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FILMS 


THIS  WEEK 


THE  COWBOY'S  INNOCENCE 

Another  great  Western  picture.    Something  different  to  what  you  are  accustomed  to  see 


LOVE  UNDER  DIFFICULTIES 

One  of  those  pretty  romantic  comedies  which  are  so  pleasing  to  all  and  send  your 

audiences  away  happy 


COMING 


Friday,  January  27th 
Colored  Film  d'Art 


IL  TROVATORE 

PATHE'S  GREAT  MASTERPIECE 

Special  music  to  fit  scene  for  scene  with  the  film  has  been  arranged  for  this  picture  from 
the  score  of  Verdi's  f  eat  opera.    Order  it  from  your  exchange.  Piano  score,  26  pp.,  50c. 

This  magnificent  p;  iuction  is  one  of  the  best  and  should  prove  to  be  the  most  popular 
film  ever  produce-  Book  it  NOW  with  your  exchange  so  that  they  can  place  their 
extra  orders  in  tii 


LEADING   AMERICAN   EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


IL  TROVATORE— WITH  INCIDENTAL  MUSIC 


Pathe  Freres  Produce  Famous  Opera  of  Verdi  in  Colors  With 
Music   Score   Specially   Adapted    to    the    Picture  Portrayal 


MUCH  has  been  written  regarding  the  adap- 
tation of  music  to  the  proper  interpretation 
of  motion  pictures.  Attempts  have  been 
made  to  suggest  current  popular  or  other  well 
known  compositions  as  being  most  suited  to  cer- 
tain pictures  or  pictured  action.  Piano  players 
of  intelligence,  who  have  studied  the  subject, 
have  given  direction,  more  or  less  applicable  to 
the  necessities  of  the  several  cases  that  have 
come  under  their  experience,  but  as  yet  there 
has  been  no  real  effort  made  to  provide  music 
especially  suited  to  a  particular  picture.  In  the 
nature  of  things  it  will  probably  be  a  long  time 


complish  this  Pathe  Freres  engaged  the  services 
of  Charles  P.  Muller,  a  well  known  composer,  to 
arrange  the  score.  The  effect  is  better  than  can 
be  imagined.  It  proves  beyond  question  that 
too  much  importance  cannot  be  attributed  to 
proper  music  settings  for  suitable  pictures  and 
will  more  than  likely  lead  to  intelligent  effort 
along  this  line. 

The  example  is  a  welcome  one.  Long,  long 
have  we  been  pestered  with  the  hilarious  rag- 
time and  other  eccentric  forms  of  music  expres- 
sion, wholly  out  of  place  and  harmony  with  the 
scenes  thrown  upon  the  screen.    Scenes  of  pathos 


mating  1,000  copies  of  the  music  for  "II  Trova- 
tore"  have  been  received  up  to  the  present  writ- 
ing, which  would  indicate  that  exhibitors  are 
deeply  interested  in  the  project.  The  sale  of 
this  number  of  quantities  also  insures  the  suc- 
cess of  the  plan  from  a  financial  point  of  view. 
We  look  forward  with  much  interest  to  the  ul- 
timata trial  of  the  experiment. 

A  word  about  the  picture  itself:  The  opera  of 
Verdi  is  based  upon  a  domestic  tragedy.  Ac- 
cording to  the  story  Count  di  Luni  has  two  sons 
and  in  the  opening  scene  of  the  picture  he  is 
seen  in  the  act  of  bestowing  upon  each  a  medal. 


SCENES  FROM  PATHE  COLORED  FILM  D'ART  "IL  TROVATORE. 


before  a  concerted  effort  along  these  lines  is 
made.  Eventually-,  we  hope,  it  will  be  made, 
for  the  music  that  accompanies  a  picture,  if  a 
true  accompaniment,  tells  the  story,  or  empha- 
sizes the  action  more  clearly  that  can  otherwise 
be  accomplished. 

A  step  in  this  direction  has  been  taken  by 
Pathe  Freres.  The  occasion  was  offered  in  the 
production  of  a  colored  film  d'art  of  the  famous 
opera  of  Verdi,  "II  Trovatore."  In  this  cas.e  it 
was  not  necessary  to  compose  the  music  especi- 
ally for  the  pictured  production  of  the  opera; 
the  score  was  already  at  hand.  But  it  was  neces- 
sary that  a  proper  arrangement  of  that  music 
to  suit  the  scenes  portrayed  be  made.    To  ac- 


have  been  turned  to  bathos  by  the  genius  presid- 
ing at  the  piano.  It  is  true  there  is  difficulty  in 
meeting  the  rapid  change  of  subject  with  suit- 
able music.  A  composition  that,  in  tempo  and 
theme,  is  in  harmony  with  the  picture,  frequent- 
ly is  so  closely  associated  with  words  so  out  ol 
keeping  with  the  picture  as  to  make  the  latter 
appear  highly  ridiculous  to  the  spectator.  This 
detracts  from  the  picture,  naturally.  So,  after 
trying  to  adapt  the  existing  music  to  pictures, 
we  are  more  than  ever  impressed  with  the  neces- 
sity of  having  the  incidental  music  arranged 
especially  for  the  picture  when  the  subject  is  of 
sufficient  importance  to  warrant  such  treatment. 

Pathe  Freres  announce  that  orders  approxi- 


Later,  while  the  children  are  playing  about  the 
garden  one  of  the  boys  is  stolen  by  the  gypsy 
woman  Azucena,  out  of  revenge  for  the  death 
of  her  mother  who  had  been  burned  for  witch- 
craft at  some  previous  time  at  the  order  of  the 
count.  Azucena  brings  the  boy  up  as  her  own 
child,  and  he  becomes  a  troubadour,  or  traveling 
musician. 

Years  later  Manrico,  the  troubadour,  falls  in 
love  with  Leonora,  whom  he  woos  with  sweet 
music  beneath  her  window.  Leonora  has  an- 
other suitor  in  the  young  and  handsome  Count 
di  Luna,  successor  of  his  father  and,  when  she 
favors  Manrico,  he  provokes  a  duel,  but  instead 
(Continued  on  page  25.) 
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CASUAL  COMMENT 

FROM  all  reports  it  was  a  Merry,  Merry 
Christmas  indeed  for  all  employees  of  the 
several  licensed  motion  picture  manufac- 
turers. Tales  of  turkeys,  boxes  of  fine  cigars 
and  real  money,  dispensed  with  lavish  hand, 
have  been  coming  in  ever  since  that  happy 
day.  The  true  Christmas  spirit  seems  to  have 
actuated  everybody  and  resulted  in  an  appre- 
ciable division  of  profits  where  it  would  be  most 
appreciated  we  hope. 

A  further  illustration  of  this  spirit  of  gen- 
erosity is  found  in  the  action  of  the  Chicago 
picture  men  in  contributing  to  the  widows  and 
orphans  of  the  firemen  who  lost  their  lives  in 
the  recent  fire  in  that  city.  The  motion  picture 
fund  was  started  with  the  contribution  of  $1,- 
000  by  the  licensed  manufacturers,  which  nuc- 
leus1 will  be  materially  augmented  by  the  con- 
tributions of  the  Chicago  exhibitors. 

There  is  nothing  so  good  for  the  soul  as 
Christian  giving.  Let  the  good  work  be  prose- 
cuted with  all  diligence,  that  the  fire  sufferers 
may  be  well  provided  for  in  the  time  of  their 
greatest  need. 

*     »  * 

IT  has  been  insinuated  by  certain  writers  upon 
the  subject  of  motion  pictures  that  the  prod- 
uct of  American  manufacturers  has  made  no 
progress  during  the  past  year.  If  the  source 
of  these  statements  was  reliable  the  indictment 
might  be  considered  as  a  serious  one.  Fortu- 
nately the  expressed  opinion  has  no  foundation 
in  fact,  and  is  no  more  than  a  biased  "insinu- 
ation" written  by  a  disappointed  and  disgruntled 
editor  of  a  trade  paper  of  shady  character.  The 
Film  Index  takes  notice  of  the  statement  for 
the  purpose  of  directing  attention  to  the  won- 
derful extension  of  the  world  business  of  Ameri- 
can licensed  picture  makers  during  the  past 
year,  which  fact  would  seem  to  be  sufficient 
refutation  of  the  statement  referred  to. 

It  is  a  noteworthy  fact  that  the  year's  greatest 
achievement  of  American  licensed  picture  makers 
is  the  extension  of  popularity  of  American  sub- 
jects to  foreign  markets.  Buyers  of  pictures 
for  South  Africa,  Australia  and  Continental 
Europe  are  enthusiastic  over  the  reception  given 


American  pictures  and  find  a  ready  market  for 
hundreds  of  reels  of  that  product.  So  important 
has  the  foreign  trade  become  that  several  of 
the  licensed  manufacturers  are  making  special 
arrangements  for  the  development  of  that  mar- 
ket. 

Evidently  there  has  been  some  little  im- 
provement in  American  pictures  or  they  would 
not  be  able  to  compete  on  such  favorable  terms 
with  the  best  product  of  European  makers. 

Whatever  may  be  the  cause  the  present  state 
of  the  foreign  market  is  favorable  and  there  is 
a  splendid  outlook  for  an  increase  of  sales. 
*     *  * 

ELSEWHERE  in  this  issfue  we  publish  the 
opinion  of  Judge  Lacombe  of  the  United 
States  Circuit  Court  just  handed  down  in 
the  case  of  the  Motion  Picture  Patents  Company 
against  The  Champion  Film  Company.  This 
case  was  brought  to  enjoin  The  Champion  Film 
Company  from  infringing  the  well-known  Edison 
camera  patent,  reissue  No.  12,037.  The  Gaumont 
camera,  which  certain  of  the  so-called  "inde- 
pendents" have  insisted  was  non-infringing,  was 
brought  before  the  court,  which  decided  that 
the  Gaumont  was  an  infringement  of  said  patent 
as  was  a  modified  Gaumont  produced  by  the  de- 
fendant. The  opinion  is  interesting  and  worth 
careful  perusal. 


"ANOTHER  WORD  FOR  THE  HACK" 

By  One  of  Them. 

Of  late  the  Moving  Picture  World  has  been  smudg- 
ing up  a  great  deal  of  chaste  white  paper  with  unso- 
licited pity  for  the  lot  of  the  "poor  underpaid  hack" 
engaged  In  writing  scenarios.  A  recent  effusion  by 
one  Charles'  N.  Simms  was  obviously  intended  to  be 
particularly  nasty  and  offensive.  But  the  scenario 
writer  is  not  deceived  by  the  erstwhile  mutterings  of 
Simms  and  his  stripe  nor  even  by  the  unmerited  an- 
tagonism of  the  self-appointed  oracles  who  edit  the 
paper  in  which  it  appears.  Photo  story  writers  who 
have  been  long  enough  mixed  up  with  journalism  to 
smell  a  grubstreeter's  copy  even  in  print  are  rather 
inclined  to  view  such  guttersnipe  attacks  as  proof 
that  the  prosperity  of  the  so-called  hack  is  hurting 
somebody. 

In  the  first  place,  who  asked  the  M.  P.  W.  to  cham- 
pion the  rights  of  the  "poor  underpaid  hack?"  Cer- 
tainly not  any  of  the  scenario  writers  for  the  licensed 
manufacturers  who  are  making  good. 

The  scenario  writer  is  not  the  one  who  is  "lift- 
ing up  his  voice  to  cry  out  to  the  silent  drama  world" 
about  his  portion.  Twenty-five  to  thirty-five,  real 
dollars  from  the  coffers  of  the  "predatory"  trust  is 
not  such  bad  picking  for  an  odd  three  hours'  work  of 
an  evening,  and  we  doubt  that  the  superior-minded 
scorners  in  the  World's  upper  heavens  are  doing  a 
whole  lot  better  by  their  time.  Let  them  put  that  in 
their  briars  and  "Jai  mal  de  tete"  it. 

In  the  second  place,  let  it  be  known  that  the  "dis- 
appointed hack"  who  doesn't  give  a  continental  hang 
what  the  M.  P.  W.  or  its  henchmen  think  or  write 
about  him,  so  long  as  they  do  not  jonah  his  interests 
by  attempting  to  say  something  nice  of  him.  Also 
we  do  not  suffer  from  headaches  such  as  afflict  the 
world-weary  World  every  time  it  gets  jabbed  in  the 
pocket-book.  Zounds,  what  a  frightful  thing  a  head- 
ache must  be  in  such  a  gigantic  area  of  gray  matter! 

The  scenario  writer  not  having  advertised  in  the 
columns  of  the  World  for  two  years  and  then  with- 
drawn his  patronage,  may  be  pardoned  for  viewing 
the  paper's  sudden  spleen  as  passing  strange. 

But  enough.  The  "starving  hack's"  time  is  too  pre- 
cious to  be  long  spent  in  answering  the  twaddle  of 
pernicious  critics.  He  is  too  busy  punching  out  dear 
little  thousand-word  picture  plots  that  may  help  pay 
for  Christmas  presents  for  his  "starving"  wife  and 
family,  who,  paradoxical  as  it  may  seem,  look  well 
fed  and  happy,  despite  Simsified  observations  to  the 
contrary- 

The  M.  P.  W.  may  gain  from  this  that  even  the  "poor 
underpaid  hack"  has  its  number  some,  and  to  it  and 
its  menials  the  fabled  advice  of  the  file  to  the  viper 
should  be  sufficient. 

JACKSONVILLE,  ILL.,  HAS  A  NEW  HOUSE 

Frank  Painter,  formerly  machine  operator  at 
the  Grand  Opera  House,  Jacksonville,  111.,  open- 
ed his  new  house  "The  Lyric"  on  the  night  of 
Dec.  14.  Mr.  Painter  has  made  arrangements 
for  new  pictures  every  day,  and  with  the  illus- 
trated songs  is  giving  an  excellent  entertain- 
ment at  popular  prices. 

On  the  opening  night,  as  an  extra  attrac- 
tion, Mr.  Painter  had  Jeffries  orchestra  to  fur- 
nish music. 


RAISE  RELIEF  FUND 

Picture  Men  Generous  in  Support  of  Widows  and 
Orphans  of  Dead  Fire  Heroes. 

On  Wednesday  evening,  Dec.  28,  a  meeting 
was  held  in  the  offices  of  George  Kleine,  52 
State  street,  to  devise  ways  and  njeans  whereby 
the  licensed  exhibitors  of  Chicago  might  be  able 
to  act  concertedly  in  the  matter  of  giving  bene- 
fits to  aid  the  orphans  and  widows  of  the  fire- 
men who  lost  their  lives  in  the  stockyards  fire 
of  Dec.  22,  1910. 

The  licensed  manufacturers  of  America  were 
all  represented  as  were  the  three  branches  of 
the  General  Film  Co.  in  the  city.  Methods  of 
procedure  were  crudely  outlined,  with  the  in- 
tention of  ascertaining  the  views  of  the  ex- 
hibitors in  the  matter  and  at  the  next  meeting 
Saturday  afternoon,  Dec.  31,  definite  steps  will 
be  taken  to  include  all  the  licensed  theatres  in 
the  city  in  the  effort  to  swell  the  widows'  and 
orphans'  fund  in  the  most  effective  manner  pos- 
sible. 

The  ten  licensed  manufacturers  and  import- 
ers of  this  country  subscribed  $1,000  to  the 
fund  and  on  Saturday,  Dec.  31,  checks  for  that 
amount  will  be  sent  by  special  messenger  to 
John  J.  Mitchell,  treasurer  of  the  Illinois  Trust 
and  Savings  Bank. 

The  following  letters,  in  order,  will  show  how 
the  movement  originated  and  matured: 

Chicago,  Dec.  27,  1910. 

Mr,  Harlow  N.  Higinbotham, 

Chairman,  Firemen's  Relief  Fund, 

Chicago,  Ills. 

Dear  Sir: — Various  parties  interested  in  the  moving 
picture  industry,  including  manufacturers  and  theatres 
not  being  represented  in  the  published  list  of  your  sub- 
committees, and  being  desirous  of  contributing  to  the 
relief  fund,  suggest  that  a  subcommittee  be  appointed 
consisting  of  the  following: 

Edison  Mfg.  Co.,  represented  by  J.  H.  Hardin. 

Selig  Polyscope  Co.,  represented  by  W.  N.  Selig. 

Essanay  Film  Mfg.  Co..  represented  by  G.  K.  Spoor. 

Pathe  Freres,  represented  by  K.  W.  Linn. 

Kalem  Company,  represented  by  Mr.  Lynch. 

Vitagraph  Company,  represented  by  J.  B.  Rock. 

George  Melies.  represented  by  J.  B.  Rock. 

Biograph  Co.,  represented  by  George  Kleine. 

George  Kleine,  represented  by  George  Kleine. 

Lubin  Mfg.  Co.,  represented  by  Mr.  Fulton. 

It  is  proposed  by  the  committee  to  induce  as  many 
as  possible  of  all  moving  picture  theatres  in  Chicago 
to  donate  one  day's  receipts  to  the  fund.  The  individ- 
ual contributions  of  the  committee  will  be  reported 
later.  Very  respectfully  yours, 

George  Kleine. 

Office  of  the 
CITIZENS'  RELIEF  COMMITTEE, 
U.  S.  Y.  Fire,  December  22d,  1910. 

Chicago,  December  27.  1910. 

Mr.  George  Kleine, 

02  State  St.,  Chicago. 

Dear  Sir: — I  have  just  received  your  favor  of  this 
date  making  a  suggestion  that  a  sub-committee  be  ap- 
pointed to  represent  moving  picture  industries,  includ- 
ing manufacturers,  and  such  theatres  as  are  net  in- 
cluded in  the  other  committee. 

I  am  pleased  to  say  I  will  be  glad  to  have  you  act  as 
chairman,  or  have  your  committee  meet  and  appoint 
their  own  chairman — the  committee  to  be  composed  of 
yourself,  J.  H.  Hardin,  W.  N.  Selig.  G.  K.  Spoor,  K.  W. 
Linn.  John  B.  Rock,  Mr.  Lynch  of  Kalem  Co.,  Mr.  Ful- 
ton of  Lubin  Mfg.  Co. 

All  money  to  be  sent  to  Mr.  John  J.  Mitchell,  Treas- 
urer, Ills.  Trust  &  Sav.  Bank. 

Yours  very  truly, 

H.  N.  Higinbotham,  Chairman. 


TWO  MORE  PHOTOPLAY  THEATRES 

Two  permits  for  photoplay  theatres  to  cost 
an  aggregate  of  $22,000  were  taken  out  in  the 
Building  Inspector's  office,  Louisville,  Ky.,  Dec. 
2.  Both  of  the  theatres  are  to  be  built  on 
West  Broadway.  One  permit  was  issued  to 
the  Royal  Theatre  Company,  Eighteenth  street 
and  Broadway,  for  a  brick  building  to  cost  $10,- 
0  00.  The  structure  will  be  completed  by  Jan- 
uary 1.      Joseph  &  Joseph  are  the  architects. 

The  other  permit  was  issued  to  the  West 
Broadway  Theatre  Company  for  a  structure  to 
be  built  at  736  West  Broadway  at  a  cost  of  $12,- 
000.      This  building  is  to  be  finished  by  May  1. 
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THE  CHAMPION  FILM  COMPANY  LOSES 


Decision   Granting   an   Injunction   Handed   Down   by  Judge  Lacombe — 
Court  Also  Says  Gaumont  Camera  Infringes  Edison  Patents 


In  the  action  of  the  Motion  Picture  Patents 
Company  against  The  Champion  Film  Company, 
an  independent  concern,  against  which  an  ap- 
plication for  an  injunction  was  filed  some  time 
ago,  Judge  Lacombe  has  handed  down  his  de- 
cision granting  the  injunction  asked  for.  An 
opinion  accompanied  the  decision  in  which  the 
court  discusses  the  merits  of  the  Gaumont  cam- 
era, alleged  by  the  defendant  company  to  be 
non-infringing.    The  opinion  follows  in  full: 

UNITED  STATES  CIRCUIT  COURT 
SOUTHERN"  DISTRICT  OF  NEW  YORK. 
Motion  Picture  Patents  Company 

The  Champion  Film  Company. 

MOTION  FOR  PRELIMINARY  INJUNCTION. 
Lacombe.  C.  J. 

This  is  an  application  for  preliminary  injunction 
under  Re-issue  Patent  No.  12037  to  Thomas  A.  Edison 
for  a  kinetoscope,  which  was  sustained  and  its  claims 
construed  by  the  Circuit  Court  of  Appeals  in  this 
circuit  in  Edison  v.  Am.  Mutoscope  &  B.  Co.  151  F.  R. 
~t>7.  An  earlier  decision  of  that  court  discussed  the 
original  patent,  114  F.  R.  92<5.  Nothing  that  was  said 
in  either  of  these  opinions  need  be  repeated  here:  it 
is  assumed  that  they  will  be  consulted.  They  describe 
the  device  of  the  patent  and  analyzed  the  claims  so 
fully,  illustrating  the  decision  by  describing  the  cam- 
eras which  were  held,  the  one  to  infringe,  the  other 
not  to.  that  it  seems  not  difficult  to  apply  the  prin- 
ciples of  the  decision  to  the  Gaumont  and  Champion- 
Gaumont  cameras  now  before  the  court.  The  differ- 
ences between  these  two  alleged  infringing  cameras 
are  unimportant,  defendant  apparently  does  not  con- 
tend otherwise,  therefore  this  discussion  will  be  con- 
fined to  the  Champion-Gaumont  type,  of  which  an  oper- 
ative camera  has  been  submitted  for  inspection.  The 
film  moving  mechanism  of  both,  however,  is  so  well 
shown  in  the  drawing  and  blue  print,  filed  with  the 
papers  that  their  operation  may  be  easily  understood. 
The  film  passes  from  the  delivery  roll  to  a  delivery 
wheel  whose  sprockets  engage  positively  with  holes  in 
the  sides  of  the  film,  this  wheel  revolves,  not  inter- 
mittently, but  continuously,  and  in  operation  there  is 
always  a  loop  or  slack  part  of  the  film  between  it  and 
the  film  guide.  In  consequence  the  delivery  wheel  does 
not  itself  advance  the  film  through  the  guide.  In  the 
Mutoscope  case  it  was  held  that  these  circumstances 
did  not  negative  infringement.  The  film  passes  through 
the  guide,  around  a  cam  eccentrically  mounted  on  a 
continuously  moving  wheel,  to  the  take-up  reel  where 
it  engages  with  sprockets,  the  latter  reel  revolving 
continuously.  The  operation  is  as  follows.  The  de- 
vice being  at  rest  there  is  the  loop  cr  slack  above  the 
guide  entirely  free  to  be  drawn  down  through  the 
guide,  the  same  as  in  the  Biograph  and  in  the  Warwick 
cameras,  which  were  considered  in  the  Mutoscope  case. 
In  the  Biograph  instrument  this  slack  was  pulled 
through  by  two  friction  rollers  revolving  continuously, 
the  movement  of  the  film  being  intermittently  checked 
by  a  so-called  tension  leaf.  "The  engagement  with  the 
film  was  wholly  frictional; — no  such  interlocking  as 
will  hold  the  film  firmly  advancing  it  with  mathemati- 
cal accuracy;  there  was  the  possibility  of  slip."  In 
the  Warwick  the  film  was  pulled  through  by  a  bifur- 
cated fork  which  engaged  with  holes  and  advanced  the 
film  mathematically  a  certain  distance  and  then  dis- 
engaged: the  court  of  appeals  held  that  the  bifurcated 
fork  was  a  fair  equivalent  of  the  wheel  with  sprockets. 
In  the  Champion-Gaumcnt  when  at  rest  the  film  is 
stretched  taut  between  the  guide  and  the  take-up 
sprocket  wheel,  resting  snugly  against  the  cam.  We 
may  assume  that  at  that  time  the  outer  edge  of  the 
cam  is  on  the  side  of  the  wheel  furthest  away  from 
the  film.  Its  position  is  not  essential,  substantially 
the  same  cycle  of  movement  may  be  worked  out  if  it  be 
in  the  reverse  position.  The  machine  being  started 
what  happens  in  a  given  space  of  time?  The  moving 
sprocket  wheel  revolves  through  a  predetermined  arc 
and,  carrying  the  film  on  its  sprockets,  advances  the 
film  a  predetermined  distance.  During  the  same  time 
the  outer  edge  of  the  eccentric  cam  is  brought  into 
engagement  with  the  taut  film  and.  revolving,  pushes  it 
out  a  distance  predetermined  by  the  amount  of  the 
cam's  eccentricity.  The  film  thus  pushed  out  cannot 
come  from  the  side  of  the  take-up  wheel  where  it  is 
held  firmly  on  sprockets,  it  can  readily  come  and  does 
come  out  of  the  film-guide,  th?  slack  above  the  guide 
allowing  it  to  move  easily  forward.  As  the  revolving 
eccentric  cam  recedes  to  the  inner  side  of  its  wheel 
axis  it  leaves  the  film  which  it  has  pushed  out  and 
for  a  brief  interval  there  is  no  movement  of  the  film 
out  of  the  guide,  because  the  cam  is  no  longer  push- 
ing on  it,  and  the  sprocket  wheel  cannot  pull  on  it  till 
it  has  first  taken  up  slack.  During  that  period  the 
film  is  at  rest  for  receiving  impressions  from  the  lens. 

Defendant  contends  that  this  operation  of  advancing 
the  film  is  wholly  frictional,  that  there  is  every  pos- 
sibility to  slip  and  that  the  spacing  cannot  be  mathe- 
matically accurate.    This  contention  is  not  found  per- 


suasive. There  is  friction  between  the  cam  and  the 
film  but  it  is  very  different  from  the  action  of  two 
rollers  whose  frictional  contact  alone  gives  a  grip  and 
produces  a  pull.  One  end  of  the  film  ithc  part  on  the 
sprocket  wheel)  is  firmly  held,  it  cannot  slip  back  and 
in  reality  it  is  this  which  causes  it  to  advance  when 
the  cam  pushers  it.  It  must  advance  or  break.  I  find 
it  impossible  from  a  study  of  the  drawings  or  from  a 
manipulation  of  the  exhibit  to  see  any  possibility  of 
slip.  Why  the  spacing  should  not  be  mathematically 
accurate  is  not  apparent.  The  arc  through  which  the 
sprocket  wheel  will  move  in  a  given  time  is  prede- 
termined, the  equivalent  in  linear  movement  of  the 
film  is  known.  The  additional  length  of  film  which  will 
be  hauled  out  of  the  guide  to  accommodate  the  eccen- 
tric cam  is  also  predetermined  by  the  measure  of  the 
cam's  eccentricity.  The  total  distance  the  film  will 
advance  past  the  lens,  being  the  sum  of  these  two  pre- 
determined items,  is  itself  predetermined.  The  period 
of  rest  may  also  be  predetermined,  it  would  seem  with 
mathematical  accuracy.  It  is  the  time  necessary  for 
a  sprocket  wheel,  of  a  given  diameter  revolving  at  a 
given  speed,  to  reel  up  the  amount  of  film  required  to 
accommodate  a  protruding  cam,  the  extent  of  whose 
eccentricity  is  accurately  known. 

The  conclusion  is  reached  that  the  Champion-Gau- 
mont and  the  Gaumont  machines  infringe.  It  is  con- 
ceded that  the  Pathe  machine,  one  of  which  is  owned 
by  defendant,  also  infringes.  This  and  its  Champion 
Gaumont  may,  as  suggested,  be  impounded  in  the  cus- 
tody of  defendant's  counsel  until  final  hearing. 

Preliminary  injunction  may  issue. 

ANOTHER  HOUSE  FOR  DAVENPORT,  IA. 

Charles  Berkell,  the  popular  manager  of  the 
American  photoplay  theatre,  Davenport.  Ia..  will 
soon  branch  out  and  add  another  house  to  his 
management.  He  has  secured  a  lease  on  the 
liouse  and  property  at  428  Brady  street,  and 
will  immediately  transform  the  house  into  an 
up-to-date  photoplay  theatre. 

It  is  the  intention  of  Mr.  Berkell  to  get  work- 
men on  the  job  immediately  and  give  the  house 
a  thorough  overhauling.  The  interior  will  be 
rebuilt  and  new  decorations  put  in.  All  the 
seats  will  be  of  the  latest  improved  opera  style; 
in  the  fireproof  booth  will  be  added  a  standard 
machine,  while  the  curtain  will  be  one  that 
calls  for  a  light  house. 


'X.MAS  PICTURES  FOR  BIJOU  THEATRE. 

W.  E.  Smith,  proprietor  and  owner  of  the 
Bijou  photoplay  and  vaudeville  theatre,  Bridge- 
port, Conn.,  has  a  great  bill  of  pictures  for 
Christmas  week.  Every  day  he  has  some  ap- 
propriate reel,  which  keeps  his  audiences  won- 
dering at  the  miracles  performed  through  mo- 
tion pictures.  Besides  the  pidtures  there  are 
four  big  first  class  vaudeville  acts  to  add  to  the 
entertainment. 

The  Bijou  is  the  largest  house  of  its  kind  in 
Bridgeport.  It  has  a  seating  capacity  of  9  86 
persons.  Two  Edison  machines  are  used  to  run 
off  the  pictures. 


PURCHASES  LEASE  FOB  OPERA  HOUSE. 

W.  D.  Eccleston,  a  popular  young  photoplay 
man  of  Lake  Shore,  N.  Y.,  bought  out  the 
lease  of  M.  Tannenburg,  and  will  operate  the 
motion  pictures  in  the  opera  house  in  the  fu- 
ture. Mr.  Eccleston  will  make  some  extensive 
improvements  that  are  needed  and  will  soon 
have  the  opera  house  fitted  up  in  a  manner 
that  will  greatly  add  to  the  interest  of  the  en- 
tertainment. 

Mr.  Eccleston  has  been  living  in  the  vicinity 
of  Lake  Shore  for  the  past  nineteen  years  and 
has  a  large  acquaintance  who  are  interested  in 
his  welfare.  They  know  him  as  a  man  who 
does  things  on  the  level  and  future  patrons  can 
look  forward  for  a  first  class  show. 


A  KALEM  THRILLER 

A  Railroad  Chartered  and  a  Railroad  Wreck  Pro- 
duced in  a  Strong  Picture  Story 

PHOTOPLAYHOUSE  managers  who  are  look- 
ing for  subjects  that  permit  of  spectacular 
advertising  will  find  their  opportunity  in  the 
Kalem  subject.  "The  Runaway  Engine."  Here 
all  the  railway  efforts  may  be  utilized.  A  brief 
discription  of  the  picture  will  make  it  plain. 
Allan  Peters  is  the  son  of  a  railroad  president 
who  decides  to  learn  the  business  from  the 
ground  up  and  begins  as  a  fireman.  While  it 
was  not  in  the  program  when  he  started  out  the 
young  man  takes  a  few  elementary  lessons  in 
love  from  the  engineer's  pretty  daughter  and  de- 
cides to  marry  her.  When  he  tells  his  father  of 
his  intention  there  is  a  merry  row. 

The  old  gentleman  gets  the  news  over  the 
wire,  gets  very  angry  and  then  gets  out  his 
special  car  and  goes  after  that  young  man  to 
tell  him  where  he  gets  off.  The  young  man  is 
properly  dressed  down  and  taken  aboard  the  car 
headed  for  home. 

Now,  the  girl  in  the  case  is  despatcher  at  one 
of  the  little  stations  on  the  road.  Somewhere 
up  the  line  an  engine  gets  loose  and  is  running 
"wild"  against  the  president's  special.  After 
trying  vainly  to  get  assistance  the  girl  jumps 
on  an  engine  waiting  near  her  station  and  starts 
out  to  head  off  the  wild  engine.  It  is  a  wild 
ride,  but  the  girl  is  plucky  and  sticks  to  her 
post.  She  is  looking  ahead  anxiously  for  the 
"wildcat"  engine  and  must  also  keep  ahead  of 
the  president's  special,  which  is  behind  her. 
Finally  the  runaway  engine  swings  around  a 


MISS  ALICE  JOYCE. 

Heroine  of  "The  Runaway  Engine"  and  Star  of  The 
Kalem  California  Stock  Company. 

rune  ahead.  The  girl  slows  down  her  engine, 
climbs  out  on  the  running  board  and  jumps  into 
the  ditch.  The  engine  rushes  on  to  meet  the 
runaway  and  the  cloud  of  steam  and  smoke  tells 
of  the  crashing  monsters. 

Immediately  after  the  smash  the  president's 
special  dashes  up  and  the  lover  seeing  the  girl 
lying  in  the  ditch,  rushes  to  her  followed  by  his 
father  and  the  train  crew.  The  girl  is  picked 
up  and  brought  to  her  senses  in  the  young  man's 
arms.  Father  forgets  his  opposition  and  the 
love  affair  is  straightened  out  then  and  there. 

In  making  this  picture  the  Kalem  Company 
seems  to  have  commandeered  an  entire  railroad. 
Engines,  cars,  station  houses  and  the  right  of 
way  not  to  speak  of  engineers,  firemen  and  other 
employees,  were  all  on  the  job.  With  the  proper 
effects  this  picture  can  be  put  on  in  a  most  sen- 
sational manner. 


Armory  Hall,  Taunton.  Mass..  has  been  made 
over  into  a  photoplay  theatre. 

A  new  photoplay  theatre  is  being  erected  at  Good- 
ale  and  High  streets.  Columbus,  O. 


4 


THE    FILM  INDEX 


WILLIAMS  COMPANY  EXPANDING 

American  M.  P.  Promoter  Booming  Things  in  Australia— 
A  Greater  Williams  Company 


By  W.  H.  H.  LANE,  Sydney,  N.  S.  W. 


STROLLING  round  our  city  the  other  day  I 
dropped  into  the  office  of  the  J.  D.  Williams 
Amusement  Co.,  Limited,  and  endeavored 
to  find  out  from  Mr.  Williams  the  full  strength 
of  what  there  was  doing  in  the  new  "Southern 
Film  Association,"  of  which  I  had  heard  he 
was  the  prime  mover  in  forming.  After  some 
preliminary  spars  for  an  opening  lead  I  man- 
aged to  extract  some  news  that,  I  think,  will  be 
of  quite  sufficient  interest  to  the  readers  of 
The  Film  Index;  so  I  think,  after  second  con- 
sideration, that  the  best  and  most  implicit  state- 
ment that  can  be  made,  is  to  submit  a  copy  of 
a  letter  sent  by  the  J.  D.  Williams  Amusement 
Company,  Limited,  to  the  National  Phonograph 
Company,  of  this  city,  which  is  as  follows: 

Sydney,  New  South  Wales,  Nov.  11,  1910. 
National  Phonograph  Company,  City. 

Gentlemen:  I  would  like  to  state  a  few  facts  and 
conditions  regarding  the  Southern  Film  Association, 
of  whose  existence  you  are  no  doubt  aware.  I  was 
the  main  promoter  of  this  affair,  my  object  was  to 
call  together  the  film  buyers  for  the  purpose  of  form- 
ing a  friendly  association,  the  main  objects  of  which 
were  to  keep  up  the  price  of  film  rental,  to  not  allow 
the  film  to  get  into  the  hands  of  cheaper  film  ex- 
changes, to  burn  up  the  film  after  it  was  a  year  old, 
to  prevent  shows  from  charging  Id  (2c.)  admission 
and  in  fact  to  promote  the  business  in  general,  in 
many  ways.  I  might  explain  to  you  why  I  did  not 
join  the  association. 

To  start  with,  we  persuaded  Mr.  Spencer  to  join  the 
association,  and  he  sent  his  representative  there.  He 
then  used  his  influence  with  Mr.  Gee  (West's  Pictures, 
Ltd.)  and  Johnson  &  Gibson,  of  Melbourne,  to  impose 
many  penalties  upon  me  which  would  eliminate  me 
from  the  picture  business  in  Australia,  if  they  were 
carried  out. 

After  Johnson  &  Gibson  found  out  that  we  were 
opening  a  film  exchange  in  Melbourne,  and  Messrs. 
Fuller  &  Co.,  of  N.  Z.,  found  out  that  we  were  open- 
ing in  New  Zealand,  they  were  very  anxious  to  elim- 
inate me  also.  They  had  the  audacity  to  ask  me  to 
only  show  2,000  feet  of  new  pictures  for  3d  and  6d 
admission,  and  allow  their  good  selves  8,000  feet  for 
6d  and  Is  admission.  They  also  objected  to  me 
serving  the  Suburban  Shows  with  gcod  film.  You  can 
easily  see  the  injustice  of  this  proposition.  We  are 
getting  about  £500  weekly  out  of  the  Suburban 
Shows  which  we  cannot  afford  to  lose.  We  are  also 
getting  a  net  profit  of  at  least  £200  weekly  with 
the  Colonial  Theatre,  and  as  we  are  building  another 
large  theatre  Immediately  opposite,  you  can  easily  see 
why  I  would  not  want  to  be  handicapped  by  showing 
2,000  feet  of  new  pictures.  We  show  4,000  feet  for 
all  matinees  and  in  all  cases  we  never  show  more  than 
3,000  to  3.500  feet  for  an  evening's  programme. 

After  the  distinguished  members  of  this  association 
found  out  my  real  views  on  this  subject,  I  do  not 
think  I  had  a  ghost  of  a  show  of  joining  this  associa- 
tion. I  informed  them  that  it  was  absolutely  useless 
to  try  as  exhibitors  to  dictate  to  the  manufacturers 
in  any  way  whatsoever,  and  with  my  experience  in  the 
show  business  it  has  always  been  the  case  of  the  man- 
ufacturers dictating  to  the  exhibitors.  I  informed 
them  that  they  were  no  doubt  well  aware  of  the  fact 
that  we  were  buying  more  pictures  than  they 
were  all  buying  one  year  ago;  I  also  in- 
formed them  that  the  manufacturers  were  well  ac- 
quainted with  these  conditions  and  as  the  picture  bus- 
iness is  such  a  progressive  business  they  would  no 
doubt  know  that  there  was  still  room  for  expansion. 
I  also  would  not  agree  to  use  film  manufactured  in 
Australia,  except  topical  stuff,  as  this  would  cause  a 
duty  to  be  placed  on  films.  I  told  them  that  any 
schoolboy  would  be  able  to  see  that  their  main  ob- 
ject was  to  shut  everyone  else  out,  for  their  own 
benefit,  and  then  in  a  few  months  time  they  would 
only  be  buying  the  same  number  of  films  that  they 
were  buying  a  year  or  so  ago. 

Now  regarding  ourselves,  we  have  just  had  a  meet- 
ing of  the  shareholders  of  our  concern  and  we  will 
within  the  next  two  weeks  float  a  company  with  a 
capital  of  £200,000  ($1,000,000)  of  which  £100  000 
will  be  fully  paid  up.  I  might  add  that  the  shares 
have  already  been  sold.  We  have  just  purchased  a 
site  in  the  heart  of  Melbourne  for  £25,000.  We  are 
opening  film  exchanges  in  New  Zealand,  Brisbane 
Adelaide,  Melbourne,  and  we  feel  quite  sure  that  we 
will  soon  be  in  a  larger  way  than  any  of  the  other 
picture  people  in  Australia. 

How  ridiculous  it  would  appear  to  the  manufactur- 
ers when  they  consider  that  we  are  supplying  about 
two-thirds  of  all  the  theatres  in  Sydney  and  suburbs 
with  film  to  absolutely  shut  their  film  out  of  these 
theatres.  We  have  just  entered  into  a  contract  to 
supply  the  "Queen's  Hall"  and  the  Alhambra  theatre 
from  the  21st  Inst.  This  will  give  us  practically  every 
theatre  In  the  city  with  the  exception  of  West's  Gla- 


ciarium,  Spencer's  Lyceum  and  the  Bijou  and  King's 
Theatre.  We  are  now  opening  up  in  Melbourne  and 
have  already  contracted  to  supply  more  than  £200 
worth  of  film  weekly  in  that  city.  I  have  no  doubt 
but  that  the  American  manufacturers  will  rely  on 
your  judgment  in  this  matter  a  great  deal,  as  you 
are  here  on  the  spot.  I  might  state  in  conclusion 
that  I  am  willing  to  agree  to  any  restrictions  the 
manufacturers  might  ask  to  be  placed  on  film  as  we 
are  in  the  business  in  a  large  way,  and  we  always 
want  to  maintain  the  good  will  of  the  manufacturers 
who  have  made  the  business  what  it  is.  I  feel  quite 
sure  you  will  agree  with  me  in  this,  that  nothing 
would  be  more  fair  than  this.  I  sincerely  hope  that 
this  lengthy  letter  will  act  as  some  explanation  in  the 
matter.  Trusting  that  we  may  always  be  on  friendly 
relations  with  your  firm,  we  beg  to  remain, 
Yours  faithfully, 
(Signed)  J.  D.  WILLIAMS, 

Managing  Director  The  J.  D.  Williams  Amusement 
Company,  Limited. 

So  far  as  the  other  side  of  the  story  is  con- 
cerned, I  have  not  got  at  the  case  for  their  side, 
but  I  am  going  also  to  have  an  interview  with 
the  other  side  and  later  on  will  send  you  their 
version  as  well,  but  all  I  can  say  that  it  will  be 
a  bad  day  for  the  manufacturers  if  they  cut  out 
the  author  of  the  above  letter,  for  he  will  soon 
hold  the  winning  trump,  and  today  he  is  not  far 
from  being  the  leader.  One  year  ago,  before 
the  advent  of  Mr.  J.  D.  Williams,  there  was- 
seldom  or  never  shown  the  films  of  Selig,  Kalem, 
Essanay,  Melies,  and  one  thing  the  others  have 
not  done,  and  that  is  to  show  the  full  films,  in- 
cluding title  and  the  end  portion,  as  regards 
being  passed  by  the  Board  of  Censors,  etc. 
Neither  do  I  myself  think  that  the  manufac- 
turers of  the  United  States  will  ever  refuse  to 
sell  this  pushing  and  up-to-the-minute  American 
concern,  and  as  for  the  AB  and  the  AV  Co.'s 
films,  I  must  say  that  since  the  advent  of  these 
American  boys  into  the  field  that  in  a  very 
large  measure  they  have  supplanted  other  well 
known  European  products,  and  I  can  truthfully 
state  that  outside  of  one  or  two  makers  that 
these  films  were  never  screened  by  one  of  them 
before  Mr.  Williams  made  them  what  he  has 
done.  He  has  certainly  improved  the  standing 
of  the  American  films,  and  especially  the  AB  and 
AV  and  "Pop"  Lubin's,  more  than  one  hundred 
per  cent.,  and  he  is  absolutely  the  only  one 
who  gives  on  his  day  and  night  programs  the 
names  of  the  producer  of  these  films,  ao  much 
so  that  now  the  public  speak  of  them  as  an 
AB,  Lubin,  Selig,  AV.  or  Melies,  as  the  case 
may  be,  and  I  as  a  good  American  citizen,  would 
be  very  sorry  to  ever  see  the  day  when  the 
M.  P.  P.  Co.  took  it  into  their  heads  to  cut  him 
out,  it  would  be  a  big  day  for  the  "IMPS"  if 
they  do,  but  they  are  no  fools,  and  they  know 
how  many  beans  make  five  all  the  time. 

This  is  a  great  country  for  the  motion  pic- 
ture business!  and  it  is  daily  on  the  increase. 
You  would  hardly  credit  it  were  you  to  be  in- 
formed the  number  of  places  in  this  city  and 
suburbs  that  are  nightly  open  to  the  public, 
and  still  they  are  being  added  to  weekly.  The 
Williams  company  is  building  a  most  magnificent 
theatre  right  opposite  the  present  Colonial  the- 
atre and  will  be  known  as  the  Colonial  No.  2, 
and  there  is  no  doubt  in  my  mind  today  that 
there  is  NO  theatre  in  the  United  States  that 
is  showing  to  as  many  people  as  the  J.  D.  Will- 
iams Amusement  Company  is  showing  to,  in  this 
continuous  theatre  from  11  a.  m.  to  11  p.  m. 
daily,  with  the  exception  of  Sunday,  when  an 
evening  entertainment  is  given  of  about  two  and 
one-half  hours  continuous  run.  As  all  of  the 
Sunday  programs  have  to  be  censored  by  the 
government,  and  NO  charge  of  admission  can  be 
made,  the  admission  is  by  silver  coin,  and  as 
many  who  go  pay  more  than  the  regular  day 
prices,  the  nightly  receipts  are  fully  as  good 
as  any  week  night.  The  prices  at  this  theatre 
are  3d,  6d  and  box  seats  Is,  this  corresponds  with 
6,  12  and  25  cents  American  money.  Another 
thing  Mr.  Williams  screens  every  A.  B.  and  A. 
V.  film  released  besides  many  of  all  the  others 
that  are  members  of  the  M.  P.  P.  Co.,  as  he 
enly  shows  the  licensed  films,  with  the  excep- 
tion of  now  and  then  a  local  topical  production. 


Another  feature  of  their  new  theatres  being 
built  in  this  city  and  Melbourne,  the  peculiar  fea- 
ture of  the  outside  decorations  is,  that  all  the 
M.  P.  P.  Co.'s  trade  marks  are  embodied  into 
the  decorative  portion  and  will  be  shown  at 
night  illuminated  and  in  the  day  time  as  if 
made  of  gold. 

Before  this  reaches  your  hands,  the  Greater 
J.  D.  Williams!  Amusement  Company,  Ltd.,  will 
have  been  floated  and  going  ahead  with  leaps 
and  bounds,  as  money  is  waiting  all  the  time 
to  get  in  on  the  ground  floor  of  this  concern. 
Nominal  capital  $1,000,000,  $500,000  paid  up 
as  follows:  60,000  one  pound  shares  to  be  given 
to  the  present  holders  of  shares  in  the  J.  D. 
Williams  Amusement  Company,  Limited;  30,000 
shares  to  be  sold  to  the  friends  of  the  present 
proprietors  or  shareholders,  and  10,000  shares 
to  be  given  to  Mr.  J.  D.  Williams  for  promo- 
tion purposes.  The  reasons  for  forming  the 
new  company — to  change  the  charter,  so  as  to 
conduct  an  office  in  London  for  selling  films 
and  machines;  to  give  the  company  greater  pres- 
tige, by  having  a  much  larger  capital,  to  place 
new  directors  on  the  board  which  will  give  the 
company  a  more  solid  local  standing,  to  give 
the  present  shareholders  increased  holdings,  so 
as  not  to  enable  others  to  get  in  on  the  same 
footing  as  original  shareholders  of  this  com- 
pany. 

Purposes  of  This  New  Company. 

To  open  up  branches  for  the  sale  and  rental 
of  films,  machines,  supplies,  etc.,  in  the  cities 
of  Melbourne,  Adelaide,  Brisbane  and  in  New 
Zealand.  To  take  over  an  option  on  a  free  hold 
in  the  heart  of  the  city  of  Melbourne  for  the 
purpose  of  erecting  a  new  and  commodious  the- 
atre and  conducting  therein  a  continuous  pic- 
ture show,  option  for  the  said  ground  having 
been  already  secured  by  Mr.  J.  D.  Williams.  It 
is  also  the  intention  of  the  company  to  open 
continuous  shows  in  Adelaide  and  Brisbane,  sev- 
eral sites  now  under  option,  but  none  have  been 
decided  on  or  secured. 

To  sum  up  the  whole  thing  in  a  nutshell,  they 
are  in  business  for  dollars  all  the  time,  and  not 
for  the  good  of  their  health,  and  they  are  just 
the  kind  of  business  people  that  will  get  there 
all  the  time,  they  will  before  many  years  be  the 
"Grand  Moguls"  in  the  amusement  business,  and 
I  am  glad  of  it,  for  in  some  cases  out  here  it 
has  been  more  of  good  luck  than  good  manage- 
ment, and  greatness  has  been  thrust  on  one  in 
particular,  but  I  will  mention  no  names. 


USE  PICTURES  IN  DEPOTS. 

At  a  meeting  of  the  Exhibitors  league  of  Mov- 
ing Picture  Men,  in  Columbus,  O.,  a  movement 
was  started  to  introduce  motion  picture  theatres 
in  railroad  stations,  where  the  time  of  .the  de- 
parture of  trains  can  be  shown  on  the  slides 
and  reports  made  on  whether  or  not  the  trains 
are  late.  It  is  urged  that  depots  would  be  a 
profitable  place  to  put  them  and  negotiations 
have  already  been  started  to  locate  them  in  the 
three  largest  stations  in  the  country.  An  of- 
ficial of  the  organization  stated  that  he  looked 
forward  to  putting  a  motion  picture  show  on 
one  of  the  fast  transcontinental  trains. 


MOTION  PICTURES  FOR  DANIELS'  THEATRE 

Work  was  begun  on  Dec.  5  rebuilding  the 
Daniels  theatre,  Salt  Lake  City,  Utah,  which 
was  seriously  damaged  by  fire  some  weeks  ago. 
The  theatre  has  been  leased  to  Harry  H.  Rand, 
of  the  Rand  Amusement  company,  and  was  re- 
opened on  December  20th  with  vaudeville 
and  motion  pictures.  The  theatre  was  en- 
tirely renovated  and  improved.  The  decora- 
tions and  furnishings  will  be  entirely  new  and 
Mr.  Rand  promises  to  make  the  theatre  the 
prettiest  in  Salt  Lake.  One  of  the  features 
will  be  the  new  electric  signs,  which,  Mr.  Rand 
and  Mr.  Daniels  declare,  are  the  finest  west  of 
Chicago. 

Coming— "The  Irish  Honeymoon" 
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REVIEW  OF  THE  YEAR 

Observations    Upon   Events  and   Conditions — A 
Hopeful  View  of  the  Future 

By  EPES  W.  SARGENT. 

The  year  just  closing  has  marked  many 
changes  in  the  photoplay  industry,  the  most  im- 
portant of  which  has  been  the  opening  of  many 
handsome  theatres  especially  constructed  for 
the  exhibition  of  photoplays  and  which  have 
replaced  the  "store  show"  that  was  the  first 
home  of  the  silent  drama. 

For  reasons  connected  with  the  peculiarities 
of  local  ordinances  many  of  these  houses  are 
comparatively  small,  the  capacity  running  from 
150  to  299,  but  on  the  other  hand  there  have 
been  built  more  pretentious  structures  seat- 
ing as  many  persons  as  the  "regular"  theatres 
and  there  have  beeu  turned  over  to  the  picture 
interests  many  important  dramatic  houses. 

The  "big  house  on  Broadway"  has  mot  yet 
arrived,  but  there  is  one  exhibition  place  right 
in  the  heart  of  the  theatre  district  and  an  almost 
fabulous  rental  has  been  offered  (and  refused) 
for  the  Metropolitan  Opera  House.  It  is  not 
improbable  that  before  another  cycle  of  time 
is  passed  the  dream  will  have  become  a  realty 
for  both  on  top  of  the  New  York  and  Victoria 
theatres  the  photoplay  theatre  has  proven  profit- 
able. 

Purely  local  conditions  have  operated  against 
the  Broadway  house  but  many  handsome  houses 
are  to  be  found  in  the  greater  city  and  others 
are  in  contemplation. 

Outside  of  New  York  the  conditions  have 
been  more  pronounced  and  not  only  have  ex- 
isting theatres  been  turned  into  photoplay- 
houses,  but  new  theatres  have  been  built  that 
will  compare  favorably  with  those  devoted  to 
the  spoken  drama.  These  larger  theatres  dis- 
place the  temporary  houses,  but  in  the  suburbs 
and  in  small  towns  the  store  show  remains, 
though  here  they  are  frequently  called  upon 
to  meet,  competition  from  the  dramatic  theatre. 

The  unsettled  condition  of  theatricals  due  to 
the  warfare  between  the  Shubert  corporation 
and  the  Klaw  and  Erlanger  interests  have  fa- 
vored the  pictures  and  many  of  the  smaller  the- 
atres on  what  is  designated  as  the  "one  night 
stand  circuits"  have  turned  to  pictures  inter- 
mittently as  rent  payers.  Some  of  these  man- 
agers will  retain  the  pictures  to  the  exclu- 
sion of  mediocre  attractions,  for  it  is  better  to 
see  actors  of  metropolitan  repute  on  the  screen 
than  to  witness  the  abortive  efforts  of  incom- 
petent players  in  the  flesh. 

There  has  been  no  visible  advance  in  color 
work  in  motion  pictures.  The  Edison  labora- 
tories are  experimenting  along  these  lines,  but 
the  work  is  not  yet  ready  to  be  shown  and  the 
Kinemacolor  has  gained  no  foothold  in  spite  of 
the  efforts  made  to  advance  the  interests  of  the 
two  color  screen  process.  On  the  other  hand 
Mr.  Edison  has  shown  an  almost  perfect  union 
between  the  film  and  the  phonograph,  reproduc- 
ing the  "effects"  as  well  as  speech;  but  this, 
too,  is  in  the  experimental  stage  still  and  prob- 
ably will  be  added  to  the  achievements  of  1911. 

In  production  the  licensed  manufacturers  of- 
fer twenty-four  as  against  eighteen  weekly  re- 
leases and  there  seems  to  be  a  good  demand 
for  all  subjects.  More  than  that,  there  have 
been  more  reprints  of  popular  subjects  than  in 
any  previous  year,  due  largely  to  the  improve- 
ment in  the  standard  of  production.  Visualiza- 
tion of  famous  poems  and  stories  have  added 
to  the  value  of  the  photoplay  and  the  new 
authors  attracted  to  this  branch  of  writing  have 
set  a  higher  standard  for  original  work. 


The  players,  too,  show  a  greater  merit  for  in 
the  year  just  closing  the  once  existing  senti- 
ment against  engagements  in  the  photoplay  stu- 
dios has  almost  entirely  vanished.  Players  no 
longer  shamefacedly  turn  to  the  studio  only 
when  driven  there  by  desperate  necessity.  This 
also  has  helped  to  raise  the  standard  of  pro- 
duction. 

One  marked  improvement  has  been  in  the 
better  lighting  of  the  theatres  and  in  conse- 
quence the  attraction  of  a  better  class  of  patrons. 
It  is  not  longer  regarded  necessary  to  keep  the 
house  in  stygian  darkness  during  the  showing  of 
the  pictures  and  the  class  of  men  who  were  at- 
tracted to  the  photoplay  houses  by  reasons  other 
than  the  pictures  must  seek  new  fields.  The 
stamp  of  shame — due  solely  to  the  lax  manage- 
ment of  a  very  small  percentage  of  theatres — 
has  been  erased  and  it  has  been  found  that  the 
lighted  house  materially  reduces  the  eye-trying 
flicker.  The  solar  and  daylight  screens  make 
the  light  house  and  steady  pictures  matters  of 
fact  and  the  increasingly  stringent  regulation 
of  operators  will  in  time  enable  the  use  of  more 
current  and  even  brighter  pictures. 

Decided  advance  has  been  made  along  educa- 
tional lines  and  now  many  schools  regard  the 
picture  as  an  adjunct  to  the  text  book.  It  is 
not  a  fad  but  a  steady,  healthful  growth  that 
has  done  much  to  place  the  photoplay  as  well 
upon  a  higher  plane. 

With  the  improvement  of  the  photoplay  the 
National  Board  of  Censorship  has  had  much 
to  do.  A  certain  type  of  publication  has  made 
the  usual  frenzied  outcry  against  the  soul-damn- 
ing photoplay,  but  most  of  these  attacks  have 
so  clearly  shown  their  animus  as  to  defeat  their 
own  aims  and  the  fretful  outcries  have  worked 
little  harm  because  they  have  been  based  so 
seldom  upon  fact. 

The  latest  form  of  attack  has  been  the  dec- 
laration that  the  public  is  tiring  of  this  form 
of  amusement,  a  declaration  based  upon  an  in- 
ability or  failure  to  study  or  understand  the 
situation. 

There  are  fewer  houses  than  there  were  a 
year  ago,  but  a  far  greater  capital  is  invested 
in  the  business  by  the  exhibitor  and  this  sum 
will  be  increased  in  1911.  The  introduction 
of  cheap  and  nasty  vaudeville  into  the  picture 
show  has  worked  temporary  harm  in  some  in- 
stances, but  there  is  apparent  a  tendency  to 
return  to  the  exhibition  of  pictures  and  give 
to  the  exchange  and  the  operator  a  portion  of 
the  money  now  wasted  upon  the  vulgar  sister 
act  and  the  ungrammatical  and  obscene  mono- 
logue man. 

It  always  has  been  that  the  comedian  who 
cannot  amuse  can  win  a  laugh  with  a  profane 
expression  or  bit  of  vulgarity.  Really  clever 
people  are  seldom  to  be  had  for  the  prices  the 
photoplay  manager  can  afford  to  pay  and  the 
result  is  a  succession  of  acts  retailing  coarse 
jokes  and  indulging  in  indecent  expressions  and 
gestures  which  drive  from  the  house  the  regu- 
lar patron  and  bring  instead  the  rabble. 

It  is  not  improbable  that  the  latter  part  of 
1911  will  witness  the  divorcing  of  vaudeville 
and  the  pictures  and  in  all  probability  the  Aus- 
tralian idea  of  large  houses,  shows  to  match 
and  an  admission  fee  in  proportion. 

Some  exhibitors  will  prefer  to  stick  to  vaude- 
ville of  the  cheap  sort  and  there  will  spring 
up  houses  of  a  sort  common  years  ago  where 
the  performance  will  attract  only  the  most  un- 
intelligent. The  better  class  of  the  public  will 
turn  to  the  photoplay  houses  for  inexpensive 
amusement  and  find  the  new  style  show  more 
to  its  liking. 

It  will  be  necessary  to  provide  some  attrac- 


tion to  break  the  steady  run  of  the  pictures 
where  five  or  six  reels  are  shown  at  one  per- 
formance, but  high  grade  vocal  and  instrumental 
music  will  prove  a  greater  attraction  than  cheap 
vaudeville. 

Vaudeville  and  the  pictures  cannot  much  long- 
er remain  in  combination.  History  repeats 
itself  and  it  has  been  shown  that  while  the  cost 
of  the  photoplay  remains  standard  the  salar .<•.-, 
of  the  so-called  artists  have  a  constant  upward 
tendency.  The  fifty  dollar  act  of  last  year 
wants  sixty  this  and  the  man  who  got  sixty  now 
wants  seventy-five.  It  is  to  be  regretted  that 
vaudeville  ever  was  grafted  upon  the  pictures, 
but  the  day  of  release  is  at  hand  and  the  photo- 
play will  truly  come  into  its  own  as  a  notable 
and  dignified  addition  to  the  spoken  drama  and 
kindred  amusements. 


THE  COLUMBIA  THEATRE,  PORTSMOUTH,  OHIO. 


PICTURES  TO  SHOW  BOSTON'S  NEEDS. 

A  motion  picture  and  stereopticon  campaign, 
to  show  the  need  of  a  teaming  tunnel,  with 
moving  sidewalk  for  pedestrians,  has  been  out- 
lined by  ex-Alderman  Thomas  J.  Giblin,  chair- 
man of  the  executive  committee  of  the  East  Bos- 
ton Improvement  Association,  of  Boston,  Mass. 
By  means  of  these  illustrations  it  is  planned 
to  show  the  advantages  of  a  "street  to  Boston" 
to  the  business  men  of  the  island  and  to  in- 
terest the  Chamber  of  Commerce  in  the  project. 

The  tunnel  planned  by  Mr.  Giblin  would  have 
a  capacity  of  4,000  teams  per  day  and  would 
save  12  minutes  in  rushing  fire  apparatus  to 
East  B'oston  in  case  of  a  big  conflagration  there. 


NEW  HOUSE  FOR  FLORENCE,  COLO. 

A  new  photoplay  theatre  was  opened  Dec.  17, 
in  the  building  formerly  occupied  by  the  Isis 
theatre  on  Main  street,  Florence,  Colo.  This 
house  has  been  fixed  up  in  the  most  up-to-date 
manner  and  is  now  one  of  the  principal  at- 
tractions of  the  city.  .  New  furnishings,  both 
inside  and  out,  have  been  added,  and  with  new 
pictures  daily,  the  house  is  kept  crowded  at  all 
performances. 


Robert  Gamble  is  building  a  photoplay  theatre  at 
Altoona,  Pa.,  which  will  be  called  "The  Family  Thea- 
tre." The  house  will  be  located  on  Twelfth  street, 
between  Seventh  and  Eighth  avenues. 
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MONTREAL  NEWS 


What  Is  Doing  in  the  Canadian  Metropolis— Still 
Fighting  City  License 

By  A.  J.  LIVINSON. 

The  thing  of  most  importance  locally,  though 
no  one  as  yet  appreciates  what  it  all  means, 
is  the  amalgamation  of  the  Kleine  Optical  Co. 
with  the  Kinetograph  Co.  No  statement  what- 
soever could  be  gotten  from  the  Kleine  office 
here,  and  those  in  charge  of  affairs  at  this  of- 
fice preferred  to  have  the  advance  statement 
come  from  the  head  office  at  Chicago.  In  view 
of  this  state  of  things,  one  fact  at  least  is  quite 
clear,  namely,  that  a  merger  has  been  formed, 
for  Mr.  Copper  has  been  replaced  by  Mr.  Fen- 
ton  at  the  local  office. 

Some  time  ago  I  announced  in  my  letter  to 
The  Index  the  great  preparations  being  made 
by  the  local  M.  P.  proprietors  to  meet  every  move 
made  by  the  civic  authorities  against  them  re- 
increased  license  of  $500  and  the  Sunday  clos- 
ing idea.  A  belated  interview  appeared  recently 
in  the  "Witness,"  which  I  here  inclose,  which 
should  prove  of  some  interest  to  The  Index 
readers.  The  fight  is  as  merry  as  could  be, 
with  no  signs  of  letting  off  on  either  side.  The 
following  is  the  article  that  appeared  in  the 
Montreal  "Witness": 

"The  city  is  going  to  have  the  fight  of  its  life," 
said  a  man  connected  with  the  moving  picture  show- 
interests  to  a  "Witness"  reporter  yesterday,  referring 
to  the  still  pending  attempts  to  force  these  places 
to  close  on  Sundays.  He  gave  an  inkling  of  some  of 
the  things  the  moving  picture  men  are  doing,  and 
added  that  it  was  their  intention  to  carry  the  matter, 
if  necessary,  to  the  Privy  Council.  "If  they  lose 
there,"  he  added,  "they  will  find  some  method  of 
fighting  it  all  over  again.  They  are  engaging  the 
finest  lawyers  in  the  country  to  look  after  their  in- 
terests, and  in  future  everything  done  against  them 
is  going  to  be  fought  if  it  tends  in  the  slightest  way 
to  damage  their  interests."  He  told  of  a  campaign 
fund  which  has  exceeded  .$1,500  since  it  was  deter- 
mined upon  at  a  recent  meeting  of  the  men  in  the 
business. 

"This  meeting  was  held  at  midnight,  after  the 
houses  had  closed,  and  of  course,  there  were  no  re- 
porters present,"  he  naively  added.  Each  house  is 
now  contributing  a  weekly  amount  based  on  the  per 
capita  attendance  so  that  \£e  citizens  will  pay  the 
cost  which  ever  side  wins,  and  directly  legal  action 
shows  that  the  struggle  may  be  prolonged  this  weekly 
levy  will  be  increased.  He  stated  that  it  was  not  at 
all  improbable  that  the  whole  of  the  moving  picture 
men  will  refuse  to  pay  the  $500  tax  to  the  city.  A 
percentage  of  the  tax  would  be  paid  into  their  own 
campaign  fund,  and  the  costs  of  fighting  the  city  if 
it  attempted  to  collect  the  tax  would  be  paid  from 
the  fund. 

"The  moving  picture  men  in  Montreal,"  added  this 
man,  "were  never  stronger  than  they  are  now.  New 
houses  are  opening  nearly  every  week,  and  in  one  to 
be  erected  on  Norte  Dame  street  very  shortly  some 
thousands  of  dollars  are  to  be  spent.  It  is  hardly  to 
be  expected,  therefore,  that  they  are  going  to  be 
coerced  by  anything  the  city  or  private  interests  may 
do.  To  stop  them,  to  put  them  out  of  business,  you 
would  now  have  to  re-educate  the  whole  of  the  public 
into  disliking  them. 

"As  for  closing  on  Sundays  they  positively  will  not. 
Sunday  is  the  best  day  of  the  week;  the  audience 
which  fill  the  houses  on  Sundays  is  not  that  which 
comes  during  the  week,  it  consists  mostly  of  people 
from  the  outer  parts  of  the  city.  I  doubt  if  five  per 
cent,  of  the  people  walking  up  and  down  the  St.  Law- 
rence Boulevard  on  Sundays  are  to  be  seen  there  any 
other  day  of  the  week. 

"Another  thing  for  the  public  to  consider  is  that 
if  the  houses  close  on  Sundays  the  price  will  go  up 
to  10  cents  in  all  cases,  as  the  houses  would  lose  so 
much  through  the  one  day  of  no  business.  You  may 
think  this  increase  would  tend  to  close  the  houses, 
but  it  would  not.  A  section  of  the  public  has  been 
educated  to  want  their  picture  shows,  and  they  are 
going  to  have  them.  The  price  could  be  raised  to  10 
cents  now  as  a  matter  of  fact,  and  the  audience  would 
not  decrease.  But  the  houses  are  not  going  to  be 
closed  on  Sundays  without  a  very  long  fight,  and  there 
are  some  lawyers  engaged  who  know  just  how  to  make 
that  fight  spin  out  to  a  point  which  will  cost  the  city 
of  Montreal  quite  a  lot  of  money." 

E.  and  N.  Laward,  managers  of  the  King  Ed- 
ward theatre,  finished  the  reconstruction  of  their 
seating  facilities,  and  have  at  the  expense  of 
some  $10,000,  been  able  to  increase  the  seats 
from  200  to  800,  as  well  as  fitting  up  a  com- 
modious stage  with  loft  and  green-room  ar- 
rangements, and  remodeling  the  main  entrance 
to  most  attractive  proportions.  In  addition  to 
films  projected  from  an  Edison  and  Powers  ma- 
chines, the  management  have  a  five-act  vaude- 


THE  OWNER  OF  THE  "LL."  RANCH 

A  Drama  of  Western  Life  by  Melies 


3Q[ 


THE  scene  is  laid  in  a  Western  hamlet  whose 
inhabitants  are  the  cowboys  and  the  work- 
men of  the  various  ranches  round  about.  It 
is  in  the  summer  when  the  cattle  are  grazing  and 
the  cowboys  have  more  leisure  than  at  any  other 
time  of  the  year. 

The  largest  and  by  far  the  most  popular 
ranch  was  the  "L.  L.,"  owned  and  managed 
by  Lorna,  a  typical  Western  girl  whose  ability 
to  handle  her  employees  was  well  known.  The 
boys,  all  in  turn,  became  enamored  of  her  and 
popped  the  question,  but  her  whole  heart  and 
soul  was  in  the  business  end  of  the  "L.  L." 
ranch.  Sentiment  played  no  part  in  her  daily 
relations  with  her  employees. 

"Jeff,"  her  foreman,  was,  in  fact,  the  only 


can't  express  their  aversion  for  a  foppish,  ef- 
feminate nobleman  and  Sir  Reginald  was  all 
of  that.  Lorna  gives  him  respectful  attention, 
but  repulses  all  his  familiarities  or  advances. 
In  fact,  she  and  Jeff  have  become  lovers  and 
the  Englishman  is  extremely  envious. 

The  Englishman  thought  that  he  would  have 
no  use  for  the  ranch,  so  placed  the  land  in  the 
hands  of  an  agent,  giving  the  latter  power 
of  attorney  to  sell  it  whenever  he  found  a 
buyer.  Lorna  had  not  money  enough  to  do 
that,  but  succeeded  in  buying  a  small  ranch 
next  to  it.  The  "boys"  in  the  meantime  swear 
vengeance  on  the  nobleman  for  his  ungentle- 
manly  treatment  of  Jeff,  their  leader.  They 
send  him  a  threatening  letter  and  finally  go 
with  a  rope  to  hang  him.    Lorna  gets  word  of 


SCENE  FROM  MELIES  "THE  OWNER  OF  THE  L.  L.  RANCH. 


one  who  seemed  to  her  at  all  eligible  among 
the  boys,  but  he  was  wise  enough  to  know  that 
she  would  never  accept  him  while  in  the  ca- 
pacity of"  foreman,  so  concealed  his  affections  as 
far  as  possible. 

But  fate  was  to  play  a  great  part  in  Lorna's 
life.  A  dispute  arose  as  to  the  real  ownership 
of  the  "L.  L."  ranch,  and  the  courts  decided  in 
favor  of  an  Englishman,  Sir  Reginald  Coutts- 
Harcourt,  who  took  possession  of  his  property. 

It  is  well  known  that  cowboys  have  no  love 
for  what  they  term  "tender-foot,"  but  words 


this  and  notifies  her  lover,  who  in  the  meantime 
has  purchased  the  "L.  L."  ranch,  thus  having 
his  own  revenge  on  the  squire.  He  arrives  upon 
the  scene  just  as  they  are  about  to  hang  Sir 
Reginald,  and  shows  the  "boys"  his  deed  to  the 
property.  There  is  now  no  longer  any  need  of 
getting  rid  of  the  nobleman  in  that  manner,  so 
the  boys  wave  their  hats  and  give  three  cheers 
for  their  new  boss. 

But  as  the  old  saying  goes  "What  is  home 
without  a  wife,"  and  that's  just  what  Jeff 
thought — and  Lorna  accepted. 


ville  program.  Most  favorable  receipts  have  been 
reported  for  the  opening  week. 

The  "Moulin  Rouge"  theatre — the  great  East 
End  house — has|  lately  struck  upon  a  clever  ad- 
vertising dodge.  They  have  been  giving  out  at 
special  performances  miniature  windmills  and 
their  patrons  have  been  sent  away  talking  about 
the  "Moulin  Rouge"  theatre.  This  house  has 
been  displaying  some  attractive  cotton  sign  work 
as  well  as  a  beautiful  color  reproduction  of  the 
Vitagraph  dog  "Jean,"  whose  likeness  isl  com- 
mented upon  by  passersby.  The  sign  works  at 
the  house  is  under  the  management  of  Dave 
Livinson. 

Mr.  Conover  of  the  Nickel  theatre  is  one  of 
those  rare  inventive  managers,  and  two  addi- 
tions in  the  line  of  equipment  to  his  house  are 
bound  to  be  copied  by  other  houses  in  the  very 
near  future — if  Mr.  Conover  lets  them.  Inside 
and  outside  of  the  house  Mr.  Conover  has  ar- 
ranged a  series  of  glasses  in  a  metallic  case.  On 
each  glass  is  printed  in  yellow  the  name  of  the 
picture  and  an  indicator,  in  the  shape  of  a  hand, 
is  worked  from  the  orchestra.  Thus  a  person 
outside  can  tell  how  far  the  program  is  along 


and  a  person  on  entering  knows  exactly  how 
many  pictures  he  has  missed.  Another  novelty, 
for  which  Mr.  Conover  must  be  given  the  Car- 
negie invention  medal  (if  there  is  such  a  medal 
in  existence)  is  his  "Program  Today,"  adjust- 
able case.  The  materials  which  enter  into  the 
chart  are  of  bronze  and  yellow  metal,  enamel, 
artistically  etched,  and  beaded  glass.  The  "Pho- 
toplays"— he  has  not  been  slow  to  use  new 
words — which  appear  in  small  enamel  letters — 
are  adjustable.  One  may  well  imagine  the 
elaborateness  of  construction  when  one  is  told 
that  this  article  completed  cost  $100.  Nothing 
too  dear  for  the  Nickel. 


FOR  SALE. 

Moving  picture  parlor,  first  class  condition,  in  Penn- 
sylvania town  of  8,000.  Doing  a  good  business  with 
very  moderate  expenses.  Located  midway  between 
Harrisburg  and  Wilkes-Barre.  Fine  opportunity. 
Address  "WONDERFUL,"  care  THE  FILM  INDEX. 
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I  j&L  CHARACTERISTIC  AMERICAN  PICTURES 


Two  Edison  Subjects  of  Unusual  Merit 


MI 

MONO 


AMUAii  the  forthcoming  Edison  releases  are 
two  subjects  that  are  characteristically 
American.  In  one  is  shown  the  young 
American  business  man  with  all  his  hustle  and 
daring;  in  the  other  is  given  a  glimpso  of 
that  distinctly  American  industry,  the  build- 
ing of  a  skyscraper,  which  glimpse  goes  along 
with  a  stirring  love  story.  Both  subjects  have 
excellent  plots  which  are  intelligently  worked 
out  by  the  Edison  players  and  are  marked  by 
good  photography  and  effects. 

"With  Interest  to  Date"  was  first  written  by 
Rex  Beach  and  the  good  points  of  that  story 
are  not  lost  in  the  picture  portrayal.  The  hero 
of  the  tale  is  a  young  American  salesman  in 
the  employ  of  a  large  steel  contracting  company. 
He  is  in  love  with  the  daughter  of  the  presi- 
dent of  the  company.  The  latter  does  not  look 
upon  the  suit  with  especial  favor,  but  makes 


secretary  of  the  English  company's  president 
makes  up  to  look  like  his  employer  and  goes  to 
America;  he  informs  the  president  of  the  steel 
company  that  "graft"  is  what  is  wanted  and 
advises  him  to  add  50,000  pounds  to  his  bid.  The 
president  consents  to  this  and  advises  his  son 
by  cable  to  make  the  addition,  which  instruc- 
tions are  followed  out. 

There  is  but  one  conclusion — the  hero  wins 
out;  gets  the  girl,  and  has  the  pleasure  of  telling 
the  president  of  the  steel  company  that  he  has 
paid  him  back  in  his  own  coin  with  interest. 


THE  TEST  OK  FRIENDSHIP. 

Tom  and  Jim,  two  hard  fisted  bridge  build- 
ers, are  the  principals  in  a  thrilling  melodra- 
matic subject  entitled  "The  Test  of  Friend- 
ship."    They  are  fellow  workmen  and  chums, 


A  FEW  SUGGESTIONS. 

El  Paso,  Texas,  Dec.  20,  1910. 
Editor  FILM  INDEX,  New  York  City. 

Dear  Sir: — I  have  noticed  with  pleasure  that  the 
manufacturers  and  importers  of  films  are  giving  more 
attention  to  the  lobby  advertising  of  their  films.  The 
single  shei't  announcements  are  exceedingly  handy, 
especially  when  it  happens  that  the  exchange  is  out 
of  one-sheets  of  the  films  being  shown.  Will  you  allow 
me  to  make  a  few  suggestions  from  the  exhibitor's 
standpoint,  or  rather  from  my  position  as  an  exhib- 
itor? 

No.  L  Will  the  manufacturers  please  remember  that 
racial  prejudice  as  depicted  on  a  film  will  make  trouble 
for  some  exhibitor.  For  instance,  in  my  own  case,  a 
film  showing  the  stage  idea  of  a  bad  Mexican  and  the 
use  of  the  word  "Greaser'  will  drive  away  and  offend 
good  patrons.  The  word  "greaser"  is  as  welcome  to 
a  Mexican  as  that  word  which  the  "Virginian"  said 
must  always  be  accompanied  by  a  smile.  We  cut  out 
the  announcements  which  bear  it  and  do  not  use  one- 
sheets  in  which  it  appears. 

No.  2.  Don't  let  the  North  whip  the  South  ALL  the 
time.  Down  here,  Jefferson  Davis'  birthday  is  a  holi- 
day, but  you  can  make  your  deposits  at  the  banks  on 
Decoration  day.  Some  of  our  old  settlers  would  like 
to  see  a  battle  in  which  the  "blue"  starts  to  running 
an  never  stops. 

No.  3.  Cannot  the  manufacturers  tell  in  their  ad- 
vance sheets  where  the  pictures  are  taken.  I  have 
drawn  in  extra  money  by  having  had  a  little  dope  of 


SCENE  FROM  "WITHOUT  INTEREST  TO  DATE. 


SCENE  FROM  "THE  TEST  OF  FRIENDSHIP." 


his  consent  conditional  upon  the  young  man's 
securing  of  a  large  contract  for  the  rebuilding 
of  a  steel  plant.  The  young  man  accepts  the 
conditions  and  gets  to  work. 

When  next  seen  he  is  in  the  office  of  the 
steel  company  explaining  his  plans  and  his  bid 
to  the  president  of  that  company  and  its  staff  of 
engineers.  They  give  him  a  respectful  hearing, 
but  when  he  has  concluded  his  argument  the 
president  calmly  informs  him  that  his  plans 
do  not  meet  with  the  company's  approval  and 
that  the  work  will  be  done  by  its  own  engi- 
neers. This  is  a  complete  throw-down.  Not 
only  does  the  young  man  lose  the  contract,  but 
he  sees  his  plans  stolen  before  his  eyes  and  is 
helpless  to  prevent;  he  is  the  victim  of  a  "hold- 
up." The  only  satisfaction  he  has  is  to  tell 
the  robbers  what  he  thinks  of  them  and  promise 
to  get  even  in  the  future. 

Upon  reporting  his  ill  luck  to  his  firm  the 
young  man  does  not  get  much  consolation  from 
the  boss,  but  he  does  get  one  more  chance. 
There  is  a  big  contract  in  England;  if  he  can 
land  that  all  will  be  well.  He  gets  after  this 
job  with  the  steel  company  which  threw  him 
down  as  his  principal  competitor. 

It  happens  that  the  son  of  the  president 
of  the  steel  company  is  our  hero's  rival  for  the 
girl,  which  makes  matters  doubly  interesting. 
This  son  has  been  sent  to  represent  the  steel 
company  on  the  big  contract,  and  it  also  hap- 
pens that  the  girl  and  her  mother  take  a  trip 
across  at  the  same  time.  Arriving  in  London 
the  two  young  men  put  in  their  bids',  but  the 
rival  seems  to  have  the  inside  position.  After 
an  interview  with  the  head  of  the  English  com- 
pany the  hated  rival  shows  the  girl  a  cable- 
gram to  his  father  to  the  effect  that  the  presi- 
dent of  the  English  company  may  visit  America 
before  awarding  the  contract.  The  girl  tips  her 
lover  off  to  this  plan,  which  suggests  to  him  an 
idea.    This  is  the  way  the  idea  works  out:  The 


but  matters  between  them  become  somewhat 
strained  when  they  fall  in  love  with  the  same 
girl.  Tom  gets  the  impression  that  Jim  has 
won  out,  but  he  takes  his  medicine  manfully  and 
when  Jim,  knocked  senseless  in  a  fight  with  a 
truck  driver  on  top  of  a  22-story  steel  structure, 
and  hangs  in  a  dangerous  position  over  the 
sidewalk,  Tom  comes  to  the  rescue. 

It  is  a  thrilling  situation  in  picture  drama. 
Tom  risks  his  life  to  save  the  man  who  he  be- 
lieves to  be  his  successful  rival,  but  his  re- 
ward comes  when  he  discovers  that  he  was  mis- 
taken and  that  the  girl  was  in  love  with  him  all 
along. 

The  accompanying  illustration  shows  how  the 
big  scene  was  produced  by  the  Edison  com- 
pany. It  was  a  big  undertaking  to  pull  off  in  a 
studio  but  you  will  like  the  effect  and  we  doubt 
if  the  illusion  could  have  been  produced  with 
stronger  realism  if  the  structure  had  been  real 
steel  instead  of  the  product  of  the  carpenter. 


PICTURES  FOR  P.  OK  H.  OPERA  HOUSE, 
CARIBOU,  ME. 

The  P.  of  H.  Opera  House  association  of  Cari- 
bou, Me.,  opened  its  motion  picture  show  to  the 
public,  Monday  evening,  Dec.  12.  Excellent 
pictures  were  thrown  upon  the  screen  which 
were  interspersed  by  music  by  the  orchestra, 
and  altogether  the  entertainment  was  highly 
satisfactory.  It  is  the  intention  of  the  asso- 
ciation to  give  a  show  every  night  that  the  hall 
cannot  be  leased  to  dramatic  companies.  E. 
P.  Wilkins  has  been  engaged  as  manager  of  the 
hall  and  show.  He  has  had  considerable  ex- 
perience in  the  show  business  and  no  doubt 
the  new  attraction  will  be  a  great  success. 


this  kind.  To  be  specific:  The  Edison  pictures,  in 
which  special  localities  were  shown,  and  their  booklet 
told  that  it  was  in  Cuba,  Canada,  etc.;  the  Biograph's 
"Child  of  the  Ghetto,"  with  Rivington  street  an- 
nounced, brought  me  a  big  Jewish  attendance;  the 
Vitagraph's  Coney  Island  picture  was  another  money 
getter;  when  the  Essanay  pictures  taken  here  were 
shown,  I  got  nearly  double  the  usual  night's  amount, 
etc.  This  is  a  town  in  which  there  are  many  tourists 
and  the  announcement  on  our  billboards  that  this  pic- 
ture was  taken  in  such-and-such  a  town  would  bring 
us  additional  business. 

I,  personally,  like  the  Kalem  company's  scheme  of 
giving  the  cast,  as  I  have  been  able  to  feature  differ- 
ent people  at  times.  This  must  be  even  a  stronger 
card  in  the  larger  cities,  where  different  ones  have 
played  in  stock,  and  the  picture  show  patrons  remem- 
ber the  actors  and  actresses. 

No.  4.  Why  do  not  the  manufacturers  get  out  a 
handsome  one-sheet,  with  their  trade-marks  reading 
something  like  this:  "Tonight:  A  fine  Essanay,  or 
Vitagraph,  or  Biograph,  etc.;  drama,  comedy,  Indian 
drama,  etc.,  as  the  case  may  be,  to  supplement  the 
regular  poster  and  to  take  its  place  when  the  exchangt 
fails  to  send  one.  I  believe  that  the  exhibitors  would 
buy  sufficient  number  to  make  it  pay.  The  Essanay 
company  got  out  a  small  one,  but  this  did  not  fit  the 
regular  frames  which  the  average  exhibitor  has  for 
his  one-sheets.  I  have  bought  the  ones  gotten  out  by 
companies  that  make  a  specialty  of  printing,  but  they 
did  not  have  the  regular  trade-marks  which  the  pat- 
rons know  and  they  were  simply  type  sheets. 

No.  6.  Please,  Mr.  Manufacturer,  don't  put  "A 
Child's  Something  or  Other"  in  the  title.  Every  time 
1  have  a  poster  out  with  a  child  as  the  feature,  my 
patrons  look  at  the  poster  and  then  go  to  one  of  the 
nine  other  shows  in  this  burg.  If  they  go  in  and  see 
a  picture  in  which  a  child  is  featured,  they  generally 
come  out  pleased,  but  they  shy  when  they  see  it  in  the 
title.  And  last,  but  not  least,  please  don't  give  us  so 
many  "weepy"  pictures.  Yours  truly, 

WILL  R.  WINCH. 
Crystal  and  Wigwam  Theatres,  El  Paso,  Texas. 
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CHICAGO  LETTER 

By    James    S  McQuade 


CHICAGO'S  yuletide  has  been  overcast  by  a 
a  great  calamity.  Her  intrepid  fire  mar- 
shal and  twenty-three  ot  his  brave  mtn 
had  their  lives  snuffed  out  in  a  twinkling  by 
the  fire  fiend.  Their  widows  and  orphans  are 
now  the  city's  special  care,  and  generous  hearts 
and  wide-open  purses  are  providing  an  invest- 
ment fund  for  their  present  and  future  needs. 

It  is  to  the  credit  of  Chicago  picture  exhibitors 
that  they  have  come  voluntarily  and  heartily  to 
the  front  at  this  time.  Many  of  them  will  have 
contributed  a  lull  day's  receipts  to  the  fund  be- 
fore this  will  be  read,  and  it  is  hoped  that  all 
will  make  it  a  point  to  do  something,  in  the 
form  of  a  benefit,  to  swell  the  fund. 

Jones,  Linick  &  Schaefer,  owners  of  the  Or- 
pheum  theatre  and  a  big  circuit  of  houses,  have 
contributed  $250  to  the  fund  and  in  addition 
will  furnish  a  number  of  vaudeville  acts  at 
several  benefits  to  be  given  early  in  January. 

The  managers  of  Chicago's  legitimate  theatres 
are  acting  in  concert  in  arranging  benefits,  and 
it  would  be  well  if  every  manager  of  a  picture 
theatre  in  this  city  would  fix  some  day  as  a 
benefit  day.  George  Gilmore,  owner  and  man- 
ager of  the  Ideal  theatre,  North  Avenue  and 
Larabie  street,  was  the  first  to  arrange  a  bene- 
fit for  this  purpose,  and  the  Orchard  theatre, 
063  North  avenue,  quickly  followed.  Mr.  Weegh- 
majn  and  Manager  Horn,  of  the  Casino  Garden, 
East"  Madisd%  street,  have  set  apart  the  re- 
ceipts of  Friday,  Dec.  30,  for  the  benefit  fund. 
The'amounts  will  appear  in  my  next  letter. 

Exhibitors  are  requested  to  mail  me  the  list 
of  amounts  taken  in  at  such  benefits  for  publica- 
tion in  these  columns.  All  amounts  should  be 
turned  in  to  the  Hibernia  bank,  this  city. 

A  Retrospect. 
Looking  back  over  the  year  now  closing,  every- 
one interested  in  the  licensed  picture  business 
can  safely  say  that  there  has  been  an  advance 
all  along  the  line.  But  the  careful  observer 
will  not  fail  to  note  that  the  greatest  advance- 
ment has  been  made  in  the  manufacture  of  the 
licensed  product.  Could  we  show  a  like  ad- 
vancement in  the  exhibiting  end  of  the  business 
there  would  be  cause  for  general  congratulation. 

There  is  no  doubt  whatever  that  pictures  are 
being  projected  better  at  the  present  time  than 
ever  before,  and  -that  picture  theatres  are  bet- 
ter lighted  and  more  comfortable  than  ever 
before,  but  the  fact  stiil  remains  that  the  struc- 
tures have  not  improved,  as  they  should,  in  char- 
acter. Capital  has  not  been  tempted  in  this 
country,  except  in  a  few  instances,  to  construct 
picture  theatres  that  are  worthy  of  pictures. 
What  are  the  picture  houses  in  our  largest  cities 
but  holes  in  the  walls  when  compared  with 
structures  devoted  to  legitimate  drama  and  high 
class  vaudeville?  Until  a  better  type  of  picture 
theatre  is  evolved,  we  may  expect  cheap  vaude- 
ville to  contaminate  our  picture  shows  and  pre- 
vent intelligent  and  refined  people  from  attend- 
ing. 

Speaking  from  personal  observation,  I  must 
say  that  I  feel  discouraged  because  of  the  lack 
of  confidence  displayed  by  many  Chicago  ex- 
hibitors in  the  drawing  powers  of  pictures.  A 
manager  across  the  way,  because  of  his  ig- 
norance of  the  vast  superiority  of  pictures,  may 
put  in  one  or  two  cheap  vaudeville  acts  and 
charge  10  instead  of  5  cents.  His  rival  im- 
mediately begins  to  shiver  and  has  visions  of 
10  cent  pieces  that  should  be  falling  his  way. 
His  business  is  good  with  pictures  only,  and  his 
audiences,  most  impressively,  are  of  a  higher 
intellectual  standing.  But  he,  too,  has  got  the 
cheap  vaudeville  bee  in  his  bonnet  and  when 
next  you  call  to  see  the  show  you  disgustedly 
walk  away  because  you  cannot  stand  (or  sit)  for 
cheap,  tanky  vaudeville  and  pictures. 

With  better  theatres  and  more  intelligent  ex- 
hibitors, pictures  will  soon  come  into  their  own. 
Tom,  Dick  and  Harry  will  then  be  obliged  to  go 
back  to  the  butcher's  block  or  the  hod,  where 
they  belong;  and  men  of  education  and  refine- 
ment, with  the  true  showman's  instinct,  will 
succeed  in  carrying  picture  entertainment  to 
an  ever  higher  plane. 


Live  Advertising  Pays.  | 

I  see  that  my  old  friend  A.  Powell,  owner 
and  manager  of  the  Ideal  theatre,  Kokomo,  Ind., 
has  been  using  some  of  his  strong  advertising 
stunts  lately. 

"The  County  Fair"  (Selig)  has  been  the  fea- 
ture subject  chosen  for  a  liberal  flow  of  printer's 
ink.  The  reading  notice  in  the  "Tribune,"  ap- 
pearing contemporaneously  with  a  striking  dis- 
play announcement,  is  a  clever  specimen  of  up- 
to-date  press  work.    Here  is  an  extract: 

Remember  the  horserace  in  the  stage  play  that 
captured  the  audiences — where  the  horses  race  on  a 
tread-board  and  keep  in  view  until  the  end  of  the 
race?  Remember?  Of  course  you  do.  But  that  was 
not  good  enough  for  the  Selig  people.  After  buying 
the  rights  for  the  County  Fair  from  the  executors  of 
the  Neill  Burgess  estate,  they  set  to  work  planning 
to  picturize  the  big  thing.  Sham  horse  races  would 
not  do  at  all,  and  they  sent  their  whole  acting  com- 
pany, pack  and  parcel,  and  picture  puoiogi aphers 
down  to  Galena,  Illinois,  and  photographed  a  real 
genuine  county  fair  horse  race  that  will  make  you 
stand  up  in  your  seats  and  look  with  amazement  and 
shout  with  excitement. 

So  come  and  see  something  that  is. 

In  his  letter  to  me,  Mr.  Powell  writes:  "The 
attendance  and  results  were  highly  satisfactory." 

Of  course  they  were!  Nothing  else  could  be 
expected  under  the  circumstances. 

Red  Ci  us*  Seal  Stamps  Boom. 

Since  the  opening  of  the  Red  Cross  Christmas 
Seal  campaign  three  weeks  ago,  more  than  350 
new  cases  of  tuberculosis  have  been  discovered 
in  the  city,  135  having  been  reported  last  week. 
At  present  there  are  upwards  of  15,000  tubercu- 
losis sufferers  in  Chicago. 

The  increase  in  new  cases  reported  is  at- 
tributed by  Frank  E.  Wing,  superintendent  of 
the  Chicago  Tuberculosis  Institute,  to  the  pub- 
licity which  has  been  given  the  sale  of  Red  Cross 
Seal  stamps,  the  full  proceeds  of  which  go  to 
the  treatment  of  consumptives. 

Business  firms  in  the  city  are  rallying  to  the 
support  of  the  Tuberculosis  Institute  as  the  cam- 
paign goes  on,  some  of  them  repeating  orders 
for  Red  Cross  Seal  stamps. 

A  booth  for  the  sale  of  the  stamps  was  open- 
ed recently  in  the  Board  of  Trade  building.  It 
is  under  the  direction  of  a  nurse  from  the  mu- 
nicipal sanitarium. 

The  Edison  "Red  Cross  Seal"  has  given  an 
impetus  to  the  anti-tuberculosis  movement  that 
only  years  can  fully  reveal. 

That  "Boy  City"  Film. 

I  have  just  received  a  letter  (with  newspaper 
clippings  from  the  "Advocate"  and  "News,"  of 
Manistee,  Mich.,  enclosed,  from  John  F.  Bailey, 
manager  of  the  Electric  theatre,  that  city,  show- 
ing how  the  Selig  feature,  "The  Boy  City,"  was 
announced  and  succeeded  there. 

It  is  without  doubt  the  first  time  a  brass  band  has 
ever  sat  in  front  playing  a  piece  of  music  and  been 
able  to  watch  themselves  marching  down  the  street 
playing  that  same  tune.  This  happens  three  times, 
during  the  pictures,  to  the  Vandervest  band  and  the 
situation  was  fully  appreciated  by  the  audience. 

It  would  be  hard  to  fully  describe  all  the  features 
of  this  picture  as  it  is  full  of  good  things  from  start 
to  finish  and  it  is  doubtful  if  there  was  ever  a  motion 
picture  that  received  as  much  genuine  applause  as 
was  given  the  "Boy  City"  pictures  at  the  Electric 
last  night. 

Great  "Anti-White  Plague"  Campaign. 

The  Kenosha  News  of  Dec.  22  had  the  fol- 
lowing article  on  the  sale  of  Red  Cross  Seal 
stamps  and  shows  that  the  Edison  film,  the 
"Red  Cross  Seal,"  is  exercising  great  influence: 

The  sale  of  the  stamps  was  greatly  stimulated  by 
the  presentation  of  the  "White  Plague"  film  at  the 
Rhode  Opera  House  on  Wednesday  afternoon  and 
evening.  Hundreds  of  school  children  had  a  chance  to 
see  the  film  on  Wednesday  when  they  went  to  the 
theatre  as  the  guests  of  Manager  Rhcde.  The  chil- 
dren took  an  active  interest  in  the  picture  and  the 
pretty  story  told  in  the  little  drama  and  they  went 
out  this  morning  determined  to  break  all  records  in 
the  sale  of  the  seals.  Thousands  of  the  seals  were 
sold  in  the  theatre  after  the  presentation  of  this  little 
drama  on  Wednesday  evening.  It  is  impossible  to 
tell  just  how  many  of  the  seals  have  been  sold  in 
Kenosha,  but  it  is  thought  that  the  number  is  now 
close  to  the  hundred  thousand  mark. 


Madison  is  nearing  the  200.000  mark  in  sales  and 
in  Milwaukee  it  is  declared  that  the  sales  will  be 
close  to  a  million.  The  reports  from  the  field  through- 
out the  state  indicate  that  the  sales  will  be  far  great- 
er this  year  than  in  any  previous  year. 

Chicago  Film  Brevities. 

Geo.  K.  Spoor,  president  of  the  Essanay  Film 
Mfg.  Co.,  sprang  an  enjoyable  surprise  on  his 
large  list  of  employees,  and  those  who  were 
formerly  his  employees  and  now  working  for 
the  Spoor  branch  of  the  G.  F.  Co.,  each  member 
of  the  rank  and  file  receiving  a  $5  gold  piece 
with  an  Indian  head,  while  the  heads  of  the 
departments  were  also  handsomely  remembered, 
and  proportionately,  according  to  the  import- 
ance of  their  positions.  Mr.  Spoor's  office,  or 
more  properly  speaking,  the  city  office  of  the 
Essanay  Company,  is  now- at  521  First  National 
Bank  building. 

The  Saxe  publicity  promoter  in  Milwaukee 
has  quite  transcended  all  former  efforts  by  the 
able  way  in  which  he  has  handled  the  "Red 
Cross  Seal"  and  "Boy  City."  In  addition  to  ex- 
tensive advertising  and  reading  notices  in  all 
Milwaukee  papers,  a  finely  colored  descriptive 
half-sheet  was  gotten  out  and  posted  thorough- 
ly thorughout  the  city.  I  understand  that  the 
two  films  mentioned  have  made  picture  still 
more  popular  in  the  Wisconsin  metropolis. 

A.  V.  Stice,  superintendent  of  the  Essanay 
plant,  was  presented  with  a  handsome  gold 
chain  and  locket  on  Christmas  eve  by  the  em- 
ployes on  Argyle  street. 

C.  S.  Sullivan,  manager  of  the  Royal  the- 
atre, Hancock,  Mich.,  and  of  a  theatre  of  the 
same  name  at  Calumet,  Mich.,  is  going  some  in 
up-to-date  advertising  for  his  feature  films.  In 
announcing  Pathe's  feature  film,  "Maid  of  Ni- 
agara," Manager  Sullivan  issued  a  neatly  print- 
ed and  illustrated  4-page  circular,  in  which  the 
story  of  the  film  is  carefully  told.  He  also  got 
out  a  special  descriptive  one-sheet  which  was 
posted  liberally  throughout  the  city  and  neigh- 
borhood.   Big  returns  have  been  the  result. 

The  Essanay  Film  Mfg.  Co.  got  out  a  very 
handsome  embossed  holiday  card  for  numerous 
patrons  and  friends.  The  Essanay  trade-mark, 
the  Indian  head,  appears  at  the  top  of  the  first 
page,  embossed  handsomely  in  colors.  The  sec- 
ond page  contains  an  announcement  of  the  re- 
moval of  the  city  office  of  the  Essanay  Co.  from 
435  N.  Clark  to  Suite  521  First  National  Bank 
building. 

C.  R.  Haggerty,  owner  and  manager  of  the 
Berry  theatre,  East  Chicago,  Indiana,  visited 
the  Spoor  branch  of  the  G.  F.  Co.  last  week  and 
arranged  for  service.  Manager  Haggerty  was 
formerly  "independent." 

The  Photoplay,  Dalton  Station,  111.,  made  ar- 
rangements with  the  Spoor  branch  of  the  G. 
F.  Co.  for  licensed  service. 

The  Congregational  Church,  at  Hinsdale,  111., 
gave  an  exhibition  of  educational  films  to  a 
crowderl  audience  December  26.  The  Kino- 
drome  service  was  employed. 

The  inmates  of  the  Crippled  Children's  Home, 
at  Park  avenue  and  Paulina  street,  this  city, 
had  an  enjoyable  Kinodrome  entertainment  De- 
cember 2  4.  The  program  consisted  of  educa- 
tional pictures  and  comedy  and  fairy  stories. 

The  Spoor  branch  of  the  G.  F.  Co.  took  on 
the  booking  of  the  Amity  theatre  at  1418  South 
40th  avenue  last  week.  The  Amity  was  for- 
merly on  the  list  of  the  H.  &  H.  Co.,  an  "inde- 
pendent" concern. 


WILL  OPEN  THEIR  OWN  SHOW. 

Messrs.  Ford  and  Chapman,  for  several 
months  past  employed  as  musicians  at  the  Vic- 
tory Motion  Picture  Theatre,  Marietta,  O.,  have 
resigned  their  positions  and  have  recently  leased 
the  room  formerly  occupied  by  the  Karst,  Laffey 
&  Co.  grocery,  in  the  Odd  Fellow  buildings. 
These  two  young  men  will  open  an  up-to-date 
and  modern  picture  show  in  this  room  and  are 
already  decorating,  repairing,  etc. 


A  new  building  is  to  be  erected  in_  North  Abington, 
Mass.  In  one  part  of  the  building  a  photoplay  thea- 
tre will  be  put  in. 


Clarence  Cowells,  the  Broad  street  picture  man, 
Waverly,  N.  Y.,  has  leased  the  Opera  House,  in  which 
he  will  run  motion  pictures. 
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WORK  ON  PHOTOPLAY  HOUSE  BEGUN 

Haverhill's  Latest  Picture  and  Vaudeville  Theatre 
To  Be  Modern  in  Every  Respect 

Metal  workers  have  begun  operations  at  the 
theatre  which  is  being  erected  on  Washington 
street,  Haverhill,  Mass.,  for  Max  S.  Slavit  and 
this  will  mark  another  stage  in  the  progress 
which  is  made  In  the  work  of  erecting  a  modern 
picture  theatre  in  the  heart  of  the  laboring  dis- 
trict. Already  the  theatre  is  assuming  shape 
and  a  busy  force  of  artisans  have  been  working 
on  the  house  for  some  time  past.  Electricians 
from  Boston  are  at  present  engaged  in  wiring 
the  house  and  have  much  of  their  part  of  the 
work  completed. 

The  ventilating  of  the  house  will  be  one  of 
the  most  important  features  and  one  which  has 
been  paid  particular  attention.  In  the  front 
of  the  house  will  be  large  entering  ducts  and 
the  air  will  be  drawn  in  by  a  two  horse-power 
revolving  fan.  Under  and  over  the  stage  grilles 
are  being  constructed,  through  which  the  foul 
air  will  be  driven  and  in  this  way  the  air  in 
the  house  will  be  kept  fresh  and  clean  every 
minute.  The  system  is  one  which  has  met 
with  the  endorsement  of  the  state  police  and 
is  highly  recommended  by  all  who  have  inspected 
it. 

State  Inspector  Ansel  J.  Cheney  and  Building 
Inspector  Mitchell  of  this  city  have  placed  the 
stamp  of  their  approval  on  the  house.  Besides 
the  regular  entrances  and  exits  in  the  front, 
there  will  be  two  exits  leading  out  from  either, 
side  of  the  stage,  so  that  the  house  can  be  emp- 
tied of  its  people  in  a  very  few  minutes.  The 
picture  booth  will  be  in  the  balcony  and  will 
be  so  situated  that  it  will  throw  a  clear  and 
flickerless  picture.  A  new  asbestos  curtain, 
handsome  in  appearance,  together  with  a  scenic 
curtain  have  been  ordered  and  are  now  being 
painted  at  the  New  York  studio.  Other  drops 
and  scenery  will  be  of  the  latest  design  and 
pattern. 

Six  hundred  seats  have  been  ordered  and 
will  be  of  the  collapsible  kind.  Every  seat  in 
the  house  will  be  a  good  one  and  allow  a  fine 
view  of  the  stage.  Vaudeville  and  motion  pic- 
tures will  be  presented  at  the  playhouse  and 
only  the  best  will  rule. 

Max  S.  Slavit,  well  known  in  the  business 
life  of  the  city,  is  the  owner  of  the  new  house 
and  will  be  the  personal  supervisor  of  it.  Mr. 
Slavit's  reputation  in  the  past  is  sufficient  indi- 
cation of  the  policies  which  he  intends  to  carry 
out  in  the  management  of  the  theatre.  He 
has  let  out  all  of  the  work  to  contractors  and 
in  the  specifications  for  the  work  it  is  stated 
that  only  union  men  shall  be  employed.  He 
has  nothing  to  do  with  any  differences  between 
the  contractor  and  the  union.  When  the  house 
is  completed,  none  but  union  men  will  be  at- 
tached to  it. 

It  Is  expected  that  the  work  on  the  house 
will  be  done  in  about  a  month's  time,  and  Ha- 
verhill will  then  have  another  of  the  cosiest 
houses  in  the  state. 


PICTURES  AT  CORSE  PAYTON  THEATRE. 

The  Bijou  theatre,  Brooklyn,  N.  Y.,  which 
has  been  the  home  of  Corse  Payton's  stock  com- 
pany for  a  long  time,  will  in  the  future  run 
motion  pictures  and  vaudeville.  The  house  is 
an  excellent  one  for  pictures  and  is  located  in 
that  part  of  Brooklyn  which  draws  large  theatre 
audiences.  Mr.  Payton  will  move  his  stock 
company  to  a  Manhattan  theatre  where  he  will 
continue  to  put  on  the  same  class  of  plays  he 
did  at  the  Bijou. 


NEW  WOMAN  PROBLEM 

Discussed  Pictorially  in 
a  Lubin  Comedy  Subject 


A SCREAMING  comedy  on  a  very  modern 
and  timely  subject  will  be  released  by  the 
Lubin  Manufacturing  Company  at  an  early 
date.  It  is  called,  "Will  It  Ever  Come  to  This?" 
and  deals  in  a  delightful  manner  with  the  prob- 
lem of  the  new  woman. 

The  scene  opens  in  the  dining  room  of  Mrs. 
and  Mr.  Sarah  Jane  Brown.  Mr.  Brown  en- 
ters from  the  kitchen,  carrying  a  tray  with  cof- 
fee, hot  rolls  and  eggs,  which  he  places  on  the 
table.  The  four  Brown  children  enter  soon. 
The  boys  are  very  shy  and  reserved,  the  girls 
boisterous  and  boy-like.  In  scrambling  for  a 
place  at  the  table,  one  of  the  girls  slaps  the 
face  of  the  oldest  boy,  a  shy  creature  of  18. 
The  boy  bursts  into  tears  and  runs  to  his  father 
who  comforts  him  and  dries  his  eyes  with  his 
apron. 

At  this  point  Mrs.  Brown  enters.  She  wears 
a  decidedly  masculine  costume.  She  slams  the 
door  and  glares  at  the  boys,  who  look  uneasy. 


goes  to  his  desk  and  hands  him  a  bunch  of 
roses-  He  takes  them  shyly  and  resumes  his 
work. 

We  see  Mrs.  Brown  at  her  club,  laughing, 
smoking  and  playing  cards  with  others  of  her 
kind. 

Now  matrimony  enters  the  plot.  Dear,  sweet 
Willie,  that  fair  and  timid  boy  of  18,  is  seated 
in  the  Brown  parlor,  embroidering.  Mrs.  Brown 
enters,  accompanied  by  a  mannishly  dressed 
young  woman.  She  introduces  the  two,  slaps 
the  girl  on  the  back  with  a  "go-in-and-win" 
expression  and  leaves  the  room.  Willie  rises, 
very  much  embarrassed.  The  young  woman  in- 
vites him  to  sit  on  a  sofa.  Willie  does  so  but 
is  very  bashful.  The  young  woman  takes  his 
hand  and  kisses  it,  and  finally  kneels  down  and 
proposes.  Willie  shyly  nods  hig  assent  and 
the  girl  places  the  ring  on  his  finger.  Mrs. 
and  Mr.  Brown  entered  at  this  point,  and  see- 
ing what  has  happened,  congratulate  the  young 


SCENE  FROM  LUBIN  SUBJECT— "THE  NEW  WOMAN  PROBLEM" — WILL  IT  EVER  COME  TO  THIS. 


Mr.  Brown  is  very  much  scared.  Mrs.  Brown 
sits  down  and  pours  her  coffee.  Mr.  Brown 
places  the  meat  before  her.  She  tries  to  cut  it, 
but  it  is  too  tough.  She  tastes  the  coffee,  finds 
it  cold,  gets  angry  and  upraids  Mr.  Brown.  That 
poor  man  bursts  into  tears  and  flies  to  the 
kitchen.  Mrs.  Brown  rises  angrily,  takes  her 
overcoat  and  derby  and  goes  out,  slamming  the 
door. 

The  next  scene  shows  poor  Mr.  Brown  doing 
the  house  work,  making  beds,  sweeping,  washing 
the  clothes  and  hanging  them  out  to  dry.  In  the 
next  yard  another  man  is  similarly  engaged. 
They  gossip  over  the  fence. 

We  next  get  a  view  of  Mrs.  Brown  at  her 
office  desk.  A  very  ladylike  young  man  enters 
and  sits  down  at  the  typewriter.    Mrs.  Brown 


folks.  Mr.  Brown  kisses  Willie  and  weeps  a 
little.  Mrs.  Brown  slaps  the  girl  on  the  back 
and  shakes  hands  with  her  son. 

There  is  one  other  scene,  burlesquing  a  prob- 
lem which  is  serious  to  many  present-day  wives. 
As  Mrs.  Brown  is  leaving  for  the  office  the  next 
day  Mr.  Brown  enters,  lifts  his  apron  and  points 
to  his  shoes:  and  trousers.  He  takes  a  very 
shabby  coat  off  the  hall-rack  and  shows  it  to  his 
wife.  He  is  pleading  for  some  new  clothes. 
Mrs.  Brown  laughs  and  snaps  her  fingers.  Mr. 
Brown  timidly  places  his  hand  on  her  arm.  She 
shakes  him  off  roughly  and  goes  out,  sUamming 
the  door  and  leaves  poor  Mr.  Brown  in  tears. 

The  story  closes  with  a  happy  scene — wedding 
bells  ringing  merrily  for  Sweet  Willie  and  the 
masterful  young  woman  who  has  won  his  hand. 
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THE  REDEEMED  CRIMINAL" 

A  Didactic  Melodrama  by  Essanay 


JAS.  S.  McQUADE 


I BELIEVE  exhibitors  everywhere  will  agree 
with  me  in  pronouncing  "The  Redeemed 
Criminal"  the  best  film  yet  turned  out  by 
the  Essanay's  Eastern  stock  company,  as  re- 
gards fine  photography,  acting  and  technique. 
And  I  believe  I  can  go  further  and  write  of 
this  film  that  it  will  measure  up  worthily  in 
the  respects  mentioned  with  the  best  of  the 
licensed  product  turned  out  during  the  year  just 
closed. 

While  the  story  has  a  melodramatic  tinge  and 
deals  with  a  criminal  of  desperate  type,  producer 
McCrae  Webster  has  happily  spared  the  spec- 
tator the  views  of  the  details  accompanying 
safe  cracking,  which  are  neither  edifying  to 
mature  minds  nor  good  for  young  people.  The 
safe  has  been  opened  and  the  floor  littered  with 
papers  hastily  taken  from  it  before  we  are 
given  a  view  of  the  two  burglars.  Nor  is  the 
watchman,  who  surprises  the  safe  crackers,  shot 
down  as  he  rushes  up;  he  is  stunned  by  a  blow 
of  the  fist  and  the  elder  lawbreaker  is  seized 
by  the  police  without  bloodshed  while  the 
younger  escapes. 

The  lesson  of  the  story  is  strong  enough, 
and  is  invested  with  sufficient  benevolent  in- 
fluences to  overcome  the  criminal  atmosphere 


that  prevails  several  times  in  the  unraveling  of 
the  plot.  The  younger  burglar  repents  of  his 
crimes  and  becomes  a  minister  of  the  gospel, 
and  through  his  ministrations  his  former  ac- 
complice is  led  to  forsake  his  lawlessness  and 
become  a  respected  and  trustworthy  citizen. 

The  acting  of  Harry  Cashman  and  Curtis 
Cooksey  in  the  characters  of  Spike  Hennessy 
and  Kid  Carson  respectively,  is  worthy  of  the 
highest  commendation.  Mr.  Cashman  in 
physique  and  facial  make-up  is  the  part  itself, 
and  his  expressive  face  tells  the  story  through- 
out, as  clearly  as  spoken  words.  Mr.  Cook- 
sey's  impersonation  of  the  Rev.  Dr.  Carson  will 
appeal  to  everyone  by  reason  of  its  dignity,  ear- 
nestness and  power. 

Excellent  camera  work  and  fine  light  effects 
have  been  observed  carefully  throughout. 

There  is  just  one  palpable  oversight  in  the 
picture.  When  the  Rev.  Dr.  Carson  dons  his 
burglar  garb,  in  order  to  restore  the  stolen 
jewels  to  their  owner,  he  is  seen  to  put  his 
mask  on  before  leaving  his  own  house. 

Spike  Hennessy,  a  man  of  powerful  build, 
and  a  young  stripling,  Kid  Carson,  blow  the  safe 
of  a  banking  concern.  They  are  discovered  by 
the  watchman  and  the  police  are  also  heard 
close  at  hand.  Hennessy  tells  the  Kid  to  es- 
cape and  grapples  with  the  watchman,  knock- 
ing him  insensible.    Then  the  officers  rush  in 


and  overcome  Hennessy.  Believing  he  has  had 
an  accomplice  the  police  attempt  to  extort  a 
confession  from  Spike,  but  he  doggedly  denies 
and  after  a  short  trial  is  sentenced  to  seven- 
teen years  imprisonment.  Kid  Carson,  seeing 
the  fate  of  his  accomplice,  and  repenting  of  his 
misdeeds,  undergoes  a  change  of  heart.  He 
gives  up  the  old  evil  ways  and  studies  for  the 
ministry.  Years  pass  and  we  find  him  a  man 
of  family,  happy  and  honored.  He  is  now  the 
Rev.  Dr.  Carson  and  his  only  son  is  about  to 
marry  the  heiress  to  the  Fairfield  estate. 

Sitting  in  his  study  one  evening,  Dr.  Car- 
son is  surprised  by  the  sudden  entry  of  a  burly- 
stranger.  The  latter  rushes  to  the  open  safe 
in  the  room,  deposits  some  jewels  there  and 
closes  the  door  with  a  clang.  Then  he  turns 
his  face  to  the  astonished  minister,  who  rec- 
ognizes him  as  his  old  pal,  Hennessy.  The  lat- 
ter claims  payment  in  kind  of  the  act  performed 
by  him  years  before,  when  he  assisted  Carson 
to  escape.  The  officers  are  on  his  trail,  believ- 
ing that  he  is  guilty  of  the  burglary  of  the 
Fairfield  mansion.  The  jewels  Hennessy  has 
just  deposited  in  Dr.  Carson's  safe  are  the  prod- 
uct of  his  midnight  raid.  He  demands  that  the 
minister  shall  aid  him  to  escape  the  police. 


When  the  officers  arrive,  Dr.  Carson,  as  we 
can  see,  evades  their  questioning  and,  just  as 
they  are  about  to  look  around  the  premises, 
Hennessy  steps  into  the  room  dressed  in  a 
butler's  garb.  The  officers  stop  him  and  ques- 
tion the  minister,  who  explains  that  the  man 
is  his  servant. 

After  they  depart  Hennessy  tells  Carson  to 
keep  the  jewels  safely  until  he  calls  for  them, 
and  then  he  takes  his  leave.  The  much  per- 
turbed minister  then  opens  the  safe  and  ex- 
amines the  stolen  necklace,  which  he  has  often 
seen  on  the  neck  of  his  boy's  intended  bride. 
He  determines  to  restore  the  jewels,  and  to 
do  so  he  must  don  for  the  last  time  a  burglar's 
garb.  While  in  his  bedroom  preparing  the 
disguise,  his  son  discovers  his  fiancee's  necklace 
in  the  open  safe  and  the  father  has  to  exert 
his  most  persuasive  powers  to  convince  his 
son  that  he  is  not  the  thief. 

Next  morning  the  news  is  heralded  widely 
that  the  Fairfield  jewels  have  been  mysteriously 
restored.  Hennessy  calls  on  the  minister  and 
demands  their  return,  but  the  latter  makes  a 
powerful  appeal  to  his  former  companion  in 
crime  to  forsake  the  past  and  live  a  lawful  life. 
The  criminal  is  heart  touched  and  promises  to 
reform. 

To  show  his  confidence  in  the  promise  made, 
Dr.  Carson  secures  for  Hennessy  a  position  of 


trust  with  an  influential  firm.  A  few  years 
elapse  and  we  find  Spike  Hennessy  a  respected 
member  of  society,  contented  and  happy  in  his 
cozy  home,  with  his  little  daughter  on  his  knee 
and  hisl  wife's  face  reflecting  the  happiness  she 
feels. 


FAIL  TO  FIND  CUSS  WORDS. 

Indiana  Experts  of  Sign  Language  Don't  Agree 
with  Cleveland  and  Chicago  Readers. 

In  spite  of  the  statements  made  by  certain 
Chicago  and  Cleveland  deaf-mute  experts  as 
well  as  some  of  the  inmates  of  deaf  and  dumb 
institutions,  regarding  the  use  of  so-called 
"swear  words"  in  motion  pictures,  it  evidently 
seems  that  Indiana  experts  of  the  tongueless 
language  fail  to  find  the  same  results  in  the 
films  as  is  claimed  by  their  brother  experts  from 
the  Windy  and  Forest  cities. 

In  Indianapolis  many  of  the  recent  films  have 
gone  through  a  most  stringent  examination  by 
many  readers  of  the  lip  and  sign  language  and 
so  far,  not  one  of  the  readers  have  been  able  to 
detect  one  word  ihat  pertained  to  an  oath. 
Among  those  to  give  the  films  a  test  reading 
was  Richard  O.  Johnson,  superintendent  of  the 
Indiana  State  School  for  the  Deaf. 

In  order  to  assure  the  citizens  of  Indianapolis 
that  they  need  not  fear  being  shocked  by  what 
appears  in  the  picture  films,  the  Indianapolis 
Star  printed  the  following  article: 

Motion-pictures  in  Indianapolis  have  passed  the  mus- 
ter of  the  most  stringent  investigators  who  have  been 
searching  the  display  of  films  for  swear  words.  The 
most  rigid  investigation  of  the  motion  picture  shows 
in  this  city  has  resulted  in  the  pronouncement  that 
there  is  no  visible  profanity  extant  and  if  the  words 
are  not  visible  no  one  is  going  to  be  shocked,  inves- 
tigators assert. 

Word  has  come  from  other  cities  that  deaf-mute 
patrons  of  the  film  shows  have  been  shocked  at  the 
sight  of  plain,  everyday  "cuss"  words  coming  from 
the  lips  of  the  performers  in  the  pictures  and  those 
who  were  a  bit  sensitive  about  it  had  to  shut  their 
eyes  to  keep  from  being  shocked.  But  that  was  not 
in  Indianapolis.  Here  are  perfectly  polite  motion 
picture  actors  who  do  not  swear  and  the  most  sensi- 
tive person  in  all  the  world  can  watch  them. 

The  investigation  of  the  motion  picture  shows  in  In- 
dianapolis came  about  when  word  came  from  Cleve- 
land and  other  cities  that  some  of  the  deaf-mutes  who 
visited  the  picture  shows  had  reported  that  they  had 
seen  one  word  which  began  with  a  "d"  and  ended  with 
an  "n,"  declaring  it  was  neither  "darn"  nor  "dura." 

That  one  bad  word  was  seen  by  expert  lip  readers  in 
Cleveland.  Chicago  and  elsewhere  and  the  modest  pa- 
trons of  the  5-cent  shows  were  shocked  to  think  they 
had  been  looking  at  swear  words. 

Richard  O.  Johnson,  superintendent  of  the  Indiana 
State  School  for  the  Deaf,  was  asked  about  pictures 
saying  bad  words  here,  but  he  said  he  had  made  a 
personal  investigation  and  found  there  was  not  an 
objectionable  word  used  in  any  of  the  shows.  Mr. 
Johnson  is  an  expert  lip  reader  and  he  has  watched 
the  characters  as  they  are  thrown  on  the  screens. 

"I  never  saw  an  objectionable  word  or  sentence  in 
the  picture  shows  of  Indianapolis,"  said  Mr.  Johnson, 
"and  I  have  looked  for  them,  too,  I  have  taken  up 
this  question  with  teachers  and  students  at  the  school, 
and  they  say  there  are  no  objectionable  words  used 
by  the  performers.  The  motion  picture  shows  are  at- 
tended by  many  of  our  teachers  and  pupils,  as  they 
afford  one  of  the  greatest  amusements  they  can  ap- 
preciate." 

COMMISSIONER  FOSDICK  TO  MAKE  PHOTO- 
PLAY REPORT. 

Commissioner  of  Accounts  Fosdick,  of  New 
York  city,  is  at  present  busy  for  the  Mayor; 
he  is  preparing  a  report  based  on  the  photoplay 
houses.  This  inquiry  is  mainly  turned  to  the 
ventilation,  fire  and  sanitary  conditions,  al- 
though attention  is  also  being  given  to  com- 
plaints made  by  persons  who  claim  that  motion 
pictures  are  injurious  to  the  morals  of  chil- 
dren. It  is  said  that  Commissioner  Fosdick 
will  recommend  legislation  for  the  better  su- 
pervision of  photoplay  theatres,  and  for  the  ex- 
pulsion of  children  under  age,  not  accompanied 
by  their  parents.  He  will  also  recommend 
legislation  by  the  Fire  Department  and  Health 
Board. 

It  has  not  been  decided  when  the  Commis- 
sioner will  make  his  report  to  the  Mayor,  but 
it  is  expected  some  time  within  the  near  future. 


SCENE  FROM  ESSANAY  Sl'BJECT — "THE  REDEEMED  CRIMINAL." 
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ELECTRICAL  TALK  NO.  19. 

Arrangement  of  Electric  Circuits  and  Lamps  for 
Motion  Picture  Theatres. 

A  considerable  amount  of  money  can  be  saved 
not  only  on  the  first  installation  cost,  but  also  on 
the  operation  of  the  electric  system  for  lighting 
a  Motion  Picture  Theatre,  by  proper  placing  of 
the  lamps  and  by  selecting  the  proper  style  of 
fixtures.  A  clear  understanding  of  the  subject 
also  permits  a  proprietor  to  make  the  installa- 
tion attractive  to  the  eye,  and  another  matter 
of  no  little  importance,  is  the  possibility  of  ar- 
ranging the  circuits,  so  that  in  case  of  acci- 
dent, certain  lamps  may  be  left  on  whi!e  other 
sections  of  the  electric  lighting  system  is  con- 
nected, as  may  be  necessary  on  account  of  fire 
or  (•ther  similar  accident. 

It  is  the  object  of  this  discussion  to  go  into 
details  concerning  electric  lighting  arrangement, 
and  I,  therefore,  call  your  attention  to  the  ac- 
companying illustration,  Figure  43,  which  is  a 
plain  view  of  an  ordinary  motion  picture  theatre. 

The  electric  company's  mains  in  this  instance 
enter  at  the  front  and  the  main  switch  box  No. 
1  is  located  in  the  ticket  booth,  where  there  may 
also  be  located  the  necessary  fuses  and  switches 
for  the  control  of  all  circuits  within  and  outside 
of  the  theatre. 


One  switch  for  the  sign. 

One  switch  for  lobby  lamps. 

One  switch  for  exit  lamps. 

One  switch  for  auditorium  ceiling  lamps. 

One  switch  for  auditorium  side  lamps  and 
the  piano  lamp. 

One  switch  for  each  M.  P.  machine,  stereop- 
ticon  or  spot-light  circuit. 

One  switch  for  the  lamps  in  the  operating 
room,  ticket  booth  and  any  other  lamps  for  spe- 
cial purposes. 

There  will  also  be  one  switch  for  supplying 
switch  box  No.  2  in  the  operating  room,  from 
which  the  ceiling  lamps  in  the  auditorium  in- 
dicated by  letter  F  can  be  switched  on  and  off 
by  the  operator  but  to  be  connected  in  shunt 
with  another  switch  in  the  switch  box  No.  1  in 
the  ticket  booth.  The  purpose  of  this  arrange- 
ment is  to  enable  the  manager  or  ticket  seller 
to  switch  on  the  auditorium  lamps,  in  case  the 
operator  should  neglect  to  throw  his  switch 
when  an  accident  or  fire  occurs  in  the  operat- 
ing room. 

This  scheme  of  double  control  of  the  ceiling 
lamps  in  the  auditorium  is  of  great  importance 
and  ought  to  be  applied  in  all  new  theatres,  and 
would  be  a  good  thing  to  apply  in  theatres  al- 
ready constructed..  In  case  of  fire  in  the  oper- 
ating room  there  is  nothing  which  will  more  as- 
sist the  proper  dismissal  of  the  audience,  than 


immediate  illumination  of  the  house.  If  the  op- 
any  person  can  immediately  switch  on  the  house 
lights,  notwithstanding  the  fact  that  the  opera- 
tor's controlling  switch  in  switch  box  No.  2  may 
be  open,  as  it  would  be  while  he  is  running  a 
picture. 

The  arrangement,  already  referred  to,  pro- 
vides for  the  connection  of  the  exit  light  circuit 
ahead  of  the  second  main  switch  and  fuse,  which 
should  be  smaller  than  the  first  main  switch 
and  fuse.  The  object  of  this  difference  in  the 
size  of  the  fuses  on  the  main  switches 
is  to  make  it  impossible  for  the  exit  lights  to  go 
out,  in  case  there  should  be  a  short  circuit  on 
the  panel  board  or  in  the  operating  room,  which 
might  blow  the  fuses  on  main  switch  No.  2. 

By  selecting  proper  size  fuses,  for  the  differ- 
ent circuits,  and  by  never  using  a  large  fuse  in- 
side of  a  smaller  one,  much  trouble  from  "fuse 
blowing"  can  be  avoided.  There  is  nothing  more 
annoying  and  in  more  instances,  so  likely  to 
cause  uneasiness  among  the  audience  than  to 
have  the  house  fall  into  darkness  unexpectedly. 
This  should  be  avoided,  and  can  be,  by  simply 
following  the  foregoing  suggestions,  which  will 
be  made  more  clear  in  our  next  "Electrical 
Talk." 

SUMMARY. 

Give  most  careful  consideration  to  the  ar- 
rangement of  the  switches  and  fuses  for  the  dif- 
ferent sets  of  lamps  and  circuits  in  a  motion  pic- 
ture theatre  in  order  to  avoid  total  darkness  of 
the  house  in  case  of  accidental  blowing  of  a 
fuse. 

-  Never  put  a  large  fuse  inside  of  a  smaller  one 
for  any  circuit,  unless,  of  course,  there  is  some 
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Switch  box  No.  1  should  contain  2  main 
switches;  one  which  is  outside  of  the  meter 
to  shut  off  the  entire  electric  system.  The  sec- 
ond main  switch  shuts  off  all  lamps,  but  the  exit 
and  auditorium  lamps. 

In  addition  to  these  switches  there  are  of 
course  separate  switches  which  control  each  set 
of  lamps,  for  instance: 

One  switch  for  the  flaming  arc  lamps. 


erator  is  the  only  man  who  can  put  on  the  house 
lights,  as  is  the  case  in  most  theatres  at  this 
time,  the  house  lights  may  never  be  switched  on 
in  case  of  fire  in  the  operating  room,  because  the 
operator  will  be  too  busy  trying  to  put  out  the 
fire  or  to  escape  from  the  booth  to  save  his  own 
life,  to  think  of  anything  else.  When  a  switch 
is  in  the  ticket  booth  or  at  some  other  conven- 
ient point,  perhaps  outside  of  the  ticket  booth, 


special  reason  for  so  doing,  in  general  there  *s 
no  such  reason. 

Consult  some  competent  authority  on  the 
electric  installation  for  a  theatre  as  by  so  doing, 
much  unnecessary  expense  can  be  obviated,  and 
better  results  obtained. 

In  our  next  "Electrical  Talk"  we  will  further 
discuss  the  arrangement  of  electric  circuits  and 
lamps  for  motion  picture  theatres, 
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Discussed  and  Questions  Answered 
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LENSES. 

Otto  Lange,  New  York  City,  writes: — Would 

like  to  know,  if  you  can  spare  the  space,  what 
size  lens  I  need  to  project  a  motion  picture  9 
feet  by  12  feet  at  7  2  feet?  How  can  I  figure 
out  condensers  and  what  size  condensers  would 
I  need  for  the  above  picture? 

Answer: — The  size  lens  you  would  require  for 
a  picture  9  feet  by  12  feet  at  72  feet  would  be  a 
ZVz  B.  P.,  or  about  4%  E.  F.  To  figure  the 
focal  length  of  condensers  pin  a  piece  of  white 
(paper  on  the  wall  and  hold  the  condenser  lens 
with  the  convex  side  to  the  paper  and  use  a  light 
or  window  as  an  object  to  focus,  and  move  your 
condenser  backward  and  forward  until  the  im- 
age is  sharp  and  distinct  on  the  paper.  Then 
measure  from  paper  to  the  flat  side  of  condenser 
and  that  will  be  the  focal  length  of  a  single  con- 
denser. Would  refer  you  to  the  article  on  page 
9  of  The  Film  Index,  dated  December  31,  1910. 
This  gives  a  diagram  showing  the  exact  way 
to  focus  a  single  condenser.  The  size  condenser 
which  should  be  used  for  a  picture  9  feet  by  12 
feet  at  72  feet  would  be  two  7%  focus  conden- 
sers. 

CONDENSER  BREAKAGE. 

H.  O.  Daly,  Claremont,  N.  BT.,  writes: — How 
can  I  stop  condensers  from  breaking?  Using 
an  Edison  Model  "B."  Impossible  to  get  a 
good  spot  without  using  a  short  carbon  in  lower 
jaw.  What  is  the  cause?  Thanking  you  for  any 
information. 

Answer: — The  breaking  of  condensers  is  usu- 
ually  due  to  unequal  expansion  or  contraction 
caused  by  sudden  extreme  changes  in  tempera- 
ture. Your  condensers  should  set  in  your  con- 
denser case  (or  cell)  so  as  to  have  enough  room 
for  expansion  or  contraction.  Also,  there  should 
be  enough  ventilation  in  the  case  (or  cell)  to 
allow  the  condensers  to  keep  the  same  tempera- 
ture. You  might  try  putting  a  small  strip  of  as- 
bestos cord  around  the  edge  of  condensers,  so 
that  the  condensers  do  not  come  in  contact  with 
the  metal  in  the  case.  This,  I  am  sure,  will 
help  you.  To  get  a  good  "Spot"  you  should  see 
that  your  carbons  are  parallel  to  each  other, 
and  if  you  are  working  on  Direct  (D.  C.)  current 
the  lower  carbon  should  extend  a  little  in  ad- 
vance of  the  upper  carbon  so  as  to  form  the  cra- 
ter properly.  If  you  are  working  on  Alternat- 
ing (A.  C.)  current  be  sure  that  your  carbons 
are  centered;  that  is,  have  them  perpendicular 
so  the  current  in  passing  through  the  carbons 
will  travel  more  evenly.  If  you  are  working  on 
Alternating  (A.  C.)  current  use  two  %-inch 
core  carbons,  and  if  set  as  suggested  you  should 
get  a  good  spot.  Would  also  advise  you  to  move 
the  lamphouse  backward  and  forward  so  that  it 
will  eliminate  the  blue  tinge  that  usually  is 
formed  around  the  spot  when  it  is  not  set  prop- 
erly. 

LARGE  PICTURE. 

O.  B.  Lloyd,  Detroit,  Mich.,  writes: — Wish  you 
would  advise  me  through  your  column  In  The 
Film  Index  if  it  is  possible  for  me  to  project 
a  motion  picture  40  feet  by  48  feet? 

Answer: — It  would  be  impossible  to  project  a 
motion  picture  40  foot  by  48  foot.  It  would  be 
possible  to  project  a  picture  36  foot  by  48  foot, 
but  It  is  not  practical.  It  would  require  much 
more  amperes  in  order  to  get  the  proper  illu- 
mination, and  heavier  carbons.    Would  like  to 


know  the  results  accomplished  with  such  a  large 
picture. 

CAM  SHAFT. 

Chris  Weirich,  Fort  Scott,  Kansas,  writes:  — 
I  saw  your  column  in  The  Film  Index  saying 
you  would  be  glad  to  give  all  information  per- 
taining to  picture  machines.  I  am  now  operat- 
ing a  motiograph  No.  1  model,  1909,  and  the 
trouble  is  that  when  the  machine  is  operated  at 
a  medium  speed  it  knocks,  and  the  trouble 
seems  to  be  around  the  intermittent  sprocket. 
The  sound  is  like  that  when  the  bottom  loop 
becomes  too  small,  but  when  the  top  loop  is  held 
with  the  fingers  it  seems  to  tighten  the  inter- 
mittent sprocket  and  you  can  make  better  time. 
I  have  tightened  the  bushings,  but  this  does  no 
good.  I  have  asked  several  operators  about  this, 
but  they  can't  locate  it.  I  would  appreciate  it 
very  much  if  you  would  help  me  out  in  your 
column  of  information. 

Answer: — I  take  it  from  the  tone  of  your  in- 
quiry that  the  trouble  is  that  the  film  kind  of 
has  a  rebound  when  running,  but  just  as  soon  as 
you  hold  the  loop  that  beating  (or  rebound) 
seems  to  pass  away.  If  this  is  the  case,  the  way 
to  eliminate  it  you  will  find  on  the  cam  shaft 
on  the  right-hand  side,  looking  at  the  machine 
through  the  front  after  taking  the  front  of  the 
machine  out  (where  lens  is  attached),  a  set 
collar  with  a  little  set  screw  that  fits  in  a  groove 
on  the  right-hand  side  of  frame  of  machine. 
Loosen  set  screw  and  bring  collar  up  to  the  side 
of  machine,  then  tighten  the  set  screw  being 
very  careful  that  head  of  the  set  screw  fits  in 
the  groove.  This,  I  am  sure,  will  eliminate  your 
trouble. 


CORRECTION. 

STORAGE  BATTERY  AND  RHEOSTAT. 

Stonington,  Me.,  writes:— What  volt  rheostat  could 
be  used  on  special  storage  batterv  voltage?  Our 
storage  battery  on  open  circuit  (while  not  charging 
stands  at  75  to  80  volts.  While  In  process  of  charg- 
ing (or  in  other  words,  while  dynamo  is  running), 
which  will  be  the  conditions  under  which  pictures  are 
being  shown,  the  voltage  is  80  to  90  (average  85).  The 
battery  (volt  meter)  gives  reading  of  90  plus  (even 
at  times  100)  when  at  the  end  of  a  charging  a  bub- 
bling of  plates  is  produced.  This  settles  down  in  a 
few  minutes,  after  the  generating  (dynamo)  current 
stops  to  75  to  80  again. 

Answer:— The  rheostat  that  you  would  want  to  use 
for  your  specoal  storage  battery  voltage  is  one  52- 
volt  rheostat.  Unless  you  have  one  made  special 
you  will  find  it  rather  hard  to  find  a  52-volt  rheostat, 
for  the  reason  that  there  are  only  a  few  places  that 
have  the  old  52-volt  system  still  in  existence,  but  by 
taking  a  25-ampere  adjustable  110-52-volt  combina- 
tion rheostat  and  connecting  one  line  from  your  lamp 
to  the  outside  post  of  rheostat  (left  hand  side)  and 
connecting  the  other  line  from  the  inside  post  of  rhe- 
ostat (right-hand  side)  to  your  switch  and  the  other 
line  from  the  lower  lamp  post  to  your  switch,  you  will 
find.  I  think,  that  it  will  work  very  nicely.  The  out- 
side posts  on  rheostat  are  for  110  volts.  Would  like 
to  hear  further  of  this  experiment  as  to  the  results 
accomplished.  I  am  quite  sure  this  style  rheostat  if 
connected  properly  will  give  you  about  35  to  40  volts 
across  the  arc. 

(This  item,  published  in  last  week's  issue,  was 
incorrect  on  account  of  the  dropping  of  a  line  of 
type. — Ed.) 


AN  ITEM  OF  INTEREST. 

The  writer  has  just  been  informed  by  the 
Brooklyn  Edison  Electric  Light  Company,  that 
hereafter  where  moving  picture  machines  are 
used  and  they  have  the  three-wire  system,  220 
volts  A.  C.  current,  that  all  will  be  compelled  to 
install  a  220-volt  economizer  or  induction,  no 
more  110-volt  economizers  or  inductors  will  be 
allowed  in  Brooklyn. 


CHRISTMAS  AT  THE  LINCOLN  SQUARE. 

Manager  Ferguson  Receives  a  Handsome  Gold 
Watch  from  His  Employees. 

Christmas  did  not  pass  unobserved  at  the  Lin- 
coln Square  photoplay  and  vaudeville  theatre, 
New  York  City,  where  Mr.  Charles  Ferguson  is 
manager.  On  Saturday  night,  Dec.  24,  after  the 
close  of  the  performance,  the  employees  of  the 
house  called  the  popular  manager  on  the  stage 
where  they  presented  him  with  a  handsome  gold 
watch  and  chain. 

The  presentation  speech  was  made  by  Mr. 
Harry  Jacoby,  who,  in  well-chosen  words,  stated 
that  every  member  of  the  house  had  gladly  con- 
tributed towards  the  present,  and  all  were  glad 
to  have  an  opportunity  to  show  their  apprecia- 
tion for  the  man  who  had  always  treated  them 
on  the  square,  and  was  always  the  first  to  do 
them  a  favor  when  needed. 

In  accepting  the  gift,  Mr.  Ferguson  said  he 
felt  most  greatful  to  his  employees,  and  was 
sure  there  was  not  a  theatre  in  the  whole  of 
New  York  city,  who  had  a  more  loyal  and  bet- 
ter force  of  workers.  All  worked  in  harmony 
with  the  management  and  for  the  good  of  the 
patrons  of  the  house.  At  the  conclusion  of  his 
speech  the  orchestra  played  the  "Star  Spangled 
Banner." 

Mr.  Ferguson  has  been  manager  of  the  Lin- 
coln Square  photoplay  and  vaudeville  theatre  for 
over  a  year,  and  under  his  management  the  the- 
atre has  become  one  of  the  most  popular  along 
Broadway.  He  also  has  a  well-selected  staff 
of  assistants,  which  adds  to  the  popularity  of  the 
house. 


MAYOR  RUNS  THEATRE  ON  SUNDAY 

Painesville's  Chief  Executive  Defies  Prosecuting 
Attorney  to  Arrest  Him  for  Running  Passion  Play 

Mayor  J.  B.  Burrows  of  Painesville,  O.,  ex- 
circuit  judge,  became  temporarily,  on  Dec.  11, 
a  theatrical  manager  as  the  result  of  a  legal 
controversy  with  Prosecuting  Attorney  E.  F. 
B'lakely. 

The  motion  picture  shows  in  Painesville  have 
never  been  operated  on  Sunday  before  Dec.  11, 
when  "The  Passion  Play"  was  given  at  the  Star 
theatre  owned  by  J.  H.  Kennedy.  Kennedy 
several  days  ago  secured  permission  from  Mayor 
Burrows  to  produce  the  religious  film.  Late 
Saturday  he  was  advised  by  the  prosecuting  at- 
torney not  to  attempt  to  open  his  theatre  as  it 
might  mean  his  arrest. 

The  prosecutor  had  received  several  com- 
plaints regarding  the  Sunday  opening,  follow- 
ing Manager  Kennedy's  announcements.  After 
the  interview  with  Mr.  Blakely,  Manager  Ken- 
nedy went  to  the  mayor  and  informed  him  that 
he  would  not  open  the  theatre  as  he  feared  the 
action  of  the  authorities.  The  mayor  advised 
him  to  show  just  the  same  but  when  Kennedy 
declined,  the  mayor  offered  to  lease  the  theatre 
for  the  day  and  take  the  chance  of  arrest  him- 
self. 

Miss  Helen  Harper,  a  Cleveland  singer,  at 
present  employed  at  the  theatre,  offered  to  share 
the  lease  with  the  mayor  and  the  performance 
was  given  to  a  packed  house  both  afternoon 
and  evening.  The  mayor  announced  that  all 
the  profit  of  the  performances  would  go  to  the 
local  Salvation  army.  No  attempt  was  made 
to  make  arrests. 

Mayor  Burrows  asserts  that  the  theatre  has 
a  perfect  legal  right  to  open  under  the  state 
law  and  particularly  so  when  a  religious  subject 
is  exhibited.  Whether  an  attempt  will  be  made 
to  make  arrests  later  remains  to  be  seen. 
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Shadows  of  the  Past 

A  Tale  of  the  Old  Fashioned 
South  during  the  Interesting 
Days  of  I  858 


GET  ON  OUR 
MAILING 


Length, r about  1000  Feet 
Code  Word, 
PAST 


Robust  Patient9 


AIM  EXHILARATING 
COMEDY 

USE 
SEEIG 
PO^TERi 

"The  Rival  Dramatist" 

Jan. 
12th 

V5 


 OR  

"Cock  A  Doodle  Doo" 

A  Burlesque  on  the  Reigning  French  Dramatic  Craze  That 
Has  Attracted  International  Interest 

"  It  is  the  martial  bird  of  morn,  Brave  Chanticleer,  the  vocal  lighthouse  of  the  Daun  !  " 
Length,  about  1000  feet  Code  Word,  DOODLE 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  JAN.  2,  1911-4  REELS 

BIOORAPH — The  Two  Paths,  drama,  992. 
LUBIN — Art  and  the  Legacy,  com.-dra.,  950. 
PATHE — The  Misplaced  Petticoat,  comedy,  790. 

Butch  Kids,  scenic,  197. 
SELIG — The  Argonauts,  drama,  1000. 

TUESDAY,  JAN.  3,  1911—4  REELS 

EBISON — In  the  Bays  of  Chivalry,  drama,  1000. 
ESSANAY — The    Redeemed    Criminal,  drama, 
1000. 

GAUMONT    (Kleine) — The   Artist's   Pay  Bay, 
farce,  969. 

VITAGRAPH — All  Is  Fair  in  Love  and  War, 
comedy,  973. 

WEDNESDAY,  JAN.  4,  1911-4  REELS 

EBISON — Sleep,  Gentle  Sleep,  comedy,  990. 
KALEM — The  Bolted  Boor,  drama,  975. 
PATHE — The  Cowboy's  Innocence,  drama,  994. 
URBAN  (Kleine) i — A  Lock  of  Hair,  drama,  978. 

THURSDAY,  JAN.  5,  1911—4  REELS 

BIOGRAPH — When   a   Man   Loves,  com.-dra., 
998. 

LI" BIN — His  Last  Parade,  drama,  390. 
A  Mix  in  Masks,  comedy.  600. 

SELIG — Ramona's  Father,  drama,  1000. 
ME  LIES — The    Crimson    Scars,    drama,  and 
Fire!  Fire!  Fire!,  comedy,  980. 

FRIDAY,  JAN.  6,  1911  -4  REELS 

EBISON — The  Fire  Bepartment  of  New  York 

City,  Bescriptlve,  400. 
A  Western  Night,  comedy,  600. 
KALEM — The  Runaway  Engine,  drama,  955. 
PATHE — An  Intrigue,  drama,  994. 
VITAGRAPH — The    Misses    Finch    and  Their 

Nephew  Billy,  comedy,  979. 

SATURDAY,  JAN.  7,  1911—4  REELS 

RSSANAY — The  Count  and  the  Cowboys,  com- 
edy, 1000. 

GAUMONT  (Kleine) — The  Woman  Wins,  com- 
edy, 945. 

PATHE — Love  Under  Bifflculties,  comedy,  781. 

The  Funeral  of  Count  Tolstoi,  topical,  220. 
VITAGRAPH — The    Old    Water    Jar,  Indian 
drama.  984. 


BIOGRAPH  CO. 

"THE  TWO  PATHS." — As  we  start  out  on  life's 
journey  two  pathways  lie  out  before  us,  the  rosy  path 
of  pleasure  and  the  thorny  path  of  toil.  The  maxim 
reads:  "All  roads  lead  to  Rome,"  but  these  two  roads 
lead  to  widely  divergent  points.  On  the  path  of  pleas- 
ure we  are  titillated  by  the  velvet  brush  of  the  rose 
and  intoxicated  by  its  perfume  until  at  the  awakening 
we  find  ourselves  morally,  mentally  and  physically 
debilitated.  On  the  other  path,  where  all  is  real,  we 
by  the  trials  of  toil  are  kept  morally  awake  and 
made  to  realize  that  pleasure  does  not  bring  happiness 
but  peace  of  conscience  will.  This  truth  is  clearly 
verified  in  this  Biograph  subject  telling  the  story  of 
two.  sisters  who  traveled  diverging  roads.  Florence 
and  Nellie  are  dressmakers,  sewing  to  eke  out  an 
existence.  A  wealthy  woman  calls  for  a  gown  they 
have  just  finished.    She  is  accompanied  by  an  uncon- 


scionable profligate,  who,  tempting  the  girls  in  turn, 
points  out  the  "easy  way."  Nellie  spurns  him,  but 
Florence  hearkens  to  his  persuasions  and  accompanies 
him  to  where  all  is  pleasure.  He  brings  her  to  his 
mansion,  a  palace  of  pleasure  during  a  bacchanalian 
orgie.  She  at  once  becomes  obsessed  with  the  spirit 
of  revelry  and  is  swept  on  to  the  inevitable  goal, 
the  morass  of  moral  indifference.  Nellie,  however, 
is  content  in  the  house  of  toil  and  "She  layeth  her 
hands  to  the  spindle,  and  her  hands  hold  the  distaff," 
marrying  her  honest,  manly  sweetheart,  receiving  as 
the  years  roll  on  the  greatest  of  God's  blessings,  a 
family  of  three  children.  How  terrible  is  the  one's 
fate  in  contrast  with  the  other's.  Steeped  in  the  toxin 
of  gaiety  she  goes  down,  down  until  there  is  no  chance 
for  retreat.  She,  up  to  now,  the  toy  of  the  tempter, 
grows  unattractive  to  him  and  he  unceremoniously 
discards  her,  putting  her  out  to  shift  as  best  she  can. 
An  outcast,  she  now  realizes  the  reward  of  worldli- 
ness,  "For  her  home  inclineth  unto  death  and  her 
path  unto  the  dead."  Hence,  in  the  squalor  of  her 
hovel  death  comes  and  she  has  reached  the  inevitable. 
Nellie  has  been  guided  by  the  Proverb,  "The  path  of 
the  just  is  as  a  shining  light,  that  shineth  more  and 
more  unto  the  perfect  day."  We  realize  the  result  of 
this  as  we  leave  the  happy  little  family  sitting  by 
their  fireside. 

"WHEN  A  MAN  LOVES." — Love  smooths  out  all 
wrinkles  and  makes  the  whole  world  good-natured. 
The  man  in  love  is  never  possessed  of  a  grouch,  for 
love  and  ill  humor  will  not  chum  together  in  the 
same  make  up.  Hence  it  was  that  when  Mr.  Bach  was 
stricken  with  the  tender  passion,  he  was  ripe  for  any 
extreme  of  generosity.  Mr.  Bach,  now  a  wealthy  man, 
visits  the  scenes  of  his  boyhood  days  in  his  auto  and 
meets  farmer  Brown,  his  boyhood  friend.  Brown  is 
the  father  of  a  very  pretty  daughter  named  Tessie. 
Bach  becomes  deeply  smitten  with  the  artless  little 
country  lass,  and  secretly  hopes  to  win  her.  Tessie, 
however,  has  a  host  of  admirers  in  the  little  village, 
the  favored  one  being  John  Watson.  John  is  a  bit 
superior  to  the  other  fellows  of  the  neighborhood. 
He  reads  novels  and  has  a  good  line  of  persuasive 
talk  with  which  to  embellish  his  suit  for  Tessie's 
heart,  and  he  is  successful,  to  the  violent  perturba- 
tion of  the  other  swains.  Now  Tessie  is  of  course 
pleased  with  the  notice  bestowed  on  her  by  the  rich 
bachelor,  but  her  heart  is  true  to  John.  A  few  days 
later,  Mr.  Bach,  lovelorn,  revisits  the  homestead. 
His  presence  stirs  John  up  to  deeds  of  determination. 
In  this  frame  of  mind  he  seeks  Tessie  and  plans  to 
elope  that  very  night.  He  will  be  beneath  her  win- 
dow with  a  ladder.  Mr.  Bach,  to  remain  at  the  home- 
stead, uses  the  subterfuge  that  his  auto  has  become 
disabled  and  would  like  to  spend  the  night  with  his 
old  friend  Brown.  Brown  is  delighted,  for  he  has 
discerned  the  attention  Tessie  has  exerted.  To  accom- 
modate Mr.  Bach,  Tessie  is  put  out  of  her  own  room 
by  her  father  and  the  room  given  to  Mr.  Bach.  Oh! 
Horror!  This  spoils  the  plans  for  the  elopement. 
Curse  the  luck!  Poor  Tessie  is  locked  in  the  adjoin- 
ing room  out  of  reach  of  John.  John  arrives  beneath 
the  window,  and  calls  "Sweetheart,  I  am  waiting," 
repeating  it  a  number  of  times.  He  cannot  under- 
stand why  he  does  not  get  an  answer,  so  throws  sev- 
eral pebbles  through  the  window.  At  length,  growing 
impatient,  he  places  the  ladder  and  climbs  into  the 
window,  encountering  the  astounded  Mr.  Bach,  who, 
mistaking  him  for  one  of  those  sinister  intruders,  a 
burglar,  is  about  to  throw  him  out,  when  he  explains 
the  situation.  This  is  very  odious  news  to  Bach,  but 
as  "all  the  world  loves  a  lover,'  his  heart  softens 
and  he  consents  to  aid  the  couple  in  their  flight.  In 
other  words,  he  leads  the  wedding  march  by  piling 
them  into  his  auto  and  speeding  to  the  nearest  minis- 
ter's abode.  Brown  soon  learns  of  his  daughter's 
escape  from  the  room  in  which  he  locked  her,  and 
fearing  the  very  thing  that  is  happening,  starts  out  in 
pursuit  in  a  buggy,  arriving  at  the  minister's  just  too 
late  to  forbid  the  banns,  but  in  time  to  give  his 
paternal  blessing  to  Mr.  and  Mrs.  John  Watson. 

EDISON  MFG.  CO. 

"IN  THE  DAYS  OF  CHIVALRY."— Here  is  a  fascin- 
ating story  of  love  far  older  than  this  country  of  ours, 
dating  back  long  before  the  discovery  of  America,  and 
yet  so  sweet  and  fresh  that  it  is  as  absorbing  as 
any  modern  tale  could  possibly  be.  Those  who  have 
read  the  quaint  verses  telling  this  story  of  Aucassin 
and  Nicolette  will  rejoice  in  the  glories  of  this  film, 
and  will  feel  that  two  of  the  world's  sweetest  lovers 
have  almost  been  brought  back  to  life  to  re-enact 
their  true  love  tale.  And  those  who  are  not  familiar 
with  the  quaint  old  verses  will  still  be  able  to  enjoy 
the  splendid  pageant  of  knights  and  ladies  and  life 
and  love  which  it  embodies.  The  story  concerns  itself 
with  the  trials  through  which  these  two  young  lovers 
pass  and  over  which  their  sweet  love  triumphs. 

It  begins  with  the  rescue  of  a  beautiful  captive 
maiden  from  a  band  of  his  own  soldiers  by  the  son 


of  the  reigning  duke.  He  brings  the  girl  to  his 
and  asks  that  he  be  allowed  to  wed  her.  And  here 
their  troubles  begin.  The  maiden  is  incontinently  cast 
into  a  dungeon  by  the  irate  father,  despite  the  pleas 
of  the  young  man,  but  she  escapes  by  means  of  a  rope 
which  she  makes  from  torn  up  strips  of  the  blanket 
that  covers  her  rude  bed.  In  the  meantime,  the  young 
man  has  made  a  bargain  with  his  father;  he  will  lead 
the  old  man's  forces  against  the  enemy  on  the  con- 
dition that  if  he  comes  back  triumphant  he  may  have 
the  girl  of  his  choice.  He  does  come  back  triumphant 
and  with  a  royal  captive. 

We  see  him  approach  the  castle,  the  drawbridge  is 
lowered  and  the  father  comes  out  to  meet  his  son. 
But  when  he  learns  that  the  battle  has  been  won  and 
that  the  son  has  kept  his  part  of  the  bargain  he  still 
refuses  to  fulfil  his  part,  and  a  quarrel  ensues  be- 
tween them.  The  young  man  is  put  into  close  con- 
finement by  the  old  duke  and  only  released  when  news 
comes  that  the  captive  girl  has  escaped.  Then,  feel- 
ing that  she  is  out  of  the  way,  the  father  betrothes 
the  young  man  against  his  will  to  a  princess,  but  the 
youth  slips  away  from  the  betrothal  ceremony,  and 
mounting  his  fleet  white  horse,  rides  off  across  the 
country  in  search  of  the  little  lady  of  his  heart's 
desire.  Of  course  he  finds  her,  in  a  bower  of  flowers 
in  the  woods,  and  then  they  take  ship  for  other  lands. 
But  the  pirates  attack  them  and  carry  away  the  girl, 
and  when  the  battle  is  over  the  young  duke  knows  not 
where  to  search  for  her.  He  returns  disconsolate  to 
his  ancestral  home  to  find  his  father  dead  and  himself 
become  the  ruling  duke. 

Meantime  the  girl  has  been  taken  by  the  pirates  to 
the  court  of  Carthage.  There  she  is  recognized  as 
the  long  lost  daughter  of  the  king  of  that  country. 
Once  more  a  parent  tries  to  o'errule  Cupid,  and  the 
little  maiden  is  unwillingly  betrothed  to  a  suitor 
provided  by  her  father.  But  she  has  not  forgotten  her 
faithful  lover  in  other  lands,  and  borrowing  the  suit 
of  a  harper,  she  escapes  from  her  father's  court  and 
wanders  through  the  lands,  playing  her  way  and 
singing  to  the  natives,  till  she  reaches  the  castle  of 
Biaucaire,  where  the  new  duke  reigns.  The  final 
scene  shows  the  reunion  of  the  lovers  and  will  long 
be  remembered  by  all  who  are  fortunate  enough  to  see 
this  beautiful  film. 

As  a  production  it  will  take  rank  with  the  most 
ambitious  and  brilliant  of  American  film  dramas,  and 
should  add  new  laurels  to  the  Edison  company's  con- 
stantly increasing  list.  The  acting  is  dignified  and 
brilliantly  spirited,  and  the  photography  beyond  criti- 
cism. It  will  undoubtedly  be  considered  the  art  film 
of  the  month. 

"SLEEP,  GENTLE  SLEEP."— A  young  married  man 
receives  an  invitation  to  a  smoker.  It  is  his  desire 
to  accept  the  invitation  and  attend  the  smoker,  but 
his  young  wife  is  equally  desirous  to  keep  him  at 
home.  After  pouting  a  while  she  conceives  the  idea 
of  putting  a  sleeping  powder  into  his  table  wine, 
hoping  that  he  will  fall  asleep  and  thus  be  prevented 
from  going  to  the  smoker.  By  a  strange  coincidence 
the  young  husband  hits  upon  the  same  plan  and  puts 
a  sleeping  powder  into  her  tea,  so  that  he  may  be  sure 
to  attend  the  smoker  without  interference.  The  result 
is  that  they  both  fall  sound  asleep. 

During  the  night  a  hungry  tramp  gains  access  to 
the  house  through  a  window.  While  searching  the 
larder  for  something  to  eat  he  finds  the  bottle  of  table 
wine  containing  the  sleeping  powder.  It  looks  good 
to  him  and  he  helps  himself  to  a  goodly  portion,  and 
is  soon  fast  asleep  in  the  dining  room.  The  following 
morning  when  the  housemaid  enters  the  dining  room 
to  perform  her  duties  she  almost  stumbles  over  the 
sleeping  tramp  and  is  nearly  frightened  out  of  her 
wits.  She  screams  loudly  for  help,  which  brings  a 
policeman  on  the  run.  Arousing  the  young  husband 
and  his  wife,  she  promptly  faints.  Amidst  great  con- 
fusion the  policeman  arrives  and  arrests  the  tramp 
for  trespassing.  The  young  couple  now  see  the  funny 
side  of  the  sleeping  powder  joke  and  have  a  good 
laugh  over  it. 

This  film  is  full  of  laughs  all  the  way  through,  for 
the  fun  starts  at  the  very  beginning  and  never  lags  for 
a  moment. 

"THE  FIRE  DEPARTMENT  OF  NEW  YORK  CITY." 
—Following  our  recent  release  of  "The  Police  Force 
of  New  York  City,"  we  take  pleasure  in  presenting  a 
film  showing  the  work  and  training  of  the  firemen. 
Nothing  is  more  interesting  to  all  of  us  than  the  fight- 
ers of  fire  in  a  great  city.  Whose  blood  does  not  tin- 
gle as  he  hears  the  clank  of  the  bell  and  stands  one 
side  to  let  the  engine  go  dashing  pastf  And  if  he  is 
privileged  to  see  the  work  of  the  firemen  at  close 
range,  has  he  not  something  to  talk  about  and  think 
of  for  a  long  time? 

All  this  we  see  in  the  picture,  besides  the  practice 
work  of  the  men  in  putting  up  and  ascending  scal- 
ing ladders,  descending  the  life  ropes  and  jumping 
into  the  life  nets.    Most  interesting  of  all   are  the 
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Jan.  5,  191  I 

THE  CRIMSON  SCARS 

The  story  of  a  sweet,  stagestruck  girl,  who,  through  heroic  action,  win?  a  place  in 
stardom. 

FIRE!     FIRE!  FIRE! 

A  rip  roaring  comedy  dealing  with  suffragettes 
BOTH  ON  ONE  REEL  Length  About  980  Feet 


Jan.  12,  191  I 

THE 

OWNER  OF  THE  "L.  L.  RANCH" 

As  fine  a  drama  of  Western  life  as  it  is  possiblo  to  imagine.  The  owner  of  the  "L.  L." 
is  a  peach  and  she  knows  how  to  handle  herself  and  the  boys.  She  means  business  and 
so  does  this  picture. 

Length  About  980  Feet 


We  hive  Posters,  too     Write  us  for  them  if  your  Exchange  does  not  supply  you. 


G.  NIELIES,     204  East  38th  Street,     New  York  City 

WESTERN   REPRESENTATIVE,  JOHN  B.  ROCK,  100  RANDOLPH  STREET,  CHICAGO,  ILL. 


views  of  the  Are  boats  in  operation  at  the  close  of  the 
picture.  One  of  these  boats,  with  all  streams  in 
operation,  is  like  a  gigantic  flower  pot.  the  sight 
being  wonderfully  beautiful  and  impressive. 

New  York  city  is  justly  proud  of  its  efficient  Fire 
Department,  and  people  in  all  parts  of  the  world 
will  be  glad  to  make  the  acquaintance  of  the  intrepid 
fire-laddies  on  the  motion  picture  screen. 


"A  WESTERN  NIGHT."— This  film,  in  a  way,  is 
a  tribute  to  the  chivalry  of  the  man  of  the  West. 
The  quaint  comedy  deals  with  a  type  of  man  who  is 
as  uncouth,  coarse  and  rugged  as  the  mountains  that 
surround  him.  He  is  little  versed  in  the  ways  of 
polite  society,  but  beneath  his  rugged  exterior  and 
coarse  language  there  is  a  heart  of  sterling  quality. 
This  picture  might  well  be  called  "A  Picture  of 
Contrast,"  for  we  have  all  the  feminine  charms  and 
dainty  womanliness  of  a  young  girl  of  culture  and 
breeding  placed  beside  the  coarse,  rough  Western 
cowboy. 

At  the  opening  of  the  picture  we  are  introduced  to 
this  little  lady  of  quality  in  her  Eastern  home,  sur- 
rounded by  all  the  luxury  and  wealth  that  one  could 
wish  for.  She  has  been  invited  by  her  uncle  and 
aunt  to  spend  a  few  weeks  with  them  in  their  West- 
ern ranch  house.  The  offer  appeals  to  her,  and  she 
accepts  the  invitation,  but  not  without  some  fear 
and  hesitation  as  to  the  trip,  for  she  finds  that  she 
will  be  compelled  to  pass  a  night  alone  in  a  Western 
town.  However,  she  decides  to  take  the  journey  and 
proceeds  upon  her  way. 

We  see  her  arriving  in  a  Western  town,  alighting 
from  the  old  stage  coach  and  escorted  into  a  typical 
Western  hotel.  After  being  shown  to  a  room  that 
has  anything  but  an  inviting  appearance,  she  promptly 
sets  to  work  barricading  the  door  from  all  intruders. 
Wrapping  herself  in  a  lap  robe,  she  proceeds  to  wait 
for  the  morning  light  before  continuing  on  her  jour- 
ney. Scarcely  has  she  become  settled  before  the  room 
next  door  to  her  is  occupied  by  a  typical  Western 
man.  She  can  hear  the  rattle  of  spurs,  the  coarse 
language  and  his  demands  for  whiskey.  Her  heart 
is  all  a-tremble,  visions  of  being  murdered  creep 
into  her  mind,  and  at  every  sound  she  is  thrown  into  a 
spasm  of  fear;  while  the  fact  of  the  matter  is  that 
her  rough  neighbor  is  simply  proceeding  to  retire  for 
the  night  in  his  usual  brisk  manner. 

At  last,  worn  out  with  fear  and  fright,  the  girl 
decides  to  peek  through  the  keyhole  and  ascertain 
how  dangerous  her  terrible  neighbor  really  is.  Im- 
agine her  surprise  when  she  finds  the  boisterous 
"Knight  of  the  Plains"  kneeling  beside  his  bed  and 
offering  up  his  nightly  prayer  to  his  Maker.  Soon  all 
the  fears  of  the  night  have  folded  their  tents  like 
the  Arabs  and  silently  stolen  away,  and  she  is  sound 
asleep  and  on  her  way  to  Dreamland. 

A  dainty  little  comedy  picture  with  an  artistically 
charming  finish. 

SELIG  POLYSCOPE  CO. 

"THE  ARGONAUTS."— In  a  lonely  spot  near  the 
grave  of  their  mother,  Bob  and  Betty  condole  in 
silence  with  each  other  over  the  loss  of  the  one  sure 
friend  they  had  in  the  world.  Soon  back  in  their 
little  home  Bob  reads  an  article  in  the  paper  about 
the  wild  excitement  in  the  Sierras  over  gold  and 
makes  up  his  mind  to  go.  Sister  Betty  decides  to 
don  boys  clothes  and  go,  too. 

They  are  seen  boarding  a  Sacramento  River  steamer 
in  San  Francisco  Bay,  being  watched  by  gamblers, 
who  lay  in  wait  for  a  prospective  victim  to  board  the 
boat.  While  Bob  and  his  little  brother  (?)  Betty- 
are  enjoying  the  breezes  of  the  deck  they  are  ap- 
proached by  Wilson,  one  of  the  card  sharks,  and  are 
invited  to  the  bar-room  for  a  drink.  Much  to  the 
displeasure  of  Betty,  who-  only  accepted  in  order 
that  she  might  not  direct  any  suspicion  or  discovery 
that  she  was  Bob's  sister  and  not  his  brother.  A 
card  game  is  proposed,  and,  as  previously  arranged 
between  the  gamblers,  a  marked  deck  is  used.  The 
game  ends  in  Bob  being  wounded  by  Morton,  one  of 
the  designing  gamblers.    Betty  faints  in  the  excite- 


ment and  in  their  effort  to  revive  her  James  Wads- 
worth,  who  had  proposed  the  game,  discovers  her  sex 
and  summons  one  of  the  ship's  matrons  to  care  for 
her.  Bob's  wound  is  dressed  and  found  not  serious. 
Wadsworth  learns  the  young  girl  is  Bob's  sister.  As 
she  appears  in  girl's  attire  she  is  introduced  to  him 
and  a  new  light  dawns.  The  cards  are  thrown  away 
and  he  decides  upon  a  better  life. 

The  arrival  at  the  camp,  the  stage  office,  and  their 
departure  on  the  last  leg  of  their  journey.  Arriv- 
ing at  the  end  of  their  trip  the  search  for  gold  is  on 
in  earnest.  At  last  they  succeed  in  locating  a  find 
on  Rocky  Hill,  where  operations  are  begun  and  as 
time  quickly  passes  the  friendship  of  new  made 
friends  ripens  into  love  and  Wadsworth  secures  the 
consent  of  Bob  to  wed  Betty,  thus  ending  a  beautiful 
story  of  love  and  romance  delightfully  pictured  in 
scenic  grandeur  of  the  Sierras. 

"RAMONA'S  FATHER."— This  picture  has  for  its 
background  the  scenes  of  beautiful  California  and 
the  picturesque  missions,  both  exterior  and  interior 
views.  Ned,  an  English  sailor,  buys  tortillas  from  the 
Indian  girl  Mojella  and  as  she  cannot  give  him 
change  from  the  dollar  which  he  hands  her,  he  returns 
the  tortillas.  Her  father  seeing  this  becomes  an- 
gered at  the  loss  of  the  sale  and  strikes  the  girl. 
Ned  at  the  injustice,  knocks  the  father  down,  thus 
making  a  deadly  foe. 

At  a  ball  Ned  is  dancing  with  Rosaria,  a  beautiful 
Mexican  donna,  who  hands  him  a  rose,  which  he 
accepts.  According  to  Spanish  custom,  the  giving  of 
the  rose  means  betrothal,  of  which  Ned  has  no 
knowledge.  Don  Cristobal,  an  ardent  admirer  of  Ro- 
saria, witnessed  the  scene  and  he  at  once  decides 
to  do  away  with  his  rival.  He  engages  the  Indian, 
Mojella's  father,  to  kill  Ned,  but  the  plot  is  over- 
heard by  Mojella.  She  warns  Ned,  but  he  does  not 
pay  heed  and  as  he  leaves  he  is  followed  by  the 
Indian.  Mojella  also  follows,  but  comes  too  late  to 
save  Ned,  whom  she  finds  with  an  arrow  in  his  back. 
She  at  once  hastens  to  the  missions  for  aid  and  the 
kind  padres  bring  him  to  the  missions  on  a  litter. 
Here  he  is  nursed  back  to  heal  by  Mojella. 

One  day  he  is  visited  by  Rosaria,  who  claims  him, 
but  as  he  had  no  knowledge  of  the  Spanish  custom, 
he  repudiates  her.  She  leaves  him.  determined  on 
revenge.  Don  Cristobal  serenades  her  and  she  says 
she  will  marry  him,  providing  he  kills  Ned.  This  Don 
Cristobal  agrees  to  do.  While  Ned  is  walking  along 
amongst  the  cliffs  he  is  roped  by  Don  Cristobal,  and 
as  he  is  pulling  the  rope,  it  is  cut  by  Mojella,  who 
comes  on  the  scene  unexpectedly.  Don  Cristobal 
then  goes  for  Ned  with  a  knife— Mojella  throws  her- 
self in  front  of  him  and  receives  the  stab.  Ned  nrw 
masters  the  situation,  binds  Don  Cristobal  and  brings 
him  and  also  the  wounded  Mojella  to  the  missions. 
The  tables  are  now  turned— Mojella  is  nursed  by  Ned 
and  accidentally  he  finds  himself  much  in  love  with 
her  and  they  are  married. 

The  last  scene  shows  them  in  front  of  their  home, 
with  a  little  baby  in  their  arms— the  little  Ramona. 

The  plot  is  carried  out  exceedingly  clever  and  this, 
together  with  the  excellent  photography  and  beautiful 
surroundings,  makes  the  picture  one  of  exceptional 
qualities. 


LUBIN  MFG.  CO. 

"ART  AND  THE  LEGACY."— Carl  Mayfield  and 
Alice  Bennett  were  artists.  That  is,  they  had  studios 
and  dabbled  with  colors  on  canvas  and  hoped,  sbme 
time,  to  make  Rembrandt  and  Raphael  iook  like 
"pikers." 

Carl's  father  was  the  head  of  a  big  steel  mill  and 
Carl  could  have  a  job  at  $5,000  a  year  any  time  he 
gave  up  painting.  The  young  people  took  their  paint- 
ings to  a  dealer  named  Fleecum,  who  demanded  a 
commission  of  T>0  per  cent  on  all  he  sold.  But  he 
never  sold  any  and  so  didn't  get  rich  on  their  com- 
missions. Then  Alice,  one  day,  received  $200,  a 
legacy  from  an  aunt.  She  was  just  about  to  rush  to 
Carl's  studio  with  it  when  she  thought  of  a  better 
plan.    She  hurried  to  Fleecum's  shop  and  bought  one 


of  Carl's  daubs  for  $200,  swearing  Fleecum  to  strict 
secrecy.  In  due  time  Carl  received  a  check  for  $100, 
the  price  of  his  picture  less  Fleecum's  commission. 
Of  course,  he  thought  he  was  hot  on  the  trail  of 
Rembrandt  and  Raphael  and  was  about  to  hurry  to 
Alice's  studio  and  show  her  the  check.  But  he  re- 
flected that  she  would  be  disappointed  because  none 
of  her  paintings  had  been  sold.  So  he  went  to  Flee- 
cum's and  bought  one  of  her  pictures  for  $100  and 
in  due  time  she  received  her  share,  $50.  Carl  hap- 
pened to  be  there  when  the  money  came  and  en- 
joyed her  delight.  As  soon  as  she  could  slip  away  to 
Fleecum's  she  bought  another  of  Carl's  masterpieces 
for  $50  and  Carl,  of  course,  received  $25,  which  he 
immediately  invested  in  one  of  her  pictures. 

Eventually  they  discovered  each  other's  subterfuge. 
By  that  time  the  legacy  had  dwindled  to  $(>.25.  which 
was  Carl's  share  of  a  painting  that  Alice  had  bought 
for  $12.50.  At  the  same  time  a  letter  arrived  from 
Carl's  father  offering  him,  for  the  last  time,  a  posi- 
tion at  the  steel  mills  at  $5,000  a  year.  Then  Carl 
and  Alice  woke  up  and  decided  to  let  Rembrandt  and 
Raphael  keep  their  laurels.  Carl  wired  his  accept- 
ance of  the  position,  "Coming  tomorrow  with  Jiy 
wife." 

"HIS  LAST  PARADE."— The  veteran  lies  on  his  bed 
and  he  is  sick  unto  death.  The  family  and  nurses 
have  left  him  alone  for  a  moment  to  see  the  Grand 
Army  parade  which  is  passing.  The  martial  notes  of 
the  fife  and  drum  corps  are  heard  in  the  distance.  As 
they  come  nearer  they  reach  the  ears  of  the  old  sol- 
dier. He  rouses.  The  expression  of  his  face  changes 
as  he  thinks  of  the  happy  days  that  the  music  re- 
calls to  his  memory — the  days  of  '61,  when  he  was  a 
young  man  and  marched  lightly  away  with  his  com- 
rades to  the  war.  He  moves,  gets  out  of  bed  and 
totters  to  the  window.  He  stands  there  a  moment, 
solemnly  saluting  the  Stars  and  Stripes  as  they  go  by. 


The  effort  weakens  him  and  he  staggers  back  to  bed. 
But  he  doesn't  lose  interest  in  the  parade.  Suddenly 
there  is  the  boom  of  a  cannon  fired  close  at  hand. 
The  veteran  is  unable  to  resist  any  longer.  He  man- 
ages to  get  into  his  blue  uniform  and  stealthily 
leaves  the  house.  Next  we  see  the  Grand  Army  pa- 
rade—hundreds of  the  boys  in  blue  marchin"  nast  with 
the  old  banners  and  ensigns,  the  battle-scarred  flags. 
Here  comes  the  veteran,  marching  with  the  rest, 
bravely  trying  to  keep  up  in  spite  of  physical  weak- 
ness, and  then,  suddenly,  he  drops.  Comrades  rush 
to  his  assistance.  His  face  is  bright  with  the  light 
of  patriotism,  but  his  strength  is  nearly  gone.  Gent- 
ly they  assist  him  home,  where  he  is  put  to  bed.  And 
in  the  midst  of  his  family,  surrounded  by  comrades 
and  covered  by  the  flag  he  loved  so  well  he  answers 
his  final  "taps." 

"A  MIX  IN  MASKS."— The  Thompsons  and  their 
daughter  Nellie  had  been  invited  to  a  masquerade 
party.    The  mother  and  father  decided   not   to  go, 
(Continued  on  page  18.) 


i6 


THE   FILM  INDEX 


"VI  TAG  RAPH. 


 "LIFE  PORTRAYALS"  

"All's  Fair  in  Love  and  War" 


TUESDAY,  JANUARY  3rd 

The  teacher  exercises  her  prerogative  by  ad- 
ministering a  spanking  to  Johnny,  starting  a  con- 
flict at  the  seat  of  war  in  which  Johnny,  with  the 
assistance  of  a  few  friends,  proves  himself  to  be 
a  better  general  than  she  is  and  helps  her  defeat 
herself  in  making  love  to  a  desirable  old  beau. 


THE  MISSES  FINCH" 


FRIDAY,  JANUARY  6th 


Four  old  maids  against  one  small  boy  are 
pretty  big  odds,  but  one  little  head  beats  four  of 
a  kind  when  it  comes  to  putting  old  maid  notions 
into  that  one  little  normal  head  and  trying  to 
bring  him  up  as  a  girl-boy.  He  leads  them  a 
merry  chase,  has  the  time  of  his  life,  and  turns 
the  laugh  on  them  every  time,  to  the  enjoyment 
of  everybody. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  { 


NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-CecHe 
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VITAGRAPH. 


"LIFE  PORTRAYALS 


"THE  OLD  WATER  JAR" 


SATURDAY,   JANUARY  7th 

This  is  a  life  and  soul  portrayal.  An  old 
Indian  haunted  by  his  sins,  repents,  implores  and 
receives  the  forgiveness  of  the  Great  Spirit,  who 
guides  him  safely  into  the  happy  hunting 
grounds  to  dwell  with  all  good  Indians  who  have 
gone  before  him. 


NEXT 
WEEK 


"Dr.  Cupid 


Tuesday, 
January  10th 


A  lovesick  swain  and  a  lovesick  maid  are  opposed  by  the 
maid's  irate  parent.  She  grows  sicker,  the  young  fellow  imper- 
sonates a  physician,  by  name,  Dr.  Cupid,  and  with  one  touch  of 
his  hand  and  the  magnetism  of  his  presence  produces  a  magic 
cure  and  remedies  the  old  gentleman's  indisposition. 


66 


Water  Lily"  LrLty;y  .3,h 


Flowers  are  often  the  language  of  love.  She  loves  the  water 
lilies  and  so  does  he.  He  becomes  blind;  they  say  love  is 
blind,  but  it  finds  a  way  of  leading  her  to  him,  and  she  acts  as  his 
guide  through  life. 


"Coward  or  Hero" 


January  14th 

Timid  as  a  boy,  brave  and  stalwart  as  a  man.  He  fears  dan- 
ger but  never  flinches  when  it  comes  to  the  crucial  test  of  real 
courage  and  self-sacrifice.  Greater  heroism  was  never  known  than 
giving  one's  life  for  another.  A  thrilling  incident  of  a  Pennsyl- 
vania coal  mine  disaster. 
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KOSMIK  F~l 

THREE  FEATURE 

LENGTHS 


"The 
Artist's 
Pay  Day" 


THIS 
WEEK 


GAUMONT 

Tuesday 
Jan.  3,1911 
About  972  feet 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 


GAUMONT 

Saturday 
Jan.  7,  1911 
About  945  feet 


A  Comedy 
Drama 


ECLIPSE 
Wednesday,  January  4,  1911 
About  978  feet 


"The 
Woman 
Wins" 

A  Confirmed  Bachelor 
Changes  His  Views 


POSTERS 

in  four  colors 
for  each  reel. 
15c.  is  the 
price. 


"A  LOCK  OF  HAIR" 

In  which  a  child's  wit  prevents  a  disastrous  misunderstanding  between  her  parents 

GEORGE  KLEINE, 


52  STATE  STREET 
CHICAGO,  ILLINOIS 


A 
IM 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


MANUFACTURERS'  BULLETIN. 
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but  had  no  objection  to  their  daughter  going  with 
her  friend  Jack.  Nellie  and  Jack  decided  to  wear  a 
Spanish  costume.  Just  before  starting  for  the  party 
they  came  in  to  say  good-bye  to  Nellie's  parents.  Now, 
Mr.  Thompson  loved  a  joke,  and  no  sooner  were  the 
young  folks  gone  than  he  broached  a  little  plan  to 
his  wife  whereby  they  would  have  some  fun.  She 
agreed  with  great  pleasure.  In  accordance  with  this 
plan  they  ordered  duplicates  of  the  young  people's 
costumes.  As  they  were  about  the  same  size  as  Nel- 
lie and  Jack  they  were  exact  pictures  of  them  after 
they  were  dressed  in  the  Spanish  costumes.  So  off 
they  went  to  the  party,  where  they  took  good  care 
not    to    be    seen    by   Jack    and    Nellie.    Then,  when 


joined  her  and,  of  course 
Then  Jack  met  Nellie's  no 
of  course,  he  thought  it 
to  steal  a  kiss  and,  of  t 


noments,  her  father 
hought  he  was  Jack, 
in  another  room  and, 
lellie.  Jack  ventured 
the  supposed  Nellie 
objected.  That  didn't  "go"  very  well  with  Jack  and 
he  started  his  part  of  a  lover's  quarrel.  Meantime, 
the  real  Nellie  was  rather  provoked  because  the  sup- 
posed Jack  was  so  cold.  She  began  to  suspect  that 
he  didn't  love  her  and  all  that  sort  of  thing.  There's 
no  telling  what  might  have  happened  if  the  two  cou- 
ples hadn't  met — to  the  mutual  astonishment  of  both 
Jack  and  Nellie.  They  all  unmasked,  enjoyed  a  good 
laugh  and  the  young  folks  had  to  admit  that  the  joke 
was  on  them.    A  pretty  comedy  full  of  sparkling  fun. 


GAUMONT. 

(George  Kleine.) 

"THE  ARTIST'S  PAY  DAY."— A  young  art  student 
is  loitering  in  his  studio  in  company  of  his  model, 
when  suddenly  the  bell  rings.  It  is  the  landlord's 
servant,  who  calls  for  the  rent.  As  the  student  has 
no  money  in  his  pocket,  he  tells  the  man  to  call  again 
at  4  o'clock.  In  rapid  succession  come  many  collec- 
tors, to  whom  the  painter  gives  the  same  answer. 

He  now  goes  out  with  some  of  his  pictures  which 
he  tries  to  sell.  During  his  absence,  a  robber  comes 
in,  and  as  he  sees  no  one,  he  is  making  a  futile 
search  for  valuables  when  somebody  knocks  at  the 
door.  Trapped,  he  ventures  all,  gets  into  the  paint- 
er's clothes  and  opens  the  door.  An  aristocratic  lady 
comes  in  and  gives  him  a  letter  which  reads: 
"My  dear  friend. 

"This  is  to  introduce  you  to  Miss  Menette  of  the 
Variety;  will  you  paint  her  portrait?  We  will  settle 
the  terms  at  our  next  meeting. 

"Yours  sincerely,  HENRY." 

The  robber  having  to  become  a  painter  is  obliged 
to  make  the  desired  portrait,  but  before  beginning, 
he  asks  the  young  lady  to  remove  her  jewels,  saying 
it  will  be  more  artistic.  Immediately  the  lady  re- 
moves the  jewels  and  gives  them  to  the  painter,  who 
puts  them  in  his  pocket. 

At  four  o'clock  the  bell  rings;  the  landlord  has 
come  for  his  money,  the  robber  in  order  not  to  be 
troubled,  pays  the  bill  with  the  lady's  money  with- 
out opening  the  door  and  he  again  takes  up  his 
sketching,  but  soon  another  person  rings  the  bell, 
another  collector.  Our  painter  pays  the  bill.  Then 
he  proposes  to  go  out  for  a  walk,  the  invitation  is 
accepted  immediately. 

On  their  way  out,  they  meet  with  the  third  col- 
lector. To  get  rid  of  him,  he  pays  again  with  the 
lady's  money. 

Then  the  real  painter  comes  back  rather  depressed 
because  he  did  not  sell  his  pictures.  He  is  first  as- 
tonished and  then  overjoyed  to  find  his  bills  receipted 
in  his  pockets. 

"THE  WOMAN  WINS."— Miss  Catherine's  neighbor 
is  an  old  bachelor  named  Durand,  who  hates  women. 
One  day,  Bertha  and  Alice,  Catherine's  nieces,  were 
playing  ball,  and  owing  to  a  misdirected  throw,  the 
ball  went  into  the  bachelor's  garden. 

They  want  to  recover  the  ball,  but  when  entering 
the  garden,  the  owner  rebukes  them  in  a  most  un- 
gallant  manner  and  gets  so  furious  that  in  his  anger, 
he  stumbles  and  breaks  his  leg. 

In  spite  of  himself,  Catherine  and  her  nieces  carry 
him  to  his  bed,  Catherine  remains  and  nurses  him. 


When  he  gets  up  they  bring  him  a  lot  of  dainties  and 
cook  delicious  dishes  for  him. 

Gradually,  Durand  becomes  reconciled,  loses  his 
stupid  hate  and  falls  in  love  with  Catherine.  Finally, 
he  makes  up  his  mind  to  ask  her  to  be  his  wife,  but  at 
the  last  moment  his  heart  fails  him.  Catherine  then 
retires,  leaving  him  alone  with  Alice.  He  whispers 
in  the  young  girl's  ear  a  message  for  her  aunt.  She 
bursts  into  laughter  and  runs  to  Catherine  to  fulfil 
her  mission. 

Durand  regrets  his  action  and  takes  his  hat  and 
goes  home,  giving  up  the  project.  Catherine,  informed 
of  his  intentions,  encouraged  his  proposal  of  marriage. 


URBAN-ECLIPSE. 

(George  Kleine.) 


"A  LOCK  OF  HAIR."— A  story  acted  most  convinc- 
ingly, in  which  a  child's  quick  wit  prevents  a  disas- 
trous misunderstanding  between  her  parents.  A  false 
friend  of  the  husband's  makes  advances  to  the  wife, 
which  she  indignantly  repels.  In  a  rage,  the  traitor 
plots  to  bring  about  suspicion  between  the  pair.  He 
persuades  a  lady  to  give  him  a  lock  of  her  hair;  this 
he  places  in  his  friend's  pocket  and  sends  an 
anonymous  note  to  the  wife,  telling  her  to  examine 
her  husband's  pocketbook  if  she  wants  to  know  the 
truth.  The  result  is  a  violent  quarrel  between  hus- 
band and  wife  and  their  child,  awakened  from  sleep 
by  their  recriminations,  slips  downstairs  when  they 
have  gone  out  and  finds  the  anonymous  note  and  lock 
of  hair. 

A  way  out  suggests  itself  to  her.  She  substitutes 
one  of  her  own  locks,  and  in  the  morning  with  en- 
gaging innocence,  lets  it  be  known  that  the  lock  is 
hers  and  that  she  put  it  in  the  pocketbook  as  "a  sur- 
prise for  father."  The  clouds  of  distrust  roll  away 
and  the  villain,  of  whose  advances  the  wife  tells  her 
husband,  comes  in  to  find  his  plot  has  failed  and 
creeps  away  shamefacedly,  his  comrade's  reproaches 
in  his  ears. 


VITAGRAPH  CO. 

"ALL  IS  FAIR  IN  LOVE  AND  WAR."— Two  maiden 
ladies,  sisters,  keep  a  private  school  and  have  trou- 
bles of  their  own  in  teaching  the  young  ideas  how  to 
shoot.  Mattie,  an  orphan  niece  of  theirs,  is  full  of 
mischief  and  comes  under  the  especial  notice  and 
correction  of  Letitia,  the  younger  of  the  school 
"marms,"  who  has  an  evident  grudge  against  her 
young  niece. 

Mattie  makes  up  her  mind  to  get  even  with  her  hor- 
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rid  aunt  for  the  chastisement  she  has  suffered  and 
communicates  her  intention  to  her  young  playmate 
and  beau,  Johnny.  They  put  their  heads  together  and 
interest  Mattie's  cousin  and  his  young  wife  in  their 
plan  and  with  their  assistance  write  two  letters,  one 
to  Letitia  ia.  the  name  of  a  spruce  old  bachelor,  who 
is  very  much  smitten  by  her  and  another  letter  over 
the  name  of  Letitia  to  the  old  "Bach,"  for  whom  the 
school  teacher  has  a  sneaking  regard;  these  letters 
ask  for  a  meeting  and  make  an  appointment  at 
different  Dlaces  for  the  tryst. 

Here  comes  Miss  Letitia  all  dressed  in  her  best  to 
meet  her  gay  old  admirer— "at  the  arch,"  that's  what 
the  letter  said.  He  is  not  there;  she  waits  and  waits. 
Rain  begins  to  fall  and  then  pour.  She  can  wait  no 
longer.  "She  won't!  He  is  a  base  deceiver."  Let 
him  dare  place  himself  in  her  way  and  she  will  "cut 
him  dead,"  these  are  the  thoughts  running  through 
her  mind. 

While  she  is  impatiently  waiting,  he  is  doing  like- 
wise in  the  grove.  The  rain  dampens  his  ardor  and 
penetrates  his  rheumatic  joints  until  he  is  obliged 
to  flee  in  a  dreadfully  disturbed  and  disappointed 
condition  of  mind. 

Mattie  now  beholds  her  revenge  and  we  do,  too,  when 
we  see  Letitia  sick  in  bed  with  a  heavy  cold  and 
the  old  beau,  soaking  his  feet  and  imbibing  a  hot 
draught.  She  reports  the  success  of  their  trick  to 
Johnny  and  he  is  as  pleased  as  she  is.  The  plo' 
thickens.  Here  comes  Letitia  from  one  direction  and 
the  old  masher  from  the  opposite  direction.  They 
meet,  look  daggers  at  each  other  and  never  speak  as 
they  pass  by.  Mattie  and  Johnny  perform  a  war 
dance  as  they  laugh  and  shout  "Revenge!" 

"THE  MISSES  FINCH  AND  THEIR  NEPHEW 
BILLY." — Four  Finches,  listen  to  their  names  and 
count  them:  Priscilla,  Prudence,  Patricia  and  Pa- 
tience, old  maids,  every  one,  old  enough  to  know  bet- 
ter, but  they  just  can't  help  it.  They  live  alone, 
there's  an  obvious  reason,  and  invite  no  foreign  inter- 
ference. They  have  a  brother  Ned,  who  has  a  bright 
and  active  son  whom  he  decides  to  send  to  his  sis- 
ters for  a  two  weeks'  visit. 

He  comes  and  he  makes  things  lively  for  his  four 
fussy  old  aunts.  He  puts  vinegar  in  their  tea,  prods 
them  with  a  pin  at  the  table  and  keeps  them  guessing 
all  the  time.  They  are  funny,  finicky  freaks  of  fem- 
ininity that  furnish  a  heap  of  fun  and  amusement  for 
their  nephew  and  everyone  who  sees  them. 

The  maidenly  quartette  take  Billy  out  for  a  quiet 
row  and  he  conspires  with  the  jolly  old  tar  at  the 


oars  to  rock  the  boat  and  give  the  "girls"  a  scare. 
They  are  panic-stricken,  overturn  the  boat  and  are 
soon  floundering  and  sputtering  about  in  the  water. 

They  are  rescued  by  a  crew  from  a  motor  boat  lay- 
ing nearby,  taken  on  board,  comfortably  tucked  in  the 
berths  and  served  with  hot  broth  while  their  clothes 
are  hung  on  the  yacht's  railing  to  dry.  Billy  gets  into 
a  man's  size  suit  of  clothes,  sees  the  belongings  of 
his  aunts,  and  dumps  them  overboard. 

The  ladies  are  in  a  pretty  mess.  It  is  getting  dark 
and  they  are  obliged  to  put  on  male  clothing  and  go 
home  in  coats  and  trousers  like  a  masquerade  party. 
Hold  your  sides  and  let  her  titter,  the  shapes,  forms, 
figures  of  these  four  animated  racks  are  enough  to 
convulse  a  statue  into  fits  of  laughter. 

"THE  OLD  WATER  JAR."— Pau  Puk,  an  old  Indian, 
views  with  pride  his  handiwork  on  the  old  water  jar, 
recording  some  of  the  striking  events  of  his  past  life, 
and  these  afford  him  his  only  diversion,  for  he  is 
shunned  by  his  people,  even  the  little  children  avoid 
him  and  his  heart  seems  to  be  embittered  against  all 
mankind. 

While  studying  the  pictures  on  the  jar,  he  suddenly 
realizes  that  he  is  -a.  bad  Indian  and  as  he  beholds 
each  picture  and  the  scene  is  re-enacted  in  his  own 
mind,  his  conscience  troubles  him  and  he  tries  to  shut 
out  the  visions  from  his  mind's  eye. 

First  he  beholds  himself  gambling  with  a  fellow 
brave  with  whom  he  duels  and  kills.  The  next  picture 
he  sees  himself  playing  false  to  an  Indian  maiden.  He 
looks  upon  the  third  picture,  where  he  scalps  a  help- 
less soldier,  then  he  glances  at  himself  killing  an 
innocent  child  in  the  attack  on  a  family  of  pioneer 
immigrants.  In  terror  he  tries  to  flee  from  the  con- 
sciousness of  this  horrible  deed,  covers  the  old  water 
jar  with  his  blanket  and  penitently  prays  to  the  Great 
Spirit  for  forgiveness  and  feels  the  tender  influence 
of  the  divine  breath  of  pardon.  Filled  with  inspira- 
tion, he  takes  up  the  old  water  jar  and  paints  in  the 
last  panel,  a  picture  of  the  sacred  guardian  of  the 
soul.  Reverently  and  admiringly  he  gazes  intently  on 
this,  his  final  record  and  his  masterpiece.  Weak  in 
body,  strong  in  spirit  and  purified  in  soul,  he  rises  in 
attitude  of  supplication,  but  falls  dying  into  the  arms 
of  a  brother,  surrounded  by  his  people.  He  smilingly 
beholds  a  vision  of  the  Great  Spirit  beckoning  him  to 
the  "happy  hunting  grounds." 

PATHE~FRERES. 

"THE  MISPLACED  PETTICOAT."— Mr.  Stingy  is 
away  from  home  for  a  few  days  on  business,  receives 


an  urgent  wire  from  his  wife  to  return  at  once;  she 
is  of  a  jealous  temperament  and  feels  uneasy  during 
his  absence. 

Thereupon,  Mr.  Siingy,  smiling  at  the  ingenuousness 
of  the  message,  packs  his  bag  and  prepares  to  depart. 
Unluckily  for  him,  he  refuses  to  tip  the  bellboy  and 
the  chambermaid,  and  they,  having  discovered  the 
telegram,  stuff  a  frilly  petticoat,  adorned  with  a  clus- 
ter of  ribbons  into  his  portmanteau  as  an  act  of 
revenge.  The  petticoat  belongs  to  a  barrister's  wife, 
who  leaves  the  hotel  (without  missign  her  property)  at 
the  same  time  as  Mr.  Stingy. 

The  effect  caused  by  the  finding  of  the  petticoat  by 
Mrs.  Stingy  in  her  husband's  bag  is  all  that  the  two 
servants  could  desire,  and  after  two  or  three  hours' 
hysterics,  Mrs.  Stingy  declares  she  will  have  a 
divorce. 

Accordingly,  we  next  see  her  consulting  a  lawyer, 
who  happens  to  be  none  other  than  the  husband  of 


the  owner  of  the  petticoat,  which  is  produced  as  evi- 
dence by  Mrs.  Stingy.  She  is  dilating  upon  her 
wrongs  when  the  lawyer's  wife  enters,  recognizes  the 
petticoat,  and  innocent  of  the  compromising  effect  of 
her  words,  claims  it  as  her  own.  Then  and  there  is 
another  scene;  the  lawyer  between  the  intervals  of 
tearing  his  hair,  demands  to  be  shown  Mr.  Stingy, 
and  when  that  gentleman,  summoned  in  haste  by  his 
wife,  appears  to  refute  the  charges  against  him,  some 
hard  words  and  a  few  cuffs  are  exchanged,  whilst 
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Tuesday,  Jan.  I  Oth 

The  Test  of  Friendship 

A  genuine  Edison  thriller.  .  The 
action  takes  place  about  a  twenty 
story  building  in  process  of  con- 
struction from  the  top  of  which 
the  workmen  are  shown  descending 
to  lunch.  On  the  20th  story  a  des- 
perate fight  takes  place  and  a  most 
sensational  rescue  is  effected  of  a 
man  suspended  hundreds  of  feet 
above  the  ground. 


Wednesday,  Jan.  I  Ith 

The  Home  of  the  Seal 

OFF  THE  COAST  OF  PERO 

Remarkable  views  of  seals  at  high  tide  off  the  rocky 
coasts  of  the  Palominas  Islands,  Peru,  together  with 
beautiful  water  effects  of  the  (lashing  waves  combine 
to  make  this  a  wonderfully  interesting  scenic  picture. 

The  Gardener's  Ladder 

(ON  ONE  REEL) 

This  is  an  exceptionally  good  film  of  high  class 
comedy,  showing  how  ridiculous  one  can  make  himself 
by  being  too  rash  and  jumping  at  conclusions.  While 
it  provokes  mirth  in  abundance  it  teaches  a  lesson 


Friday,  Jan.  13th 

The  Link  That  Held 

A  beautifully  simple  story  telling 
of  a  young  wife  whose  pretty  head 
had  been  turned  by  reading  ro- 
mantic novels.  The  chain  of  her 
domestic  life  is  near  the  breaking 
point  but  the  love  for  her  little  girl 
is  the  "  link  that  held,"  and  she  is 
saved  before  she  has  gone  too  far. 
Abounding  in  the  touches  of  hu- 
man nature  that  grip  the  heart. 
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primitive  nature  also  gains  the  upper  hand  in  the 
ease  ot  the  ladies. 

However,  when  the  first  excitement  has  somewhat 
abated,  an  effort  is  made  to  disentangle  the  im- 
broglio, and  in  the  end  the  whole  party  adjourns  to 
the  hotel. 

Mr.  Stingy,  who  is  the  most  mystified  of  the  four, 


waving  pennants,   and   the   mass   of   muslin  bonnets 

like  a  field  of  white  fragile  flowers,  form  a  thor- 
oughly enjoyable  and  goodly  sight. 

The  boys,  too,  win  our  hearts  with  their  dabbling 

in  the  water,  and  the  ingenious  way  in  which  they 

will  rig  up  a  sail  on  their  sabots  to  make  service- 
able and  seaworthy  toy  boats. 


boys.  They  start  in  pursuit,  while  she  dashes  off  to 
Bob  and  tells  him  her  story.  Bob  arrives  at  the  spot 
first,  in  time  to  grapple  with  the  Mexican,  and  after 
a  struggle  both  fall  over  the  cliff,  but  manage  to 
hang  on  to  a  ledge.  The  cowboys  then,  after  a  great 
ride  through  typical  western  country,  come  up.  They 
throw  a  lassoo  under  Bob's  arm  and  draw  him  up, 


opens  a  cross-fire  of  questions  upon  the  bellboy 
right  in  the  middle  of  the  vestibule.  The  bellboy, 
however,  stubbornly  refuses  to  open  his  mouth  until 
his  palm  has  been  well  greased,  and  although  it  is  a 
hard  blow  to  Mr.  Stingy,  he  is  obliged  to  disburse. 
Even  then  he  is  not  to  learn  the  truth,  for  the  bell- 
boy, carrying  his  secret  with  him,  suddenly  bolts. 
Fortunately,  however,  for  Mr.  Stingy's  mental  balance, 
the  chamber  maid  is  seen  passing  through  the  vesti- 
bule; she  is  immediately  stopped  in  her  passage  and 
less  cruel  than  her  fellow  servant,  she  retails  the 
whole  story  and  the  motive  of  the  revenge;  the  bell- 
boy is  badly  punished  for  his  part  in  it  by  his  in- 
dignant victims,  and  he  is  also  sacked  by  the  hotel 
manager,  but  all  the  same  Mr.  Stingy  makes  a  men- 
tal resolve  never  t'o  omit  to  tip  in  future. 


"DUTCH  KIDS."- 
ing  across  bridges  i 
ing  their  lessons  on 
ing  barges,  is  one 
babies  in  their  crac 
wheels;  also  Volend; 
precocious  boys  sir 
quay. 

Charming  views, 
juvenile  fete,  and 


-Marken  boys  and  girls  clatter- 
n  their  wooden  sabots,  or  study- 
their  way  to  school  in  slow  mov- 
vivid  impression.  Then  we  have 
les  or  in  little  wooden  chairs  on 
im  girls  in  pretty  pointed  caps  and 
oking  long  Dutch  cigars  on  the 

too,  are  those  of  scenes  at  a 
the  smiling  infantile   faces,  the 


Zeeland  children  next  figure  on  the  screen.  Danc- 
ing, playing,  or  smiling  shyly  at  the  cinematographer, 
they  pass  in  review  before  our  eyes — a  happy  crowd, 
fresh  and  pleasant  to  look  upon. 

"THE  COWBOY'S  INNOCENCE." — Gertie,  just  re- 
turned from  the  East,  receives  an  invitation  from  her 
uncle  Jack  to  come  up  to  the  ranch.  The  cowboys 
give  her  and  her  friends  a  right  royal  welcome.  Most 
exciting  scenes  are  witnessed  when  some  of  the  cow- 
boys try  to  ride  a  savage  steer.  Gertie's  sweetheart 
Bob  is  one  of  the  boys  and  later  in  the  day  a  Mexican 
rival,  having  first  inserted  some  cards  in  one  of  Bob's 
top  boots,  makes  it  appear  that  Bob  is  cheating.  Dis- 
missed Bob  rides  to  the  Old  Cactus  road.  An  Indian 
girl  runs  up  and  tplls  how  she  saw  the  cards  were 
placed  on  him  by  the  Mexican.  He  writes  a  note  to 
Gertie  and  asks  her  to  come  to  him.  The  Mexican, 
however,  intercepts  the  Indian  with  the  note  and 
she  is  bound  and  left.  Altering  the  note  as  to  the 
place  of  meeting,  one  of  the  Mexican's  friends  takes 
it  and  delivers  it  to  Gertie.  She  falls  into  the  trap 
and  finds  only  the  Mexican  awaiting  her.  He  attempts 
to  make  love  to  her,  but  she  spurns  him.  Meantime 
the  Indian  girl,  having  bitten  through  the  ropes  that 
held  her  captive,  has  run  and  informed  the  other 


while  the  Mexican  in  the  effort,  falls  to  the  bottom  of 
the  cliff.  Returning  home  to  Uncle  Jack's  ranch  all 
is  explained  by  the  Indian  girl  and  the  picture  ends 
with  a  pretty  view  of  Bob  and  Gertie  on  their  honey- 
moon. 

"AN  INTRIGUE." — La  Savelll  is  an  Italian  gypsy 
girl  whose  father  had  joined  the  insurgents  in  the 
south  of  France  against  the  Emperor  some  years  pre- 
viously. He  was  taken  prisoner  and  condemned  to 
be  shot  by  the  orders  of  Favier,  the  Procurator;  the 
bullets,  however,  failed  to  do  their  work  the  first 
time,  and.  by  the  Procurator's  orders,  Savelli,  bleed- 
ing from  his  many  wounds,  was  dragged  before  his 
executioners  to  be  shot  a  second  time. 

At  the  time  the  play  opens,  his  daughter,  left  to 
earn  her  living  by  singing  in  the  streets,  holds  both 
the  Emperor  and  the  Procurator  in  deep  hatred,  and 
when  she  meets  Count  de  Romagna,  an  Italian  who 
also  bitterly  hates  the  Emperor  and  France,  she 
offers  to  help  him  in  his  schemes  of  revenge  upon 
Napoleon  III. 

Romagna  agrees,  and,  by  his  influence,  La  Savelli 
is  admitted  to  the  highest  ranks  of  society,  and  is 
even  favored  with  an  invitation  to  a  ball  at  the 
Tuilleries,  where  she  meets  the  Emperor  and  Jean 
Favier,  the  son  of  the  Procurator.    Romagna's  pro- 
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RELEASED  WEDNESDAY,  JAN.  11  LENGTH  995  FEET 

THIS  IS  A  WAR-TIME  STORY  OF  THE  DAYS  OF  '61 

A  Federal  spy,  operating  within  the  Confederate  lines, 
meets  a  fair  Southern  girl,  with  whom  he  falls  in  love.  But 
he  conceals  his  identity,  and  she  all  unconsciously  is  instru- 
mental in  the  spy  gaining  valuable  information.  But  he 
finally  comes  under  suspicion,  and  when  in  danger  of  his  life, 
confesses  his  identity  to  the  girl.  She  is  torn  by  conflicting 
emotions,  loyalty  to  her  native  land  and  love  for  the  stranger, 
but  love  finally  prevails  and  by  a  remarkable  subterfuge  saves 
his  life.  At  the  end  of  the  war  he  returns  to  claim  her  as  his 
bride. 


THRILLING  IN  ACTION 


BEAUTIFUL  IN  SENTIMENT 


INDIAN  MOTHER 


RELEASED  FRIDAY,  JAN.  13 


LENGTH  1000  FEET 


This  is  one  of  the  most  exciting  Indian  pictures  Kalem  has 
ever  made,  and  yet  it  has  a  strong  appeal  to  the  ladies.  A 
little  deed  of  kindness  done  for  a  sick  pappoose  proves  the 
means  of  saving  the  lives  of  a  whole  family  of  white  settlers. 
The  true  story  of  an  Indian  raid  and  how  the  gratitude  of  a 
poor  squaw  helped  the  whites  to  beat  off  the  redskins.  Show- 
ing a  real  Indian  travoix,  an  Indian  funeral,  and  other  phases 
of  Indian  life  true  to  nature. 

PATHOS  and  TRUE  SENTIMENT  MINGLED  WITH  SENSATIONAL  ACTION 


A  set  of  io  photos,  each  7x9  inches,  of  the  leading  mem- 
bers of  the  Kalem  Stock  Companies,  for  $1.20,  mail  prepaid, 
cash  with  order. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  Gerrard  St.W. 
Berlin,     35  Friedrich  Str. 


EDISON 

PROJECTING  KINETOSCOPES 

THE  PERFECT  MACHINE 


You  have  not  seen  the  best  Motion  Picture  Machine 
unless  you  have  examined  the  new  Underwriters' 
Model  Type  "B"  with  Outside  Revolving  Shutter. 
Price  the  same  Send  for  Literature 

FROM  AN  EXHIBITOR 

"About  the  best  reason  wo  can  give  for  buying 
only  Edison  Model  'B'  Machines,  sixteen  of  which 
we  have  installed  in  the  past  twelve  months,  is  that 
they  project  the  best  picture,  are  easiest  to  operate, 
last  longer  and  costless  for  repair  bills  than  any  other 
machine  we  have  yet  found,  and  we  have  used  several 
of  the  other  leading  makes. 

"(Signed)    THE  HULSEY  THEATRES, 

Oklahoma  City,  Okla." 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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START  THE  NEW  YEAR  RIGHT 


By  Installing  a  Perfect  Moving  Picture  Machine 

To  please  your  patrons  you  must  PROJECT  PERFECT  PICTURES. 
There  is  only  one  PERFECT  MOTION  PICTURE  MACHINE— 


POWER'S  No.  6 


In  ONE  year,  since  the  introduction  of  this  wonderful  machine,  it  has  become  the 
favorite  of  exhibitors  and  operators.  Its  sales  now  exceed  those  of  any  TWO  other  Amer- 
ican moving  picture  machines — and  we  can  prove  it. 

No  other  motion  picture  machine  has  ever  made  such  a  record. 

Our  catalog  E  tells  why — Send  for  it  today. 

NICHOLAS  POWER  COMPANY  'jSMflttHP- 

For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 


ject  is  that  La  Savelli  shall,  by  her  beauty  and 
wit,  cause  both  Napoleon  and  Favier  to  fall  in  love 
with  her;  that  the  jealousy  of  the  younger  man  shall 
then  be  excited  by  a  knowledge  of  the  fact  that  he 
has  a  rival,  and  that  he  shall  be  trapped  into  seeing 
La  Savelli  and  the  Emperor  together  without  the 
latter's  identity  being  disclosed  to  him;  Romagna 
foresees  that  Favier  will  then  kill  his  rival  in  his 
fierce  rage,  and  that  thereby  his  own  arrest  and 
death  will  follow,  a  blow  which  will  recoil  with 
double  force  upon  the  now  aged  Procurator. 

La  Savelli  does  her  part,  but  caught  in  the  meshes 
of  her  own  toils,  she  falls  in  love  with  Jean  Favier, 
and  when  Romagna  calls  upon  her  to  play  the  final 
act  in  the  tragedy,  she  refuses.  Romagna  persuades 
and  threatens,  then  he  finally  invokes  the  memory 
fo  her  dead  father,  and  this  last  diplomatic  stroke 
wins  his  cause;  La  Savelli  in  a  sudden  revolt,  agrees 
to  all  his  plans. 

Scarcely  has  he  left,  however,  than  she  is  over- 
whelmed with  remorse  and  writes  a  note  to  Favier, 
begging  him  not  to  keep  his  appointment  with  her 
on  the  morrow,  and  explaining  the  details  of  the 
whole  plot.  Unhappily,  this  note  is  intercepted  by 
Romagna,  who.  fearful  of  treachery,  has  not  left  the 
grounds  of  La  Savelli's  villa.  He  substitutes  an- 
other, informing  Jean  Favier  that  La  Savelli  is  play- 
ing him  false. 

On  receipt  of  this  letter  Favier,  mad  with  rage, 
hastens  to  La  Savelli's  villa.  He  is  surprised  to  see 
a  couple  of  gentlemen  pacing  slowly  up  and  down 


the  gravel  path.  However,  he  slips  into  the  villa 
unseen,  and  finds  La  Savelli  listening  to  the  flattery 
and  love  speeches  of  a  tall  man  who  has  his  back 
turned  to  him.  In  the  semi-obscurity,  Favier  can 
see  little  but  outlines,  but  he  listens,  and  suddenly, 
unable  to  contain  himself,  he  fires  at  the  tall  figure. 
His  bullet  never  reaches  its  mark,  for  it  lodges  in 
the  heart  of  La  Savelli,  who,  in  making  a  sudden 
turn,  has  fallen  in  the  line  of  fire.  At  the  sound  of 
the  shot,  the  members  of  the  Emperor's  suite  on  the 
watch  outside,  rush  in  through  the  glass  doors  and 
arrest  Favier,  who  realizes  the  truth  of  the  matter, 
and  that  his  doom  is  sealed,  as  the  light  falls  upon 
the  Emperor's  face  bending  over  the  dead  woman. 


"LOVE  UNDER  DIFFICULTIES."— Young  Harry 
Edgely  sees  one  day  that  the  large  mansion  next 
door  has  been  let.  An  elderly  gentlemen  and  his 
daughter  are  seen  moving  in.  Peeping  through  a  hole 
in  the  wall  in  the  garden  he  gets  a  view  of  the 
daughter  and  is  struck  with  her  beauty.  Climbing  the 
wall  he  attracts  her  attention  by  throwing  a  flower  at 
her  feet,  and  she  climbs  up  and  joins  him.  The  girl's 
father  interferes  with  their  love  making,  and  shows 
them  a  portion  of  his  will  by  which  he  has  left  his 


fortune  to  his  daughter  only,  provided  that  she  does 
not  marry  until  she  is  twenty-one.  Harry  and  Patsy 
are  not  to  be  discouraged,  and  on  every  occasion 
manage  to  spend  their  time  together,  although  fre- 
quently they  have  their  troubles.  Finally  Harry  takes 
Patsy  to  the  minister's  and  they  get  spliced.  Re- 
turning to  her  father's  house,  they  are  afraid  to  tell 
him  of  their  marriage,  and  he,  not  noticing  their 
confusion,  invites  Harry  to  stay  to  dinner.  They  en- 
ter the  dining  room  and  the  light  being  turned  up, 


Harry  finds  his  father  is  also  there,  and  that  the 
two  fathers  knew  exactly  all  that  had  taken  place. 
The  girl's  father  also  shows  them  his  will,  which 
provided  that,  in  the  event  of  his  daughter  marrying 
a  man  who  loved  her  only  for  herself,  his  fortune  was 
still  to  go  to  her. 

"THE  FUNERAL  OF  COUNT  TOLSTOI."— In  ac- 
cordance with  his  request,  this  great  man  was  buried 
in  the  middle  of  a  forest  in  Russia. 


KALEM  CO. 

"THE  BOLTED  DOOR."— Here  is  a  stirring  heart 
interest  story  of  every  day  life.  It  is  a  story  of  a 
beautiful  young  girl  who  married  an  elderly  admirer 
rather  than  wait  for  the  poor  young  man  of  her  heart's 
choice.  In  a  few  years  she  learned,  too  late,  that 
she  "had  lost  her  life's  happiness  and  could  not  regain 
it— the  door  was  bolted  and  locked  forever  against  her. 

Elsa  and  Jack,  both  of  humble  means,  become  en- 
gaged. Learning  of  a  chance  to  better  his  conditions 
in  a  distant  city  Jack,  who  is  ambitious  to  make  an 
attractive  home  for  Elsa,  tells  her  of  his  opportunity 
and  bids  her  good-bye  for  a  short  while.  Six  months 
go  by  and  we  find  Jack  still  hustling  but  not  yet  in  a 
position  to  make  Elsa  his  wife.  In  the  meantime  Jack 
visits  his  married  sister  and  makes  the  acquaintance 
of  her  little  baby  girl  Edith.  As  time  goes  on  Elsa 
tires  of  waiting  for  Jack  to  become  sufficiently  pros- 
perous and  to  name  the  day  for  their  wedding  and 
decides  to  marry  a  wealthy  patron  of  the  place  where 
she  is  employed.  A  few  months  later  Jack's  sister 
dies,  leaving  to  his  care  Baby  Edith,  who  proves  a 
solace  to  Jack's  wounded  heart.  Four  years  later  Elsa 
and  Jack  meet  as  guests  in  the  same  hotel.  These 
four  years  have  not  been  happy  ones  for  Elsa  and 
when  she  meets  Jack  the  old  love  returns,  but  Jack, 
remembering  she  discarded  him  on  account  of  his  lack 
of  money,  refuses  to  be  friends  and  bolts  the  door  of 
his  heart  against  her. 

"THE  RUNAWAY  ENGINE."— Allan  Peters,  just  out 
of  college,  the  son  of  a  railroad  president,  calls  at  his 
father's  office.  The  indulgent  parent  suggests  that  as 
he  has  studied  hard  for  several  years  a  trip  to  Europe 
would  be  in  order.    Allan,  however,  tells  his  father 


he  is  ready  to  go  to  work  and  wants  to  begin  at  once. 
Further,  that  he  wants  to  learn  the  railroad  business 
from  the  bottom  up  and  asks  for  an  opportunity  to 
start  as  a  fireman.  While  following  his  vocation  he 
meets  the  daughter  of  Steve  Martin,  his  engineer, 
and  falls  in  love  at  first  sight.  Industriously  prose- 
cuting his  suit,  they  become  formally  engaged,  and 
Allan  advises  his  father  by  wire.  The  receipt  of  the 
message  angers  President  Peters.  He  orders  his  pri- 
vate car  got  ready  and  hurries  to  the  division  where 
Allan  is  employed,  in  an  effort  to  rescue  him  from 
what  he  terms  a  mesalliance.  While  the  president's 
car  is  bowling  along  at  a  high  speed  the  following 
message  is  flashed  over  the  wire  "Runaway  engine  on 
the  main  line,  notify  all  stations."  This  message 
being  received  at  the  station  where  Grace  is  employed 
as  telegraph  operator,  her  heart  is  filled  with  con- 
sternation, as  she  knows  the  president's  special  is 
coming  down  the  line.  Rushing  out  in  the  yards  she 
tries  to  find  her  father,  but  failing  in  her  efforts  she 
mounts  his  engine  unaided  and  drives  it  at  a  terrific 
speed  towards  the  coming  runaway.  When  the  engine 
comes  in  sight  she  slows  down  her  engine,  jumps  for 
her  life  and  allows  the  two  engines  to  crash  together, 
thus  saving  the  president's  special  from  a  head-on 
collision  with  the  wild  engine. 

The  president's  engineer  looking  down  the  track, 
sees  the  wreck  and  brings  his  train  to  a  stop  about 
opposite  where  Grace  has  jumped.  The  president  and 
trainmen,  seeing  the  unconscious  body  of  the  girl 
lying  along  the  track,  rush  to  her  assistance.  She  is 
quickly  restored  to  consciousness  and  found  unhurt 
as  the  result  of  her  wild  leap.  Explanations  quickly 
take  place.  The  president,  realizing  the  wonderful 
courage  displayed  by  the  girl  in  her  effort  to  save  his 
train,  quickly  withdraws  his  objections  to  his  son's 
engagement.  This  is  one  of  the  most  sensational  pic- 
tures ever  made  and  will  undoubtedly  prove  one  of  the 
feature  stories  of  the  year. 

ESSANAY  MFG.  CO. 

"THE  REDEEMED  CRIMINAL."— Spike  Hennessy, 
cracksman,  and  his  pal,  Kid  Carson,  blow  the  safe  of 
the  Continental  Trust  Co.,  and  are  just  about  to  pack 
up  the  loot  when  they  are  discovered  by  the  night 
watchman.  Hennessy,  a  man  of  powerful  physique, 
grapples  with  the  officer,  and  gives  the  Kid  his  chance 
to  escape.  Hennessy  knocks  the  watchman  insensible, 
but  is  captured  by  several  police  officers  who  have 
come  in  answer  to  the  police  alarm. 

Hennessy  is  submitted  to  the  Third  Degree,  but, 
although  the  police  are  morally  certain  that  he  had 
an  accomplice,  they  cannot  wring  a  confession  from 
him,  and  he  will  not  reveal  the  identity  of  his  pal. 
He  is  sentenced  to  twenty  years,  and  serves  his  time, 
still  maintaining  that  he  was  alone  on  the  job. 

Carson  reforms,  and  later  becomes  a  minister  of 
the  gospel.  Striving  to  atone  for  his  past  misdeeds 
by  living  an  upright  life  and  working  for  the  good  of 
his  fellowmen.  He  is  married  and  has  a  grown  son, 
who  is  in  love  with  Margaret  Fairfield,  a  young  society 
woman. 

Hennessy,  released  from  prison,  returns  to  his  old 
and  evil  ways,  and  proves  that  his  hand  has  not  lost 
its  cunning,  by  cracking  the  safe  at  the  Fairfield 
mansion,  looting  it  of  the  family  jewels.  One  of  the 
stolen  pieces  is  the  Fairfield  necklace,  a  valuable 
heirloom. 

Detectives  immediately  conclude  that  the  work  was 
Hennessy's,  and  they  are  in  close  pursuit  of  him,  when 
he  takes  refuge  in  the  house  of  his  former  pal,  now 
the  Rev.  Doctor  Carson.  Confronting  the  surprised 
minister  in  his  study,  Hennessy  swings  open  the  door 
of'  the  small  safe,  places  the  diamonds  within  and 
locks  it,  demanding  that  the  minister  protect  him 
from  the  police.  When  the  officers  arrive,  Carson 
represents  to  them  that  Hennessy  is  his  butler,  aBd 
Spike  escapes,  telling  his  former  pal  that  he  will 
return  for  the  loot. 
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BIOGRAPH  FILMS 
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Trade  Mark 


RELEASED  JANUARY  2D,  1911. 


A  Symbolism  in  Biograph  Pictures 

This  is  possibly  the  most  convincing  and  powerful  film  story  ever  portrayed,  show- 
ing as  it  does  most  vividly  the  result  of  choosing  the  wrong  path  in  life's  journey. 
By  way  of  contrast  it  tells  the  experience  of  two  sisters,  who  at  the  beginning  of  the 
two  pathways  were  hard-working  girls.  One  harkened  to  the  persuasion  of  the  temp- 
ter and  accompanied  him  along 
the  easy  way  with  the  inevitable 
result,  while  the  other  found  true 
happiness  on  the  road  of  toil.  The 
lesson  presented  is  most  impres- 
sive as  it  is  so  true. 

Approximate  length,  992  feet. 


THE  TWO  PATHS. 


RELEASED  JANUARY  5th,  1911 

WHEN  A  MAN  LOVES 

When  a  Victim  of  Cupid 
Becomes  His  Assistant 


With  this  release  the  Biograph  presents  one  of  the  most  delightful  comedies  ever  produced, 
containing  a  most  unique  twist  of  plot.  A  wealthy  bachelor  visits  the  scenes  of  his  boyhood  and 
becomes  smitten  with  the  pretty  daughter  of  his  old-time  chum.  The  girl,  however,  has  set  her 
heart  upon  one  of  the  boys  of  the  village,  and  fearing  her  dad  would  force  her  to  marrv  Mr. 
Bach,  plans  to  elope  with  her  real  sweetheart.  Learning  this,  Mr.  Bach  stifles  his  own  heart- 
aches and  even  assists  them  in  their  flight  by  taking  them  in  his  own  auto  to  the  minister's 
house.  Approximate  length,   998  feet. 


WHEN  A  MAN  LOVES 


RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 


BIOGRAPH  COMPANY, 

I  I  East  14th  Street,  New  York  City 


Licensees  of  the 
MOTION  PICTURE  PATENTS  CO, 


Carson's  son  finds  the  jewels  in  the  safe  and  it  is 
with  difficulty  that  the  father  convinces  the  boy  that 
he  is  not  the  thief.  Carson,  determined  that  Hen- 
nessy  shall  not  regain  possession  of  the  jewels,  re- 
solves to  return  them  to  their  owner  in  the  same 
manner  in  which  they  were  stolen,  and  attired  m  his 
old  burglar's*  garb,  goes  to  the  Fairfield  mansion, 
breaks  in,  opens  the  safe  and  replaces  the  jewels. 

The  next  morning  the  public  is  electrified  by  reading 
that  the  Fairfield  jewels  are  mysteriously  return  ;d. 
Hennessy,  wrathfully  confronts  Carson,  demands  'he 
meaning  of  it.  Carson  tells  Hennessy  that  he  has 
replaced  the  jewels  and  that  he  has  resolved  that  this 
shall  be  Hennessy's  last  thing.  So  strongly  does  he 
plead  with  him,  and  so  powerful  is  the  effect  of  his 
sermon,  that  Hennessy  pledges  his  word  to  reform  and 
lead  an  upright  life. 

Carson  secures  him  a  position,  using  his  influence  as 
a  minister  to  do  so,  and  as  the  picture  closes  we  find 
the  redeemed  criminal,  now  a  respected  citizen  and  a 
man  of  family,  receiving  a  visit  from  his  pal,  the 
Rev.  Doctor  Carson. 

THE  COUNT  AND  THE  COWBOYS."— Famous  for 
their  comedies  the  Essanay  Western  players  are  en- 
titled to  the  highest  honors  in  this  remarkable  com- 
edy photoplay,  which  is  strongly  recommended  by 
them  as  the  best  ever.  The  plot  of  the  story,  outlined 
•below,  bears  evidence  of  great  opportunity  for  the 
excellent  Essanay  players,  and  judging  from  their 
previous  big  comedy  hits,  this  one  should  prove  of 
extraordinary  merit. 

Count  Alphonse  Louis  Francis  Catelene  makes  his 
appearance  in  the  little  town  of  Rawhide  yia  the  .itage 
coach  and  presents  the  proprietor  of  the  tavern  with 
a  letter  of  introduction  from  this  latter's  former 
friend  in  the  East.  The  note  reads:  "Friend  Mack- 
ley:  This  will  introduce-  you  to  Count  Castelene,  who 
comes  to  your  town  to  look  over  mining  properties. 
Show  him  what  favors  you  can.  Your  friend,  Jack 
Dupont." 

The  count  looks  the  part.  He  is  tall  and  lanky, 
clothed  immaculately  in  the  latest  Parisian  mode  and 
style,  and  proves  immediately  a  source  of  great  won- 
der to  the  gaping  cowboys  who  help  him  and  his 
baggage  from  the  coach.  The  count  presents  his  let- 
ter to  the  tavern  keeper,  who  sees  great  possibilities, 
for  the  name  and  fame  of  his  tavern  in  harboring  a 
real  nobleman.  Consequently  the  count  is  given  the 
freedom  of  the  city  and  told  to  make  himself  at 
home. 

It  is  not  long  after  the  count  has  fairly  established 
himself  at  the  tavern,  surrounded  by  cowpunchers 
that  some  altercation  arises,  during  which  one  of  the 
cowboys  draws  a  gun.  The  count  remonstrates  with 
the  cowboy  and  gives  an  illustration  of  how  the 
French  fight  duels. 

"Stump"  Carney,  the  mascot  of  the  crowd  of  punch- 


ers, in  the  meantime  he  has  entered  the  count's  cham- 
ber, attired  himself  with  the  count's  long  coat,  high 
hat  and  muff  and  appeared  upon  the  scene  with  a 
challenge  for  the  count.  Stump  is  anxious  to  fight  a 
duel,  but  his  informality  of  procedure  is  discounte- 
nanced by  the  count,  who  begs  to  tender,  through  a 
second,  a  uniform,  standard,  real  code  of  honor  chal- 
lenge to  combat. 

The  challenge  is  tendered  and  the  answer  reads 
thusly:  "Bein'  the  challenged  party,  I  choos  guns, 
but  as  I  have  six  duels  ahead  of  your'n  you  will  be 
the  seventh  that  I  kill  tomorrow.  Signed  Alkali 
Two  Gun  Broncho  Bustin'  Pete." 

The  morning  of  the  duel  arrives,  and  with  his  sec- 
onds, the  count  repairs  to  the  field  to  witness  first  the 
encounter  between  Alkali  (etc.)  and  the  six  other 
duellists.  Of  course,  this  part  of  the  program  had, 
with  great  care,,  been  previously  arranged,  and  the 
count  watches  with  ever-increasing  awe  as  Alkali 
renders  his  six  combatants  hors  du  combat. 

This  is  too  much  for  the  count  who,  having  no  desire 
to  throw  away  his  life,  turns  and  runs  with  great 
haste,  down  the  road  to  catch  the  stage  which  is  just 
leaving  the  tavern.  The  cowboys,  who  have  enjoyed 
the  sport,  watch  after  him,  holding  their  sides  with 
laughter. 

Perched  on  the  rear  of  the  stage  the  count  thanks 
heaven  for  sparing  his  life  and  makes  a  solemn  vow 
that  he  will  never  again  explain  French  duelling  to 
Western  cow-punchers. 

G.  MELIES. 

"THE  CRIMSON  SCARS." — The  stage  appeals  very 
strongly  to  the  child  of  temperamental  nature  and 
often  it  dreams  of  the  glory  and  fame  attending  suc- 
cess. Little  Alice  is  a  child  of  this  kind,  and  although 
she  is  surrounded  by  the  most  meager,  even  poor 
circumstances,  she  has  a  great  desire  to  be  an  actress. 

Her  mother,  who  takes  in  washing,  sends  the  little 
girl  to  deliver  a  large  basket  of  clothes.  Struggling 
along  the  street  she  stops  at  the  theatre  to  look  at 
a  display  of  photographs  of  actors  and  actresses  who 
are  appearing  there.  She  loses  herself  in  reverie; 
while  thus  engaged  the  leading  lady,  whose  picture 
particularly  attracts  the  child's  attention,  arrives 
for  rehearsal.  She  speaks  to  Alice,  becomes  inter- 
ested in  her  and  gives  her  two  tickets  for  the  after- 
noon performance. 

Pleased  and  delighted  with  the  gift  she  rushes  home 
to  her  motJier,  who  takes  the  tickets  from  her,  scolds 
and  whips  her  for  not  attending  to  her  errand.  A 
neighbor  comes  in  and  Alice's  mother  shows  her  the 
theatre  tickets,  invites  the  visitor  to  attend  "the 
show"  and  they  are  soon  on  their  way. 

Left  at  home,  disappointed  and  unhappy,  Alice  de- 
cides to  see  the  performance,  come  what  may.  She 
sneaks  through  the  stage  door  of  the  theatre,  hides 


behind  the  scenery  until  she  sees  the  star  who  gave 
her  the  tickets  come  in,  and  watches  her  go  to  her 
dressing-room. 

Smoke  is  seen  coming  through  sceneries  and  there 
is  an  alarm  of  fire.  Everybody  is  on  the  jump  and 
there  is  great  excitement.  The  star  rushes  back  to 
her  room  to  secure  her  valuables  and  before  she  can 
escape  is  overcome  by  smoke  and  falls  fainting 
into  a  chair.  Alice  makes  her  way  to  her  friend,  tries 
to  help  her  and  throws  a  large  cloak  over  the 
actress's  face  and  then  calls  for  help  from  the  win- 


dow. The  firemen  climb  up  the  ladders  into  the 
burning  building  and  rescue  the  woman,  then  save 
Alice,  who  is  injured  by  falling  timbers  and  burned 
by  the  fire. 

Several  years  have  passed  and  things  have  changed. 
Alice  has  become  a  star  under  the  patronage  aDd  tui- 
tion of  her  benefactress.  She  has  grown  to  be  a  beau- 
tiful young  woman  and  a  great  attraction.  She  enters 
the  dressing-room,  where  her  adopted  mother  awaits 
her  coming.  She  tells  the  good  woman  how  grateful 
she  is  for  her  kindness  and  love,  for  to  her  she  owes 
success  and  fame.  Smoothing  back  the  golden  tresses 
from  the  fair  young  brow,  she  kisses  the  scar  on  it 
and  points  to  another  scar  on  Alice's  arm  and  says: 
"To  these  and  to  you,  my  dear  child,  I  owe  my  life." 

"FIRE!  FIRE!  FIRE!"— The  local  organization  of 
Suffragettes  is  in  session.  Its  mottor  is  "Equality 
with  Men."  It  passes  a  resolution  to  demand  from 
the  mayor  a  job  in  one  of  the  city  departments. 

"Just  in  time."  says  the  mayor,  "the  fireman  have 
gone  on  strike,  I  give  your  organization  charge  of  the 
fire  department." 
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The  Suffragettes  are  elated,  but  the  firemen  can 
only  construe  this  latest  order  of  the  mayor  as  a  huge 
joke,  so  if  a  joke  is  to  be  played,  they're  going  to  be 
in  it,  too.  They  set  fire  to  some  brush  and  send  in  an 
alarm. 

Now,  it  is  well  known  that  Suffragettes  are  used  to 
many  hardships,  but  handling  a  hose  is  not  known  to 
be  exactly  in  their  line.  Consequently,  great  is  the 
confusion  when  they  arrive  with  the  engine  at  the 
scene  of  the  fire.  As  one  of  them  later  said,  "We  did 
our  darnedest,  but  there  is  no  getting  away  from  the 
fact  that  water  is  wet,  and  we  girls  feel  those  things 
terribly." 

The  firemen's  joke  worked.  The  Suffragettes,  soaked 
to  a  woman,  in  their  endeavor  to  put  out  the  fire, 
were  cured  of  the  desire  to  have  charge  of  a  city  de- 
partment, and  resolved  to  be  just  natural  women 
thereafter. 


RODGEKS  BUYS  HUNTINGTON  THEATRE. 
Don  E.  Rodgers,  of  Huntington,  Ind.,  has 
purchased  from  Ezra  Rhodes,  of  South  Bend, 
Ind.,  all  the  photoplay  theatres  controlled  by 
him  in  Huntington,  the  list  includes  the  Star, 
Crescent  and  Palace  theatres.  All  three  houses 
are  in  first-class  condition,  and  with  some  minor 
improvements,  which  Mr.  Rodgers  will  make 
in  the  near  future,  these  theatres  will  rank  with 
the  most  modern  in  Indiana. 

It  is  the  intention  of  Manager  Rodgers  to  run 
straight  pictures  in  the  Star  and  Crescent.  In 
the  Palace  will  be  seen  the  best  of  vaudeville 
and  pictures. 


PICTURES  FOR  SOUTH  DAKOTA  INSANE. 

Johnson  &  Valentine,  owners  of  the  Lyric  pho- 
toplay theatre,  Yankton,  S.  D.,  showed  six  reels 
of  the  latest  films  at  the  South  Dakota  Hospital 
for  the  Insane,  on  Christmas  night.  Messrs. 
Johnson  &  Valentine  were  the  guests  of  the  Su- 
perintendent, who  has  made  arrangements  with 
them,  to  put  on  several  picture  shows  before  the 
season  is  over.  The  hospital  has  a  most  modern 
auditorium,  with  all  stage  attachments. 


PHOTO  MEN  TO  FIGHT  CASES. 

Philadelphia  Exhibitors  Claim  Theatre  State  Law 
Should  Not  Affect  Them. 

Proprietors  of  photoplay  theatres  in  Phila- 
delphia, have  banded  themselves  together  under 
the  title  of  the  Exhibitors'  League  of  Pennsyl- 
vania, to  test  the  right  of  the  state  to  collect 
license  fees  from  the  motion-picture  men  in  ac- 
cordance with  the  act  of  assembly  passed  in 
1907. 

The  motion-picture  men  will  test  the  law  by 
fighting  the  cases  in  which  the  proprietors  of 
three  different  places  have  been  held  in  $500 
bail  each  for  court,  for  failure  to  pay  the  re- 
quired license  fees  to  the  state.  The  action 
was  brought  by  City  Treasurer  Murrell  Dobbins, 
co-operating  with  Auditor  General  A.  E.  Sisson. 

J.  Louis  Breitinger,  Republican  representative- 
elect  in  the  nineteenth  district,  is  counsel  for 
the  association  of  picture-show  proprietors.  He 
declared  that  if  the  grand  jury  returned  indict- 
ments against  the  defendants,  he  will  move  to 
have  the  indictments  quashed. 

It  is  provided  under  the  act  of  1907  that  all 
amusement  places  with  a  capacity  of  less  than 
400  persons  shall  pay  a  state  license  fee  of  $30, 
while  those  places  with  a  capacity  of  400  or 
over  shall  pay  a  $500  fee.  This  act  does  not 
apply  to  places  in  which  pictures  are  the  ex- 
clusive attraction,  but  to  the  establishments  in 
which  vaudeville  features  are  used. 

As  construed  by  Attorney  Breitinger,  a  mo- 
tion picture  show  with  the  vaudeville  turns  in- 
cluded does  not  fall  within  the  act.  He  said 
that  the  state  law  applies  to  "theatrical  and 
operatic  entertainments,"  and  that  the  motion- 
picture  places  cannot  be  so  designated. 


About  150  picture-show  proprietors  of  the  city 
have  responded  to  invitations  to  join  the  league 
which  will  back  the  fight  to  test  the  act.  Let- 
ters will  be  sent  to  picture-show  men  of  the  state, 
urging  their  co-operation. 

Officers  of  the  newly  formed  association  are: 
Walter  Staumpfig,  president;  J.  F.  Redmond, 
first  vice-president;  Charles  Stengel,  second 
vice-president;  John  W.  Donnell,  treasurer,  and 
Charles  F.  Killsbead,  secretary. 

Representative-elect  Breitinger  explained  that 
he  will  introduce  in  the  coming  session  of  the 
legislature  a  bill  that  will  classify  moving-pic- 
ture establishments.  In  other  respects,  he  said, 
the  bill  will  be  virtually  the  same  as  the  present 
law. 


PROCEEDS  WENT  FOR  XMAS  DINNER. 

S.  Massucco,  proprietor  of  the  Dreamland 
photoplay  theatre,  Barre,  Vt.,  gave  the  entire 
proceeds  of  his  picture  shows,  on  Dec.  23,  to 
the  Salvation  Army  as  a  Christmas  gift.  At 
all  the  performances  the  house  was  taxed  to  ca- 
pacity and  a  goodly  sum  was  turned  over  to  the 
Army  members.  Roach  Brothers,  proprietors 
of  the  Pavilion  also  gave  their  proceeds  of  the 
matinee  to  the  same  cause.  These  funds  were 
used  by  the  Army  towards  getting  a  big  Christ- 
mas dinner  for  the  poor  of  the  city. 


$25,000  PHOTOPLAY  THEATRE  FOR  DARBY. 

Plans  for  a  new  $25,000  photoplay  theatre 
have  been  completed  for  the  Darby  Amusement 
Company,  of  Darby,  Pa.  The  house  will  be  sit- 
uated on  Main  street,  right  in  the  heart  of  the 
city.  The  plans  provide  for  a  one-story  brick 
fireproof  building,  64x162  feet,  with  a  seating 
capacity  of  1,000.  The  stage  will  have  a  width 
of  40  feet  and  a  depth  of  30  feet. 
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IL  XROVAIOKE  UV  PATHE. 

(Continued  from  page  1.) 
of  meeting  his  rival  at  the  appointed  place,  the 
young  Count  sends  some  of  his  retainers  who 
set  upon  Manrico  and  stab  him  in  the  back, 
leaving  him  for  dead. 

Being  told  that  Manrico,  whom  she  loves,  is 
dead,  Leonora  enters  a  convent  and  takes  the 
veil.  W  hen  the  Count  learns  of  this  step  he  pro- 
poses to  take  her  from  the  convent  uy  force.  In 
the  meantime  Manrico  recovers  from  his  wounds 
and  learns  of  the  designs  of  the  Count  in  time 
to  prevent,  their  execution. 

Defeated  in  this  project  the  Count  now  siezes 
Azucena  and  proposes  to  have  her  burned  as  was 
her  mother.  Manrico  is  told  of  this  diabolical 
plan  just  as  he  is  about  to  be  married  to  Leon- 
ora, but  the  wedding  is  postponed  and  Manrico 
with  his  followers  hastens  to  the  rescue  of  the 
woman  whom  he  belie\es  to  be  his  mother.  In 
the  conflict  that  follows  both  he  and  Azucena 
are  taken  ana  thrown  into  the  dungeons  of  the 
castle  to  await  execution. 

When  Leonora  learns  of  her  lover's  plight  she 
is  greatly  distraught  and  seeks  for  some  way  to 
save  h»m.  She  implores  the  Count  for  mercy  and 
promises  to  become  his  bride  if  he  will  spare 
Manrico  s  life.  The  Count  gives  his  promise  and, 
when  he  goes  to  release  Manrico,  Leonora  secret- 
ly takes  poison.  Manrico  is  brought  in  and  the 
lovers  indulge  in  an  affecting  farewell  scene 
wh.ch  ends  in  the  death  of  Leonora  from  tne 
effects  of  the  poison.  When  the  Count  enters 
and  finds  Leonora  lifeless  he  ordeis  the  imme- 
diate execution  of  Manrico.  No  sooner  has  this 
tragic  event  taken  place  than  Azucena,  who  has 
been  asleep  in  her  cell,  awakes  and  calls  for  her 
son.  The  Count  tells  her  that  he  has  been  execu- 
ted by  his  orders,  whereupon  she  reveals  to  him 
that  Manrico  was  his  lost  brother. 

The  work  of  the  Italian  company  of  players 
in  this  picture  is  most  impressive  throughout  and 
the  photographic  effects  and  the  exquisite  color- 
ing combfne  to  complete  a  wonderfully  beauti- 
ful picture. 

PICTURE  MEN  TO  WRITE  OWN  INSURANCE. 

At  the  last  meeting  of  the  Exhibitors'  League 
of  Ohio,  which  was  held,  Columbus,  O.,  at  the 
Chittenden  hotel,  a  committee  was  appointed 
to  add  an  insurance  department  to  the  organi- 
zation. The  league  thinks  the  insurance  com- 
pany rates  are  too  high.  The  committee  is 
composed  of  C.  H.  Brock  of  the  Lyric  theatre, 
Columbus;  M.  A.  Neff  of  Cincinnati,  W.  A.  Pittis 
of  Conneaut,  G.  O.  Lupuis  of  Lima,  P.  H.  Rei- 
chert  of  Port  Clinton  and  C.  C.  Carter  of  Cin- 
cinnati. 

The  Ohio  Film  Exhibitors'  Association,  af- 
filiated with  the  Exhibitors  league  at  the  Mon- 
day meeting,  and  a  number  of  Pennsylvania, 
West  Virginia  and  Indiana  exhibitors  were  ad- 
mitted to  membership,  this  being  the  first  step 
towards  a  national  organization. 

Max  Stearns  of  the  Exhibit,  Columbus,  was 
made  chairman  of  a  committee  on  registration 
and  employment,  which  will  furnish  soloists, 
piano  players  and  other  employes  when  they  are 
desired. 


NEW  THEATRE  IN  CARTHAGE  OPENS. 

E.  S.  Harriss,  of  Carthage,  Mo.,  has  completed 
his  photoplay  theatre  in  the  Caffee  building  and 
is  now  doing  a  good  business.  His  theatre  is 
strictly  fireproof;  there  being  a  new  galvanized 
machine  booth  and  a  fireproof  screen  just  added. 

The  house  is  most  artistically  furnished  in  red, 
green  and  gold.  All  the  chairs  are  large  and 
roomy  and  are  pitched  at  such  an  angle  that 
every  one  can  see  the  pictures  from  any  part  of 


"THREE  MEN  AND  A  MAID 

A  Refined  Vitagraph  Comedy 


ONE  of  the  men  is  an  ordinary  sort  of  a  young 
fellow  who  acts  as  private  secretary  of  the 
other  two  old  chaps  that  are  just  about  old 
enough  to  be  foolish  and  "wise"  enough  to  re- 
main old  bachelors  without  a  thing  in  the  world 
to  bother  themselves  about  only  their  own 
selves.  They  are  brothers  who  have  made  money 
and  don't  know  what  to  do  with  it.  They  have 
a  cousin  who  dies  and  leaves  his  daughter  in 
their  charge;  they  have  never  seen  the  child  and 
at  once  make  preparations  for  her  reception. 
He!  he!  Ho!  ho!   They  chuckle  as  they  visit 


vate  secretary  with  whom  Vivian  has  become 
very  chummy.  They  dismiss  the  young  fellow 
and  dispense  with  his  services.  But  they  can't 
destroy  the  attachment  between  him  and  their 
young  charge  whom  they  discover  is  surrepti- 
tiously calling  on  the  young  clerk  who  has  be- 
come very  ill  and  impoverished. 

They  follow  Vivian  and  find  the  young  people 
together.  The  old  fellows  have  learned  to  love 
their  ward  and  their  hearts  melt  when  she  ten- 
derly approaches  them  and  appeals  to  their  sym- 
pathies, they  go  all  to  pieces  and  it  is  not  long 


SCENE  FROM  VITAGRAPH  LIFE  PORTRAYAL     THREE  MEN  AND  A  MAID. 


the  toy  stores  for  dolls  and  what  not  to  amuse 
the  child.  On  the  morrow  when  she  is  expected 
to  arrive  the  old  codgers  are  like  two  kittens, 
they  pound  the  drum  and  pull  the  strings  to 
make  the  jumping  Jack  work  and  they  are  right 
in  the  midst  of  it  when  Vivian  arrives — a  vision 
of  loveliness  and  a  full  grown,  well  molded 
young  woman.  The  two  old  fellows'  look  like 
a  couple  of  "Silly  Billies,"  but  it  is  not  long  be- 
fore she  has  them  well  in  hand  and  gives  them  a 
few  lessons  in  domestic  science  and  the  art  of 
home  rule  as  practiced  by  a  woman. 

They  rather  enjoy  the  innovation  but  they  re- 
sist foreign  interference  on  the  part  of  their  pri- 


before  the  secretary  is  back  at  his  job  with 
every  prospect  of  his  becoming  one  of  the  mem- 
bers of  the  household. 

"Three  Men  and  a  Maid"  is  one  of  those  smart 
true-to-nature  comedies  that  make  laughs  of 
situations  that  are  part  of  life  and  has  for  its 
foundation  a  strong  story  that  furnishes  the  con- 
trasting lights  of  sentiment  and  pathos  that 
make  comedies  of  this  character  most  whole- 
some and  enjoyable. 

The  acting  in  "Three  Men  and  a  Maid"  and 
the  play  itself  reminds  us  very  much  of  some  of 
the  Robson  and  Crane  performances  that  made 
their  work  so  familiar  and  famous. 


the  house.  Mr.  Harriss  believes  in  having  a 
light  house,  and  has  arranged  it  so  that  one 
can  see  distinctly,  his  friends  in  any  part  of 
the  house. 


PHOTOPLAY  THEATRE  INSTEAD  OF 
SKYSCRAPER. 

The  largest  photoplay  theatre  instead  of  the 
largest  office  building  in  the  city  is  to  be  erected 
on  the  northeast  corner  of  Fourth  and  Main 
streets,  Evansville,  Ind.  Announcement  of  this 
was  made  Thursday,  Dec.  15th,  by  J.  R.  Brannen 
who  has  leased  the  property  from  Ronald  and 
Harry  Woods.  The  owners,  less  than  three 
months  ago,  paid  to  Mrs.  Mary  Laval  $60,000  for 
the  property.  It  was  said  that  a  skyscraper 
would  be  erected  on  that  corner.  Failing  to 
find  capital  interested  in  such  a  building  the 
Woods  brothers,  leased  it  to  J.  R.  Brannen  for 
$6,000  a  year  on  a  five-year  lease.  The  the- 
atorium  will  be  one  story  in  height  and  will 
cost  about  $15,000.  It  will  be  built  on  the 
mission  style  of  architecture. 


ST.  LOUIS  WORKING  MEN  SEE  PICTURES. 

The  St.  Louis  Trades  Label  Section  of  the 
American  Federation  of  Labor  will  give  its  first 
entertainment  and  moving  picture  show  at  the 
Social  Turner  Hall,  Thirteenth  and  Monroe 
streets,  Monday  evening,  Dec.  12,  at  8  o'clock. 
The  object  of  the  show  is  to  acquaint  buyers 
with  union  labels.  All  union  labels  will  be 
shown  on  the  canvas.  There  will  be  no  ad- 
mission fee.  The  show  is  being  arranged  by 
S.  Liberty,  Mrs.  A.  Crane  and  J.  Schwartz. 


A  NEW  HOUSE  FOR  BALTIMORE. 

The  Royal  Amusement  Company  of  Baltimore, 
Md.,  has  plans  drawn  for  the  construction  of 
a  handsome  and  modern  motion  picture  and 
vaudeville  theatre  at  1940  and  1942  West  Pratt 
street.  It  will  cost  about  $5,000.  To  front 
30  feet  the  building,  which  will  be  one  story 
high,  will  extend  back  a  depth  of  80  feet.  It 
will  be  thoroughly  fireproof,  with  ornamental 
facade  and  metal  ceiling.  Some  of  the  con- 
tractors who  are  bidding  for  the  work  include 
Adam  Kratz  and  F.  W.  Filter. 
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MORE  AS  TO  "WHY" 

Recently  under  the  caption  "Why"  we  at- 
tempted to  explain  to  a  correspondent  that  the 
suggestion  that  manufacturers  give  away  posters 
with  their  pictures  was  not  a  practical  one.  It 
seems  that  we  did  not  catch  what  the  corre- 
spondent was  driving  at.  It  was  Mr.  George 
R.  Osborn,  manager  of  the  Star  Theatre,  West- 
minster, Md.,  who  asked  the  question  and  he 
comes  back  at  us  as  follows: 

I  am  sorry  to  note  that  you  did  not  understand  my 
last  letter.  I  will  endeavor  to  be  more  explicit.  In 
my  last  letter  I  did  not  mean  A.  B.  C.  posters,  which 
I  think  help  the  exhibitor,  no  matter  what  make  of 
film  you  advertise.  What  I  meant  was  "Indian  Heads" 
— 25c,  pictures  of  stock  companies,  $1.50  per  set,  and 
such  things  that  are  to  make  the  manufacturer's 
product  popular. 

For  a  year  I  have  been  receiving  the  Biograph  leaflet 
giving  a  synopsis  of  each  photoplay,  which  I  mount 
on  cardboard  and  place  in  a  frame.  I  have  three  such 
frames  in  town.  From  the  Lubin  Company  comes  the 
best  thing  in  that  line  I  have  seen.  I  also  frame 
them,  and  the  Kalem  bulletin,  as  they  send  them  to 
me  without  cost.  Doesn't  it  seem  natural  that  an 
exhibitor  will  push  the  film  whose  maker  helps  him 
do  so  without  cost? 

Here  is  something  that  all  manufacturers  will  find 
to  their  advantage:  take  a  picture  of  each  one  of 
their  stock  company — say  5x8  inches — and  send  them 
to  each  of  the  exhibitors.  Then,  in  the  synopsis  they 
give  each  week  in  THE  FILM  INDEX,  give  the  proper 
names  of  the  leading  people,  so  the  exhibitor  could 
place  in  the  lobby  the  pictures  of  the  people  in  each 
photoplay,  and  in  that  way  the  public  would  become 
acquainted  with  the  names  of  actors  and  actresses  and 
not  be  forced  to  give  all  nicknames,  which  you  will 
find  done  in  every  town.  As  Mr.  Perrin  says:  "The 
people  want  to  know  what  they  are  going  to  see,"  and 
I  think  they  want  to  know  who  is  who  at  a  photoshow 
as  at  a  theatre.  I  don't  believe  one  person  in  ten 
thousand  knows  the  members  of  any  stock  company, 
and  they  want  to.  Miss  Turner  is  popular.  Mr.  Cos- 
tello  is  popular.  The  way  the  public  found  out  who 
they  were  was  not  through  any  effort  on  the  part  of 
the  Vitagraph  Company,  but  through  the  exhibitor 
who  cut  their  pictures  from  THE  FILM  INDEX  and 
stuck  it  up  outside  his  place. 

Without  THE  INDEX  few  exhibitors  would  know 
anything  about  anything  pertaining  to  the  motion 
picture  business. 

In  every  town  there  are  knockers  and  every  exhibitor 
tries  to  advertise  the  pictures  to  good  advantage. 
When  the  manufacturers  help  him  without  charging 
him  it  is  very  much  appreciated.  A  nice,  clean  leaflet 
like  the  Biograph,  Lubin  and  Kalem  companies  send 
out  is  a  help,  and  it  does  not  give  the  knocker  any 
room  to  knock.    I  am,  very  respectfully  yours, 

GEORGE  R.  OSBORN, 
Westminster,  Md. 

To  explain  to  Mr.  Osborn,  the  manufacturers 
found  it  necessary  to  adopt  a  rule  that  nothing 
should  be  given  free  to  exhibitors.  Not  that 
the  exhibitors  were  not  entitled  to  all  that  could 
be  given,  but  that  the  competition  for  business 
would  result  in  extravagant  giving,  and  would 
end  in  the  cutting  off  of  everything  of  a  free 
nature. 

It  will  be  interesting  to  Mr.  Osborn  and  others 
to  learn  that  a  uniform  bulletin,  to  be  the  same 
size  as  a  page  of  The  Film  Index,  has  been 
adopted  by  all  manufacturers  and  will  soon  be 
issued  to  them  regularly  for  all  licensed  releases. 

WANTS  BETTER  SONGS. 

Hamilton,  Ont.,  Dec.  13,  1910. 
Editor  THE  FILM  INDEX,  New  York  City. 

Dear  Sir:  A  great  deal  has  been  said  in  regard  to 
revivals  of  films,  and  there  isn't  a  doubt  in  the  world 
but  that  they  will  all  make  good.  It  has  occurred  to 
me  that  there  are  a  large  number  of  songs  that 
could  be  revived  in  the  same  way.  I  have  tried  a 
number  of  these  songs  recently  and  my  experience  has 
been  that  they  went  big  with  up-to-date  slides,  that 
is,  new  slides  posed  with  up-to-date  costumes  and 
with  the  advantages  and  improvements  in  photog- 
raphy. Any  of  the  following  would  make  good,  as 
they  are  much  more  tuneful  and  sympathetic  than 
the  present-day  songs: 

"When  the  Flowers  Bloom  In  Springtime." 

"I'll  be  Waiting  in  the  Gloaming." 

"In  the  Valley  of  Kentucky." 

"The  Man  in  the  Overalls." 

"Kate  Kearney." 

"After  They  Gather  the  Hay." 

"Down  on  the  Farm." 

An  ovation  that  almost  amounted  to  a  riot  was 
caused  here  in  the  Savoy  Theatre  by  a  boy  singer 
rendering  "The  Holy  City,"  illustrated,  and  right 
here  I  will  venture  to  say  that  if  the  slide  makers 
would  illustrate  some  of  the  following  songs,  it  would 
go  a  long  ways  to  uplifting  the  business  in  genera. 1 


Tally  Broadway  theatre,  located  at  831-833- 
835  So.  Broadway,  Los  Angeles,  Cal.,  has  re- 
cently been  opened  and  is  one  of  the  finest  photo- 
flay  theatres  in  that  city.  The  building  has 
a  frontage  of  sixty  feet  and  is  162  feet  deep. 
The  front,  two  stories  in  height,  is  of  white 
glazed  terra  cotta;  doors  and  casings  in  brass 
and  mahogany. 

The  lobby  of  the  theatre  is  twenty  feet  wide 
by  twenty-four  feet  high  with  a  depth 'of  fif- 
teen feet  from  the  sidewalk  to  the  ticket  office. 
This  office  is  especially  beautiful,  real  mahogany 
and  art  glass  compose  the  upper  part  with  a  cop- 
per dome  and  handsome  electric  light  fixtures. 
The  base  is  of  specially  selected  onyx.  This  is 
carried  around  both  sides  of  the  lobby.  Above 
this  art  panels  of  mahogany,  the  two  double 
doors  on  each  side  of  the  box-office  are  of  ma- 
hogany inlaid  with  ebony. 

The  entire  front  of  the  building  and  lobby 
is  well  lighted  by  high  power  tungsten  globes 
arranged  in  receptacles  and  hung  from  art  brack- 
ets of  white  terra  cotta.  A  large  art  glass  globe 
is  suspended  from  the  ceiling  of  the  lobby  and 
over  the  doors  an  art  glass  panel  six  feet  high 
and  the  entire  width  of  the  lobby  depicts  the 
"Goddess  of  the  Sun"  in  her  chariot  drawn  by 
four  plunging  steeds. 

After  passing  through  the  entrance  door  we 
find  ourselves  in  the  foyer,  twenty-four  feet  in 
depth,  large  French  plate  mirrors  on  either  side 
is  a  booth  in  which  appear  the  illustrated  song 
singers.     On  each  side  of  the  room  are  four 


Personally  I  would  rather  pay  a  good  singer  who 
could  handle  any  of  the  following  songs,  $50  a  week, 
than  use  any  of  the  mediocre  vaudeville  acts  that 
you  can  pick  up  at  that  price.  Formerly  the  com- 
plaint was  that  you  could  not  get  good  singers  to  do 
the  work,  as  they  had  to  sing  too  often,  but  that  day 
is  gone,  and  I  am  sure  there  are  numbers  of  GOOD 
VOCALISTS  who  could  be  induced  to  come  Into  the 
picture  business.    Such  songs  as: 

"Asleep  in  the  Deep'.' 

"Loch  Lomond" 

"Off  to  Philadelphia  in  the  Morning" 

"Island  of  Dreams" 

"The  Lost  Chord" 

"The  Holy  City" 
will  find  a  responsive  chord  and  a  hearty  apprecia- 
tion with  any  audience,  and  as  the  improvement  in 
quality  of  photography  and  selection  of  subjects  in 
films  has  drawn  a  better  class  of  patronage,  also  will 
the  illustrated  songs,  if  they  are  gone  after. 


exits,  opening  into  long  corridors  running  the 
length  of  the  building  and  leading  to  the  side- 
walk. Thus  the  audience  may  leave  the  theatre 
without  using  the  main  entrance  or  interfering 
with  those  coming  in. 

The  auditorium  seats  about  eight  hundred 
people.  Leather  cushioned  opera  chairs  com- 
pose most  of  the  seating  with  one  hundred 
wicker  loge  chairs  in  the  rear.  The  loges  are 
of  special  interest,  being  raised  above  the 
floor  level  and  enclosed  with  heavy  brass  rail- 
ings and  mahogany  panels. 

Ventilation  is  well  taken  care  of — large  air 
chambers  on  either  side  of  the  stage  connecting 
with  galleries  running  the  length  of  the  build- 
ing and  distributing  air  along  the  floor  and 
through  ventilators  in  the  side  walls. 

The  interior  decorations  are  in  green  and 
white  and  artistic  staff  work  designs  are  liberally 
used  to  form  the  panels  on  the  side  walls  and 
ceiling.  The  operator's  room  is  sixteen  feet 
square  and  is  equipped  with  every  convenience. 
Two  Model  B  Edision  machines  handle  the  films. 

The  theatre  was  built  by  Mr.  T.  L.  Tally,  one 
of  the  pioneers  in  the  motion  picture  business, 
at  a  cost  of  $50,000.  The  admission  prices  are 
10  cents  and  15  cents  for  the  regular  seats,  and 
20  cents  for  the  loge  seats.  Though  out  of  the 
business  center  of  Los  Angeles,  this  theatre  is 
well  patronized  by  the  best  class  of  citizens. 
Mr.  Tally,  the  proprietor,  is  a  Texan  of  the  old 
school  and  a  very  fine  gentleman. 


The  following  are  familiar  to  almost  every  English- 
speaking  person  and  any  one  of  them  could  be  splen- 
didly illustrated: 

"■My  Pretty  Jane." 

"Island  of  Dreams." 

"Rosy  Darlin'." 

"Kings  of  the  Road." 

"The  Veteran's  Song." 

"My  Old  Kentucky  Home." 

"Old  Log  Cabin  in  the  Lane.' 

"Just  Before  the  Battle." 

"Star  of  Bethlehem." 

"In  the  Gloaming." 

"The  Holy  City." 

"The  Palms." 

"Ould  Plaid  Shawl." 

"The  Romany  Lass." 

"The  Better  Land." 

"Love's  Old  Sweet  Song." 

"The  Deathless  Army." 
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"Abide  With  Me." 
"An  Irishman's  Toast." 
"Down  in  the  Deep." 
"Nellie  Grey." 
"Killarney." 
"Mona." 

Again  thanking  you,  I  am  Your  truly, 

W.  J.  MELODY. 

P.  S. — Good  singers  are  repeatedly  singing  these 
songs  or  others  like  them  with  faked  slides  and  get- 
ting by;  what's  the  answer? 

WANTS  CORRECT  CHURCH  RITES. 

Providence,  R.  I.,  Dec.  17,  lftlO. 
Editor  THE  FILM  INDEX. 

Dear  Sir:  Will  you  please  give  me  a  small  space  in 
your  most  interesting  paper  "THE  FILM  INDEX." 
This  is  a  subject  I  have  begun  to  write  about  a  great 
many  times,  but  I  did  not  wa.nt  to  appear  to  be  one 
of  that  large  class  ot  "anthropological  phenomena." 
known  as  "cranks."  It  is  in  regard  to  religious  sub- 
jects in  moving  pictures. 

It  has  often  seemed  to  me  a  very  peculiar  thing  that 
producers  do  not  pay  more  attention  to  detail  and 
exactness.  I  do  not  believe  the  mistakes  that  are 
made  are  intentional,  because  I  believe  that  it  is  the 
aim  of  every  manufacturer  to  put  out  the  best  pic- 
ture possible  and  advance,  rather  than  fall  back. 

Most  especially  in  subjects  that  bring  Catholic 
priests,  nuns,  monks,  and  church  ceremonies  into 
them.  Soirfe  scenes  are  away  off,  and  show,  if  I  may 
say  it,  gross  carelessness.  I  have  seen  a  priest  wear- 
ing a  pallium;  a  vestment  which  fits  over  the  head 
and  rests  on  the  shoulders  in  form  of  a  circle,  ends 
hanging  down  the  back  and  over  the  chest ;  it  is  worn 
only  by  an  archbishop — :the  priest  wears  a  stole.  I 
have  seen  a  priest  in  the  garden  dressed  in  alb  and 
chasuble;  vestments  that  are  worn  only  at  the  cele- 
brations of  the  Mass.  I  have  seen  a  monstrance  on 
the  altar  when  there  was  absolutely  no  reason  for  it 
to  be  there.  I  have  seen  performers  pass  in  front  of 
the  altar,  without  genuflecting,  or  even  bowing,  as  the 
characters  whom  they  represent  would  do.  The  vest- 
ments of  bishops,  cardinals  and  others  are  very  poorly 
imitated. 

The  Catholic  Church  has  the  most  beautiful  cere- 
monies, of  any  church  on  earth,  and  they  must  be 
studied  to  be  understood;  the  vestments  likewise. 
All  have  a  meaning  and  are  worn  at  special  times. 
Each  ceremony  has  its  own  particular  vestments. 

I  have  been  fortunate  enough  to  have  an  oppor- 
tunity of  studying  these  things,  and  it  goes  very  much 
against  my  grain  when  I  see  them  used  in  some  of 
the  pictures  improperly.  The  producer  should  have 
a  man  on  his  staff  who  understands  these  things. 

Another  instance,  just  to  further  illustrate  my 
point:  "The  Lad  from  Old  Ireland."  by  the  Kalem 
Co.,  is  a  beautiful  picture,  a  grand  subject,  and  a  most 
interesting  story,  but  I  lost  my  interest  at  the  death- 
bed of  the  girl's  mother.  Why,  oh,  why  did  the  man 
who  was  piaying  priest  cross  the  eyes  and  nose,  mouth 
and  ears  of  the  woman.  It  was  a  very  poor  imitation 
of  the  last  sacrament.  The  sacrament  of  Extreme 
Unction,  as  the  last  sacrament  is  called,  is  adminis- 
tered by  a  priest  wearing  a  stole. 

On  a  table  nearby  is  a  lighted  candle,  preferably 
two,  a  small  vessel  of  water,  a  linen  cloth,  and  holy 
oils  the  priest  brings  with  him,  and  at  the  conclusion 
he  does  not  bless  every  one  in  the  room,  he  is  at- 
tending the  dying  person. 

After  going  across  the  ocean  to  get  a  picture  who 
would  believe  a  big  mistake  of  that  kind  would  be 
made.  Also,  there  was  no  necessity  for  the  burlesque 
on  Irish  emotion  or  sorrow'  given  by  the  two  women. 
Why  choose  the  low  things  to  follow?  Is  not  the  cry 
of  the  hour  progress;  upward;  elevate  the  business? 

Pick  out  the  better  habits  of  a  people  when  there  is 
a  choice. 

Mr.  Producer  and  Mr.  Editor,  please  do  not  think 
I  am  a  knocker,  or  an  old  fogie  who  does  not  realize 
that  the  producer  has  his  two  hands  full,  and  the 
other  one  is  twice  as  busy.  I  have  been  in  the 
picture  business  for  five  years,  and  I  have  been  with 
the  best  and  biggest  houses  in  this  locality,  and  have 
acquired  enough  knowledge  of  the  business  to  realize 
the  difficulties  of  making  a  picture  correctly  and  of 
pleasing  the  public  with  it  when  finished.  I  am 
deeply  interested  in,  and  I  want  to  see  this  paid 
attention  to. 

I  have  tried  to  make  myself  clear,  and  if  I  have  not 
I  will  gladly  answer  all  questions  in  the  same  friendly 
spirit  with  which  I  send  this  letter. 

Wishing  you  an  abundance  of  the  joys  of  the  season, 
I  am  Yours  earnestly, 

THOMAS  F.  GIBLIN,  Bijou  Theatre. 

SOME  SUGGESTIONS. 

Henderson,  Ind.,  Dec.  10,  1910. 
THE  FILM  Publishing  Co.,  New  York,  N.  Y. 

Gentlemen:  We  want  to  congratulate  you  on  your 
form  of  "Record  of  Weekly  Licensed  Film  Releases," 
and  find  them  very  handy,  and  if  every  manager  appre- 
ciates them  as  we  do,  you  certaintly  have  touched 
upon  the  right  thing. 

We  secured  a  "Grip  Individual  File,  Binder  and 
Perforator,"  manufactured  by  the  Cook  &  Cobb  Co., 
Brooklyn,  and  have  to  trim  the  sheets  a  little,  so  sug- 
gest a  little  modification  in  the  spacing,  so  that  trim- 
ming will  not  destroy  the  columns  "Exchange  No" 
and  "When  Run." 

Another  change  .we  suggest  is  the  order  of  the  sub- 


jects released,  i.  e.:  Biograph,  Selig,  Lubin,  Pathe, 
Vitagraph,  Edison,  Gaumont,  Essanay,  Eclipse,  Pathe, 
Edison,  Kalem,  Biograph,  Selig,  Lubin,  Melies, 
Edison,  Pathe,  Kalem,  Vitagraph,  Pathe,  Gau- 
mont, Vitagraph,  Essanay.  Our  reason  for  this  sug- 
gestion is  that  the  General  Film  Co.  has  been  using 
these  sheets  for  some  time  past  and  a  large  number 
of  their  customers  have  books  containing  them,  and 
would  like  to  have  the  sheets  you  publish  in  the  same 
rotation,  so  that  numbers  can  be  supplied  in  rotation 
the  same  as  the  exchange  uses;  thus  have  two  com- 
plete lists. 

While  on  this  subject,  we  take  it  that  your  desire 
is  to  make  this  departure  as  practical  as  possible, 
therefore  we  suggest  that  beginning  January  1  you  not 
only  adopt  previous  suggestions,  but  in  addition  you 
do  the  numbering,  say  beginning  with  3,000,  then  ask 
the  co-operation  of  all  exchanges  by  adopting  your 
numbering  as  official  and  number  their  reels  accord- 
ingly. The  exchange  not  buying  the  entire  output  can 
skip  the  unpurchased  numbers  and  keep  his  custom- 
ers advised  of  the  makes  of  films  he  does  not  buy. 
Then  in  this  way  the  exhibitor  in  reporting  films  run 
or  films  desired  can  use  the  official  number  and  save 
time,  writing  and  confusion. 

We  hope  that  such  a  system  can  be  adopted. 

In  conclusion,  let  us  say  that  "THE  FILM  INDEX" 
is  certainly  a  great  help  to  every  live  exhibitor  and 
we  for  one  congratulate  you  on  the  many  new  and 
interesting  departments.  Yours  truly, 

S.  B.  SAMPSON,  Mgr.  Princess  Theatre. 

Our  thanks  to  Mr.  Sampson  for  his  interest 
and  suggestions.  We  have  complied  with  one 
of  t-hem  by  giving  a  little  more  space  to  the 
two  outside  columns.  This  will  allow  for  trim 
to  fit  his  files.  We  have  not  yet  seen  the  file 
he  mentions,  but  will  get  one  and  report. 

Regarding  the  matter  of  printing  the  releases 
in  the  order  suggested  by  Mr.  Sampson,  and  of 
numbering  them,  we  regret  that  we  cannot  adopt 
the  suggestion.  In  the  first  place  the  arrange- 
ment suggested  is  not  followed  by  The  General 
Film  Co.,  in  all  its  branches,  but  is  used  only 
by  the  exchange  with  which  Mr.  Sampson  deals. 
Eventually  a  uniform  system  on  numbering 
may  be  adoDted,  but  it  is  not  for  The  Film 


Index  to  set  the  pace  in  this  matter.  It  will 
be  noticed  that  our  table  gives  the  releases  in 
alphabetical  order  of  makers. 


BAR  PICTURES  OX  SUNDAY    IN  ALBIA,  I  A. 

Because  of  the  protest  made  by  the  church- 
going  people  in  Albia,  la.,  the  city  council  has 
caused  the  proprietors  of  all  the  photoplay  the- 
atres to  close  on  Sunday.  Prior  to  the  pass- 
ing of  the  new  city  ordinance,  all  the  photoplay 
theatres  kept  open  on  Sunday  and  were  pa- 
tronized by  an  excellent  class  of  people.  All 
the  houses  were  conducted  in  a  most  refined 
manner,  and  did,  in  no  way,  cause  any  trouble 
for  the  city  officials. 

After  the  passing  of  the  ordinance  the  man- 
agers of  the  Comet  and  Scenic  theatres  an- 
nounced their  intentions  of  keeping  open  on 
Sunday,  claiming  they  had  just  as  much  right 
as  druggists  and  butchers.  A  protest  was  made, 
however,  and  the  matter  taken  before  the  coun- 
cil with  the  results  that  the  photoplay  men 
lost.  It  is  now  their  intentions  of  taking  the 
matter  to  the  higher  courts  and  make  a  test 
case  of  it. 

A  motion  picture  theatre  has  been  installed  in  the 
old  Jerry  McCauley  Mission  at  No.  104  West  Thirty- 
first  street,  New  York  city. 

The  Dixie  photoplay  theatre,  R.  L.  Ray,  manager, 
was  opened  at  West  Palm  Beach,  Fla..  Dec.  4. 

East  Forrester,  N.  Y.,  is  soon  to  have  a  photoplay 
theatre. 


AT  LIBERTY. 

Moving  picture  machine  operator.  Four  years' 
experience.  Address  LESLIE  PEEK.  Box  3,  Fowler- 
ville,  Mich. 


Coming— "The  Irish  Honeymoon" 
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want  ANOTHER  MOTIOGRAPH 

I  am  using  two  now  and  want  one  more  with  a  double  diseolver." 
So  writes  a  prominent  Minnesota  theatre  man. 

THE  WISE   EXHIBITOR  WILL  HAVE   NO  OTHER 

for  he  knows  the  MOTIOGRAPH  projects  the  best  pictures  and 
is  the  most  durable  of  all  machines. 

The  reasons  are  scientific  and  logical  and  are  covered  by  patents 
to  us. 


(Send  for  catalog.    It  will  interest  you) 

Jobbed  by       ENTERPRISE   OPTICAL  MFC.   CO.,   562  W.  Randolph  St.,  Chicago 


J.  H.  HALLBERG,  Agt. 
36  E.  23d  Street,  New  York  City 


"THE  BAD  MAN'S  CHRISTMAS  GIFT" 


A  Unique  Christmas  Photoplay  by 
the  Essanay  Western  Stock  Company 


]GF=IE 


THE  players  of  the  Essanay  western  com- 
pany have  given  us  a  story  rep.lete  with 
Christmas  spirit,  but  staged  among  the 
picturesque  surroundings  of  Los  Gatos,  Cal. 
The  story  deals  with  the  rough  ranch  life  of 
the  early  west  and  despite  the  absence  of  snow 
and  other  accessories  of  the  accepted  idea  of 
Christmas,  we  see  the  ranchmen  and  their 
families  celebrating  the  greatest  Christian  holi- 
day with  all  the  joyous  festivities  of  the  sea- 
son. 

The  story  opens  in  front  of  the  ranch  house 
of  the  Lazy  X  ranch,  where  we  see  Andy  Car- 
son, a  young  cattleman,  absorbed  in  conversa- 


tered  by  his  rejection,  becomes  morose  and 
sulky  and  soon  gives  voice  to  threats  against 
the  life  of  his  successful  rival. 

In  vain  his  mother  tries  to  dissuade  him 
from  the  course  to  which  he  is  drifting,  and 
his  companions,  disgusted  by  his  sulky  ways, 
drop  him  from  their  society;  all  of  this  in- 
creasing his  rancor  against  Brinsley. 

The  wedding  day  arrives,  and  although  the 
wedding  is  attended  by  all  the  neighboring 
ranchmen  and  their  families,  Carson  is  not 
present  among  the  guests.  The  ceremony  is 
concluded  and  the  guests  troop  merrily  into 
the  dining  room  of  the  ranch  house,  where  the 


SCENE  FROM  ESSANAY  CHRISTMAS  STORY  "THE  BAD  MAN'S  CHRISTMAS  GIFT. 


tion  with  Gladys,  daughter  of  Colonel  Pierce, 
the  ranch  owner.  Carson  is  evidently  in  love 
with  the  pretty  western  girl  and  she  seems  to 
admire  the  handsome  young  cowboy.  Col.  Pierce 
drives  up,  bringing  with  him  Jack  Brinsley,  a 
young  friend  from  the  east,  who  has  come  to 
spend  Christmas  at  the  ranch. 

From  the  moment  of  Brinsley's  arrival,  it  is 
evident  that  Gladys  is  deeply  impressed  by  the 
easterner,  and  before  many  days  pass  he  has 
proposed  and  been  accepted.     Carson,  embit- 


table  is  spread  for  them.  Brinsley  rises  to  re- 
spond to  a  toast  and  as  he  does  so  Carson 
appears  at  the  doorway  and,  unseen  by  the 
guests,  fires  at  Brinsley  and  runs.  The  hasty 
shot  misses,  and  although  Carson  is  out  of  sight 
before  the  astonished  guests  can  pursue  him, 
all  are  confident  that  he  is  guilty  of  the  at- 
tempt. 

Doubly  an  outcast  now,  he  becomes  a  thor- 
oughly bad  man,  and  not  discouraged  by  the 
failure  of  his  attempt,  he  awaits  the  oppor- 


tunity of  carrying  out  his  desperate  resolve 
to  kill  the  man  who,  he  feels,  has  robbed  him 
of  his  sweetheart. 

But  no  chance  presents  itself  until  Christmas 
eve.  The  ranchmen  have  decided  to  hold  the 
celebration  at  Lazy  X  ranch,  and  one  of  their 
members  is  chosen  to  impersonate  Santa  Claus. 
Carson,  knowing  that  the  sheriff  intends  to 
watch  him,  determines  to  get  that  official  out 
of  the  way,  and  going  to  his  office  gets  the  drop 
upon  the  astonished  officer  and  forces  him  to 
shackle  himself.  After  disarming  the  sheriff 
and  handcuffing  him,  Carson  places  a  cigar  in 
the  man's  mouth  and  lighting  it  for  him  goes 
out,  assuring  the  sheriff  that  although  he  failed 
to  get  his  man  at  the  wedding,  he  will  make 
sure  of  his  work  tonight. 

His  next  move  is  to  waylay  the  ranchman, 
who  is  to  be  Santa  Claus,  and  force  him  to 
give  up  his  costume  and  the  bag  of  presents 
which  he  carries.  Thrusting  his  victim  into  an 
old  shed,  Carson  dons  the  costume  and  goes 
to  the  celebration,  where  he  is  mistaken  by 
all  for  the  man  who  was  chosen  to  play  St. 
Nick. 

He  distributes  the  presents  and  upon  Brins- 
ley's package  he  has  written  "Tonight  is  the 
night!"  Brinsley  is  startled  by  the  threat, 
but  sees  no  chance  for  Carson  to  get  into  the 
ranch  house  that  night,  never  suspecting  that 
his  enemy  is  even  then  by  his  side. 

The  sheriff,  freed  by  a  chance  visitor  at  the 
office,  comes  to  warn  Brinsley  and  is  shown 
the  note  from  the  package,  but  even  he  does 
not  penetrate  the  disguise  of  the  Santa  Claus 
costume. 

However,  the  Christmas  spirit  has  taken  a 
strong  hold  upon  Carson,  and  despite  the  many 
opportunities  offered  in  the  course  of  the  even- 
ing he  cannot  bring  himself  to  fulfil  the  pur- 
pose for  which  he  has  come.  Suddenly  his 
mother  arrives  and  her  presence  there  com- 
pletely breaks  his  resolution.  Manfully  he  steps 
up  to  the  surprised  Brinsley  and  the  sheriff, 
strips  off  his  disguise  and  confesses  his  inten- 
tion which  he  can  no  longer  bring  himself  to 
carry  out. 

The  sheriff,  stung  by  his  defeat  by  Carson 
earlier  in  the  evening,  is  about  to  arrest  him, 
but  Brinsley,  his  wife  and  his  father-in-law 
protest  against  such  a  proceeding  as  a  marring 
feature  of  the  Christmas  holiday  and  insist  that 
they  show  the  spirit  of  "Peace  on  Earth,  Good 
Will  to  Men"  by  generosity  to  Carson.  The  sher- 
iff assents,  shakes  hands  with  the  "bad  man," 
who,  deeply  moved,  joins  the  hands  of  Brinsley 
anl  Gladys  with  the  words  "My  Christmas  gift 
to  you!"  and  goes  out,  a  bad  man  no  longer. 

Besides  being  a  novel  Christmas  picture,  this 
release  is  notable  for  the  fine  work  of  the 
players,  and  the  splendid  photography  which 
has  been  the  feature  of  so  many  of  the  Essanay 
company's  western  subjects. 

ANOTHER  "HALLBERG"  MACHINE  FOR 
LUSHER. 

Mr.  W.  R.  Lusher,  who  recently  built  the  new  Dor- 
chester Theatre  at  Coney  Island  Ave.  and  Dorchester 
Road,  is  making  every  endeavor  to  furnish  his  patrons 
with  the  most  up-to-date  service.  In  addition  to  the 
two  Motiograph  motion  picture  machines,  which  he 
purchased  from  Mr.  J.  H.  Hallberg,  "The  Economizer 
Man,"  he  has  just  placed  an  order  for  a  double  dis- 
solving stereopticon  outfit  with  a  double  lamp  "Hall- 
berg" Economizer. 
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THE  MORE  YOU  KNOW  of  moving  picture  machines 

THE   EASIER   IT   IS  TO   SELL  YOU 

19  11 
MODEL 

Pat.  Dec.  1,  1903 

AT   A   CLANCE   YOU   WILL  SEE   ITS  SUPERIORITY 

Gearing  made  of  As  a  Projecting  Machine  the  Edengraph  merits  Mechanism  en- 
Phosphor  Bronze  the  closest  scrutiny.  Managers  and  Operators  closed  in  Dust 
and  Steel.  who  are  familiar  with  it  are  its  best  friends.  Proof  CaBings. 

Write  for  a  catalogue  to 

THE  EDENGRAPH  MANUFACTURING  CO. 

GEORGE  KLEINE,  Pres. 


Selling  Agents  : 


135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 


ige.  727  So.  Main  St 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  2  to  Jan.  7,  1911) 


Maker 

Class 

Length 
Feet 

Date 
Released 

Biograph 

Drama 

992 

1-2-1 1 

Lubin 

Com.-Dra. 

950 

1-2-11 

Pathe 

Comedy 

790 

1 -2- 1 1 

Pathe 

Scenic 

197 

1-2- I  I 

Selig 

Drama 

1000 

I -2- I  I 

Edison 

Drama 

1000 

1-3-11 

Essanay 

Drama 

1000 

1-3-11 

Gaumont 

Farce 

969 

1-3-11 

Vitagraph 

Comedy 

973 

1-3-11 

Edison 

Comedy 

990 

1-4-11 

Kalem 

Drama 

975 

1-4-11 

Pathe 

Drama 

994 

1-4-11 

Urban 

Drama 

978 

1-4-11 

Biograph 

Com.-Dra. 

988 

i-5-ii 

Lubin 

Drama 

390 

i-5-ii 

Lubin 

Comedy 

600 

i-5-ii 

Selig 

Drama 

1000 

i-5:n 

^  Melies 

Drama 
Comedy 

\"  98o 

i-5-ii 

Edison 

Descript. 

400 

1-6-11 

Edison 

Comedy 

600 

1-6-11 

Kalem 

Drama 

955 

1-6- 1 1 

Pathe 

Drama 

997 

1-6-11 

Yitagraph 

Comedy 

979 

1-6-11 

Essanay 

Comedy 

1000 

1-7- 1 1 

Gaumont 

Comedy 

945 

1-7-11 

Pathe 

Comedy 

78i 

1-7-11 

Pathe 

Topical 

220 

1-7-11 

Vitagraph 

Drama 

984 

1 -7- 1 1 

Exchange  No. 


Title 

The  Two  Paths  

Art  and  the  Legacy  

The  Misplaced  Petticoat  

Dutch  Kids  

The  Argonauts  

In  the  Days  of  Chivalry  

The  Redeemed  Criminal  

The  Artist's  Pay  Day  

All  is  Fair  in  Love  and  War  

Sleep,  Gentle  Sleep  

The  Bolted  Door  

The  Cowboy's  Innocence  

A  Lock  of  Hair  

When  a  Man  Loves  

His  Last  Parade  

A  Mix  in  Masks  

Ramona's  Father  

The  Crimson  Scars  

Fire!  Fire!  Fire!  

The  Fire  Department  of  New  York  City .  . 

A  Western  Night  

The  Runaway  Engine  

An  Intrigue  

The  Misses  Finch  and  Their  Nephew  Billy 

The  Count  and  the  Cowboys  

The  Woman  Wins  

Love  Under  Difficulties  

The  Funeral  of  Count  Tolstoi  

The  Old  Water  Jar  


When  Run 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  inc. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 


RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"I  GET  SO  LONESOME  FOR  YOU." — Words  by  How- 
ard King;  music  by  Raymond  White;  published  by 
Koninsky  Music  Co.,  Troy,  N.  Y.  These  are  the 
writers  of  the  popular  piece  "How'd  You  Like  +o 
Have  Me  for  a  Sweetheart?"  and  any  new  selection 
by  them  is  welcome.  If  you  want  a  set  of  slides 
that  is  beautiful  in  every  respect,  this  is  it.  The 
model  is  Miss  Helen  Martin,  who  won  the  New  York 
World's  prize  for  being  the  giPl  whose  features  re- 
sembled those  of  the  Gibson  girl  more  than  any 
other  person  in  New  York.  Her  work  in  this  set 
is  ample  proof  that  she  is  graceful  as  well  as  beau- 
tiful, and  every  exhibitor  who  desires  art  slides 
should  not  fail  to  get  this  set. 

"BE  MY  SWEETHEART."— Published  bv  Jerome  H. 
Remick  &  Co.,  New  York.  A  love  ballad  with  a 
fascinating  and  popular  theme.  Slides  by  Wheeler 
are  the  "New  Idea"  kind.  Each  slide  present  an 
idea  in  an  original  and  artistic  manner1.  Each  slide 
is  not  only  an  illustration,  but  a  story.  Such  is  the 
modern  "progressive"  way,  and  of  such  a  nature  is 
the  firm  of  Wheeler. 

Scott  &  Van  Altena. 

"IF  I  WERE  THE  KING  OF  THE  WORLD."— Words 
by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- 
lished by  Ziegfeld  Music  Pub.  Co.,  New  York.  A 
very  high  class  ballad  of  the  slow,  sentimental 
kind.  The  illustrations  for  this  song  are  in  har- 
mony with  the  music— full  of  beautifully  colored, 
artistic  and  novel  ideas.  This  set  is  a  fine  example 
of  the  excellent  work  of  Scott  &  Van  Altena. 

•I  DON'T  BELIEVE  YOU.  "— Words  by  Wm.  Dillon; 
music  by  Harry  Vcn  Tilzer;  published  by  Harry 
Von  Tilzer  Pub.  Co.,  New  York.  Now  when  these 
two  authors  put  their  heads  together  the  public  may 
well  sit  up  and  expect  something  worth  while.  They 
will  not  be  disappointed  in  "I  Don't  Believe  You"— 
the  music  is  fascinating  and  the  words  are  a  scream. 
And  because  of  the  many  farcical  situations  in  the 
lyrics,  Scott  &  Van  Altena  have  been  enabled  to  pro- 
duce slides  that  are  highly  humorous,  and,  as  usual, 
novelty  ones. 

'LOV1E  JOE." — Words  bv  Will  Marion  Cook;  music 
by  Joe  Jordon;  published  by  Harry  Vcn  Tilzer  Music 
Pub.  Co.,  New  York.  A  song  that  has  already  made 
good,  and  promises  to  be  a  winner.  The  slides  are 
first  class,  with  some  very  original  novelties.  Models 
are  graceful  and  coloring  excellent. 

Alfred  L.  Simpson. 

'COLUMBIA,  THE  GEM  OF  THE  OCEAN."— Owing 
to  the  great  demand  for  the  old-time  songs,  Simp- 
son has  decided  to  get  out  a  series  of  pictures  il- 
lustrating these  well-known  and  ever  popular  fav- 
orites. He  has  made  wonderful  negatives  of  battle- 
ships and  stirring  and  thrilling  patriotic  scenes,  also 


IT'S 
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music  by  Jas  McGavisk,  a 
son's  hit,  "Play  That  Ba 
lished  by  J.  Fred  Helf  Pu 
song  Mr.  Helf  is  going  for 


dant  pleasure 
winner. 


.yhood  days  and  after 
together    an  applaus 


"Mid  the  Hills  of  Old  Kentucky  Far  Away."  In 
her  latest  number  she  has  given  us  one  of  those 
really  typical  southern  songs,  with  a  most  fascinat- 
ing melody,  and  it  will  probably  prove  to  be  a  big 
hit.  The  slides  tell  the  story  in  a  simple  manner 
and  the  set  will  rank  as  one  of  the  best  ever  turned 
out  by  the  Levi  Co. 
'IN  GOOD  TIME  TOWN." — Words  and  music  by  Dave 
Reed,  the  writer  of  so  many  big  hits.  This  song  is 
published  by  Shapiro.  Both  lyrics  and  melody  are 
good  and  so  are  the  slides.  Good  looking  models, 
clever  posing  and  beautiful  pictures. 

Excelsior  Slide  Co. 

•FATHER,  DEAR  FATHER.  COME  HOME  WITH  ME 
NOW."— Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 
York.  A  clever  song  with  amusing  lyrics  that  in 
themselves  draw  applause.  The  set  is  a  highly 
humorous  one,  illustrating  the  many  funny  situations 
in  which  father  and  son  are  placed.  The  feature 
slide  is  a  silhouette  effect  that  is  a  hummer. 

'EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— 
Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 
published  by  the  music  house  of  Laemmle.  The 
lyrics  tell  of  a  sailor  who,  no  matter  in  what  part 
he  is.  has  the  vision  of  his  girl  before  him.  This 
set,  too,  contains  some  novelties. 


RECENT  RELEASES. 
De  Witt  C.  Wheeler. 

'I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- 
ald;  music  by  Harry  Carroll;  published  by  Jos.  W. 
Stern  &  Co. 

'I'LL  BE  RIGHT  HERE  IN  THE  SAME  OLD  PLACE." 
— Words  and  music  by  Billy  Kent;  published  by  Sha- 
piro. 

DOUGHERTY."— Words  by  William  Jerome;  music 
by  Jean  Schwartz;  published  by  Jerome  H.  Remick, 
New  York. 

'THE  VALE  OF  DREAMS."— Lyrics  by  Chas.  E.  Baer; 

music  by  Johann  C.  Schmid;  published  by  Jerome  H. 

Remick.  New  York. 
'I'D  GIVE  THE  WORLD  TO  CALL  YOU  MINE." — 

Words  and  music  by  Sadie  Koninskv;  published  by 

The  Koninsky  Music  Co.,  Troy,  N.  Y. 
•THEY'VE  WON  EVERY  NATION'S  BATTLES  BUT 

THEIR   OWN."— A    novelty    march"    song  by  Ren 

Shields,  John  Nestor  and  Geo.  Christie;  published 

by  M.  .Witmark  &  Son. 

GET  A  GIRL  TO  LOVE  YOU." — Words  by  Alfred 
Bryan;  music  by  Albert  Gumble;  published  by  Jer- 
ome H.  Remick  &  Co. 
'IN  MY  DREAMS  OF  YOU."— Words  and  music  by 
Clare  Kummer;  published  by  Jerome  H.  Remick  & 
Co. 

Scott  &  Van  Altena. 

•DREAMS.  JUST  DREAMS."— By  Irving  Berlin  ft  Ted 
Snyder;  published  by  Ted  Snyder  Co.,  New  York. 
WHEN   YOU'RE    IN    WRONG   WITH   THE  RIGHT 
GIRL."— Lyric  by  Gus  Kahn;  music  by  Grace  Le  Boy; 
published  by  the  Kedzie  Music  Co.,  Chicago. 

'STAR  OF  MY  DREAMS,  SHINE  ON!"— Lyric  by 
Arthur  J.  Lamb;  music  by  John  T.  Hall;  published 
by  Charles  K.  Harris,  New  York. 

GLIDING  O'ER  THE  SNOW."— Words  by  W.  L.  Wer- 
den;  melody  by  K.  V.  Bowers  and  published  bv  the 
Harold  Rossi  tor  Music  Co..  of  Chicago. 

I  NEVER  KNEW  TILL  NOW."— By  Chas.  K.  Harris 


8H 


M  I 


WAY 


FRISCO." — Words  by  Jack 
Morse;  published  by  Theo- 


M( 


Levi  Company,  Inc. 

'DIXIE  FOR  ME."— Words  and  music  by  Catherine 
Hamilton  Slater,  author  cf  "Just  For  A  Girl"  and 


•ROSEBUD." — Lyric  by  Marvin  Lee;  music  bv  Donald 

Bestor;  published  by  Will  Rossiter.  Chicago.  111. 
'ALL  ABOARD   FOR   BLANKET    BAY."— Words  by 

Andrew  B.  Sterling:   music  by  Harry  Von  Tilzer; 

published  by  Harry  Von  Tilzer,  New  York. 
•DON'T  YOU  MIND  IT.  HONEY."— Words  and  music 

by  Car  Romo;  published  by  the  Temple  Music  Co., 

New  York. 


Alfred  L.  Simpson. 

"DON'T  WAKE  ME  UP,  I  AM  DREAMING."— By  Her- 
bert Ingraham;  published  by  Shapiro. 

"PLAY  THAT  BARBER  SHOP  CHORD."— Words  by 
William  Tracey;  music  by  Lewis  F.  Muir;  published 
by  J  Fred  Helf  Publishing  Co. 

"IN  THE  GLOAMING."— By  Meta  Orred  and  Annie  F. 
Harrison. 

"THE  STAR  SPANGLED  BANNER."— The  National 
anthem. 

"THEN  YOU'LL  REMEMBER  ME."— By  H.  Engel- 
mann. 

"ALL  THAT  I  ASK  OF  YOU  IS  LOVE."— Bv  Edgar 

Selden    and    Herbert    H.    Ingraham;    published  by 

Shapiro,  New  York  City. 
"KELLY'S  GONE  TO  KINGDOM  COME." — Words  by 

Sax  Rohmer;  music  by  T.  W.  Thurban;  published 

by  Will  Rossiter. 
"THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words 

by  Alfred  Bryan;  music  by  Geo.  W.  Mever;  pub- 
lished by  the  House  of  Haviland. 

Levi  Company,  Inc. 
"THAT'S   GOING   SOME  FOR  YOU."— Words   by  Al 

Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"I'M  LOOKING  FOR  A  DEAR  OLD  LADY."— Words 

by  Edgar  Selden;  music  by  Tom  Kelly. 
"CRISTO  COLOMBO."— Words  by  Thomas  J.  Gray  and 

music  by  Fred  Fisher. 
"TURN  THOSE  EYES  AWAY."— Words  and  music  by 

Billy  Brent;  published  by  Shapiro. 
"COME,  JOSEPHINE,  IN  MY  FLYING  MACHINE."— 

Published  by  Shapiro. 
"LET  ME  SPEAK  THE  LONGING  IN  MY  HEART."— 

Lyrics  by  E.  S.  S.  Huntington;  music  by  Arthur  H. 

Gutman;  published  by  Seymour  Furth  Music  Pub- 
lishing Co.,  New  York. 
"WAITING    FOR    A    LITTLE    GIRLIE."— Words  by 

Stanley  Murphy;  music  by  Benjamin  Hapgood  Burt; 

published  by  Shapiro. 
"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 

Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 

Shapiro  is  the  publisher. 

Excelsior  Slide  Co. 

"LUCKY   BOY."— Words   and   music   by   Kendis  and 

Paley;  published  by  Kendis  &  Paley,  New  York. 
"HAS  ANYBODY  GOT  A  KISS  TO  SPARE."— Words 

by  Gus  Kahn;  music  by  Grace  Le  Boy;  published 

by  Will  Rossiter,  Chicago. 
"SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; 

music   by   Henry   I.    Marshall;    published    by  Ted 

Snyder. 

"DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; 

music  by  B.   O.   Bennet;    published  by   the  music 

house  of  Laemmle. 
"ALL  OVER  TOWN."— Words  by  Al.  Thahern;  music 

by  Percy  Wenrich;  published  by  F.  A.  Mills,  New 

York. 

"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 
and  music  by  Kendis  &  Paley,  and  published  by 
them. 

"THAT  LOVIN'  LAZY  RAG."— By  Billy  Gaston  and 
Edgar  Selden;  published  by  Shapiro. 

FOR  SALE. 

Large  Regina  Corona  Music  Box;  cost  $425;  holds  12 
sheets  of  music  and  changes  automatically.  Equal  to 
a  piano  and  a  dandy  thing  for  moving  pictures.  I 
have  several  of  those  instruments  and  use  one  in  my 
picture  business  instead  of  piano.  Will  send  cut  and 
price  on  application.  Will  sell  one  or  more  at  a  bar- 
gain. Music  disks  are  27  inches.  Oak  cases  and  fine 
looking.    Can  be  operated  as  slot  machine  also. 

EDWARD  C.  SAKS,  Mansfield,  Pa. 

FOR  SALE. 

Ground  floor,  opera  house,  in  best  five  thousand  town 
in  Wisconsin;  moving  pictures  every  night;  no  op- 
position.    B.  HAHN,  Sturgeon  Bay,  Wis. 


Coming— "The  Irish  Honeymoon' 


THE    FILM  INDEX 


HALLBERG 

THE  ECONOMIZER 


SAVES  two-thirds 
on  electric 
bill  and  makes  BIG 
CUT  on  the  first 
cost  of  your  com- 
plete equipment. 

I  carry  stock 
all  makes  M.  P. 
Machines.  Opera 
Chairs  and  Sup- 
plies. 


Free  Catalogue  I 


J.H.  Hallberg,^6^ 
THE  FILM  INDEX,  $2.00 

ST.  L00IS  CALCIUM  LIGHT  CO, 

Established  1872 

Oxygen  and  Hydrogen  Gas  famished  In  tanks 
for  Stereopticon  and  Moving  Pioture  Machines. 
All  orders  to  any  part  of  the  United  States  filled 
promptly. 

16  Elm  St.,  ST.  LOUIS,  Mo.,  U.  S.  A. 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  lateet  hits  in  the  song 
slide  world. 

Our  latest  releases 

Father,  Dear  Father,  Come  Home 
With  Me  Now 
Every  Corner  of  the  World 
Holds  You 

EXCELSIOR  SLIDE  CO. 


138  E.  14  St., 


NEW  YORK  CITY 


WE  HAVE  POSTERS  FOR  THE 

Grand  Central  Explosion 


EXHIBITORS  ADVERTISING  &  SPECIALTY  CO. 

105  E.  14th  Street.  New  York  City 


Only  popular  songs  of 
merit  are  illustrated  by 

THE  LEVI  CO., 

24  Union  Square,  N.  Y. 


NC. 


TURNER  &DAHNKEN  (inc.) 

3  8  Eddy  St.,  San  Franciaco,  Col. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


FOR  SALE 


al  theatres  for  sale. 
Model  B.  and  Edison 
gas  outfits.  $25 ;  song  sets.  $1 ;  odd  slides,  5c.  For 
Rent,  12000  ft.  late  film,  one  shipment,  $12.  Will 
buy,  film.  Passion  Play  machines,  show  goods. 
II.  DAVIS,  Watertown,  Wis. 


Get  SIMPSON'S  SLIDES 

GEE,  BUT  IT  S  GREAT  TO  MEET  A 
FRIEND  FROM  YOUR  HOMETOWN. 

A  Great  Song  Cleverly  Illustrated 
A.  L.  SIMPSON.  Inc.,  113  W.  132d  St.,  N.  Y. 


PATHE'S  WEEKLY 

Australasian  Bulletin  of  Cinematography 
PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing 
solely  with  the  Moving  Picture  Industry. 

Posted  to  any  address  In  the  world  for 
13/  -  a  year.   All  Communications  to 
PATHE'S  WEEKLY,  50  Quten  Slreeti  Melbourne,  Vic 


The  Bioscope 


The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- 
culation and  is  the  best  Adver- 
tising Medium,  bar  none. 

SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 

31,  33,  and  39  Litchfield  Street,  LONDON,  W.  C,  ENGLAND 


MACHINES  OVERHAULED 

.  IMPROVED 

STAR  CAMS,  Etc.,  Etc. 

E.  W.  LAVEZZI 

3042  N.  Ashland  Avenue    -    -  Chicago 


AMONG  THE  EXHIBITORS. 

James  Helion  is  running  motion  pictures  and  illus- 
trated songs  in  Lafayette  Hall,  137th  street  and 
Alexander  avenue,  New  York  city. 

A  photoplay  theatre  is  being  installed  in  the  Ar- 
cade block,  Cambridge  Springs,  Pa. 

West  Pratt  street,  Baltimore,  Md.,  is  to  have  an- 
other photoplay  theatre.  The  cost  of  the  house  will 
be  $5,000. 

A  motion  picture  theatre  has  been  installed  in  the 
K.  of  P.  Hall,  Sharpsburg,  Md. 

Amusement  Hall,  Livonia.  N.  Y.,  has  been  trans- 
formed into  a  photoplay  theatre.  Pictures  will  be 
shown  every  evening,  besides  Wednesday  and  Saturday 
matiness. 

Building  Inspector  Shaffer  of  Harrisburg,  Pa.,  has 
granted  a  license  to  the  manager  of  the  Lyric  theatn 
to  add  alterations  to  that  house. 

Former  Mayor  William  G.  Bradley  of  Rochester, 
N.  H..  has  purchased  a  half  interest  in  a  motion  pic- 
ture theatre. 

W.  F  Tilford,  who  has  been  connected  with  the 
Pathe  people,  has  been  secured  as  manager  of  the  Ark 
photoplay  theatre  on  North  Eleventh  street,  Murphy- 
boro,  111. 

Sauer  &  Hahn  of  Philadelphia.  Pa.,  are  building  a 
photoplay  theatre  at  241(>  North  Twenty-seventh 
street.    The  cost  will  be  $20,000. 

Joseph  A.  L.  Chaplain,  of  Revere,  Mass.,  has  been 
granted  a  license  to  operate  a  photoplay  theatre  at 
the  Broadway  theatre. 

Considerable  work  remains  to  be  done  on  the  pho- 
toplay theatre,  Falmouth.  Mass.,  before  that  house 
can  open  for  business. 

Albert  Taylor  is  ready  to  start  building  his  photo- 
play house  on  West  Broad  street,  Columbus,  O.  The 
house  will  be  21  x  120  feet,  and  when  completed  will 
be  one  of  the  most  modern  in  that  city. 

Michael  Lyons,  of  Springfield,  Mass.,  has  filed  plans 
erect  a  photoplay  theatre  on  Oak  street.  The 
proposed  theatre  will  be  26x65  ft.  and  will  seat  400 
persons. 


The  building  inspector  at  Weir,  Mass.,  has  given 
permission  to  a  photoplay  manager,  to  run  a  show  in 
Forester's  hall,  on  the  main  street. 

R.  C.  Guriads  is  preparing  plans  for  his  new  pho- 
toplay theatre,  at  Los  Angeles,  Cal.  The  house  is  to 
be  located  at  E.  Fifth  street  and  Central  avenue. 

Pitt  Moshier  is  making  arrangements  to  erect  a  pho- 
toplay theatre  in  the  new  Whitsell  building,  London 
Mills,  111. 

Mrs.  Sarah  Coffman,  of  Dresden,  O..  will  open  a 
photoplay  theatre  in  Frazeyburg.  sometime  before 
January. 

Plans  are  underway  for  the  erection  of  a  photoplay 
theatre  on  Irving  street.  Rahway,  N.  J. 

H.  F.  Rudule,  of  Lahoma,  Okla.,  has  opened  a  pho- 
toplay theatre  in  Bonaza. 

L.  Dusseau  and  Roy  Phelps  have  purchased  the 
Electric  photoplay  theatre.  Sheridan,  Wyoming. 

C.  D.  Chandler  has  purchased  the  Isis  photoplay 
theatre  in  Longmount,  Colo. 

R.  V.  Barclay  has  opened  a  photoplay  theatre  in 
Independence,  Kansas. 

Theodore  L.  Monsco  has  just  purchased  the  interest 
of  his  partner,  George  L.  Sunderlin.  in  the  Palace 
Theatre,  Pen  Yan,  N.  Y.,  and  will  continue  to  conduct 
the  same. 

Robt.  Jameson  has  taken  over  the  Crystal  Theatre. 
Victoria,  B.  C.  Mr.  Jameson  formerly  managed  the 
Grand  Theatre  in  Victoria. 

The  Palace  is  the  name  of  a  new  photoplay  theatre 
opened  in  Harrisburg.  Va.,  by  Messrs.  Wm.  Snead  and 
Percy  Mardis. 

The  Cosmospolitan  Theatre  Company  will  erect  in 
Baltimore  a  new  photoplav  theatre  to  cost  about  $40,- 
000. 

T.  O.  Thomas  has  opened  a  photoplay  theatre  at  402 
Main  street,  Mt.  Carmel.  111.  Licensed  films  are 
used.  Cecil  Mears'  new  Gem  Theatre  at  Blytheville. 
Ark.,  has  been  opened.  Vaudeville  and  pictures  is 
the  policy. 

B.  H.  Vandenburgh  is  planning  to  build  a  photoplay 
theatre  on  the  corner  of  Fortv-Seventh  place  and 
Moneta  avenue,  Los  Angeles,  Cal. 


The  Ainu  Theatre.  Cadillac,  Mich.,  has  come  into 
the  possession  of  G.  Lote  Silver. 

The  Mo-Ju-Vate  photoplay  theatre.  South  Milwau- 
kee, Wis.,  is  a  large  and  spacious  building,  with  seat- 
ing capacity  for  over  300  people,  and  first-class  in 
every  respect,  and  so  far  has  enjoyed  a  very  nlie 
run  of  business. 

Mr.  Poto  formerly  operated  the  Coliseum  Theatre, 
at  Cudahy,  and  sold  the  same  to  Jake  J.  Disch.  the 
former  manager  of  the  Lyric,  at  South  Milwaukee. 

Proprietor  Otto  Kolbe.  of  the  Lenape  Hall,  Doyles- 
town,  Pa.,  reopened  his  photoplay  shows  Dec.  24. 

The  Simon  building  on  east  Main  street.  Pueblo, 
Col.,  is  being  transformed  into  an  up-to-date  photo- 
play theatre. 

All  the  licensed  photoplay  theatres  in  Duluth.  Minn., 
report  excellent  business  during  the  Christmas  week. 
As  extra  attractions,  the  latest  songs  were  sung  by 
popular  singers. 

The  new  Hippodrome  nickelet.  on  South  Main  street, 
Pittstown.  Pa.,  opened  Dec.  15.  Select  Councilman 
Richard  Walsh  is  the  manager. 

The  Opera  Amusement  Company,  Avoca.  Pa.,  have 
opened  their  photoplay  show  in  the  town  hall. 

The  new  company  of  John  Wodie.  Leland  Green  and 
Amory  Davidson,  of  Craftsburg,  Vt..  have  purchased  the 
photoplay  theatre  from  R.  C.  Wood. 

Middleboro.  Mass.,  will  have  a  new  photoplay  theatre 
in  the  near  future. 

C.  L.  Langley,  an  Oakland  capitalist,  of  Oakland, 
Cal.,  is  arranging  to  open  a  motion  picture  theatre 
in  the  Chase  building.  Shattuck  avenue.  Berkelev. 
The  interior  of  the  building  will  be  reconstructed  arid 
it  is  expected  that  the  playhouse  will  be  opened 
within  the  next  two  weeks.  H.  H.  Meyers  is  the  ar- 
chitect. This  will  be  the  fifth  moving  picture  theatre 
in  the  city. 

William  Lynch,  of  Catasauqua  Pa.,  who  is  part 
owner  of  the  Dreamland  Photoplay  theatre,  at  Coplay 
Pa.,  is  having  a  new  house  built  at  West  Hazelton,  Pa! 


Coming— "The  Irish  Honeymoon" 
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Unless  you  use  BIO  Carbons,  you  don't  use  good  carbons 
-that  is,  good  when  judged  by  the  BIO  standard 

Goodness  is  a  matter  of  comparison. 

Anything  is  good  when  compared  with  something  worse. 

There  were  plenty  of  carbons,  that  could  have  been  called  good  before  the  BIO  was  in- 
vented, but  the  BIO  has  set  a  new  and  higher  standard  that  is  not  even  approached  by  any 
other  carbon. 

The  BIO  has  had  the  most  rapid  and  phenomenal  success  of  any  carbon  ever  put  on 
the  market  because  operators  and  exhibitors  who  know  recognize  its  superiority. 
Some  day  you  will  use  BIO  Carbons.    Why  not  begin  now? 
Send  us  $1.50  for  a  sample  50,  5/s  inch  x  6  inch  cored,  prepaid. 


Charles  L. 

39  Cortlandt  Street,  New  York,  N.  Y. 

309  Carson  Street,  Pittsburg,  Pa. 

195  Fremont  Street,  San  Francisco,  Cal. 


Kiewert  Co. 

114  Huron  Street,  Milwaukee,  Wis. 
58  Plymouth  Place,  Chicago,  111. 
1015  Pine  Street,  St.  Louis,  Mo. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  7 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet. 

length. 

Dec.  19  The  Lesson   .Drama  994 

Dec.  22  White  Roses   Comedy  588 

Dec.  22  The  Cecreation  of  an  Heiress, 

Comedy-Drama  410 

Dec.  26  Winning  back  His  Love  Drama  994 

Dec.  29   His  wife's  Sweethearts  Comedy  682 

Dec.  29   After  the  Ball   Comedy  311 

Jan.    2   The  Two  Paths   Drama  992 

Jan.    5  When  a  Man  Loves   Comedy  Drama  998 


Date. 


Subject. 


Dec. 
Dec. 
Dec. 
Dec. 
Jan. 
Jan. 
Jan. 

Jan. 


EDISON  CO. 

20  The  Police  of  New  York  City  Education 

21  The  Joke  They  Played  on  Bumptious, 

Comedy 

23  A    Christmas   Carol  Drama 

27  Eldora,  the  Fruit  Girl  Drama 

28  A  Family  of  Vegetarians  Comedy 

30  The  Romance  of  Hefty  Burke  Drama 

8    In  the  Davs  of  Chivalry  Drama 

4   Sleep,   Gentle  Sleep   Comedy 

6  The  Fire  Department  of  New  York  City, 

Descriptive 

6  A  Western  Night   Comedy 


1,000 

1,<MH> 

990 
1,000 
1,000 

990 

400 


ESSANAY  CO. 

Dec.  20  Hank  and  Lank   Comedy  265 

Dec.  20  The  Greater  Call   Drama  730 

Dec.  21  The  Bad  Man's  Christmas  Gift  Drama  975 

Dec.  27  Girls  Will  Be  Boys  Comedy  1,000 

Dec.  31  A  Gambler  of  the  West   Drama  1,000 

Jan.    3  The  Redeemed  Criminal   Drama  1,000 

Jan.    7  The  Count  and  the  Cowboys, 

Western  Comedy  1,000 


GAUMONT. 

Dec.  20  The  Kingdom  of  Flowers  Botanical 

Dec.  24  The  Old  Home  Drama 

Dec.  24   Cain  and  Abel   Biblical  Drama 

Dec.  27  The  Adventuress   Drama 

Dec.  31  The  Doctor's  Secretary   Drama 


Class.  Feet, 
length. 

Jan.    3   Ahe  Artist's  Pay  Day   Drama  969 

Jan.    7   The  Woman  Wins   Comedy  945 


KALEM  CO. 

Dec.  16   Her  Indian  Mother  Indian  Drama 

Dec.  21   The  Little  Spreewald  Maiden  Comedy 

Dec.23   When   Lovers'   Part  Drama 

Dec.  28  The  Girl  Spy  Before  Vicksburg. War  Drama 

Dec.  30   The  Stranger   Drama 

Jan.    4   The  Bolted  Door   Drama 

Jan.    6  The  Runaway  Engine   Drama 

LUBIN  MFG.  CO. 

Dec.  15  The  Musical  Ranch   Comedy 

Dec.  19   The   Dead   Letter  Drama 

Dec.  22   An    American   Count  Comedy 

Dec.  26   Making  a  Man  of  Him  Drama 

Dec.  29   Blue  Horse  Mine  Drama 

Jan.    2   Art  and  the  Legacy  Comedy  Drama 

Jan.    5   His  Last  Parade   Drama 

Jan.    5   A  Mix  in  Masks  Comedy 

Jan.    5   The  Crimson  Scars   Drama) 

Jan.    5  Fire!  Fire!  Fire!  Comedy  J 

MELIES. 

Dec.    8   What  Great  Bear  Learned  Drama 

Dec.  15   Old    Norris'    Gal  Drama 

Dec.  22   A  Western  Welcome   Comedy 

Dec.  29   In  the  Tall  Grass  Country  Drama 


PATHE  FRERES. 

Dec.  19  Hunting  Sea  Lions  In  Tasmania  Scenic 

Dec.  21  The  Runaway  Motor  Car.  .American  Comedy 

Dpc  21  Max    Goes    Ski-ing  Comedy 

Dec.  23  The  Lucky  Charm  Colored  Fairy  Tale 

Dec.  2.'!  Betty's  Fireworks   Comedy 

Dec.  24  Sunshine  in  Poverty  Row, 

American  Drama 

Dec.  26  The  Atonement   Drama 

Dec.  26  The  Bowling  Fiend   Comedy 


09.-, 
985 
963 
935 


988 
998 
97.-) 

;>!>o 
990 
950 
3!M) 


394 

1,000 
658 
344 


Dec.  28 

Dec.  28 

Dec.  28 
Dec.  30 
Dec.  30 


Jan. 
Jan. 
Jan. 
Jan. 


Subject.  Class.  Feet. 

length. 

Running  Away  From  a  Fortune, 

American  Comedy  540 
The  American  Fleet  in  Frtnch  Waters, 

Topical  125 

In  Full  Cry   Scenic  331 

Catalan,  the  Minstrel   Drama  768 

Carnival  of  Japanese  Firemen  in  Tokio, 

Scenic  230 

The  Yaqui  Girl   Drama  1,000 

The  Misplaced  Petticoat   Comedy  790 

Dutch  Kids   Scenic  497 

The  Cowboy's  Innocence  Drama  994 

An  Intrigue   Drama  997 

Love  Under   Difficulties  Comedy  781 

The  Funeral  of  Count  Tolstoi  Topical  220 


SELIG  POLYSCOPE  CO. 

Dec.  12  A  Tale  of  the  Sea  Drama  1,000 

Dec.  15  The  County  Fair  Comedy  1.000 

Dec.  19  John  Dough  and  the  Cherub  Comedy  1,000 

Dec.  22  Overland   to   Fremont   Drama  1,000 

Dec.  26  The   Rustlers   Drama  990 

Dec.  29  Justinian  and  Theodora   Drama  1.000 

Jan.    2  The  Argonauts   Drama  1,000 

Jan.    5  Ramona's  Father   Drama  1,000 


URBAN-ECLIPSE. 

Dec.  21   The  Tyrant  of  Florence  Drama 

Dec.  21   A  Chamois  Hunt   Sporting 

Dec.  28   A  Mexican  Romance   Drama 

Dec.  28  Coaching  in  Devonshire,  England. Travelogue 

Jan.    4   A  Lock  of  Hair  Drama 


VITAGRAPH  CO. 

Dec.  17  A  Dixie  Mother   Drama 

Dec.  20  The  Light  in  the  Window  Drama 

Dec.  23  Clancy   Drama 

Dec.  24  Jean  and  the  Waif  Drama 

Dec.  27  In  Neighboring  Kingdoms   Drama 

Dec.  30  Crazy  Apples   Comedy 

Dec.  31  Where  the  Wind  Blows   Drama 

Jan.    3  All  Is  Fair  In  Love  and  War  Comedy 

Jan.    6  The  Misses  Finch  and  Their  Nephew  Billy, 

Comedy 

Jan.    7  The  Old  Water  Jar  Drama 


Released  Monday,  January  9. 


Length  about  935  feet. 


Tag  Day  at  Silver  Gulch 

Here  is  a  story  to  arouse  the  soul-sympathy  of  any  audience  and  hold  the  interest  to  the  triumphant  end.  The  opposition  of  the  hardened 
miners  to  a  new  church  at  Silver  Gulch  changed  quickly  to  enthusiasm  which  was  none  the  less  warm  because  it  was  started  by  the  .44  calibre 
"persuaders"  of  one  of  their  own  number  who  had  eniisted  in  the  good  cause  through  love  for  the  minister'6  pretty  daughter.  There  is  Lubin 
high  quality  in  every  detail  of  this  notable  picture. 


LUBIN  FILMS— CLEAR  AS  A  BELL 


Length  about  600  feet 


Double  Reel 


Length  about  390  feet 


A  Mix  in  Masks 

At  a  masquerade  party  it  is  hard  for  a  young  man  to  tell  his 
sweetheart  from  her  mother— when  they  wear  identical  costumes. 
Very  funny. 


His  Last  Parade 

The  beautiful  and  touching  drama  of  a  veteran's  patriotism. 
See  the  genuine  Grand  Army  parade.    You  will  like  this  one. 


Released  Thursday,  January  5 


LUBIN  MANUFACTURING  COMPANY, 


BRANCH  OFFICES 
CHICAGO,  22  Fifth  Ave. 
MODEL  NEW  STUDIOS  LONDON,  46  Cerrard  St.,  W. 

20th  and  Indiana  Ave.,    PHILADELPHIA,  PA.  Berlin,  36  Friedrich  str. 
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"The  Redeemed  Criminal" 


(Length,  approx.  IOOO  feet.) 


Carefully  staged — superbly  acted — artistically 
photographed — unusual  light  effects.  A  photoplay 
feature  full  of  that  human  quality  that  makes  im- 
mense and  immediate  success. 


Released  Saturday,  January  7th 


The 

"The 


Comedy  Treat  of  the  Year 

Count  a  Cowboys" 


(Length,  approx.  1000  feet. 


A  genuine  popular  and  laughing  hit  that  will 
have  people  rolling  with  laughter  every  minute  it 
is  on  the  screen.  Our  Western  company  have 
never  offered  a  funnier  Western  subject. 


INSIST  THAT  YOUR  EXCHANGE  BOOK  YOU  THESE  FEATURES  FOR  AN  EARLY  DATE 


ESSAIMAY  FILM  MFC.  CO, 
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LONDON,  5  Wardour  St.  W.  521  First  National  Bank  Bldg.,  CHICAGO,  ILL. 
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BERLIN,  35  Friedrich  Str. 
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FILMS 


THIS  WEEK 


THE  TWIN  CINDERELLAS 

One  of  those  pleasing  American  comedies,  with  a  good  plot,  that  always  gives  satisfaction  to  your  patrons. 


THE  BATTLE  AT  REDWOOD 

A  great  semihistorical  story.    Indians  and  soldiers  are  shown  here  in  a  most  realistic  mannrr. 


FINAL  NOTICE 


This  is  the  last  week  that  yoitr  exchange  can  order  a  copy  of  that  great  masterpiece 

IL  TROVATORE 

To  Be  Released  Friday,  January  27th 

This  being  a  colored  Film  d'Art,  no  orders  received  by  us  after  January  14th  can  be  executed 

INSIST  ON  A  DEFINITE  BOOKING  FROM  YOUR  EXCHANGE 

This  picture  will  be  a  tremendous  money  getter.    Don't  delay  and  get  left. 
Order  the  music  (26  pp.)  from  your  Exchange,  50c. 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


1911— A  YEAR  FULL  OF  PROMISE 


McQuade  Refutes  the  "  Kickers "  and 
Optimistic  Over  the  Prospects  for  the  Picture 


THE  outlook  for  191 1  is  full  of  promise 
for  everyone  connected  with  the  licensed 
him  business — the  exhibitor,  the  film  renter 
and  the  manufacturer.  As  yet  in  its  infancy, 
but  of  sturdy  and  healthy  growth,  the  li- 
censed picture  industry  of  the  future  can  be 
measured  approximately  by  past  achieve- 
ments. 

Viewing  the  great,  onward  strides  made  in 
the  last  three  years  in  the  manufactured  raw 
product,  in  the  nature  and  character  of  the 
film  subjects  turned  out,  in  the  certainty  of 
the  number  of  new  films  that  can  be  depended 
upon  weekly,  in  the  relations  between  renters, 
exhibitors,  and  manufacturers,  in  the  sphere 
of  influence  of  the  pictures  themselves  and 
of  the  popular  favor  which  they  have  won 
under  the  most  discouraging  handicaps,  there 
is  most  assuredly  sufficient  cause  for  con- 
gratulations and  good  cheer.  Nothing  less 
than  a  cataclysm,  affecting  all  the  avenues  of 
human  industry  and  enterprise  by  its  mal- 
evolent influence  or  results,  will  be  powerful 
enough  to  turn  this  child  of  Science  and 
Art  from  the  purpose  for  which  it  was 
called  into  being.  The  moving  picture  has 
come  to  ennoble  entertainment  and  to  en- 
large the  horizon  of  the  minds  of  men. 

The  year  1910,  as  compared  with  1909,  has 
shown  better  results  for  the  exhibitor.  This 
can  be  proven  by  a  comparison  of  the  re- 
ceipts for  the  years  mentioned,  week  by  week 
and  month  by  month.  And,  in  the  ultimate, 
if  there  be  any  disputing  of  this  statement, 
the  total  gross  receipts  for  1910  will  show 
a  decided  increase  over  the  corresponding 
total  for  1909. 

I  am  drawing  a  bow  at  a  venture  when  I 
invite  tins  comparison.  For  several  weeks 
preceding  last  Christmas,  I  have  heard  ex- 
hibitors complaining  that  business  was  bad ; 
so  bad,  indeed,  that  they  had  never  known 
anything  like  it.  And  they  carried  their 
woes,  severally  and  collectively,  to  their  ex- 
changes. They  asked  for  reasons,  with  faces 
lengthened  to  abnormal  size. 

One  of  the  managers  of  the  General  Film 


Co.,  F.  C.  Aiken,  requested  one  of  these  dole- 
ful ones  to  go  home  and  examine  the  cor- 
responding receipts  for  1909,  explaining  at 
the  same  time  that  all  places  of  entertain- 
ment suffered  around  the  Christmas  holi- 
days, assigning  as  one  reason  that  the  women 
were  keeping  close  at  home,  making  little 
articles  that  would  be  prized  infinitely  more 
than  the  purchased  present. 

A  few  days  afterwards  the  exhibitor  re- 
turned smiling  and  more  satisfied  with  him- 
self and  all  the  world.  He  had  discovered 
that  every  one  of  the  days,  which  he  had 
been  citing  as  black  letter  days  in  1910, 
showed  an  increase  over  the  corresponding 
days  in  1909 — all  except  one.  And,  strange 
to  relate,  that  day — the  blackest  of  all — 
showed  receipts,  equal  in  amount,  to  a  cent, 
to  those  of  the  corresponding  day  in  1909. 

Moreover,  comparing  the  receipts  of  other 
weeks  and  months,  the  exhibitor  found  that 
1910  had  dealt  far  more  generously  with 
him  than  1909.  And,  doubtless,  if  the  man- 
agers in  Ohio  and  elsewhere,  who  have  been 
writing  to  The  Film  Index  seeking  cause  for 
the  dwindling  of  their  receipts  around  the 
period' cited,  would  take  the  trouble  to  total 
the  receipts  for  1909  and  1910,  they  would 
laugh  with  the  humorous  sides  of  their 
mouths.  Such  people  are  always  loud  in 
talking  about  their  "poor"  days,  but  we 
never  hear  a  whimper  from  them  about  their 
"fat"  days.  They  keep  their  joys  to  them- 
selves, and  load  their  neighbors  with  their 
supposed  sorrows. 

The  balance  at  the  end  of  the  year  is  what 
counts.  If  that  be  on  the  right  side,  never 
worry  about  the  few  weeks  before  Christ- 
mas. And  I'm  willing  to  gamble  that  no 
wide-awake,  intelligent,  licensed  exhibitor, 
who  has  been  a  live  one  in  advertising  and 
presenting  his  films  properly,  and  as  a  show- 
man should,  can  show  a  smaller  balance  on 
the  right  side  of  the  ledger  for  1910  than 
for  1909. 

All  of  which  means  that  I  wish  to  direct 


Grows 
Business 

the  attention  of  licensed  exhibitors  to  the 
logical  conclusion,  other  things  being  equal, 
that  191 1  will  surpass  1910  in  actual  receipts 
more  than  1910  did  1909.    And  why? 

In  the  first  place  increased  receipts  for  1910 
means  an  increased  patronage  for  that  year, 
as  compared  with  1909.  And  just  as  a  little 
leaven  leaveneth  the  whole  lump,  so  every 
succeeding  year  will  show  an  increase  of 
moving  picture  adherents  over  the  preceding. 
This  will  appeal  still  more  strikingly,  when 
it  is  remembered  that  licensed  manufacturers 
are  ramifying  every  domain  in  which  the 
moving  pictures  can  be  made  serviceable.  And 
not  only  that,  but  they  are  spending  large 
sums  individually  and  collectively  to  bring 
the  moving  picture  closer  to  the  exclusive 
classes,  who  at  present  look  askance  at  the 
picture  theatre.  That  is  at  the  picture  theatre 
of  the  present  type,  for  we  must  acknowledge 
that,  with  a  few  notable  exceptions,  we  house 
pictures  dreadfully. 

And,  in  passing,  I  am  optimistic  enough  to 
predict  that  191 1  will  witness  the  erection 
of  many  beautiful  and  worthy  edifices  for 
moving  pictures,  fitting  mates  for  those  of 
the  Saxe  type  in  Milwaukee,  and  of  others  in 
Denver,  Los  Angeles,  and  San  Francisco. 

Again,  the  licensed  exhibitor  will  be  fur- 
nished a  better  service  in  191 1  than  he  has 
had  in  any  previous  year.  The  various 
branches  of  the  General  Film  Co.  are  getting 
into  better  shape  every  day  to  render  a  more 
efficient  service.  True,  in  the  starting  of  such 
a  complex  system  there  may  have  been,  and 
there  may  be  now,  little  hitches  and  annoy- 
ances. But  this  magnificent  system  is  fast 
getting  into  easy  running  order,  and  with  a 
little  change  here,  and  tact  and  forbearance 
there,  and  hearty  co-operation  all  around — 
for  the  aim  of  the  licensed  exhibitor  and  of 
the  General  Film  Co.  should  be  the  same — 
the  development  of  the  picture  business  along 
the  lines  of  least  resistance  and  directly 
towards  the  greatest  possible  success — every 
exhibitor  will  be  furnished  the  service  best 
(Continued  on  page  25.) 
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CASUAL  COMMENT 

WHEN  you  hear  a  picture  theatre  manager 
grumbling  about  business  take  it  with  a 
grain  of  salt.  It  is  the  common  failing  of 
the  exhibitor  to  kick  about  business  conditions 
as  he  imagines  they  are,  not  as  they  actually 
are.  To  be  sure,  there  are  exceptions  to  all 
rules;  there  are  picture  theatres  that  are  not 
doing  as  well  this  year  as  they  did  a  year  ago, 
but  when  a  big  slump  in  business  is  actually 
recorded,  excellent  reasons  aside  from  the  fact 
that  it  is  the  picture  business  can  be  found.  The 
rule  is  that  the  receipts  of  the  great  majority 
of  picture  theatres  at  this  time  are  greater  than 
they  were  on  corresponding  dates  one  year  ago. 

We  hear  this  assertion  made  repeatedly  at 
the  exchanges  in  New  York  where  exchange 
managers  have  been  pinning  some  of  the  kickers 
down  to  facts  and  figures.  Our  Chicago  repre- 
sentative sends  along  a  similar  story  from  the 
Western  metropolis  and  reads  a  lesson  to  the 
grumblers  who  are  trying  to  make  everybody 
believe  that  the  picture  business  is  going  to  the 
demnition  bow-bows.  What  exhibitibrs  need  is 
a  little  more  optimism  in  their  cosmos. 
*     *  * 

SOME  one  has  sent  us  a  copy  of  the  Michi- 
gan Christian  Advocate,  a  publication 
which  has  its  offices  in  Detroit,  Mich.,  and 
which  circulates  among  the  members  of  the 
Methodist  Episcopal  Church.  In  the  editorial 
column  of  this  Christian  Advocate  we  found 
this  paragraph: 

We  have  never  seen  the  inside  of  a  five  and 
ten  cent  moving  picture  show,  which  are  very 
common,  but  somehow  we  have  come  to  wish 
that  somehow  or  other  they  might  all  go  out  of 
commission. 

Now  isn't  that  just  like  one  of  those  Chris- 
tian Advocates. 
Can  you  beat  it? 

He  never  saw  the  inside  of  "a  moving  picture 
show."  Yet  somehow  he  has  come  to  wish  that 
they  were  out  of  commission.  He  doesn't  at- 
tempt to  explain  why,  but  it's  not  his  game, 
therefore,  down  with  the  picture  show. 


Do  you  know  this  man? 

He  is  the  same  one  who  puts  ashes  on  the 
sliding  pond  because  he  doesn't  slide;  the  same 
one  who  complains  to  the  police  when  the  boys 
play  baseball  in  the  vacant  lot  back  of  his  house, 
and  steals  their  ball  when  it  happens  to  drop 
over  his  fence  because  he  doesn't  play  ball.  He 
strews  tacks  and  broken  glass  in  the  road  in 
front  of  his  house  for  the  automobiles  and  bi- 
cycles, because  he  doesn't  ride  in  those  new 
fangled  things.  He  drives  the  boys  out  of  the 
old  swimmin'  hole  because  he  doesn't  swim.  He 
is  agin'  everything  that  whole-souled,  true- 
hearted,  human-blooded  men,  women  and  chil- 
dren do  to  amuse  themselves,  fish  blooded,  pes- 
simistic grouch,  with  never  a  kind  word  or  a 
smile. 

It's  no  use,  fellows,  trying  to  do  anything 
with  him;  he  is  just  built  that  way  and  can't 
help  it.  The  good  Lord  made  him  to  be  a  living 
example  of  the  way  not  to  live,  and  the  good 
Lord  never  made  anything  in  vain.  Pray  for 
him. 

*     *  * 

THIS  week's  grist  of  news  brings  another  de- 
cision from  the  United  States  Circuit  Court 
of  the  Southern  District  of  New  York  in 
the  camera  natent  litigation.  This  time  it  is 
against  the  Yankee  Film  Company  as  a  corpora- 
tion, and  William  Steiner,  Herbert  L.  Miles  and 
Joseph  Miles  and  Charles  V.  Henkel,  members 
of  that  corporation,  as  individuals;  also,  the 
Atlas  Film  Company,  and  Steiner,  Herbert  and 
Joe  Miles,  as  owners  of  that  alleged  company. 

The  Court  waves  aside  the  allegations  of  the 
defendants,  to  be  taken  up  at  the  final  hearing, 
and  grants  the  petitioners,  The  Motion  Picture 
Patents  Company,  the  temporary  injunction  ask- 
ed for.  In  another  column  will  be  found  the 
text  of  the  decision.  Looks  as  if  the  New  Year 
was  opening  up  with  brightest  prospects  for  the 
"independents." 

LETTERS  TO  THE  EDITOR 

TAKES  ISSUE  WITH  MR.  MARTIN. 

New  London,  Conn.,  Dec.  30,  1910. 
To  the  Editor  of  The  Film  Index. 

Dear  Sir: — I  am  a  constant  reader  of  vour  valued 
paper,  and  take  great  interest  in  the  articles  written 
by  Mr.  Clyde  Martin,  but  I  cannot  agree  with  him 
on  all  the  subjects  that  he  deals  with.  For  instance, 
he  scores  the  orchestra  in  the  theatre  as  not  being 
able  to  handle  the  picture  properly.  Now.  here  is 
where  I  come  in  with  my  objections.  I  am  pianist  and 
leader  of  an  orchestra  in  the  New  Orpheum  Theatre, 
located  at  New  London,  Conn.  There  are  four  of  us 
in  the  bunch,  violin,  cornet,  piano,  drums,  and  if  any 
one  will  produce  any  four  men  that  will  make  more 
music  or  follow  pictures  better  than  we  do — well,  they 
have  got  to  show  me. 

I  have  been  in  the  theatrical  business  23  years,  and 
have  men  around  me  in  the  pit  that  have  had  nearly 
that  amount  of  experience,  so  naturally  feel  that  we 
are  all  there.  I  agree  with  him  heartily  on  some 
things  that  he  speaks  of,  but  not  all,  especially  the 
orchestra  question.  The  piano  and  drums  are  all 
right,  but  that  pianist  does  not  live  that  can  raise  or 
lower  the  emotions  of  an  audience  as  can  a  good  vio- 
linist. Take  for  instance,  "Pharoah,  or  Israel  in 
Egypt,"  by  Gaumont.  How  many  pianists  would  have 
the  following  pieces  cf  music  up  their  sleeve  ready 
to  drop  it  out  at  a  moment's  notice:  Beethoven's 
"Moonlight  Sonata."  Gounod's  "There  Is  a  Green  Hill 
Far  Away,"  "The  Pilgrim's  Chorus,"  by  Wagner.  All 
of  these  were  used  by  us  in  connection  with  this  pic- 
ture. Then  again,  how  many  picture  house  pianists 
will  you  find  that  are  capable  of  playing  this  class 
of  music?  You  will  find  a  great  many  of  them  start  a 
picture  with  one  tune  and  finish  with  it.  no  matter 
what  changes  take  place  in  the  action  of  the  picture. 

In  one  of  Mr.  Martin's  recent  articles,  he  speaks  of 
the  best  bunch  of  fakirs  in  the  business  as  wholly 
unsuitable  for  the  picture  business.  Now,  if  it  were 
possible  for  him  to  visit  our  town  of  19.000  people 
here  in  old  Connecticut  and  hear  the  bunch  in  the 
Orpheum.  I  think  he  would  reverse  his  decision  in 
regards  to  the  motion  picture  house  orchestra.  Our 
music  does  not  stop  from  the  time  a  picture  goes  on 
the  screen  until  it  is  finished,  and  my  men  are  so 
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movement  of  tune  without  the  loss  of  a  single  meas- 
ure. They  are  acquainted  by  memory  with  all  the 
standard  music,  as  we  make  a  specialty  of  memorizing 
the  music  that  we  play. 


I  also  introduce  an  organ  in  lots  of  the  religious 
pictures  and  at  other  times  where  the  organ  is  called 
for  the  pictures.  I  am  going  to  write  the  music  that 
I  used  with  the  picture,  "The  Golden  Supper." 

1.  Opening  Scene — Paderewsky's  Minuet. 

2.  After  W'edding  Scene — Anitra's  Dance,  from  the 
Greig  Suite;  "Naila  Ballet,"  by  Delebies. 

3.  Death  Scene— Tschaikowsky's  String  Quartette. 

4.  Funeral  Scene— "Ases  Tod,"  from  the  Greig  Suite. 

5.  Scene  where  Jullian  in  the  Tomb— Second  move- 
ment of  Chopin's  Funeral  March. 

6.  Supper  Scene — About  10  bars  of  Anitha's  dance. 

7.  When  Camilli  is  brought  back  in  room  and  the 
dance  is  resumed — A  short  plaintive,  then  segue  to 
"Soldiers  Chorus"  from  Faust,  8  bars. 

8.  When  Jullian  in  Garden— Segue  and  finish  with 
Tosti's  "Good-Bye. " 

These  are  all  Segue  numbers  and  were  so  arranged 
by  me  that  they  fitted  the  picture  without  a  break. 
We  did  not  use  one  note  of  music — played  everything 
from  memory.  Now  I  hope  what  I  have  said  in  the 
first  part  of  my  letter  will  not  cause  any  hard  feeling 
with  my  worthy  Brother  Pianist,  as  it  was  written 
in  the  spirit  of  self-defense  as  it  were,  and  also  of 
the  men  that  I  have  working  with  me. 

Yours  for  good  music  and  the  orchestra, 

Guy  H.  Phillips. 


SMALL  TOWNS  WANT  BETTER  SERVICE. 

Carthage,  111.,  Dec.  30,  1910. 
To  the  Editor  of  The  Film  Index. 

Dear  Sir: — Every  branch  of  business  has  a  paper 
that  is  published  for  the  betterment  of  the  business. 
In  writing  you  this  letter  I  am  doing  so  with  the 
thought  that  you  can  and  will  do  something  for  the 
"small  towns."  If  something  is  not  done  soon  the 
picture  business  in  the  "small  towns"  is  going  to  be 
a  thing  of  the  past.  . 

Reading  your  editorial  "Casual  Comment"  in  this 
week's  issue,  I  want  to  say  that  it  is  not  the  fault 
of  the  exhibitor  that  he  doesn't  get  good  pictures.  I 
will  say  this:  If  some  man  will  show  me  an  exchange 
that  will  live  up  to  an  agreement  that  it  makes  I 
will  give  him  the  best  hat  that  he  can  find.  The  one 
object  that  an  exchange  has  is  to  get  your  service  and 
after  they  get  it  they  forget  all  about  the  agreement 
they  have  with  you. 

I  have  done  business  with  the  largest  exchanges  in 
the  business,  both  "Trust"  and  "Independent"  and  in 
each  case  have  written  them  asking  what  they  would 
furnish  me  with  two  reels  each  day,  one  thirty  and 
one  sixty  days'  release,  and  got  their  price  on  same. 
I  never  asked  them  to  take  one  cent  less.  For  the 
first  day  I  would  get  what  they  agreed  to  send  and 
then  the  pictures  would  commence  to  run  from  three 
months  to  six  months  old.  If  the  exhibitor  doesn't 
make  money  how  can  the  exchanges  live;  or  do  they 
depend  on  the  city  trade  for  their  money,  and  what 
they  get  out  of  the  "small  towns"  is  just  velvet? 

The  picture  business  is  getting  better  every  day 
and  has  a  long  life  if  the  exchanges  will  only  take 
care  of  it.  The  people  that  I  am  now  doing  business 
with.  I  have  written  about  ten  letters  asking  them  to 
send  me  12  one-sheet  posters  with  each  reel,  and  I 
don't  get  any.    Is  that  business? 

Why  can't  the  picture  business  be  run  on  a  busi- 
ness basis,  the  same  as  any  other  business?  When 
you  sell  a  man  one  thing  give  it  to  him,  and  not  some- 
thing in  place  of  it,  even  if  he  is  running  a  house  in 
a  "small  town." 

When  the  picture  "trust"  was  formed.  I  was  sure 
that  it  would  be  a  good  thing  for  the  "small  towns," 
thinking  that  then  a  manager  would  get  what  he  paid 
for,  but  have  found  out  that  in  place  of  that  the  ex- 
changes send  you  what  they  want  to. 

I  am  sure  that  your  valuable  paper  could  take  this 
up  and  help  the  "small  towns"  out,  and  by  so  doing, 
you  would  prolong  the  life  of  the  picture  business  in 
the  "small  towns." 

Thanking  you  very  kindly  for  your  valuable  time,  I 
am  very  truly  yours, 

J.  W.  Williams. 


WANTS  BETTER  POSTERS. 

Editor  THE  FILM  INDEX. 

The  INDEX  is  getting  better  each  week,  and  am 
glad  to  see  the  several  new  departments  which  have 
been  opened  recently.  Mr.  Hallberg's  "Talks"  are  the 
best  we  have  ever  seen  on  the  subject. 

We  have  noticed  with  interest  what  has  been  said 
of  late  regarding  posters  for  pictures  and  songs.  As 
a  suggestion,  would  say  that  we  find  it  would  be  a 
great  help  and  also  mean  a  great  many  more  dimes 
in  the  box  office  if  the  posters  were  a  little  more 
self  explanatory.  It  would  be  very  easy  to  put  on 
the  poster  whether  it  be  war  drama.  Indian  drama, 
biblical  drama  or  the  class  of  comedy  or  whatever 
the  picture  might  be,  we  are  sure  it  would  be  very 
much  appreciated  by  the  public. 

Also,  where  there  are  two  subjects  on  one  reel. 
Perhaps  this  would  be  of  more  real  value  to  the  man- 
ager in  selecting  his  programs  where  he  gets  two 
changes  in  a  shipment,  but  we  think  from  our  own 
experience  that  it  would  be  appreciated  by  both  man- 
ager and  public. 

Thanking  you  in  advance  for  the  missing  number 
of  INDEX,  and  wishing  you  the  success  you  deserve, 
we  are  Yours  very  truly, 

BURNELL  &  POST, 
Mgrs.  Olympic  Theatre,  Toppenish,  Wash. 
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FAREWELL  TO  MONTY. 

Popular  Pictureman  Guest  of  Honor  at  Dinner 
Given  by  William  "Bilkalem"  Wright. 

Nearly  everybody  in  the  exchange  and  the 
manufacturing  end  of  the  motion  picture  busi- 
ness, not  to  mention  several  hundred  exhibitors, 
knows  E.  H.  Montagu,  better  and  familiarly 
known  to  his  friends  as  "Monty."  He  was  one 
of  tho  first  film  renters  of  this  country  and  later 
was  the  Chicago  representative  of  Pathe  Freres, 
with  which  firm  he  continued  up  to  the  pres- 
ent time.  Dropping  the  reminiscent  stuff  for 
■  moment  we  desire  to  call  especial  attention 
to  the  present  time  and  the  reason  for  men- 
tioning "Monty"  at  this  length.  The  meat  of 
the  cocoanut  is  simply  this:  Monty  has  been 
engaged  to  represent  William  N.  Selig,  presi- 
dent of  the  Selig  Polyscope  Company,  in  for- 
eign lands.  His  mission  will  call  him  away 
from  here,  and  he  will  shortly  take  up  his  resi- 
dence in  either  London  or  Paris.  Hence  these 
regrets,  felicitations  and,  upon  the  invitation 
of  William  Wright,  and  for  peculiar  reasons 
of  his  own,  the  sumptuous  eats,  mentioned 
later. 

According  to  the  story  Mr.  Wright  told  us, 


E.  H.  MONTAGU. 


the  matter  came  up  in  this  way:  "I  was  in 
Chicago  at  the  time,  some  three  years  ago,  and 
received  a  wire  from  my  old  friend  Sam  Long, 
asking  me  if  I  could  call  on  the  picture  ex- 
changes in  that  city  and  show  a  few  samples 
of  film.  I  replied  that  I  could  and  would. 
Now,  mind  you,  I  had  never  seen  a  reel  of  film 
before  in  my  life  and  didn't  know  one  picture 
from  another,  but  the  firm  told  me  to  go  see 
Swanson  and  show  it  to  him.  I  got  the  film — 
it  was  "Washington  at  Valley  Forge" — tuckei 
it  under  my  arm  and  went  to  see  Swanson. 
When  I  got  to  his  office  a  man  came  out  who 
said  he  was  Swanson  and  that  he  would  see  me 
in  a  few  minutes.  Just  then  a  big,  stout  fel- 
low slouched  into  the  place  and  he  and 
Swanson  went  into  the  back  room.  I  waited 
about  two  hours  before  Swanson  came  out  and 
apologized  for  keeping  me  waiting. 

"Then  he  asked  to  let  him  see  the  film.  We 
ran  it  off  on  an  old  machine  in  the  back  room, 
which  ripped  the  sprocket  holes  out  for  about 
seventy-five  feet  on  one  side.  'What  do  you 
think  of  it,'  Swanson  asked  the  big  man.  'It's 
a  good  picture,'  was  the  big  man's  reply.  'Do 
you  mean  it,'  querried  Swanson.  'Sure,  it's 
the  finest  picture  I  ever  saw,'  the  big  man  in-, 
sisted.    'Gimme  two  copies,'  said  Swanson.  And 


that  was  the  first  sale  of  film  I  made.  I  after- 
ward learned  that  the  big  fellow  was  Montag'i, 
and  I've  never  forgotten  his  good  boost.  That's 
why  I  am  giving  this  little  dinner  in  his  honor, 
and  that's  why  I've  asked  you  boys  to  help 
him  eat  it." 

We  boys  allowed  that  there  was  reason 
enough,  and  before  the  evening  was  spent  we 
said  a  lot  of  complimentary  things  about  the 
guest  of  honor  and  the  host,  expressing  espe- 
cially our  regret  that  "Monty"  was  going  away. 

Present  around  the  table  were:  E  H.  Mon- 
tagu, Thomas  Bedding,  J.  N.  Naulty,  L.  Rosen- 
bluh.  Alfred  Weiss,  H.  T.  Edwards,  H.  C.  Han- 
cock, George  Hardv,  William  Wright  and  J. 
L.  Hoff. 

The  menu  card  read  as  follows: 
Complimentary  Dinner  to 
MR.  E.  H.  MONTAGU. 
MENU 
Sherry  or  Cocktail 
Buzzard  Bay  Oyster  Cocktail 
Celery  Farci  Salted  Almonds  Stuffed  Olives 

Green  Turtle  Soup 
Graves  Premier  Sauterne 

Filet  of  Kingfish  Saute,  Fines  Herbes 
Cucumbers  Potatoes  Sarah  Bernhardt 

St.  Julien  Claret  Bordeaux 

Diamond-Back  Terrapin,  Maryland  Club 
G.  H.  Mumm's  Extra  Dry 

Sweetbreads  Glace,  Pompadour 
French  Peas 
Sherbet  au  Kirsch 
Roast  Imperial  Squab,  Duxelles  Confiture 
Fruit  Salad,  Marasquin 
Glace  Fantasies  Petit  Fours 

Cafe  Demi-tasse 
Liqueurs  Cavanagh's 
Cigars  258  West  23d  St., 

January,  4,  1911.  N.  Y.  City. 

"Success  to  Monte  in  His  New  Work." 
Now,  a  word  about  "Monty."  He  came  to  New 
York  from  London  in  1902,  just  to  have  a  look 


at  the  country.  He  was  a  lawyer  by  profession 
and  member  of  a  prosperous  firm  of  solicitors, 
but  the  law  did  not  appeal  to  Monty,  so  he  sold 
his  interests  and  came  to  America.  Among  the 
first  of  his  acquaintances  here  was  Herbert 
Miles,  which  acquaintance  resulted  in  Monty's 
joining  Miles  In  the  film  exchange  business  in 
January,  1903.  He  continued  with  Miles  until 
1905,  when  he  became  associated  with  Pathe 
Freres  as  manager  of  the  Chicago  office  of  that 
concern,  then  first  installed.  Those  were  days 
when  Pathe  supplied  about  all  the  film  used  in 
the  United  States,  and  the  quantity  handled 
through  the  Chicago  office  was  enormous.  Mon- 
ty's English  training,  which  had  developed  to 
the  highest  degree  his  well  known  quality  of 
good-natured  insistency,  enabled  him  to  handle 
this  great  business  with  minimum  loss  which,  in 
those  days,  made  the  film  business  almost  extra 
hazardous. 

About  a  year  ago  a  shake  up  in  the  Pathe  es- 
tablishment brought  Monty  to  the  New  York  of- 
fice, where  he  has  since  been  handling  the  pub- 
licity end  of  the  business.  His  good  work  in 
boosting  the  Pathe  American  pictures  has 
brought  that  product  into  general  favor. 

When  it  was  learned  that  Mr.  Selig  had  se- 
cured the  services  of  Mr.  Montagu  as  his  per- 
sonal foreign  representative,  the  general  ex- 
pression was:  "the  best  man  in  America  for  the 
job."  From  that  opinion  there  has  been  uttered 
no  dissent.  Monty  is  quite  enthusiastic  over  the 
possibilities  before  him  and  will  enter  upon  his 
duties  with  an  abundance  of  true  Yankee  spirit 
and  push  which  he  has  acquired  during  the  past 
few  years.    Here's  to  his  success. 

Mr.  Montagu  left  New  York  for  Chicago  on 
Saturday,  Jan.  7,  and  after  two  or  three  weeks 
going  over  his  plans  of  campaign,  will  sail  for 
Londonk 


SCENE  AT  BANQUET  TENDERED  EMPLOYE S  OF  GRAND  THEATRE. 

Jacksonville,  Florida,   by  F.  T.   Montgomery,  Prop.    Those  seated  at  table,  reading  from  left 

to  right. 


Ernest  Fudch.  operator;  Harry  Weis,  doorman;  ^hago  Fregoli,  cornettist;  Brandy  Bryon,  violin;  Jack 
Lewis,  leader:  Fred  Pickett,  manager  Grand  poolrojm;  H.  Lewis,  poolroom  assistant;  Miss  Bessie 
Welsh,  vocalist;  Le  Roy  Croneer,  usher;  Mrs.  Berry,  piano;  W.  Berry,  drummer:  Mr.  Vignolia,  Kalem  Co.; 
Vliss  Smith.  Kalem  Co.;  Mrs.  Eberstein,  Savannah,  Ga.;  M.  C.  Eberstein,  partner  and  manager  Odeon.  Sa- 
vannah, Ga.:  Mrs.  F.  Montgomery,  Jacksonville,  Fla.;  Mr.  F.  Montgomery.  Jacksonville,  Fla. ;  Mrs.  Per- 
oons,  Selig  Co.;  Mr.  Persons,  manager  Selig  Co.;  Miis  Brown,  Kalem  Co.;  Mr.  Olcott,  manager  Kalem 
Co.;  Mrs.  Mix,  Selig  Co.;  Mr.  Mix,  noted  plainsman.  Selig  Co.;  Mrs.  Hodges,  cashier  Grand  Theatre;  Mr. 
Hodges,  invited  guest;  Eddie  Edwards,  assistant  manager  Grand  Theatre;  J.  Mackey,  Jacksonville,  Rep. 
•Mison  Co.;  Tom  Hurd.  Selig  Co.;  Tom  McNut,  Young  Buffalo  Wild  West  Show;  C.  Franklin.  Hagenback 
Animal  Show:  Geo  Otto,  vocalist,  Grand  Theatre;  Geo.  Beck,  lobby  artist.  Grand  Theatre;  A.  F. 
Roberts,  invited  guest;  Fred  Baine.  operator, 'Grand  Theatre. 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index.     Copyright  by    J.  H   Hallberg.    All  Rights  Reserved. 


SUMMARY  OF  ELECTRICAL  TALK  NO.  19.— Give 
most  careful  consideration  to  the  arrangement  of  the 
switches  and  fuses  for  the  different  sets  of  lamps  and 
circuits  in  a  motion  picture  theatre  in  order  to  avoid 
total  darkness  of  the  house  in  case  of  accidental  blow- 
ing of  a  fuse. 

Never  put  a  large  fuse  inside  of  a  smaller  one  for 
any  circuit,  unless,  of  course,  there  is  some  special 
reason  for  so  doing;  in  general  there  is  no  such  reason. 

Consult  some  competent  authority  on  the  electric 
installation  for  a  theatre,  as  by  so  doing  much  un- 
necessary expense  can  be  obviated  and  better  results 
obtained. 

v     "ELECTRICAL  TALK"  No.  20 

Arrangement  of  Electric  Circuits  and  Lamps  for 
Motion  Picture  Theatres. 
(Continued.) 
Your  attention  has  already  been  called  to  the 
general  arrangement  or  layout  for  the  electrical 
installation  of  motion  picture  theatres  in  "Elec- 
trical Talk"  No.  19,  wherein  Figure  43  illus- 
trates a  plan  view  of  an  ordinary  motion  pic- 
ture theatre  showing  the  various  outlets,  switch 
boxes,  etc. 

Reference  was  made  to  the  necessity,  or  ra- 
ther advisability,  of  providing  an  emergency 
switch  for  the  control  of  the  ceiling  lamps  T 
in  the  auditorium,  as  illustrated  in  Figure  43. 
This  emergency  switch  to  be  placed  in  switch 
box  No.  1  in  the  ticket  booth  and  connected 
ahead  of  main  switch  No.  2  on  the  panel  board 
in  the  ticket  booth,  and  then,  connected  on 
the  inside  of  the  house  light  switch  in  the 
operating  room,  permitting  the  lighting  of  the 
house  ceiling  lamps,  even  though  the  switch 
for  these  lamps  should  be  open  in  the  operating 
room. 

The  accompanying  Figure  44,  gives  a  dla- 
gramatlc  view  of  the  general  arrangement  of 
the  electrical  service,  fuses,  meter  and  switches 
for  the  various  circuits  and,  when  used  in  con- 
junction with  Figure  43  in  the  preceding  talk, 
will  be  readily  understood. 

In  Figure  44  the  current  from  the  street  en- 
ters the  main  switch  No.  1,  which  is  equipped 
with  100  ampere  fuses  as  an  illustration.  From 
this  point  the  current  passes  through  the  meter 
The  wires  then  run  from  the  meter  down 
through  the  small  panel  board,  or  a  set  of 
cutouts,  with  switches  for  three  or  more  cir- 
cuits as  follows: 

One  circuit  for  exit  lamps. 

One  circuit  for  auditorium  side  lamps. 

One  emergency  circuit  for  auditorium  ceil- 
ing lamps  in  shunt  with  the  circuit  for  these 
same  lamps  controlled  in  the  operating  room. 
There  may  also  be  a  circuit  from  this  special 
panel  board  for  office,  cellar,  operating  room 
ceiling  lamps,  and  other  special  lamps. 

The  current  then  passes  through  main  switch 
No.  2,  which  may  be  provided  with  75  ampere 
fuses,  as  an  illustration. 

From  this  switch  the  current  passes  to  a  panel 
or  distribution  board,  from  which  the  various 
groups  of  incandescent  lamps,  arc  lamps,  fan 
motors,  exhaust  fans,  M.  P.  machines,  spot 
lights,  etc.,  may  be  controlled. 

This  arrangement  makes  the  safest  and  most 
convenient  means  for  controlling  the  electric 
circuits  in  a  motion  picture  theatre,  and  should 
always  be  applied  to  new  Installations,  and  Is 
also  recommended  for  installation  in  existing 
theatres.  By  the  expenditure  of  a  few  dollars, 
the  necessary  changes  In  an  existing  equipment 


can  be  made  to  accomplish;  these  results  and 
every  proprietor  and  manager  will,  no  doubt, 
appreciate  the  advantage  of  being  enabled  to 
instantly  light  the  auditorium  ceiling  lamps  and 
to  maintain  the  exit  and  side  lamps  burning 
at  all  times  uninterruptedly,  although  the  main 
fuse  on  the  panel  or  distribution  board  may 
blow — due  to  an  accidental  short  circuit. 

It  is  always  well  to  provide  a  separate  cir- 
cuit from  the  main  panel  board  for  each  M.  P. 
machine,  spot  light  and  stereopticon  lamp  and 


lamps,  flood  and  spot  lights,  should  be  termi- 
nated in  a  suitable  panel  or  distribution  board 
located  at  a  convenient  point  on  the  stage  from 
which  the  stage  electrician  can  control  any 
group  of  lamps.  The  stage  panel  board  may 
then  be  supplied  with  current  by  a  circuit  be- 
tween it  and  the  electric  service  in  front  of  the 
house,  but  this  circuit  should  be  connected  in- 
side of  main  switch  No.  2,  so  that  in  case  of 
a  short  circuit  on  the  stage  panel  board,  the 
fuses  on  main  switch  No.  2  will  blow,  leaving 
the  exit  side  and  auditorium  lamps  still  burn- 
ing. 

It  takes  years  of  experience  and  intimate 
knowledge  of  the  peculiar  lighting  requirements 
of  a  theatre  to  lay  out  the  electrical  equipment. 
It  is  surprising  how  few  architects  and  elec- 
trical contractors  understand  these  requirements 
and  this  accounts  for  the  fact  that  in  many 
instances,  installations  are    almost  completed 
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Fig.  14 

DIAGRAM  OF  ARRANGEMENT  OF  ELECTRICAL  SERVICE  FOR  A  PICTURE  THEATRE. 


there  should  also  be  a  separate  circuit  from 
the  panel  board  to  the  switch  box  in  the  oper- 
ating room,  which  is  referred  to,  as  switch 
box  No.  1,  and  switch  box  No.  2,  in  diagram 
shown  in  "Electrical  Talk"  No.  19. 

Where  stage  lamps  are  required,  the  various 
stage  circuits  including  footlights,  side  lights, 
border    lights,    bunch    lights,    dressing  room 


when  changes  have  to  be  made  often  at  con- 
siderable expense  to  the  owners. 

Much  expense  and  trouble  can  be  saved  by 
employing,  or  consulting  competent  authority 
on  these  matters,  and  the  saving  not  only  means 
reduced  cost  of  the  first  equipment,  but  also 
considerable  saving  on  cost  of  operating. 

There  are  so  many  inferior  electrical  devices 
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on  the  market,  and  new  and  improved  devices 
are  offered  for  sale  almost  every  day,  that  the 
average  man,  even  though  in  the  electrical  busi- 
ness, is  not  always  up-to-date,  and  this  is  an- 
other reason  why  the  best  authority  is  none  too 
good. 

Have  specifications  and  plans  prepared,  no 
matter  how  small  the  job  may  be,  and  have 
specified  therein  the  quality  and  specific  style 
of  fixtures  and  goods  wanted  and  let  every 
bidder  furnish  a  proposal  on  the  same  style 
and  class  of  equipment,  thereby,  putting  each 
bidder  on  an  equal  basis  which  will  enable  the 
owner  to  then  choose  with  justice  to  himself 
and  the  bidder.  The  lowest  bid  is  not  always 
the  cheapest,  because  workmanship  and  hon- 
esty in  carrying  out  the  work  contracted  for 
are  worth  more  than  difference  in  some  bids. 

SUMMARY. 

The  front  of  a  motion  picture  theatre  is  gen- 
erally the  safest  and  best  place  to  locate  the 
electric  service  switches  and  panel  or  distribu- 
tion board. 

The  service  switches  and  distribution  board  if 
placed  in  the  ticket  booth  should  be  accessible 
from  the  outside,  by  means  of  a  door  or  win- 
low  enabling  the  manipulation  of  the  switches 
from  the  outside  in  case  of  fire.  , 

All  switches  should  be  properly  labeled. 

There  should  be  2  main  switches;  the  first 
one  having  a  25  per  cent,  to  50  per  cent, 
heavier  fuse  than  the  second  switch,  and  be- 
tween these  should  be  placed  the  cutouts  and 
switches  which  control  the  circuits  for  exit  and 
auditorium  lights. 

In  our  next  talk  we  will  discuss  the  selection 
of  electric  fixtures  and  lamps  for  motion  pic- 
ture theatres. 


RANCHERS  DON'T  LIKE  PICTURES. 

Claim  Picture  Men  Take  Away  Cowboys[and  Make 
Actors  of  Them. 

Since  the  photoplay  manufacturers  have  sent 
their  traveling  stock  companies  to  invade  the 
West,  and  especially  the  cattle  ranches,  in  order 
to  obtain  local  color  for  the  so-called  "Wild 
West  and  cowboy  films,"  the  ranch  owners  in 
and  about  that  beautiful  state  of  Oregon,  would 
have  us  believe  that  the  photoplay  men  are  to 
some  extent  the  cause  of  the  high  cost  of  beef, 
and  that  the  cowboy  is  wont  to  become  an  actor 
and  thereby  forsake  his  native  plains  and  be- 
loved occupation  that  has  brought  him  fame,  if 
not  fortune. 

In  fact  so  wrought  up  has  some  of  the  ranch 
owners  become,  according  to  reports,  that  he 
now  intends  to  let  the  photoplay  patrons  know 
that  they  do  not  see  the  real  cowboy  life.  The 
ranchers  also  claim  that  since  the  photoplay 
men  have  invaded  the  West  in  order  to  get  pic- 
tures, the  cowboys  have  all  become  actors  and 
are  letting  the  plains  go  to  waste.  The  fol- 
lowing article  is  a  special  dispatch  from  Oregon 
to  the  Cincinnati  Enquirer: 

Oregon  ranchmen  have  a  brand-new  plaint;  it  is 
that  the  motion  picture  show  is  spoiling  the  cowboy. 
Film  makers  demand  their  services  and  pay  them 
handsomely  for  riding  bucking  horses  in  front  of  the 
moving  picture  camera  or  for  taking  part  in  an  al- 
leged "Western  Drama."  The  cowboys  like  the  idea  ot 
being  actors  and  look  lightly  upon  their  former  em- 
ployers. 

The  old  ranchers  who  sigh  for  the  old-fashioned 
"cow  puncher"  are  sore  at  the  change  and  do  not  at- 
tempt to  conceal  their  hostility  to  film  makers  who 
frequently  try  to  arrange  for  big  cattle  ranches  as  the 
setting  for  a  "Wild  West"  picture.  The  sturdy  old 
ranchers  sneer  at  these  representations  of  life  as  they 
know  it  and  declare  the  pictures  only  make  ornery 
cowboys  and  give  Easterners  wrong  ideas  of  life  in 
the  cattle  country. 

As  a  matter  of  fact,  they  say,  riding  bucking  horses 
is  but  a  small  part  of  a  cowboy's  life,  and  the  real 


WITH  a  prospector,  a  tribe  of  Indians  and 
a  bunch  of  untamed  cowboys  composing 
the  California  Stock  Company  of  the 
Kalem  Company,  an  Indian  picture  with  lots 
of  thrills,  plenty  of  action  and  beautiful  scenic 
effects  will  soon  be  released  under  the  title  of 
"The  Trail  of  the  Pomos  Charm"  that  looks  as 
if  it  might  set  a  pace  in  the  line  of  Western 
Indian  pictures.  The  charm  of  this  picture  is 
the  beauty  and  grandeur  of  the  scenic  effects 
secured  by  the  producer.  Ranges  of  moun- 
tains, beginning  with  the  low  foothills  in  the 
foreground  to  the  towering  peaks,  blue  and 
misty  in  the  distance,  are  impressive.  These 
effects,   augmented   by   the  variety  of  foliage 


which  characterizes  Southern  California,  afford 
ample  backgrounds  for  the  picture. 

In  this  particular  picture  the  scenic  effects 
have  been  well  utilized  and  add  greatly  to  the 
story. 

A  beautiful  Indian  maiden  forms  the  central 
figure  of  a  story  in  which  strong  human  pas- 
sions are  aroused  in  the  primitive  breast.  An 
Indian  brave  demands  and  secures  one  squaw 
as  his  wife,  and  then  becomes  deeply  inter- 
ested in  another  girl  who  happens  to  join  his 
tribe.  His  advances  are  rejected,  but  he  swears 
by  the  "Pomos  Charm,"  a  mysterious  token  be- 


life  on  the  plains  cannot,  for  obvious  reasons,  be 
shown  on  a  film.  However,  the  motion  picture  cow- 
boy is  becoming  dissatisfied  with  the  hard  life  on  the 
range  and  must  be  pampered  and  humored  to  keep 
him  on  the  job,  once  he  gets  his  face  on  a  picture  film, 
declare  the  ranch  owners. 

As  for  the  traditional  Western  drama,  where  the 
rancher's  daughter  marries  the  heroic  cowboy  who 
foils  the  traditional  "gunfighter"  of  the  frontier,  the 
dwellers  of  the  range  country  have  only  contempt. 
They  declare  these  productions  are  even  worse  than 
the  usual  cowboy  play  on  the  stage. 

As  far  as  this  state  is  concerned,  however,  the 
motion  picture  film  will  soon  claim  the  cowboy  for  its 
own.  The  big  ranches  are  being  cut  up  and  settled 
and  the  cattle  business  is  becoming  of  less  import- 
ance. Wheat  is  growing  on  the  old  ranges  and  rail- 
roads, now  building  into  the  heart  of  the  old  cattle 
sections,  are  bringing  in  an  ever-increasing  flood  of 
homesteaders. 


NEW  PICTURE  HOUSE  FOR  PHILADELPHIA. 

Plans  were  filed  Dec.  28,  1910,  with  the 
Bureau  of  Building  Inspection  for  remodeling 
the  building,  333  Market  street,  Philadelphia, 


longing  to  the  tribe,  to  possess  the  girl,  not- 
withstanding the  protests  of  his  squaw. 

The  girl  in  question  falls  in  with  a  prospector 
who  is  having  a  run  of  bad  luck.  Sympathiz- 
ing with  him  she  steals  the  charm  and  gives  it 
to  him  with  the  belief  that  it  will  bring  him 
good  fortune.  The  theft  is  discovered  and, 
by  following  the  girl,  the  prospector  is  located. 

As  the  charm  is  "big  medicine"  in  the  tribe  a 
party  of  braves  at  once  set  off  to  recover  it. 
They  attack  the  prospector  at  his  camp  and  a 
chase  follows — a  score  of  Indians  after  the  one 
man.  The  Indian  maiden  who  gave  the  charm 
to  the  prospector  sees  what  trouble  he  has  got 
into  and  hastens  to  a  nearby  ranch  for  help. 


Upon  hearing  her  story  a  dozen  cowboys  leap 
to  saddle  and  race  to  the  rescue.  After  an  ex- 
citing ride  they  arrive  upon  the  scene  of  ac- 
tion in  time  to  stop  the  Indians  and  save  the 
prospector's  life,  bringing  him  into  camp  where 
the  Indian  girl  is  waiting  for  him. 

There  is  some  good  Indian  "business  '  in  the 
opening  scene  which  purports  to  be  a  repro- 
duction of  the  "watermelon  feast"  of  this  par- 
ticular type,  when  the  first  melon  of  the  sea- 
son is  broken  by  the  chief  as  an  offering  to  the 
Great  Spirit.  Several  beautiful  photographic  ef- 
fects give  this  picture  an  artistic  touch.  It 
cannot  fail  to  interest. 


Pa.,  into  a  motion  picture  theatre  for  Albionia 
Whartenby.  The  lot  has  a  frontage  of  25  feet, 
with  a  depth  of  almost  300  feet,  widening  in 
the  rear  to  64  feet.  Entrance  to  the  theatre 
will  be  from  Market  street  through  an  arcade 
25  feet  by  100  feet.  The  auditorium  will  be 
in  the  rear  of  the  lot  and  will  occupy  an  area 
of  64  feet  by  168  feet.  The  alterations  to  be 
made  will  cost  $30,000. 

The  property  was  the  old  Riegel  dry  goods 
store,  which  was  purchased  by  Joseph  Steele 
about  two  years  ago  for  a  price  of  about  $150,- 
000.  Joseph  Steel  conveyed  the  property  to 
Albonia  Whartenby  in  March  of  the  present 
year.  About  the  same  time  he  took  title  from 
Albonia  Whartenby  to  the  opera  house  at  the 
southeast  corner  of  Eleventh  and  Ludlow  streets. 
The  new  theatre,  it  is  understood,  will  be  leased 
to  the  Moving  Picture  Company  of  America. 


SCENE  FROM  KALEM  SUBJECT  "THE  TRAIL  OF  THE  POMOS  CHARM." 


KALEM  WESTERN  INDIAN  SUBJECT 

California  Stock  Company 
Produces  Capital  Picture 
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MUCH  ADVERTISED  YANKEE- 
ATLAS  SUITS  DECIDED 

Yankee  Film  Company,  Steiner,  Henkel,  and  the 
Two  Mileses  Will  Be  Enjoined 

Following  closely  upon  the  heels  of  the  de- 
cision against  The  Champion  Film  Company, 
comes  an  opinion  by  Judge  Lacombe,  of  the 
United  States  Circuit  Court,  for  the  Southern 
District  of  New  York,  deciding  against  the  Yan- 
kee Film  Company;  and  against  William  Stei- 
ner, Herbert  L.  Miles,  and  Joseph  Miles  trading 
as  Atlas  Film  Company,  and  William  Steiner, 
Charles  V.  Henkel,  Herbert  L.  Miles,  and  Joseph 
Miles,  individually.  These  suits  have  been 
widely  advertised  by  those  connected  with  the 
defendants,  accompanied  by  wild  prophesies  as 
to  their  outcome.  Some  of  defendants'  papers 
used  at  the  argument  were  published  in  full. 

These  actions  were  commenced  some  time  ago 
by  the  Motion  Picture  Patents  Company  against 
these  defendants  for  infringement  of  the  Edi- 


Pathe  Bird  Life  Series — No.  2 

Beautiful  Views  of  Colonies  of 
Seabirds  Taken  at  Great  Risk 


AMONG  the  forthcoming  releases  of  Pathe 
Freres  will  be  seen  the  second  number  of 
the  Pathe  Birdlife  series  which  were  pho- 
tographed by  that  eminent  authority,  Mr.  Oliver 
G.  Pike,  F.R.G.S.  "Wild  Birds  in  Their  Haunts," 
which  was  the  first  of  the  series,  obtained  a 
splendid  reception  wherever  it  has  been  shown 
and  the  latest  subject,  which  is  entitled  "Sea 
Birds  in  Their  Haunts,"  should  be  equally  popu- 
lar. 

This  picture  deals  principally  with  sea  birds, 
among  which  are  Guillemots,  black-backed 
Gulls,  Gannets,  Puffins,  Kittiwakes,  Wild  Raven, 
Richardson's  Skua,  Hawk,  Young  Kestrels  and 
Reed  Warblers. 

To  the  uninitiated  it  would  appear  that  taking 
the  pictures  of  birds  is  an  easy  job,  but  such 
is  far  from  being  the  case.     For  instance,  the 


photographer  wished  to  "take"  some  Guillemots 
rope,  dangling  over  a  sheer  precipice  300  feet 
in  height.  He  had  to  make  three  journeys  be- 
fore all  the  apparatus  was  got  down,  and  when 
he  had  finished  photographing  three  more  jour- 
neys had  to  be  made  to  get  the  apparatus  up. 
The  performance  took  an  entire  day. 

One  other  experience  of  Mr.  Pike's  is  worth 
recording,  and  it  occurred  during  an  endeavor 
to  locate  the  rare  bird  named  Richardson's  Skua 
in  the  Orkney  Islands.  After  a  long  search  the 
nest  was  discovered  in  a  vast  open  moor.  A 
hiding  place  for  the  photographer  was  made 
out  of  heather,  but  when  he  and  the  camera 
were  concealed  inside  a  thick  mist  came  down. 
He  was  able  to  get  a  few  photographs,  and  then 
the  mist  developed  into  a  heavy  rain.  In  a  few 
minutes  he  wis  sitting  in  a  pool  of  icy  water, 
but  he  remained,  hoping  to  get  more  pictures. 


from    -The  Marker!  Dollar 


son  camera  patent  No.  12,037.  The  several 
defendants  put  up  a  vigorous  fight,  filing  a 
lengthy  brief,  and  setting  up,  among  other 
things  an  alleged  prior  invention  by  Friese- 
Greene,  and  the  allegation  that  the  Edison-Mu- 
toscope  litigation,  by  which  the  validity  of  the 
Edison  camera  patent  was  sustained,  was  a  col- 
lusive one. 

These  items  were  set  aside  by  the  Court  for 
final  hearing,  and  a  temporary  injunction  against 
all  the  defendants  provided  for  in  the  decision, 
the  text  of  which  follows: 

UNITED  STATES  CIRCUIT  COURT, 
Southern  District  of  New  York. 
Motion  Picture  Patents  Co. 

V. 

Yankee  Film  Company. 
Motion  Picture  Patents  Co. 
v. 

William  Steiner  and  others. 

Motion   for  Preliminary  Injunction. 

The  defense  of  failure  to  disclaim  as  to  claim 
4  was  disposed  of  in  decision  on  the  demurrer. 

The  defense  of  prior  invention  of  Friese- 
Greene,  now  presented  for  the  first  time  after 
the  patent  has  been  for  several  years  in  litiga- 
tion and  long  since  sustained  by  the  Circuit 
Court  of  Appeals,  is  one  to  be  passed  upon  at 
final  hearing. 

The  defense  that  the  suit  against  the  Muto- 
scope  Company,  in  which  the  Circuit  Court  of 
Anpeals  sustained  the  validity  of  the  patent,  was 
a  collusive  one.  must  also  be  reserved  for  finai 
hearing 


which  were  swimming  under  the  shelter  of  a 
large  rock.  Mr.  Pike  fixed  the  camera  on  the 
extreme  .edge  .of  the  rock  during  a  gale,  and 
had.  great  difficulty  in  preventing  the  camera 
being  blown  into  the  sea.  While  holding  it  firm- 
ly with  one  hand,  he  had  to  do  all  the  manipu- 
lating with  the  other,  and  then  to  wait  two 
hours  in  a  freezing  wind  for  the  birds  to  arrive. 
In  order  to  obtain  the  pictures  of  the  Gannets 
Mr.  Pike  had  to>  descend  80  feet  down  a  single 


However,  the  mist  returned  and  he  packed  up. 
Then  for  two  hours  he  was  lost  on  the  hill, 
drenched  through,  and  almost  frozen.  Truly, 
photographing  wild  birds  is  no  child's  play. 

The  illustrations  herewith  are  from  scenes  in 
two  American  Pathe  subjects,  "The  Marked 
Dollar"  and  "Trailed  by  an  Indian."  There  is 
plenty  of  life  and  action  in  these  subjects,  which 
are  Western  in  character  and  quite  interesting 
in  story  and  manner  of  portrayal. 


As  to  infringement.  Defendants  have  been 
engaged  ir>  one  way  or  another  in  having  mo- 
tion pictures  taken  by  two  different  cameras, 
or  :n  selling  or  leasing  the  reproduction  of  ex- 
posures thereon.  Apparently,  on  their  own  ad- 
missions, they  were  satisfied  with  the  statements 
of  the  persons  taking  the  pictures  that  the  ma- 
chines did  not  infringe;  they  took  no  steps  to 
assume  themselves  that  these  statements  were 
correct.  It  was  so  easy  to  demonstrate  non- 
infringement by  showing  either  that  the  film 
moved  continuously  or  that  the  lens  (or  lenses) 
moved — a  demonstration  which  might  have  been 
made  to  the  court,  if  not  to  the  adversary — 
that  the  failure  to  do  so  arouses  suspicion.  Un- 
doubtedly the  detectives  who  testify  for  com- 
plainant were  able  to  give  but  a  hasty  glance 
at  the  interior  on  the  two  occasions  when  the 
covering  cloth  was  disarrange:!,  but  the  affi- 
davit of  the  defendant  Henkel,  in  connection 
with  the  other  testimony  seems  to  indicate  suf- 
ficiently to  make  out  a  prima  facie  case  that 
these  two  cameras  are  really  of  the  Gaumont 
or  so-called  "beater"  type  which  have  been  held 
to  infringe  in  Motion  Picture  Company,  v.  The 
Champion  Co.,  recently  decided. 

Injunction  may  be  taken  against  all  the  de- 
fendants. 


TED  SNYDER'S  MUSIC  POPULAR. 

Ted  Snyder,  the  well  known  music  publisher, 
whose  song  hits  are  often  seen  in  slide  form, 
still  keeps  busy  in  supplying  photoplay  singers 
with  big  hits.  Ted's  latest  stunt  is  to  set  up  a 
music  store  at  1945  Broadway,  New  York  city, 
where  singers  have  a  chance  to  get  the  latest 
song  hits.  M.  F.  Rittenhouse,  who  is  the  man- 
ager, is  a  popular  young  fellow  and  attends  to 
the  needs  of  all  who  are  looking  for  popular 
music. 


SITUATION  WANTED. 

New  York  Lawyer,  7  years'  practice,  with  previous 
experience  as  accountant,  commercial  correspondent 
and  salesman,  seeks  position  as  office  manager  or 
traveling  representative  for  a  film  exchange  or  film 
manufacturer.  Am  now  an  exhibitor,  a'nd  can  intelli- 
gently discuss  films  and  service.  Position  desired  is 
one  offering  fair  remuneration,  and  in  which  integrity, 
education  and  good  address  are  essential.  B.  A.  L., 
Station  E,  Brooklyn,  N.  Y. 

Edward  Watson  and  Roy  Brammer  have  opened  a 
first  class  photoplay  theatre  at  Bevier,  Mo. 

Mulligan's  photoplay  theatre,  Washington  street, 
Vicksburg,  Miss.,  is  undergoing  extensive  repairs. 
The  house  will  be  ready  to  reopen  about  Feb.  1. 

It  is  expected  that  Frederick,  Md.,  will  have  a  new 
photoplay  theatre  within  the  course  of  a  few  weeks. 
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PROJECTION  DEPARTMENT 


Problems  of  the  Photoplay  Operator 
Discussed  and  Questions  Answered 

Edited  by  Will  C.  Smith 


Entrances  to  operating  rooms  must  be  left 
unlocked. 

Alterations  or  additions  must  be  installed  by 
registered  electricians,  and  a  certificate  of  ap- 
proval must  be  secured  from  the  department 
before  the  current  is  connected. 


FOCUS; 

Three  Rivers,  Mich.,  writes  that  he  is  using 
a  Motiograph  Machine  and  one  side  of  the  pic- 
ture is  out  of  focus.  Have  tried  different  lenses 
and  do  not  seem  to  get  any  better  results.  Can 
you  help  us  out? 

Answer — The  trouble  I  think  is  due  to  your 
machine  setting  on  one  side  of  the  theatre,  that 
is,  next  to  the  wall.  This  would  have  a  ten- 
dency to  blur  your  picture  on  one  side  and  at 
the  same  time  make  the  picture  larger  on  one 
side  than  on  the  other  and  unless  you  get  your 
screen  on  the  same  angle  as  your  machine  all 
the  lenses  made  would  not  give  a  good  clear 
and  sharp  picture  on  both  sides.  Would  ad- 
vise you  to  bring  the  side  of  the  screen  farthest 
from  you  out  a  little  so  as  to  have  the  picture 
the  same  size  on  both  sides,  then  your  picture 
will  be  good  and  clear.  If,  however,  you  are 
not  working  from  one  side  of  the  theatre  it 
might  be  due  to  your  aperture  on  the  film  gate 
not  being  perfect;  that  is,  one  side  would  ex- 
tend over  the  aperture  a  little  and  if  so  that 
would  blur  your  picture  on  one  side,  or.  it 
might  be  that  your  aperture  plate  is  worn  a 
little  more  on  one  side  than  on  the  other  and 
in  this  case  I  would  recommend  a  new  aper- 
ture plate.  When  putting  a  new  one  on  be 
sure  that  your  film  tension  springs  have  the 
same  tension  in  each  other,  otherwise,  if  one 
has  a  little  more  tension  than  the  other  it  will 
give  you  the  same  trouble-  in  a  short  while. 
FLICKER. 

R.  S.  Brooklyn,  N.  Y.,  writes  that  he  has  been 
using  an  Edison  Model  "B"  Machine  and  has 
just  purchased  an  Edison  Exhibition  Model  and 
one  machine  flickers  more  than  the  other;  what 
is  the  cause  of  the  flicker? 

Answer — The  objectionable  flicker  is  mainly 
due  to  the  transition  from  light  to  darkness 
and  is  caused  by  the  revolving  shutter  cutting 
off  the  light  between  the  projection  of  succes- 
sive pictures.  In  the  Exhibition  Model  Ma- 
chine (two-pin  mechanism)  the  ratio  between 
stop  and  movement  is  three-fifths  stop  and  two- 
fifths  movement,  or  in  other  words,  the  shutter 
is  cutting  off  the  light  two-fifths  of  the  time. 
In  the  one-pin  Movement  mechanism  (Model 
"B"  Machine)  the  ratio  between  stop  and  move- 
ment is  four-fifths  stop  and  one-fifth  movement, 
or  in  other  words,  the  revolving  shutter  is  cut- 
ting off  the  light  one-fifth  of  the  time.  Conse- 
quently, the  one-pin  movement  mechanism  cuts 
down  the  flicker.  The  difference  between  two- 
fifths  and  one-fifth  permits  the  use  of  a  smaller 
revolving  shutter  and  thereby  increases  the  il- 
lumination, brilliancy  and  definition  of  the  pic- 
tures, although  the  wear  on  the  Starwheel  and 
Cam  in  the  one-pin  Movement  mechanism  will 
be  four  times  as  great  as  it  would  be  in  the 
two-pin  Movement  mechanism. 

REVOLVING  SHUTTERS. 

J.  A.,  New  York  City,  writes  that  he  is  using 
a  Powers  No.  6  Machine  with  the  exterior  shut- 
ter and  sometimes  he  used  Direct  (D.  C.)  Cur- 
rent and  sometimes  Alternating  (A.  C.)  Cur- 
rent and  finds  that  when  on  Alternating  Cur- 
rent he  seems  to  get  more  flicker  than  when 
on  Direct  Current  and  not  as  much  illumina- 
tion. "Is  there  any  way  I  can  fix  this  so  as 
to  get  the  same  results  on  Alternating  Current 
as  on  Direct  Current?" 

Answer — In  some  cases  where  60  cycle  Al- 
ternating (A.  C.)  Current  is  used  an  effect  con- 


siderably like  a  flicker  is  noticed.  This  is  due 
to  the  wings  of  the  shutter  getting  into  synch- 
ronism at  certain  speeds  with  the  alternations 
of  the  current,  producing  occasional  dark  spots 
or  periods  which  resemble  a  flicker.  In  that 
case  I  would  recommend  a  two-wing  exterior 
revolving  shutter,  which  permits  a  greater  per- 
centage of  light  to  pass  through,  and  conse- 
quently, a  brighter  picture  is  projected  upon 
the  screen.  There  is  no  apparent  flicker  with 
thif  style  shutter  and  there  is  no  danger  of 
the  blades  getting  in  synchronism  or  in  step 
with  the  Alternating  (A.  C.)  Current.  There- 
fore, where  60  cycle  Alternating  (A.  C.)  Cur- 
rent is  furnished  by  the  Electric  Light  Com- 
pany I  would  recommend  that  this  style  shutter 
be  used. 

OUT  OF  ALIGNMENT. 

J.  J.  Q.,  Boston,  Mass.,  writes: — I  am  ran- 
iting  an  Edison  Machine  and  find  that  at  times 
the  film  seems  to  buckle  and  then  the  picture 
is  fill  out  of  focus.  Have  had  it  all  gone  over 
ami  have  had  a  new  aperture  plate,  new  bush- 
ings ami  new  tension  springs  put  on.  In  fact, 
the  machine  has  had  a  good  overhauling.  Can 
\ou  suggest  anything  that  would  prevent  this? 

Answer — I  think  the  trouble  is  due  to  the  fact 
that  your  sprockets  are  out  of  line  and  until 
you  have  them  in  line  you  will  always  have 
the  same  trouble.  The  proper  method  of  lin- 
ing up  the  three  sprockets  is  to  remove  the 
takeup  (or  third  sprocket)  attachment.  Then 
take  a  long  scale  or  straight  piece  of  steel  and 
rest  it  on  the  location  surface  top  and  bottom 
on  the  inside  of  the  left  frame  side.  Next  set 
the  intermittent  sprocket  so  that  the  distance 
from  the  location  surface  on  frame  side  to  the 
inner  line  of  sprocket  teeth  measures  one  inch 
and  one-sixteenth.  Then  proceed  by  lining  up 
the  upper  sprocket  in  the  same  way.  Then 
take  the  takeup  sprocket  attachment  and  line 
it  up  by  using  a  flexible  price  of  steel  one  inch 
wide.  Place  the  steel  over  the  three  sprockets 
between  the  rows  of  teeth  and  you  will  be  en- 
abled to  set  all  three  sprockets  in  perfect  align- 
ment. A  piece  of  flexible  steel  is  the  best  thing 
to  use,  but  if  this  is  not  easily  obtainable  then 
use  a  new  piece  of  film.  Also,  be  sure  to  adjust 
the  picture  gauge  in  line  with  the  sprockets. 


NEW  AND  WISE  RULES  FOR  OPERATORS. 

As  a  result  of  the  fire  in  a  Fillmore  street 
moving  picture  theatre,  San  Francisco,  Cal.. 
caused  by  the  carelessness  of  an  operator,  W.  H. 
Urmy,  chief  of  the  department  of  electricity, 
is  determined  upon  a  rigid  enforcement  of  the 
regulations  framed  for  nickelodeons.  He  has 
called  upon  every  proprietor  of  motion  picture 
shows  to  comply  strictly  with  the  following  rules 
under  the  penalty  of  having  their  current  shut 
off. 

The  handle  or  crank  used  in  operating  the 
machine  must  be  secured  to  the  spindle  so  that 
it  will  not  come  off  and  allow  the  film  to  stop 
in  front  of  the  lamp. 

A  shutter  must  be  placed  in  front  of  the  con- 
denser, arranged  to  close  readily. 

Extra  films  must  be  kept  in  metal  boxes  with 
tight  fitting  covers. 

Machines  must  be  operated  by  hand. 

A  competent  operator  must  be  in  charge  of 
each  arc  lamp  except  that  one  operator  may 
have  charge  of  two  lamps  when  they  are  not 
more  than  ten  feet  apart. 


MODERN    IMPROVEMENT    l\  MOTION 
PICTURE  PROJECTION. 

Some  two  years  ago  Mr.  S.  L.  Rothapfel, 
started  experiments  at  Forest  City,  Pa.,  where 
he  owns  the  Family  Theatre,  with  the  purpose 
of  bringing  the  projection  of  moving  pictures 
to  a  state  of  perfection  never  before  attained. 

In  the  course  of  his  experiments,  he  tried 
all  makes  of  moving  picture  machines  and  had 
the  reputation  of  producing  the  best  pictures  in 
all  the  neighboring  territory. 

After  making  a  success  of  his  plan,  the  mat- 
ter was  brought  to  the  attention  of  Keith  & 
Proctor  and  they  were  so  favorably  impressed 
that  the  Motion  Photoplane  Co.  of  America  was 
formed,  of  which  Mr.  Rothapfel  is  one  of  the 
leading  spirits.  As  a  result  of  his  efforts  and 
through  the  work  of  this  company,  he  has  al- 
ready equipped  several  of  the  Keith  &  Proctor 
and  affiliated  houses,  as  well  as  other  houses. 

It  is  a  complete  system  of  projecting  pictures 
in  daylight  houses,  and  the  results  obtained  by 
Mr.  Rothapfel  are  really  marvelous. 


CHATTANOOGA   OPERATORS  ELECT 
OFFICERS. 

At  the  regular  meeting  of  the  Chattanooga, 
Tenn.,  Moving  Picture  Machine  Operators'  Pro- 
tective Union,  which  was  held  at  the  hall  of 
the  Central  Labor  Union,  Dec.  20,  1910,  the 
following  officers  for  the  ensuing  year  were 
elected:  S.  C.  Sands,  president;  W.  L.  Brown, 
vice-president;  Julian  C.  Harkins,  recording 
secretary;  Edwin  Heely,  financial  secretary  and 
treasurer,  and  C.  W.  Smith,  business  agent. 
Samuel  Donaldson,  T.  C.  Thompson  and  George 
Overend  were  elected  trustees. 


ENTERTAIN  LOS  ANGELES  POLICE  FORCE. 

The  Orpheum,  Los  Angeles,  Cal.,  gave,  on 
Dec.  30,  perhaps  the  most  unusual  and  unique 
performance  ever  shown  at  a  local  amusement 
house — two  "morning  matinees,"  exclusively  for 
the  police  force  of  the  city.  The  occasion  was 
the  running  of  the  Edison  film  showing  "The 
Police  Force  of  New  York  in  Action."  The  Los 
Angeles  Police  Board  had  approved  the  plan  for 
the  matinees,  and  Manager  Clarence  Drown  had 
his  house  staff  on  hand  at  9  o'clock  and  again 
at  noon,  so  that  the  various  details  could  see 
the  film,  which  was  run  twice  on  each  occasion. 
The  theatre  each  time  was  filled  with  interested 
policemen,  who  gathered  considerable  informa- 
tion from  the  film,  showing  the  various  lines  of 
activity  of  the  country's  premier  police  depart- 
ment. At  night  the  traffic  squad  and  the  com- 
missioners were  entertained,  they  being  unable 
to  attend  during  the  day. 

The  house  was  well  filled  with  policemen  on 
each  showing  during  the  forenoon,  and  the  men 
seemed  to  appreciate  the  efforts  made  in  their 
behalf.  The  police  board  voted  the  Orpheum  its 
thanks,  as  well.  Later  on  a  similar  film  show- 
ing the  fire  department  will  be  exhibited,  and  on 
that  occasion  "milkmen's  matinees"  for  the  fire- 
men will  be  held,  along  the  same  lines. 


WANTS  TO  BUT  PHOTOPLAY  HOUSE. 

The  Film  Index  is  in  receipt  of  the  following  com- 
munication, which  speaks  for  itself: 
The  Film  Index,  New  York  City. 

Gentlemen:  Do  ycu  know  of  any  opening  for  a  photo- 
play house  in  Connecticut  or  Rhode  Island?  Any  town 
of  about  .~>,000  that  hasn't  already  got  one,  or  any  that 
are  for  sale  with  good  reasons  for  selling.  If  this  is 
cut  of  your  line  will  you  please  refer  me  to  seme  one 
whom  I  may  correspond  with  Any  information  you 
will  give  me  will  be  greatly  appreciated. 

Yours  truly, 

Herbert  L.  Moor. 
Care  Vermont  People's  Telephone  Co., 
Newport,  Vt. 

Coming   "The  Irish  Honeymoon" 
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CHICAGO  LETTER 

By    James    S  McQuade 


The  Selig  Polyscope  Co.  Wins  Case. 

A HEARING  of  the  case  brought  against  the 
Selig  Polyscope  Co.  by  the  Chicago  Film 
Exchange  to  recover  $1,600,  the  amount 
claimed  as  rebates  on  the  Gans-Nelson  fight  film 
taken  by  the  former  company  for  the  said  ex- 
change, was  given  Wednesday,  Dec.  28,  before 
Judge  Turnbough  in  the  Municipal  Court. 

The  question  was  as  to  whether  the  Selig 
Polyscope  owed  the  Chicago  Film  Exchange 
anything.  The  film  mentioned  was  taken  Sept. 
9,  1908,  at  Colma,  Cal.,  by  the  defendant  for 
complainant,  and  prints  of  the  same  afterwards 
made  for  said  plaintiff. 

The  case  was  bitterly  fought  in  court  and  after 
a  full  hearing  Judge  Turnbough  decided  in 
favor  of  the  Selig  Polyscope  Co.,  holding  among 
other  things  that  the  contract  between  the  par- 
ties was  a  special  contract,  one  that  called  for 
a  special  service,  and  that  the  general  discounts 
did  not  apply.  The  contentions  claimed  by  the 
defendant  were  sustained  in  every  way. 

Cooney  &  Verhoeven,  Ashland  Block,  Chi- 
cago, were  of  counsel  for  the  Selig  Polyscope 
Co.,  and  H.  L.  Doughtery  represented  the  Chi- 
cago Film  Exchange. 
Benefits  for  Firemen's  Widows  and  Orphans. 
I.  Van  Ronkel,  manager  of  the  American 
branch  of  the  General  Film  Co.,  informed  me 
that  all  his  customers  had  already  arranged  for 
days  on  which  to  give  benefits  for  the  widows 
and  orphans  of  the  firemen  who  lost  their  lives 
in  the  late  fire. 

The  Theatre  Film  Service  branch  of  the  G. 
F.  Co.  and  also  the  Spoor  branch  report  unan- 
imity among  their  customers  in  setting  apart 
a  day's  receipts  in  aid  of  the  fund,  and  days 
are  being  selected  by  the  exhibitors  themselves 
on  which  to  hold  the  benefits.  This  policy  is 
deemed  best,  as  to  appoint  the  same  date  for 
all  the  benefits  would  prevent  the  presence  at 
each  theatre  of  a  fireman  in  uniform  on  bene- 
fit day. 

Fire  Marshal  Charles  S.  Seyferlich  has  given 
out  that  he  will  furnish  a  man,  on  application, 
to  every  exhibitor  who  gives  a  benefit.  "Not  for 
the  purpose  of  taking  tickets,  or  keeping  tab 
cn  the  box  office,  however,"  said  the  chief.  "That 
would  show  poor  appreciation  of  the  efforts  of 
picture  theatre  managers  who  are  voluntarily 
helping  the  fund.  The  firemen  will  be  furnished 
in  order  to  supplement  by  his  presence  the  an- 
nouncements made  by  the  manager."  _ 

At  the  meeting  of  manufacturers  and  heads 
of  the  branches  of  the  General  Film  Co.  in  the 
City,  Saturday,  Dec.  31,  it  was  decided  that  the 
receipts  at  each  theatre  on  benefit  day  shall  be 
turned  over  by  each  exhibitor  to  the  manager  of 
the  G.  F.  Co.'s  branch  that  furnishes  him  serv- 
ice on  the  day  following  the  benefit,  and  that  a 
receipt  for  the  amount  turned  in  shall  be  given 
the  exhibitor  by  the  manager.  The  total  amounts 
received  by  each  branch  manager  will  be  turned 
over  to  the  manufacturers'  sub-committee  ap- 
pointed by  H.  N.  Higinbotham,  chairman  of  the 
Citizens'  Relief  Committee  of  the  U.  S.  Y.  fire. 
The  grand  total  will  then  be  sent  to  John  J. 
Mitchell,  treasurer  of  the  Illinois  Trust  and 
Savings  Bank,  and  the  showing  thus  made 
should  reflect  credit  on  the  generous  efforts  of 
the  picture  men  of  Chicago. 

As  the  combined  legitimate  theatres  of  Chi- 
cago will  give  benefits  on  Jan.  13,  and  the  lump 
sum  resulting  presented  to  Treasurer  Mitchell 
the  day  following,  it  is  hoped  that  licensed  ex- 
hibitors will  engage  heartily  in  their  benefits, 
so  as  to  make  as  good  a  showing  as  possible 
for  Chicago's  picture  theatres. 

It  is-  also  deemed  wise  to  hold  the  benefits, 
if  possible,  before  Jan.  10,  or  not  later  than 
the  10th  as  public  sympathy  grows  lukewarm  as 
time  passes;  and  besides  the  benefits  in  the 
larger  legitimate  theatres  will  tend  to  dwindle 
the  receipts  of  a  picture  house  should  the  date 
be  fixed  close  to  Jan.  13. 

To  show  licensed  exhibitors  that  their  volun- 
tary efforts  to  increase  the  firemen's  widows' 
and  orphans'  fund  is  heartily  endorsed,  and, 
at  the  same  time  to  bear  its  share  of  the  dona- 
tions made  by  Chicago  picture  men,  the  Gen- 
eral Film  Co.,  from  headquarters  in  New  York, 
notified  branch  managers  in  Chicago  to  allow 


every  licensed  exhibitor  who  gives  a  full  day's 
receipts  to  the  fund,  free  service  on  that  day. 
In  other  words,  the  General  Film  Co.  will  donate 
to  the  fund  one-seventh  of  its  weekly  rental 
receipts  in  the  city  of  Chicago,  a  munificent 
aid  to  a  most  worthy  cause. 

By  the  time  this  article  is  read  by  Chicago 
exhibitors,  it  is  hoped  that  a  goodly  sum  in  re- 
ceipts will  have  been  turned  over  to  the  branch 
managers,  and  that  every  effort  will  have  been 
made  to  make  the  benefits  the  success  they 
should  be. 

From  data  received  at  the  present  writing  the 
Ideal  theatre,  North  avenue  and  Larabie  street, 
has  turned  in  $75,  the  gross  receipts  for  its 
benefit  day,  and  the  Orchard  theatre,  North  ave- 
nue and  Orchard  street,  $125. 

Indeed  a  Masterpiece. 

Through  the  courtesy  of  K.  W.  Linn,  West- 
ern manager  of  Pathe  Freres,  I  was  treated  to 
a  private  exhibition  of  "II  Trovatore,"  a  colored 
art  film  which  cannot  fail  to  arouse  the  en- 
thusiasm of  every  picture  lover  that  sees  it. 
Such  scenes,  such  technique  and  such  acting! 
Combined  they  form  a  truly  noble  film,  one  that 
is  certain  to  remain  a  landmark  in  motion  pic- 
ture production  for  refined  art,  the  acme  of 
skill  and  brilliant  talent. 

Whether  one  has  seen  the  opera  or  not,  and 
even  if  one  does  not  recall  the  story,  there  is  a 
power  in  this  exquisite  film  that  holds  the  spec- 
tator in  delightful  thrall  throughout.  It  is  mu- 
sic woven  into  radiant  pictures;  life's  drama 
written  with  pencils  of  soft,  reflected  light. 

Everybody  should  see  it.  If  only  our  grand 
opera  dames  could  be  prevailed  on  to  take  this 
film  in  at  some  picture  theatre,  no  matter  how 
humble,  the  motion  picture  would  capture  them 
for  all  time  to  come.  Boom  it,  exhibitors!  And, 
if  you  can,  get  some  of  the  ultra  critical,  the 
people  who  scoff  at  picture  shows,  to  come  and 
see  it.  They  will  be  your  stanch  friends  there- 
after. 

Music  to  accompany  the  presentation  of  this 
film  has  been  specially  gotten  out  by  Pathe 
Freres  and  may  be  purchased  at  all  branches 
of  the  General  Film  Co.,  or  licensed  exchanges, 
at  low  rate.    Release  day,  Jan.  27. 

Chicago  Film  Brevities. 

R.  H.  Hammer  of  the  Biograph  Co.,  New  York, 
was  in  Chicago,  Friday,  Dec.  30.  Mr.  Hammer 
accompanied  the  Biograph's  California  Company, 
comprising  sixty  people  all  told,  en  route  to 
Los  Angeles,  where  they  will  be  engaged  for 
several  months.  Mr.  Hammer  will  remain  in 
Los  Angeles  for  two  or  three  weeks  and  will 
then  return  to  New  York. 

Schuyler  Colfax,  of  the  Eastman  Co.,  Roches- 
ter, N.  Y.,  visited  the  city  Friday,  Dec.  30.  He 
left  the  same  evening  for  South  Bend,  his  old 
home  of  which  city  he  once  was  mayor.  Mr. 
Colfax  spent  New  Year's  day  there,  where  he 
is  a  popular  favorite. 

"The  Yaqui  Girl,"  the  first  film  subject  turned 
out  by  Pathe  Freres'  California  Company,  was 
released  Saturday,  Dec.  31.  It  made  a  big  hit 
at  the  Orpheum  here,  and  at  other  Chicago  the- 
atres where  it  was  presented. 

Harry  Dodds,  one  of  the  oldest  motion  picture 
operators  in  Chicago,  died  Wednesday,  Dec.  28. 
Mr.  Dodds  worked  at  Kohl  &  Middleton's  theatre 
on  State  street  (the  house  has  long  since  been 
torn  down)  for  ten  years,  and  was  also  en- 
gaged at  several  other  houses  in  the  city.  Mr. 
Dodds  was  a  man  of  fine  character  and  business 
ability.  He  was  widely  known  and  highly  re- 
spected in  Chicago  theatrical  and  picture  circles. 

George  H.  Diehl,  manager  of  the  Grand  the- 
atre, Moline,  111.,  called  at  the  American  branch 
of  the  G.  F.  Co.,  77  South  Clark  street,  last 
week  and  arranged  for  a  higher  quality  serv- 
ice. Manager  Diehl  gives  one  of  the  best  pic- 
ture shows  in  the  State  and  reports  fine  busi- 
ness. 

P.  M.  Riley,  owner  and  manager  of  the  Prin- 
cess theatre,  Hammond,  Ind.,  was  a  caller  at  the 
American  branch  of  the  G.  F.  Co.,  77  South 
Clark  street,  one  day  last  week.  He  subscribed 
for  The  Index,  saying  that  he  cannot  do  with- 
out 'it.  This  is  the  second  subscription  for  The 
Film  Index  by  the  Princess,  as  the  operator  is 


also  a  subscriber.  One  would  not  do,  as  when 
Mr.  Riley  wanted  it  the  operator  was  poring 
over  it,  and  when  the  operator  wanted  it,  Mr. 
Riley  was  sticking  to  it  like  glue.  Now  both 
are  happy.  The  Princess  never  fails  to  put  on 
every  special  release  that  is  made,  Irrespective 
of  cost,  and  books  all  feature  films.  Manager 
Riley  reported  excellent  business. 

A.  B.  Markwalter,  who  is  building  a  new 
house  on  Evanston  avenue,  north  of  Bryn  Mawr 
avenue,  called  at  The  Film  Index  office  last  week. 
Mr.  Markwalter  began  building  three  weeks  ago 
and  expects  to  finish  his  house  in  about  six 
weeks.  It  is  his  intention  to  run  straight  pic- 
tures and  illustrated  songs.  The  probable  name 
of  the  new  house  will  be  the  Bryn  Mawr  the- 
atre. 

H.  A.  Stanford,  of  Falls  City,  Neb.,  who  has 
recently  opened  a  pretty  little  house  at  that 
place,  formerly  ran  a  picture  show  at  Marshall, 
Mo.  He  sold  the  house  in  the  latter  town  and 
writes  me  that  he  is  doing  splendid  business 
with  licensed  pictures  in  Falls  City. 

Business  around  the  New  Year  has  shown 
a  big  improvement  over  that  of  Christmas  week, 
so  Chicago  exhibitors  inform  me.  They  look 
forward  to  a  steadily  increasing  business  from 
now  on,  although  the  extremely  cold  weather 
will  somewhat  effect  it. 

J.  D.  McKeen,  owner  and  manager  of  the 
Empire  theatre,  Morris,  111.,  was  a  visitor  at 
the  G.  F.  Co.'s  offices,  85  Dearborn  street,  last 
week.  He  stated  that  business  was  satisfactory 
up  to  the  holidays,  when  it  fell  off.  Manager 
McKeen  says  that  it  immediately  recovered  with 
the  advent  of  the  New  Year. 

Tabor  &  Babcock  of  the  Majestic  theatre, 
Belvidere,  111.,  who  also  own  the  "Republican,'' 
the  leading  newspaper  of  that  place,  visited  the 
Theatre  Film  Service  branch  of  the  G.  F.  Co. 
last  week  and  arranged  for  advance  bookings. 
They  said  that  business  was  satisfactory. 

Willis  &  Moore,  of  Vincennes,  Ind.,  who  own 
a  circuit  of  houses  in  Bedford,  Mitchell  and 
Vincennes,  all  in  Indiana,  called  at  85  Dearborn 
street  last  week  to  arrange  for  future  bookings. 

S.  L.  Phillips,  manager  of  the  New  Star  the- 
atre, Houghton,  Mich.,  will  open  that  theatre 
about  May.  It  is  being  built  without  regard  to 
cost  and  when  finished  will  be  a  handsome  lit- 
tle house  that  will  seat  about  300  people.  Mr. 
Phillips  was  in  the  city  last  week  and  visited 
the  Spoor  branch  of  the  G.  F.  Co.,  where  he  pur- 
chased two  Kinodrome  machines.  Mr.  Phillips 
will  run  a  continuous  show,  with  nothing  but 
pictures — no  songs.  He  will  start  with  an  up- 
to-date  service. 

Hanson  &  Taylor,  owners  of  the  Grand  Opera 
house,  Rhinelander,  Wis.,  called  at  the  Spoor 
branch  of  tlie  G.  F.  Co.  last  week  and  arranged 
to  supply  service  for  their  Palace  theatre,  Antigo, 
Wis.,  in  addition  to  the  Grand  Opera  house. 
They  express  themselves  as  being  highly  pleased 
with  the  bookings  furnished. 

The  Spoor  branch  of  the  G.  F.  Co.  took  on 
the  booking  of  the  Argyle  theatre,  Argyle  and 
Evanston  avenues,  last  week.  This  house  was 
formerly  booked  by  the  Standard,  an  "inde- 
pendent" exchange. 

Haimes  and  Knox,  of  the  Photoplay,  Bloom- 
field,  Ind.,  arranged  for  their  bookings  last  week 
is  another  dissatisfied  exhibitor  who  has  left  the 
Standard  Exchange  of  Chicago. 

T.  L.  O'Hara,  manager  of  the  Lyric  theatre, 
Lexington,  Neb.,  visited  the  city  last  week  and 
arranged  for  service  with  the  Spoor  branch  of 
the  G.  F.  Co.  He  says  he  is  doing  a  nice  busi- 
ness. 

Hartman  &  Fuller,  who  own  the  skating  rink 
at  Lander,  Ky.,  have  arranged  for  a  Kinodrome 
service  for  four  nights  in  the  week  with  the 
Spoor  branch  of  the  G.  F.  Co.  They  commenced 
service  Jan.  4. 

G.  W.  Wales,  manager  of  the  Electric  theatre, 
Stilman  Valley,  111.,  contracted  for  service  with 
the  Spoor  branch  of  the  G.  F.  Co.,  to  commence 
Jan.  2. 

C.  T.  McKinney,  owner  and  manager  of  the 
Cozy  theatre,  Pontiac,  111,  rearranged  for  service 
with  the  Spoor  branch  of  the  G.  F.  Co.  after 
a  three  weeks'  trial  of  "independent"  service. 


Torpey  &  Bishop,  proprietors  of  the  photoplay 
theatre,  Northampton,  Mass.,  has  sold  out  to  some 
New  York  men. 


Coming-  "The  Irish  Honeymoon" 
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"THE  SPY" 

A  Thrilling  Story  of  Civil  War  Days  by  Selig 


4h 


.IAS.  S.  MoQUADE 


THE  regular  picture  theatre  goer  has  grown 
accustomed  to  open  his  eyes  and  listen 
attentively  when  the  announcement  is 
made  that  a  war  drama  is  soon  to  be  released 
by  the  Selig  Company.  As  the  title  of  the  film 
subject  under  review  shows,  the  story  centers  on 
a  spy — in  this  case  a  daring  Confederate  of- 
ficer—and thus  scenes  of  carnage  and  the  shocks 
of  battle  may  not  be  expected.  But  thrilling 
exploits,  encounters  and  escapes  abound,  and  to 
these  are  added,  here  and  there,  little  ripples 
of  comedy  and  warm  touches  showing  the  ten- 
demies  and  devotion  of  home  ties. 

"The  Spy"   was   produced   in   California  by 


and  butler  are  also  well  portrayed.  And  that 
clashing,  resourceful  little  imp,  Joe  Wheelock. 
who  rescues  the  wounded  man  and  afterwards 
aids  him  in  making  his  escape  from  the  Fed- 
eral troopers  is  acted  to  the  life.  I  believe  it  is 
a  girl  that  impersonates  this  character  and  she 
gets  a  hearty  hand  clap,  so  far  as  I'm  concerned. 

There  is  a  something  in  the  Southern  Cali- 
fornia air  and  climate  that  makes  it  an  ideal 
spot  for  the  expert  camera  man.  Clear,  soft 
and  perfectly  detailed  effects  make  "The  Spy" 
a  model  of  photography,  both  in  exteriors  and 
interiors.  In  the  night  scene,  in  the  home  of 
the  spy,  where  he  is  being  cared  for  by  his 


is  well  within  the  Confederate  lines,  dismounts 
at  the  two  large  boulders  and  hurriedly  ex- 
changes his  Federal  uniform  for  that  of  the 
gray.  He  is  bearing  important  dispatches  to 
General  Lee,  who  had  commissioned  him  to 
undertake  a  desperate  mission.  We  see  him 
concealing  the  papers  on  his  person  before  re- 
mounting, after  which  he  gallops  away  from 
us  up  the  glade.  At  breakneck  speed  he  ap- 
proaches its  farther  end,  when,  suddenly,  from 
out  the  thicket  to  the  right,  appears  a  troop 
of  Federal  cavalry  riding  full  tilt  to  meet  him. 
With  powerful  grip  on  the  bridle  he  swings  his 
horse  clean  around  and  comes  thundering  back 
down  the  glade,  passing  us  in  a  flash  with  the 
troopers  fast  gaining  on  him.  When  next  we 
catch  sight  of  him  he  is  forcing  his  way  through 
the  brush,  his  horse  jaded  and  slow  and  the 
foremost  pursuer  close  in  his  wake.  There  is 
a  puff  of  smoke  in  the  rear  a  galvanic  upward 
movement  of  the  body  of  the  spy,  and  he  shoots 
out  of  his  saddle  sideways  and  falls  prone  and 
still.  The  captain  of  the  troop,  on  coming 
up,  leaves  the  body  in  charge  of  one  of  his  men 
while  he  departs  with  the  remainder  on  another 
mission. 


SCENES  FROM  THE  SELIG  WAR  DRAMA  "  THE  SPY. 


Francis  Boggs  and  he  is  to  be  complimented  on 
the  happy  way  in  which  he  has  selected  the 
natural  settings,  most  of  the  scenes  being  out 
of  doors.  One  of  these,  I  believe,  he  must 
have  built  for  the  purpose.  I  refer  to  the  old 
negro  shanty,  an  exterior  view,  showing  the 
squat  chimney  built  from  the  ground  up,  look- 
ing as  if  it  had  been  erected  first  and  the  ad- 
joining wall  afterwards.  As  one  views  this 
building  and  the  loafing  nigger  sunning  him- 
self in  the  angle  formed  by  the  jutting  chimney 
and  wall,  he  is  at  once  transported  to  the  "black 
belt"  and  the  atmosphere  of  Dixie.  I  refer  to 
this  scene  especially,  in  order  to  direct  attention 
to  the  fine  artistic  taste  displayed  by  Producer 
Boggs  in  this  pictured  subject. 

Another  scene  that  made  a  lasting  impression 
on  my  mind  is  the  opening  one.  It  is  pictur- 
esque, lonely  and  inspiring.  We  see  a  man  (the 
spy)  on  horseback  riding  towards  us  on  a  lane 
leading  over  a  sloping  hill,  the  descent  being 
away  from  the  spectator.  Tall  trees  and  thick 
underbrush  fringe  the  roadway.  As 'they  ap- 
proach the  open  glade  in  which  the  camera 
man  stands,  horse  and  rider  are  silhouetted  on  a  . 
distant  background  that  reveals  a  vista  of  rare 
rural  beauty.  Two  huge  boulders  flank  the 
outlet  to  the  glade,  on  right  and  left,  and  the 
spy  could  not  have  selected  a  better  spot  on 
which  to  make  a  hurried  change  of  uniform. 

As  to  the  acting  in  this  film,  everyone  will 
agree  with  me  that  Hobart  Bosworth  in  the  titu- 
lar role  proves  himself  to  be  an  actor  vigorous, 
forceful  and  restrained.  A  skillful  horseman, 
too,  is  Mr.  Bosworth.  Note  that  realisftic 
drop  from  his  mount,  when  the  bullet  from  the 
Federal  trooper  finds  its  mark  and  inflicts  a 
glancing  wound  on  his  temple.  It  looks,  for 
all  the  world,  the  real  thing,  and  you  give  a 
gasp,  with  a  surge  of  sympathy,  believing  that 
the  man  has  been  killed. 

The  characters  of  the  old,  fat  negro  mammy 


people,  we  see  the  wavering  flare  of  the  lighted 
tapers  and  catch  the  haze  of  the  smoke  and  the 
flicker  of  the  flames  as  they  rise  from  the  fire 
on  the  hearth. 

The  opening  scene  of.  the  story  has  already 
been  referred  to.      The  spy,  thinking  that  he 


While  the  trooper  is  examining  the  clothes  of 
the  spy  in  the  hope  of  discovering  incriminating 
papers,  a  lad,  Joe  Wheelock,  who  has  been  hunt- 
ing squirrels  in  the  vicinity,  takes  a  pot  shot 
at  the  trooper  and  sends  a  bullet  through  his 
cap.  The  latter  starts  in  pursuit,  but  is  no  match 


SCENE  FROM  SELIG  WAR  DRAMA  '  THE  SPY 


THE    FILM  INDEX 


for  Joe,  who  easily  outwits  him  and  doubles 
back  to  the  place  where  the  dead  man  lay. 

B'ut  the  spy  has  been  only  stunned,  and,  when 
Joe  returns,  he  is  conscious,  and  able  to  raise 
himself  partly  on  one  arm.  Joe  recognizes 
him  and  rushes  off  to  bring  succor  from  the 
home  of  the  spy  which  happens  to  be  near  by. 

While  in  the  spy's  home,  the  trooper  who 
had  pursued  Joe  approaches  it  to  make  search 
for  the  boy  who  had  come  near  slaying  him. 
Joe  escapes  by  climbing  up  the  chimney.  The 
trooper  searches  in  vain  and,  being  hungry  and 
seeing  the  table  spread  with  good  things,  he  is 
tempted  by  the  hostess  to  eat.  In  the  mean- 
time Joe  has  returned  to  the  spy  and  attempts 
to  assist  him  to  his  home  unaided.  But  the 
wounded  man  collapses  after  going  a  short  dis- 
tance, and  once  more  Joe  goes  for  assistance, 
this  time  with  success. 

While  tender  hands  are  dressing  the  wounds 
of  the  spy,  a  lookout  warns  the  family  that 
the  Federals  are  approaching.  He  is  borne  to 
an  upward  bedroom  as  the  troops  halt.  The 
captain  demands  passage  up  the  stairs,  but  is 
restrained  by  the  dignified  hostess,  mother  of 
the  spy. 

Just  when  things  seem  most  desperate  and  the 
spy,  stretched  on  a  bed,  resolver  in  hand,  has 
decided  to  fight  it  out,  Joe's  busy  brain  evolves 
a  means  of  escape.  The  wounded  man  is  low- 
ered from  the  upper  back  window,  by  blankets 
and  sheets  knotted  together,  and  Joe  himself 
immediately  follows.  In  accordance  with  the 
plan,  two  young  ladies  of  the  household  assume 
repose  in  the  disarranged  bed,  just  vacated  by 
the  spy.  When  the  Federal  officer  and  his  men 
discover  them,  the  officer  apologizes  and  orders 
his  men  from  the  room.  Meantime  Joe  has 
assisted  the  spy  to  his  horse  and  the  precious 
papers  are  carried  by  him  to  the  general. 

The  closing  scene  shows  the  spy  in  a  hospital, 
surrounded  by  his  mother  and  sister  and  house- 
hold, and  smiled  on  by  the  venerable  general 
and  his  aides,  who  honor  him  for  his  bravery 
and  desperate  persistence  in  duty. 


][==)□£=][ 


ALHAMBRA  THEATRE  OPENS 

New  Nashville  House  a  Beauty — Will  Use  First 
Run  Films 

Crowded  houses  have  greeted  the  Alhambra 
5-cent  photoplay  theatre,  Nashville,  Tenm.,  ever 
since  the  artistic  little  show  house  opened  a 
few  days  ago.  The  most  critical  playhouse 
visitors  of  the  city  have  come  in  to  inspect  the 
much-advertised  interior  and  to  enjoy  the  "first- 
run"  pictures  which  are  provided  for  the  patrons 
of  the  Alhambra. 

Among  other  recommendations  stressed  by 
the  management  is  the  fact  that  there  are  no 
steps  to  be  climbed  or  descended,  but  that  the 
floor  is  on  the  same  level  as  the  street,  except 
for  the  necessary  incline  to  give  a  free  view  of 
the  stage  from  all  parts  of  the  house.  The 
ventilation  has  been  arranged  carefully,  looking 
after  the  health  and  comfort  of  the  people. 
Recognition  of  these  advantages  has  come  in 
the  way  of  large  crowds. 


A  NEW  HOUSE  FOll  TAUNTON,  MASS. 

Remodeling  of  the  Armory  Hall  bowling  al- 
leys, Taunton,  Mass.,  into  a  photoplay  house 
is  being  carried  out  by  F.  D.  Williams.  It 
will  be  quite  an  extensive  job  to  bring  the 
building  to  conform  to  the  state  requirements 
for  motion  picture  shows.  The  alleys  will  be 
covered  and  preserved  with  a  substantial  floor- 
ing. The  new  picture  show  house  will  be 
opened  shortly  after  New  Years.  The  Messrs. 
Leonard  will  be  the  managers  of  the  place  and 
they  have  already  made  arrangements  for  films 
and  the  necessary  equipment. 


A  motion  picture  parlor  is  to  be  placed  in  the 
State  Insane  Asylum  at  Weston,  W.  Va.  A  moving 
picture  machine  will  be  installed  to  vary  the  monotony 
of  the  existence  of  the  unfortunates  confined  there. 

Edgar  Phillips  and  Charles  Kauffinau  of  Waynes- 
boro, Pa.,  have  opened  a  photoplay  show  in  the  Town 
Hall. 


THE  MUTES  AND  THE  MUMMERS 

Just  How  Far  Do  Photoplayers  Offend  the  Lip  Readers? 

By  EPES  WINTHROP  SARGENT,  "CHICOT" 


WE  are  hearing  a  lot  of  late  about  the  grave 
offense  given  the  deaf  mutes  by  photo- 
players  because  of  the  ability  of  the  for- 
mer to  read  human  speech  by  visual  observance 
of  the  formation  of  the  vocal  sounds — in  other 
words  the  so-called  "lip  reading." 

There  must  be  some  fire  where  there  hangs 
a  cloud  of  smoke  and  a  caution  contained  in 
the  rules  of  a  Chicago  production  department 
(and  not  long  ago  reproduced  in  the  Film 
Index)  argues  that  at  least  one  director  has 
found  it  necessary  to  warn  his  people.  But 
to  what  extent  is  offense  really  given? 

Sometimes  there  is  a  pantomimed  speech  so 
clearly  and  definitely  framed  that  even  nor- 
ma! children,  who  never  heard  of  lip  reading, 
can  catch  the  phantom  phrase.  Usually  it  is 
something  like  "Father!  Forgive  me!"  "Saved!" 
or  other  innocuous  phrases  though  now  and  then 
a  bit  of  profanity  is  shown  with  a  clearness 
that  seems  to  turn  the  light  rays  into  sound 
waves.  Most  exhibitors  will  recall  a  photo- 
play of  some  eighteen  months  ago  in  which  the 
hero  as  an  epilogue  expressed  his  opinion  of  a 
week  end  in  the  country  with  such  clearness  that 
the  section  had  to  be  cut  out  for  most  houses, 
but  the  writer  takes  it  that  these  are  not  the 
matters  to  which  the  present  controversy  al- 
ludes. 

Those  who  know  their  way  about  the  studios 
know  that  now  and  then  a  spirit  of  kidding 
will  take  possession  of  the  players  but  herein 
they  are  no  different  from  the  players  of  the 
stage.  Fanny  Davenport  delighted  to  die  with 
her  face  from  the  audience  and  "kid"  her  lead- 
ing man  until  the  curtain  dropped  and  in  mu- 
sical comedy  the  comedian  frequently  departs 
from  his  lines  to  "visit"  with  some  friend  "out 
front."  The  practice  would  seem  far  more 
pernicious  on  the  stage  than  in  the  picture 
studio  where  there  is  no  audience  to  be  annoyed 
by  extraneous  lines. 

The  kidding  rarely  takes  the  form  of  vul- 
garity, it  may  be  a  relief  from  the  tedium  of'  an 
over  rehearsed  scene  and  the  practice  cannot 
sweepingly  be  condemned  as  bad  because  a  few 
people  are  lip  readers,  although  a  photoplay- 
house  is  apt  to  contain  a  larger  proportion  of 
mutes  than  one  where  the  spoken  play  is  the 
attraction,  and  it  would  be  well  to  cater  to 
them.  The  practice  is  not  defended  here, 
photoplays  should  be  acted  in  all  seriousness, 
but  it  is  strongly  contended  that  the  offenses 
are  few  and  unpremeditated. 

Stock  companies  are  for  the  greater  part 
recruited  from  the  regular  stage  and  from  the 
better  class  of  players.  It  is  not  to  be  believed 
that  there  exist  studios  wherein  the  standard  of 
morality  is  so  low  that  the  habitual  use  of  ob- 
scene speech  is  encouraged  as  some  of  the  com- 
plaints would  lead  us  to  believe. 

One  strike  play  that  was  never  shown  con- 
tained a  scene  in  which  the  young  foreman, 
leader  of  the  strikers,  received  a  telegram  from 
the  head  of  the  company  granting  all  demands. 
"It's  all  right,  boys,"  he  announced.  "The 
boss  gives  in.  Longer  hours,  less  pay  and  no 
holidays  blankety  blank  the  blanked  old  miser!" 
and  with  a  hearty  cheer  for  the  dear  old  boss 
the  men  went  back  to  work. 

Most  persons  of  average  intelligence  could 
have  caught  the  words  from  the  formation  of 
the  sounds  and  had  the  picture  been  issued  a 


new  scene  would  have  been  required,  but  on 
the  other  hand  had  the  man  been  standing 
sideways  to  the  men  the  scene  might  have 
passed  and  only  the  few  mutes  could  have  fol- 
lowed the  announcement.  The  use  of  the  pro- 
fanity was  inexcusable,  but  the  remainder  of 
the  speech  could  be  objected  to  only  on  the 
grounds  of  its  distinctness. 

On  the  other  hand  are  purely  feminine  oaths 
to  be  used  for  the  benefit  of  the  few?  Can  a 
couple  of  players  work  up  a  scene  of  tragic 
intensity  with  dialogue  such  as  this? 

Hero:  "Mercy  Harold.  Would  you  kill  me? 
My  Goodness!  My  Goodness!" 

Harold:  "Yes,  you  horrid  old  thing,  you  stole 
my  girl  and  I'm  going  to  send  you  to  the  very 
depths  of  the  bad  place." 

Hero:  "For  the  love  of  Mike,  Harold,  be  rea- 
sonable." 

Harold:  "Be  reasonable,  you  sassy  thing! 
Mercy!    I'll  slap  you  on  the  wrist." 

No  deaf  mute  could  object  to  the  use  of  such 
language  but  the  probabilities  are  that  the  act- 
ors would  be  convulsed  with  laughter  and  unable 
to  work  up  the  intensity  required.  Speech  is 
improvised  to  fit  the  scene  and  not  written  into 
the  scenario.  A  certain  latitude  is  permitted 
the  player  but  the  few  instances  wherein  liberty 
becomes  licentiousness  are  so  rare  that  it  is 
unfair  to  permit  the  exception  to  be  regarded 
as  the  rule.  It  would  be  better  were  the  ten- 
dency to  gag  be  met  with  a  gag  of  more  ma- 
terial sort,  but  harmless  gagging  is  not  a  henious 
crime  and  the  vulgar  and  indecent  is  rare.  It 
is  well  to  sound  a  note  of  warning  against  even 
the  mild  horseplay  in  a  picture  but  it  is  unfair 
to  the  photoplayers  to  permit  the  impression 
to  get  abroad  that  they  are  a  band  of  vulga- 
rians whose  common  speech  is  unfit  for  polite 
ears. 


BUYS  THE  ELITE  PHOTOPLAY  THEATRE 

James  Rebb  Now  Controls  Big  Atlanta  House- 
New  Improvements  Being  Made 

James  Rebb,  of  Atlanta,  Ga.,  who  has  been 
connected  with  "The  Elite"  photoplay  theatre 
for  a  long  time  has  now  purchased  "The  Queen 
Theatre,"  on  Whitehall  street  from  G.  A.  Hart- 
rampt,  and  will  immediately  begin  extensive 
improvements,  which  should  put  that  house  on 
a  footing  with  any  in  the  Georgia  metropolis. 

It  is  the  intention  of  Manager  Rebb  to  have 
the  floor  lowered  to  the  level  of  the  sidewalk, 
thus,  dismissing  with  the  old  steps  that  formerly 
made  the  patrons  ascend  before  reaching  the 
main  lobby  of  the  theatre.  There  will  also 
be  new  decorations,  both  in  the  interior  and 
exterior  of  the  house;  a  new  picture  machine 
will  be  installed  in  a  fireproof  booth,  and  only 
first  run  pictures  will  be  exhibited.  Should  it 
be  found  a  paying  proposition,  Manager  Rebb 
will  add  first  class  vaudeville,  as  he  is  in  line 
to  secure  good  acts  from  reliable  booking  agen- 
cies. 

What  Mr.  Rebb  is  really  striving  for,  is  a  place 
where  the  best  citizens  of  Atlanta  can  go  on  an 
afternoon  or  night  and  thoroughly  enjoy  them- 
selves, without  fear  of  having  their  morals 
shocked. 


Coming— "The  Irish  Honeymoon' 
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Playing  the  Pictures 

By  Clyde  Martin 


A SHORT  time  ago  the  New  York  office  of 
Pathe  Freres  advised  me  that  they  were 
about  to  release  a  magnificent  produc- 
tion of  Verdi's  "II  Trovatore."  I  was  not  at 
all  surprised  at  Pathe  undertaking  such  a  heavy 
production,  as  big  things  are  right  in  their 
line,  but  I  was  agreeably  surprised  when  they 
informed  me  they  were  to  arrange  a  complete 
musical  score  to  accompany  the  picture. 

Pathe  has  broken  the  ice;  they  have  taken 
a  step  toward  the  upbuilding  of  the  picture 
industry,  and  now  it  is  up  to  the  exhibitor. 
Are  you  going  to  pay  the  small  price  of  fifty 
cents  for  this  special  folio?  If  you  don't,  Mr. 
Exhibitor  there  is  something  wrong  with  you. 
The  Pathe  Company  should  have  the  support 
of  every  exhibitor  of  motion  pictures,  they  have 
no  doubt  spent  a  great  deal  of  money  in  ar- 
ranging this  score,' and  when  you  take  in  con- 
sideration that  it  is  for  your  own  welfare, 
you  should  have  the  glad  hand  out  for  them 
and  see  that  they  are  used  properly. 

When  you  order  the  picture  of  "II  Trovatore" 
for  your  theatre,  don't  wait  until  the  day  you 
show  the  picture  to  turn  the  music  over  to  your 
musicians,  order  it  in  advance.  The  simple 
fact  that  the  cues  will  be  on  the  sub-titles  is 
no  excuse  for  not  having  the  score  in  advance 
so  the  musicians  can  rehearse  same,  for  such 
a  production  as  "II  Trovatore"  can  easily  be 
ruined  if  the  music  is  not  perfect,  and  any  mu- 
sician that  is  making  a  study  of  playing  the 
pictures  should  be  glad  to  have  the  music  sev- 
eral days  in  advance. 

I  received  a  letter  from  a  piano  player  in  the 
"show  me"  state  and  with  all  regards  for  the 
natives  of  Missouri,  I  believe  they  have  Arkan- 
sas beat  a  mile  when  it  comes  to  asking  foolish 
questions.  This  musician  said  he  had  been 
playing  "San  Antonio,"  "Pride  of  the  Prairie," 
"Idaho."  "Cheyenne"  and  such  pieces  for  west- 
ern pictures  for  the  last  year,  and  the  manager 
asked  him  to  change  his  music  for  western  pic- 
tures and  give  the  people  something  different. 
I  told  him  to  tell  the  manager  to  write  Selig, 
Essanay  and  Melies  and  suggest  some  new  ideas 
for  western  pictures,  then  we  could  change  our 
music.  It  is  the  same  thing  with  western 
pictures  week  in  and  week  out,  The  Girl,  The 
Fellow,  a  few  broncos,  rocks  and  pine  trees, 
how  can  they  expect  us  to  change  the  music. 

Last  week  I  had  the  pleasure,  or  I  mean  the 
time  to  visit  an  independent  picture  house  in 
a  near-by  town  and  they  were  running  some 
of  those  "Reliable"  films,  or  whatever  they  call 
them,  and  after  I  had  sit  through  forty-five 
minutes  of  blood  and  thunder,  the  trap  drum- 
mer had  the  nerve  to  ask  me  to  give  the  man- 
ager a  list  of  good  traps  and  effects.  I  told 
him  I  would  mail  the  list  and  I  did.  I  told  him 
if  what  I  had  seen  the  night  before  in  his  the- 
tre  was  the  average  run  of  pictures  he  was  get- 
ting, I  would  suggest  as  a  list  of  effects  for  his 
drummer,  twelve  double  barrel  shot  guns,  sev- 
eral pounds  of  dynamite  (with  short  fuses)  and 
gave  him  directions  for  building  a  "dull  sick- 
ening thud"  machine.  Up  to  the  present  writ- 
ing I  have  received  no  reply,  he  possibly  did 
not  "fancy"  my  suggestions. 


Life  is  too  short  to  waste  your  time  in  play- 
ing for  these  blood  and  thunder  pictures.  If 
you  can  live  on  fifteen  or  twenty  dollars  a  week 
and  are  satisfied  with  the  same,  it  matters  little 
whether  you  are  playing  for  blood  and  thunder 
pictures  or  for  pictures  of  merit.  But,  if  you 
are  looking  to  a  future  in  this  new  profession 
of  playing  the'  pictures,  place  yourself  where 
your  surroundings  will  help  you. 

I  had  the  pleasure  of  playing  for  the  Edison 
release  of  November  29th.  "The  Greater  Love" 
with  Mme.  Pilar-Morin  in  the  leading  role,  and 
I  only  wish  the  producers  could  give  us  more 
pictures  of  this  nature.  Just  such  pictures  as 
"The  Greater  Love"  has  been  the  making  of 
many  picture  players.  It  is  one  of  those  pic- 
tures of  heart  interest  and  is  pathetic  through- 
out the  entire  reel,  it  gives  the  musician  a 
chance  to  master  expression  and  expression  is 
what  counts  in  playing  the  pictures. 

Some  effect  men  are  under  the  impression 
that  they  are  to  work  sounds  and  effects  on  the 
principle  features  only,  this  is  a  sad  mistake 
that  has  been  made  by  many,  time  and  time 
again  some  little  effect  has  been  overlooked 
that  would  have  "made  the  picture."  This  point 
was  illustrated  to  me  the  other  evening  while 
we  were  running  a  little  short  subject,  the 
Pathe  release  of  August  22,  "Butter  Making  in 
Normandy."  It  is  a  short  subject  but,  a  very 
pretty  picture  and  when  the  cows  were  shown 
on  the  screen  I  told  the  effect  man  to  use  a 
cow  bell.  He  waited  for  a  cow  to  appear  with 
a  bow  bell  hanging  on  it.  But  there  was  no 
cow  bell  shown  in  the  picture.  After  the  first 
show  was  over  I  asked  him  why  he  did  not  use 
a  cowbell  in  the  scene  and  he  told  me  there  was 
none  in  the  picture,  and  I  told  him  to  use  the 
effect  the  next  show  regardless  of  the  fact  that 
there  was  none  shown  in  the  picture.  The 
next  show  he  used  the  bells  and  that  night  the 
manager  remarked  about  the  number  of  com- 
ments he  had  received  on  that  short  picture, 
that  might  otherwise  have  gone  unnoticed.  I 
have  found  that  in  many  pictures  you  can  draw 
a  little  on  your  imagination  in  working  effects 
and  get  very  good  results. 

Above  all  things,  whether  you  are  playing 
the  piano,  playing  drums  or  working  effects 
behind  the  screen  do  not  over  do  your  work,  and 
never  try  to  get  a  laugh  unless  there  is  one 
coming.  I  once  visited  a  picture  house  where 
the  drummer  and  piano  player  were  doing 
stunts  through  a  dramatic  picture  in  order  to 
get  a  laugh  and  I  am  sorry  to  admit  it,  but 
there  was  a  number  of  brainless  people  in  the 
house  that  really  thought  their  work  was  funny. 
If  you  feel  inclined  to  cut  up,  get  out  in  the 
street  and  pull  off  your  stunts,  don't  do  it  at 
the  piano  as  it  is  very  disgusting  to  the  better 
class  of  people.  Be  serious  in  your  work, 
if  you  have  a  dramatic  picture  to  play,  treat 
it  with  respect,  if  some  "rough  neck"  in  the 
house  laughs  at  a  scene  in  a  pathetic  picture, 
don't  try  to  make  him  laugh  again,  try  and 
make  your  music  all  the  more  impressive  so 
the  audience  will  more  fully  realize  what  a  fool 
he  has  been. 

We  have  so  many  foolish  patrons  that  go  to 


the  picture  theatres  to  sit  and  giggle  and  act 
foolish  that  it  makes  it  hard  on  the  musicians 
in  dramatic  pictures  but  I  have  always  found 
it  pays  to  cater  to  the  better  class  with  your 
music. 

I  do  not  want  you  to  put  me  down  as  a  kicker, 
but,  from  a  musicians'  standpoint  I  have,  in  my 
own  mind,  condemned  the  Biograph  company 
in  many  pictures.  You  may  think  this  a  foolish 
assertion  to  make  but  it  is  true,  and  for  no  other 
reason  than  the  way  they  "butcher"  some  of 
their  best  dramatic  subjects  by  throwing  in 
short  comedy  scenes  that  are  uncalled  for.  I 
can  recall  a  number  of  the  Biograph  pictures 
where  they  have  stopped  an  interesting  dra- 
matic scene  to  put  in  twenty  or  thirty  feet  of 
comedy.  Of  course  the  comedy  is  good,  for 
everything  the  Biograph  people  put  out  is  good, 
but  these  short  comedy  scenes  only  make  the 
house  noisy  and  when  the  dramatic  scene  is 
resumed  it  takes  time  the  quiet  the  house  and 
it  makes  the  audience  lose  interest,  and  the 
musicians  lose  patience. 

Before  closing  my  article  for  this  week,  the 
mail  man  handed  me  foolish  question  number 
1001  from  a  piano  player,  and  here  it  is, 
"Where  Do  You  Get  Chinese  Music."  I  told 
him  to  ask  his  laundryman  or  the  nearest  chop 
suey  chef.  If  that  don't  do  him,  I  will  leave 
it  to  the  readers  of  the  Index  to  put  him  next 
to  some  good  place. 

RED  BANK  WILL  HAVE  BIG  HOUSE 

W.  K.  Kelley,  Well  Known  Hotel  Man  Will  Be 
Owner— To  Seat  1,000 

A  new  motion  picture  and  vaudeville  theatre 
is  to  be  erected  on  Monmouth  street,  Red 
B'ank,  N.  J.,  William  K.  Kelley,  proprietor  of 
the  American  Hotel,  will  be  the  owner.  The 
plans  have  been  drawn  and  accepted  and  the 
building  will  be  pushed  ahead  for  early  occu- 
pancy. It  will  be  a  tile  and  stucco  structure 
and  modern  in  every  respect. 

It  will  be  one  story  with  a  high  ceiling  and 
the  floor  space  will  be  30  by  95  feet.  No  ex- 
pense will  be  spared  to  make  it  one  of  the 
most  attractive  and  complete  photoplay  houses 
in  the  State. 

The  Empire  Theatre,  on  Monmouth  street, 
was  opened  about  two  years  ago  by  Frank 
Evans  and  Perry  Ryan,  the  vaudeville  perform- 
ers, and  from  the  start  it  was  a  paying  enter- 
prise. After  a  time  Ryan  decided  to  go  abroad 
and  Evans  thought  he  would  be  more  contented 
to  resume  his  theatrical  profession,  and  they 
sold  out  to  Charles  W.  Ritter.  Ritter  secured 
the  best  vaudeville  acts  obtainable  and  put  on 
first  class  picture  reels,  and  the  result  was  that 
he  got  the  people  coming  his  way.  The  the- 
atre will  seat  about  1,000  people,  and  with  the 
small  admission  charged  and  the  excellent  per- 
formance given  the  house  is  usually  crowded. 


ANOTHER    PHOTOPLAY   FOR  CHARLOTTE. 

Charlotte,  N.  C,  is  to  have  another  photoplay. 
It  will  be  located  at  No.  23  West  Trade  street, 
in  the  store  now  used  by  the  Mr.  Sam  Maxwell 
in  the  furniture  business,  which  he  will  vacate 
at  an  early  date.  The  management  of  the  new 
theatre  will  be  under  that  of  Mr.  J.  Tate  Powell, 
the  present  proprietor  of  the  Casino  moving 
picture  house.  The  new  place  will  be  given 
a  thorough  overhauling  from  top  to  bottom, 
and  work  will  begin  after  the  first  of  the  year. 
This  will  be  among  the  best  of  the  city's  many 
pretty  photoplay  houses. 


Coming— "The  Irish  Honeymoon" 


12 


THE    FILM  INDEX 


THE  excellent  Essanay  Eastern  players  have 
just  completed  a  masterly  production  in 
"His  Master's  Son,"  a  dramatic  photoplay 
which  opens  in  the  south  at  the  end  of  the  Civil 
war  and  closes  with  an  intensely  dramatic  cli- 
max in  the  board  of  trade  circles  in  Chicago. 
The  Essanay  Company  makes  announcement  that 
it  is  among  the  best  of  the  Essanay's  recent 
Tuesday  releases  and  that  it  will  be  released 
at  an  early  date. 

The  most  painstaking  care  has  been  exerted 
by  the  Essanay  Company  in  making  this  sub- 
ject one  of  absolute  flawlessness  in  the  way  of 
its  traditions,  costumes,  etc.  In  the  prologue 
of  the  photoplay  in  the  Southern  colonel's  man- 
sion the  details  of  the  settings  and  costuming 
of  the  large  cast  are  especially  pleasing,  while 
the  reproduction  of  the  customer's  room  in  the 
large  offices  of  a  Chicago  broker  are,  in  point  of 
setting,  technically  correct. 

The  Essanay  Eastern  players,  whose  excel- 
lent work  in  recent  photoplays  has  been  so  high- 


Si'ENK 


ly  commended  are  at  their  best  in  this  subject. 
Expert  stage  management  and  thorough  coach- 
ing of  the  talent  is  in  evidence  in  every  scene 
and  situation. 

The  story  is  liberally  supplied  with  that  ever 
appealing  element,  "heart  interest,"  while  its 
dramatic  situations  are  of  a  nature  which  should 
hold  an  audience  breathless  from  the  first  foot 
to  the  last. 

A  brief  outline  of  the  plot  is  given  in  the 
following  paragraphs: 

Upon  the  close  of  the  Civil  war  Col.  Ten- 
B'roek,  a  veteran  who  had  worn  the  gray,  re- 
solves to  sell  the  remnant  of  his  estate  and 
go  North  with  the  intention  of  recouping  his 
lost  fortune.  However,  upon  the  day  of  his 
departure  when  he  bids  his  now  freed  servants 
goodby  he  is  seized  with  an  attack  of  heart 
failure  and  dies,  leaving  behind  him  his  almost 
penniless  widow  and  a  little  son  of  five  years. 
Cyrus,  the  personal  servant  of  the  colonel's, 
resolves  to  continue  in  the  service  of  Mrs.  Ten- 
Broek  and  his  "young  marse"  and  despite  the 
disapproval  of  his  plan  on  the  part  of  his  mis- 
tress goes  with  them  to  the  North.  I 

The  scene  shifts  to  twenty-five  years  later 
when  young  TenBroek  has  established  himself 
in  Chicago  and  become  known  as  an  enterpris- 
ing young  business  man.  Old  Cyrus,  still  the 
faithful  servant,  is  his  only  companion  since 
the  death  of  Mrs.  TenBroek  some  years  before. 


Ten  Broek  has  made  himself  a  favorite  in 
the  social  life  of  the  city  and  though  a  man 
of  no  great  means  is  favored  in  his  suit  for  the 
hand  of  Mabel  "Ware,  the  daughter  of  a  promi- 
nent grain  operator.  Mabel  has  another  suitor 
in  one  Justin  Wood,  a  broker,  who,  upon  learn- 
ing of  his  defeat  and  that  young  TenBroek  is 
the  lucky  suitor,  resolves  to  have  revenge  upon 
his  rival. 

His  opportunity  comes  a  few  days  later  when 
he  discovers  that  James  has  taken  a  flyer  in 
July  wheat,  speculating  a  little  more  heavily 
than  is  his  custom.  Gathering  a  small  clique 
of  speculators  about  him,  Wood  institutes  a 
bear  raid,  smashes  the  market  until  James'  en- 
tire fortune  is  swallowed  up,  and  his  brokers 
demand  additional  margin. 

Young  TenBroek  receives  the  margin  call  at 
his  rooms,  and  having  no  more  money  gives 
up  the  fight.  As  he  sinks  dejectedly  into  a 
chair,  he  drops  the  margin  call  to  the  floor,  and 
it  is  picked  up  by  the  faithful  negro,  who  won- 


ders what  can  be  the  contents  of  the  letter, 
which  so  troubles  his  young  master. 

Unable  to  read  he  seeks  for  a  person  whom 
he  can  trust  to  interpret  the  writing,  and  finally 
decides  to  ask  his  master's  sweetheart.  The 
young  lady  when  given  the  note  immediately 
comprehends  the  young  man's  predicament,  tell- 
ing the  negro  that  his  master  is  facing  ruin. 
Cyrus  surprises  her  by  telling  her  he  has  $1,- 
000  saved  up  which  he  will  gladly  use  to  help 
"young  marse." 

Mabel  instructs  the  negro  in  how  to  aid  his 
master  and  after  the  old  man  leaves  seeks  to 
enlist  the  aid  of  her  father.  Ware,  after  hear- 
ing the  details  of  the  case,  immediately  per- 
ceives that  Wood,  in  his  effort  for  revenge 
has  probably  gone  the  limit  and  placing  heavy 
buying  orders  for  his  own  account  and  also  ad- 
vising his  friends  to  do  the  same.  July  wheat 
takes  a  sudden  turn  which  leaves  Wood  in  the 
lurch  and  young  TenBroek  not  penniless  but 
handsomely  paid  for  his  investment. 

The  closing  scenes  of  the  picture  explain  how 
James  learns  of  the  old  negro's  sacrifice  and 
Cyrus  finds  himself  a  favorite  not  only  with 
his  master  but  also  with  the  young  lady  who 
will  soon  be  his  mistress. 

The  part  of  Cyrus  is  distinguished  by  excep- 
tionally clever  character  work  by  Joe  Dailey, 
who  has  won  considerable  praise  for  his  fine 
work  in  other  Essanay  photoplays. 


EMPLOYES  GIVEN  XMAS  BANQUET 

Managers  Toomey  and  Demara  of  Lawrence,  Mass., 
Photoplay  Theatre  Give  and  Receive  Presents. 

An  excellent  example  of  perfect  accord  and 
mutual  understanding  existing  between  em- 
ployer and  employee  was  evidenced  on  the  eve- 
ning of  Dec.  26,  when  T.  P.  Toomey  and  N.  L. 
Demara,  proprietors  of  the  New  Nickel  and  Pre- 
mier photoplay  theatres  of  Lawrence,  Mass., 
and  the  Academy  of  Music  at  Lowell,  Mass.. 
tendered  their  annual  banquet  to  the  employ- 
ees of  their  playhouses  in  Libbey's  hall  on 
Essex  street. 

Messrs.  Toomey  and  Demara  were  presented 
with  heavy  gold  watch  chains  and  charms  from 
the  employees  and  E.  R.  Oldfield,  the  manager 
of  the  Nickel  photoplay  theatre  was  presented 
with  an  Elks'  watch  charm  and  a  gold-handled 
silk  umbrella  by  the  attaches  under  him  at  the 
New  Nickel  photoplay  theatre. 

It  was  after  11  o'clock  when  the  sixty  or 
more  people  present  sat  down  at  the  tables  to 
do  justice  to  the  excellent  menu.  Manager  E. 
R.  Oldfield  acted  as  toastmaster  and  before  the 
first  course  was  served  he  presented  the  watch 
chains  and  charms  to  Messrs.  Toomey  and  De- 
mara with  a  neat  and  appropriate  speech  in 
which  he  referred  to  them  both  in  the  highest 
terms.  Mr.  Toomey  replied  in  behalf  of  himself 
and  Mr.  Demara,  thanking  the  employees  for 
their  kindness  and  the  faithfulness  with  which 
they  had  performed  their  duties  during  the  past 
year.  Mr.  Oldfield  was  then  presented  with  a 
charm  and  umbrella  by  the  attaches  of  the  New 
Nickel  photoplay  theatre,  and  was  so  surprised 
that  he  could  scarcely  find  words  with  which  to 
make  a  reply. 

After  the  banquet  had  been  served  the  hal! 
was  cleared  and  an  entertainment,  consisting  of 
vocal  and  instrumental  music,  was  given  by  the 
talent  present  from  the  different  theatres.  Danc- 
ing followed  until  an  early  hour  in  the  morning. 

Among  those  present  were  the  following:  T. 
F.  Toomey,  N.  L.  Demara,  J.  R.  Oldfield,  Mrs. 
Charles  Pierce,  C.  J.  Pearce,  Miss  G.  Hollick, 
J.  H.  Blott,  Mae  Bagshaw,  H.  L.  Stacy,  J.  J. 
Carney,  Edyth  Davis,  Emma  Pettingell,  Lena 
Bernie,  Mrs.  John  Hulme,  John  Hulme,  Thomas 
Murcy,  Ferdinand  Campi,  Leonard  Champey, 
Dan  Sullivan,  C.  L.  Curran,  W.  McAvoy,  G.  S. 
Bateman,  Maurice  Noonan,  John  Gray,  Joseph 
Kennedy,  J.  J.  Hart,  J.  J.  Kane,  Edgar  Gau- 
mond,  Paul  Dechamplain,  John  Sharkey,  H.  J. 
Banan,  F.  P.  B'anan,  F.  J.  Jordan,  S.  F.  Mc- 
Donnell, H.  D.  Delmore,  Frank  Robie,  M.  A. 
Fitzgerald,  Daniel  Cummings,  Oscar  Blanchard, 
Pliny  Rutledge,  S.  F.  Kelty,  T.  M.  McGuire,  W. 
H.  Looney,  Luke  Lyons,  F.  J.  McGuire,  Carl 
Frederickson,  Josiah  Glascon,  D.  D.  O'Connell, 
Joe  McHenry,  F.  H.  Lucy,  G.  A.  Marris,  John 
Geogon,  William  Toomey,  Tom  McGuire,  Steve 
Kelly  and  J.  E.  Toomey. 

GOOD  BUSINESS  AT  BRONX  CASINO. 

For  good,  clean  photoplays  and  excellent  man- 
agement, it  is  doubtful  if  there  is  a  house  in 
New  York  city  running  straight  pictures  that 
can  eclipse  the  Bronx  Casino,  owned  and  man- 
aged by  H.  J.  Martin,  of  3329  Third  avenue. 

The  house,  which  seats  299  persons,  is  hand- 
somely furnished,  the  color  scheme  green,  red 
and  gilt.  Each  chair  is  large  and  roomy  so 
that  a  patron  does  not  have  to  sit  in  a  crampeu 
up  position.  Besides  seeing  five  reels  of  the 
latest  and  most  carefully  selected  pictures, 
which  are  run  off  in  a  manner  for  the  patrons 
to  get  thep  roper  effect.  Manager  Martin  has 
engaged  Alfred  Wilson,  a  well  known  local 
tenor  to  sing  the  latest  illustrated  songs. 


HIS  MASTER'S  SON 

The  Story  of  A  Slave's  Devotion  by  the  Essanay  Eastern  Players 
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BELIEVES  IN  EDUCATIONAL  PICTURES. 

Mayor  Seidel  of  Milwaukee  Wants  to  See  Them  in 
Public  Schools— School  Should  Give 
Entertainment. 

That  there  is  something  good  in  every  line  of 
amusement  so  long  as  it  is  used  for  the  uplifting 
of  the  public  welfare,  has  long  been  the  watch- 
word of  Emile  Seidel,  the  Socialist  Mayor,  of 
Milwaukee,  Wis.  Mayor  Seidel,  since  his  elec- 
tion, has  taken  great  interest  in  the  welfare  of 
the  young  people  in  his  commonwealth  and  one 
of  the  first  steps  he  took  towards  reform,  was 
the  breaking  up  of  the  low  class  of  dance  halls 
that  abounded  in  his  city. 

But  of  the  many  other  things  that  have  been 


watched  by  his  eagle  eye  has  been  the  develop- 
ment of  the  motion  picture,  and  what  was  the 
best  way  in  which  he  could  apply  it  towards 
helping  the  boys  and  girls  of  Milwaukee.  One 
of  the  first  things  he  did,  was  advocate  the  use 
of  motion  pictures  in  the  public  schools,  where 
they  could  help  teach  such  subjects  as  geogra- 
phy, history  and  other  school  subjects.  He  also 
believes  that  the  schools  should  run  motion  pic- 


ture entertainments  consisting  of  the  latest  and 
best  films  on  the  market  and  that  plenty  of 
good,  clean  comedy  should  comprise  a  greater 
part  of  the  show. 

He  also  believes  that  all  motion  pictures  the- 
atres should,  in  themselves,  be  a  place  of  educa- 
tion and  that  only  censored  pictures  should  bo 
used.  He,  like  Mayor  Gaynor,  believes  the  Am- 
erican boy  to  be  the  brightest  in  the  world  and 
to  train  him  in  the  right  way  and  make  him  an 
honor  to  the  nation  he  should  see  and  have  only 
the  best  of  everything. 

In  a  letter  to  The  Film  Index,  Mayor  Seidel 
said;  "I  believe  that  the  motion  picture  is  well 
adapted  to  entertain  while  it  educates.  How 
far  the  manufacturers  have  gone  to  combine 
these  two  features,  I  am  not  prepared  to  say, 


but  hoping  that  the  day  is  not  far  distant  when 
the  manufacturers  can  furnish  such  films  as  will 
supply  the  needs  of  our  communities  in  this 
direction." 

Morris  Cunningham,  formerly  manager  of  the  Peo- 
ple's theatre.  Leavenworth.  Kan.,  has  built  a  new 
motion  picture  and  vaudeville  theatre  at  Excelsior 
Springs,  Mo.  It  is  a  verv  neat  little  theatre.  The 
theatre  was  opened  there  last  Sunday. 


DEAF  MUTE  AS  PICTURE  CENSOR 

Buffalo  Police  Superintendent  Believes  Mutes  Can 
Tell  What  Actors  Say 

On  Dec.  22  Supt.  of  Police  Regan,  of  Buffalo, 
N.  Y.,  put  into  execution  his  little  plan  to  reg- 
ulate the  motion  picture  shows  in  such  a  man- 
ner that  the  films  exhibited  will  not  be  offensive 
to  deaf  mutes.  A  deaf  mute,  now  an  inmate 
of  one  of  the  institutions  of  Buffalo  spent  the 
greater  part  of  the  day  accompanied  by  a  de- 
tective from  Police  Headquarters  in  visiting  mo- 
tion picture  shows.  The  deaf  mute  made  notes 
on  the  lines  of  the  drama  as  he  interpreted 
them  from  observing  closely  the  movements  of 
the  lips  of  the  pictured  actors.  Whether  or 
not  any  objectionable  lines  were  noted  Supt. 
Regan  has  as  yet  not  made  known. 

The  report  made  to  him  by  the  deaf  mute 
and  the  detective  regarding  the  investigation 
has  convinced  him  however  that  ample  ground 
existed  for  making  the  inspection.  The  deaf 
mute  readily  interpreted  the  lines  of  the  various 
dramas,  and  Supt.  Ryan  now  has  in  his  pos- 
session a  general  outline  of  the  shows  visited. 

"The  man  that  I  selected  to  do  this  work  was 
reported  to  me  as  one  of  the  most  intelligent 
in  the  Buffalo  institutions,"  said  Supt.  Regan 
to-day.  "With  a  detective  he  made  the  rounds 
of  the  motion  picture  houses  and  has  reported 
to  me  just  what  he  learned.  I  don't  want  to 
say  at  this  time  that  he  found  anything  ob- 
jectionable. However,  I  will  say  that  I  be- 
lieve I  was  justified  in  making  the  inspection, 
and  as  a  result  of  the  report  I  have  received 
I  will  in  the  future  try  to  have  every  film 
exhibited  in  this  city  subjected  to  the  censorship 
of  a  deaf  mute." 


NEW  PICTURE   HOUSE   IX  FLA. 

A.  R.  Harper  and  B.  W.  Haynes  are  fitting 
up  the  north  room  in  the  Pound  building,  East 
Main  street,  Greenville,  Fla.,  for  the  opening 
of  a  first-class  motion  picture  show,  with  no 
vaudeville  adjunct.  Only  the  pictures  will 
be  shown,  which  can  be  visited  by  both 
clergy  and  laymen  without  their  sense  of 
refinement  being  marred  in  the  least.  N.  G. 
Ziegler,  pianist,  and  E.  A.  Bethel,  operator,  to- 
gether with  Mr.  Haynes,  are  already  here. 

The  room  is  especially  adapted  for  the  use 
to  which  it  will  be  put,  and  it  will  be  one  of 
the  best  and  most  comfortably  arranged  motion 
picture  theatres  in  the  state. 


PICTURES  FOR  15KJ  ALABAMA  THEATRE. 

On  nights  when  there  is  no  regular  theatrical 
troupe  occupying  the  Masonic"  theatre,  New  De- 
catur, Ala.,  Manager  H.  B.  Cade  will  run  mo- 
tion pictures  and  vaudeville  in  order  that  the 
citizens  of  the  town  will  have  something  of 
amusement.  Although  the  house  is  on  the  Klaw 
&  Erlanger  circuit,  Manager  Cade  is  not  going 
to  deny  his  regular  patrons  amusement  when 
there  is  a  chance  to  give  them  something.  The 
house  is  one  of  the  best  equipped  in  Alabama 
and  has  a  large  and  aristocratic  following. 


NATIONAL  THEATRE  BEING  OVERHAULED. 

The  new  management  of  the  National  theatre, 
Winchendon,  Mass.,  has  just  completed  the  over- 
hauling of  the  electric  wiring  which  was  in  very 
poor  condition.  All  the  old  wiring  has  been 
pulled  out  and  new  wires  run  in  making  it  per- 
fectly safe,  also  helping  the  operator  to  show 
a  much  brighter  picture. 


Coming — "The  Irish  Honeymoon" 


HIS  HONOR  EMILE  SEIDEL,  MAYOR  OF  MIL  WAUKEE,  WIS. 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  JAN.  9,  1911—4  REELS 

BIOGRAPH — The  Italian  Barber,  comedy,  993. 
LUBIN — Tag  Day  at  Silver  Gulch,  drama,  935. 
PATHE — The  Evils  of  Betting,  drama,  676. 
In  the  Land  of  Monkeys  and  Snakes,  col- 
ored  scenic,  276. 
SELIG — Shadows  of  the  Past,  drama,  1000. 

TUESDAY,  JAN.  10,  1911—4  REELS 

EDISON — The  Test  of  Friendship,  drama,  1000. 

ESS  A  NAY — The  Sophomore's  Romance,  comedy- 
drama,  1000. 

GAUMONT  (Kleine) — A  Child's  Plea,  drama, 
758. 

The  Hills  of  Corsica,  travelog,  243. 
VITAGRAPH — ^octor  Cupid,  comedy,  987. 

WEDNESDAY,  JAN.  11,  1911—4  REELS 

EDISON — The  Home  of  the  Seal,  educational, 
300. 

The  Gardner's  Ladder,  comedy,  700. 
KALEM — Love  for  an  Enemy,  drama,  995. 
PATHE — The  Twin  Cinderellas,  comedy,  705. 

Dusty  Rhodes  Takes  a  Plight,  comedy,  249. 
URBAN  (Kleine) — Washed  Ashore,  drama,  670. 

Woodcarving  in  Brienz,  educational,  320. 

THURSDAY,  JAN.  12,  1911— 4  REELS 

BIOGRAPH — The  Midnight  Marauder,  comedy, 
392. 

Help  Wanted,  comedy,  605. 
LUBIN — The  Widow's  Choice,  comedy,  950. 
ME  LIES — The  Owner  of  the   "L.  L."  Ranch, 
drama,  980. 

SELIG — The  Rival  Dramatist,  Burlesque,  1000. 

FRIDAY,  JAN.  13,  1911  -4  REELS 

EDISON — The  Link  That  Held,  drama,  960. 
KALEM — The  Heart  of  an  Indian  Mother,  In- 
dian drama,  1000. 
PATHE — Max  is  Almost  Married,  comedy,  572. 

So  Near  But  Not  Quite,  comedy,  420. 
VITAGRAPH— W  ater  Lillies,  drama,  991. 

SATURDAY,  JAN.  14,  1911—4  REELS 

KSS.W  VY — The  Girl  of    the    West,  Western 

drama,  1000. 
GAUMONT   (Kleine) — A  Simple    Rustic  Tale, 

drama,  958. 
PATHE— The  Battle  at  Redwood,  drama,  1000. 
VITAGRAPH — Coward  or  Hero,  drama,  975. 


G.  MEL1ES. 

"THE  OWNER  OF  THE  'L.  L.'  RANCH." — Lorna  is 
a  woman  and  she  is  all  business  when  it  comes  to 
running  the  "L.  L."  Ranch,  and  she  has  no  trouble 
in  handling  it  and  the  "boys"  who  work  for  her,  espe- 
cially "Jeff,"  her  foreman,  who  gives  her  a  hand. 
She  evidently  appreciates  his  services  and  thinks 
him  a  handy  and  pleasant  fellow  to  have  around; 
her  "Runs"  are  the  best  in  Texas. 

There  is  a  question  of  title  to  her  land;  finally  the 
Supreme  Court  decides  against  her  and  she  is  obliged 
to  turn  the  "L.  L."  Ranch  over  to  Sir  Reginald 
Coutts-Harcourt  in  whose  favor  the  decision  has  been 
made.    He  Is  an  overbearing  fellow  and  meets  with 


the  dislike  of  the  cow-punchers,  who  despise  him 
as  much  on  Lorna's  account  as  for  himself. 

Lorna  gives  him  respectful  attention,  but  repulses 
all  his  familiarities  as  she  explains  to  him  the  bound- 
aries of  the  place,  its  general  workings  and  stock. 
After  turning  things  over  to  him  she  buys  a  smaller 
ranch  and  starts  in  business  again  with  fresh  hope 
and  ambition. 

Sir  Reginald  has  very  little  use  for  a  ranch  and 
places  it  on  sale  with  a  local  real  estate  dealer  to 
whom  he  gives  full  power  of  attorney  to  dispose  of  it, 
little  thinking  that  Jeff,  who  has  suddenly  come  into 
possession  of  money  through  the  sale  of  a  mine  in 


iHF r  ;  ... 


which  he  had  half  interest,  would  be  the  buyer.  "Sir 
Reggie"  hates  Jeff  and  Jeff  returns  the  compliment 
and  takes  great  pleasure  in  getting  square  with  his 
lordship  through  the  purchase  of  the  "L.  L." 

The  climax  comes  and  Jeff  has  his  sweet  revenge. 
Just  as  the  cowboys,  who  are  "soused,"  decide  to  have 
a  "necktie  party"  by  hanging  "Reggie,"  Lorna  notifies 
Jeff  by  messenger  of  the  doings  of  the  "boys,"  and 
he  hastens  to  get  his  deed  of  purchase  and  hurries 
to  the  "L.  L."  Ranch,  where  he  finds  Sir  Reggie  with 
a  rope  around  his  neck  and  Lorna  pleading  with  the 
boys  not  to  do  anything  rash. 

Jeff  jumps  off  his  horse,  tells  the  boys  to  stand 
back,  shows  Sir  Reginald  his  deed  to  the  place  and 
orders  him  to  make  himself  scarce  as  soon  as  possible. 

The  ranchers  wave  their  hats  and  cheer  when  they 
know  that  Jeff  owns  the  "L.  L."  Ranch  in  joint  part- 
nership with  Lorna,  who  agrees  to  become  his  helper 
for  life. 

GAUMONT. 
(George  Kleine.) 

"A  CHILD'S  PLEA."— The  Count  de  Lecourt  after 
his  marriages  makes  his  home  at  his  mother's  house. 
The  old  Countess,  his  mother,  loves  the  daughter-in- 
law,  but  her  affection  is  not  returned,  in  fact,  the 
young  wife  shows  a  marked  and  unkind  aversion  to 
her. 

At  the  birth  of  the  first  child,  the  good  countess, 
forgetting  all  the  unkindness  to  which  she  has  been 
subjected,  makes  her  son  a  present  of  the  home.  This 
kindness  is  soon  repaid  by  neglect  and  open  enmity  on 
the  part  of  the  fortunate  daughter,  who  gives  the  old 
lady  to  understand  that  the  home  no  longer  has  room 
for  any  but  the  family.  The  discontent  on  the  part 
of  the  young  mother  develops  into  more  radical  dis- 
like as  the  old  lady  is  lavished  with  her  affection 
toward  the  child.  The  Countess  feels  that  she  is  the 
cause  of  unhappiness  to  her  son  and  his  wife,  so 
leaves  the  home  she  has  so  freely  given  to  her  chil- 
dren. 

The  Countess  after  spending  several  lonely  years, 
decides  to  hazard  a  visit  to  her  grandchild.  On  the 
babe's  birthday  with  the  help  of  an  old  servant,  she 
enters  the  child's  sleeping  room.  The  little  one  is 
praying,  asking  to  see  his  grandmother  again.  After 
hearing  his  prayer  to  the  end.  she  makes  her  presence 
known.  The  child's  delight  is  witnessed  by  his  mother 
who  is  touched  with  pity  for  the  old  lady  and  insists 
upon  her  remaining  with  them. 

"THE  HILLS  OF  CORSICA."— The  title  of  this  sub- 
ject describes  it  perfectly,  as  the  beautiful  scenes  one 
after  another  show  vividly  Corsica  in  its  wild  state. 
The  forest  of  olive  trees  show  plainly  along  with 
countless  views  of  nature  beautiful.  Most  of  your 
auditors  will  know  the  more  important  facts  in  re- 
gard to  this  island  in  the  Mediterranean  Sea  belong- 
ing to  France  and  situated  a  matter  of  100  miles  south 
east  of  the  French  coast  at  Nice. 

The  extreme  length  of  the  island  is  about  116  miles 
and  the  breadth  is  about  one-half  that  distance. 
Greater  part  of  the  surface  is  occupied  by  a  range 
of  rugged  mountains  diverging  in  every  direction.  The 


the  shore  of  the  ocean,  but  in  many  instances  do  run 
out  into  great  distances  in  the  sea  forming  bays  and 
gulfs.  Tourists  returning  from  Corsica  are  always 
enthusiastic  in  their  descriptions  of  the  plantations 
of  olive,  almond  and  fig  trees.  Our  picture  presents 
beautiful  panorama  of  the  coast  followed  by  a  trip 
inland  among  the  valleys  and  hills  of  the  island.  We 
are  given  a  good  idea  of  the  chief  internal  resources 
of  the  island,  which  are  its  vast  forests  covering  the 
summits  of  the  hills  and  which  furnished  timber  for 
the  navies  of  antiquity.  We  are  surprised  to  note 
the  way  in  which  this  source  of  wealth  has  been 
neglected. 

"A  SIMPLE  RUSTIC  TALE."— Dupont  and  Durand, 
two  farmers,  are  near  neighbors.  The  one  has  an 
only  son,  the  other  an  only  daughter,  and  the  young 
people  are  engaged  for  marriage.  It  is  nutting  time, 
and  while  the  lovers  spend  their  Sundays  in  the 
woods,  their  fathers  are  playing  cards  and  their 
mothers  are  chatting  and  gossiping. 

We  see  the  Dupont  family  making  a  call  on  neigh- 
bor Durand,  and  watch  with  interest  the  meeting  of 
the  lovers.  The  latter  soon  leave  the  old  folks  to 
themselves,  and  while  the  women  engage  in  conver- 
sation, the  men  are  seen  playing  a  game  of  cards. 
It  is  evidently  a  well  contested  game,  for  both  men 


are  deeply  absorbed  in  the  issue.  Suddenly  Dupont 
jumps  to  his  feet  and  seizes  the  cards  in  Durand's 
hand.  Counting  them,  he  shows  that  Durand  holds 
one  card  too  many,  and  then,  shaking  his  fist  angrily 
in  his  neighbor's  face,  he  calls  him  a  cheat  and  a 
knave  and  rushes  from  the  room. 

The  old  ladies,  happy  in  their  cronying,  are  dis- 
mayed by  the  appearance  on  the  scene  of  the  angry 
Dupont,  who,  unceremoniously  orders  his  wife  to  ac- 
company him  home  and  to  sever  friendly  connections 
with  the  Durand  family.  Then  he  goes  off  to  find  the 
lovers,  and  interrupts  their  blissful  reveries  by  a 
raucous  command  to  his  son  to  leave  his  sweetheart 
forever.  And  we  see  the  timid  youth  shrink  before 
his  father  and  leave  his  promised  bride  to  weep  over 
the  blight  that  has  come  to  her  happiness. 

But  the  lovers  are  not  so  easily  parted.  There 
are  midnight  and  other  meetings,  at  which  they 
re-pledge  themselves.  Durand  discovers  them  during 
one  of  these  clandestine  love  feasts  and  gruffly  bids 
young  Dupont  to  be  off,  while  he  raises  his  hand 


threatenly  to  his  daughter  as 
Love,   however,   still  continues 


ie  orders  her  home, 
to  find  a  way  and 


places    for   meeting   until    the   climax    comes.  That 
arrives  when  young  Dupont  comes  home  late  one  night, 
and   his   father,    suspecting   the   cause,    refuses  him 
rps  of  the  range  ordinarily  terminate  abruptly  onadmittance  and  commands  him  to  leave. 
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Jan.  12,  191  I 

THE 

OWNER  OF  THE  "L.  L.  RANCH 


A8  fine  a  drama  of  Western  life  as  it  i: 
a  peach  and  she  knows  how  to  handle  1 
>  does  this  picture. 


Length  About  980  Feet 


Jan.  19,  1911 

CHANGING  COOKS 


This  Is  a  comedy  that's  something  llkf>  a  comedy.  It  will  rope  in  the  1 
sorve  them  to  a  full  square  meal  of  fun,  highly  flavored  and  well  seasoned. 


Length  About  980  Feet 


We  hive  Posters,  too.    Write  us  for  them  if  your  Eieh»no*  does  lot  supply  yon. 


C.  MELIES,     204  East  38th  Street,     New  York  City 

WESTERN    REPRESENTATIVE,  JOHN  B.  ROOK,  100  RANDOLPH  STREET,  CHICAGO,  ILL. 


The  lovers,  however,  are  not  friendless,  for  they 
have  in  their  mothers  staunch  allies.  Mother  Durand 
has  a  ready  wit  and,  knowing  her  husband  better 
han  he  knows  himself,  she  plans  to  bring  reconcile  - 
ion  between  the  families.  She  counsels  her  son 
to  disappear,  and  arranges  a  hiding  place  for  hiin 
in  an  unused  building  on  the  farm,  where  she  sup- 
plies him  with  food.  One  other  knows  of  the  youth's 
whereabouts,  and  that  is  his  sweetheart. 

Now  we  see  the  elder  Dupont  moving  around  his 
farm,  and  noting  here  and  there  evidences  of  the 
work  of  the  banished  son.  And  we  see  the  gnawing 
at  his  heart  by  the  pained  and  sad  expression  on  his 
face  as  he  thinks  of  his  absent  boy.  His  melancholy 
grows  daily,  and  although  he  is  too  proud  to  confess 
condition  to  his  wife,  that  knowing  woman  sees 
and  understands  just  as  well  as  he. 

One  day  he  sits  forlornly  in  the  barnyard,  deeply 
lost  in  thought,  when  his  old  neighbor  Durand  passes. 
The  latter  sympathizes  with  the  sorrow  of  his  old 
friend,  but  hesitates  to  let  his  presence  be  known. 
His  better  nature  finally  prevails  and  he  offers  his 
hand  in  friendship.  The  two  men  immediately  become 
reconciled,  and  they  are  soon  joined  by  the  wives 
and  children,  all  beaming  with  the  joy  of  great  hap- 
piness. 

URBAN-ECLIPSE. 

(George  Kleine.) 

WASHED  ASHORE."— This  remarkable  study  in 
elemental  human  passions  is  just  the  kind  of  story 
that  the  "silent  stage"  is  best  fitted  to  represent. 
Two  brothers  go  down  to  the  sea  beach  to  fish;  the 
sea  leaps  grandly  over  the  great  boulders  as  they 
search  for  the  Crustacea  that  clink  in  the  nooks 
ind  crannies.    An  unusual  object  attracts  their  atten- 


tion, and  they  fish  up  from  bcnea.h  the  water  an  iron 
box,  which,  when  shaken,  sounds  as  though  it  con- 
tained gold.  Their  humble  though  useful  occupa- 
ion  is  quickly  forgotten,  and  the  brothers  hasten 
way  to  a  quiet  spot  to  examine  their  "find."  When 
forced  open  the  box  is  found  to  contain  gold  pieces, 
and  a  valuable  pearl  necklace.  A  division  of  the 
spoil  is  made,  each  man  greedily  anxious  lest  the 
ather  should  get  more  than  his  share.  They  part, 
but  the  elder  brother  remains,  and  the  look  of 
malevolent  cunning  he  casts  after  the  other  man  is 
not  good  to  see.  Evil  intent  is  in  that  covetous 
?lance. 

As  he  sits  there  drinking,  and  turning  over  black 
thoughts  in  his  mind,  he  falls  asleep.  In  a  dream  of 
fearful  vividness,  he  finds  himself  creeping  through 
the  moonlight  to  his  brother's  cottage.  Murder  is  in 
bis  heart.  His  brother  lies  on  his  straw  pallet,  and 
the  glancing  moonbeams  reveal  a  smile  upon  his  face. 
The  intruder  stabs  the  motionless  form  once!  Twice! 
Then  beneath  the  straw  he  finds  the  bag  in  which  his 
brother  has  placed  his  share  of  the  treasure.  After 
this  (in  his  dream),  the  murderer  finds  himself  in  a 
big  house,  living  in  luxury.  The  remembrance  of  his 
brother  haunts  him,  and  he  dares  not  be  alone.  The 


police  come  to  inquire  into  his  brother's  death;  he 
cannot  face  them  and  flees,  they  seize  him  and  he 
struggles  fiercely — and  then  he  falls  from  the  seat 
on  which  he  has  been  sitting  and  awakes,  in  trembling 
agony.  He  hastens  to  find  his  brother  to  convince 
himself  he  has  not  really  earned  the  brand  of  Cain. 
Fondling  his  brother  and  speaking  in  broken  accents, 
he  relates  his  dream  and  pushes  from  him  the  gold. 
The  other,  awstruck,  and  perhaps  conscious  of  guilty 


thoughts  on  his  own  part,  also  comes  to  the  decision 
that  the  access  of  sudden  wealth  will  bring  evil  in  its 
train.  Together  they  go  to  a  notary  and  hand  over 
to  the  state  the  treasure  which  the  sea  gave  up. 

"WOOD  CARVING  AT  BRIENZ."— A  novel  indus- 
trial subject  showing  Tyrolean  peasants  engaged  in 
wood  carving,  an  occupation  in  which  they  display- 
great  skill— especially  in  securing,  by  means  of  hot 
irons,  delicate  shading  effects.  Carving  oxen  from 
life,  a  rough  block  of  wood,  with  skillful  chipping, 
assumes  the  life-like  contour  of  a  bear.  Providing 
bruin  with  dentition.  A  delicate  "operation."  A  lec- 
tern with  eagle  supporting.  The  plumage  in  exquisite 
detail.  Light  and  shade  obtained  by  means  of  hot 
irons.    Some  examples  of  carving. 

LUBIN  MFG.  CO. 

"TAG  DAY  AT  SILVER  GULCH."— When  the  Rev. 
John  Asher  and  his  pretty  daughter,  Ruth,  arrived  at 
Silver  Gulch  mining  camp  they  were  not  greeted  very 


cordially  by  the  miners.  The  minister's  clothing 
marked  him  as  a  "sky-pilot"  and  that,  said  the 
Silver  Gukhers.  was  a  kind  of  person  they  "didn't  have 
no  use  for."  They  preferred  to  spend  their  spare 
time  in  the  First  Chance  saloon,  helping  to  keep 
the  distilleries  at  work.  However,  the  minister  and 
Ruth  were  not  discouraged.  In  the  course  of  a  few 
days  a  tent-church  had  been  set  up,  but  this  didn't 


cause  any  falling  off  in  attendance  at  the  First 
Chance  saloon.  As  the  congregation  didn't  come  to 
him,  the  minister  decided  to  go  to  the  congregation 
and  began  holding  meetings  outside  of  the  saloon. 
Bill,  one  of  the  miners,  finally  enlisted  in  the  cause- 
attracted  probably  by  Ruth.  It  was  determined  to 
build  a  church.  A  "tag  day"  was  set  aside  when 
all  the  inhabitants  would  be  solicited  to  subscribe— 
each  subscriber  being  decorated  with  a  tag  after 
making  his  contribution.  Hearing  of  this,  the  miners 
painted  a  sign:  "Notice:  We  ain't  goin'  to  have  no 
church.  Buy  a  tag  and  git  plugged."  The  Silver 
Gulchers  weren't  very  swift  to  contribute  because 
wearing  a  tag  meant  about  the  same  as  wearing  a 
sign,  "Please  shoot  me."  Bill  saw  Ruth  disappointed 
and  downcast.  So  he  bought  the  first  tag,  tied  it  on, 
pulled  out  his  "shooting  irons,"  walked  into  the 
midst  of  the  miners,  and,  before  they  knew  it,  had 
the  ringleaders  covered  with  his  revolvers.  But  the 
minister  appeared  and  put  a  stop  to  Bill's  plan.  Then 
he  took  off  his  coat  and  proceeded  to  give  Hank,  the 
ringleader,  the  licking  of  his  life.  After  this  little 
ceremony,  Hank  showed  that  he  was  a  true  sport. 
He  and  Bill  sold  the  tags  like  hot  cakes.  If  any  man 
felt  doubtful  whether  he  needed  a  tag  he  was  quickly 
"persuaded"  that  he  just  couldn't  live  without  one. 
Of  course,  Bill  became  the  minister's  son-in-law. 


"THE  WIDOW'S  CHOICE."— Harold  and  Jack  Man- 
ning were  rivals  for  the  hand  of  Mrs.  Dorothy  Love- 
land,  a  handsome   widow.    John  Manning,   their  fa- 


il n 


absi-i 


ordering  him 
iat  some  one 
:re  gone,  they 
ther  guardian 
The  father 


ther,  was  an  elderly  widower  who  hadn't  smiled  on  a 
woman  for  many  years.  One  day,  Jack  received  a 
letter  from  his  firm  telling  him  to  report  at  the  office 
immediately,  prepared  for  a  business  trip  which 
would  take  him  from  home  for  at  least  a  month. 
When  -Harold  heard  of  these  orders,  he  was  naturally 
elated  because  Jack's  absence  would  give  him  a  good 
opportunity  to  make  the  final  plea  for  the  widow's 
hand.  But  his  rejoicing  didn't  last  very  long,  as  he 
soon  received  a  message  from 
to  accompany  his  brother.  Fe 
else  might  win  the  widow  while 
drew  up  a  contract  appointing 
over  the  widow  during  their 
was  unaware  of  his  trust  unti 
a  letter  which  he  received  after  his  sons  had  gone. 
There  was  nothing  he  could  do  but  go  to  see  the 
widow.  He  looked  good  to  the  charming  lady,  and. 
when  father  was  leaving,  she  pinned  a  rose  on  him. 
At  the  same  time,  the  long  absent  smile  appeared 
on  the  widower's  face.  He  called  again  the  next 
evening,  but  in  the  meantime  he  had  visited  a  tailor 
and  looked  at  least  twenty  years  younger.  Things 
moved  pretty  rapidly  after  that  and  by  the  time 
Harold  and  Jack  returned  from  their  business  trip, 
they  found  the  fair  widow  was  their  step-mother. 
This  is  as  pretty  a  love  comedy  as  has  ever  been 
produced. 

(Continued  on  page  18.) 
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VI  TAG  RAPH. 


"LIFE  PORTRAYALS" 

"DR.  CUPID" 


TUESDAY,  JANUARY    I  Oth 

A  mighty  funny  comedy.  Two  young  people 
in  love  with  each  other.  Her  young  fellow  is  troubled 
with  poetical  genius  that  settles  it  as  far  as  he  and 
his  girl's  father  are  concerned.  She  pines  and  falls 
sick.  The  young  man  gains  entrance  to  her  home 
by  impersonating  "Dr.  Cupid/'  She  responds  to 
his  treatment  immediately,  and  wins  her  father's 
blessing  when  he  asks  for  his  daughter's  hand  in 
marriage.  Then  the  old  gent  learns  that  "Dr. 
Cupid"  and  the  young  poet  is  the  same  person,  he 
acknowledges  himself  beaten  and  stands  by  his 
promise. 


WATER  LILIES" 


FRIDAY,  JANUARY  13th 

This  is  a  beautiful  picture  of  love 
among  the  water  lilies,  which  are  the 
means  of  keeping  fragrant  and  fresh  the 
pure  and  constant  love  of  two  kindred 
souls  who  are  parted  by  the  blight  of 
blindness,  but  are  brought  together 
again  by  the  message  of  the  flowers, 
which  are  symbolic  of  their  love. 
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"LIFE  PORTRAYALS" 


COWARD  OR  HERO" 


SATURDAY,  JANUARY  14th 


As  a  boy  he  was  a  shrinking,  fearful  little 
chap,  who  would  run  a  mile  to  avoid  danger.  As 
a  man  he  was  ready  to  face  death  to  save  the  life 
of  his  boyhood  friend,  and  died  like  a  man  and 
hero.  A  wonderful  portrayal  of  true  courage  in 
one  of  the  most  thrilling  disasters  of  the  Pennsyl- 
vania Coal  Mines* 


C6 


NEXT 
WEEK 


Three  Men  and  a  Maid"  ESTi** 

Two  old  bachelors  and  a  young  private  secretary.  The  old  fellows 
don't  want  her  to  have  the  young  secretary.  She  not  only  gets 
him,  but  gets  them,  too. 


The  Girl  in  the  Film" 


Friday, 
January  20th 


She's  a  pretty  girl.  How  she  got  in  the  film,  the  pictures  tell  in  a 
very  entertaining  and  amusing  manner.  The  young  fellow  with 
the  camera  falls  in  love  with  her,  and  she  agrees  to  be  a  model  wife 
to  him. 


"Cast  Up  By  the  Deep"  "  2is, 

A  tale  of  the  sea,  a  fishermaiden  and  a  man  of  society  who  falls 
in  love  with  her,  but  whom  the  fates  keep  apart  by  a  remarkable 
series  of  happenings. 


(8 


THE    FILM  INDEX 


EDISON  FILMS 


TUESDAY,  Jan.  17th, 


WITH  INTEREST  TO  DATE, 

By  REX  BEACH 

WEDNESDAY,  Jan.  18th,  UNCLE'S  BIRTHDAY  GIFT, 
MIKE  THE  MISER, 
AN  EVENTFUL  EVENING, 


FRIDAY,  Jan.  20th, 
TUESDAY,  Jan.  24th, 
WEDNESDAY,  Jan.  25th,  THE  LOVER  AND  THE  COUNT, 
FRIDAY,  Jan.  27th,       THE  BLACK  BORDERED  LETTE 

TUESDAY,  Jan.  31st,       THE  TRY  OUT, 
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Length 
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1000 

feet 

Dramatic,  Approximate  Length   995  fee 


Completel  Descriptions  of  These  Films  Will  Be  Found  in  Other  Columns  of  This  Issue 
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90  WABASH  AVENUE,  CHICAGO,  ILL. 


M  A  M  FA(  TUKEKS*  BULLETINS. 

(Continued  from  page  15.) 

SELIG  POLYSCOPE  CO. 

"SHADOWS  OP  THE  PAST."— Under  Florida's  his- 
toric old  live  oak  tree  with  its  branches  spreading 
one  hundred  and  ninety  feet  in  diameter,  where  Ponce 
de  Leon  many  times  sought  its  welcoming  shelter 
and  where  numerous  treaties  between  the  Seminole 
Indians  and  the  early  day  Spaniards  were  made,  is  a 
fitting  spot  to  set  the  first  scene  of  "Out  of  the  Past" 
—our  love  tale  of  the  old-fashioned  south;  a  story 
getting  its  commencement  in  Florida  during  the  inter- 
esting days  of  1858. 

The  quaint  old  colonial  atmosphere  of  the  south 
with  rapturous  environments  of  chivalry,  lend  the 
finishing  touches  that  make  possible  the  gripping 
interest  manifest  in  this  subject. 

"Out  of  the  Past"  is  the  old,  old  story  of  love — 
but  told  from  a  new  angle;  a  little  classic  void  of 
sentimentality  and  romanticism.  To  attempt  to  de- 
scribe, in  this  announcement,  the  tender,  delicate 
feeling  which  runs  through  the  story  and  the  deft 
and  dainty  touches  given  it  by  the  company  of  ex- 
cellent players  appearing  in  the  characters  of  the 
production  would  be  altogether  inadequate. 

We  have  no  hesitancy  in  announcing  "Out  of  the 
Past"  as  one  of  the  purest,  prettiest  and  altogether 
one  of  the  most  satisfying  stories  of  love  and  devo- 
tion told  in  pictures. 

"THE  RIVAL  DRAMATISTS,  OR  COCK-A-DOODLE- 
DO."— "It  is  the  martial  bird  of  morn, 

Iiiave  ('hantieler,  the  vocal   lighthouse    of  the 


The 
bring 
one  a 


?r,  so  ii 


at 


in  the  early  dawn  of  day 
coup  and  pen  in  unison  with 
2ast  as  the  extent  of  their 


Chevalier  de  Rostando,  a  middle-aged  French  gen- 
tleman, enters  his  well-kept  barnyard  with  its  sleek 
groomed  cows  and  horses,  brilliant  plumed  birds  and 
rolling  fat  swine  who  pay  tribute  to  his  entree.  In 
the  meantime  the  opposition  camp  moves  into  line 
with  Se  the  Grosse  leading  the  entourage.  His  ren- 
dezvous is  in  direct  contrast  with  his  rival  for  dram- 
atic honors.  American  farm  pictures  grace  his  wall, 
the  old  welcome  dinner  bell  is  made  of  corn — this  is, 
with  what  was  left  over  after  making  the  crystal 
liquid  that  rests  peacefully  in  Grosse's  demijohn. 

The  pigs,  goose,  turkey  and  donkey  are  bewailing 
the  absence  of  food  and  Grosse's  head  aches  from  the 
night  before.  He  is  in  little  frame  of  mind  to  further 
his  prospects  of  out-generaling  his  rival.  When  the 
manuscript  of  his  crowning  effort  was  returned  "with 


thanks"  he  is  desperate  and  to  add  to  his  agitated 
feelings  he  finds  an  announcement  in  the  morning 
paper  of  the  "Unparalelled  success  of  the  one  epoch- 
making  drama  of  the  age!  Chevalier  de  Rostando, 
the  hero  of  the  hour."  His  rage  knows  no  bounds 
and  in  his  fury  he  demands  red  ink— red  as  blood — to 
convey  a  telegram  of  death. 

The  challenge  given  is  accepted  and  the  French 
and  American  roosters  settle  the  difficulty  a  la  barn- 
yard style. 

VTTAGRAPH  CO. 

"DOCTOR  CUPID." — Love !  What  a  wonderful  thing 
is  love.  Cupid  is  a  specialist  in  aching  hearts  and 
for  sick  men  and  maidens.  Alice  Linton  falls  in  love 
with  Percy  Primrose,  a  young  poet.  Papa  Linton 
says:  "Cut  out  the  poetry  and  keep  the  muse  out 
of  the  family."  He  will  not  father-in-law  a  senti- 
mental versifier.  % 

Alice  is  deeply  smitten  with  Percy  and  she  cannot 
be  comforted,  falls  into  a  decline  and  looks  very  ill. 
Her  father  is  anxious  about  her  and  hastens  to  see 
the  family  physician.  Percy  consults  the  doctor  in 
advance  of  the  father,  however,  and  tells  him  all  about 
Alice's  trouble  and  his  love  for  her.  The  old  doctor 
is  a  friend  of  the  young  people  and  arranges  to  help 
them. 

When  the  father  calls,  the  doctor  feigns  sickness  and 
sends  Percy,  disguised  as  "Doctor  Cupid,"  to  attend 
the  young  lady's  case.  Dr.  Cupid  comes  to  see  Alice 
and  after  making  himself  known  she  immediately  be- 
gins to  improve.  "Marvelous! "  cries  hep  father. 
Dr.  Cupid  calls  the  next  day  and  Mr.  Linton_notices 
the  doctor  and  his  daughter  are  very  fond  of  each 
other. 

The  climax  comes  when  Dr.  Cupid  asks  Mr.  Linton 
for  his  daughter  and  gains  his  consent  to  their  mar- 
riage, then  removes  his  wig  and  reveals  himself — 
IVrcy  Primrose,  the  poet. 

The  deed  is  done,  papa  cannot  go  back  on  his  word 
and  Percy  wins  Alice  as  his  inspiration  and  poetry  of 
life. 

"WATER-LILIES."— "Albertina"  is  filled  with  the 
rythm  and  poetry  of  grace  and  motion.  She  is  a  cele- 
brated dancer  whose  fame  is  widespread.  She  has 
overtaxed  her  strength,  is  forbidden  to  appear  in 
public  and  is  obliged  to  seek  quiet  and  rest.  She 
retires  to  her  Aunt  Mary's  home,  a  beautiful  and 
restful  country  place,  where  she  secures  the  much 
needed  seclusion  and  comfort. 

Next  door  to  Aunt  Mary  there  lives  a  very  handsome 
fellow  who  has  often  admired  Aunt  Mary's  niece  and 
to  tell  the  truth  she  admires  him.  Growing  restless 
under  the  enforced  retirement,  Albertina  strolls  down 


toward  the  lake  where  the  water-lilies  grow.  She 
pulls  a  number  of  the  delicate  flowers  from  the  water 
and  entwines  them  into  a  garland,  which  she  holds 
bewitchingly  above  her  head.  They  give  her  an  in- 
spiration and  involuntarily  she  pirouettes,  bends  and 
swerves  her  lithe  and  willowy  form  like  a  nymph  of 
ethereal  sweetness. 

The  young  man  who  lives  next  door  is  rowing  upon 
the  lake;  he  sees  Albertina  dancing  on  the  velvety 
field  of  grass,  is  charmed  by  her  and  rushes  toward 
her.  She  trips  lightly  away  from  him,  like  a  thistle- 
down wafted  by  some  gentle  zephyr.  Following,  he 
takes  her  in  his  arms  and  from  that  moment  they  are 
held  by  Cupid's  bonds. 

Fates  are  sometimes  kind  and  sometimes  harsh;  in 
this  instance  fate  has  decreed  that  Maurice  suffer 
blindness  from  a  lightning  stroke,  which  flashes  into 
his  eyes  as  he  stands  enchanted,  gazing  out  of  the 
window  at  a  gathering  storm.  Albertina  hears  of  his 
affliction  and  declares  her  undying  love  for  him.  But 
he  will  not  have  her  engage  herself  to  him,  blind  and 
helpless,  and  sacrifice  her  life  for  his,  so  he  sacri- 
fices his  happiness  by  declaring  that  he  does  not  love 
her. 

Broken-hearted  she  returns  to  the  city  and  again 
takes  up  her  public  career  as  an  exponent  of  Terp- 
sichore and  Del  Sarte,  gaining  fresh  laurels  and  mak- 
ing new  triumphs;  these  divert  but  do  not  lessen  her 
love  for  Maurice.  After  one  of  her  exhibitions,  a 
child  presents  her  with  a  bunch  of  water  lilies;  her 
heart  leaps  within  her  and  she  resolves  to  return  to 
her  blind  lover. 

She  goes  back  to  her  Aunt  Mary's,  asks  first  for 
Maurice,  then  wanders  down  to  where  the  water  lilies 
will  remind  her  of  sweet  memories  of  the  past.  There 
she  finds  him  groping  his  way  to  the  symbols  of  her 
constancy  and  love.  She  glides  toward  him,  he  hears 
her  voice  and  they  walk  into  each  other's  outstretched 
arms. 

"COWARD  OR  HERO."— Just  a  couple  of  kids, 
chums  at  school  and  friends  at  play.  Ned  is  a  deli- 
cate, timid  child;  the  rest  of  the  boys  regard  him  as 
a  coward,  afraid  of  his  own  shadow,  but  he  has  a 
staunch  champion  and  comrade  in  his  sturdy  little 
friend,  Jack,  who  always  stands  up  for  him  and  beats 
the  other  chaps  off  whenever  they  try  to  bully  Ned, 
which  is  quite  often. 

Ned  and  Jack  grow  up  together  and  while  Ned 
grows  to  be  a  husky  young  fellow  he  has  not  lost  that 
shrinking  disposition  he  evinced  when  a  boy.  The 
result  is  that  Jack  always  wins  out  wherever  aggres- 
siveness is  needed;  even  at  love  Jack  is  the  victor  in 
the  conquest  for  Mary's  heart. 

Ned  is  offered  a  job  in  the  coal  mines;  he  is  fear- 
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The  A.  H.  Andrews  Co. 
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Two-Pin  Machines  Changed  to  One-Pin 

Improved  Easy-Running,  Long- 
Wearing  Cams,  Stars,  Etc.,  Etc. 

E.  W.  LAVEZZI 

3042  N.  Ashland  Avenue,  Chicago 
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ful  of  working  in  the  depths  of  the  earth  and  refuses 
to  take  it.  Jack  comes  along  and  accepts  it  without 
hesitation  and  Ned  is  obliged  to  seek  employment  in 
the  less  hazardous  occupation  of  gardener. 

An  explosion  occurs  at  the  mines  and  Jack  is 
hemmed  in  the  tunnel.  The  whole  town  is  in  a  fever 
of  excitement.  Who  will  save  Jack?  Some  volun- 
teer, but  hesitate  at  the  mouth  of  the  shaft;  others 
are  dissuaded  by  the  pleadings  of  wives  and  children 
not  to  risk  their  lives.  Ned  is  told  of  Jack's  peril 
and  rushes  to  the  scene  of  the  disaster,  goes  forward, 
declares  his  willingness  to  rescue  his  friend.  Mary 
grasps  his  hands  and  tries  to  thank  him.  Ned  pats 
her  head  and  says,  "For  his  sake  and  yours,  I  will 
save  him." 

Ned  is  lowered  into  the  mine  and  finds  his  com- 
panion injured  and  helpless,  ties  the  hoisting  rope 
about  his  body  and  soon  he  is  lifted  out  of  the 
tunnel  and  drawn  to  safety.  Another  explosion  occurs 
in  the  mine  and  Ned  finds  himself  imprisoned  in  the 
dark  passageway,  a  victim  to  the  gradual  rise  of  the 
water  which  is  flooding  the  mine. 

BIOGRAPH  CO. 

"THE   ITALIAN    BARBER." — "Sweet    Italian  love, 
mia  Italian  Love 

You  don't  need  the  moonlight  your  love  to  tell 
her." 

The  author  of  the  above  lines  surely  knew  his 
Italian  well,  for  there  is  no  easier  victim  of  Cupid's 
darts  than  the  Italian,  and  the  miniature  unclothed 
God  has  no  need  to  resort  to  his  many  time-honored 
trimmings,  such  as  the  moonlight,  babbling  brooks 
or  shady  lanes  to  induce  cardiacal  intoxication.  A 
pretty  face,  and  the  Latin  gentleman  falls.  A  por- 
trayal of  this  is  given  in  this  Biograph  comedy  drama. 
Tony,  the  barber,  on  his  way  to  the  shop  meets  little 
Alice,  the  newsgirl,  who  runs  a  stand  on  a  neighbor- 
ing corner.  He  at  once  becomes  smitten  and  can  think 
of  nothing  else.  Later  they  are  betrothed  and  little 
Alice  fancies  she  has  made  a  good  catch.  However, 
clouds  gather  when  Alice's  sister  Florence,  who  is  a 
vaudeville  artist,  returns  from  her  road  tour  with 
her  sketch  partner  Bobby  Mack,  for  the  moment  Tony 
sees  Florence  he  transfers  his  affections  to  her.  Poor 
Alice  becomes  aware  of  the  waning  of  Tony's  love  for 
her  and  the  heavy  blow  falls  when  on  the  night  of 
the  Barbers'  Ball  Tony  escorts  Florence  thither. 
Alice  being  excessively  romantic  reasons  that  life 
without  Tony  is  impossible  so  she  is  about  to  emu- 
late the  heroine  of  a  novel  she  has  been  reading  by 
terminating  her  unendurable  existence  with  a  pistol 


when  Mack  enters.  The  bullet  she  intended  for  her 
own  love-lorn  head  passes  through  Mack's  hat,  scar- 
ing him  stiff.  Recovering  himself,  he  wants  to  know 
the  cause  of  this  rash  attempt  at  self-slaughter,  and 
Alice  tells  him  in  detail  of  the  inconstancy  of  Flor- 
ence and  Tony.  At  first  Mack  is  wild  with  rage,  but 
on  second  thought,  he  realizes  that  Florence  is  not 
worth  worrying  over  as  far  as  he  is  concerned,  and 
convinces  Alice  of  the  same  of  Tony,  so  then  and 
there  a  new  vaudeville  team  is  formed,  with  prospects 
of  something  even  more  serious.  Mack  invites  Alice 
to  go  to  the  ball  with  him,  which  invitation  she  most 
willingly  accepts.  At  the  ball  the  two  couples  meet 
and  for  a  moment  it  looks  as  if  there  is  going  to  be 
something  doing.  However,  the  ruffled  condition  of 
the  situation  is  smoothed  out  and  each  swain  is  well 
satisfied  with  the  change  of  hearts  and  the  quartet 
find  significance  in  the  dancing  master's  call  "Hands 
all  around,"  "Change  your  partner."  Hence  it  is  now 
certain  that  Alice  and  Mack,  the  celebrated  protean 
artists  will  now  delight  the  hearts  of  the  vaudeville 
fans,  while  Tony  will  lather  and  shave  to  maintain  a 
home  for  the  ex-vaudeville  artist  Florence. 

"THE  MIDNIGHT  MARAUDER."— The  braggadocio 
.8  always  rooking  up  trouble  for  himself,  because  tie  is 
forever  setting  such  a  high  standard  for  himself  that 
it  is  impossible  for  him  to  attain  it,  and  prove  it  he 
must.  Mr.  Blowhard  is  forever  throwing  bouquets  at 
himself  as  to  his  bravery,  and  as  a -member  of  the 
"Gimlet  Club"  he  would  have  been  awarded  medals. 
On  this  particular  evening  he  is  boasting  of  his 
wonderful  prowess  to  a  party  of  friends,  stating  that 
he  is  afraid  of  nothing — human  or  beast.  He  goes 
so  far  as  to  tell  them  that  the  bear  skin  rug  adorn- 
ing his  room  is  a  trophy  of  a  bear  hunt  when  he  sub- 
dued and  killed  the  mighty  bruin  with  no  other  weap- 
ons than  his  strong  arms  and  hands.  They,  for  po- 
liteness sake,  pretend  to  believe  him,  and  he  be- 
comes as  chesty  as  a  blower  pigeon.  That  night  there 
calls  a  burglar  on  an  expedition  of  pilfering.  He  is 
a  bungling  fellow  and  overturns  some  article  of  furni- 
ture at  every  step.  The  noise  arouses  the  Blowhards 
and  he  has  a  chance  to  prove  his  metal.  Well,  it  was 
a  case  of  one  trying  to  get  away  from  the  other,  and 
in  the  mix-up  they  fall  out  of  the  window  with  Blow- 
hard  uppermost,  thereby  saving  him  from  bodily 
injury.  The  burglar  is  taken  into  custody  by  the  po- 
liceman on  the  beat.  At  first  glance  at  the  morning 
paper  you  would  assume  Blowhard  a  hero,  but — that 
"but"  is  the  second  line  of  the  heading,  which  gives 
the  credit  where  it  is  due. 


"HELP  WANTED."— Don't  pull  a  bluff,  for  it  may 
be  called  and  there  is  no  more  uncomfortable  feeling 
than  that  after  having  a  bluff  called.  Of  course.  Jack 
was  in  dire  distress  when  he  made  a  desperate  appeal 
to  his  uncle  for  money.  On  account  of  his  reckless 
habits  Jack's  allowance  from  his  uncle  is  cut  oft.  His 
pleas  for  restitution  have  been  received  with  a  deaf 
ear  by  uncle,  until  he  is  forced  to  resort  to  some 
.extreme  measure  in  order  to  make  uncle  loosen  up.  A 
great  idea  strikes  him  and  he  at  once  proceeds  to  put 
It  into  effect  by  writing  the  following  letter:  "Dear 
Uncle:  Since  you  have  cut  off  my  allowance  I  face 
starvation.  Unless  we  can  make  peace  before  eight 
o'clock  I  shall  commit  suicide  and  the  family  name 
will  be  disgraced."  The  uncle  receives  this  letter 
while  he  is  superintending  the  decoration  of  the 
reception  room  preparatory  to  his  daughter's  birth- 
day party,  and  in  his  excitement  he  forgets  it.  Mean- 
while, the  clock's  hands  are  moving  slowly  but  surely 
towards  the  fatal  hour,  while  Jack  is  preparing  for 
his  fake  shuffle.  First  he  considers  hanging,  but  thai 
doesn't  seem  dignified;  poison  would  be  better  hence 
he  fills  a  bottle  labeled  "Poison"  with  water  from 
which  he  drinks  copiously.  Still  uncle  doesn't  como. 
Of  course,  we  see  the  reason.  It  is  8.30  when  he 
remembers  the  letter,  and  after  reading  the  contents, 
makes  a  mad  dash  for  his  nephew's  rooms,  only  to 
discover,  with  aid  of  the  doctor,  the  hoax  Jack  has 
perpetrated.  So  instead  of  giving  him  financial  help, 
hands  him  the  "Help  Wanted"  page  of  the  morning 
paper.    A  broad  hint  to  look  for  work. 

ESSANAY  MFG.  CO. 

"THE  SOPHOMORE'S  ROMANCE."— In  this  photo- 
play the  Essanay  Chicago  Company  presents  a  story 
of  lively  interest,  overflowing  with  good  comedy  situ- 
ations, yet  with  a  touch  of  seriousness  in  its  romantic 
side,  which  always  meets  with  the  approval  of  the 
photoplay  audience. 

Little  Flora  Wiggins,  a  girl  from  a  small  town,  is 
stage  struck  and  after  many  applications  for  a  posi- 
tion in  some  company,  is  offered  a  position  with  the 
College  Life  Company,  a  musical  comedy,  and  told 
to  join  at  once. 

Three  months  slip  by  and  Flora,  who  has  met  with 
many  hardships  as  well  as  pleasures,  has  slowly  be- 
come accustomed  to  the  life,  and  has  eschewed  all 
the  little  luxuries  that  the  others  of  the  company 
have  enjoyed  that  the  weekly  remittance  to  her 
mother  back  home  will  assure  that  dear  old  person 
of  a  comfortable  living  during  the  season's  tour. 
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POWER'S  CAMERAGRAPH  No.  6 


The  Perfect  Motion  Picture  Machine 


"In  regard  to  your  Powers  No.  6  machine,  can  frankly 
say  that  we  have  and  show  the  best,  clearest  and  abso- 
lutely flickerless  pictures,  and  that  is  more  than  any  other 
picture  house  people  around  this  part  of  the  city  can  say." 
(Signed)    GUS  A.  MILLER,  Mgr.  and  Prop. 

Dated  New  York,  Dec.  22,  1910.  Lenox  Theatre. 

"I  assure  you  that  I  am  sincere  in  what  I  say  about 
this  No.  6,  as  it  certainly  has  all  other  makes  cheated 
lo  death  in  its  projection,  and  is  absolutely  noiseless  and 
flickerless.  I  think  it  will  wear  longer,  if  properly  taken 
care  of,  than  any  other  machine." 

(Signed)    P.  E.  WH1TMER,  Vaudette  Theatre. 

"My  manager  has  two  houses,  and  he  has  changed  the 
machine  in  his  first  house  to  a  Power's,  and  he  will  also 
change  to  it  soon  in  the  one  I  am  operating  in,  as  it  gives 
much  better  satisfaction  than  any  other  make." 

(Signed)    HARRY  C.  McADAMS, 
6500  Woodlawn  Avenue. 
Dated  Chicago,  111.,  Dec.  16,  1910. 


Dated  Springfield,  111.,  Dec.  21,  1910. 

"I  have  used  your  No.  6  for  the  past  six  months,  and 
onsider  it  the  GREATEST  machine  on  the  market." 

(Signed)    H.  LING,  Manager, 
Ling  &  Ling  Amusement  Co. 
Dated  Paullina,  la.,  Dec.  21,  1910. 


"In  the  many  years  that  I  have  used  picture  machines, 
I  have  operated  on  all  makes. 

"Your  Power's  No.  6  is  absolutely  the  best,  from  every 
point  that  enters  in  the  consideration  of  a  moving  picture 
machine. 

"I  send  you  this  unsolicited  testimonial  because  you  have 
earned  it,  when  you  put  the  Power's  No.  6  on  the  market. 

"You  can  refer  to  me  in  any  way  you  wish.  I  believe 
you  deserve  the  encouragement  and  endorsement  of  all 
operators  and  electricians,  as  well  as  the  manager  who 
uses  a  picture  machine." 

(Signed)    JOHN  P.  WIGHAMAN,  103  Ann  Street. 

Dated  Bradford,  Pa.,  Dec.  20,  1910. 
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115-117  Nassau  St. 
NEW  YORK,  N.  Y. 

For  thirteen  years  the  Leading  Manufacturers  of  Motion  Picture  Machines 


The  show  arrives  at  a  college  town,  where  catas- 
trophe awaits  them.  Their  luck  has  been  none  too 
good  the  last  few  weeks  and  during  the  first  per- 
formance a  crowd  of  Freshmen  cause  such  a  dis- 
turbance that  the  curtain  is  rung  down  and  the 
meagre  audience  leaves  expostulating  with  the  boys 
and  also  blaming  the  company. 

It  is  with  due  credit  to  the  Freshmen  that  one  of 
them  may  be  said  to  have  not  sanctioned  the  boys' 


conduct  after  his  eyes  have  fallen  on  the  pretty 
Flora.  Yet  his  remonstrances  are  of  little  avail  after 
the  evil  has  been  done  and  seeking  out  the  manager 
of  the  show  he  makes  apologies  and  begs  to  be 
introduced  to  the  young  leading  lady.  Flora  has  an 
admirer  in  the  young  juvenile  of  the  company,  who, 
when  he  sees  young  Curtis,  makes  a  bluff  to  start 
something,  but  the  two  are  separated  by  the  girl. 

Curtis  has  observed  that  the  company  have  been 
in  anything  but  a  cheerful  mood.  They  are  without 
funds  and  hopelessly  stranded.  And  when  his  thoughts 
revert  to  Flora,  who  must  suffer  for  the  rowdiness 
of  his  cronies  he  makes  up  his  mind  that  things  shai! 
be  righted  for  the  company.  At  the  railway  station 
he  finds  the  company  and  Todden,  their  manager,  and 
puts  the  proposition  that  inasmuch  as  the  boys  re- 
gret their  actions  at  the  first  performance  and  would 
like  to  do  something  to  help  them  out,  they  have 
proposed  to  lend  their  gle«  club  if  the  company  will 
remain  for  another  night.  Famous  all  over  the  state 
the  glee  club  would  undoubtedly  draw  a  good  audience 
arid  the  manager  knows  it.  And  on  the  spot  he  ac- 
cepts, dispatching  a  little  note  to  the  theatre  man- 
ager telling  him  the  news  and  begging  for  another 
chance  to  make  good. 

A  little  extra  advertising  and  that  night  finds  the 
house  overflowing.  The  boys  do  their  stunt  and  are 
roundly  applauded. 

After  the  curtain  has  descended,  Curtis  s?eks  out 
the  company's  manager  and  then  Flora.  The  girl 
expresses  her  thanks  in  a  grateful  handclasp  and 
with  shining  eyes  which  hold  for  him  something  more 
than  all  the  words  she  could  utter. 

Flora  decides  to  go  home  and  tells  Curtis  so.  Cur- 
tis volunteers  to  see  her  to  the  train  and  when  s.he 
is  not  looking,  purchases  a  ticket  to  Flora's  town. 
Unknown  to  the  girl  he  follows  her  to  her  home, 
where,  to  her  great  surprise,  he  makes  his  appsar- 
ance,  confesses  his  love,  and  wins  the  consent  of 
mother  and  daughter. 

"THE  GIRL  OF  THE  WEST."— Dick  Graham's  fa- 
ther runs  the  general  store  in  a  small  Western  cat- 
tle town.  Betty,  his  sister,  assists  her  father  in  the 
store  at  the  same  time  attending  to  the  house  work 
and,  in  a  motherly  sort  of  way,  looking  after  Dick. 
The  store  nets  the  family  a  fairly  good  income  and 
old  Graham,  blindly  proud  of  his  son,  gives  the  boy 


a  good  allowance  and  his  leisure  time  with  the  lesult 
that  Dick  falls  into  evil  ways.  His  games  finally 
break  him  and  in  deep  debt  he  finds  it  necessary  to 
appeal  to  his  father  and  confess  all  or  to  in  some 
way,  raise  the  money  by  going  to  work. 

Neither  appeals  to  him  and  when  the  devil  in  the 
person  of  one  Pedro  Verez,  a  Mexican,  comes  to  him 
with  an  easy  opportunity  to  re-establish  himself 
without  either  work  or  a  confession,  Dick  agrees  to 
join  him  in  the  enterprise. 

Verez  knows  of  a  fine  string  of  horses  which  should 
net  the  two  a  good  round  sum  and  which  might  be 
appropriated  with  little  danger.  Yet  they  have  not 
counted  on  the  alertness  of  the  owner,  who  comes 
upon  them  and  succeeds  in  capturing  Pedro,  although 
Dick  gets  away. 

The  Mexican  is  turned  over  to  the  sheriff  and  a 
warrant  is  sworn  out  for  the  arrest  of  Dick  Graham. 

It  is  timely  to  say  here  that  Betty  has  for  some  time 
entertained  a  young  deputy,  Dan  Morris,  by  name, 
and  it  is  Morris  who  Tegretfully  receives  the  warrant 
and  is  told  to  serve  it.  Duty  bound  he  mounts  his 
horse  and  rides  to  the  Graham  store,  but  just  too 
late,  as  Dick  has  confessed  to  his  sister  and  has 
begged  her  to  save  him.  The  girl  thinks  fast  and 
finally  in  desperation  dons  a  suit  of  her  brother's 
clothes  and  while  the  father  has  detained  the  young 
deputy  in  the  store,  has  slipped  out,  and  mounted  to 
the  saddle.  Morris,  in  the  meantime,  has  informed 
the  storekeeper  that  he  will  have  young  Graham  if 
he  must  demolish  the  locked  door  between  the  store 
and    the    living   quarters.    Just    then    Betty,    in  her 


brother's  clothes,  rides  by  the  store  and  is  seen  by 
Morris.  He,  of  course,  thinks  she  is  Dick  and  after 
a  scuffle  the  old  man  dashes  out  of  the  place,  into  the 
saddle  and  is  soon  in  hot  pursuit. 

Dick  joyously  listens  to  the  retreating  hoofs,  and 
then,  after  writing  a  note  of  good-bye  to  his  father 
and  sister,  in  which  he  makes  promises  to  mend  his 
ways,  slips  from  the  house,  mounts  and  rides  in  the 
opposite  direction. 

Morris  follows  the  supposed  Dick  and  after  an 
exhaustive  chase  on  foot  the  girl  drops,  faint  from 
sheer  fatigue.  It  is  then  that  Morris  discovers  the 
identity  of  the  rider.  In  his  heart  he  is  deeply  erate- 
ful,  and  as  he  carries  her  tenderly  back  to  her  horse 
he  thanks  heaven  that  Dick  has  got  away. 

At  the  store  again  the  girl  accepts  Morris  upon 
his  proposal,  while  the  latter  wins  also  the  consent  of 
old  Graham. 

PATHE  FRERES. 

'"THE  EVILS  OF  BETTING."— Elsa  Norton  is  en- 
gaged to  Herbert  Darrell,  a  man  of  excellent  disposi- 
tion, but  with  a  fatal  propensity  to  gamble.  He 
receives  a  reliable  tip  to  put  all  he  has  on  a  horse. 
Alma  II,  that  runs  that  afternoon.    He  is  tempted 


to  enter  Mrs.  Norton's  home  unseen,  and  to  take  a 
roll  of  bills  from  her  desk,  thinking  that  he  can  re- 
pay it  after  the  race.  Alma  II  is  beaten,  and  the 
theft  discovered.    Darrell  had  dropped  his  pocketbook 


when  entering  the  house,  and  confronted  with  it,  he 

cannot  but  confess  his  guilt.    Bitter,  indeed,  for  he 

knows  that  from  henceforth  he  and  Elsa  must  be 
strangers. 


"IN  THE  LAND  OF  MONKEYS  AND  SNAKES." — 
In  this  picture  we  catch  a  glimpse  of  forest  life  in 
the  Sunda  Isles,  and  we  learn  how  the  natives  coax 
the  greedy  monkeys  out  of  the  forest  by  distributing 
food  to  them.  They  are  thus  rendered  familiar  with 
man,  and  in  time  can  be  trained  to  gather  cocoanuts, 
an  example  of  their  ability  in  this  direction  affording 
us  a  curious  picture.  Other  inhabitants  of  the  islands 
are  large  water  snakes,  and  in  one  of  the  pictures  is 
shown  the  entrance  to  a  dark  natural  tunnel  way, 
through  which  runs  a  clear  stream.  Natives  bearing 
flaming  torches  are  in  the  act  of  entering;  their  pass- 
age through  the  tunnel  dislodges  hundreds  of  birds 
which  flutter  out  in  clouds  into  the  bright  sunlight — 
a  remarkably  pretty  spectacle.  Some  minutes  elapse, 
and  then  without  warning  a  couple  of  natives  come 
springing  out  of  the  tunnel  way;  two  large  snakes 
have  been  driven  out,  and  with  a  grab  one  of  the  men 
catches  the  large  reptiles  by  the  hand  just  below 
the  head. 

"THE  TWIN  CINDERELLAS."— Jeanette  Nally,  in 
the  exuberance  of  her  joy  at  the  wedding  of  her 
friend,  takes  off  her  overslipper  and  throws  it  after 
the  happy  departing  couple.    Officer  Smith,  Jeanette's 
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"A  CHILD'S  PLEA" 

Drama,  about  758  feet 

"THE  HILLS  OF  CORSICA" 


Travelogue, 


about  243  feet 
99 


"WASHED  ASHORE 

Drama,  about  670  feet 

"WOOD  CARVING  at  BRIENZ" 

Industrial, 


about  320  feet 


"A  SIMPLE  RUSTIC  TALE" 

Drama,  about  958  feet 


Tuesday 
Jan. 10 
1911 
GAUMONT 


Wednesday 
Jan. 11 
1911 
ECLIPSE 


COMING 

Saturday 
Jan. 14 
1911 
GAUMONT 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page. 

POSTERS 

in  four  colors 
are  made  for 
each  reel. 
15c.    is  the 
price. 

ADVANCE 
BULLETINS 

suitable  for 
lobby  display 
will  be  mailed 
free  to  any  ad- 
dress. 
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CEORCE  KLEINE, 


52  STATE  STREET 
CHICAGO,  ILLINOIS 


KosmjK 


(over,  finds  it  and  taking  it  to  the  police  station,  puts 
it  in  his  locker  for  safe  keeping.  Hardly  has  he  done 
so  when  Officer  Swat  stows  away  another  pretty 
slipper  iu  his  locker.  The  latter  has  been  lost  by  an 
actress  on  leaving  the  stage  door,  and  when  she  dis- 
covers the  loss  things  begin  to  happen,  for,  stowed 
away  in  the  toe  is  all  her  jewelry.  Detective  Reegan 
is  assigned  to  the  case,  but  is  baffling  until,  upon  go- 
ing with  Smith  to  call  on  Jeanette,  what  should  he  see 
but  the  missing  slipper.  Of  course  it's  not  the  one  he 
wants,  but  he  doesn't  know  that.  Jeanette  is  arrest- 
ed, the  actress  is  summoned,  Detective  Reegan,  Ser- 
geant Doyle,  Officers  Smith  and  Swat  all  get  mixed 
in  an  uproariously  funny  situation.  Explaining  would 
spoil  the  picture.  See  it  and  find  out  for  yourself 
whose  feet  the  slippers  fitted. 

"DUSTY  RHODES  TAKES  A  FLIGHT." — Having 
stolen  a  paper  windmill  from  a  toy  store,  Dusty 
Rhodes,  an  unwashed  tramp  of  dubious  antecedents, 


dashes  along  the  highway  to  escape  from  the  pur- 
suing storekeeper.  A  man  with  a  bicycle  offers  lit- 
tle prospect  of  resistance  and  the  tramp  secures  his 
machine.  He  mounts  it,  and  in  his  wild  flight  runs 
into  a  milliner's  girl  and  a  porter,  whose  big  hat 
boxes  becoming  affixed  to  his  wheel,  form  the  body 
of  an  aeroplane;  the  windmill  serves  for  a  propeller, 
and  it  is  thus  that  Rhodes  mounts  into  the  air  over 
roofs  and  chimney  pots,  far  from  the  reach  of  his 
enemies.  In  the  clouds  he  enjoys  himself  serenely. 
The  efforts  of  his  poor  fellow  creatures  to  bring  him 
down  to  their  planet  amuse  him  intensely.  The  mili- 
tary are  brought  out  and  a  round  of  firing  ensues;  this 


is  followed  by  the  cannon  shot  of  the  artillery,  but 
none  of  it  disturbs  the  airman,  who  sails  comfortably 
on  his  way  without  hurt  or  harm.  The  least  of  things, 
however,  causes  his  fall.  A  youngster  shooting  with 
a  popgun,  directs  his  aim  at  Rhodes,  and  that  bold 
and  intrepid  aviator  comes  to  earth  amidst  the  ruins 
of  his  machine  within  the  space  of  half  a  second. 
He  is  captured  and  his  flying  days  are  brought  to  a 
conclusion  by  his  hurried  departure  to  prison. 


"SO  NEAR  BUT  NOT  QUITE."— A  housebreaker  is 
caught  in  the  act  of  forcing  an  entrance  into  a  large 
house;  he  escapes  by  appropriating  a  bicycle,  and  a 
policeman,  having  borrowed  another,  sets  out  in  pur- 
suit. The  chase  proves  to  be  an  exciting  one,  for 
both  policeman  and  thief  are  expert  riders;  pedes- 
trians are  knocked  down  and  ridden  over,  flights  of 
steps  are  descended  and  small  hills  of  sand  and  mor- 
tar are  mounted.    At   length  the  thief  succeeds  in 


putting  sufficient  distance  between  himself  and  his 
pursuer  to  allow  of  time  for  refreshment.  He  steps 
off  his  machine  and  orders  a  drink  which  he  is  lifting 
to  his  lips  when  the  policeman  appears.  Thereupon 
the  thief  adroitly  pushes  a  chair  before  his  enemy's 
front  wheel,  which  brings  that  officer  to  earth;  he 
quickly  recovers,  however,  and  the  chase  is  con- 
tinued. A  second  time  the  unfortunate  policeman 
suffers  real  disaster.  He  is  knocked  over  by  a  motor 
car,  and  is  picked  up  in  an  unconscious  condition  by 
another  members  of  the  force,  who  assisted  by  the 
thief,  carries  him  to  the  police  station.  Here  the 
thief  is  warmly  thanked  for  his  services,  and  a  little 


remuneration  is  slipped  into  his  palm  by  an  over 
profuse  police  captain. 

"THE  BATTLE  OF  REDWOOD." — An  intensely  in- 
teresting and  thrilling  reproduction  of  the  famous 
Redwood  massacre.  The  Indian  agent  at  Redwood 
sells  his  entire  commissary  to  a  cavalcade  of  settlers 
driving  across  the  plains.  It  has  been  a  hard  year 
and  the  Indians  have  been  compelled  to  eat  their 
very  dogs  for  sustenance.  Many  are  starving.  Grey 
Elk,  a  Cheyenne,  is  saved  from  starvation  through  the 
kindness  of  Prudence,  the  niece  of  Father  Laurent,  at 
the  Mission  House.  When  the  Sioux  find  that  they 
have  been  swindled,  they  scalp  the  agent  and  take 
the  warpath.  Across  the  Prairies  trails  the  long  line 
of  settlers.  The  Indians  pursue  them  and  the  settlers 
make  every  effort  to  escape,  but  finally  draw  their 
prairie  schooners  up  in  a  circle  and  make  a  last  stand. 
Hope  is  gone,  when  a  detachment  of  cavalry  is  sum- 
moned by  Grey  Elk.  the  grateful  Cheyenne,  and  the 


tide  of  battle  changes  and  the  Indians  are  put  to  rout. 
The  battle  scene,  the  burning  wagons,  the  cavalry 
charge,,  all  are  thrilling.  A  delightful  love  story  is 
woven  through  the  entire  picture. 


"MAX  IS  ALMOST  MARRIED."— The  inimitable 
Max  hails  with  delight  the  opportunity  to  marry  a 
rich  millionairess,  and  is  pleased  to  find  that  she  is 
both  young  and  charming.  The  lady  seems  equally 
impressed  with  Max.  But  "the  course  of  true  love 
never  did  run  smooth."  The  lady's  canine  pets 
threaten  to  prove  an  obstacle  to  Max's  happiness. 
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UCCESS 


among  motion 
picture  machines 
is  the 


MOTIOGRAPH 


and  you  can't  show 
the  best  pictures 
without  it 


MOTIOGRAPH 


It  will  encourage  your  operator  to  use  a  MOTIOGRAPH,  because  it  is  so  simple,  accessible  and  durable.  Remember 
the  MOTIOGRAPH  is  not  an  experiment— it  has  proven  what  it  can  do.    Send  for  catalog. 


Manufactured  and 
Jobbed  by 


ENTERPRISE   OPTICAL   MFC.   CO.,  562  W.  Randolph  St.,  Chicago,  U.  S.  A. 


3.  H.  HALLBERG,  Agt. 
36  E.  23d  Street,  New  York  City 


Their  mistress  will  not  be  parted  from  them,  and 
they  see  in  Max  a  rival  to  their  mistress's  affections. 
However,  everything  goes  well,  and  the  wedding  day 
is  fixed.  Max  breaths  a  sigh  of  relief  when  he  is  told 
that  the  pets  will  be  locked  up  during  the  ceremony. 
But  the  faithful  animals  chafe  at  the  unusual  re- 
straint, and  finally,  bursting  the  kennel  door,  scam- 
per joyfully  into  the  drawing  room,  where  the  wed- 
ding guests  are  assembled.  Max,  distraught  with  fear, 
when  the  dogs  jump  at  him,  rushes  wildly  out,  and 
away  run  the  dogs  after  him.  Finally  Max  is  brought 
to  bay  on  a  roof.  Tearing  a  leaf  from  his  pocketbook 
he  scribbles  a  note,  "I  fear  I  would  much  sooner  give 
you  up  than  be  devoured  by  your  pets."  This  he 
tremblingly  proffers  to  the  foremost  dog,  and  they 
all  run  off  to  their  mistress.  She  is  not  broken- 
hearted; indeed,  it  seems  obvious  that  she  would 
lament  the  loss  of  her  dogs  more  than  she  would  that 
of  her  husband. 

EDISON  MFG.  CO. 

"THE  TEST  OF  FRIENDSHIP." — When  we  deal 
with  the  huge  "sky-scrapers"  of  our  big  cities,  some 
of  which  are  eighteen  and  twenty  stories  high  and 
more,  we  are  dealing  with  a  purely  American  subject. 
One  such  gigantic  steel  skeleton  of  Mammon  and 
business,  which  in  construction  cross-bars  the  sky 
like  a  huge  prison  window,  is  the  background  of  this 
latest  Edison  motion  picture,  the  sensational  features 
of  which  are  made  the  more  effective  by  a  realism 
that  is  all-convincing.  The  story  deals  with  men  of 
brawn  and  muscle,  men  of  good  red  blood  and  nerve, 
men  of  steel  and  iron,  who  look  like  mere  pygmies 
silhouetted  against  the  blue  sky,  high  up  above  the 
sidewalk,  as  they  climb  and  haul  and  draw  them- 
selves up,  and  still  higher  up,  on  this  huge  black 


monster,  through  whose  ribs  the  winds  whistle  and 
birds  flutter  hither  and  thither.  Fearlessly  they  swing 
themselves  in  and  out  upon  the  iron  girders  with  a 
snatch  of  song  or  a  merry  jest  upon  their  lips,  or  their 
thoughts  wandering  to  some  loved  one  who  waits  and 
watches  with  mingled  hope  and  dread  for  their  safe 
ret  rn;  contemptuous  of  danger  they  are  by  reason 
of  its  constant  presence,  heedless  and  careless  of  the 
awful  death  that  waits  upon  their  slightest  misstep. 
They  are  rough,  coarse  men  with  blackened  hands 
and  faces,  but  beneath  their  dirt-stained  clothing  we 
find  a  nobility  of  heart  that  withstands  the  noblest 
test  of  friendship. 


Two  of  the  workmen,  Tom  and  Jim,  whose  fists  are 
as  hard  as  steel  but  whose  hearts  are  of  sterling 
worth,  are  in  love  with  the  same  lady.  Tom  believes 
that  Jim  is  the  successful  one  and  though  hard  hit, 
takes  the  blow  like  a  man;  but  the  supreme  test  of 
friendship  comes  when  Jim,  who  has  a  quarrel  with 
a  truck  driver  on  the  top  of  a  huge  sky  structure,  is 
knocked  unconscious  and  is  hung  out  over  the  side- 
walk twenty-two  stories  below.  The  slightest  move 
one  way  or  the  other  and  he  is  dashed  to  death,  and 
when  Tom  is  called  upon  to  save  Jim's  life  at  the  risk 
of  his  own,  it  is  a  test  that  proves  the  metal  of  the 
man.  There  they  swing  in  mid-air,  Tom  and  Jim, 
clinging  together  at  this  dizzy  height.  A  thriller,  a 
supremely  dramatic  moment  in  the  motion  picture 
art. 

The  rescue  and  the  winning  of  the  girl  by  Tom 
gives  a  sweet  touch  of  human  nature  to  the  close  of 
this  exciting  melodramatic  picture,  which  is  well 
mounted  and  splendidly  acted. 

"THE  HOME  OF  THE  SEAL."— This  is  a  very 
extraordinary  series  of  views,  taken  at  close  range, 
of  the  harbor  seals  on  the  Palominas  Islands,  off  the 
coast  of  Peru,  in  their  seemingly  mad  battle  with  the 
waves  as  they  dash  against  the  rocks.    By  hundreds 


they  swim  back  and  forth  in  the  wild  whirl  of  water, 
making  desperate  efforts  to  land  on  the  rock — and  all 
for  what?  Apparently,  that  when  they  have  once 
succeeded  in  landing  they  may  have  the  fun  of  tum- 
bling off  into  the  water  again!  Anyway,  whatever 
their  motives  may  be  they  present  a  wonderfully 
interesting  sight  whirling  and  struggling  about  in 
the  mad  whirlpool,  with  the  waves  advancing  and 
receding  on  the  rocks  as  a  background. 

A  short  section  of  film  at  the  beginning  shows  some 
interesting  views  of  the  fishermen  at  Ancon,  Peru, 
sailing  and  racing  in  their  little  craft  with  the  very 
curious  lateen  rig. 


"THE  CARDKXKK' 
one  afternoon,  chanci 
ing  to  his  daughter, 
young  man  from  the 
in  her  room.  The  n 
the  daughter,  endeavi 
The  father,  very  mu. 


LADDER." — A  stern  old  father 
g  to  see  a  young  man  propos- 
becomes  infuriated,  orders  the 
remises  and  locks  his  daughter 
>ther,  being  in  sympathy  with 
•s  to  intercede,  but  to  no  avail, 
l  agitated  over  the  distressing 
3  to  the  garden  for  a  walk  and 
a  ladder  which  the  gardener 


has  placed  against  the  balcony  adjoining  his  daugh- 
ter's room.  Seeing  the  position  of  the  ladder,  he 
immediately  jumps  to  the  conclusion  that  his  daugh- 
ter has  eloped,  and  without  investigation  he  rushes  off 
in  a  most  excited  manner  in  search  of  her. 

He  meets  a  stranger  on  the  corner  and  questions 
him  as  to  his  daughter.  The  stranger,  seeing  the  old 
gentleman's  perturbed  state  of  mind,  tells  him  of 
having  seen  a  couple  entering  a  nearby  rectory  just 
a  few  moments  previous.  He  hastens  to  the  rectory, 
where  he  finds  the  young  man,  whom  without  further 
inquiry  he  belabors.  Then  turning  his  attention  to 
the  young  lady,  whom  he  thought  to  be  his  daughter, 
he  finds  to  his  amazement  that  it  is  a  case  of  mis- 


taken identity.  Not  feeling  assured  that  she  is  not 
in  the  house,  he  makes  a  wild  search  and  upsets  all 
the  furniture.  He  then  rushes  madly  home,  followed 
by  all  the  others,  who  summon  a  policeman  to  their 
aid.  The  old  man  dashes  to  the  locked  door,  and  we 
Bash  to  the  poor  maiden  inside,  sobbing  for  her  lost 
love  as  she  has  been  all  the  time.  The  father  has 
hardly  time  to  recover  from  his  surprise  before  the 
others  burst  into  the  room,  and  the  lover,  taking 
advantage  of  the  situation,  threatens  to  have  him 
arrested  for  assault  and  battery  unless  allowed  to 
wed  his  daughter.  For  a  time  remonstrances  are 
unavailing,  but  finally  as  the  sub-title  has  it,  "the 
stern  old  parent  is  forced  to  surrender  and  Cupid 
triumphs." 

The  ending  is  an  exceptionally  clever  bit  of  com- 
edy, and  the  whole  film  demonstrates  how  ridiculous 
one  can  make  himself  by  being  too  rash.  While  it 
provokes  mirth  in  abundance  it  teaches  a  lesson  as 
well. 


"THE  LINK  THAT  HELD."— This  story  of  Bannis- 
ter Merwin's  is  one  that  ought  to  reach  deep  down 
into  the  hearts  of  many  and  many  a  young  couple, 
and  one  that  should  possess  great  popular  attraction, 
because  it  deals  with  the  same  every-day,  familiar 
characters — people  whom  we  see  in  the  street  cars 
and  on  the  streets. 

There  is  a  foolish  little  wife  who  is  dissatisfied 
with  her  humble  estate,  and  in  spite  of  the  fact  that 
she  in  a  way  loves  her  plodding  husband  and  pretty 
little  baby,  is  far  from  happy.  The'husband  is  one  of 
those  passive  but  fundamentally  true-natured  men, 
whose  enonomic  position  is  such  that  he  feels  he 
must  run  no  risks  which  might  prevent  his  providing 
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KALEIYI 


RELEASED  WEDNESDAY,  JAN.  18 


LENGTH  980  FEET 


AN  IDYL  UNDER  SOUTHERN  SKIES 


This  romantic  story  of  the  Southland  will  interest  the  ladies  especially. 
Elise  and  her  Cuban  roommate,  Martica,  are  chums  at  a  finishing  school. 
Martica  comes  home  from  school,  and  Pascale  sees  a  picture  of  Elise  and  im- 
mediately proceeds  to  fall  in  love  with  it.  Learning  that  Elise's  father,  who 
operates  an  orange  grove  in  Florida,  needs  a  foreman,  he  applies  for  the 
position,  and  is  engaged.  Meeting  Elise,  he  finds  her  more  captivating  than 
her  picture.  Elise  is  unconsciously  attracted  by  the  handsome  Cuban,  and 
not  being  aware  that  he  is  her  chum's  brother,  and  seeing  him  as  her  father's 
foreman,  she  is  inclined  to  keep  him  at  arm's  length.  Pascale,  however, 
loses  no  opportunity  to  show  his  love  for  Elise,  and  not  being  repulsed,  at- 
tempts to  take  her  heart  by  storm.  Realizing  the  situation.  Elise  goes  to 
her  father  and  asks  him  to  send  her  away,  suggesting  that  she  visit  her 
schoolmate,  Martica,  in  Cuba.  On  her  arrival.  Martica  at  once  writes  to  her 
brother  that  Elise  is  there.  Pascale  quickly  follows,  and  prosecutes  his  suit 
to  a  successful  ending. 


RELEASED  FRIDAY,  JAN.  20 


LENGTH  850  FEET 


A  LITTLE  BOY  S  INGENUITY  PITTED  AGAINST  INDIAN  CUNNING 

Our  story  is  laid  around  a  log  cabin  in  the  wilderness.  Mischievous  Robbie 
causes  his  sister  and  her  beau  no  little  amount  of  confusion.  One  night 
Robbie  calls  his  father's  attention  to  the  old  grandfather's  cIock  standing  in 
the  corner  of  the  room.  Something  seems  to  have  gone  wrong  with  the  works, 
which  are  taken  out  by  Robbie's  father,  and  an  attempt  made  to  get  them  in 
running  shape.  The  job  not  being  completed  that  night,  the  next  dav  Robbie 
crawls  into  the  clock  to  play  a  joke  on  his  sister.  While  getting  ready  for 
the  prank,  during  the  absence  of  his  father  and  mother,  a  band  of  redskins 
makes  a  descent  on  the  cabin.  Robbie,  hearing  their  approach,  hides  in  the 
clock.  While  the  Indians  are  in  one  of  the  rooms  of  the  cabin,  Robbie  steals 
out  and  fastens  the  door,  then  takes  up  his  position  in  the  clock  to  watch 
developments.  In  the  meantime,  Robbie's  sister,  becoming  aware  of  the  situa- 
tion, rides  for  help.  Soon  the  neighbors  reach  the  cabin,  and  a  sharp  battle 
ensues  between  the  redskins  and  the  white  men,  the  whites  winning.  On  look- 
ing for  Robbie,  he  is  found  fast  asleep  in  the  old-fashioned  clock 
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EDISON 

PROJECTING  KINETOSCOPES 

THE  PERFECT  MACHINE 


The  machine  of  simple  construction  embodying  all 
the  essential  features  for  the  projection  of  steady,  clear, 
brilliant  pictures. 

Guara?iteed  for  one  year  against  )>iecha?iical  defects. 

FROM  EXHIBITORS 

"  I  am  running  three  of  your  Model  'B'  machines 
and  will  have  nothing  else."  They  are  all  giving  good 
satisfaction. 

"  MILO  A.  TUFFT, 

Oswego,  N.  Y. " 

"  I  prefer  the  Edison  machine  to  any  machine 
made. 

"  ALFRED  SMITH, 

Lakeview,  Oregon." 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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Trade  Mark. 


BIOGRAPH  FILMS 


RELEASED    JANUARY    9TH,  191] 


The  Italian  Barber 


How  Cupid  Plays  the 
Came  of  Hearts 


A  very  amusing  comedy  drama,  snowing  the  impetuosity  with  which  the  Italian  loves,  and  yet  how 
easy  it  is  for  him  to  transfer  his  affections.  Tony  falls  deeply  in  love  with  little  Alice,  the  newsgirl. 
He  can  think  of  nothing  else.  He  spends  his  entire  time  dreaming  of  her,  until  Florence,  the  sister  of 
Alice,  returns  from  the  road  after  a  season  in  vaudeville.  Then  a  change  takes  place.  He  is  as  loony 
about  Florence  as  he  was  about  Alice.  Poor  Alice  is  driven  to  desperation  when  she  meets  Bobby  Mark. 
Florence's  vaudeville  partner,  who  fills  the  void  in  her  heart  made  by  Tony.  Approximate  Length,  O'X', 
feet. 


THE    ITALIAN  BARB 


RELEASED    JANUARY    12TH,  1911. 

THE 

MIDNIGHT  MARAUDER 

Mr.  Blowhard  is  forever  throwing  bou- 
quets at  himself  about  his  bravery.  He 
isn't  afraid  of  anything,  man  or  beast. 
As  a  member  of  the  "Gimlet  Club,"  he 
would  have  been  awarded  medals,  and  on 
this  particular  evening  he  is  boasting  of 
his  prowess  to  a  party  of  friends.  Later 
in  the  night  he  gets  a  chance  to  prove 
his  mettle  when  a  burglar  visits  his 
home.  He  proves  it  all  right.  Instead 
of  "mettle,"  he  is  made  of  wax.  A 
coward  of  the  first  water.  Approximate 
Length,  392  feet. 


WAN 


A  short  comedy  subj< 
makes  a  desperate  appe 


showing  how  the  young  spendthrift's  bluff  was  called  by  his  uncle.  He 
for  help,  stating  he  is  on  the  verge  of  starvation,  and  if  he  does  not  help 
out  by  8  o'clock'  that  evening  he  will  commit  suicide.  Uncle,  however,  discovers  the  hoax  of  his 
threat,  and  instead  of  giving  him  financial  aid,  gives  him  an  envelope  containing  the  "Help  Wanted" 
column  from  the  morning  paper.     A  gentle  hint  to  go  to  work.    Approximate  Length,  G05  feet. 


MIDNIGHT  MARAUDER. 


RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 
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well  for  his  little  family.  His  employer,  a  man 
about  town,  meets  the  young  wife  and  becomes  at- 
tracted by  her  beauty.  He  takes  her  for  a  ride  in 
his  automobile  and  brings  her  to  the  office,  where 
her  husband  is  at  work. 

On  another  day,  when  she  comes  with  the  baby  he 
takes  her  into  the  inner  office  to  show  her  paintings 
and  satuary  and  to  advance  his  flirtation  a  little 
further.  The  little  girl,  who  becomes  "The  Link 
that  Held,"  seeing  her  father's  suffering  without  un- 
derstanding it,  goes  into  the  inner  office  to  summon 
the  little  mother.    The  entrance  of  the  child  in  the 


midst  of  their  flirtation  suddenly  brings  sanity  to  the 
two  people.  The  young  wife  leaves  the  room  in 
tears,  and  the  baby,  remaining,  slips  her  hand  into 
that  of  the  possible  destroyer  of  their  home.  The 
touch  of  the  childish  hand  is  too  much  for  the  man 
and  makes  him  realize  what  harm  he  might  have 
done. 

Of  course  when  the  husband  returns  to  his  home. 


which  he  believes  is  home  no  longer  in  the  true 
sense  of  the  word,  he  finds  his  little  wife  carrying  out 
new  resolutions  and  quite  willing  to  be  held  by  "The 
Little  Link"  and  by  her  lover  for  her  husband. 

It  is  a  simple  story  but  direct,  true  and  tremen- 
dously appealing,  and  played  with  the  subtlety  and 
depth  for  which  the  Edison  players  are  becoming 
noted.  It  is  a  film  which  will  not  soon  be  forgotten 
by  the  public,  and  one  that  will  be  welcomed  again 
and  again  in  the  same  houses. 

KALEM  CO. 

"FOR  THE  LOVE  OF  AN  ENEMY."— This  is  a  war- 
time story  of  the  days  of  '61.  A  Federal  spy  operat- 
ing within  the  Confederate  lines  meets  Hallie  Coburn, 
a  fair  Southern  girl,  with  whom  he  falls  in  love.  The 
Spy  enters  into  the  social  life.  At  a  garden  party  he 
again  meets  Hallie  and  they  become  better  acquainted. 
Gradually  their  acquaintance  ripens  into  love.  Hallie 
innocently  takes  the  spy  into  the  Confederate  camp 
where  he  obtains  needed  information.  Suspicion,  how- 
ever, has  become  directed  towards  him  and  on  his 
attempt  to  invade  the  camp  alone  at  night  is  discov- 
ered by  one  of  the  pickets  and  captured.  He,  how- 
ever, makes  a  logical  explanation  of  his  presence  in 
the  camp  and  is  allowed  to  depart.  As  he  is  leaving 
the  spy  unconsciously  gives  a  military  salute  and  the 
commander  looks  after  him  with  a  worried  look  on  his 
face  and  a  feeling  that  he  is  not  what  he  claims  to 
be.  Hallie  is  summoned  to  military  headquarters  and 
told  that  her  lover  is  suspected  of  being  a  spy.  She 
indignantly  denies  the  accusation  and  proposes  that 
she  will  wring  a  confession  from  him  and  if  guilty 
give  him  over  to  the  military  authorities,  but  re- 
solves to  herself  that  even  if  guilty  she  will  aid  him 
to  escape.  With  this  resolve  in  mind  she  goes  cut 
to  find  the  spy.  In  the  meantime  the  spy's  room  has 
been  searched  and  incriminating  evidence  found  and 
his  capture  ordered.  Hallie  meets  her  sweetheart  and 
tells  him  of  the  suspicion  pointed  toward  him  and 
asks  if  he  is  a  Federal  spy.  He  admits  his  identity, 
but  love  proves  the  conqueror  and  Hallie  determines 
to  aid  him  to  escape  and  suggests  a  plan.  Her  ruse 
succeeds  and  the  spy  by  swimming  under  water  eludes 
the  soldiers  who  have  been  sent  to  arrest  him  and 
makes  his  way  into  the  Union  lines.  At  the  end  of 
the  war  he  returns  to  claim  her  as  his  bride. 

"THE  HEART  OF  AN  INDIAN  MOTHER."— This  is 
one  of  the  most  exciting  Indian  pictures  Kalem  has 
ever  made  and  yet  it  possesses  a  strong  appeal  to  the 
best  in  us.  A  little  deed  of  kindness  proves  the 
means  'of  saving  the  lives  of  a  whole  family  of  white 
settlers.    The  true  story  of  an  Indian  raid  and  how 


the  gratitude  of  a  poor  squaw  helped  the  whites  to 
beat  off  the  redskins.  Shewing  a  real  Indian  travois, 
an  Indian  funeral,  and  other  phases  of  Indian  life 
true  to  nature.  Pathos  and  true  sentiment  mingled 
with  thrilling  action. 

An  Indian  travoil  passing  through  a  section  of  the 
country  sparsely  settled  by  white  pioneers  stops  for 
a  few  minutes  while  Bright  Eyes,  an  Indian  squaw, 
asks  for  a  drink  of  water  for  her  dying  child.  Her. 
request  is  granted.  The  needed  drink  is  supplied  by 
a  little  white  child,  a  good  act  that  is  finally  well  re- 
warded. This  wandering  band  of  Indians,  headed  by 
Chief  Snake  Head,  sends  out  Bright  Eyes  and  Slow 
Foot  to  spy  on  the  settlers  with  a  view  of  attacking 
them  and  robbing  them  at  some  favorable  time  when 
the  settlement  is  unprotected.  The  two  sqaws  calling 
at  the  cabin  in  the  woods  are  given  food  and  lodging 
by  the  father  and  mother  of  the  little  child  who  had 
furnished  Bright  Eyes'  child  with  a  drink  a  few  days 
before.  The  heart  of  Bright  Eyes  is  touched  by  the 
white  child  and  she  exposes  the  Indian  plot.  She 
tells  the  settler  to  ride  for  aid,  which  he  does,  after 
first  binding  Bright  Eyes'  companion,  Slow  Foot,  so  she 
cannot  escape  and  warn  the  Indians.  The  settler 
arouses  the  nearby  ranchmen  and  they  start  out  to 
intercept  the  Indians.  The  Indians,  however,  have 
reached  the  settlement  ahead  of  them  and  Bright 
Eyes,  with  the  only  gun  in  the  house,  puts  up  a  str  ng 
defense,  but  on  being  wounded  Bright  Eyes,  with  the 
mother  and  child,  retire  to  an  inner  room  praying 
they  may  hold  out  until  the  arrivel  of  aid,  which  puts 
in  an  appearance  just  in  time  to  save  the  capture  of 
the  cabin's  defenders  and  the  destruction  of  the  house. 

FILM    MANUFACTURERS    BUY  HALLBERG 
ECONOMIZERS. 

Mr.  J.  H.  Hallberg.  "The  Economizer  Man,"  reports 
that  he  has  recently  sold  his  Standard  Automatic 
Electric  Economizers  to  the  Biograph  Company  and 
to  the  Gnome  Motion  Picture  Co.  No  better  evidence 
of  the  value  and  superiority  of  the  "Economizer" 
could  be  asked  than  the  endorsement  of  such  pur- 
chasers The  Gntme  Motion  Picture  Co.  also  pur- 
chased a  Motiograph  M.  P.  Machine  after  carefully 
investigating  all  other  makes.  Mr.  Hallberg  says  his 
business  in  all  its  branches  shows  a  gratifying  in- 
crease over  all  previous  records. 

The  Men's  League  of  the  Gethsemane  Baptist 
Church  Trenton,  N.  J.,  will  inaugurate  the  fall  and 
winter  series  of  motion  pictures  in  the  lecture  room 
of  the  church.  The  shows  will  be  conducted  by  Lin- 
coln G.  Brooks,  a  member  of  the  league.  Mr.  Brooks 
is  an  expert  electrician. 
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Essanay  Eastern  Players  *  HOTOPI  /  ' 


"The  Glee  fcJlub 


anded  Company." 

Length,  approximate,  1000  feet 

rilli; 


Released  Tuesday,  January  10 

Distinguished  by  fine  acting,  excellently  appointed  scenes  and  brilliant  photography,  this  photoplay 
by  the  Essanay  Eastern  Players  will  win  more  laurels  for  this  organization  as  producers  of  fine,  light 
comedy  productions.  Clean  in  its  fun.  deep  in  its  heart  interest,  this  subject  will  be  found  to  be  one  of 
the  best  of  the  Essanay  Company's  late  comedy  productions.   GET  THE  POSTER. 

The  Girl  of  the  West 


Released  Saturday,  January  14 


WESTERN  DRAMA 


Length,  approximate,  960  feet 


An  intensely  interesting  dramatic  photoplay  by  the  Essanay  Western  Players,  a  feature  in  fine 
acting  and  genuine  Western  scenes  of  unusual  beauty.  Full  of  intense  dramatic  situations,  legiti- 
mately thrilling,  great  in  heart  interest.  The  photography,  as  in  all  the  Essanay  Western  subjects, 
is  of  an  unusually  high  order. 


Get  i 
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A  YEAR  OF  PROMISE. 

(Continued  from  page  1.) 
suited  to  his  needs  and  in  a  manner  that  will 
prevent   unnecessary   competition   with  nearby 
licensed  rivals. 

The  live  exhibitor  will  contribute  largely  to 
making  191 1  a  banner  year.  And  the  loyal  ex- 
hibitor— I  mean  the  exhibitor  loyal  to  pictures, 
confident  in  their  drawing  power,  zealous  of 
their  dignity  and  fully  alive  to  their  vast  su- 
periority to  cheap  vaudeville — will  accomplish 
still  more.  Let  every  exhibitor  unite  in  him- 
self these  two — the  live  and  the  loyal — and  1911 
will  be  the  first  of  a  long  succession  of  brilliant 
years  in  the  history  of  motion  pictures. 


BIG  HOUSE  FOR  SAN  ANTONIO 

A  Place  Where  the  Best  Photoplays  Can  Be  Seen 
to  Advantage 

After  many  years  of  promising  prospects  at 
the  hands  of  gifted  theatrical  promoters,  San 
Antonio,  Tex.,  is  really  to  have  a  Majestic 
Vaudeville  Theatre,  one  that  will  put  it  on  the 
'"big  time"  theatrical  map  froni  the  vaudeville, 
and  high  class  photoplay  viewpoint,  and  in- 
sure it  as  one  of  the  definite  circuit  connections, 
with  Keith-Proctor,  Orpheum,  Kohl-Castle  and 
Majestic  Circuit  combinations  which  operate 
from  coast  to  coast. 

The  new  theatre  will  be  built  and  operated 
by  local  capital  in  a  corporation  known  as  the 
Plaza  Theatre  Company,  organized  in  San  An- 
tonio and  chartered  under  the  laws  of  Texas 
in  Austin  on  Thursday  last. 

Sain  Antonio's  new  Majestic  Theatre  will  be 
built  on  the  Conroy  property  and  the  property 
in  the  rear,  located  on  Alamo  Plaza,  at  Alamo 
and  Blum  streets,  and  will  be,  architecturally, 
a  credit  to  the  historic  plaza,  a  modern  play- 
house ample  in  size  and  equipment  properly  to 
show  the  capable  vaudeville  headliners  photo- 
plays to  its  best  advantage.  It  will  have  par- 
quet boxes  and  loges  on  the  lower  floor,  boxes 
amd  loges  on  the  balcony  floor,  and  a  gallery 
sufficiently  commodious  to  take  care  of  the  gal- 
lery gods  with  a  great  degree  of  comfort. 

The  seating  capacity  of  the  house  will  be  about 
1,200,  and  the  seating  -arrangements  will  be 
thoroughly  modern.  Ample  exits  will  be  pro- 
vided to  the  streets,  and  it  will  be  possible  to 
empty  the  theatre  in  a  few  minutes.  The 
architect's  plans  will  be  completed  within  the 
next  few  weeks,  and  the  building  on  the  prop- 
erty will  commence  in  two  weeks,  with  an  open- 
ing date  promised  for  the  latter  part  of  March. 

The  Majestic  Circuit  has  houses  in  all  the 
larger  Texas  cities,  and  has  made  a  most  en- 
viable reputation  for  purveying  the  world's  best 
talent  in  their  weekly  bills.  The  San  Antonio 
show  will  come  directly  from  the  Greater  Ma- 
jestic in  Houston,  and  go  from  here  to  the  Ma- 
jestic in  Little  Rock,  Ark. 


ENTERTAIN  1,000  POOR  CHILDREN. 

For  the  benefit  of  a  thousand  poor  children 
of  Milwaukee,  Wis.,  The  Milwaukee  Journal 
gave  a  photoplay  show  in  Turnverin  hall  on 
Fourth  street,  on  the  evening  of  Dec.  27.  The 
entertainment  in  fact  was  under  the  auspices 
of  the  Salvation  Army,  who  played  the  part  of 
Santa  Claus  by  giving  all  the  youngsters  a  good 
dinner  and  some  useful  little  token  of  Christ- 
mas. 

Besides  the  pictures  there  was  extra  music, 
drills  and  recitations. 


C.  L.  Peifer,  who  has  been  manager  of  the  Park 
-theatre,  Detroit,  for  Gilligham  &  Smith,  has  returned 
to  the  management  of  the  Original  Vaudette,  Grand 
Rapids.  Mich. 


SANDSTONE  HALL  REOPENED. 

A  petition  was  presented  to  the  village  coun- 
cil, Sandstone,  Minn.,  recently  by  business  men 
asking  for  a  modification  of  the  new  ordinance 
licensing  local  entertainments  such  as  the  mo- 
tion picture  shows  conducted  by  Larson  Bros, 
in  their  large  new  hall  on  certain  nights,  which 
has  been  closed  since  the  new  ordinance  took 
effect.  The  council  decided  to  pass  an  amend- 
ment to  exclude  this  playhouse  from  paying  a 
license  fee  into  the  village  treasury.  Having 
already  signed  the  contracts  with  a  Lyceum 
course  for  some  expensive  numbers,  those  in- 
terested in  this  winter's  entertainments  of  a 
better  class  felt  themselves  put  out  by  the  clos- 
ing of  the  opera  house,  as  its  seating  capacity 
was  the  largest  in  the  city. 


PICTURES  FOR  PENN  TRAVELERS. 

Motion  picture  shows  for  passengers  waiting 
for  trains  in  the  Pennsylvania  Railroad  Sta- 
tion at  Pittsburgh,  Pa.,  will  be  provided  shortly 
by  the  railroad  company. 

The  pictures  will  be  shown  so  that  specta- 
tors may  leave  hurriedly  for  their  trains.  The 
films  will  do  away  with  the  necessity  of  train 
callers  announcing  the  time  of  departure  of 
trains  for  the  train  time  announcements  will 
be  thrown  on  the  screen  so  that  passengers 
may  be  at  their  ease  about  making  connections. 

The  proposition  met  with  ready  favor  from 
the  local  officials  of  the  railroad,  and  after  the 
Pittsburg  arrangements  are  completed  the  mov- 
ing picture  promoters  intend  to  try  to  establish 
nickelodeons  in  other  big  railroad  stations. 
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The  Perils  of  a  Camera  Man 


THE  Camera  Man  is  the  man  behind  the 
gun;  his  aim  and  judgment  must  be  un- 
erring, he  must  always  face  the  danger 
and  take  the  consequences  no  matter  what  they 
may  be.  This  sounds  thrilling  but  not  more 
so  than  the  experiences  of  the  camera  man  call 
for.  He  must  be  a  man  of  iron  nerve  and 
always  have  his  camera  in  the  right  position 
no  matter  how  hazardous;  he  must  handle  the 
crank  with  unswerving  regularity  without  giv- 
ing a  tremor  to  his  machine. 


(the  International  Aviation  Meet  at  Belmont 
Park  when  Le  Blanc's  aeroplane  was  dashed 
against  a  telegraph  pole  just  in  front  of  the 
camera  and  yet  the  man  at  the  "gun"  never 
wavered  but  secured  a  most  comprehensive  view 
of  the  accident,  and  made  a  record  that  has 
never  been  duplicated. 

During  the  portrayal  at  Portland,  Maine,  of 
the  Vitagraph  pictures,  "The  Spirit  of  the  Light" 
and  "The  Call,"  Mr.  Arthur  was  obliged  to 
take  his  position  on  a  rocky  prominence  one 


ploded  at  Plainfleld,  New  Jersey,  the  camera 
men,  Max  Held  and  Walter  Arthur,  stood  withiii 
twenty-five  feet  of  the  discharge,  disregarding 
the  advice  of  the  foreman  of  the  quarry,  and 
the  most  wonderful  part  of  their  participation 
in  this  picture  is  that  they  are  here  to  tell  it 
themselves,  but  we  reproduce  the  picture  to 
prove  it.  It  is  clearly  shown,  however,  in  the 
scene  itself  as  produced  in  the  film  of  the 
"Vitagraph  portrayal"  of  the  "Unspoken  Good- 
bye." 

Moving  pictures  are  pleasant  to  look  upon. 
They  entertain  millions  throughout  the  world 
but  very  few  persons,  if  any,  think  of  the  im- 
portant part  "the  man  behind  the  gun"  plays 
in  furnishing  so  much  amusement  and  enter- 
tainment to  others  while  he  never  comes  into 
the  pictures  or  receives  the  applause  he  is  in- 
strumental in  helping  others  arouse. 


WALTER  ARTHUR  TAK] 


'THE  CALL.' 


M  ERA  MAN  TAKING  PICTURE  OP  DYNAMITE  EXPLOSION. 


Varied  and  startling  have  been  the  narrow 
escapes  of  these  intrepid  fellows.  While  pho- 
tographing a  scene  of  the  French  Bastile  an 
immense  crowd  of  men  and  women  was  surg- 
ing up  the  stairway,  it  gave  way  and-the  crowd 
was  thrown  into  a  howling  mass  while  the 
splinters  and  beams  fell  over  on  the  camera 
man  who  threw  them  aside  with  one  arm  and 
kept  turning  the  crank  with  the  other.  Fortu- 
nately, no  one  was  hurt  and  the  coolest  man 
among  them  all  was  the  camera  man. 

Mr.  Walter  Arthur  of  the  Vitagraph  Company 
is  one  of  the  most  expert  camera  men  in  the 
world,  never  considers  danger  when  engaged 
in  his  work.  Recently  in  taking  pictures  of 
the  maneuvers  of  the  U.  S.  Cavalry  he  occupied 
so  close  a  position  to  the  troops  as  they  whirled 
past  him  in  their  maneuvers  that  he  could  feel 
the  breath  of  the  horses  and  one  small  devia- 
tion from  the  course  as  mapped  out  would  have 
thrown  the  artillery  against  his  camera  and 
he  would  have  been  ground  under  the  wheels 
of  the  gun  carriages. 

At  the  inauguration  of  President  Taft  and 
at  the  reception  of  Col.  Roosevelt  on  his  re- 
turn from  Africa  were  other  instances  that 
show  of  what  kind  of  material  the  camera  man' 
must  be  made.  To  maintain  his  position  in 
the  line  and  catch  the  procession  as  it  went 
by,  to  resist  the  eager  pushes  and  rushes  of 
the  surging  crowds,  takes  a  pretty  husky  strip- 
ping to  stick  to  the  job  and  take  home  the 
goods. 

Another  evidence  of  the  nearness  of  the 
camera  man  to  the  danger  zone  is  shown  in 


hundred  feet  above  sea  level  just  on  the  ragged 
edge  of  a  steep  crag,  which  meant  certain  death 
if  he  made  a  misstep  or  forgot  himself  for  a 
moment.  In  this  location  he  took  two  or  three 
of  the  scenes  which  in  themselves  give  no  in- 
dication of  the  feelings  of  the  camera  man  as 
he  was  taking  the  pictures. 

There  is  another  point  that  very  few  per- 
sons take  into  consideration;  to  the  credit  of 
the  operator;  that  is  the  weight  of  the  camera. 


MAX  HELD,  VITAGRAPH  CAMERAMAN. 


The  double  lens  camera  weighs  about  ISO  lbs., 
the  single  lens  about  75  lbs.,  and  it  is  no  small 
undertaking  to  transport  these  from  place  to 
place. 

In  the  explosion  scene  of  "The  Unspoken 
Goodbye,"  when  500  lbs.  of  dynamite  was  ex- 


WANT  ALL  OPERATORS  LICENSED. 

Complying  with  letters  from  the  Tennessee 
organization  of  fire  underwriters,  Thomas  Dies, 
of  Memphis,  city  commissioner  of  public  utilities, 
is  drawing  up  an  ordinance  compelling  motion 
picture  machine  operators  to  pass  a  most  rigid 
examination  and  to  secure  a  license  before  they 
will  be  allowed  to  operate  a  machine.  This 
ordinance  will  also  apply  to  owners  and  man- 
agers of  all  photoplay  theatres,  to  the  extent 
that  they  must  not  employ  any  operator,  unless 
he  can  show  his  license. 

The  object  of  the  proposed  ordinance  is  to 
safeguard  against  fires  and  to  improve  this  class 
of  fire  risk  in  Memphis.  There  is  no  doubt 
the  ordinance  will  pass  the  city  council,  and 
will  be  welcomed  by  all  managers  of  photoplay 
theatres. 


LONG  BRANCH  SOCIETY  TREAT  CHILDREN 
TO  PICTURES. 

Six  hundred  children  of  Long  Branch,  N.  J., 
were  the  guests  of  the  Long  Branch  Society  for 
the  Improvement  of  the  Poor,  who  entertained 
them  to  a  motion  picture  show  and  afterwards 
treated  to  candy  and  sandwiches  on  the  after- 
noon of  Dec.  24. 

The  motion  picture  show  was  given  in  the 
new  Broadway  theatre,  through  the  courtesy  of 
Walter  Rosenberg,  and  his  manager,  Charles 
Bryant,  who  had  extra  reels  of  the  latest  film 
subjects.  During  the  performance  the  little 
ones  roundly  cheered  Mayor  McFiddin,  Mr.  Ro- 
senberg and  his  popular  manager. 
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ECONOMY  LAMP  REGULATOR  ^^60* 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
n  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X  UK"  X  11%"  HIGH 
WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


BUSINESS  GOOD  AT  OGDEN  THEATRES. 

Christmas  Week  a  Winner — "County  Fair"  and 
"Red  Cross  Seal"  Films  Make  Big  Hits. 

The  Ogden  amusement  public,  of  Ogden, 
Utah,  must  certainly  appreciate  the  high-class 
entertainment  they  are  receiving  in  the  photo- 
play theatres  of  that  city,  judging  from  the 
immense  crowds  that  filled  the  house  during 
Christmas  week.  It  is  fortunate  for  Ogden 
that  the  management  of  the  picture  theatres 
is  handled  as  it  is.  All  the  houses  are  owned 
by  one  company  and  under  one  management, 
making  it  possible  to  bring  together  all  the 
best  interests  of  the  picture  business. 

Since  the  Alhambra  Theatrical  Company  have 
owned  all  the  houses  they  have  endeavored  to 
give  to  the  public  the  very  best  to  be  had  in 
moving  pictures  and  instead  of  making  their 
entertainment  less  they  have  been  able  to  give 
more  than  when  all  the  houses  were  run  under 
separate  ownership  and  management. 

Only  the  best  of  skilled  operators  are  em- 
ployed to  operate  the  motion  picture  machines 
which  explains  in  part  why  their  pictures  are 
clearer  and  steadier  on  the  screen  than  are 
seen  in  many  other  picture  theatres.  The  best 
of  the  musicians  from  the  Local  Musicians' 
Union  are  employed  as  also  are  the  very  best 
of  our  local  singers.  In  one  of  their  houses, 
the  Globe,  they  employ  an  orchestra  of  six 
pieces,  playing  almost  continuous  while  the  pic- 
tures are  on  the  screen.  All  the  music  is  high 
class  and  consists  of  the  latest  and  best  selec- 
tions. 

The  pictures  shown  are  all  license  make.  For 
last  week  an  excellent  Christmas  program  was 
arranged  and  no  matter  which  house  you  visit- 
ed you  were  assured  a  most  pleasant  hour's 
entertainment. 

Selig's  "The  County  Fair,"  that  old  play  that 
takes  so  many  of  us  back  to  our  childhood 
days,  was  shown  at  the  Oracle  and  was  just  as 
interesting  and  exciting  as  the  day  when  it  first 
came  out. 

"The  Red  Cross  Seal/'  without  mentioning 
the  dramatic  story  connected  with  this  picture, 
is  one  every  person  in  Utah  should  see.  This 
is  a    wonderful    picture    of  appeal-a-lesson-a 


drama.  The  Edison  Co.  is  proud  of  the  fact 
that  in  making  the  picture  they  have  the  sanc- 
tion of  the  National  Association  for  the  Study 
and  Prevention  of  Tuberculosis  and  the  Ameri- 
can National  Red  Cross. 

These  two  pictures  give  a  good  illustration 
of  the  class  of  pictures  shown  last  week  and 
while  many  more  could  be  mentioned  we  will 
just  say  this:  That  so  long  as  the  Ogden  Photo- 
play Theatres  keep  up  the  same  high-class  en- 
tertainment, they  have  been  giving  our  citi- 
zens for  the  past  two  years  they  will  always 
have  a  liberal  patronage. 


NOTES  FROM  ST.  PAUL,  MINN. 

The  Princess  theatre  observed  Christmas  in 
the  old  fashioned  way.  All  the  employes  and 
performers  were  treated  to  an  elaborate  ban- 
quet, served  on  the  stage  at  the  close  of  the 
performance  Christmas  Eve.  To  show  the 
number  of  those  connected  with  the  house,  cov- 
ers were  laid  for  forty  persons. 

On  such  occasions  Manager  Dempsey  always 
receives  instructions  from  Messrs.  Ruben  &  Fin- 
kelstein  to  spare  no  expense,  and  to  see  that 
every  one  has  plenty  to  eat  and  drink  and  that 
a  good  time  in  general  prevails.  Besides  the 
"big  eats  and  drinks"  every  one  present  was 
remembered  with  some  sort  of  Christmas  gift. 

To  show  how  Manager  Dempsey  stands  with 
Messrs.  Ruben  &  Finkelstein,  they  presented 
him  with  a  costly  fur  lined  overcoat  with  a 
Persian  lamb  collar.  Mrs.  Dempsey  was  also 
well  remembered. 

After  the  banquet  there  were  speeches  made 
by  many  of  the  performers  and  toast  drunk 
to  the  success  of  the  Princess  and  those  con- 
nected with  it.  It  was  early  Christmas  morn- 
ing when  the  party  dispersed,  all  declaring  they 
had  a  Christmas  that  would  long  be  remem- 
bered. 


LEROY  TUDOR  SELLS  MAJESTIC  IN 
MUNCIE,  INI). 

Leroy  Tudor,  one  of  the  best  known  photo- 
play men  in  Indiana,  who,  for  a  long  time  was 
the  owner  and  manager  of  the  well  known  Ma- 
jestic theatre,  of  Muncie,  Ind.,  has  sold  his  in- 
terest in  that  house  to  Dr.  Clem  Simmonds,  of 
Logansport.  Dr.  Simmonds  took  charge  of  the 
house  on  January  1. 

For  a  number  of  years  Mr.  Tudor  was  looked 


upon  as  one  of  the  pioneers  of  the  photoplay 
business  in  the  Middle  West.  He  has  been 
manager  of  several  of  leading  houses  and  when 
he  took  charge  of  a  new  house  he  soon  brought 
it  up  to  a  standard  of  efficiency  that  soon  brought 
him  the  title  of  "The  Barnum  of  the  Motion 
Picture  Business,"  in  the  Hoosier  state.  Be- 
fore coming  to  Muncie,  Mr.  Tudor  managed 
the  Star  and  Starrette  theatres  in  Marion,  his 
old  home. 


REV.  GEORGE  A.  HOUSE  KEEPS  BUSY. 

The  Rev.  George  A.  House,  the  lecturer  and 
photoplay  exhibitor,  continues  to  keep  busy  at 
this  season  of  the  year,  and  is  well  booked  with 
engagements  for  the  coming  spring. 

Last  week,  he  gave  lectures  and  exhibitions 
at  Christmas  entertainments,  held  at  the  Bethel 
Presbyterian  church,  East  Orange,  N.  J.,  and 
the  Cedar  Avenue  Presbyterian  church,  Mont- 
clair,  N.  J.  Both  the  lecturer  and  films  were 
enjoyed. 

Mr.  House  uses  an  Edison  Model  "B'"  picture 
machine. 


VITAGRAPH  NOTES. 

The  beginning  cf  the  New  Year  starts  with  a  whole 
lot  of  resolutions;  the  Vitagraph  Company  have  re- 
solved to  have  ready  for  issue  the  "Tale  of  Two 
Cities"  in  three  reels  on  February  21st,  24th  and 
2;>th.  The  - "Deluge."  the  story  of  Noah's  Ark,  will 
be  released  on  February  Tth,  and  a  right  smart  com- 
edy that  will  put  to  blush  anything  ever  done  in  the 
comedy  line  will  be  "A  Queen  for  a  Day,"  on  Feb- 
ruary 4th.  These  are  only  some  of  the  lit  11  product. 
Keep  your  weather  eye  open  for  the  "Life  Portrayals  " 
they  will  even  surpass  the  life  portrayal  that  have 
made  the  Vitagraph  famous. 

The  ■  oily  polies"  and  the  "Kiddie"  picture,  which 
are^  now  under  way  for  Valentine's  Day  and  Easter, 

prove  the  originality  and  ingenuity  of  the  Vitagraph 
to  furnish  something  new  and  pleasing  at  all  times, 
keeping  away  from  the  hackneyed  and  stereotyped 
fields  of  conventionality. 

The  photographs  of  the  Vitagraph  players  are  now 
ready  for  delivery  upon  the  receipt  of  the  price  at 
which  they  will  be  sold:  20  cents  for  single  copies, 
postage  prepaid  and  two  dollars  a  dozen  for  assorted 
selections,  which  can  be  made  from  the  miniature  re- 
productions which  will  be  mailed  to  all  exhibitors. 
These  portraits  have  been  quite  an  undertaking,  as 
it  was  desired  to  get  the  best  work  possible  and  the 
result  is  they  are  very  beautiful  and  artistic  in  every 
respect;  in  some  cases  three  or  four  sittings  were 
necessary  to  secure  satisfactory  poses.  All  inquiries 
about  these  photographs  should  be  made  of  the  Pub- 
licity Department  at  the  Studios.  East  l.r>th  Street  and 
Locust  Ave.,  Brooklyn. 


Coming— "The  Irish  Honeymoon" 
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GUNDLACH  PROJECTION  LENSES 

MAKE  THE  PICTURE  SO  MUCH  SHARPER  AND  BRIGHTER  THAT  YOUR 
PATRONS  WILL  TALK  ABOUT  IT 

TO  ORDER,  all  you  have  to  do  is  state  the  height  and  width  of  the  screen 
and  the  distance.    The  lenses  we  furnish  will  make  the  picture  the  exact  size  you  want  it  and  may  be  ordered  subject  to  approval 

from  us  or  through  your  Film  Exchange. 

A  complete  stock  of  our  lenses  is  carried  by  the  NICHOLAS  POWER  CO.,  115-117  Nassau  Street,  New  York 

Insist  upon  getting  our  lenses  when  you  buy  a  new  machine  Write  for  information 

CUNDLACH-M  ANHATTAN  OPTICAL  COMPANY 

828  CLINTON  AVE.  SO.,  ROCHESTER,  N.  Y. 


AMONG  THE  EXHIBITORS. 

A  new  photoplay  theatre  is  being  built  by  the 
.Merchants  Amusement  Company,  of  Springfield,  Mo. 
The  house  will  be  located  at  408  East  Commercial 
street. 

The  Hippodrome  is  the  name  of  the  new  photoplay 
theatre,  at  12  South  Main  street,  Pittston,  Pa. 

The  New  Hampshire  Amusement  Company  has  se- 
cured control  of  the  Colonial  photoplay  and  vaude- 
ville theatre,  Lowell,  Mass. 

William  Gane,  the  enterprising  manager  of  the  Man- 
hattan photoplay  and  vaudeville  theatre  at  Thirtieth 
street  and  Broadway,  New  York  city,  was  the  first  to 
show  motion  pictures  of  the  recent  Grand  Central 
explosion. 

Delphos,  O.,  is  to  have  a  new  up-to-date  photoplay 
theatre.    H.  H.  Lampe  will  be  the  manager. 

Reports  from  Gulfport,  Miss.,  claim  that  the  Elite 
photoplay  theatre  is  attracting  large  crowds. 

A  new  photoplay  theatre  has  been  opened  at  Red 
Wing,  Wis.    R.  L.  Davenport  is  manager. 

Much  interest  is  being  taken  in  Ashland,  Pa.,  as  to 
who  will  manage  the  new  photoplay  and  vaudeville 
theatre,  which  opens  some  time  in  February. 

A  motion  picture  company  has  rented  the  Grange 
hall,  Middlebury,  Vt.,  and  are  now  showing  nightly. 

The  Pastime  photoplay  theatre,  Bristol,  Conn., 
opened  to  a  crowded  house  on  the  night  of  Dec.  23. 

William  A.  Wesley,  of  the  Gardner  theatre,  Gard- 
ner, Mass.,  and  a  member  of  the  firm  of  Hennocks- 
burg  Bros.  &  Wesley,  has  leased  the  Princess  theatre 
of  New  Bedford,  which  will  be  included  in  a  circuit 
offering  photoplay  pictures  and  vaudeville. 

Harry  and  Charles  Woodes  will  conduct  the  motion 
picture  business  in  Hartigan  block,  Rochester,  N.  H. 

Li.  B.  Hancock  of  1(513  Ripley  street,  N.  W.,  Daven- 
port, la.,  is  planning  to  open  a  photoplay  theatre 
in  Turner  Hall. 

A  ten-cent  picture  house  will  be  built  on  Grand 
avenue,  between  Hartford  and  Juniata  streets,  St. 
Louis,  Mo.    The  owners  are  the  Otecy  Amusement  Co. 

The  Arc  theatre  has  been  improved  lately.  Mur- 
physboro  can  boast  of  three  motion  picture  theatres 
as  good  as  any,  and  as  well  housed  and  equipped. 

C.  W.  Stafford  has  under  construction  on  Derby 
street,  in  Kenton,  Ore.,  a  one-story  concrete  building, 
to  be  occupied  by  a  moving  picture  show  under  lease. 

Benjamin  Goodman,  owner  of  the  Arcade  photoplay 
theatre,  Niagara  Falls,  N.  Y.,  has  sold  his  house  to 
a  Syracuse  concern. 

A  new  photoplay  and  vaudeville  theatre  is  soon  to 
be  erected  at  South  Elm,  N.  C. 

W.  E.  Edmiston  of  Columbus,  O.,  is  having  a  $10,000 
photoplay  theatre  erected  on  West  Broad  street.  The 
house  will  be  40  by  120  feet. 

George  W.  Bennethum,  proprietor  of  the  Victor 
photoplay  theatre,  Allentown,  Pa.,  has  purchased  the 
Nickelet  on  Hamilton  street. 

The  motion  picture  theatre  and  store  at  5220  Mar- 
ket street,  Philadelphia,  Pa.,  has  been  sold  by  Albert 
M.  Greenfield  to  Louis  M.  Fleischer.  The  lot  is  25x 
214  feet  to  Ludlow  street  and  the  valuation  as  as- 
sessed for  the  current  year  is  $15,000. 

Zweig  Brothers  of  Cleveland,  0.,  are  having  the 
front  of  their  house  enlarged. 

D.  H.  Rockwell,  of  Tacoma,  is  planning  the  erection 
of  a  vaudeville  and  motion  picture  theatre  in  Pasco, 
Wash. 

W.  L.  Lonsway  has  purchased  the  Lyric  theatre  in 
Tiffin,  O.  Messrs.  Ford  and  Chapman  will  open  a 
moving  picture  theatre  in  Findlay,  0. 

W.  S.  Hoag  of  Fort  Smith,  Okla.,  and  associates 
have  commenced  the  erection  of  a  moving  picture 
theatre  in  Heavener. 

C  S  Protero  and  F.  Rainey  have  sold  their  interest 
in  the  Iris  theatre  in  Lead,  S.  I).,  to  O.  F.  Trisler. 

W.  J.  Carey  and  R.  Musselman  have  opened  a  mo- 
tion picture  theatre  in  Stockton,  Cal. 

George  Selley  is  making  arrangements  to  open  a 
motion  picture  theatre  in  Olney. 

W.  J.  Hartwig,  of  Helena,  Mont.,  is  planning  to 
building  a  photoplay  and  vaudeville  theatre. 

Harry   Brown   has  opened  a  photoplay  theatre  at 
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"CHANGING  COOKS 

A  Comedy  By  Melies 


CIVILIZED  New  York  is  not  the  only  com- 
munity whose  residents  have  domestic  dif- 
ficulties with  their  subordinates  of  the 
kitchen.  Human  nature  is  the  same  all  over 
the  world  and  what  applies  to  one  class  of 
people  applies  to  another.  This  will  be  seen 
in  a  coming  comedy  by  Melies,  entitled  "Chang- 
ing Cooks." 

The  X.  L.  outfit  was  a  ranch  in  far-off  Texas 


dainty  ways  did  not  quite  appeal  to  the  boys, 
and  his  endeavor  to  kiss  one  of  them  was  his 
undoing.  Applicant  No.  2  was  a  fat  negress, 
whose  cooking  was  perfectly  satisfactory,  but 
who  was  partial  to  Tom,  a  colored  member  of 
the  cowpunchers.  His  was  the  gravy — so  much 
so  that  the  boys  made  it  plain  that  Eliza  must 
either  act  impartially  or  go.  She  did  the  lat- 
ter, taking  Tom  with  her  as  a  spouse. 

After  having  gone  through  the  full  list  of 
applicants,  hope  appeared  upon  the  horizon  of 


SCENE     FROM     MELIES     SUBJECT,     "CHANGING  COOKS." 


that  employed  about  two  dozen  cowpunchers, 
whose  stomachs  had  a  great  capacity.  These 
men  worked  hard  for  their  money  and  eating 
was  their  greatest  enjoyment.  They  had  for 
a  cook  a  former  cowpuncher  who  confessed  to 
know  more  about  roping  a  steer  than  separating 
an  egg.  Consequently,  the  meals  prepared  by 
him  were  somewhat  crude  and  did  not  by  any 
means  satisfy  the  tastes  of  the  ravenous  cow- 
punchers of  the  X.  L.  outfit.  So  they  decided 
to  oust  "Stampede  Pete,"  and  strike  for  a  new 
cook.  The  boss  of  the  establishment  consented 
to  the  change  and  an  advertisement  was  placed 
for  a  new  one. 

The  first  applicant  was  a  French  chef,  whose 


despair  in  the  person  of  a  slight,  well-dressed 
woman  who,  though  thickly  veiled,  promised  to 
be  a  winner.  But  when  she  raised  that  veil — 
there  was  the  rub.  Features  loomed  up  whose 
ugliness  dispelled  all  appetite  from  the  hopeful 
ranchers.  But  this  one  was  not  to  be  turned 
away.  If  the  boys  refused  to  eat  her  hard  bis- 
cuits, she  would  pelt  them  with  them,  and 
the  authorities  of  London  in  forcing  the  suf- 
fragettes to  eat,  had  nothing  on  this  woman 
who  forced  the  boys  at  her  pistol's  point  to 
down  her  food. 

Now,  genius  is  often  hidden  behind  a  mask 
of  eccentricity,  and  this  woman  whose  methods 
were  rough,  won  out  in  the  end,  because  of  her 
ability  to  "come  across"  with  the  good  eats. 
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You  Get  In  The  Edengraph  1911  Model 


A  MACHINE  that  throws  a 
perfect  picture  at  less  expense 
than  any  other  machine  on  the 
market. 


THE  COST  of  installation  is 
the  same-  as  other  high  grade 
projectors,  the  difference  is  in 
the  wearing  qualities. 


THE  EDENGRAPH  IS  A  GOOD  INVESTMENT 

EDENGRAPH  MANUFACTURING  CO. 

george  kleine,  Pres.  |  35  W.  3rd  STREET,  NEW  YORK,  N.  Y. 

Seljing  Agents  : 


Kleine  Optical  Co.  -  52  State  Street,  Chicago,  111. 
C.  B.  Kleine.  19  East  21st  Street,  New  York,  N.  Y. 


-al  Film  Co.  All  Offices 

Film  Exchange,  727  So.  Main  St..  Los  Angeles.  Cal. 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  7  to  Jan.  14,  1911) 


Exchange  No. 


Title 


The  Italian  Barber  

Tag-  Day  at  Silver  Gulch  

The  Evils  of  Betting-  

In  the  Land  of  Monkeys  and  Snakes 

Shadows  of  the  Past  

The  Test  of  Friendship  

The  Sophomore's  Romance  

A  Child's  Plea  

The  Hills  of  Corsica  

Doctor  Cupid  

The  Home  of  the  Seal  

The  Gardener's  Ladder  

For  the  Love  for  an  Enemy  

The  Twin  Cinderellas  

Dusty  Rhodes  Takes  a  Flight  

Washed  Ashore  

YVoodcarving  in  Brienz  

The  Marauder  

Help  Wanted  

The  Widow's  Choice  

The  Owner  of  "  L.  L.  Ranch"  

The  Rival  Dramatist  

The  Link  that  Held  

The  Heart  of  an  Indian  Mother  

Max  is  almost  Married  

So  Near  but  not  Quite  

Water  Lilies  

The  Girl  of  the  West  

A  Simple  Rustic  Tale  

The  Battle  at  Redwood  

Coward  or  Hero  


Maker 


Biograph 

Lubin 

Pathe 

Pathe 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Edison 

Kalem 

Pathe 

Pathe 

Urban 

Urban 

Biograph 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Class 


Comedy 

Drama 

Drama 

Scenic 

Drama 

Drama 

Com.-Dra 
Drama 
Travelog 
Comedy 
Educ. 
Comedy 
Drama 
Comedy 
Comedy 
Drama 
Educ. 
Comedy 
Comedy 
Comedy 
Drama 

Burlesque 
Drama 
Drama 
Comedy 
Comedy 
Drama 
Drama 
Drama 
Drama 
Drama 


Length 
Feet 


993 
935 
676 
276 

1000 

1000 

1000 
^58 
243 
987 
300 
700 
995 
705 
249 
670 
320 
392 
605 
905 
980 

1000 
960 

1000 
572 
420 
991 

1000 
958 

1000 
975 


Date 
Released 


1 -9- 1 
1 -9- 1 
1 -9- 1 
1 -9- 1 
1 -9- 1 

I-IC-I 
I-IO-I 
I-IO-I 
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When  Run 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for   are    made  by 

De  Witt  C.  Wheeler,  he 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"NIGHTINGALE." — Words  by  Jack  Drislane;  music 
by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. 
Co.,  New  York.  These  authors,  whose  selections 
upon  the  market  are  many,  need  no  introduction  to 
song  folk.  They  are  already  well  known  and  popu- 
lar in  the  music  world,  and  "Nightingale"  is  well 
up  to  their  standard.  Slides  by  Scott  &  Van  Altena 
are  posed  in  cowboy  costume  and  afford  many  views 
of  the  West,  toned  artistically  with  beautiful,  sil- 
very moonlight  effects.  Novelties  abound. 
"LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES." — Words  by  Will  J.  Harris;  music  by 
Harry  I.  Robinson;  published  by  Will  Rossiter,  Chi- 
cago, 111.  More  than  half  of  the  illustrations  for 
this  song  are  novelties,  embracing  clever  and  orig- 
inal use  cf  the  sleigh  bells  and  giving  some  snow 
scenes  that  are  Striking  and  picturesque  to  the  last 
degree.  A  good  set  for  this  time  of  the  year. 
"LET  ME  CALL  YOU  SWEETHEART"  (I'm  In  Love 
With  You).— Words  by  Beth  Slater  Whitson;  music 
by  Leo  Friedman;  published  by  Harold  Rossiter 
Music  Co.,  Chicago,  111.  These  are  the  writers  of 
"Meet  Me  Tcnight  In  Dreamland"— which  is  recom- 
mendation enough  of  their  ability.     "Let  Me  Calll 

You  Sweetheart"  is  a  fittiffg  successor.  Scott  &  Van 
-  Altena's   illustrations   are  on   the  high   class  love 

ballad  order,  gracefully  posed  and  excellently  well 

executed. 

De  Witt  O.  Wheeler. 

'MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- 
lished by  the  Delmar  Music  Co.  A  song  by  these 
writers  which  is  bound  to  become  popular.  The 
illustrations  are  posed  in  gcrgeous  Indian  costume 
upon  a  background  of  beautiful  Western  scenery 
shrouded  in  moonlight  effects  that  are  at  once  ap- 
propriate and  magnificent. 

•WE'VE  KEPT  THE  GOLDEN  RULE."— Words  by 
Ben  Deely;  music  by  Percy  Wenrich;  published  by 
Jerome  H.  Remick  &  Co.  Slides  by  Wheeler  depict 
in  charming  manner  the  story  of  this  loving  old 
couple  so  rich  in  steadfastness,  who  for  fifty  years 
have  lived  a  happy  life  to  the  rule,  "Do  to  Others 
As  Ye  Would  Be  Done  By."  We  see  them  in  their 
old  age  and  again  in  their  youth,  among  the  fields 
of  the  country.  There  are  many  beautiful  rural 
scenes  that  are  assuredly  of  home  interest. 
II'  YOUR  1 1 10 ART  KNEW  A  HEART  LIKE  MINE." 
— Words  by  Jack  Mahoney;  music  by  Theodore 
Morse;  published  by  Theodore  Morse  Music  Co. 
Novel  lyrics  set  to  a  swinging  melody;  cannot  fail  to 
please  for  that  reason.  Illustrations  posed  in  col- 
onial costume  contain  all  the  pomp  and  grandeur 
which  surrounded  the  medieval  period.  Resplendent 
coloring. 

Alfred  L.  Simpson. 

'TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- 
land Pub.  Co..  N.  Y.    This  is  a  clever  song  with 


good 
pictui 
pany 
situat 
'SKIP! 
by  It 
"Som 
Just 


an  humor,  such  as  is  demanded  by  all  the 
Lheatres.  Simpson  has  posed  his  stock  com- 
jdels  to  great  effect  in  a  clever  series  of 

t  SUSIE  GREENE."— Written  and  composed 
celebrated  author,  Don  Ramsay,  author  of 
)ay  When  Dreams  Come  True,"  "You  Look 
le  a  Girl  I  Used  to  Know,"  "The  Star  of 
Burning  in  My  Heart  for  You";  published 


sea — some  marine  scenes  that  are  very  worthy. 
This  is  considered  by  Simpson  to  be  one  of  the  best 
sets  of  slides  he  has  ever  made. 

Levi  Company,  Inc. 

DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 
Beth  Slater  Whitson;  music  by  Herbert  Ingraham, 
writer  of  "Roses  Bring  Dreams  Of  You,"  "You  Are 
The  Ideal  Of  My  Dreams,"  and  "All  That  I  Ask  Is 
Love";  published  by  Shapiro.  The  senorial  was 
written  by  Mr.  Shapiro  and  it  was  illustrated  under 
his  personal  supervision.  He  expects  it  to  be  a 
bigger  seller  than  any  of  Ingraham's  other  numbers 
and  judging  from  the  way  he  is  going  after  it,  it 
can't  be  otherwise.  The  scenes  are  beautiful,  show- 
ing some  of  the  richest  interiors  ever  used  by  Levi 
in  a  set  of  slides,  and  it  will  rank  as  one  of  his  best 
sets. 

Words  by  Ren  Shields;  music 
)lished  by  F.'  A.  Mills.  "Steam- 
laracter  and  in  a  short  time 
icq'uamtahce  with  everybody, 
n  the  average  song  and  the 
hearty  reception  with  it.  In 
raphy  is  good  and  the  ideas 


■STEAMBOAT  BIL 
by  Leighton  Bros 
boat  Bill"  is  so: 
will  claim  Intim 
Entirely  differen 
singer  can  bank 


Love  is  Burning  m  My 
by  Walter  Jacobs,  Bost 
told  in  this  tuneful  littl 
ing  their  toy  boat  gave 
pictures  and  exquisite 
shows  the  return  of  th 


home  by  the 


Excelsior  Slide  Co. 

"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 
and  music  by  Kendis  &  Paley:  published  by  Kendis 
&  Paley,  New  York.  This  song  is  already  popular 
and  will  make  a  hit  in  any  picture  theatre.  Beauti- 
fully colored,  well  posed  slides  illustrate  it  and  con- 
tain srme  winning  novelties. 

"I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 
— Lyrics  by  J.  Irving  Young;  music  by  Harold  J. 
Norman;  published  by  Head  Music  Pub.  Co.,  New 
York.  An  Italian  song  cf  lively  nature,  with  illus- 
trations in  typical  "wop"  costume  and  surroundings. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

"IF  I  WERE  THE  KING  OF  THE  WORLD."— Words 
by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- 
lished by  Ziegfeld  Music  Pub.  Co.,  New  York. 

"I  DON'T  BELIEVE  YOU."— Words  by  Win..  Dillon; 
music  by  Harry  Von  Tilzer;  published  by  Harry 
Von  Tilzer  Pub.  Co.,  New  York. 

"LOVIE  JOE."— Words  by  Will  Maricn  Cook;  music 
by  Joe  Jordon;  published  by  Harry  Von  Tilzer  Music 
Pub.  Co.,  New  York. 

•DREAMS.  JUST  DREAMS."— By  Irving  Berlin  &  Ted 
Snyder;  published  by  Ted  Snyder  Co.,  New  York. 

■WHEN  YOU'RE  IN  WRONG  WITH  THE  RIGHT 
GIRL."— Lyric  by  Gus  Kahn;  music  by  Grace  Le  Boy; 
published  by  the  Kedzie  Music  Co.,  Chicago. 
STAR  OF  MY  DREAMS,  SHINE  ON!"— Lyric  by 
Arthur  J.  Lamb:  music  by  John  T.  Hall;  published 
by  Charles  K.  Harris,'  New  York. 

'GLIDING  O'ER  THE  SNOW."— Words  by  W.  L.  Wer-  . 
den;  melody  by  K.  V.  Bowers  and  published  by  the 
Harold  Rossiter  Music  Co.,  of  Chicago. 

T  NEVER  KNEW  TILL  NOW."— By  Chas.  K.  Harris 
and  published  by  him. 

De  Witt  C.  Wheeler. 

■I  GET  SO  LONESOME  FOR  YOU."— Words  by  How- 
ard King;  music  by  Raym  nd  White;  published  by 
Koninsky  Music  Co.,  Troy,  N.  Y. 

'BE  MY  SWEETHEART."— Published  by  Jerome  H. 
Remick  &  Co.,  New  York. 

•I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- 
ald;  music  by  Harry  Carroll;  published  by  Jos.  W. 
Stern  &  Co. 

'I'LL  BE  RIGHT  HERE  IN  THE  SAME  OLD  PLACE." 
—Words  and  music  by  Billy  Kent;  published  by 
Shapiro. 

'DOUGHERTY."— Words  by  William  Jerome;  music 
by  Jean  Schwartz;  published  by  Jerome  H.  Remick. 
New  York. 

THE  VALE  OF  DREAMS."— Lyrics  by  Chas.  E.  Baer; 
music  by  Johann  C.  Schmid;  published  by  Jerome  H. 
Remick,  New  York. 


"I'D  GIVE  THE  WORLD  TO  CALL  YOU  MINE."— 
Words  and  music  by  Sadie  Koninsky;  published  by 
The  Koninsky  Music  Co.,  Troy,  N.  Y. 

•  THEY'VE  WON  EVERY  NATION'S  BATTLES  BUT 
THEIR  OWN."— A  novelty  march  song  by  Ren 
Shields,  John  Nester  and  Geo.  Christie;  published 
by  M.  Witmark  &  Son. 

Alfred  L.  Simpson. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— By  Her- 
bert Ingraham;  published  by  Shapiro. 

"PLAY  THAT  BARBER  SHOP  CHORD."— Words  by 
William  Tracey;  music  by  Lewis  F.  Muir;  published 
by  J.  Fred  Helf  Publishing  Co. 

"IN  THE  GLOAMING."— By  Meta  Orred  and  Annie  E. 
Harrison. 

"THE  STAR  SPANGLED  BANNER."— The  National 
Anthem. 

"THEN  YOU'LL  REMEMBER  ME."— By  H.  Engelman. 

From  the  "Bohemian  Girl." 
"KELLY'S  GONE  TO  KINGDOM  COME."— Words  by 

Sax  Rohmer;  music  by  T.  W.  Thurban;  published  by 

Will  Rossiter. 
"THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words 

by  Alfred  Bryan;   music  by  Geo.  W.  Meyer;  pub- 
lished by  the  House  of  Haviland. 
"MOTHER,    DEAREST   SWEETHEART."— Words  and 

music  by  Wm.  T.  Vayo;  published  by  Wm.  T.  Vayo 

Music  Co.,  Boston,  Mass. 
"AS  DEEP  AS  THE  DEEP  BLUE  SEA."— By  H.  W. 

Petrie;  published  by  the  House  of  Haviland. 

Levi  Company,  Inc. 

"DIXIE  FOR  ME."— Words  and  music  by  Catherine 

Hamilton  Slater. 
"IN  GOOD  TIME  TOWN."— Words  and  music  by  Dave 

Reed,  the  writer  of  so  many  big  hits.   This  song  is 

published  by  Shapiro.    Both  lyrics  and  melody  are 

good  and  so  are  the  slides.    Good  looking  models. 

clever  posing  and  beautiful  pictures. 
"THAT'S   GOING   SOME   FOR  YOU."— Words   by  Al 

Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"IM  LOOKING  FOR  A  DEAR  OLD  LADY."— Words 

by  Edgar  Selden;  music  by  Tom  Kellv. 
"CRISTO  COLOMBO."— Words  by  Thomas  J.  Gray  and 

music  by  Fred  Fisher. 
'TURN  THOSE  EYES  AWAY."— Words  and  music  by 

Billy  Brent;  published  by  Shapiro. 
•COME,  JOSEPHINE,  IN  MY  FLYING  MACHINE." — 

Published  by  Shapiro. 
•LET  ME  SPEAK  THE  LONGING  IN  MY  HEART."— 

Lyrics  by  E.  S.  S.  Huntington;  music  by  Arthur  H. 

Gutman;  published  by  Seymour  Furth  Music  Pub- 
lishing Co.,  New  York. 


Excelsior  Slide  Co. 

"FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME 
NOW." — Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 
York. 

"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— 

Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 

published  by  the  music  house  of  Laemmle. 
"LUCKY   BOY."— Words   and   music   by   Kendis  and 

Paley;  published  by  Kendis  &  Paley,  New  York. 
"HAS  ANYBODY  GOT  A  KISS  TO  SPARE." — Words 

by  Gus  Kahn;  music  by  Grace  Le  Boy;  published- 

by  Will  Rossiter,  Chicago. 
"SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; 

music    by    Henry    I.    Marshall;    published    by  Ted 

Snyder. 

"DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; 

music  by  B.   O.   Bennet;    published  by   the  music 

house  of  Laemmle. 
"ALL  OVER  TOWN."— Words  by  Al.  Thahern;  music 

by  Percy  Wenrich;  published  by  F.  A.  Mills,  New 

York. 

Coming — "The  Irish  Honeymoon" 
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Quality  Counts  After  All 


"ELECTRA" 


•TRADE    MARK ■ 

PINK  LABEL 


CARBONS 


COLONIAL  THEATRE 


^^^^ 


'ELECTRA" 


PINK  LABEL 


CARBONS 


If  you  are  one  of  those  using  something  claimed  "just  as  good  as  'ELECTRA,'  "  send  for  a  trial 
order  of  PINK  LABEL  CARBONS  and  you  will  be  as  pleased  as  the  above  correspondent. 

HUGO  REISINGER  (&*  import.  |  |  Broadway,  New  York 


HALLBERG 

THE  ECONOMIZER 


SAVES  two-thirds 
— m  on  electric 
bill  and  makes  BIG 
CUT  on  the  first 
cost  of  your  com- 
plete equipment. 

I  carry  stock  of 
all  makes  M .  P. 
Machines,  Opera 
Chairs  and  Sup- 
plies. 


Free  Catalogue  P. 


J.H.  Hallberg,  ffVSft 


THE  FILM  INDEX,  $2.00 
ST.  LOUIS  CALCIUM  LI6HTC0. 

Established  1872 


Stereoptlcon  and  Moving  Picture  Machines. 
All  orders  to  any  part  of  the  United  States  filled 
promptly. 

16  Elm  St.,  ST.  LOUIS,  Mo.,  U.  S.  A. 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world. 

Our  latest  releases 
SPRINGTIME  BRINGS  ROSES 
AND  YOU 
I'M  GOING  BACK  TO  THE  LAND 
OF  SPAGHETTI 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


Send  for  Supplement  33  »•  Bargains 

Edison  Kinetoscope  $45.  Powers  Camera 
graph  $75,  Optigraph  $;;.>,  Cinengraph  $l.>, 
<  (ptitfrapli  X.>.  4  for  $4."..  $-'15  Monograph 
$105,  Standard  Edison  Model  B,  Passion 
Play  Film,  Electric-  Lamps,  Rheostats.  Cal- 
cium Jets.  etc.  Many  others.  Machines 
wanted.  MOTION  PICT  PRE  MACHINES. 

HARBACH  &  CO.,  809  Filbert  St.,  Phila  ,  Pa. 


THE  BIC  SONC  HIT 


"Don't  Wake  Me  Up,  I  Am  Dreaming" 

BY  HERBERT  INCRAHAM 

Opening  order  from  Shapiro,  the  publisher,  100  sets 
Illustrated  bv 

THE  LEVI  CO.,  Inc. 

24  Union  Square  NEW  YORK 


TURNER  &  DAHNKEN  (inc.) 

38  Eddy  St.,  San  Francisco,  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


88  Iff 


FOR  SALE 

1,000ft.  reels  of  film, 
$5,  $10  and  $15:  song 
sets,  *1;  odd  slides, 
5c :  Lubin  machine. 
$60;  Motiograph, 
$125:  new  Kdison, 
Power'smachines.Sloo.  Moving  PiHure  Theatres 
cheap.  For  Rent,  0000  ft.  film,  $0:  l'JOOO  ft.,  $12; 
up-to  date  film,  all  in  one  shipment.  Will  buy, 

film,  machines.  Passion  Play.   

H.  DAVIS,  Watertown,  Wis. 


Get  SIMPSON'S  SLIDES 

for  the  latest  hit 

GEE,  BUT  IT'S  GREAT  TO  MEET  A 
FRIEND  FROM  YOUR  HOMETOWN. 

A  Great  Song  Cleverly  Illustrated. 
A.  L.  SIMPSON,  Inc.,  113  W.  132d  St.,  N.  Y. 


SIKWIK  CEMENT! 

FOR  ALL  KINDS  OF  FILM! 
STICKS  IMMEDIATELY! 
DOES  NOT  EVAPORATE! 

Send  for  Sample  Bottle  Free 
W.  U.  C  ,  227  E.  1 50th  St.,  New  York 


NEW  CORPORATIONS. 

The  Kinotype  company  of  Rochester,  N.  Y.,  has 
been  incorporated  to  deal  in  motion  pictures.  The 
capital  is  $10,000  and  the  directors  are:  Tiffany  Bar- 
nard, James  H.  Westcott  and  Herbert  T.  Ranney,  of 
Mt.  Morris. 

Crescent  Stock  Theatre  Company,  Terre  Haute,  Ind. 
-^Capital  stock,  $10,000;  object,  to  operate  moving 
picture  shows  and  theatres.  Incorporators:  J.  B. 
Roberts,  John  Heutzy  and  Thomas  G  Moore. 


Cosy  Amusement  Co.,  Portland,  Ore.— To  operate 
motion  picture  theatres— Capital,  $2,500.  Incorpora- 
tors, E.  L.  Cooper,  Katie  Cooper  and  B.  E.  Selerman. 

The  Western  Moving  Picture  Co..  Salt  Lake  City. 
Utah;  with  a  capital  stock  of  $2,500,  in  $5  shares, 
filed  articles  of  incorporation  in  the  office  of  the 
county  clerk,  Dec.  19,  1910.  The  officers  are  A.  P. 
Mehesy,  president  and  treasurer,  and  J.  K.  Johnson, 
vice-president. 

Moving  Picture  and  Projecting  Machine  Operators' 
Protective  Union,  Local  No.  145,  of  the  International 
Alliance  of  Theatrical  Stage  Employes  of  the  United 


Sttaes  and  Canada.  Chicago. 
Porter  Smith,  Percy  C.  Moore 

The  Germania  Amusement  I 
maintain  places  of  amusement 
picture  theatres.  Directors: 
tha  Reis,  226  East  87th  st;  I( 
Slst  street,  New  York  City. 

Seventh  Avenue  Theatre  C 
conduct   theatres   for  motion 
rectors:    Martin  B.  Hotmail, 
Ham  Michelson,   155  East  9i 
Vaczy,  70  Berry  street.  New 


rard 


Incorporators:  Edv 
and  William  Schreider. 
).,  New  York  City.— To 

Charles  Reis  and  Ber- 
Podliascnck,  161  East 

,  New  York  City.— To 
picture  purposes.  Di- 
t5  Nassau  street;  Wil- 
li street,  and  Edward 
ork  City. 
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THE  BIO  ARC  SCREEN 

is  the  greatest  convenience  ever  devised  for  the  operator. 

It  enables  him  to  see  at  all  times  exactly  what  is  going  on  in  the  arc  without  "squinting"  through  a 
peep-hole  or  straining  his  eyes.    You  must  see  it  to  appreciate  it. 

During  the  past  two  months  we  have  sold  hundreds  of  "BIO"  Arc  Screens  on  the  "money-back-if- 
you-want-it"  plan— and  not  a  single  call  for  the  money. 

What  better  evidence  could  we  give  that  every  operator  who  sees  it  thinks  it  worth  the  money  ? 

Send  us  a  dollar  today  on  suspicion. 

Charles  L.  Kiewert  Co. 

Largest  Importers  of  Flame  Arc  Lamps  and  Carbons  in  America 

39  Cortlandt  Street,  New  York,  N.  Y.  114  Huron  Street,  Milwaukee,  Wis. 

195  Fremont  Street,  San  Francisco,  Cal.  15th  and  Pine  Streets,  St.  Louis,  Mo. 

58  Plymouth  Court,  Chicago,  111.  309  Carson  Street,  Pittsburg,  Pa. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  14 


BIOGRAPH  CO. 

Date.             Subject.                                 Class.  Feet. 

length. 

Dec.  26  Winning  back  His  Love  TDrama  994 

Dec.  29  His  wife's  Sweethearts  Comedy  682 

Dec.  29  After  the  Ball   Comedy  311 

Jan.    2  The  Two  Paths   Drama  992 

Jan.    5  When  a  Man  Loves   Comedy  Drama  998 

Jan.    9   The  Italian   Barber  Comedy  993 

Jan.  12  The  Midnight  Maruder  Comedy-Drama  392 

Jan.  12  Help  Wanted  Comedy  603 


Dec. 
Dec. 
Jan. 
Jan. 
Jan. 


EDISON  CO. 

28  A  Family  of  Vegetarians  Comedy  J90 

30  The  Romance  of  Hefty  Burke  Drama  1.000 

3  In  the  Days  of  Chivalry  Drama  1,000 

4  Sleep,   Gentle  Sleep   Comedy  990 

6   The  Fire  Department  of  New  York  City, 

Descriptive  400 

6   A  Western  Nigh'   Comedv  600 

10  The  Test  of  Friendship  Drama  1,000 

11  The  Home  of  the  Seal  Educational  300 

11   The  Gardner's   Ladder  Comedy  700 

13   The  Link  That  Held   Drama  960 


ESSANAY  CO. 

Dec.  21    The  Bad  Man's  Christmas  Gift  Drama  975 

Dec.  27   Girls  Will  Be  Boys  Comedy  1,000 

Dec.  31    A  Gambler  of  the  West   Drama  1,000 

Jan.    3   The  Redeemed  Criminal   Drama  1,000 

Jan.    7  The  Count  and  the  Cowboys, 

Western   Comedy  1.000 

Jan.  10  The  Sophomore's  Iiomane.  ..  Comedy-Drama  1,000 

Jan.  14  The  Girl  of  the  West  Western  Drama  1,000 


GAUMONT. 

Dec.  27  The  Adventuress   Drama 

Dec.  31    The  Doctor's  Secretary   Drama 

Jan.    3   Ahe  Artist's  Pay  Day   Drama 

Jan.    7  The  Woman  Wins   Comedy 

Jan.  10  A  Child's  Plea   Drama 


!ior, 

981 

969 


Jan.  10   The  Hills  of  Corsica  Travelogue  243 

Jan.  14  A  Simple  Rustic  Tale  Drama  958 


KALEM  CO. 

Dec. 23   When   Lovers'   Part  Drama 

Dec.  28   The  Girl  Spy  Before  Vicksburg. War  Drama 

Dec.  30  The  Stranger   Drama 

Jan.    4   The  Bolted  Door   Drama 

Jan.    6   The  Runaway  Engine   Drama 

Jan.  11    For  Love  of  an  Enemy  War  Drama 

Jan.  13   The  Heart  of  an  Indian  Mother, 

Indian  Drama 


975 
990 
990 
950 
3!>0 


LUBIN  MFG.  CO. 

Dec.  22  An   American   Count  Comedy 

Dec.  26   Making  a  Man  of  Him  Drama 

Dec.  29   Blue  Horse  Mine  Drama 

Jan.    2  'Art  and  the  Legacy  Comedy  Drama 

Jan.    5   His  Last  Parade   Drama 

Jan.    5   A  Mix  in  Masks  Comedy 

Jan.    5   The  Crimson  Scars   Drama) 

Jan.    5   Fire!    Fire!   Fire!  Comedy  S 

Jan.    9   Tag  Day  at  Silver  Gulch  Drama 

Jan.  12  The  Widow's  Choice  Comedy 

ME  LIES. 

Dec.  15   Old    Norris'    Gal  Drama 

Dec.  22   A  Western  Welcome   Comedy 

Dec.  29    In  the  Tall  Grass  Country  Drama 

Jan.  12  The  Owner  of  the  "L.  L."  Ranch. .. Drama 


PATHE  FRERES. 

Dec.  26   The  Bowling  Fiend   Comedy  344 

Dec.  28   Running  Away  From  a  Fortune, 

American  Comedy  540 
Dec.  28  The  American  Fleet  in  French  Waters, 

Topical  125 

Dec.  28   In  Full  Cry   Scenic  331 

Dec.  30  Catalan,  the  Minstrel   Drama  768 

Dec.  30   Carnival  of  Japanese  Firemen  in  Tokio, 

Scenic  230 

Dec.  31   The  Yaqui  Girl   Drama  1,000 

Jan.    2  The  Misplaced  Petticoat   Comedy  790 


Jan.  2 

Jan.  4 

Jan.  6 

Jan.  7 

Jan.  7 

Jan.  9 

Jan.  9 

Jan.  11 

Jan.  11 

Jan.  13 

Jan.  13 

Jan.  14 


Subject.  Class.  Feet. 

length. 

Dutch  Kids   Scenic  497 

The  Cowboy's  Innocence   Drama  994 

An  Intrigue   Drama  997 

Love  Under  Difficulties  Comedy  781 

The  Funeral  of  Count  Tolstoi  Topical  220 

The  Evils  of  Betting  Drama  676 

In  the  Land  of  Monkeys  and  Snakes. 

Colored  Scenic  276 

The    Twin    Cinderellae  Comedy  705 

Dusty  Rhodes  Takes  a  Flight  Comedy  249 

Max  Is  Almost  Married   Comedy  572 

So  Near  but  Not  Quite  Comedy  420 

The  aBttle  at  Redwood  Drama  1,000 


SELIG  POLYSCOPE  CO. 

19  John  Dough  and  the  Cherub  Comedy  1,000 

22  Overland  to  Fremont   Drama  1,000 

26  The   Rustlers   Drama  990 

29  Justinian  and  Theodora   Drama  1,000 

2  The  Argonauts   Drama  1,000 

5  Ramona's  Father   Drama  1.000 

9  Shadows  of  the  Past  Drama  1,000 

12  The  Rival  Dramatist  Berlesque  1,000 


URBAN-ECLIPSE. 

Dec.  28   A  Mexican  Romance   Drama 

Dec.  28  Coaching  in  Devonshire,  England. Travelogue 

Jan.    4   A  Lock  of  Hair  Drama 

Jan.  11   Washed  Ashore   Drama 

Jan.  11    Woodcarving  in  Brienz  Educational 


VITAGRAPH  CO. 

Dec.  23  Clancy   Drama 

Dec.  24  Jean  and  the  Waif  Drama 

Dec.  27  In  Neighboring  Kingdoms   Drama 

Dec.  30  Crazy  Apples   Comedy 

Dec.  31  Where  the  Wind  Blows   Drama 

Jan.    3  All  Is  Fair  In  Love  and  War  Comedy 

Jan.    6  The  Misses  Finch  and  Their  Nephew  Billy, 

Comedy 

Jan.    7  The  Old  Water  Jar  :  Drama 

Jan.  10  Doctor  Cupid   Comedy 

Jan.  13  Water  Lillies   Drama 

Jan.  14  Coward  or  Hero  Drama 
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Tfie  Leading  Motion 
Picture  Producer 
of  file  World 


JAN.  I2TM 


"The  Rival  Dramatists 


OR 


Cock  A  Doodle  Doo" 


A  Burlesque  on  the  Reigning  French  Dramatic  Craze! 

GET  ON  OUR 
MAILING  ^mm^ 

.  Length,   iooo  feet 


ft  is  the  martini  bird  of  morn.  Brave 
Chanticleer,  the  rocal  lighthouse  of 
the  Dawn  .'  " 


Code  Word, 
DOODLF. 


"The  Curse  of  the  Red  Man" 


ON    J  AIM-  1ST 


USE 
SEXIG 
POSTERS 


"Buddy— The  Little  Guardian" 

An  Interesting  Domestic  Drama  of  the  Present  Day 

Length  about  iooo  feet  Code  Word,  BUDD\ 


COMING 


COMING 


SX>Ji& 
Po/ys'cojSd 


Co. 


Chicaao 
U.S-.A. 


EUROPEAN  OFFICeS  '  \ 

LONDON  BERLIN         S*T  PETERSBURG. 


Released  Thursday,  January  12. 


Length  about  950  feet. 


THE  WIDOW'S  CHOICE 

Father  may  have  seemed  slow,  but  when  he  was  left  as  "guardian"  to  a  handsome  widow  during  the  absence  of  his  two  sons  who 
were  her  suitors,  he  proved  to  be  a  regular  human  cannon  ball.  And  when  the  boys  returned  they  found  father  had  made  the 
widow  their  stepmother.  There's  a  lot  cf  fun  in  the  story  and  the  widow  is  so  handsome  and  charming  that  almost  any  man 
could  fall  in  love  with  her.    There  is  the  kind  of  appeal  in  this  plot  that  will  make  people  tell  their  friends  about  it. 


LUBIN  FILMS— CLEAR  AS  A  BELL 


Length  about  715  feet 


Double  Reel 


Length  about  250  feet 


It  Ever  Come  To  This? 


A  roaring  burlesque  on  the  new  woman.  It's  about 
Mrs.  and  Mr.  Sarah  Jane  Brown  and  their  family.  One 
continuous  scream.  The  Film  Index  printed  a  special 
story  about  this  fiim  last  week. 


Easy  Coin 

This  little  story  shows  that  a  quick  wit  is  better  than 
industry  when  a  tired  "son  of  rest"  has  a  snow  shovel- 
ing job.  Also  that  it  has  drawbacks  when  the  victims 
"catch  on.'' 


Released  Monday,  January  16 


LUBIN  MANUFACTURING  COMPANY 

MODEL  NEW  STUDIOS 

20th  and  Indiana  Ave.,     PHILADELPHIA,  PA. 

■f  ■■  II  III  ■■■aMWMBHMMMMWWMgl 


BRANCH  OFFICES 
9  CHICAGO,  22  Fifth  Ave. 

LONDON,  46  Cerrard  St.,  W. 
BERLIN,  36  Friedrich  Str. 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


PATHfc  FfcERES 


FILMS 


4  BIG  HEADLIIMERS  FOR  THIS  WEEK 


TRAILED  BY  AN  INDIAN 

A  Thrilling  American  Drama  of  the  Western  Bad  Lands 


MARGUERITE'S  BIRTHDAY 

A  Captivating  Little  Drama  of  Artist  Life  in  Paris 


SEA  BIRDS  IN  THEIR  HAUNTS 

Another  of  those  Marvelous  Colored  Films  of  Bird  Life 


THE  MARKED  DOLLAR 


Great  Success! 


Great  Action ! 


Great  Thrills! 


A  Feature  Film  Story  of  the  Spring  Round  Up  on  a  Great  Cattle  Ranch,  with  a  Little  Girl  and  a 
Big,  Husky  Cowpuncher  for  the  Leading  Characters.     This  will  be  another  of  the 

F=>ATHE     ORE  AT     AMERICAN  SUCCESSES 


BE  SURE  TO  BOOK  THESE,  IF  YOU'RE 
IN  BUSINESS  FOR  MONEY 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


CHARLES  PATHE  —  WORLD  PROMOTER  OF 

THE  PHOTOPLAY 


Brief  Sketch  and  Likeness  of  the  Man 
Who  Has  Made  the  World  His  Field 


CHARLES  PATHE,  the  moving  spirit  in  the 
great  establishment  of  Pathe  Freres,  whose 
photograph  is  published  here  for  the  first 
time  in  America,  was  born  4  3  years  ago  in 
Vincennes,  where  he  has  since  resided.  The 
palatial  residence  he  now  occupies  is  in  strong 
contrast  to  the  humble  home  where  his  eyes 
first  blinked  in  the  warm  sunshine  of  sunny 
France,  for  Mr.  Pathe  is,  as  we  say  in  America, 
a  self-made  man,  whose  success  is  due  to  no 
other  cause  than  his  indomitable  will  and  his 
ability  to  grasp  little  old  Dame  Opportunity 
when  she  goes  galloping  by  on  the  wings  of 
Time. 

Mr.  Pathe's  house  has  often  been  used  in 
motion  pictures  when  a  particularly  fine  villa 
and  extensive  grounds  were  needed. 

When  a  very  young  man,  Mr.  Pathe  had 
succeeded  in  saving  enough  money  to  buy  a 
small  phonograph.  These  instruments  were 
then  very  new  affairs  and  still  a  considerable 
novelty  and  thus  he  had  small  difficulty  in  sell- 
ing his  machine  at  a  profit.  With  the  money 
thus  obtained  he  bought  two  phonographs  and 
sold  them  both.  Elated  at  his  success  he  man- 
aged, by  dint  of  economy,  to  open  a  small  sales- 
room for  phonographs  and  his  business  being 
small  found  much  time  on  his  hands  in  which 
to  do  nothing  but  think.  It  was  then  that  he 
first  developed  his  ability  to  take  the  initiative. 
He  found  that  though  his  patrons  liked  phono- 
graphic music  they  lost  much  of  their  enjoy- 
ment because  there  were  no  records  but  Co- 
lumbia and  Edison,  both  of  which  were  in  Eng- 
lish only.  Noting  this,  Mr.  Pathe  hired  vaude- 
ville singers  to  sing  French  songs  and  made 
his  own  records.  The  popularity  of  these  first 
Pathe  records  was  immediate  and  from  that 
time  on  things  looked  rosy. 

About  this  time  the  first  motion  pictures  were 
produced  and  Mr.  Pathe  gave,  them  careful 
study.  He  finally  designed  a  camera  and  had 
two  built  from  this  design.  These  worked  very 
well;  so  well  indeed  that  he  built  a  third  which 
he  sold  for  $2,000.  He  bought  his  blank  film 
from  Lumiere  and  Eastman.  This  was  in  1896 
and  Pathe  films  were  then  sold  at  about  30 
cents  a  foot,  and  were  what  would  now  be  con- 
sidered very  poor  productions.  The  longest 
films  were  approximately  150  feet  and  good  sell- 
ing lengths  were  45,  65  and  85  feet.  These 
films  were  made  in  a  little  factory  in  the  Rue 
Polyscope,  Vincennes,  and  the  place  is  still  in 
use,  having  been  enlarged  from  time  to  time 
as  the  business  grew. 

In  1897  the  enterprise  had  assumed  such  pro- 
portions that  a  company  was  formed  with  a  paid 
up  capital  of  $2,000,000  which  was  subscribed 
by  the  wealthy  men  in  and  around  Vincennes. 
At  the  first  meeting  Charles  and  his  brother 
Emile  Pathe  were  elected  directors  for  life.  To 
Emile's  management  was  entrusted  the  phono- 
graphic end  of  the  business  which  prospered  un- 
til within  four  years  it  had  grown  to  be  the 
largest  concern  of  its  kind  in  Europe. 


Charles  Pathe  understood  the  management  or 
the  cinematograph,  but  hard  days  were  in  store 
for  this  end  of  the  business.  During  the  three 
years  following,  the  business  of  motion  picture 
making  fell  upon  hard  lines  and  many,  in  fact, 
all  of  the  manufacturers  in  France  went  out 
of  business  except  Melies  and  Pathe  Freres, 
who  revived  the  industry.  In  1900  prosperity 
again   smiled   on   motography;    factories  were 


MR.  CHARLES  PATHE. 

enlarged,  experiments  undertaken  and  everything 
done  to  build  up  a  sound  business.  In  1902 
Mr.  Pathe  discovered  a  way  of  making  colored 
films  by  a  mechanical  process  and  through  his 
efforts  the  colored  films  now  put  out  by  Pathe 
Freres  are  marvels  of  artistic  beauty.  There 
are  now  no  films  colored  by  hand  in  any  of  the 
Pathe  factories. 

All  this  time  the  concern  was  growing  rap- 
idly and  agencies  being  opened  the  world  over. 
To  all  branches  of  the  business  Mr.  Pathe  gave, 
and  still  gives,  his  immediate  and  personal 
attention.  No  particular  portion  of  the  work 
is  favored.  Everything  from  executive  work 
down  to  the  selling  of  films  is  overseen  and 
aided  by  this  wonderful  man. 

At  the  beginning  of  last  year  a  disagreement 
arose  between  Mr.  Pathe  and  Mr.  Eastman,  who 
supplied  the  film  for  Pathe  pictures.  Mr.  Pathe 
would  not  be  dictated  to  by  Mr.  Eastman  and 
in  consequence  the  latter  cut  off  the  supply 
of  film.  Mr.  Pathe's  resourcefulness  is  shown 
in  that  he  did  get  film  and  at  the  same  time 


studied  the  manufacture  of  the  raw  product. 
The  firm  now  makes  its  own  raw  stock,  which 
is  conceded  by  the  best  authorities  to  be  the 
finest  blank  film  made. 

To  Mr.  Pathe  is  due  the  credit  of  being  the 
first  to  make  titles  for  films.  Now  they  are 
printed  in  15  different  languages.  To  him 
also  is  due  the  acknowledgment  of  being  the 
first  to  do  "tinting"  and  "toning,"  and  finally 
coloring  on  films.  To  him  also  belongs  the 
credit  of  introducing  the  latest  Pathe  novelty 
known  as  "The  Pathe  Animated  Gazette."  This 
is  a  film  of  about  500  feet  in  length,  made  up 
of  scenes  taken  at  events  of  international  in- 
terest all  over  the  world,  released  wreekly  like 
a  weekly  illustrated  newspaper  or  magazine  on 
current  events.  The  success  of  this  in  Europe 
and  Australia  has  been  so  instant  that  Pathe 
Freres  now  have  resident  camera  men  in  al- 
most every  country  on  earth  who  may  be  called 
"camera-correspondents"  for  this  unique  ani- 
mated journal. 

Mr.  Pathe  is  a  man  of  keen  mind,  pleasant, 
quick,  alert  and  everlastingly  on  the  job  from 
early  morning  until  late  at  night  of  every  busi- 
ness day  in  the  year.  Some  idea  of  his  at- 
tainments in  his  chosen  work  may  be  gathered 
from  the  fact  that  the  firm  employs  about 
5,000  people  distributed  everywhere,  has  the 
largest  output  of  projecting  machines  in  the 
world,  make  approximately  140,000  miles  of 
film  a  year  and  the  stock  of  the  company  which, 
though  worth,  but  $20  per  share,  par  value, 
is  sold  on  the  market  in  France  at  an  average 
of  $200  per  share. 

Mr.  Pathe  gets  to  America  very  seldom  and 
stays  but  a  short  while  on  any  visit,  but  he 
is  known  nevertheless  to  the  trade  as  the  man 
who  stands,  for  all  that's  biggest  and  best  in 
motion  pictures. 


PATHE  TO  CLOSE  CHICAGO  BRANCH. 

The  Film  Index  has  been  advised  by  Pathe 
Freres  that  it  is  the  intention  of  that  company 
to  close  its  branch  distributing  office  in  Chi- 
cago about  March  1st.  The  reason  given  is 
that  the  present  method  of  distributing  film 
renders  the  maintenance  of  an  office  in  Chi- 
cago no  longer  necessary. 

Mr.  Kurt  W.  Linn,  who  has  represented  Pathe 
in  Chicago  during  the  past  year  has  been  ap- 
pointed special  representative  of  the  company 
with  headquarters  in  New  York.  Mr.  Linn 
was  in  New  York  the  greater  part  of  last  week 
arranging  for  the  change.  He  returned  to  Chi- 
cago last  week,  Thursday. 

Mr.  Linn  is  a  well  known  personality  in  the 
motion  picture  business,  having  been  in  charge 
of  the  Southern  offices  of  Pathe  Freres  at  Bir- 
mingham, Ala.,  and  New  Orleans,  La.,  for  near- 
ly three  years,  and  from  which  he  was  pro- 
moted to  the  managership  of  the  Chicago  office. 
While  in  Chicago  Mr.  Linn  made  many  friends 
in  the  trade,  who  will  deeply  regret  the  break 
in  the  circle  of  good  fellowship  his  absence  will 
cause. 
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JANUARY  21,  1911. 


CASUAL  COMMENT 

LAST  week  we  received  and  published  a 
letter  from  the  manager  of  a  picture  thea- 
tre in  a  small  town.  It  was  in  the  nature 
of  a  complaint  against  the  exchange  from  which 
the  manager  was  getting  his  service,  though  the 
name  of  the  exchange  was  not  mentioned.  The 
point  the  theatre  manager  made  was  that  he 
had  bargained  with  the  exchange  for  a  certain 
service  and  was  unable  to  get  the  service  agreed 
upon. 

Our  correspondent  went  on  to  say  that  he  had 
been  looking  for  conditions  to  improve  under 
the  "trust,"  but  up  to  now  he  could  not  see  that 
there  had  been  any  change  in  the  way  the  ex- 
change business  was  being  handled. 

There  are  two  sides  to  every  story,  and  it  is 
a  singular  fact  that  the  parties  to  a  transaction 
never  see  it  in  the  same  light  or  from  the  same 
angle.  By  this  observation  we  do  not  mean  to 
hint  that  the  particular  complaint  made  by  our 
correspondent  is  not  a  true  statement  of  fact; 
nothing  has  reached  us  to  the  contrary,  yet  the 
fact  is  that  there  are  two  sides  to  the  "small 
town"  theatre  question,  the  way  the  "small 
town"  manager  sees  it  and  the  way  the  exchange 
sees  it.  Undoubtedly  there  is  something  to  be 
said  on  both  sides. 

Of  the  specific  charge  that  exchanges  do  not 
keep  their  agreement  with  their  patrons  much 
has  been  written  in  the  past.  Exchange  solici- 
tors and  managers  have  been  known  to  agree  to 
anything  the  exhibitor  wanted  in  order  to  get 
his  business  and  then  to  trust  to  luck,  or  the 
exhibitors  helplessness  to  compel  him  to  take 
anything  that  was  sent  him.  When  finally  driven 
to  explain  his  failure  to  keep  his  agreement  the 
exchange  man  usually  answered:  "What  do  you 
expect  for  the  price?"  which  would  indicate 
that  the  terms  for  the  service  contracted  for 
were  almost  nominal. 

It  is  not  to  be  hoped  that  the  small  town  man- 
ager will  ever  be  able  to  pay  for  the  best  ser- 
vice.    It  is  also  surprising  what  some  small 


town  managers  expect  in  the  way  of  service  and 
prices.  We  have  before  us  a  letter  written  by 
a  certain  exchange  to  a  certain  exhibitor  quot- 
ing a  price  of  $7.00  for  three  reels  weekly,  or 
$12  for  six  reels  weekly,  the  exchange  to  pay 
the  royalty  and  the  exhibitor  to  pay  expressage. 
This  quotation  brought  a  reply  in  pencil  on  the 
same  sheet  as  follows:  "You  must  have  an  idea 
that  the  picture  business  is  a  mint  in  a  small 
town.    I  will  not  be  robbed." 

Notwithstanding,  the  small  town  exhibitor  is 
a  factor  in  the  business  and  is  entitled  to  a 
square  deal.  The  old  exchange  game  of  getting 
their  money  and  handing  them  anything  as  long 
as  they  will  stand  for  it  really  has  no  place  in 
the  new  order  of  things.  It  should  stop,  end, 
cease.  Exchange  men  should  determine  just 
what  they  can  give  the  small  town  exhibitor  for 
the  price  he  is  able  to  pay,  and  then  give  it  to 
him  according  to  the  agreement  made.  The  old 
game  of  four-flushing,  stalling,  film-flamming, 
bluffing,  backing  and  filling  is  what  got  the  ex- 
changes in  bad  at  first.  The  good  of  the  busi- 
ness demands  that  it  be  cut  out. 


WE  had  the  pleasure  of  listening  to  a  very 
interesting  story  of  the  experience  of  a 
successful  exhibitor  the  other  day.  It 
was  related  by  Mr.  F.  T.  Montgomery,  now  of 
Jacksonville,  Fla.,  who  happened  in  on  us  dur- 
ing his  recent  visit  to  New  York.  Mention  has 
been  made  from  time  to  time  of  the  remarkable 
success  Mr.  Montgomery  has  had  with  "just 
pictures."  It  will  be  remembered  that  he  started 
in  Memphis  but  three  years  ago  and,  in  a  very 
short  time,  had  three  houses  in  successful  opera- 
tion. 

Not  long  ago  he  sold  his  Memphis  houses  and 
went  to  Jacksonville,  where  he  spent  about  $20,- 
000  in  the  purchase  and  fitting  up  of  what  is 
now  the  Grand  Theatre.  Everybody  in  town 
told  him  he  would  fail,  but  he  had  heard  that 
story  so  often  that  it  didn't  count  for  anything 
with  him.  He  just  went  ahead  and  made  the 
Grand  the  finest  little  photoplay  house  that  he 
could  imagine  and  invited  the  good  people  of 
Jacksonville  to  come  to  see  it.  The  result:  "I 
don't  mind  telling  you,"  Mr.  Montgomery  ex- 
plained to  the  writer,  "that  I  am  now  receiving 
a  larger  percentage  of  returns  on  my  investment 
than  I  have  ever  received  before." 

Mr.  Montgomery  said  that  his  method  was  to 
give  the  best.  In  fitting  up  his  house  everything 
was  the  best.  Some  managers  would  put  lino- 
leum on  the  floor;  Montgomery  bought  the  thick- 
est velvet  carpet  he  could  find.  Someone  told 
him  he  was  foolish  to  buy  expensive  velvet  car- 
pet when  no  one  would  notice  it.  He  replied 
that  the  people  he  wanted  to  reach  knew  good 
velvet  carpet  when  they  set  foot  on  it,  and  that 
they  were  the  people  he  was  after.  As  to  the 
people  who  didn't  know  the  difference,  he  did 
not  care  if  they  never  came  to  his  theatre. 

"Every  afternoon  my  theatre  looks  like  a  so- 
ciety 'pink  tea';  all  the  best  women  of  Jackson- 
ville are  there  with  their  children,"  declares 
Mr.  Montgomery. 

'All  my  attendants  appear  in  evening  clothes 
and  they  look  after  the  comfort  of  my  patrons. 
They  know  what  pictures  are  being  run  and  can 
tell  about  the  program  when  asked;  they  know 
why  wo  have  the  best  show  in  Jacksonville  and 
what  makes  it  better  than  any  other  show.  I 
require  them  to  see  all  the  other  shows  and  note 
the  difference.  What  is  the  result:  Jacksonville 
is  now  a  good  picture  town.  I  have  made  a 
success  where  others  have  failed  and  it  is  not 
an  unusual  thing  to  see  several  hundred  people 
standing  in  front  of  my  house  waiting  to  get  in-" 


w  T  must  be  remembered  that  Mr.  Montgomery 
|  runs  only  pictures  and  songs  in  his  thea- 
tres. Nothing  could  induce  him  to  in- 
stall vaudeville.  Picture  theatre  managers  all 
over  the  country  could  take  a  few  pages  from 
his  book  with  profit  to  themselves  and  the  busi- 
ness in  general.  The  big  idea  is:  get  the  best, 
get  the  best  of  everything  from  the  pictures 
down  to  the  carpet  on  the  floor  and  then  g 
after  the  very  best  people  in  your  town.  If  you 
can  please  them  the  rest  will  not  kick.  But 
remember:  nothing  is  good  enough  if  there  is 
something  better. 


PROJECTION  DEPARTMENT 

TEMPORARILY  SUSPENDED 

Editor  Smith  Sailed  for  London  Last  Week— Will 
Resume  Writing  Upon  His  Return. 

Will  C.  Smith,  editor  of  the  Projection  De- 
partment of  The  Film  Index,  sailed  on  the  S.  S. 
America  for  London,  Eng.,  Thursday,  Jan.  5, 
to  carry  out  an  important  business  mission.  Mr. 
Smith  expects  to  remain  in  London  for  two  weeks 
at  least,  before  returning,  and  may  make  a  trip 
to  Paris.  During  his  absence  the  "Projection 
Department"  will  not  appear,  but  Mr.  Smith 
promises  to  have  some  interesting  information 
to  impart  upon  his  return.  Among  other  things 
he  will  make  a  careful  study  of  the  methods 
of  projection  in  English  picture  theatres. 


H0DKINS0N  DROPS  EXHIBITING  INTERESTS 

W.  W.  Hodkinson,  formerly  of  the  Progressive 
Film  Exchange  of  Ogden,  Utah,  and  interested 
in  several  of  Ogden's  best  motion  picture  thea- 
tres, writes  The  Film  Index  that  he  has  disposed 
of  those  interests  to  C.  W.  Midgeley,  a  theatrical 
man  of  Salt  Lake  City,  and  will  hereafter  devote 
his  energies  entirely  to  the  rental  end  of  the 
business. 

Mr.  Hodkinson  has  been  appointed  general 
manager  of  the  General  Film  Company's  branch 
at  Salt  Lake  City,  which  requires  his  entire  time. 
He  reports  that  the  Salt  Lake  City  branch  has 
about  all  the  business  in  that  territory  worth 
having  and  that  everything  is  running  smoothly. 

A  new  theatre,  The  Mirage,  was  opened  in 
Salt  Lake  Christmas  Eve  and  is  running  licensed 
pictures.  Another  house  is  soon  to  open.  Mr. 
Midgeley's  new  house,  the  Liberty,  also  to  open 
soon,  will  be  one  of  the  finest  in  the  country.  It 
will  seat  1,000  persons  and  will  give  pictures  and 
music  only  at  prices  10c,  15c,  and  20c.  It  is 
proposed  to  run  the  program  a  full  week,  which 
is  something  of  a  new  departure  for  American 
picture  theatres.  The  Liberty  has  cost  about 
$30,000  to  build. 

Other  Salt  Lake  houses  running  licensed  pic- 
tures are  the  Isis,  Luna,  La  Vista,  Empire,  Mis- 
sion and  Casino. 


WEDNESDAY  IS  EDISON  COMEDY  DAY 

With  the  work  proceeding  on  schedule  time  in 
all  branches  of  the  picture  department,  the  Edi- 
son Manufacturing  Company  now  definitely  an- 
nounces Wednesday  as  the  day  for  its  weekly 
comedy  release.  "A  comedy  every  Wednesday" 
is  the  way  to  think  of  it,  and  an  Edison  comedy, 
at  that,  for  the  term  has  represented  for  some 
time  an  excellence  in  comedy  pictures  that  can- 
not be  overlooked.  There's  the  "Bumptious" 
series,  for  example — many  of  them  real  gems. 
We  might  mention  any  number  of  miscellaneous 
subjects  that  hold  a  place  in  the  very  front  rank 
of  motion  picture  art.  Exhibitors  need  have  no 
hesitancy  in  scheduling  the  Edison  comedy  re- 
lease for  Wednesday;  they  will  not  be  disap- 
pointed. 
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PICTURES  THAT  CHILDREN  LIKE 

Indians  and  Cowboys  For  Boys 
Girls   Have   a   Wider  Range 


El  EH 


WHEN  it  comes  to  motion  pictures  boys  and 
girls  know  what  they  like,  says  the  New 
York  Sun,  in  a  story  reviewing  the  work 
of  investigation  recently  made  by  the  Child  Wel- 
fare Committee  of  New  oYrk,  which  sent  in- 
quiries to  various  schools  for  the  purpose  of 
ascertaining  the  character  of  pictures  best  liked 
by  the  children.  This  information  is  to  be 
the  subject  of  a  report  upon  the  influence  of 
the  motion  picture  to  be  made  at  the  next  meet- 
ing of  the  committee. 

Two  of  the  questions  asked  were:  "How  often  do 
you  go  to  a  moving  picture  show?"  and  "What  picture 
do  you  like  best?"  Among  the  hundreds  of  replies 
received  there  was  an  occasional  formal  "I  do  not  go 
to  moving  picture  shows."  One  fancied  sometimes  one 
saw  the  upturned  nose  of  a  little  Pharisee  behind  that 
statement.  But  generally  it  was  unmistakably  wist- 
ful. 

Most  of  the  children  declared  that  they  went  to  the 
film  shows  pretty  regularly,  anywhere  from  three  or 
four  times  a  year  to  three  or  four  times  a  week. 
The  usual  rate  of  indulgence  seemed  to  be  "about 
once  a  week."  One  little  girl  naively  wrote:  "I  go 
about  as  often  as  my  mother  lets  me."  One  eight- 
year-old  boy  declared  that  he  went  to  a  picture  show 
every  day. 

This  little  chap  was  right  in  line  with  three-fourths 
of  the  boys  on  the  subject  he  liked  best.  "Cowboys 
and  Indians,"  "Indians  and  cowboys"— certainly  many 
more  than  half  the  boys  named  that  combination  as 
the  one  that  took  their  fancy.  Out  of  one  class  of 
boys,  all  about  8  years  old,  one  said  he  liked  best  a 
picture  of  robbers;  one  liked  "The  Duke's  Revenge," 
one  George  Washington,  one  the  Revolutionary  war, 
one  "the  falls,  how  they  fall" — probably  a  picture  of 
Niagara;  one  "The  Hero  and  His  Mother,"  one  "The 
Three  Bears." 

The  rest  of  the  class  was  divided  between  Indians 
and  cowboys  and  —"The  Life  of  Moses"!  But  the 
Indians  had  twenty-five  partisans,  while  Moses  en- 
listed only  five.  One  admirer  of  the  former  says  that 
he  goes  "three  times  a  vig,"  which  way  of  spelling 
"week"  is  an  indication  of  the  manner  in  which  the 
Bast  Side  juggles  English  orthography. 

One  curious  thing  about  these  replies  is  the  differ- 
ence between  those  from  boys  and  those  from  girls. 
Apparently  every  boy  who  had  ever  seen  moving  pic- 
tures had  a  definite  idea  of  what  he  had  liked.  The 
answers  to  that  question  are  not  particularly  interest- 
ing. They  are  generally  just  a  plain  statement  of 
the  general  character  of  the  subject — Indians  and 
cowboys,  cowboys  and  Indians,  over  and  over  again. 

A  few  boys  recall  some  particular  picture  and  indi- 
cate its  action,  as,  for  instance:  "I  liked  'The  In- 
dian's Revenge,'  how  the  Indian  killed  the  chief  in 
the  neck."  Another  declared  a  partiality  for  "the 
Americans  fight  with  the  britches!"  which  one  re- 
luctantly interprets  as  "British."  And  in  certain 
classes  one  finds  perhaps  the  influence  of  a  different 
environment  or  more  likely  of  a  different  teacher 
guiding  their  judgment. 

For  instance,  one  class  of  eleven-year-old  boys  gives 
a  very  respectable  range  of  subjects  as  the  ones  liked 
best:  "Jesse  James,"  "Rescue  of  Company  D,"  "The 
Holdup  of  the  Stage  Coach,"  "Lady  of  the  Lake," 
"Sleeoing  Beauty."  "Uncle  Sam's  Soldiers,"  "Rip  Van 
Winkle,"  "The  Two  Questions,"  "The  Dolls,"  "Hia- 
watha," "Pony  Boy,"  "Lincoln  Celebration,"  "Sign- 
ing the  Declaration  of  Independence,"  "Joan  of  Arc" 
and  "Custer's  Last  Fight."  In  this  list  "Hiawatha," 
"Lady  of  the  Lake"  and  "Rip  Van  Winkle"  have  the 
most  admirers. 

But  this  elevated  taste  in  canned  drama  is  so  en- 
tirely exceptional  among  the  boys  that  only  one  con- 
clusion is  possible.  The  replies  were  guided  some- 
how or  other  by  some  Olympic  nod.  One  cannot  but 
detect  the  teacher  in  these  preferences  when  one 
turns  over  hundreds  of  other  boyishly  penned  pages, 
all  proclaiming  their  allegiance  to  Wild  West  films. 

It  is  different  with  the  girls.  To  be  sure,  two  or 
three  of  those  in  every  class  declare  themselves  de- 
voted to  the  Indian  and  cowboy  combination  adored 
by  their  brothers.  But  it  is  evidently  an  individual 
preference.  That  is  the  striking  thing  about  the  girls' 
replies,  the  range  of  subject  and  the  variety  of  emo- 
tion which  appeal  to  them. 

One  other  thing  is  very  significant,  too.  Whereas 
not  one  boy  in  all  the  hundreds  who  answered  the 
question  failed  to  express  some  preferences,  dozens  of 
girls  write  "Yes,  I  go  to  moving  picture  shows";  and 
then  in  reply  to  the  second  inquiry,  "What  picture  do 
you  like  best?"  just  say  "I  don't  remember." 

In  one  class  this  reply  comes  a  dozen  times  to  the 
one  instance  in  which  a  girl  does  express  a  prefer- 
ence. Evidently  there  was  some  collusion  here.  Some 
one  girl,  shirked  the  question  and  the  contagion 
spread  to  the  rest.  For  in  other  classes  the  "I  don't 
remember"  is  rare.  Still,  it  does  occur  in  all  the 
girls'  groups  and  in  some  of  the  boys'. 

There  is  still  another  point  of  difference.  Not  one 
boy  in  fifty  does  more  than  name  the  picture  or  kind 


of  picture  he  likes.  But  when  the  girls  do  express 
their  preference  they  almost  Invariably  try  to  give  the 
story  told  by  the  film. 

Not  all  of  them  do.  In  one  class  of  girls  about  9 
years  old,  two  expressed  a  preference  for  Indians;  six 
little  members  of  the  sex  which  is  accused  of  having 
no  sense  of  humor  declared  that  they  thirsted  for 
"funny  pictures,"  while  one  confessed  to  a  complex 
nature  which  made  her  "like  to  see  sad  ones  and 
funny  ones." 

But  most  of  the  girls  try  to  tell  the  story  which 
has  captured  their  fancy.  For  example,  there  is  ten- 
year-old  Gertrude,  who  lives  in  The  Bronx  and  says 
she  goes  to  the  film  show  "once  a  while."  This  is  the 
way  she  describes  the  tale  which  most  impressed  her: 

"There  was  a  little  boy  he  went  to  leave  mis  mother 
he  got  a  little  pollow  of  his  bed  and  he  open  his 
window  there  stood  a  baloon  and  got  in  his  mother 
called  her  little  boy  she  look  out  of  the  window  the 
little  boy  was  away  up  in  the  clouds  he  lost  his 
breadth  (breath).   It  was  very  sad." 

And  here  is  what  Minnie,  11  years  old,  thinks  the 
most  wonderful  of  pictures.  She  says  she  goes  once 
a  week,  so  she  evidently  has  a  wide  experience,  and 
it  is  almost  noble  of  Minnie  to  choose  for  the  crown 
of  her  approval  the  picture  called  "Gold  is  Not  All." 
Thus  does  she  explain  it: 

"A  rich  lady  came  from  a  house  and  a  poor  lady 
seeing  her  drop  her  newspaper  gave  it  back.  The 
rich  lady  talked  to  her  a  short  time.  The  rich  lady 
was  very  unhappy.  But  the  poor  lady  was  very  happy. 
So  gold  is  not  all." 

Nine-year-old  Ruth,  who  also  goes  to  a  moving  pic- 
ture show  once  a  week,  is  on  another  track.  The  film 
she  likes  best  is  called  "Tickled  to  Death."  Says 
Ruth: 

"There  was  a  man  who  was  very  ticklish  and  he 
went  to  get  a  pair  of  shoes.  He  was  so  ticklish  that 
he  could  not  have  them  put  on  and  he  rolled  out  of 
the  store  into  the  gutter.  An  automobile  came  along 
and  ran  over  him.  Then  his  wife  came  along  and  saw 
him  and  she  was  tickled  to  death  that  he  was  run 
over." 

A  congenial  spirit  of  Ruth  would  be  nine-year-old 
Ida,  who  gives  the  following  synopsis  of  her  favorite: 
"A  man  went  out  and  brought  a  tame  mouse  in  a  cage. 
He  brought  it  to  his  wife.  She  was  so  frightened  she 
jumped  up  on  the  chair  and  was  yelling.  This  wife 
was  very  cruel.  She  was  so  mean  to  him  he  went  out 
and  got  a  bigger  cage  with  rats.  He  put  about  five 
of  them  in  the  pot.  Then  he  went  out  again.  She 
came  in  and  looked  to  see  if  the  meat  was  boiling. 
She  saw  it  was  rats.  She  was  so  frightened  she 
dropped  the  pot." 

Here  is  the  favorite  of  nine-year-old  Marion: 
"Once  a  man  was  smocking  his  pipe  and  a  little  girl 
was  in  his  pipe.  She  went  in  a  big  box  with  another 
ladie.  At  last  the  man  stoped  smocking  his  pipe 
and  the  little  girl  was  dancing  on  the  table.  The 
man  got  a  drink  of  whiskey  and  the  picture  was 
over." 

Marion  seems  to  be  rather  hazy  in  her  description, 
but  is  strong  on  the  drink  of  "whiskey."  This  abso- 
lute failure  to  comprehend  the  action  in  most  of  the 
pictures  is  often  rather  bewildering,  as  in  the  case  of 
ten-year-old  Hattie,  who  launches  into  this  fevered 
dream: 

"I  saw  a  picture  about  Oncle  Sam.  This  man  came 
in  his  office  and  then  came  a  lot  of  man  in  and  tied 
his  hands  and  feet.  They  were  British  man.  They 
brought  him  to  the  office  where  the  British  had  it  and 
Oncle  Sam  said  you  just  leave  me  alone  or  I  will  kill 
you  if  I  get  out  of  this  rope.  So  they  locked  Oncle 
Sam  in  prison.  After  (ward)  they  let  him  out  and 
brought  him  to  get  killed.  And  just  as  they  was 
shooting  a  man  came  in.  Put  down  that  gun  and  so 
they  did.  Before  he  dies  he  must  kiss  his  baby.  But 
he  got  free." 

Nine-year-old  Myra  is  another  little  girl  whose 
heart  is  stirred  by  a  touch  of  war.  Her  favorite  is 
"How  the  Dog  Saved  the  Flag." 

"There  was  once  a  man  who  had  to  go  to  war.  He 
had  a  little  dog.  One  day  when  he  was  at  war  he  got 
shot.  He  called  for  some  one  to  save  the  flag  but  no 
one  came.  But  the  dog  came  and  took  the  flag  from 
his  master.  The  master  gave  it  to  him  and  then  fell 
down  and  died."  . 

With  true  feminine  variety  the  next  jump  is  from 
the  sublime  of  Myra  to  the  ridiculous  as  doted  upon  by 
Rita-  "Once  there  was  two  children,  a  boy  and  a 
cirl  One  day  their  mother  went  out  and  when  she 
came  back  the  two  children  thought  that  their  mother 
had  brought  something  for  them.  But  she  had  brought 
fly  paper  instead.  When  the  whole  family  had  gone 
to  bed  the  children  got  up.  They  took  the  fly  paper 
and  they  put  it  all  over  the  house,  in  the  chairs,  on 
the  bed  and  all  over.  Then  they  had  some  company 
and  when  they  sat  down  on  the  chairs  the  people  s^ook 
to  the  fly  paper  and  then  the  children  got  court 
(raueht)  and  that  is  all." 

Quite  enough,  too.  it  seems  to  the  unbiassed  mind, 
which  turns  with  relief  to  the  romantic  soul  of  Ce- 
celia, aged  9. 


"There  was  once  a  little  boy,"  writes  Cecelia  (she 
may  be  allowed  to  spell  her  own  name  as  she  chooses), 
"whoes  mother  was  dead  and  his  farther  liked  him 
very  much.  One  day  his  farther  went  out  in  an  auto- 
mobble.  One  day  this  little  boy  saw  where  his  far- 
ther's  gun  was.  He  went  and  got  it  and  he  shot  him- 
self. They  had  a  trained  nurse  and  she  picked  him 
up  and  telephoned  for  his  farther.  The  farther  came 
home  in  a  flying  express  and  came  in.  He  was 
shocked.  The  baby  did  not  know  the  farther  and  he 
whold  not  go  to  the  farther  and  the  farther  got  mar- 
ried to  the  nurse." 

Human  interest  is  what  the  girls  like.  One  of 
them,  though  rather  confused  on  the  spelling  of  "hus- 
band" is  quite  clear  as  to  the  story  she  best  likes: 

"Once  there  was  a  family,  a  wife,  husband  and 
child.  The  husband  was  a  woodcutter  and  worked 
very  hard  to  earn  his  daily  bread.  As  they  were  eat- 
ing dinner  one  day  the  little  girl  went  to  the  window 
and  got  very  dizzy  and  fell  out  and  was  brought  up 
dead  to  her  parents.  One  day  they  had  a  quarrel  and 
made  a  separation.  The  husband  packed  his  things 
and  at  last  they  came  to  the  little  girl's  clothes  and 
they  did  not  separate." 

No  words  wasted  on  the  climax,  but  it  evidently  did 
not  miss  fire  as  in  some  of  the  other  cases;  as,  for 
instance,  in  the  following,  where  one  cannot  but  feel 
unduly  excited  over  the  mysterious  powers  of  Easter 
rabbits: 

"There  was  once  a  rich  little  girl  who  had  a  play- 
mate who  was  very  poor  and  the  rich  little  girl  went 
out  with  her  mother,  then  the  rich  girl  gave  the  poor 
girl  a  Easter  rabbit  and  the  poor  little  girl  got  rich." 

The  girls  in  one  school  attended  chiefly  by  those  of 
American  and  Irish  parentage  gave  the  following  list 
of  favorite  picture  shows:  "The  Ice  Bears"  (probably 
polar  bears),  "The  Ride  of  Paul  Revere,"  white  peo- 
ple and  Indians,  picture  of  how  a  little  girl  got  rich. 
George  Washington.  "The  Runaway  Mother-in-Law," 
"Minnie  Ha  Ha,"  "The  Cowboy  and  the  Squaw,"  "The 
Indians  and  the  Pilgrims,"  Blue  Beard,  Indians  and 
cowboys,  the  girl  and  the  wolf. 

Others  in  the  same  class  specified  more  particularly: 
"I  like  the  moving  pictures  of  our  Lord,"  "I  like  the 
picture  of  the  girl  that  did  not  believe  in  Santa 
Claus  "  "I  like  'The  Police.'  It  is  a  stick  that  changes 
to  different  things."  "I  liked  best  'The  Old  Maid's 
Valentine.'  " 

On  the  whole,  the  girls  show  more  imagination, 
more  variety  of  sentiment  and  curiously  enough  more 
craving  for  humor  or  what  strikes  their  minds  as 
humor.    It  is  an  interesting  basis  of  comparison. 

MONTGOMERY  IN  TOWN. 

Mr.  P.  T.  Montgomery,  proprietor  of  the  Grand 
theatre,  Jacksonville,  Fla.,  accompanied  by  his 
Savannah,  Ga.,  partner,  Mr.  M.  C.  Eberstein,  ar- 
rived in  New  York,  Saturday,  Jan.  7,  and  spent 
the  several  days  following  in  visiting  the  man- 
ufacturers and  the  picture  theatres  in  New  York. 
The  Film  Index  wishes  to  acknowledge  a  pleas- 
ant call  from  Mr.  Montgomery  and  Mr.  Eber- 
stein, and  the  very  interesting  relation  of  the 
former's  experience  with  motion  pictures.  Mr. 
Montgomery  stopped  at  the  principal  cities  along 
the  route  to  New  York  and  remarked  that  his 
investigations  had  failed  to  discover  a  single 
theatre  that  approached  his  Jacksonville  house 
in  appointment  or  attention  to  its  patrons. 


COMING  KALEM  HEADTjINERS. 

Kalem's  advance  sheet  of  coming  headliners 
announces  these  subjects  for  early  release:  U.  S. 
Light  Artillery  in  Action  at  Pine  Plains,  N.  Y., 
Jan.  20;  The  Secret  of  the  Still,  a  tale  of  the 
turpentine  forests,  Jan.  24;  Puritans  and  In- 
dians, Jam.  27;  The  Sheriff's  Sister,  Feb.  1;  The 
Trail  of  the  Pomos  Charm,  Feb.  3.  It  is  hinted 
that  the  feature  for  the  week  of  St.  Patrick's 
Day  will  be  "The  Irish  Honeymoon,"  another 
of  those  Irish-American  pictures. 


INDEX  HAS  REACHED  PERFECTION. 

Editor  The  Film  Index: 

Dear  Sir: — I  beg  to  extend  to  The  Film  Index 
the  compliments  of  the  season  and  wish  to  say 
I  think  it  has  now  reached  perfection  as  a 
newspaper  devoted  to  things  pertaining  to  those 
interested  in  photoplay.  I  have  been  a  sub- 
scriber to  Views  and  Films  and  noticed  the  im- 
provements since  the  early  days.  The  Princess 
projects  association  films  exclusively.  Wishing 
vou  success,  Yours  sincerely, 
•  CHAS.  P.  DEMPSEY, 

St.  Paul,  Minn.  Princess  Theatre. 
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"CHARITY  FOR  THE  CHASE' 

By  EPES  WINTHROP  SARGENT  (Chicot) 


EVER  see  a  six-foot  man  streaking  it  across 
the  show  lot  with  a  six-year-old  boy  and 
trying  to  explain  that  he's  taking  Johnnie 
to  the  circus?    "Awful  bore,  of  course,  but  he 
made  such  a  row  that  for  the  sake  of  peace — " 
and  more  to  the  same  effect. 

That's  the  sort  of  fellow  who  gets  high  in  the 
air  and  writes  about  "the  old  fashioned  chase" 
and  other  nasty  things.  You  would  think  his 
idea  of  Heaven  a  place  where  there  were  no 
chase  pictures  shown  and  that  he  pictures  a  pro- 
gressive Hades  wherein  the  proportion  of  chase 
pictures  to  dramatic  subjects  is  carefully  al- 
lotted in  accordance  with  our  earthly  sins. 
That's  what  you  think,  but  is  it  so? 

Of  course,  no  one  wants  the  steady  succession 
of  fhases  that  was  offered  some  years  ago  any 
more  than  one  cares  for  the  everlasting  western 
picture  of  to-day.  The  chase  was  overdone  just 
as  the  sobby  story  was  overdone,  the  western 
and  the  slapstick.  There  can  be  too  much  of 
anything — even  of  money,  to  listen  to  Andrew 
Carnegie.  But  the  mere  fact  that  a  thing  had 
been  overdone  does  not  mean  that  it  should  be 
"canned  for  keeps."  Chases  were  funny  when 
they  first  came  out.  They  are  just  as  amusing 
to-day.  Why  should  the  fact  that  they  were  at 
one  time  too  numerous  make  them  less  humor- 
ous now? 

The  critical  writers,  perforce,  must  assume  a 
lofty  tone,  a  "better  than  thou"  attitude  to  im- 
press the  readers  with  their  superiority,  but 
there  are  plenty  of  things  from  'Jersey  Scen- 
ery" to  "looking  at  the  camera"  that  are  better 
worthy  of  condemnation  than  the  chase.  The 
public  wants  chase  pictures,  they  laugh  when 
they  get  them  and  the  laugh  comes  from  all  over 
the  house,  not  merely  from  the  gallery.  That's 
the  sort  of  laughter  that  really  counts;  when 
the  man  in  the  front  row  of  the  orchestra  laughs 
as  loudly  as  the  woman  in  the  middle  of  the 
balcony  or  the  boy  in  the  last  row  of  the  gallery. 
And  if  the  public  wants  chase  pictures  what's 
the  use  of  scolding  them  for  it,  or  hammering 
the  manufacturer  for  making  them? 

It  is  not  argued  that  any  chase  is  funny.  A 
lot  of  people  running  through  a  picture  and  try- 
ing to  see  how  utterly  idiotic  they  can  be  is  not 
a  funny  chase  picture,  but  there  are  clever  com- 
binations and  on  programs  they  are  welcomed 
no  matter  what  the  high  brows  may  say. 

It  is  not  easy  to  find  good  comedy  stories  and 
it  is  harder  still  to  find  comedians  who  can  get 
their  personalities  over  the  picture  footlights. 
The  drollery  of  dialogue  is  absent,  the  quaint 
mannerisms  of  speech  aid  not  at  all  and  so  the 
chase  helps  out  because  there  is  plenty  of  life 
and  action. 

That's  the  real  answer.  It's  the  answer  to  the 
western  picture,  too,  but  the  western  picture  is 
more  limited,  while  the  chase  is  elastic.  Take 
any  cowboy  story  and  the  riding  will  save  the 
weakness,  but  it  is  always  the  same  riding 
whether  the  cowboys  chase  the  Indians  or  the 
Indians  chase  the  heroine.  In  the  chase  picture 
there  is  always  room  for  novelty  and  when  that 
novelty  is  shown  the  exhibitor  gives  thanks  and 
is  exceedingly  glad  as  he  counts  up  the  day's 
receipts  and  thinks  of  the  pleased  patrons  who 
have  stopped  to  tell  him  that  they  liked  the 
show. 


It  is  not  contended  that  the  chase  is  the  high- 
est form  of  art.  To  the  contrary  the  chase  is 
cousin  once  removed  to  the  slapstick  and  what 
it  stands  for.  It  is  low  comedy,  but  if  rightly 
done  it  is  comedy,  and  that  is  the  main  point. 

Photoplay  patrons  want  laughs.  They  may  be 
interested  in  strongly  dramatic  pictures  and 
weep  generously  over  the  sorrows  of  the  heroine 
(who  dies  interestingly  and  when  the  picture 
stops  gets  up  and  says  things  about  the  property 
man  who  forgot  to  put  springs  on  the  couch  of 
death,  leaving  her  with  a  crick  in  the  back). 
They  like  the  tragic  pictures  and  they  talk  about 
them,  but  let  a  rattling  good  chase  come  along 
and  see  how  quickly  the  news  will  spread  that 
there  is  an  awfully  funny  picture  down  at  the 
Nicolett.  "She  loved  him  but  she  lost  his  ad- 
dress" will  be  entirely  forgotten,  although  that 
was  a  beautifully  sad  picture,  but  weeks  after- 
ward people  will  be  wanting  to  know  when  "that 
funny  picture"  is  going  to  be  shown  again. 

"A  Hot  Time  At  Atlantic  City,"  for  instance, 
is  far  removed  from  classification  as  perfection 
in  the  art  of  production.  It  was  based  on  a 
theme  that  was  old  when  burlesque  shows  were 
young  and  the  acting  average  was  low,  but  there 
was  an  undeniably  funny  chase  along  the  Board- 
walk and  over  the  sands  and  one  exchange  or- 
dered no  less  than  four  reprints  at  intervals  of 
four  months  to  fill  the  steady  demand  for  that 
reel.  It  is  still  going  the  rounds  yet.  On  the 
other  hand  many  truly  artistic  productions  have 
been  forgotten  in  less  time  than  it  took  to  wear 
out  the  first  print. 

The  artistic  productions  are  good  things  for 
the  picture  field.  The  higher  the  standard  of 
production  the  more  general  is  the  picture  pat- 
ronage, but  because  the  artistic  standard  is  some- 
thing earnestly  to  be  desired,  it  does  not  neces- 
sarily follow  that  the  humble  chase  is  to  be  de- 
spised and  rejected.  The  knockabout  act  of  the 
Brutal  Brothers  would  be  a  genuine  curiosity 
in  vaudeville  to-day,  yet  it  was  that  sort  of  vaude- 
ville that  led  to  the  sort  of  vaudeville  wherein 
have  appeared  stars  from  the  dramatic  stage  of 
the  magnitude  of  Bernhardt,  Mrs.  Patrick  Camp- 
bell and  Rose  Coghlan.  These  and  hundreds  of 
others  have  raised  the  dignity  of  the  vaudeville 
profession  to  a  plane  almost  if  not  quite  equal  to 
the  dramatic  stage,  yet  the  clever  manager  will 
make  certain  that  on  the  bill  containing  a  heavy 
dramatic  act  there  are  one  or  two  strong  comedy 
turns.  The  more  distinguished  the  headline  at- 
traction the  more  amusing  is  the  comedy  and 
the  balance  is  preserved.  The  "old  fashioned" 
chase  is  just  as  necessary  to  the  bill  as  the  high- 
ly artistic  productions  and  it  is  not  fair  to  kick 
away  the  lower  rungs  of  the  ladder  because  you 
have  ascended  to  the  top.  A  sixty-foot  ladder 
with  only  the  five  or  six  top  rungs  would  be  a 
pretty  useless  affair  to  the  man  in  a  hurry  to  get 
down  or  up.  The  program  that  includes  only 
the  highly  clasical  day  after  day  would  spell  ruin 
to  any  house. 

Let's  at  least  be  charitable  to  the  chase  if  it 
is  fairly  well  done.  It  may  be  a  poor  thing  art- 
istically, but  it's  the  breadwinner  for  the  man- 
ager and  serves  to  emphasize  the  value  of  the 
better  things. 


NEW  TREASURER  FOR  LINCOLN  SQUARE 
THEATRE. 

Albert  R.  Lottarelli,  a  popular  and  well  known 
box  office  man,  who  has  been  connected  with 
many  of  the  best  photoplay  and  vaudeville  thea- 
tres in  New  York  city  has  been  appointed  treas- 
urer of  the  Lincoln  Square  Theatre,  at  Sixty- 
sixth  street,  and  his  smiling  countenance  can 
now  be  witnessed  from  the  box  office  window 
every  night. 

Mr.  Lottarelli,  while  comparatively  a  young 
man,  has  been  connected  with  the  financial  de- 
partment of  theatres,  for  the  past  seven  years. 
He  was,  for  four  seasons,  treasurer  at  Keith's 
Fifty-eighth  street,  theatre,  after  which  he  put 
in  a  year  and  a  half  with  the  Hurtig  &  Seamon, 
theatre  in  Harlem.  His  next  engagement  was  at 
the  Columbia  theatre,  Brooklyn,  from  which 
house  he  was  transferred  to  the  Murray  Hill 
theatre,  where  he  remained,  until  he  came  to 
the  Lincoln  Square  a  shore  time  ago. 

Mr.  Lottarelli's  long  experience,  together  with 
his  pleasing  manner,  should  cause  him  to  be  a 
valuable  man  in  the  box  office  at  the  Lincoln 
Square,  and  his  friends  wish  him  much  success 
in  his  new  position. 


BE  CAREFUL  ABOUT  FOREIGN  POSTAGE. 

J.  D.  Williams,  the  American  picture  man, 
who  is  making  good  in  Australia,  writes  to 
make  a  suggestion  to  his  many  friends  in  the 
States  regarding  the  matter  of  postage.  "I 
receive  from  fifty  to  one  hundred  letters  on 
every  American  mail  which  arrives  here  twice 
a  month  and  most  of  these  letters  have  insuf- 
ficient postage.  We  are  compelled  to  pay 
double  the  rate  at  this  end  in  order  to  get 
these  joyful  tiding  from  our  many  friends.  They 
are  well  worth  this  extra  amount  of  money  to 
get  the  news  from  dear  old  America.  How- 
ever, it  would  be  much  better  to  pay  the  fiddler 
at  the  other  end." 

It  is  hardly  fair  to  Mr.  Williams  to  compel 
him  to  pay  postage  that  we  ought  to  pay.  If 
it  was  only  the  deficiency  that  he  had  to  pay 
there  would  probably  be  no  kick,  but  when 
insufficient  postage  is  attached  a  fine  of  double 
the  regular  rate  is  exacted  from  the  person  to 
whom  the  letter  is  addressed,  which  he  must 
pay  to  get  the  letter.  So,  have  a  little  pity, 
also  exercise  a  little  care  when  addressing  let- 
ters to  Australia,  and  put  on  five  cents  instead 
of  two. 


J.  L.  Morgan,  of  Hiteman,  la.,  and  T.  Morrish,  of 
Beacon,  la.,  have  decided  to  start  a  motion  picture 
theatre  in  Creston,  la. 


CHRISTMAS  AT  THE  STAR  RANCH. 

The  Melies  Stock  Company  of  actors,  with 
their  director  and  the  head  of  the  company, 
Mr.  Gaston  Melies,  were  entertained  at  the  St. 
Anthony  Hotel,  San  Antonio,  Texas  on  Christ- 
mas Eve.  Many  interesting  stories  were  told 
'by  Mr.  Melies  and  his  company  of  their  ex- 
periences in  making  and  taking  moving  pictures. 
The  guests  who  were  present  seemed  highly  de- 
lighted to  find  actor  folk  very  much  like  the 
rest  of  the  human  race,  and  they  certainly  did 
enjoy  being  among  them,  the  feeling  was  mutual 
on  the  part  of  the  players.  After  the  ban- 
quet, the  company  went  direct  to  Mr.  Melies' 
"Star  Film  Ranch,"  where  a  large  Christmas 
tree  was  in  evidence,  filled  with  presents  for 
the  different  members  of  the  company.  After 
the  singing  of  "Auld  Lang  Syne"  and  "He's  a 
Jolly  Good  Fellow,"  evidently  meaning  our 
friend  Gaston,  they  wished  each  other  a  Merry 
Christmas  and  then  went  to  their  home  at  the 
Hot  Wells  Hotel,  amid  the  ringing  of  bells  and 
blowing  of  horns,  and  the  joy  of  the  populace 
who  had  stayed  up  until  after  midnight  to  greet 
each  other  with  "Peace  and  Good-will." 
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I  Nif  TWO  INTERESTING  PATHE  AMERICANS  j 

I  IS  A  Laughable  Comedy  and  a  Gripping  Drama  s\  | 


THE  Pathe  American  stock  company  is  fast 
making  a  reputation  in  comedy  pictures. 
Already  a  number  of  good  subjects  have 
been  produced  and  each  succeeding  effort  marks 
a  step  in  advance.  The  latest  to  come  to  our 
notice  is  a  forthcoming  release  entitled  "A 
Father  Against  His  Will."  It  is  unfortunate 
that  a  more  expressive  title  could  not  be  found 
for  Ihis  picture,  but  that  is  one  of  the  diffi- 
culties sometimes  hard  to  overcome,  and  when 
you  see  the  picture  the  title  will  appear  to  be 
more  appropriate  than  it  at  first  seems. 

The  story  begins  with  a  young  man  and  a 
girl  who  are  in  love,  but  are  forbidden  to  meet 
by  the  girl's  watchful  mother.  Clandestine  meet- 
ings are  the  result  and  it  is  in  trying  to  keep 
one  of  these  dates  that  the  trouble  begins.  The 


tion  of  the  hero  with  the  result  that  they  fall 
in  love. 

On  one  occasion  while  in  her  father's  private 
office  at  about  the  hour  of  closing  she  gets  in- 
terested in  the  big  office  safe  which  one  of  the 
clerks  has  left  open.  While  her  father  is  show- 
ing the  arrangement  of  the  interior  of  the  vault 
the  attendant  closes  the  door  and  locks  it.  To 
be  locked  in  the  safe  means  death  from  suffoca- 
tion if  not  released.  The  father  realizes  the 
danger  and  makes  a  desperate  attempt  to  escape 
without  avail.  The  struggles  of  the  two  in  the 
interior  of  the  vault  is  depicted  in  a  most  dra- 
matic manner.  Finally,  the  father,  fearing  the 
agonies  of  suffocation,  draws  his  revolver  and 
is  about  to  end  the  lives  of  his  daughter  and 
himself    when    the    girl    gets   an  inspiration. 


WOULD  DOUBLE  LICENSE  FEE 

Boston  Police  Ghief  Says  Houses  Increase  Fifty  a 
Month 

By  the  annual  report  of  the  district  police, 
just  issued  by  General  J.  H.  Whitney,  of  Bos- 
ton, Mass.,  chief  of  the  force,  appears  that  of 
6,080  licenses  applied  for,  for  entertainments, 
to  be  given  on  the  Lord's  day,  he  approved  all 
but  13,  which  he  refused  for  what  seemed  to 
him  good  and  sufficient  reasons.  This  is  an 
increase  of  917  over  the  number  he  received  in 
1909  or  nearly  18  per  cent. 

Since  the  introduction  of  motion  pictures 
there  has  been  an  average  of  50  applications 
per  month  for  such  exhibitions  in  churches, 
halls  and  other  buildings  in  various  parts  of 
the  state,  and  since  it  is  required  of  the  in- 
spector that  he  shall  visit  each  building  and 
report  recommending  the  granting  of  a  permit 


PATHE  SUBJECT  "A  FATHER  AGAINST  HIS  WILL. 


PATHE  SUBJECT  "SAVED  BY  TELEGRAPHY.' 


young  man  has  promised  to  meet  the  girl  at  the 
park  entrance  and  is  on  his  way  to  the  trysting 
place  when  he  passes  two  children  sitting  on  a 
bench  in  the  park  where  their  mothers  have  left 
them  but  a  few  moments  before. 

Stopping  for  a  moment  to  entertain  the  chil- 
dren the  young  man  is  about  to  attend  to  his 
own  business  when  an  ever  watchful  police- 
man halts  him  and  insists  that  he  shall  not 
abandon  the  children.  He  attempts  to  con- 
vince the  policeman  that  the  children  are  not 
his,  but  the  bluecoat  has  heard  of  that  trick 
before  and  compels  the  young  man  to  take  the 
children  with  him.  He  makes  several  attempts 
to  abandon  the  children  and  is  finally  arrested 
and  taken  to  the  station  house,  followed  by  the 
girl,  whom  he  meets  and  who  believes  that  she 
has  discovered  him  to  be  a  flirt  and  is  anxious 
to  see  him  punished. 

While  the  young  man  is  having  his  troubles 
with  the  kids  the  mothers  return  to  find  that 
their  darlings  have  vanished.  They  also  land 
at  the  police  station  and  denounce  the  young 
man  as  a  kidnapper.  He  has  a  rather  interest- 
ing time  of  it  between  the  two  irate  mothers 
and  his  tearful  sweetheart.  But  the  matter  is 
finally  patched  up  and  everybody  is  happy. 
Plenty  of  good  action  and  good  photography 
make  this  an  interesting  picture. 

Saved  by  Telegraphy. 
This  is  a  very  interesting  love  drama  which 
introduces  a  novel  use  of  the  Morse  code  to  ex- 
tricate the  heroine  and  her  father  from  a  criti- 
cal position  and  make  the  way  of  the  lover 
smooth.  The  hero  of  the  story  is  employed  in 
a  telegraph  office.  The  general  manager's  daugh- 
ter visits  the  oflce  and  becomes  so  interested 
in  telegraphy  that  she  prevails  upon  her  father 
to  permit  her  to  learn  how  to  send  messages. 
Consequently  she  is  thereafter  a  daily  visitor  at 
the  office  and  takes  her  lesson  under  the  direc- 


Snatching  the  revolver  from  her  father  she  com- 
mences to  pound  out  the  call  for  help  by  the 
Morse  code  with  the  revolver  butt  against  the 
safe  door. 

In  the  meantime  the  young  man,  who  has  a 
social  engagement  with  the  manager  and  his 
daughter,  appears  at  the  office.  No  one  is  about, 
but  upon  looking  around  the  office  he  finds  the 
girl's  furs  on  a  chair;  then  he  hears  the  "tap- 
tap-tapping"  on  the  safe  door  and  realizes  that 
someone  has  been  locked  in.  He  answers  and 
by  the  use  of  the  code  learns  the  combination 
and  opens  the  door.  The  girl  falls  fainting  into 
his  arms  and  the  father  staggers  out.  When 
both  have  been  revived  the  young  telegrapher 
receives  due  and  proper  reward. 

It  is  an  interesting  story  faithfully  worked 
out. 


or  otherwise,  based  upon  the  conditions  as  he 
finds  them;  because  of  the  considerable  expense 
incurred  the  chief  recommends  that  the  pres- 
ent fee  of  $1  to  be  paid  by  the  owner  or  user 
of  a  motion  picture  booth  for  the  inspection  of 
the  same  shall  be  doubled,  and  that  $2  be 
hereafter  the  legal  fee  charged. 

Because  of  the  increased  duties  by  succes- 
sive acts  of  legislation  imposed  upon  factory 
inspectors,  Chief  Whitney  recommends  that  five 
additional  members  of  the  district  police  be 
employed  as  inspectors  of  factories  and  public 
buildings.  He  also  urges  the  appointment  of 
two  additional  fire  inspectors. 


RATHER  HARD  ON  THEATRICAL  MEN. 

At  the  request  of  Norman  Hall,  chairman  of 
the  motion  picture  censors,  of  San  Francisco, 
Cal.,  Supervisor  Herget  introduced  an  ordinance 
prohibiting  photoplay  theatres  and  other  simi- 
lar amusements  within  certain  prescribed  lim- 
its. The  ordinance  provides  that  no  theatre 
or  amusement  parlor  of  any  kind  shall  build 
within  200  feet  of  any  school  or  church,  or 
within  100  feet  of  the  property  line  on  side  or 
rear  of  any  school  or  church.  These  restric- 
tions, however,  will  not  interfere  with  any  build- 
ings now  in  the  course  of  construction. 

The  proposed  ordinance  will  no  doubt  cause 
much  contention  on  the  part  of  some  photo- 
play and  theatrical  managers  as  many  churches 
and  schools  are  located  right  in  the  rialto  dis- 
trict, and  will  cause  many  well  laid  plans  to 
be  changed. 


SHAPIRO  PRAISES  LEVI  SONG  SLIDES. 

That  Levi  Company's  slides  are  gaining  in 
favor  every  day  with  exhibitors  and  publishers 
is  evidenced  by  the  many  congratulatory  let- 
ters being  received  constantly  by  that  firm. 
Elsewhere  in  this  issue  is  reproduced  a  highly 
commendatory  communication  from  the  Chicago 
Song  Slide  Exchange,  and  following  is  one  re- 
ceived from  Shapiro,  the  publisher: 


Levi  Company,  24  Union  Square,  New  York  City: 

Dear  Sirs — In  acknowledging  receipt  of  the  last  de- 
livery of  slides  you  especially  made  for  us,  I  want  to 
compliment  you  upon  the  vast  improvement  shown  in 
their  manufacture,  both  as  to  photography  and  color 
effect,  as  well  as  to  the  selection  of  appropriate 
models  and  aritstic  posing. 

You  have  certainly  improved  100%  in  the  manu- 
facture of  song  slides,  in  our  opinion,  and  we  are 
thoroughly  well  satisfied  with  this  last  lot. 
Wishing  you  continued  success, 

Very  truly, 
(Signed)  SHAPIRO. 
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WINNIPEG  HAS  NEW  PHOTOPLAY  HOUSE. 

The  Starland  Limited  Now  Has  Fifteen  Big  Houses 
—Will  Build  Three  More. 

The  Starland  photoplay  and  vaudeville  the- 
atre, a  new  addition  to  the  long  list  of  theatres 
belonging  to  the  Starland  Limited,  was  opened 
in  Winnipeg,  Man.,  a  few  days  ago,  and  gives 
promise  of  being  another  successful  venture  un- 
dertaken by  the  well  known  Western  Canadian 
theatrical  enterprise.  The  new  house  is  the 
largest  and  best  equipped  of  the  fifteen  theatres 
owned  by  the*  Starland  Limited,  and  is  one  of 
the  finest  photoplay  and  vaudeville  theatres  to 
be  found  in  the  whole  of  the  Dominion. 

The  opening  night  was  rather  a  commend- 
able occasion  in  theatrical  circles  in  Canada; 
on  that  night  there  were  represented  many  of 
the  city  officials  who  took  keen  interest  in 
examining  how  the  house  was  built,  and  what 
new  safety  devices  had  been  added.  To  fur- 
ther grace  the  occasion,  Mayor  Holmes  made 
an  address  commending  the  beauty  of  the  new 
theatre  and  also  the  class  of  performances  that 
would  be  given  to  entertain  the  fast  growing 
city  of  Winnipeg,  that  is  now  looked  upon  as 
the  queen  city  of  Canada,  besides  being  one  of 
the  greatest  wheat  markets  in  the  world. 

The  stage  of  the  new  theatre  is  equipped  with 
ten  complete  settings,  which  have  been  es- 
pecially made.  The  stage  itself,  is  large  enough 
to  accommodate  any  kind,  of  road  company.  A 
feature  of  the  fixtures  is  two  sets  of  dimmers, 
which  are  seldom  to  be  found  in  a  theatre  of 
this  kind. 

The  building  itself  is  strictly  fireproof,  noth- 
ing being  exposed,  while  in  addition  to  being 
very  well  ventilated,  there  are  two  emergency 
doors  in  the  side  of  the  building,  and  one  at 
the  back  of  the  stage. 

The  aisles  are  wider  than  usual,  being  one 
and  a  half  inches  in  excess  of  what  is  called 
for  by  the  underwriters,  and  it  is  a  pleasure 
to  sit  in  the  chairs,  there  being  ample  knee 
room,  and  a  footrest  for  every  member  of  the 
audience. 

There  are  two  lobbies,  the  one  for  ladies 
being  finished  in  mission  oak  and  leather,  while 
the  dressing  rooms  are  spacious,  and,  like  the 
remainder  of  the  building,  strictly  fireproof. 
The  decoration  scheme,  which  was  planned  by 
the  architect  is  superb,  and  when  the  inside 
fittings  are  completed  the  effect  will  be  first- 
class. 

In  order  to  secure  the  best  pictures,  the  man- 
agement sent  to  Chicago  to  get  an  Edison  oper- 
ator to  take  charge  of  the  machine.  The  pic- 
tures will  be  the  latest  obtainable  and  only 
the  best  educationable,  comic  and  dramatic  will 
be  shown. 

The  Starland  Limited  is  one  of  the  most  en- 
terprising firms  in  the  Dominion  of  Canada;  it 
has  recently  increased  its  capital  stock  to  $500  - 
000  and  are  getting  ready  to  erect  three  more 
up-to-date  photoplay  and  vaudeville  theatres. 


PICTURE  HOUSE  CHANGES  OWNERSHIP. 

A  theatrical  deal  of  some  importance  was 
consummated  in  Jamestown,  N.  Y.,  last  week, 
when  the  Royal,  a  motion  picture  theatre,  was 
sold  by  George  Cohen  to  Joe  Brown.  Cohen 
formerly  was  a  Jamestown  merchant.  Some 
years  ago  he  built  the  Royal.  He  formed  a 
chain  of  theatres,  making  his  headquarters  at 
Newburgh,  N.  Y.  Jamestown  is  out  of  the 
way  for  the  balance  of  the  theatres,  so  when 
Mr.  Brown  made  a  good  offer,  Cohen  let  go. 
The  new  manager'  is  a  well  known  Jamestown 
theatrical  man,  and  should  make  good. 


'HOW  MARY  MET  THE  COWPUNCHERS" 


MARY  was  of  the  proud,  prudish  sort — a 
Bostonian,  educated  in  a  New  England  in- 
stitution— dignified  and  haughty.  She  had 
met  the  society  young  man  but  the  real  man  of 
the  West — the  cow-puncher — was  an  unknown 
person  to  her.  Consequently  when  she  visited 
her  uncle's  ranch  out  West,  she  held  herself 
high  above  the  cow-punchers.  These  honest  fel- 
lows, however,  were  smitten  by  Mary's  presence, 
and  were  not  sufficiently  well  versed  in  the  act- 
ing line  to  hide  their  emotions.  The  foreman 
especially  was  particularly  attentive  to  his  boss' 
niece,  but  all  to  no  avail,  for  the  young  lady 
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an  embankment  of  stone  and  wood  and  were 
able  to  temporarily  stand  off  the  attacking  In- 
dians by  a  well  directed  gun  fire. 

An  ingenius  ruse  was  cleverly  thought  of 
by  the  captain.  He  took  Mary's  coat  and  (after 
strenuous  objections)  her  skirt  and  made  of 
them  a  dummy  which  he  placed  on  a  horse  and 
set  loose.  The  trick  worked ;  the  Indians  gave 
chase  to  the  dummy,  believing  it  was  Mary. 
S.r  Harry  went  off  for  help. 

But  the  cow-punchers  headed  by  the  fore- 
man, spy  this  band  of  Indians  in  chase  of  whom 
they  supposed  was  Mary,  and  set  out  to  capture 
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would  not  deign  to  even  look  at  him.  Natur- 
ally he  was  down-hearted  and  his  comrades  sym- 
pathized with  him,  but  one  can't  make  a  young 
lady  love  one  any  more  than  one  can  make  a 
horse  drink.  So  the  punchers  decided  to  lay 
low  and  await  developments. 

Their  opportunity  was  not  long  coining.  Sir 
Harry  Granville,  an  English  army  officer  visit- 
ing the  neighboring  ranch,  was  introduced  to 
Mary,  and  together  they  one  day  went  on  a 
wild  horse  back  ride  across  the  country.  Love 
of  adventure  outweighed  prudence  and  the  young 
couple  wandered  into  the  neighborhood  of  In- 
dian's, who  gave  chase.  There  followed  a  des- 
perate ride  for  life  and  Mary  and  Sir  Harry 
finally  succeeded  in  securing  themselves  behind 


the  band.  After  a  desperate  ride  they  capture 
the  red  skins  and  secure  Mary's  clothing.  They 
searched  for  Mary  and  found  her  still  behind 
the  intrenchment.  She  held  them  off  at  pistol's 
end,  rather  too  proud,  we  believe,  to  be  seen 
without  the  conventional  outer  garments.  After 
negotiating,  however,  by  notes  which  were 
thrown  to  and  fro,  she  agrees  to  meet  the  boys 
after  the  latter  had  thrown  her  skirt  to '  her 
and  looked  the  other  way.  Her  opinion  of  cow- 
punchers  was  considerably  changed  after  that 
brave  action  cn  the  part  of  the  boys  and  she 
thanks  them  with  apologies  for  their  kind  serv- 
ices. The  picture  ends  with  her  looking  up  into 
the  foreman's  eyes  with  an  expression  that  be- 
trays something  more  than  gratitude. 


PICTURES  FOR  INSANE  AT  TACOMA,  WASH. 

With  a  photoplay  show — the  first  one  half  of 
them  had  ever  seen — the  inmates  of  the  West- 
ern Washington  Hospital  for  the  Insane  at  Fort 
Steilacoom,  Tacoma,  Wash.,  were  given  (  a 
Christmas  eve  entertainment.  In  addition  to 
this  innovation  they  were  treated  to  a  full 
fledged  Christmas  tree,  with  all  the  fixin's,  and 
they  had  a  chicken  and  sweet  potato  dinner 
that  would  tempt  anybodys'  appetite. 

The  motion  picture  machine,  Superintendent 
A.  P.  Calhoun  says,  had  been  installed  as  a 
permanent  feature  of  asylum  life.  It  was  set 
up  in  the  amusement  hall  several  days  before 
Christmas,  and  its  presence  has  been  kept  as 
a  profound  secret  until  the  first  film  was  flashed 
onto  the  screen.  To  say  that  it  created  a  sen- 
sation among  the  asylum  inmates  is  putting  it 
mildly. 


The  films  were  mostly  of  the  comic  order,  and 
these  created  intense  merriment.  The  ups  and 
downs  of  the  heroes  and  heroines  of  the  motion 
pictures  were  followed  with  attention  that  no 
nickle  theatre  patron  ever  bestowed. 

For  the  rest  of  the  winter,  Dr.  Calhoun  says, 
a  motion  picture  show  will  be  a  weekly  event 
or  else  will  be  given  every  two  weeks,  dances 
as  heretofore  being  arranged  for  the  alternate 
dates.  The  program  was  varied  by  illustrated 
songs,  Traveling  Guard  Hendricks  furnishing 
the  solos. 


Mr.  Porter  has  sold  the  Bungalow  motion  picture 
theatre  in  Jacksonville  to  W.  Stevenson,  of  Jersey- 
ville. 

A  new  photoplay  theatre  is  to  be  erected  on  Water- 
loo street,  St.  Johns.  N.  B.  The  house  will  be  one 
of  the  best  equipped  in  the  city. 

W.  G.  Cummings  has  bought  the  Grand  motion  pic- 
ture theatre  in  Springfield,  Mass.,  from  E.  E.  DeGray. 
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"BUMPTIOUS  AS  ROMEO" 

Famous  Picture  Comedian  Takes  a  Hack  at  Theatricals 
Good  Edison  Drama 


IT  is  some  time  since  the  Edison  players  have 
given  our  old  friend  "Bumptious"  a  chance 
to  show  how  things  ought  to  be  done.  You 
'know  it  is  the  especial  mission  of  "Bumptious" 
to  "show  us  how,"  and  his  past  efforts  in  that 
line  have  been  quite  amusing,  not  to  say  up- 
roarious. Whether  Bumptious  has  always  been 
satisfied  with  his  efforts  or  not,  does  not  ap- 
pear; he  has,  however,  always  come  back  after 


self,  '  is  about  the  way  Bumptious  puts  it,  and 
he  sets  out  to  make  good. 

Far  be  it  from  Bumptious  to  lend  his  talents 
to  anything  of  a  piffling  character  when  it  comes 
to  dramatic  work.  Nothing  short  of  Romeo  and 
Juliet  will  satisfy  him.  There  is  due  rehearsal 
during  which  Bumptious  sustains  his  well-known 
reputation  and  finally  the  performance.  And 
what  a  performance.     All  the  mishaps  known 


surance  that  it  is  all  of  the  good  wholesome 
kind  that  will  pull  the  cork  on  many  a  bottled 
laugh. 


SELLING  oi  l)  MASTER. 

Here  is  a  simple  but  touching  drama  of  hu- 
man life  that  will  not  fail  to  please.  Old  .Mas- 
ter is  a  fine  old  Southern  gentleman  of  before 
the  war.  He  dies,  leaving  his  daughter  in  some- 
what straitened  circumstances.  The  girl  goes 
to  New  York  and  becomes  a  teacher  of  music. 
A  rich  man  falls  in  love  with  her  and  marries 
her. 

Back  in  old  Virginia  two  faithful  retainers, 
relics  of  slavery  days,  who  have  clung  to  the 
fortunes  of  the  family  until  nothing  remains, 
pick  up  their  few  belongings,  one  item  of  which 
is  a  portrait  of  Old  Master,  and  journey  North. 


SCENE  FROM  EOISOX  SUBJECT  "BUMPTIOUS  AS  ROMEO.' 


SCEXE  FROM  EDISOX  SUBJECT  "SELL1XG  OLD  MASTER. 


each  apparent  defeat,  willing,  even  anxious,  to 
try  again. 

In  the  forthcoming  "Bumptious"  soon  to  be 
released,  our  irrepressible  friend  attempts  to 
do  some  real  play  acting.  A  regular  theatrical 
company  comes  to  his  town  and  everybody  turns 
out  to  the  performance.  The  entertainment  does 
not  come  up  to  Bumptious'  idea  of  good  play 
acting  and  he  leaves  the-  hall  in  deep  disgust. 
"Call  that  acting?     Why  I  can  do  better  my- 


to  stage  folk  come  to  Bumptious,  but  he  strug- 
gles manfully  along  until  he  sets  eyes  upon  his 
unfailing  hoodoo,  the  "Gum  Chewing  Girl." 
Poor  Bumptious  is  in  the  midst  of  the  balcony 
scene  at  the  time,  but  in  the  next  moment  he 
is  in  the  midst  of  the  scenery,  for  the  setting 
collapses,  and  great  was  the  fall  of  Bumptious. 

There  is  a  lot  of  fun  in  this  picture  that  is 
not  mentioned  in  this  brief  review,  so  you  will 
have  to  see  the  picture;  but  you  have  this  as- 


They  arrive  in  New  York  and  are  soon  penni- 
less. As  a  last  resort  they  are  compelled  to 
sell  "Old  Master."  They  take  the  portrait  to 
the  auction  room  where  it  is  about  to  be  dis- 
posed of  when  the  daughter  happens  along  and 
recognizes  it  as  that  of  her  father. 

A  recognition  of  the  two  old  negro  servants 
follows  and  the  story  ends  by  the  little  "missy" 
giving  them  a  new  home  in  her  own  lovely 
home. 


WILL  ENFORCE  PHOTOPLAY  THEATRE  LAW 

Factory  Inspector  Delaney  of  Pennsylvania  Issues 
Orders  to  Picture  Theatre  Managers 

Chief  Factory  Inspector  John  C.  Delaney,  of 
Harrisburg,  Pa.,  has  isued  general  orders  to  all 
of  the  Deputy  Factory  Inspectors  in  the  districts 
outside  of  Philadelphia,  to  strictly  enforce  the 
law  regulating  motion  picture  shows.  This  order 
is  the  direct  result  of  the  Supreme  Court  decis- 
ion that  the  law  is  constitutional. 

The  order  of  Chief  Delaney  is  as  follows: 

"You  are  hereby  advised  that  the  Supreme 
Court  of  Pennsylvania  has  affirmed  the  judgment 
of  the  Dauphin  County  Court  that  act  No.  233, 
P.  L.,  1909,  is  constitutional.  This  decision  has 
the  effect  of  lifting  the  injunction  which  re- 
strained us  from  enforcing  the  provisions  of  said 
act  in  respect  to  aisles,  etc.,  in  certain  places 
of  amusement,  particularly  photoplay  theatres, 
and  it  makes  all  such  places,  without  exception, 
subject  to  said  act. 

"You  will,  therefore,  first  of  all,  secure  early 
compliance  with  the  law  in  question  on  the  part 
of  those  against  whom  we  have  been  for  so  long 
enjoined  from  its  enforcement,  lists  of  whose 
places  were  sent  you  following  the  issuance  of 
the  injunction.  Failure  to  comply  within  a  rea- 
sonable time  will  merit  prosecution  at  law,  and 
you  are  hereby  authorized  to  bring  suit  against 
every  delinquent  within  your  respective  districts. 
If  necessary,  in  any  case,  resort  to  injunction 


proceedings,  rather  than  to  have  an  unsafe  place 
open  to  public  patronage. 

"Fortified  as  we  now  are  by  the  decision  of 
the  State  Supreme  Court,  we  will  be  able  to 
better  safeguard  the  lives  and  limbs  of  patrons 
of  places  of  amusement,  and  we  must  do  so 
without  fear  or  favor." 


GIVES  FREE  USE  OF  FILMS. 

The  General  Film  Company,  of  Boston,  Mass., 
donated  four  reels  of  pictures  for  the  benefit 
entertainment  that  was  given  at  the  Spa,  Sun- 
day, Jan.  7,  for  the  families  of  the  victims  of 
last  week's  explosion  at  Morewood  Lake.  The 
company  also  sent  Manager  Eager  a  nice  letter 
stating  they  are  only  too  glad  to  aid  in  some 
way  in  raising  funds  for  the  relief  of  the  fam- 
ilies. In  addition  to  the  pictures  Manager  Eager 
has  arranged  for  several  local  singers  in  addi- 
tion to  his  regular  two  singers. 


NEW  THEATRE  FOR  OTTAWA,  ILL. 

The  new  Gaiety  theatre,  of  Ottawa,  111.,  which 
was  built  by  Simeon  Gay,  a  wealthy  carriage 
manufacturer,  and  open  on  the  night  of  Jan. 
3  will  be  devoted  entirely  to  high  class  photo- 
play and  vaudeville  entertainment. 

The  house  is  modern  in  every  way  and  great- 
ly adds  to  the  city's  business  section.  The 
seating  capacity  of  the  house  is  1,000. 

In  order  to  have  some  local  attraction  to 
christen  the  new  house,  the  Ottawa  Lodge  of 
Elks  gave  a  minstrel  show. 


TWO  MORE  HOUSES  FOR  SPRAGG  AMUSE- 
MENT CO. 

The  Spragg  Amusement  company,  of  Bellaire, 
Ohio,  has  added  two  more  houses  to  its  string. 
"The  Photoplay,"  the  latest  addition  of  houses, 
which  was  opened  on  Jan.  9th,  is  located  at 
Woodsfield,  a  hustling  little  town  near  Bellaire. 
The  other  house  is  the  Grand  Opera  House,  at 
Salem,  which  will  be  opened  some  time  the 
latter  part  of  January.  The  Grand  Opera  House 
is  one  of  the  largest  photoplay  theatres  in  Ohio 
— seating  over  a  thousand  persons. 


NEW  HOUSE  FOR  CARTHAGE,  N.  Y. 

Carthage,  N.  Y.,  is  soon  to  have  another  pho- 
toplay theatre,  which  will  be  the  second  house 
of  its  kind  to  be  located  in  the  lower  part  of 
State  street — right  in  the  heart  of  the  business 
section  of  the  city.  The  theatre  will  be  in 
the  old  hardware  store  formerly  occupied  by 
Arnot  &  Meyers. 

The  managers  of  the  new  theatre,  are  having 
the  place  repainted  and  decorated  and  an  ex- 
tension made  to  the  rear.  A  new  fireproof 
machine  booth  is  being  installed  and  the  latest 
style  opera  chairs  put  in.  The  front  of  the 
house  will  be  made  most  attractive — -with  a 
large  electric  sign  and  fine  display  of  posters. 
It  is  expected  that  the  house  will  be  ready  for 
occupancy  within  the  next  two  or  three  weeks. 


Coming— "The  Irish  Honeymoon" 
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CHICAGO  LETTER 

By    James    S  McQuade 


Firemen's  Widows'  and  Orphans'  Benefit  Fund. 

THE  exhibitors  who  are  customers  of  the 
American  branch  of  the  G.  F.  Co.,  at  77  S. 
Clark  street,  have  made  a  good  showing  in  giv- 
ing benefits  for  the  widows  and  orphans  of  the 
firemen  who  lost  their  lives  in  the  recent  stock- 
yards' fire. 

All  those  enumerated  herewith  refused  to  take 
advantage  of  the  liberal  offer  made  by  the  Gen- 
eral Film  Co.,  preferring  to  stand  all  expenses 
and  pay  for  the  film  service  on  benefit  day: 

C.  Abrams,  Acme  theatre,  3410  Ogden  avenue, 
$25.  Mr.  Abrams  sold  tickets  personally  from 
house  to  house  among  his  patrons. 

Hammond  &  Ball,  Delphi  theatre,  225  E.  31st 
street,  $14. 

Clark  &  Houston,  Bijou  theatre,  6312  Ash- 
land avenue,  $5. 

Louis  Phillips,  Home  theatre,  3949  W.  North 
avenue,  $10. 

Fetcher  &  Nortman,  Imperial  theatre,  1210 
E.  63d  street,  $55. 

A.  E.  Atkinson,  Adelphi  theatre,  335  S.  West- 
ern avenue,  $6.50. 

Daniel  Pintozzi,  Star  theatre,  114  South  Hal- 
sted  street,  $10. 

P.  S.  Grozovsky,  Boulevard  theatre,  163  S. 
Halsted  street,  $15. 

Morris  Choynski  &  Noon,  Odeon  theatre,  181 
S.  Halsted  street,  the  oldest  picture  house  in 
Chicago,  $25. 

Hy  W.  Shell,  Boulevard  theatre,  5522  Ash- 
land avenue,  $10.40.  The  operator  at  this 
house  charged  the  manager  $2  extra  for  the 
matinee  during  the  benefit,  although  according 
to  contract  he  should  have  worked  at  the  mati- 
nee. He  receives  $20  per  week  salary.  Is  it 
possible  that  this  man  is  a  union  operator? 

The  Lamm  Amusement  Co.,  Palace  theatre, 
1554  Milwaukee  avenue,  $4. 

J.  Fingold,  Grand  theatre,  1354  S.  Halsted 
street,  $15. 

E.  M.  DeBerri,  Eagle  theatre,  2002  Ogden 
avenue,  $26.65. 

Herman  Schoenstadt,  Palace  theatre,  4845 
Ashland  avenue,  $25. 

Sam  Minover,  Castle  theatre,  Taylor  and  Cen- 
ter streets,  $7. 

The  Spoor  branch  of  the  G.  F.  Co.,  at  435  N. 
Clark  street,  has  had  the  following  amounts 
turned  in: 

Geo.  Friedman,  Electric  theatre,  1302  S.  Hal- 
sted street,  $35. 

E.  L.  Reid,  Amity  theatre,  142  8  S.  40th  ave., 
$7.20. 

Herman  Goldberg,  Medora  theatre,  4238  W. 
Harrison  street,  $16. 

The  exhibitors  in  these  cases  availed  them- 
selves of  the  offer  of  the  G.  F.  Co.  to  stand 
the  cost  of  service  for  benefit  day. 

It  is  hoped  that  greater  interest  will  be  taken 
in  the  benefit  performances  by  customers  of  the 
G.  F.  Co.  at  85  Dearborn  street.  Many  well-to- 
do  exhibitors  get  their  service  there,  and  as 
this  is  a  purely  voluntary  matter,  and  one  that 
is  highly  worthy  of  spirited  support,  these  pic- 
ture theatre  managers  will  do  honor  to  them- 
selves by  showing  their  appreciation  of  the  brave 
men  who  lost  their  lives  in  the  stern  perform- 
ance of  duty. 

Roll  up  the  figures,  brothers,  for  Chicagoans 
have  ever  been  alert  to  recognize  bravery  and 
to  relieve  distress. 

A  Live  Exhibitor  from  Aberdeen,  S.  Dak. 

J.  C.  Jamieson, 'owner  of  the  Cosy  theatre  and 
part  owner  of  the  Idle  Hour  theatre  in  Aber- 
deen, South  Dakota,  spent  two  days  in  the  city 
last  week.  Mr.  Jamieson  has  been  getting  his 
service  from  the  Van  Duse  exchange  in  Minne- 
apolis, but  starting  Monday,  January  9,  he 
arranged  for  service  with  the  American  branch 
of  the  General  Film  Co.,  this  city. 

The  Bijou  theatre,  Aberdeen,  formerly  an  "in- 
dependent" house,  will  have  licensed  service,  dat- 
ing from  Monday,  Jan.  16,  the  American  branch 
of  the  G.  F.  Co.  also  furnishing  the  bookings. 
All  three  houses  in  Aberdeen — the  Cosy,  Idle 
Hour  and  Bijou — will  then  be  using  the  licens- 
ed product. 

Mr.  Jamieson  is  a  live,  up-to-date  manager 


and  believes  in  giving  his  patrons  the  service 
that  they  demand.  His  audiences  are  very  crit- 
ical and  they  applaud,  in  the  most  vociferous 
fashion,  the  film  subjects  that  appeal  to  them, 
just  as  they  show  their  disapprobation  of  pic- 
tures that  do  not.  They  will  not  accept  pic- 
tures that  lack  in  careful  detail  work,  and  any* 
incongruity  is  quickly  noted  and  roundly  hiss- 
ed. For  example,  they  will  not  stand  for  cow- 
boys that  ride  in  full  stride,  with  their  shoot- 
ing irons  held  high  in  the  air,  emitting  smoke 
and  flame.  The  cowboys  with  whom  they  are 
familiar  don't  do  these  things.  Nor  can  they 
reconcile  themselves  to  the  type  of  Indian  who 
rides  at  breakneck  speed  with  his  rifle  held 
in  the  right  hand,  the  arm  stretched  to  full 
length  in  a  vertical  position.  Indians  don't  do 
such  things.  Those  who  have  fought  them  on 
the  plains  out  there  know  that  the  redskin  keeps 
his  rifle  close  under  his  left  knee  when  he  is 
galloping  on  horseback,  always  convenient  to 
reach  and  use  when  the  emergency  calls  for  it. 

When  they  see  a  film  representing  a  trip  across 
the  plains  in  '57  or  '49,  and  showing  a  prairie 
schooner,  rigged  up  on  iron  wheels,  they  shout 
in  derision;  just  as  they  resent  the  incongruity 
of  a  woman,  who  has  been  found  famishing  for 
lack  of  food,  dressing  up  in  a  satin  lined  cloak 
and  a  big  fashionable  hat,  when  asked  to  a 
Thanksgiving  dinner  by  the  man  who  has  discov- 
ered her  need. 

Mr.  Jamieson  told  me  that  he  has  one  of  the 
coziest  of  cozy  houses  in  his  Cosy  theatre.  It 
will  seat  346  people,  and  the  seats  are  the  most 
comfortable  opera  chairs.  The  interior  decora- 
tions are  chaste  and  pleasing,  the  walls  being 
of  dark  green,  with  panel  lines  of  light  green. 
The  ceiling  is  done  in  light  green  frieze,  with 
a  cream  field,  and  red  and  green  borders. 

The  auditorium  is  well  lighted  when  pictures 
are  being  projected,  21  lights  with  green  shades 
being  employed.  Besides  these,  there  are  frost- 
ed lights  in  the  stairway  and  red  lights  at  the 
exits.  A  first  violin,  a  piano  and  a  clarionet  are 
used  to  play  the  pictures. 

Mr.  Jamieson  is  well  pleased  with  the  returns 
in  the  Cosy,  since  he  opened  it  a  few  months  ago. 
He  has  arranged  for  an  excellent  service  with 
Manager  I.  Van  Ronkel,  of  the  American  branch 
of  the  G.  F.  Co.  He  spent  half  a  day  during 
his  stay  here  going  over  the  plant  of  the  Selig 
Polyscope  Co.,  and  will  have  a  big  story  to 
tell  his  people  when  he  gets  back  home. 

Motion  Picture  Harvey  Complimented. 

I  have  just  received  the  clipping  quoted  below 
from  Manager  Harvey  of  the  Colonial  and  Col- 
onade  theatres,  Decatur,  111.  For  the  six  months 
that  Mr.  Harvey  has  operated  picture  houses  in 
Decatur,  he  has  done  considerable  worthy  serv- 
ice for  the  advancement  of  pictures,  and  it  is 
gratifying  to  note  that  the  Decatur  "Herald" 
commends  him  for  his  accomplishments  in  that 
direction: 

FIGHTING  THE  WHITE  PLAGUE. 

Decatur  is  more  fortunate  than  most  cities  in 
more  than  one  respect.  The  case  in  point  is 
the  city's  motion  picture  theatres. 

In  many  cities  trouble  is  experienced  from 
the  fact  that  the  motion  picture  places  are  held 
up  as  a  place  of  ruination  of  young  girls  and 
strenuous  efforts  are  being  made  to  stamp  out 
these  adjuncts  of  the  White  Slave  trade. 

Such  conditions  do  not  exist  in  Decatur,  where 
the  spectators  sit  in  well  lighted  rooms. 

Motion  Picture  Harvey  brought  this  innova- 
tion to  Decatur  of  his  own  volition  and  the  re- 
sults to  his  business  have  amply  justified  the 
expense.  Now,  Mr.  Harvey  enters  the  limelight 
as  a  public  educator. 

"RED  CROSS  SEAL." 

At  a  considerable  expense  he  has  secured  the 
series  of  films  known  as  the  "Red  Cross  Seal." 
This  series  of  films  has  received  the  unqualified 
indorsement  of  the  metropolitan  papers  as  be- 
ing of  inestimable  value  for  the  education  of 
the  masses  against  the  dreaded  Great  White 
Plague.  It  is  Kipling's  begging  poem  of  "Pay, 
Pay,  Pay,"  in  silent  drama.  Intermingled  with 
these  views  are  shown  the  actual  conditions  that 
breed  tuberculosis;    the  work   of  the  district 


nurses;  the  open-air  day  camp  of  the  Tubercu- 
losis Association  at  the  Vanderbilt  clinic;  the 
right  way  to  live  and  the  wrong  way  to  exist. 
Conditions  of  the  tenement  that  are  fast  giving 
way  before  the  aggressive  campaign  of  educa- 
tion are  also  shown. 

The  whole  series  of  pictures  has  the  sanction 
of  the  National  Association  for  the  Study  and 
Prevention  of  Tuberculosis  and  the  American 
National  Red  Cross. 

Mr.  Harvey  has  invited  as  his  guests  for  Fri- 
day the  members  of  the  Macon  county  and 
Decatur  Medical  Societies,  the  Board  of  Health, 
the  Board  of  Education  and  the  Civic  League. 

A  Clever  Selig  Burlesque. 

I  thoroughly  enjoyed  a  private  view  of  Se- 
lig's  feature  film,  "The  Rival  Dramatists,"  or 
"Cock-a-Doodle-Doo,"  last  week.  This  is  a  full 
length  reel  and  will  be  seen  before  this  notice  is 
read,  the  release  date  being  January  12. 

Those  who  are  familiar  with  the  passages  at 
arms  which  have  taken  place  between  Edmond 
Rostand,  the  French  poet,  and  Mr.  Gross  of  Chi- 
cago, over  Cyrano  de  Bergerac  and  Chanticleer, 
will  hugely  enjoy  this  pictured  burlesque  of  the 
works  of  both  men.  First  we  are  treated  to  an 
American  scene,  showing  a  barnyard  well  stock- 
ed with  fowls,  cattle,  etc.  Gross,  or  Se  the 
Grosse,  as  the  scenario  and  subtitles  have  it,  is 
seen  in  the  foreground  with  pencil  and  note- 
book in  hand.  He  is  seeking  an  inspiration.  A 
large  rooster,  followed  by  a  goose  and  turkey, 
appears. 

Immediately  succeeding  this  is  a  similar  scene 
laid  in  France,  only  that  the  fowls  are  of  the 
game  variety,  and  that  Chevalier  de  Rostando  is 
the  man  seeking  an  inspiration. 

Again  we  are  transported  to  America  and 
discover  Se  the  Grosse  in  his  roughly  furnished 
studio,  with  "corn  juice"  and  coffee  a-plenty 
to  assist  him  in  his  imaginative  flight.  As  this 
flight  is  depicted  we  discover  a  country  barn- 
yard in  which  are  seen  a  rooster,  a  turkey,  a 
goose,  a  donkey,  and  cow,  all  of  course  imper- 
sonated by  human  actors. 

Once  more  we  visit  Rostando  in  his  studio,  a 
handsome  interior  furnished  with  Louis  XIV  fur- 
niture. He  drinks  wine  instead  of  "corn  juice," 
and  smokes  cigarettes  to  stimulate  his  fancy. 
As  he  begins  to  smoke,  the  scene  dissolves  into 
a  barnyard,  in  which  several  hens  and  a  dog 
are  discovered,  impersonated,  of  course,  by  hu- 
man actors.  Soon  Chanticleer  enters  and  struts 
past,  joining  a  hen  pheasant  for  whom  he  shows 
great  partiality,  much  to  the  woe  of  his  two 
rightful  hen  wives.  The  rooster  is  so  absorbed 
in  his  love  making  that  he  forgets  to  rise  in 
time  to  wake  the  King  of  Day,  and  in  despair 
over  his  failure  commits  suicide.  As  the  vision 
fades  we  see  Rostando  springing  from  his  coucn 
much  elated. 

The  succeeding  scenes  show  the  success  of 
Rostando's  drama  and  the  rejection  of  that  of 
Se  the  Grosse,  and  the  consequent  charges  of 
purloining  and  appropriation  by  the  latter 
against  the  French  poet.  Se  the  Grosse  chal- 
lenges Rostando  to  mortal  combat  and  the  lat- 
ter sends  acceptance  by  wireless  as  follows:  "I 
will  meet  you  on  one  condition — that  we  settle 
our  differences  a  la  Chanticleer." 

The  closing  scene  shows  the  diminutive  game 
bird  fighting  the  giant  rooster  in  the  cockpit,  and 
defeating  him  with  a  blow  of  his  spur  that 
pierces  the  brain. 

The  airy  lightness  with  which  this  imagina- 
tive subject  is  treated  will  commend  it  to  every 
intelligent  man  and  woman  who  sees  it.  The 
photography  is  excellent  and  the  great  wealth 
of  properties  employed  in  the  film  has  been  fur- 
nished with  much  care  and  art. 

A  Handsome  Xmas  Present. 

I  called  for  the  first  time  last  week  at  the  new 
Essanay  quarters,  in  Suite  521,  First  National 
Bank  Building,  and  greatly  admired  the  lux- 
urious furnishings  and  appointments.  Mr. 
Spoor's  private  office  is  a  spacious  room  and 
beautifully  fitted  up.  My  attention  was  par- 
ticularly attracted  by  a  large,  electric  lamp 
shade  on  Mr.  Spoor's  desk,  the  delicate  filigree 
work  on  which  compels  close  scrutiny.  Then  I 
learned  that  it  was  a  Christmas  present  from 
department  managers  to  Mr.  Spoor. 

A  neatly  engrossed  card  accompanied  the 
shade  and  bears  the  legend: 

To  our  Dear  Friend,  Mr.  George  K.  Spoor, 

The  Merriest  Christmas  Possible. 

(Continued  on  page  25.) 
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THE  BORDER  RANGER" 

A  Thrilling  Drama  of  the  Mexican 
Frontier  by  the  Essanay  Company 


A TALE  that  thrills  with  episodes  of  adven- 
ture and  daring,  romantic  and  picturesque 
and  true  in  its  local  color,  is  the  Essanay 
Company's  photoplay  of  Saturday,  Jan.  21,  "The 
Border  Ranger."  Designed  to  be  a  "thriller," 
it  is  consistently  so,  with  not  a  point  strained, 
not  a  single  error  to  be  criticised;  and  to  those 
who  occasionally  delight  in  feeling  their  nerves 
tingle  and  the  blood  quicken  in  their  veins  it 
will  be  found  more  than  satisfying. 

"The  Border  Ranger"  of  the  old  Southwest 
is  a  picturesque  character,  whose  deeds  of  dar- 
ing, sacrifices  to  duty,  are  not  fictional,  yet 
savor  of  a  romance  of  even  an  earlier  day.  To 
the  government  (he  is  an  employe  of  the  treas- 
ury department)  he  has  proved  himself  an  in- 
dispensable agent,  particularly  in  the  Southwest. 
As  the  watchdog  of  the  frontier  it  is  his  duty 


The  next  morning  Dan  finds  the  note  and  is 
informed  by  Molly's  little  sister  of  two  bad  men 
who  ran  off  with  her  sister.  Dan  acts  imme- 
diately. Scribbling  a  note  to  the  captain,  tell- 
ing of  his  purpose  and  advising  the  others  of 
the  rangers  to  follow  on  his  heels,  he  mounts 
his  horse  and  dashes  away  up  the  trail  to  where 
he  believes  from  the  report  given  out  by  the 
little  sister,  that  Molly  is  being  confined. 

His  mission  ends  in  disaster,  as  he  is  captured, 
dragged  to  the  shack  and  brought  face  to  face 
with  his  sweetheart  to  be  humiliated  by  the 
jeering  taunts  and  sneers  of  the  smugglers. 
After  the  girl  is  taken  back  to  the  old  hag  who 
is  watching  over  her,  a  brutal  whip  is  applied 
to  the  shoulders  of  the  ranger  hero. 

Molly  watches  her  chance  and  when  the  old 
hag  rum  sodden,  drops  off  to  sleep,  slips  through 


of  room  for  everyone  to  sit  with  comfort  during 
a  performance  which  is  a  treat  in  some  houses. 
So  far  as  possible,  Mr.  Doan  has  nearly  all  first 
run  pictures. 

The  interior  of  the  theatre  is  most  artistically 
decorated  in  green,  red  and  gold.  On  the  walls 
and  in  the  corners  there  is  much  statuary  work, 
while  all  the  entrances  leading  to  the  ladies  re- 
tiring room  and  men's  smoking  room,  are 
banked  with  palms  and  other  potted  plants.  On 
the  coldest  winter  days,  the  interior  of  the  Hip- 
podrome looks  like  a  tropical  garden. 

In  the  fireproof  machine  booth  are  to  be  found 
a  Powers  No.  6  and  Edison  Model  B.  picture  ma- 
chines. There  are  also  two  licensed  machine  op- 
erators, who  do  their  best  to  produce  the  clearest 
and  brightest  pictures. 

The  lobby  of  the  Hippodrome  is  most  attrac- 
tive. On  each  side  of  the  walls  are  painting  and 
statuary,  the  ceiling  is  frescoed  and  studded  with 
many  small  electric  lights.  At  the  entrance  of 
the  lobby  there  are  two  large  marble  lions.  In 
front  of  the  house  there  is  an  electric  sign  forty 


LITTLE  SISTER  INTERRUPTS  A 


to  intercept  all  smuggled  goods  passed 
one  country  to  another  and  to  arrest  and  bring 
to  justice  the  offenders. 

In  the  early  days  of  the  Southwest  the  Mexi- 
can border  was  the  scene  of  much  of  this  il- 
legal practice.  These  untaxed  imports  consisted 
chiefly  of  gold  and  silver,  precious  jewels,  opium 
from  the  Orient,  while  large  numbers  of  Chinese, 
unable  to  gain  entrance  to  the  State  at  Ameri- 
can ports  came  over  the  border  from  Mexico. 

The  Essanay  story  dates  back  to  the -early 
'70's.  Dan  Coughlin,  a  ranger,  captures  one 
of  a  number  of  opium  smugglers,  turns  him 
over  to  his  chief,  who  endeavors  to  wring  from 
the  prisoner  a  confession  as  to  the  whereabouts 
of  others  of  the  band.  But  the  smuggler  is 
loyal  and  refuses  to  make  any  confession.  It  is 
not  long  before  the  others  of  the  band  make 
steps  to  liberate  their  pal. 

Dan  is  in  love  with  pretty  Molly  Parsons,  a 
young  woman  of  the  village,  who,  in  attending 
to  the  wants  of  the  rangers  such  as  mending 
their  clothes,  cooking  for  them,  etc.,  supports 
herself  and  little  sister.  Dan  finds  it  hard  to 
propose  to  his  sweetheart  because  of  the  vix- 
enish little  sister,  who  frustrates  every  attempt 
of  Dan's  to  pop  the  question.  However,  Dan 
summons  his  courage  and  after  locking  the  lit- 
tle sister  in  a  closet  succeeds  in  making  his 
proposal  and  obtaining  that  mystic  word  of  three 
little  letters,  "Yes." 

Unknown  to  the  happy  lovers,  "Indian"  Joe, 
a  half-breed  and  member  of  the  smuggling  gang, 
has  spied  upon  Dan,  followed  him  to  the  girl's 
house  and  through  the  window  has  witnessed  the 
betrothal  of  the  two.  Then,  hurrying  away  to 
the  rendezvous  of  the  bandits  he  informs  his 
chief  of  what  he  has  seen.  The  leader  thinks 
for  a  while  and  finally  tells  the  others  of  his 
plan.  A  note  is  addressed  to  Coughlin  to  be 
delivered  by  Joe  that  night,  while  twTo  others 
are  to  watch  Molly  and  when  the  opportunity 
occurs  to  spirit  her  away  to  their  hiding  place. 


PROPOSAL. 

SCENES  FROM  ESSANAY  SUBJECT 

from  the  window  and  hurries  away  from  the  shack. 
The  other  rangers  have  in  the  mean  time  found 
Dan's  note  and  are  on  the  way  to  his  rescue 
when  they  meet  theterror-stricken  girls,  who 
directs  them  faintly  to  the  shack. 

The  rangers  arrive  in  time  as  the  smugglers 
have  grown  tired  of  the  p'easure  of  torturing 
their  captive  and  have  decided  to  make  an  end 
of  him  when  the  door  bursts  open  and  four  Win- 
chesters are  pointed  at  them.  Dan  is  lifted  to 
his  feet  and  the  captives  bound  and  led  from  the 
shack. 

A  few  hours  later  Dan  and  his  sweetheart  are 
together  again,  happy  that  they  have  both  pass- 
ed through  their  terrible  ordeal. 

Photographically  the  subject  is  of  fine  quality 


DAN  AND  HIS  SWEETHEART  BROUGHT  TOGETHER. 
THE  BORDER  RANGER." 

feet  high.  This  sign  can  be  seen  from  nearly 
every  part  of  the  business  section  in  the  city. 

Since  the  opening  .night  July  23,  there  has  al- 
ways been  a  good  business.  Mr.  Doan  tries  to 
get  the  best  of  pictures  for  his  patrons  and  un- 
less a  picture  is  really  a  feature  he  will  not  ad- 
vertise it  in  the  news  papers,  even  through  he 
advertises  extensively  in  the  three  dailies  of  the 
city. 

Mr.  Doan  left  for  Philadelphia,  Tuesday  after- 
noon, where  he  will  stay  until  Thursday  before 
returning  home. 


md  destined  to  a  long  and  successful  run. 


HOWARD  E.  DOAN  IN  NEW  YORK 

Well  Known  Lancaster  Photoplay  Manager  Look- 
ing over  Picture  Field. 

Howard  E.  Doan,  proprietor  and  owner  of  the 
Hippodrome  photoplay  theatre,  North  Queen 
street,  Lancaster,  Pa.,  was  an  early  visitor  to  the 
offices  of  The  Film  Index,  last  Tuesday  morning. 
Manager  Doan  has  been  in  New  York  since  Sun- 
day, during  which  time  he  has  been  looking  over 
the  different  picture  theatres,  to  see  if  there 
were  any  new  ideas  and  devices  that  had  slipped 
him  during  the  past  season. 

The  Hippodrome  is  the  largest  and,  perhaps, 
the  best  equipped  house  of  its  kind  in  Lancaster. 
It  seats  900  persons  and  three  shows  are  given 
during  the  afternoon  and  evening.  All  the  seats 
are  of  the  latest  improved  pattern — each  seat 
being  of  the  folding  style,  besides  there  is  plenty 


REFORM  SCHOOL  CHILDREN  SEE  PICTURES 

Four  hundred  children,  inmates  of  the  State 
Reform  School,  at  Greendale,  Ky.,  enjoyed  a 
photoplay  show  on  Dec.  28.  Superintendent 
Doak,  with  the  aid  of  the  local  picture  mem 
saw  that  the  boys  and  girls  were  given  some 
good  wholesome  views.  Everybody  enjoyed  the 
show  and  all  are  looking  forward  for  the  next 
one  to  take  place. 


ALL  THE  WAY  FROM  BUTTE. 

Mr.  F.  F.  Bailey,  president,  and  Mr.  George 
H.  Grombacher,  secretary  and  treasurer  of  the 
Montana  Film  Exchange  of  Butte,  Montana,  were 
in  New  York  last  week.  They  were  accompanied 
by  their  wives  and  said  they  were  doing  a  little 
shopping.  Both  gentlemen  reported  that  the 
picture  business  in  the  Northwest  was  in  excel- 
lent condition  and  that  the  exclusive  motion 
picture  house  was  steadily  winning  the  patron- 
age from  the  vaudeville  "picshows." 


IO 
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Playing  the  Pictures 


By  Clyde  Martin 


FROM  the  large  .number  of  questions  I  have 
received  during  the  last  couple  of  weeks, 
I  am  led  to  believe  that  the  greatest  prob- 
lem that  is  confronting  the  motion  picture  mu- 
sicians is  the  short  scene  proposition  or  the 
quick  changes.  It  is  true  that  a  great  num- 
ber of  the  recent  productions  have  been  filled 
with  these  quick  changes  where  the  picture 
jumps  from  one  scene  to  another  and  hardly 
gives  the  musician  time  to  play  over  four  or 
five  bars  to  a  change. 

This  is  a  proposition  that  is  hard  to  handle 
as  there  are  different  conditions  to  be  found  in 
the  different  pictures.  In  some  pictures  where 
you  find  the  quick  changes  of  scenes  it  is  pos- 
sible to  play  the  same  music  through  the 
changes,  but  in  the  average  picture  there  is  such 
a  great  contrast  in  the  scenes  that  you  are  com- 
pelled to  change  your  music  to  be  in  keeping 
with  the  picture. 

I  believe  one  of  the  best  examples  on  this 
point  is  found  in  the  Biograph  release  of  Jan- 
uary 2d.  "The  Two  Paths."  Throughout 
the  entire  picture  the  scenes  shift  from  the  easy 
life,  to  the  life  of  toil,  it  is  true  that  in  some 
of  these  scenes  we  hardly  have  time  to  play 
over  three  or  four  bars,  but  there  is  such  a 
great  contrast  in  the  scenes  that  we  are  com- 
pelled to  make  the  change  in  the  music. 

The  improvisor  has  the  advantage  in  such 
cases  as  this,  for  he  can  blend  his  changes  and 
not  be  obliged  to  stop  on  the  sub-titles.  By 
all  means  try  and  avoid  abrupt  endings  as  well 
as  cutting  your  music  on  the  sub-titles  as  such 
practice  only  gives  the  audience  the  impression 
that  you  are  trying  to  overdo  your  work. 

S.  M.  B.  of  Oklahoma  asks,  "Don't  you  think 
it  advisable  to  only  use  the  sound  effects  on  the 
feature  picture  of  the  program?" 

Answer — No,  Mr.  "B."  I  believe  in  work- 
ing sound  effects  whenever  you  have  a  good 
opportunity  in  all  pictures  on  the  program  for 
the  sound  effects,  to  my  notion,  are  just  as  es- 
sential to  the  picture  as  the  music,  and  if  sound 
effects  are  an  improvement  to  one  picture  on 
the  program,  they  will  help  all  pictures.  It  is 
true  that  in  many  Biograph  and  Vitagraph  pic- 
tures you  seldom  have  occasion  to  use  effects, 
but  when  you  do  get  the  chance,  make  the  best 
of  it. 

I  recently  had  the  pleasure  of  playing  for  the 
Vitagraph  release  of  December  24th.  "Jean  and 
the  Waif"  and  in  this  picture  there  is  a  small 
effect  that  can  be  used  to  good  advantage  and 
be  the  making  of  a  scene,  it  is  where  the  little 
waif  is  awakened  by  an  alarm  clock  at  four 
o'clock  in  the  morning.  The  alarm  clock  is 
supposed  to  be  ringing  when  the  scene  opens 
and  if  you  will  use  same  when  you  show  the 
picture  in  your  theatre  you  will  find  this  small 
effect  will  be  appreciated.  I  believe  you  will 
find  it  pays  to  work  all  effects  in  the  entire 
program,  and  not  the  feature  pictures  only. 

Miss  C.  C.  of  New  Orleans,  La.,  asks,  "What 
kind  of  music  would  you  play  for  a  picture  like 
"The  Police  Force  of  New  York  City?" 

Answer — This  picture,  Miss  "C."  I  would 
class  under  industrial  or  scenic,  and  for  such 


pictures  I  play  either  a  march  or  waltz.  There 
are  a  few  exceptions  among  this  class  of  pictures 
where  you  can  work  in  a  little  special  music. 
We  will  take  this  Edison  picture  "The  Police 
Force  of  New  York  City"  for  example,  there  is 
one  place  in  this  picture  where  you  can  get  away 
from  your  march  or  waltz,  and  that  is  during 
the  scene  of  catching  runaway  horses  in  Central 
Park,  in  this  place  you  can  use  some  good 
"hurry"  music  during  the  actual  chase  and  then 
fall  back  into  your  march  or  waltz.  The  same 
can  be  applied  to  the  Edison  release  of  January 
6th.  "The  Fire  Department  of  New  York  City." 

Mr.  A.  L.  of  St.  Louis,  Mo.,  asks,  "can  you  tell 
me  of  any  one  that  can  use  a  good  piano 
player?" 

Answer- — I  am  not  a  booking  agent,  Mr.  L., 
if  you  are  competent  and  can  deliver  the  goods, 
you  should  have  no  trouble  in  locating  a  posi- 
tion. I  might  suggest  that  you  insert  a  small 
card  in  the  "Index,"  there  are  hundreds  of 
places  open  for  people  who  play  the  pictures. 

C.  F.  V.  of  Hennessey,  Okla.,  has  been  play- 
ing traps  for  two  years  and  asks  for  any  tips 
that  will  be  a  help  to  a  drummer. 

Answer — If  I  had  the  time,  Mr.  "V."  I  would 
run  down  to  Hennessey  and  shake  hands  with 
the  first  drummer  I  have  ever  heard  of  playing 
two  years  and  not  knowing  it  all.  The  tone  of 
your  letter  makes  me  believe  you  will  be  suc- 
cessful, and,  if,  as  you  say,  the  people  down  there 
appreciate  the  efforts  of  the  musicians,  you  have 
half  of  the  battle  won. 

A  great  many  picture  piano  players  are  under 
the  impression  that  their  audience  is  wanting 
a  program  of  classic  music  during  the  showing 
of  the  pictures.  It  is  just  as  easy  to  find  classic 
music  to  fit  the  pictures  as  it  is  to  find  popular 
music,  but,  if  you  will  just  consider  that  the 
motion  picture  audience  is  composed  of  all  class- 
es and  that  the  majority  of  your  audiences  are 
the  working  people,  I  believe,  as  a  suggestion, 
I  would  try  and  arrange  the  most  of  the  music 
from  popular  compositions.  You  can  take  some 
of  the  popular  songs  or  comic  opera  selections 
like  "Lonesome  To-night,"  from  "The  Time, 
the  Place  and  the  Girl,"  or  "You're  A  Dear  Old 
World  After  All"  from  "The  Prince  of  Tonight," 
and  if  you  handle  them  with  expression  and  feel- 
ing, you  can  bring  the  soul  out  of  a  picture,  and 
I  believe  the  majority  of  the  audience  will  ap- 
preciate such  music  a  great  deal  more  than 
they  would  heavy  classic  selections. 

I  have  made  a  close  study  of  the  use  of  popu- 
lar selections  for  playing  the  pictures  and  next 
week  I  will  publish  a  list  of  what  I  believe  to 
be  the  most  appropriate  for  use  in  the  average 
picture. 

VAUDEVILLE  THEATRE  FOR  SALE. 

E.  A.  Parks,  of  Louisiana,  Mo.,  writes  that 
he  desires  to  dispose  of  his  vaudeville  house, 
The  Lyric.  He  describes  it  as  a  first-class 
house  located  on  Main  street,  Louisiana,  Mo., 
with  a  capacity  of  400;  ample  stage  room  and 
up-to-date  scenery.  Edison  machine,  Hallberg 
Economizer,  and  20th  Century  Graphaphone,  not 
to  speak  of  many  other  improvements. 


HERE'S  A  "HIGH  BROW." 

Editor  FILM  INDEX. 

Dear  Sir:  Will  you  please  allow  me  space  in  your 
paper  in  which  to  vent  my  bottled  wrath?  I  confess, 
I  do  not  know  whether  I  am  mad  or  highly  amused. 
I  fancy  it's  a  little  of  both.  The  root  of  the  trouble 
is  the  fact  that  I  saw  Aquilla's  Napoleon  picture  last 
night.  The  picture  had  no  title,  but  from  the  various 
scenes  I  gather  that  It  was  probably  "A  Plot  Against 
Napoleon."  I  looked  in  vain  for  a  signature  throughout 
the  film,  but  found  none  and  came  to  the  conclusion 
that  the  makers  were  wise  enough  to  omit  this  feat- 
ure—this badge  of  ownership— this  sign  of  father- 
hood. Herein  they  showed  good  judgment.  The  man 
in  charge  of  the  theatre  told  me  it  was  made  by 
Aquilla.  This  Aquilla  is  one  I  do  not  know,  but  who- 
ever he  is  he  ought  to  be  ashamed  of  himself  for  this 
output — this  joke  on  Napoleon. 

On  the  reel  with  Nap.  was  winter  sports  of  the 
Hungarians  and  it  was  a  splendidly  interesting  and 
entertaining  picture,  but  it  was  too  short.  There 
was  too  little  of  the  Hungarians  and  too  much  of 
Napoleon. 

The  film  went  flying  through  the  machine,  and  from 
the  frozen  glassy  lake  where  the  Hungarians  cut  fancy 
skatatorial  didos  we  were  slammed  down  without 
warning  into  Napoleon's  camp  in  a  beautiful  summer 
wood.  No  title  proclaimed  this  jump  from  the  frigid 
to  the  temperate  zone  and  it  was  altogether  too  sud- 
den. Believe  me,  it  was  a  case  of  from  the  sublime 
to  the  ridiculous,  and  we  had  no  time  to  get  acclim- 
ated. 

And  Napoleon  himself!  Ye  gods!  At  first  he 
amused  me.  Later  on  I  got  tired  of  his  funny  busi- 
ness, and  lastly  I  waxed  wroth  and  grew  hot  under 
the  collar.  It  was  a  good  comic  opera  stunt  through- 
out— a  farce,  pure  and  simple,  and  in  very  bad  taste. 

Napoleon  at  times  reminded  me  of  The  Great  La- 
fayette in  his  actions.  At  other  times  he  was  a  dead 
ringer  for  Dave  Montgomery.  The  antics,  the  facial 
grimaces,  the  peculiar  style  of  mincing,  jerky,  stamp- 
ing walk  that  he  introduced  into  the  part  of  Napo- 
leon has  no  place  on  the  stage  except  in  comedy  parts. 
And  Napoleon's  life — if  we  believe  history — was  any- 
thing but  a  comedy.  And  to  bring  it  to  the  level  of 
farce  comedy,  burlesque,  travesty,  is  assuming  a  little 
too  much  on  popular  credulity.  It  is  a  pure  case  of 
fudging  on  poetic  license  and  this  Aquilla  ought  to 
be  ashamed  of  himself  and  this  product  of  his.  He 
spoiled  a  lot  of  good  Hungarian  Winter  Sports  film 
by  using  this  catch  of  so-called  Napoleonic  stuff. 

And  while  using  your  space,  may  I  intrude  a  little 
further?  I  desire  to  register  a  protest  against  too 
much  dramatic  piffle  of  the  5-cent  novel  variety.  Why 
can  not  the  makers  desert  this  brand  of  rot  alto- 
gether? Picture  more  of  the  Biblical  subjects,  more 
of  Shakespeare,  more  -  of  the  big  poems  of  the  old 
masters  of  poesy— Tennyson,  Longfellow,  Whittier, 
Bryant  and  the  others.  The  possibilities  of  the  mo- 
tion picture  business  are  marvelous  if  the  makers  will 
only  take  advantage  of  their  opportunity. 

Just  here  I  wish  to  make  a  prediction,  and  the  ful- 
fillment of  it  is  up  to  the  film  makers.  There  is  no 
question  that  films  teach  more  quickly  and  more  thor- 
oughly than  text  book  or  lectures.  I  predict  that 
before  many  years  have  passed  the  machine  will  be  a 
part  of  the  equipment  of  the  public  schools,  the  Sab- 
bath schools  and  the  churches.  As  an  example  of  its 
potency,  let  us  suppose  that  a  high  school  class  is 
just  setting  out  on  the  study  of  Shakespeare's  "Julius 
Caesar."  A  half  hour  is  devoted  to  the  motion  pic- 
ture of  the  play.  The  students  then  enter  upon  the 
study  of  a  thing  they  have  seen;  a  mental  picture- 
that  may  possibly  be  wrongly  pictured — is  not  neces- 
sary and  the  study  of  the  class  is  more  productive  of 
results  and  these  results  are  more  lasting.  A  class 
enters  upon  the  study  of  some  foreign  country  and  as 
a  preliminary  a  scenic  or  industrial  picture  of  that 
country  is  shown  on  the  screen.  Does  anyone  hesitate 
to  say  that  such  means  will  not  be  productive  of  good 
and  lasting  results? 

Further:  The  Sabbath  school  is  entering  upon  the 
study  of  the  life  of  Esther,  or  Sampson  or  the  Cruci- 
fixion. A  motion  picture  is  shown  of  the  events  and 
the  story  is  fastened  in  the  child  mind  and  will  never 
be  erased.  It  is  up  to  the  film  makers  to  say  whether 
or  not  the  motion  picture  business  is  to  be  a  vast 
benefit  and  pleasure  combined,  or  simply  a  pleasing 
diversion.  I  claim  the  business  is  yet  in  its  swaddling 
clothes  and  that  the  future  will  far  outstrip  the  fond- 
est dreams  of  the  promoters.  But  it's  up  to  them  to 
make  it  so.  I  would  urge  that  Pathe  send  us  less  of 
his  dramatic  and  comedy  stuff,  which  is  not  to  our  lik- 
ing, to  say  the  least.  His  plots  are  largely  the  same 
—(in  love  with  another  man's  wife — discovery— shot 
gun)— and  the  American  public  does  not  lean  to  this 
brand  of  stuff.  I  would  entreat  Pathe  to  send  us  more 
of  his  splendid  scenics.  The  great  majority  of  Ameri- 
cans will  never  see  the  Old  World's  beauties  except 
as  Pathe— or  some  other— sends  them  to  our  town. 
In  my  knocking  around  I  have  found  these  scenics  to 
be  great  favorites,  vastly  interesting  and  of  great  edu- 
cational value. 

Let  the  makers— all  of  them— come  up  to  the  stand- 
ard set  by  Biograph  and  Vitagraph  in  their  dramatics. 
Give  us  good,  soild  dramas,  clean,  wholesome  comedy 
and  plenty  of  the  big,  heavy  grade  of  jDH?ture^zed  lit- 
erature. 

Jan.  4,  1911. 


CARL  ANDERSON, 

Spencer,  Indiana. 
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SCENARIO  WRITING 

From  a  Writer's  Point  of  View 


By  ROBERT  SAUNDERS 

WITHIN  the  last  few  years,  there  has  oc- 
curred so  enormous  an  expansion  In 
the  motion  picture  business,  that  the 
nine  or  ten  leading  companies  are  searching 
high  and  low  to  unearth  clever  and  original 
ideas.  Three  of  these  companies  are  advertis- 
ing their  needs  in  The  Editor,  while  at  least  four 
others  purchase  scenarios.  Five  years  ago  the 
scenario  writer  was  not;  now  he  caters  to  a  pub- 
lic more  wide  and  more  appreciative  than  that  of 
the  most  successful  magazine  writer. 

That  the  "photoplaywright" — to  use  a  re- 
cently coined  word — is  very  often  a  young  and 
inexperienced  writer,  who  has  not  yet  succeeded 
in  breaking  into  the  held  of  periodical  literature, 
is  a  fact,  and  the  reason  for  this  is  very  evident. 
One  contributing  circumstance  is  the  reluctance 
of  a  successful  author  to  mould  his  plot  idea  into 
a  scenario  for  an  anonymous  film,  when  he 
might  work  that  same  idea  into  a  short  story  and 
thus — for  of  cour^fhis  name  will  appear  as  the 
author  of  the  tale— enhance  his  reputation.  But 
even  if  the  established  writer  does  make  a  scen- 
ario, the  apprentice  has  an  equal  chance  of  ac- 
ceptance. 

A  motion  picture  scenario  is  a  plot;  a  plot 
stripped  of  all  the  adornments  which  it  wears 
in  the  guise  of  a  short  story.  In  it  there  is  no 
description,  no  dialogue,  no  subtle  character 
analysis,  no  accurate  delineation  of  motive;  it  is 
but  an  idea,  plain  and  bare,  the  skeleton  of  a 
story.  Now  anyone  with  a  good  imagination 
may  easily  fabricate  a  fairly  interesting  plot.  If 
that  plot  is  written  as  a  scenario  by  the  in- 
experienced writer  the  chances  of  its  be- 
ing preferred  to  the  work  of  the  ficton 
writer  are  excellent,  simply  because  it  is 
and  must  be  a  plot  of  action  and  nothing 
more.  The  apprentice  can  conceive  an  interest- 
ing situation  and  work  backward  from  that  until 
he  has  his  ideas  complete.  Picture  scenarios 
deal,  of  necessity,  with  actions  rather  than  with 
mental  states  and  motives,  and  this  limitation 
largely  offsets  the  greater  ability  of  the  old  hand 
in  portraying  and  making  use  of  mental  compli- 
cations. The  scenario  is  physical  rather  than 
psychical,  so  that  a  lifetime  of  observation  and 
varied  experience  is  not  necessary  for  its  ade- 
quate treatment. 

But  if  the  same  idea  is  written  as  a  short  story 
the  advantage  is  all  the  other  way.  The  fiction 
writer  who  has  arrived  possesses  a  delicacy  and 
finesse  in  the  handling  of  dialogue,  description 
and  character  drawing  which  the  unknown 
writer  can  not  hope  to  attain  save  by  long  and 
diligent  application.  The  magazine  editor  buys 
the  work  of  the  first,  in  preference  to  that  of  the 
second,  because  it  is  more  artistically  handled, 
and  because  the  successful  author  has  gained  a 
reputation.  Readers  wait  for  and  buy  the  maga- 
zine containing  his  work. 

Although  it  has  been  said  that  the  scenario 
is  an  unadorned  skeleton,  slipshod  and  careless 
work  will  not  find  acceptance.  No  scenario 
should  exceed  six  hundred  words,  and  it  should 
give  a  short  synopsis  of  the  story  before  de- 
lineating the  action  scene  by  scene.  Nothing 
that  is  not  clear,  concise,  with  all  verbiage 
pruned  away,  and  full  of  interesting  situations 
calculated  to  grip  and  hold  an  audience,  aside 
from  the  actors'  interpretations  of  their  parts, 
need  hope  to  receive  favorable  consideration. 


DOUST,  in  "The  Editor" 

Scene  must  follow  scene  in  logical  sequence; 
there  must  be  no  inconsistencies.  The  emotional 
progress  must  be  steady,  with  the  climax  as 
near  the  end  as  possible.  The  scenario  is  a 
skeleton,  but  its  joints  must  not  squeak. 

Scenario  writing  is  much  more  than  hack 
work.  The  writer  who  is  ambitious  to  succeed 
in  short  story  writing,  can  receive  no  better 
training,  than  that  involved  in  turning  out  a 
certain  number  of  these  playlets  each  month. 
The  editors  of  many  periodicals  are  crying  aloud 
for  the  story  of  plot.  They  wish  neither  tales 
of  subtle  character  analysis  nor  of  tortured  dia- 
lect. P-l-o-t,  plot  is  demanded,  and  the  mo- 
tion picture  scenario  is  precisely  that.  Its  basic 
idea  is  concealed  by  no  witty  dialogue,  no  vivid 
figure  of  speech,  no  tedious  circumlocution.  And 
the  natural  result  of  scenario  writing  is  that 
the  author  who  has  been  wasting  postage  to 
send  out  short  stories  which  are  built  upon  no 
plot  whatever,  through  his  scenario  work,  will 
secure  a  grip  upon  the  elements  of  plot  compli- 
cation which  will  enable  him  to  erect  a  strong, 
symmetrical  framework  for  his  short  story, 
capable  of  bearing  the  weight  of  dialogue  and 
other  adornments  without  making  the  disgusted 
reader  wonder  that  so  much  is  said  about  so 
little.  In  short,  scenario  writing  will  drill  into 
the  author's  consciousness  that  one  rigid  neces- 
sity of  the  short  story, — condensation  with  the 
ultimate  purpose  of  producing  a  single  premedi- 
tated and  striking  effect. 

The  scenario  aids  the  short  story,  but  to  secure 
complication  in  the  playlet  itself  is  rather  dif- 
ficult. Practically  there  are  but  three  methods; 
the  actions  of  the  characters,  letters  shown  on 
the  screen,  and  sub-titles.  This  makes  it  dif- 
ficult to  arouse  interest  in  the  audience.  The 
best  method  is  to  be  found  by  observing  the  best 
pictures.  Then  there  is  Wilkie  Collins'  slo- 
gan: "make  'em  laugh,  make  'em  cry,  make 
'em  wait."  Make  each  scene  amusing,  pathetic, 
or  thrilling,  and  use  no  risque  ideas,  as  the  lat- 
ter will  render  impossible  the  sale  of  your  work. 

As  to  the  actual  payment  for  scenarios,  the 
companies  vary  but  little.  Those  soliciting  manu- 
script advertise  ten  to  one  hundred  dollars  as 
their  rate,  but  it  should  be  said  that  one  hundred 
dollar  scripts  are  few  and  far  between.  A 
fairly  good  comedy  idea  will  command  about 
twenty  dollars,  while  a  pure  dramatic  subject 
of  the  same  merit  will  sell  for  a  trifle  more. 
This  will  not  mean  sudden  wealth,  but  it  is 
better  than  to  sell  a  five  thousand  wrord  short 
tstory  to  some  minor  publication  for  ten  dollars 
or  less. 

The  motion  picture  offers  large  rewards  in 
itself  for  the  beginner;  it  is  a  most  excellent 
training  in  the  fundamental  laws  of  plot  con- 
struction; and  it  is  capable  of  high  artistic  de- 
velopment. 

SIEGE  OF  THE  ALAMO  IN  PICTURES. 

The  Melies  Star  Company  are  now  busily 
engaged  in  reproducing  "The  Siege  of  The 
Alamo"  in  which  every  scene  will  be  taken  on 
the  actual  spot  where  it  was  first  enacted.  All 
the  data  relating  to  this  siege  has  been  obtained 
from  direct  descendants  of  the  illustrious  war- 
riors who  sacrificed  their  lives  in  fighting  for 
their  country.  These  native  Texans,  who  are 
thoroughly  imbued  with  the  intense  patriotism 


with  which  their  forefathers  were  inspired,  have 
entered  into  this  remarkable  work  of  the  Melies 
Company  and  are  extending  every  help  and  giv- 
ing their  most  eager  interest  and  assistance  in 
reconstructing  this  great  historical  event.  Every- 
where the  company  has  been  supplied  with  in- 
formation and  documents  which  will  make  this 
series  of  historical  pictures  unique  in  the  annals 
of  motion  picture  photography.  The  company 
has  covered  the  ground  most  thoroughly  to  the 
Mexican  border,  and  have  lived  over  again  the 
experiences  of  those  who  fought  for  the  freedom 
of  the  Lone  Star  State. 


VIEW  OF  FRONT  OF  WHITE  CITY  THEATRE. 
PUEBLO,  COLO. 
J.  C.  Schnorr,  Manager.    Featuring  a  Biograph  Pic- 
ture.   This  house  is  one  of  Pueblo's  best. 


THAT  AUTOMOBILE  TOUR. 

Several  weeks  ago  McQuade,  in  his  Chicago 
letter,  told  of  an  automobile  tour  that  started 
from  Chicago  to  Amarillo,  Texas,  which  was  to 
pay  its  way  by  giving  motion  picture  exhibitions 
enroute.  Here's  the  last  word  that  was  received 
from  the  tourists: 
The  Vitagraph  Co.  of  America, 

Gentlemen:  I  thank  you  very  much  for  the  kindness 
of  extending  to  me  the  courtesy  of  a  writeup  in  your 
bulletin  of  January  1  to  January  15,  1911,  in  bulletin 
notes,  speaking  of  my  Automobile  trip  down  to  Am- 
arillo, Texas,  with  Vitagraph  Life  Portrayals.  I  am 
pleased  to  state  that  the  car  this  week  is  in  Arkansas 
City,  Kans.,  on  the  Oklahoma  line,  west  bound  to  their 
destination,  meeting  with  varied  success. 

They  have  passed  through  the  Ozark  Mountains  In 
a  south  westerly  direction  from  St.  Louis,  Mo.,  to  Jop- 
lin  over  the  roughest  kind  of  roads  of  limestone  and 
frozen  mud,  the  only  draw  back  being  tire  troubles 
and  want  of  electricity  in  small  towns. 

It  is  as  you  state,  a  novel  trip,  Mrs.  Chris  Taylor 
being  the  only  lady  in  the  party,  she  acting  as  treas- 
urer and  seeing  that  the  contract  is  fulfilled.  Rope 
and  small  saplings  being  used  in  the  mountains  for 
tires,  after  the  regular  tires  were  blown  out,  so  that 
in  the  state  of  "show  me"  they  had  plenty  of  trouble. 
Now  it  is  smooth  sailing,  good  roads,  good  weather, 
and  I  believe  that  the  trip  will  be  successful  at  the 
finish.  Yours  very  respectfully 
Chris.  C.  Taylor, 

Prop.  Dreamland  Theatre, 
Kewanee,  111. 


LEGISLATORS  TO  BE  SHOWN  THROUGH 
PICTURES. 

The  needs  of  the  State  Normal  School  at  Kirks- 
ville,  Mo.,  will  be  shown  to  the  State  Legislature 
this  winter  by  means  of  pictures,  lantern  slides 
and  modern  pictures,  according  to  President 
John  R.  Kirk. 

It  is  proposed  to  make  a  series  of  motion  pic- 
tures, illustrating  student  activities  on  the  100- 
acre  State  farm  and  on  the  garden  of  the  modern 
rural  school,  where  the  boys  and  girls  from  the 
farms  are  shown  how  to  cultivate  vegetables  and 
flowers. 

The  pictures  will  illustrate  also  the  manner 
in  which  the  big  covered  wagon  gathers  up 
about  two  dozen  children  each  morning  at  the 
farm  homes  situated  from  two  to  six  miles  from 
town  and  brings  them  to  this  model  rural  school 
for  daily  instruction,  returning  them  to  their 
homes  each  afternoon. 

Coming— "The  Irish  Honeymoon" 
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1  Playing  the  Pictures 

1  By  Clyde  Martin 


FROM  the  large  number  of  questions  I  have 
received  during  the  last  couple  of  weeks, 
I  am  led  to  believe  that  the  greatest  prob- 
lem that  is  confronting  the  motion  picture  mu- 
sicians is  the  short  scene  proposition  or  the 
quick  changes.  It  is  true  that  a  great  num- 
ber of  the  recent  productions  have  been  filled 
with  these  quick  changes  where  the  picture 
jumps  from  one  scene  to  another  and  hardly 
gives  the  musician  time  to  play  over  four  or 
five  bars  to  a  change. 

This  is  a  proposition  that  is  hard  to  handle 
as  there  are  different  conditions  to  be  found  in 
the  different  pictures.  In  some  pictures  where 
you  find  the  quick  changes  of  scenes  it  is  pos- 
sible to  play  the  same  music  through  the 
changes,  but  in  the  average  picture  there  is  such 
a  great  contrast  in  the  scenes  that  you  are  com- 
pelled to  change  your  music  to  be  in  keeping 
with  the  picture. 

I  believe  one  of  the  best  examples  on  this 
point  is  found  in  the  Biograph  release  of  Jan- 
uary 2d.  "The  Two  Paths."  Throughout 
the  entire  picture  the  scenes  shift  from  the  easy 
life,  to  the  life  of  toil,  it  is  true  that  in  some 
of  these  scenes  we  hardly  have  time  to  play 
over  three  or  four  bars,  but  there  is  such  a 
great  contrast  in  the  scenes  that  we  are  com- 
pelled to  make  the  change  in  the  music. 

The  improvisor  has  the  advantage  in  such 
cases  as  this,  for  he  can  blend  his  changes  and 
not  be  obliged  to  stop  on  the  sub-titles.  By 
all  means  try  and  avoid  abrupt  endings  as  well 
as  cutting  your  music  on  the  sub-titles  as  such 
practice  only  gives  the  audience  the  impression 
that  you  are  trying  to  overdo  your  work. 

S.  M.  B.  of  Oklahoma  asks,  "Don't  you  think 
it  advisable  to  only  use  the  sound  effects  on  the 
feature  picture  of  the  program?" 

Answer — No,  Mr.  "B."  I  believe  in  work- 
ing sound  effects  whenever  you  have  a  good 
opportunity  in  all  pictures  on  the  program  for 
the  sound  effects,  to  my  notion,  are  just  as  es- 
sential to  the  picture  as  the  music,  and  if  sound 
effects  are  an  improvement  to  one  picture  on 
the  program,  they  will  help  all  pictures.  It  is 
true  that  in  many  Biograph  and  Vitagraph  pic- 
tures you  seldom  have  occasion  to  use  effects, 
but  when  you  do  get  the  chance,  make  the  best 
of  it. 

I  recently  had  the  pleasure  of  playing  for  the 
Vitagraph  release  of  December  24th.  "Jean  and 
the  Waif"  and  in  this  picture  there  is  a  small 
effect  that  can  be  used  to  good  advantage  and 
be  the  making  of  a  scene,  it  is  where  the  little 
waif  is  awakened  by  an  alarm  clock  at  four 
o'clock  in  the  morning.  The  alarm  clock  is 
supposed  to  be  ringing  when  the  scene,  opens 
and  if  you  will  use  same  when  you  show  the 
picture  in  your  theatre  you  will  find  this  small 
effect  will  be  appreciated.  I  believe  you  will 
find  it  pays  to  work  all  effects  in  the  entire 
program,  and  not  the  feature  pictures  only. 

Miss  C.  C.  of  New  Orleans,  La.,  asks,  "What 
kind  of  music  would  you  play  for  a  picture  like 
"The  Police  Force  of  New  York  City?" 

Answer — This  picture,  Miss  "C."  I  would 
class  under  industrial  or  scenic,  and  for  such 


pictures  I  play  either  a  march  or  waltz.  There 
are  a  few  exceptions  among  this  class  of  pictures 
where  you  can  work  in  a  little  special  music. 
We  will  take  this  Edison  picture  "The  Police 
Force  of  New  York  City"  for  example,  there  is 
one  place  in  this  picture  where  you  can  get  away 
from  your  march  or  waltz,  and  that  is  during 
the  scene  of  catching  runaway  horses  in  Central 
Park,  in  this  place  you  can  use  some  good 
"hurry"  music  during  the  actual  chase  and  then 
fall  back  into  your  march  or  waltz.  The  same 
can  be  applied  to  the  Edison  release  of  January 
6th.  "The  Fire  Department  of  New  York  City." 

Mr.  A.  L.  of  St.  Louis,  Mo.,  asks,  "can  you  tell 
me  of  any  one  that  can  use  a  good  piano 
player?" 

Answei* — I  am  not  a  booking  agent,  Mr.  L., 
if  you  are  competent  and  can  deliver  the  goods, 
you  should  have  no  trouble  in  locating  a  posi- 
tion. I  might  suggest  that  you  insert  a  small 
card  in  the  "Index,"  there  are  hundreds  of 
places  open  for  people  who  play  the  pictures. 

C.  F.  V.  of  Hennessey,  Okla.,  has  been  play- 
ing traps  for  two  years  and  asks  for  any  tips 
that  will  be  a  help  to  a  drummer. 

Answer — If  I  had  the  time,  Mr.  "V."  I  would 
run  down  to  Hennessey  and  shake  hands  with 
the  first  drummer  I  have  ever  heard  of  playing 
two  years  and  not  knowing  it  all.  The  tone  of 
your  letter  makes  me  believe  you  will  be  suc- 
cessful, and,  if,  as  you  say,  the  people  down  there 
appreciate  the  efforts  of  the  musicians,  you  have 
half  of  the  battle  won. 

A  great  many  picture  piano  players  are  under 
the  impression  that  their  audience  is  wanting 
a  program  of  classic  music  during  the  showing 
of  the  pictures.  It  is  just  as  easy  to  find  classic 
music  to  fit  the  pictures  as  it  is  to  find  popular 
music,  but,  if  you  will  just  consider  that  the 
motion  picture  audience  is  composed  of  all  class- 
es and  that  the  majority  of  your  audiences  are 
the  working  people,  I  believe,  as  a  suggestion, 
I  would  try  and  arrange  the  most  of  the  music 
from  popular  compositions.  You  can  take  some 
of  the  popular  songs  or  comic  opera  selections 
like  "Lonesome  To-night,"  from  "The  Time, 
the  Place  and  the  Girl,"  or  "You're  A  Dear  Old 
World  After  All"  from  "The  Prince  of  Tonight," 
and  if  you  handle  them  with  expression  and  feel- 
ing, you  can  bring  the  soul  out  of  a  picture,  and 
I  believe  the  majority  of  the  audience  will  ap- 
preciate such  music  a  great  deal  more  than 
they  would  heavy  classic  selections. 

I  have  made  a  close  study  of  the  use  of  popu- 
lar selections  for  playing  the  pictures  and  next 
week  I  will  publish  a  list  of  what  I  believe  to 
be  the  most  appropriate  for  use  in  the  average 
picture. 

VAUDEVILLE  THEATRE  FOR  SALE. 

E.  A.  Parks,  of  Louisiana,  Mo.,  writes  that 
he  desires  to  dispose  of  his  vaudeville  house, 
The  Lyric.  He  describes  it  as  a  first-class 
house  located  on  Main  street,  Louisiana,  Mo., 
with  a  capacity  of  400;  ample  stage  room  and 
up-to-date  scenery.  Edison  machine,  Hallberg 
Economizer,  and  20th  Century  Graphaphone,  not 
to  speak  of  many  other  improvements. 


HERE'S  A  "HIGH  BROW." 

Editor  FILM  INDEX. 

Dear  Sir:  Will  you  please  allow  me  space  in  your 
paper  in  which  to  vent  my  bottled  wrath?  I  confess, 
I  do  not  know  whether  I  am  mad  or  highly  amused. 
I  fancy  it's  a  little  of  both.  The  root  of  the  trouble 
is  the  fact  that  I  saw  Aquilla's  Napoleon  picture  last 
night.  The  picture  had  no  title,  but  from  the  various 
scenes  I  gather  that  it  was  probably  "A  Plot  Against 
Napoleon."  I  looked  in  vain  for  a  signature  throughout 
the  film,  but  found  none  and  came  to  the  conclusion 
that  the  makers  were  wise  enough  to  omit  this  feat- 
ure—this badge  of  ownership— this  sign  of  father- 
hood. Herein  they  showed  good  judgment.  The  man 
in  charge  of  the  theatre  told  me  it  was  made  by 
Aquilla.  This  Aquilla  is  one  I  do  not  know,  but  who- 
ever he  is  he  ought  to  be  ashamed  of  himself  for  this 
output— this  joke  on  Napoleon. 

On  the  reel  with  Nap.  was  winter  sports  of  the 
Hungarians  and  it  was  a  splendidly  interesting  and 
entertaining  picture,  but  it  was  too  short.  There 
was  too  little  of  the  Hungarians  and  too  much  of 
Napoleon. 

The  film  went  flying  through  the  machine,  and  from 
the  frozen  glassy  lake  where  the  Hungarians  cut  fancy 
skatatorial  didos  we  were  slammed  down  without 
warning  into  Napoleon's  camp  in  a  beautiful  summer 
wood.  No  title  proclaimed  this  jump  from  the  frigid 
to  the  temperate  zone  and  it  was  altogether  too  sud- 
den. Believe  me,  it  was  a  case  of  from  the  sublime 
to  the  ridiculous,  and  we  had  no  time  to  get  acclim- 
ated. 

And  Napoleon  himself!  Ye  gods!  At  first  he 
amused  me.  Later  on  I  got  tired  of  his  funny  busi- 
ness, and  lastly  I  waxed  wroth  and  grew  hot  under 
the  collar.  It  was  a  good  comic  opera  stunt  through- 
out—a farce,  pure  and  simple,  and  in  very  bad  taste. 

Napoleon  at  times  reminded  me  of  The  Great  La- 
fayette in  his  actions.  At  other  times  he  was  a  dead 
ringer  for  Dave  Montgomery.  The  antics,  the  facial 
grimaces,  the  peculiar  style  of  mincing,  jerky,  stamp- 
ing walk  that  he  introduced  into  the  part  of  Napo- 
leon has  no  place  on  the  stage  except  in  comedy  parts. 
And  Napoleon's  life — if  we  believe  history — was  any- 
thing but  a  comedy.  And  to  bring  it  to  the  level  of 
farce  comedy,  burlesque,  travesty,  is  assuming  a  little 
too  much  on  popular  credulity.  It  is  a  pure  case  of 
fudging  on  poetic  license  and  this  Aquilla  ought  to 
be  ashamed  of  himself  and  this  product  of  his.  He 
spoiled  a  lot  of  good  Hungarian  Winter  Sports  film 
by  using  this  catch  of  so-called  Napoleonic  stuff. 

And  while  using  your  space,  may  I  intrude  a  little 
further?  I  desire  to  register  a  protest  against  too 
much  dramatic  piffle  of  the  5-cent  novel  variety.  .  Why 
can  not  the  makers  desert  this  brand  of  rot  alto- 
gether? Picture  more  of  the  Biblical  subjects,  more 
of  Shakespeare,  more  -  of  the  big  poems  of  the  old 
masters  of  poesy — Tennyson,  Longfellow,  Whittier, 
Bryant  and  the  others.  The  possibilities  of  the  mo- 
tion picture  business  are  marvelous  if  the  makers  will 
only  take  advantage  of  their  opportunity. 

Just  here  I  wish  to  make  a  prediction,  and  the  ful- 
fillment of  it  is  up  to  the  film  makers.  There  is  no 
question  that  films  teach  more  quickly  and  more  thor- 
oughly than  text  book  or  lectures.  I  predict  that 
before  many  years  have  passed  the  machine  will  be  a 
part  of  the  equipment  of  the  public  schools,  the  Sab- 
bath schools  and  the  churches.  As  an  example  of  its 
potency,  let  us  suppose  that  a  high  school  class  is 
just  setting  out  on  the  study  of  Shakespeare's  "Julius 
Caesar."  A  half  hour  is  devoted  to  the  motion  pic- 
ture of  the  play.  The  students  then  enter  upon  the 
study  of  a  thing  they  have  seen;  a  mental  picture — 
that  may  possibly  be  wrongly  pictured— is  not  neces- 
sary and  the  study  of  the  class  is  more  productive  of 
results  and  these  results  are  more  lasting.  A  class 
enters  upon  the  study  of  some  foreign  country  and  as 
a  preliminary  a  scenic  or  industrial  picture  of  that 
country  is  shown  on  the  screen.  Does  anyone  hesitate 
to  say  that  such  means  will  not  be  productive  of  good 
and  lasting  results? 

Further:  The  Sabbath  school  is  entering  upon  the 
study  of  the  life  of  Esther,  or  Sampson  or  the  Cruci- 
fixion. A  motion  picture  is  shown  of  the  events  and 
ihe  story  is  fastened  in  the  child  mind  and  will  never 
be  erased.  It  is  up  to  the  film  makers  to  say  whether 
or  not  the  motion  picture  business  is  to  be  a  vast 
benefit  and  pleasure  combined,  or  simply  a  pleasing 
diversion.  I  claim  the  business  is  yet  in  its  swaddling 
clothes  and  that  the  future  will  far  outstrip  the  fond- 
est dreams  of  the  promoters.  But  it's  up  to  them  to 
make  it  so.  I  would  urge  that  Pathe  send  us  less  of 
his  dramatic  and  comedy  stuff,  which  is  not  to  our  lik- 
ing, to  say  the  least.  His  plots  are  largely  the  same 
—(in  love  with  another  man's  wife— discovery— shot 
gun) — and  the  American  public  does  not  lean  to  this 
brand  of  stuff.  I  would  entreat  Pathe  to  send  us  more 
of  his  splendid  scenics.  The  great  majority  of  Ameri- 
cans will  never  see  the  Old  World's  beauties  except 
as  Pathe— or  some  other— sends  them  to  our  town. 
In  my  knocking  around  I  have  found  these  scenics  to 
be  great  favorites,  vastly  interesting  and  of  great  edu- 
cational value. 

Let  the  makers— all  of  them— come  up  to  the  stand- 
ard set  by  Biograph  and  Vitagraph  in  their  dramatics. 
Give  us  good,  soild  dramas,  clean,  wholesome  comedy 
and  plenty  of  the  big.  heavy  grade  of  pictureized  lit- 
erature. CARL  ANDERSON, 
Jan.  4,  1911.  Spencer,  Indiana. 
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SCENARIO  WRITING 

From  a  Writer's  Point  of  View 


By  ROBERT  SAUNDERS 

WITHIN  the  last  few  years,  there  has  oc- 
curred so  enormous  an  expansion  in 
the  motion  picture  business,  that  the 
nine  or  ten  leading  companies  are  searching 
high  and  low  to  unearth  clever  and  original 
ideas.  Three  of  these  companies  are  advertis- 
ing their  needs  in  The  Editor,  while  at  least  four 
others  purchase  scenarios.  Five  years  ago  the 
scenario  writer  was  not;  now  he  caters  to  a  pub- 
lic more  wide  and  more  appreciative  than  that  of 
the  most  successful  magazine  writer. 

That  the  "photoplaywright" — to  use  a  re- 
cently coined  word — -is  very  often  a  young  and 
inexperienced  writer,  who  has  not  yet  succeeded 
in  breaking  into  the  field  of  periodical  literature, 
is  a  fact,  and  the  reason  for  this  is  very  evident. 
One  contributing  circumstance  is  the  reluctance 
of  a  successful  author  to  mould  his  plot  idea  into 
a  scenario  for  an  anonymous  film,  when  he 
might  work  that  same  idea  into  a  short  story  and 
thus — for  of  cour^his  name  will  appear  as  the 
author  of  the  tale — enhance  his  reputation.  But 
even  if  the  established  writer  does  make  a  scen- 
ario, the  apprentice  has  an  equal  chance  of  ac- 
ceptance. 

A  motion  picture  scenario  is  a  plot;  a  plot 
stripped  of  all  the  adornments  which  it  wears 
in  the  guise  of  a  short  story.  In  it  there  is  no 
description,  no  dialogue,  no  subtle  character 
analysis,  no  accurate  delineation  of  motive;  it  is 
but  an  idea,  plain  and  bare,  the  skeleton  of  a 
story.  Now  anyone  with  a  good  imagination 
may  easily  fabricate  a  fairly  interesting  plot.  If 
that  plot  is  written  as  a  scenario  by  the  in- 
experienced writer  the  chances  of  its  be- 
ing preferred  to  the  work  of  the  ficton 
writer  are  excellent,  simply  because  it  is 
and  must  be  a  plot  of  action  and  nothing 
more.  The  apprentice  can  conceive  an  interest- 
ing situation  and  work  backward  from  that  until 
he  has  his  ideas  complete.  Picture  scenarios 
deal,  of  necessity,  with  actions  rather  than  with 
mental  states  and  motives,  and  this  limitation 
largely  offsets  the  greater  ability  of  the  old  hand 
in  portraying  and  making  use  of  mental  compli- 
cations. The  scenario  is  physical  rather  than 
psychical,  so  that  a  lifetime  of  observation  and 
varied  experience  is  not  necessary  for  its  ade- 
quate treatment. 

But  if  the  same  idea  is  written  as  a  short  story 
the  advantage  is  all  the  other  way.  The  fiction 
writer  who  has  arrived  possesses  a  delicacy  and 
finesse  in  the  handling  of  dialogue,  description 
and  character  drawing  which  the  unknown 
writer  can  not  hope  to  attain  save  by  long  and 
diligent  application.  The  magazine  editor  buys 
the  work  of  the  first,  in  preference  to  that  of  the 
second,  because  it  is  more  artistically  handled, 
and  because  the  successful  author  has  gained  a 
reputation.  Readers  wait  for  and  buy  the  maga- 
zine containing  his  work. 

Although  it  has  been  said  that  the  scenario 
is  an  unadorned  skeleton,  slipshod  and  careless 
work  will  not  find  acceptance.  No  scenario 
should  exceed  six  hundred  words,  and  it  should 
give  a  short  synopsis  of  the  story  before  de- 
lineating the  action  scene  by  scene.  Nothing 
that  is  not  clear,  concise,  with  all  verbiage 
pruned  away,  and  full  of  interesting  situations 
calculated  to  grip  and  hold  an  audience,  aside 
from  the  actors'  interpretations  of  their  parts, 
need  hope  to  receive  favorable  consideration. 


DOUST,  in  "The  Editor" 

Scene  must  follow  scene  in  logical  sequence; 
there  must  be  no  inconsistencies.  The  emotional 
progress  must  be  steady,  with  the  climax  as 
near  the  end  as  possible.  The  scenario  is  a 
skeleton,  but  its  joints  must  not  squeak. 

Scenario  writing  is  much  more  than  hack 
work.  The  writer  who  is  ambitious  to  succeed 
in  short  story  writing,  can  receive  no  better 
training,  than  that  involved  in  turning  out  a 
certain  number  of  these  playlets  each  month. 
The  editors  of  many  periodicals  are  crying  aloud 
for  the  story  of  plot.  They  wish  neither  tales 
of  subtle  character  analysis  nor  of  tortured  dia- 
lect. P-l-o-t,  plot  is  demanded,  and  the  mo- 
tion picture  scenario  is  precisely  that.  Its  basic 
idea  is  concealed  by  no  witty  dialogue,  no  vivid 
figure  of  speech,  no  tedious  circumlocution.  And 
the  natural  result  of  scenario  writing  is  that 
the  author  who  has  been  wasting  postage  to 
send  out  short  stories  which  are  built  upon  no 
plot  whatever,  through  his  scenario  work,  will 
secure  a  grip  upon  the  elements  of  plot  compli- 
cation which  will  enable  him  to  erect  a  strong, 
symmetrical  framework  for  his  short  story, 
capable  of  bearing  the  weight  of  dialogue  and 
other  adornments  without  making  the  disgusted 
reader  wonder  that  so  much  is  said  about  so 
little.  In  short,  scenario  writing  will  drill  into 
the  author's  consciousness  that  one  rigid  neces- 
sity of  the  short  story, — condensation  with  the 
ultimate  purpose  of  producing  a  single  premedi- 
tated and  striking  effect. 

The  scenario  aids  the  short  story,  but  to  secure 
complication  in  the  playlet  itself  is  rather  dif- 
ficult. Practically  there  are  but  three  methods; 
the  actions  of  the  characters,  letters  shown  on 
the  screen,  and  sub-titles.  This  makes  it  dif- 
ficult to  arouse  interest  in  the  audience.  The 
best  method  is  to  be  found  by  observing  the  best 
pictures.  Then  there  is  Wilkie  Collins'  slo- 
gan: "make  'em  laugh,  make  'em  cry,  make 
'em  wait."  Make  each  scene  amusing,  pathetic, 
or  thrilling,  and  use  no  risque  ideas,  as  the  lat- 
ter will  render  impossible  the  sale  of  your  work. 

As  to  the  actual  payment  for  scenarios,  the 
companies  vary  but  little.  Those  soliciting  manu- 
script advertise  ten  to  one  hundred  dollars  as 
their  rate,  but  it  should  be  said  that  one  hundred 
dollar  scripts  are  few  and  far  between.  A 
fairly  good  comedy  idea  will  command  about 
twenty  dollars,  while  a  pure  dramatic  subject 
of  the  same  merit  will  sell  for  a  trifle  more. 
This  will  not  mean  sudden  wealth,  but  it  is 
better  than  to  sell  a  five  thousand  word  short 
Istory  to  some  minor  publication  for  ten  dollars 
or  less. 

The  motion  picture  offers  large  rewards  in 
itself  for  the  beginner;  it  is  a  most  excellent 
training  in  the  fundamental  laws  of  plot  con- 
struction; and  it  is  capable  of  high  artistic  de- 
velopment. 


SIEGE  OF  THE  ALAMO  IN  PICTURES. 

The  Melies  Star  Company  are  now  busily 
engaged  in  reproducing  "The  Siege  of  The 
Alamo"  in  which  every  scene  will  be  taken  on 
the  actual  spot  where  it  was  first  enacted.  All 
the  data  relating  to  this  siege  has  been  obtained 
from  direct  descendants  of  the  illustrious  war- 
riors who  sacrificed  their  lives  in  fighting  for 
their  country.  These  native  Texans,  who  are 
thoroughly  imbued  with  the  intense  patriotism 


with  which  their  forefathers  were  inspired,  have 
entered  into  this  remarkable  work  of  the  Melies 
Company  and  are  extending  every  help  and  giv- 
ing their  most  eager  interest  and  assistance  in 
reconstructing  this  great  historical  event.  Every- 
where the  company  has  been  supplied  with  in- 
formation and  documents  which  will  make  this 
series  of  historical  pictures  unique  in  the  annals 
of  motion  picture  photography.  The  company 
has  covered  the  ground  most  thoroughly  to  the 
Mexican  border,  and  have  lived  over  again  the 
experiences  of  those  who  fought  for  the  freedom 
of  the  Lone  Star  State. 


VIEW  OF  FRONT  OF  WHITE  CITY  THEATRE. 
PUEBLO,  COLO. 
J.  C.  Schnorr,  Manager.    Featuring  a  Biograph  Pic- 
ture.   This  house  is  one  of  Pueblo's  best. 


THAT  AUTOMOBILE  TOUR. 

Several  weeks  ago  McQuade,  in  his  Chicago 
letter,  told  of  an  automobile  tour  that  started 
from  Chicago  to  Amarillo,  Texas,  which  was  to 
pay  its  way  by  giving  motion  picture  exhibitions 
enroute.  Here's  the  last  word  that  was  received 
from  the  tourists: 
The  Vitagraph  Co.  of  America, 

Gentlemen:  I  thank  you  very  much  for  the  kindness 
of  extending  to  me  the  courtesy  of  a  writeup  in  your 
bulletin  of  January  1  to  January  15,  1911,  in  bulletin 
notes,  speaking  of  my  Automobile  trip  down  to  Am- 
arillo, Texas,  with  Vitagraph  Life  Portrayals.  I  am 
pleased  to  state  that  the  car  this  week  is  in  Arkansas 
City,  Kans.,  on  the  Oklahoma  line,  west  bound  to  their 
destination,  meeting  with  varied  success. 

They  have  passed  through  the  Ozark  Mountains  in 
a  south  westerly  direction  from  St.  Louis,  Mo.,  to  Jop- 
lin  over  the  roughest  kind  of  roads  of  limestone  and 
frozen  mud,  the  only  draw  back  being  tire  troubles 
and  want  of  electricity  in  small  towns. 

It  is  as  you  state,  a  novel  trip,  Mrs.  Chris  Taylor 
being  the  only  lady  in  the  party,  she  acting  as  treas- 
urer and  seeing  that  the  contract  is  fulfilled.  Rope 
and  small  saplings  being  used  in  the  mountains  for 
tires,  after  the  regular  tires  were  blown  out,  so  that 
in  the  state  of  "show  me"  they  had  plenty  of  trouble. 
Now  it  is  smooth  sailing,  good  roads,  good  weather, 
and  I  believe  that  the  trip  will  be  successful  at  the 
finish.  Yours  very  respectfully 
Chris.  C.  Taylor, 

Prop.  Dreamland  Theatre, 
Kewanee,  111. 


LEGISLATORS  TO  BE  SHOWN  THROUGH 
PICTURES. 

The  needs  of  the  State  Normal  School  at  Kirks- 
ville,  Mo.,  will  be  shown  to  the  State  Legislature 
this  winter  by  means  of  pictures,  lantern  slides 
and  modern  pictures,  according  to  President 
John  R.  Kirk. 

It  is  proposed  to  make  a  series  of  motion  pic- 
tures, illustrating  student  activities  on  the  100- 
acre  State  farm  and  on  the  garden  of  the  modern 
rural  school,  where  the  boys  and  girls  from  the 
farms  are  shown  how  to  cultivate  vegetables  and 
flowers. 

The  pictures  will  illustrate  also  the  manner 
in  which  the  big  covered  wagon  gathers  up 
about  two  dozen  children  each  morning  at  the 
farm  homes  situated  from  two  to  six  miles  from 
towin  and  brings  them  to  this  model  rural  school 
for  daily  instruction,  returning  them  to  their 
homes  each  afternoon. 

Coming— "The  Irish  Honeymoon" 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index. 

SUMMARY  OF  ELECTRICAL  TALK  NO.  20.— The 
front  of  a  motion  picture  theatre  is  generally  the 
safest  and  best  place  to  locate  the  electric  service 
switches  and  panel  or  distributing  board. 

The  service  switches  and  distribution  board  if 
placed  in  the  ticket  booth  should  be  accessible  from 
the  outside,  by  means  of  a  door  or  window  enabling 
the  manipulation  of  the  switches  from  the  outside  In 
case  of  fire. 

All  switches  should  be  properly  labeled. 

There  should  be  2  main  switches:  the  first  one 
having  a  25  per  cent,  to  50  per  cent,  heavier  fuse 
than  the  second  switch,  and  between  these  should  be 
placed  the  cutouts  and  switches  which  control  the  cir- 
cuits for  exit  and  auditorium  lights. 


"ELECTRICAL  TALK"  No.  21 

The  Selection  of  Electric  Fixtures  and  Lamps 
for  Motion  Picture  Theatres. 


In  making  selection  of  electric  lamps  and 
fixtures  for  the  illumination  of  a  motion  pic- 
ture theatre,  one  is  confronted  with  a  dozen 
or  more  types  of  electric  lamps,  and  hundreds 
of  different  designs  and  styles  of  fixtures,  so 
that  the  selection  of  these  is  rather  difficult, 
unless  some  general  rule  is  followed. 

You  must  tackle  this  subject  with  your  mind 
made  up  to  secure  an  efficient,  practical  and 
artistic  equipment.  All  of  these  good  quali- 
ties cannot  always  be  had  at  the  lowest  price, 
but  suitable  equipment  can  be  had  at  a  suf- 
ficiently low  price  to  warrant  anyone,  when 
building  a  motion  picture  theatre,  to  consider 
only  a  proper  equipment,  and  it  is  the  object 
of  this  "Talk"  to  give  you  a  few  pointers  on 
what  may  be  considered  good  methods. 
Outside  Illumination. 

For  the  outside  of  a  motion  picture  theatre 
I  do  not  believe  there  is  any  illuminating  me- 
dium which  is  as  economical  and,  at  the  same 
time,  as  effective  in  drawing  patrons  to  the  front 
of  the  theatre,  as  the  flaming  arc  lamp.  The 
flaming  arc  lamp  is  a  comparatively  recent  in- 
vention, and  two  lamps  are  usually  operated 
in  series  on  either  direct  or  alternating  current. 
A  good  lamp  of  this  type  will  produce  over  3,000 
candle-power  and  carbons  for  it  can  be  had 
giving  either  golden  yellow,  or  a  brilliant 
white  light.  The  flaming  arc  lamp  is  compara- 
tively simple  and,  if  properly  taken  care  of 
and  trimmed,  will  last  a  long  time.  Two  flam- 
ing arc  lamps  cost  anywhere  from  $100  to  $125 
installed,  and  two  lamps  together  consume  ap- 
proximately one  kilowatt  of  current  per  hour 
which,  at  the  10c.  rate,  makes  the  operation  of 
the  two  lamps  about  10c.  per  hour,  with  an  ad- 
ditional expense  of  about  l^c.  per  hour  for 
each  lamp  for  carbons.  I  will,  in  a  later  "Talk" 
give  further  information  on  the  flaming  arc 
lamp,  as  at  the  present  time,  we  are  only  inter- 
ested in  the  commercial  advantages  of  the  lamp. 

The  next  attractive  illuminating  medium  for 
the  front,  would  be,  an  electric  sign,  which  can 
be  made  as  plain  or  as  elaborate  as  desired  cost- 
ing anywhere  from  $50  to  $1,000  or  more.  A 
cheap  inartistic  sign  is,  in  my  opinion,  not  a 
paying  investment.  An  attractive  electric  sign 
costs  a  great  deal  of  money  to  put  in  and  it 
also  costs  a  considerable  amount  to  operate. 
The  average  price  for  a  good  sign  for  a  motion 
picture  theatre  is  about  $200  complete,  installed, 
and  the  cost  of  operating  such  sign  is  about 
20  to  40c.  per  hour  at  the  10c.  rate,  depend- 
ing of  course,  upon  the  number  of  lamps  re- 
quired. 
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Another  attractive  form  of  exterior  illumina- 
tion for  a  theatre,  is  the  outlining  of  the  front 
with  a  number  of  2  or  4  candle-power  incan- 
descent lamps.  These  lamps  can  be  arranged 
in  many  attractive  ways  and,  by  selecting  dif- 
ferent and  harmonizing  colors,  beautiful  effects 
can  be  obtained.  But  this  form  of  lighting 
is  expensive  to  install  and  quite  expensive  to 
operate.  As  a  guide,  I  may  state  that  at  the 
10c.  rate  for  current,  it  costs  about  two-tenths 
of  a  cent  per  hour  for  each  4  candle-power 
lamp  and  twelve-hundredths  of  a  cent  for  each 
2  candle-power  regular  carbon  filament  lamp. 

It  is,  of  course,  understood  that  the  value  of 
an  electric  sign,  or  decorative  lighting,  in  front 
of  a  theatre  can  be  increased  considerable  by 
the  use  of  electric  flashers  to  switch  groups  of 
lamps  on  and  off,  making  an  animated  and 
brilliant  display.  In  the  larger  cities,  these 
more  or  less,  fancy  illuminations  pay  because 
of  the  transient  trade,  which  in  that  way  can 
be  attracted,  but  I  do  not  believe  that  any 
great  expense  for  outside  lighting  display  is 
warranted  in  a  smaller  town  or  in  settled  dis- 
tricts where  there  is  mo  competition. 

Remember,  that  the  exterior  illumination  of 
a  theatre  takes  the  places  of  the  newspaper 
advertisements  of  a  regular  business  house  and 
is  intended  to  attract  the  attention  of  the  pub- 


Fig.  46 

lie.  A  theatrical  manager  can  make  no  worse 
mistake  than  to  spend  a  lot  of  money  on  the 
outside  of  his  theatre  at  a  sacrifice  of  his  pro- 
gram. If  he  does,  he  is  in  the  same  position 
as  the  merchant  who  advertises  extensively  and 
then  does  not  have  the  facilities  for  selling  or 
delivering  the  goods  properly  and  promptly.  The 
answer  is  the  same  in  both  cases,  the  public 
may  bite  once,  but  not  the  second  time.  It 
is  far  better  to  use  a  moderate  amount  of  dis- 
play lighting  outside  and  making  the  exhibition 
on  the  screen  the  best  that  can  be  produced, 
because  that  is  what  counts. 

Lobby  Illumination. 
The  lobby  of  the  ordinary  motion  picture 
theatre  is,  as  a  general  rule,  a  comparatively 
small  space  to  illuminate,  especially  in  the 
larger  cities  where  ground  is  valuable.  It 
is  not  necessary  to  make  a  very  extensive  dis- 
play of  electric  lamps  in  a  lobby,  because  it 
can  only  be  seen  from  across  the  street,  and 
therefore,  sufficient  illumination  of  entrances 
and  exits,  and  to  enable  the  public  to  read  your 
signs,  is  all  that  is  necessary.  It  is,  of  course, 
a  matter  of  taste  with  each  individuwal  owner 
as  to  how  far  he  should  go  in  the  decorative 
illumination  of  the  lobby  of  his  theatre.  I 


feel  however,  safe  in  recommending  two  or 
more  simple,  but  artistic  and  efficient  fixtures; 
each  one  equipped  with  a  large  Tungsten  lamp, 
which  may  be  of  any  desired  size  from  60  to 
250  watts. 

I  herewith  call  your  attention  to  the  accom- 
panying illustrations:  Figure  45  and  Figure  46 
as  giving  a  good  idea  of  a  fixture  for  lobby 
illumination. 

Figure  4  5  is  a  simple,  one-light  ceiling  pen- 
dant fixture, .  equipped  with  a  keyless  socket, 
glass  shade  and  tungsten  lamp  of  proper  size. 
This  fixture  is  plain,  durable,  inexpensive  and 
efficient. 

Where  a  more  ornamental  fixture  is  desired, 
something  along  the  style  of  Figure  46  may  be 
used  or  any  other  fixture  possibly  in  the  way 
of  a  lantern  or  something  similar.  The  fix- 
ture in  Figure  46  is  practically  the  same  as  that 
shown  in  Figure  45,  but  to  it,  is  added  a  shade 
which  may  be  on  the  Japanese  style  made  of 
bamboo  frame  with  colored  paper  or  silk 
body  having  a  glass  bead  fringe  at  the  bottom, 
or  where  a  more  permanent  and  expensive  fix- 
ture is  desired,  this  general  design  can  be  had 
with  the  dome  made  of  leaded  glass.  When 
the  ceiling  of  a  lobby  is  low,  the  lamps  may  be 
put  in  a  receptacle  close  to  the  ceiling,  doing 
away  with  the  stem  of  the  fixture  or  a  very 
pretty  effect  can  also  be  had  by  a  regular  ceil- 
ing fixture  having  an  8  to  12-inch  frosted,  col- 
ored, or  cut  glass  bowl  under  the  lamp  fitting 
in  a  ring  screwed  against  the  ceiling. 

Rich  effect  can  also  be  had  by  installing  a 
handsome  three-armed  bracket  on  each  side  wall 
of  the  lobby  and  possibly  one  on  each  side  of 
the  ticket  booth  window. 

I  have  run  across  many  installations  where 
incandescent  lamps  have  been  applied  for  deco- 
rative illumination  of  the  lobby  and  where  this 
form  of  lighting  has  been  a  complete  failure, 
and  only  in  special  instances  do  I  recommend 
the  placing  of  incandescent  lamps  in  rows  and 
circles,  for  the  decorative  illumination  of  a 
lobby. 

SUMMARY. 

Flaming  arc  lamps  are,  as  a  general  rule, 
the  cheapest  and  most  efficient  illuminating  me- 
dium for  the  exterior  of  motion  picture  theatres. 

Electric  signs  can  be  used  to  advantage  in 
some  cases,  but  are  generally  too  expensive 
and  are,  in  most  instances,  unnecessary. 

Incandescent  decorative  lamps  in  front  of  a 
theatre  are  attractive,  but  too  expensive  to  in- 
stall and  operate  and  are  not  generally  neces- 
sary. 

Simple  and  artistic  electric  fixtures,  prefer- 
ably few  in  number,  make  good  form  of  il- 
lumination for  the  lobby  of  a  motion  picture 
theatre. 

In  our  next  "Talk"  we  will  further  discuss 
the  Selection  of  Electric  Fixtures  and  lamps 
for  Motion  Picture  Theatres. 


A  NEW  CLUB  FOR  OPERATORS. 

Joseph  B'oyd,  who  signs  himself  recording 
secretary,  says  that  he  has  been  instructed  to 
notify  The  Film  Index  of  the  organization  of 
the  United  Association  of  Operators,  a  social 
club,  having  a  membership  of  257.  It  is  the 
purpose  of  the  organization,  Secretary  Boyd 
writes,  to  work  for  the  betterment  of  the  oper- 
ator. Managers  as  well  as  operators  will  be 
admitted  and  the  problems  that  trouble  them 
will  be  discussed.  At  any  time  any  of  its 
members  have  trouble  with  their  work  instruc- 
tions will  be  given  them  to  enable  them  to  cor- 
rect the  errors. 

We  regret  that  Secretary  Boyd  did  not  state 
the  place  of  meeting  and  the  city  in  which  his 
club  holds  forth. 
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A  BUSINESS  MAN 

should  know  as  much  about  his 
competitor's  business  as  his  own. 

^  Your  competitor's  picture  is 
clearer  than  yours!  There's  a 
reason  / 

^  Investigate  and  you  will 
find  that  he  uses 

"ELECTRA" 

PINK  LABEL 

CARBONS 


^  Write  for  free  samples  and 
try  them  yourself. 

HUGO  REISINGER 

Sole  Importer 

1  1  Broadway,  New  York  City 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 


MONDAY,  JAN.  16,  1911—4  REELS 

BIOGRAPH — His  Trust,  drama,  996. 
LUBIN — Will  It  Ever  Come  to  This?  comedy, 
715. 

Easy  Coin,  comedy,  250. 
PATHE — Marguerite's  Birthday,  com.-dra.,  659. 

Saved  by  Her  Prayers,  drama,  331. 
SELIG — Buddy,  the  Little    Guardian,  drama, 
1000. 

TUESDAY,  JAN.  17,  1911—4  REELS 

EDISON — With  Interest    to    Date,  com.-dra., 
1000. 

ESSANAY — His  Master's  Son,  drama,  1000. 
GAUMONT     (Kleiene) — The     Sealed  Letter, 
drama,  837. 
A, Water  Contest,  sporting,  168. 
VITAGRAPH — Three  Men  and  a  Maid,  comedy, 
1000. 

WEDNESDAY,  JAN.  18,  1911—4  REELS 

EDISON — Uncle's  Birthday  Gift,  comedy,  995. 
KALEM — Her  Chum's  Brothel*,  com.-dra.,  980. 
PATHE — Trailed  by  an  Indian,  Indian  drama, 
495. 

Sea  Birds  in   Their   Haunts,  educational, 
462. 

URBAN  (Kleine) — By  the  King's  Order,  drama, 


THURSDAY,  JAN.  19,  1911— 4  REELS 

BIOGRAPH — His  Trust  Fulfilled,  drama,  999. 
LUBIN — A  Brother's  Redemption,  drama,  1,000. 
MELIES — Changing  Cooks,  comedy,  980. 
SELIG — An  Englishman's  Honor,  drama,  1,000. 

FRIDAY,  JAN.  20,  1911-4  REELS 

EDISON — Mike  the  Miser,  drama,  990. 

KALEM — Robbie    and    the    Redskins,  Indian, 

drama,  850. 
Modern  Light  Battery  in  Action,  military, 

95. 

PATHE — The  Tables  are  Turned,  comedy,  981. 
VITAGRAPH — The  Girl  in  the  Film,  comedy, 
963. 

SATURDAY,  JAN.  21,  1911—4  REELS 

ESSANAY — The  Border  Ranger,  drama,  985. 

GAUMONT  (Kleine) — The  Kleptomaniac's  Re- 
pentance, drama,  965. 

PATHE — The  Marked  Dollar,  drama,  968. 

VITAGRAPH — Cast  up  by  the  Deep,  drama, 
1,001. 


KALEM  CO. 


love  with  it.  Martica,  a  natural-born  matchmaker, 
and  pleased  at  her  brother's  attraction  toward  her 
picture,  tells  him  that  Elise's  father  is  in  need  of  a 
superintendent  for  his  orange  grove  and  suggests  that 
he  take  a  letter  from  her,  recommending  him  as  a 
capable  man  for  the  position.  Pascale  quickly  grasps 
the  opportunity  and  proceeds  to  Florida  and  presents 
his  letter  of  recommendation.  Elise's  father,  liking 
the  clean-cut  appearance  of  the  attractive  young 
Cuban,  gives  him  employment.  Meeting  Elise,  Pas- 
cale finds  her  more  captivating  than  her  picture. 
Elise  on  her  part  is  unconsciously  attracted  by  the 
handsome  Cuban,  but  riot  being  aware  that  he  is  her 
chum's  brother  and  seeing  him  as  her  father's  fore- 
man, is  inclined  to  keep  him  at  arm's  length.  Pascale 
loses  no  opportunity  to  show  his  love  for  Elise.  Not 
being  repulsed,  he  attempts  to  take  her  heart  by 
storm.  Elise,  realizing  she  is  falling  in  love  with 
an  employee  on  the  plantation,  goes  to  her  father  and 
asks  him  to  send  her  away,  suggesting  that  she  be 
allowed  to  visit  her  school  chum  Martica  in  Cuba. 
The  fond  parent,  pleased  to  grant  her  request,  tells 
Elise  to  go  and  have  a  good  time.  On  her  arrival  at 
Martica's  home,  Elise  tells  her  secret.  Martica  tele- 
graphs Pascale  "Come  home  at  once.  Elise  is  here." 
The  young  man  loses  no  time  but  quickly  follows 
and  prosecutes  his  suit  to  a  successful  ending. 

"ROBBIE  AND  THE  REDSKINS."— Our  story,  in 
which  a  little  boy's  ingenuity  is  pitted  against  Indian 
cunning  is  laid  around  a  log  cabin  in  the  wilderness. 
Mischievous  Robbie  causes  his  sister  and  her  beau 
no  little  amount  of  confusion.  One  night  on  the 
return  home  of  Robbie's  father  he  calls  his  attention 
to  the  old  grandfather's  clock  standing  in  the  corner 
of  the  living  room.  The  clock  has  stopped.  Father 
takes  out  the  face  and  the  works  and  looks  them 
over,  deciding  that  it  will  be  a  longer  job  than  he 
cares  to  tackle  at  that  time  and  they  are  laid  aside. 
Next  morning  early  a  neighbor  comes  to  the  cabin 
with  news  of  a  sick  cow.  Robbie's  parents  go  over 
to  the  neighbor's  cabin  in  an  effort  to  give  aid, 
leaving  the  boy  and  girl  alone.  While  Robbie's  sister 
is  in  an  adjoining  room,  the  young  elf  crawls  into 
the  clock  and  hides.  Robbie  had  just  about  got 
nicely  settled  in  the  clock  when  a  band  of  marauding 
Indians  burst  in  the  door.  During  the  excitement 
and  while  the  Indians  were  raiding  the  pantry  Bob- 
bie's sister,  who  has  been  hiding  behind  the  door, 
escapes  and  goes  for  aid.  Robbie  all  the  while  keeps 
as  quiet  as  a  mouse  in  the  clock  until  the  Indians 
all  having  passed  into  an  adjoining  room  in  their 
search  for  loot,  slips  out  of  the  clock  and  fastens 
the  door,  locking  them  in,  then  taking  up  his  position 
in  the  clock  to  watch  developments.  In  the  mean- 
time Robbie's  sister  has  secured  aid  and  a  wild  race 
to  the  cabin  is  made  to  save  the  boy.  Just  as  the 
rescue  party  rides  up  the  Indians  break  down  the 
door  and  are  given  a  hot  reception.  Robbie  is  found 
safe  and  sound  and  declared  the  hero  of  the  hour. 


G.  MELIES. 

"CHANGING  COOKS."— The  cook  has  been  the  bane 
of  many  a  family,  but  when  it  comes  to  stirring  up 
a  western  ranch  and  getting  the  goats  of  the  cow- 
punchers  there  is  going  to  be  something  doing,  and 
the  doing  of  the  something  is  full  of  interest,  to  wit: 
The  cook  is'  not  satisfactory  and  the  boys  strike  for 
a  new  "chef."  They  appeal  to  the  boss  and  he 
promises  them  relief,  and  it  is  not  long  in  coming 
from  San  Antonio  in  the  person  of  a  very  swell  fussy 
French  guy,  whom  they  look  upon  as  a  huge  joke.  He 
lasts  just  one  day,  and  we  see  his  finish  to  a  turn 
and  he  beats  it  with  more  haste  than  grace. 

The  next  applicant  is  a  scream,  a  fat  negress  who 
falls  in  love  to  the  charms  of  Sam,  a  colored  cowboy, 
with  whom  she  elopes  in  the  silent  watches  of  the 
night. 


"HER  CHUM'S  BROTHER." — This  romance  of  the 
orange  groves  will  particularly  interest  the  ladies. 
Elise  and  her  Cuban  room-mate,  Martica,  were  chums 
at  a  young  ladies'  finishing  school.  The  story  opens 
with  the  last  day  of  school.  Martica  has  stripped  the 
walls  of  college  banners  and  the  many  other  little 
tokens  and  keepsakes  dear  to  the  heart  of  a  school 
girl  and  has  packed  them  in  her  trunk.  The  special 
treasure  that  she  carefully  lays  in  the  top  of  her 
trunk  is  a  large  picture  of  her  chum  Elise.  While 
unpacking  her  trunk  on  Martica's  arrival  home,  Pas- 
cale, her  brother,  pays  her  a  visit  and  sees  her  prize 
picture  of  Elise  and  immediately  proceeds  to  fall  in 


It  seems  they  have  gone  the  full  list  of  applicants, 
but  hope  appears  on  the  horizon  of  despair  when  John 
Chinaman  puts  in  an  appearance,  gets  the  job  and 
queers  himself  by  cooking  Chinese  noodles  they  can't 
eat  and  that  squirm  like  worms.  This  leads  to  pre- 
cipitous retreat  and  disappearance. 

Ah  there!  "See  who's  here!"  The  buggy  ap- 
proaches and  a  veiled  woman  of  fair  proportions 
alights,  every  "hemale"  on  the  place  is  bowing  and 
scraping  like  a  parcel  of  mashers.  She  lifts  her  veil 
and  causes  a  stampede,  followed  by  a  loss  of  appe- 
tites.   Her  face  is  the  limit— a  regular  funny  face. 

When  she  gets  dinner  ready  and  the  bunch  sit  down 
to  grub,  they  kick  at  the  biscuits  and  refuse  to  eat 
the  stuff  she  has  prepared.  She  beats  them  to  it,  and 
it  is  not  long  before  she  has  them  all  eating  out 
of  her  hand,  and  she  holds  the  job  and  runs  the 
cook-shop  with  neatness  and  dispatch. 


BIOGRAPH  CO. 

"HIS  TRUST."— In  every  Southern  home  there  was 
the  old  trusted  body-servant,  whose  faithful  devotion 
to  his  master  and  his  master's  family  was  extreme  to 
the  extent  of  even  laying  down  his  life  if  required. 
This  Biograph  subject  portrays  a  story  which  in  no 
way  exaggerates  the  self-sacrificing  love  of  the  man 
for  his  master.  The  cruel  war  has  just  begun  and 
when  Colonel  Frazier  leaves  home  to  join  his  regi- 
ment of  Confederate  soldiers,  he  tells  George,  his 
big  body-servant,  to  take  good  care  of  the  wife  and 
child  he  is  leaving  behind.  A  short  time  after  the 
husband  is  killed  in  battle  and  one  of  his  comrades 
brings  the  news  of  his  death  to  his  wife,  giving  her 
his  sword.  This  is  hung  over  the  mantel.  This  is 
indeed  a  heavy  blow  to  the  poor  woman,  but  her 
burden  is  made  heavier  when  the  Union  force  appear, 
plunder  the  house  and  burn  it  to  the  ground.  When 
this  occurs  the  child  is  alone  asleep  in  her  crib,  it 
being  the  hour  of  her  afternoon  nap,  and  the  mother 
has  gone  for  a  walk  about  the  grounds  for  diversion 
to  ease  her  heartache.  The  old  servant  is  also  out  on 
the  farm  repairing  a  hedge.  Seeing  the  flames  he  at 
once  thinks  of  the  child.  Without  thought  of  self, 
George  dashes  through  the  flames  into  the  house, 
where  he  finds  the  child  on  the  floor  overcome  by  the 
heat  and  smoke,  and  carries  her  out,  placing  her 
safely  in  her  mother's  arms,  the  poor  woman  being 
now  in  front  of  the  burning  house,  frantic  with 
anxiety.  Recovering  somewhat  from  the  effects  of 
his  struggle  in  the  house,  he  thinks  of  his  master's 
sword,  and  at  the  risk  of  his  life  he  re-enters  the 
building  and  secures  it.  It  is  not  long  after  that  the 
entire  house  collapses  and  a  most  pitiable  illustra- 
tion is  given  here  of  the  sufferings  of  many  a  South- 
ern woman  during  that  awful  time  of  strife — home- 
less, with  no  apparent  asylum.  George  now  realizes 
that  sacredness  of  his  trust,  and  taking  the  heart- 
broken woman  by  the  hand,  leads  her  and  the  child 
to  his  own  humble  log  cabin,  where  he  gives  his  all 
for  their  comfort,  he  being  content  to  spread  a  blan- 
ket on  the  ground  outside  the  door  on  which  to  lay 
his  head.  Thus  far  has  the  servant  been  faithful 
to  his  trust. 


"HIS  TRUST  FULFILLED."— This  Biograph  sub- 
ject, while  being  a  complete  story  in  itself  is  a 
continuation  of  that  told  in  "His  Trust,"  the  synop- 
sis of  which  is  as  follows: 

The  master  leaving  home  at  the  opening  of  the  war 
to  join  the  Confederate  Army,  tells  his  body-servant 
to  take  good  care  of  his  wife  and  child.  The  master 
is  killed  in  battle;  the  home  is  sacked  and  burned, 
leaving  the  woman  and  child  homeless,  and  the  old 
negro,  faithful  to  his  trust,  gives  up  his  little  cabin 
for  their  comfort.  The  only  thing  saved  from  the 
wreckage  was  the  master's  sword. 

The  opening  scene  takes  place  four  years  after- 
wards. The  war  has  closed,  and  the  negroes  leave 
to  enjoy  their  emancipation,  but  George  remains 
true  to  his  trust.  He  has  all  these  years  cared  for 
the  widow  and  her  child.  The  poor  woman,  worn 
with  worry  and  heartache,  is  stricken  and  dies.  The 
care  of  the  child  devolves  upon  George,  who  takes  her 
to  the  lawyer,  with  whom  he  arranges  for  a  home  for 
her,  paying  for  her  support  out  of  his  savings,  en- 
joining absolute  secrecy  on  the  part  of  the  lawyer. 
For  several  years  things  go  along  uneventfully  until 
the  child,  now  grown,  desires  to  go  to  the  seminary 
to  procure  an  advanced  education.  To  the  lawyer 
this  seems  impossible,  but  George,  when  he  sees  the 
girl  break  down  and  weep,  insists  that  he  take  the 
last  of  his  savings  and  appropriate  it  for  the  pur- 
pose. This  is  an  awful  ordeal  which  old  George 
goes  through,  denying  himself  even  the  positive  ne- 
cessities of  life  in  order  to  keep  her  in  school  for  the 
full  term.  However,  at  the  end  of  the  first  term 
there  is  nothing  left  of  George's  savings  and  the 
lawyer  is  forced  to  inform  the  girl  that  a  return  to 
school  is  impossible.  To  witness  the  child's  dis- 
appointment is  more  than  old  faithful  George  can 
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*  MELIES  RELEASES  * 


Jan.  19,  1911 

CHANGING  COOKS 

This  is  a  comedy  that's  something  like  a  comedy.  It  will  rope  in  the  crowds  and 
serve  them  to  a  lull  square  meal  of  fun,  highly  flavored  and  well  seasoned. 


Jan.  26,  1911 

HOW   MARY   MET  THE 
COWPUCNHERS 

A  western  drama.    A  desperate  fight  with  a  band  of  Indians,  who  are  defeated  and  cap- 
tured t>y  the  cow  punchers,  wh.0  rescue  Mary  and  win  her  everlasting  gratitude  and  respect. 
Length  About  980  Feet 


Length  About  980  Feet 

We  have  Posters,  too.    Write  us  for  them  if  your  Eichsoge  does  not  supply  you. 

G.  MELIES,     204  East  38th  Street,     New  York  City 

WESTERN    REPRESENTATIVE,  JOHN  B.  ROOK,  109  RANDOLPH  STREET,  CHICAGO,  ELL. 


stand,  and  going  to  the  lawyer's  office,  he  finds  a 
cousin  from  Europe  there  inquiring  as  to  the  con- 
dition and  whereabouts  of  Miss  Frazier.  George  en- 
ters the  office  surreptitiously,  espies  a  fat  wallet  in 
the  Englishman's  coat  pocket.  His  lo%'e  for  the  child 
and  his  desire  to  grant  her  every  wish  leads  him  into 
temptation,  so  he  takes  the  pocketbook.  However, 
he  has  hardly  secured  it  when  his  better  self  asserts 
itself  and  he  puts  it  back,  but  not  before  he  is  de- 
tected. The  lawyer,  knowing  the  negro's  worth,  real- 
izes what  prompted  his  action  and  sends  him  off.  The 
English  cousin  later  meets  the  girl  and  they  are 
betrothed  and  a  happy  wedding  follows  shortly  after. 
Old  George  at  a  distance  views  the  festivities  with 
tears  of  joy  streaming  down  his  black  but  honest 
cheeks,  and  after  they  depart  for  their  new  home,  he 
goes  back  to  his  cabin,  takes  down  his  master's  saber 
and  fondles  it,  happy  in  the  realization  that  he  has 
fulfilled  his  trust. 

EDISON  MFG.  CO. 

"WITH  INTEREST  TO  DATE."— This  latest  Rex 
Beach  story  is  almost  a  companion  piece  to  "With 
Bridges  Burned,"  which  scored  so  successfully  a  few 
months  ago.  Like  its  predecessor  it  deals  with  the 
business  world  and  shows  what  good  red  blood,  a 
good  strong  will,  and' youth  and  health  can  accom- 
plish. 

Hanford,  a  young  engineer  on  construction  work,  is 
ambitious  to  succeed  in  business,  and  also  to  marry 
the  daughter  of  his  employer.  A  big  contract  comes 
up  and  he  feels  that  if  he  can  land  it,  his  chances  will 
be  decidedly  good  with  the  father.  The  girl  he  has 
made  sure  of  in  advance.  The  big  contract  is  the 
rebuilding  of  the  Wiley  plant.  He  calls  upon  the 
Wileys  and  they  lead  him  to  understand  that  there 
is  a  possibility  of  his  getting  the  order.  He  goes  to 
work  and  spends  much  of  his  valuable  time  in  study 
and  research  and  finally  lays  his  plans  before  their 
force.  When  he  has  finished  his  exposition  the 
Wileys  thank  him  genially  and  bid  him  good-day.  He 
is  given  to  understand  that  he  does  not  get  the  order, 
that  they  simnly  wanted  to  have  their  force  see  how 
a  really  good  salesman  went  to  work  (and  incidentally 
they  have  had  valuable  points  given  them  in  struc- 
tural engineering).  Naturally  Hanford  is  pretty  sore 
and  makes  up  his  mind  to  get  even. 

The  opportunity  comes  when  he  finds  himself  a  rival 
of  young  Wiley  for  a  big  English  contract  in  London. 
Wiley  has  letters  of  introduction  and  every  pull; 
Hanford  has  nothing.  But  Wiley  incautiously  shows 
the  girl,  for  whose  hand  he  is  also  a  rival,  a  cipher 
cablegram  to  his  father  and  she  passes  it  on  to  Han- 
ford. Then  Hanford  sees  a  way  to  beat  Wiley,  Jr., 
and  get  square  with  Wiley,  Sr.  In  the  office  of  the 
English  syndicate  having  the  contract  to  give  is  a 
clerk  who  strongly  resembles  Sir  Thomas  Drummond, 
the  chief  of  the  syndicate.  Hanford  makes  a  friend 
of  this  man  and  sends  him  to  America,  where  he 
meets  Wiley,  Sr.,  and  impersonates  the  English  man 
of  affairs  so  successfully  that  Wiley,  Sr.,  takes  his 
tip  and  cables  his  son  to  add  fifty  thousand  pounds 
to  their  bid  for  the  English  contract,  thinking  that 
he  is  thereby  adding  this  amount  simply  as  graft  for 
the  Englishman. 

Of  course,  the  result  is  that  the  contract  is  awarded 
to  Hanford,  and  he  returns  to  America  on  the  same 
steamer  with  the  disgruntled  young  Wiley.  In  the 
custom  house,  while  waiting  for  their  trunks  to  be 
examined,  all  the  characters  come  together  and  Wiley, 
Sr.,  learns  how  he  has  lost  the  big  contract  and  how 
Hanford  has  gotten  square  with  him.  Incidentally 
Hanford  convinces  his  prospective  father-in-law  that 
he  is  not  only  a  clever  salesman,  but  a  valuable  addi- 
tion to  to  family,  and  everything  ends  happily. 

This  is  a  good,  vigorous  story,  splendidly  played  by 
the  Edison  company  and  out  of  the  ordinary  run  of 
modern  love  stories.  There  is  no  doubt  of  its  warm 
and  hearty  welcome  by  audiences  all  over  the  coun- 
try. 

"UNCLE'S  BIRTHDAY  GIFT."— Uncle,  a  jovial  old 
bachelor,  who  is  passionately  fond  of  practical  jokes, 
conceives  the  idea  of  sending  a  valuable  necklace  to 


his  niece  concealed  in  the  pot  of  a  rubber  plant. 
The  messenger  boy  to  whom  the  old  gentleman  en- 
trusts the  plant,  through  an  unfortunate  mishap,  loses 
it.  The  boy  realizes  the  importance  of  delivering  a 
plant  and  buys  one,  but  as  he  has  only  a  quarter  and 
all  plants  look  alike  to  him,  he  buys  a  small  fern 
and  delivers  it.  The  niece  sees  from  the  contents  of 
the  note  that  she  has  not  received  the  proper  plant, 
and  she  and  her  husband  question  the  messenger  boy 
until  he  confesses  how  he  lost  the  original.  After 
offering  him  a  reward  he  promises  to  recover  the 
plant. 

The  uncle  arrives  at  an  unexpected  moment  and  is 
immediately  taken  to  another  part  of  the  house  while 
the  niece  and  her  mother  hurry  to  a  neighboring 
florist  to  purchase  a  rubber  plant  so  as  not  to  incur 
the  old  gentleman's  displeasure.  The  newly  acquired 
plant  is  quickly  placed  upon  a  pedestal  in  the  drawing 
room  near  an  open  window,  after  which  they  go  to 
fetch  the  uncle  to  show  him  the  place  of  honor  which 
the  plant  occupies.  In  the  meantime  the  plant  falls  to 
the  pavement  below.  The  case  now  reaches  a  point 
of  utter  hopelessness,  but  at  the  critical  moment  the 
messenger  boy,  having  displayed  considerable  skill 
as  a  detective,  arrives  with  the  original  rubber  plant 
and  the  valuable  necklace  reaches  its  intended  re- 
cipient. 


"MIKE  THE  MISER."— "Mike  the  miser"  is  a  little 
district  telegraph  messenger  boy  who  has  won  the 
sobriquet  by  his  closeness,  and  the  story  deals  with 
the  reasons  for  this  closeness  and  also  with  the  trials 
which  the  title  bestowed  upon  him  forces  into  his 
young  life. 

We  see  him  first  in  the  office  of  a  hospital  asking 
for  information  as  to  an  operation  which  shall 
restore  his  little  crippled  sister  to  health.  Then  fol- 
lows the  receipt  of  a  letter  from  the  hospital  authori- 
ties, telling  him  that  the  sum  of  fifty  dollars  will  be 
needed.  This  is  a  large  sum  for  a  small  boy  whose 
little  income  is  the  only  means  of  support  for  his 
widowed  mother  and  the  aforesaid  little  sister.  But 
he  goes  bravely  to  work  to  save  the  money  and  keeps 
it  a  secret.  This  is  why  he  refuses  to  spend  his 
money  as  the  other  boys  do;  to  play  craps,  or  to  buy 
pop-corn  or  peanuts. 

Naturally  his  fellow  messengers  resent  his  appar- 
ently stingy  character  and  they  dub  him  "Mike  the 
Miser."  Then  pin  a  placard  on  his  back  which  reads: 
"Mike  the  Miser.  He  never  spends  a  penny.  Don't 
give  him  a  tip,  he  aint  wuth  enny."  It  is  very  badly 
misspelled,  but  it  serves  its  purpose  in  the  resultant 
discomfort  to  poor  little  Mike.  A  friendly  policeman 
finally  tells  him  of  the  sign  and  takes  it  off.  Mike 
retains  the  placard  and  meeting  two  of  the  boys 
later,  discusses  the  subject  with  them  vigorously, 
the  result  being  a  fight  in  the  snow  in  which  Mike, 
despite  his  valor,  gets  decidedly  the  worst  of  it,  the 
other  boys  considering  that  they  have  given  only  the 
proper  treatment  to  anyone  as  close-fisted  as  our 
hero. 

And  then  follows  an  accident;  stepping  off  a  street 
car  Mike  sprains  his  ankle  and  is  laid  up.  Fearing 
to  lose  his  job  and  thereby  lose  the  chance  of  paying 
for  the  much  desired  operation,  he  writes  a  note  to 
the  superintendent,  asking  him  to  keep  the  job  for 
him  and  telling  him  how  it  happened  that  he  is  away 
from  work  and  why  he  wants  so  much  to  retain  the 
position.  This  letter  falls  under  the  notice  of  the 
largest  boy  in  the  office  and  cerates  in  him  a  sudden 
change  of  heart.  He  shows  it  to  the  others  and 
shame  covers  their  small  faces. 

After  a  few  seconds  of  remorse  one  of  them  gets  a 
brilliant  idea  and  producing  an  old  worn  pocketbook, 
he  shows  how  much  money  it  contains  and  suggests 
that  they  all  contribute  what  they  can  and  make  up 
the  balance  needed  for  the  operation,  which  balance 
is  now  only  a  few  dollars.  And  then,  forming  them- 
selves into  a  committee  of  the  whole,  they  wait  upon 
our  disabled  little  hero  and  with  immense  formality 
and  boyish  stiffness  tender  him  a  letter  of  apology 
and  the  purse  of  money.  It  is  too  much  for  little 
Mike's  stubbornness  and  he  breaks  down  and  hides 
his  eyes  that  the  boys  may  not  see  the  tears.  But 


little  sister  rewards  them  as  they  should  be  rewarded 
— by  a  hug  and  a  kiss  for  each  boy — and  the  picture 
ends  with  their  receiving  Mike  into  their  arms  and 
hailing  him  as  a  comrade  again. 

It  is  one  of  the  most  appealing  of  child  stories  and 
full  of  unconscious  humor  of  boyhood,  none  of  which 
is  lost  by  the  youthful  participants.  There  is  little 
doubt  that  it  will  be  in  demand  for  return  dates  In 
every  house  where  it  is  shown  throughout  the  coun- 
try. 


PATHE  FRERES 

"MARGUERITE  S  BIRTHDAY."— The  twentieth  of 
July  is  Marguerite  Vandall's  birthday,  and  she  slyly 
writes  the  fact  across  the  calendar,  so  that  her  hus- 
band, a  young  artist,  may  be  reminded  of  it  before 
the  day  is  out.  She  places  the  almanac  in  a  promi- 
nent position,  and  then  goes  out  to  do  some  shopping. 
Whilst  she  is  gone,  Arthur,  her  husband,  finds  the 
calendar,  and  anathematizing  his  forgetfulness, 
hastens  out  to  buy  some  gift  for  his  wife. 

During  his  absence,  a  burglar  breaks  into  the  flat 
below,  and  having  appropriated  a  fair  amount  of 
valuables,  is  preparing  to  depart,  when  a  step  is 
heard.  He  at  once  makes  every  effort  to  get  away 
unseen,  and  ultimately  takes  refuge  in  the  Vandall's 
flat,  where  he  hides  himself  in  a  small  lumber  room. 
In  his  hurry,  however,  he  leaves  a  part  of  his  booty 
on  the  table,  so  that  Marguerite,  on  her  return,  finds 
a  number  of  valuable  jewels  and  other  articles,  which 
she  presumes  to  be  gifts  from  her  husband.    She  is 


i 

naturally  delighted,  but  to  her  dismay  Arthur,  on 
his  return,  falls  into  a  rage,  and  declares  they  must 
be  presents  from  the  tenant  of  the  flat  below,  who 
has  often  regarded  her  with  an  indulgent  eye.  Gath- 
ering them  up  in  his  arms,  the  young  man  marches 
down  the  public  stairway,  and  entering  the  flat  be- 
neath, finds  himself  in  the  presence  of  a  family  bit- 
terly bemoaning  the  depredations  of  the  burglar. 
Arthur's  appearance,  as  he  stands  loaded  with  the 
stolen  property,  is  suspicious,  and  he  is  given  into 
custody.  However,  he  insists  that  all  shall  ascend 
to  his  own  flat  to  hear  his  wife's  story.  His  sug- 
gestion is  adopted,  and  Marguerite  is  just  giving  her 
version,  when  the  scared  burglar,  in  endeavoring  to 
make  his  escape  a  second  time,  falls  through  the 
door  of  the  lumber  room.  Everything  is  then  ex- 
plained, and  with  many  mutual  apologies,  the  Van- 
dalls  and  their  neighbors  lay  the  foundation  of  a 
lasting  friendship. 

"SAVED  BY  HER  PRAYERS."— Before  setting  sail 
for  a  long  voyage,  a  mariner  plights  his  troth  to  his 
sweetheart  before  a  shrine  at  the  entrance  to  the 
church  built  amongst  the  sand  dunes  which  fringe 
the  coast.  During  his  absence  a  heavy  storm  arises, 
and  his  sail  and  part  of  the  rigging  being  carried 
away,  his  boat  is  tossed  helplessly  on  the  waves.  He 
implores  heavenly  aid,  and  at  the  same  moment,  his 
sweetheart,  divining  that  her  lover  is  in  peril,  runs 
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Trade  Mark 


RELEASED  .1  ANl'ARY 


HIS  TRUST, 


The  Faithful  Devotion  and  Self 
Sacrifice  Of  An  Old  Negro  Servant 


"His  Trust"  is  the  first  part  of  a  life  story,  the  second  part  being  "His  Trust  Fulfilled,"  and 
while  the  second  part  is  the  sequel  to  the  first,  each  part  is  a  complete  story  in  itself.  The 
master,  leaving  home  at  the  opening  of  the  war  to  join  the  Confederate  Armv,  tells  his  body 
servant  to  take  good  care  of  his  wife  and  child.  The  master  is  killed  in  battle;  the  home  is  sacked 
and  burned,  leaving  the  woman  and  child  homeless,  and  the  old  negro,  faithful  to  his  trust, 
gives  up  his  little  cabin  for  their 
comfort.  The  only  thing  saved  from 
the  wreckage  was  the  master's  sword. 

Approximate  length  996  feet. 


HIS  TRUST. 


RELEASED  JANUARY  19,  1911. 

HIS  TRUST 
FULFILLED 

The  Sequel  to 
"His  Trust" 


The  opening  scene  of  this  section  takes  place  four  years  after,  at  the  close  of  the  war. 
Though  emancipated,  the  old  darkey  remains  true  to  his  trust,  denying  himself  even  the  neces- 
sities of  life  to  provide  for  the  child  after  the  mother's  death,  which  occurs  at  the  opening. 
He  pretends  that  the  money  paid  for  her  support  comes  from  her  estate.  After  a  struggle  of 
years  he  sees  her  happily  married.  After  this  occasion  he  goes  back  to  his  cabin,  fondles  his 
old  master's  saber,  happy  in  the  realization  that  he  has  fulfilled  his  trust. 

Approximate  length  999  feet. 
RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 
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to  the  shrine  among  the  dunes  to  pray  there  for  his 
safety.  Her  appeal  is  heard,  and  an  angel  descends 
to  earth  to  reassure  her,  then  goes  forth  to  quell  the 


tempest,  and  with  outstretched  wings  to  guide  the 
boat  safely  back  to  land,  where  the  girl  anxiously 
awaits  its  return. 


"TRAILED  BY  AN  INDIAN."— Two  of  the  ranch 
hands,  proving  troublesome  and  quarrelsome,  they 
are  paid  off  and  dismissed  by  the  ranch  owner,  Jack 
Crawley.    Riding  off,  they  come  across  Jack's  little 


daughter,  and  tying  a  note  to  the  collar  of  her  pet 
dog,  that  Jack  will  never  see  his  daughter  again, 
they  ride  off  with  her.  On  the  dog's  return,  the  note 
is  found,  and  an  Indian  volunteers  to  trail  the  cow- 
boys and  bring  back  the  little  girl.  Some  magnificent 
western  country  is  seen  as  the  Indian  follows  the  two 
horsemen  in  a  long  pursuit.  Ultimately,  at  the  top  of 
a  hill,  where  they  have  halted,  he  manages  to  get  at 
their  horses  and  drives  them  away.  One  of  the 
cowboys  he  then  tackles  in  the  middle  of  the  lake, 
and  manages  to  overcome  him.  The  other  takes  the 
girl  and  it  is  not  until  his  last  cartridge  has  been 
expended,  and  the  Indian  has  vanquished  him  in  a 
hand-to-hand  fight,  that  he  finally  gives  in  and 
allows  the  Indian  to  take  the  child  and  return  her  to 
her  parents.  This  is  a  thrilling  western  picture  of 
very  great  merit. 


"SEA  BIRDS  IN  THEIR  HAUNTS."— A  group  of 
buillemots  swimming  under  the  shelter  of  a  large 
rock.  The  photographer  fixed  the  camera  on  the 
extreme  edge  of  this  rock  during  a  gale,  and  had 
great  difficulty  in  preventing  it  from  being  blown 
into  the  sea.  While  holding  it  firmly  with  one  hand, 
he  had  to  do  all  the  manipulating  with  the  other, 
and  then  to  wait  for  two  hours  in  the  freezing  wind 
for  the  birds  to  arrive.  The  next  picture  shows  a 
panoramic  scene  of  a  large  colony  of  these  birds. 
They  are  packed  so  tightly  on  the  table-like  top  of  the 
rocks  that  returning  birds  have  to  alight  on  the 
backs  of  their  companions,  and  then  to  squeeze  and 
shuffle  their  way  down.  These  thousands  of  birds  are 
nevertheless  each  covering  either  an  egg  or  a  young 
bird.  No  nest  is  made,  the  single  egg  being  laid  on 
the  bare  rock,  and  it  is  of  such  a  shape  that,  if 
pushed  or  blown  about,  it  simply  revolves  round 
and  round.  Some  Lessel  Black  Backed  Gulls  were 
photographed  while  they  were  standing  near  their 
nests,  which  were  built  amongst  the  flowers  of  the 
sea-shore.  At  first  the  gulls  were  shy,  but  the  pho- 
tographer, remaining  perfectly  still,  they  returned 
and  he  was  able  to  obtain  a  very  good  set  of  pictures. 
The  birds  are  great  robbers  and  will  often  plunder 
each  other's  nests;  they  also  take  large  numbers  of 
other   young  birds   with  which   to   feed   their  own 

A  series  of  pictures  of  large  Gannets  are  next 
shown,  which  give  a  vivid  idea  of  their  home  life. 
The  birds  are  seen  in  all  stages — the  parents  guard- 
ing their  young,  and  sitting  upon  their  eggs.  Large 
young  birds  are  to  be  observed  in  the  nest;  one  por- 
tion of  the  film  shows  a  large  flock  flying  past  and 
away  from  the  camera.  To  obtain  this  picture  of 
gannets  the  photographer  had  to  descend  eighty  feet 
down  a  single  rope  dangling  over  a  step  precipice 


300  feet  in  height.  He  had  to  make  three  journeys 
before  all  the  apparatus  was  got  down,  and  when 
he  had  finished  photographing,  three  more  journeys 
had  to  be  made  to  get  the  apparatus  up.  The  per- 
formance took  an  entire  day.  Next  is  a  panoramic 
scene,  showing  a  group  of  those  ridiculously  funny 
Puffins  or  Sea  Parrots,  as  they  have  been  called, 
sitting  on  the  edge  of  a  cliff. 

Next  is  one  of  the  most  graceful  and  beautiful  of 
gulls.  A  family  party  of  Kittiwakes  at  their  nest, 
which  was  built  on  a  very  narrow  ledge  on  the  cliff 
side.  This  picture  was  obtained  at  great  risk,  for 
the  camera  and  operator  were  on  the  extreme  edge 
of  a  neighboring  cliff,  and  it  was  almost  impossible 
to  work  the  apparatus,  owing  to  the  strong  wind 
which  did  its  utmost  to  send  both  into  the  sea.  The 
kittiwake  builds  its  nest  on  the  most  precipitous 
cliffs,  and  is  usually  found  in  very  difficult  and  dan- 
gerous situations.  To  obtain  photographs  of  a  wild 
Raven  might  be  called  a  triumph  of  bird-cinemat- 
ography, for  this  large  and  rare  "outlaw  of  the  air" 


is  one  of  the  most  difficult  birds  in  the  world  to 
approach.  In  fact,  it  has  the  reputation  of  being 
the  most  cunning  of  birds.  By  exercising  almost 
impossible  patience,  the  photographer  was  able  to 
photograph  the  bird  in  its  own  home  in  the  heart  of 
Wild  Wales.  The  next  view  is  that  of  Richardson's 
Skua,  a  beautiful  and  rare  moorland  bird  which  was 
photographed  in  the  remote  Orkney  Islands.  After  a 
long  search  the  nest  was  discovered  on  an  open  moor. 
A  hiding  place  for  the  photographer  was  made  out 
of  heather,  but  when  he  and  the  camera  were  con- 
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VI  TAG  RAPH. 


"LIFE  PORTRAYALS" 


THREE  MEN  AND  A  MAID" 


TUESDAY,  JANUARY  17th 


Two  old  fellows,  bachelors,  are  made,  by  the 
death  of  their  cousin,  the  guardian  of  his  child. 
Never  having  seen  the  child,  they  prepare  for 
her  reception,  supposing  her  to  be  a  little  tot. 
When  she  comes  to  them  they  are  confronted 
by  a  handsome  young  lady.  She  falls  in 
love  with  their  private  secretary,  whom  they 
discharge.  She  pleads  for  him,  and  it  is  not 
long  before  the  young  fellow  regains  his 
position  and  wins  their  ward. 


FRIDAY,  JANUARY  20th 

"The  Cirl  in  the  Film" 

He  is  a  camera  fiend.  While  sleeping  on  a  bench  in  the  park, 
two  young  girls  take  his  camera  and  make  snapshots  of 
themselves.  When  his  films  are  developed  he  discovers  the 
strange  face  of  a  very  pretty  girl.  He  falls  in  love  with  it 
and  searches  high  and  low  until  he  finds  the  original,  and 
now  they  are  engaged. 


SATURDAY,  JANUARY  21st 

"Cast  Up  By  the  Deep" 

A  man  of  society  and  wealth,  at  the  seashore,  falls  in  love 
with  a  poor  fishermaiden  whose  happy,  bright  disposition  has 
captivated  him.  He  proposes  to  her,  she  loves  him,  but  ques- 
tions his  sincerity  and  refuses  to  become  his  wife.  She  marries 
and  five  years  later  is  a  widow.  He  remains  single.  From 
the  deck  of  his  yacht  he  throws  a  bottle  in  which  he  has 
placed  a  note.  It  is  cast  up  by  the  sea  where  she  is  sitting, 
dreaming  of  the  past.  By  a  strange  destiny  she  gets  the 
bottle,  but  never  reads  the  note. 


Next 
Week 


Tuesday,  January  24th 


"It  Did  Look  Suspicious"] 
"Firemen's  Parade"  j 

"Cirl  of  the  Mountains"  2™ 

"Davy  Jones  in  the  South  Seas" 


Sat.,  Jan.  28th 
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Mr.  Exhibitor: 


Let  Us  Tell  You  Why 
YOU  Should  Purchase 


POWER'S  CAMERAGRAPH  No.  6 

YOU  WANT 

DURABILITY,  so  that  you  will  get  long  service  and  have  no  expense  for  repairs. 
"POWER'S  No.  6"  is  absolutely  guaranteed  for  one  year. 

RELIABILITY,  so  that  you  won't  have  to  stop  your  show  to  tinker  with  you 
machine. 

"POWERS  No.  6"  has  fewer  things  to  adjust  and  is  more  massive  in  con- 
struction than  any  other  machine  in  America. 

PERFECT  PICTURES  to  please  your  patrons. 

"POWER'S  No.  6 "  has  received  the  enthusiastic  endorsement  of  over  a 
thousand  purchasers  in  the  past  year  for  its  splendid  pictures. 

Bear  all  these  facts  in  mind  when  you  buy  and  insist  on  having  "POWER'S  No.  6" 

Catalog  E  tells  all  about  it 

NICHOLAS  POWER  COMPANY  'SSi'WSStf* 

For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 


cealed  inside,  and  his  companions  had  left  him,  a 
thick  mist  came  down.  He  was  able  to  get  a  few 
photographs  and  then  the  mist  developed  into  a  heavy 
rain.  In  a  few  minutes  he  was  sitting  in  a  pool  of 
icy  water,  but  he  remained  on,  hoping  to  get  more 
pictures.  However,  the  mist  returned  and  he  packed 
up;  then  for  two  hours  he  was  lost  on  the  hill, 
drenched  through,  and  almost  frozen.  The  apparatus 
was  also  soaked,  and  so  swollen  that  it  was  many 
days  before  it  was  in  working  order  again.  The 
Buzzard,  like  the  raven,  was  also  a  difficult  bird  to 
photograph.  A  hiding  place  was  built  on  the  cliff 
near  the  nest,  and  inside  this  the  photographer  waited 
for  three  whole  days.  All  this  time  he  was  sitting  in 
a  crouching  position,  peering  through  a  small  peep- 
hole, on  the  lookout  for  the  large  bird  of  prey. 
During  the  whole  of  this  time,  the  buzzard  only  re- 
turned to  the  nest  for  about  one  minute,  but  the 
operator,  of  course,  took  full  advantage  of  this  very 
short  visit. 

An  attempt  was  made  to  photograph  the  parent 
Kestrels  feeding  their  young,  but  was  not  successful. 
For  four  hours  the  photographer  sat  through  a  ter- 
rible mountain  storm,  until  both  he  and  the  camera 
were  absolutely  soaked.  The  parent  Kestrels  did 
not,  however,  return  to  the  nest,  and  so  the  young 
birds  were  photographed  alone. 

As  is  generally  known,  the  Cuckoo  never  makes  a 
nest  of  its  own,  but  places  its  egg  in  the  nest  of 
another  bird.  The  picture  shows  a  cuckoo  that  chose 
the  nest  of  the  warbler.  When  photographed,  the 
young  cuckoo  was  about  twice  the  size  of  its  foster 
mother,  which  is  seen  bringing  food  to  her  big  over- 
grown baby.  The  nest  was  built  amongst  reeds,  in 
deep  water.  But  for  the  heavy  storms  of  last  nesting 
season,  a  longer  series  of  pictures  of  this  particular 
bird  might  have  been  taken;  still,  the  actual  picture 
figuring  in  this  film  is  practically  perfect. 


"THE  TABLES  ARE  TURNED."— Betty's  mother 
has  some  shopping  to  do,  and  leaves  her  irrepressible 
daughter  to  the  watchful  care  of  her  husband.  Dad 
tells  Betty  to  practice  on  the  piano,  whilst  he  occu- 
pies himself  in  his  own  special  "den,"  a  room  ad- 


joining that  in  which  the  madcap  is  sitting.  Betty, 
however,  is  not  particularly  enthusiastic  upon  the 
delights  of  practicing,  and  finds  playing  with  a  ball 
far  more  exhilarating,  the  more  so  that  her  father's 
quick  hearing  necessitates  some  very  strategic  move- 
ments. Several  times  she  is  nearly  caught,  and  at 
last  her  father,  out  of  patience,  pushes  a  long  look- 
ing-glass into  the  corridor  between  the  two  rooms. 
In  it  Betty's  every  movement  is  reflected,  and  she  is 
soon  regretting  upon  her  sins. 

Dad  thereupon  returns  to  his  den  with  a  smiling 
face,  and  soon  after  a  pretty  maid  enters.  Feeling 


rather  dull,  he  chucks  her  under  the  chin,  and  fol- 
lows up  this  amatory  advance  with  a  kiss,  another, 
and  yet  another — the  fourth  is  interrupted  by  Betty, 


who  points  exultantly  at  the  mirror  and  demands  as 
the  price  of  her  silence  that  her  mother  be  not  in- 
formed of  her  delinquencies. 


"THE  MARKED  DOLLAR."— Budd  Right,  the  fore- 
man at  Colonel  Bob's  ranch,  was  sent  in  charge  of 
the  boys  when  they  drove  some  1,500  head  of  cattle 
to  the  packer's  depot.  When  saying  good-bye  to  his 
wife  and  little  daughter,  the  Tatter  gave  him  a 
marked  dollar  to  buy  her  a  teddy  bear.  Budd  sold 
the  cattle  at  a  good  price,  but  getting  in  bad  com- 
pany, had  his  wallet  with  the  money  in  it  stolen.  On 
his  return  the  Colonel  had  Budd  arrested.  Fortun- 


ately, however,  his  little  girl,  while  out  on  the  prai- 
rie, picked  up  a  cowboy's  hat  that  blew  off  and  was 
rewarded  by  him  with  a  dollar  for  so  doing.  She 
noticed  this  was  the  one  she  had  marked  for  her 
dad.  She  quietly  follows  the  two  horsemen  and 
ascertains  where  they  have  the  contents  of  the  wallet 
hidden  in  an  old  trunk.  Waiting  till  they  are  gone 
away,  she  persuades  the  wife  of  one  of  them  to  re- 
turn it.  Taking  the  wallet  to  the  Colonel,  her  story 
soon  convinces  him  of  Budd's  innocence,  and  he  is 
speedily  restored  to  favor  on  his  promising  to  give 
up  his  bad  associates. 

LUBIN  MFG.  CO. 

"WILL  IT  EVER  COME  TO  THIS?"— Here  is  a  roar- 
ing burlesque  on  the  new  woman.  Mrs.  and  Mr. 
Sarah  Jane  Brown — note  the  names— are  a  married 
couple  in  1920.    They  first  appear  in  the  Brown  din- 


ing-room where  Mr.  Brown  enters  from  the  kitchen 
with  a  tray  and  puts  breakfast  on  the  table.  One  of 
the  Brown  girls  slaps  one  of  the  Brown  boys,  a  timid 
creature  of  13,  and  makes  the  poor  dear  cry.  Mrs. 
Brown,  dressed  in  a  very  masculine  costume,  comes 
in,  sits  down  at  the  table  and  pours  her  coffee.  Mr. 
Brown  waits  on  her,  tremblingly.  She  tries  to  cut  the 
meat,  but  it  is  too  tough.  She  declares  the  coffee  is 
cold,  gets  angry  and  scolds  Mr.  Brown.  That  poor  man 
bursts  into  tears  and  flees  to  the  kitchen.  Mrs.  Brown 
rises  angrily,  takes  her  overcoat  and  Derby  and  goes 
out,  slamming  the  door.  We  next  see  Mrs.  Brown  at 
her  office,  where  she  is  very  attentive  to  a  ladylike 


young  man,  her  stenographer.  We  see  her  at  the 
club,  smoking  and  playing  cards  with  others  of  her 
kind.  We  sea  Mr.  Brown  at  home  making  beds, 
sweeping,  washing  the  clothes,  hanging  them  out  and 
gossiping  over  the  back  fence  with  another  man  who 
is  similarly  employed.  We  see  Mr.  Brown  "up 
against"  a  problem  that  troubles  some  present-day 
women.  He  stops  his  wife,  one  morning,  just  as  she 
is  leaving  for  the  office,  shows  her  his  worn-out 
clothes  and  shoes  and  pleads  with  her  for  money  to 
get  new  ones.  Mrs.  Brown  laughs  and  snaps  her 
fingers  and  goes  out,  slamming  the  door  and  leaves 
poor  Mr.  Brown  in  tears.  Then,  dear,  sweet  Willie 
Brown  is  wooed  and  won  by  a  handsome  young  wo- 
man, whom  his  mother  brings  home  and  introduces, 
and  the  scene  closes  with  the  wedding  bells  ringing 
merrily  for  the  young  woman  and  her  blushing  bride- 
groom. 


"EASY  COIN."— Tired  Thomas  is  pressed  for  ready 
cash  as  a  square  meal  is  almost  a  stranger  to  him. 
After  a  heavy  snowfall  he  is  offered  a  quarter  to 
shovel  off  a  sidewalk.  He  accepts  the  contract  and 
starts  in  to  work,  but  finds  work  a  little  too  hard. 
He  is  about  to  give  up  when  he  gets  an  idea  that 
almost  throws  him  in  a  snow  bank.  Looking  down 
the  streets,  he  sees  several  of  the  neighbors  shoveling 
their  sidewalks.  He  starts  to  cry,  the  men  and  women 
from  the  different  houses  run  to  where  he  is  and  ask 
him  what  is  the  trouble.  He  puts  his  hand  in  his 
pocket  and  shows  a  hole,  telling  them  he  has  lost  his 
last  dollar.  The  kind  neighbors  agree  to  shovel  off 
the  snow  in  the  hope  of  finding  the  lost  coin.  After 
the  sidewalk  has  been  cleared  and  they  fail  to  find 
the  money  (Thomas  has  been  crying  all  this  time) 
they  take  up  a  collection  and  realize  a  fair  sum  which 
they  hand  him.  He  thanks  them.  After  they  leave, 
he  picks  up  the  shovel,  goes  to  the  door  and  receives 
the  quarter  for  cleaning  the  pavement.  But  just  as 
he  is  receiving  the  money  one  of  the  neighbors  spies 
him  and  informs  the  rest.    They  have  a  little  rough 
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house  with  our  friend  Mr.  Jackson  and  the  picture 


stealthily  entered  the  house,  found  the  drafting  paper, 
stole  it  and  immediately  presented  himself  at  the 
recruiting  place,  where  he  was  accepted  in  place  of 
his  brother.  The  last  scene  shows  him  in  the  midst 
of  a  battle  fighting  bravely  and  recklessly.  Suddenly 
he  drops,  mortally  wounded.    During  a  short  period 


hill. 


throwing  him  down  a 


"A  BROTHER'S  REDEMPTION."— In  1863,  two 
brothers  were  conducting  a  prosperous  brokerage 
business  left  them  by  their  father.  The  older  brother 
was  very  industrious;  the  younger  was  easy-going  and 
inclined  to  drink.  Through  his  negligence,  the  busi- 
ness was  brought  to  ruin  in  spite  of  all  the  older 
brother  could  do.  When  the  crash  came,  the  younger 
brother,  ashamed  of  himself,  went  home,  left  a  note  to 
his  mother  stating  that  he  was  unwilling  to  be  a 
burden  to  her,  and  went  away.  The  older  brother 
saved  enough  out  of  the  wreck  to  open  a  country 
store.  In  the  village,  he  met  a  young  girl  and  they 
became  sweethearts.  Meanwhile,  the  younger  brother 
had  gone  from  bad  to  worse  and  finally  became  a 
derelict  and  a  tramp.  In  the  course  of  his  wander- 
ings, he  came  to  the  village,  and  as  chance  would 
have  it,  called  at  the  home  of  his  brother's  sweetheart 
in  search  of  food.  She  took  him  in  and  gave  him  a 
meal  and  some  clothes.  While  he  was  eating,  the 
older  brother  arrived.  From  the  kitchen,  the  tramp 
overheard  him  tell  the  girl  that  he  had  been  drafted 
to  go  to  the  war.  Though  he  was  anxious  to  become 
a  soldier,  he  hesitated  on  account  of  his  mother  and 
sweetheart.  In  that  moment,  the  prodigal  was  over- 
whelmed with  remorse  and  determined  to  redeem 
himself.    When   his   brother  left,   he   followed  him, 


of  consciousness  before  his  life  is  ebbed  away,  he  has 
a  beautiful  vision  of  his  mother,  his  older  brother  and 
the  latter's  sweetheart,  now  his  wife,  living  in  hap- 
piness and  peace.  Drama  and  love  interest  are  ex- 
tremely strong  in  this  story. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"BY  THE  KING'S  ORDER."— A  romantic  story  of 
mediaeval  days  laid  in  France,  is  the  subject  of  an 
Urban-Eclipse  film  viewed  by  me  in  the  Kleine  exhibi- 
tion room  last  week.  Of  full  reel  length,  the  film  has 
not  a  dull  moment.  There  is  action,  action  and  still 
more  action.  One  can  easily  follow  the  thread  of 
the  story  after  the  opening  scenes,  and  the  interest 
gradually  increases  as  it  proceeds  to  the  finale.  The 
pretty  little  love  tale  interwoven  with  the  main  plot 
serves  to  soften  the  harshness  of  the  encounters  at 
arms  common  to  those  days  of  blood  and  rapine. 

The  four  principal  roles  are  sustained  by  those  clever 
and  finished  actors,  Messrs.  Habay,  Etievant  and 
Gay,  and  Mile.  Ceilat,  the  two  former  of  the  Ambigu 
theatre,  and  the  two  last  named  from  the  Odeon,  Paris. 


I  watched  this  mimic  acting  very  closely  and  I  am 
of  the  opinion  that  the  keenest  criticism  must  end  in 
warm  praise. 

The  opening  scene  shows  the  elder  Villon  lying  in 
wait,  with  his  band  of  retainers,  to  waylay  travelers 
on  the  highway  that  passes  by  his  fortress  on  the 
hill.  The  three  wayfarers  are  seized  and  robbed  of 
their  belongings  and,  while  in  despair  over  their  losses, 
they  espy  the  Marquis  of  St.  Leu  approaching  them  on 
horseback.  To  him  they  relate  their  wrongs  and  he 
promises  redress  and  a  remonstrance  with  his  brother, 
the  elder  Villon. 

The  next  scene  shows  the  arrival  of  the  Marquis  at 
the  home  of  his  brother  and  the  angry  conversa- 
tion between  them.  Jasper,  the  son  of  Jean  Villon, 
is  much  moved  by  the  denunciation  of  the  latter's 
crimes  by  the  Marquis,  and  engages  in  a  heated  dis- 
pute with  his  father  after  the  Marquis  has  departed. 
He  leaves  his  home  in  high  dudgeon,  espies  a  young 
girl  lying  prostrate  by  her  horse.  He  rushes  to  her 
aid  and,  restoring  her  to  consciousness,  finds  that  she 
has  been  thrown  by  her  mount.  Then  he  assists  her 
to  walk  towards  home.  Unknown  to  Jasper,  the  young 
lady  is  none  other  than  Lucy,  only  daughter  of  the 
Marquis  of  St.  Leu  and  his  own  first  cousin. 

As  they  approach  the  St.  Leu  castle,  we  see  the 
Marquis  meet  them.  He  shows  deep  concern  over  his 
daughter's  condition.  She  explains,  and  dwells  on  the 
timely  service  of  the  stranger  who  rescues  her.  The 
Marquis  turns  to  thank  the  young  man  and,  recogniz- 
ing Jasper,  treats  him  with  marked  coldness.  He 
orders  his  daughter  to  the  house  and  bids  Jasper  be 
off.  The  latter,  full  of  pride  and  resentment,  turns  his 
back  on  father  and  daughter  and  walks  rapidly  away. 

Following  this  scene,  in  close  succession,  is  another, 
showing  the  arrival  at  St.  Leu  castle  of  a  squad  of 
soldiers  in  charge  of  an  officer.  The  latter  presents 
a  letter  to  the  Marquis.  It  commands  him  in  the 
King's  name,  to  seize,  dead  or  alive,  Jean  Villon  on 
a  charge  of  rebellion  against  the  royal  authority. 

Lucy  has  heard  her  father  read  the  King's  lettter 
and  fearing  for  the  safety  of  Jasper,  whom  she  has 
loved  from  first  sight,  she  rushes  off  to  warn  him  of 
his  danger.  In  the  meantime,  Jasper  has  returned 
home.  Jean  Villon  with  his  servants  and  followers 
are  assembled  in  the  old  tower.  A  look-out  tells 
him  of  the  approach  of  the  soldiers  and  we  see  the 
grim  old  man  hastily  arm  his  retainers  and  order  them 
to  the  loop-holes  of  the  tower.  Spying  Jasper,  he 
thrusts  a  musket  into  his  hands  and  rushes  up  the 
winding  stairs  to  command  the  defense.  But  Jasper 
hears  a  knock  on  the  outer  door.  Throwing  it  open 
he  finds  that  it  is  Lucy.  The  girl  soon  convinces  him 
that  he  must  flee.    It  is  now  too  late  to  depart  by 
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Tuesday,  Jan.  24th 

An  Eventful  Evening 

From  MISS  CIVILIZATION 
By  RICHARD  HARDING  DAVIS 

A  young  girl,  daughter  of  a  railroad 
President,  left  at  home  alone  with  her 
sick  mother  in  a  big  house,  which  is 
entered  by  three  burglars,  forms  the 
main  situation  for  this  absorbing 
drama.  The  film  might  be  called  a 
very  high  class  "  thriller." 


Wednesday,  Jan.  25th 

The  Lover  and 
The  Count 

How  a  persistent  young  lover  and  his 
sweetheart  outwitted  a  determined 
old  mother  and  a  French  count,  the 
mother's  choice  for  her  daughter's 
hand.  A  very  ingenious  comedy, 
fairly  bubbling  over  with  fun  and 
laughter. 


Friday,  Jan.  27th 

The 

Black  Bordered  Letter 

A  Detective  Story 

Played  with  all  the  finesse  which 
would  be  expected  from  a  Broadway 
production.  A  novel  plot,  with  sev- 
eral thrilling  situations,  is  worked 
out  to  an  unexpected  and  startling 
denouement. 
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any  of  the  doors,  for  the  castle  is  surrounded  by  the 
soldiers.  Jasper  presses  a  spring  in  the  masonry  of 
the  stairway  and  an  exit  is  immediately  revealed. 
Through  this  the  lovers  disappear  and  the  entrance 
to  the  passageway  closes. 

Just  as  they  emerge  from  the  doorway  in  the 
ground  floor  of  the  structure,  they  run  into  the  arms 
of  the  Marquis  of  St.  Leu.  Lucy  begs  her  father  to 
permit  Jasper  to  escape  and  he  listens  to  her  appeals. 

The  Villon  fortress  is  finally  entered,  and  we  see 
the  soldiers  rush  into  the  room  in  the  old  tower,  on 
the  floor  of  which  the  bodies  of  the  dead  defenders 
lie  strewn.  But  that  of  Jean  Villon  is  not  among 
them.  He  has  taken  refuge  in  the  tunnel  underneath, 
by  means  of  the  secret  passage. 

We  next  see  Jasper  and  Lucy  in  happy  conference 
at  her  home.  At  this  juncture  a  Mr.  Minion  is  ushered 
in.  He  is  a  favorite  of  the  King  and  carries  a  pardon 
for  J-asper.  The  latter  is  jealous  because  Mr.  Minion 
is  an  aspirant  for  Lucy's  hand,  and  when  the  parch- 
ment is  handed  him  he  tears  it  up,  throwing  it  at 
Minion's  feet,  and  meanwhile  announcing  his  refusal 
of  the  pardon.    Then  he  rushes  away  to  the  old  tower. 

Lucy  induces  her  father  and  Mr.  Minion  to  accom- 
pany her  to  the  Villon  home  in  order  to  save  her  lover 
from  any  rash  act.  As  they  approach,  the  elder  Vil- 
lon is  seen  to  discharge  a  pistol.  The  bullet  is  in- 
tended for  the  Marquis,  but  it  inflicts  a  glancing 
wound  on  Lucy's  shoulder. 

When  Villon  fires  his  last  shot  he  again  seeks  ref- 
uge through  the  secret  opening.  On  that  instant  Jas- 
per enters  the  tower,  ignorant  of  the  shot  and  its  con- 
sequences. He  lifts  the  pistol  from  the  floor,  and  is 
examining  it  when  the  Marquis  and  Minion,  who  are 
supporting  Lucy,  rush  on  him  and  disarm  him. 

It  is  the  thought  of  both  men  that  Jasper  is  the 
guilty  one  but  the  latter  angrily  asserts  his  innocence 
and  is  overcome  by  the  condition  of  his  sweetheart. 


One  morning  she  goes  to  Jack's  boat,  gives  him  a 
letter  and  makes  him  promise  not  to  read  it  until  he 
is  on  the  open  sea.    The  letter  reads: 

"Dear  Jack:  Forgive  me,  I  am  going  to  marry  the 
rich  American.  Do  not  judge  me  too  harshly;  I  am 
thinking  of  father.  When  you  read  this  letter  I  shall 
be  sailing  for  America." 


This  news  is  a  terrible  blow  to  him.  Jack  forgives 
but  he  cannot  forget.    After  many  years,  when  he  is 
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an  old  man,  he  still  remembers  the  beautiful  girl  who 
had  broken  his  heart. 

Her  picture  and  their  last  meeting  appears  to  him 
in  a  vision. 


"A  WATER  CONTEST." — Martigue  is  a  small  town 
in  the  South  of  France,  near  Aix  and  Marseille,  on 
the  banks  of  the  little  lake  of  Berre,  which  communi- 
cates through  a  canal  with  the  Mediterranean. 

The  film  shows  Bucco  and  its  many  fisheries  and 
boats.  Further,  it  shows  the  canal  from  Port  to 
Bouc.    The  youngsters  of  Martigue  in  gala  attire. 

Finally,  the  film  ends  by  an  interesting  tilting  match, 
in  which  the  contestants  mounted  on  the  bows  of  row 
boats,  punt  one  another  with  padded  spears. 


"THE  KLEPTOMANIAC'S  REPENTANCE."— At  an 
evening  party,  a  young  lady  invited  to  play  at  the 
piano,  removes  a  ring  of  great  value  and  puts  it  upon 
a  table  near  her.  Another  guest,  seeing  her  move- 
ment, steals  the  ring  and  hides  it  in  her  bodice.  The 
lady,  not  finding  her  ring,  suspects  a  chambermaid, 
who  has  been  in  the  salon.  She  protests  her  innocence 
and  the  kleptomaniac  becoming  afraid,  slips  the  stolen 
ring  into  the  servant's  pocket,  who,  found  in  posses- 
sion of  the  jewel,  is  immediately  taken  into  custody. 

Six  months  after,  the  servant  leaves  the  prison  and 
comes  back  to  her  home  to  see  her  husband  and  child. 
But  the  pitiless  husband  turns  her  away.  To  see  her 
child  she  is  compelled  to  wait  for  him  on  his  way  to 
school  or  come  in  the  night  to  kiss  him  through  the 
garden  gate.  She  is  employed  by  a  woodcutter's  wife 
and  she  gives  her  address  to  the  child. 

Soon  after,  the  husband  of  the  unhappy  servant,  re- 
ceives a  letter  proving  his  wife's  innocence.  Luckily, 
the  child  has  kept  his  mother's  address  and,  in  haste, 
the  husband  brings  her  home. 


SELIG  POLYSCOPE  CO. 

■'BUDDY.  THE  LITTLE  GUARDIAN."— Two  suitors 
for  the  hand  of  Betty  and  the  accepting  of  the  wrong 
one  as  is  many  times  the  case,  forms  the  nucleus 
for  the  story  conveyed  in  the  picture  story  of  "Bud- 
dy." After  a  rather  unhappy  life  of  seven  years, 
during  which  time  the  couple  is  blessed  with  a  boy 
—the  tie  that  often  binds.  "Buddy"  was  the  light 
and  joy  of  the  home,  yet  in  his  tender  years  he 
shuddered  at  the  father's  drinking  and  often  seeks 
him  out  at  late  hours  and  pleads  for  his  return  home. 
The  wife  can  no  longer  bear  with  the  husband's 
actions  and  leaves  home  and  becomes  a  nurse— the 
father  realizing  at  last  the  responsibility  of  caring 
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Released  Thursday,  January  19 


Length,  about  1,000  feet 


A  BROTHER'S  REDEMPTION 

This  is  a  story  that  stands  out  strong  among  the  strong  dramas  produced  by  LUBIN'S.  The  scene  is  laid  in  Civil  War  times.  Two 
brothers  are  conducting  a  prosperous  business  left  them  by  their^father.  They  are  brought  to  ruin  by  the  neglect  of  the  younger  brother 
and  he  disappears.  By  a  strange  chain  of  circumstances,  he  is  enabled  to  make  a  great  sacrifice  and  thus  make  up  for  his  early  wayward- 
ness.   It  is  a  drama  sure  to  touch  the  heart  chords  of  the  masses.    Excellently  acted.    Carefully  staged. 


Released  Monday,  January  23 


Length,  about  975  feet 


FATHER  MAKES  HIMSELF  USEFUL 

A  sparkling  comedy.  Sure  to  put  your  patrons  in  high  good  humor.  It  teaches  that  a  husband  should  not  only  love  his  wife,  but  show  her 
that  he  lovesher.    Otherwise  he  may  have  occasion  to  become  jealous.    It'6  a  picture  that  any  audience  will  delight  in. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 
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PROOF",  not  GUESS  WORK,  COUN 

During  its  three  years  of  life  the 

MOTIOGRAP 

has  proven  constantly  that  it  has  no  equal. 

WHY  DELAY 

when  it  is  well  known  that  the  Motiograph  is  essential  to  the  best  projection  work?    Get  one,  Be  convinced,  and  rejoice 
in  your  increased  patronage,  for  remember  the  Motiograph  Pulls.     (Send  for  catalog-  of  reasons.) 

MToteTbdyand    ENTERPRISE    OPTICAL    MFC.  CO.,    562  W.  Randolph  St.,  Chicago, 


for  the  boy  and  the  unhappiness  his  actions  have 
caused,  decides  to  begin  life  anew — secures  work  in 
a  broker's  office. 

Buddy,  anxious  to  help  daddy,  answers  a  want  ad. 
for  an  office  boy  and  is  engaged  by  a  downtown 
manager  as  messenger  boy.  His  employer  sends  him 
on  an  errand,  his  long  absence  worries  him  and  he 
calls  at  the  station  and  finds  Buddy  has  met  with  an 
accident,  being  run  down  by  an  automobile  and 
taken  to  the  hospital.  The  office  manager  at  once 
leaves,  to  visit  the  boy — upon  his  arrival,  to  his  sur- 
prise, he  recognizes  the  voice  of  the  nurse,  who  proves 
to  be  none  other  than  his  former  sweetheart  in  years 
gone  by,  and  the  mother  of  the  patient. 

The  father,  being  prevailed  upon  to  enjoy  a  social 
glass  with  some  friends,  finds  his  old  love  for  liquor 
has  returned  and  in  his  stupor  falls  and  injures  him- 
self. An  ambulance  conveys  him  to  the  hospital  in  a 
critical  condition — before  realizing  his  situation  and 
discovering  that  both  wife  and  child  were  in  the  same 
room,  he  expires.  Completing  a  story  of  human  im- 
pulse replete  with  delicate  touches  of  nature. 

"AN  ENGLISHMAN'S  HONOR."— Nigal  Drayton 
thinks  himself  rich,  but  unknown  to  him  his  cousin, 
Gwendolin,  with  whom  he  is  in  love,  supplies  the 
funds.  Finding  himself  loser  both  at  cards  and  on 
the  Derby,  he  continues  his  requests  for  money.  Sir 
Reginald  having  become  enamored  with  the  fair  Gwen- 
dolin, makes  it  possible  for  Drayton  to  learn  the 
secret  source  of  the  funds  he  thought  were  his  and 
upon  realizing  this,  his  manhood  asserts  itself.  He 
seeks  work  but  is  unsuccessful — being  an  expert  whip 
and  good  rider,  he  applies  to  the  academy  for  the 
position  of  instructor.  His  suave  and  discreet  actions 
make  him  at  once  a  favorite  of  the  master  of  the 
stables,  whose  daughter's  admiration  for  Drayton 
asserts  itself  plainly,  but  is  rejected  by  the  debonair 
instructor,  causing  the  ill  feeling  of  the  master  who 
in  a  short  time  discharges  him. 

Finding  an  outgoing  ship,  Nigal  takes  passage  in  the 
steerage  and  landing  in  America  he  meets  Blodsoe, 
an  old  prospector  in  time  to  save  him  from  ill  treat- 
ment at  the  hands  of  the  miners  and  cowboys.  They 
set  out  to  seek  their  fortune  in  the  gold  field,  the  old 
prospector  finds  a  rich  pocket  and  Nigal  is  rewarded 
for  his  manly  protection  in  time  of  need — given  half 
interest.  In  the  final  things  go  well  and  the  former 
riding  master  becomes  comfortable  and  sets  sail  for 
England  as  a  first  cabin  passenger— not  the  steerage, 
as  was  his  trip  to  America.  He  arrives  just  in  time 
to  intercept  the  proposed  wedding  of  Gwendolin  to  Sir 
Reginald.  He  returns  to  America  with  his  bride  and 
meets  with  a  hearty  welcome  from  his  cowboy  and 
miner  associates. 


ESSANAY  MFG.  CO. 

"HIS  MASTER'S  SON."— The  prologue  of  the  photo- 
play is  laid  in  the  South  at  the  close  of  the  Civil  War. 
Broken  in  fortune,  Col.  TenBroek,  a  Confederate  vet- 
eran, sells  his  estate  and  prepares  to  go  North.  But 
on  the  day  he  dismisses  his  former  slaves  Death 
calls  him,  leaving  behind  him  a  widow  and  a  son 
of  three  years.  Cyrus,  the  Colonel's  personal  ser- 
vant, refuses  to  leave  his  "young  Marse"  and  goes 
North  with  the  widow  and  the  boy.  Years  later,  the 
young  man  grown  to  manhood  is  a  prosperous  Chicago 
business  man,  a  favorite  in  society.  Cyrus,  the  old 
servant,  is  with  him  and  takes  delight  in  looking  after 
the  wants  of  his  old  master's  son.  Young  TenBroek 
proposes  to  Mabel  Ware,  daughter  of  a  financier,  and 
is  accepted.  He  has  a  rival  in  one  Justin  Woods, 
who,  later  learning  that  the  young  man  has  played 
the  wheat  market  rather  heavily,  endeavors  to  ruin  his 
rival  and  win  the  girl.  The  game  works  and  young 
TenBroek  finds  his  small  fortune  swallowed  up  in 
the  crash.  The  old  negro  knows  there  is  something 
wrong  and  finding  a  telegram  that  has  come  from  his 
master's  brokers,  seeks  out  Miss  Ware,  asking  her  to 
read  it  to  him.  She  understands  her  lover's  predica- 
ment and  tells  the  old  negro  that  if  he  can  get  money 
and  do  as  she  bids  he  may  save  his  master.  The  old 
regro  has  saved  scrupulously  and  the  neat  sum  of  a 
thousand  dollars  is  at  his  command.    With  this,  and 


the  aid  of  Major  Ware,  who  advises  all  his  friends  to 
bull  wheat,  reinstates  young  TenBroek  and  wipes  out 


his  rivel.  The  story  is  intensely  dramatic  in  many 
scenes  and  artistically  produced. 

"THE  BORDER  RANGER."— A  sensational  melo- 
drama of  the  Mexican  frontier.  Dan  Coughlin,  a  rang- 
er, captures  "Easy"  Joe,  one  of  a  band  of  smugglers, 
but  pays  dearly  for  his  pains  when  the  smugglers 
kidnap  Molly  Parsons,  Dan's  sweetheart,  whom  they 
will  hold,  they  declare,  until  Joe  is  released  to  them. 
Dan  learns  of  his  sweetheart's  kidnapping  through 
the  girl's  little  sister,  then  writes  a  note  to  the  cap- 
tain, telling  him  to  follow  with  the  other  rangers, 
and  rides  off  to  where  he  believes  Molly  is  being 
held  a  captive.  His  mission  ends  in  disaster,  how- 
ever, when  the  smugglers  capture  him  and  put  him 


through  a  terrible  torture,  failing,  however,  to  win 
his  promise  to  release  Joe.  In  the  meantime,  Molly, 
left  in  the  charge  of  an  old  rum-sodden  hag,  manages 
to  make  her  escape,  when  her  keeper  is  sleeping,  and 
meeting  the  loyal  rangers  informs  them  of  the  where- 
abouts of  the  smugglers'  rendezvous.  The  rangers  ar- 
rive in  the  nick  of  time,  for  the  smugglers  have  tired 
of  the  sport  of  torturing  poor  Dan  and  have  decided 
to  put  an  end  to  him.  All  are  captured  and  Dan  lib- 
erated and  sent  home  to  Molly.  While  the  story  is 
most  thrilling,  it  is  entirely  logical  and  consistent, 
and  of  a  nature  which  will  prove  intensely  interesting 
to  all  who  view  it. 


VITAGRAPH  CO. 

"CAST  UP  BY  THE  DEEP."— Strange  things  have 
happened,  but  stranger  than  this  has  never  happened. 

Drayton,  a  man  of  means  and  social  prominence,  se- 
questers himself  in  an  obscure  fishing  village  for  rest 
and  quiet.    He  becomes  acquainted  and  finds  com- 


panionship with  a  young  fisher  maiden,  who  appeals 
very  much  to  his  fancy. 

He  grows  very  fond  of  the  girl  and  falls  in  love 
with  her.  She  is  very  fond  of  him,  but  cannot  under- 
stand why  one  of  his  station  and  breeding  should  show 
her  so  much  attention.  Her  people  do  not  hesitate 
to  tell  her  that  his  purpose  cannot  be  honorable; 
she  is  in  a  quandary  between  the  promptings  of  her 


heart  and  the  suspicions  which  have  been  aroused 
by  whispering  distrust. 

The  little  fisher  maiden  marries  one  of  her  own 
class,  a  coarse  fellow  of  violent  nature.  Five  years 
later  she  is  a  widow  with  a  child.  Dayton  is  still  a 
bachelor,  he  cannot  forget  his  "mermaid,"  as  he  is 
wont  to  call  her.  He  tries  to  forget  what  might  have 
been  and  resorts  to  the  gayeties  of  society  and  this 
summer  finds  him  with  the  smart  set,  cruising  in  a 
yacht  the  shores  where  he  first  met  the  "child  of  the 
sea." 

He  is  thinking  of  her,  he  writes  a  note  to  her,  places 
it  in  an  empty  champagne  bottle,  corks  it  and  throws 
it  overboard,  hoping  that  it  may  drift  to  her  and  let 
her  know  that  he  is  still  waiting  for  her. 

Sitting  on  the  jetty,  she  is  looking  pensively  out  to 
sea,  dreaming  of  the  happy  days  of  Drayton's  wooing. 
As  she  looks  listlessly  into  the  deep  she  espies  the 
bottle,  she  asks  her  companion  to  get  it.  He  gets  the 
bottle,  breaks  it  and  cuts  his  finger  trying  to  extract 
the  note.  She  is  all  sympathy,  forgets  the  note  and 
tells  him  to  throw  the  bottle  back  into  the  sea,  thus 
it  is  decided  by  the  fates  that  she  and  Drayton  re- 
main apart. 


"THREE  MEN  AND  A  MAID."— Two  brothers,  jolly 
old  bachelors,  receive  a  letter  from  their  cousin 
stating  that  he  is  dying  and  will  leave  his  only  child, 
Vivian,  and  her  large  inheritance  to  their  guardian- 
ship and  care. 

Recovering  from  their  surprise,  they  call  the  house- 
keeper and  immediately  begin  preparations  for  her 
reception— buy  all  sorts  of  toys  and  comforts  to  make 
a  child  happy  and  welcome. 

They  have  a  good-looking  young  fellow  in  their 
employ  as  their  private  secretary,  in  whom  they 
place  great  confidence  and,  indeed,  they  have  every 
reason  to,  for  he  is  attentive  to  his  business  and 
theirs. 

Vivian  is  expected  and  her  two  guardians  are  very 
happy  in  their  expectations  of  entertaining  the  child 
—one  is  beating  a  drum,  the  other  working  a  sort  of 
Jumping  Jack,  anticipating  the  pleasure  of  the  little 
one  when  she  sees  the  amusements. 

While  thus  engaged  Vivian  is  announced,  and  when 
they  get  a  glimpse  of  an  attractive  young  lady  instead 
of  a  child  they  are  very  much  embarrassed  and  try 
to  hide  the  cause  of  their  confusion.  They  have  to 
adapt  themselves  to  new  conditions,  and  Vivian  is 
soon  engaged  in  straightening  up  the  house  and  giv- 
ing it  a  thorough  overhauling. 

She  meets  the  private  secretary;  there  is  an  im- 
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Chairs 


ESTABLISHED  1865 
WRITE  FOR  CAT.  No.  31 


The  A.  H.  Andrews  Co. 


Two-Pin  Machines  Changed  to  One-Pin 

Improved    Easy-Running,  Long- 
Wearing  Cams,  Stars,  Etc.,  Etc. 

E.  W.  LAVEZZI 

3042  N.  Ashland  Avenue,  Chicago 

TUC  l^llirUATflPDADU  The  origind  and  leadingjournal 
lllL  rVmLr/lH  1  UUlAHrn  of  the  moving  picture  business 

Has  a  larger  circulation  and  is  recognized  by  the  whole  trade  as  THE  ORGAN 
OF  THE  MOTION  PICTURE  BUSINESS. 

$2.68  per  year,  mailed  free.    Specimen  free 

HERON  &  CO.,   Tottenham  Street,  London,  W.,  England 

—"HOW  TO  GET  THE  MONEY" — 

Is  the  problem  confronting  exhibitors  today. 

LET  US  SHOW  YOU  HOW 

We  are  practical  exhibitors  ourselves,  and  have  made  a  study 
of  it  in  everyday  practice. 

TRY  SOME  OF  OUR  ADVERTISING  SPECIALTIES 

Border  designs  for  Posters.  Stock  Posters  of  all  kinds.  Snipes,  50  different  wordings. 
Passion  Play  Paper.  We  carry  the  largest  stock  of  A.  B.  C.  (and  other  makes)  of 
posters  in  the  country.    Send  us  your  name  and  address  for  our  mailing  list. 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO.,  105  E.  14th  St.,  New  York 


Ornamental 
Theatres 

PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERY  Wl  ERE 
Write  (or  Illustrated  Theatre  Catalog.  Send  us  Sizes  of  Theatre  for  Special  Oesigoi 

THE  DECORATORS  SUPPLY  CO. 

Archer  Ave.  and  Lime  St.  CHICAGO,  ILL 


mediate  mutual  admiration  and  it  is  not  long  before 
it  becomes  more  pronounced  between  them,  and  the 
old  gentlemen  become  suspicious  and  decide  that  the 
secretary  must  be  discharged.  This  is  the  signal  for 
Vivian  to  assert  herself  and  she  does  it,  convincing  her 
guardians  that  she  is  well  able  to  manage  her  own 
affairs. 

The  secretary  takes  his  dismissal  to  heart,  is  taken 
sick  and  reduced  to  want.  The  young  ward  goes  to 
see  him  an  dis  followed  by  the  two  old  fellows.  They 
trace  her  to  the  clerk's  lodging.  When  they  see  her 
and  the  young  man  together  they  haven't  the  heart  to 


find  fault;  thir  feelings  gradually  subside  and  they 
succumb  to  the  pleadings  of  their  ward,  give  their 
blessing  and  re-engage  the  young  fellow  with  an 
increase  of  salary. 


"THE  GIRL  IN  THE  FILM." — Charlie,  who  is  a 
camera  fiend,  goes  out  to  the  park  to  take  a  few  snap- 
shots for  his  collection  of  photographs.  He  scouts 
around  and  gets  some  "dandies."  Tired  out,  he  sits 
down  on  a  bench  in  the  warm  sunlight  and  falls 
asleep.  In  this  position  he  is  seen  by  a  couple  of 
young  ladies,  '  Nan"  and  her  friend.  The  friend  in- 
duces Nan  to  have  her  picture  taken;  softly  they  tip- 


toe up  to  the  bench  and  remove  the  camera.  Nan 
strikes  a  pose,  her  friend  snaps  the  shutter  and  that 
is  how  she  got  in  the  film.  The  girls  put  the  camera 
back  on  the  bench  and  steal  away.  Charlie  wakes  up, 
takes  a  few  more  photographs  and  starts  to  the  de- 
veloping shop  to  have  the  films  developed. 

In  the  course  of  a  day  or  two  he  goes  for  the  films 
and  is  very  much  surprised  to  see  the  strange  face 
and  figure  of  a  young  girl  on  one  of  his  films.  At  first 
he  will  not  believe  it  belongs  to  him,  but  the  pho- 
tographer assures  him  that  it  does.  He  is  attracted 
and  charmed  by  the  girl's  face,  and  determines  upon 
finding  the  original  at  all  costs.  He  walks  the  thor- 
oughfares and  looks  into  the  faces  of  every  passing 
female  until  he  at  lasts  sees  her  with  his  chum,  begs 
an  introduction,  and  secures  an  invitation  to  visit  her 
home.  He  accepts,  and  the  longer  he  stays  at  her 
home  the  better  acquainted  they  become.  He  lingers, 
and  the  longer  be  lingers  the  more  he  hates  to 
leave.  Eleven  o'clock  comes,  and  he  goes — as  far  as 
the  front  door,  where  he  delays  his  going  until  4  a.  m., 
and  It  is  doubtful  that  he  would  have  gone  then  if 
Ma  and  the  policeman  had  not  put  in  their  appearance 
and  started  him  on  his  way. 

The  next  morning.  What  a  difference!  Nan  lies 
in  bed  until  10  and  poor  Charlie  has  to  go  to 
work  at  8.  Both  are  tired  and  sleepy,  He  gets  very 
little  sympathy  from  his  fellow  workers,  who  have 
evidently  gotten  wise  to  the  girl  in  the  film. 

ANOTHER  HOUSE  FOR  CAPT.  BLAND. 

Capt.  Charles  T.  Bland,  of  Portsmouth,  Va., 
who  for  the  past  two  years  has  owned  and  man- 
aged the  Dreamland  photoplay  theatre  on  High 
street,  is  remodeling  a  store,  at  319  High  street, 
which  will  be  transformed  into,  what  will  be 
known  as  the  "Olympic"  photoplay  theatre.  It 
is  expected  the  house  will  be  ready  for  business 
some  time  the  latter  part  of  the  month. 

Capt.  Bland  is  putting  all  the  latest  safety  de- 
vices in  his  new  place.  There  will  be  the  fire- 
proof booth,  plenty  of  wide  exits  and  a  fireproof 
curtain.  He  will  use  the  latest  model  of  Edison 
picture  machine  to  project  his  pictures.  The 
house,  when  completed  will  seat  300  persons. 


PICTURES  FOR  SAN  FRANCISCO  SCHOOLS. 

The  Motion  Picture  Censor  Board,  of  San 
Francisco,  Cal.,  has  issued  invitations  to  city 
officials,  members  of  the  Board  of  Education, 
Park  Commission,  Playground  Commission, 
clergy,  social  workers  and  newspaper  publishers 
to  attend  a  meeting  at  the  Photoplay  Theatre, 
9  41  Market  street,  for  the  purpose  of  discuss- 
ing a  movement  to  introduce  motio©  pictures  in 
the  public  schools. 

The  board  at  that  time  will  show  films  ques- 
tioned by  the  board  and  films  of  an  educa- 
tional nature,  such  as  are  considered  for  school 
use,  and  opinions  concerning  the  plan  will  be 
asked. 


NO  MORE   SUNDAY  PICTURES  FOR 
BROCKTON. 

There  is  nothing  more  doing  in  the  way  of 
"Sacred  concerts"  or  photoplay  shows  for  the 
Sunday  folks  in  Brockton,  Mass.,  in  the  future, 
that  is,  if  Mayor  Harry  C.  Howard  has  his  way. 

According  to  what  can  be  gleaned  from  some 
of  the  Brocktonites,  the  photoplay  entertain- 
ments and  Sacred  concerts  has  been  catering 
to  a  bad  element,  while  more  contend  that 
Brockton,  being  a  big  manufacturing  city,  the 
photoplay  theatres  were  the  only  kind  of  amuse- 
ment that  many  of  the  laboring  people  had 
chances  to  see,  and  Sunday  afforded  them  more 
time  than  any  other. 

In  the  future  the  Brockton  people  will  have 
to  go  to  Boston  for  their  Sunday  amusement. 

Coming— "The  Irish  Honeymoon" 
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RELEASED  WEDNESDAY,  JAN.  25  LENGTH  950  FEET 

A  ROMANCE  OF  THE  TURPENTINE  FORESTS 

In  this  characteristic  story  of  the  South  we  are  taken  to  the  heart 
of  the  pine  forests  where  the  chief  industry  is  the  gathering  of  the 
pitch  from  the  pine  trees  and  its  distillation  into  turpentine. 
Throughout  the  pictures  the  various  stages  of  the  industry  are 
shown.  The  story  centers  around  a  young  Southern  girl  who  has 
two  lovers,  both  employed  in  the  turpentine  camp,  tff  course,  she 
loves  but  one  and  the  discarded  suitor  attempts  to  discredit  his 
rival  by  having  a  negro  to  open  the  main  vent  and  allow  the  tur- 
pentine to  go  to  waste.  His  deed  is  worse  than  he  anticipated, 
however,  for  the  turpentine  takes  fire  and  the  still  is  partially 
destroyed.  As  was  intended,  the  finger  of  suspicion  points  to  the 
girl's  accepted  lover  and  it  would  doubtless  have  gone  hard  with 
him  had  not  the  negro  met  with  an  accident  and  confessed  as 
he  was  about  to  die.  So  the  real  culprit  is  run  down  and  punished 
and  the  lover  of  the  girl  is  freed  of  suspicion  and  wins  his  bride. 


RELEASED  FRIDAY,  JAN.  27  LENGTH  970  FEET 

A  THRILLING  STORY  OF  EARLY  DAYS  IN  THE  COLONIES 

Much  romance  centers  about  the  early  days  of  the  Puritans  in 
New  England  and  in  this  production  the  Kalem  actors  have  given  a 
very  accurate  representation  of  Puritan  life,  all  details  of  costume 
and  environment  being  historically  correct. 

Janice  Studwell,  a  pretty  Puritan  maid,  is  beloved  by  Ralph 
Allyn.  Ralph's  suit  is  favored  until  by  chance  one  day  Janice's 
father  catches  Ralph  indulging  in  a  forbidden  game  of  dice.  Ralph 
is  commanded  to  cease  his  attentions  to  the  girl  and  is  openly 
denounced  in  meeting  on  the  Lord's  day,  and  driven  from  the  place 
of  worship.  He  wanders  disconsolately  into  the  forest  and  almost 
bumps  upon  a  band  of  marauding  Pequots. 

In  the  meanwhile  Janice  has  taken  a  restless  child  out  of  the 
meeting  to  a  nearby  spring.  The  Indians  are  upon  her  and  Ralph 
saves  her  at  the  risk  of  his  life.  They  then  flee  to  the  church, 
where  there  is  a  spirited  defense  against  the  Indian  attack.  The 
Pequots  are  finally  repulsed  and  when  it  is  all  over.  Ralph's  sin 
is  forgiven  and  he  receives  the  hand  of  the  fair  Janice  as  a  reward 
for  his  gallantry. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  Gerrard  St.W. 
Berlin,     35  Friedrich  Str. 


EDISON 

PROJECTING  KINETOSCOPES 

ENDORSED  BY  EVERY  EXHIBITOR  WHO 
HAS  EITHER  SEEN  OR  USED  THEM 


MODEL  "B,"  WITH  OUTSIDE  SHUTTER 

The  Machine  You  Will  Finally  Install 
WHY? 

Because  it  provides  for  the  best  results  in  the  matter 
of  projection,  is  built  to  stand  the  wear  and  tear  and 
guaranteed  to  be  mechanically  perfect. 

It  is  indispensable  and  catalog  No.  470 
will  give  you  the  reasons.   Send  for  it. 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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SILVO    KURTAIN  KOAT 


Pottsville,  Pa.,  Dec.  8,  1910. 
Please  ship  C.  0.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the 
other  can  and  found  it  to  be  the  greatest  thing  1  ever  saw. 


$6.00 


IN 


Kansas  City,  Mo.,  Dec.  17,  1910. 

We  have  examined  Mr.   's  curtain  and  have  nothing  but  praise 

for  the  results  in  comparison  with  other  curtains. 

and  following  directions  will  give  you  the  same 
results  as  above.  One  can  covers  350  square 
feet.    Order  from  your  exchange  or  C.  O.  D. 

,  2109  W.  Lake  Street,  Chicago,  HI. 


CHICAGO  LETTER 

(Continued  from  page  8.) 

One  of  the  squarest  men  on  the  face  of  the 
earth. 

Kindly  accept  this  1910  Christmas  gift  from 
your  department  managers.  A  small  but  repre- 
sentative number  of  individuals  who  wish  to 
express  their  well  wishes  for  your  continued  suc- 
cess and  who  consider  your  interests  their  in- 
terests. 

Miss  A.  C.  Hoffman,  Bell,  Day,  Bomb,  Red- 
field,  Dietz. 

Cowboys  are  in  High  Favor. 

Picture  men,  especially  manufacturers,  re- 
ceive some  extraordinary  communications;  but, 
I  believe,  the  letter  subjoined,  which  was  re- 
ceived by  a  prominent  manufacturing  plant  in 
this  city,  is  near  the  limit.  For  obvious  reasons 
the  name  and  address  of  the  young  lady  are 
omitted,  although  she  took  great  pains  to  write 
them  twice  in  her  letter.  I  hope  she  will  read 
this  and  appreciate  the  suppression  of  her  name 
and  address.  She  evidently  needs  a  mother's 
care. 

"To  The  One  That  Opens  This, 

"Dear  Sir: — I  am  asking  you  so  kindly  would  you 
please  be  so  kind  as  to  write  and  tell  me  any  cow- 
boy's address  and  name,  and  if  you  don't  know  any, 
please  just  put  this  in  a  paper. 

"My  name  is   .     I  live  at   .     I  am 

sixteen  years  old.  I  want  to  be  a  cowboygirl,  and 
rid  on  a  broncho  beside  my  cowboy  lover  side. 

"The  boys  of  this  part  of  country  are  to  tame. 
They  haven't  any  proper  idea  how  to  treat  a  girl. 
They  just  shuff  in  and  out  of  poolrooms  and  smoke 
cigarettes  until  they  are  thin  and  sallow.  For 
my  lover  I  prefer  a  reel  live,  wide  awake  cowboy 
who  lives  out  of  Doors  rounds  up  the  cattle  and 
horses  and  carries  around  big  Colt  in  a  yellow  leather 
hostler  at  his  hip.  That's  the  kind  of  a  man  I  want 
for  my  lover  and  to  really  love  him  cherrich  and 
obey  him.  I  think  that  any  of  those  men  who  rid 
for  months  and  months  on  the  Western  plains  and 
skirmish  with  redskins  and  occasionally  Drop  in  to 
town  to  stir  up  the  native  and  have  a  little  sport 
are  far  more  better  to  the  smart  shining  example  of 
American  manhood.  Oh  I  just  hate  the  city  fellows. 
And  please  write  in  the  paper  if  they  know  any 
adress  and  cowboy's  name  would  they  please  write 
to  me  and  tell  me.  I  will  wait  with  Great  Im- 
patience. 

"Good  bye 

"Do  please  try  to  find  some  cowboy's  name  and  ad- 
dress and  send  it  to  me,  because  I  want  to  go  out 
West,    please  answer  me 

"Good  bye." 
Chicago  Film  Brevities. 

Mr.  and  Mrs.  E.  H.  Montague  will  sail  from 
New  York  on  the  Lusitania  Wednesday,  Jan- 
uary 18,  en  route  for  London  and  Paris.  Mr. 
Montague  will  be  the  European  representative  of 
the  Selig  Polyscope  Company. 

K.  W.  Linn,  Western  manager  of  Pathe 
Freres,  left  for  New  York  Sunday,  January  8, 
where  he  remained  most  of  the  week. 

Manager  Bell,  of  the  Spoor  branch  of  the 
G.  F.  Co.,  at  435  N.  Clark  street,  inform  me 
that  henceforth  the  Kalem  Company  of  New 
York  will  send  their  film  direct  to  the  Spoor 
branch  of  the  G.  F.  Co.,  where  on  Wednesdays, 
at  2  p.  m.,  they  and  the  Essanay  films  will  be 
exhibited  before  the  censor  board  and  exhibitors 
who  may  desire  to  see  the  new  releases  run  off. 
On  account  of  the  facilities  offered  in  the  pri- 
vate projecting  room  of  the  Essanay  Company, 
the  Kalem  Company  selected  it  for  the  private 
showing  of  their  films. 


The  following  theatres  were  taken  on  by  the 
Spoor  branch  of  the  G.  F.  Co.  Mionday,  January 
9:  The  Crystal,  Idle  Hour  and  Lyric  theatres, 
owned  by  the  Central  Amusement  Co.,  Indian- 
apolis, Ind.,  and  all  located  there. 

The  Annex  Theatre  of  Indianapolis,  Ind., 
owned  by  the  Annex  Amusement  Co. 

The  Mabie  Theatre,  owned  by  B.  Le  Vee,  3960 
Elston  avenue,  Chicago. 

The  Grand  Theatre,  owned  by  J.  B.  Matous, 
1808  West  Forty-seventh  street,  Chicago. 

The  Monogram  Theatre,  owned  by  Slavin  & 
Lewis,  Thirty-fifth  and  Halsted  streets,  Chicago. 

Fred  Schuler,  operator  of  the  Standard  The- 
atre, 816  Sixty-third  street,  called  at  The  Film 
Index  office  last  week.  The  Standard  is  owned 
by  Will  J.  Sweeney,  as  is  also  the  Ideal  Theatre, 
at  Sixty-third  and  Halsted  streets.  Jack  Miller 
is  operator  at  the  Ideal.  Mr.  Schuler  reported 
that  both  houses  did  well  all  through  1910,  al- 
though business  was  a  little  dull  around  the 
Christmas  holidays.  Harry  Dodds,  whose  death 
was  referred  to  in  these  columns  in  the  issue  of 
January  14,  formerly  did  the  booking  for  the 
Standard  and  Ideal.  Mr.  Schuler  is  attending 
to  that  business  at  the  present  time. 

Hoof  &  Johnson,  of  the  Olympic  Theatre, 
Rockford,  111.,  have  dissolved  partnership.  A. 
Johnson  assumed  the  management  and  is  con- 
tinuing his  Service  with  the  G.  F.  Co.,  at  85 
Dearborn  street. 

W.  Berkhardt,  owner  of  the  Royal  Theatre, 
Sandwich,  111.,  was  a  visitor  at  85  Dearborn 
street  last  week,  where  he  congratulated  the 
maangement  on  the  service  furnished  him. 

Con.  S.  Sullivan,  manager  of  the  Royal  The- 
atre, in  each  of  the  towns — Hancock,  Ishpeming 
and  Calumet,  Mich. — was  a  visitor  in  the  city  last 
week.  "Con"  tells  me  that  the  bad  weather 
around  the  holidays  interfered  seriously  with  the 
success  of  his  business,  but  that  things  are 
looking  brighter  now.  Manager  Sullivan  is  a 
great  boomer  of  his  feature  films,  and  when 
"The  County  Fair"  was  on  his  list  he  used 
the  regular  issue  of  the  Neil  Burgess  half-sheet 
lithos  to  advertise  the  film  in  his  vicinity.  Six 
of  these  half-sheets  were  employed,  and  an  ex- 
cellent showing  was  made. 

F.  Greenberg,  manager  of  the  Lyric  theatre, 
Peoria,  111.,  was  in  the  city  last  week  and  ar- 
ranged for  advanced  booking  with  the  G.  F.  Co., 
at  85  Dearborn  street. 

D.  C.  McClelland,  manager  of  the  Idle  Hour 
Theatre,  Pekin,  111.,  is  in  mourning.  His 
mother  died  Saturday,  January  6,  and  business 
was  suspended  at  the  theatre  out  of  reverence 
for  her  memory. 


SOME  VITAGBAPHS  ON  THE  WAY. 

Among  the  forthcoming  Vitagraph  "life  por- 
trayals" are  a  number  of  interesting  titles.  For 
Jan.  24  is  listed  a  double  reel  "It  Did  Look 
Suspicious,"  a  comedy,  and  "The  Fireman's  Par- 
ade" which  shows  a  number  of  the  few  re- 
maining volunteer  firemen's  organizations  at  one 
of  their  annual  meetings.  For  Jan.  28  is  "Davy 
Jones  in  the  South  Seas,"  a  comedy.  St.  Valen- 
tine's Day  will  be  portrayed  in  a  release  of  Feb. 
14th,  which  will  be  Cull  of  fun. 


PICTURES  Of  VENICE  PLEASE  BIG  AUDIENCE 

George  Nox  McCain's  Views  of  City  of  Canals 
Praised  by  Motion  Picture  Lovers 

George  Nox  McCain  delighted  an  audience, 
which  packed  the  Acamedy  of  Music,  Phila- 
delphia, Pa.,  on  the  night  of  Jan.  5th,  with 
his  lecture  on  "Venice  and  the  Adriatic."  Mr. 
McCain  has  probably  produced  his  masterpiece 
in  this  lecture,  in  which  he  takes  his  audience 
through  the  narrow  watery  streets  of  the  "Queen 
of  the  Adriatic,"  and  then  down  the  rugged, 
yet  wondrously  picturesque,  "Norway  of  the 
South,"  the  Dalmatian  coast. 

The  vast  audience  was  held  spell-bound  as 
the  views  of  Venice  were  shown  upon  the  screen, 
the  impression  being  that  they  were  gliding 
through  the  narrow  canals  in  a  huge  gondola, 
the  interesting  places — St.  Mark's  Square,  the 
Doges  Palace  and  a  score  of  artistic  wonders 
being  explained  by  Mr.  McCain  as  they  noise- 
lessly passed.  The  motion  pictures,  too,  added 
greatly  to  the  charm,  and  coupled  with  the  de- 
scription throughout  the  lecture,  made  many 
of  the  persons  who  attended  say,  after  the  lec- 
ture, that  Venice  had  been  removed  from  the 
Adriatic  and  brought  to  this  city. 

After  the  winding  old  canals,  the  Grand  Ca- 
nal, the  strange  houses  of  Venice  had  been 
passed,  Mr.  McCain  took  his  audience  down  the 
Dalmatian  coast,  stopping  first  at  Flume,  the 
only  seaport  of  Austria-Hungary,  which  the  lec- 
turer characterized  most  aptly  as  "the  shuttle- 
cock of  Europe,"  having  belonged  to  such  a 
number  of  countries,  where  the  Whitehead  tor- 
pedo works  were  visited,  some  remarkable  pho- 
tographs being  shown  of  torpedoes  being  fired  in 
practice.  Mr.  McCain  had  special  permission 
granted  to  make  these  negatives. 

Several  picturesque  and  quaint  cities  of  Dal- 
matia  were  shown,  including  Zara  and  its  an- 
cient gates;  Spalato,  where  the  monster  palace 
of  Diocletian,  with  its  huge  walls  and  odd  Ro- 
man ruins,  was  visited  and  Salona,  the  Pom- 
peii of  Dalmatia,  Ragusa,  one  of  the  most  beau- 
tiful cities  on  the  eastern  shore  of  the  Adriatic, 
was  also  shown,  with  its  queer  dwellings  and 
narrow  and  tortuous  streets,  the  lecture  end- 
ing in  Cattaro,  the  toy  city  of  Europe. 


S.  T.  Smith  has  opened  a  new  house  at  Wichita 
Falls,  Tex.  The  house  will  be  known  as  the  Ruby, 
and  will  seat  600  persons. 

The  Royal  photoplay  theatre,  Bellefontaine,  O.,  is 
undergoing  extensive  repairs. 

The  People's  photoplay  theatre,  under  the  manage- 
ment of  J.  N.  Blanchard,  at  Sundary,  Pa.,  did  a  record 
business  during  the  Christmas  holidays. 


Coming — "The  Irish  Honeymoon" 
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BUTTE'S  IMPERIAL  THEATRE. 

Picture  House  That  Is  A  Marvel  of  Beauty  and 
Model  of  Equipment. 

Butte  enjoys  the  distinction  of  having  what 
is  by  long  odds  one  of  the  finest  and  most  ex- 
pensively equipped  motion  picture  show  houses 
in  America.  The  Imperial  theatre  on  North  Main 
street,  which  was  recently  opened  to  the  public, 
is  easily  the  prettiest  show  house  in  the  north- 
west, if  not  in  the  entire  country.  No  expense 
has  been  spared  in  the  interior  furnishings  and 
making  every  provision  for  the  comfort  and  en- 
joyment of  patrons. 

The  mirrored  lobby  with  its  hundreds  of  in- 
candescents,  each  one  adding  to  the  blaze  of 
glory,  the  lavishly  furnished  and  equipped  foyer 
and  the  beautifully  decorated  interior  are  dis- 
tinctive innovations  in  the  motion  picture  show 
field. 

Since  Manager  Cutts  started  out  to  renovate 
the  old  American  theatre  thousands  of  dollars 
have  been  spent  in  making  the  new  Imperial  a 
thing  of  beauty.  Nothing  but  the  most  up-to- 
date  furnishings  and  trappings  were  purchased. 

Upon  entering  the  theatre  one  is  immediately 
struck  with  the  walls  and  ceiling  of  plate  glass 
mirrors  set  with  myriads  of  electric  lights.  An 
electric  fountain,  equipped  with  100  or  more  in- 
candescents,  sheds  its  glow  far  out  onto  the 
street  and  attracts  for  blocks.  White-tiled 
floors  and  white  marble  baseboards  add  to  the 
beauty  of  the  whole  effect.  The  cupola-shaped 
box  office,  veneered  with  white  marble  is  set  im- 
mediately to  the  left  of  the  lobby.  On  each  side 
leather-upholstered  settees  will  be  placed  for 
the  accommodation  of  patrons  waiting  to  pur- 
chase tickets  or  gain  entrance. 

Through  great  white  entrance  doors,  finished 
in  brass  and  richly  curtained,  patrons  pass  into 
a  commodious  foyer,  from  where  they  are 
ushered  to  seats  by  attendants  in  evening  dress. 
Every  employe  of  the  establishment  who  comes 
directly  in  contact  with  the  public  is  similarly 
attired. 

The  foyer  is  equipped  with  telephones,  ice 
water  and  many  similar  conveniences  for  pa- 
trons. Boys  pass  through  the  audience  at  in- 
tervals with  the  ice  water.  The  curtains  in  the 
foyer  are  double-faced  green  velour  and  harmon- 
ize nicely  with  the  general  color  scheme.  On 
each  side  of  the  foyer  chemical  tanks  have  been 
provided  for  use  in  the  event  of  a  blaze. 

The  seats  in  the  new  house  are  a  distinct 
novelty  in  Butte.  They  are  leather-upholstered 
divans,  by  far  the  finest  of  any  in  the  city,  and 
probably  the  only  ones  of  their  kind  to  be  found 
in  any  moving  picture  show  house  in  America. 
Every  other  seat  is  a  double  seat  for  the  accom- 
modation of  ladies  and  escorts. 

Throughout  the  house  is  beautifully  equipped 
with  electrical  fixtures.  Pretty  little  electroliers, 
a  score  or  more  of  them,  are  used  effectively  on 
the  side  walls  in  carrying  out  the  lighting 
scheme.  In  every  instance  the  color  scheme  is 
carried  out  to  the  smallest  detail,  even  to  the 
carpets,  which  are  of  rich  velvet. 

Huge  ventilating  fans  in  the  front  and  rear 
of  the  house  insure  a  steady  flow  of  pure  air 
through  the  theatre,  while  the  heating  facilities 
are  so  arranged  that  the  theatre  always  wili 
be  comfortable  in  any  weather. 

An  electrical  program  on  which  the  hand  de- 
signates each  succeeding  series  of  pictures,  a 
spotlight  for  the  singer  of  illustrated  songs  and 
travelogues  explained  in  detail  by  a  lecturer  are 
distinct  novelties  in  the  new  house.  New  motion 
picture  machines  and  a  solar  screen  have  been 
installed  since  the  work  of  renovation  started. 


THE  BORDER 
RANGER 

A  Thrilling  Drama  of  the  Mexican  Frontier 


Released  Saturday,  January  21 


\.re  Captured  by  the  Smugglers." 

Length,  approximate,  985  feet 


Thrilling-exciting-sensational— this  drama  of  the  Southwest  is  rich  with  the  glamour  of  romance 
and  adventure.  In  plot,  acting  and  superb  Western  scenery  it  is  a  subject  of  more  than  passing  interest. 
Ask  your  exchange  to  book  it  quick. 

HIS  MASTER'S  SON 

THE  STORY  OF  A  SLAVE'S  DEVOTION 


Released  THIS  Tuesday,  January  17 


Length,  approximate,  1000  feet 


A  thoroughly  artistic  dramatic  production  with  a  fascinating  plot,  excellently  acted.  Pine  character 
work,  rich  settings,  clear,  clean-cut  photography— positively  the  best  photoplay  yet  produced  by  the 
Essanay  Eastern  Company. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldfj.,  CHICAGO,  ILL. 


LONDON:  5  Wardour  St.  W. 


BERLIN:  35  Frledrich  Str 


The  program  for  each  show  will  consist  of  an 
illustrated  song,  five  series  of  high-class  and  up- 
to-the-minute  motion  pictures  and  a  travelogue. 
Each  show  will  last  one  hour  and  ten  minutes, 
and  four  shows  will  be  given  daily.  Triweekly 
changes  of  program  will  be  the  order. 

The  four-piece  orchestra  is  another  feature 
of  the  new  house  that  commends  itself  to  the 
amusement  seeking  public.  In  all  probability 
the  Imperial  is  the  one  motion  picture  show 
house  in  the  country  that  boasts  a  four-piece  or- 
chestra. 

With  the  innovations  which  have  made  the 
new  theatre  one  of  the  finest  in  the  northwest, 
a  change  in  the  price  has  come.  Hereafter  the 
admission  fee  will  be  15  cents,  which,  consider- 
ing the  added  comforts  and  enjoyments,  seems 
reasonable. 


COMPLIMENTS   TURNER  &  DAHNKEN. 

Evidently  Turner  &  Dahnken,  the  licensed 
exchange  men  of  San  Francisco,  Cal.,  are  mak- 
ing a  special  effort  to  please  their  patrons.  At 
least,  that  is  the  conclusion  we  draw  from  the 
following  letter  from  one  of  them: 
Messrs.  Turner  &  Dahnken: 

Dear  Sirs— We  thank  you  very  much  for  sending  us 
Francesca  di  Rimini,  even  if  it  did  come  before  our 
drawing.  It  came  up  to  expectations  and  we  and 
everyone  thought  it  very  fine.  The  Biograph  "The 
Golden  Supper"  was  another  fine  film.  Such  pictures 
are  bound  to  heln  the  motion  picture  business.  Now, 
if  you  can  send  us  the  Edison  film  "The  Police  of  New 
York,"  for  Tuesday,  or  something  that  we  can  adver- 
tise as  a  specialty,  we  will  appreciate  it,  as  we  are 
giving  away  $20  in  cash  prizes  on  that  night  and  will 
have  a  large  attendance.  Thanking  you  in  advance. 
1  am.  Yours  truly, 

T.  SQUIRES, 
Petaluma,  Cal. 


THE    FILM  INDEX 


■7 


4fc 


"CATHERINE  HOWARD" 

Revival  of  Old  Historical  Drama  by  Eclipse 


JAS.  S.  McyUADE 


BLUFF  King  Henry  the  Eighth  of  England, 
the  uxorious,  dominating  British  mon- 
arch, who  defied  alike  the  power  of 
mother  church  and  the  rules  of  good  morals 
to  gratify  his  passions  and  his  whims,  has  been 
brought  once  more  to  act  his  part  before  the 
eyes  of  men,  in  one  of  the  most  pitiful  and 
ignoble  incidents  of  his  remarkable  reign.  Mo- 
tion pictures  have  resummoned  him  from  the 
tomb,  as  well  as  one  of  his  ill-fated  victims, 
who  posed  as  a  real  queen  for  a  few  short 
weeks,  and  who  finally  expiated  her  pre-nuptial 
indiscretions  on  the  block. 

Eclipse  has  filmed  the  old  historical  drama 
faithfully,  and  the  producer  has  availed  him- 
self of  the  license  used  by  the  writer  of  the 
drama  in  question,  which  in  some  important 
points  ignores  historical  facts.  It  must,  there- 
fore, be  borne  in  mind  by  those  who  view  this 
film,  that  it  by  no  means  reflects  the  true  b's- 


The  Duchess  had  a  country  house  at  Horsham, 
in  Norfolk,  and  a  Loudon  suburban  residence 
at  Ladbeth.  While  at  Horsham,  Catherine  be- 
came familiar  with  a  musician,  Henry  Man- 
nock,  a  dependent  of  the  Duchess,  and  clande- 
stine meetings  were  held.  At  Lambeth  she 
met  Francis  Dereham,  a  kinsman  of  her  own 
and  a  member  of  the  retinue  of  the  Duke  of 
.Norfolk,  who  became  her  second  lover.  They 
interchanged  love  tokens  and  the  two  were 
fully  engaged  to  each  other;  and  such  an  en- 
gagement, according  to  the  custom  of  the  times, 
imalidated  any  subsequent  marriage  that  was 
at  variance  with  it.  The  lovers  called  each 
other  husband  and  wife,  although  their  en- 
gagement was  unknown  to  the  world,  and,  on 
one  occasion,  when  Dereham  was  reminded  that 
he  kissed  Catherine  very  freely,  replied,  "'Who 
shall  hinder  me  from  kissing  my  own  wife?" 

When  Catherine  was  called  to  court,  their 


folk's  service,  showing  the  indiscretions  of  Cath- 
erine with  both  Mannock  and  Dereham. 

The  king  was  deeply  moved,  but  incredulous. 
Then  he  ordered  a  strict  investigation.  Man- 
nock and  Dereham  were  arrested,  the  latter 
on  the  charge  of  piracy,  in  order  to  cover  the 
purpose  of  the  king.  The  former  acknowl- 
edged his  relations  with  Catherine,  which  were 
not  of  so  grave  a  nature  as  those  admitted  by 
Dereham.  The  latter  was  tortured  and  com- 
pelled to  tell  all. 

Catherine  was  next  approached,  but  denied 
her  guilt  until  she  saw  that  her  plight  was 
hopeless.  Then  she  confessed  everything.  The 
king  spared  her  life  and  ordered  her  removal 
to  Sion  House,  where  she  still  had  the  name 
and  dignity  of  queen,  with  a  small  establish- 
ment. 

But  the  lecherous  monarch  had  determined 
to  break  his  promise  of  clemency  to  Catherine, 
and  to  avoid  the  charge  of  breaking  his  kingly 
word  should  he  bring  his  queen  to  the  block, 
he  had  a  bill  of  attainder  passed  through  both 
houses,  the  third  reading  taking  place  Feb.  7, 
154  2.  Before  the  royal  brute  would  give  his 
assent  to  the  bill,  with  fiendish  cruelty  another 
pitiful  confession  was  wrung  from  the  hapless 
Catherine.  On  Feb.  10  she  was  placed  in  the 
Tower,  and  three  days  later  she  laid  her  neck 
cn  the  block;  not,  however,  before  humbly 
acknowledging  the  justness  of  her  punishment 


SCENE  FROM  URBAN-ECLIPSE  SUBJECT  "CATHERINE  HOWARD"  —  THE  EXECUTION'  OF  CATHERINE. 


torical  narrative.  To  enable  the  spectator  to  I 
judge  intelligently  between  the  story  of  this 
mimic  drama  and  the  historical  incidents  on 
which  it  is  founded,  I  shall  give  a  brief  sketch 
of  Catherine  Howard's  life,  as  obtained  from 
reliable  historical  sources. 

Catherine  was  the  fifth  wife  of  Henry  VIII 
of  England.  She  was  the  daughter  of  Lord 
Edmund  Howard,  a  younger  son  of  the  second 
Duke  of  Norfolk,  who  won  renown  at  the  battle 
of  Flodden  Field.  He  was  as  poor  as  the  pro- 
verbial church  mouse,  as  younger  sons  of  the 
nobility  were  then  much  worse  off  than 
younger  sons  are  now.  Catherine,  there- 
fore, was  much  neglected  in  her  girlhood  and 
had  poor  education.  Her  father,  on  his  sec- 
ond marriage,  was  glad  to  resign  her  to  the 
care  of  his  mother,  the  old  Duchess  of  Nor- 
folk, and  even  then  the  girl  had  not  that  care- 
ful supervision  which  might  have  changed  the 
course  of  her  life. 


ntercourse  was  broken  off,  and  Dereham  left 
the  household  of  the  Duchess  of  Norfolk  and 
operated  as  a  pirate  in  the  waters  surround- 
ing Ireland,  acts  for  which  he  was  destined  to 
suffer  severely  in  the  near  future. 

Henry  VIII  had  married  his  fourth  wife, 
Anne  of  Cleves,  whom  he  called  "a  great  Flem- 
ish mare,"  in  1540,  and  was  sorely  disappointed 
in  the  match.  And  so,  when  he  met  Catherine 
Howard  in  the  house  of  Bishop  Gardiner,  where 
he  was  being  entertained,  it  was  a  case  of  love 
at  first  sight.  Anne  was  divorced  July  9,  of  the 
year  mentioned,  and  on  July  2  8  Henry  married 
Catherine  privately. 


On  November  2,  the  same  year,  the  day  fol- 
lowing All  Saints  Day,  whi'e  Henry  was  at  mass, 
Archbishop  Cranmer  put  a  paper  in  his  hand 
and  requested  him  to  read  it  in  the  strictest 
privacy.  This  paper  contained  the  confession 
of  a  maid,  formerly  in  the  old  Duchess  of  Nor- 


and  pleading  for  the  lives  of  the  members  of 
her  family  who  were  guiltless. 

Thus  died  Catherine,  against  whose  married 
life  as  Queen  of  England,  not  one  jot  of  evi- 
dence had  been  furnished  to  prove  unfaithful- 
ness. And  as  has  been  mentioned  previously 
her  engagement  to  Dereham  invalidated  any 
subsequent  marriage,  so  that  her  marriage  to 
Henry  was  really  no  marriage;  and  Dereham, 
who  was  tortured  to  death,  was  the  man  whose 
affections  and  honor  were  injured. 

Catherine  had  hazel  eyes,  auburn  hair  and 
a  bright,  cheerful  face,  but  contemporaries  say 
that  her  claims  to  beauty  were  only  common- 
place. It  was  her  dashing,  imperious  ways  that 
captivated  men  and  these,  most  likely,  won 
the  lustful  Henry. 

The  Filmed  Story. 

The  drama  from  which  the  film  is  taken  as- 
sumed that  the  Duke  of  Norfolk,  an  intimate 
friend  of  Henry  VIII,  secretly  wed  Catherine 
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Howard,  and  the  opening  scene  gives  us  a  view 
of  the  country  seat  in  which  they  live  happily 
in  honeymoon  days.  Catherine  is  kept  in  ig- 
norance of  the  station  of  her  husband,  for  he 
has  won  her  on  his  merits  and  by  force  of  his 
fine  personality.  We  see  them  taking  leave 
of  each  other  as  he  departs  to  carry  out  a  cer- 
tain mission  for  the  king. 

Raffaeli,  the  king's  alchemist,  who  chances 
to  be  in  the  neighborhood,  catches  sight  of 
Catherine  and  on  his  return  to  court  informs 
his  Majesty  of  the  pearl  he  has  discovered  in 
the  country.  The  king  immediately  resolves  to 
see  the  unknown  beauty  for  himself,  and  invites 
his  friend  Norfolk  to  accompany  him  and  Raf- 
faeli to  the  spot.  To  his  horror,  Norfolk  dis- 
covers that  the  unknown  lady  is  none  other 
than  his  own  wife,  and  on  hearing  the  king  de- 
clare, after  having  seen  Catherine  from  am- 
bush, that  he  will  make  her  his  wife,  the  duke 
is  in  despair. 

But  his  love  for  Catherine  finds  a  way  to 
prevent  the  marriage.  He  gives  her  a  nar- 
cotic, which  keeps  her  in  a  state  so  closely 
resembling  death  for  several  days  that  she' 
is  buried  in  the  family  vault,  where  she  is 
viewed  by  the  grieving  king,  who  places  one  of 
his  royal  signet  rings  on  her  dead  finger. 

A  short  time  before  this  Henry  had  signified 
his  royal  favor  of  the  marriage  of  Norfolk  to 
his  sister,  the  Princess  Margaret,  whom  he 
knows  loves  the  Duke  secretly.  This  complica- 
tion, added  to  the  king's  passion  for  Catherine, 
contributes  still  more  to  the  difficulties  of  the 
secretly  married  pair. 

Norfolk  shows  Catherine,  after  her  recovery, 
the  king's  letter  regarding  his  proposed  mar- 
riage to  Margaret;  and,  to  escape  the  ceremony, 
he,  too,  decides  to  take  the  narcotic.  He  gives 
Catherine  the  key  to  the  Norfolk  vaults,  where 
his  body  will  be  placed,  and  she  pledges  to  come 
and  release  him  at  an  appointed  time. 

The  king's  grief  over  the  supposed  death  of 
Norfolk  is  poignant  and,  as  he  gives  way  to 
his  sorrow  a  figure  with  features  garbed  in 
white  approaches  him,  holding  out  a  finger  on 
which  he  sees  the  ring  he  had  placed  on  the 
dead  Catherine's  finger.  Catherine  reveals  her 
features  and  the  affrighted  king,  believing  her 
a  ghost,  staggers  back  from  her  presence.  But 
she  explains  that  her  supposed  death  was  only 
a  cataleptic  seizure,  and  the  overjoyed  king  em- 
braces her  and  announces  to  the  courtiers  who 
have  come  near  that  Catherine  will  be  their 
future  queen.  Catherine  is  left  for  a  moment 
by  herself  and  we  see  her  throw  the  key,  which 
Norfolk  depends  on  for  his  release,  far  out  into 
the  river  near  which  she  stands.  She  has  sac- 
rificed her  husband  and  honor  for  a  throne. 

Next  we  see  Princess  Margaret  on  the  same 
scene.  On  a  stand  nearby  she  espies  the  key 
to  the  Norfolk  vaults,  which  the  king  had  used 
that  day  to  pay  the  last  visit  to  the  body  of 
his  friend  Norfolk.  Unknown  to  Catherine 
there  were  duplicates  of  the  key  which  she  had 
thrown  into  the  river.  Margaret  eagerly  seizes 
the  key  and  hastens  to  the  vaults  to  mourn  over 
the  body  of  the  man  she  had  loved. 

In  the  meantime  Norfolk  had  been  rushing 
through  the  damp  vaults  like  a  madman.  On 
recovering  from  the  effects  of  the  potion,  he 
had  waited  for  Catherine  hour  after  hour,  only 
to  be  disappointed.  About  to  give  up  hope 
of  release  and  in  the  last  stages  of  despair,  he 
hears  approaching  footsteps  outside  the  door. 
He  hides  behind  a  pillar  and  to  his  surprise 
sees  Margaret  approach.  When  he  is  seen  by 
the  princess  she  is  seized  with  terror,  but  he 
proves  that  he  is  indeed  flesh  and  blood.  Then 
he  learns  of  Catherine's  betrothal  to  the  king 
and  understands  her  perfidy,  and  he  hastily  es- 
corts Margaret  from  the  scene  of  death. 

Next  we  see  Henry  in  a  towering  rage,  as  he 
confronts  Catherine  with  a  letter  and  accuses 
her  of  infidelity.  But  Catherine  smiles  scorn- 
fully, takes  the  letter  from  his  hand  and  dis- 
daining to  read  it,  crumples  it  up  and  throws 
it  on  the  floor.  She  triumphs  for  the  time, 
but  almost  immediately  afterwards  the  door 
to  the  royal  chamber  is  opened  and  a  man  with 
a  mask  appears.  The  queen  is  frightened,  but 
almost  turns  to  stone  when  the  man  lifts  his 
mask  and  discovers  her  husband,  the  Duke  of 
Norfolk.  With  fierce  denunciation  he  enum- 
erates her  crimes,  and  we  can  see  from  the  fury 
on  his  face  that  he  is  threatening  her  with 
exposure  and  death.  Suppliantly  she  kneels 
and  begs  for  mercy.  But  the  duke's  face  never 
softens.  Then  hearing  footsteps  the  duke  exits 
quickly,  forgetting  to  take  his  cloak  and  hat. 


"THE  LITTLE  SISTER" 

A  Pleasing  Comedy  Drama  by 
the  Kalem  Southern  Company 


a' 


ERE  is  a  picture  that  will  appeal  to  every 
girl  who  has  an  older  sister  who  is  looking- 
for  a  beau.  Big  sister  is  always  a  nice 
girl,  you  know,  but  she  is  sure  to  think  that 
all  the  young  men  belong  to  her,  and  the  idea 
of  little  sister  having  an  admirer  is  not  to  be 
tolerated  for  a  moment.  The  result  is  lots  of 
heartaches  and  disappointments  until  the  fel- 
low finally  declares  himself. 

The  Kalem  stock  company  down  in  Florida 
have  worked  out  this  problem  of  "the  little 
sister"  in  a  picture  of  that  title  in  most  appeal- 
ing terms.  Little  sister  is  a  regular  madcap; 
she  rides  astride  and  does  all  sorts  of  uncon- 


very  angry  at  the  intrusion  of  little  sister  at 
critical  moments,  but  nothing  happens  before 
the  young  man  recovers  sufficient  to  go  his  way. 

Afterward  he  is  invited  to  a  party  given  at 
the  home  where  he  was  so  well  taken  care  of. 
Little  sister  attempts  to  get  into  her  party 
dress,  but  her  arms  and  neck  are  so  browned  by 
the  sun  and  wind  that  she  is  a  sight  in  a  ball 
dress.  Girls  know  all  about  this.  In  despera- 
tion she  slips  on  a  long  coat  and  goes  out  to 
peek  in  through  the  verandah  window  at  the 
dancers  and,  incidentally,  to  get  a  glimpse  of 
the  only  boy.  While  she  is  peeking  the  young 
man,  who  has  tired  of  dancing  and  slipped  out 


BALLROOM  SCENE  FROM  KALEM  SUBJECT  "THE  LITTLE  SISTER. 


ventional  things.  One  day  she  happens  upon  a 
motorcyclist  who  has  had  a  bad  fall  from  his 
machine.  She  picks  him  up,  helps  him  upon 
her  horse  and  manages  to  get  him  to  her  home. 
He  is  a  handsome  fellow — a  regular  Prince 
Charming. 

As  the  period  of  convalescence  progresses  the 
big  sister  pre-empts  the  young  man  to  the  ut- 
ter exclusion  of  little  sister,  who  gets  but '  lit- 
tle more  than  a  sly  glance.     Big  sister  gets 


to  enjoy  a  cigar,  comes  upon  her,  whereupon 
the  usual  event  happens. 

Throughout  this  picture  will  be  found  a  num- 
ber of  most  delightful  scenes,  beautiful  in  com- 
position and  photography.  Especially  pretty  is 
the  ballroom  scene,  illustrated  herewith.  As  the 
little  sister,  Miss  Gene  Gauntier  is  delicious, 
appearing  to  better  advantage,  possibly,  than  has 
been  her  good  fortune  to  appear  in  many  of  the 
pictures  in  which  she  has  been  featured. 


The  king  enters  and  discovers  the  articles. 
He  is  seized  with  a  frenzy  of  anger  and  loudly 
calls  for  his  courtiers  and  attendants.  Before 
them  all  he  exposes  the  damning  evidences  of 
Catherine's  guilt  and  she  is  led  off  to  the  Tower. 
The  high  court  of  justice  finds  Catherine  guilty 
of  infidelity,  and  sentence  of  death  is  passed 
upon  her. 

When  all  hope  has  fled,  the  nimble  mind  of 
Catherine  is  turned  to  the  valuable  necklace 
that  she  wears.  She  is  alone  with  the  heads- 
man and  gives  the  precious  jewels  to  him  as 
the  price  of  her  freedom.  He  is  to  disappear 
and  leave  the  doors  open.  He  does  indeed  dis- 
appear, but  the  bars  are  kept  in  their  places. 

Next  morning,  the  day  of  execution,  the  king, 
his  chief  ministers,  the  Archbishop  of  Canter- 
bury, and  others  come  into  the  room.  Then 
the  headsman  is  found  to  be  missing.  Heralds 
are  ordered  to  call  for  some  one  who  will  take 
his  place.  We  see  a  great  concourse  of  people 
listening  to  the  heralds.  A  tall  man,  with  a 
mask,  volunteers.     He  is  led  to  the  place  of 


execution,  and  as  Catherine  draws  near  he  pri- 
vately lifts  his  mask  and  she  catches  a  glimpse 
of  his  features.  They  are  those  of  the  man  she 
had  doomed  to  die  in  the  vaults — her  right- 
ful husband,  the  Duke  of  Norfolk. 

The  scene  showing  Hampton  Court  and  Wind- 
sor Castle,  especially  the  grounds  and  gardens 
of  the  latter,  have  been  carefully  chosen.  So 
has  that  showing  the  country  mansion,  where 
Catherine  and  Norfolk  spent  their  happy  days 
of  early  married  life.  The  acting  throughout  is 
virile  and  the  characters  of  Henry  VIII,  Norfolk 
and  Catherine  are  well  sustained.  Catherine  is 
extremely  well  impersonated,  and  the  lady  who 
appears  in  the  role  had  evidently  studied  care- 
fully the  life  and  temperament  of  the  ill-fated 
queen. 

"Catherine  Howard"  is  a  full  length  reel.  The 
date  of  release  has  been  set  for  Feb.  8. 


Coming— "The  Irish  Honeymoon" 
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Record  of  Weekly  Licensed  Film  Releases 


(Week  of  Jan.  14  to  Jan.  21,  1911) 


Exchange  No. 


Title 


His  Trust  

Will  It  Ever  Come  to  This?. . . . 

Easy  Coin  

Marguerite's  Birthday  

Saved  by  Her  Prayers  

Buddy  the  Little  Guardian  

With  Interest  to  Date  

His  Master's  Son  

The  Sealed  Letter  

A  Water  Contest  

Three  Men  and  a  Maid  

Uncle's  Birthday  Gift  

Her  Chum's  Brother  

Trailed  by  an  Indian  

Sea  Birds  in  Their  Haunts.... 

By  the  King's  Order  

His  Trust  Fulfilled  

A  Brother's  Redemption  

Changing  Cooks  

An  Englishman's  Honor  

Mike  the  Miser  

Robbie  and  the  Redskins  

Modern  Light  Battery  in  Action 

The  Tables  are  Turned  

The  Girl  In  the  Film  

The  Border  Ranger  , 

The  Kleptomaniac's  Repentance 

The  Marked  Dollar  

Cast  Up  by  the  Deep  , 


Maker 


Biograph 

Lubin 

Lubin 

Pathe 

Pathe 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Pathe 

Pathe 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Kalem 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Class 


Drama 

Comedy 

Comedy 

Com.-Dra 
Drama 
Drama 
Drama 
Drama 
Drama 
Educ. 
Comedy 
Comedy 

Com.-Dra 
Ind.  Dra 
Educ. 
Drama 
Drama 
Drama 
Comedy 
Drama 
Drama 
Drama 
Military 
Comedy 
Comedy 
Drama 
Drama 
Drama 
Drama 


Length 
Feet 


996 

715 
250 

659 
33i 
1000 
1000 
1000 
837 
168 
1000 
995 
980 
495 
462 

965 
999 

1 000 
980 

1000 
990 
850 
95 
981 
963 
985 
991 
968 

1001 


Date 
Released 


1-16-11 
1  - 1 6- 1 1 
1-16-n 
1-16-11 
1-16-1 1 
1-16-1 1 
1-17-1 1 
1  - 1 7- 1 1 
1-17-1 1 
1-17-1 1 
1-17-1 1 
1-18-11 
1-18-11 
1-18-11 
1-18-n 
1-18-11 
1-19-1 1 
1-19-11 
1 - 1 9- 1 1 
1-19-1 1 
1-20-11 
1 -20- 1 1 
1 -20- 1 1 
1-20- 1 1 
1 -20- 1 1 

1-2 1 - 1  I 
I-2I-I  I 
I-2I-II 
I-2I-II 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  i„c 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 


RECENT  RELEASES. 
De  AVitt  C.  Wheeler. 

•SPRINGTIME  BRINGS  ROSES  AND  YOU." — Words 
and  music  by  Kendis  &  Paley;  published  by  Kendis 
&  Paley,  New  York.  This  song  has  made  a  tre- 
mendous hit  and  is  being  sung  with  success  through- 
out the  country.  Wheeler  has  given  us  a  set  of 
illustrations  that  are  top-notchers  in  the  slide 
maker's  art.  Beautiful  lawns  and  rose  gardens, 
artists  posed  in  gorgeous  colonial  costume,  and 
colored  with  a  richness  characteristic  of  this  firm. 

'YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME." — Words  and  music  by  Murchison 
and  Hodge;  published  by  Delmar  Music  Co.,  Mon- 
treal. A  novelty  set  of  slides  of  exceptional  beauty. 
Two  clever  and  handsome  artists  are  used  to  excel- 
lent advantage  in  a  number  of  original  feature 
slides  by  Wheeler.  The  posing  is  good,  the  scen- 
ery charming  and  the. feature  effects  new  and  dis- 
tinctive. 


Scott  &  Van  Altena. 

•LETTY  LANE."— Words  by  Jack  Mahoney;  music 
by  Theodore  Morse;  published  by  Theodore  Morse 
Music  Co.,  New  York.  A  new  song  with  novelty 
lyrics  and  a  snappy  air  that  becomes  at  once  pop- 
ular. A  set  of  novelty  slides  illustrates  this  set 
in  real  Scott  &  Van  Altena  fashion — full  of  original 
ideas,  of  high  artistic  quality,  and  colored  superbly. 

'ROSA  RIGOLETTO."—  Words  by  Ed.  Madden;  music 
by  Gus  Edwards;  published  by  Gus  Edwards  Co.,  New 
York.  A  catchy  Italian  song  modeled  after  one  of 
the  beautiful  melodies  from  Verdi's  opera,  "Rigo- 
letto."  The  illustrations  picture  sunny  Italy  in 
truly  sunny  style — pleasing  colors,  with  poses  full 
of  life  and  action.  A  set  every  one  will  admire  and 
a  song  all  will  go  away  humming. 

'SINCE  I  FELL  IN  LOVE  WITH  MARY."— Words 
and  music  by  Wm.  Cahill;  published  by  Ted  Snyder, 
New  York.  An  Irish  song  with  slides  as  fresh  and 
green  as  the  Emerald  Isle  itself.  In  this  set  are 
Irish  models,  Irish  settings  and  Irish  novelties  from 
start  to  finish.  As  usual,  beautiful  coloring,  good 
photography,  and  typically  Scott  &  Van  Altena 
throughout. 


Alfred  L.  Simpson. 

THERE'S  A  DIXIE  GIRL  THAT'S  LONGING  FOR  A 
YANKEE  DOODLE  BOY."— Words  by  Robert  F.  Ro- 
den;  music  by  Geo.  W.  Meyer;  published  by  F.  B. 
Haviland  Publishing  Co.  This  is  a  very  beautiful 
ballad,  and  as  the  title  implies,  is  the  story  of  the 
love  of  a  Southern  girl  for  her  Yankee  sweetheart. 


of  pictures  to  illustrate  this  clever 
ntrast.  between  the  city  and  country 
icted  in  a  series  of  scenes  showing 
the  farm,  boyhood  days  and  attend- 
lking  altogether  an  applause  winner. 


Levi  Company,  Inc. 

'YOU  NEEDN'T  GO  TO  COLLEGE,  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- 
sic by  Herbert  Ingraham,  writers  of  the  big  song 


hit,  "All  that  I  Ask  is  Love."  The  versatile  Mr. 
Selden  in  this  song  tells  about  a  real  Rah!  Rah! 
college,  and  the  number  is  a  decided  success.  The 
slides  were  made  from  Mr.  Selden's  own  scenario 
and  contain  some  very  original  ideas.  The  pho- 
tography and  coloring  are  excellent,  making  the 
best  set  ever  turned  out  by  the  Levi  Co. 
'THAT'S  EVERLOVIN'  LOVE."— Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 
piro. This  is  a  real  description  of  love  with  a  fine 
melody  and  the  song  is  going  to  be  an  immense 
success.  The  slides  contain  a  dozen  novelties  well 
executed,  making  the  set  first  class  in  every  par- 
ticular. 


Excelsior  Slide  Co. 

'SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 
and  music  by  Kendis  &  Paley;  published  by  Kendis 
&  Paley,  New  York.  This  song  Is  already  popular 
and  will  make  a  hit  in  any  picture  theatre.  Beauti- 
fully colored,  well  posed  slides  illustrate  it  and  con- 
tain some  winning  novelties. 

I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 
—Lyrics  by  J.  Irving  Young;  music  by  Harold  J. 
Norman;  published  by  Head  Music  Pub.  Co.,  New 
York.  An  Italian  song  of  lively  nature,  with  illus- 
trations in  typical  "wop"  costume  and  sur 


RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- 
lished by  the  Delmar  Music  Co. 

WE'VE  KEPT  THE  GOLDEN  RULE."— Words  by 
Ben  Deely;  music  by  Percy  Wenrich;  published  by 
Jerome  H.  Remick  &  Co. 

IF  YOUR  HEART  KNEW  A  HEART  LIKE  MINE."— 

Words  by  Jack  Mahoney;  music  by  Theodore  Morse; 

published  by  Theodore  Morse  Music  Co. 
I  GET  LONESOME  FOR  YOU."— Words  by  Howard 

King;  music  by  Raymond  White;  published  by  Kon- 

insky  Music  Co.,  Troy,  N.  Y. 

BE  MY  SWEETHEART."— Published  by  Jerome  H. 
Remick  &  Co.,  New  York. 

I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- 
ald;  music  by  Harry  Carroll;  published  by  Jos.  W. 
Stern  &  Co. 

I'LL  BE'  RIGHT  HERE  IN  THE  SAME  OLD  PLACE." 
—Words  and  music  by  Billy  Kent;  published  by 
Shapiro. 

DOUGHERTY." — Words  by  William  Jerome;  music 
by  Jean  Schwartz;  published  by  Jerome  H.  Remick, 
New  York. 


Scott  iV-  Van  Altena. 

NIGHTINGALE."— Words  by  Jack  Drislane;  music 
by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. 
Co.,  New  York. 

LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES."— Words  by  Will  J.  Harris;  music  by 
Harry  I.  Robinson;  published  by  Will  Rossiter.  Chi- 


lli. 


;\v 


in  Lov< 


by  Leo  Friedman;  published  by  Harold  Rossiter 
Music  Co.,  Chicago,  111. 

IF  I  WERE  THE  KING  OF  THE  WORLD."— Words 
by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- 
lished by  Ziegfeld  Music  Pub.  Co.,  New  York. 

I  DON'T  BELIEVE  YOU."— Words  by  Wm.  Dillon; 
music  by  Harry  Von  Tilzer;  published  by  Harry 
Von  Tilzer  Pub.  Co.,  New  York. 

LOVIE  JOE."— Words  by  Will  Marion  Cook;  music 
by  Joe  Jordon;  published  by  Harry  Von  Tilzer  Music 
Pub.  Co.,  New  York. 

DREAMS,  JUST  DREAMS."— By  Irving  Berlin  &  Ted 
Snyder;  published  by  Ted  Snyder  Co.,  New  York. 

WHEN  YOU'RE  IN  WRONG  WITH  THE  RIGHT 
GIRL."— Lyric  by  Gus  Kahn ;  music  by  Grace  Le  Boy; 
published  by  the  Kedzie  Music  Co.,  Chicago. 


Alfred  L.  Simpson. 

"TIPPERARY  WHIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Hav- 
iland Pub.  Co.,  New  York. 

"SKIPPER,  SUSIE  GREENE."— By  Don  Ramsay;  pub- 
lished by  Walter  Jacobs,  Boston,  Mass. 

"COLUMBIA,  THE  GEM  OF  THE  OCEAN." 

"DON'T  WAKE  ME  UP,  I  AM  DREAMING."— By  Her- 
bert Ingraham;  published  by  Shapiro. 

"PLAY  THAT  BARBER  SHOP  CHORD."— Words  by 
William  Tracey;  music  by  Lewis  F.  Muir;  published 
by  J.  Fred  Helf  Publishing  Co. 

"IN  THE  GLOAMING."— By  Meta  Orred  and  Annie  F. 
Harrison— the  well-known  old-time  ballad  with  up- 
to-date  slides. 

"THE  STAR-SPANGLED  BANNER."— The  national 
anthem. 

"THEN  YOU'LL  REMEMBER  ME."— By  H.  Engel- 
mann.    (From  the  "Bohemian  Girl.") 

"THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words 
by  Alfred  Bryan;  music  by  Geo.  W.  Meyer;  pub- 
lished by  the  House  of  Haviland. 

Levi  Company,  Inc. 

"DONT  WAKE  ME  UP,  I'M  DREAMING." — Words  by 

Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 

published  by  Shapiro. 
"STEAMBOAT  BILL." — Words  by  Ren  Shields;  music 

by  Leighton  Bros.;  published  by  F.  A.  Mills. 
"DIXIE  FOR  ME."— Words  and  music  by  Catherine 

Hamilton  Slater. 
"IN  GOOD  TIME  TOWN." — Words  and  music  by  Dave 

Reed,  the  writer  of  so  many  big  hits.    This  song  is 

published  by  Shapiro.    Both  lyrics  and  melody  are 

good  and  so  are  the  slides.    Good  looking  models, 

clever  posing  and  beautiful  pictures. 
"THAT'S  GOING  SOME  FOR  YOU."— Words  by  Al. 

Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"I'M  LOOKING  FOR  A  DEAR  OLD  LADY."— Words 

by  Edgar  Selden;  music  by  Tom  Kelly. 
"CRISOT  COLOMBO."— Words  by  Thomas  J.  Gray  and 

music  bv  Fred  Fisher. 
"TURN  THOSE  EYES  AWAY."— Words  and  music  by 

Billy  Brent;  published  by  Shapiro. 

Excelsior  Slide  Co. 
"FATHER.  DEAR  FATHER,  COME  HOME  WITH  ME 
NOW."— Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 
York. 

"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— 

Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 

published  by  the  music  house  of  Laemmle. 
"LUCKY   BOY." — Words   and   music   by   Kendis  and 

Paley;  published  by  Kendis  &  Paley,  New  York. 
"HAS  ANYBODY  GOT  A  KISS  TO  SPARE."— Words 

by  Gus  Kahn;  music  by  Grace  Le  Boy;  published 

by  Will  Rossiter,  Chicago. 
"SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; 

music    by    Henry    I.    Marshall;    published   by  Ted 

Snyder. 

"DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; 

music  by   B.   O.   Bennet;    published   by   the  music 

house  of  Laemmle. 
"ALL  OVER  TOWN."— Words  by  Al.  Thahern;  music 

by  Percy  Wenrich;  published  by  F.  A.  Mills,  New 

York. 

"THAT  LOVIN'  LAZY  RAG."— By  Billy  Gaston  and 
Edgar  Selden;  published  by  Shapiro. 

ENLARGING  SCENIC  PHOTOPLAY  THEATRE. 

The  work  of  enlarging  the  Scenic  photoplay 
theatre,  Main  street,  Winsted,  Conn.,  has  al- 
ready commenced.  New  iron  girders  are  re- 
placing the  old  wooden  ones,  and  the  roof  will 
be  raised  twelve  feet.  The  seating  capacity 
will  be  enlarged  to  600.  It  is  estimated  that 
the  improvements  will  cost  $1,500. 


Coming— "The  Irish  Honeymoon" 
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LEVI  SLIDES  MAKE  GOOD 


Read  what  the  Chicago 
Song  Slide  Exchange, 
the  largest  individual 
buyers  of  song  slides 
in  the  world,  say  about 
our  products. 


«  -  g>  § 

1  he  Chicago  Song  Slide  Exchange  /^~c\ 


of     I  I  I  u  .  I  r  ..  I  .  ,1 


fz\  union  icjuire 


in,  III..  Jar., 


peclitlona. 

were  you  bwi 
of  poor  color  Inn 


the  wKet. 
"in  l^nalV  o 


havo  boen  eupplylng  uo  1 

It'ln  nee41e«n  for  ua  to 
lrler.t  lo  »ay  that.  toV-j-. 


The  successful  singer 
always  insists  upon 
LEVI'S  releases  every 
week  from  his  Ex- 
change. 


We  are  the  Exclusive  Illustrators  of  All  the  Big  Song  Hits 

24  UNION  SQUARE 


LEVI  COMPANY,  Inc. 


NEW  YORK 


Competition 

cannot  touch  the  pnees  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world. 

Our  latest  releases 

SPRINGTIME  BRINGS  ROSES 
AND  YOU 
I'M  GOING  BACK  TO  THE  LAND 
OF  SPAGHETTI 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


TURNER  &DAHNKEN  One.) 

38  Eddy  St.,  San  Francisco,  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


HARBACHS  BARGAIN  * 

Power  s  Cameragraph  No.  5  for  $115.  Edison 
Kinetosrope.  $4o.  Edison  Model  B.  new 
$175  Oj.tisrai.il  No.  4  tor  $45.  $-.'15  Mono- 
graph, new  $165  Motion  Picture  Machine, 
$35.  Many  other  Machines,  etc.,  at  reduced 
prices.  Pathe's  Passion  Play,  fine  set, 
low.  Get  Sup.  33  of  many  Bargains  in  Ma- 
chines. Accessories,  etc.  Motion  Picture 
Machines  wanted.  HAK  BACH  &  CO., 
809  Filbert  Street,  Philadelphia,  Pa. 


STIKWIK  CEMENT 

FOR  ALL  KINDS  OF  FILM! 
STICKS  IMMEDIATELY! 
DOES  NOT  EVAPORATE! 

Send  for  Sample  Bottle  Free 
W.  U.  C,  227  E.  1 50th  St.,  New  York 


SLIDES 

Do  you  need  them  ?  We  want  new 
customers.  Mention  this  paper,  and  we 
will  mail  you  5  Announcement  slides  for 
Sl.CO.  Send  for  catalog  if  you  haven't 
one.  Plain  advertising  slides.  50c.  each. 

NIAGARA  SLIDE  CO.,  Lockport.N.  y. 


PATHE'S  WEEKLY 

Australasian  Bulletin  of  Cinematography 

PUBLISHEO  WEEKLY 

The  only  Journal  in  Australasia  dealing 
solely  with  the  Moving  Picture  Industry 

Posted  to  any  address  in  the  world  for 
13/ -a  year.    All  Communications  to 

PATHE'S  WEEKLY,  50  Queen  Street,  Melbourne,  Vic 


Get  SIMPSON'S  SLIDES 

for  the  latest  hit 

There's  a  Dixie  Girl  Who's 
Longing  for  a  Yankee  Doodle  Boy 

A  Great  Song  Cleverly  Illustrated 
A.  L.  SIMPSON,  Inc.,  113  W.  132d  St.,  N.  Y. 


ST.  LOUIS  CALCIUM  LI6HTC0, 

Established  187 

Oxygen  and  Hydrogen  Gas  fa-nished  In  tanks 
for  Stereopticon  and  Moving  Picture  Machines 
All  orders  to  any  part  of  the  United  States  filled 
promptly. 

16  Elm  St..  ST.  LOUIS.  Mo..  U.  S.  A. 


The  Bioscope 


The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- 
culation and  is  the  best  Adver- 
tising Medium,  bar  none. 

SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 

31,  33,  and  35  Litchfield  Street,   LONDON,  W.  C,  ENCLAND 


A  SUPPLY  FOR  THE  DEMAND. 

New  York,  Jan.  11,  1911. 
Editor  THE  FILM  INDEX,  Xew  York  City. 

Dear  Sir: — In  last  week's  issue  you  published  a  let- 
ter from  Burnell  &  Post,  Mgrs.  Olympic  Theatre,  Top- 
penish,  Wash.,  in  which  they  suggest  that  it  would 
be  a  great  help  to  exhibitors  and  mean  a  great  many 
more  dimes  in  the  box  office  if  posters  were  a  little 
more  self  explanatory. 

As  jr.actical  exhibitors,  we  have  provided  for  this 
contingency  by  having  a  series  of  square  snipes  made 
up,  measuring  6x6  inches,  which  can  be  used  very 
effectively  in  combination  with  posters.  These  snipes 
read  as  follows:  "A  Comedy  Full  of  Laughs,"  "A 
Great  Western  Drama,"  "A  Story  of  Great  Heart  In- 
terest," and  many  others.  They  are  sold  in  quantities 
of  100  or  more  at  a  price  so  insignificant  that  they 
are  within  the  reach  of  every  exhibitor,  large  and 
small.  We  invite  communications  and  are  glad  to 
furnish  samples  and  prices  to  any  of  our  brother 
exhibitors.  Very  truly  yours. 

THE  EXHIBITORS  ADVERTISING  &  SPECIALTY  CO., 

(Signed)  Arthur  D.  Jacobs,  President, 


XEW  CORPORATIONS. 

Beacon  Vaudeville  Company,  New  York  City. — 
Formed  to  operate  and  manage  theatrical  enterprises, 
theatrical,  moving  picture  and  vaudeville  forms  of 
entertainments.  Directors:  Joel  S.  Engle,  Florence 
Engle,  Rosalind  Henschel,  2  West  120th  street,  New 
York. 

Thurstone  Moving  Picture  Machine  Company.  James- 
town, N.  Y.— To  manufacture  and  deal  in  sound  pro- 
jecting machines,  moving  picture  machines  and  films. 
Directors:  Charles  A.  Johnson,  501  Crescent  street; 
Andrew  Venman,  70-")  Buffalo  street;  John  H.  Venman, 
692  Buffalo  street,  Jamestown,  N.  Y. 

Carlfried  Amusement  Co.,  New  York  City.— To  put 
on  picture  shows,  etc.  Capital,  $2,500.  Incorpora- 
tors: Nathan  Friedman,  Long  Island  City;  Abraham 
Carlos  and  Isaac  Dobroczynski. 

DREAMLAND  THEATRE,  PEEKSKILL.  N.  Y. 

Messrs.  Cuff  &  Anderson,  who  have  two  photoplay 
theatres  in  Paterson,  N.  J.,  will  open  their  new 
Dreamland  theatre  in  Peekskill,  N.  Y.,  Saturday,  Jan. 


14.  They  purchased  their  full  equipment  from  J.  H. 
Hallberg,  "The  Economizer  Man,"  the  same  including 
a  new  model  Motiograph  M.  P.  machine  with  extra 
mechanism,  a  standard  "Hallberg  Economizer,"  and 
.'50<»  opera  chairs. 

These  progressive  young,  men  have  for  a  long  time 
been  very  successful  in  their  business  enterprises  at 
Paterson.  N.  J.,  and  deservedly  so,  as  they  have 
spared  no  expense  to  give  their  patrons  the  best  in  the 
market.  At  their  "Royal"  theatre  in  Paterson,  a  Hall- 
ber  Direct  Current  Economizer  has  been  in  operation 
for  some  time  on  the  220-volt  circuit,  saving  them 
$12  or  $13  per  week  in  electric  bills.  Cuff  &  Ander- 
son have  the  best  wishes  of  their  many  friends  for 
continued  success  and  prosperity. 

F.  R.  Greenleaf  of  Los  Angeles,  Cal.,  is  preparing 
plans  for  a  one-story  brick  motion  picture  theatre 
to  be  erected  at  Moneta  avenue  and  Thirty-sixth  street 
for  J.  W.  Comfort.  The  foundation.  45x100  feet  in 
size,  will  be  of  concrete,  and  the  building  will  have 
an  ornamental  staff  and  plaster  front.  The  seating 
capacity  will  be  about  600. 
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THE  BIO  ARC  SCREEN 

is  the  greatest  convenience  ever  devised  for  the  operator. 

It  enables  him  to  see  at  all  times  exactly  what  is  going  on  in  the  arc  without  "squinting"  through  a 
peep-hole  or  straining  his  eyes:    You  must  see  it  to  appreciate  it. 

During  the  past  two  months  we  have  sold  hundreds  of  "BIO"  Arc  Screens  on  the  "money-back-if- 
you-want-it"  plan— and  not  a  single  call  for  the  money. 

What  better  evidence  could  we  give  that  every  operator  who  sees  it  thinks  it  worth  the  money  ? 

Send  us  a  dollar  today  on  suspicion. 

Charles  L.  Kiewert  Co. 

Largest  Importers  of  Flame  Arc  Lamps  and  Carbons  in  America 

39  Cortlandt  Street,  New  York,  N.  Y.  114  Huron  Street,  Milwaukee,  Wis. 

1 95  Fremont  Street,  San  Francisco,  Cal.  1 5th  and  Pine  Streets,  St.  Louis,  Mo. 

58  Plymouth  Court,  Chicago,  111.  309  Carson  Street,  Pittsburg,  Pa. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  21 


BIOGRAPH  CO. 


Date.  Subject.  Class.  Feet. 

length. 


Dec. 
Jan. 

29 
2 

The  Two  Paths   

 Drama 

311 

992 

Jan. 

5 

998 

Jan. 

9 

The  Italian  Barber  

 Comedy 

993 

Jan. 

12 

.Comedy-Drama 

392 

Jan. 

12 

605 

Jan. 

it; 

His  Trust   

 Drama 

906 

Jan. 

19 

His  Trust  Fulfilled   

 Drama 

999 

EDISON  CO. 

Jan. 

4 

Sleep,  Gentle  Sleep   

 Comedy 

990 

Jan. 

6 

The  Fire  Department  of  New  York  City, 

Descriptive 

400 

Jan. 

e 

600 

Jan. 

10 

The  Test  of  Friendship 

 Drama 

1.000 

Jan. 

The  Home  of  the  Seal  

.  .  .  .  Educational 

300 

Jan. 

11 

The  Gardner's  Ladder  

 Comedy 

700 

Jan. 

13 

The  Link  That  Held   

960 

Jan. 

17 

.Comedy-Drama 

l.fKiii 

Jan. 

18 

Uncle's  Birthday  Gift  

 Comedy 

mi.-, 

Jan. 

20 

990 

ESSANAY  CO. 

Dec. 

31 

A  Gambler  of  the  West  . . . 

1,000 

Jan. 

The  Redeemed  Criminal  ... 

1,000 

Jan. 

7 

The  Count  and  the  Cowboys, 

Western  Comedy 

1.000 

Jan. 

10 

The  Sophomore's  Romane.  . 

.Comedy-Drama 

1.000 

Jan. 

14 

The  Girl  of  the  West  

Western  Drama 

1.000 

Jan. 

17 

His  Master's  Son  

 Drama 

1,00(1 

Jan. 

21 

985 

GAUMONT. 

Jan. 

7 

945 

Jan. 

10 

A  Child's  Plea   

 Drama 

758 

Jan. 

10 

The  Hills  of  Corsica  

 Travelogue 

243 

Jan. 

14 

958 

Jan. 

17 

The  Sealed  Letter  

837 

Date.  Subject.  Class.  Feet. 

length. 

Jan.  17  A  Water  Contest  Educational  168 

Jan.  21  The  Kleptomaniac's  Repentance.  ...Drama  965 


KALEM  CO. 


Jan. 

4 

975 

Jan. 

6 

The  Runaway  Engine  ... 

955 

Jan. 

11 

For  Love  of  an  Enemy... 

995 

Jan 

13 

The  Heart  of  an  Indian 

Mother, 

Indian  Drama 

1,000 

Jan. 

18 

Her  Chum's  Brother  

0X0 

J  a  n. 

20 

Robbie  and  the  Redskins. 

sr.o 

Jan. 

20 

Modern  Light  Battery  in 

Action. .  .Military 

95 

LUBIN  MFG.  CO. 


Jan. 

Art  and  the  Legacy  

.Comedy  Drama 

950 

Jan. 

5 

390 

Jan. 

5 

600 

Jan. 

.Drama  ) 

Jan. 

Comedy  j 

980 

Jan. 

9 

Tag  Day  at  Silver  Gulch. 

935 

Jan. 

12 

The  Widow's  Choice  

Comedy 

950 

Jan. 

16 

Will  It  Ever  Come  to  Thi 

, .Comedy 

715 

Jan. 

16 

250 

Jan. 

19 

A   Brother's  Redemption.. 

1,000 

MELEES. 

Dec. 

22 

980 

9S0 

Dec. 

'J!  > 

In  the  Tall  Grass  Country 

Jan. 

12 

The  Owner  of  the  "L.  L." 

Ranch 

...Drama 

980 

Jan. 

19 

Comedy 

980 

PATHE  FRERES. 

Dec. 

31 

1,000 

Jan. 

2 

The  Misplaced  Petticoat  .  . 

790 

Jan. 

2 

497 

Jan. 

4 

The  Cowboy's  Innocence  . 

994 

Jan. 

6 

997 

Jan. 

7 

781 

Jan. 

7 

The  Funeral  of  Count  Tolstoi..  . 

.  .Topical 

220 

Jan. 

8 

676 

Date.  Subject.                                 Class.  Feet. 

length. 

Jan.    9  In  the  Land  of  Monkeys  and  Snakes, 

Colored  Scenic  276 

Jan.  11   The   Twin    Cinderellas  Comedy  705 

Jan.  11    Dusty  Rhodes  Takes  a  Flight  Comedy  249 

Jan.  13   Max  Is  Almost  Married  Comedy  572 

Jan.  13   So  Near  but  Not  Quite  Comedy  420 

Jan.  14   The  aBttle  at  Redwood  Drama  1,000 

Jan.  16   Marguerite's   Birthday   Comedy-Drama  659 

Jan.  16  Saved  by  Her  Prayers  Drama  331 

Jan.  18   Trailed  by  an  Indian  Drama  495 

Jan.  18  Sea  Birds  and  Their  Haunts. .  .Educational  462 

Jan.  20  The  Tables  are  Turned  Comedy  981 

Jan.  21   The  Marked   Dollar  Drama  968 


SELIG  POLYSCOPE  CO. 


Dec. 

26 

 Drama  990 

Dec. 

29 

Jan. 

The  Argonauts   

 Drama  1,000 

Jan. 

Jan. 

9 

Jan. 

12 

The  Rival  Dramatist  

Berlesque  1,000 

Ja  n 

16 

Buddy,  The  Little  Guardian... 

 Drama  1,000 

Jan. 

19 

An   Englishman's  Honor  

 Drama  1,000 

URBAN-ECLIPSE. 

Dec.  28   Coaching  in  Devonshire,  England. Travelogue  348 

Jan.    4   A  Lock  of  Hair  Drama  978 

Jan.  11   Washed  Ashore   Drama  670 

Jan.  11    Woodcarving  in  Brienz  Educational  320 

Jan.  18  By  the  King's  Order  Drama  991 


VTTAGRAPH  CO. 

Dec.  30  Crazy  Apples   Comedy  988 

Dec.  31  Where  the  Wind  Blows   Drama  987 

Jan.    3  All  Is  Fair  In  Love  and  War  Comedy  973 

Jan.    6  The  Misses  Finch  and  Their  Nephew  Billy, 

Comedy  979 

Jan.    7  The  Old  Water  Jar  Drama  0S4 

Jan.  10  Doctor  Cupid   Comedy  987 

Jan.  13  Water  Lillies   Drama  991 

Jan.  14  Coward  or  Hero  Drama  975 

Jan.  17  Three  Men  and  a  Maid  Comedy  1,000 

Jan.  20  The  Girl  in  the  Film  Comedy  963 

Jan.  21  Cast  Up  by  the  Deep  Drama  1,001 


The  Leading  Motion 
Picture  Producer 
of  €iie  World 


JANUARY  19 


s 

E 

I 
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An  Englishman's  Honor 

A  Drama  of  Intense  Human   Nature,  With  a  Story  Carrying  Over  Two 
Continents  and  Resulting  in  the  Reuniting  of  Two  Faithful  Hearts 


GET  ON  OUR 
MAILING 
UST 


Length  about  iooo  feet 
Code  Word, 

ENGLISH 


^  The  Curse  of  the  Red  Man 


THE  BEST  INDIAN  PICTURE 
OF  THE  SEASON 


USE 
SEEIG 
POSTERS 

A  Robust  Patient 

An  Exhilarating  Comedy  anent  with  the  Times.  The  Patient,  instead  of 
Reducing  Avordupois  according  to  the  Wishes  of  his  Doctors,  becomes 

More  Robust 

Length  about  iooo  feet  Code  Word,  ROBUST 

JANUARY  23 
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Motion  Picture  Operators 

This  is  another  proof  of  what 
I  have  told  you  about  the 

"Hallberg  Economizer,"  "Electra  Carbons"  and  other 

"Hallberg"  Specialties 


High  Ground  Arcade,  1470  Myrtle  Ave., 
Mr.  J   H.  HALLBERG,  Brooklyn,  Dec.  12,  1910. 

36  East  23d  St.,  N.  Y.  City. 
Dear  Sir:— You  will  be  interested  in  the  following  test  of  "Electra"  Pink  Label  Carbons  in  my  Theatre : 

Edison  Machine.  Size  of  Picture,  9x12  feet.  Distance  projected,  52  feet.  Alternating  Current,  110 
V.,  60  cycles. 

Am  using  '  Hallberg  Economizer,"  connected  for  medium  strength  of  light,  delivering  45  to  50  amperes  at 
the  arc  with  30  ampere  line  fuses.    Using  No.  6  asbestos  wire. 

I  used  5-8  x  6  inch  Soft  Cored  "Electra"  Pink  Label  Carbons,  both  upper  and  lower,  and  with  one  trim  ran  off 
1 1  reels  in  exactly  three  hours  time,  and  the  current  consumption,  as  observed  on  the  Watt  Hour  meter,  was 
5,500  or  5  1-2  K.  W. 

At  the  end  of  the  run  there  remained  11-2  inch  in  upper  carbon  holder  and  2  inches  in  lower. 

I  have  used  the  "Electra"  Pink  Label  Soft  Cored  Carbons  and  the  "Hallberg  Economizer"  for  the  past  year 
and  produce  the  best  white  light  obtainable.  Also,  since  using  the  "Hallberg  Terminals"  in  the  lamp  house,  I 
have  had  no  trouble  with  hot  wires  or  burnt  out  lamp  leads. 

Yours  for  success, 

HENRY  JOESTEN,  Prop.  &  Mgr. 


Patentee  and  Maker  of  the  "  Hallberg  Economizers  "  for  all  circuits  and  other  specialties  for  M.  P.  Theatres 

SPECIAL   AGENT  FOR 


"Electra"  Pink  Label 
M.  P.  Carbons 


Excello  Flame  Arc 
Carbons 


The  Flickerless  Motiograph  and  All  Other  Makes  of  Motion  Picture  Machines  Always  in  Stock 


Hallberg  4000  C.  P.  Flaming  Arc  Lamps. 

Terminal  Connectors— Lugs  Lenses— Con- 
densers-Film Cement-Flake  Graphite 
Colored  Announcement  Slides-Under- 
writers' Slide  Carriers-Abestos  Cable 


Rheostats  -  Screens-  Rewinders 
Buzz,  Ceiling  and  Exhaust  Fans. 

Repair  Parts  for  all  makes  M.  IP. 
Machines.  M.  P.  Oil. 

Opera  Chairs.  TicketlChoppers. 


Spot  Lights.    Motors  of  all  kinds. 
Fire  Extinguishers. 
Model  "B"  Calcium  Cas  Outfits. 
Oxone— Ether-Limes—  Burners. 
Stereopticons  of  all  kinds. 


HALLliF.Ki;  TERMINALS 


Everything  for  the  Complete  Equipment 
of  Moving  Picture  Theatres 

J.  H.  HALLBERG 

36  EAST  23d   ST.,  NEW  YORK  CITY 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


$2.00  PER  YEAR 


"TONY,  THE  GREASER" 
A  Thrilling  Story  of  Mexican' Life 


4.  NEW  YORK,  JANUARY  28,  1911       Whole  No.  249 


Released  Thursday,  January  26  Length,  about  1,000  feet 


Strong  heart  appeal  in  this  story,  depicting  the  affection  of  a  father  for  his  child.  A  musician  marries  a  rich  girl,  who  is  then  disinherited 
by  her  father.  Later  she  dies,  leaving  a  child.  The  musician  becomes  partly  paralyzed.  Unable  to  provide  for  his  little  daughter,  he 
6ends  her  to  her  wealthy  grandfather.  After  many  years  she  meets  her  father  by  chance.  He  is  old  and  poor.  But  he  is  repaid  for  years 
of  sacrifice  when  his  daughter  wins  him  a  home  with  herself  and  her  grandfather.    Well  staged  and  acted. 


Released  Monday,  January  30  Length,  about  1000  feet 


Ml 


A  delightful  love  comedy  which  teaches  that  genuine  rich  uncles  cannot  be  made  to  order.  Byron  Jones  tried  to  "palm  off"  a  false  one 
on  his  sweetheart,  thinking  the  prospect  of  a  large  legacy  would  influence  her  in  his  favor.  But  the  "rich  uncle,"  after  spending  all 
Byron's  money,  made  out  his  "will"  by  mistake  leaving  his  "property"  half  to  Byron  and  half  to  a  rival  of  his.  Then  the  girl  married  his 
rival.    The  joke  certainly  did  hit  back  at  Byron.  Served  him  right,  too,  for  trying  to  deceive  the  girl.   This  is  one  you  can't  afford  to  miss. 


LUBIN  MANUFACTURING  CO. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 

MODEL  NEW  STUDIOS:   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA.  bSrlSI":  35  Fhedrich  s*t7.W" 


"LASSOING  WILD  ANIMALS  IN  AFRICA" 


Daring  Exploits  of  the  Famous  Buffalo  Jones  and  His  Cowboys  On 
Veldt  and  In  Jungle.     Many  Thrilling  Incidents  Shown  In  Motion 


EVERYBODY  has  heard  of  Buffalo  Jones,  now 
famous  the  world  over  for  his  ability  to 
capture  wild  and  dangerous  animals  with  a 
lasso.  Colonel  Jones  began  his  unique  exploits 
in  the  wilds  of  the  Great  West  several  years 
ago  and  many  stories  have  been  written  about 
the  way  he  caught  the  American  lion,  or  puma, 
and  other  dangerous  beasts.  After  having  caught 
alive  with  a  lasso  every  wild  animal  in  this 
country,  Colonel  Jones  decided  to  go  to  Africa, 
where  the  real  wild  ones  are  and  see  what  he 
could  do  with  regular  lions,  rhinos  and  such. 
After  due  preparation,  not  forgetting  a  good 


Jones  had  9,000  feet  of  negative,  varying  in 
quality,  but  mostly  good.  This  was  turned  over 
to  Pathe  Freres'  Bound  Brook  factory  and  fin- 
ally trimmed  down  to  2,000  feet  of  corking 
scenes. 

The  pictures  are  of  fine  photographic  quality 
from  start  to  finish,  and  most  of  the  work  is 
done  close  up  to  the  camera,  so  that  every  move- 
ment can  be  seen.  Beginning  with  the  start  of 
the  expedition  from  Nairobi  the  pictures  take 
us  for  miles  across  the  veldt  and  jungles  to  the 
game  country,  The  big  ox  carts,  loaded  with 
impedimentia,  are  shown  crossing  a  "drift,"  or 


an  ugly  wart  hog.  There  is  a  lively  chase,  but 
his  hogship  is  soon  tangled  hopelessly  in  the 
lariats,  thrown  and  tied.  The  next  victim  of  the 
plainsman's  skill  is  the  hartebeast  of  which 
they  make  easy  work.  An  eland  comes  next,  and 
here  one  of  the  cow  ponies  adds  to  the  fun  by 
giving  an  exhibition  of  bucking.  He  got  fright- 
ened at  the  eland,  which  was  new  to  him,  and 
declined  to  stand  while  his  rider  was  tying  up 
the  beast. 

When  the  ropers  got  after  a  giraffe  there  was 
some  tall  riding.  Those  big  ungainly  creatures 
can  go  some  when  they  get  started,  and  this  one 


A  LINE  ON  A  GIRAFFE. 


\G  UP  A  BI<;  RHINO. 


motion  picture  camera  and  competent  operator, 
Buffalo  Jones  and  his  two  Western  cowboys, 
accompanied  by  a  retinue  of  black  boys,  set  out 
from  Nairobi,  British  East  Africa,  for  the  game 
country.  Their  equipment  included  several  of 
the  best  cow  ponies  that  ever  bucked  under  a 
saddle  and  plenty  of  good  rope.  The  magazines 
have  told  the  story  over  and  over  again  and 
shown  a  hundred  "still"  pictures  of  the  extra- 
ordinary feats  of  Buffalo  Jones  and  his  cow- 
boys in  throwing  and  "hog-tying"  almost  every 
kind  of  wild  animal  they  met  up  with,  but  it  re- 
mained for  the  motion  picture  camera  to  tell 
the  story  as  it  should  be  told;  and  that  brings 
us  to  the  subject  of  this  story. 

When  Buffalo  Jones  returned  to  America  he 
sought  to  dispose  of  his  motion  picture  views  to 
the  best  advantage.  This  meant  an  arrangement 
with  licensed  manufacturers,  and  the  deal  was 
eventually  closed  with  those  interests.  Colonel 


LIONESS,    HOG-TIED    AND  MUZZLED. 


small  stream;  the  camp  of  the  expedition  en- 
route  and  fording  streams  form  interesting 
views. 

Arriving  at  the  scene  of  action  Colonel  Jones 
and  his  cowboys  get  busy.    The  first  victim  is 


led  his  pursuers  a  merry  chase  before  he  was 
finally  roped  and  tied. 

Probably  one  of  the  most  sensational  scenes 
centered  about  the  capture  of  a  particularly  ug- 
ly rhinoceros.  It  was  one  of  the  two-horned  va- 
riety, and  one  of  the  horns  is  particularly  long 
and  dangerous.  After  several  charges,  the  rope- 
throwers  got  him  right,  and  he  was  eventually 
thrown.  The  capture  of  the  rhino  ca'led  for  a 
big  celebration  in  the  camp  that  night  among 
the  natives. 

Succeeding  scenes  show  the  capture  of  a  ze- 
bra, a  cerval  cat,  a  cheetah,  which  is  a  sort  of 
leopard,  and  finally  a  full  grown  lioness.  This 
latter  exploit  was  attended  with  great  danger, 
and  much  of  the  preliminary  action  was  lost  to 
the  camera  for  the  reason  that  the  camera  man 
had  concluded  that  distance,  under  the  circum- 
stances, would  lend  much  enchantment  to  the 
(Continued  on  page  31.) 
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CASUAL  COMMENT 

SOME  more  African  pictures  are  announced. 
This  time  it  is  scenes  of  the  unique  and 
daring  exploits  of  Buffalo  Jones  and  two 
American  cowboys  who  capture  lions  and  rhinos 
by  roping  them  as  they  would  a  Texas  steer. 
The  films  showing  how  they  did  it,  in  exhibition 
form,  are  2,000  feet  in  length.  We  had  the 
pleasure  of  viewing  this  film  the  other  day  and 
found  it  of  thrilling  interest  throughout. 

When  the  Roosevelt  pictures  came  out  near- 
ly a  year  ago  it  was  complained  of  them  that 
they  gave  too  little  of  Roosevelt  in  action.  What 
was  wanted  was  the  mighty  hunter  throttling 
lions  and  throwing  elephants  in  the  air.  Those 
pictures  were  taken  under  great  difficulties,  not 
having  the  full  approval  of  the  Colonel  himself. 

In  the  case  of  the  Buffalo  Jones  pictures,  the 
camera  was  a  part  of  the  expedition  and  every 
effort  was  made  to  give  the  camera  man  the 
best  possible  view  of  the  proceedings.  Nine 
thousand  feet  of  negative  was  exposed.  This 
has  been  carefully  pared  down  to  2,000  feet, 
so  you  may  believe  that  there  is  not  a  dull 
moment. 

The  wide  publicity  that  has  been  given  the 
exploits  of  Buffalo  Jones  should  awaken  great 
interest  in  these  pictures,  and  if  they  are  prop- 
erly advertised,  exhibitors  should  profit  by  their 
exhibition. 

The  pictures  are  being  marketed  by  Pathe 
Freres  in  behalf  of  the  licensed  manufacturers 
who  have  secured  the  exhibition  rights  for 
America,  and  will  be  released  by  all  licensed 
exchanges  on  Sunday,  February  12. 

*    *  * 

PENNSYLVANIA  exhibitors  have  started  a 
movement  to  secure  a  modification  of  the 
State  law  regulating  motion  picture  the- 
atres. The  law  in  question  is  peculiarly  un- 
just and  equally  unnecessary.  That  safeguards 
are  needed  for  all  places  in  which  people  con- 
gregate in  large  numbers  is  not  to  be  ques- 
tioned, but  the  requirements  should  be  within 
reason.  The  terms  of  the  Pennsylvania  law  are 
unreasonable  and  should  be  modified. 


Just  how  this  shall  be  accomplished  is  a 
matter  for  careful  discussion.  But  whether  the 
law  is  to  be  amended  or  substituted  by  a  more 
equitable  measure,  the  proprietors  of  motion 
picture  theatres  in  Pennsylvania  must  get  to- 
gether and  act  in  unison  in  the  matter. 

Mr.  George  W.  Bennethum  of  Reading,  Pa., 
is  endeavoring  to  get  some  action  by  the  ex- 
hibitors. The  Film  Index  urges  that  his  efforts 
be  given  prompt  and  hearty  support. 

*    *  * 

DURING  the  past  few  years  a  great  deal  of 
misinformation  has  been  published  on  sub- 
jects relating  to  motion  pictures.  Espe- 
cially is  this  true  of  the  technical  side  of  the 
subject.  Persons  with  a  minimum  of  knowl- 
edge regarding  the  principles  of  science  involv- 
ed in  picture  projection  have  presumed  to  in- 
struct others.  Thus,  we  have  "handbooks"  and 
trouble  departments  in  trade  papers,  written 
upon  guess  work  and  by  rule  o'  thumb.  The 
Film  Index  has  made  it  a  rule  to  pay  scant  at- 
tention to  the  sort  of  nonsense  printed  by  these 
so-called  experts,  but  now  and  then  errors  of 
such  glaring  nature  appear  as  to  compel  notice. 

Recently  the  manner  of  setting  carbons  to  ob- 
tain the  best  light  was  discussed  in  the  Mov- 
ing Picture  World,  and  the  statements  were 
at  so  great  variance  with  the  facts  that  our 
contributing  editor,  Mr.  J.  H.  Hallberg,  agreed 
that  a  correction  should  be  made  when  we 
brought  the  matter  to  his  attention.  In  another 
column  we  print  the  discussion  of  the  subject 
as  it  appeared  in  the  M.  P.  World,  with  Mr. 
Hallberg's  explanation,  illustrated,  following. 
Mr.  Hallberg  is  an  acknowledged  authority  in 
the  electrical  world  upon  the  subject  of  "Arc 
Light"  ?nd  carbons,  so  that  his  theory  may  be 
accepted  as  the  correct  one  without  hesitation. 

WE  present  this  week  from  the  pen  of  Mr. 
Epes  Winthrop  Sargent,  an  interesting 
article  upon  the  "Technique  of  the  Scen- 
ario." This,  we  believe,  is  the  first  time  that 
anything  so  comprehensive  has  ever  appeared 
in  print  on  the  subject  of  scenario  writing.  We 
commend  it  to  aur  readers,  especially  those  who 
are  endeavoring  to  write  picture  plays. 


APPRECIATE  LOBBY  BULLETINS 

Editor  The  Film  Index: 

Dear  Sir: — The  agreement  of  the  manufactur- 
ers to  issue  a  uniform  bulletin  will  be  greatly  ap- 
preciated by  all  exhibitors.  The  general  pub- 
lic likes  to  read  a  short  synopsis  of  the  sub- 
jects posted  in  the  lobby.  A  picture  at  the 
end  of  the  reel  of  the  performer  who  took  the 
leading  part  would  be  enjoyed  by  motion  pic- 
ture "fans,"  as  these  artists  are  becoming  great 
favorites. 

We  run  licensed  pictures  with  illustrated 
songs  by  South  Dakota's  nightingale,  Ernest 
Lower,  Yankton's  boy  soprano.  We  make  the 
motion  picture  the  chief  attraction  always.  No 
cheap  vaudeville,  no  change  of  price,  no  prize 
package.  The  house  of  good  motion  pictures — 
first,  last  and  always  motion  pictures.  Just 
what  the  people  want.       Yours  truly, 

E.  M.  LOWER. 

Yankton,  S.  Dak. 


A  BI0GRAPH  SERMON 

Editor  The  Film  Index: 

Dear  Sir: — The  Biograph's,  "The  Two  Paths" 
is  a  masterly  sermon  that  should  do  more  to 
show  some  girls  the  best  way  than  all  the 
spoken  sermons  and  all  the  magazine  and  news- 
paper articles  on  this  subject  of  "the  easy  way." 
The  moral  is  so  obvious  and  so  strongly  pre- 
sented that  all  girls  with  a  wayward  tendency 
who  view  this  picture  show  see  their  mistake 
and  mend  their  ways. 

More  sermons  of  this  character  should  be  pre- 
sented, and  in  the  future  we  might  have  theatres 
on  Sundays,  presenting  motion  picture  sermons 
with  appropriate  music,  together  with  a  religious 
song  or  two  by  a  good  singer  and  I  venture 


to  say  that  a  Sunday  afternoon  or  evening  spent 
in  viewing  pictures  like  "The  Two  Paths,"  to- 
gether with  a  Pathe  or  a  Vitagraph  Biblical 
subject  presented  with  appropriate  music,  would 
hit  more  people  harder  and  do  more  real  good 
than  a  dozen  sermons. 

I  think  it  must  be  admitted  that  people's 
minds  are  greatly  affected  by  the  things  that 
they  see  on  the  screens,  and  the  effect  of  the 
picture  named  above  could  not  but  have  an  ele- 
vating and  very  desirable  effect. 

The  Biograph  is  recommended,  and  I  hope  1 
see  more  pictures  of  this  character  in  the  fu- 
ture, and  the  motion  picture  will  become  a 
greater  influence  in  people's  lives  and  especially 
so  among  young  pople.     Yours  truly, 

CHARLES  R.  WILHELM. 

Chicago,  111. 


WANT  NEW  LAW  IN  PENNSYLVANIA 

A  movement  is  on  foot  among  the  exhibitors 
of  the  State  of  Pennsylvania  to  secure  an  amend- 
ment to  the  present  law  regulating  motion  pic- 
ture theatres  in  that  state.  The  following  is  a 
copy  of  a  letter  addressed  to  the  Motion  Picture 
Patents  Company  soliciting  the  assistance  of  that 
company  in  the  fight: 
Dear  Sirs: 

We  wish  to  call  your  urgent  attention  to  the  the- 
atre law  No.  233  P.  L.,  1909,  now  in  force  in  Penn- 
sylvania. This  law  can  be  complied  with  by  the 
smaller  theatres  with  the  exception  of  the  three  four- 
foot  aisle  clause,  as  most  of  the  photoplay  houses  are 
but  fifteen  to  thirty  feet  in  width.  The  legislature 
of  Pennsylvania  now  being  In  session,  immediate  ac- 
tion should  be  taken.  We  would  suggest  that  you 
take  it  up  with  each  individual  exhibitor  in  this 
State  asking  them  to  write  to  or  to  see  if  possible 
the  representatives  to  the  legislature  from  their  dis- 
tricts looking  toward  a  plan  to  modify  that  part  of 
the  law  which  it  is  impossible  for  the  smaller  sized 
theatres  to  comply  with.  This  law  as  it  now  stands 
states  that  theatres  must  have  three  four-foot  aisles 
and  as  this  is  a  proposition  which  is  impossible  for 
the  small  theatres  to  comply  with,  we  feel  it  is  un- 
just and  should  be  modified,  so  as  to  leave  the  aisle 
question  open  to  the  discretion  of  the  factory  inspec- 
tor in  all  cases  where  the  width  is  not  sufficient  to 
permit  of  three  four-foot  aisles. 

We  wish  you  would  make  a  strong  appeal  to  the 
Penna.  exhibitors  by  mail  and  through  the  Trade 
Journals  and  Film  Exchanges  asking  them  to  take 
immediate  action  while  the  legislature  is  in  session. 
We  are  now  taking  up  the  matter  with  our  repre- 
sentative, Mr.  Geo.  W.  Sassaman,  of  the  Berks  dis- 
trict and  will  have  him  frame  a  bill  and  present  it 
before  the  legislature  at  the  earliest  date. 

We  trust  that  you  will  give  this  matter  immediate 
attention,  as  this  is  not  only  for  the  interest  of  the 
exhibitors  alone,  but  for  all  concerned. 

Awaiting  an  early  reply,  I  remain, 
Yours  very  truly, 

Geo.  W.  Bennethum, 
For  Reading,  Pa.,  Exhibitors. 


THIS  IS  SO  GOOD 

Sullivan,  Indiana,  January  13th,  1911. 
Kalem  Company. 

Gentlemen: — I  wish  to  compliment  the  Kalem  Com- 
pany on  their  greatest  of  all  releases  entitled,  "The 
Lad  from  Old  Ireland."  To-  say  that  this  picture  was 
appreciated  in  my  theatre,  is  only  expressing  it  mildly. 
Every  one  of  the  one  thousand  people  who  saw  it  here 
Saturday,  January  7,  I  am  sure  will  never  forget  it. 
We  use  all  effects  possible  in  pictures  and  I  lecture 
them  and  talk  them  over  as  much  as  possible.  I  took 
particular  notice  of  my  audience  and,  out  of  three  and 
one-half  years'  experience  in  moving  picture  business, 
I  can  honestly  say  that  never  have  I  had  a  picture  to 
show  such  an  effect  on  an  audience  as  did  this  one. 
From  the  instant  the  film  started,  after  remarking 
that  the  Kalem  Company  was  the  first  to  produce  a 
film  taken  on  two  continents,  you  could  have  heard  a 
pin  drop  almost.  So  interested  were  they  in  the  pic- 
tures, It  seemed  they  had  all  been  suddenly  trans- 
formed into  one  immovable  mass  of  humanity  as  I 
looked  out  over  them,  saving  occasionally  where  a 
handkerchief  would  be  lifted  to  wipe  away  a  tear. 
Every  patron  that  could  get  near  me  after  the  show 
shook  my  hand  and  complimented  me  for  giving  them 
such  a  good  picture.  Best  of  all.  one  old  Irishman,  at 
the  close  of  the  picture  yelled  out  loud,  "An  Irish 
heart  is  always  true." 

In  giving  you  this  praise.  I  must  not  leave  Miss  Gene 
Gauntier  out.  also  "Terry  O'Connor."  I  regard  Miss 
Gauntier  as  one  of  the  best  emotional  actresses  I 
have  ever  seen — she  is  grand.  My  patrons  know  her 
well,  that  is,  in  your  pictures,  and  it  is  getting  so 
that  they  stop  me  on  the  street  and  ask  if  Miss  Gaun- 
tier is  going  to  play  tonight.  If  so,  they  will  come. 
That  shows  what  Sullivan  people  think  of  Kalem  pic- 
tures, and  I  am  sure  they  all  have  the  kindest  wishes 
for  the  success  of  the  Kalem  Company,  who  are  en- 
deavoring to  always  show  them  something  good  and 
entertaining. 

FORREST  WM.  CAMPBELL,  Mgr. 
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MORE  MISINFORMATION  DISCLOSED 

"Man  Who  is  Bigger  than  Edison"  is  Busy  Starting 
More  Trouble 

While  perusing  a  very  recent  issue  of  the  M. 
P.  World  to  note  what  latest  folly  the  "starting 
trouble  man"  was  indulging  in,  a  peculiar  story 
on  carbon  setting  attracted  our  attention.  First 
we  noted  that,  while  "San  Antonio"  asked  the 
question,  "Nashville"  got  the  answer.  This 
stamped  the  matter  as  a  "fake,"  and  induced  us 
to  follow  it  further.  Accordingly  we  referred  it 
to  our  electrical  expert,  Mr.  J.  H.  Hallberg,  elic- 
iting a  reply. 

To  make  the  subject  clear  to  our  readers, 
many  of  whom  may  not  have  seen  the  "trouble 
man's"  yarn  in  the  M.  P.  W.,  we  print  his  story 
in  its  entirety  with  the  illustration,  and  follow 
it  with  the  correct  explanation  of  the  subject  by 
Mr.  Hallberg: 

(From  the  M.  P.  World.) 
CARBON  SETTING. — San  Antonio.  Tex.,  writes:  "I 
am  one  of  the  operators  who  feels  that  he  does  not 
know  by  any  manner  of  means  all  there  is  to  know 
about  projection.  I  have  realized  this  more  than  ever 
since  reading  the  Trouble  Department,  but  I  am  using 
every  endeavor  to  remedy  my  deficiency  through  study. 
One  thing  that  I  would  like  to  have  your  opinion  on  is 
this:  Two  different  authorities,  or,  at  least,  supposed 
to  be  authorities,  advise  that  carbons  be  set  central 
and  straight  up  and  down  for  alternating  current.  Now 
Mr.  Richardson,  this  does  not  sound  to  me  like  com- 
mon sense,  and  I  would  like  very  much  to  have  your 
opinion." 

You  are  right,  Nashville,  in  supposing  that  the  in- 
structions to  set  carbon  central  and  straight  up  and 
down  is  incorrect.  I  believe  I  know  the  authorities  to 
whom  you  refer,  and  it  has  been  a  matter  of  surprise 
to  me  that  they  have  made  such  recommendation.  As 
a  matter  of  fact,  to  get  at  the  meat  of  this  particular 
nut,  it  is  a  universally  conceded  fact  that  the  best 
light  available  for  projection  does  not  come  from  the 
arc  itself,  but  from  the  incandescent  crater  or  craters 
of  the  carbons  formed  by  the  volatilization  of  the  car- 
bon through  enormous  heat.  Now7,  if  the  carbons  be 
set  central,  very  little  of  the  crater  light  can.  of 
course,  be  made  available  for  projection,  even  by  set- 
ting the  carbons  at  the  customary  D.  C.  angle.  If. 


however,  the  carbons  be  set  central,  and  also  be  set 
straight  up  and  down,  then  the  light  from  the  top 
crater  is  shown  directly  downward,  and  the  light  from 
the  lower  crater  directly  upward,  the  only  available 
light  being  that  of  the  arc  itself.  This  is  a  proposi- 
tion that  is  absolutely  beyond  dispute.  It  cannot  be 
successfully  contradicted  or  controverted.  It  is  a 
proposition  analogous  to  the  fact  that  one  plus  one 
makes  two. 

When  A  C  began  to  be  used  for  projection  purposes, 
operators  endeavored  to  use  both  craters  by  angling 
the  two  carbons  ahead,  setting  the  lamp  itself,  usually, 
straight  up  and  down.  This  did  not  work  at  all  well 
in  practice,  since  it  was  impossible  to  maintain  the 
craters  on  the  front  ends  of  the  carbons.  The  next 
scheme  which  came  into  favor  was  the  setting  of  the 
lower  carbon  straight  up  and  down  and  the  angling 
forward  of  the  top  carbon.  This  proved  to  be  some- 
what of  an  improvement,  but  still  it  was  difficult  to 
handle  the  light  since  the  crater  would  move  around 
and  could  not  be  maintained  in  one  position.  Of  late 
years  the  better  operators  have,  almost  to  a  man, 
adopted  the  plan  of  setting  their  carbons  exactly  alike 
for  both  A.  C.  and  D.  C,  using  a  heavier  amperage  to 
make  up  for  the  diminished  size  of  the  one  crater 
available  under  this  plan.  Not  so  great  a  candle  power 
is  secured  thus  as  by  angling  the  carbons  somewhat 
forward,  but  the  advantage  lies  in  the  fact  that  the 
crater  can  be  maintained  in  one  position  and  the  light 
held  almost  as  steady  as  one  can  hold  D  C.  projection 


light.  Those  who  have  my  Handbook  will  find  this 
matter  fully  discussed,  explained  and  illustrated  on 
pages  8l>,  S7,  88,  81),  90  and  91.  To  set  this  matter 
forth  as  clearly  and  fully  as  I  could  wish  would  con- 
sume three  or  four  pages  of  the  paper  and  that,  of 
course,  is  out  of  the  question  at  this  time.  The  ap- 
pended sketch,  in  which  A-A  represents  light  rays 
from  lower,  B-B  rays  from  upper  crater  and  C  light 
from  arc  available  for  projection,  may  make  the  mat- 
ter more  plain. 

Matter  Correctly  Explained  by  Mr.  Hallberg. 

To  the  Editor  of  The  Film  Index. 

Dear  Sir: — Your  letter  of  Jan.  16th  relating 
to  the  setting  of  carbons  for  alternating  current 
projecting  arc  lamps  has  been  received  and 
carefully  noted. 

I  presume  you  refer  to  the  article  in  the  M.  P. 
World  headed  "Carbon  Setting"  sent  in  by  "San 
Antonio,  Tex.,"  but  to  which  the  Editor  makes 
reply  with  sketch  addressing  "Nashville"  (sup- 
pose one  location  is  as  correct  as  the  other). 

The  late  Lord  Kelvin,  one  of  the  world's 
greatest  scientists,  said,  in  reference  to  educat- 
ors, at  a  reception  given  in  his  and  Lady  Kel- 
vin's honor  at  Columbia  University,  to  which  I 
had  the  pleasure  of  an  invitation:  "He  who  does 


Fig  1 

not  understand  himself  cannot  be  expected  to 
make  others  understand."  This  simple  but  forc- 
ibly truthful  statement  was  greatly  impressed 
upon  my  mind  and  has  made  me  mighty  cauti- 
ous in  selecting  for  discussion  only  those  sub- 
jects with  which  I  am  thoroughly  familiar. 

I  don't  pretend  to  the  honor  of  being  the 
equal  much  less  the  superior  of  Thomas  Al- 
va Edison,  America's  greatest  inventor  and  elec- 
trician, but  I  do  feel  that  my  experience  during 
the  past  fifteen  years  as  expert  on  the  electric 
arc,  arc  lamps  and  arc  lighting  qualifies  me  to 
make  a  reply  which  can  he  depended  upon  as  be- 
ing correct. 

The  matter  of  the  correct  setting  of  the  car- 
bons for  projector  arc  lamps  depends  upon  sev- 
eral factors  which  I  could  easily  explain  here- 
with, hut  which  will  be  made  the  subject  of  one 
of  my  "Electrical  Talks"  at  an  early  date.  How- 
ever, for  the  present  I  will  state  for  the  benefit 
of  those  who  are  interested  that  the  editor  of 
the  article  and  sketch  referred  to  in  the  M.  P. 
W.  evidently  does  not  thoroughly  understand 
the  subject  he  attempts  to  give  advice  upon.  He 
has  overlooked  the  most  important  element  in 
the  Arc  Light  combination  of  a  projector  and 
that  is  the  Condensing  Lenses. 

To  one  who  has  not  mastered  the  details  of 
arc  projection,  it  would  seem  that  if  an  arc 
lamp  be  trimmed  with  carbons  in  perfect  verti- 
cal alignment,  the  craters,  when  operating  on 
alternating  current,  would  be  flat  and  at  right 
angles  to  the  vertical  line  (-barring  side 
draughts)  as  illustrated  in  Fig.  1,  which  is 
a  correct  representation  of  the  light  distribution 
from  such  an  Open  Arc  Lamp. 

The  projector  lamp  is,  however,  provided  with 
a  condensing  lense,  the  purpose  of  which  is  to 
gather  the  light  rays  from  the  arc,  as  shown  in 


Fig.  2.  You  will  please  take  note  that  the  arc 
no  longer  stays  in  the  center  of  the  carbon 
points;  it  is  pushed  towards  the  condensing 
lenses  by  the  slight  draught  of  air  created  when 
the  condensor  pulls  the  light  rays  and  con- 
sequent    heat    towards     itself.      The  arrows 


Fig.  2 


indicate  the  direction  of  the  air  circulation.  The 
carbon  points  are  no  longer  flat  or  at  right  an- 
gles to  the  center  line  of  the  carbon.  They  are 
open  or  slanting  towards  the  condensors.  This 
valuable  discovery,  which  I  made  several  years 
ago,  is  not  applicable  to  its  fullest  extent  for 
projector  arc  lamps  unless  the  arc  is  under  the 
control  of  specially  designed  and  constructed 
controlling  devices,  such  for  instance  as  the  Hall- 
berg Economizer. 

Fig.  3  illustrates  correctly  the  vertical  carbon 
setting  and  perfect  crater  formation  and  light 
distribution  from  an  arc  controlled  by  the  Hall- 
berg Economizer. 

I  am  surprised  that  the  editor  referred  to 
should  not  have  made  himselt  more  familiar 
with  these  matters  before  attempting  to  criti- 
cize. It  will  be  well  for  him  and  others  inter- 
ested to  keep  an  eye  on  the  Electrical  Talks  now 
appearing  in  The  Film  Index.  The  information 
I  intend  to  give  cannot  be  had  from  any  "Hand 
Book"  now  in  existence,  but  I  expect  to  publish 


Fig.  3 

my  "Electrical  Talks"  and  otner  valuable  data 
in  book  form  for  the  benefit  of  those  who  "do 
not  know  it  all." 

If  I  can  be  of  further  service,  do  not  hesitate 
to  call  on  me,  as  I  am  willing  to  do  all  I  can  to 
put  the  hard  working  operator  on  the  right 
track.  Respectfully  yours, 

J.  H.  HALLBERG. 

NEW  PATHE  TRAVELER. 

Mr.  C.  F.  Hurst,  formerly  with  the  Imperial 
Film  Exchange,  New  York,  has  joined  the  field 
forces  of  Pathe  Freres  and  will  travel  exten- 
sively, demonstrating  and  selling  the  Pathe  pro- 
jecting machine.  Mr.  Hurst  is  familiar  with  the 
picture  business  in  its  several  branches  an:l 
has  a  wide  acquaintance  among  exhibitors.  With 
the  reputation  for  excellence  borne  by  the  Pathe 
machine  Mr.  Hurst  ought  to  command  the  at- 
tention of  picture  theatre  men  wherever  he  goes. 
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THE  Film  Index  is  in  receipt  of  advance 
consular  reports  on  the  subject  of  motion 
pictures  in  Russia  and  South  America 
that  will  be  read  with  no  little  interest  by  pic- 
turemen  in  America.  Information  as  to  the 
character  of  pictures  most  favored  and  the  uses 
to  which  they  are  put,  customs  duties  and  prices 
will  be  found  in  the  reports  which  follow: 
RUSSIA. 

(From  Consul  General  John  H.  Snodgrass, 
Moscow.) 

So  popular  are  cinematograph  shows  in  Rus- 
sia that  the  most  insignificant  towns  and  villages 
even  in  remote  districts,  are  well  provided  with 
these  amusements,  and  new  electrical  theatres 
are  being  opened  daily  in  the  provinces. 

In  Moscow  alone  there  are  about  80  cinemato- 
graph theatres  and  approximately  the  same  num- 
ber in  St.  Petersburg.  Formerly  200  theatres 
were  in  existence,  but  during  the  past  year  the 
police  authorities  closed  many  places  on  account 
of  complaints  by  building  inspectors  and  for 
various  other  reasons.  These  theatres  were 
started  in  all  kinds  of  rooms  and  buildings 
wherever  it  was  possible  to  secure  a  lease. 

The  theatres  are  now  well  distributed 
throughout  Moscow,  while  before  the  thinning- 
out  process  an  entire  street  would  be  lined  with 
them.  It  is  understood  that  on  the  Nevsky 
Prospect,  St.  Petersburg,  there  are  13,  on  the 
Grand  Prospect  8,  and  on  Garden  street  6.  It 
is  estimated  that  there  are  1,200  electric  the- 
atres in  the  Russian  Empire,  and  that  the  num- 
ber of  visitors  aggregated  last  year  108,000,- 
000.  At  an  average  admission  of  20  cents,  $21,- 
fiOO.OOO  was  taken  in. 

The  admission  charges  range  from  8  to  67 
cents,  and  many  of  the  theatres  are  frequented 
by  as  many  as  1,000  persons  a  night.  In  the 
better  places  a  full  orchestra  in  the  music, 
rooms  and  foyer  delight  the  audiences  during 
intermission,  while  usually  a  piano  and  violin 
accompaniment  entertain  while  the  performance 
is  being  given.  In  cheaper  places  mandolin 
and  guitar  clubs  from  the  university,  violin 
soloists,  and  auto  pianos  and  orchestrals  are 
employed  to  amuse  the  crowds  which  flow  into 
the  theatres  from  4  o'clock  in  the  afternoon 
up  to  midnight.  On  Sundays  and  holidays  the 
crowds  are  so  great  that  additional  police  offi- 
cers are  often  required  to  keep  the  immense 
number  of  people  moving  and  to  prevent  pos- 
sible accidents. 

During  the  cholera  plague  the  cinematograph 
shows  have  been  influential  factors  in  educat- 
ing the  people  how  to  prevent  spreading  the 
disease.  Every  night  during  the  performances 
it  is  suggested  by  large  letters  on  the  curtain 
that  unboiled  water  should  not  be  drunk,  and 
a  menu  in  which  there  is  no  danger  of  invit- 
ing the  plague  is  given.  In  other  ways  the 
people  are  warned  to  be  careful,  especially  as 
to  the  water,  and  thus  these  amusement  places 
educate  those  who  would  perhaps  be  less 
thoughtful.  Cinematographs  are  also  being 
more  and  more  used  for  educational  and  de- 
monstrative purposes  in  schools  and  at  lectures. 

For  hygienic  reasons  the  theatres  are  fitted 
with  appliances  that  eliminate  the  foul  air  and 
substitute  the  fresh  outside  air.  Fans  are  pro- 
vided in  summer,  so  that  even  small  rooms  are 
kept  comfortable. 

The  pictures  shown  are  furnished  chiefly  by 
French  and  Italian  firms,  all  of  whom  have 
branch  offices  here  and  carry  large  stocks.  The 
number  of  American,  English,  and  German 
scenes  shown  here  is  insignificant.  Though  it 
would  appear  that  French  and  Italian  film  com- 
panies are  controlling  the  Russian  market, 
American  manufacturers  could  secure  a  profit- 
able share  of  the  trade  if  they  would  cater  to 
Russian  tastes.  Pictures  representing  Ameri- 
can scenery  and  sporting  events,  such  as  base- 
ball and  football,  would  appeal  to  Russians. 
Any  event  in  which  a  large  crowd  of  people  is 
shown  is  popular. 

In  order  that  American  firms  may  do  a  suc- 
cessful business,  it  is  absolutely  necessary  to 
open  branch  offices  in  the  principal  cities  and 
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to  carry  in  stock  a  large  and  well-assorted  sup- 
ply of  American  pictures  of  unique  and  enter- 
taining subjects.  Some  foreign  concerns  carry 
3,000  different  films  in  stock,  which  are  either 
sold  outright  or  rented. 

Of  American  films,  those  of  the  Edison,  Vita- 
graph,  and  American  film  companies  are  met 
with. 

The  films  are  sold  at  2  cents  per  meter 
(39.37  inches),  and  are  rented  under  the  fol- 
lowing conditions:  One  program  of  pictures, 
comprising  a  total  length  of  1,000  meters, 
$10.30  to  $128.75  per  week;  two  programs  a 
week,  $15.45  to  $154.50. 

The  most  popular  films  average  500  to  660 
feet;  the  shortest  about  2  00,  and  the  longest 
1,800  feet.  The  average  requirements  of  the 
respective  lengths  of  films  have  been  furnished 
by  a  local  institution,  as  follows:  15  of  60  to 
100  meters,  28  of  101  to  150,  31  of  151  to 
200,  19  of  200  to  250,  13  of  250  to  300,  5  of 
300  to  400,  and  1  of  420  or  more. 

The  Russians  are  particularly  interested  in 
tragedy  and  drama,  and  such  scenes  as  "Faust," 
"Troubadour,"  "The  Siege  of  Saragossa,"  and 
similar  ones,  requiring  films  of  600  meters,  are 
quite  popular.  Nature  scenes,  which,  however, 
usually  are  short,  are  also  in  demand,  espe- 
cially those  picturing  wild  and  savage  life.  Six 
companies  are  engaged  taking  Russian  pictures, 
the  majority  of  which  betray  historical  periods 
in  the  nation's  life.  Horse  races,  village  scenes, 
and  pictures  of  the  interior  of  the  country  are 
frequently  seen. 

The  foreign  pictures  are  chiefly  imported  al- 
ready printed  on  the  film,  while  Russian  pic- 
tures are  printed  here  on  imported  films  about 
85  per  cent,  of  the  latter  being  the  production 
of  the  American  Kodak  Company.  It  is  said 
that  while  five  years  ago  only  one  firm  made 
cinematograph  pictures,  there  are  now  over  60 
actively  in  this  business. 

The  machinery  required,  dynamo-electric  and 
oil  engines,  are  chiefly  of  Russian,  German, 
and  Swedish  origin.  The  imports  of  cinemato- 
graph apparatus  into  Russia  for  the  first  eight 
months  of  1910  aggregated  $138,020,  compared 
with  $95,275  for  the  same  period  in  1909. 

In  Moscow,  the  Cine-Phono,  a  semi-monthly 
journal  devoted  exclusively  to  the  cinemato- 
graph trade,  is  published  and  appears  to  be 
meeting  with  considerable  success. 

The  duty  on  machinery  is  9  rubles  per  pood 
($4.64  per  36.2  pounds);  on  films,  70  kopeks 
per  funt  (36  cents  per  14.4  ounces). 

(A  list  of  dealers  in  cinematograph  apparatus 
and  films  in  Russia  may  be  obtained  from  the 
Bureau  of  Manufactures.) 

URUGUAY. 

(From  Vice-Consul  F.  Landon  Goding, 
Montevideo.) 

The  motion  picture  theatres  in  Montevideo 
number  20,  and  are  considered  one  of  the  prin- 
cipal amusements.  The  films  used  are  of  Eu- 
ropean manufacture,  although  a  few  American 
views  have  been  shown  and  have  met  with 
favor.  These  latter  are  usually  scenic  views, 
such  as  Niagara  Falls,  while  the  European  in- 
clude scenery,  parades,  industries,  and  dramatic 
views.  The  exciting  dramatic  views  appeal  to 
one  class,  while  the  views  that  tend  to  educate 
appeal  to  another;  the  comic  views  appeal  to 
all. 

As  the  American  films  already  shown  have 
compared  very  favorably  with  those  of  Eu- 
ropean views,  it  would  be  of  general  commer- 
cial value  to  the  United  States  to  introduce 
more  views  showing  the  larger  cities,  the  work- 
ing of  large  factories,  steel  mills,  etc.,  scenes  of 
amusement  parks,  summer  resorts,  naval  and 
army  reviews  and  sham  battles,  college  ath- 
letics, fire  scenes  in  the  large  cities,  and  farm, 
irrigation  and  stock-show  scenes.  Comic  views 
should  be  included  as  well,  as  the  people  here 
are  great  lovers  of  comedy. 

There  is  no  better  means  of  acquainting  peo- 
ple with  the  habits,  customs  and  industries  of  a 
foreign  country  than  by  the  use  of  the  motion 
picture,  and  that  fact  is  proved  in  South  Ameri- 
can countries  when  one  visits  a  biograph  the- 


atre and  observes  how  familiar  the  public  is 
with  scenes  in  Europe.  On  the  other  hand, 
when  an  American  view  is  shown,  although  an 
interest  is  manifested,  the  audience  plainly 
shows  that  it  is  entirely  foreign  to  them.  Even 
the  illustrated  magazines  in  the  reading  room 
of  this  office  attract  attention  to  city  and  in- 
dustrial scenes  in  the  United  States  and  bring 
forth  many  comments  on  the  "Great  Republic 
of  the  North." 

The  largest  importer  of  motion  picture  sup- 
plies in  Montevideo  imports  practically  all  the 
films  used  here,  and  has  some  500  rented 
throughout  Brazil.  He  is  also  arranging  for 
an  agency  in  Buenos  Aires  and  later  in  Chile, 
so  as  to  be  able  to  send  the  films  throughout 
South  America.  Were  American  motion  picture 
companies  to  introduce  their  films  here,  show- 
ing the  above-mentioned  places,  it  would  not 
only  result  in  a  good  business  for  them,  but 
would  benefit  the  interests  in  general  of  the 
United  States  in  South  America. 

The  customs  duties  on  motion  picture  films 
totals  about  40  per  cent,  on  a  valuation  of  $3.62 
per  2.2  pounds.  Films  entered  to  be  shown  and 
then  sent  out  of  the  country  do  not  escape  the 
customs  duties.  All  descriptive  matter  shown 
on  the  films,  as  well  as  the  name  and  the  direc- 
tions to  the  operator,  should  be  written  in 
Spanish. 

The  motion  picture  machines  now  in  use  are 
of  French  make  and  give  satisfaction  for  the 
first  two  or  three  months,  when  the  light  gives 
much  trouble  to  the  operator.  A  German  firm 
made  an  attempt  to  introduce  its  machines  and 
the  agent  succeeded  in  making  arrangements 
to  change  all  the  machines  then  in  use  for  the 
German  machine,  but  as  the  company  would 
not  alter  its  machine  from  direct  to  alternat- 
ing current  to  meet  the  conditions  here  it  was 
forced  to  abandon  the  project. 

As  the  importer  in  Montevideo  practically 
controls  the  importation  of  machines  and  films 
in  this  city  and  intends  to  establish  agencies 
throughout  South  America,  he  would  be  in  a 
position  to  suggest  the  necessary  changes  to 
meet  the  requirements  throughout  South 
America.  The  machines  sent  to  Montevideo 
should  be  equipped  with  a  220-volt  alternating- 
current  light  and  so  constructed  as  not  to  re- 
quire the  use  of  extra  fittings,  such  as  resistance 
coils,  etc. 

There  is  an  opportunity  for  American  mo- 
tion picture  supply  companies  to  introduce  their 
films  and  to  replace  the  machines  now  in  use, 
provided  they  will  send  a  good  machine  to  be 
tried  and  then  make  the  necessary  changes  to 
meet  the  requirements  in  the  different  coun- 
tries. In  advertising  their  films,  samples  should 
be  sent  with  as  clear  description  of  the  picture 
written  in  Spanish  as  possible. 

The  importer  mentioned  intends  to  go  to  Eu- 
rope in  a  few  months,  but  if  he  could  make  as 
good  or  better  arrangements  with  an  American 
firm  he  will  visit  the  United  States  also. 

COLOMBIA. 

(From  Vice-Consul  General  Charles  H.  Small, 
Bogota.) 

In  Bogota,  with  a  population  estimated  at  80,- 
000,  there  are  no  theatres  devoted  exclusively 
to  the  exhibition  of  motion  pictures.  In  one 
place  similar  to  the  average  motion  picture 
house  of  the  United  States,  cinematograph  ex- 
hibitions are  given  three  nights  a  week  through- 
out the  year.  Similar  entertainments  are  given 
occasionally  in  a  regularly  equipped  theatre. 
For  some  months  past  motion  pictures  have 
been  the  principal  feature  at  the  leading  park 
here.  These  exhibitions  last  two  to  two  and 
one-half  hours  and  the  prices  of  admission 
range  from  10  to  40  cents  gold.  The  attend- 
ance is  very  good. 

There  are  no  picture  machines  of  Ameri- 
can manufacture  in  use  here,  the  four  cine- 
matographs in  the  city  being  of  European  make. 
The  great  majority  of  the  films  are  bought 
outright  from  French  and  Italian  houses. 

It  is  said  that  an  amusement  company  has 
recently  been  organized  to  produce  nightly  ex- 
hibitions of  motion  pictures  at  the  principal 
park  in  Bogota. 


"The  Irish  Honeymoon" 

For  St.  Patrick  s  Week 


Motion  Pictures  In  Foreign  Countries 

Comprehensive  Consular  Reports  on  Conditions 
of  Trade  in  Russia  and  South  America 
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"ONLY  A  SISTER" 

A  Drama  of  Love  and  Devotion  Produced  by 
G.  Melies 

LOVE,  as  is  ordinarily  spoken  of  and  prac- 
ticed, is  not  real  love,  but  mere  physical 
attraction — fascination,  bewitchment.  Real 
love  is  divine  the  scriptures  tell  us,  and  is  best 
exemplified  in  the  love  of  a  sister  for  her 
brother.  It  is  instinctive,  without  effort — curs- 
ed by  neither  jealousy  nor  envy,  but  blessed 
with  unselfishness  and  nobleness.  This  phase 
of  human  nature  has  been  truely  depicted  in 
a  drama  of  Texan  life  soon  to  be  released  by 
G.  Melies,  entitled  "Only  a  Sister." 

In  a  humble  Texas  home  lived  Molly  and 
John  with  their  father,  the  editor  of  a  South- 
ern newspaper.  Molly,  whose  ambition  was  to 
havo  a  college  education,  had  just  succeeded 
in  completing  the  sum  of  $500  necessary  for 
that  purpose,  and  which  she  had  earned 
by  selling  her  needle  work.  She  was  happily 
awaiting  the  opening  of  the  university,  believ- 
ing the  dream  of  her  life  about  to  be  realized, 
when  certain  events  in  her  brother's  life  chang- 
ed her  career  completely. 

John,  a  skilled  mechanic,  was,  like  many 
young  men  without  responsibility,  dissatisfied 
with  his  lot.  His  mind  dwelt  constantly  on  the 
idea  that  the  world  owed  him  a  better  living, 
and  he  was  so  preoccupied  during  business 
hours  that  he  neglected  his  work  and  was  dis- 
missed. Then  he  became  reckless;  took  to 
drink  and  finally  to  gambling,  associating  with 
the  gamblers  and  inebriates  of  the  village. 

John's  father,  it  happened  at  that  time,  pub- 
lished in  his  newspaper  an  article  denouncing 
gamblers  and  recommending  to  the  authorities 
means  by  which  the  curse  could  be  eliminated 
from  their  village.  This  piece  of  news  was  in 
effect  a  slap  in  the  face  to  those  with  whom 
the  editors  own  son  was  then  associating — pro- 
fessional gamblers  whose  riotous  living  was  sup- 
ported by  money  won  from  the  unsophisticated. 
They  formed  a  plot  to  entangle  the  editor's  son 
and  thus  force  the  old  man  to  terms. 

Wnile  the  boy  was  intoxicated .  they  enticed 
him  into  a  game  of  dice,  and  after  winning  all 
he  had  induced  him  to  sign  a  check  upon  a 
bank  in  which  he  had  no  deposit.  But  this  hap- 
up  and  recalled  with  horror  that  he  had 
committed  a  crime,  and  attempted  suicide. 

Molly,  the  ever-devoted  sister,  had  noted 
John's  peculiar  look  and  followed  him,  inter- 
posing just  in  time  to  save  his  life.  The  plucky 
girl,  after  hearing  John's  unfortunate  story,  in- 
stantly hastened  to  the  bank  and  deposited  her 
hard-earned  money,  sacrificing  a  college  educa- 
tion to  save  a  brother's  honor. 

Her  affection  was  not  ill-spent.    The  experi- 
,J5  woke  John  up  to  his  own  baseness  and 
aroused  in  iiim  better  ambitions.    With  Molly's 
aid  he  regained  his  old  position  and  resolved  to 
redeem  the  past  and  make  a  man  of  himself. 


COWBOYS  AND  INDIANS 

Make  Sensational  Picture  of 
"The  Lost  Ribbon,"  by  Kalem 


WORKING  together  in  the  Kalem  picture 
entitled  "The  Lost  Ribbon,"  the  cowboys 
and  the  Indians  connected  with  the 
Kalem  Western  stock  company  have  succeeded 
in  producing  a  quite  sensational  subject.  The 
story  centers  about  a  cattleman's  pretty  daugh- 
ter, Jennie,  and  her  lover  and  a  bit  of  rib- 
bon. Jennie  and  her  lover  divide  a  bit  of  rib- 
bon the  girl  has  been  wearing,  but  afterward 
Jennie  drops  her  bit  and  it  is  picked  up  by  an- 
other cowboy,  who  is  the  rejected  lover. 

A  little  later  the  rejected  lover  twits  the  other 


Now,  Jennie  has  been  left  alone  at  the  ranch 
house  with  her  little  brother;  her  father  and 
mother  having  gone  to  attend  a  sick  relative 
at  some  distance.  A  band  of  marauding  Snake 
Indians  approach  the  ranch  house  and,  seeing 
no  one  about,  determine  to  raid  it.  Jennie 
and  her  brother  take  refuge  in  the  garret  when 
they  discover  the  approach  of  the  Indians.  Jen- 
nie helping  the  brother  into  a  big  iron  ket- 
tle which  hangs  from  the  roof  and  gets  into 
a  big  chest  herself. 

The  Indians  break  in  and  ransack  the  house, 


SCENE  FROM  KALEM  SUBJECT  "THE  LOST  RIBBON. 


about  the  girl  and  the  bit  of  ribbon,  showing 
that  he  also  has  a  piece  of  it.  This  almost 
precipitates  a  fight,  but  the  boss  of  the  cowboys 
stops  the  hostilities  with  the  suggestion  that 
the  matter  be  put  up  to  Jennie  for  her  decision, 
and  so  the  outfit  rides  away  to  find  her. 


but  fail  to  find  anyone.  They  are  about  to 
depart  when  the  cowboys  arrive.  A  lively 
scrimage  ensues,  in  which  the  Indians  are  driven 
off  and  the  girl  and  her  brother  rescued  un- 
harmed. Of  course,  there  is  a' show  down  in 
order  on  account  of  that  ribbon  and  the  "hated 
rival"  'fesses  up  at  once  and  shakes  hands 
with  the  lover. 

The  picture  is  also  interesting  for  the  glimpses 
of  California  scenery.  The  route  of  the  bunch 
of  cowboys,  on  their  way  to  the  ranch  house 
to  straighten  out  the  question  of  the  ribbon, 
is  over  hill  and  down  dale.  It's  a  rugged  trail: 
now  you  see  them  silhouetted  against  the  sky- 
line and  again  they  whirl  around  the  corner 
of  a  butte  and  disappear  in  a  cloud  of  dust. 
They  are  all  good  riders  and  the  scene  forms 
one  of  the  best  in  the  picture. 

The  Sheriff's  Sister. 
The  Kalem  Southern  stock  company  have  pro- 
duced a  picture  entitled  the  Sheriff's  Sister, 
soon  to  be  released,  that  is  especially  worthy 
of  mention  because  of  the  unusually  good  work 
of  Miss  Gene  Gauntier  in  the  name  part.  Those 
who  have  admired  the  portrayal  of  emotional 
parts  by  Miss  Gauntier  will  find  new  delight  in 
this  picture. 


^ENE  FROM  MELIES'  St 


ECT  "ONLY  A  SISTER. 


MONTY  SAILS  AWAY. 

On  Wednesday  morning,  Jan.  18,  Mr.  and 
Mrs.  E.  H.  Montagu  sailed  for  London  on  the 
SS.  Lusitania.  Monty  spent  the  two  days  pre- 
ceding his  departure  calling  upon  and  saying 
good-bye  to  his  New  York  friends. 

AT  LIBERTY. 

Best  known  picture  team  of  talkers  in  America. 
Address  all  letters,  THOMAS  J.  O'NEILL.  5610  Fourth 
Ave.,  Brooklyn,  N.  Y. 
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TECHNIQUE  OF  THE  SCENARIO 

By  EPES  WINTHROP  SARGENT  (Chicot) 


WRITING  scenarios  for  Photoplays  has  be- 
come a  recognized  branch  of  literature, 
and  now  ma>ny  names  familiar  to  mag- 
azine readers  are  to  be  found  on  manuscripts 
where,  a  few  years  ago,  those  same  authors 
would  have  scorned  the  suggestion  that  they 
enter  this  branch  of  writing,  then  left  to  the 
beginner;  the  struggler  who  had  not  even  be- 
come a  hack. 

Scenarios  are  unique  in  that  at  present  the 
literary  lion  and  the  beginner,  who  splits  his  in- 
finitives, stand  an  equal  chance  of  acceptance, 
since  the  literary  quality  that  comes  only  with 
practice  does  not  count  with  an  editor  who 
knows  his  business  and  can  see  the  story  that 
lurks  in  a  jungle  of  misspelled  words  and 
cramped  chirography.  But  with  the  increasing 
popularity  of  the  scenario  as  a  means  of  in- 
come, editors  grow  more  particular  and,  with 
a  wider  range  of  choice,  they  naturally  select 
the  more  workmanlike  product.  With  ideas  of 
equal  merit  they  prefer  the  properly  written 
scenario. 

Exactly  what  constitutes  the  properly  writ- 
ten scenario  depends  to  some  extent  upon  the 
company.  Some  ask  what  others  do  not  de- 
mand, but  a  form  of  scenario  that  will  meet 
about  all  requirements  is  here  offered  for  the 
guidance  of  the  writers. 

First  of  all  comes  the  synopsis,  and  here, 
alone,  the  literary  skill  of  the  writer  aids.  This 
is  your  introduction  to  the  editor;  it  is  your 
advertisement.  It  is  taken  for  granted  that  you 
have  a  plot,  but  you  want  to  assure  the  editor 
that  the  plot  is  worth  reading.  In  a  few  words 
as  possible  tell  him  what  you  have  to  offer. 
Don't  make  him  wade  through  several  pages  of 
scenes,  give  him  the  story  on  a  page,  a  half  page 
or  even  a  quarter. 

Take  enough  space  to  give  your  story  and 
"play  up"  the  strong  points,  but  when  you've 
said  all  you  need  to  say,  stop.  He"  doesn't  want 
the  trimmings.  All  he  wants  is  to  know  if  the 
story  is  worth  reading.  Start  it  something  like 
this: 

THE  BEST  OF  ALL. 

A  moving  picture  scenario  in  2  4 
scenes  requiring  5  exterior  and  7  in- 
terior settings. 

SYNOPSIS. 

B'eth  Brewster,  a  country  girl,  has 
run  away  to  go  upon  the  stage. 
Through  a  lucky  chance  she  is  permit- 
ted to  replace  the  prima  donna  of  the 
musical  comedy  with  which  she  has 
found  a  place  in  the  chorus.  Overnight 
Beth  becomes  a  Broadway  favorite  and 
the  widespread  publication  of  her  pic- 
ture in  the  Sunday  papers  brings  her 
success  to  the  notice  of  those  at  home. 
Her  father  refuses  to  write  her,  but 
her  loving  mother  takes  the  "egg 
money"  and  goes  to  the  city  in  search 
of  her  dear  one.  She  arrives  on  the 
afternoon  of  the  day  on  which  Beth  is 
called  upon  to  make  a  choice  between 
virtue  and  professional  advancement. 
The  manager's  automobile  is  waiting 
at  the  stage  door.  So.  also,  is  the 
mother,  who  has  asked  advice  of  a 
friendly  policeman.  Beth.  in  her 
dressing  room,  asks  in  vain  for  ain  an- 
swer to  the  pleading  letter  she  has 
written  her  parents.  None  has  come 
and  in  a  spirit  of  recklessness  Beth  de- 
cides to  accept  the  proffer  of  the  man- 
ager. Emerging  from  the  stage  door, 
the  manager  and  the  mother  both 
spring  forward.  In  vain  the  manager 
pleads  that  he  can  make  her  a  star. 


Beth  decides  that  the  Mother  Love 
is  Best  of  All  and  the  last  scene  shows 
her  back  home  with  her  old  sweetheart 
trying  on  the  ring  while  her  happy 
parents  look  on  approvingly.  In  ad- 
dition to  the  strong  scene  at  the  stage 
door  there  are  powerful  moments 
in  the  dressing  room,  attractive 
glimpses  of  stage  life  and  homely 
pathcs  in  the  farm  scenes. 

There's  the  whole  thing  in  a  nutshell.  You 
have  your  title,,  which  is  short  and  comprehen- 
sive (the  example  is  rather  trite).  The  editor 
knows  the  number  of  settings  as  well  as  the 
scenes,  and  you  have  called  attention  to  the 
strong  scenes  in  the  last  few  lines.  He  knows 
what  the  story  is  and  now  he  can  read  the  ac- 
tion understandingly.  Perhaps  there  are  some 
points  in  the  scenario  that  are  .not  wholly  clear, 
but  the  synopsis  make  it  plain  and  the  addi- 
tion cf  a  few  words  clears  the  point  up  for  the 
director. 

If  you  wish  you  can  can  get  on  to  the  sce- 
nario at  once,  but  it  is  better  to  give  your  cast 
of  characters.  A  good  form  used  by  the  writer 
looks  like  this: 

CAST. 

Beth  Brewster  ....  Country  girl,  but 
not  a  Sis  Hopkins  type.  Young  and 
good  looking.  She  should  gain  in 
elegance  of  manner  as  the  play  pro- 
gresses, but  should  not  become  loud 
or  suggest  that  she  is  living  a  fast 
life. 

Mrs.  B'rewster.  ...  Lovable  old  wom- 
an, motherly  and  tender.  Not  a 
comedy  character. 

John  Brewster.  .  .  .The  father.  Stern 
and  upright,  but  human. 

Isaac  Einstein.  .  .  .Flashy  theatrical 
manager — in  scenes  18-20-22. 

Policeman.  ...  In  scene  21. 

Call  boy.... Fresh  kid  about  seven- 
teen.   In  scene  17-19. 

Of  course,  there  are  more  characters,  but 
the  sample  will  suffice.  The  leading  characters 
are  sketched  in  a  line  or  two.  Where  players 
appear  only  in  one  or  two  scenes  mention  the 
scenes  by  number  that  the  director  may  know 
whom  he  can  "double,"  should  the  cast  be  a 
long  one  and  the  company  short  handed.  As  an 
example,  the  Policeman  and  the  Manager 
might  be  played  by  the  same  man,  or  the  call 
boy  and  the  policeman  could  be  "doubled." 

Another  handy  idea  is  a  "scene  plot"  that 
will  give  the  director  a  list  of  scenes  needed  and 
the  number  of  times  each  is. employed.  If  more 
than  one  scene  is  to  be  played  in  the  same  set- 
ting he  will  appreciate  an  index.  A  good  form 
follows: 

'    SCENE  PLOT. 

Bedroom  in  farmhouse — 1-3. 
Exterior  of  farmhouse — 2-4. 
Theatrical  agency — 5. 
Bare  stage  of  theatre — 6-11. 

The  complete  list  gives  a  full  plot  of  all 
scenes,  of  course,  but  you  have  the  idea. 

All  of  this  may  seem  like  very  hard  work 
but,  in  reality,  it  is  easy.  Keep  a  slip  of  paper 
beside  you  as  you  write.  When  you  use  a  new 
character  enter  the  name  on  the  slip.  Win  n 
you  write  in  a  new  scene  enter  that.  When 
you  return  to  a  scene  already  entered,  mark 
the  number  of  the  second  after  the  number  of 
your  first.  As  a  precaution  check  the  numbers 
from  the  scenes  you  have  written  before  making 
out  your  list.     Make  certain  that  the  number 


of  scenes  agree  and  that  the  numbers  - are  as- 
signed the  proper  settings. 

Don't  tell  all  about  the  setting.  Mention 
essentials  but  leave  the  rest  to  the  director. 
Some  authors  offer  a  complete  description  of 
each  setting  ?ven  to  planting  trees  in  land- 
scapes and  picking  out  the  wall  paper  for  the 
inter iors.  If  you  must  have  something,  ask  for 
it.  If  not,  leave  the  matter  to  the  director.  It 
is  all  right  to  say:  "Farmyard.  Well  curb  in 
foreground"  if  you  want  to  throw  someone  or 
something  down  the  well,  but  don't  write 
"Farmyard,  old  fashioned  well  sweep  on  right 
with  old  oaken  bucket.  Farm  house  on  left  side 
piazza.  Barns  in  rear  with  cows,  chickens,  etc. 
Cat  sitting  in  the  sun.  Dick  enters  from  house, 
kisses  mother  good-bye.  Exits."  Any  farm- 
yard will  do  for  that  and  the  director  is  going 
to  take  the  first  farmyard  he  comes  to  whether 
it  has  a  "well  sweep"  or  a  "chain  pump." 

The  cast  and  scene  plot  are  not  required  by 
most  manufacturers,  and  the  chances  are  that 
these  will  be  altered  because  it  is  seldom  that 
a  script  comes  in  that  is  entirely  practical  in 
its  layout  of  scenes,  but  it  does  help,  and  if  the 
scenario  is  worth  doing  at  all  it  is  worth  doing 
well. 

With  your  story  established  you  are  ready  to 
write  your  scenario.  A  photoplay  is  a  story 
tol  1  in  action  and  it  should  be  written  in  ac- 
tion. R.  S.  Dowst,  in  The  Editor,  limits  the 
number  of  words  for  a  script  to  600,  as  will  be 
seen  in  a  reprint  of  the  article  in  The  Film  In- 
dex dated  January  21st.  Mr.  Dowst  is  a  fiction 
writer  and  is  accustomed  to  defining  length  in 
the  number  of  words,  but  he  employs  the  wrong 
measurement.  A  scenario  should  run  from 
eighteen  to  thirty  scenes  according  to  the 
length  of  the  action  of  those  scenes,  and  irre- 
spective of  the  number  of  words.  Here  actions 
speak  louder  than  words.  A  scene  running  a 
full  minute  may  require  only  a  dozen  words.  A 
fifteen  second  scene  may  take  fifty  words  to  de- 
scribe. If  you  write  your  story  in  action,  and  as 
tersely  as  possible,  you  need  not  count  your 
words.  Payment  is  made  according  to  whether 
the  script  is  for  a  full  length  reel  of  about 
eighteen  minutes,  or  a  half  reel  of  eight  to  ten, 
and  in  accordance  with  the  merit  of  the  story. 

It  is  important  that  the  action  should  follow 
easily  and  in  sequence  and  that  jumping  a 
player  from  one  scene  to  another  should  be 
avoided.  If  you  end  a  scene  with  the  heroine 
crying  her  pretty  eyes  out  on  the  sofa  because 
she  has  had  a  quarrel  with  her  sweetheart, 
don't  show  her  the  sixteenth  of  a  second  later 
walking  down  the  street.  Either  "break"  it 
with  a  scene  showing  the  angry  lover  leaving  the 
house  or  cover  it  up  with  a  sub-title  or  leader. 
The  scene  closes  on  the  weeping  girl  and  words 
are  flashed  on  the  screen  that  tell  it  is  the  next 
day.  Charlie  makes  his  apology.  Some  firms 
object  to  the  caption  that  tells  the  lapse  of  time, 
but  in  some  instances  it  is  necessary.  In  any 
event  the  sub-title  has  served  as  a  drop  curtain 
and  it  does  not  look  as  though  Maude  had 
fallen  out  of  her  chair  into  the  street. 

There  are  times  when  it  is  better  to  write 
that  "Maude  exits  weeping"  instead  of  letting 
her  stay  and  cry  it  out  right  there.  The  tableau 
picture  is  prettier,  but  the  use  of  captions 
should  be  confined  to  matters  which  cannot  be 
explained  in  action  such  as  "Maude  refuses 
to  marry  Jack  because  she  promised  her  dead 
mother  never  to  marry."  You  can  see  her  re* 
fuse  Jack,  but  even  if  you  saw  her  at  her  moth- 
er's death  bed  making  a  promise  you  could  not 
tell  from  the  picture  what  she  had  promised. 
On  the  other  hand,  if  the  refusal  is  due  to  her 
love  for  Charlie  and  you  show  the  fortunate 
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I  Charles  and  Maude  in  close  embrace,  you  don't 
I  have  to  write  a  letter  to  the  audience  to  tell 
ij  them  about  it.    They  know. 

'  Writing  in  action"  merely  means  writing  of 
I  the  action  and  leaving  out  the  dissection  of 
I  moods  and  mental  processes.  If  you  were  writ- 
I  ing  a  story  you  might  say:  "Heavy  hearted 
I  with  grief  over  the  death  of  his  wife,  a  blow 
\  from  which  he  never  recovered,  Richard  Mars- 
I  ton  slowly  ascended  the  steps  of  the  little  home 
R  in  which  they  two  had  been  so  happy.  It  was 
:(the  first  time  he  had  entered  the  cottage  that  had 
y  been  the  shrine  of  their  love  since  he  had  heard 
I  the  cruel  clods  sounding  their  hollow  knell  upon 
I  the  rough  pine  box  that  contained  all  that  was 
I  mortal  of  the  woman  who  was  more  to  him  than 
I  life."  You  would  need  something  like  that  to 
I  get  Richard  up  to  the  keyhole.  In  a  picture 
I  you  would  have  shown  the  same  door  with  the 
I  happy  pair  leaving  it.  That  establishes  the  fact 
I  that  they  live  there.  You  show  her  death  and 
I  his  grief.  You  can't  show  in  pantomime  that 
I  he  is  coming  back  to  their  former  home  for  the 
first  time.    You  use  a  caption  for  that,  say: 

"RICHARD'S  FIRST  VISIT  TO  THE 
OLD  HOME  SINCE  ELLEN'S 
DEATH." 

13 — Front  door  as  in  No.  2.  Richard 
comes  up  street  slowly — shows  great 
sorrow — ascends  steps — unlocks  door 
turns  to  camera  and  sighs — enters. 

The  "13"  indicates  that  this  is  the  thirteenth 
scene,  the  "No.  2"  that  it  is  played  in  the  same 
setting  as  that  used  for  Scene  2.  You  indicate 
that  he  is  still  stricken  with  grief  and,  just  as 
he  is  about  to  enter,  you  turn  him  toward  the 
camera  so  the  audience  can  see  his  face.  The 
rest  of  the  detail  the  director  and  the  player 
can  work  out  better  than  you  can  because  they 
know  the  "lay  of  the  land."    You  might  pic- 


ture a  stoop  with  a  high  newel  post  and  want 
Richard  to  grasp  that  to  steady  his  tottering 
steps.  The  director  might  find  it  more  conve- 
nient to  use  a  door  with  only  a  couple  of  steps 
in  front.  It's  not  essential  to  the  story  that  it 
be  a  high  stoop,  and  if 'you  go  so  fully  into  de- 
tails you  waste  time  and  typewriter  ribbon  and 
make  a  lot  of  needless  trouble. 

Sometimes  it  is  easier  to  gfve  your  informa- 
tion by  means  of  a  letter  written  or  read.  Sup- 
pose you  see  the  heroine  come  into  her  room 
with  a  handkerchief  to  her  eyes.  She  sits  at  a 
desk  and  writes  a  letter.  She  tells  her  sweet- 
heart that  her  father  wants  to  marry  her  to  a 
business  associate,  as  it  will  interest  his  capital 
in  the  father's  schemes.  You  have  seen  in  ear- 
lier pictures  that  the  father  does  not  approve  of 
one  suitor  and  urges  the  suit  of  the  other,  but 
you  don't  know  exactly  why.  You  evade  an  ex- 
planatory caption  by  writing  the  scene  thus: 

Miriam's  room — she  enters  weeping 
— sits  at  desk — looks  at  photo  of  Sam 
— writes: 
Darling  Sam: 

Papa  will  not  let  me  marry  you  be- 
cause he  wants  me  to  marry  Mr. 
Brown  so  that  Brown  will  invest  his 
money  in  papa's  business.  We  must 
plan  to  elope. 

Lovingly, 

Miriam. 

Miriam  seals  letter — addresses  it 
and  rings  for  maid,  who  takes  letter 
and  exits.  Miriam  with  a  last  look  at 
photo  follows. 

Now  the  audience  knows  as  much  about  it  as 
you  do  and  they  are  prepared  to  regard  under- 
standing^ what  follows.  But  keep  your  letters 
SHORT.  People  go  to  picture  shows  to  see  pic- 
tures, .not  to  read  a  hundred  feet  of  leader  to 
every  thousand  feet  of  film.    The  best  stories 


are  those  so  clearly  told  that  you  do  not  need 
anything  in  the  way  of  written  or  printed  ex- 
planation. If  you  have  to  do  something,  and 
can  do  it  naturally,  the  letter  is  the  better  if 
you  can  make  it  as  brief  as  the  caption.  But  use 
whichever  fits  best  when  you  have  to  use  some- 
thing. 

Taking  the  story  first  suggested,  the  first  few 
scenes  would  look  something  like  what  follows, 
the  title  being  used  again  to  identify  it. 

BEST  OF  ALL. 

( 1 )  Bedroom  in  farmhouse — Beth 
reading  dramatic  paper — starts — cuts 
out  advertisement — reads. 

Wanted — Chorus  girls  for  large  pro- 
duction; $1S  weekly.  Jasbo  agency, 
1402  Broadway,  New  York. 

Beth  pins  ad  on  pincushion — starts 
to  recite  with  dramatic  gesture — hears 
call — runs  to  window — speaks  off — ex- 
its through  door. 

(2)  Exterior  of  farmhouse — Hiram 
waiting — greets  Beth,  who  enters  from 
house — she  speaks  excitedly  begins  to 
act — Hiram  laughs — Beth  indignant — 
Hiram  argues — Beth  gives  back  ring — 
runs  into  house — Hiram  about  to  fol- 
low— checks  himself — looks  at  ring — 
places  it  in  pocket — shrugs  shoulders 
— exits  through  yard. 

(3)  Beth's  room  same  as  No.  1. 
Beth  enters — still  angry — looks  at  ad- 
vertisement (flash  for  identification) 
tosses  head — turns  to  pack  satchel. 
LEADER  STUNG  BY  RIDICULE 
BETH  RUNS  AWAY  TO  THE  CITY 
TO  PROVE  SHE  CAN  BECOME  AN 
ACTRESS. 

(4)  Same  as  No.  3.  Night — Beth 
enters  picture  from  house — carries  bag 
looks  tearfully  toward  house — half 
turns  to  go  back — thinks  of  Hiram's 
ridicule — exits  through  yard. 

(5)  Theatrical  agency — crowd  of 
(Continued  on  Page  28.) 
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FRANK  L.  Hough,  Jr.,  Western  salesman  for 
the  Edison  machine,  model  13,  writes  me 
from  Duluth,  where  he  has  just  finished  a 
successful  visit,  that  the  good  ladies  of  that 
city  are  up  in  arms  against  picture  shows, 
vaudeville  acts  and  dramatic  productions.  That 
is,  they  are  waging  a  crusade  against  any  ob- 
jectionable picture,  act,  or  performance. 

Now  all  this  would  be  quite  in  order,  pro- 
vided that  sane  methods  were  employed -to  as- 
certain just  what  is,  and  what  is  not,  objec- 
tionable to  good  morals.  This  women's  league 
of  Duluth  has  agitated  so  persistently  and 
to  such  purpose  that  a  special  ordinance  was 
drafted  for  the  regulation  of  shows  and  ex- 
hibitions in  that  city,  a  lengthy  discussion  of  the 
sections  of  the  proposed  ordinance  having  been 
made  recently  before  the  committee  on  ordi- 
nances and  resolutions.  In  addition  to  the 
members  of  the  committee,  there  were  present 
theatrical  men,  members  of  the  women's  league 
and  clergymen. 

Chief  objection  was  made  to  the  section  which 
provides  that  the  filing  of  an  affidavit,  signed 
by  any  two  persons,  stating  in  genera!  terms 
that  a  show  violates  the  provisions  of  the  ordi- 
nance, shall  be  sufficient  evidence  that  the  man- 
agement has  knowledge  of  the  character  of  the 
of  the  show,  should  it  violate  the  requirements 
of  the  ordinance. 

Anyone  can  see  at  a  glance  that  the  passage 
of  this  section  would  lay  the  picture  exhibitor, 
vaudeville  manager  and  opera  house  manager 
at  the  mercy  of  every  crank  of  both  sexes,  who 
might  combine  in  twos  to  do  God  a  service. 
Any  two  such  persons  might  declare  a  film 
subject,  an  act  of  vaudeville,  or  an  entire  legiti- 
r.iate  production,  objectionable,  and  on  refusal 
of  the  managers  to  take  them  off,  they  are 
liable  to  arrest  and  punishment.  Certainly  no 
higher  court  of  law  would  sustain  the  section. 

One  of  the  managers  present  stated  that  he 
would  rather  have  the  captain  of  police  order 
him  to  keep  his  house  dark  on  a  certain  night 
rather  than  be  arrested  and  dragged  into  court. 
He  requested  at  least  two  weeks  in  which  to 
ascertain  the  methods  of  censorship  adopted  by 
other  cities,  and  an  adjournment  was  taken  by 
the  committee  until  Jan.  23. 


McQuade 


seen   better  pictures  than  he  throws   on  the 
screen  and  his  operating  booths  are  models  of 
perfection,"   writes   Mr.   Hough.     Mr.  Furniss 
placed  an  order  for  two  Edison  Model  B's,  with 
external  shutter. 

The  Star,  on  West  Superior  and  21st  streets, 
and  owned  by  Mr.  Nelson,  is  a  beautiful  house, 
Mr.  Hough  writes.  Mr.  Nelson  is  another  fine 
example  of  the  intelligent  and  successful  ex- 
hibitor. Great  care  is  taken  of  the  musical  end 
of  picture  exhibitions  in  Duluth,  Minneapolis, 
and  St.  Paul. 

The  Isis,  Lucia  and  Southern,  in  Minneapolis, 
are  all  picture  theatres  of  high  merit.  The 
Southern  is  a  $75,000  house  and  runs  vaude- 
ville and  feature  pictures. 

Mr.  Hough  states  that  the  outlook  in  the 
northern  section,  where  he  has  been  working 
f^r  several  months,  is  exceptionally  encourag- 
ing, and  that  licensed  exhibitors  are  alive  to 
the  fact  that  it  is  up  to  them  to  present  in 
ihe  most  attractive  manner  possible  the  films 
furnished  them. 

"The  few  'independent'  houses  seem  to  be  dy- 
ing a  'natural  death  of  starvation',"  concludes 
Mr.  Hough. 


THE  ORCHARD  THEATRE,  CHICAGO.     Sam  Levine,  Manager. 


During  the  proceedings,  some  one  in  tne 
council  chambers  shouted  that  indecent  pic- 
tures were  being  shown  at  some  of  the  picture 
houses  of  Duluth.  When  this  man  was  chal- 
lenged to  name  them,  he  had  to  acknowledge 
that  he  had  not  attended  any  such  shows  for 
several  weeks,  but  that  he  had  been  told  that 
such  was  the  case.  Such  an  individual  as  this 
would  be  a  nice  creature,  when  combined  with 
another  of  his  own  type,  to  have  the  power  to 
determine  what  a  manager  should  do,  or  not  do! 

The  theatrical  men  took  the  general  stand 
that  they  favor  any  move  which  will  prevent 
indecent  or  immoral  shows  or  pictures,  but  that 
they  did  not  want  to  be  put  at  the  mercy  of 
irresponsible  persons.  They  wanted  only  a  fair 
chance  and  desired  to  have  at  least  an  equal 
opportunity  to  defend  themselves,  should  they 
ever  be  brought  into  court.  They  also  main- 
tained that  they  had  heard  absolutely  no  com- 
plaint of  immoral  shows  or  pictures  in  Duluth. 

What  puzzles  me  most  in  connection  with 
this  whole  matter  is  how  these  good  ladies  of 
Duluth  could  find  any  reason  for  censoring  li- 
censed pictures.  Every  reel  turned  out  is  sub- 
jected to  such  rigorous  censorship  in  New  York 
by  the  National  Board  of  Censors,  and  in  Chi- 
cago by  the  Chicago  board,  that  it  is  impossible 
for  any  film  to  retain  an  objectionable  scene. 
I  think  if  licensed  exhibitors  in  Duluth,  or  in 
any  other  city  where  such  agitations  are  made, 
would  acquaint  their  home  papers  with  the  facts 
and  get  them  in  turn  to  acquaint  their  read- 
ers with  the  strict  nature  of  the  censorship  to 
which  all  licensed  films  are  subjected  before  re- 
lease, there  would  be  little  room  left  for  local 
finical  reformers. 

Mr.  Hough  writes  me  that  Thomas  Furniss, 
owner  of  the  Odeum  and  Lyric  in  Duluth,  is  a 
splendid  type  of  the  up-to-date  picture  exhibi- 
tor; also  that  his  strict  attention  to  detail  in 
both  houses  and  his  enthusiasm  in  the  picture 
business  furnish  a  rare  treat.     "I  have  never 


The  Orchard  theatre,  at  663  North  avenue, 
managed  and  owned  by  Sam  Levine,  has  been 
running  for  over  a  year.  Since  it  was  opened 
nothing  but  straight  pictures  have  been  allow- 
ed within  its  doors,  Manager  Levine  being  a 
strong  supporter  of  and  believer  in  the  licensed 
product. 

The  Orchard  is  a  beautiful  theatre,  with  a 
seating  capacity  of  800.  It  cost,  all  told,  lot  and 
building  and  appointments,  $50,000.  It  was 
specially  built  for  a  picture  house  and  has  hand- 
some interior  decorations  and  an  attractive 
front. 

Mr.  Levine  is  at  present  engaged  in  the  build- 
ing of  two  more  high  class  picture  houses,  both 
in  Chicago,  in  fine  residence  districts.  Each 
of  the  new  picture  temples  will  cost  about  $75,- 
000,  that  figure  including  the  price  paid  for 
the  ground  space  in  each  case.  Motion  pictures 
will  be  honored  by  furnishing  the  sole  enter- 
tainment. I  am  thoroughly  confident  that  Mr. 
Levine  will  prove  the  profitableness  of  showing 
motion  pictures  exclusively,  and  I  shall  take 
pleasure,  from  time  to  time,  in  reporting  his 
success. 


Mr.  Levine  is  a  public  spirited  man,  and  was 
second  among  the  number  of  licensed  exhibi- 
tors to  turn  in  a  full  day's  receipts  at  his  Or- 
chard theatre,  in  aid  of  the  widows  and  or- 
phans of  firemen  who  recently  lost  their  lives. 
The  amount  donated  was  $125. 

The  Spoor  branch  of  the  General  Film  Co.  is 
at  present  furnishing  the  Orchard  with  a  high 
quality  service. 

Films  as  Crime  Preventives. 

Another  use  to  which  motion  pictures  are 
destined  to  be  put  is  that  of  serving  as  crime 
preventives.  Not  that  they  will  perform  the 
part  of  police  officers,  but  rather  that  of  teach- 
ers and  advisers. 

Films  that  showed  the  operation  of  the  Ber- 
tillon system  of  identification  were  displayed 
at  the  Chicago  Opera  House,  this  city,  at  a 
private  exhibition  one  day  last  week.  The  pic- 
tures showing  how  prisoners  are  measured  were 
prepared  by  George  M.  Porteous,  who  in  1889 
established  this  method  of  identification  in  the 
United  States.  Chicago  was  the  first  city  to 
adopt  the  Bertillon  system,  and  up  to  ten  years 
ago  the  headquarters  of  the  National  Bureau 
of  Identification  were  here. 

With  the  completion  of  the  new  city  hall  the 
National  Bureau,  which  now  is  in  Washington, 
D.  C,  will.be  re-established  with  Mr.  Porteous 
at  its  head. 

The  decision  to  show  the  "Rogue's  Gallery 
Scene,"  as  it  is  called  by  the  police,  was  made 
by  Mr.  Porteous  after  consulting  police  opinion 


and  criminologists.  Alphone  Bertillon,  inven- 
tor of  the  system,  indorsed  the  plan  when  vis- 
ited in  Paris  last  summer. 

While  this  method  of  making  human  descrip- 
tions is  well  known  throughout  the  world,  the 
actual  performance  has  been  seen  by  compara- 
tively few,  apart  from  police  and  prison  officials 
and  those  subjected  to  it.  Through  the  mo- 
tion picture  the  general  public  soon  will  be- 
come familiar  with  its  intricacies. 

The  films  will  be  exhibited  in  large  cities 
with  the  hope  that  they  will  be  witnessed  by 
youthful  lawbreakers  who  will  profit  by  the 
sight  and  mend  their  ways. 

The  pictures  were  watched  by  an  interested 
audience  of  policemen,  detectives  and  others. 
Every  detail  in  the  system  of  measurements 
was  brought  out. 

"Much  has  been  said  about  the  bad  effect 
upon  chiWren  some  of  the  motion  pictures 
have,"  said  Mr.  Porteous.  "I  hope  these  films 
will  counteract  such  influence.  These  pictures, 
I  believe,  may  be  the  agents  of  keeping  thou- 
( Continued  on  Page  25.) 
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"THE  SIN  UNPARDONABLE" 

A  North  Woods  Drama,  by  Essanay 


JAS.  S.  McQUADE 


REMARKABLE  for  the  realism  of  its  stage 
settings  and  for  the  preservation  through- 
out of  the  atmosphere  in  which  the  story  is 
laid,  "The  Sin  Unpardonable,"  a  feature  film 
by  Essanay  that  will  be  released  Jan.  24,  can- 
not fail  to  commend  itself  to  picture  lovers. 

The  Eastern  stock  company  has  again  proved 
its  claim  to  the  hearty  appreciation  of  all  who 
delight  in  forceful  and  true  to  life  acting,  and 
Producer  McCrae  Webster  has  once  more  de- 
monstrated the  scenic  wonders  that  can  be 
wrought  indoors,  even  which  such  a  seemingly 
impossible  feat  as  reproducing  a  great  forest 
in  the  Canadian  logging  regions  has  to  be  ac- 
complished. 

One  could  safely  bet  dollars  to  doughnuts 
that  not  one  out  of  ten  who  view  this  picture 
would  think  otherwise  than  that  the  Essanay 
Company  had  been  in  the  wilds  of  the  Canadian 
forest  region   when   the  scenes  were  enacted. 


with  a  splash  of  something  that  would  have 
shown  black  in  the  pictures.  Then  we  should 
have  had  a  little  more  realism  and  given  no 
chance  to  the  captious  to  find  fault.  Again,  in 
the  closing  scene,  the  maudlin  sentiment  ex- 
pressed when  the  false  friend  takes  the  hand 
of  the  woman  whom  he  had  insulte:!,  and  that 
of  the  husband  and  friend  whom  he  had  be- 
trayed, and  joins  them,  one  cannot  help  hav- 
ing a  strong  revu'sion  of  feeling.  One  feels 
that  our  friend,  Jim  Scott,  the  hardy  young 
logger,  husband  and  father,  lacks  in  manhood 
to  permit  it.  One  would  rather,  naturally, 
expect  another  killing.  Furthermore,  the  in- 
cident antagonizes  the  title  of  the  film. 

The  Story  of  the  Film. 
Young  Jim  Scott,  his  wife,  Martha,  and  two 
children  are  living  happily  in  their  humble  log 
cabin,  in  a  logging  region  in  the  North  Can- 


by  the  deathgrip  of  Jim  and  is  left  for  dead. 
The  horror  of  his  crime  comes  home  to  Jim 
with  fearful  force,  and  he  flees  from  the  scene 
and  arrives  home  stricken  with  remorse, 
fession  is  that  he  must  make  his  get-away  at 

His  wife's  first  thought  on  hearing  his  con- 
once.  While  she  is  engaged  in  packing  a  few- 
necessaries  in  a  carpet  bag,  both  wife  and  hus- 
band hear  a  knock  at  the  door.  The  door  opens 
and  there  stands  the  figure  of  Joe  Taylor,  or  his 
ghost.  Affrighted  and  horrified  Jim  walks  slow- 
ly towards  the  apparition,  and  by  touch  knows 
that  he  is  indeed  confronting  flesh  and  b'ood. 

Joe  has  returned  to  ask  forgiveness.  Hus- 
band and  wife  grant  him  his  request  and  he 
goes  out  into  the  great  wilds  of  the  forest. 

USED   MOTION    PICTURES  TO   SHOW  DAN- 
GERS. 

Dr.  C.  O.  Probst,  secretary  of  the  Ohio  state 
board  of  health,  as  the  operator  of  a  motion 
picture  entertainment,  was  a  feature  of  the 
state  agriculture  convention  held  in  Columbus 
last  week.  It  was  given  in  the  auditorium  of 
the  Chamber  of  Commerce  building,  where  all 
the  sessions  of  the  convention  were  held. 

This  feature  of  the  convention  was  for  in- 
struction as  well  as  entertainment,  and  was  in 


THE  UNTRUE  FRIEND. 


FORGIVEN. 


SCENES  FROM  ESSANAY  DRAMA  "THE  SIN  UNPARDONABLE. 


There  is  such  a  depth  and  expansiveness  to 
these  forest  glimpses,  with  such  wealth  of  de- 
tail— horses  dragging  logs,  loggers  carrying 
them  and  cutting  down  giant  trees,  a  real  primi- 
tive log  cabin,  with  both  interior  and  exterior 
views  of  the  most  convincing  type,  etc. — that 
even  the  most  experienced  woodsman  might  be 
deceived  and  take  for  Nature's  own  handiwork. 

The  careful  eye  will  observe  that  everything 
in  the  log  cabin,  in  the  shape  of  furniture,  has 
been  fashioned  on  the  spot,  just  the  same  as 
the  logs  that  form  the  walls.  Not  a  trace  of 
the  civilized  article  can  be  found,  unless  one 
considers  knives,  forks,  plates,  etc.  And  the 
men,  and  the  one  woman  in  the  story,  faith- 
fully reflect  in  their  coarse  garb  the  simple  life 
of  those  who  dwell  in  the  vast  forest  solitudes. 

I  was  struck  by  the  close  attention  paid  to 
the  accurate  reproduction  of  the  manners  and 
customs  of  the  men  and  women  who  live  in 
such  regions.  At  table,  in  the  log  cabin,  for 
instance,  where  the  master  of  the  house  is  en- 
tertaining a  friend  at  dinner,  he  does  not  help 
him  to  meat  in  the  usual  fashion.  He  passes 
him  the  platter,  on  which  the  entire  meat  for 
the  meal  is  placed,  and  lets  him  help  himself, 
after  which  it  is  returned  by  the  guest  to  the 
host. 

There  are  two  weak  spots  in  this  film,  from 
my  point  of  view,  which  reveals  fine  photo- 
graphy throughout.  One  of  these  is  in  the 
struggle  between  the  husband  and  his  false 
friend,  where  life  and  death  are  involved. 
Neither  man  has  a  mark  on  his  face  at  the 
close  of  the  fierce  grapple,  not  even  the  false 
friend  who  has  been  left  for  dead.  It  would 
have  been  easy  during  the  scuffling  and  roll- 
ing for  each  to  have  daubed  the  other's  face 


adian  woods.  One  day  Jim  meets  Joe  Taylor, 
an  o'd  time  friend,  unexpectedly  in  the  forest. 
The  latter  is  also  engaged  in  getting  out  logs 
in  a  camp  near  by.    Jim  invites  Joe  to  dinner. 

On  arriving  at  the  cabin  and  as  introduc- 
tions are  in  order,  we  can  see  from  the  pic- 
tures that  .Tee  and  Martha  have  been  acquainted 
in  the  past,  that  they  may  have  been  sweet- 
hearts. We  can  see  also  that  Jim,  the  hus- 
band, is  ignorant  of  any  former  meeting  be- 
tween his  wife  and  his  friend. 

Jim  goes  out  to  get  a  pail  of  water,  and 
we  see  Joe  attempting  to  kiss  his  wife  during 
his  absence.  Joe  is  repulsed,  but  not  conquered. 
Next  morning,  after  Jim  has  left  for  work,  we 
catch  sight  of  Joe  asking  Martha  for  a  drink 
of  water  as  he  is  passing  the  cabin.  She  goes 
in  to  fill  the  dipper,  and  Joe  watches  her  with 
libidinous  eye  as  she  does  so. 

On  her  return  and  after  Joe  has  drained  the 
water,  he  seizes  her,  and  after  great  resistance 
succeeds  in  kissing  her.  Martha's  pure  soul 
revolts  at  the  indignity  and  later  on,  in  the 
evening,  when  her  husband's  kiss  has  recalled 
the  insult  of  the  morning,  she  reveals  to  him 
the  cause  of  the  tear  traces  which  he  has  de- 
tected on  her  cheeks.  Jim,  despite  his  wife's 
entreaties,  seizes  an  axe  and  rushes  off  to 
avenge  himself  on  his  false  friend. 

Dawn  is  almost  breaking  when  he  discovers 
the  object  of  his  search.  As  soon  as  Joe  Taylor 
catches  sight  of  the  intruder  he  knows  that 
his  offense  has  been  exposed  and  seizing  a 
rifle  he  aims  to  kill.  Jim  throws  the  barrel  up 
with  his  axe  handle  and  the  bullet  goes  sky- 
ward. Then  he  flings  the  axe  away  from  him, 
and  both  men  engage  in  a  to-the-death  battle 
with  Nature's  own  weapons.     Joe  is  strangled 


line  with  Dr.  Probst's  work  for  the  prevention 
of  tuberculosis.  It  was  directed  against  the 
general  communication  of  diseases  through  the 
handling  of  milk. 

He  secured  for  the  occasion  the  Edison  film 
which  showed  many  of  the  dangerous  things  that 
happen  to  milk  where  its  couise  from  the  cow 
to  the  consumer  is  not  carefully  supervised  by 
some  sanitary  tribunal.  The  machine  and  at- 
tendant were  secured  for  this  occasion  from  a 
local  motion  picture  house. 


McGURTY  cV   MURPHY  BUILDING  NEW 
HOUSE. 

Hugh  McGurty  and  Martin  Murphy,  of  Bra- 
zil, Ind.,  who  purchased  the  fixtures  of  Fast  & 
Son,  as  well  as  the  lease  on  the  building,  are 
now  converting  the  building  into  a  first-class 
photoplay  theatre.  The  house,  when  completed, 
will  be  a  model  little  picture  palace,  and  will 
contain  all  the  conveniences  of  the  large  city 
theatres.  The  lobby  will  be  especially  attractive. 
It  is  expected  that  the  house  will  be  opened  in 
about  two  weeks. 
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Playing  the  Pictures 

By  Clyde  Martin 


MACON,  GA. 


TO  HAVE  A 

NEW  PHOTOPLAY  HOUSE 


N  the  Index  for  January  14,  under  the  head- 
T  ing  of  Letters  to  the  Editor,  there  was 
1  printed  a  letter  from  Mr.  Guy  H.  Phillips,  a 
piano  player  and  leader  of  a  four-piece  orches- 
tra in  the  little  town  of  New  London,  Conn.  It 
seems  that  Mr.  Phillips  does  not  agree  with  me 
when  I  say  "no  orchestra  can  play  the  pictures 
properly."  It  is  human  nature  to  stick  up  for 
your  own  line  of  work,  but  we  must  admit  that 
if  the  larger  picture  houses  over  the  country  are 
taking  out  the  orchestra  and  putting  in  piano 
and  drums,  and  if- you  will  study  the  conditions 
in  the  most  of  the  houses  that  have  made  the 
change,  you  will  find  it  was  not  done  to  cut  ex- 
penses, but  to  improve  the  show.  There  are  a 
few  picture  houses  that  still  employ  orchestras, 
but  in  most  cases  you  will  find  it  is  more  for  a 
"bally-noo"  than  actual  picture  work. 

To  quote  a  few  lines  from  the  letter  in  ques- 
tion, Mr.  Phillips  says: 

I  am  pianist  and  leader  of  an  orchestra  in  the  New 
Orpheum  Theatre,  located  at  New  London,  Conn.  There 
are  four  of  us  in  the  bunch,  violin,  cornet,  piano, 
drums,  and  if  any  one  will  produce  any  four  men  that 
will  make  more  music  or  follow  pictures  better  than 
we  do — well,  they  have  got  to  show  me. 

"I  have  been  in  the  theatrical  business  23  years,  and 
have  men  around  me  in  the  pit  that  have  had  nearly 
that  amount  of  experience,  so  naturally  feel  that  we 
are  all  there. 

"The  piano  and  drums  are  all  right,  but  that  pian- 
ist does  not  live  that  can  raise  or  lower  the  emotions 
of  an  audience  as  can  a  good  violinist.  Take,  for  in- 
stance, "Pharoah,  or  Israel  in  Egypt."  bv  Gaumont. 
How  many  pianists  would  have  the  following  pieces 
of  music  up  their  sleeve  ready  to  drop  it  out  at  mo- 
ment's notice:  Beethoven's  "Moonlight  Sonata."  Gou- 
nod's "There  Is  a  Green  Hill  Far  Away,"  "The  Pil- 
grim's Chorus,"  by  Wagner.  All  of  these  were  used 
by  us  in  connection  with  this  picture.  Then  again, 
how  many  picture  house  pianists  will  you  find  that  are 
capable  of  playing  this  class  of  music?  You  will  find 
a  great  many  of  them  start  a  picture  with  one  tune 
and  finish  with  it,  no  matter  what  changes  take  place 
in  the  action  of  the  picture. 

Now,  if  it  were  possible  for  him  to  visit  our  town 
of  19,000  people  here  in  old  Connecticut  and  hear  the 
bunch  in  the  Orpheum,  I  think  he  would  reverse  his 
decision  in  regards  to  the  motion  picture  house  or- 
chestra. Our  music  does  not  stop  from  the  time  a 
picture  goes  on  the  screen  until  it  is  finished,  and  my 
men  are  so  thoroughly  conversant  with  my  ways  that 
I  can  stop  them  on  the  dot,  and  go  into  an  entirely 
different  movement  of  tune  without  the  loss  of  a  sin- 
gle measure.  They  are  acquainted  by  memory  with 
all  the  standard  music,  as  we  make  a  specialty  of 
memorizing  the  music  that  we  play. 

Now,  I  hope  what  I  have  said  in  the  first  Dart  of 
my  letter  will  not  cause  any  hard  feeling  with  my 
worthy  Brother  Pianist,  as  it  was  written  in  the  spirit 
of  self-defense  as  it  were,  and  also  of  the  men  that  1 
have  working  with  me. 

Now,  to  begin  with,  Mr.  Phillips,  you  say,  "the 
pianist  does  not  live  that  can  raise  or  lower  the 
emotions  of  an  audience  as  can  a  good  violinist." 
I  disagree  with  you,  I  believe  the  definition  of  a 
good  pianist,  or  a  good  violinist,  means  a  letter 
perfect  musician.  But  a  real  picture  musician 
means  something  more  than  this,  he  must  cre- 
ate, he  must  have  a  sympathetic  touch  and  must 
master  expression,  then  you  no  longer  have  a 
"good"  musician,  he  becomes  a  genius.  If  you 
have  such  a  person  in  your  orchestra  you  should 
consider  yourself  fortunate,  for  they  are  few 
and  far  between. 

Then  you  ask,  "how  many  pianists  would  have 
such  classic  selections  as  Beethoven's  'Moonlight 
Sonata,'  Gounod's  'There  Is  a  Green  Hill  Far 
Away,'  or  Wagner's  'Pilgrim's  Chorus'  up  their 
sleeve  ready  to  drop  it  at  a  moment's  notice?" 


May  I  ask  you  "how  man  orchestras  can  do 

the  same?" 

Nov.*,  Mr.  Phillips,  in  regard  to  your  letter 
causing  any  hard  feeling,  I  assure  you,  on  the 
contrary,  it  has  given  me  great  pleasure  to  hear 
of  such  a  bunch  of  musicians.  If,  as  you  say, 
your  orchestra  "plays  the  picture"  and  you  do 
not  stop  playing  from  the  time  the  picture  starts 
until  the  finish,  and  they  play  all  standard  music 
by  memory,  you  should  never  write  any  letters 
in  the  "spirit  of  self-defense,"  you  don't  have  to, 
you  are  in  a  class  of  your  own  with  no  possible 
means  of  anyone  taking  the  honor  from  you. 
Pardon  the  liberty  I  take,  Mr.  Phillips,  but  let 
me  suggest  that  you  look  to  larger  fields,  for  a 
town  of  19,000  is  entirely  too  small  to  keep 
genius  hidden  from  the  world.  C.  M. 


W.  B.,  of  Memphis,  Tenn.,  asks:  "If  you  have 
a  picture  where  either  classic  or  popular  music 
is  appropriate,  which  do  you  use?" 

Answer. — I  have  found,  Mr.  "B,"  that  in  play- 
ing dramatic  pictures,  nine  out  of  ten  can  be 
accompanied  by  either  classic  or  popular  music, 
and  as  a  rule  I  use  the  latter.  I  believe  you  will 
find  that  the  average  picture  audience  will  ap- 
preciate popular  music  during  the  showing  of  :i 
picture,  more  than  they  do  classic  music,  al- 
though you  will  find  that  the  location  of  your 
theatre  and  its  surroundings  have  a  great  deal 
to  do  with  it.  If  your  house  is  catering  to  the 
working  class  of  people,  I  would  advise  you  to 
give  them  very  little  classic  music,  you  can  get 
as  much  expression  out  of  such  pieces  as  "The 
Garden  of  Roses"  or  anything  in  that  line  of 
popular  music  and  the  audience  will  know  what 
you  are  playing.  The  name  of  the  selection  you 
are  using  in  some  certain  scene  has  a  great  deal 
to  do  towards  arousing  the  interest  of  your  au- 
dience, but  it  must  be  something  that  they  are 
familiar  with,  so  they  can  get  the  drift.  Would 
like  to  hear  from  you  again. 

N.  B.  H.,  of  Kansas  City,  Mo.,  asks:  "Can  you. 
tell  me  of  anyone  that  can  use  a  picture  play- 
er?" 

Answer. — In  last  week's  article,  Mr.  "H.."  I 
answered  a  similar  question.  I  am  not  running 
a  booking  agency.  If  you  are  a  picture  player 
there  is  no  excuse  for  your  being  idle. 

I  have  a  great  many  interesting  letters  and 
suggestions  on  file  that  will  eventually  be  used 
in  my  column  and  I  know  that  some  of  them 
will  prove  a  help  to  the  musicians  and  readers  of 
the  Index.  There  is  nothing  like  working  in 
harmony,  if  you  see  some  good  point  that  can 
be  worked  up  in  any  of  the  tate  releases,  just 
drop  me  a  line  and  I  assure  you  it  will  be  ap- 
preciated. 


ANOTHER  BIG  HOUSE  FOR  LOS  ANGELES. 

Negotiations  have  just  been  closed  with  R.  W. 
Woodley,  of  Los  Angeles,  Cal.,  the  former  pro- 
prietor of  the  Optic  photoplay  theatre  on  South 
Broadway,  for  another  first  class  house,  to  be 
erected  at  No.  r>33  South  Main  street.  The 
house  will  have  a  seating  capacity  of  about  900. 
It  is  reported  that  the  rental  consideration  will 
be  $40,000. 


J.  B.  Melton  Will  Build  New  Theatre  on  Cherry 
Street  in  the  Near  Future— Will  Be  Called 
"The  Palace" 

According  to  the  Macon  Telegraph,  Macon, 
Ga.,  is  going  to  have  another  first-class  photo- 
play theatre.  The  proposed  new  house  will  be 
built,  owned  and  managed  by  J.  B.  Melton,  who 
is  said  to  be  one  of  the  best  known  photoplay 
promoters  in  the  South.  The  following  is  taken 
from  The  Macon  Telegraph: 

Learning  of  the  probability  of  a  new  picture  thea- 
tre, a  representative  of  The  Telegraph  sought  J.  B. 
Melton,  the  well-known  shadow  show  manager,  in  re- 
gard to  the  facts.  Mr.  Melton  talked  verv  optimis- 
tically about  the  project. 

"Do  you  really  intend  to  establish  another  picture 
theater?"  interrogated  The  Telegraph  man. 

"Yes,  sir,  most  positively  I  do,"  replied  Mr.  Melton, 
"and  it  is  going  to  be  one  of  the  most  elaborate  in  the 
country  in  point  of  fixtures  and  equipment.  Only  the 
most  approved  and  entertaining  features  will  be  shown 
at  this  place,  and  the  specialties  presented  will  be 
the  best  that  money  and  experience  can  procure." 

"Where  will  vou  locate  the  contemplated  show 
place?" 

"Next  to  McClure's  novelity  store,  G20  Cherry  St., 
and  it  will  bear  the  name  of  'The  Palace.'  and  will 
carry  out  in  furnishings  the  fullness  of  the  meaning. 
No  expense  will  be  spared  in  making  The  Palace  the 
most  attractive  in  the  country,  and  to  this  end  the 
most  skilled  architects  have  been  employed  to  pre- 
sent plans,  which  will  be  put  into  execution  by  the 
best  mechanics.  This  enterprise  is  backed  by  men 
who  can  furnish  ample  capital — half  a  million,  if  nec- 
essary. The  Palace  will  have  a  seating  capacity  of 
50O.  The  front  of  the  theatre  will  be  a  dream  of  art, 
and  will  cost  alone  something  like  $4,000. 

"I  spent  sometime  in  Chicago,  Cincinnati  and  other 
large  cities  looking  over  many  of  the  largest  picture 
shows  of  the  North  and  East,  getting  ideas  and  plans, 
which  will  aid  me  in  making  The  Palace  eoual  to 
the  best  and  second  to  none." 

"Will  you  have  the  sole  management  of  The  Pal- 
ace?" was  asked  of  Mr.  Melton. 

"Most  assuredly,"  he  replied  with  added  emphasis. 
"Every  detail,  great  or  small,  will  be  under  my  per- 
sonal direction.  I  think  you  and  the  Macon  public 
will  agree  that  I  gave  to  the  patrons  of  picture  shows 
one  of  the  cleanest,  most  wholesome  shows,  with  par 
excellent  features,  at  the  old  Palace,  Macon  people 
were  ever  favored  with,  and  I  am  going  to  exceed  even 
that  in  the  new  Palace — even  surpass,  if  possible,  the 
most  sanguine  expectations,  and  gratify  the  most  fas- 
tidiously exacting  critic. 

"The  Palace,  you  can  rest  assured,  will  be  a  pride 
and  an  ornament  to  Macon,  presenting  at  all  times 
clean,  refined  and  educational  features. 

"You  can  also  say  that  in  addition  to  all  the  feat- 
ures named  there  ample  lavatories  and  rest  rooms  will 
be  provided  for  the  ladies  and  children— a  departure 
possessed  by  no  other  picture  show  in  this  part  of  the 
country." 

Mr.  Melton  is  one  of  the  best  known  picture  pro- 
moters in  the  South,  whose  successful  career  is  well 
known  to  the  Macon  public,  and  who  wish  him  every 

measure  of  success. 

WILL  WATCH  TRUANT  YOUTHS. 

Motion  picture  theatre  managers  of  Tacoma 
Wash.,  met  Friday  afternoon,  Jan.  6,  to  form 
an  organization.  One  object  will  be  an  agree- 
ment to  do  away  with  banners,  signs  and  posters 
advertising  pictures  showing  crime  and  immor- 
ality. Another  will  be  to  co-operate  with  the 
probation  officer  in  watching  truant  youths. 

Among  those  who  will  be  in  the  organiza- 
tion will  be  Managers  Hoyt  and  Cohen,  of  the 
Scenic;  Fitzhenry,  of  the  Palace,  Lyric  and  Ma- 
jestic; MoXeish,  of  the  Coast  and  Bijou;  Davis, 
of  the  Shell;  Reiber,  of  the  Arcade;  Burdelson, 
of  the  Vaudette,  and  Neis,  of  the  Circuit. 


Work  on  the  new  photoplay  theatre  on  Main  street, 
Passaic,  N.  J.,  is  being  rushed.  The  house  was  to  have 
been  completed  by  the  first  of  January. 

William  G.  Cummins  has  purchased  from  Elmer  E. 
De  Gray  the  Grand  photoplay  theatre  at  Chicopee 
Falls,  Mass. 

"The  Irish  Honeymoon' 

For  St.  Patrick's  Week 
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SUMMARY  OF  ELECTRICAL  TALK  NO.  21.— Flam- 
ing arc  lamps  are,  as  a  general  rule,  the  cheapest  and 
most  efficient  illuminating  medium  for  the  exterior 
of  motion  picture  theatres. 

Electric  signs  can  be  used  to  advantage  in  some 
cases,  but  are  generally  too  expensive  and  are,  in  most 
instances,  unnecessary. 

Incandescent  decorative  lamps  in  front  of  a  theatre 
are  attractive,  but  too  expensive  to  install  and  oper- 
ate, and  are  not  generally  necessary. 

Simple  and  artistic  electric  fixtures  preferably  few 
in  number,  make  good  form  of  illumination  for  the 
lobby  of  a  motion  picture  theatre. 


"ELECTRICAL  TALK"  No.  22 

The  Selection  of  Electric  Fixtures  and  Lamps 
for  Motion  Picture  Theatres  (Continued). 

Having  considered  the  exterior  and  lobby 
lighting  of  motion  picture  theatres  in  our  last 
"Electrical  Talk,"  we  will  now  discuss  the  in- 
terior lighting. 

The  motion  picture  theatre  is  essentially  a 
dark  place,  which  outside  of  a  limited  amount  of 
illumination  requires  very  seldom  any  great 
amount  of  light.  It  is,  of  course,  understood  that 
where  vaudeville  (which  should  have  no  place 
in  a  first-class  motion  picture  theatre)  is  used, 
it  may  be  necessary  to  provide  a  considerable 
amount  of  general  illumination,  but  under  nor- 
mal conditions  a  motion  picture  theatre  confined 
to  the  exhibition  of  pictures,  and  illustrated 
songs,  needs  only  a  fair  amount  of  gen- 
eral illumination  in  order  to  enable  the  proper 
discharge  of  the  audience  at  the  end  of  the  per- 
formance. 

It  is  well  to  provide  sufficient  subdued  illu- 
mination during  the  entire  time  the  theatre  is 
open  to  enable  anyone  to  find  a  seat  while  the 
picture  is  on  the  screen.  When  pictures  were 
first  put  in  theatres,  it  was  thought  necessary  to 
have  the  house  absolutely  dark  excepting  for  a 
few  exit  lights,  but  the  tendency  of  to-day  is  to 
have  the  house  partly  lighted  all  the  time.  This 
necessity  for  illumination  during  the  time  the 
picture  is  shown,  calls  for  proper,  and  in  some 
instances  skillful  application  of  lamps,  in  order 
not  to  interfere  with  the  picture,  and  at  the 
same  time  give  a  fair  amount  of  general  il- 
lumination. 

Many  proprietors  have  made  the  mistake  of 
equipping  their  theatre  with  rows  of  incandes- 
cent lamps  in  the  ceiling  of  the  auditorium,  and 
in  some  instances,  I  have  observed  the  entire 
frame  for  the  screen  outlined  with  incandescent 
lamps.  These  installations  are  not  only  expen- 
sive to  install  and  to  operate,  but  they  are  in  most 
instances  unsightly,  unless  very  carefully  ar- 
ranged on  specially  constructed  and  ornamental 
ceilings.  There  can  be  nothing  more  offensive 
to  the  eye  than  to  have  the  picture  disappear 
from  the  screen  and  then  have  the  screen  il- 
luminated by  incandescent  lamps  placed  on  the 
frame.  This  arrangement  gives  a  brilliant  dis- 
play of  light  which  is  disagreeable  and  besides  it 
causes  the  pupil  of  the  eye  to  contract,  so  that 
when  the  picture  is  put  on  again,  it  takes  the 
eye  quite  sometime  to  adjust  itself  to  the  sud- 
den darkness  and  to  the  much  milder  light  on 
the  screen  when  the  picture  is  put  on.  It  is 
only  natural  that  this  method  takes  away  from 
the  effect  of  the  picture  at  least  for  some  time, 
after  it  is  put  on  and  should,  therefore,  be 
avoided  as  much  as  possible. 

The  general  illumination  of  the  auditorium 
can,  of  course,  be  had  in  many  different  ways. 


Fixtures  and  lamps  costing  from  a  few  dollars 
each  to  $100  each,  may  be  put  in  at  the  option 
of  the  owner,  but  why  should  a  great  amount  of 
money  be  expended  for  the  purpose  of  ceiling 
lighting  when  it  is  not  required  in  a  first-class 
motion  picture  theatre  at  any  time  excepting 
during  the  short  space  of  time  the  theatre  is 
being  filled  or  at  the  end  of  the  performance  in 
the  evening  when  the  audience  passes  out.  Great 
expense  for  the  general  illumination  of  a  motion 
picture  theatre  is  in  most  cases  not  warranted. 
I  now  call  your  attention  to  Figure  43  in  "Elec- 
trical Talk"  No.  19,  where  you  will  find  a  num- 
ber of  electric  outlets  designated  as  follows: 

E  are  exit  lamps,  which  in  the  cheaper  the- 
atre may  be  ordinary  incandescent  lamps  of  2 
or  4  candlepower,  colored  red.  In  the  more 
expensive  theatres  special  signs  may  be  pro- 
vided over  each  exit  consisting  of  a  metal  box 


Fig.  47 


Fig.  48 
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Fig.  51 


Fig.  52 


Fig.  53 


Fig.  54 


having  the  words  "Exit"  in  letters  4  to  6  inches 
high,  with  the  outline  of  a  hand  pointing  to  the 
location  of  the  Exit,  if  necessary,  as  illustrated 
in  the  accompanying  Figures  49  and  50. 

S.  are  brackets  which  may  be  of  any  suitable 
design,  for  instance,  like  Figure  47,  which  is 
about  the  simplest  and  cheapest  type  available 
for  the  purpose.  More  elaborate  fixtures  can  be 
put  in  if  necessary.  Figure  47  with  25  watt 
Tungsten  lamp  will  answer  for  all  general  pur- 
poses, and  it  is  well  to  have  the  side  lights  of 
the  combination  gas  and  electric  type  so  that  in 


case  of  failure  of  the  electric  current,  the  gas 
burners  can  be  lighted  in  a  few  moments. 

T.  are  the  ceiling  outlets.  Fixtures  for  these 
can  be  of  a  design  similar  to  Figures  45  and  46 
illustrated  in  "Electrical  Talk"  21,  consisting 
of  an  ordinary  pendant  or  celling  fixture  in  the 
socket  of  which  may  be  supported  a  large  Tung- 
sten lamp  varying  in  size  from  60  to  250  watts, 
as  may  be  required.  These  fixtures  can  be 
equipped  with  the  ordinary  glass  shade  or  a  more 
ornamental  dome  shade  can  be  put  on,  making 
the  installation  simple,  but  at  the  same  time 
substantial,  efficient  and  attractive. 

For  the  piano  a  suitable  fixture  with  4  can- 
dle-power lamp  is  sufficient  and  a  design  some- 
thing similar  to  Figure  48  standing  on  top  of 
the  Upright  Piano,  having  its  shade  adjusted  to 
throw  the  light  on  the  sheet  music,  is  very  desir- 
able. No  make-shift  should  be  allowed  for  a 
piano  lamp,  because  it  is  important  that  as  lit- 
tle light  as  possible  be  reflected  or  within  the 
vision  of  the  audience. 

The  subdued  illumination  during  the  time 
the  picture  is  on  the  screen  can  be  secured  from 
special  brackets  or  fixtures  provided  with  very 
deep  cone  shades  or  other  suitable  reflectors, 
which  will  allow  the  light  to  be  thrown  in  any 
direction  desired,  but  under  no  circumstances 
must  this  light  be  directed  against  the  screen, 
nor  against  the  audience. 

I  illustrate  herewith  a  few  different  types  as 
follows:  Figure  51,  which  may  be  a  simple 
pendant  fixture  with  a  socket  having  a  25  watt 
Tungsten  lamp  provided  with  a  very  deep  cone 
shade.  This  fixture  will  throw  the  light  down- 
ward and  the  depth  of  the  cone  shade  as  well 
as  its  narrow  angle  will  practically  conceal  the 
lamp. 

Figure  52  is  similar  to  Figure  51,  but  in  this 
case  the  cone  shade  is  reversed,  and  of  wider 
angle  allowing  the  light  to  be  reflected  against 
the  ceiling,  which  gives  a  very  nesirable  general 
illumination  while  the  picture  is  being  exhibited. 

Figure  53  is  a  side  bracket,  which  may  be  in- 
stalled in  place  of  bracket  S  on  Figure  43  "Talk" 
No.  19  or  these  brackets  may  be  installed  in  ad- 
dition to  the  regular  side  bracket  fixtures  used 
for  general  illumination. 

Figure  54  gives  a  side  view  of  bracket  Fig- 
ure 53  and  illustrates  how  the  light  may  be  re- 
flected against  the  wall  giving  a  soft  and  dif- 
fused illumination. 

The  25-watt  Tungsten  lamps  used  in  Figures 
51,  52,  53  and  54  may  be  colored  to  suit  the 
ideas  of  the  manager.  I  have  found  lamps  col- 
ored green  or  amber  give  the  best  results. 

SUMMARY. 

Unless  the  ceiling  of  a  theatre  is  of  ornamen- 
tal and  artistic  design  it  is  not  good  practice  to 
install  groups  or  rows  of  incandescent  lamps  for 
general  illumination  of  a  theatre.  Simple  pend- 
ant fixtures  with  large  Tungsten  lamps  with  a 
suitable  reflector  or  shade  are  preferable  and 
proper. 

Do  not  put  incandescent  lamps  on  the  frame 
of  the  motion  picture  screen. 

Use  a  piano  lamp  of  proper  design  to  confine 
the  rays  of  the  light  to  the  sheet  music. 

If  possible  use  combination  gas  and  electric 
fixtures  for  the  side  lights. 

Install  a  limited  number  of  lamps  for  general 
illumination  while  the  picture  is  being  exhibited, 
but  take  care  that  the  light  rays  from  the  lamps 
are  confined  to  given  directions  and  the  illumi- 
nation from  these  must  never  strike  the  screen 
nor  be  within  direct  vision  of  the  audience. 

In  our  next  "Electrical  Talk"  we  will  discuss 
the  "electric  arc." 
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PICTURE  SHOWS  SALOONS'  RIVAL 

So  Understands  Mrs.  W.  E.  Bramhall,  of  St.  Paul's, 
"The  Know  Your  City  Club" -Would  Do 
Away  With  Dance  Halls 

The  dance  hall  evil,  as  it  exists  in  St.  Paul, 
Minn.,  the  penny  parlor  shows,  and  the  photo- 
play theatres,  were  discussed  recently  by  The 
Know  Your  City  club,  which  met  at  the  Y.  W. 
C.  A.  rooms,  East  6th  st. 

Mrs.  W.  E.  Bramhall,  who  with  several  other 
clubwomen  made  personal  visits  to  the  photo- 
play shows  in  St.  Paul  opened  the  discussion 
with  a  paper  on  "Amusement  Halls." 

"The  dance  hall,"  said  Mrs.  Bramhall,  "is 
a  serious  menace  to  our  moral  and  social  life. 
We  hear  a  great  deal  about  winerooms,  but 
the  dance  hall  feeds  the  wineroom.  If  the 
dance  halls  could  be  closed  then  the  winerooms 
would  be  frequented  only  by  abandoned  women, 
amd  would  not  be  a  temptation  to  young  girls. 

Mrs.  Bramhall  told  of  her  visit  with  other 
clubwomen  to  the  photoplay  theatres,  and  of  a 
conference  with  the  manager,  who  books  the 
pictures  for  these  several  theatres.  The  club- 
women learned  that  the  motion  pictures  are 
often  travelogues,  both  instructive  and  enter- 
taining, and  that  the  theatres  in  wh'ch  the  pic- 
tures are  shown  were  tastefully  fitted  up  and 
generally  attractive.  "The  picture  show.  I  am 
told,"  said  Mrs.  Bramhall,  "is  the  saloon's  great- 
est rival;  young  men  who  formerly  went  to  the 
saloon  for  recreation  now  find  amusement  in 
these  picture  shows. 

"I  understand,  however,  that  tney  are  adding 
vaudeville  numbers  to  the  entertainment,  and 
unless  these  are  carefully  censured  they  are 
likely  to  become  harmful.  In  St.  Paul  the  only 
censorship  of  these  theatres  lies  with  the  po- 
lice, and  I  know  that  Chief  O'Connor  is  care- 
ful, and  that  he  has  closed  some  of  the  offensive 
pictures.  But  police  censorship  is  not  always 
adequate,  and  in  some  cities  it  is  supplemented 
by  censorship  of  a  purity  association.  If  such 
an  association  was  composed  of  broad-minded 
people  it  might  help  in  keeping  such  entertain- 
ments in  check." 

Mrs.  Bramhall  said  she  believed  that  the 
establishment  of  amusement  halls  in  each  of 
the  city  wards,  where  young  people  may  dance 
and  have  other  wholesome  amusements  without 
too  Puritanical  restriction,  would  go  a  long  way 
toward  curing  the  dance-hall  evil. 

She  also  said  that  St.  Paul  never  had  but 
one  penny  parlor,  and  that  went  out  of  busi- 
ness several  months  ago. 

Miss  Emma  Larson,  the  playground  associa- 
tion's clerk,  gave  an  interesting  address  with 
map  illustrations  on  the  St.  Paul  playgrounds. 


DETROIT  EXHIBITORS  HOLD  BANQUET. 

About  fifty  members  of  the  Detroit  Moving 
Picture  Exhibitors  Association  attended  the  first 
annual  banquet  of  the  association,  which  was 
held  in  the  Burns  hotel  on  the  night  of  Jan- 
uary 5th.  After  several  addresses,  pertaining 
to  the  work  of  the  association  and  what  had 
been  accomplished  during  the  year,  the  follow- 
ing officers  were  elected:  Thomas  Lynch,  presi- 
dent, and  Thomas  Soot,  booking  agent. 

From  the  reports  made,  the  organization  has 
accomplished  many  good  features  during  the 
past  year,  and  have  given  the  theatre  going 
public  many  advantages.  The  work  is  highly 
appreciated  and  it  is  hoped  that  it  will  continue 
to  win  favor  by  all  those  interested  in  the 
organization. 
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MIDNIGHT,  without  darkness,  without  stars! 
Midnight,  and  the  unwearied  sun  stood, 
yet  visible  in  the  heavens,  like  a  victorious 
king  throned  on  a  dais  of  royal  purple  bor- 
dered with  gold.  The  sky  above  him — his  can- 
opy— gleamed  with  a  cold,  yet  lustrious  blue, 
while  across  it  slowly  flitted  a  few  wandering 
clouds  of  palest  amber,  deepening  as  they  sailed 
along  to  a  tawny  orange.  A  broad  stream  of 
light  falling,  as  it  were,  from  the  centre  of 
the  magnificent  orb,  shot  lengthwise  across  the 
Altenfjord,  turning  its  waters  to  a  mass  of 
quivering   and    shifting   color   that  alternated 


SCENE  FROM  SELIG'S  "THELMA." 


from  bronze  to  copper;  from  copper  to  silver 
and  azure.  The  surrounding  hills  glowed  with 
a  warm,  deep  violet  tint,  flecked  here  and  there 
with  touches  of  bright  red,  as  though  fairies 
were  lighting  tiny  bonfires  on  their  summits. 
Away  in  the  distance  a  huge  mass  of  rock  stood 
out  to  view,  its  rugged  lines  transfigured  into 
ethereal  loveliness  by  a  misty  veil  of  tender 
rose  pink— a  hue  curiously  suggestive  of  some 
other  and  smaller  sun  that  might  have  just  set. 
Absolute  silence  prevailed.  Not  even  the  cry 
of  a  sea-mew  or  kittiwake  broke  the  almost 
deathlike  stillness — no  breath  of  wind  stirred 
a  ripple  on  the  glassy  water.  The  whole  scene 
might  well  have  been  the  fantastic  dream  of 


MOTION  PICTURES  AIMING  HIGH 


Biograph  Stars  Are  Also  Well  Received  by  California 
People 

From  the  manner  in  which  the  Biograph 
company  players  were  received  by  the  Califor- 
nians,  gives  evidence  that  photoplay  actors  are 
the  real  thing  with  the  people  of  the  Pacific 
Coast.  The  following  is  am  article  from  the 
Los  Angeles  Times: 

D.  W.  Griffith  and  R.  H.  Hammer,  managing  of- 
ficials of  the  American  Biograph  Company,  arrived  at 
the  Alexandria  Jan.  3  from  New  York.  They  brought 
with  them  sixty  actors,  who  will  remain  three  or  four 
months.  These  are  only  principals  for  the  roles  of  the 
motion  picture  drama.  All  of  the  minor  parts  will 
be  taken  by  local  talent. 

Among  other  actors  who  came  are  Wilifred  Lucas, 
leading  man  for  two  seasons  in  "The  Chorus  Lady;" 
Grace  Henderson,  for  a  number  of  years  one  of  the 
principal  supports  of  Maud  Adams;  Vernon  Clarger, 
heavy  man  with  Robert  Edeson,  and  Stephani  Long- 
fellow, niece  of  the  great  American  poet,  who  has 
been  leading  lady  in  several  New  York  productions, 
among  them  "Graustark." 

According  to  the  officials,  the  Biograph  people  will 
put  on  a  number  of  Shakespearean  plays;  dramatize 
several  of  Browning's  poems,  and  also  play  romantic 
dramas  of  high  class  while  here  this  season. 

"We  are  here  because  it  is  the  best  place  in  the 
world  to  be  at  this  season  of  the  year,"  was  stated. 
"Our  productions  will  be  of  the  very  highest  possible 
order,  since  we  have  discovered  that  people  who  pa- 
tronize the  motion  picture  shows  want  something 
of  the  ideal,  of  the  poetical;  something  with  bright 
outdoor  life  where  every  flower  and  every  tree  stands 
for  the  best  in  art. 

"The  reason  they  want  these  things  lies  in  the  in- 
herent love  of  nature  in  every  man.  The  reason  why 
motion  pictures  are  so  successful  lies  in  the  fact  that 
they  produce  things  of  this  sort;  they  get  away  from 
the  piffle  found  in  some  theatres  and  produced  by 
low-brow  managers  who  are  backing  stars  for  the 


some  imaginative  painter,  whose  ambition  soar- 
ed beyond  the  limits  of  human  skill.  Yet,  it 
was  only  one  of  those  million  wonderful  effects 
of  sky  and  sea  which  are  common  in  Norway, 
especially  on  the  Altenfjord,  where,  though  be- 
yond the  Arctic  circle,  the  climate  in  summer 
is  that  of  another  Italy,  and  the  landscape  a  liv- 
ing poem  fairer  than  the  visions  of  Endymion. 

So  starts  the  enchanting  story  of  "Thelma." 
In  their  ship  "Eulalia,"  Sir  Philip  Errington 
and  George  Lorimer,  two  inseparable  friends, 
came  upon  the  beautiful  scene  described  above, 
and  by  chance  met  Thelma,  the  beautiful  Norse 
maiden.  The  meeting  was  fata1 — Errington 
had  no  rest  until  he  had  traced  her  to  her 
home  among  the  caves.  A  very  interesting 
scene  is  the  discovery  of  the  cave — the  meet- 
ing of  Sigurd,  a  misshapen  dwarf  who  guard- 
ed Thelma  with  jealous  eye — the  meeting  with 
Olaf  Guldar — the  father,  a  quaint,  strong  char- 
acter, who  worshipped  his  daughter  above  all 
else.  Then  the  wooing,  winning  and  marriage 
of  Thelma  to  Errington. 

Errington  brings  his  bride  to  his  beautiful 
English  home  and  introduces  her  to  society  with 
great  pride.  She  soon  becomes  a  great  favorite. 
Lady  Winsleigh,  who  had  at  one  time  hoped 
to  become  the  bride  of  Errington,  looks  upon 
the  new  favorite  with  the  hatred  of  a  jilted 
woman.  She  lays  her  web  so  fine  that  Thelma 
is  convinced  Errington  does  not  love  her  any 
more  and  in  order  to  be  out  of  the  way  of 
his  happiness  she  returns  to  her  home  in  the 
north,  only  to  find  that  her  father  had  passed 
away,  and  was  buried  in  the  sea,  with  his  ship, 
the  "Valkyrie." 

Great  is  the  dismay  of  Errington  on  finding 
that  his  wife  had  returned  to  her  father  and  he 
at  once  starts  in  pursuit  of  her.  The  loss  of 
her  father  and  husband  was  too  much  sorrow 
for  Thelma  and  when  Errington  comes  to  her, 
he  finds  her  dangerously  ill.  However,  on  learn- 
ing jthat  her  husband  had  been  faithful  through 
all  and  that  she  had  only  been  the  victim  of 
a  scheming  woman,  Thelma  again  considers  life 
worth  while  and  they  are  once  more  very  happy. 


money  there  is  in  the  star,  regardless  of  the  quality 
of  the  play. 

"It  is  because  of  the  remarkable  success  of  the 
motion  picture  theatres;  the  fact  that  they  are  taking 
away  a  great  deal  of  the  clientele  of  the  theatres  of 
the  old  type,  that  the  New  York  managers  have  taken 
up  the  fight  against  them. 

"As  for  the  motion  pictures  themselves,  there  is 
nothing  that  can  stop  them  in  the  better  manner  (if 
their  production — in  the  higher  plane  of  their  sub- 
jects. As  an  example,  there  can  be  nothing  more 
artistic  as  well  as  realistic  than  the  magnificent 
homes  to  be  found  in  and  around  Los  Angeles  and 
Pasadena;  the  wonderful  gardens  and  orchards  which 
have  been  shown  throughout  the  world  in  the  motion 
pictures,  and  in  their  way  have  materially  assisted  to 
advertise  Southern  California." 


SHORTVILLE,   N.  Y.,   TO  HAVIO  PICTURE 
SHOW. 

A.  E.  Pulver  of  Shortville.  N.  Y.,  is  convert- 
ing his  annex  store,  formerly  used  as  a  sales- 
room, into  a  cozy  little  motion  picture  theatre. 
It  will  be  the  only  amusement  place  in  the  vil- 
lage, located  on  the  ground  floor.  A  stage 
has  been  erected,  opera  chairs  are  being  in- 
stalled and  no  expense  is  being  spared  to  make 
the  place  safe,  comfortable  and  up-to-date  in 
every  particular.  It  will  have  a  seating  ca- 
pacity of  nearly  300.  The  theatre  will  be  man- 
aged by  an  out  of  town  party,  and  will  soon  be 
open  for  business. 


"The  Irish  Honeymoon' 

For  St.  Patrick's  Week 
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BIO  CARBONS 

Let  us  show  you  how  to  get  better  results 

jN  nine  theatres  out  of  ten,  better  results  may  be  obtained  without  increased  cost  simply  by  a  careful  selec 
tion  of  Carbons.  It  is  a  well  known  fact  among  Electrical  Engineers  that  a  different  size  of  Carbon  should 
be  used  for  every  different  current,  and  a  different  grade  for  each  voltage,  if  the  best  results  are  to  be  obtained. 


A  NEW  HOUSE  FOR  JACKSONVILLE,  FLA. 

Florida   Metropolis   to   Have   Model  Photoplay 
Theatre — Sanitation  a  Feature. 

Work  began  Jan.  2  upon  the  remodeling  of 
the  buildin  gat  the  northeast  corner  of  Main 
and  Forsyth  streets,  Jacksonville,  Fla.,  a  part 
of  which  is  to  be  converted  into  the  hand- 
somest photoplay  theatre  in  the  entire  South. 

The  theatre  will  have  a  frontage  of  forty-two 
feet  and  a  depth  of  sixty-six  feet.  It  will  also 
contain  a  front  lobby  fifteen  by  forty-two  feet, 
which  will  be  enclosed  with  four  polished  mar- 
ble columns.  The  front  itself  will  be  white 
marble  wainscoating  and  walls  covered  with  or- 
namental plaster  work,  decorated  in  bronze 
colors  with  a  peacock  gold  effect  and  high  lights 
in  gold. 

The  lobby  will  have  a  very  elaborate  ceiling 
known  as  caisson,  which  will  consist  of  a  num- 
ber of  deep  panels.  The  proposed  lighting 
arrangements  are  very  unique  and  the  illumi- 
nation will  be  exceedingly  brilliant,  with  scores 
of  Tungsten  lights,  which  will  be  invisible  from 
the  street  but  which  will  be  focused  in  such 
a  manner  as  to  attain  a  high  degree  of  bril- 
liancy. 

The  lobby  will  also  contain  beautiful  plate 
glass  mirrors  which  will  reflect  the  light  in  such 
a  manner  as  to  further  enhance  the  illumina- 
tion. 

Three  latticed  windows  will  open  into  the 
interior  from  Forsyth  street,  arranged  in  such 
a  manner  that  the  entire  windows  may  be  open- 
ed. There  will  also  be  three  exits  in  the  rear 
one  opening  on  Forsyth  street  and  the  other 
two  opening  into  the  alley  in  the  rear.  These 
together  with  the  two  entrances  in  the  front 
will  provide  ample  means  of  egress  in  case  of 
accident.  Besides  there  will  be  six  large  open- 
ings for  ventilation. 

The  sides  of  the  interior  will  be  decorated 
with  long,  narrmow,  plate  glass  mirrors,  eight 
on  each  side,  which  will  have  a  most  pleasing 
effect. 

The  plans  were  prepared  by  J.  H.  W.  Haw- 
kins, the  well-known  architect  of  this  city,  who 
has  given  especial  care  to  sanitation,  which 
will  be  made  a  feature.  The  floor  under  the 
seats,  will  be  covered  with  linoleum,  in  order 
that  they  may  be  easily  scrubbed  while  the  aisles 
will  be  carpeted  with  the  very  best  grade  of 
carpets  of  a  dark  green  hue. 

The  color  effect  of  the  interior  will  be  forest 
green  and  white.  The  wood  work  of  the  chairs 
will  be  tinted  with  forest  green  and  the  metal 
work  will  be  white  silver  bronze.  The  chairs 
which  are  a  very  expensive  kind,  will  be  of  a 


special  sanitary  design,  the  metal  work  being 
entirely  free  of  crevices  in  which  dust  and  dirt 
might  collect. 

The  picture  surface,  or  screen,  will  be  sur- 
rounded by  handsome  ornamental  moulding  and 
this  will  be  surrounded  by  a  plush  drapery  of 
forest  green,  bordered  with  white  silver  gimp, 
the  draperies  being  caught  up  with  white  silk 
rope  and  tassels. 

Another  matter  which  has  been  given  great 
care  is  that  of  temperature  and  ample  fans  will 
be  provided,  which  will  keep  the  theatre  delight- 
fully cool  in  the  summer.  Nine  wall  fans  will 
be  installed  as  well  as  two  twenty-four-inch  ex- 
haust fans  and  six  ceiling  fans. 

The  picture  surface  or  screen  will  be  made 
as  near  perfect  as  possible  and  will  be  plas- 
tered with  hard,  white  cement  and  painted  aind 
finished  in  white  enamel.  The  ceiling  will  be 
seventeen  and  one-half  feet  in  height. 

The  seating  capacity  will  be  3  54  and  the  ma- 
jority of  the  chairs  will  be  nineteen  and  twenty 
inches  wide. 

The  plans  show  an  exceedingly  handsome  de- 
sign, which  is  entirely  original  with  Mr.  Haw- 
kins and  is  in  conformity  with  theatrical  archi- 
tecture. 

Messrs.  Chambers  and  Kontos  of  Montgomery, 
Ala.,  and  John  T.  Alsop  of  this  city  are  behind 
the  project,  having  recently  acquired  a  lease 
of  the  property.  The  first  named  are 
leading  business  men  of  the  Alabama  city,  while 
Mr.  Alsop  is  a  rising  young  real  estate  dealer 
of  this  city,  who  is  too  well  known  to  need 
comment. 

The  large  store  in  the  building,  recently  oc- 
cupied by  the  Dixie  Parlors,  will  be  converted 
into  a  handsome  cafe,  the  details  of  which  will 
be  published  later. 


X-RAY  PHOTOPLAY  THEATRE  MOVES. 

The  X-Ray  theatre,  owned  by  Meyer  &  Os- 
terman,  who  have  been  operating  a  motion 
picture  show  on  West  Broadway,  Lincoln,  111., 
have  closed  a  lease  for  the  Bates  room,  on 
Broadway,  near  Kickapoo  street,  formerly  oc- 
cupied by  the  Racket  store.  Work  has  already 
commenced  on  repairs,  which  will  be  rushed  so 
the  new  occupants  of  the  room  can  take  pos- 
session about  Jan.  20.  A  new  steel  ceiling 
will  be  placed,  the  room  repapered  and  painted, 
the  floor  raised  and  a  new  entrance  built,  so 
the  room  will  be  up  to  date  and  equal  to  any 
in  the  city.  With  the  moving  of  the  X-Ray 
closer  to  the  square  the  owners  anticipate  a 
large  increase  of  business. 


Carl  Hilfocker,  operator  at  the  motion  picture 
theatre  in  Mt.  Carmet,  Pa.,  will  take  charge  of  a 
house  in  Shamokin,  Pa.,  some  time  in  January. 


In  moving  picture  work  the 
range  of  voltage  at  the  arc  is 
from  26  to  55,  and  the  range 
of  current  is  from  15  amperes 
to  65  amperes. 

Before  the  introduction  of 
the  BIO  Carbon,  practically 
only  one  size  and  grade  was 
used.  C  o  n  s  e  q  u  e  n  t  ly  only 
those  exhibitors  who  happened 
to  have  the  particular  condi- 
tions suited  to  this  size  and 
grade  were  getting  perfect 
results.  The  rest — a  big  ma- 
jority—  were  simply  getting 
results  that  seemed  satisfac- 
tory, because  they  never  had 
the  opportunity  to  see  any- 
thing better. 

Thousands  of  exhibitors 
have  availed  themselves  of  our 
services  and  are  now  getting 
better  results  than  they  had 
ever  believed  possible.  Send 
us  the  stubs  of  the  carbons 
you  are  now  burning  and  we 
will  make  a  complete  report 
on  their  suitability  for  your 
purposes  and  send  samples  of 
proper  carbons  free  of  charge. 


Charles  L.  Kiewert  Co. 

39  Cortlandt  Street 
NEW  YORK 

LARGEST    IMPORTERS    OF    FLAMING  ARC 
LAMPS  AND  CARBONS  IN  AMERICA 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 


MONDAY,  JAN.  23,  1911—4  REELS 

BIOGRAPH — Fate's  Turning,  drama,  998. 
LUBIN — Father  Makes   Himself  Useful,  com- 
edy, 975. 

PA  THE — How  Max  Went  Around  the  World, 
comedy,  633. 
Gasoline  for  a  Tonic,  comedy,  361. 
SELIG — A  Robust  Patient,  comedy,  1000. 

TUESDAY,  JAN.  24,  1911—4  REELS 

EDISON — An  Eventful  Evening,  drama,  1000. 
ESSANAY — A  Sin  Unpardonable,  drama,  998. 
GAUMONT    (Kleine) — Twilight  of  a  Soldier's 

Life,  drama,  945. 
VITAGRAPH — It  Did  Look   Suspicious,  com.- 

dra,  617. 

The  Fireman's  Parade,  educational,  383. 

WEDNESDAY,  JAN.  25,  1911—4  REELS 

EDISON — The  Lover  and  the  Count,  comedy, 
995. 

KALEM — The  Secret  of  the  Still,  drama,  950. 
PATHE — Saved  by  Telegraphy,  drama,  720. 

Whiffel's  New  Sleeves,  comedy,  282. 
URBAN  (Kleine) — The  Sailor's  Return,  drama, 
689. 

Scenes  in  Jersey,  travelog,  296. 

THURSDAY,  JAN.  26,  1911—4  REELS 

BIOGRAPH — The  Poor  Sick  Men,  comedy,  998. 

LUBIN — Father  Love,  drama,  1000. 

MELIES — How    Mary    Met    the  Cowpunchers, 

Western  drama,  980. 
SELIG — The  Spy,  war  drama,  1000. 

FRIDAY,  JAN.  27,1911-4  REELS 

EDISON — The  Black  Bordered  Letter,  drama, 
1000. 

KALEM — Puritans  and  Indians,  drama,  970. 
PATHE — II  Trovatore,  drama,  964. 
VITAGRAPH — Girl  of  the  Mountains,  drama, 
999. 

SATURDAY,  JAN.  28,  1911—4  REELS 

ESSANAY — The  Two  Reformations,  drama,  996. 
GAUMONT  (Kleine) — The  Baby  Fortune  Hunt- 
ers, drama,  682. 
Gorges   of  the  Bourne,   France,  travelog, 
293. 

PATHE — Father  Against  His  Will,  comedy,  720. 

Betty  Rolls  Along,  comedy,  280. 
VITAGRAPH — Davy  Jones  in  the  South  Seas, 
comedy,  995. 


KALEM  CO. 

"THE  SECRET  OF  THE  STILL,."— In  this  charac- 
teristic story  of  the  South  we  are  taken  to  the  heart 
of  the  pine  forests  where  the  chief  industry  is  the 
gathering  of  the  pitch  from  the  pine  trees  and  its 
distillation  into  turpentine.  Throughout  the  pic- 
tures the  various  stages  of  the  industry  are  shown. 
The  story  centres  around  a  young  Southern  girl  who 
has  two  lovers,  both  employed  in  the  turpentine  camp. 
Of  course  she  loves  but  one  and  the  discarded  suitor 
attempts  to  discredit  his  rival  by  having  a  negro 
to  open  the  main  vent  and  allow  the  turpentine  to 
go  to  waste.  His  deed  is  worse  than  he  anticipated, 
however,  for  the  turpentine  takes  fire  and  the  still  is 
partially  destroyed.  As  was  intended,  the  finger  of 
suspicion  points  to  the  girl's  accepted  lover  and  it 
would  doubtless  have  gone  hard  with  him  had  not  the 
negro  met  with  an  accident  and  confessed  as  he  was 
about  to  die.  So  the  real  culprit  is  run  down  and 
punished  and  the  lover  of  the  girl  is  freef  of  suspi- 
cion and  wins  his  bride. 


"PURITANS  AND  INDIANS."— Much  romance  cen- 
ters about  the  early  days  of  the  Puritans  in  New 
England  and  in  this  production  the  Kalem  actors  have 
given  a  very  accurate  representation  of  Puritan  life, 
all  details  of  costume  and  environment  being  his- 
torically correct. 

Janice  Studwell,  a  pretty  Puritan  maid,  is  beloved 
by  Ralph  Allyn.  Ralph's  suit  is  favored  until  by 
chance  one  day  Janice's  father  catches  Ralph  indulg- 
ing in  a  forbidden  game  of  dice.  Ralph  is  commanded 
to  cease  his  attentions  to  the  girl  and  is  openly  de- 
nounced in  meeting  on  the  Lord's  day,  and  driven 
from  the  place  of  worship.  He  wanders  disconso- 
lately into  the  forest  and  almost  bumps  upon  a  band 
of  marauding  Pequots. 

In  the  meanwhile  Janice  has  taken  a  restless  child 
out  of  the  meeting  to  a  nearby  spring.  The  Indians 
are  upon  her  and  Ralph  saves  her  at  the  risk  of  his 
life.  They  then  flee  to  the  church,  where  there  is  a 
spirited  defense  against  the  Indian  attack.  The  Pe- 
quots are  finally  repulsed  and  when  it  is  all  over. 
Ralph's  sin  is  forgiven  and  he  receives  the  hand  of  the 
fair  Janice  as  a  reward  for  his  gallantry. 

BIOGRAPH  CO. 

"FATE'S  TURNING."— There  is  always  a  chance 
given  to  the  most  indifferent  to  correct  any  error  of 
discretion  youth  might  make,  and  the  heroine  of  this 
Biograph  subject  seemed  to  be  guided  by  an  irre- 
sistible impulse  along  the  road  to  justice.  John  Law- 
son,  Jr.,  owing  to  his  father's  illness,  has  borne  the 
burden  of  business,  and  unaccustomed  to  the  absolute 
responsibility,  suffers  a  nervous  breakdown.  His  fa- 
ther, now  well  enough  to  look  after  affairs,  suggests 
he  take  the  rest  cure  at  a  summer  resort.  This  he 
decides  to  do,  and  bidding  adieu  to  his  fiancee  he 
departs,  arriving  at  the  summer  hotel  the  same  day. 
In  the  dining  hall  he  is  attended  by  a  pretty  waitress, 
to  whom  he  takes  a  great  fancy.  Several  days  elaps- 
ing, we  find  him  deeply  smitten  with  the  girl  to  the 
neglect  of  his  fiancee,  to  whom  he  fails  to  write 
Escorting  the  girl  to  her  home,  they  become  be- 
trothed, he  presenting  her  with  an  engagement  ring, 
promising  to  marry  her  immediately.  This,  of  course, 
is  a  most  dangerous  step,  and  after  a  week  or  two, 
John  is  called  hurriedly  to  his  home,  as  his  father's 
health  has  taken  a  bad  turn,  his  life  being  despaired 
of.  So  urgent  is  the  message  that  he  does  not  have 
time  to  see  the  girl  before  his  departure.  His  father 
dies  and  he  in  the  excitement  of  the  occasion  has 
almost  forgotten  the  little  waitress,  when  a  letter  of 
appeal  comes  from  her.  John  now  taking  his  father's 
place  in  society  and  business,  reasons  that  an  alliance 
with  the  waitress  is  out  of  the  question,  and  writes 
to  her  to  that  effect.  This  letter  is  a  crushing  blow 
and  she  goes  to  the  boy's  home  to  plead  with  him  that 
he  may  be  made  to  realize  the  disastrous  result  of 
his  determination.  She  arrives  at  a  time  when  there 
is  a  "doll  party"  in  progress,  and  comes  face  to  face 
with  John's  fiancee  who  meets  her  with  scorn.  She 
receives  very  little  better  treatment  from  John  him- 
self, and  so  goes  back  to  her  furnished  room  to  suffer 
alone  for  the  trust  she  had  placed  in  him.  Sometime 
later  she  learns  that  he  is  to  be  married,  and  making 
one  last  effort,  takes  up  her  baby  and  rushes  to  the 
home,  entering  just  as  the  marriage  is  about  to  take 
place.  Her  pitiable  condition  wins  for  her  the  sym- 
pathy of  all  present  and  a  feeling  of  scorn  is  directed 
towards  John,  especially  from  his  fiancee,  who  leaves 
at  once  with  her  mother.  John,  of  course,  has  always 
loved  the  girl,  and  it  was  false  pride  that  prevented 
his  marrying  her.  Now  this  has  dissipated  in  the 
realization  of  his  duty,  so  the  minister  who  was  to 
perform  the  ceremony  as  originally  planned,  marries 
John  and  the  poor  unfortunate  girl. 

"THE  POOR  SICK  MEN."— Don't  attempt  to  fool 
your  wife,  for  you  are  sure  to  pay  the  penalty,  even 
though  wifey  may  not  be  aware  of  your  self-inflicted 
suffering.  This  was  the  sad  experience  of  the  father 
and  son-in-law  our  story  has  to  do  with.  Mrs.  Wilson 
secures  seats  for  the  theatre,  as  does  also  her  daugh- 
ter Pearl,  each  expecting  their  respective  hubbies  to 
accompany  them  thereto.  The  men,  however,  have 
other  fish  to  fry,  both  having  a  weakness,  each  un- 
known to  the  other,  for  the  green  baize  covered  table, 
a  quiet  game  of  draw,  so  when  they  learn  of  the  plan 
of  their  wives,  they  at  once  scheme  to  avoid  what 
would  now  be  an  ordeal.  The  subterfuge  is  illness. 
Mr.  Wilson  pretends  to  suffer  rheumatism  of  the  foot, 
while  son-in-law  has  a  violent  headache.  Of  course, 
neither  of  the  men  know  why  the  other  is  so  anxious 
to  avoid  going  to  the  theatre  with  the  ladies.  Steeped 
with  abject  sympathy,  they  consent  to  go  unescorted. 
Now  the  men  are  up  against  another  problem,  that 
is,  how  to  avoid  each  other.  Wilson  is  the  first  to 
make  the  get  away  and  makes  hurried  tracks  for  the 
club  room,  where  he  is  deeply  engrossed  in  the  game 
when  son-in-law  arrives.  Consternation  besets  both 
at  this  meeting  and  when  Wilson  exclaims,  "what  are 


you  doing  here?"  son-in-law  answers,  "I  came  after 
you."  Well,  the  truth  of  the  situation  prevails,  and 
they  make  the  best  of  it  by  becoming  partners  in  the 
little  indiscretion,  both  taking  hands.  They  have 
hardly  started  in  when  there  is  a  cry  of  alarm  occa- 
sioned by  the  butting-in  of  the  police  and  the  ma- 
jority of  the  players  are  "pinched."  Wilson  and  his 
son-in-law  elude  the  cops  by  getting  out  on  the  fire 
escape,  not,  however,  without  losing  their  coats  and 
hats,  which  they  left  in  their  hurried  decamping. 
Coming  back  to  the  room  they  find  the  entrance  still 
guarded,  so  a  disguise  is  their  only  hope,  so  they  must 
resort  to  desperate  means.  Climbing  up  the  fire  es- 
cape, the  son-in-law  enters  a  room  above  and  pilfers 
a  small  boy's  suit,  which  when  donned  makes  him 
look  like  a  ten-year-old.  Father  managers  to  get  a 
policeman's  coat,  belt  and  hat  from  a  flat  kitchen 
where  Biddy  is  entertaining  her  copper  sweetheart. 
This  way  they  manage  to  get  by  the  guards,  but  their 
trouble  has  only  just  begun,  for  the  father  is  taken  for 
a  real  cop  and  placed  to  guard  a  street  corner  and 
the  son-in-law,  mistaken  for  a  "mamma's  pet,"  is  set 
upon  by  a  gang  of  hoodlums.  However,  they  manage 
to  get  home  just  ahead  of  their  wives,  who  are  exces- 
sive in  their  sympathy  for  the  poor  sick  men  who  had 
to  remain  at  home  and  suffer  from  their  illness,  while 
they  enjoyed  an  evening  at  the  theatre.  You  may 
imagine  that  the  episode  proved  a  lasting  lesson. 

G.  MELIES. 

"HOW  MARY  MET  THE  COW-PUNCHERS."— Mary 
is  from  Boston  and  she  doesn't  just  take  to  the  cow- 
punchers  as  she  would  to  the  "rah-rah  boys"  of  the 
Hub.  Bill,  who  is  a  fellow  of  no  small  caliber,  is 
looked  upon  by  his  companions  as  a  sort  of  leader, 
feels  a  little  miffed,  but  acknowledges  she  is  the  real 
goods  and  has  some  occasion  to  feel  proud  of  herself, 
at  the  same  time  he  won't  stand  for  her  snubs. 

The  punchers  await  developments  and  make  up  their 
minds  that  what  can't  be  cured  must  be  endured. 


The  captain,  a  classy  chap  from  a  neighboring  ranch, 
puts  in  his  appearance  and  asks  Mary  to  go  riding 
with  him.  She  agrees  and  they  start  on  a  wild  ride 
across  country.  Some  distance  from  habitation  they 
are  attacked  by  Indians.  The  captain  and  Mary  stand 
them  off  for  a  long  time.  The  captain  takes  Mary's 
skirt,  hat  and  coat,  makes  a  dummy  of  them,  fastens 
it  on  her  horse's  back,  and  starts  the  ainmal  on  a 
run.  The  trick  works  and  the  Indians  start  in  pur- 
suit. The  captain  goes  for  help,  but  the  cow-punch- 
ers, led  by  Bill,  see  the  Indians,  get  after  them  and 
soon  capture  the  band. 

They  recover  Mary's  clothing  and  go  in  search  of 
her.  They  find  her  behind  a  hill  and,  after  a  little 
communicating  back  and  forth,  she  gets  her  skirt 
and  comes  over  to  the  punchers  with  outstretched 
hands,  and  thanks  them  with  apologies  for  her  cold- 
ness to  them.  She  warmly  and  admiringly  looks  into 
Bill's  honest  face  and  tells  him  he  is  her  hero  and  a 
man  after  her  own  heart. 

VITAGRAPH  CO. 

"IT  DID  LOOK  SUSPICIOUS."— Circumstances  did 
look  suspicious;  this  is  the  explanation:  Mrs.  Ding- 
ley's  diamond  ring  is  too  large  for  her  finger  and 
she  asks  her  husband  to  have  it  fixed.  He  takes  it 
and  lays  it  beside  his  plate  on  the  breakfast  table 
until  he  finishes  his  meal,  the  maid  brings  in  the 
morning  mail  and  after  looking  at  his  letters  Mr. 
Dingley  suddenly  realizes  that  the  hour  is  late,  puts 
on  his  hat  and  coat,  hastily  picks  up  the  ring,  puts 
it  in  his  coat  pocket,  and  hurriedly  leaves  the  house. 
On  his  way  to  business  he  pulls  his  handkerchief  from 
his  pocket  and  drops  the  ring. 

A  few  minutes  afterwards  the  milkman  who  serves 
the  Dingleys  happens  by  on  his  rounds,  finds  the  ring, 
shows  it  to  the  ashman  and  goes  back  to  Dingley's 
house  and  gives  the  ring  to  the  maid,  with  whom  he 
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is  very  much  in  love.  The  maid,  delighted  with  the 
gift,  shows  it  to  the  cook. 

Mr.  Dingley  towards  evening  happens  to  think  of 
his  wife's  ring;  discovers  his  loss,  hurries  home,  and 
tells  his  wife  he  left  it  on  the  table  at  breakfast. 

The  police  are  notified,  a  detective  comes  to  the 
house  with  the  policeman  of  the  post,  who,  by  the 
way,   is  crushed  on  the  pretty  maid.    All  the  ser- 


vants are  summoned  into  the  dining  room  and  ques- 
tioned. The  cook  tells  of  the  ring  the  maid  showed 
her;  at  once  the  ring  is  identified  and  the  maid  with 
the  rest  of  the  servants  are  taken  to  court.  The 
milkman  is  arrested,  he  tells  the  judge  that  he  found 
the  ring,  and  the  ashman  saw  him  pick  it  up.  The 
ashman  is  brought  in,  he  corroborates  the  milkman 
and  the  mystery  is  solved. 

The  judge  lectures  Mr.  Dingley  on  forgetfulness  and 
carelessness,  gives  Mrs.  Dingley  her  ring,  dismisses 
the  case  and  honorably  discharges  the  accused  maid 
and  milkman,  who  leave  the  courtroom  arm  in  arm, 
smiling  and  happy. 

"THE  FIREMAN'S  PARADE."— The  annual  parade 
of  the  volunteer  firemen  of  Nassau  county  held  at 
Freeport,  Long  Island,  giving  an  exhibition  of  what 
has  and  can  be  done  by  the  men  at  the  hose.  The 
regulars  haven't  got  a  great  deal  on  the  volunteers 
when  it  comes  to  coupling,  scaling,  vaulting  and 
climbing  the  ladders,  even  with  the  buckets  they  are 
right  on  the  job  and  keep  the  stream  a-playing  all  the 
time;  they  can  cope  with  and  put  down  and  out  the 
most  stubborn  flame  that  ever  started  a  blaze. 

In  the  parade  itself,  seldom  if  ever  has  a  finer  ap- 
pearing body  of  men  lined  up  for  the  inspection  and 
approval  of  the  public.  The  volunteer  fire  laddies  of 
today  have  reason  to  be  proud  of  themselves  and  so 
have  those  who  depend  upon  their  tactics. 

"THE  GIRL  OF  THE  MOUNTAINS."— Harold  Bran- 
don, a  young  broker,  seeks  rest  and  recuperation  in 
the  mountains.  He  is  welcomed  into  the  home  of 
David  Lewellyn,  whose  daughter  Gwymeth,  takes  upon 
herself  the  office  of  nurse  and  companion  to  the  in- 
valid. He  is  attracted  by  the  athletic  beauty  and 
wholesome  nature  of  the  girl  and  it  is  not  long  before 
they  grow  very  fond  of  each  other.  She  accompanies 
him  in  his  strolls  and  whenever  his  strength  fails  she 
is  at  his  side  to  administer  to  him.  He  grows  stronger 
every  day  and  at  the  end  of  three  or  four  months  he 
returns  home,  physically  a  strong  man,  morally  a  weak 
one. 

He  promises  to  write  Gwymeth,  but  the  fact  is  he 
is  engaged  to  a  girl  in  the  city  and  soon  forgets  the 
girl  of  the  mountains  and  all  his  fair  promises. 

Six  months  later  Harold  marries  the  society  girl.  A 
friend  of  his  wife's  extends  an  invitation  to  her  and 
Harold  to  spend  part  of  their  moneymoon  at  her  moun- 
tain home.  Harold  has  never  told  his  wife  about 
Gwymeth.  They  visit  the  mountain  home  of  their 
friend,  located  in  the  same  region  as  the  Lewellyns. 


Harold  and  his  wife,  taking  a  long  ramble  through  the 
mountains  are  overtaken  by  a  storm  and  lose  their 
way.  Night  fast  approaching,  he  goes  in  search  for 
help.  Unexpectedly  he  finds  himself  again  in  the 
home  of  Gwymeth,  to  whom  he  appeals  for  assistance 


and  begs  her  to  save  his  wife.  Notwithstanding  her 
indignation,  Gwymeth  goes  out  and  brings  his  wife 
safely  to  her  home  and  shelters  them  for  the  night. 

On  the  following  day  she  directs  them  to  their 
friends'  home  and  scornfully  rejects  all  recognition  of 
her  kindness,  reflecting  upon  the  perfidy  and  weak- 
ness of  man's  moral  cowardice. 


"DAVY  JONES  IN  THE  SOUTH  SEAS."— Davy  Jones 
is  again  on  the  run,  a  victim  to  a  weakness  for  the 
fairer  sex.  This  time  he  is  a  cast-away  on  the 
shores  of  Borneo,  where  he  is  captured  by  the  natives 
whom  he  wins  over  with  the  aid  of  his  magnifying 
glass  and  soon  finds  himself  "King  of  the  Cannibal 
Island." 

He  enjoys  his  honors  immensely  and  joins  in  their 


sports  of  tree  climbing,  war  dances,  and  other  cere- 
monies with  which  he  is  hailed  as  chief.  He  gets  up 
against  it,  however,  when  he  makes  love  to  a  dusky 
damsel  and  is  told  he  must  marry  her.  He  already 
has  been  married  once  too  often  and  refuses  to  take 
chances  with  another. 

Again  he  is  on  his  way  a  few  yards  in  advance  of 
the  pursuing  wild  men  of  Borneo.  He  beats  it  to  the 
sea  shore  where  he  hails  a  passing  vessel,  making 
a  very  narrow  escape  amid  the  flying  spears  and 
arrows  of  his  followers. 


EDISON  MFG.  CO. 

"AN  EVENTFUL  EVENING."— Adapted  from  Rich- 
ard Harding  Davis'  one-act  play  entitled  "Miss  Civili- 
zation," this  is  an  interesting  subject  dealing  with 
modern,  up-to-date  womanhood  and  picturing  a  type 
of  girl  that  stands  far  above  the  sit-by-the-flre-in- 
fear  lady  of  our  ancient  civilization,  where  the  slight- 
est noise  up  stairs  or  down  sent  little  Miss  Ancient 
shuddering  into  the  corner,  waiting  with  fear  and 
trembling  for  something  to  happen.  But  Mr.  Davis 
has  here  given  us  a  modern  womanly  woman  with 
heroism  in  her  veins  and  direction  in  her  methods. 

It  is  no  easy  matter  for  a  girl  to  deliberately  face 
three  hardened  burglars  of  the  worst  type  and  to 
calmly  contrive  to  hold  them  in  the  house  until  their 
captors  arrive.  Nor  does  she  use  the  method  of  "at 
the  pistol  point"  to  do  it,  but  depends  upon  her  help- 
lessness and  womanly  ways  to  hold  them  in  the  room 


until  help  arrives.  But  back  of  all  this  there  is  a 
stronger  motive  still  which  helps  her  in  her  bravery. 
It  is  the  thought  of  saving  the  life  of  her  mother, 
who  is  very  ill  up  stairs  and  whom  the  doctor  orders 
must  not  be  disturbed  in  any  manner.  So  when  "Miss 
Civilization,"  the  title  that  Mr.  Davis  has  bestowed 
upon  this  young  lady,  discovers  that  the  burglars 
are  about  to  enter  the  house,  she  steals  downstairs  to 
the  telephone  and  'phones  to  the  station  agent  of  the 
Railroad  of  which  her  father  is  President,  and  orders 
out  a  special  engine  and  wrecking  crew  to  come  to  her 
aid. 

Then  she  succeeds  in  a  very  effective  and  feminine 
manner  in  detaining  the  burglars  in  the  room  down- 
stairs without  disturbing  the  mother  in  the  least.  This 
scene  is  both  dramatic  and  natural  and  holds  the 
audience  spellbound,  as  it  is  intermingled  from  time 
to  time  with  views  of  the  engine  and  the  wrecking 
crew  tearing  down  the  track  at  sixty  miles  an  hour. 
At  last  three  long  blasts  from  the  steam  engine  give 
her  warning  that  the  house  is  surrounded  by  men. 
In  the  next  instant  she  is  in  the  arms  of  her  father, 
while  the  dumbfounded  burglars  are  confronted  by  a 
crowd  of  blue  coats  and  the  dirt  begrimed  men  of  the 
roundhouse.  She  has  done  her  heroic  work  well  with- 
out disturbing  the  mother,  who  has  been  kept  in  ig- 
norance of  it  all  and  who  is  sleeping  peacefully. 

The  light  effects  in  this  picture  are  worthy  of  spe- 
cial mention  and  add  a  great  charm  to  this  interesting 
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FATE'S  TURNING 


The  Disaster  of  a 
False  Step  Averted 


Youth  may  be  accountable  for  the  sorrow  occasioned  by  the  indiscretion  she 
ject.  A  young  man  on  a  visit  to  a  summer  resort  meets  a  pretty  waitress.  Imp 
comes  engaged  to  her.  Later,  his  father  dies  and  the  boy  having  to  take  his  father 
that  an  alliance  with  the  waitress  is  impossible.  He  is  about  to  marry  a  lady  of 
when  the  poor  unfortunate  girl  with  her  baby  appears  and  the  young  man  make 
marrying  her  instead  of  the  heiress, 
for  he  finds  that  is  not  only  his  duty, 
but  he  really  loves  the  little  girl. 

Approximate  length,  998  feet. 
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THE  POOR 
SICK  MEN 

THEIR  DISASTROUS  SCHEME 
TO  FOOL  THE  WOMEN  FOLKS 


Not  wishing  to  attend  the  theatre  with  their  wives,  father  and  son-in-law  pretend  to  be  ill. 
The  scheme  works  and  the  both  go  to  the  club  for  a  little  game.  The  club  is  raided  and  they 
have  the  most  eventful  time  of  their  lives  in  getting  home.  Son-in-law  eludes  the  police  in 
a  suit  of  boy's  clothes,  which  he  pilfers,  while  father  secures  a  policeman's  suit,  both  being 
procured  surreptitiously  from  an  upper  floor  of  the  building.  Thus  garbed  they  run  up  against 
such  a  bunch  of  trouble  that  they  will  never  attempt  such  a  scheme  again. 

Approximate  length.  991  feet. 
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drama  of  suburban  life  and  the  heroism  of  woman- 
kind. 

"THE  LOVER  AND  THE  COUNT."— An  extremely 
persistent  young  American,  who  is  passionately  in 
love,  in  attempting  to  pay  court  to  his  sweetheart,  is 
placed  in  many  distressing  circumstances  by  her  very 
ambitious  and  domineering  old  mother.  The  young 
lady's  father,  a  very  resigned  and  submissive  old  gen- 
tleman, is  in  sympathy  with  the  young  American,  but 
because  of  the  mother's  decided  preference  for  the 


suggestion  that  may  be  construed  as  detrimental  to 
the  Count's  courtship. 

The  lover  and  his  sweetheart  make  many  attempts 
to  see  each  other,  but  each  time  they  are  detected  and 
their  plans  are  thwarted.  The  maid,  because  of  her 
persistence  in  assisting  th  young  lady  and  her  lover, 
is  discharged.  The  mother  then  advertises  for  an- 
other maid,  and  the  lover  seeing  the  advertisement  in 


the  paper,  costumes  himself  as  such.  Then,  with  his 
chum  ensconced  in  a  newly  acquired  wicker  trunk  he 
makes  his  way  to  his  sweetheart's  home,  where  he  is 
given  the  desired  position  of  maid. 

Losing  no  time  in  executing  his  plans,  he  discloses 
his  identity  to  his  sweetheart,  who  immediately-  ex- 
presses her  approbation.  She  is  put  in  the  wicker 
trunk  and  the  lover,  simulating  drunkenness,  creates 
a  disturbance  which  causes  his  dismissal.  As  soon  as 
the  lover  and  the  trunk  containing  his  sweetheart  are 
in  the  hall  the  chum,  who  has  secreted  himself  behind 
the  screen,  locks  the  family  in  the  room. 

The  lover  and  his  sweetheart  repair  to  the  floor 
below,  where  they  meet  the  minister  whom  the  Count 
had  caused  to  be  present  for  his  own  marriage,  and 
realizing  that  they  need  go  no  further,  they  are  mar- 
ried on  the  spot.  The  Count,  the  mother  and  the  father 
appear  on  the  scene  just  as  the  marriage  ceremony  is 
completed;  the  Count  and  the  mother  are  so  cha- 
grined and  crestfallen  that  they  leave  the  room  in 
disgust;  the  father  remains  behind  rejoicing  over  the 
lovers'  triumph. 

The  story  is  brimful  of  life  and  the  acting  is  deli- 
ciously  funny. 

"THE  BLACK  BORDERED  LETTER."— There  is  al- 
ways a  certain  undeniable  interest  taken  in  anything 
that  pertains  to  those  hunters  of  the  law,  the  detec- 
tives. There  seems  to  be  some  fascination  about 
them  that  holds  the  attention  of  young  and  old.  The 
Edison  Company  presents  the  moving  picture  world 
with  an  interesting  and  fascinating  detective  story 
in  their  latest  picture  entitled  "The  Black  Bordered 
Letter." 

We  are  introduced  in  the  opening  scene  to  Miss 
Mabel  Renshaw  just  prior  to  her  leaving  for  a  visit 
to  her  aunt.  Here  we  are  also  shown  her  fiance,  and 
at  once  become  interested  when  we  discover  that  he 
is  deeply  in  love  with  her  sister  Alice.  This  fact 
does  not  seem  to  greatly  disturb  Miss  Renshaw  and 
she  proceeds  on  her  visit  to  her  aunt.  This  is  the 
last  we  see  of  Miss  Mabel  Renshaw,  who  is  an  heiress 
and  into  whose  possession  upon  her  marriage  day  will 
fall  a  considerable  amount  of  wealth. 

As  in  all  detective  stories,  we  are  next  confronted 
with  the  announcement  that  Miss  Renshaw  has  sud- 
denly disappeared.  No  trace  can  be  found  of  her 
elespite  the  fact  that  she  is  being  searched  for  on  at 
least  two  continents.  She  left  her  home  and  from 
that  moment  has  presumably  dropped  off  the  earth,  as 
far  as  any  trace  of  her  whereabouts  can  be  ascer- 
tained. Of  course,  the  family  is  greatly  upset  and  as 
a  last  resort  they  go  to  the  famout  detective,  Griffith 
Grafton.    But  before  calling  upon  him  they  receive 


a  letter  from  the  missing  girl,  the  border  of  which  is 
draped  in  black,  the  mourning  paper  being  used  on 
account  of  her  father's  death,  which  left  her  the  great 
heiress. 

Calling  upon  Mr.  Grafton,  the  mother  and  Mabel's 
sister,  Alice,  lay  the  case  before  him,  showing  him 
the  black  bordered  letter,  which  contains  the  mere 
statement  that  she  has  found  the  man  whom  she 
loves  and  is  happy  and  that  they  should  not  search 
for  her.  Not  content  with  this,  they  place  the  case 
in  Mr.  Grafton's  hands.  It  is  with  a  keen  eye  and  his 
knowledge  of  the  world  in  general  that  he  at  once 
detects  a  peculiar  odor  about  the  paper.  Unknown 


to  either  of  the  ladies,  he  discovers  upon  the  inside 
page  of  the  letter  invisible  writing  which  is  brought 
to  view  by  the  extreme  heat  of  the  fire.  The  contents 
of  this  letter  discloses  the  fact  that  the  missing 
heiress,  Miss  Renshaw.  is  in  great  trouble,  even  to 
the  extent  of  being  in  fear  of  death;  and  in  it  she 
pleads  pathetically  for  help. 
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VITAGHAPH. 


LIFE  PORTRAYALS" 


GIRL  OF  THE  MOUNTAINS 


FRIDAY,  JANUARY  27th 


She  is  confiding  and  trusting ;  he  is  in  search 
of  health  among  the  mountains.  He  trifles 
with  her  affections,  returns  to  the  city, 
soon  forgets  her  and  marries  another.  The 
day  of  retribution  comes  to  him  when  he 
least  expects  it  in  a  way  that  makes  him 
realize  the  baseness  of  his  meanness  and 
the  smallness  of  his  nature.  This  is  some 
picture  with  a  strong  moral. 


TUESDAY,  JANUARY  24th  FT' 

"It  Did:  Look  Suspicious" 

It  only  looked  that  way  and  he  had  two  innocent  persons  arrested  on  his 
own  conclusions  and  then  discovers  it  was  all  his  own  fault.  The  suspected 
persons  are  honorably  discharged  and  he  gets  a  severe  reprimand  from 
the  Judge. 

"The  Firemen's  Parade" 

This  makes  a  double  run  on  the  same  date.  The  fire  fighters  are  a  fine 
body  of  men  and  do  some  fine  work  in  their  exhibition  of  the  way  they  do 
things.    There's  a  whole  lot  of  good  stuff  in  this  picture  that  is  worth  seeing. 


SATURDAY,  JANUARY  28th 

"  Davy  Jones  in  the  South  Seas" 

Davy  has  done  some  funny  things,  but  nothing  as  funny  as 
this.  He  is  captured  by  the  wild  men  of  Borneo,  captivated 
by  a  dusky  maiden  and  only  escapes  from  another  matri- 
monial entanglement  by  getting  away  on  the  run  amid  fly- 
ing javelins,  arrows  and  spears.  If  you  want  a  comedy,  and 
a  whole  lot  more  for  your  money,  get  this  release. 


Next 
Week 


"JEAN  RESCUES,"  A  Seashore  Drama,  Tuesday,  January  31st 
"SOCIETY  AND  THE  MAN,"  A  Drama,  Friday,  February  3d 
"A  QUEEN  FOR  A  DAY,"  A  Comedy,  Saturday,  February  4th 
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LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Samte-CecUe 
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Wit  POWER'S  CAMERAGRAPH  No.  6 


The  Perfect  Motion  Picture  Machine 
is  in  demand  all  over  the  world. 

Its  price  puis  it  within  reach  ol  all.     Why  buy  any  other? 


Read  whi 


Australian  Agents,  The  Greater  J.  D.  Willie 


ent  Co.,  Ltd. 


say: 


"THE  NICHOLAS  POWER  CO., 

115-117  Nassau  Street,  New  York,  U.  S.  A. 
GENTLEMEN : 

Your  letter  of  November  4th  received,  together 
with  the  advertisement  enclosed,  and  I  certainly  must 
congratulate  you  upon  the  way  you  advertise  your  ma- 
chines. You  can  rest  assured  we  will  do  the  same  thing 
with  your  Agency  and  I  am  sure  you  will  find  our  firm 
a  live  wire. 

I  might  add  that  we  have  already  taken  orders  for 
fifteen  Powers  Cameragraphs  on  the  strength  of  the  two 
machines  we  are  now  using  at  the  Colonial  Theatre,  and 
we  could  have  sold  at  least  a  dozen  more  if  we  had  had 
the  machines  in  our  possession. 

In  addition  to  the  fifty  (50)  machines  Mr.  Morgan 
ordered  when  he  was  in  New    York,  I  wish  you  would 
please  send  us  at  once  the  following  order  : 
48  Powers  mechanisms  to  be  shipped  as  follows: 
24  Powers  mechanisms  to  be  shipped  to  our  Sydney  office, 

address  as  above. 
12  Powers  mechanisms  to  be  shipped  to  our  Melbourne 
(Vic.)  office,  Suttons  Building. 


12  Powers  mechanisms  to  be  shipped  to  our  Brisbane 
(Qns.)  office,  Courier  Buildings. 
We  are  now  building  a  new  theatre  in  Melbourne 
which  will  cost  us  for  the  ground  and  building  $160,000. 
We  intend  to  make  a  special  feature  of  the  operating 
room  and  will  spend  at  least  $1,000  in  the  operating 
room  alone ;  we  intend  to  install  two  Powers  Camera- 
graphs,  and  will  make  a  big  feature  of  them.  I  must 
certainly  say  that  our  pictures  have  improved  wonder- 
fully since  we  have  started  using  your  machines.  We 
have  several  advertising  features  which  we  will  intro- 
duce there  and  the  Powers  Cameragraphs  will  come  In 
for  their  share.  It  is  our  intention  to  make  this  one  of 
the  finest  moving  picture  shows  in  the  world. 

Hoping  that  you  will  give  our  orders  your  personal 
attention,  and  trusting  that  we  may  always  be  able  to  do 
a  big  business  with  your  firm,  we  remain, 
Yours  truly, 

THE  GREATER  J.  D.  WILLIAMS  AMUSEMENT  CO. 
Limited, 

(Signed)  J.  D.  Williams,  Managing  Director. 
Dated:  Sydney,  Aus.,  Dec.  19th,  1910. 


WRITE   TODAY  FOR   CATALOGUE   E   DESCRIBING  IT. 

115-117  Nassau  St. 
NEW  YORK,  N.  Y. 

For  thirteen  year*  the  Leading  Manufacturers  of  Moving  Picture  Machines 


NICHOLAS  POWER  COMPANY 


MANUFACTURERS'  BULLETINS. 

(Continued  from  page  16.) 

The  detective  keeps  this  to  himself  and  proceeds 
upon  his  investigation  with  the  usual  method  of  these 
mysterious  men  of  the  law.  He  soon  discovers  the 
secret  marriage  of  Miss  Alice  Renshaw  to  Mr.  Scott, 
the  fiance  of  the  missing  girl,  and  forces  her  to  con- 
fess to  it.  This  adds  new  light  to  the  case,  as  from 
all  appearances  it  looks  as  though  Mr.  Scott  had  de- 
liberately taken  means  to  do  away  with  his  wife's 
sister.  Not  convinced  of  this,  Mr.  Grafton  finally 
discovers  another  and  a  stronger  motive  for  her  dis- 
appearance, and  he  at  once  proceeds  to  put  his  theory 
into  practice. 

We  are  next  introduced  to  a  sanitarium  where  we 
are  shown  Griffith  Grafton,  who  only  a  few  hours  be- 
fore was  a  strong,  healthy  man,  but  is  now  a  weak, 
miserable  man  filled  with  various  ills  and  making 
application  at  the  sanitarium  with  the  assistance  of 
a  medical  friend.  We  are  not  kept  long  in  ignorance 
of  the  fact  that  this  sanitarium  is  not  only  a  hospital 
for  various  diseases,  but  is  also  a  private  asylum 
in  which  people  are  confined  by  force.  Nor  does  it 
take  us  long  to  discover  the  motive  for  Grafton's  ap- 
plicaton  in  this  sanitarium,  for  he  soon  finds  the  miss- 
ing heiress  there,  held  against  her  will. 

The  method  in  which  he  succeeds  in  liberating  her 
from  this  institution  is  worthy  of  the  keen  methods 
of  this  famous  detective.  Her  escape  is  thrillingly 
shown,  and  we  are  next  introduced  to  a  family  con- 
ference in  which  the  mystery  is  cleared  up  and  the 
hands  of  the  guilty  party  bound  with  manacles,  this 
person  being  no  other  than  Dr.  Clark,  the  respected 
trustee  of  the  estate,  who,  to  cover  up  his  defalcation 
of  the  fund,  had  caused  Miss  Renshaw  to  be  placed 
under  restraint  in  his  private  sanitarium. 

The  story  is  of  absorbing  interest  and  holds  the 
spectators'  attention  from  start  to  finish.  Its  pho- 
tographic quality  is  well  sustained  and  the  acting 
throughout  is  of  the  high  standard  expected  from  the 
Edison  company. 

ESSANAY  MFG.  CO. 

"A  SIN  UNPARDONABLE."— This  is  indisputably 
the  strongest  dramatic  photoplay  which  has  been 
released  by  the  Essanay  company  in  several  months. 
The  story  is  simple  in  plot,  but  so  tremendous  in  its 
depiction  of  primitive  love  and  hate  that  no  words 


The 
Canac 
the  i 


d  in  the  north  woods,  in  one  of  the 
!S,  the  land  of  the  lumber-jack  and 
Young  Jim  Scott,  a  big  strapping 
al  of  the  best  of  frontiersmen,  is 
ind  his  wife,  Martha,  has  increased 
two  children,  who  have  come  to 
It  is  a  rough  habitation,  theirs, 
forest-bound  folk,  there  is  nothing 


T! 


c  opens  in  front  of  Jim's  cabin  with  Mar- 
tha washing  the  children's  clothes  and  these  two  lat- 
ter playing  about  and  constantly  getting  in  her  way. 
In  the  meantime,  Jim,  on  his  way  to  his  cabin,  meets 
Joe  Taylor,  a  long  time  friend,  whom  he  invites  home 
to  supper.  Joe  eagerly  accepts  and  the  two,  joined 
by  the  children,  make  their  way  home. 

At  the  cabin  Jim,  in  homely  fashion,  tells  Joe  to 
make  himself  at  home,  while  he  goes  for  water  at  the 
spring.  Joe  has  secretly  and  for  a  long  time  adored 
Martha,  and  now,  finding  himself  alone  with  her,  save 
for  the  two  children,  catches  her  hand  and  quickly 
murmurs  his  love  for  her.  The  woman  draws  back 
aghast,  while  Joe  persists  in  his  attentions  to  her, 
which  are  interrupted,  luckily,  by  the  return  of  Jim. 

Nothing  is  said  by  Martha,  who  with  great  effort 
hides  her  excitement  and  deep  apprehension  and 
finally  Joe,  with  a  significant  look  at  his  friend's  wife, 
takes  his  hat  and  leaves. 

I'll,  next  morning,  after  Jim  has  left  for  work,  Joe 
again  comes  to  the  cabin,  with  the  pretense  of  ask- 


ing for  a  drink  of  water.  Martha  brings  it  and  after 
Joe  has  drank  he  catches  her  in  his  arms  and  kisses 
her.  The  woman  springs  back  crying  with  horror 
and  retreats  into  the  house,  while  Joe  looks  after  her 
and  then  goes  on  his  way. 

Evening  comes,  and  with  it  Jim.  Martha  is  in  tears 
and  finally  confesses  the  insult  she  received  from  her 
husband's  friend.  The  young  woodsman  listens  to  the 
story  with  rising  rage  and  finally  seizing  his  axe 
dashes  out  into  the  night  to  find  Joe  and  to  kill  him. 

They  meet  in  the  forest  at  Joe's  camp  and  a  des- 


perate fight  ensues,  after  which  Jim  leaves  his  for- 
mer friend  stretched  out,  apparently  lifeless.  As  he 
stoops  over  the  prostrate  man,  Jim  suddenly  realizes 
what  he  has  done,  and  in  great  fear  hurries'  home, 
confesses  to  Martha  and  bitterly  curses  himself  for 
his  madness.  Martha,  aware  that  Jim  must  escape, 
quietly  packs  a  portmanteau,  when  there  is  a  faint 
knock  at  the  door,  which  swings  slowly  open  upon  the 
tattered,  battered  and  brujsed  apparition  of  Joe 
Taylor. 

To  Jim  it  is  a  spectre  that  has  come  to  taunt  him, 
until  Joe  finds  his  voice  and  stumbling  across  the 
room  sinks  at  Jim's  feet,  begging  forgiveness.  Martha 
nods  her  head  to  Jim,  who  tells  Joe  to  arise  and  go 
his  way.  With  a  broken  and  a  contrite  heart  the 
poor  fellow  sinks  on  his  knees  before  Martha,  then 
rising  stumbles  out  of  the  house,  leaving  the  two 
together. 


"THE  TWO  REFORMATIONS." — A  lively  and  ex- 
citing photoplay  of  the  Western  plains,  in  which  Fate 
and  a  winsome  woman  assist  in  the  reformation  of 
two  Western  bad  men. 

In  an  Eastern  city,  Frank  McLain,  a  mechanic, 
through  the  slackness  of  work  in  his  business,  is  let 
out  of  his  position  and  finds  himself  facing  the  ques- 
tion of  how  he  will  support  Alice,  his  wife.  It  is  a 
gloomy  outlook  for  them  both  and  after  a  week  of 
job-hunting  young  McLain  decides  to  leave  the 
country  and  go  West. 

Pawning  every  little  valuable  they  own  Frank  is 
packed  off,  while  Alice  is  left  behind  with  what  little 
money  is  left,  to  wait  until  her  husband  sends  for  her. 

The  report  of  rich  strikes  of  gold  in  Nevada  looks 
good  to  the  young  fellow  and  a  week  later  finds  him 
in  the  hills,  living  the  life  of  a  hermit  and  grubbing 
for  the  valuable  yellow  dust.  Luck  is  against  him 
and  when  he  receives  a  letter  from  Alice  with  the 
information  that  she  is  sick  and  out  of  money  the 
poor  miner's  view  of  life  is  through  decidedly  blue 
glasses. 

It  is  at  this  crucial  moment  that  something  hap- 
pens to  change,  at  least  for  a  short  time,  his  whole 
existence.  Frank  is  in  his  shack,  absently  re-reading 
the  tear-stained  letter,  when  the  door  bursts  open 


and  a  man,  breathless,  fear  written  in  his  face, 
stands  in  the  doorway. 

"For  God's  sake,"  he  cries,  "will  you  hide  me?  The 
posse  is  on  my  trail!"  Then,  crossing  to  the  table, 
he  throws  out  a  bag  which  clanks  significantly  of  gold 
and  promises  all  if  the  miner  will  stow  him  away  until 
the  men  of  the  law  have  passed. 

Whether  through  sheer  unmindfulness  or  for  a  feel- 
ing of  comaraderie  in  finding  another  human  driven 
as  desperately  as  himself,  Frank  hides  the  man  under 
a  pile  of  bed-clothes  and  turns  to  greet  the  leader  of 
the  posse,  who  has  entered.  No,  he  has  seen  no  man 
pass,  he  declares,  and  finally  satisfies  the  sheriff 
that  it  is  a  waste  of  time  to  linger  longer. 

After  the  sheriff  and  the  others  have  gone  "Bad" 
White,  as  he  introduces  himself,  steps  out,  and  lays 
the  pile  of  gold  in  Frank's  hand.  The  bad  man  likes 
the  Easterner's  pluck  and  finally  makes  the  pro- 
posal that  this  latter  join  him.  Frank  sorely  tempted, 
finally  accepts  and  the  two  swear  to  be  faithful  to 
each  other.  A  few  days  latter  the  little  woman  back 
East  receives  a  letter  and  a  money  order  with  the 
glad  news  that  Frank  is  doing  "fairly  well." 

Alice,  homesick  to  see  her  husband,  decides  to  go 
West,  and  desiring  to  surprise  him,  arrives  in  the 
Western  town  entirely  unbeknownst  to  Frank,  who 
with  White  is  planning  the  hold-up  of  the  very  stage 
on  which  Alice  is  to  go  to  her  husband. 

White  has  gone  to  town  to  spy  upon  the  passen- 
gers, when  he  meets  Alice,  with  whom  he  talks  and 
learns  that  she  is  Frank's  wife.  White,  whose  con- 
science has  awakened,  sees  there  is  need  to  head  off 
his  ally  and  rides  in  desperate  haste  a  roundabout 
way  to  the  ambuscade,  where  he  arrives  in  time  to 


stop  the  young  Easterner,  as  the  stage,  with  Alice, 
sweeps  up  the  trail. 

Later  man  and  wife  come  together  and  the  latter 
is  introduced  to  Frank's  friend,  Bob  White,  a  "pros- 
pector." 

"I'm  going  to  stick  by  that  title,  too,  Frank,"  says 
White  later,  when  they  are  alone  together.  "I'm  go- 
ing to  lead  a  decent  life  from  this  moment  on — if  you 
are  with  me?"  There  is  no  need  for  words  as  Frank 
grabs  White's  hand,  while  the  tears  shine  in  the 
eyes  of  both. 


GAUMONT. 
(George  Kletne.) 

"TWILIGHT  OF  A  SOLDIER'S  LIFE."— An  old  sol- 
dier, who  lives  at  a  veteran's  home,  receives  a  letter 
from  his  son  to  the  effect  that  he  has  returned  to  his 
native  country  with  his  wife  and  children,  and  is 
coming  to  see  his  father  at  once.  The  visit  is  made, 
and  the  young  man,  seeing  the  poverty  of  his  father, 
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KEYS-tth°e-TOMBS" 


Release  of  Wed.,  Feb.  15, 
1911 


GAUMONT 

Tuesday 
Jan.  24,1911 
About  945  feet 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 


GAUMONT 

Saturday 
Jan.  28,  1911 
About  975  feet 


ECLIPSE 
Wednesday,  January  25,  1911 
About  985  feet 


POSTERS 

in  four  colors 
for  each  reel, 
15  cents  is  the 
price. 


The  Sailor's 
Return" 


A  DRAMA 


About  689  feet 


"The 
Baby  Fortune 
Hunters" 

A  Novelty  Drama 

about  682  feet 

"The  Gorges  °l 
Bourne,  France" 

A  Colored  Trav- 
elogue, about 
293  feet 


"Scenes  in  Jersey 
of  the  British  Isles" 

TRAVELOGUE  About  296  feet 

GEORGE  KLEINE,  CHICAGO,  ILLINOIS 
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prevails  upon  him  to  leave  the  home,  and  come  to  his 
home,  but  the  daughter-in-law  does  not  view  this 
plan  with  approval,  and  the  old  fellow  is  subjected  to 
all  the  slights  that  she  can  think  of.  He  is  made  to 
take  his  meals  in  the  kitchen  owing  to  his  table  man- 
ners being  rather  crude.  When  his  son  finds  out  how- 
he  is  treated,  he  upbraids  his  wife,  thus  causing  a 
breach  between  them.  Seeing  this,  the  father  resolves 
to  leave  the  house  and  writes  a  letter  explaining  why 
he  has  done  this.  But  before  he  has  been  away  long 
the  woman  sees  the  unjustness  of  her  actions,  and 
the  film  ends  with  the  family  united. 

"THE  BABY  FORTUNE  HUNTERS."— It  is  morning 
—just  before  the  father  and  mother  go  into  the  fields 
to  dig  and  rake  and  hoe — when  we  first  catch  sight  of 
the  two  tots.  They  are  seated  at  a  table  in  front  of 
the  farm  house  and  their  childish  faces  look  full  of 
plot  and  resolution.  They  have  just  hatched  a  great 
scheme  and  outlined  a  plan  of  action. 

The  mother  and  father  come  out  of  the  farm  house 
and  speak  to  the  children  affectionately  before  leav- 
ing for  their  toil. 

No  sooner  are  the  youngsters  left  alone  than  their 
dispositions  are  changed.  They  talk  hurriedly  between 
smiles,  jump  from  their  seats,  and  hastily  enter  the 
farm  house.  Articles  of  apparel  and  food  for  a  jour- 
ney are  packed  into  two  tiny  bundles  and  these  are 
hidden  away,  all  ready  for  use  the  following  morning. 

Next  we  witness  the  entrance  of  the  young  people 
into  the  great  world  of  freedom  and  action.  The  boy 
appears  first  and  climbs  through  the  window,  after 
which  he  assists  his  little  sister  to  the  ground.  The 
bundles  are  shouldered  and  the  march  into  the  un- 
known is  begun.  They  continue  their  wanderings  until 
a  farm  house  is  reached.  The  farmer  is  brought  to 
the  door  by  the  boy's  knocking  and  questions  them. 
"We  want  work"  is  the  response,  and  we  see  the 
farmer's  lusty  sides  shake  with  laughter  as  he  eyes 
the  pigmy  hired  man  and  woman. 

But  the  boy  is  brave  and  will  not  be  put  off.  He 
slaps  the  brawny  muscles  of  his  arm,  to  the  great 
amusement  of  the  good-natured  farmer,  and  by  his 
demeanor  shows  that  he  is  boosting  himself  and  sis- 
ter as  thoroughly  capable  of  "making  good,"  either  in 
field  or  barn.  The  farmer  calls  his  wife  to  the  scene 
and  both  enjoy  the  novelty  of  the  incident  so  much 
that  they  laugh  unrestrainedly  and  end  it  by  engaging 
both  children. 

Early  the  following  morning,  with  all  traces  of  their 
journey  worn  off  by  refreshing  sleep,  the  children,  the 
farmer  and  his  wife,  and  a  yoke  of  oxen  attached  to  a 
plough  are  viewed  in  the  barnyard.  Everything  is  in 
readiness  for  the  youngsters  to  show  their  worth  as 


ploughboy  and  ox  leader.  The  girl  fastens  her  guide 
pole  in  its  place  in  the  harness,  while  the  boy  fastens 
a  small  bag  containing  refreshments  to  a  handle  of 
the  plough.  They  proceed  to  the  field,  as  the  farmer 
and  his  wife  watch  them  with  surprised  delight. 

Now,  maybe  you  think  that  the  youngster  can't 
plow.  Just  watch  him.  True,  he  is  small  and  light 
and  the  heavy  implement,  as  it  meets  tenacious  ob- 
stacles in  the  rich  soil,  sometimes  lifts  him  from  his 
feet  and  sways  him  from  side  to  side;  but  he  succeeds 
in  keeping  the  ploughshare  buried  deep  and  turns  fur- 
row after  furrow  with  the  skill  of  an  expert.  At  the 
turnings  at  the  ends  of  the  field  the  children  manage 
the  team  and  plough  with  really  wonderful  clever- 
ness, the  little  chap  especially,  manipulating  the  heavy 
implement  with  an  unusual  display  of  strength. 

The  heavy  work,  however,  tells  and  the  lad  stops 
his  team  amid  field,  mops  his  brow,  and  helps  his 
sister  and  himself  to  a  draught  of  red  wine  (or  water. 
Who  knows?)  He  is  a  kind-hearted  little  fellow,  too, 
as  well  as  a  manful  one;  for  we  see  him  pat  the  oxen 
during  the  rest,  knowing  that  they  also  are  weary. 

The  parents  of  the  runaways,  in  the  meantime,  have 
been  scouring  the  country  far  and  wide  for  them,  and 
the  gendarmes,  or  police,  have  been  instructed  to  find 
them.  And  so,  one  day,  while  the  youthful  workers 
are  threshing  in  the  barnyard,  they  are  taken  in 
charge  by  two  gendarmes  and  conducted  home;  not, 
however,  before  they  have  been  well  paid  for  their 
services  by  the  farmer  who  employed  them,  and  af- 
fectionately caressed  by  his  good  wife. 

The  reunion  with  their  parents  forms  the  closing 
scene,  and  both  children  seem  glad  to  be  home  again. 
Proudly  the  boy  brings  forth  the  bag  containing  the 
money  earned  by  himself  and  sister,  and  as  he  counts 
the  coins  his  father  and  mother  as  proudly  look  on. 


"GORGES  OP  THE  BOURNE,  FRANCE."— About 
two  and  a  quarter  miles  beyond  the  town  of  Villard 
we  enter  the  Gorges  of  the  Bourne,  a  narrow  rocky 
ravine  of  great  beauty,  through  which  the  Bourne 
dashes.  The  road  is  sometimes  high  above  the  tor- 
rent, and  in  places  is  hewn  out  of  the  rock,  in  others 
supported  on  projecting  galleries,  and  in  others  car- 
ried over  bridges,  through  tunnels. ' 

We  next  take  the  direct  route  to  Pont-en-Royans, 
descending  the  valley,  passing  a  second  gorge  beyond. 
We  now  come  to  Pont  de  Goule-Noire,  the  second 
bridges  in  the  Gorges  of  the  Bourne,  and  from  here  are 
led  to  the  Gorges  of  the  Vernaison,  which  are  fully  as 
fine  as  those  of  the  Bourne.  The  first  gorge  is  known 
as  the  Grands  Goulets,  the  second,  farther  on,  as  the 
Petits  Goulets. 


URBAN-ECLIPSE. 

(George  Kleine.) 


"THE  SAILOR'S  RETURN."— A  strong  dramatic 
story.  An  old  farmer,  ruined  by  misfortunes  to  his 
crops,  is  unable  to  meet  the  landlord's  demands.  The 
farmer's  pretty  daughter  attracts  the  attention  of  the 
landlord,  and  he,  having  neither  youth  nor  personal 
attractions  to  recommend  him,  ungallantly  takes  ad- 
vantage of  the  family  misfortunes  to  further  his  suit. 
He  offers  to  release  the  farmer  from  his  obligations 
if  the  daughter  will  consent  to  marriage.  The  girl's 
lover'  comes  to  her  aid.  By  undertaking  a  voyage 
before  the  mast  to  Newfoundland,  he  is  able  to  raise 
sufficient  money  to  satisfy  the  landlord's  demand,  and 
stop  the  sale  of  the  old  man's  property.  The  crafty 
landlord,  however,  tries  fresh  wiles  to  secure  the  girl. 
He  conveys  false  news  to  her  that  her  lover  is  lost  at 
sea,  and  then,  as  the  girl  still  looks  on  him  with  dis- 
favor, he  resorts  to  violence.  At  this  juncture  the 
young  man  returns  safe  and  sound;  the  wretched  old 
man  meets  with  his  deserts,  and  the  true  lovers  are 
united.    A  pretty  and  effective  film. 

"SCENES  IN  JERSEY."— The  charm  of  this  island- 
half  French  and  half  English— is  well  preserved.  Ap- 
propriately enough,  the  spectator  arrives  by  steamer, 
and  has  first  a  general  view  from  the  Channel.  After 
landing  he  finds  much  to  interest  him,  the  picturesque 
and  the  mediaeval  being  skilfully  combined. 

St.  Heliers,  the  docks,  a  well-built  town.  The  fam- 
ous Jersey  cattle,  some  prize-winners.  A  panorama  of 
land  and  sea. 

Mount  Orgeuil  Castle,  a  curious  contrast,  modern 
houses  nestle  beneath  the  shade  of  a  mediaeval  ruin. 
Some  general  views,  an  artist  at  work,  embarrassing 
interest.    Corbiere  lighthouse,  a  treacherous  coast. 

LUBIN  MFG.  CO. 

"FATHER  MAKES  HIMSELF  USEFUL."— Could  a 
difficult  little  problem  scare  father?  Not  much.  Keep 
your  eye  on  him. 

Fritz  Grenshaw  was  an  ideal  husband  and  very 
much  in  love  with  his  young  wife,  Irene.  But  his 
disposition  was  such  that  he  did  not  show  many  of 
those  little  attentions  and  caresses  which  women  love. 
After  awhile,  Irene  decided  that  she  was  a  neglected 
wife.  She  wrote  to  her  husband's  father  complaining 
of  Fritz's  neglect.  His  father  thought  over  the  prob- 
lem and  then  had  a  bright  idea.  He  packed  his  grip 
and  in  due  time  arrived  at  the  home  of  his  son  and 
daughter-in-law.    There  he  told  Irene  of  his  scheme 
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Tuesday,  Jan.  31st 

THE  TRY  OUT 

A  young-  couple  make  their  debut  in 
vaudeville  and  a  lamentable  failure  of 
it.  From  this  however  an  interest  in 
each  other  develops  and  finally  a 
bright  idea  enables  them  to  score  a 
success.  A  pretty  comedy  with  a 
touch  of  pathos  here  and  there. 


Wednesday,  Feb.  1st 

Bumptious  As  Romeo 

Presumptuous  Bumptious  in  a  benev- 
olent and  sympathetic  state  of  mind, 
with  the  assistance  of  his  dramatic 
club,  determines  to  demonstrate  to 
the  world  the  ideal  manner  of  acting. 
A  screamingly  funny  film  from  start 
to  finish. 


Friday,  Feb.  3rd 

SELLING  OLD  MASTER 

A  rare  and  singular  devotion  of  two 
old  slaves  to  the  memory  of  their 
master  and  their  reward  for  rescuing 
an  old  family  portrait  of  him  from  a 
saloon  keeper.  There  is  a  pretty  love 
story  running  through  the  film  mak- 
ing altogether  a  very  touching  and 
appealing  production. 
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and  she  entered  heartily  into  it.  When  Fritz  came 
home  he  found  his  father  very  attentive  to  Irene.  At 
first  he  took  no  notice  of  this,  but  father's  attentions 
increased  at  an  alarming  rate.  Finally  Fritz  remon- 
strated. Then  he  became  angry,  then  suspicious  and 
at  last  very  jealous.    He  told  father  right  there  in 


pretty  strong  language  what  he  thought  of  his  actions. 
Things  were  getting  pretty  serious  when  father  and 
Irene  revealed  the  whole  scheme  with  the  result  that 
Fritz  and  his  wife  "lived  happily  ever  afterwards." 
There's  a  whole  lot  of  fun  in  this  film. 


"FATHER  LOVE." — A  beautiful  drama  picturing  the 
strength  of  paternal  affection.  A  young  musician  who 
had  been  hired  to  play  the  violin  at  a  reception,  saw 
and  fell  in  love  with  Marion  Hayes,  the  daughter  of 
a  millionaire.  His  love  was  returned  and  when  her 
father  tried  to  separate  them,  they  decided  to  elope. 
About  one  year  after  their  marriage,  the  mother  died, 
leaving  the  father  with  a  little  girl-baby.  Then  the 
father  became  paralyzed.  Though  it  cost  him  the 
keenest  pang,  he  sent  his  child  to  her  grandfather, 
preferring  to  tread  the  path  of  poverty  alone.  Six- 
teen years  later  the  child,  now  a  beautiful  young  girl, 
happened  to  be  in  a  music  store,  when  an  old  and 
decrepit  man  came  in  to  sell  some  of  his  composi- 
tions. They  were  rejected  and  the  old  man  was  leav- 
ing the  store  when  the  girl  stopped  him,  bought  his 
compositions  herself,  and  giving  him  her  card,  told 
him  she  would  buy  any  that  he  might  write  in  the 
future.  The  musician  looked  at  the  card,  noticed  the 
name,  questioned  the  girl  and  found  she  was  his  own 


daughter.  She  was  equally  delighted  to  find  the  father 
she  had  never  known  and  their  delight  was  made 


"•3 


complete  when  her  grandfathe 
father  into  his  home. 


gladly  received  her 


PATHE  FRERES 

"IL  TR0VAT0RE."— In  the  first  scene  we  see  the 
old  Count  di  Luna  in  the  act  of  bestowing  a  medal 
upon  each  of  his  sons,  and  in  the  next  scene  we  wit- 
ness the  gypsy  woman  Azucena  steal  into  the  garden 
and  carry  off  Manrico,  the  younger  son.  The  deed  is 
committed  by  the  gypsy  as  an  act  of  revenge  for  the 
death  of  her  mother,  whom  the  Count  some  time  pre- 
viously has  had  burned  for  witchcraft,  and  the  boy  is 
brought  up  by  her  as  her  own  son. 

Years  alter  we  find  Manrico,  the  troubadour,  enam- 
oured of  Leonora,  whom  he  woos  with  sweet  music 
beneath  her  windows.  Leonora  has  another  suitor  in 
the  person  of  the  young  Count  di  Luna,  successor  to 
his  father,  but  she  favors  Manrico,  and,  enraged  at 
his  rival's  good  fortune,  the  count  provokes  a  duel. 
Manrico  is  wounded,  not,  however,  by  his  rival's 
sword,  but  by  the'  poignard  of  Ferrando,  the  count's 
follower,  who  approaches  him  from  behind  and  stabs 
him  in  the  back. 

Thereafter,  Leonora,  having  been  deceived  into  the 
belief  that  Manrico  is  dead,  decides  to  take  the  veil. 
The  count  learns  of  her  intention,  and  conceives  the 
bold  project  of  carrying  her  off  from  the  convent.  He 
attempts  to  put  it  into  execution,  but  Manrico  is 
warned  in  time  of  his  beloved's  danger,  and  at  once 
sets  out  to  save  her  from  the  clutches  of  the  count. 


The  latter,  defeated  in  his  first  project,  then  has 
Azucena  seized  and  condemns  her  to  be  burned.  A 
follower  comes  to  tell  Manrico  of  her  danger  just 
as  he  is  on  the  point  of  being  united  to  Leonora,  and 
he  at  once  sets  out  to  rescue  her.  He  himself,  how- 
ever, is  taken  prisoner  and  thrown  into  the  same  cell 


with  his  mother,  where  they  are  both  left  to  await 
their  execution. 

In  order  to  save  the  life  of  her  lover  and  secure  his 


liberty, 
promisf 


Leonora,  after  i 
3  him  her  hand. 


lploring  the  count's  mercy, 
She  then  secretly  poisons 
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herself,  and  goes  to  tell  Manrico  in  his  prison  that  he 
is  free.  Manrico,  upon  hearing  from  her  lips  that  lib- 
erty has  been  granted  him,  refuses  to  leave  the  prison 
unless  she  accompanies  him,  but  before  many  words 
have  passed  between  the  two  lovers,  the  poison  does 
its  work,  and  Leonora  expires.  At  the  same  moment 
the  count  enters,  and  seeing  her  lifeless,  orders  Man- 
rico to  be  taken  out  and  immediately  executed.  But 
a  second  or  two  after  he  is  led  out  to  the  block,  Azu- 
cena,  who  has  been  sleeping  on  the  floor,  awakes  and 
cries  aloud  for  her  son.  The  count  tells  her  that  he 
has  been  executed  by  his  orders,  and,  in  her  agony 
the  gypsy  reveals  to  him  that  Manrico  was  his 
brother. 

"FATHER  AGAINST  HIS  WILL." — This  American 
comedy  is  beyond  doubt  the  funniest  thing  ever 
turned  out  of  our  American  studio.  A  young  Lothario 
is  to  meet  his  swetheart  at  the  park  entrance  at  4.30, 
and  on  his  way  through  the  park  he  spies  two  babies 
abandoned  for  a  moment  while  their  respective  moth- 
ers are  on  some  trivial  errand,  which  hides  them 
from  view.  Our  hero,  liking  babies,  seats  himself 
beside  them  to  cheer  their  solitude.  Finally  he  at- 
tempts to  leave  them,  but  a  passing  cop  who  thinks 
he  is  about  to  shift  his  fatherly  responsibilities  upon 
a  cold  world  insists  that  he  take  "his"  babies  with 


him.  Protesting  violently  he  is  driven  along  until  he 
meets  his  promised  wife,  who  is  shocked  and  angered 
at  his  perfidy.  In  the  meantime,  the  mothers  are 
frantically  searching  for  their  lost  kids.  Everybody 
finally  lands  in  the  police  station,  where  all  is 
straightened  out  after  a  side-splitting  scene— the  lov- 
ers happily  reconciled. 

"BETTY  ROLLS  ALONG."— Betty's  cousin  Ted 
brings  a  pair  of  roller  skates  to  show  his  uncle  and 


aunt.  Miss  Betty,  of  course,  takes  possession  of  them 
at  the  first  opportunity,  and  decides  that  self-teach- 
ing in  the  art  of  skating  is  a  thing  to  be  practiced. 
Havoc  and  chaos  naturally  follow  upon  her  first  move- 
ments, and  the  room  in  which  she  commences  her  trial 
spin  is  quickly  in  a  hopeless  state  of  confusion.  Chairs 
are  broken,  tables  are  overthrown,  and  glasses  are 
smashed. 

Leaving  this  room,  and  abruptly  descending  the 
stairs,  Betty  finds  herself  in  the  street,  tumbling  into 
passers-by  and  bumping  up  against  the  world  at  large. 
On  one  occasion,  she  takes  a  flying  leap  through  a 
painters'  canvas,  which  the  artist  happens  to  be  try- 
ing to  cover  with  a  masterpiece.  Other  accidents  of  a 
like  nature  occur,  and  the  upshot  of  it  all  is,  that 
Betty  has  to  make  good  use  of  her  legs  and  her  skates 
to  get  out  of  the  line  of  vision  of  a  large  number  of 
indignant  and  panting  pursuers.  As  might  be  ex- 
pected, she  overreaches  the  mark,  and  skates  off  the 
steep  bank  of  a  small  pond  into  an  expanse  of  mud- 
colored  and  green  covered  liquid.  She  is  fished  out 
and  carried  home,  wet  and  shivering;  her  mother 
gently  tends  her,  but  her  father,  as  he  pays  out  dam- 
ages in  coin  and  notes  to  the  victims  of  his  daughter's 
exuberance,  says  a  very  naughty  word. 

"GASOLINE    FOR    A    TONIC."— A    cripple  having 


drunk  some  gasoline  appears  to  get  renewed  strength 
and  performs  some  funny  stunts. 


"SAVED  BY  TELEGRAPHY."— The  daughter  of  the 
general  manager  of  the  telegraph  company  becomes 
interested  in  telegraphy  and  calls  at  the  office  every 


day  to  get  her  lesson  in  the  art.  Morton,  the  opera- 
tor, who  teaches  her,  loves  her  from  the  first  and  this 


love  soon  begets  an  answering  emotion  in  the  girl's 
breast.  In  response  to  an  invitation  from  his  sweet- 
heart Morton  goes  to  her  father's  office  to  meet  her 
and  accompany  them  to  dinner.  What  is  his  surprise 
to  find  the  office  empty!  He  doesn't  know  that  within 
the  great  safe  vaule  behind  the  massive  door  closed 
and  locked  by  a  careless  employe,  is  the  general 
manager  and  his  daughter,  suffocating  in  the  rapidly 
diminishing  air;  nevertheless  he  learns  the  awful 
secret  and  how  he  saves  them  from  a  frightful  death 
by  his  sweetheart's  knowledge  of  telegraphy,  provides 
a  dramatic  situation  seldom  if  ever  equalled  in  moto- 
graphy. 


"WHIFFLES'  NEW  SLEEVE."— A  comedy  of  rare 


merit  providing  gales  of  laughter  for  everybody. 


"HOW  MAX  WENT  AROUND  THE  WORLD."— Max 
has  announced  to  his  wife  his  intention  of  taking  a 
trip  around  the  world,  and  bids  her  a  fond  adieu  at 
the  depot.  His  real  intentions,  however,  are  to  have 
a  good  time  in  town  for  three  months.  That  night  he 
takes  too  much  wine  and  is  conveyed  to  his  home  by 
a  waiter.    Next  morning  his  wife  finds  him  on  the 


sofa,  and  he  tells  her  how  the  train  had  an  accident 
and  he  came  home  to  announce  his  safety.  Telegrams 
begin  to  arrive  for  Mrs.  Max  at  intervals  from  differ- 
ent countries.  Max  had  forgotten  to  cancel  the  in- 
structions he  had  given.  How  he  got  out  of  the 
scrape  you  will  have  to  see  the  picture  to  ascertain. 
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The  A.  H.  Andrews  Co. 

1  74-1  76  Wabash  Ave.,  Chicago.  111.      Branches  in  all  leading  cities 


LAVEZZI  S  Operators'  Necessities 

Cam  Star  Arbor  and  Sprocket   $12.00 

fJ  hi  i  i  'i  'Hi  i  vi'i  1 1  'ivt  r*t 

1 r1  * 

Set  of  tempered  punches  for  removing  taper  pins  .50 
Milled  Block  to  support  arliors  to  keep  from  springing 
out  of  true  while  pins  are  being  driven  in  or  out  .50 
Two  Pin  Machines  changed  to  One  Pin.  etc. 
Testimonials  furnished 

E.  W.  LAVEZZI         3042  N.  Ashland  Avenue,  CHICAGO,  ILL. 

THE  KINEMATOGRAPH 


The  original  and  leading  journal 

of  the  moving  picture  business 

Has  a  larger  circulation  and  is  recognized  by  the  whole  trade  as  THE  ORGAN 
OF  THE  MOTION  PICTURE  BUSINESS. 

$2.68  per  year,  mailed  free.    Specimen  free 

HERON  &  CO.,    Tottenham  Street,  London,  W.,  England 


The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- 
culation and  is  the  best  Adver- 
tising Medium,  bar  none. 

SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 

31,  33,  and  35  Litchfield  Street,  LONDON,  W.  C,  ENCLAND 


The  Bioscope 


Ornamental 
Theatres 

PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERYWHERE 
Write  ftr  Illustrated  Theatre  Citato..  Send  us  Sues  if  Theatre  for  Special  Oeokjoc 

THE  DECORATORS  SUPPLY  CO. 

Archer  At*,  and  Lime  St.  CHICAGO,  ILL. 


SELIG  POLYSCOPE  CO. 

"A  ROBUST  PATIENT." — Jones  is  sick  and  a  friend 
tells  him  he  should  go  to  a  sanitarium  and  recom- 
mends Dr.  Crow's  Retreat.  Accordingly,  Jones  bids 
his  wife  good  bye  and  is  off  for  his  health — arrives 
and  is  rescued  by  Dr.   Crow,  who  promises  great 


things.    He  is  assured  that  he  is  in  a  very  serious 
condition  and  must  diet  and  train  down — is  shown  his 
room,  is  disgusted  and  writes  his  wife  as  follows: 
"Dr.  Crow's  Bug  House. 

"Dear  Wife: — This  is  no  place  for  me — this  is  a 
dippy  factory— I  tried  to  leave,  but  they  won't  let  me 
out.  I  am  to  diet  and  train  down;  I  can  see  my  finish 
now.   Farewell,  "WILLIE." 

Jones  and  the  other  patients  are  taken  out  for  ex- 
ercise—running is  not  one  of  Willie's  favorite  sports, 
but  his  keeper  insists— he  is  getting  winded,  being 
groomed  for  the  vapor  bath  much  to  his  disgust  and 
finally  walks  away  with  the  cabinet  and  soon  be  is 


given  the  shower  bath.  Poor  Jones  by  this  time  is 
thinking  very  seriously  and  is  also  wrestling  with  a 
ravenous  appetite  when  the  attendant  arrives  with 
a  small  bowl  of  soup  that  must  answer  for  his  din- 
ner. He  is  then  relegated  to  the  farm,  where  the 
patients  are  all  working,  but  Jones  declares  a  strike. 


Returning  to  the  sanitarium  he  is  again  weighed  and 
finds  he  has  gained  five  pounds.  He  plans  and  makes 
his  escape  and  is  seen  sprinting  down  the  railroad 
track  and  heads  for  the  first  restaurant,  where  he 
orders  everything  on  the  menu.  The  attendant  at 
Crow's  Nest  headed  by  the  doctor  are  in  close  pursuit 
and  arrive  at  the  restaurant  just  in  time  to  see  him 
paying  the  bill  and  make  a  hasty  retreat  for  the  door 
and  make  good  his  escape.  Arriving  at  the  quiet 
peaceful  home  of  the  Joneses  he  writes  the  doctor  the 
following  touching  testimonial: 

"Dear  Dr.  Crow: — Your  institution  is  a  wonderful 
benefit  to  mankind.    If  ever  I  have  an  enemy  who  is 


seeking  health.  I  will  take  great  pleasure  in  recom- 
mending him  to  try  your  nut  college. 

"Affectionately,  "JONES." 

"THE  SPY."— General  Lee  finds  -it  necessary  to 
into  the  enemy's  lines,  for  the  purpose  of  gaining 
such  valuable  information  as  would  enable  him  to 
anticipate  the  movements  of  his  wily  foe. 

Gerald  Haines,  a  scion  of  one  of  the  aristocratic 
families  of  the  South  is  the  man  selected  for  the 
perilous  undertaking.  The  opening  of  the  story  shows 
him  returning  from  his  mission.  He  has  papers  upon 
his  person  that  would  hang  him  as  a  spy  should  ho 
be  captured. 

Thinking  he  is  well  within  the  Confederate  lines, 
Gerald  is  riding  fast  towards  the  general's  head- 
quarters, when  suddenly  he  comes  upon  a  troop  of 
federal  cavalry.  The  officer  in  command  rushes  for- 
ward to  effect  the  spy's  capture,  but.  wheeling  his 
horse,  Gerald  dashes  away  into  the  thicket.  A  chase 
ensues  and  the  Confederate's  jaded  horse  is  soon 
overtaken.  The  command  to  surrender  is  followed  by 
a  shot  from  one  of  the  troopers  and  the  spy  plunges 
unconscious  from  his  horse,  a  glancing  ball  stunning 
him.  The  troop  rides  on  to  see  if  there  are  others  in 
the  vicinity,  leaving  one  man  to  look  after  the  spy. 

Little  Joe  Wheelock,  a  boy  too  young  to  participate 
in  actual  warfare,  but  whose  heart  and  soul  is  wrapped 
up  in  the  cause  of  the  Sou'h.  happens  to  be  hunting 
with  his  old  squirrel  gun  in  the  neighborhood  and 
seeing  the  soldier  standing  over  the  prostrate  body 
of  the  spy.  takes  aim  and  blazes  away,  the  ball  pass- 
ing through  the  hat  of  the  startled  trooper.  Now 
begins  a  pursuit  of  the  reckless  boy  by  the  infuri- 
ated trooper,  ending  with  the  escape  of  little  Joe. 
who  by  a  circuitous  route,  returns  to  the  wounded 
Confederate  and  helps  him  to  the  cabin  of  an  old  negro 
mammy,  who  ministers  to  his  wound  until  the  fam- 
ily of  the  daring  spy.  who  is  notified  of  his  condition 
by  little  Joe,  hasten  to  the  cabin  and  have  him  con- 
veyed to  the  old  home. 

The  Federal  trooper,  upon  returning  to  his  post 
of  duty,  discovers  the  absence  of  his  prisoner  and 
informs  the  commander  of  the  spy's  escape.  The 
man-hunt  is  started  at  once,  which  leads  directly  to 
the  home  of  the  Haines  family.  The  situation  is  be- 
coming desperate,  when  once  more  little  Joe's  active 
mind  sees  a  way  out  of  the  difficulty.  The  escape 
from  the  house  is  made  in  a  most  thrilling  manner 
and  after  many  perilous  adventures,  Gerald  Haines 
(Continued  on  page  25.) 
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KALEIVI 


RELEASED  WEDNESDAY,  FEB. 


LENGTH  1000  FEET 


A  Story  Exemplifying  the  Strength  of  a  Brother's  Love 

Sheriff  Bob,  remembering  his  promise  to  his  dead  mother,  forbids 
his  sister,  Elsie,  to  see  Enrico,  a  Mexican,  who  has  been  posing  in 
the  neighborhood  as  a  bachelor  and  who  has  apparently  been  very 
much  attracted  toward  her.  One  afternoon  while  Bob  is  absent  the 
Mexican  calls  upon  Elsie,  and  on  Bob's  unexpected  return  an  alter- 
cation takes  place  and  the  Mexican  is  knocked  down.  In  revenge 
on  the  sheriff,  Enrico  persuades  the  infatuated  girl  to  elope.  The 
Mexican  takes  Elsie  to  the  house  of  a  minister  in  a  nearby  town. 
As  the  ceremony  of  marriage  is  about  to  take  place,  the  Mexican 
is  confronted  l,y  his  deserted  wife,  who.  fortunately  for  Elsie,  had 
\„,rn  taken  in  and  protected  by  the  kindly  old  minister  and  his  wife. 
The  wedding  is  stopped  and  Enrico  confronted  with  his  guilt.  Elsie, 
dumbfounded  and  almost  prostrated  on  the  exposure  of  the  Mexican's 
despicable  conduct,  rushes  from  the  house  and  makes  her  way  on 
foot  back  home,  back  to  the  protection  of  her  brother's  strong  arms. 


POMOS  CHARM 


RELEASED  FRIDAY,  FEB.  3 


LENGTH  1005  FEET 


At  a  big  Indian  melon  feast  in  Southern  California,  the  big  chief 
promises  his  daughter,  Drooping  Eyes,  to  Blue  Day,  one  of  his 
braves.  'A  few  days  after  the  melon  feast  a  wandering  Indian  fam- 
ily, including  the  beautiful  maiden  Nawona,  joins  the  tribe.  Blue 
Day  openly  admires  Nawona,  and  in  consequence  excites  the  jealousy 
of  Drooping  Eyes.  While  roaming  over  the  nearby  hills  and  plains, 
Nawona  meets  the  unsuccessful  mining  prospector,  Dick.  Both  are 
unconsciously  drawn  to  each  other.  Dick  informs  Nawona  of  his 
ill  success.  Nawona  attempts  to  comfort  him.  Suddenly  remem- 
bering the  Pomos  charm  that  hangs  on  a  pole  in  front  of  the  big 
chief's  tent,  she  returns  to  the  village  and  steals  the  charm  and 
gives  it  to  Dick,  telling  him  it  will  bring  him  good  luck.  Nawona, 
however,  does  not  get  away  with  the  charm  unseen.  Drooping  Eyes' 
aroused  jealousy,  on  account  of  Blue  Day's  evident  admiration  for 
the  girl,  causes  her  to  constantly  watch  Nawona.  When  she  escapes 
from  the  village  with  the  charm.  Drooping  Eyes  advises  the  chief, 
and  she  was  followed  and  observed  when  she  cave  it  to  Dick.  A 
party  of  Indians  are  immediately  sent  out  to  attack  Dick  and  re- 
coyer  the  charm.  Learning  of  the  contemplated  plan,  Nawona  goes 
to  the  nearest  cattle  ranch,  arousing  the  cowboys,  who  rush  to 
Dick's  rescue,  and  come  upon  him  as  he  is  being  sorely  pressed  by 
the  attacking  Indians,  who  are  driven  off  after  a  sharp  battle. 

A  Thrilling  Story  Told  Amid  the  Grandest  Scenic  Surroundings 
Ever  Shown  in  Motion  Photography 

Wonderful  Cowboy  Riders 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  Gerrard  St.W. 
Berlin,     35  Friedrich  Str. 


EDISON 

PROJECTING  KINETOSCOPES 

WITH  OUTSIDE  SHUTTER 
The  Machine  You  Will  Eventually  Install 


Front  View  of  Edison  Type  "B"  Underwriter's  Model,  with  Outside  Shutter 

The  Edison  Model  illustrated  above  is  guaranteed  to  be 
mechanically  perfect.  It  develops  the  highest  efficiency  with 
the  greatest  ease  of  operation.    All  parts  are  interchangeable. 

READ  WHAT  TWO  EDISON  USERS  SAY 

"Have  used  nine  of  your  machines  andlthoy  cannot  lie  beaten' for  keeping 
iicropair  and  for  steadiness  of  pictures.       W.  H.  MART, 

Bijou  Theatre,  Urinnell,  la." 

"I  have  used  an  Edison  machine  for  the  past  five  years.  No  doubt  the  best 
machine  that  can  tie  bought.  My  present  one  lias  been  in  use  for  the  past  18 
months  and  no  trouble  in  any  way,  in  fact,  runs  as  smooth  today  as  it  did  the 
day  it  was  installed.  Ft.  H.  HEKBST, 

Lyric  Theatre,  Freeland,  Pa." 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVE.,  ORANGE, N.J. 
90  WABASH  AVE.,  CHICAGO,  ILL. 
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ECONOMY  LAMP  REGULATOR  sa  v ™ t1 60* 

FOR   ALTERNATING   CURRENT  ONLY 

FIREPROOF 

Will  Mold  and  Maintain 
an  Arc  from  5  to  7  Minutes 

Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 

Will  Make  Carbons  Last  Longer 

\    ,      j         ~~  m[ti  ^^^^ 

SIZE,  12"  X  UK"  X  11%"  HIGH 
WEIGHT.  75  LBS.  BOXED 

FOOLPROOF 

Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 

Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 

No  Filing  of  Carbon  Points 

For  Sale  by  All  First  Class  Film  Exchanges 

ch.caco         ELECTRIC  APPLIANCE  COMPANY  °allAS 

SAN  FRANCISCO                                 "  lm-B^               ■    ^■"■•Wfc.     WWiwii    ni«  1                 NEW  ORLEANS 

stands  before  his  beloved  general  (his  mission  ac- 
complished) and  receives  the  warm  praise  of  that 
grand  old  man  for  his  bravery  and  devotion  to  his 
sworn  duty. 


TWO  THEATRES  FOR  STURGIS,  MICH. 

After  a  theatre  famine  of  two  years  Sturgis, 
Mich,  is  to  have  two  theatres  that  will  run  mo- 
tion pictures  and  accommodate  small  traveling 
companies.  C.  J.  Crosby  has  just  completed 
his  Crystal  theatre  in  which  he  will  run  mo- 
tion pictures  and  also  ligitimate  productions. 
His  house  will  accommodate  500  persons  and 
will  be  as  modern  as  any  of  its  kind  in  the 
state. 

The  Paris  theatre,  which  has  been  closed  for 
a  long  time,  will  be  enlarged  to  a  seating  ca- 
pacity of  700,  and  will  also  run  pictures,  vaude- 
ville and  road  productions.  Both  houses  will 
be  ready  for  opening  in  about  two  weeks. 

It  now  looks  as  if  Sturgis  will  become  a 
booming  theatre  city.  All  the  inhabitants  are 
anxious  to  have  some  sort  of  first  class  amuse- 
ment and  with  two  good  houses,  offering  first 
class  recreation,  their  wishes  should  be  grati- 
fied. 


I  LIZA  BETH  TO  HAVE  A  NEW  PICTURE 
HOUSE. 

A  new  photoplay  theatre  is  planned  to  be 
erected  in  East  Jersey  street,  between  Fifth 
and  Sixth  streets,  Elizabeth,  N.  J.  The  build- 
ing will  be  of  cement  block  construction  and 
will  measure  about  50x100  feet  and  will  have 
a  seating  capacity  of  between  400  and  500. 

The  entertainment  furnished  will  be  of  the 
motion  picture  and  vaudeville  variety.  It  is 
said  that  Newark  people  interested  in  this  class 
of  amusement  are  financing  this  enterprise. 


The  Orpheum,  the  theatre  in  First  street,  Evans- 
ville,  Ind.,  is  continuing  as  a  moving  picture  house 
with  high  class  vaudeville  acts.  It  started  on  its 
third  season  last  November  and  has  never  missed  a 
day  since  November,  1908.  Charles  Sweeton  is  also 
manager  of  this  theatre,  which  is  leased  by  Jake 
Wells. 


The  Irish  Honeymoon" 

For  St.  Patrick's  Week 


CHICAGO  LETTER 

(Continued  from  Page  8.) 

sands  of  impressionable  young  folk  in  the 
straight  and  narrow  path." 

Widows'  and  Orphans'  Relief  Fund. 

Since  last  issue  the  sums  turned  in  by  li- 
censed exhibitors  to  the  relief  fund  of  the  fire- 
men's widows  and  orphans  were  as  follows: 

To  Manager  I.  Van  Ronkel  of  the  American 
branch  of  the  G.  F.  Co.,  77  South  Clark  street: 

C.  J.  Schaefer,  Garfield  theatre,  Madison 
street  and  California  avenue,  $30.60. 

Mrs.  Ida  Stephens,  Buena  theatre,  837  Irving 
Park  boulevard,  $10. 

Mrs.  Ida  Stephens,  Sheridan  theatre,  1872 
Evanston  avenue,  $10. 

To  Manager  Bell,  Spoor  branch  G.  F.  Co., 
435  North  Clark  street: 

Duffin  &  Giroux,  Lyric  theatre,  3950  West 
22d  street,  $12.15. 

Argyle  Amusement  Co.,  Argyle  theatre,  Evan- 
ston avenue  and  Argyle  street,  $16.20. 

The  Sangamon  theatre,  Madison  and  Sanga- 
mon streets,  and  the  Casino,  East  Madison 
street,  have  also  given  benefits,  but  the  amounts 
nave  not  been  ascertained. 

Up  to  the  present  writing,  the  known  sums 
turned  in  by  exhibitors  amount  in  all  to  $590.70. 

This  makes  the  sum  total  to  date,  contribut- 
ed by  licensed  manufacturers,  importers  and  ex- 
hibitors, $1,340.70. 

Chicago  Film  Brevities. 

M.  P.  Harvey,  manager  of  the  Colonial  and 
Colonade  theatres,  Decatur,  111.,  visited  The 
Film  Index  office  last  week,  accompanied  by  M. 
L.  Pensinger,  the  electrician  and  operator  of 
both  theatres  mentioned.  They  came  specially 
to  visit  the  electrical  show  at  the  Coliseum  and 
incidentally  to  examine  and  satisfy  themselves 
of  the  merits  of  the  various  makes  of  projecting 
machines.  They  spent  two  days  in  the  city  and 
left  for  home  highly  pleased  with  the  result 
of  their  sightseeing  here. 

Manager  Bell  of  the  Spoor  branch  of  the  G. 
F.  Co.,  informs  me  that  he  has  arranged  with 
an  expert  sign  painter  and  scenic  artist  to  fur- 
nish any  special  work  for  his  customers  that 
is  intended  to  supplement  the  poster  service. 
The  artist's  quarters  are  on  the  floor  above 
the  G.  F.  Co.'s  offices. 

George  Gilmore,  owner  of  the  Ideal  theatre, 
North  avenue  and  Larabie  street,  tells  me  that 
millionaire  Wrigley  of  Spearmint  gum  fame, 
has  installed  and  fully  equipped  an  exhibition 
room  for  the  projection  of  motion  pictures  in 
his  palatial  residence  on  Sheridan  drive. 

J.  C.  Mundstock,  manager  and  owner  of  the 
Sangamon  theatre,  this  city,  has  purchased  the 
Fenton-Davis  theatre  and  renamed  it  the  Cen- 
ter theatre.  This  was  formerly  an  independent 
house  and  it  was  closed  at  the  time  Mr.  Mund- 
stock purchased  it.  Manager  Mundstock  open- 
ed it  Saturday,  January  14,  with  a  good  quality 


service,  furnished  by  the  G.  F.  Co.,  at  85  Dear- 
born street. 

J.  S.  Quirk,  manager  of  the  Olympic  theatre, 
Areola,  111.,  was  a  caller  at  the  offices  of  the  G. 
F.  Co.,  at  85  Dearborn  street  last  week,  where 
he  arranged  for  a  better  service.  Mr.  Quirk 
purchased  the  Crystal  theatre,  Tuscola,  111., 
from  G.  H.  Miller,  recently,  and  is  running  it 
in  connection  with  his  house  in  Areola. 

Manager  Ireland  of  the  Globe  theatre,  Sul- 
livan, 111.,  has  arranged  for  a  higher  class  serv- 
ice with  the  G.  F.  Co.,  at  85  Dearborn  street. 
Mr.  Ireland  reports  an  improvement  in  busi- 
ness in  his  vicinity. 

W.  A.  Peterson,  general  manager  of  the  Col- 
onial Theatres  Co.,  comprising  14  theatres  in 
all,  visited  the  G.  F.  Co.,  at  85  Dearborn  street, 
last  week,  where  he  re-arranged  several  of  the 
services  used  on  his  circuit. 

Walter  Clark,  manager  of  the  Rockford  Par- 
lor, a  motion  picture  house  at  Rockford,  111., 
was  in  the  city  last  week  and  after  arranging 
for  an  improved  service,  at  85  Dearborn  street, 
he  purchased  a  new  Edison  model  B  machine. 

R.  L.  Katon,  owner  and  manager  of  the  Lyric 
theatre,  Edgerton,  Wis.,  called  at  85  Dearborn 
street  last  week  and  contracted  for  service.  The 
Lyric  was  formerly  furnished  by  the  Western 
of  Milwaukee,  an  "independent"  concern,  but 
the  bookings  did  not  give  satisfaction. 

H.  A.  Sodini,  manager  and  owner  of  a  cir- 
cuit of  houses  in  Davenport,  Rock  Island,  Mo- 
line  and  Clinton,  arranged  for  licensed  service 
for  all  these  theatres  with  the  American  branch 
of  the  G.  F.  Co.,  on  Monday,  January  16.  The 
houses  on  this  circuit  were  formerly  "inde- 
pendent," but  were  forced  to  throw  it  over- 
board on  account  of  the  poor  business  resulting 
from  the  exhibition  of  the  "independent"  prod- 
uct. 

Mr.  and  Mrs.  Gus  Cook  of  the  Star  theatre, 
St.  Charles,  111.,  were  visitors  in  the  city  last 
week.  Incidentally,  they  called  at  77  South 
Clark  street  and  complimented  Manager  Van 
Ronkel  on  the  excellence  of  the  service  furnish- 
ed them.  Business  has  picked  up  rapidly  since 
the  holidays,  they  say. 

Richard  L.  Crescy,  manager  and  owner  of 
the  Clifton  theatre,  Wilson  and  Clifton  ave- 
nues, a  new  house,  which  will  be  opened  about 
February  10,  has  arranged  for'service  with  the 
Spoor  branch  of  the  G.  F.  Co.,  435  North  Clark 
street.  The  Clifton  when  completed  will  cost, 
including  the  ground,  $40,000.  Nothing  but 
straight  pictures  will  be  used  in  this  house.  Mr. 
Crescy  is  making  a  point  of  giving  to  his  pa- 
trons just  as  good  opera  seats  as  can  be  se- 
cured in  any  of  the  first  class  legitimate  houses 
in  town.  Each  chair  is  2  2  inches  in  width,  and 
a  space  of  36  inches  is  preserved  from  back 
to  back  in  the  arrangement  of  the  chairs.  The 
Clifton  will  comfortably  seat  300  people.  It 
is  handsomely  decorated,  is  fireproof  and  pro- 
vided with  a  beautiful  front. 
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AN  EDISONIAN  QUARTETTE 


Glimpses  of  Four  Subjects 
Due  for  Early  Release 


SUBJECTS  suitable  for  Lincoln's  Birthday 
week  are  beginning  to  appear  in  the  pic- 
ture makers'  schedules.  In  this  line  it  was 
our  pleasure  to  view  a  production  from  the 
Edison  Studios,  entitled  "His  First  Commis- 
sion," which  relates  an  incident  in  the  life  of 
Abraham  Lincoln  while  President,  which, 
though  of  little  importance,  has  been  so  effect- 
ually portrayed  by  the  Edison  players  as  to 
become  almost  an  event.  The  picture  hinges 
upon  the  well-known  love  of  President  Lincoln 


H( 


that  one  of  the  soldiers  of  the  White 
guard  has  received  a  message  from  his 
wife,  sick  at  home,  imploring  him  to  come  to 
her.  Permission  to  do  so  is  asked  of  the  offi- 
cer of  the  guard  and  refused.  The  soldier  goes 
cn  duty  and  is  manfully  pacing  his  beat  when 
Lieutenant  "Tad"  appears  on  the  scene  and 
orders  him  off.  When  the  soldier  refuses  to 
go  "Tad"  flashes-  his  commission  and  insists 
that  his  orders  be  obeyed.  The  soldier  has  an 
idea  that  works  in  with  the  proposition;  he 


humor  for  which  he  was  noted.  The  part  in 
the  picture  was  taken  by  Charles  J.  Brabin, 
whose  conception  is  excellent.  There  is  an 
appeal  in  this  subject  that  will  not  be  mis- 
taken. 


The  Doctor. 

Here  is  a  dramatic  subject  that  will  touch 
the  hearts  of  the  great  majority  of  patrons  of 
the  motion  picture.  The  Doctor — well,  it  is 
not  our  purpose  to  write  an  appreciation  of  his 
untiring  efforts  in  behalf  of  suffering  hu- 
manity, and  when  you  have  seen  this  picture 
anything  that  we  might  write  would  seem  in- 
adequate. The  particular  doctor  in  the  Edison 
picture  of  that  name,  is  a  successful  specialist 
who  has  also  been  successful  in  winning  an 
important  promise  from  the  girl  he  loves  and 
has  been  invited  to  attend  a  dinner  to  celebrate 
the  engagement. 

In  another  part  of  the  city  is  the  humble 


SCENE    FROM     "HIS    FIRST  COMMISSION 


SCENE  FROM  "THE  DOCTOR. 


for  his  son  "Tad,"  who  was  a  boy  of  great 
promise  at  the  time,  as  all  small  boys  are,  and 
a  great  favorite  in  White  House  circles. 
■  In  response  to  the  lad's  importunities  the 
President  was  induced  to  give  him  a  commis- 
sion as  second  lieutenant,  which  was  duly 
signed  by  the  President  and  countersigned  by 
Secretary  Stanton,  all  of  which  formalities  are 
faithfully  represented  in  the  picture. 

Armed  with  this  authority  Lieutenant  "Tad" 


will  take  this  opportunity  to  visit  his  sick 
wife,  and  so  hands  his  gun  over  to  the  youth- 
ful officer  and  departs,  leaving  Lieutenant 
"Tad"  on  guard. 

In  due  time  the  soldier  is  reported  off  his 
post  and  quickly  traced  to  his  home  and  ar- 
rested. The  matter  is  brought  to  the  Presi- 
dent's notice  on  account  of  the  soldier's  story 
of  how  he  came  to  desert  his  post.  Determined 
to  investigate,  the  President  asks  the  soldier 


home  of  Mr.  and  Mrs.  John  Dobson,  whose  only 
child  is  very  near  to  death.  Another  doctor 
has  just  given  up  all  hope  and  the  parents  are 
in  despair.  Suddenly  the  husband  remembers 
the  great  specialist  and  seeks  his  aid.  The 
great  doctor  has  just  returned  to  his  office  and 
is  intent  upon  his  engagement  dinner,  for  he 
is  already  late.  But  the  man's  pleadings  leads 
him  to  give  up  the  dinner  and  go  to  the  sick 
child,  despatching  his  servant  with  an  abrupt 


SCENE  FROM    "TWO  VALENTINES. 


SCENE  FROM 


•RY  OFT. 


proceeds  to  organize  his  company  among  the 
domestic  appendages  of  the  White  House  to 
his  own  satisfaction  and  their  evident  annoy- 
ance. Matters  would  have  progressed  without 
event  if  "Tad"  had  confined  himself  to  the 
servants,  but  he  finally  butted  into  the  affairs 
of  the  regular  military  establishment,  with  the 
result  that  something  was  started  that  he  could 
not  finish. 

According  to  the  picture  story  it  is  mad©  to 


to  accompany  him  and  together  they  go  to  the 
post  where  Lieutenant  "Tad"  is  found  in  the 
last  stages  of  fatigue,  manfully  holding  up  his 
gun  and  trying  to  keep  awake.  The  President 
takes  him  in  his  arms,  passing  the  gun  to  the 
guardsman  and  carries  the  little  soldier  off  to 
bed. 

The  picture  tells  a  story,  whether  true  or 
not,  that  is  characteristic  of  Lincoln  and  there 
is  a  faithful  portrayal  throughout  of  the  quiet 


note  to  the  girl  announcing  his  inability  to  be 
present  at  the  dinner. 

At  the  home  of  the  doctor's  sweetheart  there 
is  much  disappointment  at  the  non-appearance 
of  the  doctor,  and  when  the  man  comes  with  the 
message  it  is  taken  as  almost  an  insult.  But 
the  girl  rises  above  all  that  and  decides  to 
join  the  doctor.  She  arrives  at  the  Dobson 
home  just  as  the  crisis  has  passed  and  forms 
a  part  of  a  scene,  as  touching  as  it  is  beautiful. 
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A  GREAT 
DRAMATIC  FEATURE! 


'FORGIVE  V 


A  SIN  UNPARDONABLE 

THE  BEST'ACTED  PLAY  WE  HAVE  EVER  PRODUCED 

Released  Tuesday,  January  24  (Dramatic)      Length,  approximately,  998  feet 

Positively  the  Essanay  Company's  greatest  dramatic  success.  Atmospheric  — effective — 
splendidly  acted.  See  the  fight  in  the  woods— the  most  realistic  fistic  encounter  ever  pro- 
duced in  pictures.  James  McQuade  writes  a  special  article  concerning  this  photoplay  in 
this  issue  of  the  Index.    Read  it. 

THE  TWO  REFORMATIONS 

A  WESTERN  DRAMA 

Released  Saturday,  January  28  Length,  approximately,  996  feet 

A  Western  story,  fine  in  sentiment,  with  many  thrills  and  an  inspiring  moral.  Dramatically 
and  photographically  an  uncommonly  good  Western  subject. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON:  S  Wardour  St.  W.        BERLIN:  25  Friederich  Str. 


In  this  connection  it  should  be  pointed  out  that 
the  scene  just  prior  to  the  arrival  of  the  girl 
is  a  reproduction  in  posing  of  the  famous  paint- 
ing "The  Doctor,"  by  Luke  Fildes,  R.A.,  now 
to  be  seen  at  the  Tate  Gallery,  London,  and 
which  has  been  widely  copied  and  reproduced. 
The  lighting  effects  through  out  this  picture  are 
especially  effective. 

The  principal  characters  of  the  picture  are 
■nrtrayed  by  these  members  of  the  Edison  stock 
company:  "The  Doctor,"  Mr.  Charles  Ogle;  his 
fiancee,  Mrs.  Herbert  Prior;  "Mr.  and  Mrs.  Dob- 
son,"  by  Herbert  Prior  and  Miss  Sawyer. 
Two  Excellent  Comedies. 

Of  this  group  of  Edison  subjects,  "Two  Val- 
entines," and  "The  Try  Out,"  are  comedy  sub- 
jects that  will  get  some  laughs.  The  latter 
is  a  story  of  the  trials  of  the  actor  with  a 
glimpse  into  the  inner  workings  of  the  little 
world  of  the  theatre.  Lots  of  fun  and  some 
of  the  heart-aches  are  portrayed.  Then  there 
is  the  little  love  story  that  carries  the  interest 
along  to  a  happy  finish. 

In  "Two  Valentines,"  two  young  people,  liv- 
ing at  a  boarding  house,  fall  in  love  with  each 
other  ?.nd,  as  it  is  about  St.  Valentines  Day, 
each  sends  the  other  a  valentine  with  a  request 
to  return  it  if  the  sentiment  it  expresses  is  not 
welcome.  Unfortunately,  each  select  a  valen- 
tine of  identical  design,  so  that  when  the  post- 
man delivers  the  messages  of  love  each  believe 
that  it  means  a  "turn  down."  From  that  mo- 
ment life  at  the  Boarding  house  is  unbearable 
and  both  leave,  only  to  meet  a  little  later  in 
the  street  car  where  the  misunderstanding  is 
righted  in  a  curious  way. 

Miss  Mary  Fuller  takes  the  leading  part  in 
this  comedy  and  gives  a  very  happy  portrayal 
of  the  young  woman  in  love. 


MILWAUKEE  JOURNAL 

CONTINUES  PHOTOPLAYS. 

Latest   Educational   Pictures  are    Continued  in 
Public  Schools.     Young  And  Old  Enjoy  the 
Educational  Advantages. 

The  series  of  motion  picture  shows  which 
The  Milwaukee  Journal  of  Milwaukee,  Wis., 
with  the  consent  of  the  school  board,  is  giving 
in  public  school  houses  of  the  city,  have  been 
at  Tenth  district  school,  No.  1,  Lloyd  and 
Thirteenth  streets. 

The  object  of  giving  these  entertainments  is 
to  demonstrate  the  practicability  of  public  en- 
tertainment in  public  school  houses  and  to  show 
that  there  is  a  very  strong  demand  for  this  par- 
ticular use  of  school  buildings-  The  exhibi- 
tions which  have  already  been  given,  proved 
to  be  convincing  in  the  extreme  on  both  of  these 
points.  At  every  entertainment  thus  far  held 
in  a  public  school  house,  the  assembly  hall  has 
been  crowded  to  its  utmost  capacity,  and  many- 
hundreds  have  been  unable  to  gain  admission. 

The  Journal's  idea  in  continuing  these  shows 
is  to  remove  any  doubt,  even  m  the  minds  of 
the  most  skeptical,  regarding  the  general  de- 
sire for  making  school  houses  places  of  public 
entertainment  or  regarding  the  great  opportu- 
nity for  providing  clean  and  wholesome  enjoy- 
ment for  young  and  old  as  well  as  for  general 
entertainment,  which  exists  by  reason  of  this 
state  of  the  public  mind.  All  through  the  years 
this  opportunity  has  never  been  appreciated — 
at  least  advantage  has  never  been  taken  of  it. 
Now  there  is  much  lost  time  to  be  made  up. 

The  show  of  the  Tenth  district  school  No.  1 
Friday  evening,  January  13,  consisted  of  a 
double  bill  of  motion  picture  films  and  a  series 
of  stereopticon  views  as  well.  All  of  these 
are  carefully  selected.  They  will  be  high  class. 
The  numbers  on  the  screens,  moreover,  were 
interspersed  with  excellent  music. 

Admission  will  be  absolutely  free,  in  order 
to  pave  the  way  for  perruanent  free  public  en- 
tertainment in  public  school  houses. 

Men  and  women,  young  and  old,  are  all  in- 
vited to  attend  the  shows  every  Friday  eve- 


ning.  Children  under  15,  however,  must  be 
accompanied  by  at  least  one  of  their  parents. 

Since  the  entertainments  have  been  started 
they  have  caused  much  interest  on  the  part  of 
the  Milwaukee  citizens.  Men  and  women  who 
never  saw  a  picture  performance,  now  make  it 
a  point  to  attend  regularly,  and  in  fact  enjoy 
and  derive  as  much  benefit  as  any  school  boy  or 
girl.  The  clergy  has  also  seen  the  great  bene- 
fit of  these  entertainments,  not  only  from  an 
educational  and  moral  standpoint,  but  the  ef- 
fect they  are  having  on  the  dance  hall  and  sa- 
loon evil,  which  Mayor  Emil  Seidel  has  so  long 
been  fighting. 

The  Great  Northern  Amusement  Company  is  plan- 
ning to  erect  a  vaudeville  and  moving  picture  theatre, 
to  cost  about  $25,000,  on  the  west  side  of  Kensing- 
ton avenue,  below  Lehigh  avenue,  Philadelphia,  Pa. 
It  will  have  a  frontage  of  60  feet  and  a  depth  of  150 
feet. 


BETTER  LIGHT  IN  MOVING  PICTURE 
THEATRES. 

With  the  passing  of  the  "store"  moving  picture 
theatres,  and  the  erection  of  more  expensive  and 
complete  theatre  buildings,  has  come  the  demand  on 
all  sides  for  better  lighted  screens.  In  the  early  days 
of  the  business,  houses  operating  on  alternating  cur- 
rent used  rheostats,  choke  coils,  or  cheap  current 
saving  devices — anything  so  they  got  a  picture.  Now 
the  changed  conditions  and  competition  have  forced 
exhibitors  to  use  nothing  but  the  best  devices.  Proof 
of  this  is  in  the  constant  and  increased  demand  for 
the  Hallbeig  Economizers.  Mr.  J.  H.  Hallberg,  the 
"Economizer  Man,"  reports  that  he  is  every  day  re- 
placing inferior  makes  with  his  Standard  Economizer 
for  alternating  current  circuits.  He  is  the  pioneer  in 
the  business. 

The  Central  theatre,  Ephrata's  new  amusement 
place,  Ephrata,  Pa.,  showing  motion  pictures,  was 
thrown  open  to  the  public,  Dec.  23,  and  more  than  a 
thousand  people  witnessed  the  showing  of  the  first 
reels. 
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GUNDLACH  PROJECTION  LENSES 


MAKE  THE  PICTURE  SO  MUCH  SHARPER  AND  BRIGHTER  THAT  YOUR 
PATRONS  WILL  TALK  ABOUT  IT 

TO  ORDER,  all  you  have  to  do  is  give  the  height  and  width  of  the  screen 
and  the  distance.    State  the  width  of  the  picture  you  want  and  we  will  deliver  the  best  lenses  for  your  conditions, 
rect  or  through  your  Film  Exchange,  subject  to  approval. 

A  complete  stock  of  our  lenses  is  carried  by  the  NICHOLAS  POWER  CO.,  115-117  Nassau  Street,  New  Yc 
and  ENTERPRISE  OPTICAL  MFG.  CO.,  Chicago,  111.,  Makers  of  the  Motiograph 


You  may  order  di 


Insist  upon  getting  our  lenses  when  you  buy  a  new  machine 


Write  for  information 


GUNDLACH-MANHATTAN  OPTICAL  COMPANY 

828  CLINTON  AVE.  SO.,  ROCHESTER,  N.  Y. 


TECHNIQUE  OF  THE  SCENARIO. 

(Continued  from  Page  7.) 

girls  applying  for  job — B'eth's    turn — 
she  is  accepted — -given  a  card — exits. 

(6)  Bare  stage — piano  down  stage 
— girls  having  voices  tried — Beth  en- 
ters— shows  card — voice  tried — ap- 
proved— given  contract — exits. 
LEADER — BETH,  AS  UNDERSTUDY, 
GETS  HER  CHANCE. 

(7)  Stage  during  performance — 
prima  donna  singing — faints  on  stage. 

(8)  In  the  wings — all  confusions — 
prima  donna  brought  out — stage  man- 
ager approaches  Beth — she  nods — runs 
off. 

(9)  Dressing  room — costume  worn 
in  No.  8  on  chair — Beth  now  dressed 
in  prima  donna's  clothes — exits. 

(10)  Stage  as  in  No.  7.  Beth  sing- 
ing. 

(11)  Part  of  audience — great  ap- 
plause. 

(12)  Beth  on  stage — bowing  to  ap- 
plause— exits. 

(13)  Wings  as  in  No.  8 — Beth  enters 
from  stage — all  congratulate  her. 

The  action  in  scene  eight  is  as  prolonged  as 
the  business  in  two  and  yet  the  description  is 
much  shorter.  There  is  enough  there  to  per- 
mit the  director  to  build  in  the  action  and  suit 
the  action  to  the  setting  and  the  players. 

Scene  1  establishes  the  fact  that  Beth  is  stage 
struck.  Scene  2  gives  the  reason  for  the  run- 
away. Scene  3  shows  the  formation  of  the  plan 
and  with  the  leader  makes  it  plain  that  she  does 
not  leave  without  a  reason  that  at  least  is  suffi- 
cient for  her.  This  is  made  more  definite  in 
Scene  4,  where  she  is  about  to  turn  back  when 
she  recalls  the  scene  of  the  morning  in  the  same 
spot.  The  leader  also  serves  to  break  the  in- 
terval of  time  and  the  fact  that  Beth  stays  on 
Scene  3.  If  she  had  made  her  exit  she  would 
have  left  home  in  broad  daylight  and  possibly 
run  into  Hiram  on  the  way  to  the  station. 

Enough  has  been  shown  to  give  an  idea  of 
the  run  of  a  scenario.  Sometimes  the  action 
will  run  at  length  and  two  hundred  words  may 
be  required.  Give  all  the  essential  facts  and 
leave  the  rest  to  the  director. 

The  refusal  of  the  B'oard  of  Censorship  to 
pass  pictures  of  wanton  crimes  and  other  mat- 
ters calculated  to  give  offense  to  the  public  cuts 
down  the  scope  of  the  author.  Crimes  can  be 
shown  when  the  moral  is  good  and  the  charac- 
ters do  not  bathe  in  blood.  The  censorship  is 
rigid,  but  not  absurd.  They  simply  require  that 
you  do  not  revel  in  crime  and  bloodshed.  It  is 
not  so  much  what  is  done  but  how  it  is  shown. 

One  picture  showing  an  attempted  murder 
was  split  by  scenes  showing  the  progress  of  the 
police  toward  the  scene  of  the  crime.  A  bit  of 
the  struggle  and  an  alternating  scene  of  the  po- 
lice in  a  commandeered  auto  brought  the  deadly 


fight  almost  to  a  fatal  finish  before  aid  came 
and  yet  the  actual  fighting  covered  less  than 
thirty  feet  of  film. 

Don't  ask  impossibilities  of  the  director.  If 
you  call  for  shipwrecks  and  rear-end  collisions 
and  that  sort  of  thing  you'll  get  them  if  the 
story  is  strinkingly  good  and  worth  a  big  produc- 
tion, but  it  is  better  to  trust  to  the  story  than  to 
costly  effects.  Let  the  direcor  fix  in  the  effects 
if  he  wants  to. 

If  you  have  any  sense  of  humor  try  for  com- 
edy stuff.  Mr.  Dowst  to  the  contrary;  it  pays 
better  and  finds  a  more  ready  acceptance.  It  is 
in  greater  demand,  but  it  must  be  comedy,  not 
merely  darnedfoolishness.  Good  strong  dra- 
matic plays  with  pleasant  endings  calling  for 
things  within  comparatively  easy  reach  are  al- 
ways acceptable  if  they  treat  with  a  new  idea, 
but  be  sure  that  it  is  a  new  idea.  It's  the  un- 
common story  that  is  wanted  and  the  usual  run 
of  situations  were  exhausted  before  the  manu- 
facturers asked  outside  authors  to  write.  That's 
the  reason  for  the  asking.  The  commonplaces 
had  been  done.  Novelty  was  needed  and  more 
novelty  than  the    directors  could  supply. 

Don't  load  down  your  story  with  complica- 
tions. Heart  interest  is  better  than  involved 
ideas.  Get  something  that  will  grip  the  heart 
strings  and  hold  them  taut  until  the  last  scene 
when  all  comes  right  and  you  pretend  that  the 
reason  you  got  your  handkerchief  out  is  because 
the  flicker  hurts  your  eyes.  They're  worth  in 
the  long  run  all  the  consumptive  heroines  and 
self  sacrificing  heroes  in  the  whole  catalogue, 
and,  next  to  a  hearty  laugh,  they  are  the  most 
deserving.  Don't  dig  out  a  scene  from  Dickens 
and  imagine  that  you've  got  something  you  can 
fool  an  editor  with.  More  than  one  promising 
career  has  been  cut  short  that  way.  Use  a  few 
people  who  are  easily  identified,  tell  your  story 
naturally  and  with  the  incidents  following  each 
other  consecutively,  and  tell  it  straight  and  sin- 
cerely.    Then  you'll  get  the  checks. 


PHOTOPLAY  LICENSES  IN  ONEIDA,  $60. 

The  Common  Council  of  Oneida,  N.  Y.,  has 
adopted  an  ordinance  whereby  the  annual  li- 
cense fee  for  photoplay  theatres  and  other  pub- 
lic amusements  is  increased  from  $40  to  $60 
in  advance.  For  a  while  it  looked  as  If  the 
Council  would  send  the  license  to  $100,  but 
when  some  of  the  wiser  ones  took  a  good  view 
of  the  situation,  it  was  thought  that  an  ad- 
vance of  $20  was  a  plenty. 

This  new  ordinance  took  effect  January  1, 
and  as  soon  as  the  managers  were  notified  of 
the  increase  in  the  license  code  of  the  City 
Council  the  money  was  paid  without  delay.  It 
is  expected  that  the  license  will  be  raised  to 
$100  next  year. 


NEW  EDISON  BOOSTER 

Corbett  of  Boston  Takes  the  Road  for  Edison 
Machines— Important  Installation. 

Bernard  M.  Corbett,  formerly  business  agent 
for  the  Motion  Picture  Machine  Operators'  Union 
of  Boston,  has  been  added  to  the  roster  of  Edi- 
son traveling  representatives,  with  all  of  the 
New  England  States  as  his  territory.  Mr.  Cor- 
bett's  itinerary  started  at  Boston,  from  which 
point  he  has  been  working  with  success  through- 
out the  entire  State,  giving  demonstrations  of 
the  Model  "B"  with  inside  and  outside  revolv- 
ing shutters. 

Mr.  Corbett  is  a  practical  operator,  who  has 
had  experience  with  all  types  of  projecting  ma- 
chines and  is  therefore  well  qualified  to  demon- 
strate and  explain  the  points  of  superiority 
claimed  by  the  Edison  people  for  their  Kineto- 
scope,  as  well  as  to  offer  advice  on  all  matters 
relating  to  projection;  for  both  of  which  rea- 
sons exhibitors  and  operators  along  the  route 
of  his  itinerary  will  find  plenty  to  interest  them 
if  they  attend  the  demonstrations  he  will  give 
in  every  city  he  visits. 

Mr.  August  A.  Busch,  vice-president  of  the 
Anheuser-Busch  Brewing  Company,  is  building 
a  handsome  motion  picture  theatre  in  St.  Louis, 
for  which  two  Edison  Model  "B"  machines  are 
being  supplied  by  the  General  Film  Company, 
Kansas  City,  Mo.,  who  are  also  installing  a 
Model  "B"  in  the  new  Lyric,  one  of  the  finest 
theatres  used  exclusively  for  motion  pictures  in 
St.  Louis. 

An  Edison  Model  "B"  was  recently  installed 
by  the  Howard  Motion  Picture  Company  of  Bos- 
ton, Mass.,  in  the  Post  Exchange,  Marine  Offi- 
cers' School,  Port  Royal,  S.  C,  where  it  will 
be  utilized  for  purposes  of  education  as  well 
as  entertainment. 

Mr.  F.  H.  Stewart,  Southern  traveling  repre- 
sentative of  the  Edison  Company,  recently  in- 
stalled an  Edison  Model  "B"  in  the  Hampton 
Normal  and  Agricultural  Institute,  Hampton, 
Va.,  for  use  along  educational  lines.  The  Hamp- 
ton Institute,  as  is  pretty  well  known,  is  one 
of  the  largest  educational  institutions  devoted 
to  the  advancement  of  the  industrial  arts  in 
the  country.  It  has  an  enrollment  of  1,400 
students. 


"The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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COMPARE  IT  WITH  THE  OTHERS 


THE 


1911 
MODEL 


IS  THE  MACHINE  YOU  WILL  PURCHASE 

Managers  and  Operators  who  are  familiar  with  it  are  its  best  friends. 
Write  for  a  catalogue  to 

EDENGRAPH  MANUFACTURING  CO. 

135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 

^ollinn  Ananfs  .  Kleine  Optical  Co.  -  52  State  Street,  Chicago,  III. 
OClling  rtgeniS  .       C.  B.  Kleine,  19  East  21st  Street.  New  York,  N.  Y. 


GEORGE  KLEINE,  Pres. 


Goneral  Film  Co.  All  Offices 

Clune  Film  Exchange,  727  So.  Main  St.,  Los  Angeles,  Cal. 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Jan.  21  to  Jan.  28,  1911) 


Exchange  No. 


Title 


Fate's  Turning  

Father  Makes  Himself  Useful  

How  Max  Went  Around  the  World, 

Gasoline  for  a  Tonic  

A  Robust  Patient  

An  Eventful  Evening  

The  Sin  Unpardonable  

Twilight  of  a  Soldier's  Life  

It  Did  Look  Suspicious  

Firemen's  Parade  

The  Lover  and  the  Count  

The  Secret  of  the  Still  

Saved  by  Telegraphy  

Whiffel's  New  Sleeves  

The  Sailor's  Return  

Scenes  in  Jersey  

The  Poor  Sick  Men  

Father  Love  

How  Mary  Met  the  Cowpunchers . . . 

The  Spy  

The  Black  Bordered  Letter  

Puritans  and  Indians  

II  Trovatore  

Girl  of  the  Mountains  

The  Two  Reformations  

The  Baby  Fortune  Hunters  

Gorges  of  the  Bourne,  France  

Father  Against  His  Will  

Betty  Rolls  Along  

Davy  Jones  in  the  South  Seas  


Maker 

Class 

Length 
Feet 

Date 
Released 

Biograph 

Drama 

yyo 

1 -23- 1 1 

Comedy 

975 

1 -23- 1 [ 

Pat  he 

(  nmprlv 

°33 

1-23-1 1 

Pathe 

1  nmpH  v 

3U1 

1 -23- 1 1 

Selig 

I  r23" I  I 

Edison 

Drama 

IOOO 

I -24- 1  I 

Essanay 

Drama 

IOOO 

I-24- I  I 

Gaumont 

Drama 

945 

I -24- I  I 

Vitagraph 

Com.-Dra. 

617 

I -24- 1  I 

Vitagraph 

Educ. 

383 

I -24- 1  I 

Edison 

Comedy 

995 

I-25-II 

Kalem 

Drama 

950 

I-25-II 

Pathe 

Drama 

720 

I-25-U 

Pathe 

Comedy 

282 

I-25-II 

Urban 

Drama 

689 

I-25-I  I 

Urban 

Scenic 

296 

I-25-H 

Biograph 

Comedy 

998 

I -26- 1  I 

Lubin 

Drama 

IOOO 

I -26- 1 1 

Melies 

Drama 

980 

I -26- 1 1 

Selig 

Drama 

IOOO 

I -26- I  I 

Edison 

Drama 

IOOO 

I -2/-I I 

Kalem 

Drama 

970 

I-27-I I 

Pathe 

Drama 

964 

1-2/- I  I 

Vitagraph 

Drama 

999 

1-27- I  I 

Essanay 

Drama 

996 

I -28- 1  I 

Gaumont 

Drama 

682 

I -28- I  I 

Gaumont 

Travelog 

293 

I -28- 1  I 

Pathe 

Comedy 

720 

I -28- I  I 

Pathe 

Comedy 

280 

I -28- 1  I 

Vitagraph  i 

Comedy 

995 

I -28- I  I 

Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"DON'T  FORGET  ME,  DEARIE."- — Words  by  J.  Bran- 
don Walsh;  music  by  Al.  W.  Brown;  published  by 
Victor  Kremer  Music  House,  Chicago.  The  song 
has  a  fascinating  air  that  runs  through  one's  head 
long  after  hearing  it.  The  lyrics  tell  of  a  soldier 
leaving  his  sweetheart,  and  we  are  afforded  in  the 
illustrations  many  effective  military  scenes  and 
some  special  novelties  that  are  unique  and  beauti- 
ful. 

"WILL  THE  ROSES  BLOOM  IN  HEAVEN  ?"— Words 
and  music  by  Chas.  K.  Harris;  published  by  the 
author.  This  is  a  sentimental  selection  whose  lyrics 
deal  with  flowers,  snowbirds  and  other  tihngs  of 
nature's  handiwork.  Quite  naturally,  the  slides 
abound  in  beautiful  scenes  of  flowers,  winter,  birds, 
etc.,  colored  true  to  nature  in  a  way  that  makes 
them  charming  and  instructive. 

"WON'T  YOU  TRY  TO  LOVE  ME."— Lyric  by  Beth  S. 
Whitson;  music  by  Dean  H.  Berdeaux;  published  by 
Will  Rossiter,  Chicago.  A  waltz  song  of  exceptional 
merit  by  these  clever  writers.  Slides  by  Scott  & 
Van  Altena  are  of  the  superior  love  ballad  order 
containing  the  essentials  of  good  slides,  grace  of 
pose,  beautiful  scenery  and  exquisite  coloring. 

De  Witt  C.  Wheeler. 

"THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. 
Barker;  music  by  Roy  L.  Burtch;  published  by  Je- 
rome H.  Remick  &  Co.,  New  York.  A  song  describ- 
ing the  home  as  the  "best  place  of  all,"  for  which 
Wheeler  has  given  us  slides  depicting  life  in  a 
country  homestead  with  all  its  surrounding  pleas- 
ures and  attractions. 

"WHEN  THE  MOON  SWINGS  LOW."— Words  by  John 
Page;  music  by  Neil  Moret;  published  by  Jerome  H. 
Remick  &  Co.,  New  York.  Wheeler's  moonlight 
effects  are  far  famed.  This  set  is  composed  entirely 
of  these  effects  and  the  public  can  well  look  for 
something  extremely  good  in  these  illustrations. 

"DOLORES."— Words  and  music  by  Kendis  and  Paley 
and  published  by  them.  A  love  song  of  unusual  high 
merit  by  these  very  popular  and  high-class  authors. 
The  illustrations  for  it  are  Wheeler's  feature  set  of 
the  week  and  excel  anything  turned  out  by  him  in 
some  time.  The  Italian  love  story  is  tableaued  in 
courtly  costume  on  backgrounds  of  imposing  beauty 
and  grandeur.  The  pictures  are  well  defined  and 
attractively  colored. 

Alfred  L.  Simpson. 

"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP."  Words  by  Henry  Frantssen;  pubilshed  by 
the  House  of  Haviland.  A  beautiful  lullaby  of  more 
than  ordinary  poetical  merit  with  a  tender  melody 
fitting  so  beautiful  a  theme.  The  slides  by  Simpson 
are  very  beautiful  indeed. 

"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dream)— Bal- 
lad. By  H.  W.  Petrie,  author  of  such  famous  suc- 
cesses as  "Asleep  in  the  Deep,"  and  "As  Deep  as 
the  Deep  Blue  Sea,"  etc.  This  composer  needs  no 
introduction  to  the  music  loving  public,  as  the 
names  of  his  songs  are  a  household  word  all  over 
the  United  States,  and  this  is  one  of  his  best. 
Simpson  has  produced  a  great  set  of  sildes.  There 
are  many  exquisite  novelties  and  the  models  are 
exceptionally  good  looking. 

Levi  Company,  Inc. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET 
THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher.  Another  great  nov- 
elty song  by  the  writers  of  "Any  Little  Girl  That  s 
a  Nice  Little  Girl  is  the  Right  Little  Girl  For  Me." 


It  is  absolutely  original  and  so  are  the  slides.  Every 
slide  means  a  laugh,  consequently  every  singer 
"cleans  up"  with  it. 
"PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 
piro. The  title  tells  the  story.  One  of  those  beau- 
tiful sentimental  songs  that  reach  the  heart,  and 
which  we  all  love  to  hear.  The  Levi  Co.  have  illus- 
trated in  a  befitting  manner,  everv  picture  full 
of  meaning.    It  will  probably  become  a  big  favorite. 

Excelsior  Slide  Co. 

"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- 
phrey; published  by  Jerome  H.  Remick  &  Co.,  New 
York.  The  lyrics  tell  of  an  old  couple  who  revisit 
the  place  where  their  childhood  days  were  spent, 
where  everything  has  remained  the  same.  They  re- 
call many  happy  hours  spent  beneath  the  old  maple 
tree,  and  the  Excelsior  Co.  depict  these  charming 
scenes  in  a  good  set  of  illustrations. 

'SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- 
sic by  Harry  De  Costa;  published  by  the  Head 
Music  Pub.  Co.,  New  York.  A  cowboy  song  the  il- 
lustrations of  which  are  posed  in  real  cowboy  cos- 
tume and  mountainous  scenery  of  the  west. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

LETTY  LANE'."— Words  by  Jack  Mahoney;  music  by 
Theodore  Morse;  published  by  Theodore  Morse  Mu- 
sic Co.,  New  York. 
•ROSA  RIGOLETTO."— Words  by  Ed.  Madden;  music 
by  Gus  Edwards;  published  by  Gus  Edwards  Co.,  New 
York. 

"SINCE  I  FELL  IN  LOVE  WITH  MARY."— Words 
and  music  by  Wm.  Cahill;  published  by  Ted  Snyder, 
New  York, 

'NIGHTINGALE."— Words  by  Jack  Drislane;  music 
by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. 
Co.,  New  York. 

'LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES."— Words  by  Will  J.  Harris;  music  by 
Harry  I.  Robinson;  published  by  Will  Rossiter,  Chi- 
cago, 111. 

'LET  ME  CALL  YOU  SWEETHEART."  (I'm  in  Love 
with  You). — Words  by  Beth  Slater  Whitson;  music 
by  Leo  Friedman;  published  by  Harold  Rossiter 
Music  Co.,  Chicago. 

'IF  I  WERE  THE  KING  OF  THE  WORLD."— Words 
by  Herbert  De  Pierce;  music  by  Bert  F.  Grant;  pub- 
lished by  Ziegfeld  Music  Pub.  Co.,  New  York. 

'I  DON'T  BELIEVE  YOU."— Words  by  Wm.  Dillon; 
music  by  Harry  Von  Tilzer;  published  by  Harry  Von 
Tilzer  Pub.  Co.,  New  York. 

DeWitt  C.  Wheeler. 

'SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 
and  music  by  Kendis  and  Paley;  published  by  Kendis 
and  Paley,  New  York. 

'YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME." — Words  and  music  by  Murchison 
and  Hodge;  published  by  Delmar  Music  Co.,  Mon- 
treal. 

•MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- 
lished by  the  Delmar  Music  Co. 

WE'VE    KEPT   THE   GOLDEN   RULE."— Words  by 

Ben  Deely;  music  by  Percy  Wenrich;  published  by 

Jerome  H.  Remick  &  Co. 
'IF  YOUR  HEART  KNEW  A  HEART  LIKE  MINE.  — 

Words  by  Jack  Mahoney;  music  by  Theodore  Morse; 

published  by  Theodore  Morse  Music  Co. 
'I  GET  LONESOME  FOR  YOU." — Words  by  Howard 

King;  music  by  Raymond  White;  published  by  Kon- 

insky  Music  Co.,  Troy,  N.  Y. 
'BE  MY  SWEETHEART." — Published  by  Jerome  H. 

Remick  &  Co.,  New  York. 
'I'M  A  MARRIED  MAN."— Words  by  Ballard  Macdon- 

ald;  music  by  Harry  Carroll;  published  by  Jos.  W. 

Stern  &  Co. 

Alfred  L.  Simpson. 

•THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE  DOODLE  BOY."— Words  by  Robert  F.  Ro- 


den;  music  by  Geo.  W.  Meyer;  published  by  F.  B. 
Haviland. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; 
music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf 
Publishing  Co. 

"KELLY'S  GONE  TO  KINGDOM  COME." — Words  by 
Sax  Rohmer;  music  by  T.  W.  Thurban;  published  by 
Will  Rossiter. 

"TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- 
land Pub.  Co.,  New  York. 

"SKIPPER  SUSIE  GREENE."— By  Don  Ramsay;  pub- 
lished by  Walter  Jacobs,  Boston,  Mass. 

"COLUMBIA,  THE  GEM  OF  THE  OCEAN.'- 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— By  Her- 
bert Ingraham;  published  by  Shapiro. 

"THAT'S  THE  FELLOW  I  WANT  TO  GET."— Words 
by  Alfred  Bryan;  music  by  Geo.  W.  Meyer;  pub- 
lished by  the  House  of  Haviland. 

Levi  Company,  Inc. 

"YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- 
sic by  Herbert  Ingraham. 

•  THAT  EVERLOVIN'  LOVE."— Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 
piro. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 

Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 

published  by  Shapiro. 
"STEAMBOAT  BILL."— Words  by  Ren  Shields;  music 

by  Leighton  Bros.;  published  by  F.  A.  Mills. 
"DIXIE  FOR  ME."— Words  and  music  by  Catherine 

Hamilton  Slater. 
"IN  GOOD  TIME  TOWN."— Words  and  music  by  Dave 

Reed,  the  writer  of  so  many  big  hits.    This  song  is 

published  by  Shapiro.    Both  lyrics  and  melody  are 

good  and  so  are  the  slides.    Good  looking  models, 

clever  posing  and  beautiful  pictures. 
"THAT'S  GOING  SOME  FOR  YOU."— Words  by  Al. 

Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"I'H  LOOKING  FOR  A  DEAR  OLD  LADY."— Words 

by  Edgar  Selden;  music  by  Tom  Kelly. 

Excelsior  Slide  Co. 

"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 

and  music  by  Kendis  and  Paley;  published  by  Kendis 

&  Paley,  New  York. 
"I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 

—Lyrics  by  J.  Irving  Young;   music  by  Harold  J.. 

Norman;   published  by  Head  Music  Pub.  Co..  New 

"FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME 
NOW."- Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 

"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— 
Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 
published  by  the  music  house  of  Laemmle. 

"LUCKY  BOY."— Words  and  music  by  Kendis  and 
Paley;  published  by  Kendis  &  Paley.  New  York^ 

"HAS  ANYBODY  GOT  A  KISS  TO  SPARE  ?"-Words 
by  Gus  Kahn;  music  by  Grace  Le  Boy;  published 
by  Will  Rossiter,  Chicago.  ■ 

"SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; 
music    by   Henry    I.    Marshall;    published    by  Ted 

ATLAS  PHOTOPLAY  THEATRE  OPENS. 
The  Atlas  theatre,  the  latest  up-to-date  fire- 
proof photoplay  theatre,  at  Third  street,  be- 
tween North  avenue  and  Lee  street,  Milwau- 
kee, Wis.,  opened  Dec.  24  to  a  crowded  house. 
The  Atlas  is  one  of  the  chain  of  photoplay  the- 
atres that  is  controlled  by  the  Atlas  Amusement 
company  and  is  managed  by  John  C.  Henning. 
The  house  seats  1,000  persons,  and  is  one  of 
the  finest  furnished  houses  in  Milwaukee, 
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HALLBERG 

THE  ECONOMIZER 


SAVES  two-thirds 
— —  unoloetru; 
bill  and  makes  BIG 
CUT  on  the  first 
cost  of  your  com- 
plete equipment. 

I  carry  stock  of 
all  makes  M.  P. 
Machines,  Opera 
Chairs  and  Sup- 
plies. 


Free  Catalogue  P. 


J.H.  Hallberg, 


FOR  SALE 


1,000  feet  late  film?. 
$5  to  $15  per  reel; 
LubinEx.Model,$60; 
Power's,  Edison  new 
machines,  $100;  Mo 
tiograph,  $125;  Fort 
icers,  $:>0.  song  sets,  $1 ;  odd  slides,  5c. 
tore  Theatres  cheap;  will  buy  same. 
.000  reels  film,  $1  per  reel.  Will  buy, 
ilm,  Passion  Play. 
DAVIS,  Watertown,  Wis. 


TURNER  &DAHNKEN  One.) 

38  Eddy  Su,  San  Francisco,  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


STIKWIK  CEMENT 

FOR  ALL  KINDS  OF  FILM! 
STICKS  IMMEDIATELY! 
DOES  NOT  EVAPORATE! 

Send  for  Sample  Bottle  Free 
W.  U.  C,  227  E.  150th  St.,  New  York 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world. 

Our  latest  releases 

THE  SAME  OLD  MAPLE  TREE 
SQUAW  COLLEEN 

EXCELSIOR  SLIDE  CO. 

13B  E.  14  St.,  NEW  YORK  CITY 


SIMPSONS 


SONG  SLIDE 
RELEASES 

THIS  WEEK 
IT'S  TIME  TO  CLOSE  YOUR 
DROWSY  EYES  AND  SLEEP 

A  great  song  published  bv  Haviland 
A.  L  SIMPSON,  Inc.      113  w  1 32d  St.,  n  y. 


PATH E'S  WEEKLY 

Australasian  Bulletin  of  Cinematography 

PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing 
solely  with  the  Moving  Picture  Industry. 

Posted  to  any  address  in  the  world  for 
13/ -a  year.    All  Communications  to 

PATHE'S  WEEKLY,  50  Qusen  Street,  Melbourne,  Vic 


STOCKTAKING  SALE 

NEW  SONGS  and  NEW  SLIDES.    $3.00  PER  SET,  MUSIC  I  Oc. 
PER  COPY  EXTRA  AS  LONC  AS  THEY  LAST. 


BABY  MINE 
STELLA  DEAR 
SUPPOSE  WE  DO 
ROSY  CHEEKS 

WILL  YOU  LOVE  ME  WHEN 
THE  HONEYMOON  IS  OVER 
DEAR  OLD  TENNESSEE 
MARY  DONAHUE 


WHEN  THE  OLD  OAKEN  BUCKET  WAS  NEW 

SMILING  EYES 

JESSAMINE 

AS  THE  TRAIN  ROLLED  BY 
VALLEY  FLOWER. 
BYE-BYE,  SWEETHEART 

CAN'T  YOU  SEE  THE  RAINBOW  IN  THE  SKY 
I  WONDER  IF  YOU  LOVE  ME 


LEVI  CO.,  Inc.,  24  Union  Square,  New  York 


100  Sensational  Air  Stunt  Slides 


INTERNATIONAL  AVIATION  MEET 

SAN  FRANCISCO,    JAN  ,  1911 

Showing  clearly  the  daring  and  successful 
stunts  of  the  aviators 

The  world  is  interested  in  aviation— show 
this  set  to  your  patrons — 20  aviation  slides, 
$7.00,  any  number  over  at  30c.    2  Photo- 
graphic enlargements  for  lobby  display  FREE. 
A  set  of  12  slides  of  the  Human  Song  Bird  of  the  Universe,  Tetrazini  — 
singing  to  60,000  people  in  the  streets  of  San  Francisco,  Xmas  eve,  1910, 
and  her  Red  Cross  work,  beautifully  colored,  $4.50. 

DUHEM  &  HARTER  SLIDE  CO. 

650  OAK  STREET  -       -       -       SAN  FRANCISCO,  CAL. 
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SILVERLICHT 


ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— JTlax 
ibility-Non-<M-a.-kinK-SatVt.v-Strengtli 

~ndfo  - 


iki, 


RALPH  J.  GOLSEN  SUPPLY  CO. 
84  Waba.h  Avenue  Chicago 


ST.  LOUIS  CALCIUM  LIGHT  CO, 

Established  187 

Oxygen  and  Hydrogen  Gas  furnished  in  tanks 
for  Stereopticon  and  Moving  Picture  Machines. 
All  orders  to  any  part  of  the  United  States  filled 
promptly. 

16  Elm  St.,  ST.  LOUIS,  Mo.,  U.  S.  A. 


BUFFALO  JONES  PICTURES. 

(Continued  from  Page  1.) 

view.  But  Madame  Lioness  is  eventually  shown 
swinging  from  the  limb  of  a  tree,  where  she  is 
properly  muzzled,  has  her  claws  manicured,  and 
is  placed  on  a  drag  and  hauled  to  camp. 

Tied  to  a  post  where  she  cannot  escape  she 
remains  until  put  in  a  cage  and  taken  to  Nair- 
obi. Arriving  at  the  village  the  natives  indulge 
in  a  celebration  over  the  capture  of  the  queen  of 
beasts. 

Regarding  these  pictures  the  comment  upon 
them  by  Colonel  Theodore  Roosevelt,  who  knows 
something  about  the  danger  attending  the  hunt- 
ing of  wild  animals  in  Africa,  will  be  of  inter- 
est. They  w.ere  first  shown  at  a  meeting  held  at 
the  New  York  Press  Club.  This  is  what  Colonel 
Roosevelt  said: 

"Gentlemen,  this  has  been  such  a  really  note- 
worthy ambition  that  I  think  it  is  due  to  Mr. 
Kearton  that  I  should  say  a  few  words  not  only 
as  a  guarantee  of  good  faith,  but  for  publication. 
I  think  that  1  can  say  that  I  am  acquainted  with 
all  notable  lion  hunts  from  the  days  of  Piplath- 
Pileser  to  the  present  time,  and  I  speak  with 
absolute  accuracy  when  I  say  that  in  all  that 
period  there  has  been  no  such  feat  as  that  the 
portrayal  of  which  we  have  witnessed  to-night, 
and  above  all,  no  such  feat  as  the  portrayal  it- 
self. To  tackle  those  beasts  with  the  rifle  is 
one  thing,  but  to  tackle  them  with  the  rope  the 
way  that  Buffalo  Jones  and  those  two  cowpunch- 
ers — those  two  New  Mexican  cowpunchers — did 
it,  is  a  perfectly  marvelous  feat. 

"I  was  out  in  Africa  when  word  was  brought 
to  us  that  Buffalo  Jones  and  the  two  cowpunch- 
ers were  coming  out  there  to  rope  the  animals. 
Everybody  laughed  at  the  thought.  They  didn't 
believe  that  there  was  any  seriousness  in  the  pro- 
posal. I  said,  'You  don't  know  those  cowpunch- 
ers, and  there  is  nothing  they  will  not  try  to 


rope.'  I  did  not  believe  they  could  accomplish  the 
feat.  I  didn't  believe  it  possible  to  rope  a  lion 
or  a  rhinoceros  as  they  did,  and  to  have  caught 
their  pictures  with  a  cinematograph  is  a  thing 
that  has  never  before  begun  to  be  approached. 
You  have  witnessed  a  really  phenomenal  record 
of  a  really  phenomenal  feat,  and  I  congratulate 
Mr.  Kearton  with  all  my  heart  on  what  he  has 
done,  and  I  congratulate  Buffalo  Jones  and  the 
cowpunchers." 

The  pictures  are  all  that  Colonel  Roosevelt 
says  they  are:  "A  really  phenomenal  record  of  a 
really  phenomenal  feat." 

As  a  feature  there  can  be  no  doubt  of  their 
success.  The  photographic  quality  is  fine  and 
there  is  lots  of  thrilling  action.  Then  there  is  the 
fact  that  the  /ndertaking  of  Buffalo  Jones  and 
his  cowboys  is  the  most  remarkable  in  the  his- 
tory of  the  hunt. 

The  pictures  are  being  marketed  by  Pathe 
Freres  and  will  be  released  on  Sunday,  Febru- 
ary 12.  All  licensed  exchanges  will  have  them; 
the  thing  for  exhibitors  to  do  now  is  to  get  their 
orders  in  early. 


BIJOU  THEATRE  SOLD. 

The  Bijou  theatorium  in  West  Federal  street, 
next  to  the  First  National  Bank,  Youngstown, 
O.,  has  been  sold  to  the  Robbins  brothers,  own- 
ers of  the  Star  photoplay  theatre,  also  in  West 
Federal  street,  near  Chestnut  street.  The  house 
was  purchased  from  Paul  Fitch  and  Walter  Ha- 
nitch,  for  the  sum  of  $7,000. 


The  Lyric  photoplay  theatre,  Schuylkill  Haven,  Pa., 
has  reopened  under  new  management. 

Bert  C.  Riley,  of  Hudson,  Mass.,  has  been  granted 
a  license  by  the  town  council  to  operate  a  photoplay 
show  in  the  opera  house. 


COL.   CODY  GETS  INJUNCTION  AGAINST 
YANKEE  FILM  CO. 

Colonel  William  F.  Cody,  otherwise  "Buffalo 
Bill,"  clinched  his  exclusive  right  to  the  latter 
sobriquet  in  the  Supreme  Court  recently,  and 
proved  to  the  satisfaction  of  Justice  Goff  that 
his  reputation  as  an  Indian  figher  was  a  valu- 
able trade  asset  to  him,  as  was  even  his  facial 
appearance,  especially  his  goatee. 

Colonel  Cody  and  his  partner,  Gordon  W. 
Lillie,  "Pawnee  Bill,"  with  two  others,  asked 
for  a  permanent  injunction  against  the  Yankee 
F'lm  Company,  which  had  presented  the  mo- 
tion pictures  that  showed  the  "Terror  of  the 
Plains;  or,  Buffalo  Bill's  Downfall." 

It  was  a  sure  enough  reproduction  of  the 
Buffalo  Bill  Wild  West  Show,  and  the  plaintiffs 
said  that  the  Buffalo  Bill  and  Pawnee  Bill  Film 
Company  had  the  exclusive  rights  to  such  pic- 
tures. 

Justice  Goff  granted  a  permanent  injunction. 


PROPRIETORS  WANT  MOTOR  OPERATORS. 

Motion  picture  show  proprietors  of  San  Fran- 
cisco, Cal.,  have  recommended  to  the  board 
of  supervisors,  an  amendment  to  the  rule  laid 
down  by  the  national  electric  code,  which  would 
permit  motors  to  operate  machines  where  prop- 
erly installed  and  where  noninflammable  films 
are  used  in  conjunction  with  safety  shutters. 

The  national  electric  code  provides  that  mo- 
tion picture  machines  shall  be  operated  by  hand 
and  that  "no  motors  shall  be  used."  This  rule 
was  adopted  because  of  the  highly  inflammable 
nature  of  previous  films. 

Fireproof  films  and  safety  shutters  remove 
the  danger  of  fire.  Likewise,  the  companies 
claim,  their  machines  would  be  run  more  easily 
with  motors,  the  work  would  be  less  injurious 
to  operators  and  steady  pictures  would  elimi- 
nate the  bad  effect  to  eyesight. 
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are  used  by  the  majority  of  operators. 
WHY  ? 

BECAUSE  years  of  experience  has  proven  to  them 
that  "ELECTRA"  Pink  Label  CARBONS  are,  after 
all,  the  only  carbons  that  can  be  depended  upon  to 
give  the  best  results  under  any  conditions. 

SOLE  IMPORTER 

HI  RMHA  11  Broadway,  NEW  YORK 

ugoRei5inger 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Jan.  28 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet. 

length. 

Jan.    5   When  a  Man  Loves   Comedy  Drama  99S 

Jan.    9  The  Italian  Barber  Comedy  993 

Jan.  12  The  Midnight  Maruder  Comedy-Drama  392 

Jan.  12  Help  Wanted  Comedy  605 

Jan.  16  His  Trust   Drama  996 

Jan.  19  His  Trust  Fulfilled   Drama  999 

Jan.  23   Fate's    Turning  Drama  998 

Jan.  26   The  Poor  Sick  Men  Comedy  991 


EDISON  CO. 

Jan.  10  The  Test  of  Friendship  Drama 

Jan.  11   The  Home  of  the  Seal  Educational 

Jan.  11   The  Gardner's  Ladder  Comedy 

Jan.  13   The  Link  That  Held   Drama 

With  Interest  to  Date  Comedy-Drama 

Uncle's   Birthday   Gift  Comedy 


Jan.  17 
Jan.  18 
Jan.  20 

Jan.  24 
Jan.  2.") 


Mike  the  Miser  Drama 

An    Eventful    Evening  Drama 

The  Lover  and  the  Count  Comedy 

The    Black    Bordered    Letter  Drama 


,000 
300 
Tim 


.(mil 

,01)11 


Jan 


ESSANAY  CO. 


The  Count  and  the  Cowboys, 

Western  Comedy 
Jan.  10   The  Sophomore's  Romane.  ..  Comedy-Drama 

Jan.  14   The  Girl  of  the  West  Western  Drama 

Jan.  17    His  Master's  Son  Drama 

Jan.  21    The  Border  Ranger  Drama 

Jan.  24   A  Sin  Unpardonable  Drama 

Jan.  28   The   Two    Reformations  Drama 


GAUMONT. 

Jan.  14  A  Simple  Rustic  Tale  Drama 

Jan.  17  The   Sealed   Letter  Drama 

Jan.  17  A   Water   Contest  Educational 

Jan.  21  The  Kleptomaniac's  Repentance.  ...Drama 

Jan.  24  Twilight  of  a  Soldier's  Life  Drama 


Jan.  28   The   Baby   Fortune   Hunters  Drama  682 

Jan.  28   Gorges  of  the  Bourne,  France.  .  .Travelogue  293 


KALEM  CO. 

Jan.  11   For  Love  of  an  Enemy  T  War  Dr 


995 


Jan.  13  The  Heart  of  an  Indian  Mother, 

Indian  Drama  r.000 

Jan.  18  Her  Chum's  Brother  Comedy-Drama  980 

Jan.  20  Robbie  and  the  Redskins  Indian  Drama  850 

Jan.  20  Modern  Light  Battery  in  Action.  .  .Military  95 

Jan.  25  The  Secret  of  the  Still  Drama  950 

Jan.  27  Puritans  and  Indians  Drama  970 


Jan 
Jan 


LUBIN  MFG.  CO. 

5   A  Mix  in  Masks  Comedy 


The  Crimson  Scars   Drama) 

Jan.  5  Fire!   Fire!   Fire!  Comedy )  as" 

Jan.  9  Tag  Day  at  Silver  Gulch  Drama  935 

Jan.  12  The  Widow's  Choice  Comedy  950 

Jan.  16  Will  It  Ever  Come  to  This?  Comedy  715 

Jan.  16  Easy   Coin   Comedy  250 

Jan.  19  A   Brother's  Redemption  Drama  1,000 

Jan.  23  Father    Makes    Himrelf    Useful  Comedy  975 


Jan. 


Father  Love   Drama  1,000 


Dec.  29    In  the  Tall  Grass  Country  Drama 

Jan.  12  The  Owner  of  the  "L.  L."  Ranch.  .  .Drama 

Jan.  19   Changing   Cooks   Comedy 

Jan.  26  How  Mary  Met  the  Cowpunchers. W.  Drama 


Jan. 
Jan. 


PATHE  FRERES. 

The  Evils  of  Betting  Drama 

In  the  Land  of  Monkeys  and  Snakes, 


Colored  Scenic 

Jan.  11   The   Twin    Cinderellae  Comedy 

Jan.  11    Dusty  Rhodes  Takes  a  Flight  Comedy 

Jan.  13   Max  Is  Almost  Married  Comedy 

Jan.  13    So  Near  but  Not  Quite  Comedy 

Jan.  14  The  aBttle  at  Redwood  Drama 


27)', 
705 
249 


Jan.  16 
Jan.  16 
Jan.  18 
Jan.  18 
Jan.  20 
Jan.  21 
Jan.  23 
Jan.  23 
Jan.  25 
Jan.  25 
Jan.  27 
Jan.  28 
Jan.  28 


Subject.                                   Class.  Feet 
length 

Marguerite's  Birthday   Comedy-Drama  65£ 

Saved  by  Her  Prayers  Drama  331 

Trailed  by  an  Indian  Drama  49c 

Sea  Birds  and  Their  Haunts. .  .Educational  462 

The  Tables  are  Turned  Comedy  981 

The  Marked  Dollar  Drama  968 

How  Max  Went  Around  the  World.  .  Comedy  633 

Gasoline  for  a  Tonic  Comedy  361 

Saved  by  Telegraphy   Drama  720 

Whiffels'  New  Sleeves  Comedy  282 

II  Trovatore   Drama  964 

Father  Against  His  Will  Comedy  720 

Betty  Rolls  Along  Comedy  289 


SELIG  POLYSCOPE  CO. 


Jan.    2   The  Argonauts   Drama 

Jan.    5   Ramona's  Father   .....Drama 

Jan.    9   Shadows  of  the  Past  Drama 

Jan.  12   The  Rival  Dramatist  Berlesque 

Jan.  16   Buddy,  The  Little  Guardian  Drama 

Jan.  19   An   Englishman's   Honor  Drama 

A  Robust  Patient   Comedy 


Jan. 


Jan. 
Jan 

Jan. 
Jan.  25 


URBAN-ECLIPSE. 

Washed  Ashore   Drama 

Woodcarving  in  Brienz   .Educational 

By  the  King's  Order  Drama 

The   Sailor's   Return  Drama 

25   Scenes  In  Jersey  Travelogue 


10 


13 


Jan 
Jan 

Jan.  17 

Jan.  20 

Jan.  21 

Jan.  24 

Jan.  24 

Jan.  27 

Jan.  28 


VITAGRAPH  CO. 

The  Old  Water  Jar  Drama 

Doctor  Cupid   Comedy 

Water  Llllies   Drama 

Coward  or  Hero  Drama 

Three  Men  and  a  Maid  Comedy 

The  Girl  in  the  Film  Comedy 

Cast  Up  by  the  Deep  Drama 

It  Did  Look  Suspicious  Drama 

The  Fireman's  Parade  Educational 

Girl  of  the  Mountains  Drama 

Davy  Jones  in  the  South  Seas  Comedy 


PATHS  FRfcRES 

s^m*$  FILMS  ^"P!SS 


ANOTHER  BUNCH  OF  WINNERS  FOR  THIS  WEEK 


The  ESCAPE  from  the  TUILERIES 


Length,  iooo  feet 


An  historical  drama  of  intense  and  lasting  interest 


Released  Jan.  30 


HEARTS,  HUNGER,  HAPPINESS 


Length,  6go  feet 


An  American  comedy,  as  full  of  laughs  as  a  dog  is  of  fleas 


Released  Feb. 


Length,  722  feet 


THE  SLAVE'S  REVOLT 

An  Egyptian  subject,  exquisitely  colored 


Released  Feb.  3 


A  COWBOY'S  DEVOTION 

An  exciting  drama  of  the  west !    See  the  great  western  Court  Room  Scene  !    It's  immense  ! 
Length,  1000  feet  Released  Feb.  4 


I  I 


Interrupted  Wedding  Scene,  from  our  forthcoming  Production  of  "The  Impostors" 

The  Selig  Polyscope  Company 


SINCERE  purveyors  to  the  Lovers  of  Cinemato- 
graph Art  —  heeding  and  adhering  to  the 
demands  of  the  public  at  all  times — bring  the  world 
famous  SELIG  pictures,  as  a  byword  in  home  of 
every  picture  fan.  Result  only  consideration — ex- 
pense does  not  become  a  factor. 

Selig  Polyscope  Company 

CHICAGO,  U.  S.  A. 


$2.00  PER  YEAR 


36  PAGES  SINGLE  COPIES  TEN  CENTS 

■  n  n  5  5  ■  5  u'n  5  u  5  ,i  II  ,i  II  ii  ii  u  ii  ii  u  ii  ii  iijuuL)LJUk)Uk)uuuf 


Released  Thursday,  February  2 


Length,  about  1,000  feet 


AGE  VS.  YOUTH 

Love,  business  and  an  exciting  whirl  in  the  stock  market  make  this  a  Lubin  drama  of  absorbing  interest.  Age,  after  besting  youth  in 
business,  shows  magnanimity  and  two  young  people  are  united.    Every  detail  carefully  worked  out.    You  can't  afford  to  miss  this  one. 


Released  Monday,  February  6 


Length,  about  990  feet 


A  DOUBLE  ELOPEMENT 

This  charming  love  comedy  indicates  that  the  ladder  route  to  matrimony  is  sometimes  used  by  widows  and  widowers  as  well  as  by 
younger  folks.    Just  the  film  to  interest  young  and  old,  men  and  women,  those  who  want  drama,  comedy  and  love  interest. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

PROGRESS  IN  MOTION  PICTURES 


Material  Improvement  Noticeable  in  Both  Character  and  Quality — Stories  of  Higher  Class 


"rpHERE  are  none  so  blind  as  those  who 
will  not  see."  The  man  who  has  been 
afflicted  by  Nature  with  the  loss  of  that 
sense  makes  successful  effort  to  in  part  re- 
place the  missing  faculty  by  the  development 
of  those  of  touch  and  hearing,  but  the  man  who 
deliberately  blinds  himself  to  facts;  who  screws 
his  eyes  tight  shut  and  forlornly  cries  that  all 
the  world  is  dark,  is  more  to  be  pitied  than  the 
man  who  wants  to  see  the  light. 

There  are  croakers  who  declare  that  the  pic- 
ture business  has  ceased  to  progress,  that  im- 
provement is  at  an  end,  that  all  is  wrong,  un- 
til it  is  possible  that  they  really  believe  them- 
selves. That  is  as  far  as  they  gain  credence, 
for  the  facts  are  all  arrayed  on  the  negative 
side  of  the  argument  as  anyone  who  is  not  wil- 
fully blind  or  knowingly  untruthful  is  well 
aware. 

It  is  not  necessary  to  go  back  to  the  middle 
nineties,  to  the  birth  of  the  pictures,  to  gain 
material  for  contrast.  Look  back  on  last  year; 
the  year  before.  Even  in  the  short  space  of 
a  twelvemonth  the  improvement  is  marked.  To 
hark  back  fifteen  years  is  to  enter  a  strange 
land  of  pictures. 

It  is  not  argued  by  any  intelligent  person  that 
the  highest  stage  of  development  has  been  reach- 
ed or  that  the  pictures  are  as  perfect  as  is 
humanly  possible.  To  the  contrary,  the  pictures 
show  progress  every  year,  every  month  in  each 
year,  and  if  they  are  even  yet  far  from  the 
goal  of  highest  attainment,  the  point  is  that 
they  show  steady  and  consistent  progress. 

There  comes  times  when  the  output  of  some 
maker  shows  retrogression,  more  or  less  mark- 
ed, according  to  the  severity  of  the  internal 
disorders  which  have  brought  about  a  tempo- 
rary setback,  but  these  are  quickly  overcome 
i  and  are  no  more  to  be  regarded  as  having  a 
bearing  on  the  question  than  the  onslaughts 
of  press  or  pulpit  against  certain  types  of  pic- 
tures, while  the  reverent  religious  product  han- 
dled by  George  Kleine  is  entirely  ignored. 
Surely  the  beautiful  treatment  of  the  Lord's 
Prayer  is  as  well  worthy  the  attention  of  the 
reverend  gentleman  as  a  wornout  bit  of  junk 
that  has  rested  on  the  exchange  shelves  from 
the  days  when  the  photoplay— like  Goliath's 
sword— was  "all  bloody,"  the  bloodier  the  bet- 
ter. 

The  occasional  turnup  of  these  pictures  but 
serves  to  point  the  fact,  for  they  show  the  vast 
improvement  in  the  moral  tone  of  the  picture  in 
the  last  couple  of  years;  an  improvement  large- 


By  EPES  WINTHROP  SARGENT 

ly  due  to  the  National  Board  of  Censorship,  but 
due  as  well  to  the  manufacturers'  ready  co- 
operation with  that  unofficial  body  and  their 
own  desire  to  turn  out  a  better  grade  of  pho- 
toplay. 

Not  alone  are  the  stories  practically  free  from 
the  lewdness,  the  brutality  and  the  criminality 
of  the  photoplay  of  three  or  four  years  ago,  but 
they  are  better  acted,  better  staged  and  bet- 
ter planned.  They  have  been  improved  in  every 
way  and  yet  the  sensation  seeker  turns  his  eyes 
from  the  screen  to  his  advertising  pages  and 
cries  that  there  is  no  more  good  in  pictures. 

It  will  be  remembered  that  the  photoplay  as 
it  is  understood  today  had  its  birth  in  "The 
Great  Train  Robbery,"  produced  by  the  Edison 
Company.  This  was  practically  the  first  ef- 
fort to  present  a  play  instead  of  an  episode. 
Those  who  were  then  in  the  business  will  re- 
call the  sensation  it  made.  Hammerstein's  Vic- 
toria, in  New  York,  got  out  special  advertising, 
and  that  at  a  time  when  the  motion  picture 
was  regarded  as  a  valuable  fixture  in  a  vaude- 
ville house  because  it  never  kicked  about  "clos- 
ing the  show"  and  permitted  the  house  lights  to 
be  turned  out,  so  that  the  man  who  always 
tries  to  get  to  the  front  door  at  the  exact  mo- 
ment when  the  curtain  hits  the  stage  had  his 
choice  between  staying  in  his  seat  or  barking 
his  shins  groping  his  way  out  in  the  dark. 

In  those  days  the  picture  business  was  run 
on  go-as-you-please  principles.  The  man  who 
made  the  best  pictures  sold  the  most  and  in 
those  early  days  of  the  photoplay  house  the 
"best"  pictures  were  the  ones  that  suited  the 
managers  most,  and  few  of  them  were  sufficient- 
ly good  showmen  to  look  ahead  and  see  the 
vast  possibilities  of  the  business.  They  knew 
that  the  quickest  way  to  get  the  money  was  to 
give  a  lurid  show  with  plenty  of  blood  and  thun- 
der and  they  were  In  the  business  to  make 
money  in  a  hurry  because  the  business  was  not 
going  to  last  very  long.  That  was  the  day  of 
the  cheap  store  show  and  the  manufacturers 
made  what  the  store  showmen  wanted  and  wait- 
ed the  brighter  day  that  many  knew  would 
come. 

Perhaps  the  most  powerful  factor  for  good 
was  the  organization  of  the  Motion  Picture  Pat- 
ents Company.  It  brought  the  managers  to- 
gether and  encouraged  concerted  action.  The 
managers  knew  what  the  store  showman  did 
not:  that  the  business  had  not  yet  reached  its 
fullest  development,  and  they  gradually  bet- 
tered the  quality  of  their  photoplays. 


There  still  was  plenty  of  material  that  called 
for  censure;  paraphrases  of  murders,  that  for 
a  moment  filled  the  news  columns  of  the  dailies; 
salacious  parodies  of  still  more  salacious  scan- 
dals, but  the  moral  tone  was  being  elevated  and 
the  lewd  and  the  violent  was  being  suppres- 
sed. Then  came  the  censorship  and  another 
step  was  taken  forward.  The  plays  had  to  be 
up  to  a  certain  standard  to  gain,  if  not  the  ap- 
proval, at  least  the  recognition  of  the  censor- 
ship and  the  manufacturers  collaborated  with 
them  in  the  effort  to  obtain  better  results. 

Meanwhile  the  technical  side  of  production 
was  being  well  looked  after  and  the  muddy 
tones  and  crude  colorings  gave  way  to  clear 
photography  and  improved  methods  of  applying 
the  tints.  The  photographers  were  educated 
in  composition  and  the  selection  of  the  point 
of  view,  and  expert  stage  managers  were  em- 
ployed to  take  charge  of  the  production.  Three 
years  ago  a  kitchen  setting  would  show  the 
stove,  the  sink  and  the  cupboard  painted  on  the 
canvas  set  in  the  crudest  of  black  and  white; 
drop  white  and  lampblack,  and  many  of  the 
settings  were  apparently  done  by  some  armless 
wonder  who  was  not  skilfull  in  the  use  of  his 
feet.  Today  such  crudity  would  not  be  tol- 
erated. The  gas  range  replaces  the  painted 
stove,  a  kitchen  cabinet  or  a  cupboard  replace 
that  feature  and  there  is  running  water  in  a  real 
sink;  mere  matters  of  detail,  but  useful  in  cre- 
ating the  illusion. 

About  this  time  the  blown  bladder  and  the 
slapstick  began  to  be  regarded  as  an  inefficient 
substitute  for  real  humor.  In  the  early  day 
the  "slippery-day  stairs"  and  the  custard  pie 
were  valued  adjuncts  of  the  comedian;  to  lather 
a  man  with  a  whitewash  brush  and  a  pail  of 
soapsuds  was  to  attain  the  heights  of  comedy, 
and  to  sit  down  in  a  pail  of  water  or  a  pan 
of  dough  was  about  as  strong  an  appeal  to 
laughter  as  could  possibly  be  made.  We  still 
see  the  custard  pie  and  the  pan  of  dough,  but 
there  has  to  be  some  good  reason  for  their  use. 
Comedy  methods  have  been  refined  because  pro- 
gress has  taught  the  audience  to  demand  bet- 
ter things,  here  as  in  the  case  of  dramatic 
methods  a  refinement  was  demanded  and  the  de- 
mand has  been  answered. 

The  scenic  settings  have  been  vastly  im- 
proved. Color  values  have  been  more  accu- 
rately determined  and  interiors  look  like  real 
rooms,  not  the  stage  settings  of  a  dime  museum. 
Profile  pianos  have  given  place  to  real  cases 
(Continued  on  page  25) 
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CASUAL  COMMENT 

AN  editorial  pronouncement  in  a  prominent 
motion  picture  trade  paper  declaring  that 
the  licensed  picture  makers  had  made  no 
advancement  in  the  quality  and  character  of 
their  product  during  the  past  year  has  moved 
our  contributor,  Mr.  Epes  Winthrop  Sargent, 
to  discuss  the  question  at  some  length  in  an 
article  published  in  this  issue.  Mr.  Sargent 
has  been  a  close  student  of  pictures  for  many 
years  and  is  as  competent  to  judge  of  the  rela- 
tive merits  of  the  output  as  anyone  we  know; 
eminently  more  so  than  the  writer  of  the  edi- 
torial in  the  trade  paper  in  question,  for  the 
reason  that  his  view  point  is  not  obscured  by 
business  considerations.  His  article  is  worth 
careful  perusal. 

*  *  * 

THERE  is  no  place  in  the  motion  picture 
business  for  fakirs.  Faking  instructors 
of  schools  of  operating;  faking  writers 
on  subjects  pertaining  to  picture  projection,  not 
to  mention  other  fakirs  will,  sooner  or  later, 
get  what  is  coming  to  them.  Rumor  has  it 
that  one  of  these  fakirs  has  run  afoul  of  the 
Department  of  Water,  Gas  and  Electricity  of 
the  City  of  New  York,  which  department  issues 
licenses  to  motion  picture  operators,  and  has 
been  told  where  he  gets  off. 

A  little  knowledge  is  a  dangerous  thing,  es- 
pecially when  the  one  who  possesses  but  little 
assumes  that  he  knows  it  all.  It's  a  fine  thing 
to  be  "greater  than  Edison"  if  you  can  get 
away  with  it;  but  look  out  lest  someone  puts 
a  spoke  in  your  wheel. 

*  *  * 

OBJECTION  has  been  made  to  certain  con- 
troversies upon  questions  of  interest  to 
managers  and  operators,  upon  the  ground 
that  such  controversies  have  no  interest  to  the 
trade.  To  this  objection  we  are  compelled  to 
take  exceptions.  Whatever  controversies  that 
have  appeared  in  The  Film  Index  have  been 
inspired  by  a  desire  to  bring  out  the  truth  per- 


taining to  the  subject  of  the  controversy.  This 
object  is  most  commendable. 

If  The  Film  Index  should  persistently  pub- 
lish as  facts  statements  concerning  any  branch 
of  the  motion  picture  business  that  were  not 
true,  it  would  do  an  injury  to  its  readers  and 
the  business  generally.  All  persons  interested 
would  be  better  served  if  the  untruths  were 
controverted.  In  fact,  a  great  harm  would  be 
done  by  permitting  incorrect  statements  to  stand 
uncontradicted.  For  this  reason  it  is  our  be- 
lief that  the  policy  of  The  Index  in  making 
such  corrections  is  right. 

In  matters  of  this  nature  individuals  cut  no 
figure.  There  is  no  objection  to  any  man  mak- 
ing a  living  so  long  as  he  makes  it  honestly; 
but  when  men  or  mediums  insist  upon  writing 
and  publishing  information  that  is  misleading, 
and  wrong  in  point  of  fact,  and  take  money 
for  it,  an  objection  is  properly  interposed.  If 
this  constitutes  a  "controversy"  we  will  have 
to  plead  guilty  to  fostering  one,  and  along  that 
line  we  have  only  just  started. 

There  is  some  published  information  for  oper- 
ators that  will  look  like  thirty  cents  when  we 
get  through  with  it. 

The  Film  Index  has  no  quarrel  with  any  man 
or  trade  paper  that  prints  correct  information. 
Let  all  others  beware. 

THERE  seems,  just  now,  to  be  a  tendency 
to  organize  among  the  motion  picture 
exhibitors  of  the  country.  The  reasons 
are  various.  In  Pennsylvania  it  is  for  the 
purpose  of  combatting  a  vicious  and  unjust  law 
enacted  to  regulate  picture  theatres.  In  Illi- 
nois it  is  proposed  to  organize  to  compel  ex- 
changes to  keep  their  agreements  with  exhibit- 
ors and  in  California  there  is  a  movement  on 
foot  to  organize  for  a  similar  purpose. 

The  Film  Index,  is  on  record  as  favoring 
organization  of  motion  picture  theatre  man- 
agers and  has,  in  the  past,  given  considerable 
space  to  the  subject. 

There  are  many  reasons  why  theatre  man- 
agers should  get  together.  Subjects  of  im- 
portance to  them  can  be  better  discussed  and 
agreed  upon  by  meeting  and  talking  them  over 
than  by  any  other  way.  Methods  of  manage- 
ment, questions  of  policy,  and  especially  the 
relation  of  the  picture  theatre  to  city  and  state 
officials  with  whom  they  have  dealings,  are  mat- 
ters of  the  greatest  importance  and  call  for 
united  action. 

The  matter  of  local  licenses  and  state  regu- 
lation should  not  be  allowed  to  become  opera- 
tive without  first  being  properly  reviewed  by 
the  managers  of  the  interests  to  be  taxed.  Fail- 
ure to  meet  these  issues  has  resulted  in  the 
imposition  of  rates  of  taxation  that  were  out 
of  proportion  and  the  enactment  of  laws  that 
were  oppressive.  Of  the  latter  condition  the 
exhibitors  of  Pennsylvania  have  an  example  that 
they  will  not  soon  forget.  That  they  have  it  is 
largely  because  they  did  not  offer  united  op- 
position. The  present  effort  that  is  being  made 
to  have  that  law  modified  will  not  succeed  un- 
less the  full  strength  of  the  Pennsylvania  ex- 
hibitors is  brought  to  bear  upon  the  legisla- 
tors. 

Therefore,  organize,  organize,  organize. 


entertainment  is  given  in  this  publication.  No 
manager  of  a  moving  picture  house  should  be 
without  a  copy.  If  you  want  to  know  the  title 
of  the  latest  films,  when  they  are  to  be  re- 
leased and  at  the  same  time  get  a  short  sketch 
of  the  subjects,  The  Film  Index  will  give  you 
all  the  information.  The  present  number  is 
up  to  the  usual  standard  of  excellence  of  this 
valuable  weekly." 


WANT  TO  KNOW-READ  THE  INDEX 

Our  compliments  to  the  editor  of  the  Norris- 
town  Herald;  he  is  a  man  of  discernment.  Wit- 
ness this  quotation  from  a  recent  issue  of  his 
paper  published  at  Norristown,  Pa. : 

"If  you  want  to  know  anything  about  the 
photoplay  business  you  will  find  it  in  The  Film 
Index.     Everything  pertaining  to  this  class  of 


THE  PERPENDICULAR  ARC. 

Letter  From  an  Operator  Brings  Out  New 
Points 

Editor  of  The  Film  Index: 

Dear  Sir:  I  herewith  hand  you  my  letter  from 
W.  S.  Turnpaugh,  electrician  and  expert  opera- 
tor, of  Wichita  Falls,  Texas,  relative  to  the  set- 
ting of  carbons  straight  up  and  down,  which  are 
my  directions  for  use  with  the  "Hallberg"  Econ- 
omizer, and  which  method  of  setting  is  criticised 
in  the  Moving  Picture  World,  Jan.  21,  1911. 

Wichita  Palls,  Texas,  Jan.  23,  1911. 
Mr.  J.  H.  Hallberg. 

36  E.  23d  Street, 

New  York  City. 

Dear  Sir:  I  notice  that  your  instruction  is  to  set 
the  carbons  for  alternating  current  central  with  each 
other  and  straight  up  and  down.  Now,  I  see  in  the 
"Moving  Picture  World"  that  Mr.  F.  H.  Richardson 
says  this  is  wrong  and  that  the  light  will  be  thrown 
all  around  instead  of  toward  the  condensers.  Now, 
Mr.  Hallberg,  I  think  you  know  what  you  are  talk- 
ing about,  but  I  would  like  to  have  you  tell  me 
clearly  what  it  is  that  keeps  the  crater  over  towards 
the  condensers  when  the  carbons  are  set  central 
straight  up  and  down.  In  other  words,  why  won't  the 
crater  be  on  the  other  side  towards  the  back  of  the 
lamp  house  instead  of  on  the  side  toward  the  con- 
densers? I  wish  you  would  please  explain  the  mat- 
ter to  me  fully  as  I  have  had  several  arguments  about 
it  with  other  operators  and  I  want  to  know  what  is 
right.  I  will  thank  you  very  much  if  you  will  go  into 
this  matter  fully  and  reply  by  return  mail. 

Very  truly  yours, 

W.  S.  Turnpaugh, 
Colonial  Theatre,  Wichita  Falls,  Texas. 

You  will  note  that  in  my  letter  of  last  week 
I  stated  that  the  matter  of  setting  of  the  car- 
bons for  projector  arc  lamps  depends  upon  sev- 
eral factors  which  I  could  easily  explain,  but 
which  I  wanted  to  refer  to  at  a  later  date  in  one 
of  my  "Electrical  Talks"  in  your  columns. 

There  is,  however,  one  factor  which  also  has 
a  direct  bearing  on  the  position  of  the  arc  in  a 
projector  arc  lamp  which  I  want  to  mention  at 
the  present  moment,  while  the  subject  is  still 
fresh  in  the  minds  of  the  operators  and  I,  there- 
fore, beg  to  offer  you  the  following: 

The  electric  arc  is  subject  to  distortion  or 
displacement  by  the  slightest  influence,  and  such 
influence  may  be  either  mechanical,  such  as  a 
draft,  or  magnetic.  I  have  explained  in  my  last 
letter  to  you  which  was  published  on  page  3  of 
the  Film  Index,  Jan.  28th  issue,  how  the  con- 
denser would  create  a  very  slight  draft,  tending 
to  keep  the  arc  on  the  condenser  side  of  the 
carbon  points.  This  may  be  termed  mechanical 
interference.  The  projector  arc  lamp  is  gener- 
ally equipped  with  carbon  holders  placed  at  right 
angle  to  the  carbons,  and  somewhere  in  the  rear 
of  the  lamp  house  these  carbon  holders  or  metal 
clamps  are  connected  to  the  circuit  by  means 
asbestos  covered  cables. 

This  arrangement,  beginning  at  one  wire 
it  enters  the  lamp  house,  over  the  upper  carbon 
clamp,  through  the  upper  carbon,  over  the  arc; 
through  the  lower  carbon,  over  the  carbon 
clamp  and  the  second  cable  forms  one  turn  of 
an  electric  circuit. 

If  one  ampere  of  current  is  passed  through 
this  loop  or  turn,  we  have  one  ampere  turn 

With  an  A.  C.  lamp,  there  is  generally  used 
50  amperes  which  would  give  us  the  equivalent 
to  50  ampere  turns.  Whenever  A.  C.  passes 
through  a  coil  or  turn  of  wire,  it  produces  mag 
netism,  the  direction  of  which  is  practically  at 
right  angle  to  the  plane  of  the  coil.  This  mag- 
netism which  is  called  "lines  of  force"  and  which 
has  already  been  explained  in  one  of  my  early 
"Electrical  Talks"  has  the  effect  of  pushing  the 
arc  towards  the  front  of  the  lamp,  but  as  only 
one  turn  is  present  in  the  regular  projector  lamp, 
this  magnetic  influence  is  very  slight.  Still, 
when  combined  with  the  effect  of  the  condenser 
creating  a  mechanical  attraction  of  the  arc,  it 
forms  a  very  satisfactory  and  decided  medium 
for  keeping  the  arc  on  the  condenser  side  of  the 
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lamp  house,  thus  making  it  practical  when  the 
arc  is  controlled  by  proper  means,  of  focusing 
both  their  craters,  and  thus  getting  almost  as 
good  light  from  alternating  current  as  can  be 
had  with  direct  current,  with  the  same  number 
of  watts. 

I  would  like  to  have  had  a  few  sketches  to  ac- 
company this  explanation,  but  these  will  appear 
a  little  later  on  in  one  of  my  "Electrical  Talks." 

J.  H.  Hallberg. 

Jan.  26,  '11. 


LETTERS  TO  THE  EDITOR 


WILLIAMS  WANTS  TO  ORGANIZE. 

Carthage,  Illinois,  Jan.  11,  1911. 
Editor  The  Film  Index. 

Dear  Sir: — I  want  to  congratulate  you  on  the  circu- 
lation your  valuable  paper  has.  I  have  received  over 
fifty  letters  from  small  town  managers  in  Illinois  in 
reply  to  my  letter  in  The  Index  of  Jan.  14th.  In  re- 
gard to  the  service  that  the  exchanges  are  giving 
them.  Now,  from  the  letters  I  have  received,  over 
seventy-five  per  cent,  of  the  managers  want  to  get 
together  and  form  a  state  association  for  the  protec- 
tion of  the  small  town  managers.  From  the  looks  of 
things  this  is  the  only  way  that  the  small  towns  will 
ever  keep  the  picture  business  going.  This  could  be 
very  easily  done  with  the  help  of  your  paper. 

It  would  not  cost  the  manager  much  and  I  am  sure 
that  they  would  more  than  make  it  back  in  the  ling 
run  for  this  reason:  if  the  exchanges  found  that  we 
would  not  stand  for  anything  that  they  wanted  to 
send  us  regardless  of  the  agreement,  it  would  not  be 
long  till  we  would  get  what  we  paid  for. 

Now,  if  the  small  town  manager  will  write  me  and 
let  me  know  what  they  think  about  this,  we  can  get 
together  and  not  only  get  better  service,  but  make 
more  money. 

"When  I  opened  here  on  the  opening  night  I  had 
$4.60  in  the  house  and  the  other  house  was  packed 
and  every  one  told  me  that  I  would  not  last  two 
weeks.  After  the  first  night  my  business  commenced 
to  jump  up  and  now  I  don't  know  what  it  is  to  open 
to  less  than  $15  a  night,  and  my  Saturdays  run  from 
$50  to  $75. 

Thanking  you  very  kindly  for  any  assistance  you  can 
give  us  in  obtaining  better  service, 
I  am  very  truly  yours, 

J.  W.  Williams. 


WHERE  TO   GET  SERVICE. 

Chicago,  Jan.  23,  1911. 

Editor  The  Film  Index. 

Dear  Sir:— I  was  much  interested  in  the  letter  of 
J.  W.  Williams,  of  Carthage,  111.,  which  appeared  in 
your  issue  of  Jan.  14,  owing  to  the  fact  that  I  was  a 
small  town  exhibitor  until  about  six  months  ago,  when 
I  came  to  Chicago  and  bought  the  Adelphi  theatre  at 
335  South  Western  Ave.  During  my  three  or  four 
years'  experience  in  conducting  three  theatres  in 
small  towns,  I  encountered  similar  experience  to  that 
of  Brother  Williams  until  I  began  service,  nearly  two 
years  ago,  with  Mr.  I.  Van  Runkle  of  the  American 
Branch  of  the  General  Film  Co.,  77  South  Clark  street, 
this  city.  Since  that  time,  with  the  exception  of 
eight  weeks  when  I  "fell"  for  the  Independent  thing, 
I  have  had  the  American  service  and  it  is  a  real 
pleasure  to  me  to  suggest  to  Brother  Williams  that 
he  give  this  exchange  a  trial.  Mr.  Van  Runkle  and 
his  able  corps  of  assistants  have  certainly  made  a  re- 
markable record  as  far  as  my  business  is  concerned 
from  the  fact  that  I  am  very  exacting  in  my  demands 
for  "just  the  service  contracted  for"  as  in  every  in- 
stance they  have  given  me  just  that  and  even  a 
little  better  in  many  instances.  This  holds  good  at 
the  present  time  as  it  did  when  I  was  a  small  city 
exhibitor.  In  this  connection  I  want  to  say  that  if 
some  of  the  country  exhibitors  were  to  visit  a  city 
exchange  and  watch  the  system  in  vogue  in  taking 
care  of  the  trade  they  would  surely  wonder  that  so 
few  errors  are  made.  Give  the  American  a  trial 
Brother  Williams  and  I  know  you  will  be  thoroughly 
satisfied.  Yours  truly, 

A.  E.  Atkinson, 
Manager  Adelphi  Theatre. 


NO  KICK  FROM  THIS  WRITER. 

Boston,  Jan.  13,  1911. 
FILM  INDEX,  New  York  City. 

Gentlemen: — In  a  recent  editorial  reference  was 
made  to  the  "underpaid  scenario  writer."  I  wish  to 
state,  as  one  who  wrrites  scenarios,  that  the  various 
licensed  companeis  are  perfectly  fair  and  straightfor- 
ward in  their  dealings,  sealing  one  to  a  signed  con- 
tract concerning  the  originality  of  one's  ideas,  and, 
when  accepting  scenarios,  paying  VERY  WELL  for 
them.  There  is  no  underhandedness  in  this  work 
(again  when  dealing  with  licensed  companies)  and  if 
you  have  an  original  idea  and  can  present  it  in  suit- 
able form,  there  is  no  reason  why  one  should  find 
scenario  writing  a  "hack's"  work.  As  for  making  a 
living  in  this  manner— c'est  different! 

If  you  wish,  you  may  copy  this  letter  in  your  peri- 
odical. Very  truly, 

ASHTON  CRAWFORD. 


AN  OUT-AND-OUT  PICTURE  HOUSE 

By  Charles  Jenkins 


WISEACRES   with   a   weakness   for  sifting 
into    print    with    surface  observations 
have  been  fond  of  telling  the  people  that 
the  photoplay  cannot  stand  on  its  own  legs. 

"You've  got  to  mix  a  little  vaudeville  with 
the  pictures  or  you  wcn't  hold  the  crowd,"  as- 
sert the  gloomsters.  "The  pictures  alone  get 
monotonous,  and  the  vaudeville  relieves  the 
eyes." 

In  this  and  divers  forms  an  ancient  gag  has 
time  and  again  been  resurrected  and  made  to 
do  service  in  the  interests  of  the  between  times 
stunt  of  the  vaudeville  barnstormer.  It  has 
even  been  admitted  by  men  who  are  solely 
interested  in  the  picture  that  vaudeville  is  a 
necessary  evil. 

Let  the  cold-blooded  member  of  the  fourth 
estate  who  is  neither  tied  up  to  the  pictures 
nor  vaudeville  turn  in  a  little  testimony  to  the 
contrary.  This  testimony  will  be  confined  to 
facts. 

A  little  over  a  year  ago,  "Pop"  Phillips,  of 
Berlin,  the  picture  theatre  king  of  western  On- 
tario, swooped  down  on  the  little  city  of  Chat- 
ham and  added  the  Temple  of  that  place  to 
his  string  of  amusement  houses.  Then  he  sent 
his  son,  "Tim"  Phillips,  over  to  manage  the 
house. 

At  the  time  the  Temple  was  about  in  as  bad 
shape  as  it  is  possible  for  a  picture  house  to 
drift  to.  Junk,  rainstorms,  unknown  and  un- 
fathered films,  with  about  the  rankest  kind  of 
vaudeville,  had  all  contrived  to  do  their  deadly 
work.  There  were  two  other  large  and  well 
managed  picture  houses  in  the  city  which  only 
boasts  twelve  thousand  population.  The  Tem- 
ple was  merely  getting  the  flotsam  and  jetsam 
of  trade.  Drunks  and  lowbrows  liked  to  go 
there  because  everything  was  free  and  easy. 

But  "Tim"  Phillips  was  a  young  man  of  ideas. 
One  idea  in  particular  he  set  out  to  put  in 
practice.  He  began  with  the  announcement  in 
the  papers  that  he  was  going  to  launch  out 


with  the  announcement  in  the  papers  that  he 
was  going  to  launch  out  with  an  out-and-out 
picture  house,  where  those  who  didn't  care  for 
vaudeville  wouldn't  have  to  stand  for  it.  Five 
reels  a  performance,  made  up  of  the  best  pro- 
duced, with  Essanay,  Edison,  Biograph  and 
Vitagraph  as  headliners,  was  his  whole  pro- 
gram. As  accompaniment  for  these  he  secured 
the  best  piano  player  the  city  afforded  and  paid 
him  a  salary  that  made  him  feel  like  staying. 

"No  vaudeville!"  snorted  the  first  nighters, 
"what  sort  of  a  game  does  this  chap  think  he's 
going  to  put  up  on  us?" 

"He'll  last  about  a  month,  he  will,"  assert- 
ed the  town  prophet.  His  attendance  grew  slim- 
mer day  by  day,  and  his  two  live  competitors 
hoped  he'd  keep  it  up.  They  proceeded  to  take 
extra  pains  to  advertise  their  vaudeville  "ar- 
tists." His  friends  tried  to  persuade  him  to 
drop  his  hobby.  But  "Tim"  comes  of  fight- 
ing stock  and  he  stuck. 

"They'll  fall  to  the  all-picture  program  yet," 
declared  the  youthful  manager.  "Send  the  chil- 
dren to  the  Temple,  nothing  but  pictures,"  he 
advertised  in  the  papers. 

That  history  is  all  some  months  ancient  now. 
To-day  the  Temple  enjoys  the  cream  of  the  local 
motion  picture  trade,  and  it  is  still  running 
an  all-picture  program  in  competition  with  two 
other  larger  houses  that  supply  vaudeville  as 
well.  The  innovation  proved  that  there  are  a 
whole  lot  of  people  who  don't  like  vaudeville 
and  they  did  "fall  to."  The  very  best  people 
in  the  city  attend  the  Temple. 

Besides  the  Temple  gets  a  clean  bill  from 
the  city  censors  and  inspectors.  Here  in  a  city 
about  as  cosmopolitan  as  any  its  size  on  earth, 
where  there  is  not  all  told  more  than  four  thou- 
sand population  to  each  theatre  and  with  a  com- 
petitor running  pictures  and  vaudeville  in  a 
house  seating  two  hundred,  Phil'ips  has  proved 
that  an  all-picture  program  pays  and  pays  well. 


THAT  "REVIVAL"  SUBJECT  AGAIN. 

Editor  THE  FILM  INDEX. 

Dear  Sir: — I  have  noted  a  number  of  letters  from 
exhibitors  all  over  the  country  containing  sugges- 
tions of  revivals  in  films  and  am  contributing  the 
following  names  which  I  believe  contain  a  number 
of  subjects  that  have  been  sure-fire  hits  in  the  past 
and  would  be  even  bigger  sensations  if  revived  and 
put  on  with  the  marvelous  improvements  that  have 
taken  place  since  their  advent  a  couple  of  years  back. 
I  can  imagine  what  a  hit  could  be  made  with  a  two- 
reel  release  of  East  Lynne  by  Selig,  or  The  Silver  King 
put  on  by  the  Vitagraph  Co.,  or  to  see  a  big  production 
by  the  American  Pathe  Co.  of  "Kathleen  Mavourneen." 

The  following  is  a  partial  list  of  films  that  were 
money  makers  for  our  people  and  should  go  big  again. 

Kathleen  Mavourneen.— Pathe. 

The  Dog  Smugglers.— Pathe. 

Joan  of  Arc. — Pathe. 

Meet  Me  at  the  Fountain.— Lubin. 

The  Silver  King.— Selig. 

East  Lynne.— Selig. 

Life  of  a  Cowboy.— Vitagraph. 

100  to  1  Shot.— Vitagraph. 

Roller  Skate  Craze. — Essanay. 

Winter  Straw  Ride.— Edison. 

Dream  of  a  Rarebit  Fiend. — 'Edison. 

Kit  Carson. — Biograph. 

Daniel  Boone. — Edison. 

One  of  the  biggest  hits  we  have  had  recently  was 
Kalem's  "Lad  from  Old  Ireland."  We  ran  it  two  days 
to  capacity  business.  We  featured  this  picture  just 
like  an  act.  Our  scenic  artist  painted  a  large  green 
banner  with  a  gold  harp  in  the  center,  covering  nearly 
half  our  front.  Balance  of  front  was  liberally  posted 
with  half-sheet  posters.  We  even  changed  the  lights 
all  through  the  lobby  to  green  lights.  Irish  music  was 
used  through  the  picture,  including  a  number  of  se- 
lections from  Chauncey  Olcott,  who  was  playing  a 


two  days'  engagement  in  the  Opera  House,  two  doors 
from  us.  This  may  or  may  not  interest  you,  but  it 
goes  to  show  what  can  be  done  with  one  picture  if 
an  exhibitor  goes  after  it  right. 

Thanking  you  for  past  favors  and  with  best  wishes, 
I  am,  Yours  truly, 

Hamilton,  Ont.  WM.  J.  MELODY. 

VITAGRAPH  SMITH  RETURNS. 

After  an  extended  tour  through  Europe  Mr. 
A.  E.  Smith  of  the  Vitagraph  Company,  re- 
trrned  to  New  York  Friday,  Jan.  27.  In  a  let- 
ter to  his  partner,  Mr.  W.  T.  Rock,  which  pre- 
ceded him  by  a  day  or  two,  Mr.  Smith  wrote 
that  he  was  then  at  Nice  and  found  the  climate 
to  be  the  finest  in  the  world;  also  that  he  was 
enjoying  everything  in  sight  including  Monte 
Carlo.  Shortly  after  Mr.  Smith's  return  the 
annual  dinner  and  jollification  of  the  Vitagraph 
forces  will  be  held,  at  which  time  a  reception 
will  be  given  the  now  famous  "Vitagraph" 
Smith. 


A  WHEELER  NOVELTY. 

De  Witt  C.  Wheeler  has  distributed  another 
novelty  among  his  customers  and  friends — this 
time  not  a  song  slide,  but  a  hundred  and  ten 
year  calendar  with  which  pny  date  can  be 
found  from  1810  to  1920.  The  Film  Index 
acknowledges  with  thanks  the  receipt  of  one 
of  these. 
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"HEARTS,  HUNGER  AND  HAPPINESS" 

Lively  Pathe  American  Comedy 
A  Cowboy  Drama  Coming,  Too 


THAT  serious  complaint,  lovesickness,  is 
graphically  portrayed  in  a  current  com- 
edy by  the  Pathe  American  company,  to  be 
issued  under  the  title  of  "Hearts,  Hunger  and 
Happiness."  The  victim  of  the  picture  is  a 
young  man  who  is  very  much  in  love;  so  much 
so,  in  fact,  that  he  doesn't  feel  well.  The 
doctor  is  called  and  prescribes  a  three  days' 
fast,  which  directions  the  young  man  follows. 
Food  is  set  before  him,  but  he  manfully  de- 
clines, getting  thinner  and  thinner  all  the  while. 

Then  an  invitation  comes  from  his  fiancee  to 
attend  a  dinner  given  on  her  birthday.  The 
time  is  not  quite  up  for  his  fasting,  hut  the 
boy  goes.  He  sits  between  his  sweetheart's 
father  and  one  of  the  guests,  but  as  they  ply 
him  with  food  and  more  food  he  tucks  it  in  his 
pockets  and  then  in  the  pockets  of  his  neigh- 
bors. 

Following  the  dinner  the  party  go  to  the  re- 
ception room  and  the  dancing  is  begun.  The 


the  charge.  She  is  taken  to  the  court  room, 
and  in  a  very  dramatic  scene  tells  the  story  of 
the  killing.  Death  claims  her  as  she  concludes 
her  story,  but  she  has  saved  her  brother  from 
punishment  and  he  is  restored  to  his  family. 

Throughout  this  picture  the  action  is  sus- 
tained at  a  high  pitch,  so  that  there  is  not  a 
dull  moment  in  it.  The  photography  is  of  good 
quality  also. 


PICTURE  THEATRE  FOR  WEST  HAZELTON, 
PA. 

The  first  photoplay  theatre  to  be  erected  in 
West  Hazelton,  Pa.,  is  now  completed,  and  was 
thrown  open  to  the  public  on  the  evening  of 
Jan.  4.  The  house  is  under  the  management 
of  Lynch  &  Carr,  two  enterprising  young  men, 
of  West  Hazelton. 

It  is  the  policy  of  the  young  managers  to 
give  a  first  class  photoplay  entertainment. 


PICTURES  FOR  HOPE  CHAPEL. 

Motion  pictures,  through  the  efforts  of 
the  Rev.  O.  H.  Bronson,  have  become  a  perma- 
nent fixture  at  the  Presbyterian  Hope  Chapel, 
at  339  East  Fourth  street,  New  York  city. 

Since  the  first  exhibition  on  Dec.  30,  at  which 
three  reels  were  run  off  in  the  Sunday-school 
room,  there  has  been  a  clamoring  among  the 


WINTER  GARDEN  CHANGES  HANDS 

H.  W.  Lamb  Well  Known  Photoplay  Man  Is  Now 
Manager  of  Place. 

The  Winter  Garden,  New  Orleans,  La.,  that 
has  been  the  home  of  stock  comic  opera,  of 
vaudeville-motion  picture  shows,  and  other  the- 
atrical attractions,  has  once  more  changed 
hands,  and  is  now  to  be  converted  into  a  first- 
class  photoplay  house.  H.  W.  Lamb  has  taken 
a  sub-lease  on  the  building,  and  Monday  after- 


SCENE  FROM  PATHE  SUBJECT,  "HEARTS,  HUNGER    AND  HAPPINESS. 


SCENE  FROM  PATHE  SUBJECT,  "A  COWBOY'S  DEVOTEDNESS." 


boy  makes  a  poor  showing,  and  when  the  guests 
begin  to  find  chicken  legs  and  charlotte  russes  in 
their  pockets  he  makes  his  escape  from  the 
house.  Once  outside  he  is  tackled  by  the  house 
dog,  who  scents  the  food  and  makes  a  grab 
for  the  boy's  pockets,  hanging  on  for  dear  life. 

When  the  boy  gets  back  into  the  house  it 
is  discovered  that  the  time  for  his  fasting  is 
up.  He  explains  his  strange  conduct  and  is 
immediately  stuffed  with  good  things  to  eat. 
After  a  hearty  repast  he  again  essays  to  dance 
and  leads  his  partners  a  giddy  whirl,  the  affair 
ending  in  a  very  satisfactory  manner. 

A  Cowboy's  Devotedness. 

An  unusually  good  story  is  told  in  the  Pathe 
American  subject  "A  Cowboy's  Devotedness," 
released  this  week.  Bud  May  is  a  cowboy  and 
has  a  sister.  Another  cowboy  insults  her  and 
Bud  takes  up  the  cudgels  in  her  behalf,  send- 
ing a  note  to  the  insulter  that  he  will  be  shot 
if  he  does  not  apologize.  When  the  cowboy  gets 
this  note  he  goes  to  look  for  Bud.  In  his 
search  he  meets  the  sister  and  the  two  quar- 
rel, during  which  the  cowboy  pulls  his  gun.  A 
struggle  ensues  in  which  the  girl  gets  hold 
of  the  gun  and  shoots  the  cowboy  dead. 

Just  at  this  juncture  the  brother  comes  on 
the  scene.  He  discovers  what  has  happened 
and  realizing  that  his  sister  has  murdered  a 
man  he  plans  to  fasten  the  charge  upon  him- 
self. Swearing  his  mother  and  sister  to  sec- 
recy he  escapes.  A  chase  by  the  friends  of  the 
dead  cowboy  follows,  but  the  brother  escapes  for 
the  time  being.  Later  he  is  arrested  at  his  home' 
and  taken  away  for  trial. 

When  the  trial  occurs  everything  goes  against 
Bud,  and  his  chances  of  acquittal  are  very 
slim.  The  sister  is  ill  and  in  a  dying  condi- 
tion at  home  when  she  learns  of  the  trial,  but 
she  insists  upon  going  to  clear  her  brother  of 


children  to  get  the  opportunity  to  see  all  the 
shows  that  are  to  follow.  Dr.  Bronson  is 
highly  pleased  with  the  results  and  thoroughly 
believes  that  good,  wholesome  pictures  will 
have  a  great  deal  to  do  towards  uplifting  the 
morals  of  the  children  in  that  section  where 
Hope  Chapel  is  situated. 

In  order  to  keep  in  close  touch  with  all  the 
new  and  latest  films  that  are  put  out  each 
week,  Dr.  B'ronson  became  a  subscriber  to  The 
Film  Index  last  week.  The  Chapel  has  been 
given  a  picture  machine  and  picture  exhibitions 
will  be  given  throughout  the  winter  and  spring 
months. 


inoon,  Jan.  9,  he  began  the  active  operation  of 
the  theatre. 

Mr.  Lamb,  said  that  he  had  taken  over  the 
theatre  in  his  individual  capacity,  and  that  he 
intended  to  make  of  it  a  first-class  motion  pic- 
ture house.  The  lease,  owned  by  the  Jack- 
son Brewing  company,  will  expire,  so  it  is  un- 
derstood, the  first  of  next  October.  Mr.  Lamb's 
sub-lease  will  expire  Sept.  15.  It  has  been 
reported  that  the  theatre  in  October  will  be 
converted  into  a  garage,  and  that  the  sub-lease 
has  been  made  to  end  Sept.  15,  so  as  to  permit 
the  holding  of  a  sale  of  the  theatre's  effects 
before  Oct.  1. 


STAR   PHOTOPLAY  THEATRE,  CORTLAND, 
REMODELED. 

Cortland,  N.  Y.,  is  to  practically  have  a 
new  photoplay  house,  since  L.  H.  Hewitt  pur- 
chased  the  Star  photoplay  theatre  from  John 
B.  Di  nn.  Mr.  Hewitt  will  immediately  begin  to 
remodel  the  house  and  make  it  most  modern  in 
every  way.  New  seats  will  be  put  in  and  a  new 
fireproof  machine  booth  will  be  installed.  There 
will  also  be  a  large  electric  sign  placed  in 
front  of  the  house. 

The  house,  which  will  be  ready  for  occu- 
pancy about  February  1,  will  be  under  the  man- 
agement of  Walter  B.  Crisp,  a  well  known  the- 
atrical man.  It  is  understood  that  Mr.  Dunn, 
the  former  manager  of  the  Star,  will  build  a 
new  house  in  the  near  future.  This  will  give 
Cortland  two  up-to-date  photoplay  theatres. 


WILL  RUN  PICTURES  FOR  COLORED 
PEOPLE. 

C.  Bunch,  colored,  a  native  of  Spring  Hill, 
Tenn.,  but  who  for  the  past  twenty-six  years 
has  lived  in  Portsmouth,  Ohio,  where  he  was  a 
patrolman  a  greater  portion  of  this  time,  has 
leased  the  building  on  Cedar  street,  Nashville, 
Tenn.,  which  has  been  occupied  for  several 
years  by  the  People's  Laundry,  run  by  colored 
people,  and  will  at  once  begin  to  remodel  the 
building,  putting  it  in  shape  for  a  popular 
price  theatre  for  colored  people.  He  will  have 
associated  with  him  a  son,  Jeff  Bunch,  who  is 
a  well  known  young  colored  man  and  who  has 
many  friends  among  the  white  as  well  as  col- 
ored people  of  this  city,  having  lived  here  all 
of  his  life. 
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ESSANAY  COMING  FEATURES 

Big  Photoplay  Attractions  Promised  for  Early  Release 


SINCE  the  release  last  Tuesday  of  the  Es- 
sanay  Company's  notable  dramatic  pro- 
duction "The  Sin  Unpardonable,"  which 
has  scored  a  tremendous  hit  in  all  parts  of  the 
country,  photoplay  exhibitors  are  waiting  with 
more  than  usual  interest  announcement  of  other 
feature  productions.  Since  the  very  first  of  the 
year  with  the  release  of  two  notable  subjects, 
namely,  "The  Redeemed  Criminal"  and  "The 
Count  and  the  Cowboys,"  the  product  of  the 
Essanay  studios,  both  Eastern  and  Californian, 
has  evoked  both  surprise  and  admiration.  Re- 
cent Essanay  photoplays  show  evidence  of  the 
master  hand  and  brain.  Dramatically  and  pho- 
tographically they  have  proved  immensely  pleas- 
ing. 

For  the  near  future  the  Essanay  Company 
has  made,  and  has  ready  for  release,  a  dozen 
excellent  subjects,  both  comedy  and  Western, 


love  in  their  individual  ways  and  much  to  the 
disgust  and  tolerant  amusement  of  Jane.  But 
the  musician  becomes  jealous  and  brings  the 
trying  situation  to  a  happy  but  surprising  con- 
clusion when  he  announces  that  Jane  and  he 
have  been  secretly  married  for  the  last  six 
months.  The  comedy  in  each  scene  of  the  sub- 
ject is  irresistibly  funny  and  the  photoplay 
should  prove,  without  question,  one  of  the  most 
amusing  of  anything  recently  released. 

Other  photoplays  of  more  than  ordinary  merit 
in  comedy,  drama  and  Western  are  announced 
for  early  release,  among  which  are  "A  Wom- 
an's Voice,"  "Ten  Words  for  Twenty-five 
Cents,"  "The  Cattleman's  Daughter,"  "Their 
Wedding  Gifts,"  "Just  as  the  Clock  Struck 
Nine"  and  "The  Outlaw  and  the  Child."  This 
last  named  Western  drama  is  a  special  feature 
photoplay  of  immense  interest. 


will  use  it  instead  of  the  stereopticon  in  giv- 
ing illustrated  lectures  on  the  life  of  Christ 
and  other  religious  subjects.  He  has  bought 
several  suitable  films. 

Captain  Tippett  has  not  decided  on  the  open- 
ing date  for  the  pictures  in  Spartanburg.  He 
will  exhibit  them  in  a  service  at  Laurens  next 
Wednesday,  to  which  he  will  also  take  the  Sal- 
vation Army  band  of  six  pieces.  He  will  also 
show  the  pictures  at  Union  and  Greer. 

It  probably  will  be  news  to  most  Spartan- 
burg people  that  Captain  Tippett  is  a  nephew 
of  Bob  Fitzsimmons,  the  celebrated  prize  fight- 
er, once  heavyweight  champion  of  the  world. 
Captain  Tippett  said  that  his  mother  was  a 
sister  of  Fitzsimmons.  The  pugilist,  he  said,  is 
a  Cornishman,  and  Captain  Tippett  also  comes 
from  Cornwall.  Captain  Tippett  is  not  a  Brit- 
ish subject,  however,  as  he  has  announced  his 
intention  of  becoming  a  citizen  of  the  United 
States  and  has  taken  out  the  first  naturaliza- 
tion papers. 


ESSANAV 


i  BAD  MAN'S  DOWNFALL. 


and  while  acknowledging  the  fact  that  all  the 
subjects  are  not  features,  all  of  them,  in  some 
feature  or  another,  merit  the  highest  distinc- 
tion. 

Coming  Saturday,  February  11th,  "The  Bad 
Man's  Downfall,"  a  dramatic  photoplay  by  the 
Essanay  Western  Company,  is  clever  in  plot, 
lively  in  action,  with  a  pleasant  vein  of  comedy 
in  the  inimitable  Essanay  style,  offering  a  laugh 
here  and  there.  The  plot  of  the  story  con- 
cerns a  little  Eastern  school  ma'am  who  goes 
West  to  teach  school.  Here  she  is  beset  by 
admirers,  among  whom  is  one  "Bad"  McGrew, 
and,  as  Fate  often  wills  it,  he  is  the  least  ac- 
ceptable. But  McGrew  "cows"  the  other  town 
gallants,  making  a  clear  field  for  himself,  and 
the  little  school  ma'am  finds  herself  in  the 
most  unpleasant  circumstances,  until  United 
States  Deputy  Marshal  Perkins  comes  to  town 
and  through  his  heroism  wins  both  the  girl  and 
a  rich  reward  for  the  capture  of  McGrew,  who, 
it  is  proved,  is  an  escaped  smuggler,  wanted 
oy  the  government. 

"Getting  Sister  Married,"  a  comedy  by  the 
Essanay  Eastern  players,  follows  "The  Bad 
Man's  Downfall,"  and  is  pronounced  a  feature 
subject.  The  plot  of  the  story  is  novel  and 
-ells  of  an  unhappy  young  couple,  who  are  for- 
bidden marriage  by  the  girl's  father  until  "Sis- 
ter Jane"  is  happily  wedded. 

Now  Jane  is  a  spinster,  simpering  by  senti- 
mental, but  unfortunately  ten  years  behind  the 
styles  m  dress.  There  is  a  pleasant  faced  little 
aid  music  teacher  with  long  hair  and  a  benig- 
nant smile  and  who  seems  rather  sweet  on  plain 
sister  Jane,  but  it  has  never  occurred  to  the 
voung  suitor  of  the  younger  girl  to  endeavor 
;o  marry  Jane  off  to  the  musician.  So  this 
■atter  enlists  a  number  of  his  bachelor  club 
nends  to  play  Romeos  to  Jane's  Juliet  And 
iere  is  where  the  fun  begins.    They  all  make 


SAVANNAH  TO  HAVE  ANOTHER  PICTURE 
HOUSE. 

Announcement  was  made  a  few  days  ago  by 
Mr.  M.  C.  Eberstein,  manager  of  the  "Odeon," 
Savannah,  Ga.,  under  whose  management  a 
new  high-class  motion  picture  theatre  will  be 
opened  in  the  building  now  occupied  by  the 
Savannah  Pool  Parlors,  at  No.  125  Broughton 
street  east.  Work  has  already  begun  in  in- 
'stalling  the  equipment  and  remodelling  the 
front  of  the  structure  in  putting  it  in  condi- 
tion for  the  new  amusement  house. 

Mr.  Eberstein  stated  that  the  same  class  of 
pictures  will  be  shown  in  the  new  house  that 
he  now  shows  in  the  "Odeon."  He  retains  his 
interest  in,  and  active  connection  with,  the 
Odeon.  The  lack  of  space,  with  the  increas- 
ing popularity  of  the  motion  picture  theatre, 
necessitated  that  another  motion  picture  the- 
atre of  this  same  class  be  opened  to  accom- 
modate his  patronage. 

The  name  of  the  new  theatre  has  not  been 
definitely  decided  upon. 


SPARTENBURG  SALVATION  ARMY  TO  USE 
MOTION  PICTURES. 

Motion  pictures  as  an  adjunct  of  religious 
services  will  soon  be  introduced  in  Spartanburg, 
S.  C.  Captain  A.  G.  Tippett,  of  the  Salvation 
Army,  said  that  he  had  purchased  for  $75  a 
motion  picture  machine  from  Mr.  William  F. 
Fleming,  proprietor  of  the  Magic  Theatre,  and 


MEDY  SUBJECT,  "GETTING  SISTER  MARRIED. 


MINNESOTA  MAN  DEFENDS  PICTURES. 

Evidently  some  fair  minded  person  from  Min- 
nesota has  learned  a  few  good  lessons  from 
watching  motion  pictures,  and  what's  more,  he 
shows  a  tendency  to  defend  the  morals  they 
portray.  In  his  letter  to  the  Duluth  Herald  of 
Duluth,  Minn.,  he  chronicles  the  following  arti- 
cle: 

To  the  Editor  of  The  Herald: 

Seeing  several  articles  in  the  daily  papers  lately 
about  the  moving  picture  shows  and  moving  pictures, 
I  thought  I  would  take  the  liberty  to  express  my 
opinion.  They  are  one  of  the  best  amusements  put 
before  the  American  public  and  they  furnish  pleasure 
for  many  a  one  who  has  not  the  financial  means  to 
attend  the  larger  theatres.  It  has  also  been  said 
that  they  lead  many  astray  and  to  do  wrong.  I  have 
seen  these  moving  pictures  in  quite  a  number  of  large 
cities  and  I  have  never  seen  anything  to  them  that 
should  lead  any  one  to  go  astray  or  do  anything 
wrong.  Some  of  them  have  a  moral  which,  if  we 
would  go  by,  it  would  do  none  of  us  any  harm.  By 
the  way,  I  am  neither  a  moving  picture  show  owner 
or  interested  in  any  way  in  one.  If  there  was  less 
cheap  literature  published  there  would  be  less  crime. 
There  certainly  ought  to  be  enough  good  substantial 
reading  in  our  libraries  without  reading  some  stuff 
that  is  published  nowadays.  But  getting  back  to  my 
subject,  I  would  like  to  say  that  any  one  can  spend 
as  pleasant  an  hour  or  so  as  can  be  desired  in  going 
to  any  moving  Picture  show.    Yours  respectfully 

West  Duluth,  Jan.  10.  n  L 


The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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CHICAGO  LETTER 

By    James    S  McQuade 


MR.  FRANCIS  BOGGS,  general  manager  of 
the  Pacific  coast  branch  of  the  Selig  Poly- 
scope Co.,  spent  several  days  in  the  city 
last  week  conferring  with  Mr.  Wm.  N.  Selig  on 
several  important  projects  contemplated  for  the 
year  just  entered  upon.  It  is  the  first  visit 
made  by  Mr.  Boggs  since  January,  1909,  and 
in  the  interim  many  changes  have  been  wrought 
and  great  advances  made  for  the  production  of 
Selig  negatives  in  Southern  California. 

When  last  in  Chicago  Mr.  Boggs  took  charge 
of  a  large  company  that  proceeded  from  this 
point  direct  to  New  Orleans.  After  finishing  up 
the  work  there,  the  company  was  taken  to 
California,  in  the  vicinity  of  Los  Angeles,  where 
Mr.  Boggs  has  been  engaged  ever  since.  The 
facilities  at  the  outset  were  of  a  primitive 
character,  interior  work  being  done  under  a 
canopy.  Now  all  that  has  been  changed  and  the 
Pacific  coast  branch  at  Edendale,  a  suburb  of 
Los  Angeles,  has  the  best  modern  facilities  for 
handling  subjects  of  all  kinds.  At  the  outset, 
and  before  the  Western  studio  was  completed, 
Western  subjects  formed  the  major  portion  of 
the  output.  Now  a  wide  range  of  subjects,  from 
comedy  to  classic,  are  being  produced,  with  a 
Western  subject  at  intervals. 

Mr.  Boggs,  during  our  conversation,  showed 
me  that  the  Selig  Western  Company  has  one  of 
the  most  complete  lists  of  extra  people  in  the 
country,  ready  at  any  time  called  upon  to  en- 
gage in  the  production  of  a  film  subject  on  the 
spot,  or  to  travel  hundreds  of  miles  for  the  tak- 
ing of  a  certain  scene.  The  main  skeleton  com- 
pany is  comprised  of  forty  skilled  people,  thor- 
oughly experienced  in  acting  for  moving  pict- 
ures, and  the  people  called  on  from  the  extra 
list, — everyone  of  whom  has  had  some  experi- 
ence in  front  of  the  camera — sometimes  raises 
the  number  engaged  in  the  production  of  a 
picture  to  2  00  people. 

Mr.  Boggs  informed  me  that  it  is  the  purpose 
to  increase  the  regular,  or  skeleton,  company  to 
such  proportions  as  to  permit  of  its  being  split 
up  into  two  or  three  distinct  companies,  when 
the  occasion  calls  for  it.  Each  of  these  sub- 
companies  will  then  draw  on  the  extra  list  to 
make  up  its  full  complement,  and  each  will  be 
ready  to  proceed  to  any  point  on  the  Coast  to 
engage  in  its  allotted  work. 

The  plant  of  the  Selig  Pacific  coast  branch 
is  of  a  much  more  imposing  scope  than  many 
might  suppose.  It  was  built  specially  as  the 
permanent  scene  of  operations  of  the  Western 
company.  The  enclosing  wall  is  of  concrete  and 
built  so  as  to  imitate  closely  the  Mission  archi- 
tecture of  the  locality.  This  wall  is  six  feet 
thick  near  the  large  entrance  gate.  It  is  sur- 
mounted by  a  red  tiled  roof  and  has  four  large 
towers  at  intervals  in  its  construction.  The 
massive  iron  gate  is  flanked  by  barbican  towers. 
Each  of  the  towers  mentioned  is  provided  with 
Mission  bells  cast  in  bronze.  The  view  of  this 
solid  and  embattle'd  rampart  is  beautiful  and 
imposing,  whether  considered  architecturally, 
or  as  the  piece  de  resistance  of  a  landscape 
scene.  It  is  a  lasting  and  powerful  advertise- 
ment for  the  Selig  Polyscope  Co.,  as  tourists 
are  attracted  by  its  Mission  atmosphere  and  go 
away  surprised  that  moving  pictures  are  born 
within  its  borders. 

In  the  space  enclosed  by  the  walls  are  the 
studo,  the  office  building,  developing  plant, 
carpenter  and  property  buildings,  dressing 
rooms,  garage,  etc.  etc.  Back  of  the  enclosure 
is  60  acres  of  foothills,  with  orange  groves  and 
a  bit  of  canon  view  that  stand  out  picturesque- 
ly. These  foothills  afford  a  fine  vista  which 
takes  in  the  Sierra  Ma'dre  range,  a  large  portion 
of  the  city  of  Los  Angeles  and  a  stretch  of  coun- 
try dotted  with  orange  groves  and  pretty  nest- 
ling homes.  From  these  foothills,  too,  one  looks 
down  on  the  miniature  lake,  flashing  in  its  con- 
crete bed,  which  has  been  laid  out  in  the  enclos- 
ure within  the  walls,  and  which  has  already  con- 
tributed to  the  pleasure  of  picture  lovers  in 
several  of  Selig's  Western  films. 

Mr.  Boggs  was  proud  to  state  that  the  plant 
at  Edendale  is  fitted  to  turn  out  the  printed 
negative  of  any  kind  of  film  subject,  no  matter 
how  massive  in  scenery  and  properties,  or  in  the 
number  of  people  required.    He  says  that  the 


aim  will  be  to  take  advantage  of  the  magnifi- 
cent natural  backgrounds  in  Southern  Califor- 
nia and  at  other  points  on  the  Coast,  whenever 
possible,  in  preference  to  studio  production. 
And  he  assured  me  that  the  aim  that  would 
obsess  everyone  connected  with  the  Selig  West- 
ern company  during  1911  would  be  to  raise  the 
Selig  product  to  a  higher  standard  of  quality 
than  ever  before,  both  as  regards  the  selection 
of  subjects  and  the  artistic  merit  of  each  pro- 
duction. Every  negative  sent  East  to  the  home 
plant  will  be  in  readiness  to  print  the  positives 
from  on  its  arrival. 

Mr.  Boggs  informed  me  that  in  many  instan- 
ces in  the  past,  in  order  to  get  certain  exterior 
effects  for  a  picture,  he  has  taken  the  company 
as  far  north  as  the  Columbia,  in  Oregon,  or 
down  to  the  Mexican  border. 

Think  of  this  expense,  Mr.  Exhibitor,  all  taken 
to  give  the  film  story  natural  realism!  Does 
it  not  impress  you  that  the  best  projection  pos- 
sible, and  the  employment  of  every  other  aid 
that  combines  to  make  pictures  more  attract- 
ive to  patrons,  should  be  aimed  at? 

Mr.  Boggs  let  me  into  the  secret  that  the 
Selig  Polyscope  Co.  has  purchased  the  exclusive 
rights  for  moving  pictures  from  the  missions  in 
Santa  Barbara,  San  Fernando,  San  Gabriel  and 
San  Juan  Capastrano.  in  Southern  California. 
The  Selig  Western  pictures,  therefore,  will  be 
the  only  ones  showing  scenes  from  those  quaint 
and  impressive  structures. 


When  Cohen  called  at  the  coatroom  some- 
time afterwards,  he  turned  in  his  check  for  his 
overcoat  and  them  called  for  his  grip.  None 
was  forthcoming  and  denial  was  made  by  the 
checker  that  he  had  ever  received  one. 

Now  it  happened  that  the  young  man  who  got 
away  with  the  grip  was  rather  green  in  film  mat- 
ters and,  as  chance  would  have  it,  he  made  his 
"hanging  out"  place  in  a  cigar  store  under  the 
Spoor  branch  of  the  G.  F.  Co.  at  4  35  N.  Clark 
street. 

A  Mr.  Rudesil,  who  is  connected  with  the 
Kinodrome  Mfg.  Co.,  happened  to  be  in  the  cigar 
store  in  question  when  the  thief  tried  to  dis- 
pose of  the  films  to  the  proprietor.  Saying 
nothing  to  either  man,  Mr.  Rudesil  ran  up 
staris  to  the  office  of  Mr.  Bomb,  assistant  man- 
ager of  the  G.  F.  Co.,  at  435  N.  Clark,  and  noti- 
fied him.  Mr.  Bomb  went  down  to  the  cigar 
store  as  soon  as  he  could  find  the  time  and, 
recognizing  the  film  left  in  the  cigar  store  as 
licensed  product,  took  charge  of  it. 

The  thief,  during  the  time  elapsing  from  Mr. 
Rudesil's  departure  from  the  store  and  Mr. 
Bomb's  -appearance  there,  had  left  one  of  the 
films  in  the  cigar  store  and  had  taken  the  other 
out  in  the  stolen  grip  to  dispose  of  it.  Later 
on,  when  Mr.  Bomb  was  coming  down  the  main 
stairway  from  his  office  at  435  N.  Clark,  he  met 
a  man  carrying  a  grip  coming  up  stairs.  This 
man  answered  the  descriptions  of  the  thief,  and 
Mr.  Bomb  seized  him  and  marched  him  to  the 
cigar  store  where  detectives  were  awaiting  him. 
The  thief  was  brought  into  ctyurt  and  held  over 
for  trial  under  a  bond  of  $1,800. 

Manager  Van  Ronkel,  of  the  American  branch 
of  the  G.  F.  Co.,  on  being  notified  by  Cohen  of 
his  loss  had  put  himself  in  commumiaation  with 
all  the  "Independent"  exchanges  in  the  city  and 
with  the  police  authorities,  advising  them  to  be 


^AYMOBILE. 

from  Kewanee,  111.  Mrs.  Chris  Taylor  and  son  Walter, 
nd  Will  Avery. 


Mr.  Boggs  gently  whispered,  before  saying  au 
revoir,  "We  will  have  a  few  surprises  for  the 
picture  world  before  next  December." 

I  firmly  believe  it,  for  Mr.  Boggs  is  a  man  of 
few  words  and  great  modesty. 

Check  Your  Grips! 

Morris  Cohen,  operator  of  the  Charm  thea- 
tre, 43d  and  Halsted  streets,  had  a  fright  re- 
cently that  turned  one  or  two  hairs  gray.  Mor- 
ris took  in  the  White  Rats  ball  in  the  Coliseum 
Annex  recently,  on  his  way  to  his  exchange — 
the  American  branch  of  the  G.  F.  Co.,  7  7  S. 
Clark  street — and  deposited  his  grip  containing 
two  reels  of  film  in  the  check  room  at  the  An- 
nex, taking  a  check  for  his  overcoat  but  failing 
to  ask  and  receive  one  for  his  grip. 

A  bystander  in  evening  dress  noticed  the 
omission,  and  when  Cohen  passed  in  to  en- 
joy himself  in  the  ballroom  the  said  bystander 
went  up  to  the  checker  and  requested  him  to 
hand  him  the  grip  (Cohen's)  as  he  had  forgot- 
ten to  take  something  out  of  it.  Then  he 
disappeared. 


on  the  lookout  for  the  man  with  the  films.  The 
latter  would  have  had  a  poor  chance  to  do  any- 
thing with  them  in  the  city  and  would  surely 
have  been  nabbed  later  had  he  escaped  the  net 
that  caught  him  in  the  first  attempt. 

The  stolen  reels  were  Edison's  "Red  Cross 
Seal"  and  Pathe's  "Burial  of  Count  Tolstoi," 
each  of  full  length  and  only  recently  released. 

That  Amarillo  Trip  and  Bet. 

I  have  just  read  a  postal  card  received  by  I. 
Van  Ronkel  from  Chris  Taylor  of  Kewanee,  writ- 
ten at  Plainview,  Tex.  It  reads  as  follows: 
"I  am  out  here  looking  after  car.  We  are  75 
miles  south  of  Amarillo  on  our  return  trip.  I 
will  take  train  and  be  back  in  Kewanee  Wed- 
nesday, Jan.  25.      All  well." 

This  shows  that  the  trip  by  auto,  from  Ke- 
wanee to  Amarillo,  was  successfully  accom- 
plished, but  whether  or  not  without  financial 
assistance,  other  than  derived  from  picture  ex- 
hibitions given  while  enroute,  is  not  yet  known 
at  this  end.  Manager  Taylor,  have  you  not 
(Continued  on  page  26.) 
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TONY  THE  GREASER 

A  Drama  of  Mexican  Life,  by  Melies 


A THRILLING  story  of  Mexican  frontier  life 
has  been  excellently  portrayed  in  a  film 
soon  to  be  released  by  G.  Melies,  entitled 
"Tony  the  Greaser."  The  plot  is  based  on  the 
enmity  which  exists  between  the  Mexicans  and 
the  Americans  of  Texas,  which  was  the  cause 
of  extended  hostilities  only  recently.  The  Me- 
lies' stock  company,  sojourning  in  Texas,  wit- 
nessed the  fiercest  of  these  border  riots  and  to 
this  fact  Tony,  the  Greaser,  undoubtedly  owes 
his  existence.  The  picture,  taken  in  the  actual 
country  in  which  it  is  laid,  is  scenically  excel- 
lent and  photographically  perfect.  Following 
is  the  story: 

Tony,  a  Mexican  musician,  who  plays  on  the 
street  corners,  dependant  for  a  living  on  the 


coins  tossed  him,  falls  in  love  with  a  rich 
American  ranchman's  daughter,  who  passes  oc- 
casionally with  her  father.  On  one  occasion 
the  father  fell,  spraining  his  ankle  severely, 
and  Helen,  the  pretty  daughter,  was  forced  to 
seek  aid.  Tony  responded  to  her  cries,  came 
and  carried  the  ranchman  to  his  carriage  from 
which  he  and  Helen  had  strolled.  The  Ameri- 
can rewarded  Tony  with  a  position  as  cowboy 
on  the  ranch. 

The  Mexican,  however,  was  not  at  all  popu- 
lar with  the  cowboys  and  was  much  abused.  He 
was  also  mocked  by  them  in  regard  to  his  love 
for  Helen.  It  was  apparent  to  all  that  the 
young  lady  appreciated  his  sincerity  but  did 
not  respond  to  his  affection.  He  was  content 
to  worship  her. 

In  a  Mexican  saloon  one  day  he  overheard 
the  plot  of  several  Mexicans  to  raid  the  wealthy 
American's  home.  He  hurries  to  Helen,  lends 
that  young  lady  his  horse,  and  defends  the 
home  while  she  goes  for  the  cowboys. 

In  the  fierce  fight  which  follows  between 
Tony  and  the  Mexican  desperados,  the  former 
is  captured  and  shot  to  death,  pressing  to  his 
lips  as  he  died  a  handkerchief  that  once  be- 
longed to  Helen,  the  idol  of  his  undying  love. 

Helen,  her  father,  and  the  men  arrive  to 
save  the  home  and  rout  the  desperados.  The 
girl  finds  the  lifeless  form  of  poor  Tony,  clasp- 
ing the  evidence  that  shows  his  last  thought 
was  of  her. 
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TEXAS. 

The  Sunday  edition  of  the  San  Antonio  Daily 
Express,  dated  January  8,  contains  an  interest- 
ing feature  story  occupying  more  than  one  page 
of  reading  matter  with  illustrations  dealing  with 
the  Star  Film  Ranch.  Of  course,  motion  pic- 
ture people  know  that  this  ranch  refers  to  the 
Melies  stock  company  now  in  San  Antonio  where 
the  popular  Western  pictures  are  now  being  pro- 
duced. The  players  are  all  mentioned  and  a 
lucid  description  is  given  of  incidents  connect- 
ed with  the  taking  of  motion  pictures. 

In  part,  The  Express  says:  "Like  all  peo- 
ple who  accomplish  things,  the  members  of  the 
Star  Film  Company  are  thoroughly  in  sympathy 


with  each  other  and  their  surroundings,  and 
comfortably  above  or  below,  the  little  con- 
ventionalities of  living  that  occupy  the  time  and 
attention  of  ordinary  mortals.  Individually,  they 
have  reached  a  certain  eminence  in  their  profes- 
sions, and  they  are  willing  to  take  this  little 
holiday  from  the  strenuous  business  of  creat- 
ing a  life  and  spend  a  working  lark  in  this  win- 
ter in  Sunny  Texas.  After  working  hours  they 
employ  their  time  in  various  cultural  and  recre- 
ational pursuits. 

"The  cowboys,  unofficially  known  as  Big  Bill, 
Spence,  Joe,  Flores,  Heffinger,  the  two  Coopers, 
and  McNooe,  are  hearty,  fun  loving  fellows, 
with  soft  Western  drawls  to  their  voices  and 
absolute  unpretense  to  their  appearance,  who 
'put  on  chaps'  on  every  other  good  fellow 
that  comes  among  them.  They  are  all  excep- 
tional riders,  Joe  Flores  in  particular,  having 
worked  in  the  Buffalo  Bill  show,  and  they  are 
as  genuine  as  the  free  distances  of  their  own 
rugged  prairies. 

"Their  boon  outdoor  companion,  little  Miss 
Storey,  has  gained  their  sincere  good  will  by 
her  ability  to  'ride  anything  with  hair  on  it.' 
They  have  even  called  one  of  their  favorite 
ponies  by  her  nickname,  Billy.  Miss  Storey 
rides  and  frolics  with  them  day  after  day,  un- 
der the  chaperonage  of  her  mother,  Mrs.  Storey 
of  New  York,  and  is  achieving  a  really  wonder- 
ful suppleness  and  beauty  of  physical  develop- 
ment.   Flying  about  on  her  intelligent  faced  lit- 


tle cow  pony,  in  red  banded  sweater  and  feath- 
ered cap,  she  is  as  picturesque  a  little  figure 
as  will  be  found  anywhere  in  this  land  of  the 
unusual. 

"William  F.  Haddock,  the  manager,  really 
has  no  time  for  play,  for  his  duties  call  for 
night  as  well  as  day  hours.  He  reads  all  the 
scenarios  submitted  for  the  consideration  of  the 
company,  plans  out  the  scenes,  makes  up  the 
castes,  dig  around  in  the  capacious  wardrobe 
rooms  in  search  of  costumes,  aids  Mr.  Ford  in 
the  selection  of  settings  and  helps  criticise  the 
films  when  they  are  run  off  in  the  projecting 
room,  where  there  is  a  theatre  machine  and 
screen  for  the  work. 

"Mr.  Clifford  is  the  scholar  and  gentleman 
of  the  party,  for  he  spends  his  leisure  time 
working  out  new  lectures  on  the  dramas  of 
the  immortal  William  of  Arden  and  planning 
for  the  production  of  out-door  plays.  William 
Paley  has  a  unique  'past,,'  which  like  most 
pasts,  is  interesting.  One  of  the  striking  inci- 
dents in  it  is  that  he  went  through  the  Spanish- 
American  war  with  his  cinematograph  and  took 
a  motion  picture  of  Cevera's  fleet  leaving  the 
harbor  at  Havana.  And  the  rest  of  them  have 
had  lives  as  individually  interesting." 


"LIFE  OF  MOSES"  AT  MANILA,  P.  I. 

(Translated  from  Manila  Times,  P.  I.,  November 
21,  1910.) 

Never  has  there  been  exhibited  in  Manila  a 
film  that  has  caused  more  admiration  than  that 
which  represents  the  "Life  of  Moses"  presented 
by  the  Majestic  Theatre  during  the  past  week. 
During  the  trials  that  were  being  made  of  this 
film  it  was  said  that  the  Filipinos  would  not  un- 
derstand the  transcendency  of  the  history  that  it 
represents,  that  their  education  in  religious  mat- 
ters was  not  sufficient  for  them  to  fully  appre- 
ciate the  life  of  the  Prophet,  an  in  particular, 
of  the  great  legislator  of  the  people  of  Israel. 
The  exhibition  was  given  with  nttle  hope;  but 
the  result  failed  to  justify  teese  suspicions. 
Thousands  and  thousands  of  persons  hastened  to 
see  it,  following  attentively  the  development  of 
the  whole  history  of  the  life  of  Moses.  The  Eng- 
lish explanations  were  not  obstacles  to  their  un- 
derstanding it  as  was  shown  by  the  translation 
that  each  made  of  every  step  in  the  story.  In 
Spanish,  Tagolog  and  other  dialects,  as  the  film 
was  unwound.  Many  were  not  content  with  see- 
ing it  only  once,  but  went  several  times",  and  the 
news  of  such  a  magnificent  exhibition  spread  so 
fast  that  it  was  impossible  to  admit  so  many 
people  even  in  a  theatre  so  large  as  The  Majes- 
tic. Thousands  of  persons  had  to  return  home 
after  much  waiting. 

At  the  request  of  the  press  and  of  the  thou- 
sands of  persons  that  have  not  been  able  to  see 
this  film  it  will  be  exhibited  another  week  be- 
ginning to-day,  the  21st,  to  Sunday,  the  27th 
instant.  There  can  be  no  doubt  that  "The  Life 
of  Moses"  is  the  most  perfect  artistic  exhibition 
that  has  been  given  by  the  moving  picture 
houses  in  this  city. 


NEWTON  REDUCES  PHOTOPLAY  LICENSES. 

While  many  towns  and  cities  have  been  rais- 
ing the  licenses  of  the  photoplay  theatre,  New- 
ton, N.  J.,  has  seen  fit  to  cut  the  license  fee 
from  $120  to  $50  a  year.  This  not  only  gives 
the  managers  of  the  houses  a  chance  to  make 
some  extra  money,  but  also  to  add  many  needed 
improvements.  "As  a  matter  of  fact,"  said  one 
of  the  leading  photoplay  men,  when  he  heard 
that  the  town  council  had  reduced  the  licenses, 
"it  shows  they  appreciate  our  efforts  in  giving 
the  public  amusement  that  is  uplifting  and  edu- 
cational." 


J.  H.  BUNNELL  PART  OWNER  OF  OLYMPIC, 
TOPPENISH. 

Charles  E.  Burnell,  of  Toppenish,  Wash.,  has 
sold  his  interest  in  the  Olympic  photoplay  the- 
atre to  Joseph  H.  Bunnell,  and  the  owners  now 
consist  of  Mr.  Bunnell  and  John  J.  Post. 

When  the  spring  opens,  Messrs.  Bunnell  and 
Post  will  begin  making  some  extensive  altera- 
tions in  seating  capacity;  all  the  old  seats  will 
be  used  in  the  gallery,  the  lower  floor  will  have 
all  folding  chairs  of  the  latest  pattern.  The 
bill  will  also  be  doubled  and  only  the  latest 
licensed  pictures  used. 


ENE  FROM  MELIES  MEXICAN  DRAMA,  "TONY  THE  GREASER." 
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"Grandmother's  War  Story" 


Pleasing  Comedy  Drama  by  Kalem 
Southern  Stock  Company 


BOYS  and  girls  who  are  so  fortunate  as  to 
possess  grandmothers  will  find  real  de- 
light in  the  coming  Kalem  picture  play  en- 
titled "Grandmother's  War  Story."  If  there 
is  one  thing  that  grandmothers  know  how  to 
do,  that  thing  is  the  telling  of  the  days,  long 
gone,  and  many  a  delightful  and  delighted  group 
of  youngsters  have  enjoyed  most  thrilling  tales 
of  Indian  raids  and  soldiers'  bravery  which  hap- 
pened when  grandmother  was  a  girl.  The  lit- 
tle group  shown  in  the  first  scene  of  the  picture 
will,  therefore,  be  a  familiar  one  to  both  young 
and  old. 

As  grandmother  proceeds  with  her  story  the 
scene  dissolves  into  those  of  the  tale  she  tells 
— that  of  a  soldier  of  the  Confederacy  whose 
duty  it  was  to  tap  the  telegraph  wires  and  se- 
cure the  information  that  was  being  sent  over 


the  Unionists  are  compelled  to  give  up  the  pur- 
suit. 

While  this  is  going  on,  the  fugitive,  clad  in 
woman's  clothes,  escapes  by  the  back  door  and 
makes  his  way  safely  to  camp. 

The  closing  scene  of  the  story  happens  after 
the  war  is  over,  when  the  soldier  is  seen  return- 
ing to  the  farmhouse  where  he  was  hidden  from 
pursuit  and  getting  the  girl  who  knew  that  he 
would  come  back. 

The  scene  dissolves  back  to  grandmother  and 
the  little  group  about  her  knee  as  she  is  telling 
them  that  it  was  her  own  love  romance  and 
that  the  soldier  is  grandfather,  whose  portrait 
in  uniform  stands  upon  the  easel. 

In  this  picture  Miss  Gene  Gauntier  plays  the 
dual  role  of  the  grandmother  of  today  and  the 
girl  of  the  story.    It  will  be  hard  for  you  to 
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them  by  the  Union  officers.  This  soldier  is 
shown  with  his  instrument  at  the  foot  of  a 
telegraph  pole  where  he  learns  that  an  im- 
portant message  is  to  be  transmitted  that  even- 
ing. 

Other  scenes  are  given  showing  the  Confed- 
erate camp  and  the  headquarters  of  the  Union 
army.  In  the  latter  the  officers  are  discuss- 
ing the  unaccountable  leak  in  their  line  of  com- 
munication and  plans  are  laid  to  discover  the 
cause.  A  detail  is  sent  out  to  discover  the  leak 
which  is  finally  located  and  plans  are  made  to 


believe  this,  for  you  will  never  recognize  her  in 
the  make-up  for  the  grandmother,  all  of  which 
is  proof  of  her  wonderful  versatility.  The  hero 
of  the  story — the  Confederate  wire-tapper — is 
portrayed  by  Mr.  Clark. 


When  the  wire-tapper  arrives  in  the  evening 
to  get  the  message  the  Union  men  are  on  the 
watch  for  him  and  he  is  obliged  to  beat  a  hasty 
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T.  H.  JACKSON  OPENS  IN  DUBLIN,  GA. 

T.  H.  Jackson  opened  a  photoplay  theatre 
on  Jefferson,  street,  Dublin,  Ga.,  on  the  even- 
ing of  Jan.  15th.  The  house,  at  one  time, 
was  used  as  a  bowling  alley,  and  before  Mr. 
Jackson  could  really  install  a  picture  machine, 
he  had  to  nearly  rebuild  the  place.  Since  the 
opening  night  business  has  been  good,  and  on 
Saturday  afternoons  and  evenings  the  manager 
has  been  hanging  out  the  S.  R.  O.  sign. 
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BUFFALO  THEATRES  MUST  BE  LIGHTER. 

Upon  the  motion  of  the  Board's  new  chair- 
man, Elmer  E.  Harris,  the  Aldermen  Jan.  4, 
adopted  a  resolution  requesting  the  Mayor  to 
issue  motion  picture  licenses  only  to  theatres 
so  arranged  as  not  to  require  the  complete 
elimination  of  light  to  show  the  films.  Harris 
believes  that  more  light  in  the  theatres  will 
influence  less  evil  among  the  younger  folk  who 
attend  them. 


PICTURE  FILMS  ARE  MORAL 

Newark  Evening  News  Declares  that  Managers 
Must  Furnish  Safe,  Clean  Theatres 

According  to  the  views  of  The  Newark  Eve- 
ning News,  motion  pictures  are  nowhere  near  as 
bad  as  they  are  ofttimes  painted.  The  thing 
to  be  guarded  against,  claims  The  News,  is  the 
safety  of  the  houses. 

The  two  vital  problems  today,  to  be  looked 
out  for  by  managers  are  safety  from  fire  and 
pure  air.  It  is  now  the  manager,  who  must 
be  looked  upon  as  guardian  of  the  public,  and 
not  the  film  maker  who  is  doing  his  best  to  up- 
lift the  morality  of  the  picture: 

THE  MOVING  PICTURE  SHOWS. 
The  photoplay  shows  nowadays  furnish  entertain- 
ment to  so  many  people,  especially  children,  that  there 
is  a  duty  thrown  on  the  owners  of  these  places  as 
well  as  on  the  people  at  large  to  see  to  it  that  they 
are  a  help  toward  better  things  rather  than  the  re- 
verse. 

There  seems  to  be  such  a  tendency  on  the  part  of 
amusements  to  run  into  undesirable  exhibitions  that 
the  public-spirited  motion  picture  operators  will  have 
to  be  on  the  lookout,  and  the  people  will  have  to  watch 
the  others. 

Conversely  these  shows  offer  such  an  opportunity  for 
amusement  that  is  both  uplifting  and  educational  that 
it  is  hard  to  see  how  an  operator,  who  felt  the  demand 
of  his  duty  to  society,  cculd  hardly  help  taking  advan- 
tage of  his  chance. 

Either  that  sort  cf  a  censorship  or  some  other,  or  a 
sense  of  responsibility  to  the  people,  seems  to  have 
been  effective  in  Newark.  In  a  week's  inspection  of 
such  places  nothing  more  objectionable  than  fights  be- 
tween Indians  and  cowboys  was  discovered. 

This  is  as  it  should  be,  and  if  the  motion  picture 
men  are  equally  careful  in  watching  for  whatever  other 
immorality  may  attempt  to  flourish  in  their  places  they 
can  be  sure  that  they  will  not  feel  the  pressure  of 
restrictive  legislation. 

The  value  of  our  children  to  us  is  such  that  the 
people  will  be  apt  to  strike  severely  if  they  are  men- 
aced. 

It  is  unfortunate  that  in  other  things  some  of  these 
shows  did  not  rise  to  the  same  level. 

Such  foresight  as  looks  to  the  elimination  of  danger 
from  fire  or  fire  panics  was  not  universally  shown.  A 
man  with  a  sense  of  duty,  one  would  think,  would  see 
to  it  that  his  aisles  were  clear,  his  exits  easy,  his 
emergency  lights  kept  lit,  and  the  like. 

Unfortunately,  not  all  seem  to  realize  how  careful 
they  ought  to  be  with  other  people's  children,  and  it 
looks  as  if  a  more  exacting  inspection  and  a  severe 
penalty  for  carelessness,  before  it  bears  an  awful  fruit, 
is  needed. 

There  is  one  other  thing  that  was  particularly  notice- 
able in  the  shows  that  are  remodeled  stores  that  is 
more  serious  than  some  people  seem  to  realize.  That 
is  bad  ventilation. 

The  air  in  some  of  the  places  visited  was  fearful. 
Under  such  conditions  contagion  and  infection  must 
flourish.  With  the  present-day  fight  against  consump- 
tion, it  would  seem  that  this  danger  would  be  realized 
and  provided  against.  The  danger  is  even  more  obvi- 
ous in  the  case  of  such  diseases  as  scarlet  fever  and 
diphtheria. 

Even  in  open-air  Morristown,  N.  J.,  the  citizens  are 
worried  over  the  contagion  danger  in  these  theatres 
and  are  taking  steps,  not  only  for  ventilation,  but  dis- 
infection as  well. 

Perfumed  disinfectant  has  been  suggested,  but  it  is 
a  fake  remedy.  As  one  eminent  doctor  suggested,  it  is 
mighty  poor  policy  to  destroy  one  stench  by  making 
another. 

The  remedy  is  not  merely  to  add  disinfectants  to  an 
air  already  overloaded  with  germs  and  bad  odors,  but 
to  ventilate  such  places  as  thoroughly  as  possible. 

Motion  picture  shows  are  the  poor  peopled  amuse- 
ment. They  will  probably  always  be  with  us.  The 
motion  picture  men,  then,  will  be  wise  to  keep  ahead 
of  the  public  in  providing  that  their  places  shall  be 
clean  and  healthy,  or  it  is  certain  that  they  will  feel 
restrictive  legislation  that  might  even  go  to  extreme 
lengths. 

But,  granting  the  place  which  these  shows  occupy, 
they  can  never  be  as  healthy  as  recreation  in  the  open 
air.  The  duty  of  the  city  to  its  next  generation  of 
citizens  is  not  only  in  making  such  indoor  amusements 
as  healthy  physicially  and  morally  as  possible,  but 
also  in  providing  all  the  competing  outdoor  recreation 
possible.  Immorality  and  germs  never  flourish  in 
the  sunlight. 

The  grand  jury's  report  on  conditions  found  in  the 
motion  picture  theatres  will  be  interesting  and  a  safe 
guide  as  to  what  the  people  ought  to  do. 

The  Irish  Honeymoon" 

For  St.  Patrick  s  Week 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index.    Copyright  by     J.  H.  Hallberg.    All  Rights  Reserved. 


SUMMARY  OF  ELECTRICAL  TALK  NO.  22.— 
Unless  the  ceiling  of  a  theatre  is  of  ornamental  and 
artistic  design  it  is  not  good  practice  to  install  groups 
or  rows  of  incandescent  lamps  for  general  illumina- 
tion of  a  theatre.  Simple  pendant  fixtures  with  large 
Tungsten  lamps  with  a  suitable  reflector  or  shade  are 
preferable  and  proper. 

Do  not  put  incandescent  lamps  on  the  frame  of  the 
motion  picture  screen. 

Use  a  piano  lamp  of  proper  design  to  confine  the 
rays  of  the  light  to  the  sheet  music. 

If  possible  use  combination  gas  and  electric  fixtures 
for  the  side  lights. 

Install  a  limited  number  of  lamps  for  general  il- 
lumination while  the  picture  is  being  exhibited,  but 
take  care  that  the  light  rays  from  the  lamps  are  con- 
fined to  given  directions  and  the  illumination  from 
these  must  never  strike  the  screen  nor  be  within 
direct  vision  of  the  audience. 


"ELECTRICAL  TALK"  No.  22 

The  Electric  Arc. 

Electricity  is  a  force  of  power  usually  trans- 
mitted over  a  circuit  of  copper  wire,  and  as 
long  as  the  two  wires  are  insulated  from  each 
other  this  force  or  power  is  confined  to  the 
wires  and  is  available  for  the  production  of 
heat,  light  or  power  at  any  point  of  the  circuit. 

You  have  been  told  in  one  of  the  early  "Elec- 
trical Talks"  that  electricity  may  be  produced 
by  chemical  action,  as  in  the  galvanic  battery 
and,  also,  by  mechanical  force  exerted  upon 
the  rotating  element  or  part  of  an  electric  gen- 
erator, also,  called  a  "Dynamo." 

In  order  that  you  may  understand  in  the 
most  elementary  way  what  takes  place  in  an 
electric  circuit,  incandescent  lamp  or  arc  lamp, 
when  the  electric  current  passes  through  it,  I 


diameter  relative  to  the  ball,  the  retarding  effect 
will  be  still  greater  due  to  the  friction  between 
the  inside  surface  of  the  tube  and  the  ball.  If  the 
tube,  which  retards  the  movement  of  the  ball 
is  massive,  the  friction  will  simply  stop  the 
ball  or,  at  least,  diminish  its  speed  greatly,  and 
there  will  be  no  other  noticeable  effect,  because 
the  mass  of  which  the  tube  is  composed  will 
have  absorbed  and  dissipated  the  heat  gener- 
ated by  the  friction.  If,  however,  the  tube  is 
made  of  comparatively  thin  material,  then  the 
friction  created  might  be  great  enough  to  make 
the  tube  heat  to  such  an  extent  that  it  will  glow 
and  give  out  rays  of  light.  If  the  tube  were 
made  still  smaller  in  diameter  the  friction  might 
be  great  enough  to  melt  or  ignite  the  material 
of  which  the  tube  is  made.  If  the  end  of  the 
tube  is  sealed  up,  the  tube  may  glow  due  to  the 
friction  throughout  its  length,  but  at  the  end 
of  the  tube  where  the  ball  strikes  the  stop  there 
will  be  an  explosion,  which  manifests  itself  in 
stopping  the  ball  or  destroying  the  end  of  the 
tube — tearing  or  melting  it  away  as  the  case 
may  be.  The  greater  the  speed  of  the  ball  and 
the  larger  and  heavier  it  may  be,  the  greater 
will  be  the  effect  it  can  produce,  and  as  above 
stated,  this  effect  may  show  itself  in  the  shape 
of  heat,  light  or  concussion  with  consequent 
destruction  until  the  ball  finally  stops. 

Let  us  imagine  a  rapid-firing  gun  forcing  one 
ball  after  another  through  a  tube  some  distance 
away  from  the  gun,  in  this  case,  we  could  make 
the  tube  heat  to  such  an  extent,  due  to  the  fric- 


Fig.  55 


Fig.  56 
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have  thought  of,  and  herewith  present  a  few 
simple  comparisons,  which  I  hope  will  enable 
you,  in  your  own  way,  to  grasp  and  understand 
the  reason  why  a  wire  gets  hot;  the  incandes- 
cent lamp  glows  and  the  arc  gives  a  brilliant 
display  of  light  rays. 

My  first  example,  or  comparison,  will  be  a 
cannon  ball  moving  at  high  velocity  through 
still  open  air,  under  which  condition  its  move- 
ment would  be  retarded  to  the  lowest  extent 
(unless,  of  course,  we  could  imagine  the  ball 
flying  through  a  vacuum  without  the  effect  of 
the  influence  of  gravity  or  other  similar  force) 
the  same  as  the  electric  current,  is  retarded  to 
the  least  extent  when  moving  through  a  con- 
ductor in  which  the  resistance  to  the  current 
is  very  small. 

Now  let  us  force  the  cannon  ball  through  an 
opening  like  a  tube  for  instance.  Under  this 
condition  the  ball  will  be  retarded  to  an  extent 
depending  upon  the  diameter  and  the  length 
of  the  tube.  If  the  tube  is  very  long  the  re- 
sistance will  be  greater.  If  the  tube  is  small  in 
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tion,  that  it  would  glow  and  be  a  source  of  heat 
and  light,  proving  to  you  that  almost  any  mov- 
ing body  or  force  creates  heat  if  its  movement 
is  retarded  or  minimized. 

For  a  clearer  explanation  I  offer  the  accom- 
panying figures  55,  5  6,  57  and  58. 

Figure  55  illustrates  a  cannon  ball  in  mo- 
tion in  a  given  direction  through  space  just  the 
same  as  an  electric  current  would  travel  over 
a  circuit  of  low  resistance. 

Figure  56  illustrates  the  cannon  ball  entering 
a  tube  where  its  motion  is  retarded,  which  cre- 
ates friction,  and  the  result  is  heat  and  possibly 
a  glow  and  consequent  generation  of  light  in  the 
tube.  This  is  the  same  as  when  an  electric 
current  is  forced  through  a  circuit  which  is 
too  small  for  the  quantity  of  amperes  making 
the  wire  heat  and,  under  some  conditions,  caus- 
ing the  conductor  to  glow,  giving  off  heat  as  in 
electric  heater  or  rays  of  light  as  in  the  incan- 
descent lamp,  a^o  called  the  "glow  lamp." 

Figure  57  illustrates  the  cannon  ball  entering 
a  tube  which  is  contracted  at  the  point  A,  caus- 


ing a  part  of  the  energy  stored  in  the  moving 
ball  to  be  dissipated  at  the  point  A  due  to  fric- 
tion giving  off  heat  and  possible  melting  or  de- 
stroying the  tube  at  the  point  "A." 

At  this  moment  I  want  you  to  imagine  that 
we  could  replace  the  destroyed  material  at  A, 
as  rapidly  as  the  successive  cannon  balls  pass- 
ing through  the  tube  expend  their  force  at  this 
point  through  friction,  giving  off  heat  and  pos- 
sibly light.  The  effect  of  this  arrangement,  if 
it  were  practical,  is  to  produce  a  constant  source 
of  heat,  and  possibly  light,  at  point  A,  giving  us 
a  comparison  with  the  electric  arc  as  follows: 
The  tube  in  Fig.  57  joined  together  by  the  ob- 
struction A  takes  the  place  of  the  two  carbons 
in  an  arc  lamp;  the  obstruction  A  represents 
the  electric  arc,  and  the  successive  cannon 
balls  represent  the  electric  current  passing  from 
one  carbon  over  the  air  gap,  producing  the  arc, 
then  over  the  second  carbon  back  to  the  line, 
thus  completing  the  continuous  circuit  and  per- 
formance. 

Figure  58  illustrates  the  moving  cannon  ball 
encountering  a  dead  stop  at  B,  at  which  point 
the  ball  will  either  stop  or  expend  the  power 
within  it  with  great  force  destroying  the  end  of 
the  tube  and  this  illustration  gives  an  excellent 
comparison  of  the  effect  of  an  electric  current 
when  the  carbon  separation  is  so  great  that  the 
arc  can  not  be  maintained,  causing  the  current 
to  stop  flowing  or  in  representing  a  short  circuit 
when  the  two  carbon  points  are  put  together 
without  sufficient  resistance  or  other  protecting 
element  in' the  circuit  in  which  case  there  would 
be  a  great  deal  of  power  expended  at  the  carbon 
points  resulting  in  an  explosion  and  consequent 
destruction  of  the  apparatus. 

It  is  extremely  difficult  to  make  this  matter 
much  clearer  to  you  because  the  electric  cur- 
rent is  a  continuous  force  whereas  in  the  in- 
stance of  the  cannon  ball,  the  force  is  neces- 
sarily intermittent,  and  besides,  it  is  possible 
to  stop  the  flow  of  current  by  simply  separating 
the  two  wires,  whereas,  with  any  other  forces 
or  power  the  stopping  of  the  movement  cannot  be 
effected  without  difficulty  and  great  loss  due 
to  the  momentum  or  inertia  of  the  moving  body 
which  has  to  be  brought  to  a  standstill.  Elec- 
tricity has  no  momentum  or  inertia,  it  stops 
the  instant  the  contact  is  broken  and  starts 
instantly  exerting  full  power  the  moment  the 
contact  is  made. 

I  hope  that  the  foregoing  explanation  will 
enable  you  to  understand  our  next  "Electrical 
Talk,"  which  will  go  into  details  concerning 
the  electric  arc. 


BELLAIRE  MAY  HAVE  A  NEW  HOUSE. 

A  couple  of  men  from  Barnesville,  W.  Va., 
are  in  Bellaire,  O.,  looking  over  vacant  store 
rooms  and  contemplating  starting  another  pic- 
ture house  there.  Mr.  Hall,  one  of  these  men, 
stated  that  if  they  could  rent  a  large  enough 
place  they  would  erect  one  of  the  finest  nickel- 
odeons in  this  part  of  the  country.  When  asked 
as  to  whether  he  intended  to  conduct  a  picture 
show  only  he  said  it  depended  upon  the  size 
of  the  building.  If  a  large  enough  building  can 
be  secured  they  intend  to  erect  a  stage  and 
have  a  vaudeville  show  in  connection,  making 
a  two  hours'  performance  for  the  regular  pic- 
ture admission.  They  have  the  Rumbach  & 
Wimmer  building  on  Union  street  in  view,  and  if 
such  an  amusement  house  is  started  in  this 
city  the  Bellaire  people  would  no  doubt  be 
greatly  pleased. 

"The  Irish  Honeymoon" 

For  St.  Patrick's  Week 
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Playing  the  Pictures 


By  Clyde  Martin 


IT  affords  me  so  much  pleasure  to  receive 
a  practical  letter  full  of  suggestions  and  to 
the  point,  that  I  want  to  share  the  pleasure 
with  the  readers  of  The  Index,  so  I  am  quot- 
ing at  length,  what  I  believe  to  be  the  best 
"common  sense"  letter  I  have  received  for  quite 
a  while: 

Towanda,  Pa.,  Jan.  15,  1911. 

Mr.  Clyde  Martin. 

Dear  Sir:— I  am  sure  there  is  not  a  motion  picture 
pianist  anywhere  who  reads  your  articles  in  the 
INDEX  with  any  more  interest  than  I  do.  I  am  so 
glad  some  one  has  the  ability  to  write  and  the  cour- 
age to  put  the  majority  of  the  people  who  are  doing 
this  work,  right  where  they  belong. 

In  the  very  first  place,  how  many  pianists  are  there 
who  ever  know  a  thing  about  the  pictures  before 
they  are  thrown  on  the  screen?  I'll  wager  they  are 
few.  Now,  I  think  a  first-class  up-to-the-minute  man- 
ager should  run  off  the  new  pictures  each  day  at  an 
appointed  time  for  the  benefit  of  the  pianist.  He 
then  knows  the  condition  of  the  film  and  there  is  a 
feeling  of  satisfaction  all  around.  However,  I  study 
the  description  of  the  picture  as  carefully  as  I  would 
a  lesson  the  day  before  some  final  examination,  once 
I  have  seen  the  picture  I  am  all  right. 

In  one  article  you  advise  us  to  throw  away  our 
music.  Now,  then,  do  you  really  mean  there  are  or 
can  be  no  successful  players  who  use  their  music? 
That  may  be,  but  I  am  sure  I  should  be  all  at  sea 
without  mine. 

Our  theatre  is  nicely  arranged,  the  piano  being  in  a 
pit  directly  under  the  screen.  I  have  a  dandy  good 
piano  with  a  rack  across  the  entire  front,  as  we  never 
run  more  than  two  reels,  I  can  so  arrange  my  music 
that  by  doing  a  little  fake  work  to  fill  in,  I  have  no 
break.  I  know  a  good  many  first-class  piano  players 
who  could  not  play  for  a  picture  simply  because  they 
have  no  ready  wit.  It  is  the  little  points  in  the  pic- 
ture that  should  be  brought  out. 

I  spent  the  first  two  weeks  in  October  in  New  York 
and  L  must  say,  that  taken  as  a  whole,  I  heard  some 
bum  playing  as  far  as  the  music  being  suitable  for 
the  picture  being  shown.  I  think  the  best  pianist  in 
this  particular  line  of  work.  I  have  heard  was  a  gen- 
tleman at  the  "Spa"  theatre  at  Pittsfield,  Mass.  I 
had  no  idea  at  the  time  that  I  should  ever  do  this 
work,  but  whoever  he  was,  he  gave  me  some  great 
ideas. 

You  spoke  very  nicely  of  Lyman  H.  Howe's  compa- 
nies in  a  recent  letter.  One  of  his  companies  is  under 
the  management  of  Mr.  Paul  M.  Felton  of  this  place, 
who  is  also  his  pianist. 

I  wish  these  piano  players  could  have  a  conven- 
tion, I  am  anxious  to  hear  you  play  for,  from  your 
articles  I  know  you  are  an  expert.  Don't  consider 
yourself  a  kicker,  for  any  true  musician  is  more  or 
less  of  a  crank  seemingly. 

We  certainly  need  better  songs.  We  have  a  singer 
who  has  a  beautifully  trained  voice  and  I  cannot 
blame  him  for  often  being  disgusted  with  the  songs 
he  is  obliged  to  sing.  Occasionally  we  use  a  chorus 
of  some  song  that  fits  a  part  of  a  picture.  It  makes  a 
decided  hit  when  the  house  is  still  to  suddenly,  or 
rather,  unexpectedly,  have  some  familiar  song  float 
out  on  the  air,  and  there  are  a  great  many  places 
where  it  is  done  in  such  a  way  that  the  photo  play- 
ers seem  to  really  speak. 

I  remember  one  Biograph  subject  in  which  we  used 
"Calvary"  with  great  success.  I  think  parts  sung  in 
the  operatic  releases  help  the  business.  More  than 
a  year  ago  in  a  scene  where  a  child  had  brought  her 
parents  together  after  their  having  been  separated, 
there  was  just  time  for  the  refrain  from  "And  a 
Little  Child  Shall  Lead  Them,"  an  old  song,  but  it 
made  a  hit  and  these  are  the  things  we  want. 

I  must  really  beg  your  pardon  for  the  time  I  have 
taken,  I  am  not  trying  to  monopolize,  but  I  get  en- 
thusiastic over  the  work.  I  have  tried  to  stay  away 
from  foolish  questions.  That  your  letters  will  bring 
about  a  grand  old  change  I  am  sure,  so  thanking  you 
for  your  patience  and  wishing  you  unbounded  success, 
I  beg  to  remain.  Most  cordially  yours, 

MRS.  B.  V.  KERSHNER. 
Pianiste,  Lyric  Theatre. 

You  have  no  reason  to  beg  my  pardon,  Mrs. 
Kershner,  for  your  letter  is  just  the  kind  I 
like  to  receive,  full  of  good  suggestions  and  to 
the  point.  To  begin  with,  I  think  your  idea  of 
having  the  manager  run  the  pictures  over  for 
the  benefit  of  the  musicians  is  a  very  good 


one.  It  is  true  that  some  musicians  can  sit 
down  and  follow  a  picture  they  have  never 
seen  before,  but  I  am  sure  their  work  would 
be  more  satisfactory  if  they  could  see  the  pic- 
ture before  it  is  shown  to  the  public,  and,  as 
you  say,  it  gives  the  manager  a  chance  to  see 
the  condition  of  the  film,  which  would  do  away 
with  numerous  breakdowns.  In  regards  to  hav- 
ing your  music  in  front  of  you,  I  consider  you 
very  fortunate  that  you  can  fake  enough  to 
blend  the  selections  without  stopping  to  change 
your  music.  I  have  never  heard  of  the  gentle- 
man at  the  "Spa"  theatre,  but  I  am  always  glad 
to  hear  from  those  who  are  good  at  playing  the 
pictures  (Speak  up  Pittsfield). 

We  read  every  day  of  some  convention  of 
film  renters,  manufacturers,  or  people  inter- 
ested in  the  picture  industry,  and  I  think  your 
idea  of  having  a  musicians'  convention,  a  very 
clever  one.  Would  like  to  hear  from  others  on 
this  subject.  I  agree  with  you  when  you  say 
it  makes  a  hit  to  work  in  familiar  choruses  of 
songs  during  the  showing  of  a  picture,  this  is 
fine,  but  don't  do  it  too  often  as  you  can  easily 
run  a  good  thing  in  the  ground. 

I  wish  to  thank  you  again  for  your  valuable 
letter  and  trust  you  will  follow  it  up  with  an- 
other. 

Mr.  Thos.  Sherwood  of  Sheridan,  Wyo.,  writes: 
"I  have  been  reading  your  article  in  The  Film 
Index  for  quite  a  while,  and  what  you  write 
and  your  ideas  of  playing  the  pictures  are  mine 
to  a  dot.  I  have  been  playing  pictures  in  Mon- 
tana and  Wyoming  for  six  years.  Again,  I  say, 
you  have  the  right  idea  about  music  for  the 
picture  and  gradually  the  managers  will  under- 
stand it." 

Thanks  for  your  favor  Mr.  Sherwood.  I 
am  glad  you  appreciate  my  efforts.  I  have  re- 
ceived a  great  many  letters  with  practical  sug- 
gestions that  I  know  you  will  appreciate.  I 
expect  to  publish  them  all  in  future  issues  of 
The  Index. 


The  more  I  have  thought  of  the  suggestion  of 
having  a  convention  at  some  future  date  the 
better  I  think  of  the  idea.  Why  should  the 
musicians  not  have  a  convention?  Are  they 
not  a  factor  in  the  picture  industry?  The  more 
good  picture  players,  the  better  for  the  busi- 
ness. I  would  like  to  hear  from  every  picture 
player  on  this  subject,  and  I  believe  it  is  pos- 
sible that  some  day  we  might  all  be  able  to 
study  each  other's  work,  hear  suggestions  from 
practical  people  in  this  line,  and  better  our- 
selves to  master  this  new  profession.    Speak  up! 

REGARDING  IL'  TROVATORE  MUSIC. 

Clyde  Martin  Believes  It  Will  Prove  a  Great 
Success— May  be  Used  for  Other  Pictures 

WHEN  announcement  was  first  made  that 
Pathe     Freres     were     to     produce  a 
colored  -  picture     of    Verdi's  master- 
piece   "II'    Trovatore,"    with    a    piano  score 
especially   arranged    to   run    scene    for  scene 
with    the   picture,    I    had.   a  feeling  of  regret 


that  the  first  steps  to  furnish  appropriate  mu- 
sic for  the  picture  should  be  attempted  on  such 
a  heavy  production  as  "II'  Trovatore,"  and  for 
no  other  reason  than  that  I  had  my  doubts  as 
to  it  being  possible  that  such  music  could  be 
satisfactorily  arranged  in  a  way  that  the  average 
motion  picture  piano  player  could  do  it  jus- 
tice, but  I  was  wrong  in  my  belief. 

I  have  just  received  a  copy  of  the  piano  score, 
and  the.  clever  arrangement  by  Mr.  Charles  P. 
Muller  deserves  more  than  passing  comment.  It 
is  a  creditable  piece  of  work  and  he  has  accom- 
plished what  would  seem  to  be  the  impossi- 
ble. He  has  taken  the  selections  from  Verdi's 
masterpiece  and  has  timed  the  music  to  agree 
exactly  with  the  picture,  he  has  arranged  the 
music  in  such  a  way  that  there  would  be  no 
excuse  tor  an  amateur  not  playing  the  pic- 
ture properly. 

There  is  no  possible  way  for  the  piano  player 
to  get  confused  in  using  this  score,  for  every 
title  on  the  picture  is  marked  on  the  music 
and  it  is  very  easy  to  follow  out  the  Pathe 
instructions,  "Wait  for  the  title  to  appear  in 
each  case  before  commencing.  Should  the  film 
be  run  too  fast  or  the  music  played  too  slow- 
ly the  title  will  appear  before  you  have  finish- 
ed the  previous  movement.  In  this  event  drop 
what  you  are  playing  and  commence  the  next 
scene." 

The  following  list  shows  the  titles  to  be  found 
in  the  picture,  when  you  receive  the  book  you 
will  find  that  there  is  music  to  correspond  with 
each  title: 

1.  The  Old  Count  Di  Luna  Bestows  a  Locket. 

2.  The  Gypsy  Azucena  Carries  Off  Manrico. 

3.  Fifteen  Years  Later. 

4.  The  Count  Di  Luna  (his  father  having 
died). 

5.  The  Count  Di  Luna  Unaware  that  Man- 
rico. 

6.  Leonora  Believing  Manrico  is  Dead. 

7.  The  Count  Tries  to  Carry  Leonora  Off. 

8.  The  Count  to  be  Avenged  on  His  Rival. 

9.  Manrico,  About  to  be  Wedded  to  Leonora. 

10.  Manrico  Goes  to  Protect  His  Adopted 
Mother. 

11.  In  Order  to  See  Manrico  Once  More. 

12.  The  Count  Sees  Leonora  Dead. 

13.  After  Manrico's  Execution. 

There  are  twenty-six  pages  to  this  folio  and 
the  exchanges  are  instructed  to  sell  the  book 
for  fifty  cents  a  copy.  I  cannot  figure  out 
how  it  is  possible  for  the  Pathe  Freres  Com- 
pany to  come  out  even  on  the  investment,  even 
if  every  exhibitor  in  the  United  States  buys  a 
copy.  The  book  is  full  of  the  best  selections 
from  the  opera  and  is  valuable  to  any  musician 
playing  pictures.  You  will  find  that  many  of 
the  numbers  can  be  used  during  the  showing 
of  other  pictures  as  well  as  "II'  Trovatore," 
and  will  be  valuable  to  you  even  after  you  have 
shown  the  Pathe  picture. 

Another  great  point  about  this  production, 
is  the  fact  that  you  can  boost  the  same  with 
the  feeling  that  your  audience  cannot  help  but 
like  it.  It  might  be  well  to  give  the  cast 
in  your  advertising  matter  as  the  greatest  Ital- 
ian actors  and  actresses  have  taken  the  prin- 
cipal parts,  and  this  alone  has  gone  far  towards 
placing  this  picture  at  the  head  of  the  long  list 
of  Pathe's  celebrated  productions. 

Cast. 

Manrico  Signor  Alberto  Vestri 

Count  Di  Luna  Signor  Achille  Vitti 

Azucena  Signorina  Gemma  Farina 

and 

Signorina  Francesca  Bertini 
as 

LEONORA. 
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The  average  exhibitor  cannot  comprehend  the 
great  amount  of  money  involved  in  the  produc- 
tion of  such  a  folio  and  when  they  take  in  con- 
sideration that  the  Pathe  Company  would  have 
sold  just  as  many  films  and  made  just  as  much 
money  had  they  not  gone  to  the  extra  expense 
of  furnishing  us  with  the  special  music  we 
must  admit  that  it  is  solely  for  the  benefit  of 
the  exhibitor  and  every  man  in  the  business 
should  feel  duty  bound  to  purchase  one  of 
these  books. 

Allow  me  to  add  just  one  more  line  to  my 
brother  musicians:  if  your  manager  is  not  en- 
terprising enough  to  purchase  one  of  these 
folios,  get  it  yourself,  it  will  be  worth  five  dol- 
lars to  you. 

CLYDE  MARTIN. 


ASKS  MR.  MARTIN  WHY? 

Ironwood,  Mich..  Jan.  17,  1911. 
Editor  THE  FILM  INDEX. 

Dear  Sir: — I  have  read  a  few  of  Mr.  Clyde  Martin's 
articles  on  "Playing  the  Pictures,"  and  am  writing 
you  a  line  as  to  my  idea  of  some  of  the  statements 
he  makes  in  some  of  the  articles.  In  the  article  of 
Nov.  5,  Mr.  Martin  states  that  the  only  instruments 
that  can  be  used  to  play  a  picture  are  drums  and 
piano.  I  disagree  with  him  there.  I  am  a  violinist, 
and  am  at  present  playing  in  a  motion  picture  theatre, 
am  using  a  four-piece  orchestra  and  have  used  as 
high  as  seven  pieces  and  have  never  yet  failed  to 
play  the  pictures,  both  appropriately  and  entirely 
through  from  start  to  finish.  Not  only  that,  hut  am 
playing  a  show  of  two  reels  and  two  songs;  there  is 
not  over  a  minute's  wait  in  the  show;  by  that  I  mean 
that  if  there  isn't  anything  on  the  screen  the  orches- 
tra is  playing.  That  statement  does  not  hurt  me  in- 
directly, but  it  includes  many  of  my  brother  musi- 
cians that  are  now  pianists  or  drummers  because 
there  are  a  lot  of  managers  today  that  might  want  to 
put  in  orchestras,  and  if  they  should  read  that  remark 
might  change  their  minds. 

In  another  article,  Mr.  Martin  states  that  if  a  pian- 
ist wants  to  play  pictures  he  must  throw  away  his 
music  and  fake,  and  I  don't  think  that  when  a  musi- 
cian is  playing  from  memory  such  music  as  "Old  Ken- 
tucky Home,"  "Yankee  Doodle,"  etc.,  that  he  is  fak- 
ing, and  furthermore,  a  faker  is  not  a  musician. 

I  think  that  a  musician  playing  pictures  ought  to 
be  able  to  read  music  on  sight  and  at  the  same  time 
catch  all  the  cues  in  the  picture,  because  it  is  being 
done  in  all  the  leading  theatres.  For  instance,  there 
is  an  acrobatic  act  on  and  you  are  playing  a  gallop 
and  your  cue  is  to  play  "Star  Spangled  Banner"  as 
soon  as  the  acrobat  snaps  his  finger  at  you.  Is  that 
not  as  quick  as  a  picture  changes?  I  have  my  men 
so  well  trained  that  I  can  change  from  one  air  into 
another  without  losing  a  beat  or  sounding  a  discord. 

Mr.  Martin  also  states  that  a  person  or  pianist  can- 
not play  pictures  with  music  score  in  front  of  him. 
Why,  then,  have  the  Pathe  Freres  Co.  gotten  out  the 
piano  score  of  "II  Trovatore"  to  fit  the  pictures  I 
have  known  times  when  I  and  hundreds  of  leaders 
also,  have  been  requested  to  play  shows  and  vaude- 
ville acts  at  sight  and  at  the  same  time  catch  cues 
and  lead  the  orcehstra,  and  if  that  can  be  done  then, 
why  can't  a  pianist  or  leader  read  a  waltz  or  a  piece 
of  ragtime  and  at  the  same  time  catch  all  the  inci- 
dental music  in  the  picture  if  he  has  read  the  picture 
up  and  keeps  watching  for  changes. 

I  would  like  to  have  you  publish  this  letter,  as  it 
might  create  an  interest  among  many  of  my  brother 
musicians  who  are  playing  pictures  today  and  it 
would  help  bring  the  "Motion  Pictrue  Players"  to  the 
front.  As  a  whole,  Mr.  Martin's  articles  are  very 
good  and  contain  some  good  suggestions,  but  in  a  few 
places  he  takes,  to  my  notion,  a  little  too  much 
liberty. 

Hoping  to  hear  from  you  soon,  I  remain, 
Yours  respectfully, 
A.  PICKER,  Temple  Theatre. 

PICTURE  SHOWS  FOR  PAROCHIAL  SCHOOL. 

A  motion  picture  machine  has  just  been  in- 
stalled in  the  Sacred  Heart  Parochial  School 
Hall,  Hartford,  Conn.  Rev.  Lucya  Bojuowski, 
the  pastor,  has  decided  to  give  three  photoplay 
shows  there  a  week  and  has  engaged  J.  H.  Rey- 
nolds as  operator.  The  first  of  the  shows  was 
given  Wednesday  evening,  Jan.  ll.  "The  Pas- 
sion Play"  will  later  he  given  complete  in  four 
reels. 


The  Irish  Honeymoon 

For  St.  Patrick's  Week 


"The  Curse  of  the  Red  Man" 


A  Pathetic  Indian  Story  by  Selig 
JAS.  S.  McQUADE 


AN  Indian  tale  has  a  peculiar  fascination  for 
the  majority  of  readers.  And  this  is 
largely  due  to  the  daring  exploits  and  ad- 
ventures narrated,  and  to  the  fact  that  the  types 
of  men  treated  of  and  the  conditions  under 
which  they  lived  have  become  a  mere  memory, 
or  a  matter  of  history. 

The  story  of  "The  Curse  of  the  Red  Man," 
which  has  been  filmed  by  Selig,  is  of  quite  a 
different  type.  Its  incidents  belong  to  our  own 
times,  and  as  the  story  develops  and  we  ob- 
serve the  unequal  struggle  between  the  veneer 
of  civilization,  gained  during  a  few  years  resi- 
dence in  an  Indian  school,  and  the  calls  and 
claims  of  heredity  and  tribal  influence,  we 
grow  sick  at  heart.  And  that  heart-sickness 
is  all  the  more  felt,  because  we  become  con- 
vinced that  the  boasted  civilization  of  the  white 
man  is  only  a  thin  veneer  itself,  and  that  our 
vaunted  superiority  is  based  more  largely  on 


tions  have  been  admirably  performed,  we  see 
Zerapai  brought  up  to  the  officers'  stand  and 
presented  with  a  medal  for  his  splendid  feats 
on  the  football  field  and  in  general  athletics. 
We  note  the  pride  and  pleasure  with  which  he 
receives  the  token  and  his  fine  bearing  as  he 
passes  out  of  view. 

Now  graduation  day  has  come  and  Zerapai 
is  awarded  high  honors.  As  he  bids  good  bye 
to  Sherman,  there  are  high  hopes  of  his  future 
and  of  the  good  to  be  wrought  by  him  for  his 
tribe. 

Next  we  see  him  on  his  arrival  at  the  chief 
lodge  of  the  Apaches.  His  air,  his  manner  and 
his  dress  are  all  distasteful  to  his  people.  They 
recognize  him  very  evidently,  but  they  will  not 
receive  him  as  a  son  of  the  tribe.  Even  his 
own  father  and  mother  cast  him  off.  Heart- 
broken, in  his  loneliness  and  desolation,  he 
seeks  refuge  by  a  stream  where  he  broods  over 


SCENE  FROM  SELIG'S  "THE  CURSE  OF  THE  RED  MAN"— THE  APACHE  VILLAGE. 


superior  cunning  and  a  multiplicity  of  vices — 
small  and  large — than  on  righteousness. 

The  film  is  informative  to  the  point  of  edu- 
cational value.  Many  will  learn  for  the  first 
time  that  Uncle  Sam  has  a  fine  Indian  school 
for  intelligent  Indian  boys  and  girls  at  Sher- 
man, California,  where  they  are  educated  and 
trained  along  useful  and  practical  lines.  These 
Indian  hoy  and  girl  students  are  shown  in 
marches  and  evolutions,  while  a  large  Indian 
band  plays  near  the  reviewing  stand. 

Another  scene  gives  a  fine  view  of  a  Maricopa 
Apache  village,  with  lusty  Indian  youths  en- 
gaged in  wrestling  bouts  and  other  sports.  At 
another  time  the  same  scene  is  shown  with  the 
medicine  man  of  the  tribe  awing  the  supersti- 
tious people  by  his  hideous  visage  and  the  sup- 
posed power  of  his  incantations.  Altogether 
the  outdoor  scenery,  which  is  taken  in  Southern 
California,  is  typical  and  quaintly  picturesque. 
The  photography  is  excellent  throughout. 

The  part  of  Zerapai,  the  young  Indian  who 
is  selected  for  a  scholarship  at  Sherman  and 
the  dominating  character  in  the  story,  is  very 
ably  sustained  by  Hobart  Bosworth,  whose 
make-up  is  a  work  of  art.  All  the  other  Indians 
in  the  picture  are  of  the  real  Maricopa  Apache 
stock. 

The  opening  scene  shows  the  Apache  village 
with  the  youths  at  sport,  and  the  arrival  of  the 
U.  S.  Army  officer  with  the  papers  for  Zerapai, 
who  has  been  chosen  to  represent  his  tribe  at 
Sherman.  Then  we  see  the  young  man  present 
his  credentials  at  the  school  for  admittance, 
rudely  clad  and  savage  in  appearance. 

The  great  change  wrought  in  Zerapai  is 
shown  in  the  following  views  where  his  stal- 
wart, upright  figure  appears  to  fine  advantage 
in  a  natty  dress  uniform.  It  is  review  day  at 
the  school,  and  after  the  marches  and  evoiu- 


his  troubles.  Even  there  he  is  reminded  of  his 
isolation,  for  the  Indian  maidens  who  come  to 
draw  water  pass  him  in  silence  or  speak  to 
him  with  contempt. 

Sickness  seizes  some  of  his  people  and  he 
brings  out  his  medicine  chest,  but  they  refuse 
his  aid  and  prefer  the  ministrations  and  gro- 
tesqueries  of  their  medicine  man.  Contact  with 
the  members  of  his  tribe  causes  him  such  men- 
tal torture  that  he  keeps  away  from  camp  days 
at  a  time.  Solitude  is  his  only  refuge  and  he 
is  bordering  on  despair. 

On  one  of  these  gloomy  days,  while  seated 
in  the  midst  of  the  plain,  a  white  peddler  passes 
Zerapai.  We  see  the  man  pull  a  flask  of  whis- 
key from  his  pocket  and  offer  the  Indian  a 
drink.  His  first  offer  is  sullenly  rejected,  but 
persistence  goads  Zerapai  and  he  takes  a  swal- 
low— then  another.  Handing  the  illicit  whiskey 
seller  the  money  for  what  remains  in  the  bot- 
tle, he  seats  himself  once  more  and  seeks  further 
solace  from  the  curse  of  his  race. 

Zerapai's  degradation  has  been  swift;  for, 
when  we  next  see  him,  he  is  an  outcast,  drunken 
renegade  at  Yuma,  Cal.  In  the  saloon,  we  see 
him  steal  a  bottle  of  whiskey  while  the  bar- 
tender's back  is  turned,  and  while  the  other 
occupants  are  engrossed  in  a  game  of  cards. 
Chancing  to  get  in  the  bartender's  way,  Zara- 
pai  is  brutally  kicked  and  beaten  and  thrown 
out  of  doors.  That  night  he  waylays  the  bar- 
tender and  slays  him.  Hurrying  to  the  camp 
he  notifies  his  tribe  of  his  act.  Then  arming 
himself  and  accompanied  by  his  squaw,  he  seeks 
refuge  from  the  officers  in  the  awful  hell  of 
the  Yuma  desert. 

We  see  Zerapai  desert  his  squaw  amid  the 
burning  sand  heaps,  she  being  unable  to  pro- 
ceed further.  The  man  hunters  are  close  on 
his  trail  and  he  must  save  his  scalp.  Close 
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SCENE  FROM  SELIG  SUBJECT,  "THE  CURSE  OF  THE  RED  MAN"  —ON  THE  DOWNWARD  PATH. 


pressed  by  the  horsemen,  the  Indian  resorts  to 
an  old  trick  of  his  race.  He  lies  down  in  the 
bed  of  a  dried-up  channel  and  prods  the  over- 
hanging sand  until  a  thick  stratum  falls  and 
completely  covers  him.  He  lies  still  until  his 
pursuers  pass  and,  burrowing  his  way  out,  he 
turns  back  on  his  tracks. 

The  deadly  thirst  is  fast  exhausting  him,  and 
the  fire  water  that  he  still  carries  in  his  shirt 
fails  to  assuage  it.    We  see  him  hack  at  a  cactus 


root,  and  then  press  it  to  his  lips  for  a  drop  of 
acrid  moisture.  Then  he  speeds  on.  Now  he 
makes  his  last  stand  in  a  well  selected  position. 
Once,  twice,  thrice  he  fires  his  rifle  at  the  fast 
approaching  officers.  Suddenly  his  weapon  falls 
from  his  hands  and  his  body  rolls  backwards. 

Soon  the  officers  scale  the  height,  but  their 
victim  is  beyond  the  power  of  the  law.  The 
bullet  in  his  brain  has  ended  the  contest  be- 
tween civilization  and  the  barbarism  of  the  red 


man,  so  far  as  he  was  concerned.  We  see  an 
officer  draw  out  the  half  filled  flask  of  whiskey 
from  the  packet  in  the  shirt  and  still  another 
article  better  concealed.  It  was  the  medal 
bestowed  by  authorities  of  the  Sherman  Indian 
school 

Poor  Zerapai!  The  victim  of  civilization  and 
the  heritage  of  a  long  Past. 

"The  Curse  of  the  Red  Man"  will  be  re- 
leased February  2.    It  is  full  reel  length. 


NEW  AMUSEMENT  COMPANY  FORMED 

H.  H.  Durgin  Taken  Into  Globe  Company— Will 
Run  Pictures  and  Vaudeville 

The  Spa  Amusement  Company,  of  Pittsfield, 
Mass..  will  henceforth  be  known  as  the  Globe 
Amusement  Company.  The  new  company  is  to 
be  incorporated  under  the  laws  of  Massachusetts 
and  plans  are  under  way  to  secure  a  chain  of 
theatres  in  surrounding  States.  In  the  Globe 
Amusement  Company  is  Frank  Eager,  A.  W. 
Atkins  and  H.  H.  Durgin,  of  Pittsfield. 

H.  H.  Durgin,  who  is  the  new  member  of  the 
company,  has  been  a  resident  of  Pittsfield  for 
over  25  years. 

The  company  has  acquired  the  new  Globe 
theatre  which  is  located  at  126  Main  street  in 
Springfield,  and  which  is  now  in  course  of  com- 
pletion. This  theatre  will  be  ready  to  open  to 
the  public  within  a  few  weeks.  It  is  a  model 
motion  picture  theatre,  being  on  the  ground 
floor,  with  seats  raised  so  every  one  can  have 
a  clear  view  of  the  stage.  The  theatre  has  a 
seating  capacity  of  800  people.  There  is  no 
balcony  in  the  new  house  but  it  is  so  constructed 
that  when  increased  business  demands  it  a  bal- 
cony can  be  erected  at  short  notice. 

The  policy  of  the  Globe  theatre  will  be  to 
have  motion  pictures  and  vaudeville.  Six  vau- 
deville acts  a  week  will  be  presented;  three  the 
first  half  and  three  the  second  half  of  the  week. 
Frank  Eager,  who  is  now  managing  the  Spa  in 
this  city,  will  have  his  headquarters  at  the 
Springfield  theatre.    The  theatre  is  equipped 


with  cooling  devices  for  the  summer  and  is  mod- 
ern in  every  way. 

The  company  has  negotiations  pending  for 
the  leasing  of  two  other  moving  picture  houses 
in  two  different  cities  and  the  deal  for  these 
places  will  probably  be  closed  next  week. 

The  Spa  theatre  in  this  city  will  continue 
under  that  name  as  a  moving  picture  house. 
Because  of  the  theatre  not  being  on  the  ground 
floor  it  will  be  impossible  to  put  in  vaudeville 
acts.  The  present  working  staff  of  the  Spa  will 
be  retained  and  a  few  new  employees  will  be 
taken  on. 

The  Spa  will  be  under  the  management  of  A. 
W.  Atkins,  who  for  nearly  2  5  years  was  in  the 
construction  business  in  Springfield.  He  has 
been  connected  with  the  Spa  for  several  months. 

Frank  Eager,  who  has  managed  the  Spa  for 
the  past  three  months,  is  to  have  headquarters 
in  Springfield,  but  he  will  spend  several  days 
in  this  city  each  week.  He  will  probably  be 
assisted  in  the  home  office  at  Springfield  by 
Mr.  Durgin.  Mr.  Eager  is  a  showman  of  long 
experience.  He  has  been  connected  with  sev- 
eral road  companies  and  has  conducted  motion 
picture  theatres  in  Boston  and  Springfield  be- 
fore taking  charge  of  the  Spa. 


$25,000    PICTURE    THEATRE    FOR  PHILA- 
DELPHIA. 

Kensington  street,  Philadelphia,  Pa.,  is  to 
have  another  big  vaudeville  and  motion  picture 
theatre,  which  will  cost  about  $2  5,000.  It  will 
be  erected  on  the  west  side  of  Kensington  ave- 
nue, below  Lehigh  avenue. 

It  will  have  a  frontage  of  60  feet  on  Kensing- 


ton avenue  and  a  depth  of  150  feet.  It  will  be 
built  for  the  Great  Northern  Amusement  Com- 
pany, a  subsidiary  corporation  of  the  Moving 
Picture  Company,  which  operates  several  simi- 
lar enterprises  on  Market  street  and  in  other 
parts  of  the  city. 


TALBOT  TO  BUILD  NEW  HOUSE 

St.  Louis  Photoplay  Man's  New  Theatre  Will  Seat 
1600  Persons 

An  elaborate  photoplay  theatre  is  being  con- 
structed by  Frank  Talbot,  of  St.  Louis,  Mo.  Mr. 
Talbot  is  the  owner  of  several  large  film  thea- 
tres here.  The  new  theatre,  it  is  said,  will  sur- 
pass in  beauty  and  art  any  other  in  the  city. 
It  is  to  have  a  seating  capacity  of  1,600  persons, 
and  a  parquet  and  balcony  only.  Talbot  does 
not  believe  in  galleries.  A  specially  arranged 
program  is  to  be  one  of  the  novelties  of  the 
new  theatre.  The  special  features  Talbot  is  not 
yet  ready  to  disclose.  Talbot  has  taken  a  great 
deal  of  interest  in  the  drafting  of  the  plans. 

White  Italian  marble  is  to  be  the  main  dec- 
oration of  the  front,  which  will  be  illuminated 
by  hundreds  of  electric  bulbs.  Artistic  paint- 
ings will  decorate  the  inner  walls. 

A  porte-cochere  is  to  be  suspended  from  the 
second  floor  in  front,  the  construction  of  which 
is  to  be  of  white  glass  and  copper. 

Six  large  bowling  alleys  and  a  cafe  are  to  be 
built  in  connection  with  the  theatre. 

The  house  is  to  be  located,  at  15-17  South 
Sixth  street. 


THE   FILM  INDEX 


13 


Strong  Character  Pictures 


Mr.  McDermott  Gives  a  Splendid  Exhibition  of  His  Talent 
A  Boy's  Comedy 


"r-pHE  Rajah,"  adapted  for  pictures  from 
a  play  by  William  Young,  affords  Marc 
*  McDermott,  one  of  the  most  talented 
members  of  the  Edison  stock  company,  a  splen- 
did opportunity  to  display  his  ability  as  a  de- 
lineator of  character.  "The  Rajah"  is  a  nick- 
name that  has  been  given  a  young  English 
officer  during  his  service  in  India  because  of 
his  peculiar  affectation  of  manner — a  sort  of 
imperturbability  under  the  most  trying  circum- 
stances. In  the  story  "The  Rajah,"  or  Hugh 
Wyncot,  has  been  appointed  sole  executor  of 
the  fortune  of  an  uncle,  together  with  the 
guardianship  of  a  niece  Gladys.  The  young 
woman  resents  the  idea  of  being  placed  under 


the  direction  of  the  man,  and  when  "The 
Rajah"  appears  upon  the  scene,  gives  him  a 
rather  cool  reception,  of  which  he  takes,  ap- 
parently, but  little  notice. 

"The  Rajah"  finds  his  uncle's  estate  in  bad 
shape,  there  being,  among  other  things,  a  strike 
in  the  mines  which  form  a  material  part  of 
the  property.    A  committee  of  the  strikers  ap- 
pear on  the  scene  and  present  their  demands, 
which  "The  Rajah"  condescends  to  receive,  but 
regarding  which  he  makes  no  promises.  Mat- 
ters drag  along  and  the  strikers,  lead  by  a 
man  named  Cragin,  threaten  to  blow  up  the 
powder  house  at  three  o'clock  if  their  demands 
'  are  not  complied  with.    In  this  scene  there  is 
an  interesting  discussion  between  "The  Rajah" 
j  and  an  old  retainer  of  the  estate.     The  old' 
fellow  is  very  much  exercised  over  the  state  of 
affairs  and  urges  the  new  master  to  yield,  point- 
I  ing  to  the  hour  by  his  watch  when  the  explo- 
!  sion  is  to  take  place.    Unmoved,  "The  Rajah" 
pulls  his  own  time  piece  and  notes  a  slight 
difference  in  the  time,   and   for  the  moment 
the  variation  between  the  two  watches  seems 
jto  be  of  vastly  more  importance  than  the  possi- 
bility that  the  strikers   may  carry  out  their 
!  aire  threat.    While  this  discussion  is  going  on 
jthe  explosion  really  occurs,  not  only  accord- 
ing to  threat,  but  on  time  as  registered  by  the 
>ld  servant's  watch.    For  a  moment  the  shock 
|3f  the  explosion  startles  "The  Rajah,"  but  it 
lis  only  for  a  moment,  as,  in  the  next  instant, 
ie  quietly  admits  that  his  time  piece  is  wrong 
md  that  of  the  servant  right.    This  is  a  pic- 
ture, acting,  pantomime,  if  you  please,  that  is 
seldom  equalled  and  will  appeal  to  students  of 
.he  photoplay  as  decidedly  clever. 
I    After  this  "The  Rajah"  forbids  the  women 
'oik  from  leaving  the  house.     Gladys  and  her 
:ompanion  ignore  the  order  and  set  out  for 
i  walk.    Thereupon  "The  Rajah"  details  "But- 
ons"  to  keep  watch  over  them  and  to  report 
o  him  if  danger  threatens.    The  girls  play  a 
rick  on  "Buttons,"  dumping  him  into  a  pool 
)f  water  which  puts  him  out  of  business.  "The 
flajah"  quickly  takes  his  place  and  is  on  the 


ground  when  a  gang  of  strikers,  headed  by 
Cragin,  approach. 

Thinking  that  he  now  has  the  new  master 
where  he  can  dictate  terms  by  force,  Cragin  is 
about  to  attempt  violence  when  "The  Rajah" 
quickly  grasps  him  and,  baring  his  shoulder, 
shows  that  he  has  been  branded  as  a  criminal. 
Learning  the  reputation  of  their  leader  causes 
the  men  to  desert  him  and  go  back  to  work, 
thus  ending  the  strike. 

Later  the  girl  interposes  to  save  "The  Ra- 
jah's" life  when  the  ex-convict  attempts  to 
kill  him,  and  when  the  man  has  been  given 
money  and  permitted  to  leave  the  country  the 
story  ends  with  a  prospect  that  Gladys  will 


soon  consent  to  a  guardianship  more  welcome 
than  the  legal  one  imposed  by  her  uncle. 

As  Gladys,  Miss  Laura  Sawyer  plays  her 
part  in  a  most  convincing  manner,  portraying 
the  determined  young  woman  with  plenty  of 
spirit. 

The  Ransom  of  Red  Chief. 

Here  is  a  comedy  for  the  small  boy  that 
forms  a  picture  after  his  own  heart.  "Red 
Chief"  is  a  mischievous  kid  who  is  always 
playing  tricks,  keeping  his  poor  old  (father 
and  mother  in  hot  water.  The  first  scene  of  the 
picture  gives  an  example  of  his  pranks,  also 
the  form  of  punishment  frequently  handed  to 
him. 

One  day,  while  the  undaunted  "Red  Chief" 
is  playing  in  the  street,  ^wo  very  bad  men 
come  along  and  carry  him  off  with  them  to 
their  cave.  Here  they  write  a  letter  to  the 
boy's  father,  Mr.  E.  Tightwad,  advising  him 
that  his  boy  will  be  returned  to  him  upon  the 
payment  of  $2,000.  Mr.  Tightwad  gets  the  let- 
ter all  right,  but  it  disturbs  him  not.  In  fact, 
he  becomes  quite  gleeful.  He  knows  that  boy 
better  than  the  bad  men  do.  His  reply  is  that 
he  will  not  pay  the  ransom,  but  that  he  will 
consent  to  take  the  boy  off  their  hands  at  any 
time  upon  the  payment  to  him  of  $200. 

You  might  think  Tightwad  a  rather  heart- 
less father,  but  when  you  see  this  picture,  "The 
Ransom  of  Red  Chief,"  you  will  realize  that 
he  knew  what  he  was  about;  at  any  rate  the 
bad  men  were  only  too  glad  to  pay  as  you 
Till  see. 

Yale  Boss  is  "Red  Chief,"  and  we  can't  see 
that  any  of  the  bad  boys  of  the  comic  supple- 
ments of  the  Sunday  papers  have  anything  on 
him.  Herbert  Prior  and  Mr.  O'Conor  do  the 
"two  bad  men"  to  perfection,  and  Wm.  West's 
personification  of  "E.  Tightwad"  is  good  char- 
acter work. 

A  Stage  Romance. 
Another  glimpse  of  life  behind  the  scenes  of 
the  legitimate  theatre  is  given  in  the  Edison 
subject,  soon  to  be  released  under  the  title 
"A  Stage  Romance,"  in  which  Miss  Mary  Ful- 


ler appears  to  good  advantage  as  the  leading 
lady,  ably  supported  by  Mr.  Prior  as  the  vil- 
lain and  Mr.  Ridgley  as  stage  manager  of  the 
theatrical  company. 

The  picture  story  begins  with  the  rehearsal 
of  the  company  in  a  war  drama.  The  hero 
and  the  villain  are  in  love  with  the  leading 
woman,  who  plainly  indicates  her  preference 
for  the  former.  Realizing  that  he  is  hopelessly 
out  of  the  race,  the  villain  plots  to  do  for 
his  rival.  The  climax  of  the  dramatic  produc- 
tion depicts  a  scene  in  which  the  heroine  shoots 
the  soldier  in  grey  who  is  about  to  send  a 
telegraphic  message  to  his  general.  This  grey 
soldier  is  the  man  with  whom  she  is  in  love, 
and,  of  course,  the  revolver  is  to  be  loaded  with 
blank  cartridges.  Just  before  the  big  scene 
opens  the  rival  changes  the  load  to  real  cart- 
ridges with  bullets  in  hope  that  the  girl  will 
kill  her  lover.  But  fate  is  against  him.  The 
lover  turns  his  ankle  and  cannot  go  on  with 
his  part.  The  jealous,  plotting  rival  is  put 
in  his  place. 

You  will  not  have  to  draw  upon  your  imagin- 
ation very  much  to  realize  what  a  strong  situa- 


I 


tion  this  presents.  Fearing  that  he  will  be 
killed  by  the  bullet  intended  for  his  rival,  the 
rejected  lover  is  almost  panic  stricken.  He 
writes  a  note  to  the  girl  telling  that  the  gun 
is  loaded  with  real  bullets,  but  she  does  not 
get  it.  Compelled  to  go  on  with  his  part,  he  falls 
in  a  faint  when  the  girl  shoots.  The  scene 
comes  to  its  close,  but  he  fails  to  rise  when  the 
curtain  call  is  given.  He  is  picked  up  and 
revived  to  be  confronted  with  his  perfidy. 

The  effect  is  to  give  a  double  interest  to  the 
picture,  for  even  the  pictured  drama  is  of  ab- 
sorbing interest. 


LA  GRANGE  HOUSE  DOING  WELL. 

The  show  at  the  Theatorium,  La  Grange,  La., 
continues  to  grow  in  popularity  as  the  weeks 
roll  around.  Ever  since  the  holidays  Manager 
Elton  has  been  busy  adding  to  the  comfort  of 
his  patrons.  New  chairs  have  been  installed  and 
now  the  patrons  can  sit  in  their  seats  with 
plenty  of  room,  ease  and  comfort. 


jacoby  goes  to  court  theatre. 
m:\vark. 

Harold  C.  Jacoby,  formerly  manager  of  the 
Orpheum  photoplay  and  vaudeville  theatre,  Bos- 
ton, Mass.,  has  been  recently  appointed  manager 
of  the  Court  theatre,  Newark,  N.  J.  Mr.  Jacoby 
is  well  known  in  the  theatrical  world,  having 
been  manager  of  the  Hurtig  &  Seamon  house 
in  New  York  City  and  treasurer  of  the  Ameri- 
can, on  Forty-second  street  and  Eighth  avenue. 
At  one  time  he  had  his  own  company  on  the 
road. 

His  friends  in  New  York  will  no  doubt  be  glad 
to  hear  that  he  is  located  so  near  the  "Great 
White  Way"  and  any  time  they  are  in  the  vicin- 
ity of  the  Jersey  metropolis  a  call  on  Harold 
will  be  greatly  appreciated. 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 


MONDAY,  JAN.  30,  1911—4  REELS 

BIOGRAPH — A    Wreath   of  Orange  Blossoms, 

drama,  !>!>:{. 
LUBIN — His  Bogus  Uncle,  comedy,  1000. 
PAT  HE — The  Escape  from  the  Tuileries,  drama, 

1000. 

SELIG — The  Little  Circus  Rider,  drama,  1000. 

TUESDAY,  JAN.  31,  1911—4  REELS 

EDISON — The  Tryout,  comedy,  995. 
ESSANAY — The  Jilted  Joker,  comedy,  640. 

Hank  and  Lank,  comedy,  366. 
GAUMONT  (Kleine) — The  Last  Curtain,  drama, 
823. 

At  Eventide,  scenic,  173. 
VITAGRAPH — .Jean  Rescues,  drama,  970. 

WEDNESDAY,  FEB.  1,  1911—4  REELS 

EDISON — Bumptious  as  Romeo,  comedy,  975. 
KALEM — The  Sheriff's  Sister,  drama,  1000. 
PATH  10 — Hearts,  Hunger,   Happiness,  comedy, 
722. 

URBAN  (Kleine) — Disinherited,  drama,  990. 

THURSDAY,  FEB.  2,  1911—4  REELS 

BIOGRAPH — Three  Sisters,  drama,  997. 
LUBIN — Age  vs.  Youth,  drama,  1000. 
MELIES — Only  a  Sister,  com.-dra.,  980. 
SELIG — Curse  of  the  Red  Man,  drama,  1000. 

FRIDAY,  FEB.  3,1911-4  REELS 

EDISON — Selling  Old  Master,  drama,  990. 
KALEM — The    Trad    of    the    Pomas  Charm, 

drama,  1005. 
PATHE — The  Slave's  Revolt,  drama,  722. 

Rice  Industry  in  Japan,  educational,  256. 
VITAGRAPH — Society   and   the   Man,  drama, 


SATURDAY,  FEB.  4,  1911—4  REELS 

ESSANAY — Carmenita,    the    Faithful,  drama, 
995. 

GAUMONT  (Kleine) — Jiggers  Looks  for  a  Job, 
comedy,  537. 
Krimmel  Waterfalls,  scenic,  435. 
PATHE — The    Cowboy's    Devotedness,  diama, 
922. 

VITAGRAPH — A   Queen  for  a  Day,  comedy, 
995. 


and  the  next  week  Joe  and  Alice  are  married.  They 
go  on  their  honeymoon  to  a  neighboring  city  and  stop 
at  a  hotel,  to  where  Frank  follows  them.  In  a  spirit 
of  mischief  he  resolves  to  play  a  trick  on  the  spoony 
couple  and  fixes  it  with  the  telegraph  operator  in  the 
hotel  to  send  a  fake  telegram  from  home  stating  that 
the  minister  who  married  them  was  not  ordained,  con- 
sequently their  marriage  is  void.  At  the  same  mo- 
ment that  they  read  the  telegram  scarlet  fever  is  dis- 
covered in  the  establishment  and  the  place  quaran- 
tined. Joe  appeals  to  the  clergyman  who  is  staying 
at  the  hotel,  who  gladly  marries  them,  but  a  few 
moments  later,  during  the  vaccination,  the  house 
detective  recognizes  a  tattoo  mark  on  the  supposed 
minister's  arm  and  makes  the  dramatic  announcement 
that  this  dignitary  is  no  minister  at  all,  but  a  crook. 
Things  are  fixed  later  when  the  lady  telegraph  opera- 
tor confesses  her  share  in  the  joke  and  the  joker 
receives  his  just  deserts. 

"HANK  AND  LANK." — They  make  a  mash.  It  has 
been  some  time  since  Hank  and  Lank  have  made  their 
appearance,  and  this  time  it  is  in  the  side-splitting 
comedy  "Love's  Labor  Lost."  Lank  sees  a  young  lady 
drop  her  purse,  and  upon  recovering  it  is  invited  by 
the  damsel  to  see  her  home.  It  is  with  envious  eyes 
that  Hank  watches  his  pal  and  then  resolves  to  try 


of  the  kidnapping  of  his  patient's  wife,  dispatches  the 
sheriff  and  a  posse  in  pursuit.  They  overtake  the 
two,  when,  Carmenita  having  rebelled  and  attempted 
to  slay  her  captor,  is  in  danger  of  her  own  life  at  the 
hands  of  the  rich  Mexican,  and  is  saved  only  by  the 
timely  interference  of  the  cheriff  and  his  men.  Car-' 
menita  is  restored  to  her  husband  and  the  Mexican 
imprisoned. 


to  make  a  hit  himself.  We  next  see  a  young  man 
masquerading  for  a  ball,  dressed  as  a  young  woman. 
Hank  is  laying  in  wait  when  a  young  woman  passes 
and  is  invited  to  join  her.  They  go  to  a  park  bench 
to  spoon,  but  when  Hank  feels  the  rough  chin  of  the 
fair  one  he  realizes  he  has  been  stung. 

"CARMENITA,  THE  FAITHFUL." — A  Mexican  love 
story  with  many  thrills  and  a  deep  appeal  to  the 
heart.  Carmenita  is  the  daughter  of  a  Mexican  inn- 
keeper and  is  loved  by  all.    One  day  two  young  Mexi- 


ESSANAY  MFG.  CO. 

"THE  JILTED  JOKER."— Alice  Day  has  two  suitors, 
handsome  Frank  Bowers,  and  Bachelor  Joe  Wharton. 
On  a  day  they  both  come  to  propose,  one  with  a 


handsome  bouquet  of  flowers  and  the  other  with  an 
elegant  box  of  sweets.  Like  Portia,  Alice  chooses 
through  the  gifts  and  takes  the  man  with  the  box  of 
candy,  who  is  Bachelor  Joe.   Handsome  Frank  leaves 


can  ruffians  enter  and  make  vulgar  love  to  her,  much 
to  her  dislike,  when  Frank  Dougherty,  a  young  cow- 
puncher  enters,  and  protects  her.  For  this  he  gains 
the  love  of  the  girl  and  soon  learns  to  love  her  him- 
self. But  the  padre  of  Carmenita,  miserly,  seeking 
worldly  gain,  endeavors  to  pawn  his  daughter  to  a 
wealthy  Mexican,  but  Frank  appearing  on  the  scene  at 
the  time  insists  that  'Nita  shall  be  his.  The  father 
orders  Carmenita  from  the  house  and  the  rich  suitor 
swears  revenge.  Months  pass  and  Carmenita  and 
Frank  are  happy.  But  an  accident  occurs  to  Frank 
and  for  a  time  he  is  crippled,  unable  to  walk.  The 
rich  suitor  learns  of  Frank's  misfortune,  comes  to 
the  house  and  threatens  to  kill  the  now  helpless  hus- 
band unless  Carmenita  goes  away  with  him.  Carmen- 
ita, to  spare  her  husband's  life,  does  as  the  Mexican 
bids,  and  later,  when  the  doctor,  who  has  called,  learns 


GAUMONT. 
(George  Kleine.) 


"THE  LAST  CURTAIN."— The  great  actor,  Saint 
Leon  is  in  his  dressing-room  on  the  evening  of  his 
farewell  performance. 

Flowers  and  letters  are  heaped  upon  him. 

Before  leaving  Paris  for  the  country,  where  the  actor 
will  rest  after  his  long  life  of  acting,  the  great  artist 
wishes  to  see  his  dressing  room  for  the  last  time. 

But  there  is  no  longer  the  hearty  welcome  of  the 
day  before.  The  people  who  were  greeting  him  yes- 
trday  have  forgotten  him  now.  The  newcomer  who 
has  taken  his  part,  seems  not  to  know  him.  Saint 
Leon  is  very  much  affected  by  this  last  visit. 

In  the  country  his  life  is  monotonous.  The  friend 
who  goes  fishing  with  him,  does  not  understand  any- 
thing of  Theatre  Life  and  is  unable  to  converse  with 
him  about  the  news  he  gets  from  Paris. 

One  day,  a  touring  company  comes  to  visit  the  local 
theatre.  Saint  Leon  is  overjoyed,  and  sympathizes 
with  his  obscure  fellow-actors. 

The  actor  who  was  to  play  the  leading  part  in  Her- 
nani  meets  with  an  accident. 

The  actors  being  afraid  to  lose  a  large  sum  of 
money,  take  the  liberty  to  ask  Saint  Leon  to  play  the 
part  of  the  wounded  actor. 

Saint  Leon  is  very  ill,  but  he  cannot  disappoint 
them  and  accepts. 

The  evening  is  his  greatest  but  last  triumph.  The 
work  is  too  heavy  for  him,  he  grows  worse  in  the 
night  and  dies  on  the  following  day. 

"AT  EVENTIDE."— The  film  shows  views  taken  on 
the  Lake  of  Annecy,  with  very  interesting  light  effects. 

The  Alps  Mountains  form  the  background. 

Oddly  shaped  clouds  with  dark  spots  are  reflected 
by  the  water.  On  the  lake  shores,  cottages  hidden  in 
the  foliage  vanish  in  the  eventide's  haze. 

The  lake,  the  beautiful  gardens  full  of  fruits,  and 
the  grassy  hills  make  of  Annecy  a  most  delicious  sum- 
mer resort  which  is  situated  in  the  southeast  of  France 
on  the  lake  du  Bourget  and  is  the  capital  of  Savoy, 
which  was  given  to  France  by  Italy  after  the  war  with 
Austria  during  which  the  French  army  helped  her. 

"JIGGERS  LOOKS  FOR  A  JOB."— Jiggers  meets  a 
rag-girl  and  at  first  sight  falls  madly  in  love  with 
her.  When  he  comes  to  ask  for  her  hand,  the  father 
refuses,  telling  him  that  he  is  too  lazy  and  that  the 
man  who  marries  his  daughter  must  be  a  worker. 

Willing  to  be  worth  this  girl's  love,  Jiggers  resolves 
to  work  hard. 

First  he  finds  work  as  a  bricklayer,  then  to  dig  a 
cistern. 

This  part  of  Jiggers'  life  could  well  be  entitled 
"Woman's  Influence  over  the  Worker's  Mind  and 
Body." 

As  a  rule  Jiggers  is  lazy,  but  on  the  approach  of 
his  sweetheart,  he  becomes  a  phenomenal  worker. 
The  bricks  he  is  to  hand  to  his  companions  are  so 
rapidly  handled  that  a  house  is  built  in  a  minute.  As 
a  navvy,  he  works  so  rapidly  that  in  an  incredibly 
short  time  he  digs  a  hole  so  deep  that  rope  ladders 
must  be  used  to  pull  him  out  of  the  hole. 

At  last  he  is  employed  to  keep  the  people  from 
approaching  houses  which  are  being  constructed. 

But  he  is  so  zealous  that  he  beats  everybody,  in- 
cluding his  future  father-in-law,  who  gets  punched 
like  the  others,  and  for  this  the  marriage  is  a  failure. 


"KRIMMEL  WATERFALLS."— Krimmel 
in  the  Austrian  Tyrol,  showing  the  Iowe 
Milieu  falls,  the  Great  falls,  the  falls  are 
at  night  in  perfect  detail. 


waterfalls, 
falls,  tht 
lluminated 


URBAN-ECLIPSE. 

(George  Kleine.) 

"DISINHERITED."— Percy  Gravil,  son  of  the  ricl 
manufacturer  loves  one  of  the  girls  working  in  hi! 
father's  factory. 

His  father  wishes  him  to  marry  a  rich  heiress,  bu  , 
Percy  refuses.  The  manufacturer  endeavors  to  lean 
the  reason  of  his  son's  behaviour  and  surprises  hin 
with  the  young  factory  girl. 

Percy  leaves  his  father's  house,  marries  and  si> 
years  later  we  find  the  young  couple,  whose  life  is  nov 
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*  MELIES  RELEASES  * 


Feb.  2,  1911 

ONLY  A  SISTER 

The  story  of  a  woman  who,  by  her  self  saerifiro  and  noble  nature,  makes  a  man  of  her 
brother,  ami  every  "son  of  a  sea  cook"  has  to  take  oil'  his  hat  to  the  little  girl  on  the  Texan 


Length  About  980  Feet 


Feb.  9,  1911 

TONY  THE  CREASER 


Length  About  980  Feet 


We  have  Posteri.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St..  New  York  City,  if  your  Exchange  does  not  supply  you. 


G.  MELIES,     204  East  38th  Street,     New  York  City 

WESTERN    REPRESENTATIVE,  JOHN  R.  ROCK,  109  RANDOLPH  STREET.  CHICAGO,  ILL. 


enlighteiied  by  the  presence  of  a  charming  little  boy, 
on  the  point  of  leaving  for  Europe,  where  a  good  sit- 
uation has  been  offered  to  Percy. 

Before  leaving,  Percy  writes  to  his  mother  asking 
to  see  her  once  more.  The  old  lady  gives  an  audience 
to  her  son  and  his  family  for  the  next  day,  being  sure 
that  her  husband  will  be  out.  Unhappily,  when  Percy 
and  his  wife,  accompanied  by  their  child  come  to 
Gravil  Mansion,  the  manufacturer  is  still  there.  While 
Percy  and  his  mother  chat  together,  the  boy,  playing, 
wanders  about  the  garden,  and  attracts  the  attention 
of  Mr.  Gravil,  who  comes  to  him,  and  charmed  by  his 
prettiness,  instantly  makes  a  friend  of  the  child.  The 
old  man  and  the  boy  begin  playing  together,  and  at 
this  moment,  Percy  and  his  wife,  who  are  looking 
over  the  garden  to  find  their  child  appear  on  the  scene. 
M.  Gravil,  seeing  his  son  and  his  daughter-in-law,  is 
astonished  and  about  to  turn  them  out,  but  the  boy 
clutches  at  his  coat  and  pleads  for  a  reconciliation, 
which  is  soon  an  accomplished  fact. 

BIOGRAPH  CO. 

"A  WREATH  OF  ORANGE  BLOSSOMS." — Despair  is 
one  of  the  most  intoxicating  elements  experienced  by 
us,  blunting  our  mentality  and  driving  us  to  most 
unreasonable  extremes.  However,  in  most  cases  it 
needs  but  a  warning  voice  or  sacred  recollections  to 
awaken  us  from  our  normal  lethargy  to  realize  the 
value  of  hope.  In  this  Biograph  subject  the  wife  was 
snatched  from  the  brink  of  an  abyss  by  tender  memo- 
ries of  the  past.  The  dressmaker's  pretty  daughter 
meets  the  son  of  her  mother's  patron  while  on  an  er- 
rand to  deliver  a  dress.  The  son  is  attracted  by  the 
girl  and  later  proposes  marriage,  which  she,  greatly 
flattered,  accepts.  This  seems  to  be  a  dream  to  her, 
but  its  realization  is  in  marrying  the  young  man. 
Although  the  mother  of  the  boy  strongly  objects  to 
the  marriage,  still  she  makes  the  best  of  it,  and  re- 
ceives the  girl  in  her  home  as  her  daughter-in-law. 
The  girl,  coming  from  her  humble  surroundings  is 
dazzled  by  her  new  experience  and  being  rather  at- 
tractive, elicits  the  attentions  of  many  of  the  male 
acquaintances  of  her  husband's  family.  One  in  par- 
ticular is  rather  more  direct  than  the  others  and 
loses  no  opportunity  to  place  himself  in  her  way. 
The  simple  girl  is  of  course  pleased  with  these  little 
attentions,  particularly  as  her  husband  is  in  a  mild 
state  of  depression  owing  to  business  difficulties. 
The  tempter  knows  this  and  becomes  assiduous  in 
his  advances,  which  are  the  more  mildly  repulsed  by 
the  wife,  who  feels  that  her  husband  is  neglecting  her 
At  length  the  crash  comes,  and  the  husband  is  ruined. 
Everything  is  lost,  they  are  forced  to  move  to  cheaper 
quarters.  This  is  decidedly  irksome  to  the  wife,  as 
the  taste  of  luxury  has  in  a  measure  spoiled  her 
She  is  in  the  throes  of  desperation  when  the  tempter 
again  appears  and  she  becomes  an  easy  prey,  consent- 
ing to  his  plea  for  her  to  go  away  with  him.  Going 
up  to  her  room  to  pack  her  grip,  she,  while  gathering 
her  effects,  comes  upon  the  wreath  of  orange  blossoms 
she  wore  when  she  was  married.  The  sight  of  these 
blossoms  awakens  memories  of  the  past  and  impresses 
her  with  the  enormity  of  the  step  she  is  thinking  of 
taking.  In  her  mind's  eye  she  sees  herself  arrayed 
in  her  wedding  attire,  standing  beside  the  man  who 
loves  her  with  an  unselfish,  honest  love  she  could 
not  hope  to  find  in  the  man  she  would  take  this  awful 
leap  with.  This  decides  her  and  she  dismisses  the 
tempter  and  all  thoughts  of  him.  Meanwhile,  the  hus- 
band has  been  downtown  where  he  gets  a  chance  to 
recoup.  Promise  of  sunshine  now  hovers  over  the 
little  home,  where  a  few  hours  before  all  was  gloom. 

"THREE  SISTERS." — Dancing  is  one  of  the  most 
healthful  and  innocent  forms  of  recreation  known, 
and  yet  it  may  be  made  harmful.  Of  course,  it  isn't 
the  dancing  itself,  but  the  association  youth  is  liable 
to  experience  if  care  is  not  taken.  Mary  is  the  young- 
est of  three  sisters  and  of  an  impressionable  nature. 
She  and  her  sister  Florence  are  living  at  home  with 
their  widowed  mother,  while  Adele  travels  on  the 
road  with  a  theatrical  company.  Adele  returns  from 
the  road  at  the  end  of  her  season,  and  is  not  home 


long  before  she  realizes  that  her  place  is  with  her 
mother  and  sisters.  She  finds  that  they  neglect  their 
poor  old  mother,  running  off  to  dancing  parties  every 
night,  and  what  is  worse,  associating  with  a  class  of 
habitues  no  way  conducive  to  their  moral  health. 
Adele,  who  is  older  and  more  experienced,  decides  to 
stay  and  watch  over  them.  To  better  effect  her  plan 
she  hires  a  hall  and  opens  a  dancing  academy,  thereby 
affording  her  sisters  a  chance  to  enjoy  their  favorite 
pastime  under  her  eye.  She  is  grieved  to  see  that 
Mary  is  receiving  the  attentions  of  one  of  the  most 
worthless  scoundrels  that  frequents  the  place.  The 
only  reason  for  his  presence  at  the  acadamy  is  to 
lure  innocent  girls  to  their  destruction.  A  sociable 
is  given  at  the  academy  and  during  its  progress  the 
investigating  committee  visits  it.  A  young  curate  is 
one  of  the  party  and  he  forms  quite  an  attachment 
for  Mary,  and  appreciating  the  danger  of  her  present 
surroundings,  resolves  to  save  her  from  the  impend- 
ing danger,  for  his  interest  has  ripened  into  love. 
However,  despite  all  of  Adele's  urging,  Mary  will 
have  nothing  to  do  with  the  minister.  Her  ideal  is 
the  young  good-for-nothing,  who,  seeing  Adele's 
anxiety  to  separate  them,  becomes  more  urgent  and 
suggests  Mary's  going  away  with  him.  Mary,  of 
course,  consents,  for  he  has  only  to  suggest  and  she 
yields.  Adele,  upon  her  return  from  the  dancing 
academy,  is  amazed  to  find  Mary  preparing  to  leave 
with  the  contemptible  cur.  By  subterfuge  Adele  gets 
Mary  into  her  room  and  locks  the  door.  She  is  de- 
termined to  save  her  sister  at  any  cost,  but  how?  An 
idea!  She  lures  the  fellow  to  make  love  to  her  and 
at  the  proper  time  the  other  sister  releases  Mary 
to  see  what  an  unconscionable  dog  her  choice  is.  He 
has  in  a  moment  transferred  his  attention  to  Adele. 
The  scheme  works  and  Adele  then  shows  the  disgrun- 
tled scapegrace  the  door.  The  minister  arrives  and 
after  a  deal  of  soft  persuasion,  wins  Mary  over. 


KALEM  CO. 

"THE  SHERIFF'S  SISTER."— "The  Sheriff's  Sister" 
is  a  story  exemplifying  the  strength  of  a  brother's 
love.  On  the  death  of  his  mother,  Sheriff  Bob  prom- 
ised to  watch  over  and  care  for  his  orphan  sister.  In 
carrying  out  this  promise  he  forbids  his  sister  Elsie 
to  see  and  accept  the  attentions  of  Enrico,  a  Mexican, 
whose  bad  reputation  is  known  to  Bob  and  who  has 
been  posing  in  the  neighborhood  as  a  bachelor.  One 
afternoon,  while  Bob  is  absent,  the  Mexican  calls 
upon  Elsie  and  on  Bob's  unexpected  return,  an  alter- 
cation takes  place  and  the  Mexican  is  knocked  down. 
Struggling  to  his  feet,  he  is  ordered  to  leave  the 
house  immediately  and  never  to  return.  The  next  day 
Enrico  intercepts  Elsie  and  partly  to  revenge  himself 
upon  the  sheriff,  persuades  the  infatuated  girl  to 
elope.  Elsie,  packing  a  few  clothes  and  a  number  of 
keepsakes  in  a  grip,  writes  a  note  and  leaves  it  on 
the  dining  room  table  for  her  brother,  then  goes  to 
met  Enrico,  who  is  hiding  in  a  nearby  road  with  two 
horses.  They  mount  and  ride  to  the  home  of  a  clergy- 
man in  a  nearby  town.  As  the  ceremony  is  about  to 
take  place  the  minister  calls  in  his  wife  and  another 
woman  to  act  as  witnesses.  The  second  witness, 
when  entering  the  room,  casually  glances  at  the  cou- 
ple about  to  be  married  and  recognizes  Enrico  as  her 
husband,  who  abandoned  her  some  three  or  four  years 
before.  The  deserted  wife  fortunately  for  Elsie,  had 
been  taken  in  and  protected  by  the  kindly  old  minister 
and  his  wife.  The  wedding  is  stopped  and  Enrico  con- 
fronted with  his  guilt.  Elsie  dumbfounded  and  almost 
prostrated  on  the  exposure  of  the  Mexican's  despic- 
able conduct,  rushes  from  the  house  and  takes  her 
way  on  foot  back  home.  The  Mexican  attempting  to 
follow,  is  stopped  by  the  indignant  old  clergyman 
and  compelled  to  delay  his  departure  until  Elsie  has 
reached  her  home.  In  the  meantime,  Sheriff  Bob, 
returning  to  his  house  after  hunting  about  for  Elsie, 
finds  her  note.  In  desperation  he  searches  the  neigh- 
borhood and  tries  to  learn  of  the  direction  taken  by 
the  eloping  couple  His  search  being  unrewarded,  he  re- 
turns broken  hearted.  He  opens  the  door  and  staggers  in 
his  face  white  and  set,  looks  around  the  room,  half 
hoping  to  see  Elsie,  goes  to  her  bedroom  and  stands 


looking  within  then  goes  to  his  own  room,  a  tired  and 
forlorn  man.  He  scarcely  enters  his  room  when  he 
hears  the  sound  of  an  opening  door.  Returning  to 
the  dining  room  he  confronts  his  sister,  who  has 
just  entered  the  house.  She  stares  at  him  with  blood- 
shot hollow  eyes.  All  the  severity  leaves  him  and 
with  the  wave  of  tenderness  which  sweeps  across  his 
face,  he  holds  out  his  arms  whose  protection  Elsie 
quickly  accepts,  bursts  into  tears  and  tells  him  of 
her  unfortunate  experience  and  that  she  has  discov- 
ered Enrico's  duplicity,  and  his  real  character  and 
asks  Bob  if  he  can  forgive  her  and  take  her  back  into 
his  heart. 

"THE  TRAIL  OF  THE  POMOS  CHARM." — At  the 
annual  chesta  melon  feast  the  first  ripe  melon  is 
offered  to  the  gods.  On  the  occasion  of  the  feast 
where  our  story  starts,  the  Big  Chief  lifts  the  chesta 
melon  on  high.  All  assembled  bow  their  heads.  The 
chief  throws  the  melon  down  and  all  eat  of  the 
broken  parts.  Drooping  Eyes,  the  chief's  daughter, 
starts  to  leave  the  scene.  Blue  Day,  an  Indian  brave, 
looks  after  her  eagerly.  Approaching  the  chief,  he 
tells  him  that  he  loves  his  daughter.  The  chief  calls 
the  girl  back  and  tells  her  that  Blue  Day  wants  her 
for  his  squaw.  Signifying  her  pleasure  and  consent, 
the  chief  gives  her  to  Blue  Day  and  the  happy  couple 
each  take  a  bit  of  the  melon.  A  few  days  after  the 
melon  feast  a  wandering  Indian  family,  including  the 
beautiful  maiden  Nawona,  joins  the  tribe.  The  In- 
dian chief  bids  them  welcome.  Blue  Day,  who  is  in  a 
group  around  the  chief,  stares  eagerly  at  the  sight  of 
Xawona.  Drooping  Eyes,  who  is  near  at  hand,  watches 
Blue  Day  with  jealous  eyes.  A  few  days  later,  while 
roaming  over  the  nearby  hills  and  plains  Nawona 
meets  Dick,  an  unsuccessful  mining  prospector.  Both 
are  unconsciously  drawn  toward  each  other.  During 
their  friendly  chat  Dick  informs  Nawona  of  his  ill 
success.  She  attempts  to  cheer  him  up,  when  sud- 
denly remembering  the  pomos  charm  that  hangs  on  a 
pole  in  front  of  the  big  chief's  wigwam,  she  tells  Dick 
she  can  help  him.  Returning  to  the  village  she  finds 
the  Indians  are  away  on  a  hunting  expedition  and  no 
one  in  the  vicinity  of  the  big  chief's  wigwam.  Look- 
ing all  about  her,  she  steals  up  to  the  pole  removes 
the  charm  and  quickly  takes  her  way  back  to  where 
Dick  is  working.  Handing  the  charm  to  the  pros- 
pector, she  tells  him  it  will  surely  bring  him  good 
luck.  Nawona,  however,  did  not  get  away  with  the 
charm  unseen.  The  aroused  jealousy  of  Drooping 
Eyes  on  account  of  Blue  Day's  open  admiration  of  the 
girl  caused  her  to  constantly  watch  Nawona.  Droop- 
ing Eyes  arouses  Blue  Day,  who  is  still  in  camp,  and 
he  follows  after  Nawona  and  sees  her  give  the  charm 
to  Dick.  Returning  to  camp,  he  tells  the  Indians 
who  have  returned  from  their  hunting  expedition  that 
Nawona  has  stolen  their  charm.  A  number  of  Indians 
are  immediately  sent  out  to  attack  Dick  and  recover 
the  charm.  Nawona,  who  in  the  meantime  has  re- 
turned to  the  camp,  learns  of  Dick's  danger  and 
goes  to  the  nearest  cattle  ranch,  tells  her  story  and 
urges  a  company  of  cowboys  to  attempt  Dick's  rescue. 
Coming  upon  the  prospector  as  he  is  being  sorely 
pressed  by  the  attacking  Indians,  a  sharp  and  short 
fight  takes  place.  The  cowboys  eventually  succeed  in 
driving  the  Indians  off.  Dick  thanks  the  ranchmen 
for  their  aid  and  asks  them  how  they  knew  of  his 
trouble.  They  told  him  of  the  Indian  girl's  warning. 
Mounting  behind  one  of  the  cowboys,  they  ride  to 
find  Nawona. 

The  Indian  girl,  afraid  to  return  to  the  camp,  has 
awaited  the  cowboys  at  the  ranch.  Riding  up  to  the 
corral,  Dick  dismounts,  runs  to  the  Indian  girl,  and 
taking  both  her  hands  in  his,  tells  her  that  the  charm 
did  indeed  bring  good  luck. 

SELIG  POLYSCOPE  CO. 

"THE  LITTLE  CIRCUS  RIDER."— Jim  and  Bertha 
are  boyhood  sweethearts — but  as  Bertha  was  bud- 
ding into  womanhood,  she  had  higher  ambitions  than 
the  simple  country  life  and  yearned  for  the  big  city. 
It  is  circus  day  and  all  was  excitement.  Reginald 
Black,  a  city  chap,  calls  to  take  her  to  the  big  circus, 
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RELEASED    JANUARY    30,  1911. 


A  WREATH  OF  ORANGE  BLOSSOMS  " 


Out  the  Right  Way 


A  young  wife,  whose  husband  has  met  with  business  reverses,  is  about  to  listen  to  the 
pleading  of  the  tempter  to  go  away  with  him.    In  packing  her  grip  to  leave  she  comes  across 
the  wreath  of  orange  blossoms  and  veil  she  wore  on  her  wedding  day,  which  arouses  in  her 
remembrances   of   the   past,  stay- 
ing her  from  taking  a  step  which 
only  meant  disaster. 

Approximate  Length  993  feet. 


RELEASED   FEBRUARY   2,  1911. 

THREE 
SISTERS 

A  Romance  of  a  Pretty  Shop 

ORANUE  BLOSSOMS  ^1 
Three  sisters  are  the  children  of  a  widowed  mother.  The  oldest  has  been  traveling  with 
a  theatrical  company  and  upon  returning  home  after  the  season,  finds  the  other  two  neglect- 
ing home.  She  realizes  her  place  is  home,  for  she  finds  her  younger  sister  needs  protection, 
for  she  has  fallen  in  with  a  good-for-nothing  scamp.  By  a  clever  scheme  she  turns  the  girl 
against  her  objectionable  sweetheart,  and  brings  about  an  alliance  between  her  and  a  young 
curate. 

Approximate  Length  997  feet. 


THREE  SISTERS 
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much  to  the  displeasure  of  her  father.  Jim  is  sent  to 
keep  an  eye  on  them,  and  after  seeing  the  parade, 
they  hasten  to  the  big  top  for  tickets. 

Jim,  faithful  to  his  charge,  is  close  at  hand.  After 
the  performance  they  are  seen  strolling  through  the 
park,  where  she  is  persuaded  to  leave  with  him  for 
the  city.  The  next  day,  back  to  the  humble  little 
home  we  find  Bertha,  all  discontent  and  she  quietly 
plans  her  departure  that  night.  She  leaves  a  note  for 
her  father,  telling  him  that  she  and  Black  are  to  be 
married  when  they  reach  the  city.  Upon  arriving  she 
finds  the  insincerity  of  his  promise,  and  realizing  her 
mistake,  slips  away  and  applies  to  the  circus  man- 
ager for  work.    She  is  promised  a  chance. 

We  see  her  in  winter  quarters,  taking  lessons  in 
riding.    In  the  meantime  Jim  has  followed  Black  to 


the  city — confronts  him  with  his  suspicion  and  tries 
to  force  from  him  the  whereabouts  of  Bertha,  but 
with  no  avail  and  returns  home  with  no  news.  During 
the  long,  dreary  winter  months  she  was  foremost  in 
their  ev.ery  thought.  When  spring,  with  its  warm  and 
balmy  air,  made  the  pasture  green  and  flowers  bloom, 
the  same  circus  that  recalled  so  many  unpleasant 
thoughts  to  Jim,  is  again  in  the  little  town.  Finding 
his  way  to  the  dressing  room,  he  is  surprised  to  meet 
Bertha  and  after  some  persuasion  she  agrees  to  meet 
her  father  and  ask  forgiveness — reconciliation  follows 
and  once  again  all  is  happiness.  Jim  secures  a  posi- 
tion as  hostler  with  the  show  that  he  may  look  after 
Bertha.  Upon  making  her  entrance  to  the  ring  she  is 
hurt  in  a  fall— picked  up  and  cared  for  by  Jim  who 
takes  her  back  to  the  home,  where  is  nursed  back  to 
health,  once  more  completing  a  picture  of  unusual 
heart  interest,  yet  carrying  many  amusing  features  to 
thrill  and  rivet  the  attention  throughout  the  story. 

"THE  CURSE  OF  THE  RED  MAN."— Terapai,  a 
Maricopa  Apache,  receives  a  scholarship  In  the  Indian 


school  at  Sherman,  Cal.  He  is  quick  and  bright,  and 
a  clever  athlete.  He  wins  the  badge  of  supremacy 
at  football,  and  graduates  from  school  with  high 
honors. 

A  return  to  the  reservation  on  a  visit  to  his  parents 
soon  follows  and  much  to  his  surprise  and  grief  he 
finds  that  he  is  ostracized  by  his  tribe.  His  educa- 
tion and  culture  is  looked  upon  with  contempt  by  his 
former  associates,  and  even  the  children  mock  and 
jeer  at  him.  His  heart  is  broken;  he  has  lost  the 
love  and  respect  of  his  people.  His  achievements  are 
useless  and  he  is  completely  discouraged. 

Then  the  call  of  the  wild  comes  strongly  upon  him. 
He  angrily  throws  aside  the  garb  of  civilization  and 
hastens  back  to  the  dress  and  customs  of  his  brothers. 
Soon  his  downward  career  is  started.  His  knowledge 
of  the  outer  world  brings  him  in  contact  with  the 
white  man.  Whiskey  (the  curse  of  the  red  man),  is 
imbibed  freely  on  every  occasion  possible;  until 
Terapai,  the  once  fine  example  of  the  Indian  race,  be- 
comes a  degenerate  and  dissolute  vagabond. 

The  fatal  day  arrives  at  last  when,  through  re- 
venge over  a  wrong  he  has  suffered,  he  kills  a  brutal 
bar-tender,  and  compelling  his  squaw  to  accompany 
him,  he  flees  to  the  desert  to  escape  the  sheriff's 
posse,  who  have  taken  up  the  task  of  capturing  him. 

How  he  eludes  the  bloodhounds  of  the  law  for  many 
days  on  the  burning  sands  of  the  great  barren  waste; 
how  he  is  fianlly  refunded  up  in  the  foothills,  his  des- 
perate fight,  ending  in  death,  is  all  vividly  told  in  this 
wonderfully  realistic  film  story. 


LUBIN  MFG.  CO. 

"HIS  BOGUS  UNCLE."— A  delightful  love-comedy 
which  teaches  that  one's  rich  uncles  should  be  real. 


John  Burns  and  Byron  Jones  were  rivals  for  the  hand 
of  Mary  Smith.  John  was  merry  and  frank,  while 
Byron  was  gloomy  and  taciturn.  Now,  Mary  believed 
in  having  as  many  strings  to  her  bow  as  possible,  so 
she  didn't  seem  to  favor  either  one.  Byron  thought 
she  might  favor  him  more  if  he  had  a  rich  relative, 
so  he  decided  to  get  one.  In  a  sailor's  boarding-house 
he  found  a  jolly-looking  old  "tar."  Money  quickly 
persuaded  the  old  "tar"  to  play  the  part  of  Byron's 
wealthy  uncle.  In  due  time,  Byron  introduced  him 
to  Mary  and  told  her  of  his  fine  prospects.  The  old 
"tar"  acted  the  part  to  perfection — on  Byron's  money. 
The  time  came  when  the  money  was  all  gone  and  then 
Byron  insisted  that  the  sailor  make  a  will  in  his  favor 
and  disappear.  But  the  sailor  had  taken  such  a  liking 
to  John  that  he  made  out  this  bogus  will,  leaving  his 
supposed  money — half  to  each  of  the  boys.  He  was 
gone  before  Byron  discovered  the  mistake,  and  then 
Mary  and  her  family  congratulated  John  on  his  good 
fortune.  Mary  and  John  were  married  the  next  day. 
Byron  wasn't  even  best  man. 


"AGE  VS.  YOUTH."— A.  T.  Stewart  had  died,  leav- 
ing his  son  in  charge  of  his  business.  The  young  man 
immediately  discharged  a  number  of  the  old  em- 
ployees, including  his  father's  faithful  secretary.  The 
old  secretary  didn't  know  where  to  turn  to  make  a 
living,  when  he  was  notified  that  his  employer  had 


left  him  $20,000.  He  immediately  started  business 
of  his  own,  which  was  quite  successful.  At  a  ball  his 
daughter  met  young  Stewart.  She  invited  him  to  call 
and  introduced  him  to  her  father,  who  refused  to 
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THE  OLD  STORY 


(about  picture  machines)— You  have  heard  it  a  thousand  times— Flickerless,  bright,  steady  pictures,  noise- 
less operation.    Every  maker  of  picture  machines  has  told  you  his  machine  is  the  only  one  for  these. 


BUT  YOU  WANT  MORE- 

You  want  long  service 
You  want  insurance  against  breakdowns 
You  want  freedom  from  repair  bills — 
You  want  satisfied  operators - 
You  want  a  machine  that  never  causes 
worry ;  that  requires  no  attention  but 
oiling  and  cleaning  and  does  not  demand 
a  thought  except  when  your  show  is  on. 

If  you  are  going  to  buy  a  picture  macl 


YOU  CAN  GET  ALL  THESE 

in  one  machine  only— 

POWER'S 
CAMERAGRAPH  No.  6 

The  Perfect  Motion  Picture  Machine 

ine,  don't  fail  to  send  for  Catalog  E 


NICHOLAS  POWER  COMPANY 


15-1  17  Nassau  St. 
NEW  YORK,  N.  Y. 


For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 


shake  hands.  .The  girl,  in  duty  to  her  father,  declined 
any  further  attentions  from  the  young  man.  Soon 
afterward  the  young  man  attempted  to  "buck"  the 
stock  market  by  selling  "short,"  while  the  old  man 
was  buying  "long."  Prices  went  up,  with  the  result 
that  Stewart  was  ruined.  The  old  man  rushed  home 
to  tell  his  daughter  of  his  good  fortune,  but  she  re- 
minded him  of  the  fact  that  young  Stewart's  father 
by  leaving  him  $20,000,  had  made  all  his  success  pos- 
sible. Then  the  old  man  relented.  He  dropped  a  line 
to  Stewart,  stating  that  he  had  a  good  position  for 
a  young  man  in  his  office  and  that  his  daughter  sent 
him  her  best  wishes.  So  the  young  man  "beat  it"  to 
his  sweetheart's  home  and  everybody  was  happy. 

G.  MELIES. 

"ONLY  A  SISTER." — She's  the  right  kind  of  a  sis- 
ter, by  her  self-sacrifice  and  noble  nature  she  makes 
a  man  of  her  brother  and  every  "son  of  a  sea  cook" 
has  to  take  off  his  hat  to  the  little  girl  on  the  Texas 
ranch. 

If  John  was  half  the  man  that  Molly  is,  she  and 
her  father  would  have  been  a  great  deal  better  off. 
Molly  by  her  industry  and  ambitions  has  saved  up  five 
hundred  dollars  to  go  to  college  and  complete  her 
education,  and  she  is  very  proud  of  her  achievement. 

John  is  a  young  fellow  with  extravagant,  idle  no- 
tions, who  refuses  to  hold  his  job  as  a  skilled  me- 
chanic, and  insists  upon  spending  his  time  in  gam- 
bling and  dissipation.  Molly  loves  her  brother  and 
tries  to  induce  him  to  mend  his  ways  and  make  a  man 
of  himself. 

Molly's  father,  who  is  editor  of  the  local  paper, 
starts  a  journalistic  campaign  against  the  gamblers 


and  they  decide  to  get  square  with  him  by  ruining  his 
son  John.  They  draw  the  boy  into  a  game,  win  his 
money,  and  get  him  to  forge  a  check  on  the  bank  at 
San  Antonio. 

The  leader  of  the  gang  of  gamblers  starts  early  the 
next  morning  to  get  the  check  cashed.  John  hears 
of  it  and  in  remorse  attempts  to  kill  himself,  but  is 
prevented  doing  so  by  his  sister  Molly,  to  whom  he 
confesses  his  wrongdoing.  She  takes  her  college 
money,  jumps  on  her  horse,  and  reaches  the  bank  in 
time  to  deposit  the  money  in  her  brother's  name, 
saving  him  from  arrest  and  imprisonment. 

Her  brother  wakes  up  to  a  sense  of  his  smallness, 
resolves  to  make  good,  gives  Molly  his  note  for  five 
hundred  dollars,  and  starts  to  work  again  to  redeem 
the  past  and  make  a  man  of  himself. 

PATHE  FRERES 

"HEARTS,  HUNGER,  HAPPINESS." — Billy  is  in 
love,  but  he  thinks  he's  sick,  so  he  calls  in  the  doc- 
tor, who  quickly  recognizes  what  is  the  matter  with 
the  lad.    Thinking  that  it  will  not  do  any  harm  to 


scare  him  a  little,  the  doctor  tells  him  that  he  must 
fast-  for  three  days.  This  Billy  does  faithfully  and 
grows  hungrier  by  the  minute.  On  the  third  day  he 
gets  a  note  from  his  sweetheart  asking  him  to  attend 


a  birthday  party.  He  goes,  and  what  is  his  dismay 
to  find  a  great  big  dinner  awaiting  the  guests,  which 
he,  of  course,  cannot  eat.  Rather  than  alarm  his 
friends,  he  puts  his  food  in  his  pockets,  and.  when 


these  are  full,  into  the  pockets  of  his  neighbors.  How 
he  gets  in  trouble  with  the  dog  Dooley  and  is  found 
out  and  pardoned  is  too  good  to  tell.  See  the  picture 
and  learn  for  yourself. 

"THE  ESCAPE  FROM  THE  TUILLERIES." — It  is 
the  Reign  of  Terror  in  France,  and  the  deadly  work 
of  the  Revolutionists  has  begun.  The  Tuilleries  are 
menaced  by  the  mob,  and  Madam  Elliott  sits  writing 
a  warning  note  to  her  friend,  the  Comte  de  Champce- 
netz,  who  is  the  governor  of  the  palace.  The  ink  is 
not  dry  on  the  paper,  however,  before  the  Comte 
comes  to  tell  her  the  latest  news  and  perhaps  to  make 
his  last  adieu  to  her.  Madame  Elliott  begs  him  not 
to  return  to  his  post,  but  Champcenetz  cannot,  in 
honor,  yield  to  her  entreaties.  He  returns  to  the 
Tuilleries  and  for  eight  hours  directs  the  resistance 
against  the  mob. 

At  length  the  populace  fights  its  way  into  the  palace, 
and  the  King  and  Queen  and  Dauphin  are  made  pris- 
oners. The  palace  is  looted,  but  Champcenetz,  who 
has  fallen  exhausted  beneath  a  piece  of  furniture 
during  the  last  few  moments  of  resistance,  ultimately 
escapes  by  a  secret  way,  garbed  in  the  clothes  of  a 
dead  republican.    Outside  the  palace  he  is  recognized 


by  a  woman  of  the  people,  but  she,  more  compassion- 
ate than  her  virago  sisters,  shields  him. 

So  a  few  days  later  the  Comte,  half  dead  with 
exhaustion,  steals  back  to  the  residence  of  Madame 
Elliott.  She  and  her  maid  give  him  food  and  drink, 
but  he  has  scarcely  tasted  either  before  cries  and 
shouts  are  heard.  It  is  the  mob  and  police,  who  have 
come  to  make  a  search  in  pursuance  of  the  decree 
of  the  National  Assembly  that  no  shelter  in  to  be  given 
to  an  aristocrat,  death  being  the  penalty.  Discovery 
seems  inevitable,  but  Madame  Elliott,  determined  to 
make  one  bid  for  the  life  of  her  friend,  hides  him 


beneath  the  mattress  of  her  bed  and  quickly  unrobes, 
whilst  her  maid  goes  to  give  admittance  to  the  police. 

So  when  the  police  enter  all  they  see  is  a  beautiful 
woman  in  bed.  apparently  just  awakened  out  of  her 
sleep.  Their  drastic  search  results  in  nothing  and 
they  depart  perfectly  satisfied  that  no  aristocrat  is  in 
hiding. 

The  moment  they  have  gone,  Champcenetz  Is  re- 


leased from  his  stifling  hiding  place;  he  is  quickly 
dressed  in  a  postillion's  uniform,  then  Madame  El- 
liott's carriage  is  ordered,  and  with  Champcenetz  on 
one  of  the  horses  a  start  is  made  for  the  frontier — a 
woman's  courage  has  saved  them  both. 


"A  COWBOY'S  DEVOTEDNESS."— Bud  May  learns 
that  his  sister  has  been  insulted  by  a  cowpuncher 
and  seeks  him  to  make  him  apologize.  Failing  to 
find  him.  he  sends  him  a  note  telling  him  that  if  he 
doesn't  do  this  before  Bud  meets  him,  he'll  put  day- 
light through  him.  On  receiving  this  the  cowboy  goes 
to  the  girl's  home,  but  not  to  make  excuses.  He 
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draws  his  gun  threateningly  and  the  girl  struggles 
with  him  to  get  it  away.  In  the  struggle  the  gun 
goes  off  and  the  man  falls  dead  at  her  feet.  With 
Bud's  note  In  the  dead  man's  pocket  suspicion  natur- 
ally falls  on  him,  and  rather  than  have  his  sister  im- 
plicated, he  assumes  the  guilt  but  makes  his  escape, 
and  in  a  distant  town  marries  and  settles  down.  After 
five  years  he  is  discovered  and  tried,  and  is  about  to 
be  convicted,  when  his  sister,  having  heard  of  the 
trial,  arises  from  her  sick  bed  and  goes  to  court, 


where  in  a  dramatic  scene  she  confesses  her  share  in 
the  matter,  and  Bud  is  freed  just  in  time  to  catch  his 
dying  sister  as  she  sinks  unconscious  to  the  ground 

"THE  SLAVE'S  REVOLT." — In  this  film  we  have  a 
perfectly  intelligible  and  virile  plot;  the  execution 
is-  good,  almost  ruthless  in  its  dramatic  force,  and 
the  play  identifies  itself  as  one  of  the  best  of  our 

Figuring  among  the  chief  characters  is  Rameses, 
whom  we  first  see  approaching  a  well,  by  the  side  of 
which  is  a  Syrian  maid  drawing  water.  Rameses,  who 
is  surrounded  by  his  attendant  slaves,  is  thirsty  from 
the  heat  of  the  day,  and  he  begs  Elissa  to  give  him 
water  from  her  pitcher.  She  complies  and  the  great 
Pharaoh,  gazing  more  intently  at  her,  finds  that  she 
is  young  and  beautiful  to  look  upon;  forthwith  he 
offers  to  make  her  his  favorite,  and  when  she  recoils 
from  him,  he  orders  his  slaves  to  carry  her  off,  in 
spite  of  her  own  remonstrances  and  those  of  Gurzyl, 
her  lover. 

Ourzyl's  gorge  rises  at  being  thus  contemptuously 


treated,  and  he  swears  that  the  tyrannous  power  of 
Pharaoh  shall  be  broken.  The  time  is  ripe  for  a 
revolt,  for  oppression  has  done  its  work  amongst  the 
Syrians,  and  at  nightfall,  when  Gurzyl  slips  into  the 
den  where  lie  the  huddled  slaves,  he  finds  that  very 
willing  ears  are  strained  to  catch  the  whispered  de- 
tails of  his  scheme  to  overthrow  the  mighty  Pharaoh. 
More  than  once  during  the  night  the  cruel  taskmas- 
ter's whip  is  curled  over  Gurzyl,  as,  his  robe  pulled 
over  his  head,  he  crouches  amongst  the  supposedly 
sleeping  slaves,  and,  roused  to  still  greater  indigna- 
tion, he  exhausts  all  his  eloquence  in  spurring  on  his 
fellow  countrymen  to  revolt. 

The  following  night  a  feast  is  given  in  Pharaoh's 
palace  in  honor  of  Elissa.  The  girl,  however,  sits  cold 
and  unmoved  at  the  sight  of  the  display,  and  of  the 
presents  heaped  up  before  her.  But  there  does  come 
a  moment  when  a  wave  of  emotion  is  visible  in  her 
face;  it  is  when  she  suddenly  hears  Gurzyl's  voice, 


and  glancing  down,  sees  him  crouching  on  the  floor 
by  the  side  of  her  couch.  He  hurriedly  whispers  to 
her  that  the  hour  of  revolt  is  at  hand,  and  that  soon 
she  will  be  free. 

Almost  at  the  same  moment  Pharaoh  rises  to  his 
feet,  and  in  a  frenzy  of  intoxication,  orders  a  number 
of  javelins  to  be  brought  to  him,  laughing  loudly  he 
hurls  these  one  by  one  at  the  standing  slaves,  whilst 
Elissa,  pale  with  horror,  shrinks  back  upon  her  couch. 

In  the  midst  of  this  wild  scene,  Gurzyl  gives  the 
signal.  The  Syrians  stealthily  creep  in,  and  flames 
begin  to  break  out,  but  they  are  all  unheeded  by  the 


laughing  Pharaoh,  who  suddenly  turning  to  Elissa, 
hands  her  a  javelin,  and  bids  her  strike  down  the 
last  slave  left  standing.  Elissa  mechanically  takes 
the  weapon,  and  then,  with  an  almost  unpremeditated 
upward  throw,  she  strikes  the  oppressor  dead. 

Immediately  the  whole  place  is  in  a  tumult,  but  the 
Syrians  are  pouring  in  on  all  sides.  The  flames  have 
taken  hold  of  the  walls,  and  the  Egyptians  are  power- 
less to  quell  the  revolt,  which  ends  in  a  complete 
victory  to  Gurzyl. 

"PRACTICAL  BROOK  TROUT  BREEDING."— This 
is  a  film  of  exceptional  interest.  Full  descriptive 
titles  have  been  used  in  its  composition  and  a  clear 
understanding  of  the  pictures  is  thereby  gained,  a  fact 
which  considerably  augments  the  value  of  the  film. 
These  titles  are  given  in  the  following  order:  Fishing 
for  reproductive  subjects;  Selection;  Installation  of 
the  incubator;  Collecting  the  eggs;  Fecundation  of  the 
eggs  by  the  sperm;  The  spawn  is  washed  to  extract 
all  impurities;  It  is  laid  upon  trays  made  of  osiers; 
The  sterile  eggs  are  eliminated;  The  germ  of  the 
future  trout  appears  after  twenty-five  days;  For  a 
month  the  young  fry  derive  their  nourishment  from 
a  small  sack,  called  a  vitellus,  which  appears  on 
the  under  part  of  the  body;  The  food  of  the  young 
fish  is  composed  of  liver  which  is  first  grated  and 
then  passed  through  a  sieve;  The  first  meal  of  the 
fish  after  the  disappearance  of  the  vitellus;  Propor- 
tional size  of  the  fish;  after  three  months;  Six 
months;  One  year;  Two  years;  During  all  the  stages 
of  growth,  the  fish  breeder  is  careful  to  separate  the 
smaller  sized  fish  from  the  larger,  which  would  other- 
wise devour  their  weaker  brethren;  Securing  the 
full-sized  fish  for  sale. 

"RICE  INDUSTRY  IN  JAPAN."— A  stretch  of  pale 
gold  relieved  at  intervals  by  the  figure  of  a  worker, 
such  is  the  first  vivid  impression  gained  by  this  film 
of  the  rice  fields  of  Japan.  Throughout  the  whole 
series  of  views  the  Japanese  methods  of  separating 
the  grain  from  the  plant,  the  husk  from  the  kernel 
of  the  grain,  winnowing,  cleansing  and  sifting  are 
perfectly  shown,  all  the  pictures  being  open  air  ones. 
Clear  close  views  of  the  machines  have  not  been  for- 
gotten, and  prominent  amongst  the  devices  for  cleans- 
ing the  grain  is  a  pair  of  bellows,  which  appear  to  be 
made  of  oiled  silk  or  paper. 

Types  of  the  workers,  both  young  and  old,  are 
other  admirable  pictures  in  this  film,  which  has  been 
brought  up  to  as  high  a  pitch  of  perfection,  and  is  as 
carefully  chosen  and  arranged  as  any  of  the  best  of 
our  travel  subjects  in  which  we  think  we  may  justly 
have  some  pride. 


THE    FILM  INDEX 


PATHfc  FRfcRES 

^P^«?  FILMS  ¥ 


ANOTHER  BIG  4 


MAX  HAS  THE  BOXING  FEVER 

In  which  Max  and  his  opponent  spar  about  20  rounds  on  roller  skates  in  a  restaurant 
Length,  561  feet  Released  Feb.  6 

LEGALLY  DEAD 


A  powerful  drama  of  lost  identity  involving  the  happiness  of  four  lives 


Length,  about  1000  feet 


One  of  our  American  productions 


Released  Feb. 


THE  MISSING  BRIDE 


Length,  800  feet 


A  colored  film  of  great  dramatic  strength 


Released  Feb. 


Another  Great  Western  Story 

SILVER  LEAFS  HEART 

Full  of  the  true  western  atmosphere.    Indians,  cowboys,  hard  riding  and  straight  shooting, 
Length,  about  1000  feet  a11  0n  the  br0ad  PlainS  of  the  weSt  when  lt  VVaS  wild  Released  Feb.  11 
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.'HE  MEXICAN*  THREATENS  TO    KILL  HER  HUSBAND 


Released  Saturday,  February  4  Western  Drama 

Here  is  a  story  that  thrills  ami  touches  the  heart— a  Mexican  romance, 
sumptuous  costumes  and  real  Mexican  scenery.    It  reaches  the  high  mark 


Length,  approximately  995  feet 


COMEDY  A  LA  ESSANAY 


Jl 


Released  Tuesday,  January  31 

This  is  a  real  wrinkle  eradic 


JOKER 

Length,  approximately,  640  feet 


ten-strike  in  comedy. 

On  the  same  reel. 

HANK  AND  LANK 

"They  Make  a  Mash'' 


Released  Tuesday,  January  31 

A  laughing  tornado  of  fun.     A  short  subject,  but  a  comedy  gem 


Length,  approximately,  360  feet 
GET  THE  POSTERS  FOR  BOTH  OF  THESE  REELS 

Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON:  S  Wardour  St.  W.  BERLIN:  35  Friedrlch  Str. 


20 


EDISON  MFG.  CO. 

"THE  TRY-OUT." — This  unusual  story  carries  us 
into  the  world  theatrical,  and  shows  some  of  the 
inner  workings  of  that  world  and  the  struggle  of  those 
whose  ambitions  lie  within  its  realm  and  whose  live- 
lihood depends  upon  its  peculiar  business  conditions. 

There  is  a  young  actor  who  finds  himself  out  of  an 
engagement  and  who  is  persuaded  by  a  quondam  friend 
to  try  a  vaudeville  playlet  which  he  has  written.  Our 
hero  invests  his  money  in  scenery  and  other  parapher- 
nalia and  engages  a  leading  lady  after  much  trial 
and  tribulation,  for  he  cannot  pay  a  very  magnificent 
salary.  The  scene  is  the  dramatic  agent's  office, 
where  he  finally  secures  the  ambitious  little  girl  to 
whom  glory  is  more  than  ready  money,  is  wonderfully 
true  to  life  and  to  the  actual  conditions  that  exist. 

The  next  set  is  the  rehearsal  under  the  direction 
of  the  author  of  the  playlet,  which  is  comic  in  the 
extreme,  as  neither  of  the  two  young  people  play  the 


parts  according  to  the  author's  somewhat  emotional 
ideas.  Then  comes  the  real  struggle  for  our  hero  to 
obtain  a  footing.  He  must  have  the  necessary  try- 
out,  a  trial  week  in  a  small  out-of-town  theatre  to 
prove  the  value  of  his  new  act.  Another  naturalistic 
touch  is  given  to  the  story  by  the  scene  in  which  he 
finally  corrals  the  much  desired  week.  Then  follows 
the  first  day,  the  preparation  on  the  stage  of  the 
theatre,  the  scorn  of  property  men,  scenic  carpenters, 
etc.,  for  the  new  actors,  and  finally  the  opening  per- 
formance. 

The  act  does  not  go  very  well,  as  it  is  far  from 
brilliant.  The  audience  is  very  much  bored,  so  much 
so  that  in  despair  the  manager  rushes  back  from  the 
front  of  the  house,  rings  down  the  curtain  and  in- 
vites the  young  people  to  pack  up  their  things  and 
depart  without  ceremony.  There  are  two  scenes,  in 
the  respective  dressing  rooms  of  the  young  people, 
which  follow  and  which  show  their  despair  at  this 
dashing  of  their  wild  hopes  of  fame  and  fortune.  But 
being  Players,  really  and  truly,  they  are  not  down- 
cast for  very  long.  There  is  a  silver  lining  to  every 
player's  cloud  and  these  two  young  people  imme- 
diately find  it. 

They  decide  that  the  act  which  proved  so  bad  as 
played  seriously  would  be  very  funny  if  they  produced 
it  in  the  broadly  burlesque  fashion,  and  plucking  vic- 
tory from  disaster,  they  rearrange  the  act  and  appear 
before  the  same  audience  (having  persuaded  the  man- 
ager to  their  point  of  view)  and  score,  this  time,  a 
brilliant  success.  And  in  the  meantime  out  of  their 
joint  trials  and  tribulations  a  little  love  story  has 
grown,  and  they  find  that  the  try-out  has  been  a  suc- 
cess for  them  in  more  ways  than  one. 

It  is_  a  comedy,  but  the  little  touches  of  pathos  and 
pure  humanity  that  are  mixed  through  it  should  make 
it  doubly  appealing;  and  with  its  inner  workings  of 
the  vaudeville  world  and  the  beautiful  playing  by  the 
company  engaged  in  its  presentation,  there  is  little 
doubt  of  its  warm  welcome  by  audiences  everywhere. 

"BUMPTIOUS  AS  ROMEO." — Bumptious  attends  a 
theatrical  performance  which  meets  with  his  disap- 
proval. When  the  curtain  falls  on  the  first  act 
Bumptious  leaves  the  theatre  in  disgust,  much  to  the 
discomfort  of  those  seated  in  the  same  row,  and  to 
the  embarrassment  of  a  young  lady  in  the  row  in 
front  of  him  whose  coiffure  gets  entangled  in  his 
waistcoat  button — an  amusing  incident,  not  on  the 
program. 

Stirred  to  action  by  the  mediocrity  of  the  perform- 
ance, Bumptious  decides  to  organize  a  dramatic  club 
in  order  to  show  the  world  how  to  act  upon  the  stage. 
He  selects  "Romeo  and  Juliet"  with  which  to  display 
his  talent  as  an  actor,  and  together  with  his  friends 
he  rehearses  faithfully,  coaching  each  one  in  the  parts 
which  he  assigned  to  them. 

When  all  is  in  readiness  he  books  a  night  at  the 
Town  Hall  to  give  the  performance.    His  friends  turn 


out  en  masse  to  see  him  act;  but  acting  is  not  such  an 
easy  matter  as  it  appears  to  be,  and  Bumptious  finds 
this  out  very  quickly  when  everything  seems  to  go 
wrong.  The  climax  of  a  number  of  mishaps  is  reached 
in  the  famous  balcony  scene  while  he  is  making  ardent 
love  to  the  fair  Juliet;  the  entire  castle  collapses  and 
falls  upon  him.  to  the  delight  and  edification  of  the 
boys  in  the  gallery.  It  becomes  painfully  evident  to 
the  audience  that  Bumptious  is  not  a  howling  success 
as  an  actor,  and  accordingly  they  depart  after  the 
second  act,  leaving  the  theatre  empty. 

In  the  meantime,  Bumptious  is  having  trouble  back 
of  the  curtain  upbraiding  the  stage  hands  for  their 
negligence,  almost  getting  into  a  row  over  it.  Looking 
through  the  peep-hole  in  the  curtain  he  makes  the 
discovery  that  the  theatre  is  empty.  This  brings  him 
to  his  senses  and  he  hurries  home,  where  he  destroys 
his  play-book  and  demolishes  the  bust  of  Shakespeare, 
vowing  never  to  act  again. 

"SELLING  OLD  MASTER."— There  is  a  smile  and  a 
tear  for  the  spectator  in  almost  every  foot  of  this 
sweet  story,  whose  simple,  unaffected  sentiment  goes 
straight  to  the  heart. 

Its  beginning  introduces  us  into  a  beautiful  old 
Southern  home,  the  kind  you  read  about.    The  time  is 


the  present  and  the  circumstances  are  familiar  in  all 
parts  of  the  country.  A  mortgage  upon  the  old  place 
is  being  foreclosed,  and  the  lawyer  for  the  estate  tells 
the  "Old  Master"  that  the  home  so  long  occupied  by 
his  family  is  theirs  no  more.  "Old  Master"  is  not 
very  strong,  and  the  news  is  too  much  for  his  delicate 
health  and  results  in  his  death,  quiet  but  sudden;  a 
death  which  leaves  his  young  daughter,  a  girl  in  her 
teens,  in  charge  of  two  old  darkies,  relics  of  the  old 
slavery  days.  After  the  sale  of  the  old  home  the  girl 
is  sent  to  New  York,  and  we  see  her  trying  to  make 
her  way  by  teaching  music.  After  some  time  the  ne- 
groes also  drift  to  the  great  city,  not  knowing  that 
their  "Little  Missy"  is  there  also. 

The  girl  gives  music  lessons  to  the  child  of  a 
wealthy  family,  and  there  is  a  young  man  in  the  fam- 
ily. The  result  of  this  circumstance  can  easily  be 
guessed,  and  how  the  result  comes  about  is  told  in  a 
pretty,  mischievous  scene.  Then  we  see  the  old 
darkies  in  New  York,  without  work  and  with  very  little 
money  left. 

One  day,  in  passing  an  auction  room,  they  see  an 
announcement  of  the  sale  of  the  Southern  furniture 
fiom  an  old  Virginia  home,  and  they  recognize  some 
of  the  heirlooms  from  the  well-loved  house.  They 
enter  and  find  the  portrait  of  "Old  Master"  about  to 
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EDISON  FILMS 


Tuesday,  Feb.  7th 

THE  DOCTOR 

A  doctor,  standing  at  the  very  top  of  his 
profession,  foregoes  his  own  engagement 
dinner  party  to  attend  the  dying  child 
of  a  poor  laborer.  The  production 
throughout  is  most  artistic ;  one  of  the 
last  scenes  being  a  reproduction  of  the 
world  famous  painting,  "The  Doctor," 
which  is  now  on  exhibition  at  the  Tate 
Art  Gallery  in  London. 


Wednesday,  Feb.  8th 

TWO  VALENTINES 

A  young  man  and  girl,  both  very  bash- 
ful, send  each  other  identical  valentines, 
leading  each  to  think  that  the  offering  has 
been  returned.  All  however  is  explained 
happily.  The  story  takes  place  in  a 
typical  boarding  house  with  many  amusing 
types. 


Friday,  Feb.  I  Oth 

His  First  Commission 

A  Story  of  Abraham  Lincoln 

A  characteristic  incident  of  the  great 
President  showing  his  ever  ready  kindness 
and  judgment  and  his  tender,  fatherly  affec- 
tion for  his  small  son,  Tad,  whose  "First 
Commission"  furnishes  the  basis  for  this 
charming  story. 

The  character  of  Lincoln  is  played  with 
dignity  and  the  whole  atmosphere  most 
convincing. 


One  of  the  best  "BAD  BOY"  Comedies,  to  be  Released  Feb.  15,  "THE  RANSOM  OF  RED  CHIEF/ 

Send  us  your  name  for  the  KINETOGRAM  MAILING  LIST. 

EDISON  MANUFACTURING  CO. 


73  LAKESIDE  AVENUE,  ORANGE,  N.J. 


90  WABASH  AVENUE,  CHICAGO,  ILL. 


be  sold  to  a  saloon  keeper  who  runs  the  old  "Southern 
Planter's"  saloon.  With  their  last  money,  and  by 
dint  of  much  persuasion,  they  succeed  in  buying  it 
from  him,  although  he  outbids  them,  and  they  then 
find  themselves  upon  the  street  without  money  and 
without  means  of  support,  but  in  possession  of  the 
treasured  oil  painting— a  devotion  to  art  that  is  pa- 
thetic as  well  as  humorous.  The  pathetic  side  of  it 
strikes  them  very  strongly  as  they  realize  their  situ- 
ation, particularly  when  an  officer  of  the  law  invites 
them  to  move  on,  as  they  are  attracting  a  crowd. 

At  this  moment  two  young  people  in  an  automobile 
see  something  transpiring  upon  the  sidewalk  about  a 
portrait,  the  face  of  which  is  strangely  familiar.  In 
another  instant  the  automobile  has  stopped  and  in  a 
few  seconds  more  the  girl  kneels,  clasping  the  portrait 
in  her  arms,  to  the  astonishment  of  its  dusky  posses- 
sors. Of  course  she  takes  them  home  with  her  to  the 
new  house,  and  of  course  "Old  Master"  occupies  a 
prominent  place  above  the  mantel  in  the  new  estab- 
lishment, while  the  old  darkies  become  the  faithful 
servitors  of  "Little  Missy,"  as  they  were  of  "Old 
Master." 

The  story  is  full  of  atmosphere,  and  is  exquisitely 
played  by  actors  who  bring  out  all  the  humorous  as 
well  as  the  human  qualities  and  pathos  of  the  story. 

VITAGRAPH  CO. 

"JEAN  RESCUES."— Jealous  of  Horace  and  jealous 
of  Jean,  Oscar  thinks  he  loves  Alice,  with  whom  he  is 
constantly  finding  fault  for  showing  the  slightest  at- 


very  fond  of  Horace,  who  is  a  man  of  gentle  nature 
and  kindly  character. 

Jean  is  always  the  companion  of  Alice,  and  natur- 
ally comes  in  for  the  vent  of  Oscar's  spleen  whenever 
it  is  aroused  against  Horace  or  Alice. 

Oscar  longs  to  thwart  Horace  in  his  attentions  to 
Alice.  The  opportunity  occurs  when  Alice  appeals  to 
him  to  save  Horace  from  drowning.  He  has  been 
seized  with  cramps  while  bathing  and  unable  to  reach 
the  shore.  Oscar  coldly  refuses.  Jean  appears,  and 
she  goes  to  the  rescue,  bringing  Horace  exhausted  to 
the  shore.  Alice  is  disgusted  with  Oscar,  gives  him 
back  his  engagement  ring.  A  few  days  later  Horace 
and  Alice,  with  Jean,  present  a  very  pretty  picture 
as  they  sit  in  a  happy,  contented  group  on  the  beach. 

"SOCIETY  AND  THE  MAN." — Riches  often  destroy 
the  man;  society  the  woman.  This  drama  portrays 
and  brings  out  the  facts  very  forcibly. 

Happily  and  contentedly  married,  the  hero  of  our 
story  is  living  in-  one  of  the  smaller  cities,  surrounded 
by  all  the  necessary  comforts  of  home.    A  friend  in- 


tention to  anybody  but  himself.  Jean  has  a  good 
deal  of  good  dog  sense  and  instinctively  shuns  Oscar, 
whose  disposition  Is  anything  but  lovable.   The  dog  is 


duces  him  to  leave  his  home  town,  get  in  the  swim, 
and  try  his  luck  in  the  field  of  greater  possibilities. 

Lured  by  the  dream  of  wealth  in  the  Metropolis,  he 
goes  thence  and  soon  finds  himself  in  the  swirl  and 
swish  of  society,  and  the  stock  exchange.  His  wife  is 
carried  into  the  vortex  of  bridge  whist  and  associations 
with  the  "smart  set."  The  husband  in  the  pursuit  of 
wealth,  his  wife  in  the  pursuit  of  pleasure,  their  child 
is  neglected  and  soon  there  is  an  inseparable  gulf  be- 
tween their  common  interests  of  domesticity.  Dis- 


content and  unhappiness  has  taken  possession  of  their 
once  happy  home. 

The  crash  comes;  the  husband  is  caught  in  the  panic, 
is  ruined,  and  contemplates  self-destruction.  His  wife 
learns  of  his  failure  while  attending  a  card  party,  and 
falls  in  a  dead  faint.  Upon  her  recovery,  she  hastens 
to  her  husband's  support,  cheers  and  comforts  him, 
pleading  for  the  sake  of  their  child  to  brace  up  and 
begin  life  anew.  Clasping  his  loved  ones  to  his  heart, 
he  resolves  to  start  again  and  seek  contentment 
rather  than  riches  and  escape  the  strain  and  stress 
of  it  all  by  living  for  each  other. 

"A  QUEEN  FOR  A  DAY." — As  a  cook  Bridget  Mc- 
Sweeney  feels  very  much  discontented  in  her  position, 
she  is  a  "tsar"  and  rules  her  culinary  domain  with  a 
high  hand.    She  has  a  sneaking  regard  for  Heinrick 


Vondidlebach,  the  grocer,  who  is  very  much  in  lov? 
with  her.  Bridget  longs  to  shine  in  society  and  unex- 
pectedly comes  into  possession  of  a  fortune  from  an 
uncle  who  died  in  Australia.  She  decides  to  live  as 
becomes  one  of  her  vast  wealth,  buys  a  home  and 
makes  a  bid  for  society,  attracting  many  elegant  gen- 
tlemen, of  pretention  and  title,  who  lay  siege  to  her 
heart  in  hope  of  gaining  her  fortune. 

Heinrick  does  not  give  up  his  conquest  for  Bridget's 
love,  to  win  her  he  surrounds  himself  with  a  following 
of  colored  warriors,  decks  himself  out  as  "The  King 
of  the  Cooney  Island."  and  presents  himself  in  all  his 
glory  to  the  fair  Bridget,  who  immediately  falls  to  his 
royal  majesty.  They  are  married  and  soon  she  dis- 
covers that  she  has  been  duped  and  captured  by  her 
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old  friend  Heinrick.  What  follows  her  discovery  we 
would  be  ashamed  to  tell  you  when  it  is  so  well  and 
laughably  presented  in  this  rich  comedy.  Bridget  is  a 
great  laugh  of  250  pounds,  full  weight;  Heiney  gets  in 
right  and  he  gets  in  Dutch;  she  is  the  queen  of  fun, 
he  the  king  of  laughter. 

CIVIC  LEAGUE  OF  LOUISVILLE  WANT 
CENSORSHIP 

So  Declares  Mrs.  R.  P.  Halleck  at  Recent  Meet- 
ing, But  Picture  Shows  Not  Bad 

Modern  vaudeville  and  photoplay  shows  were 
discussed  by  Mrs.  R.  P.  Halleck,  of  Louisville, 
Ky.,  at  a  meeting  of  the  Highland  Civic  League 
at  the  Highland  branch  library  Jan.  13th.  Aft- 
er a  study  of  local  vaudeville  performances,  Mrs. 
Halleck  said  she  found  much  to  commend,  but 
deplored  the  fact  that  even  the  best  shows  of 
the  kind  are  marred  by  objectionable  features 
interspersed  without  warning.  "Laughter  is  rec- 
ognized as  one  of  the  best  of  medicines,"  she 
said,  "but  let  us  have  a  clean  laugh." 

The  picture  shows,  she  said,  are  not  bad 
as  a  rule,  but  they  are  by  no  means  as  good 
as  they  are  in  other  cities  where  there  is  a  cen- 
sorship over  them.  She  expressed  the  hope 
that  films  of  an  educational  nature  and  teach- 
ing some  moral  lesson  may  be  put  on  exhibi- 
tion in  the  future. 

Mrs.  Halleck  said  that  the  management  of 
shows  should  give  public  notice,  by  advertise- 
ment or  otherwise,  as  to  what  kind  of  show 
they  are  going  to  see.  Those  advertised  as  the 
cleanest  of  exhibitions,  she  said,  frequently  pre- 
sent little  unexpected  turns,  innuendos  and  broad 
jokes  that  render  the  performance  objection- 
able to  many.  She  dwelt  upon  "amateur  nights" 
at  local  playhouses  and  criticized  the  employment 
on  these  occasions  of  children  of  tender  years. 


JOHN  B1EGGER  BUYS  MAJESTIC  THEATRE 

Sioux  Falls  Photoplay  Man  Now  Rebuilding  the 
House  to  Suit  Public  Taste 

John  Biegger,  of  Sioux  Falls,  S.  D.,  has  pur- 
chased the  Will  H.  Lyon  interest  in  the  Ma- 
jestic theatre,  and  with  his  brother-in-law,  Ar- 
thur Hoganson,  now  have  absolute  control  of 
that  popular  house. 

No  sooner  had  the  change  been  completed 
than  the  new  owners  immediately  began  tear- 
ing out  the  walls  of  the  lobby,  raising  the  ceil- 
ing and  making  many  more  interior  improve- 
ments. Both  in  and  outside  of  the  house  will 
be  redecorated,  new  seats  put  in,  boxes  in- 
stalled and  the  entire  color  scheme  changed. 
Large  and  handsome  paintings  will  be  placed 
on  either  side  of  the  lobby  and  in  the  ladies'  re- 
tiring room. 

It  is  expected  that  there  will  be  a  change 
of  vaudeville  and  pictures  twice  during  a  week, 
and  that  the  program  will  contain  many  met- 
ropolitan headliners. 

According  to  the  present  estimate,  the  cost 
of  rebuilding  will  be  between  $4,000  and  $5,- 
000.  If  all  goes  well,  and  the  masons  can  work, 
the  house  will  open  some  time  in  February. 


IMPROVEMENT  AT  DREAMLAND  THEATRE. 

The  Dreamland  photoplay  theatre,  Spring- 
field, Vt,  is  undergoing  extensive  repairs  in 
the  way  of  safety  appliances.  The  management 
is  putting  in  a  new  fireproof  machine  booth, 
which  will  be  large  enough  to  give  the  operator 
plenty  of  room  to  work  without  being  cramped. 
A  new  machine  will  be  installed  and  more  seats 
will  be  added  to  the  house. 


SOUTHERN  AUTHORESS  WINNING  SCEN- 
ARIO FAME. 

Of  the  recent  Southern  writers  to  enter  the 
scenario  field  and  achieve  success  is  Miss  Martha 
Young,  the  author  of  many  widely  known  negro 
and  juvenile  stories.  Miss  Young,  who  hails 
from  Greensboro,  Ala.,  is  thoroughly  familiar 
with  the  Southern  negro,  and  her  stories,  both 
humorous  and  dramatic,  are  true  to  the  darky's 
characteristics.  Her  latest  photoplay  "Selling 
Old  Master,"  is  a  worthy  piece  of  dramatic  fic- 
tion, as  it  tells  a  true  story  of  anti-bellum 
days.  The  piece  has  been  filmed  by  the  Edi- 
son Company  and  will  be  released  on  the  date 
of  Feb.  3. 

Miss  Young's  latest  book  "Somebody's  Little 
Girl,"  fresh  from  the  press  of  Hinds,  Noble  & 
Eldridge,  of  New  York  City,  is  also  meeting 
with  much  success,  and  may  soon  be  seen  in  mo- 
tion pictures. 

PICTURES  CAN  RE  MADE  IN  LOS  ANGELES 
PARKS. 

The  Park  Commission  of  Los  Angeles,  Cal., 
has  decided  to  allow  the  motion  picture  compa- 
nies the  use  of  the  public  parks  with  certain 
regulations  and  restrictions.  Indian  wars,  elope- 
ments and  all  sorts  of  "stunts"  will  be  fur- 
nished with  stage  settings  provided  the  green 
grass  is  allowed  to  grow  all  around. 

The  restrictions  placed  upon  the  motion  pic- 
ture companies  are  that  they  must  secure  per- 
mission of  the  park  foreman  whenever  they  en- 
ter a  park  and  be  guided  by  his  directions  as  to 
what  parts  of  the  park  they  may  use;  they  must 
not  destroy  or  damage  any  plants  or  foliage; 
they  must  leave  the  grounds  in  as  good  shape 
as  they  found  them;  and  they  must  be  cour- 
teous to  park  employees. 
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CLYDE 
MARTIN 

PIANIST 


"Playing 
the  Pictures" 


WHAT  THE  CRITICS  SAY: 


From  the  Offiee  of  the  Alhanihra 
Theatre,  Washington,  D.  C;  C. 
A.  Cassanova,  Prop.;  William 
Airey,  Mgr.: 

Mr.  Clyde  Martin  gave  an  exhibi- 
tion of  piano  playing  for  moving  pic- 
tures at  our  new  house,  the  Alham- 
bra Theatre.  519  7th  St..  Washington. 
D.  C,  before  an  audience  of  Washing- 
ton's most  select  people,  and  his  play- 
ing was  pronounced  by  one  and  all  to 
be  the  most  perfect  and  adapted  mu- 
sic that  they  had  ever  heard.  I  per- 
sonally think  he  is  a  wonder  for  the 
picture  business  and  offered  him  a  po- 
sition at  his  own  figures.  Mr.  Martin 
certainly  has  and  can  deliver  the 
goods.  Respectfully, 

(Signed)  BILLIE  AIREY,  Mgr. 


Bert  Thompson,  in  the  Keokuk  Rec- 
ord, says: 
The  clever  manipulation  of  the 
ivories  on  the  part  of  Clyde  Martin 
of  Dodge's  theatre,  is  a  source  of 
never-failing  delight  to  the  large 
audiences  which  flock  daily  to  the 
popular  amusement  place.  Martin  is 
without  question  a  genius  in  his  pro- 
fession. He  creates,  and  he  does  not 
make  the  pictures  which  he  accom- 
panies fit  in  with  his  style  of  rendi- 


with  Mat 


pic 


per 


ith  them, 
playing  li 
■nt  more  enjoyable  than  with 
her  accompanist  that  has  ever 
coaxed  a  piano  out  of  a  good  hour's 
work.  Clyde  has  a  most  pleasing, 
sympathetic  touch  and  after  all,  what 
is  there  to  music  but  expression? 


From      the  Constitution-Democrat, 
Keokuk,  la.: 

When  it  comes  to  "playing  the  pic- 


From   the   Daily   Gate-City,  Keokuk, 
Iowa : 

Mr.  Martin's  piano  numbers  dur- 
ing the  showing  of  the  regular  pro- 
gram of  pictures,  is  always  a  feature, 
for  he  knows  how  to  put  the  most 
appropriate  tunes  In  use  and  his  mu- 
sic almost  makes  the  pictures  talk. 

"Martin  is  a  big  drawing  card." — 
C.  S.  Abell,  Mgr.  Dodge's  Theatre. 
Keokuk.  Ia. 


ADDRESS  ALL  COMMUNICATIONS  TO 

CLYDE  MARTIN,  Keokuk,  Iowa 

Permanent  Address: 
KEOKUK,  IOWA,  or  THE  FILM  INDEX,  New  York  City 


The  Bioscope 

SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 

31,  33,  and  3D  Litchfield  Street,  LONDON,  W.  C, 


The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- 
culation and  is  the  best  Adver- 
tising Medium,  bar  none. 


ENGLAND 


Ornamental 
Theatres 

PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERY Wr ERE 
Write  lor  illustrated  Theatre  Catalog  Send  us  Sites  of  Theatre  lor  Special  Oettns 

THE  DECORATORS  SUPPLY  CO. 

Archer  Are.  and  Lima  St.  CHICAGO,  ILL. 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  6et. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our"  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world. 
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Australasian  Bulletin  of  Cinematography 
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St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
I'mted  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


SILVERLICHT" 

ALUMINUM  MOT  ON  PICTURE  CURTAIN 

EXTRAORDINARY  FEATURES 

are  Fermanent  Brilliancy— Economy—  Flex- 
ibility-Xon-eracking-Saf.-ty-Streneth 


THE  KINEMATOGRAPH 


The  original  and  leading  journal 
of  the  moving  picture  business 

Has  a  larger  circulation  and  is  recognized  bv  the  whole  trade  as  THE  ORGAN 
OF  THE  MOTION  PICTURE  BUSINESS. 

$2.68  per  rear,  mailed  free.    Specimen  free 

HERON  &  CO.,   Tottenham  Street,  London,  W.,  England 
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RELEASED  WEDNESDAY,  FED. 


LENGTH  970  FEET 


A  BEAUTIFUL  STORY  OF  PRESENT  DAY  LIFE  IN  THE  SUNNY  SOUTH 

The  story  is  laid  in  the  Southland  and  centers  around  a  beautiful 
estate  where  live  two  typical  daughters  of  the  South.  The  younger 
girl  is  a  regular  tomboy,  devoted  to  her  horse  and  to  outdoor 
sports.  The  older  is  of  a  different  type,  in  fact,  has  long  since 
reached  the  marriageable  age  and  is  looking  for  a  husband  at  every 
turn.  The  hero  arrives  in  a  young  chap  from  the  North  who  is 
touring  the  South  on  a  motor  cycle  and  meets  with  an  accident  and 
is  taken  to  the  home  of  the  two  sisters.  There  he  convalesces  from 
his  injury  and  of  course  there  is  ample  opportunity  for  him  to  be- 
come acquainted  with  the  two  girls.  The  older  marks  him  for  her 
particular  prize,  but  he  naturally  prefers  the  young  one.  When  his 
visit  ends  there  is  a  great  deal  of  hard  feeling,  but  the  younger  girl 
makes  up  her  mind  that  her  older  sister  has  won  out. 

A  year  passes  and  the  young  chap  is  invited  back  again  to  attend 
a  house  party.  A  big  dance  is  given  In  his  honor.  While  the  ball 
is  in  progress  he  looks  about  for  the  younger  sister,  who  has  not 
been  allowed  to  attend,  as  she  is  so  badly  tanned  her  big  sister 
pronounces  her  a  fright. 

Little  sister  determines  to  watch  the  guests  from  the  veranda, 
where  the  young  man  finds  her.  This  offers  an  opportunity  for  a 
proper  climax  of  the  story.  There  is  a  tender  love  scene  and  when 
it  is  over  the  younger  sister  finds  that  although  cast  off  from  the 
party  she  has  won  the  great  prize  after  all. 


«0 


RELEASED  FRIDAY,  FED.  10 


LENGTH  1000  FEET 


A  TALE  OF  THE  EARLY  DAYS  IN  CALIFORNIA 

An  emigrant  family  with  two  baby  boys  arrive  in  California  over 
the  Santa  Fe  Trail.  Pitching  camp,  they  picket  their  horses,  have 
their  supper  and  retire  for  the  night.  In  the  morning  the  mother 
sends  the  oldest  boy  Dick  to  gather  dry  fire  wood  to  get  the  morn- 
ing meal.  Dick  just  arrives  in  the  woods  when  a  marauding  band 
of  Apaches  swoops  down  upon  the  unprotected  emigrants  and  utterly 
destroys  the  camp.  In  the  meantime  the  youngest  baby  boy  Jack 
has  crawled  into  the  weeds  and  is  not  observed  by  the  Indians. 

A  company  of  U.  S.  soldiers  seeing  the  smoke  from  the  burning 
wagon  ride  up  and  find  the  father  and  mother  who  have  been  killed 
by  the  Indians,  and  hearing  a  voice  in  the  bushes  locate  young  Jack. 
The  locket  and  chain  around  the  mother's  neck  is  transferred  to 
Baby  Jack.  Dick  sees  the  attack  of  the  Indians  and  through  fright 
runs  as  fast  and  as  far  as  his  little  legs  will  carry  him,  eventually 
reaching  the  log  cabin  of  a  pioneer  settler's  family,  who  take  him 
in.  Dick  tells  them  of  the  attack  by  Indians  and  the  little  orphan 
boy  is  adopted  by  kind-hearted  settlers. 

Twenty  years  later  the  brothers  meet  as  strangers.  Through  a 
combination  of  circumstances  they  both  fall  in  love  with  the  same 
girl.  Dick's  jealousy  causes  him  to  commit  a  mean  action  and 
later,  learning  that  his  successful  rival  is  his  lost  baby  brother, 
remorse  takes  possession  of  him  and  he  wanders  off  in  the  moun- 
tains bereft  of  reason. 

FOR  LOBBY  DISPLAY 

We  will  supply  you  with  a  set  of  ten  photos  of  the  principal 
members  of  the  Kalem  Stock  Companies  for  lobby  display,  each 
7x10  inches  in  size,  for  $1.20.    Cash  with  order.    Postage  prepaid. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  Gerrard  St.W. 
Berlin,     35  Friedrich  Str. 


EDISONS  <D 

New  Economy  Transformer 


For  Alternating  Current 


Price,  $50.00 

Delivery  after  February  15th.  Designed  to  meet  a 
universal  demand  for  some  form  of  satisfactory  cur- 
rent saving  device  at  a  low  price. 

FEATURES 

More  compact.    More  simple. 
Higher  efficiency.    Stepless  adjustment. 
Weight,  only  40  pounds.     Smaller  than  any  other  similar 
device. 

Less  heat  than  any  other  similar  device. 
Operating  cost  further  reduced. 
Can't  burn  out  even  on  dead  short  circuit. 
Made  for  a  maximum  of  40  Amperes,  using  40  to  45  volts 
at  the  arc. 

No  contacts  or  contact  levers  to  burn  and  arc,  as  the 
light  is  varied. 

The  Arc  will  not  break  under  five  minutes;  others  break 
in  two  minutes. 

Once  instrument  is  installed  and  proper  light  obtained  by 
adjusting  the  controller,  no  further  adjustment  re- 
quired, except  at  Arc  lamp. 

EDISON  MANUFACTURING  CO. 


73  LAKESIDE  AVE.,  ORANGE,  N.  J. 
90  WABASH  AVE,  CHICAGO,  ILL. 
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BIO  CARBONS 

Let  us  show  you  how  to  get  better  results 

TN  nine  theatres  out  of  ten,  better  results  may  be  obtained  without  increased  cost  simply  by  a  careful  selec- 
tion  of  Carbons.  It  is  a  well  known  fact  among  Electrical  Engineers  that  a  different  size  of  Carbon  should 
be  used  for  every  different  current,  and  a  different  grade  for  each  voltage,  if  the  best  results  are  to  be  obtained. 


PROGRESS  IN  PICTURES 

(Continued  from  page  1) 
and  in  place  of  one  or  two  parlor  suites  and  a 
set  of  dining  room  furniture,  the  property  rooms 
are  well  stocked  and  you  do  not  see  the  same 
chair  in  the  country  farmhouse  and  the  city 
mansion.  The  settings  have  become  an  har- 
monious whole,  not  bare  spaces  almost  barren 
of  furniture  boxed  in  with  badly  painted  can- 
vas. 

But  these  improvements  were  merely  to  keep 
pace  with  the  betterment  in  plays  and  play- 
ers. Actors  of  note  suddenly  found  that  the 
pay  was  good,  the  work  easy  and  the  sur- 
roundings pleasant.  There  was  no  traveling, 
none  of  the  worries  of  one-night  stands  and 
none  of  the  uncertainties  of  the  fickle  theat- 
rical public.  The  picture  stage  had  found  its 
players  and  with  the  advent  of  the  actor  train- 
ed in  stage  craft  came  a  wonderful  change  in 
the  methods  and  manner  of  production. 

The  stilted  language  of  Continental  panto- 
mime and  the  labored  work  of  the  untrained 
gave  place  to  the  natural  method  of  players 
who,  in  easy  gesture  or  expression,  could  con- 
vey to  the  audience  much  more  than  the  un- 
trained player  could  get  with  the  most  pain- 
ful contortions  of  facial  and  body  muscles.  Just 
as  the  settings  had  grown  from  artistic  crimes 
to  the  semblance  of  actual  places  of  abode,  so 
did  the  players  gain  in  naturalness  with  an  in- 
crease in  effectiveness. 

With  players  who  could  act  came  the  demand 
for  material  worthy  of  their  skill.  The  studio 
made  play  did  well  enough  for  a  time,  but 
the  need  of  something  better  was  felt.  For 
a  time  the  dramatization  of  stories  or  plays 
on  which  the  copyright  had  expired  was  resort- 
ed to,  but  these  were  not  enough  and  presently 
the  author  was  invited  to  come  and  help.  The 
response  was  liberal  though  the  error  was  first 
made  of  appealing  through  magazine  adver- 
tisements. These  brought  numerous  replies  but 
developed  few  real  writers.  Later  the  real 
writers  were  reached  through  the  proper  pub- 
lication and  the  field  extended. 

The  writers  stand  today  where  the  actors 
did  five  years  back.  They  like  the  money  they 
get  for  the  pictures,  but  they  still  feel  that 
it  is  not  quite  the  thing.  Roy  Norton,  Edward 
Townsend,  Carolyn  Welles  and  some  others 
have  permitted  the  use  of  their  names  and  oth- 
ers would  be  willing  to  lend  their  names  to 
the  picture  makers,  but  the  majority  write  un- 
der cover  and  some  even  use  pen  names  or 
submit  their  stories  through  a  third  person 
so  that  not  even  the  editors  of  the  companies 
know  the  real  writer.  It  is  only  a  matter  of 
time  when  it  will  be  regarded   as  much  to 


the  credit  of  the  author  to  produce  a  good 
photoplay  as  it  is  to  write  a  short  story  or 
one  of  the  six  best  sellers.  With  one  or  two  ex- 
ceptions the  editorial  staffs  are  only  begin- 
ning to  grasp  their  subject  and  turn  out  high 
grade  work,  but  each  month  brings  additional 
evidence  in  the  shape  of  current  productions 
that  the  standard  is  steadily  being  raised.  To 
argue  to  the  contrary  is  to  confess  one's  ig- 
norance of  the  picture  of  today;  to  admit  that 
the  pictures  are  commented  upon  without  hav- 
ing been  seen. 

It  is  a  far  cry  to  the  days  of  the  fifty  foot 
film  of  fifteen  years  ago,  but  it  would  be 
most  interesting  to  take  an  average  set  of  pic- 
tures of  today  and  an  equally  representative  set 
of  two  or  three  years  ago  and  compare  them. 
In  every  detail  of  play,  staging,  lighting  and 
action  the  contrast  would  be  startling  to  the 
man  who  has  grown  accustomed  to  the  steady 
upward  trend. 

A  year  or  so  ago  William  Hammerstein  re- 
vived "The  Great  Train  Robbery"  at  his  Vic- 
toria. At  its  first  production  it  had  been  a 
sensation,  but  in  the  light  of  more  recent  de- 
velopments it  was  almost  crude  although  the 
"Train  Robbery"  long  remained  the  best  of  its 
kind. 

Compare  the  Passion  Play  of  half  a  dozen 
years  ago  with  the  Woman  of  Samaria  lately 
shown  by  Pathe  Freres,  or  some  of  the  Kleine 
offerings;  place  some  of  the  Biograph  pictures 
beside  some  of  the  early  product  of  the  same 
concern;  take  the  settings  of  any  company  to- 
day and  show  what  they  did  five  years  ago  and, 
above  all,  regard  critically  the  acting  average. 
The  trouble  is  that  improvement  has  been  so 
well  sustained,  the  progress  so  consistent,  that 
most  persons  do  not  realize  the  great  advance 
and  some  others  won't. 


PORTLAND'S  BUILDING  CODE  TO  AFFECT 
PICTURE  MANAGERS. 

It  looks  as  if  the  new  building  code,  as  pro- 
vided by  the  city  of  Portland,  Ore.,  is  going 
to  cause  quite  an  upheaval  in  the  photoplay 
business.  The  sudden  radical  change  of  caus- 
ing all  photoplay  managers  to  run  shows  only 
in  buildings  constructed  of  brick,  stone  or  con- 
crete is  certainly  going  to  hit  the  small  exhi- 
bitor a  hard  blow.  If  he  is  unable  to  secure 
a  place  within  the  next  ninety  days  it  will 
mean  that  he  must  locate  in  some  other  town 
or  go  out  of  business  altogether. 

Furthermore,  all  picture  houses  must  be  fire- 
proof inside,  and  be  passed  upon  by  the  fire  and 
police  departments.  All  the  walls  must  be 
covered  with  metal  and  the  picture  machine 
booth  must  be  large  enough  for  two  men  to 
work  in  comfortably. 


In  moving  picture  work  the 
range  of  voltage  at  the  arc  is 
from  26  to  55,  and  the  range 
of  current  is  from  15  amperes 
to  65  amperes. 

Before  the  introduction  of 
the  BIO  Carbon,  practically 
only  one  size  and  grade  was 
used.  Consequently  only 
those  exhibitors  who  happened 
to  have  the  particular  condi- 
tions suited  to  this  size  and 
grade  were  getting  perfect 
results.  The  rest — a  big  ma- 
jority—  were  simply  getting 
results  that  seemed  satisfac- 
tory, because  they  never  had 
the  opportunity  to  see  any- 
thing better. 

Thousands  of  exhibitors 
have  availed  themselves  of  our 
services  and  are  now  getting 
better  results  than  they  had 
ever  believed  possible.  Send 
us  the  stubs  of  the  carbons 
you  are  now  burning  and  we 
will  make  a  complete  report 
on  their  suitability  for  your 
purposes  and  send  samples  of 
proper  carbons  free  of  charge. 


Charles  L.  Kiewert  Co. 

39  Cortlandt  Street 
NEW  YORK 

LARGEST    IMPORTERS    OF    FLAMING  ARC 
LAMPS  AND  CARBONS  IN  AMERICA 
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CHICAGO  LETTER 

(Continued  from  page  6.) 

overlooked  a  bet  by  omitting  to  keep  me  posted 
on  this  matter? 

Opening  of  the  Nasawan. 

Moving  Picture  Harvey,  formerly  manager 
of  the  Colonial  and  Colonade  theatres,  Decatur, 
111.,  writes  me  that  a  brand  aew  house,  the 
Nasawan,  will  be  opened  by  him  Monday,  FeD. 
6.  This  house  will  seat  450  or  460  people 
and  is  thoroughly  modern. 

Manager  Harvey  states  that  he  has  provided 
a  new  Powers  No.  6,  with  Gundlact  No.  2  lens, 
also  a  Motiograph  lamp  and  lamphouse.  The 
Photoplay  Curtain,  a  curtain  of  Mr.  Harvey's 
own  design  and  make,  has  been  installed.  M.  L. 
Pensinger  will  be  the  operator  in  the  new  house, 
having  given  great  satisfaction  while  at  the 
Colonial  and  Colonade. 

The  Nasawan  denotes  a  place  of  rest,  from 
the  Indian  word  of  that  meaning.  Mr.  Har- 
vey's aim  will  be  to  make  the  Nasawan  the 
headquarters  for  the  best  film  subjects  run  in 
Decatur,  and  he  will  keep  up  the  educational 
type  of  film  at  as  high  tension  as  the  public 
will  stand. 

Good  luck  to  you  Harvey! 

Firemen's  Widows  and  Orphans'  Fund. 

Since  the  last  writing  the  following  amounts 
have  been  turned  in  by  licensed  exhibitors  to 
the  firemen's  fund: 

Sangamon  theatre,  W.  Madison  and  Sanga- 
mon streets,  $20;  Bonna  Venture,  6047  S.  Hal- 
sted  street,  M.  E.  Cook,  $22.20. 

Neither  of  these  theatres  availed  themselves 
of  the  offer  made  by  the  G.  F.  Co.  to  allow 
them  one-seventh  rebate  on  week's  rental. 

Lyceum  Theatre,  3002  W.  Madison  street, 
C.  Argus,  $12.35. 

Chas.  Weegman,  owing  to  the  fact  that  no 
other  house  on  Picture  Row,  E.  Madison,  be- 
tween Dearborn  and  Clark,  would  join  in  giv- 
ing benefits  to  the  fund,  decided  not  to  give 
a  benefit  at  the  Casino  as  announced.  However, 
in  his  customary  liberal  spirit,  Mr.  Weegman 
sent  his  certified  check  for  $100  to  those  in 
charge  of  the  fund. 

This  makes  a  total  to  date  of  $1,745.25  con- 
tributed by  the  licensed  people,  exhibitors  and 
manufacturers. 

Chicago   Film  Brevities. 

The  Kleine  Optical  Co.  at  52  State  street,  this 
city,  received  the  following  letter  from  N.  L. 
Liggette,  of  the  Dreamland  theatre,  Shreve- 
port,  La.:  "Please  put  my  name  on  your  mailing 
list,  so  that  I  can  get  your  bulletins  every  week. 
I  would  like  to  get  two  bulletins  of  eacb  release, 
if  possible,  so  that  I  can  use  them  in  my  lobby. 
I  get  all  the  Gaumont  and  Eclipse  I  can,  and 
always  feature  them,  for  they  get  me  the  money. 
The  only  fault  I  have  to  find  is  that  you  don't 
make  enough." 

A  wag  of  licensed  circles,  whose  name  I  pur- 
posely suppress,  recently  got  off  the  following 
bon  mot,  which  I  think  is  pretty  clever:  "E.  H. 
Montagu  came  from  Europe  to  sell  roosters,  now 
he  has  gone  back  to  sell  diamonds."  Not  a 
bad  play  on  the  trademarks  of  the  Pathe  and 
Selig  products,  and  surely  quite  a  compliment 
to  the  rooster. 

E.  A.  Vidette,  operator  of  the  Palmer  the- 
tre,  11115  Michigan  avenue,  was  a  caller  at 
The  Film  Index  office  last  week.  Mr.  Vidette 
tells  me  that  Henry  Smith,  owner  of  the  Pal- 
mer, is  now  out  in  San  Antonio,  Tex.,  for  his 
health  and  will  not  return  until  May.  During 
his  absence  the  Palmer  is  run  by  his  daughter, 
Miss  Smith,  who  has  familiarized  herself  quite 
thoroughly  with  picture  theatre  management. 
The  Palmer  is  doing  fine  business,  and  on  Sat- 
urdays and  Sundays  it  is  impossible  to  find 
standing  room.  Licensed  film  is  in  high  fa- 
vor down  that  way. 

John  B.  Rock,  Western  manager  of  the  Vita- 
graph  Co.,  informs  me  that  he  has  placed  quite 
a  number  of  extra  prints  of  "The  Deluge," 
which  is  to  be  released  Feb.  7.  He  assures  me 
that  the  Melies  product  is  also  keeping  up  the 
demand  and  that  "Mary  Met  the  Cowpunchers" 
has  had  a  good  sale  here.  This  film  was  re- 
leased Jan.  26. 

C.  S.  Sullivan,  of  a  circuit  of  theatres  in  Calu- 
met, Michigan,  and  other  towns,  recently  con- 
tracted for  the  "Aviation  at  St.  Louis"  film  for 
his  three  houses,  for  January  24,  25,  26.  He 
got  this  special  reel  from  I.  Van  Ronkel,  of  the 


ROYAL  THEATRE,  ST.  JOSEPH,  MO. 
One  of  the  high-class  theatres  of  the  West.    Owned  by  Mr.  Frank  L.  Newman.    Seats  SOO  persons,  and  is 
fully  equipped  with  the  best  of  everything.    Licensed  service  supplied  by  the  General  Film  Company,  Kan- 
sas City,  Mo. 


American  branch  of  the  G.  F.  Co.,  at  77  South 
Clark  street. 

A.  Gloss,  proprietor  and  owner  of  the  Opera 
House,  Geneva,  Wis.,  was  a  caller  at  77  South 
Clark  street,  last  week,  where  he  attemjed  to 
advanced  bookings.  Mr.  Gloss  expresses  him- 
self as  being  highly  pleased  with  the  high  qual- 
ity pictures  turned  out  by  licensed  manufactur- 
ers at  the  present  time.  He  is  enjoying  a  lucra- 
tive business. 

"Doc"  White,  musical  director  of  the  Lyric 
theatre,  Milwaukee  avenue,  called  at  The  Film 
Index  office  last  week.  The  Lyric  and  Fairyland 
are  both  managed  by  W.  X.  McCollin,  who  has 
had  long  experience  in  picture  business.  "Doc" 
White  takes  quite  a  pleasure  in  "playing  the 
pictures"  and  is  a  close  reader  of  Clyde  Mar- 
tin's articles  in  The  Index.  He  has  an  orchestra 
of  four  pieces  in  the  Lyric- — violin,  piano,  clario- 
net and  drums.  "Doc"  has  been  two  years  with 
the  Fairyland  and  has  been  a  fixture  with  the 
Lyric  since  it  opened  last  November.  The  Lyric 
is  a  very  attractive  theatre,  both  externally  and 
internally.  It  seats  300  people  comfortably  and 
is  usually  taxed  to  its  capacity.  Only  5  cents 
admission  is  charged.  Three  pictures  are  run 
daily  with  illustrated  songs. 

The  three  branches  of  the  General  Film  Co., 
in  Chicago,  have  adopted  the  same  system  for 
numbering  films.  It  looks  as  if  this  system  will 
eventually  be  used  by  all  the  branches  of  the 
G.  F.  Co.  throughout  the  United  States,  as,  in 
telegraphing,  exhibitors  need  not  refer  to  film 
titles,  but  to  the  numbers  instead.  This  will 
greatly  facilitate  the  checking  of  films  at  each 
branch,  and  it  will  reduce  to  a  minimum  the 
chances  of  a  repeater  being  received  by  any  ex- 
hibitor. 

The  following  business  was  taken  on  by  the 
Spoor  branch  of  the  G.  F.  Co.,  at  435  N.  Clark 
street,  from  Monday,  January  16  to  22,  inclus- 
ive: 

North  Avenue  Amusement  Company,  Milwau- 
kee, Wis.,  controlling  Lincoln,  Comet  and  Elite 

theatres: 

Queen  theatre,  M.  Rice,  owner,  3302  North 
avenue,  Milwaukee,  Wis. 

Burnside  theatre,  E.  Block,  owner  and  man- 
ager, 93d  and  Cottage  Grove  avenue,  Chicago; 

Gem  theatre,  MacLauren  &  Needham,  own- 
ers and  managers,  Gladstone,  Mich.; 

Photoplay  theatre,  P.  J.  Breenahan,  owner 
and  manager,  Stevens  Point,  Wis.; 

Royal  theatre,  C.  E.  Cole,  manager,  Elkhart, 
Ind.; 

Electric  theatre,  J.  K.  Wall,  owner  and  man- 
ager, Oblong,  111. 

Electric  theatre,  Noble  Sheatsley,  owner  and 
manager,  Walkerton,  Ind.; 

Opera  House,  Weimer  &  Weimer,  proprietors 
and  managers,  Geneseo,  111.; 

The  Photoplay,  P.  B.  Powell,  manager  and 
owner,  Noblesville,  Ind.; 

The  Arch  theatre,  Geo.  L.  BTown,  manager 
and  owner,  336  West  63d  street,  Chicago. 


"MOKE  TRUTH  THAN  POETRY." 

Fred  C.  Dawes  of  Los  Angeles,  Cal.,  a  reader 
of  The  Film  Index,  sends  us  some  rime,  of  which 
he  says  "This  contains  more  truth  than  poetry," 
and  gives  us  permission  to  publish  it  if  we  want 
to.  If  Dawes  doesn't  care,  we  are  not  afraid, 
so  here  goes: 
A  butcher  out  west  bought  a  picture  show 

The  place  had  been  a  success, 
He'd  seen  all  the  dimes  roll  in  at  the  door 
But  the  expenses  he  only  had  guessed. 

The  first  thing  he  did  to  cut  the  expense. 

Was  to  teach  a  green  boy  the  machine; 
The  first  night  he  showed  in  his  new  enterprise 

Such  pictures  he  never  had  seen. 

There  was  brown  and  a  ghost  all  over  the  screen. 

The  framing  device  was  not  used; 
The  business  fell  off— the  dimes  all  stopped. 

The  poor  butcher  he  had  the  blues. 

The  next  thing  he  tried  was  a  vaudeville  act— 

A  fellow  all  blacked  up  with  cork; 
He  told  a  few  jokes  and  sang  an  old  song, 

But  business  was  still  on  the  pork. 

The  moving  pictures  now  he  started  to  knock, 
And  he  wished  he  was  back  at  the  old  meat  block, 
But  the  man  up  the  street  with  another  show 
Was  getting  the  dimes  and  saving  his  dough. 

He  then  was  told  to  try  a  new  exchange. 
He  did  and  got  junk  for  hie  pains. 
All  sorts  of  remedies  were  tried 
Until  an  old  friend  to  him  cried: 

"Just  can  the  cheap  help  from  your  show, 
Then  you  will  quickly  get  the  dough. 
So  hire  a  man  and  pay  a  good  price 
You'll  find  the  business  then  is  nice." 

No  sooner  said  than  it  was  tried; 

On  cheap  help  he  made  a  raid. 
He  hired  a  man  who  knew  his  biz 

And  he  now  has  all  the  trade. 


TAMPA'S  NEW  HOUSE  OPENS  FEB.  1. 

Work  on  the  new  Hill  theatre,  Tampa,  Fla., 
is  expected  to  be  completed  by  Feb.  1,  that  is, 
if  the  plans  of  the  contractors  are  carried  out 
according  to  the  specified  time.  The  photoplay 
theatre  will  be  located  at  the  corner  of  Florida 
avenue  and  Cass  street,  right  in  heart  of  the 
fashionable  section  of  the  city. 

The  interior  finishings  of  the  house  will  be  in 
old  style  mission.  The  chairs  will  be  of  the 
latest  collapsible  style  and  will  also  be  large 
enough  to  sit  in  with  comfort.  The  waiting 
rooms  and  lobby  will  be  artistically  decorated 
with  palms  and  other  tropical  plants. 

"The  Irish  Honeymoon" 

For  St.  Patrick  s  Week 
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A  PICTURE  PLAYER'S  CHRISTMAS — KALEM  STOCK  COMPANY   AT  JACKSONVILLE,  FLA.,  AND  ITS 

CHRISTMAS  TREE. 


EDISON  LOBBY  DISPLAYS. 

The  Edison  company  is  announcing  a  new 
lobby  display  frame  containing  photos  of  the 
popular  Edison  stock  players — William  Bechtel, 
Herbert  Prior,  Charles  Ogle,  Laura  Sawyer, 
Mabelle  Truuelle,  John  R.  Cumpson,  William 
West,  Charles  Seay,  Mark  McDermott  and  Mary 
Fuller — in  three  new  designs  and  at  three  prices. 
The  photos  are  artistic  sepia  prints  and  the 
frames  original  in  design  and  made  of  highly 
finished  wood.  An  artistic  lobby  display  frame 
is  a  dignified  ornament  in  any  lobby  or  foyer 
and  a  splendid  ad  for  a  theatre  as  well.  Miss 
Mary  Fuller,  formerly  with  the  Vitagraph  forces, 
has  become  a  member  of  the  Edison  stock  com- 
pany, succeeding  Edward  Boulden.  Miss  Fuller 
is  considered  one  of  the  most  versatile  and  ac- 
comp'ished  of  motion  picture  actresses  and  will 
prove   an   invaluable   addition   to   the  Edison 


L.  H.  BOWERS  TO  RU1V  PICTURE  THEATRE. 

L.  H.  Bowers,  the  proprietor  and  owner  of 
the  Snyder  hotel,  Waverly,  N.  Y.,  has  leased 
the  building  on  Main  street,  formerly  occupied 
by  A.  C.  Powell  and  will  transform  that  house 
into  a  first  class  photoplay  theatre.!  Work 
has  already  begun,  and  it  is  expected  that  the 
house  will  be  completed  for  occupancy  in  about 
three  weeks.  The  latest  model  of  Powers  pic- 
ture machine  will  be  installed  and  the  best  of 
opera  chairs  will  be  put  in. 

If  possible,  Mr.  Bowers  will  run  first  run 
films,  and  as  an  extra  attraction  will  have 
Fred  Schutt,  a  well  known  baritone  singer,  to 
render  the  popular  songs.  Mr.  A.  Sanford,  of 
Binghamton,  has  been  engaged  to  operate  the 
picture  machine. 


VITAGRAPH  BOWLING  CLUB. 

The  Vitagraph  Bowling  Club  held  its  ladies' 
night  at  Autenreiths,  Brooklyn,  on  Thursday 
evening,  January  19.  It  was  attended  by  all 
members,  accompanied  by  their  wives  or  sweet- 
hearts. This  organization  has  grown  very  popu- 
lar among  the  employees  of  the  Vitagraph  Com- 
pany of  America,  and  has  an  average  score  of 
one  hundred  and  fifty.  The  club  has  won  sev- 
eral trophies  which  has  placed  it  among  the 
best  bowlers  of  the  Borough  of  Kings.  The 
games  last  Thursday  evening  were  open  to  the 
ladies,  who  made  very  creditable  scores.  After 
the  games  the  members  and  their  guests  sat 
down  to  a  very  inviting  repast,  which  everybody 
enjoyed  to  the  limit.  The  ladies  voted  the  Vita- 
graph Bowling  Club  a  model  organization  and 
seemed  very  happy  that  their  husbands  and 
beaus  were  members  of  it.  Those  who  attended 
were:  Mr.  and  Mrs.  Van  Dyke  Brooke,  Mr.  and 
Mrs.  J.  B.  French,  Mr.  and  Mrs.  A.  V.  Smith, 
Mr.  W.  Bonyun  &  Co.,  Mr.  and  Mrs.  Edward 
Wentworth,  Mr.  and  Mrs.  H.  Waldron,  Mr.  and 
Mrs.  Walter  Arthur,  Mr.  and  Mrs.  M.  Costello, 
Mr.  H.  Sturgeon  and  Miss  Wentworth,  Mr.  M. 
Held  and  Miss  McCoy,  Mr.  W.  Ackerman  and 
Miss  Irwin,  and  Mrs.  Hill. 

The  officers  are:  Mr.  Van  Dyke  Brooke,  presi- 
dent; Mr.  A.  V.  Smith,  treasurer;  Mr.  Edward 
Wentworth,  captain. 


FOR  SALE. 
Full  equipment  for  a  motion  picture  theatre,  includ- 
ing 270  opera  chairs,  single  pin  Edison  Machine,  etc. 
Full  particulars  on  application  to  TWIN  CITY 
AMUSEMENT  CO.,  16  East  Seventh  Street,  St.  Paul, 
Minn. 


SPOKANE  SUPPLY  HOUSE. 

View  of  front  featuring  the  word  "Photoplay."  House 
owned  by  W.  H.  Bell,  manager  of  the  Spoor  Branch 
of  the  General  Film  Co. 


The  Operator 


The  Scapegoat 

Whenever  the  picture  nickers,  the 
light  poor  and  the  projection  bad. 
The  fault,  however,  usually  lies  in 
a  poor  machine,  or  one  in  need  of 
repair,  bad  carbons,  and  in  many 
cases  the  use  of  improper  current 
saving  devices,  which  may  save  a 
little  on  the  "juice"  bill,  but  do 
not  improve  the  light. 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 


and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  CurreDt  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  Moor  to  booth. 


Send  for  Free  Catalogue  P. 20 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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m  MOTIOCRAPH 

DEALERS 


Motion  Picture  Machine  is  destined  to  become 
THE    MACHINE   OF  THE  FUTURE 


Seize  this  opportunity  !  Some 
choice  territory  open — Write  us 


DO  YOU  KNOW  our  sales  for  1910  were  2)4  times  greater  than 

in  previous  years  ? 
THERE  IS  A  REASON  FOR  this  wonderful  increase. 
THIS  GREAT  INCREASE  IN  SALES  OF  THE  MOTIOGRAPH 

is  a  result  of  our  policy  of  giving  value  received,  also  it  is 


due  to  our  infinite  capacity  for  taking  pains,  and  our  purpose  to  pro- 
duce THE  MACHINE  OF  THE  FUTURE. 
THE  MOTIOGRAPH  idea  combines  a  thousand  details  that  show 
some  real  thinking.    The  design  is  remarkable  for  its  beauty 
and  strength,  simplicity  of  operation,  accessibility  of  parts. 

NOTHING  LIKE  IT  HAS  EVER  BEEN  OFFERED  BEFORE 

The  1911  MODEL  MOTIOGRAPH  soon  ready.    Send  for  catalog  and  name  of  nearest  dealer. 

ENTERPRISE    OPTICAL   MFC.  CO.,    562  W.  Randolph  St.,  Chicago, 

J.  H.  HALLBEEG,  Agt. 
3d  Street,  New  York  City,  N.  Y. 


THE  drama  is  the  thing  and  an  occasional 
tragedy  will  suffice,  but  comedy  has  the 
bulge  on  the  others  when  it  comes  to  di- 
version and  recreationis.  Davy  Jones  and  com- 
edy are  synonmous;  wherever  the  one  you  will 
find  the  other  Davy  has  troubles  of  his  own,  but 
they  are  the  kind  that  make  us  laugh.  He  is 
such  a  "deevil"  with  the  women,  he  falls  for 
every  female  he  thinks  he  can  captivate,  but 
they  generally  capture  him  and  he  is  always  on 
the  getaway  to  escape  further  dangers,  only  to 
jump  from  the  frying  pan  into  the  fire. 

Pursued  by  a  bevy  of  old  hens  and  their  law- 
yers, Davy  takes  to  his  heels  and  beats  it  for  a 
vessel  lying  hard  by  in  the  harbor  barely  escap- 
ing his  pursuers  and  taking  passage  as  an  exper- 
ienced seaman  for  the  South  Seas,  to  meet  a 
worse  fate  by  being  shipwrecked  off  the  coast  of 
Borneo,  barely  escaping  with  his  life  and  his 
faithful  parrot  upon  the  shores  of  the  cannibal 
isle. 

He  pauses  to  contemplate  the  trials  and  tribu- 


lations of  this  world,  bemoaning  his  fate  and 
wondering  what  will  happen  next.  He  doesn't 
wonder  long;  the  wild  men  of  Borneo  get  one 
look  at  him  and  see  an  excellent  stew  or  roast  in 
Davy's  well  fed  plumpness.  Swish!  he  is  under 
the  net  and  taken  before  the  King  and  his  Court. 
Davy  is  a  wise  old  guy  and  brings  his  magnify- 
ing glass  into  play,  igniting  pieces  of  wood  and 
burning  the  hand  of  the  chief  with  the  sun's 
rays  as  they  are  attracted  through  the  glass. 
Enough;  Davy  is  declared  King  and  adorned 
with  the  full  insignia  of  a  Bornese  dignitary. 

A  great  fete  is  declared  in  honor  of  his  ascen- 
sion to  the  throne  and  the  natives  do  some 
dances  that  would  make  Gertrude  Hoffman  look 
like  a  novice.  They  perform  a  whole  lot  of 
other  stunts  that  seem  superhuman  and  well 
nigh  impossible,  winding  up  with  climbing  a 
limbless  tree  that,  for  height,  has  the  Singer 
building  beaten  a  mile,  and  th»  way  they  do  it 
would  put  a  chimpanzee  or  any  of  the  Symian 
race  to  the  blush. 


We  were  almost  forgetting  Davy,  who  is  look- 
ing on  with  flabbergasted  expression.  It  looks 
so  easy  to  him  he  thinks  he  will  take  a  try  at  it 
and,  if  he  thought  he  could  make  a  monkey  of 
himself  he  certainly  succeeded. 

If  he  can't  climb  he  can  make  love.  A  past 
master  of  the  art,  he  shines  up  to  a  fat  dusky 
maiden  who  accepts  his  attentions  and  insists 
upon  his  marrying  her.  This  is  too  sudden  for 
Davy  and  he  gathers  up  his  parrot  and  makes  a 
hasty  retreat  for  the  sea,  where  he  hails  a  pass- 
ing vessel  and  with  his  usual  good  luck  he  is 
taken  aboard,  dodging  an  avalanche  of  arrows, 
spears  and  knives  thrown  at  him  by  the  wild  and 
infuriated  savages. 

Aside  from  all  the  fun  this  picture  furnishes 
it  gives  us  a  chance  to  behold  the  real  wild  men 
of  Borneo  in  their  native  lair.  Davy  took  a 
long  trip,  got  shipwrecked  and  went  through  a 
whole  lot,  but  the  novel  sights  and  the  strange 
and  wonderful  things  shown  in  this  picture  are 
worth  going  a  long  way  to  see;  it  can't  be  beat. 
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NEVER  A  TROUBLESOME  MOMENT 


WHEN  YOU  OWN  OR  USE 


THE 


1911 
MODEL 


Pat.  Dec.  1,  1903 


The  parts  are  few,  perfectly  adjusted  and  permanently  fixed  in  place.  The  material 
is  the  finest ;  the  most  durable  money  can  buy  ;  wears  indefinitely.  The  many  other 
good  features  are  all  described  in  our  catalogue.    Write  for  one. 


EDENGRAPH  MANUFACTURING  CO 


GEORGE  KLEINE,  Pres. 

Selling  Agents  : 


135  W.  3rd  STREET,  NEW  YORK,  N.  Y, 


■al  Film  Co  

Film  Exchange,  727  So.  Me 


■  -  -  All  Office! 
Los  Angeles,  Cal 


Record  of  Weekly  Licensed  Film  Releases 


(Week  of  Jan.  28  to  Feb.  4,  1911) 


Exchange  No. 


Title 


A  Wreath  of  Orange  Blossoms 

His  Bogus  Uncle  

The  Escape  from  the  Tuileries . 

The  Little  Circus  Rider  

The  Tryout  

The  Jilted  Joker  

Hank  and  Lank  

The  Last  Curtain  

At  Eventide  

Jean  Rescues  

Bumptious  as  Romeo  

The  Sheriff's  Sister  

Hearts,  Hunger,  Happiness. . . . 

Disinherited  

Three  Sisters  

Age  vs.  Youth  

Only  a  Sister  

Curse  of  the  Red  Man  

Selling  Old  Master  

The  Trail  of  the  Pomas  Charm 

The  Slave's  Revolt  

Rice  Industry  in  Japan  

Society  and  the  Man  

Carmenita,  the  Faithful  

Jiggers  Looks  for  a  Job  

Krimmel  Waterfalls  

The  Cowboy's  Devotedness. . . . 
A  Queen  for  a  Day  


Maker 


Biograph 

Lubin 

Pathe 

Selig 

Edison 

Essanay 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Pathe 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Gaumont 

Pathe 

Vitagraph 


Class 


Drama 

Comedy 

Drama 

Drama 

Comedy 

Comedy 

Comedy 

Drama 

Scenic 

Drama 

Comedy 

Drama 

Comedy 

Drama 

Drama 

Com.dra, 

Drama 

Drama 

Drama 

Drama 

Drama 

Educ. 

Drama 

Drama 

Comedy 

Scenic 

Drama 

Comedy 


Length 
Feet 


993 

IOOO 
IOOO 
IOOO 

995 
640 
366 
823 
173 
970 
975 

IOOO 

722 

990 

997 

IOOO 

980 

IOOO 

990 
1005 
722 
256 
981 

995 
537 
435 
922 

995 


Date 
Released 


When  Run 


1 -30- 1 
1-30-1 
1-30-1 
1 -30- 1 
1-31-1 
1-31-1 
1-31-1 
1-31-1 
1-31-1 
1-31-1 
2-1-1 
2-1-1 
2-1-1 
2-1-1 
2-2-1 

2-2-1 
2-2-1 
2-2-1 
2-2-1 
2-2-1 
2-2-1 
2-2-1 
2-2-1 

2-3-1 
2-3-1 
2-3-1 
2-3-1 
2-3-1 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  i„c. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pear!  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
DeWitt  C.  Wheeler. 

"FOR  KILLARNEY  AND  YOU." — Words  by  J.  Bran- 
don Walsh;  music  by  Louise  Teasdale;  published  by 
M.  Witmark  &  Sons,  New  York.  A  song  by  these 
well-known  authors  that  bids  fair  to  be  a  second 
"Where  The  River  Shannon  Flows."  There  are  in 
the  Hlustrations  some  ideal  scenic  scenes— beautiful 
reproductions  of  Killarney's  wonders  of  nature.  The 
set  is  in  Irish  costume  and  excellently  posed.  The 
coloring  is  exquisite,  making  this  set  Wheeler's 
feature  set  of  the  week. 

"MY  COUNTRY  HAS  FIRST  CALL." — Words  by  Jos. 
McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York.  A  song  in 
march  time  whose  lyrics  are  on  the  patriotic  order. 
An  original  set  of  novelty  slides  is  produced  by 
Wheeler,  showing  battle  scenes  and  soldier  scenes 
of  all  kinds.  The  novelties  are  especially  pleasing 
and  make  the  set  a  good  one. 

"MANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; 
published  by  Daly,  Boston,  Mass.  Mr.  Allen  is  the 
composer  of  "By  the  Watermelon  Vine,"  "My 
Dusky  Rose,"  etc.  Any  new  selection  from  him  is 
welcome  among  music  lovers.  For  illustrations  we 
have  one  of  Mr.  Wheeler's  "darky"  sets,  the  excel- 
lence of  which  is  well  known  by  this  time.  Beauti- 
ful scenes  of  the  cotton  fields  with  those  shiny  in- 
habitants of  the  south  at  their  work  anl  play  make 
this  set  very  interesting  and  attractive,' 

Scott  &  Van  Altena. 

"THAT  MISSISSIPPI  MOOCH."— Words  by  Billy  J. 
Vanderveer;  music  by  Tom  Sherman;  published  by 
the  Jos.  Morris  Co.,  New  York.  The  lyric  of  this 
song  speaks  of  Mississippi  "where  the  girls  are 
pretty  and  the  folks  are  witty,  and  they  have  a  cap- 
tivating, fascinating  dance  down  there."  These 
ideas  have  been  pleasingly  carried  out  by  Scott  & 
Van  Altena  in  a  set  posed  by  very  cute  and  grace- 
ful models  who  dance  and  play  throughout.  It  is  a 
set  full  of  action  and  contains  many  novelties. 

"YOU  CAN'T  GUESS  WHAT  HE  WROTE  ON  MY 
SLATE." — Words  and  music  by  Audrey  Kingsbury; 
published  by  Leo  Feist,  New  York.  A  child  song 
with  a  fascinating  air  and  exceedingly  humorous 
lyrics.  Clever  slides  illustrate  the  song  in  which 
the  antics  of  two  mischievous  school  children  are 
shown  in  novelty  form.  The  slides  are  well  exe- 
cuted and  of  a  highly  humorous  character. 

"I'VE  GOT  YOUR  NUMBER."— Words  by  Alfred 
Bryan;  music  by  Geo.  W.  Meyer;  published  by  F. 
B.  Haviland  Pub.  Co.,  New  York.  This  song  is  now 
being  sung  with  great  success  on  the  vaudeville 
stage  and  with  the  slides  should  make  a  tremendous 
hit  in  any  picture  theatre.  The  lyrics  are  witty. 
The  slides  illustrate  the  dance  scene  true  and  im- 
pressively and  lend  a  heap  of  reality  when  used 
with  the  song.  A  particular  set  for  particular 
people. 

Alfred  L.  Simpson. 

"MY  GIRL  OF  THE  GOLDEN  DAYS."— Words  by 
Earl  C.  Jones;  music  by  May  Aufderheide;  published 
by  J.  H.  Aufderheide.  This  is  a  beautiful  song 
both  in  melody  and  lyric.  It  is  a  beautiful  story, 
cleverly  told  with  the  real  heart  interest  that  ap- 
peals to  all.  Simpson  has  produced  a  set  of  pic- 
tures showing  the  old-time  sweethearts  and  the  old- 
time  ways,  and  the  dear  old  lady  and  her  gray- 
haired  sweetheart.    A  set  of  pictures  every  one  will 

"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dream)— Bal- 
lad. By  H.  W.  Petrie,  author  of  such  famous  suc- 
cesses as  "Asleep  in  the  Deep,"  and  "As  Deep  as 


the  Deep  Blue  Sea,"  etc.  This  composer  needs  no 
introduction  to  the  music  loving  public,  as  the 
names  of  his  songs  are  a  household  word  all  over 
the  United  States,  and  this  is  one  of  his  best.  Simp- 
son has  produced  a  great  set  of  slides.  There  are 
many  novelties  and  the  models  are  exceptionally 
good  looking. 


Levi  Company,  Inc. 

'BLARNEY  KATE." — Words  by  Harold  Atteridge; 
music  by  Phil  Schwartz;  published  by  Music  House 
of  Laemmle.  A  clever  Irish  song  with  a  bewitch- 
ing melody.  Posed  in  Irish  costume  with  beautiful 
scenery.    A  fine  set  of  slides. 

'UNDER  THE  HONEYMOON  IN  JUNE  TIME."— 
Words  by  Raymond  A.  Browne;  music  by  William 
H.  Penn;  published  by  Music  House  of  Laemmle. 
Songs  have  been  written  about  every  conceivable 
kind  of  a  moon,  but  here  is  a  new  one.  An  original 
set  of  lyrics  set  to  a  beautiful  melody.  Slides  are 
exceptionally  well  done;  good-looking  models,  fine 
photography  and  beautiful  coloring. 


Excelsior  Slide  Co. 

'THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- 
phrey; published  by  Jerome  H.  Remick  &  Co.,  New 
York.  The  lyrics  tell  of  an  old  couple  who  revisit 
the  place  where  their  childhood  days  were  spent, 
where  everything  has  remained  the  same.  They  re- 
call many  happy  hours  spent  beneath  the  old  maple 
tree,  and  the  Excelsior  Co.  depict  these  charming 
scenes  in  a  good  set  of  illustrations. 

'SQUAW  COLLEEN." — Words  by  Joe  McCarthy;  mu- 
sic by  Harry  De  Costa;  published  by  the  Head 
Music  Pub.  Co.,  New  York.  A  cowboy  song  the  il- 
lustrations of  which  are  posed  in  real  cowboy  cos- 
tumes and  mountainous  scenery  of  the  west. 

RECENT  RELEASES. 
De  Witt  C.  Wheeler. 

'THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. 
Barker;  music  by  Roy  L.  Burtch;  published  by  Je- 
rome H.  Remick  &  Co.,  New  York. 

'WHEN  THE  MOON  SWINGS  LOW."— Words  by  John 
Page;  music  by  Neil  Moret;  published  by  Jerome  H. 
Remick  &  Co.,  New  York. 

'DOLORES."— Words  and  music  by  Kendis  and  Paley 
and  published  by  them. 

'SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 
and  music  by  Kendis  and  Paley;  published  by  Kendis 
and  Paley,  New  York. 

'YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME."— Words  and  music  by  Murchison 
and  Hodge;  published  by  Delmar  Music  Co.,  Mon- 
treal. 

'MOONLIGHT  DEAR."— By  Murchison  &  Hodge;  pub- 
lished by  the  Delmar  Music  Co. 

'WE'VE  KEPT  THE  GOLDEN  RULE."— Words  by 
Ben  Deely;  music  by  Percy  Wenrich;  published  by 
Jerome  H.  Remick  &  Co. 

'IF  YOUR  HEART  KNEW  A  HEART  LIKE  MINE."— 
Words  by  Jack  Mahoney;  music  by  Theodore  Morse; 
published  by  Theodore  Morse  Music  Co. 

Scctt  &  Van  Altena. 

'DON'T  FORGET  ME,  DEARIE."— Words  by  J.  Bran- 
don Walsh;  music  by  Al.  W.  Brown;  published  by 
Victor  Kremer  Music  House,  Chicago. 

'WILL  THE  ROSES  BLOOM  IN  HEAVEN?" — Words 
and  music  by  Chas.  K.  Harris;  published  by  the 
author. 

'WON'T  YOU  TRY  TO  LOVE  ME."— Lyric  by  Beth  S. 
Whitson;  music  by  Dean  H.  Berdeaux;  published  by 
Will  Rossiter,  Chicago. 

'LETTY  LANE."— Words  by  Jack  Mahoney;  music  by 
Theodore  Mcrse;  published  by  Theodore  Morse  Mu- 
sic Co.,  New  York. 

'ROSA  RIGOLETTO."— Words  by  Ed.  Madden;  music 
by  Gus  Edwards;  published  by  Gus  Edwards  Co.,  New 
York. 

'SINCE   I  FELL  IN   LOVE  WITH   MARY."— Words 


and  music  by  Wm.  Cahill;  published  by  Ted  Snyder, 
New  York. 

"NIGHTINGALE."— Words  by  Jack  Drislane;  music 
by  Geo.  W.  Meyer;  published  by  F.  B.  Haviland  Pub. 
Co.,  New  York. 

"LET  THOSE  SLEIGH  BELLS  BE  OUR  WEDDING 
CHIMES."— Words  by  Will  J.  Harris;  music  by 
Harry  I.  Robinson;  published  by  Will  Rossiter,  Chi- 
cago, 111. 

Alfred  L.  Simpson. 

"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 

SLEEP."— Words  by  Henry  Frantzen;  published  by 

the  House  of  Haviland. 
"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 

YANKEE  DOODLE   BOY."— Words  by    Robert  F. 

Roden;  music  by  Geo.  W.  Meyer;  published  by  F.  B. 

Haviland. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; 
music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf 
Publishing  Co. 

"KELLY'S  GONE  TO  KINGDOM  COME."— Words  by 
Sax  Rohmer;  music  by  T.  W.  Thurban;  published 
by  Will  Rossiter. 

"TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  T.  Meyer;  published  by  F.  B.  Havi- 
land Pub.  Co.,  New  York. 

'SKIPPER,  SUSIE  GREENE." — By  Don  Ramsay;  pub- 
lished by  Walter  Jacobs,  Boston,  Mass. 

'COLUMBIA,  THE  GEM  OF  THE  OCEAN." 

'DON'T  WAKE  ME  UP,  I  AM  DREAMING.— By  Her- 
bert Ingraham;  published  by  Shapiro. 

Levi  Company,  Inc. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET 
THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. 

"PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 
piro. 

'YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- 
sic by  Herbert  Ingraham. 

'THAT  EVERLOVIN'  LOVE." — Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 
piro. 

'DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 

Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 

published  by  Shapiro. 
'STEAMBOAT  BILL." — Words  by  Ren  Shields;  music 

by  Leighton  Bros.;  published  by  F.  A.  Mills. 
'DIXIE  FOR  ME."— Words  and  music  by  Catherine 

Hamilton  Slater. 
'IN  GOOD  TIME  TOWN."— Words  and  music  by  Dave 

Reed;  published  by  Shapiro. 

Excelsior  Slide  Co. 

'SPRINGTIME  BRINGS  ROSES  AND  YOU." — Words 
and  music  by  Kendis  and  Paley;  published  by  Ken- 
dis &  Paley,  New  York. 

'I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 
—Lyrics  by  J.  Irving  Young;  music  by  Harold  J. 
Norman;  published  by  Head  Music  Pub.  Co.,  New 
York. 

•FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME 
NOW." — Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 
York. 

'EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— 

Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 

published  by  the  music  house  of  Laemmle. 
'LUCKY   BOY." — Words   and   music   by   Kendis  and 

Paley;  published  by  Kendis  &  Paley,  New  York. 
'HAS  ANYBODY  GOT  A  KISS  TO  SPARE  ?"— Words 

by  Gus  Kahn;  music  by  Grace  Le  Boy;  published 

by  Will  Rossiter,  Chicago. 
'SWEET  ANNA  LIZE."— Words  by  Bartley  Costello; 

music  by  Henry  I.  Marshall;    published    by  Ted 

Snyder. 

'DER  DEUTSCHE  RAG."— Words  by  Sam  M.  Lewis; 
music  by  B.  O.  Bennet;  published  by  the  music 
house  of  Laemmle, 
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SIMPSON'S  SOLAR  SCREEN 

LFTTER  JUST  RECEIVED  FROM  MONTGOMERY.  THE 
BIGGEST  MOVING    PICTURE   MAIS   IN  THE  SOUTH 

Mr.  Alfred  L.  Simpson.  New  York: 

Dear  Sir— I  feel  it  my  duty  to  express  myself  concerning:  your 
Solar  Screen.    It  is  undoubtedly  the  best  Screen  I  have  ever  seen. 

I  made  a  trip  to  New  York  and  other  Eastern  cities  some  few 
days  ago,  trying  to  find  improvements  for  the  more  perfect  display 
of  moving  pictures,  and  I  can  truthfully  say  that  with  an  improved 
projecting  machine  and  the  Simpson  Solar  Screen,  an  exhibitor  in  the 
smallest  town  or  hamlet  can  produce  as  perfect  a  show  as  in  New 
York  or  any  other  large  city. 

The  showman  who  uses  the  old  style  curtain  does  himself  and 
his  patrons  an  injustice.  The  Solar  Screen  is  not  an  unnecessary 
luxury;  it  is  a  necessity  to  the  showman  who  desires  to  be  pro- 
gressive. 

Wishing  the  Simpson's  Solar  Screen  every  imaginable  success, 
1  am>  Yours  very  truly. 

(Signed)  F.  MONTGOMERY. 

The  above  is  the  opinion  of  Mr.  Montgomery  after  having  purchased  three 
of  Simpson's  Solar  Screens.  Write  for  our  catalogue,  which  tells  all 
about  it. 

ALFRED  L.  SIMPSON,  Inc.,  ^™  ?T- 


SPECIAL  OFFER 
on  SONG  SLIDES 

New  Songs  and  New  Slides 

Write  for  the  list 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 


Announcement 

SLIDES 

Made  to  Order  in  One  Day. 

Price  50c-  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.     ST.  LOUIS,  MO. 


AMONG  THE  EXHIBITORS. 

James  Smith,  of  Brooklyn,  N.  Y.,  is  erecting  a  $12,- 
000  photoplay  theatre  on  Coney  Island  avenue. 

The  manager  of  the  photoplay  theatre,  Chester,  Pa., 
is  reporting  fine  business  at  this  season  of  the  year. 

Brenham,  Tex.,  is  to  have  another  first-class  photo- 
play theatre.  It  will  be  situated  in  the  Healy  build- 
ing on  Main  street. 

The  new  photoplay  theatre  at  South  Boston.  Va., 
opened  Jan.  7.  It  was  well  filled  at  its  initial 
performance. 

Pictures  and  vaudeville  keep  the  Theato  photoplay 
theatre,  Houston,  Tex.,  well  filled. 

A  new  photoplay  theatre  will  be  erected  by  J.  S. 
Belmo,  of  Jasper,  Ala.  Its  opening  performance  will 
take  place  on  the  night  of  February  L 

First-class  motion  pictures  and  vaudeville  at  the 
Far  Rockaway  theatre,  on  Mott  avenue  and  James 
street,  Far  Rockaway,  N.  Y.,  keep  that  theatre 
crowded  nightly. 

All  the  photoplay  theatres  in  St.  Louis,  Mo.,  claim 
the  business  for  this  time  of  the  year  has  been  the 
best  in  the  history  of  the  photoplay. 

Photoplays  of  licensed  films  at  the  Nickel  and 
Bijou  theatres  continue  to  keep  those  two  Providence 
houses  filled  with  capacity  audiences. 

Aaron  L.  Miffin,  of  Salem,  N.  J.,  has  opened  a  photo- 
play theatre  in  Swedesboro. 

A  permanent  photoplay  theatre  has  been  opened  in 
Dixfield,  Me.    Adolph  Walters  is  the  manager. 

A  motion  picture  show  was  given  last  week  in  the 
Hope  Baptist  church,  Wilmington,  Del.  The  picture 
of  Niagara  Falls  was  lectured  on  by  Herbert  R. 
Fuller,  of  Philadelphia. 

Brenhan,  Tex.,  is  to  have  a  new  photoplay  theatre. 
It  will  be  located  in  the  Healy  building. 

Edward  Lazotte  has  leased  the  Wonderland  photo- 
play theatre,  Mechanicsville,  N.  Y. 

Harry  and  Charles  Woodes  are  conducting  a  photo- 
play show  in  the  Hartigan  block.  Rochester,  N.  H. 

Charles  Kauffman  and  Edgar  Phillips  are  to  open 
a  photoplay  theatre  in  the  Greencastle  town  hall, 
Greencastle,  Pa. 

L.  A.  Mitchell,  of  Macon,  Ga.,  has  leased  the  store 
at  620  Cherry  street,  and  will  convert  that  house 
into  a  photoplay  theatre. 

J.  W.  Swain  has  let  out  a  contract  for  the  erection 
of  a  photoplay  theatre  on  South  High  street,  Colum- 
bus, O.    The  house  will  cost  about  $5,000. 

Charles  Moning  has  bought  a  half  interest  in  the 
Pastime  Photoplay  theatre,  Plymouth,  Mass. 

Workmen  are  remodeling  the  store  in  the  Pierson 
building,  Metuchen,  N.  J.,  for  the  purpose  of  put- 
ting in  a  motion  picture  show. 

Messrs.  Cooley  and  Stone,  who  are  operating 
motion  pictures  showks  in  Springfield,  Holyoke  and 
Chicopee,  Mass..  gave  a  motion  picture  show  at 
Academy  hall,  West  Suffield,  Conn..  Wednesday  even- 
ing, January  4.  The  entertainment  commenced  at 
7.30  and  continued  for  two  and  one-half  hours. 

Warren  Geddes,  of  Chelsea,  Mich.,  left  on  Dec. 
29  for  Millington,  Mich.,  where  he  will  engage  in  the 
photoplay  business. 

The  Family  Theatre,  Shenandoah,  Pa.,  opened  Jan 
2,  1910,  under  the  management  of  Christian  Foltz. 

Motion  picture  shows  will  be  exhibited  in  the  skat- 
ing rink,  York  Haven,  Pa.,  during  the  winter  and 
spring  months. 

Many  improvements  are  being  made  in  the  Audito- 
rium Moving  Picture  Palace,  Riverside,  N.  J. 

Motion  pictures  are  drawing  large  audiences  at  the 
opera  house,  Carlisle,  Pa. 

Robert  Seibert,  of  Buffalo,  N.  Y.,  has  purchased 
from  J.  H.  Blendinger  the  photoplay  theatre,  known 
as  the  "Cazenovia."  at  2110  Seneca  street.  The 
price  paid  is  said  to  be  $8,000. 

A  photoplay  show  is  being  run  in  Kutztown,  Pa. 

Manager  Friel,  of  the  Majestic  theatre,  Easthamp- 
ton,  Mass.,  has  secured  a  special  license  to  run  mo- 
tion pictures  on  Friday  and  Saturday  nights. 


Mrs.  Amy  Dobson  has  secured  a  permit  to  run  a 
photoplay  theatre  in  Portland,  Ore. 

W.  Hanich  and  P.  Finch  have  sold  the  Bijou  theatre, 
Youngstown,  O.,  to  the  Robbins  Bros. 

R.  H.  Emerson  will  erect  a  photoplay  theatre  at 
Minot,  N.  D. 

Ben  Harris  has  completed  arrangements  for  the 
erection  of  a  photoplay  theatre  in  Atlantic  City,  N.  J. 
prepare  plans  for  the  construction  of  a  photoplay 
and  vaudeville  theatre  for  the  Royal  Amusement  com- 
pany in  Baltimore,  M.  D. 

Architect  E.  F.   Beall  has  been  commissioned  to 

J.  M.  Blendinger  has  sold  the  Cazenovia  motion 
picture  theatre  at  2110  Seneca  street,  Buffalo,  N.  Y., 
to  R.  Seibert. 

The  Forum  photoplay  theatre,  McAlester,  Okla.,  is 
doing  an  excellent  business  with  licensed  films. 
-  "The  Majestic"  is  the  name  of  the  new  photoplay 
theatre  at  Rheinlander,  Wis. 

Minnie  Du  Bey,  of  Oshkosh,  Wis.,  has  been  made 
the  manager  of  the  opera  house,  Rheinlander,  Wis. 

Harry  Willoughby  has  purchased  the  interests  of 
Harry  Gluck's  Wonderland  picture  house  at  Urbana,  O. 

Manager  Schwartz,  of  the  Crescent,  at  Kearney, 
Neb.,  reports  that  business  in  the  "breezy  state" 
never  could  be  better. 

Manager  J.  V.  Schreck,  of  the  Majestic  and  Lyric, 
Mt.  Carmel,  Pa.,  has  sprung  a  new  stunt  in  motion 
pictures,  that  of  painting  the  curtains  with  a  silver 
coating.  The  curtains  in  both  houses  have  been  treated 
to  a  coat  of  this  silver  coating  and  the  result  is  a 
very  plain,  light  picture  that  can  be  seen  from  all 
parts  of  the  house. 

Reports  from  Lincoln,  111.,  have  it  that  there  will 
soon  be  another  photoplay  house  erected  in  that  hust- 
ling little  town. 

Mrs.  R.  H.  Geran,  of  Red  Bank,  N.  J.,  has  rented  the 
Walling  building  on  Main  street,  to  a  photoplay  con- 
cern. 

Arrangements  are  being  made  for  the  erection  of  a 
new  vaudeville  and  photoplay  theatre,  on  South  Broad 
street  near  Front,  Trenton,  N.  J.  The  house  will 
seat  1.000  persons. 

W.  Bourke  Cockran,  of  New  York  City,  is  soon  to 
open  a  photoplay  theatre  on  the  east  side  of  3d 
avenue  and  59th  street. 

George  Frick  has  purchased  the  Gem  photoplay 
theatre  at  Keithsburg.  111.  The  house  is  said  to  be 
doing  an  excellent  business. 

The  Atlas  Amusement  company  has  purchased  two 
lots  at  Twentieth  street  and  Fond  du  Lac  aveune, 
Milwaukee,  Wis.,  and  will  erect  a  new  and  up-to-date 
photoplay  theatre. 

Edward  Westburg.  of  Burlington,  Wis.,  has  closed 
the  photoplay  theatre  on  Main  street,  and  is  now 
busy  looking  after  his  new  house  that  is  being  erected 
at  the  corner  of  Geneva  and  Pine  streets.  This  new 
photoplay  theatre  will  be  a  model  house. 

Robert  W.  Foss  and  L.  C.  Ludwig  have  purchased 
a  photoplay  theatre  from  Hoyle  &  Schultz  in  Canon 
City,  Colo. 

George  H.  Waters  is  making  arrangements  to  open 
a  photoplay  theatre  in  the  Metcalf  building,  Girard,  111. 

C.  J.  Crosby  is  making  arrangements  to  open  a 
vaudeville  and  motion  picture  theatre  in  Sturgis,  Mich. 

W.  L.  Chamberlain  will  open  a  motion  picture  thea- 
tre in  Wabasha,  Minn. 

Paul  Noble  has  leased  the  Imperial  and  Alcazar 
motion  picture  theatres  in  Anaconda,  Mont. 

E.  H.  Morrell  and  Son  have  bought  Will  Class'  mov- 
ing picture  business  located  in  Watseka,  111. 

L.  C.  Parker  of  Indianapolis,  Ind.,  has  purchased  the 
Family  and  Globe  motion  picture  theatres  in  Coving- 
ton, Ky.  Frank  Schaefer  has  opened  a  motion  picture 
theatre  in  Logansport,  Ind. 

Dr.  L.  D.  Blachley  and  Rose  Denny  are  planning  to 
erect  an  airdome  in  Herrington,  Kan. 

Dr.  G.  J.  Mulvane  will  erect  a  motion  picture  thea- 
tre in  Topeka,  Kan. 


G.  L.  Donnels  will  open  a  photoplay  theatre  in  Gib- 
sonburg,  O. 

Lima,  O.,  is  to  have  another  motion  picture  theatre, 
which  will  be  owned  by  H.  B.  Hoffman. 

H.  Quenten  has  opened  a  photoplay  theatre  in  Bren- 
ham, Tex. 

Messrs.  Fairman  &  Long  of  Waco,  Tex.,  are  making 
arrangements  to  open  a  first-class  photoplay  theatre 
in  Bryan,  Tex. 

Albert  A.  Ashley,  of  2SS  Tremont  avenue,  Boston, 
Mass.,  has  obtained  a  permit  to  run  a  photoplay  thea- 
tre, on  Day  street,  Somerville,  Mass. 

S.  B.  Walker,  of  Coplay,  Pa.,  has  purchased  the 
Lyric  photoplay  theatre,  on  Main  street,  Siegfried,  Pa. 

The  purchase  price  was  $1,500. 

Beginning  Feb.  18,  motion  pictures  and  vaudeville 
will  be  given  in  the  Music  hall,  on  Tenth  avenue,  Bel- 
mar,  N.  J. 

John  Westbrook  is  running  high-class  motion  pic- 
tures in  John  Arnold  Hall,  Point  Pleasant,  X.  J. 

William  F.  Pfitzenmeier,  of  Meriden,  Conn.,  has 
purchased  a  photoplay  theatre  in  Jersey  City,  N.  J. 

J.  A.  Hofman,  of  Palmerton,  Pa.,  has  leased  the 
Lyric  theatre  from  Swartz  &  Reech,  of  Leighton,  Pa., 
and  is  running  motion  pictures. 

Ballard  &  Clark,  who  recently  opened  a  photoplay 
theatre  in  Alabama  City,  Ala.,  are  reported  as  doing 
a  good  business. 


NEW   THEATRE  FOR  SAVANNAH,  GA. 

During  their  recent  visit  to  this  city,  Mr.  F.  T. 
Montgomery  and  his  partner,  Mr.  M.  C.  Eberstein, 
were  very  busy  buying  entire  new  equipment  for  a 
modern  photoplay  theatre  nearing  completion  in  Sa- 
vannah, Ga.  No  expense  is  being  spared  to  make 
this  an  up-to-date  house  in  every  particular.  Mr.  J. 
H.  Hallberg.  "The  Economizer  Man,"  reports  that 
along  with  other  goods  he  is  furnishing  404  high-class 
opera  chairs  from  his  Indiana  factory  for  this  theatre. 

The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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THE    FILM  INDEX 


Have  You  Booked  It? 

THE  FAMOUS  BUFFALO  JONES  PICTURES 

LASSOING  WILD  ANIMALS 

In  Africa 

A  Unique  and  Sensational  Picture,  Showing  the  Capture  of  Lions,  Giraffes,  Rhinoceroses,  Cheetahs,  Zebras 
and  other  Wild  and  Dangerous  Animals  of  the  African  Jungle,  without  the  use  of  Deadly  Weapons 

NOTHING   USED   BUT  THE  LASSO 

Rights  to  Exhibit  this  Picture  Have  Been  Acquired  by  the  Licensed 
Manufacturers.    The  Pictures  are  Made  and  Marketed  by  Pathe  Freres 

LENGTH,  2,000  FEET  RELEASED  SUNDAY,   FEB.   12,  1911 

GET  IN  TOUCH  WITH  YOUR  EXCHANGE  TODAY      DON'T  MISS  THIS,  THE  GREATEST  FEATURE  OF  THE  YEAR 

Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  4 


biograph  co. 


Date.  Subject.                                   Class.  Feet. 

length. 

Jan.  12  The  Midnight  Maruder  Comedy-Drama  392 

Jan.  12   Help  Wanted  Comedy  603 

Jan.  16  His  Trust   Drama  906 

Jan.  19   His  Trust  Fulfilled   Drama  999 

Jan.  23  Fate's   Turning  Drama  998 

Jan.  26  The  Poor  Sick  Men  Comedy  991 

Jan.  30   A  Wreath  of  Orange  Blossoms  Drama  993 

Feb.    2  Three  Sisters   Drama  997 


EDISON  CO. 

Jan.  13  The  Link  That  Held   Drama  960 

Jan.  17  With  Interest  to  Date  Comedy-Drama  1,000 

Jan.  18  Uncle's  Birthday  Gift  Comedy  995 

Jan.  20  Mike  the  Miser  Drama  990 

Jan.  24  An    Eventful    Evening  Drama  1,000 

Jan.  25  The  Lover  and  the  Count  Comedy  995 

Jan.  27   The    Black    Bordered    Letter  Drama  1,000 

Jan.  31   The   Tryout   Comedy  995 

Feb.    1   Bumptious  as  Romeo'   Comedy  975 

Feb.    3   Selling  Old  Master   Drama  990 


ESSANAY  CO. 

Jan.  17  His  Master's  Son  Drama  1,000 

Jan.  21  The  Border  Ranger  Drama  985 

Jan.  24  A  Sin  Unpardonable  Drama  998 

Jan.  28  The   Two   Reformations  Drama  996 

Jan.  31  The  Jilted  Joker   Comedy  640 

Jan.  31  Hank  and  Lank   Comedy  366 

Feb.    4  Carmenita,   the  Faithful  Drama  995 


GAUMONT. 

Jan.  24   Twilight  of  a  Soldier's  Life  Drama  945 

Jan.  2S  The  Baby   Fortune  Hunters  Drama  682 

Jan.  28   Gorges  of  the  Bourne,  France.  .  .Travelogue  293 

Jan.  31   The  Last  Curtain   Drama  823 

Jan.  31  At  Eventide   Scenic  173 


Date.  Subject.  Class.  Feet. 

length. 

Feb.    4   Jiggers  Looks  for  a  Job  Comedy  537 

Feb.    4   Krimmel  Waterfalls   Scenic  435 


KALEM  CO. 

Jan.  18  Her  Chum's  Brother  Comedy-Drama  980 

Jan.  20  Robbie  and  the  Redskins  Indian  Drama  850 

Jan.  20   Modern  Light  Battery  in  Action. .  .Military  95 

Jan.  25   The  Secret  of  the  Still  Drama  930 

Jan.  27   Puritans  and  Indians  Drama  970 

Feb.    1   The  Sheriffs  Sister   Drama  1,000 

Feb.    3   The  Trail  of  the  Pomas  Charm  Drama  1,005 


LUBIN  MFG.  CO. 

Jan.    5  A  Mix  in  Masks  Comedy  600 

Jan.    9  Tag  Day  at  Silver  Gulch  Drama  935 

Jan.  12  The  Widow's  Choice  Comedy  950 

Jan.  16  Will  It  Ever  Come  to  This?  Comedy  715 

Jan.  16  Easy  Coin   Comedy  250 

Jan.  19  A  Brother's  Redemption  Drama  1,000 

Jan.  23   Father    Makes    Himself    Useful  Comedy  975 

Jan.  26   Father  Love   Drama  1,000 

Jan.  30   His  Bogus  Uncle   Comedy  1,000 

Feb.    2   Age  vs.  Youth  Drama  1,000 


ME  LIES. 

Jan.    5  The  Crimson  Scars   Drama) 

Jan.    5  Fire!  Fire!  Fire!  Comedy)  vm 

Jan.  12  The  Owner  of  the  "L.  L."  Ranch. .  .Drama  980 

Jan.  19  Changing   Cooks   Comedy  980 

Jan.  26  How  Mary  Met  the  Cowpunchers. W.  Drama  980 

Feb.    2  Only  a  Sister  Drama  980 


PATHE  FRERES. 


Jan 

0 

076 

Jan. 

9 

In  the  Land  of  Monkeys  and 

Snakes, 

Colored  Scenic 

270 

Jan. 

16 

331 

Jan. 

18 

Trailed  by  an  Indian  

 Drama 

495 

Jan. 

18 

Sea  Birds  and  Their  Haunts. 

.Educational 

462 

Jan. 

20 

The  Tables  are  Turned  

 Comedy 

981 

Jan. 

21 

90S 

Date.  Subject.  Class.  Feet. 

length. 

Jan.  23  How  Max  Went  Around  the  World. . Comedy  633 

Jan.  23  Gasoline  for  a  Tonic  Comedy  361 

Jan.  25  Saved  by  Telegraphy   Drama  720 

Jan.  25  Whiff  els'  New  Sleeves  Comedy  282 

Jan.  27  II  Trovatore   Drama  964 

Jan.  28  Father  Against  His  Will  Comedy  720 

Jan.  28  Betty  Rolls  Along  Comedy  289 

Jan.  30  The  Escape  from  the  Tuileries  Drama  1,000 

Feb.  1  Hearts,    Hunger,  Happiness.  .Comedy  Drama  722 

Feb.  1  Practical  Brook  Trout  Breeding.  Educational  279 

Feb.  3  The  Slave  s  Revolt  Drama  722 

Feb.  3  Rice  Industry  in  Japan  Educational  256 

Feb.  4  A  Cowboy's  Devotedness  Drama  922 


SELIG  POLYSCOPE  CO. 

Jan.    9  Shadows  of  the  Past  Drama  1,000 

Jan.  12  The  Rival  Dramatist  Berlesque  1,000 

Jan.  16   Buddy,  The  Little  Guardian  Drama  1,000 

Jan.  19   An   Englishman's   Honor  Drama  1,000 

Jan.  23   A  Robust  Patient   Comedy  1,000 

Jan.  26   The   Spy   Drama  1,000 

Jan.  30  The  Little  Circus  Rider  Drama  1,000 

Feb.    2   Curse  of  the  Red  Man  Drama  1,000 


URBAN-ECLIPSE. 

Jan.  11   Woodcarving  in  Brienz  .Educational  320 

Jan.  18  By  the  King's  Order  Drama  991 

Jan.  25  The  Sailor's  Return  Drama  689 

Jan.  25   Scenes  in  Jersey  Travelogue  296 

Feb.    1  Disinherited   Drama  990 


VITAGRAPH  CO. 

Jan.  14  Coward  or  Hero  Drama  975 

Jan.  17  Three  Men  and  a  Maid  Comedy  1,000 

Jan.  20   The  Girl  in  the  Film  Comedy  963 

Jan.  21   Cast  Up  by  the  Deep  Drama  1,001 

Jan.  24   It  Did  Look  Suspicious  Drama  617 

Jan.  24   The  Fireman's  Parade  Educational  383 

Jan.  27   Girl  of  the  Mountains  Drama  999 

Jan.  28   Davy  Jones  in  the  South  Seas  Comedy  995 

Jan.  31   Jean  Rescues   Drama  970 

Feb.    3   Society  and  the  Man  Drama  981 

Feb.    4   A  Queen  for  a  Day  Comedy  995 


s 

E 

Lr 
I 

G 


The  Leading  Motion 
Picture  Producer 
of  me  World 


On  FEB.  2d  we  release  an  extraordinary 
INDIAN  PICTURE 

THE  CURSE  of  the  RED  MAN 

A  Story  of  the  Apache 
GET   ON"   OUR         -^^^  Length,  about  1000  feet 

MAILING 
LIST  ^_ 

MARIE  CORELLI'S 
World  Famous 


THELMA 


Code  Word, 
CURSE 
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On 

FEB.  6th 

we  beg  to  announce 
an  exhilarating  comedy 


USE 
SETJG 
POSTERS 


TOO  MUCH  MOTHER  IN  LAW 

An  Excellent  Laugh  Provoker— A  Tonic  for  the  Ex- 
perienced as  Well  as  the  Prospective  Son  in  Law 


Length,  about  iooo  feet 


Po/ys*coJ&*£ 


Code  Word,  MUCH 


i 

G 


ChiCCt€JO  /> 


EUROPEAN  OFFICeS 


r»F  LONDON  ^  BERLIN         9T  PETEKSBURC.\^  rHl  if 


VITAGRAPH. 


c  c 


FRIDAY,  FEBRUARY  3d 

AND  TM 

A  DRAMA 


MAIM 


In  the  pursuit  of  riches  and  social  distinction,  the  man  loses  his  happiness  and  comes  near  losing  his 
wife.  When  ruin  stares  him  in  the  face,  the  pleadings  of  his  wife  and  child  call  him  back  to  himself 
and  a  new  beginning. 


66 


TUESDAY,  JANUARY  3  1st 

JEAN  RESCUES 


99 


A  DRAMA 

A  jealous  lover  refuses  to  rescue  a  drowning  friend  of  the  girl  to 


whon 
man, 


he  is  engaged.  ' 
who  wins  her  love, 


Jean, 
with  ' 


'  her  faithful  dog,  saves  the  drowning 
Jean's  "  assistance. 


66 


SATURDAY.  FEBRUARY  4th 

A  QUEEN  FOR  A  DAY" 

A  COMEDY 

Bridget  McSweeney  i6  a  cook,  inherits  a  fortune  and  tries  to  shine  as 
a  queen  of  society.  She  has  many  suitors ;  when  they  see  her — 
nothing  doing.  Her  old  friend  Heiny,  the  grocer,  pulls  off  a  little 
royalty,  and  she  falls  to  his  court  and  marries  him.    Poor  Heiny. 


NEXT 


A  BIBLICAL  SUBJECT 
TUESDAY,  FEBRUARY  7th 


"The  Deluge," 

"The  League  of  Mercy,"  *■ 
"At  the  White  Man's  Door," 


SOCIETY  DRAMA 
IDAY,  FEBRUARY  I  Oth 

A  FRONTIER  DRAMA 
SATURDAY, FEBRUARY 


WHAT  HAVE  WE  ?  All  that  you  desire  for  Valentine's 
Day,  Easter  and  all  other  days  of  the  year.  Pictures  that  are 
the  marvel  of  modern  wonders.  Life  Portrayals  that  include 
the  world  and  all  peoples. 


PHOTOS 

$2.00  the  dozen. 


of  leading  Vitagraph  Players,  7x9  inches, 
ready  for  framing,    20   cents  each, 


THE  VITAGRAPH  COMPANY  OF  AMERICA  j  "^SHr 

(  PARIS,  15  Rite  SateUH 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


"THE  SURVIVAL  OF  THE  FITTEST" 
A  drama  of  the  "Big  White  Tops,"  by  Selig 


Vol.  VII.    No.  6         NEW  YORK,  FEBRUARY  11,  1911       Whole  No.  251 


Released  Monday,  February  13  Length,  about  1000  feet 

A  SHOW  GIRL'S  STRATAGEM 

Intense  dramatic  strength  is  a  feature  of  this  story.  The  self-sacrifice  of  the  "show  girl"  to  avert  trouble  between  a  man  and  his  wife 
particularly  strikes  the  universal  human  chord.  The  wife,  neglected  by  her  husband,  who  is  a  "book  worm,"  has  gone  to  have  dinner 
with  an  artist  in  his  studio.  The  husband  finds  this  out  and  follows  her  with  a  revolver.  The  show  girl  gets  there  first,  helps  the  wife  to 
escape  and  remains  in  her  place. 

Released  Thursday,  February  9  Length,  about  1000  feet 

THE   PETTICOAT  SHERIFF 

Here  is  a  unique  treatment  of  the  woman's  rights  subject  in  a  story  that  is  chock-full  of  interest  all  the  way  through.  Molly  runs  for 
sheriff  against  her  husband  and  is  elected.  But  when  she  tries  to  arrest  a  "bad  man"  she  fails.  Her  husband  helps  her  out  of  the 
predicament.     Realizing  that  she  isn't  a  success  as  a  sheriff,  she  resigns  in  his  favor.     Excellently  staged  and  acted. 

LUBIN  MANUFACTURING  CO.  ~M^prjL  ~ 

MODEL  NEW  STUDIOS  :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA.  berlin  :*  35  Friedrich  St'r.  ' 


LEADING   AMERICAN   EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


AMERICAN  HISTORY  IN  MOTION  PICTURES 

Edison  Company  Will  Produce  Events  in  Chronological  Order — An  Important  Undertaking 


MOTION  pictures  as  an  adjunct  to  mod- 
ern methods  of  education  is  a  subject 
that  has  received  wide  attention.  While  pic- 
tures have  found  their  greatest  utility  so  far 
as  a  means  of  popular  amusement,  there  have 
been  produced  many  subjects  of  distinct  edu- 
cational value  and  many  others  that  are  adap- 
table for  educational  purposes,  though  not 
distinctly  educational  pictures.  These  sub- 
jects cover  a  wide  range  and  include  such  as 
Pathe's  Bird  Life  series,  Kleine's  Fly  Pest 
picture  and  hundreds  of  scenic  topics  by  va- 
rious makes.  On  special  topics  we  have  the 
Edison  picture,  "The  Man  Who  Learned," 
and  "The  Red  Cross"  picture,  which  have 
accomplished  much  in  teaching  important 
truths  concerning  the  milk  supply  and  the 
eradication  of  the  "white  plague."  No  educa- 
tional subject  has  thus  far  been  pursued  from 
start  to  finish  by  the  cinematographer,  and 
for  the  very  good  reason  that  few  subjects  of 
strictly  educational  character  lend  themselves 
to  such  tieatment. 

In  the  field  of  history  there  is  an  oppor- 
tunity for  illustration  of  events  in  logical 
sequence  and  makers  of  pictures  have,  at  dif- 
ferent times,  presented  very  creditable  por- 
trayals of  great  historical  events ;  but,  because 
of  the  fact  that  these  efforts  have  sustained 
no  relation  to  a  comprehensive  plan,  they  have 
not  received  the  recognition  they  deserve,  but 
have  passed  with  the  general  product  into 
oblivion. 

While  it  may  not  be  possible  to  impart  all 
historical  knowledge  by  means  of  motion  pic- 
tures, the  subject  is  susceptible  to  enlivenment 
by  the  use  of  such  pictures.  Paintings  and 
engravings  serve  now  to  assist  the  imagina- 
tion; they  help  us  to  form  better  conceptions 
of  what  took  place  according  to  the  descrip- 
tions given  in  the  narrative  text.  If  the  "flat" 
or  "still"  picture  is  a  help  to  the  student, 
and  there  is  no  question  but  that  it  does 
help,  then  the  motion  picture  of  a  given  event 
will  not  fail  to  add  to  the  interest  in  that 
event  and  will  materially  enhance  the  value 
of  illustrative  teaching.  Whatever  the  possi- 
bilities may  be,  it  is  plain  that  the  subject  of 


history  lends  itself  best  to  the  needs  of  the 
picture  maker,  and  that  the  best  results  are 
possible  in  that  field. 

Having  carefully  studied  these  possibilities, 
the  Edison  Manufacturing  Company  has  de- 
termined to  produce  in  chronological  order 
the  events  of  American  history,  and  has 
authorized  The  Film  Index  to  make  public 
their  intentions.  In  making  the  announce- 
ment Mr.  Horace  G.  Plimpton,  general  man- 
ager of  production  for  the  Edison  Company, 
informed  the  editor  of  The  Index  that  the 
work  would  begin  with  the  events  leading  up 
to  and  including  the  discovery  of  America  by 
Columbus. 

"Every  picture  will  contain  a  story,"  said 
Mr.  Plimpton.  "We  will  take  the  incident, 
and,  if  necessary,  build  it  up  to  the  required 
proportions.  Many  incidents  in  American 
history  are  sufficiently  dramatic  in  themselves 
to  require  no  special  treatment,  but,  where  it 
is  necessary,  action  will  be  added.  This  will, 
of  course,  be  in  harmony  with  the  main  event 
in  the  story  and  be  sufficiently  subordinated 
as  not  to  overshadow  the  historic  fact. 

"By  weaving  a  story  into  the  picture  in 
conjunction  with  the  event  to  be  illustrated, 
a  more  oleasing  effect  is  obtained  and  the  in- 
terest is  increased.  Take  the  'milk  picture." 
for  example :  it  is  exceedingly  doubtful  if 
we  could  have  accomplished  the  purpose  de- 
sired by  the  bare  illustration  of  the  improper 
and  the  proper  methods  of  handling  milk.  It 
was  the  added  human  interest  of  the  homely 
story,  illustrating  the  result  of  impure  milk 
in  a  manner  that  appealed  to  everybody,  that 
clinched  the  argument.  Witness  the  wide- 
spread interest  in  the  'milk  picture'  and  the 
undoubted  good  that  it  has  accomplished  in 
educating  the  masses  to  the  necessity  of  a 
pure  milk  supply. 

"Now,  by  treating  incidents  in  American 
history  in  the  same  manner,  we  believe  that 
we  will  be  able  to  create  a  deeper  interest  in 
that  subject  and  make  a  more  lasting  impres- 
sion upon  the  minds  of  both  children  and 
adults.  The  incident,  or  event,  is  the  skele- 
ton which  we  will  clothe  and  animate  with 


pictures.  By  starting  at  the  beginning  and 
following  the  subject  through  in  logical  se- 
quence we  shall  build  up  a  comprehensive 
series  of  pictures  that  will  do  full  justice  to 
the  subject,  thus  contributing  something  to 
the  educational  paraphernalia  that  will  be 
available  for  and  suitable  to  the  uses  of  the 
instructor. 

"Just  when  the  first  of  this  series  will  be 
ready  for  release  has  not  yet  been  determined, 
for  we  have  only  decided  to  undertake  the 
work,  but  a  definite  announcement  will  be 
made  soon.  Once  the  start  is  made,  the  sub- 
jects will  follow  at  regular  intervals.  Our 
studio  force  is  now  sufficiently  large  and  com- 
petent to  take  on  the  increased  work  so  there 
will  be  no  delay  once  it  is  started." 

That  the  Edison  Company  will  do  full  jus- 
tice to  this  important  undertaking  there  is  no 
doubt.  Under  the  direction  of  Mr.  Plimp- 
ton the  work  of  production  at  the  Bronx 
studios  has  been  carefully  systematized  and 
brought  up  to  a  high  degree  of  efficiency.  The 
personal  enthusiasm  of  the  director  seems  to 
have  permeated  the  entire  working  force. 

We  shall  look  for  the  initial  pictures  of 
the  American  history  series  with  great  inter- 
est and  with  the  belief  that  the  treatment  ac- 
corded each  event  will  be  high  in  standard 
and  adequately  illustrative  to  gain  the  atten- 
tion of  public  educators. 

Although  there  have  been  made  by  other 
manufacturers,  from  time  to  time,  pictures 
illustrative  of  bits  of  American  history,  most 
excellent  in  character,  these  efforts  have 
failed  to  gain  the  importance  of  educational 
features  because  they  were  disconnected  as 
related  to  the  subject  as  a  whole,  and  pro- 
duced at  such  wide  intervals  as  to  be  prac- 
tically lost  sight  of  in  so  far  as  their  rela- 
tion to  the  great  educational  plan  was  con- 
cerned. The  Edison  Company  will  overcome 
this  fault  bv  producing  its  series  in  chronolog- 
ical order  and  releasing  the  pictures  at  regular 
intervals. 

It  is  a  great  work ;  it  is  in  competent  hands 
and  will  mark  a  long  step  in  advance  for  mo- 
tion pictures. 
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CASUAL  COMMENT 

ON  another  page  in  this  issue  will  be  found 
the  introductory  of  a  new  department 
which  promises  to  be  of  greatest  interest 
to  the  managers  of  picture  theatres.  Man- 
agers have  their  troubles  just  as  do  the  oper- 
ators but  no  one  has  seemed  to  think  them 
of  sufficient  importance  to  require  more  than 
occasional  attention.  It  is  the  purpose  of  The 
Film  Index  to  give  this  part  of  the  exhibition 
business  adequate  consideration  and,  for  that 
purpose  has  secured  the  services  of  one  who  is 
well  fitted  by  experience  to  discuss  the  subject. 

There  are  questions  of  policy,  problems  of 
advertising  and  many  other  matters  which  puz- 
zle the  theatre  manager  from  day  to  day.  It 
is  difficult  for  him  to  obtain  expert  advice  on 
these  subjects  for  the  reason  that  there  are 
not  many  experts  in  the  line,  and  those  who 
have  figured  out  the  hard  problems  seldom  have 
time  to  tell  others  about  it.  Therefore,  to 
find  a  competent  man  who  was  willing  to  crack 
the  managerial  nuts  was  no  small  task.  The 
Film  Index  believes  that  it  has  found  that  man 
at  last  and  believes  that  his  efforts  to  make 
the  department  interesting  and  instructive  will 
be  generally  appreciated. 

Our  readers  are  requested  to  make  the  most 
of  this  opportunity  to  receive  expert  advice  on 
problems  of  management  which  this  department 
offers.  All  inquiries  will  be  answered  through 
these  columns  and  there  will  be  no  charge  for 
the  service.  Address  all  communications  to  the 
Editor  of  the  Manager's  Corner,  care  of  The  Film 
Index. 


THE  cause  of  educational  pictures  will  re- 
ceive a  big  boost  through  the  important 
purpose  of  the  Edison  Company  to  under- 
take the  production  of  a  series  of  pictures  illus- 
trating in  chronological  order  the  events  of 
American  History,  which  purpose  is  announced 
at  length  on  another  page  of  this  issue.  It  is 
expected  that  these  pictures  will  not  only  serve 


to  raise  the  standard  of  the  program  of  the 
picture  theatre  but  will  satisfy,  in  a  measure, 
the  demand  for  educational  subjects  of  a  char- 
acter suitable  for  use  in  the  schools. 

American  History  is  a  fruitful  subject  and 
rich  in  romantic  drama  and  comedy.  Looks  as 
if  there  was  something  extremely  good  in  store 
for  picture  lovers. 

—        *  * 

ACTION,  immediate  and  concerted,  is  de- 
manded of  the  exhibitors  of  the  State  of 
Pennsylvania  if  they  would  free  them- 
selves of  the  onerous  conditions  imposed  upon 
them  by  the  law  regulating  picture  theatres 
in  that  State.  Mr.  B'ennethum  of  Reading,  is 
doing  all  that  one  man  can  do  to  arouse  in- 
terest in  a  more  reasonable  act  which  is  soon 
to  be  presented  to  the  legislature  of  that  State, 
but  it  must  not  be  expected  of  him  to  bear  the 
burden  alone. 

Following  the  announcement  of  the  proposed 
modification  of  the  exisiting  law  comes  a  state- 
ment from  the  State  Factory  Inspector  to  the 
effect  that  he  will  oppose  any  such  effort  on 
the  part  of  the  motion  picture  men,  also,  that 
he  will  make  an  effort  to  strengthen  the  pres- 
ent act. 

It  is  time,  therefore,  for  the  picture  men  of 
the  Keystone  State  to  be  up  and  doing  if  they 
hope  to  secure  a  modification  of  present  condi- 
tions. See  the  representatives  of  your  dis- 
tricts and  explain  to  them  just  what  is  wanted 
and  just  what  can  be  reasonably  granted  in  the 
way  of  relief  without  endangering  the  lives  of 
the  public. 

Undoubtedly  Mr.  Bennethum  has  the  informa- 
tion in  such  form  that  he  can  supply  it  upon 
demand  at  short  notice.  Write  him  at  645 
Penn  street,  Reading,  Pa.,  and  get  in  touch  in 
time  to  lend  some  assistance  in  the  fight. 

ALTHOUGH  Commissioner  Fosdick  has  not 
presented  an  official  report  of  his  investi- 
gation of  the  picture  theatres  of  Greater 
New  York,  he  comments  briefly  upon  the  state 
of  things  as  he  found  them,  remarking  that 
he  found  no  serious  fault  with  them.  No  im- 
moral pictures  were  shown  in  any  of  the  houses 
he  visited.  This  will  be  a  disappointment  to 
the  "reformers"  who  have  been  hoping  that  the 
investigation  of  the  Commissioner  of  Accounts 
would  supply  them  with  a  club  with  which  they 
might  annihilate  the  terrible  picture  show. 
*        *  * 

A READER  of  The  Index  sends  in  a  copy  of  a 
circular  bearing  the  signature  of  a  per- 
son named  W.  E.  Williams,  who  claims 
to  be  a  patent  attorney  with  offices  at  331  South 
Clinton  street,  Chicago,  111.  After  making  sev- 
eral observations  concerning  the  motion  picture 
business,  Mr.  Williams  says  that  he  proposes 
to  organize  a  talking  moving  picture  company 
lor  the  purpose  of  developing  a  talking  picture 
machine,  but,  as  he  is  a  poor  man  and  has  not 
the  capital  to  carry  on  the  business,  he  asks 
won't  some  kind  friends  please  contribute  some 
money  to  help  him  out.  He  thoughtfully  at- 
taches a  printed  form  to  his  circular  which  the 
charitably  disposed  may  attach  to  their  checks 
in  remitting. 

Sorry,  Williams,  old  chap;  but  there  are  sev- 
eral talking  picture  propositions  laying  around 
loose  now  that  may  be  had  for  the  asking,  so 

what's  the  use  of  developing  another? 

*        *  * 

Charles  Wiley,  of  Pottstown,  Pa.,  has  sold  interest 
in  the  Arcade  photoplay  theatre  to  Charles  Benne- 
thum,  of  Reading,  Pa. 

The  Healy  building  at  Sheldon  and  Dakotah  streets, 
Calumet,  Mich.,  is  being  fitted  up  as  a  photoplay 
theatre. 

Harry  A.  Sculthorp,  of  Atlantic  Highlands,  N.  J.,  is 
having  the  roof  of  his  photoplay  raised,  so  a  gallery 
can  be  put  in. 


THE  MOTION  PICTURE  ARC  LAMP 

Experiments  Made  With  Straight  Setting  of  Car- 
bons Prove  Presence  of  Unexplained  Force 
—Suggestion  Made  That  Operators 
Try  It  Out  Themselves 

INTEREST  in  the  controversy  as  to  the  proper 
setting  of  the  carbons  to  obtain  the  best 
result  with  a'ternating  current  in  motion 
picture  projecting  machine  lamps  has  attracted 
widespread  interest  among  operators  of  ma- 
chines. The  result  promises  to  bring  about,  not 
only  a  change  of  opinions  and  methods  among 
operators,  but  also  a  necessary  change  in  the 
manufacture  of  the  motion  picture  arc-lamp. 

Heretofore  the  controversy  has  been  practi- 
cally between  Mr.  J.  H.  Hallberg,  the  contrib- 
uting editor  of  The  Film  Index,  and  Mr.  F.  H. 
Richardson,  who  is  similarly  related  to  the  Mo- 
tion Picture  World.  It  began  when  our  atten- 
tion was  called  to  a  peculiar  explanation  in  the 
latter  publication  based  upon  the  statement 
made  by  Mr.  Richardson  that  certain  instruc- 
tions to  set  carbons  straight  up  and  down  for 
alternating  current  were  incorrect. 

Mr.  Richardson's  statement  was  submitted  to 
our  expert,  Mr.  Hallberg,  who  replied  to  it  at 
length  in  The  Index  dated  January  28,  proving 
beyond  question  that  Mr.  Richardson  was  wrong, 
and  showing  by  drawings  that  the  perpendicular 
setting  of  the  carbons,  with  the  current  properly 
controlled,  produced  the  best  results;  or,  in 
other  words,  the  best  light. 

In  his  explanation  of  the  subject  Mr.  Hall- 
berg advanced  the  theory  that  the  resulting  ac- 
tion was  due  to  some  attractive  power  or  affin- 
ity of  the  condensing  lenses  which  caused  the  arc 
to  form  in  the  manner  it  does.  Later  he  added 
to  this  the  statement  that  there  is  a  magnetic  in- 
fluence that  affected  the  burning  of  the  carbons. 

To  "the  man  who  is  greater  than  Edison"  the 
profound  scientific  theories  of  the  action  of  heat 
and  light  have  no  appeal;  hence,  In  the  issue  of 
the  Moving  Picture  World  of  Feb.  4  we  find  him 
indulging  in  great  hilarity  over  what  appears  to 
him  to  be  a  rare  joke.  Lest  all  The  Index  read- 
ers may  not  see  Mr.  Richardson's  effusion,  it  is 
herewith  reprinted: 

Well,  I'll  Be  Squelched!— In  the  latest  issue  of  that  illus- 
trated circular,  otherwise  known  as  the  "Films  Index,"  an 
attempt  is  made  to  discredit  the  work  of  the  editor  of  this 
department.  The  editor  (in  name  only)  of  the  "Index" 
not  only  holds  himself  up  to  ridicule  in  so  doing,  but  he 
allows  a  gentleman  for  whom  I  have  hitherto  had  a  high 
regard  to  rush  into  print  and  proclaim  his  ignorance  of 
projection  matters  in  a  way  that  must  discredit  the  value 
of  the  weekly  dope  he  furnishes  to  that  paper.  Space  is 
too  valuable  for  me  to  quote  in  full  his  lengthy  harangue, 
but,  for  the  fun  of  it,  it  will  pay  readers  of  the  World 
who  may  get  that  free  circular  to  fish  it  out  of  the  waste 
basket  and  tell  me  what  they  think  of  page  3  of  the 
"Index"  dated  Jan.  28,  1911. 

Mr.  J.  H.  Hallberg.  criticising  my  instructions  on  carbon 
setting,  says  in  part: 

"To  one  who  has  not  mastered  the  details  of  arc  pro- 
jection, it  would  seem  that  if  an  arc  lamp  be  trimmed  with 
carbons  in  perfect  vertical  alignment,  the  craters,  when 
operating  on  alternating  current,  would  be  flat  and  at  right 
angles  to  the  vertical  line  (barring  side  draughts)  as  illus- 
trated in  Fig.  1,  which  is  a  correct  representation  of  the 
light  distribution  from  such  an  open  arc  lamp. 

"The  projector  lamp  is,  however,  provided  with  a  con- 
densing lense,  the  purpose  of  which  is  to  gather  the  light 
ravs  from  the  arc,  as  shown  in  Fig.  2.  You  will  please 
take  note  that  the  arc  no  longer  stays  in  the  center  of 
the  carbon  points:  it  is  pushed  towards  the  condensing 
lenses  by  the  slight  draught  of  air  created  when  the  con- 
denser pulls  the  light  rays  and  consequent  heat  towards 
itself.  The  arrows)  indicate  the  direction  of  the  air  circu- 
lation. The  carbon  points  are  no  longer  flat  or  at  right 
angles  to  the  center  line  of  the  carbon.  They  are  open 
or  slanting  towards  the  condensers.  This  valuable  dis- 
covery, which  I  made  several  years  ago,  is  not  applicable 
to  its  fullest  extent  for  projector  arc  lamps  unless  the  arc 
is  under  the  control  of  specially  designed  and  constructed 
controlling  devices,  such,  for  instance,  as  the  Hallberg 
Economizer." 

The  above  is  the  meat  of  the  article  in  question,  the 
other  half  beinsr  consumed  in  setting  forth  the  information 
that,  while  I  (F.  H.  Richardsonl.  do  not  know  enough  to 
come  in  when  it  rains,  he  (J.  H.  Hallberg).  is  really  the 
true  source  of  all  real  electrical  knowledge!  We  live  to 
learn,  it  is  said,  and  surely  here  is  a  bundle  of  informa- 
tion to  be  locked  away  in  a  safe  deposit  vault,  lest  it  be  • 
mislaid  and  lost.  THE  CONDENSER  "DRAWS"  THE 
LlflllT  DRAWS  THE  HKAT  AND  THUS  CREATES  A 
CENTLE  ZEPHYR  WHICH  WAFTS  THE  CRATER  OVER 
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IN  FRONT.  RIGHT  WHERE  IT  WILL  DO  THE  MOST 
GOOD!  Now,  don't  you  laugh!  Don't  you  DARE  laugh, 
or  Mr.  Hallberg  will  slap  you  on  the  wrist  with  one  of 
those  deadly  hot-air  draughts.  You  just  set  your  carbons 
central  with  each  other,  and  straight  up  and  down,  and 
the  "draught"  will  do  the  rest— dear  me,  no!  I  nearly 
made  another  "mistake!"  Not  so.  Nothing  doing— unless 
you  have  a  Hallberg  transformer.  Mr.  Hallberg  has  the 
left  hind  foot  of  a  rabbit,  killed  at  midnight  in  the  dark  of 
the  moon,  in  a  country  g-r-a-v-e  y-a-r-d,  concealed  in  each 
of  his  transformers  (Economizers),  and  that's  what  does 
the  trick.  Only  condensers  used  in  connection  with  the 
Hallberg  rabbit's  foot  transformer  will  draw  the  crater! 
Other  condensers  are  mere  imitations,  and  not  at  all  capa- 
ble of  creating  the  mysterious  hot  air  (nothing  personal 
in  the  "hot  air"  reference,  dear  Hallberg)  draught.  Moral 
Is.  of  course,  get  a  Hallberg  rabbit's  foot  transformer. 
None  genuine  without  the  hot  air  flue.  It  is  to  laugh! 
Seriously,  however,  if  Mr.  Hallberg  can  produce  one  scin- 
tilla of  evidence  from  any  authoritative  source,  in  support 
of  his  somewhat  startling  assertions.  I  will  apologize.  His 
cut  shows  the  "hot-air"  draught  as  passing  through  the 
condenser  lens.  Imagine  air  passing  through  about  two 
inches  of  glass!  Mr.  Hallberg  says  his  "Electrical  Talks" 
will  be  issued  in  book  form.  The  book  ought  to  be  worth 
any  reasonable  price,  I  take  it,  as  a  joke  book— judging 
from  the  sample  herewith  presented. 

In  direct  contradiction  to  Mr.  Hallberg's  theories,  Mr. 
Henry  Phelps  Gage,  who  conducted  an  exhaustive  series 
of  tests  for  the  Physical  Laboratory  of  Cornell  University, 
and  for  the  General  Electric  Company,  at  Schenectady,  in 
the  year  1910  (the  tests  were  to  determine  the  candle- 
power  obtained  from  projection  lamps  with  various  am- 
perages and  with  the  electrodes — carbons— set  in  various 
ways),  says,  the  most  favorable  condition  was  found  to  be 
when  the  lamp  was  angled,  the  same  as  we  use  it  for 
D.  C.  But  Mr.  Gage  probably  did  not  have  a  Hallberg 
rabbit-foot  transformer  to  "draw"  the  light  and  heat  and 
.create  a  gentle  "draft"  through  the  condenser  lenses, 
thus  drawing  the  arc  out  in  front  where  it  belongs. 

To  make  the  record  more  complete  we  also 
reprint  another  reply  to  Mr.  Hallberg's  theory; 
printed  in  another  part  of  the  Moving  Picture 
Worid  under  the  appropriate  heading  "Jackass 
Journalism,"  which  undoubtedly  covers  the  fol- 
lowing: 

On  another  page  the  editor  of  the  "Trouble  Depart- 
ment" pokes  fun  at  the  so-called  "electrical  expert"  of  a 
contemporary  who  presumes  to  criticise  his  instructions  for 
the  setting  of  the  carbons.  It  is  amusing  to  note  how  the 
editor  (in  name  only)  of  the  "Films  Index"  has  tried  to 
imitate  every  feature  of  the  Moving  Picture  World.  It  is 
pathetic  to  observe  the  progress  made  in  his  attempts. 
In  his  eager  quest  for  an  opportunity  to  discredit  this 
paper  he  has  not  only  displayed  his  own  ignorance  but  also 
held  up  to  ridicule  his  "expert"  on  electrical  matters  by 
printing  a  page  of  nonsense  which  should  insult  the  in- 
telligence of  any  projecting  machine  operator.  How  is  this 
for  "expert"  knowledge? 

"The  projector  lamp  is,  however,  provided  with  a  con- 
densing lens,  the  purpose  of  which  is  to  gather  the  light 
rays  from  the  arc.  (Illustrated  by  diagram.)  You  will 
plense  take  note  that  the  arc  no  longer  stays  in  the  center 
of  the  carbon  points;  it  is  pushed  towards  the  condensing 
lenses  by  the  slight  draught  of  air  created  when  the  con- 
denser pulls  the  light  rays  and  consequent  heat  towards 
itself.  The  arrows  indicate  the  direction  of  the  air  circu- 
lation (through  the  condensers).  This  valuable  discovery, 
which  I  made  several  years  ago.  is  not  applicable  to  its 
fullest  extent,  unless  the  arc  is  under  the  control  of  espe- 
cially designed  and  constructed  controlling  devices,  such, 

for  instance,  as  the  ■  " 

But  in  mercy  we  will  not  couple  the  name  of  the  writer 
of  the  above  ton  mot  with  the  name  of  the  apparatus  he 
so  slyly  advertises.  Is  he  joking?  Is  he  trying  to  pull 
one  over  on  the  editor,  or  are  both  trying  to  gull  the 
reader?  No,  a  whole  page  of  the  licensed  manufacturer's 
illustrated  circular  is  taken  up  to  tell  of  this  "valuable 
discovery,"  so  they  are  evidently  both  serious. 

The  propounder  of  this  new  theory  has  the  nerve  to 
couple  his  name  with  that  of  Lord  Kelvin  and  Thomas  A. 
Edison,  whom  he  pretends  to  honor  but  intimates  that  his 
fifteen  years'  experience  as  expert  on  arc  lamps  and  light- 
ing, qualifies  him  "to  make  a  reply  which  can  be  de- 
pended upon  as  being  correct."  WTe  would  like  to  hear 
from  our  readers  as  to  the  "correctness"  of  his  diagnosis. 

Meanwhile  we  will  inform  the  budding  editors  of  the 
"Index"  that  the  disposition  of  the  arc  to  form  on  the 
sides  of  the  carbon  points  facing  the  condenser  is  because 
wiser  heads  than  theirs  designed  the  projector  lamphouse. 
This  is  why  the  lamp-house  is  open  at  the  back  where 
the  carbon  set  serew.s  protrude,  when  it  would  have  been 
just  as  convenient  to  have  this  opening  on  the  near  side. 
Heat  ascends.  A  strong  current  of  hot  air  passes  up 
through  the  ventilator  at  the  top  of  the  lamphouse.  This 
air  (cold)  is  drawn  in  through  the  opening  at  the  back 
and  impinges  on  the  sides  of  the  carbons  farthest  from  the 
condenser,  thereby  causing  them  to  volatilize  less  rapidly 
on  that  side.  Careful  operators  will  not  allow  the  side 
door  of  a  lamphouse  to  remain  open  as  the  side  draught 
affects  the  position  of  the  cra*er.  But  the  condenser  does 
not  "pull"  anything;  it  merely  collects  the  rays  of  light 
that  strike  it  on  one  side  and  bend  or  converge  them  to  a 
focal  point  on  the  other  side. 

Any  of  our  readers  who  want  to  demonstrate  to  them- 
selves the  value  of  "expert"  theory  of  our  own  humble 
opinion  can  do  so  very  readily  by  placing  a  lighted  candle 
In  a  draught:  then  with  a  condenser  or  strong  magnifying 
glass  try  to  "pull"  the  flame.  They  will  find  that  the  can- 
dle will  gutter  on  the  side  opposite  to  the  draught,  irre- 
spective of  where  the  condenser  is  placed. 

All  of  which  is  respectfully  submitted  for 
what  it  is  worth,  but  which  does  not  throw  any 
light  upon  the  question;  rather,  it  tends  to  re- 
fute the  claim  of  "the  man  who  is  greater  than 
Edison"  that  carbons  set  perpendicularly  will 
throw  the  light  from  the  upper  carbon  down. 

But  to  get  at  the  facts  of  the  matter:  In  the 
first  place,  it  is  a  safe  proposition  to  assume  at 
the  outset  that  neither  "the  man  who  is  greater 
than  Edison"  nor  the  writer  of  "jackass  jour- 


nalism" are  properly  informed  upon  the  topics 
of  electricity  or  arc-lights;  again,  that  neither 
can  have  carefully  observed  the  phenomena 
shown  in  the  burning  of  an  arc-light  in  a  mo- 
tion picture  projector  lamp  house,  nor  are  they 
familiar  with  the  construction  of  lamp  houses. 

If  there  is  one  thing  the  editor  of  The  Film 
Index  likes  better  than  another  it  is  a  "scrap." 
Up  to  now  we  have  been  a  quiet,  but  interested 
observer.  Not  being  an  expert  in  electrical  mat- 
ters and  projection  of  motion  pictures,  we  have 
left  the  discussion  to  others.  But  there  always 
comes  a  time  when  the  innocent  spectator,  if  he 
hangs  around  long  enough,  is  drawn  into  the 
scrap,  so  here  we  are. 

Notwithstanding  the  theories  and  scientific 
principles  which  may  be  quoted  in  explanation 
of  the  things  that  happen  when  manipulating 
electricity,  there  are  certain  things  that  the 
lay  member  can  understand  without  any  great 
effort.  It  is  to  these  things  that  we  are  going 
to  ask  our  readers  to  give  their  attention,  and 
to  follow  a  few  simple  experiments  which  we 
will  describe. 

To  begin  with,  Mr.  Richardson  made  the  flat 
statement  that  the  correct  way  to  set  carbons 
for  alternating  current  was  on  an  angle — never 
straight  up  and  down,  and  he  accompanied  his 
explanation  with  an  illustration  which  was  said 
to  show  the  way  carbons  set  perpendicular 
would  burn.  \ 

Directly  contradicting  the  statements  of  Mr. 
Richardson  are  those  of  Mr.  Hallberg,  who,  in 
discussing  the  subject,  claims  that  the  carbons, 
set  perpendicularly  in  a  motion  picture  machine 
lamp  house  will  not  burn  in  the  manner  de- 
scribed by  Mr.  Richardson,  but  that  they  will 
so  burn  that  craters  will  form  on  the  sides  near- 
est the  condensing  lenses,  and  he  goes  on  to  say 
why  he  thinks  this  happens  as  he  says  it  does. 

Forget,  for  a  little  while,  Mr.  Operator,  all 
that  Mr.  Richardson  and  Mr.  Hallberg  say  on 
this  subject  and  try  a  little  experiment  of  your 


DIAGRAM  SHOWING  TONGUE  OF  FLAME  FROM 
CARBON  POINTS.   TOWARD  CONDENSER  LENSES. 

own:  Take  a  set  of  new  carbons  and  put  them 
in  your  lamp.  Now  bring  them  together  and 
note  what  happens  the  moment  the  carbons  are 
separated.  See  that  spurt  of  flame  that  shoots 
out  from  the  carbon  points  almost  to  the  con- 
denser lense?  You  have  noticed  that  every  time 
you  put  in  new  carbons,  haven't  you,  and  it's 
always  toward  the  lenses,  too,  isn't  it? 

Why  doesn't  it  shoot  back  or  to  one  side  or 
the  other? 

This  happens,  no  matter  how  you  set  your  car- 
bons, and  when  your  lamp  house  is  stone  cold 
with  no  draft  to  affect  it  in  any  manner. 

Doesn't  this  fact  suggest  to  you  that  there  is 
some  force  that  tends  to  impel  light  in  the  di- 
rection of  the  condenser? 

"Now  for  another  experiment:  If  you  have  a 
lamp  that  permits  setting  the  carbons  straight 


up  and  down  and  you  are  using  a  properly  con- 
trolled alternating  current,  just  try  it  for  your 
own  satisfaction.  Your  carbons  are  set,  and 
you  turn  on  the  juice  (you  say,  "juice"  when 
you  get  to  be  chummy  with  this  subject).  Now 
watch  the  craters  form  on  the  ends  of  the  car- 
bons; see  how  they  work  down  the  sides  next 
the  condenser  lense?  Do  you  get  it?  No  mis- 
take about  that,  is  there? 

Watch  it  a  little  longer:  now  you  have  a 
perfect  right  angle,  with  the  apex  or  point  at  the 
arc,  and  the  glowing  faces  of  the  craters  toward 
the  lenses. 

Now,  why  don't  those  craters  form  on  the 
side  of  the  carbons  away  from  the  lenses,  or 
upon  any  side  except  the  side  toward  the 
lenses? 

Can  "the  man  who  is  greater  than  Edison" 
tell  you  why?  He  laughs  at  Mr.  Hallberg's  rea- 
son; but  does  he  know? 

The  writer  of  "Jackass  Journalism,"  previ- 
ously referred  to,  claims  that  it  is  because  the 
lamphouse  is  open  in  the  back  and  that  there  is 
a  cold  current  of  air  which  strikes  the  carbon 
in  the  back,  causing  it  to  burn  more  slowly  there 
than  in  front.  Read  just  what  he  says  above. 
In  fact,  the  "jackass  writer"  infers  that  the 
wise  men  who  designed  lamp  houses  made  them 
open  in  the  back  for  that  very  reason. 

What  about  the  lamp  houses  that  are  not 
open  in  the  back? 

It  is  possible  that  the  "jackass  journalist" 
doesn't  know  that  there  are  different  designs  in 
lamp  houses. 

But  here's  an  experiment  for  the  benefit  of 
the  writer  of  "jackass  journalism."  We  are  go- 
ing to  make  the  lamphouse  airtight  on  all  sides, 
except  in  front  and  on  top,  so  that  the  draft  of 
cold  air  drawn  in  through  the  vents  around  the 
condenser  case  will  hit  the  carbons  in  front. 
Get  that? 

Now  turn  on  your  current  and  watch  the 
craters  form.  Still  on  the  side  next  to  the  con- 
densing lenses.  What! 

Yes,  that's  where  they  are,  and  that's  where 
they  always  will  be,  regardless  of  cold  air  drafts, 
which  makes  it  plain  that  the  "jackass"  reason 
is  not  the  right  one. 

Now,  if  Mr.  Richardson  had  been  wise  he 
would  have  made  a  few  experiments  of  this 
sort  and  found  out  just  what  a  perpendicular  arc 
with  A.  C.  would  do  before  he  attempted  to 
laugh  at  Mr.  Hallberg. 

He  forgot  that  Mr.  Hallberg  is  an  expert 
electrician,  an  expert  on  arc  lights,  and  can  do 
more  stunts  with  a  projecting  machine  than  he 
ever  dreamed  of. 

We  have  made  the  experiments  mentioned, 
and  know  what  we  are  writing  about. 

We  recommend  all  operators  using  A.  C.  to 
spend  an  hour  in  the  morning  before  the  show 
land  try  the  matter  out  for  their  own  satisfac- 
tion. 

We  recommend  to  manufacturers  of  project- 
ing machines  that  they  conduct  some  experi- 
ments with  the  perpendicular  carbons  for  A.  C. 
under  proper  control  and  note  the  result.  (We 
have  been  informed  that  the  new  model  Edison 
machine  will  have  a  lamp  adjusted  for  straight 
setting.) 

As  for  The  Film  Index,  it  will  back  Hallberg 
against  "the  man  who  is  greater  than  Edison" 
and  the  "jackass  journalist"  to  a  finish  on  this 
question. 


G.  T.  Sanford  is  running  two  photoplay  theatres,  one 
in  Toms  River,  N.  J.,  and  the  other  at  Lakewood.  N.  J. 

Fred  Hatch  and  Harry  E.  Cary,  of  Wilkes-Barre. 
Pa.,  have  leased  the  Gem  photoplay  theatre,  Little 
Falls,  N.  Y. 

James  Madison,  of  Boonsboro,  Md.,  is  running  mo- 
tion pictures  in  a  hall  at  Sharpsburg,  Pa. 
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MANAGERS'  CORNER 

Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 
by  One  of  Them 


Conducted  by  ARTHUR  D.  JACOBS 


INTRODUCTORY, 
t  i  A  T  a  great  banquet  given  in  honor  of  a 
world-famous  philanthropist  and  mer- 
chant prince  in  New  York  City  the  other 
day,  at  one  of  the  most  diversified  assemblages 
that  has  ever  been  gathered  together  at  one 
time  to  do  honor  to  a  distinguished  guest,  this 
gentleman  arose  and  in  the  course  of  an  address 
to  the  assemblage  gathered  before  him,  gave 
voice  to  the  following  expression,  "The  World 
is  my  Country;  to  do  good,  my  Religion." 

"In  accepting  the  invitation  of  the  editor  of 
The  Film  Index  to  edit  or  conduct  a  page  for 
the  benefit  of  moving  picture  theatre  managers, 
the  above-quoted  expression  shall  be  my  inspira- 
tion; to  do  such  good  as  I  can  to  the  exhibitors 
throughout  the  country,  in  giving  them  the  bene- 
fit of  not  alone  my  experience  as  a  practical 
exhibitor  for  a  number  of  years,  but  also  the 
experiences  of  a  great  many  other  exhibitors, 
both  in  New  York  City  and  out  of  town,  with 


the  knowledge  gathered  from  my  own  experi- 
ences and  that  of  other  exhibitors,  and  if  such 
knowledge  be  the  means  of  either  setting  them 
on  the  right  track  or  benefiting  their  business 
in  any  way  by  increasing  their  box  office  re- 
ceipts. I  shall  have  the  satisfaction  of  knowing 
that  my  labors  have  not  been  in  vain.  It  is 
certainly  very  commendable  on  the  part  of  a 
recognized  trade  publication  like  the  Film  Index 
to  employ  such  well-known  authorities  and 
specialists  in  their  respective  lines  as  J.  H.  Hall- 
berg,  Epes  Winthrop  Sargent  (familiarly  known 
to  vaudeville  lovers  as  'Chicot'),  Will  C.  Smith, 
and  Clyde  Martin  as  contributors  to  its  pages 
and  it  is  probably  owing  to  this  fact  as  much 
as  any  other  that  the  Film  Index  is  meeting 
with  the  success  it  deserves  among  the  trade 
in  general,  with  becoming  modesty  I  feel  it  in- 
cumbent upon  me  to  say  that  I  feel  highly  hon- 
ored to  be  in  the  company  of  such  well-known 
contributors  and  I  shall  do  my  level  best  to 
prove  myself  worthy  of  the  honor  thus  be- 
stowed upon  me." 

The  foregoing  is  respectfully  submitted  as  the 
preliminary  announcement  from  Mr.  Jacobs, 
revealing  what  he  has  in  mind  to  do  in  this 
new  department  of  The  Film  Index.  There 
has  long  been  need  for  information  upon  the 
subject  of  management.  Where  to  find  the 
man  competent  to  write  with  the  necessary  ex- 
perience to  give  weight  to  his  statements  has 
been  no  easy  quest.  Men  with  the  proper 
qualifications  usually  have  enough  to  do,  and 
this  has  been  the  case  with  Mr.  Jacobs  until 
very  recently,  when  he  succeeded  in  placing  his 
business  upon  a  basis  that  would  permit  him 
to  edit  this  department.  That's  how  we  came 
to  get  him. 

Barring  accidents  "Heart  to  Heart  Talks" 
with  managers  will  be  a  regular  feature  until 
further  notice.  Mr.  Jacobs  is  a  careful  student 
of  his  business  and  is  a  successful  manager  of 
a  picture  theatre.  He  has  also  made  a  suc- 
cess of  the  business  of  preparing  advertising  for 
picture  theatres.  It's  the  successful  men  that 
we  are  all  anxious  to  hear  from. 


MR.  ARTHUR  D.  JACOBS. 

whom  it  has  been  my  privilege  to  come  in  daily 
contact  for  a  considerable  period;  to  glean  such 
information  as  I  can  from  exhibitors  all  over 
the  country  and  to  disseminate  such  knowledge 
for  the  benefit  of  the  trade  as  a  whole.  In 
this  connection  I  hereby  extend  a  cordial  in- 
vitation to  my  brother  exhibitors  to  write  me 
of  their  various  experiences  both  as  regards 
the  conduct  of  their  houses,  what  they  found 
to  have  benefitted  them  and  also,  what  .by  ex- 
perience, they  have  found  has  proved  detrimen- 
tal; what  methods  they  have  employed  in  ad- 
vertising their  business  and  what  result  such 
advertising  has  brought  about. 

"What  may  be  one  man's  remedy  may  be 
poison  to  another  man;  what  might  go  well  in 
one  particular  town  or  locality  might  prove 
disastrous  if  applied  to  a  different  neighborhood 
or  section,  and  if  in  my  series  of  articles  I  shall 
be  enabled  to  impart  to  my  brother  exhibitors, 


CAN'T  RESTRICT  THE  NUMBER  OF  PICTURE 
SHOWS. 

District  Judge  Greely  W.  Whitford,  of  Den- 
ver, Colo.,  handed  down  a  decision  a  few  days 
ago,  to  the  effect  that  the  fire  and  police  board 
has  no  right  to  restrict  the  number  of  licenses 
for  photoplay  theatres  in  that  city. 

Judge  Whitford's  declaration  was  made  during 
the  trial  of  the  suit  brought  by  Miss  Lou  Mas- 
senberg  against  I.  Rude,  whom  she  claims  sold 
the  lease  of  the  household  fixtures,  motion  pic- 
ture machine  and  license  of  the  Baker  theatre. 
The  plaintiff  says  the  consideration  was  $3,500, 
which  included  the  license  fee  of  $1,000.  She 
now  declares  that  unless  $1,000  for  another 
license  is  paid,  she  will  not  be  allowed  to  run 
the  house,  as  the  fire  and  police  departments 
restrict  the  number  of  houses  to  twenty-three. 

The  stand  taken  by  Judge  Whitford  will 
probably  lead  to  many  picture  men  applying 
for  licenses  in  the  near  future,  as  now  the  fire 
and  police  departments  will  be  compelled  to 
grant  their  request. 


WHEELAN  RETIRES  FROM  EXCHANGE 

J.  W.  Riggins  Made  Pres.  and  Gen.  Mgr.  of 
Wheelan  Film  Co.  of  Dallas,  Tex. 

Owing  to  the  retirement  of  J.  D.  Wheelan,  of 
Dallas,  Texas,  as  president  of  the  J.  D.  Wheelan 
Film  Co.,  the  directors  and  stockholders  of  the 
concern  have  elected  J.  W.  Riggins,  of  Waco,  a 
well  knwn  business  man,  as  president  and  gen- 
eral manager  of  the  concern.  The  J.  D.  Wheelan 
Film  Co.,  is  one  of  the  best  known  film  com- 
panies in  the  southwest,  and  with  a  paid  up 
capital  stock  of  $100,000,  makes  it  one  of  the 
most  enterprising  and  growing  concerns  of  its 
kind. 

In  securing  Mr.  Riggins,  as  its  president  and 
general  manager,  the  concern  congratulates  it- 
self at  having  secured  one  of  the  most  popular 
and  widely  known  business  men  in  the  Lone 
Star  state.  He  has  been  identified  with  va- 
rious business  interests  in  Texas  for  the  past 
thirty  years.  Besides  being  president  of  the 
Waco  Commercial  club  for  four  years;  originator 
and  organizer  of  Texas  Cotton  Palace  Exposition; 
president  and  manager  of  the  Waco  Trading 
Company  and  several  other  well  known  business 
enterprises,  he  has  also  been  mayor  of  Waco. 

Mr.  Riggins  is  a  firm  believer  in  motion  pic- 
tures, both  as  an  educator  and  an  amusement, 
and  there  is  no  doubt  that  as  president  and 
general  manager  of  the  J.  D.  Wheelan  Film  Co., 
he  will  do  much  towards  building  up  a  larger 
and  wider  trade. 

In  an  interesting  letter  the  J.  D.  Wheelan 
Film  Co.,  made  the  following  interesting  state- 
ments to  the  trade: 

"In  the  near  future  we  will  have  an  exhibition  room 
where  we  can  throw  any  film  on  the  canvas.  This  will 
also  be  a  school  of  demonstration  to  instruct  opera- 
tors or  owners  of  motion  picture  shows.  Our  in- 
formation and  observation  is  that  !)0  per  cent,  of  the 
trouble  in  getting  a  fine  impression  of  the  moving 
picture  is  the  fault  of  the  machine,  and  knowing  how 
to  handle  it.  We  shall  be  glad  to  instruct  yourself 
or  your  operator  how  to  handle  machines  to  the  best 
advantage. 

"It  shall  be  our  pleasure  from  time  to  time  to 
make  any  suggestions  as  to  how  to  advertise  and  get 
business,  giving  you  important  data  in  the  motion  pic- 
ture business.  It  is  our  determination  to  merit  your 
patronage.  We  expect  to  do  business  upon  a  high 
plane  of  right  at  all  times.  We  will  be  glad  to 
answer  any  question  or  grant  any  assistance  con- 
sistent with  fair  business  dealing." 

TO  BUILD  PICTURE  THEATRE  IN  PATERSON 

Plans  for  a  new  photoplay  theatre  have  been  ' 
submitted  to  the  fire  and  police  commissioners, 
of  Paterson,  N.  J.,  rnd  if  the  ideas  of  Alder- 
man Joseph  M.  Daly  are  carried  out  the  house 
will  be  erected  at  298  Main  street. 

Recently  the  Paterson  councilmen  have  taken 
a  dislike  to  the  picture  exhibitors  and  have  been 
doing  much  to  discourage  them.  If  the  man- 
ager of  the  proposed  theatre  is  granted  the 
permit  to  build,  he  will  start  immediately.  It 
is  estimated  the  new  house  will  cost  $16,000. 


FILMS  FOR  THIS  CHURCH 

Declaring  that  the  church  is  no  longer  a  "gate- 
way to  heaven  or  the  wall  against  hell,"  and 
that  it  is  gradually  becoming  an  educational 
institution,  the  Rev.  Clark  S.  Thomas,  pastor 
of  the  First  Universalist  Church,  of  Elgin,  111., 
has  announced  that  he  will  open  a  motion  pic- 
ture show  in  his  church.  Stereopticon  lectures, 
he  states,  are  as  much  out  of  date  as  the  old 
style  preaching  about  fires  of  Hades,  the  mov- 
ing picture  being  "the  modern  depicter." 

Mr.  Thomas  has  already  procured  a  motion 
picture  machine  and  is  arranging  to  have  it 
installed  in  the  church.  He  will  conduct  the 
shows  as  would  a  theatre,  charging  a  nominal 
admission, 
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"A  WESTERN  COURTSHIP " 

Clever  Pathe  American  Comedy- 
Some  Other  Good  Pictures 


THE  product  of  the  Pathe  American  studios 
is  steadily  gaining  in  favor,  and  for  a 
very  good  reason.  In  photographic  qual- 
ity it  has  always  been  good.  There  have  been 
times  when  the  stories  have  not  been  as  inter- 
esting as- the  critical  observer  would  like,  and 
sometimes  there  have  been  bits  of  inconsistent 
acting;  but  then,  what  manufacturer  has  not 
been  troubled  in  the  same  manner.  The  import- 
ant thing  is,  that  the  general  average  is  good 
and  is  steadily  improving.  Among  a  number  of 
subjects  recently  shown  in  advance  to  The  Index 
man  was  a  picture  entitled  "A  Western  Court- 
ship," a  picture  which  belongs  in  the  comedy- 
drama  class  and  which,  though  it  may  not  be 
generally  accepted  as  a  true  representation  of 
the  manner  in  which  the  Western  cowpuncher 
usually  wins  and  weds  the  girl  of  his  choice,  it 
is  a  rattling  good  picture  of  the  way  he  might 


wild  Western  topography  as  an  appropriate 
background.  Lieutenant  Scott  is  believed  by 
the  Indians  to  have  killed  one  of  their  num- 
ber who  was  accidentally  shot  while  fooling 
with  the  lieutenant's  revolver.  An  Indian  girl 
happened  to  be  in  the  vicinity  and  knowing  the 
circumstances,  comes  to  the  young  officer's  as- 
sistance at  the  critical  moment,  saving  his  life. 

The  picture  is  full  of  good  riding  scenes;  an 
attack  upon  a  detachment  of  troops,  who  are  all 
killed  except  the  lieutenant,  who  is  held  for  tor- 
ture. The  timely  arrival  of  the  rescue  party 
summoned  from  the  fort  by  the  Indian  girl, 
save  the  lieutenant. 

Silver  Leaf's  Heart. 

This  is  another  good  Western  subject  in  which 
Indians  figure  prominently  in  an  attack  upon  a 


BOOMING  "lL'TROVATORE." 

Picture  Theatre  Managers  at  Kokomo  Arouse  Great 
Interest  in  Pathe  Headliner 

As  an  example  of  what  advertising  will  do  a 
subscriber,  who  subscribes  himself  a  "picture 
fan,"  sends  us  a  clipping  from  the  Kokomo  Des- 
patch, of  Kokomo,  Ind.,  which  relates  how  the 
exhibitors  of  that  town  stirred  things  up  with 
Pathe's  "II  Trovatore."  The  story  from  the  Des- 
patch follows: 

There  was  not  a  little  of  the  "circus  ginger"  in  a 
one-day  picture  show  war  that  attracted  rather  wide 
attention  in  Kokomo  yesterday. 

The  result  of  the  entirely  bloodless  conflict  was 
packed  houses  at  two  places  directly  concerned  in 
the  battle  even  in  the  face  of  falling  rain  through- 
out the  afternoon  and  a  dreary  drizzle  during  the 
greater  part  of  the  night  when  picture  shows  operate. 
At  both  places,  for  several  hours  in  the  earlier  part 
of  the  night,  it  required  the  presence  of  policemen  to 
keep  the  crowds  in  orderly  line.  Both  houses  profited 
by  the  fight  on  a  day  which  ordinarily  would  have 
been  one  of  slow  business  because  of  the  weather. 

Everywhere  the  struggle  for  the  use  of  "featured 
films"  on  the  day  of  their  release  by  the  controlling 
concern  is  marked  among  the  competing  picture  thea- 


SCEXE  FROM  PATHE'S  "A  WESTERN'  COURTSHIP. 


Si  "EXE  FROM 


[LVER  LEA! 


proceed  with  the  gentle  art  of  making  love. 
The  story  begins  with  a  pretty  daughter  of 
the  ranch  owner  who  appears  to  be  in  love  with 
one  of  the  cowboys;  that  he  is  in  love  with  her 
is  plain.  A  tenderfoot  from  the  East  ambles 
along  and  makes  goo  goo  eyes  at  the  girl  with 
the  effect  that  she  breaks  away  from  her  cow- 
boy lover  and  attempts  to  tie  up  to  the  "tender- 
foot," who  is  not  averse  to  the  arrangement. 

The  first  demonstration  happens  at  a  dance 
when  the  girl  gives  the  cowboy  a  cold  turn- 
down. He  leaves  the  festivities  in  high  dudgeon 
but  presently  returns  and  compels  the  girl  to 
go  with  him,  holding  the  rest  of  the  'party  at 
bay  with  his  guns.  Getting  outside  he  ties  the 
door  of  the  house  so  that  the  folks  cannot  get 
out;  loads  the  girl  onto  his  horse,  climbs  up 
behind  and  rides  to  the  parson's. 

Here  he  attempts  to  compel  the  girl  to  go 
through  the  marriage  ceremony  with  him,  but 
at  the  last  moment  she  refuses  to  say  the  words 
and  starts  weeping.  Just  at  this  point  the  danc- 
ing party,  which  has  escaped  from  the  house, 
arrives  and  holds  up  the  dashing  groom  at  the 
points  of  their  revolvers.  It  looks  as  though  the 
ceremony  was  definitely  off,  but  here  the  un- 
expected occurs.  Grabbing  the  cowboy's  guns 
she  turns  them  on  the  invaders,  much  to  their 
surprise.  Then  she  gets  the  drop  on  the  parson 
and  compels  him  to  start  the  ceremony  over 
again,  passing  one  of  the  guns  to  her  cowboy 
lover,  together  they  hold  the  crowd  up  till  the 
ceremony  is  completed. 

Turning  on  her  father,  who  would  make  a 
protest,  she  forces  him  to  give  his  blessing  and 
the  picture  ends  with  the  happy  couple  in  each 
others'  embrace.  There  is  lots  of  action  in  this 
picture  and  it  cannot  fail  to  make  a  hit. 

Lieutenant  Scott's  Narrow  Escape. 

Indians  and  soldiers  unite  in  this  picture  to 
compose  a  series  of  thrilling  scenes  with  the 


band  of  settlers.  The  trouble  was  started  by 
the  leader  of  the  settlers  punishing  an  Indian 
for  abusing  his  squaw.  The  Indians  revenge 
themselves  by  kidnapping  the  leader's  little 
daughter.  Silver  Leaf  shows  her  gratitude  by 
stealing  the  little  girl  from  the  Indians  and  re- 
turning her  to  her  father,  but  in  accomplishing 
this  the  Indians  are  drawn  in  pursuit,  finally 
cornering  the  three  fugitives  in  a  cave,  where 
they  attempt  to  smoke  them  out. 

The  rest  of  the  party  of  settlers  arrive  in  time 
to  drive  the  Indians  away  and  rescue  the  fugi- 
tives. 

In  the  chase  there  are  some  sensational 
scenes,  one  of  which  is  not  in  the  story.  Riding 
at  breakneck  speed  one  of  the  men  is  thrown 
from  his  horse,  which  stumbles  and  falls  over 
him.  In  attempting  to  stop  the  horse  follow- 
ing a!so  makes  a  bad  fall,  pinning  his  rider  to 
the  ground.  It  is  a  nasty  mix-up  and  might 
have  resulted  seriously  but  for  the  expertness 
of  the  riders. 

Whiffle's  Double. 

Under  the  title  "Whiffle's  Double"  Pathe  will 
soon  release  a  clever  comedy  picture  featuring 
a  popular  character  impersonator  of  the  Theatre 
Francais.  In  this  picture  two  characters  are 
impersonated  by  the  same  person  in  a  manner 
that  is  most  baffling  to  the  observer.  The  in- 
cidents of  this  picture  are  most  amusing. 

Pathe's  New  Studio  In  Commission. 

Pathe  Freres  moved  into  their  new  studio  at 
the  corner  of  Paterson  Plank  Road  and  Congress 
Street,  Jersey  City  Heights,  N.  J.,  on  Tuesday, 
January  31.  The  transfer  of  their  operations 
from  the  temporary  quarters  to  the  permanent 
studio  was  accomplished  without  any  delay  in 
the  production  of  pictures.  Under  the  new  and 
vastly  improved  conditions  the  trade  may  ex- 
pect even  better  things  than  the  excellent  pic- 
tures already  produced  by  the  American  artists. 


tres.  Kokomo  is  no  exception  to  the  rule.  The  case 
in  point  was  the  release  of  the  "II  Trovatore"  film, 
which  had  been  "touted"  to  picture-show  managers  as 
the  hit  of  all  the  ages. 

The  Ideal  theatre  was  first  to  bespeak  it,  and  Man- 
ager Powell  spent  much  time  and  energy  and  not  a  lit- 
tle money  in  advertising  it. 

The  Fairview  theatre,  owned  by  Will  O.  Tarking- 
ton,  appears  to  have  had  an  eye  on  the  same  coveted 
film.  Manager  Tarkingion  has  had  not  a  little  expe- 
rience in  the  circus  business.  He  knows  what  it  is 
to  keep  the  "route  of  the  show"  under  cover  and  has 
knowledge  of  the  effectiveness  of  the  "opposition 
brigade"  in  taking  advantage  of  the  other  man's  ad- 
vertising. 

It  was  not  until  yesterday  morning,  when  he  was 
to  "play  day  and  date,"  as  the  circus  people  say,  that 
he  came  forward  with  the  announcement  that  he  had 
the  same  "show."  Display  newspaper  advertisements, 
one-sheet  bill-boards  with  a  tri-colored  proclamation 
of  the  merits  of  the  "show,"  perambulators  with 
drums  and  bells  and  painted  streamers,  relays  of 
boys,  "billing  the  town  like  a  circus,"  all  broke  forth 
in  the  mist  of  morning. 

This  "circusing"  of  the  picture-show  business  was 
entirely  new  in  Kokomo,  and  it  probably  has  not  been 
tried  eleswhere.  The  result  of  it,  however,  was  mani- 
fest. The  answer  is,  "It  pays  to  advertise."  The 
Fairview  house,  playing  at  the  usual  five-cent  admis- 
sion, "turned  them  away"  at  almost  every  perform- 
ance. The  Ideal  place,  charging  ten  cents,  was  packed 
to  the  lobby  until  a  late  hour. 

Pictureland,  taking  advantage  of  the  interest  awak- 
ened in  the  film — which  is  a  very  good  one— announces 
it  as  its  attraction  today  and  tonight,  thus  playing 
for  the  overflow  and  the  patrons  of  the  picture  thea- 
tres who  did  not  brace  the  bad  weather  of  yesterday. 

Motion  pictures  are  the  attraction  at  the  revival 
meetings  being  held  at  the  Maplewood  M.  E.  church, 
St.  Louis.  Rev.  J.  S.  Bitler  finds  them  an  excellent 
attraction. 

D.  B.  McFarland  has  sold  the  photoplay  theatre  in 
Keithsburg,  111.,  to  George  H.  Frick. 

H.  B.  Webster  has  decided  to  erect  a  photoplay 
theatre  in  Monmouth,  111. 

C.  F.  Schroeder  is  planning  to  erect  a  photoplay 
theatre  at  7700  Lake  avenue,  Cleveland,  0.  The  house 
is  to  cost  $4,000. 
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EDISON  COMEDY  AND  DRAMA 


Excellent  Examples  of  Each  Class  in 
Two  Coming  Releases 


COMEDY,  comedy  and  more  comedy  seems 
to  be  the  cry  of  the  exhibitor.  Many  of 
them  seem  to  believe  that  unless  their 
audiences  are  rolling  all  over  the  floor  with 
laughter  something  is  wrong  with  the  pictures. 
Good  dramatic  subjects  are  undoubtedly  equally 
attractive  and  entertaining  to  the  patrons  of  the 
picture  theatre,  but  quiet  appreciation  has  no 
visible  effect  upon  the  theatre  manager,  so  there 
must  be  more  comedy.  To  meet  this  demand 
the  Edison  company  have  begun  to  issue  one 
comedy  picture  every  week,  and  it's  pretty  good 
comedy,  too. 

Among  the  forthcoming  releases  scheduled  is 
another  "Bumptious"  picture.  This  time  Bump- 
tious appears  in  the  role  of  a  detective.  Those 
who  have  been  following  this  series  know  the 
failings  of  Bumptious  and  have  enjoyed  many 
a  hearty  laugh  over  his  misdirected  efforts  along 
various  lines;  his  efforts  as  a  detective  are  no 
exception  to  the  rule. 

In  the  course  of  the  erratic  career  of  our 
egotistical  friend  he  rubs  elbows  with  a  fa- 
mous detective  with  the  result  that  he  becomes 
possessed  with  the  idea  that  he  can  do  it  bet- 
ter.     To  have  an  idea  means  to  Bumptious  that 


ity  and  there  are  dramatic  moments  that  are 
intense. 

It  is  a  matter  of  record  that,  because  of  the 
great  demands  of  Napoleon  for  recruits,  he  came 
to  be  thoroughly  hated,  by  reason  of  the  con- 
tinual drafting  of  young  men  for  his  armies. 
The  story  opens  at  the  home  of  a  peasant  whose 
son  has  been  ordered  to  join  the  army,  and 
the  aged  father  becomes  quite  desperate  as 
the  boy  marches  to  battle. 

A  great  battle  is  fought  and  the  scene  on  the 
battle  field  after  the  carnage  is  most  effectively 
portrayed.  Napoleon  and  his  generals  ride 
slowly  and  mournfully  past  the  heaps  of  the 
slain.  As  they  pass  out  of  the  scene  the  aged 
father  of  'the  young  drummer  boy  comes  seek- 
ing his  son.  He  finds  his  body  among  the 
dead  and  conveys  the  corpse  to  his  home.  The 
reverent  handling  of  these  scenes  are  most  im- 
pressive. 

Later  the  great  Napoleon  and  his  staff  enter 
this  house  of  death  and  Napoleon  calls  for 
writing  material  to  send  a  dispatch.  A  servant 
seeking  a  light,  attempts  to  take  one  of  the 
candles  which  the  aged  father  has  placed  at 


SPREADING  THE  PICTURE  GOSPEL. 

Mr.  F.  T.  Montgomery,  of  Jacksonville,  Fla., 
drops  us  a  line  to  say  that  he  has  been  a  very 
busy  man  since  visiting  New  York.  "I  had  the 
pleasure  of  meeting  Mr.  Selig,  of  the  Selig  Poly- 
scope Co.",  he  writes.  "He  is  a  great  shop 
talker,  the  same  as  myself,  and,  consequently, 
his  visit  afforded  me  great  pleasure. 

"I  am  contemplating  building  a  motion  pic- 
ture theatre  in  this  city  and  when  completed  it 
will  be  one  of  the  finest  in  America. 

"Here  is  an  extract  from  one  cf  our  local  pa- 
pers that  will  interest  you: 

Rev.  Dr.  William  A.  Hobson,  pastor  of  the  First 
Baptist  Church,  has  broken  into  the  moving  picture 
game. 

He  announced  from  the  pulpit  yesterday  that  a  1913 
model  moving  picture  machine  had  been  purchased 
and  that  free  entertainments  would  be  given  for  chil- 
dren and  others  in  the  church  parlors,  beginning  Fri- 
day night. 

Dr.  Hobson,  in  anno 

"Children  like  to  be  amuse 
the  optic  nerves,  and  they  enj 
an  experiment,  but  I  feel  tl 


g  the  innovation,  said: 
ed  through  the  medium  of 
od  pictures.    This  is 
erhaps  we  can  pro- 


vide pictures  that  are  better  for  children  than  som. 
thty  might  see  elsewhere." 

"I  am  proud  to  say  that  it  was  my  effort  that 
brought  about  this  action.  I  am,  to-day,  install- 
ing an  Edengraph  machine  for  the  Rev.  Dr, 
Hobson." 

As  a  spreader  of  the  gospel  of  the  motion  pic- 


MPTIOCS  AS  A  DETECTIVE. 


SCENE   FROM   EDISON  SUBJECT  "THE  PRICE  OF  VICTORY." 


he  must  at  once  put  it  into  operation,  so  he 
quickly  gets  busy.  A  young  lady  suddenly 
disappears  from  her  boarding  house  leaving  a 
note  for  her  landlady  which  finishes  with  the 
words  "I  am  in."  Bumptious  gets  hold  of  this 
together  with  an  old  photograph,  and  sets  at 
work  upon  a  theory.  Following  a  newspaper 
story  which  tells  that  the  great  detective,  whom 
he  would  emulate,  had  a  similar  case  and  by 
concluding  that  the  finished  letter  should  be 
read  "I  am  insane,"  he  located  the  object  of  his 
search  in  an  insane  asylum.  Bumptious  con- 
cludes that  this  is  a  parallel  case,  and  at  once 
starts  to  investigate  the  asylum. 

The  tribulations  of  our  friend  are  much  bet- 
ter told  in  the  picture  han  can  be  printed  here; 
that  the  particulars,  most  harrowng,  are  skip- 
ped over  with  the  observation  that  after  all  his 
trouble  all  Bumptious  caught  was  a  cold.  He 
did  run  across  the  "gum  chewing  girl,"  much 
to  his  disgust,  more  especially  when  she  turned 
out  to  be  the  lost  girl  and  when  she  showed 
him  that  the  unfinished  note  should  have  read 
"I  am  in  a  hurry."  As  for  poor  Bumptious, 
he  returns  home  thoroughly  disgusted,  to  a  hot 
bath  and  a  hot  toddy. 

A  Napoleonic  Classic. 

Under  the  title  "The  Price  of  Victory,"  the 
Edison  players  have  produced  a  splendid  dra- 
matic subject  based  upon  one  of  the  many  more 
or  less  probable  incidents  of  the  martial  life 
of  the  great  Napoleon.  The  picture  is  rich 
in  scenic  effects  and  excellent  photographic  qual- 


the  head  of  the  corpse  of  his  son,  but  is  pre- 
vented by  the  father,  who  curses  the  great  com- 
mander in  his  grief. 

Napoleon  enters  the  room  and  gazes  upon  the 
corpse  of  his  drummer  and  upon  the  father 
bowed  in  grief  at  his  side.  The  scene  that 
follows  is  especially  touching  and  dramatic. 
Finally  the  great  general  takes  a  badge  of  honor 
and  pins  it  upon  the  breast  of  the  dead  soldier, 
spreads  a  flag  over  the  lifeless  form  and  de- 
parts mournfully  from  the  room. 

Pathos  and  patriotism  have  been  so  skillfully 
blended  in  this  subject,  and  the  acting  so  rever- 
ent and  dignified  as  to  result  in  a  composition 
which  will  prove  to  be  a  classic  among  motion 
pictures. 


"BIJOU"  THEATRE  NOW  "PRINCESS" 
The  Princess  Theatre,  Adrian,  Mich.,  once 
known  as  the  Bijou,  had  its  initial  performance 
on  the  evening  of  Jan.  18th,  showing  one  act 
of  refined  and  up-to-date  vaudeville  and  three 
reels  of  motion  pictures,  the  admission  being 
five  ctnts. 

The  theatre  has  been  thoroughly  cleaned, 
some  redecorating  has  been  done,  and  more  will 
be  done  in  the  near  future.  The  front  will 
eventually  be  changed  and  other  improvements 
be  made.  The  ho  se  is  under  the  manage- 
ment of  H.  D.  Frost. 


ture,  Mr.  Montgomery  is  entitled  to  credit.  He 
has  already  transformed  Jacksonville  into  one 
of  the  best  picture  towns  in  the  country  and 
now  he  is  starting  the  churches  in  the  business. 
Let  us  have  some  more  Montgomerys. 


$250,000   NIC  KE  LODEON. 

The  Orpheum  property,  which  contains  the 
Orpheum  Theatre,  Ellis  Street,  San  Francisco, 
and  which  represents  an  investment  of  about 
$250,000,  will  be  incorporated  into  a  new  com- 
pany, called  the  Garrick  Theatre  Company,  and 
will  operate  the  theatre,  which  will  be  known 
as  the  Garrick  Theatre,  as  a  nickelodeon.  The 
new  company  has  been  brought  about  by  Sam 
Harris,  of  the  Wigwam,  and  Irving  Ackerman, 
of  the  Chutes.  A  regular  theatre  orchestra  will 
play  "cue"  music  and  also  play  the  picture  as  it 
appears  on  the  screen. 

LICENSED  PICTURES   MAKE   BIG  HIT 

Licensed  pictures  at  the  "Premier"  theatre, 
Norwood,  Mass.,  are  having  a  great  run.  Every 
night  the  popular  little  house  is  crowded  to 
the  doors  and  many  are  often  seen  waiting  in 
the  lobby  for  the  S.  R.  O.  sign  to  be  taken  down. 
Of  the  recent  licensed  pictures  to  please  the 
nightly  audiences  were:  "A  Plain  Song,"  "A 
Daughter  of  the  Mines"  and  "Love,  Luck  and 
Gasoline." 
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"ELECTRICAL  TALK"  No.  24 

The  Electric  Arc. —  (Continued.) 

You  understand,  from  previous  reference  and 
from  past  experience,  that  when  an  electric 
current  passes  through  a  conductor,  there  is  a 
loss  caused  by  the  resistance  of  the  conductor 
to  the  passage  of  the  electric  current,  which 
manifests  itself  in  heat. 

If  at  a  given  point  the  conductor  be  made 
sma'l  in  cross-section,  or  be  made  from  a  ma- 
terial of  relatively  high  resistance,  a  considera- 
ble amount  cf  heat  will  be  generated  at  such 
point,  in  fact  the  wire  can  be  made  to  glow  and 
give  light. 

When  the  terminals  of  an  electiic  circuit  are 
separated,  there  will  be  a  gradual  increase  of 
resistance  to  the  passage  of  current  at  the 
point  of  separation  and  with  small  currents  of 
comparatively  low  voltage,  when  the  terminals 
are  sepaiated  further,  there  will  appear  a  small 
spark.  This  spark,  which  was  in  the  early  days 
produced  by  the  current  from  galvanic  batter- 
ies, was  called  by  some  of  the  early  experiment- 
ers the  "Galvanic  Spark." 

The  voltaic  arc  was  probably  first  observed, 
and  experimented  with  to  a  considerable  extent, 
by  Davy,  in  1802.  Davy  attached  to  the  poles 
of  a  large  battery  composed  of  a  great  many 
cells,  wires  connected  with  carbon  rods,  which 
he  first  allowed  to  touch  each  other  and  then, 
when  slowly  separating  the  carbon  points,  he 
obtained  a  brilliant  light  or  flame,  nowadays  re- 
ferred to  as  the  "Electric  Arc." 

For  a  general  explanation  of  the  voltaic  arc, 
I  beg  to  quote  T.  O'Conor  Sloane,  A..  M.,  E.  M., 
Ph.  D.,  as  follows: 

"The  voltaic  arc  is  the  arc  between  two  car- 
bon electrodes  slightly  separated,  which  is  pro- 
duced by  a  current  of  sufficient  strength  and  in- 
volving sufficient  potential  difference.  The  pen- 
cils of  carbon  are  made  terminals  in  a  circuit. 
They  are  first  placed  in  contact  and  after  the 
current  is  established  they  are  separated  a  lit- 
tle. The  current  now  seems  to  jump  across  the 
interval  in  what  sometimes  appears  an  arch  of 
light.  At  the  same  time  the  carbon  ends  become 
incandescent.  As  regards  the  distance  of  sep- 
aration with  a  strong  current  and  high  electro 
motive  force,  the  arc  may  be  several  inches  long. 

"The  voltaic  arc  is  the  source  of  the  most  in- 
tense heat  and  brightest  light  producible  by 
man.  The  light  is  due  principally  to  the  incan- 
descence of  the  ends  of  the  carbon  pencils.  These 
are  differently  affected.  The  positive  carbon 
wears  away  and  becomes  roughly  cupped  or 
hollowed;  the  negative  also  wears  away,  but  in 
some  cases  seems  to  have  additions  made  to  it 
by  carbon  from  the  'positive'  pole.  All  this  is 
best  seen  when  the  rods  are  slender,  compared 
to  the  length  of  the  arc. 

"It  is  undoubtedly  the  transferred  carbon 
dust  which  has  much  to  do  with  its  formation. 
The  conductivity  of  the  intervening  air  is  due 
partly,  perhaps,  to  this,  but  undoubtedly  in  great 
measure  to  the  intense  heating  to  which  it  is 
subject.  But  the  coefficient  of  resistance  of  the 
intervening  air  is  so  much  higher  than  that  of 
any  other  part  of  the  circuit  that  an  intense 
localization  of  resistance  occurs  with  corres- 
sponding  localization  of  heating  effect.    This  is 


the  cause  of  the  intense  light.  Thus,  if  the 
carbons  are  but  1-32  of  an  inch  apart,  as  in  a 
commercial  lamp,  the  resistance  may  be  1  % 
ohmes.  The  poor  thermal  conductivity  of  the 
carbon  favors  the  concentration  of  heat  also. 
The  apparent  resistance  is  too  great  to  be  ac- 
counted for  by  the  ohmic  resistance  of  the  inter- 
posed air.  A  kind  of  thermo-electric  effect  is 
produced.  The  positive  carbon  has  a  tempera- 
ture of  about  4,000°  C.  (7,232°  F. ),  the  nega- 
tive from  3,000°  C.  (5,432°  F.)  to  3,500°  C. 
(6,322°  F. ) .  This  difference  of  temperature 
produces  a  counter-electro-motive  force,  which 
acts  to  virtually  increase  the  resistance  of  the 
arc.  The  carbon  ends  of  an  arc  can  be  projected 
with  the  lantern.  Globules  are  seen  upon  them 
due  to  melted  silica  from  the  arc  of  the  carbon." 

From  the  foregoing,  we  learn  that  the  elec- 
tric arc  is  simply  an  effect  produced  by  electric 
current  passing  from  one  conductor  to  another 
over  a  gap  of  comparatively  high  resistance. 

The  electric  arc  may  be  produced  between 
terminals  or  electrodes  of  metal  in  which  case 
it  is  called  a  "metallic"  arc.  The  metallic  arc 
as  compared  with  the  ordinary  carbon  arc  is 
greater  in  length  for  the  same  amount  of  power 
applied,  is  more  likely  to  flame,  due  to  the 
more  rapid  voltalization ;  and  the  color  of  the 
flame  varies,  also  depending  upon  the  material 
used  for  the  metal  terminals  between  which  the 
arc  is  struck. 

The  motion  picture  operator  is  for  the  pres- 
ent, at  least,  most  interested  in  the  electric  arc 
as  produced  between  two  carbon  points  by  either 
direct  or  alternating  current  as  required  for  the 
usual- form  of  stereopticon,  spotlight  and  picture 
projector. 

For  convenience  I  will  divide  the  subject  into 
two  main  sections,  as  follows: 

(1)  Direct  current  projector  arc.  (2)  Alter- 
nating projector  arc.  In  our  next  "Electrical 
Talk"  we  will  discuss  the  direct  current  projec- 
or  arc. 


MANAGER  STAFFORD  MAKES  HIT 

Genial  Picture  Theatre  Man  of  Niles,  Ohio,  Wins 
Praise  of  Local  Church 

With  a  view  to  interesting  the  good  people  of 
Niles,  Ohio,  in  motion  pictures,  Manager  Staf- 
ford of  the  Niles  Picture  Theatre,  Niles,  Ohio, 


RAINEY  TO  HUNT  IN  AFRICA  WITH 
PICTURE  MACHINE 

No  sooner  does  Paul  Rainey,  the  millionaire 
sportsman  and  hunter,  return  from  one  hunting 
expedition  than  he  almost  immediately  prepares 
for  another.  Not  being  content  with  his  re- 
cent Arctic  trip,  where  he  distinguished  himself 
with  the  capturing  of  polar  bears  and  other 
northern  animals,  besides,  getting  motion  pic- 
tures of  them  in  their  native  haunts,  this  modern 
Stanley  is  soon  to  start  on  a  similar  expedition 
through  East  Africa,  India  and  Borneo  to  get 
pictures  and  capture  lions,  tigers,  leopards  and 
other  tropical  animals  and  if  possible,  bring  them 
back  to  Bronx  park,  New  York. 

Mr.  Rainey  will  be  accompanied  by  John  C. 
Homment,  a  well-known  picture  machine  oper- 
ator, who  will  carry  50,000  feet  of  film  with 
him  to  take  motion  pictures.  Mr.  Homment  is 
an  expert  in  his  line  and  it  is  expected  that 
many  valuable  films  will  be  taken.  In  doing 
the  "Buffalo  Jones  stunt,"  Mr.  Rajney  hopes 
to  get  pictures  of  the  animals  in  their  native 
haunts  and  upon  his  return  will  give  a  series 
of  lectures,  such  as  was  given  on  his  recent 
Arctic  trip. 


MANAGER  JACK  STAFFORD. 

gave  an  exhibition  for  the  Sunday  School  of  the 
Presbvterian  Church  of  that  town,  which  drew 
the  following  letter  from  the  pastor  of  the 
church : 

Niles,  Ohio,  Jan.  13,  1911. 
Dear  Mr.  Stafford:  In  behalf  of  our  Sabbath  School  I 
wish  to  thank  you  most  sincerely  for  the  splendid 
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value,  the  vividness  with  which  they  brought  before 
the  eye  the  history  of  ancient  times  and  the  unusual 
environment  are  elements  worthy  of  high  praise.  Our 
school  unites  in  their  thanks  to  you  and  appreciate 
your  courtesy  because  it  came  so  unsolicited  and 
every  service  was  so  cheerfully  rendered.  I  rejoice 
that  I  am  privileged  to  be  the  bearer  to  you  not  only 
of  words  of  thanks,  but  also  of  a  slight  token  which 
will  put  our  expression  with  something  permanent. 
With  sincere  wishes  for  your  health  and  prosperity 
and  good  blessing  of  God,  "whose  favor  is  life,"  I 
remain,  Truly  yours, 

EMIL  S.  TOENSMEIER, 
Pastor,  First  Presbyterian  Church. 

BUILDING  INSPECTOR'S  ORDINANCE  A 
CORKER. 

If  the  ordinance  submitted  to  the  city  at- 
torney by  Building  Inspector  Koch,  of  Milwau- 
kee, Wis.,  is  passed,  all  photoplay  theatres  of 
more  than  one  story  will  have  to  be  of  non- 
conbustible  material  throughout.  There  will 
have  to  be  three  exits  and  as  many  more  aisles. 
No  more  than  ten  seats  will  be  allowed  in  a 
row.  All  the  aisles  must  be  at  least  three 
feet  wide  and  lead  directly  to  the  doorway. 

On  the  stage  there  will  be  no  heating  ap- 
paratus allowed  that  will  be  to  guard  against 
fires  in  dressing  and  property  rooms.  The 
booth  for  the  machine  must  be  made  of  two- 
inch  nonconbustible  material  and  closed  except 
for  doors  and  vents.  All  wires  will  have  to 
be  on  conduits. 


INSTALLS  NEW  EDISON  MACHINE. 

Jscar  Altoff,  the  new  proprietor  of  the  photo- 
play theatre,  Mahoney  City,  Pa.,  has  installed 
j  new  Model  B  Edison  moving  picture  ma- 
chine. The  machine  was  used  for  the  first 
time  Jan.  24,  and  the  manager  is  delighted 
^r-ith  his  investment.  It  throws  the  picture  on 
th-;  screen  without  that  flickering  which  makes 
the  eyes  so  sore  and  thus  spoils  your  pleasure 
at  a  picture  show. 
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CHICAGO  LETTER 

By    Jamea    S  McQuade 


During  a  conversation  with  Mr.  George  K. 
Spoor  the  other  day,  I  learned  that  the 
Western  stock  company  of  the  Essanay 
Film  Mfg.  Co.  is  at  present  at  Los  Gatos,  a  point 
about  85  miles  southeast  of  San  Francisco.  The 
members  have  been  located  there  for  the  past 
three  months  and  have  been  constantly  at  work 
under  the  direction  of  G.  M.  Anderson. 

Some  of  the  feature  subjects  produced  at  Los 
Gatos  have  been  "The  Girl  of  the  West,"  "The 
Border  Ranger,"  "Two  Reformations,"  "Car- 
mencita  the  Faithful,"  "A  Bad  Man's  Downfall," 
"The  Cattleman's  Daughter,"  "The  Outlaw  and 
the  Child,"  "A  Victim  of  the  Desert,"  etc.  The 
last  five  mentioned  will  be  released,  respectively, 
on  Feb.  4,  Feb.  11,  Feb.  18,  Feb.  25  and  March 
4.  "The  Outlaw  and  the  Child"  is  considered 
by  Mr.  Anderson  as  a  specially  strong  film  and 
one  of  the  best  he  has  finished  for  some  con- 
siderable time. 

Mr.  Anderson  has  a  firm  belief  in  Western 
pictures  and  he  announces  that  he  is  going  to 
stand  by  them.  Mr.  Spoor  tells  me  that  in  the 
near  future  a  number  of  excellent  Western 
stories  will  be  produced.  In  a  recent  letter  Mr. 
Anderson  stated  that  he  had  in  contemplation 
the  production  of  quite  a  number  of  strong 
feature  stories  of  Western  life  around  the  80's, 
types  with  which  he  is  thoroughly  familiar. 

The  prevailing  weather  conditions,  for  some 
time  past  at  Los  Gatos,  have  been  so  unfavor- 
able for  picture  production  that  Mr.  Anderson 
has  decided  to  move  the  company  to  south  Cali- 
fornia. Mr.  Anderson  had  one  of  his  people 
visit  Honolulu  recently  to  ascertain  the  condi- 
tions there,  and  it  has  been  decided  not  to  trans- 
fer the  company  to  that  point  until  a  later  date. 

As  soon  as  the  weather  breaks  in  the  North, 
the  Western  company  will  be  taken  to  the 
Northwest,  where  the  Spring  and  Summer  will 
be  spent  in  producing  subjects  long  determined 
upon.  These  will  be  noted  for  the  scenery  pic- 
tured, as  well  as  for  the  unusual  types  of  people 
introduced. 

Mr.  Spoor  is  well  pleased  with  the  work  of 
his  Eastern  company.  He  announces  that  there 
are  now  under  way  many  fine  subjects,  both 
comedy  and  drama,  the  stories  of  which  have 
the  charm  of  originality  and  the  plots  abound- 
ing in  strong  situations.  The  photographic 
quality  of  these  subjects  will  be  such  as  to  win 
the  favorable  attention  of  all,  Mr.  _Spoor  con- 
fidently states.  The  excellent  studio  facilities  at 
the  Essanay  plant,  in  addition  to  the  newly- 
finished  printing  and  developing  departments, 
will  combine  to  give  the  future  Essanay  pro- 
duct a  stamp  of  quality  that  will  commend  it  to 
picture  lovers. 

Among  the  subjects  produced  by  the  Eastern 
company  that  will  be  released  at  an  early  date 
are:  "Getting  Sister  Married"  (comedy),  "Their 
Wedding  Gifts"  (comedy),  "Taming  a  Tyrant" 
(comedy),  "An  Unfair  Arrest"  (comedy),  "O, 
You  Teacher,"  (comedy),  "Break  of  Dawn" 
(drama),  etc.  Mr.  Spoor  claims  that  each  of 
those  mentioned  will  reveal  remarkable  pro- 
gress in  the  types  of  stories,  in  composition, 
staging  and  photography. 

Owing  to  the  persistent  demands  of  custom- 
ers, the  Essanay  people  are  now  preparing  a 
complete  set  of  beautiful  large  panel  photo- 
graphs of  the  leading  members  of  the  Eastern 
and  Western  companies,  for  lobby  displays. 
These  photos  will  be  sold  in  sets,  or  separately, 
at  10  cents  each  photograph,  or  $1.00  per  dozen. 
They  are  intended  for  a  mat  display  under  glass, 
and  will  make  a  very  neat  and  attractive  object 
in  any  lobby.  The  name  of  the  actor  or  actress 
will  appear  at  the  bottom  of  each  photograph. 

Value  of  Reading  Notices. 
One  cannot  help  being  favorably  impressed 
nowadays  by  the  extensive  publicity  given  feat- 
ure subjects  by  live  exhibitors.  I  have  before 
me  clippings  from  various  papers  in  Illinois 
and  Indiana  showing  extensive  display  adver- 
tisements and  long  reading  notices.  Elias  Jones 
of  the  Star  theatre,  Lincoln,  111.,  is  a  firm  be- 
liever in  printer's  ink;  so  is  A.  Powell  of  the 
Ideal  theatre,  Kokomo,  Ind.  If  Manager  Jones 
would  copy  from  Manager  Powell  in  the  matter 
of  reading  notices,  he  would  find  that  his  busi- 
ness would  be  still  better. 


"Thelma"  A  Masterpiece. 

Who  has  not  read  Marie  Core.lli's  "Thelma," 
and  who  has  not  seen  the  dramatized  story  on 
the  stage?  Those  who  have  had  either  pleasure 
will  find  still  another  awaiting  them  in  the  film- 
ed story  which  Selig's  Western  company  has 
just  produced  in  an  excellent  manner. 

The  beautiful  sea  views  in  this  film  are 
positively  alluring  and,  whether  in  doors  or  out 
of  doors,  the  scenes  are  so  perfect  and  satisfying 
in  their  way  that  they  may  well  be  styled  a 
poetic  dream.  I  fail  to  recall  just  now  another 
film  that  so  clearly  and  connectedly  tells  the 
story  as  does  this.  Even  if  the  subtitles  were 
absent,  one  could  easily  follow  the  thread  with- 
out halting. 

I  can  announce  to  exhibitors,  without  any 
fear  of  disappointment,  that  "Thelma"  will  be  a 
big  feature  hit.  It  should  be  carefully  and  de- 
ligently  announced  in  local  newspapers  and  ad- 
vertised as  extensively  as  possible,  as  it  will  as- 
suredy  contribute  great  delight  to  patrons  and 
add  to  the  popularity  of  every  theatre  in  which 
it  is  shown. 

When  I  say  that  "Thelma"  is  a  photographic 
masterpiece,  and  that  the  acting  is  as  perfect 
as  art  can  make  it,  I  am  unafraid  of  contradic- 
tion. 

The  length  is  990  feet,  and  the  release  date  is 
Feb.  9. 

Chicago  Film  Brevities. 

John  Miller,  manager  of  the  Glamour  theatre, 
Englewood,  tells  me  that  "II  Trovatore"  made  a 
tremendous  hit  with  his  audiences.  It  was  re- 
ceived with  great  enthusiasm  at  every  exhibi- 
tion. "The  music  is  great,  and  I  never  saw  peo- 
ple more  delighted  than  my  patrons  were  as 
they  passed  out  after  seeting  this  great  Pathe 
film." 

The  Spoor  branch  of  the  G.  F.  Co.,  at  435 
North  Clark  street,  have  posed  in  a  conspicuous 
place  a  printed  notice  drawing  the  attention 
of  exhibitors  to  the  fact  that  subscriptions  for 
The  Film  Index  will  be  received  there  by  As- 
sistant Manager  W.  H.  Bomb.  Thanks,  Mr. 
Bomb,  for  boosting  The  Index.  I  don't  see  how 
any  licensed  exhibitor  can  do  without  it. 

Manager  Bell,  of  the  Spoor  branch  of  the  G. 
F.  Co.,  informed  me  that  his  mail  early  last 
week  brought  numerous  inquiries  every  day  about 
Buffalo  Jones'  two  reels,  "Lassoing  Wild  Ani- 
mals in  Africa."  In  order  to  meet  the  demand 
and  to  secure  the  best  possible  results,  as  well 
as  to  give  the  greatest  satisfaction  to  exhibitors 
and  the  public,  Manager  Bell  has  appointed  a 
special  booker  to  attend  to  the  booking  of  this 
feature  film  exclusively.  The  article  which  ap- 
peared in  The  Film  Index  concerning  this  film, 
has  been  gotten  up  in  dodger  form  by  Manager 
Bell,  and  mailed  to  all  customers. 

Manager  Kahn,  of  the  Mabel  theatre,  3960 
Elston  Ave.,  has  arranged  to  run  "The  County 
Fair"  (Selig),  from  January  30th  to  February 
2nd,  inclusive.  Mr.  Kahn  is  advertising  the 
film  strongly,  with  banners,  posters  and  notices 
in  the  local  paper  in  that  neighborhood.  The 
Mabel  has  a  capacity  of  800  and  entertains  its 
patrons  with  vaudeville  one  week,  pictures  the 
next,  and  with  a  stock  company  the  week  fol- 
lowing. 

Ed.  L.  Nikodem,  operator  of  the  Orchard 
theatre,  657  North  Ave.,  called  at  The  Film 
Index  office  last  week.  Mr.  Nikodem  has  been 
at  the  Orchard  since  its  opening  and  practically 
manages  the  house  for  the  proprietor,  Sam  Le- 
vine,  attending  to  the  bookings,  etc.,  etc.  Mr. 
Nikodem  told  me  that  he  has  a  fine  German  au- 
dience, and  that  they  were  looking  forward  with 
great  pleasure  to  his  exhibition  of  "II  Trova- 
tore." Much  to  my  astonishment,  Mr.  Nikodem 
stated  that  his  piano  player  did  not  consider  the 
music  furnished  by  the  Pathe  people  with  this 
great  film  as  being  practical,  and  that  she  would 
play  selections  of  her  own  for  the  occasion.  Just 
think  of  it!  An  unknown  piano  player,  in  a 
picture  theatre,  constituting  herself  an  author- 
ity in  a  case  where  a  musical  expert  was  selected 
to  provide  orchestration  for  the  film.  I  would 
advise  Mr.  Nikodem  and  "one  of  the  best  piano 
players  in  Chicago"  to  read  Clyde  Martin's  art- 
icle on  "II  Trovatore"  music,  on  page  10  of  The 


Film  Index,  in  the  issue  of  Feb.  4.  The  wisest 
of  us  can  always  learn  something. 

Mr.  Clark,  formerly  president  of  the  Pitts- 
burg Calcium  &  Light  Co.,  passed  through  this 
city  last  week  on  his  way  to  San  Francisco. 

Harry  Gordon,  of  the  publicity  department  of 
the  Selig  Polyscope  Co.,  tells  me  that  great  in- 
terest is  taken  in  the  release  date  of  "Ten  Nights 
in  a  Bar  Room."  This  subject  is  in  two  reels 
and  the  announcement  of  the  release  date  will 
be  made  shortly. 

W.  H.  Cadaret,  owner  of  the  La  Petite  thea- 
tre, Kankakee,  111.,  was  a  visitor  last  week  at 
77  South  Clark  St.  He  arranged  with  Manager 
Van  Ronkel  for  "II  Trovatore"  and  "Lassoing 
Wild  Animals  in  South  Africa."  Mr.  Cadaret 
expressed  himself  as  well  pleased  with  his  busi- 
ness. 

W.  O.  Stevens,  owner  of  the  Star  theatre, 
Henry,  111.,  and  the  Star  theatre,  at  Princeton, 
111.,  visited  The  Film  Index  office  last  week.  Mr. 
Stevens  is  "up  against  it"  in  the  town  of  Henry, 
as  he  is  not  allowed  to  open  his  theatre  on  Sun- 
days. The  good  people  of  the  town,  however, 
are  not  averse  to  the  running  of  his  theatre  on 
Sundays;  the  saloon  keepers  are  the  powers 
that  will  not  allow  him.  They  are  afraid  of 
losing  some  of  their  trade,  and  besides  are 
afraid  that  some  of  the  better  class  of  people 
would  come  down  town  Sunday  nights  and  wit- 
ness the  wide-open  conditions  of  the  saloons. 
The  saloon  men  rule  the  roost  in  Henry- 

E.  S.  Spencer,  owner  and  manager  of  the 
Colonial  theatre,  Hobert,  Ind.,  took  on  service, 
Wednesday,  Feb.  1,  with  the  American  branch 
of  the  G.  F.  Co.  Mr.  Spencer  is  an  old  time 
friend  of  the  H.  &  H.  Co.,  now  an  "independent" 
exchange,  and  has  always  been  willing  to  do 
business  with  them.  Of  late,  however,  he  has 
lost  his  trade  to  such  an  extent  that  he  has  been 
compelled  to  arrange  for  a  licensed  service.  Mr. 
Spencer  states  flatfootedly  that  his  patrons  would 
not  stand  for  the  "independent"  product. 

Mrs.  Plein,  owner  of  the  Family  theatre,  Dix- 
on, Ili.,  visited  the  city  last  week.  She  callel 
on  Manager  Van  Ronkel,  of  the  G.  F.  Co.,  at  77 
S.  Clark  St.,  and  thanked  him  for  the  fine  ser- 
vice furnished.  She  spoke  in  high  terms  of  the 
splendid  quality  of  licensed  films  at  the  present 
time,  and  of  the  great  satisfaction  given  by  them 
to  her  patrons. 

The  Orpheum  Theatre  Company,  of  Chicago, 
opened  the  Orpheum  theatre  in  Michigan  City, 
Ind.,  Feb.  2.  A  good  quality  service  was  ar- 
ranged for  with  the  American  branch  of  the 
G.  F.  Co.  Vaudeville  and  pictures  are  run  at 
the  Orpheum,  which  has  a  capacity  of  800. 

J.  E.  Sherwood,  one  of  the  owners  of  the 
Fairplay,  Madison,  Wis.,  visited  the  G.  F.  Co., 
at  85  Dearborn  St.,  last  week.  Mr.  Sherwood 
told  me  he  was  showing  to  good  business,  and 
that  he  and  his  partner,  Mr.  McWilliams,  will 
open  the  Fuller  Opera  House  about  the  middle 
of  April.  The  Fairplay  also  will  be  run  through- 
out the  Summer. 

James  J.  Coler,  manager  of  the  Phoenix  thea- 
tre, La  Porte,  Ind.,  was  seen  at  the  G.  F.  Co. 
offices,  85  Dearborn  St.,  one  day  last  week.  He 
told  me  that  he  is  doing  excellent  business,  far 
better  than  for  the  same  period  last  year.  Mr. 
Coler  stated  that  his  business  shows  an  increase 
of  between  30  and  3  5  per  cent.  The  Phoenix 
will  seat  75  0  people.  Mr.  Coler  has  a  five-piece 
orchestra  and  exhibits  two  new  reels  daily.  He 
is  the  second  oldest  customer  of  the  old  Theatre 
Film  Service  Co.,  so  Mr.  F.  C.  Aiken  told  me, 
and  has  been  taking  service  at  the  same  place 
for  five  years.  W.  H.  Johnson,  manager  of  the 
Colonial  theatre,  Kalamazoo,  Mich.,  is  the  old- 
est customer. 

The  following  customers  were  taken  on  by 
the  Spoor  branch  of  the  G.  F.  Co.,  from  Jan.  23 
to  29,  inclusive:  The  Empire  Theatre,  owned  by 
the  Empire  Theatre  Co.,  Milwaukee,  Wis.;  Chas. 
Williard,  Boulevard  theatre,  Chicago;  Unique 
theatre,  owned  by  the  Globe  Amusement  Co., 
Milwaukee,  Wis.;  W.  W.  Ricker,  owner  of  the 
Hamilton  theatre,  Chicago;  Alvin  E.  Webber, 
owner  and  manager  of  the  Royal  theatre,  58  4  7 
State  St.,  Chicago;  Ponader  &  Schultz,  owners 
of  the  Empire  theatre,  Watertown,  Wis.;  M. 
Rice,  owner  and  manager  of  the  Queen  theatre, 
Milwaukee,  Wis.  The  Boulevard  theatre  former- 
ly took  "independent"  service  from  the  Stan- 
dard; the  Unique  theatre  formerly  took  "inde- 
pendent" service  from  the  Western  of  Milwau- 
kee, as  did  also  the  Queen  theatre.  The  Em- 
pire was  recently  purchased  by  Ponader  & 
Schultz  and  was  formerly  an  "independent" 
house. 
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THE  DRAMATIC  SCENARIO 

By  EPES  WINTHROP  SARGENT  (Chicot) 


rp  HERE  is  nothing  in  the  world  more  dra- 
|  matic  to  the  sight  than  the  sudden  ex- 
tinction of  a  human  life,  but  it  does  not, 
of  necessity,  follow  that  a  succession  of  mur- 
ders makes  for  the  tragic,  yet  literally  hundreds 
of  scenario  writers  seem  to  think  that  their 
play  is  "strong"  if  they  put  in  a  couple  of 
murders  and  a  lynching. 

One  manuscript  submitted  to  a  company  re- 
cently, offered  eight  killings  of  assorted  kinds 
in  ten  scenes,  yet  it  was  not  dramatic — merely 
idiotic,  for  the  effort  was  too  palpably  an  over- 
generous  application  of  this  theory.  A  drink 
crazed  "hero"  kills  a  man  in  a  bar  room  fight 
and  escapes.  In  a  running  pursuit  he  is  wounded 
but  not  until  he  has  killed  six  others  and  is 
himself  wounded  does  he  make  his  last  stand 
and  receive  the  bullet  he  deserves.  The  let- 
ter that  went  with  the  script  declared  it  to  be 
"an  intensely  dramatic  story  with  a  powerful 
temperance  moral." 

It  was  neither  dramatic  nor  moral.  But 
suppose  this  pleasant  desperado  was  merely 
a  weak  boy  with  a  mother  who  loved  him. 
Suppose  that  in  his  better  moments  he  wrote 
her  that  he  was  prospering  and  leading  a 
life  of  sobriety.  Suppose  that,  at  a  great 
sacrifice,  she  made  the  trip  west  to  see  with 
her  own  eyes  the  reform  which  had  been  the 
subject  of  her  nightly  prayer  and  had  come  just 
too  late;  to  find  that  in  his  alcoholic  madness 
he  had  shot  another  man  and  had  paid  the 
abrupt  penalty  of  western  justice,  entering  the 
bark  room  of  the  saloon  to  look  her  last  upon 
the  boy  who  had  been  her  pride;  her  idol,  sink- 
ing down  beside  the  rigid  form  to  make  her 
prayer  with  only  a  painted  woman  of  the  dance 
hall  to  give  her  the  small  comfort  that  can  be 
offered.      That  is  tragedy. 

But  the  dramatic  is  not  necessarily  tragic 
and  the  best  effect  is  gained  from  the  story 
with  a  happy  ending.  Scrape  raw  the  ends 
of  bleeding  nerves  if  you  will  but  at  the  close 
apply  the  salve  of  "and  they  lived  happy  ever 
after"  and  the  climax  is  better  appreciated  than 
one  in  which  the  last  note  is  one  of  tragic 
despair. 

One  pitfall  is  the  story  in  which  the  interest 
is  deliberately  or  unknowingly  shifted.  Take 
the  familiar  incident  of  the  Sheriff  who  is 
called  upon  to  capture  a  desperado.  The  man 
has  a  score  of  notches  on  his  gun  but  he  saved 
the  sheriff's  life  once.  He  has  killed  the  fa- 
ther of  the  heroine;  the  girl  the  Sheriff  loves. 
Will  the  Sheriff  take  him  back  to  be  tried  and 
hung  in  fulfilment  of  his  sworn  duty  or  will 
be  pay  back  his  debt  by  letting  escape  a  man 
who  clearly  deserves  hanging? 

Up  to  a  certain  moment  that  makes  a  dra- 
matic episode  but  when  the  choice  is  made  you 
sense,  sometimes  without  realizing,  that  there 
is  something  wrong.  If  the  man  is  captured 
the  sheriff  is  an  ingrate,  if  he  is  permitted  to 
go  free  the  officer  of  the  law  is  foresworn. 
No  matter  what  the  choice,  the  interest  in  the 
hero  is  lost  to  be  transferred  to  the  criminal 
or  to  the  girl  according  to  the  decision. 

Such  things  happen  in  real  life,  they  are 
permissible  in  stories  where  elaborate  mental 
processes  explain  and  perhaps  justify  the  Sher- 
iff's action,  but  in  photoplays  such  situations 
are  frequently  to  be  met  with,  though  by  all 
the  rules  of  technique  they  are  wrong.  Invest 
your  hero  and  heroine  with  a  particular  interest 


and  hold  it  for  them  to  the  very  end.  A  wife 
who  stoops  to  a  mean  or  malicious  action  to 
regain  her  husband's  love  loses  the  interest  of 
the  spectator.  They  may  seem  glad  that  she 
has  won  back  the  love  of  her  recreant  spouse 
but  consciously  or  not  they  are  not  as  glad  as 
they  should  be.  In  a  recent  play  with  the 
familiar  "triangle"  of  two  men  and  a  woman 
the  character  of  the  third  man  was  drawn 
with  such  a  loving  touch  that  you  lost  your 
pleasure  in  the  marriage  because  of  your  re- 
gret for  the  man  who  lost.  Suddenly  you  de- 
cided that  he  was  the  man  the  girl  should  have 
married  and  you  left  with  the  feeling  that  the 
play  had  ended  all  wrong.  For  some  four- 
teen scenes  the  balance  between  the  three  had 
been  well  handled,  then  came  the  reversal  of 
sympathy  and  the  interest  shifted.  More  un- 
satisfactory photoplays  lack  success  because  of 
this  reason  than  for  any  other  two  reasons 
combined.  Many  of  them  see  the  light  of  the 
screen  at  that.  The  incidents  are  stirring: 
dramatic,  but  the  sympathy  is  wrongly  placed. 

In  comedy  a  laughing  climax  is  demanded 
in  each  scene  but  in  the  dramatic  photoplay 
the  single  dramatic  climax  is  the  essential  and 
the  play  should  advance  toward  this  scene  and 
stop  if  possible.  In  dramas  of  the  stage  there 
is  the  necessity  for  explanation  that  seldom 
exists  in  the  photoplay. 

The  wife,  believing  that  her  husband  no  long- 
er loves  her,  leaves  her  home.  He,  thinking 
that  she  has  gone  with  another  man,  does  not 
follow.  On  the  stage  the  best  part  of  the 
last  act  would  be  taken  up  in  the  explanation 
of  their  cross  purposes.  On  the  screen  you 
see  the  husband  grieving  and  the  woman  sew- 
ing. In  the  last  scene  there  is  the  reconcilia- 
tion and  the  quick  curtain  in  the  shape  of  the 
Censorship  tag.  There  is  no  explanation  be- 
cause none  is,  or  should  be,  needed.  The 
play,  properly  planned  for  picturing,  needs  no 
"tag"  to  set  its  audience  straight.  The  action 
must  explain  itself  as  it  progresses  for  at  the 
last  moment  there  is  no  going  back  to  catch 
up  loose  threads. 

The  best  photoplay  is  the  simplest  in  form 
and  story-  The  complication  of  plot  is  a  grave 
error.  Take  one  good  strong  dramatic  scene, 
and  work  up  to  it  vith  a  succession  of  inci- 
dents that  are  easily  understood  and  of  a  na- 
ture to  grip  the  interest.  Let  each  scene  be 
a  little  stronger  than  the  one  before  and  have 
the  action  follow  naturally. 

There  is  a  fad  just  now  for  contrasting  scenes 
and  when  not  overdone  they  work  out  well.  You 
see  the  home  of  the  workman  and  a  glimpse 
of  the  palace  of  his  wealthy  employer.  The 
workman's  little  girl  is  ill  and  so  is  the  son 
of  the  millionaire.  Both  die  and  the  workman, 
blaming  his  daughter's  death  on  his  lack  of 
money  due  to  insufficient  salary,  decides  to  kill 
his  boss.  He  finds  the  dead  child  and  realizes 
that  they  are  both  men  bound  together  by  a 
common  affliction.  The  workman  thinks  more 
kindly  of  Capital  and  Capital  builds  model  tene- 
ments for  Labor.  This  is  a  case  of  a  double 
story  leading  to  a  common  end  in  which  each 
series  of  incidents  gains  by  contrast  with  the 
other. 

Unless  this  device  is  employed  in  some  form 
the  more,  directly  the  story  moves  in  uninter- 
rupted line  from  start  to  finish;  the  more 
graphic  the  telling  the  better  it  is.      But  to 


be  graphic  does  not  mean  to  be  bald.  Give 
plenty  of  incident  and  try  and  keep  the  audi- 
ence from  finding  out  just  how  it  ends  until 
the  last  scene  or  a  succession  of  short  scenes 
that  wind  up  the  tale  with  a  rush.  Some- 
times an  apparently  hackneyed  situation  may 
be  adroitly  twisted  so  as  to  leave  the  audience 
fairly  gasping  with  surprise  when  the  end  finally 
comes  and  it  is  found  that  at  the  last  moment 
the  old,  expected  ending  has  given  place  to 
something  novel.  It  is  novelty  that  counts 
but  novelty  alone  will  not  atone  for  the  lack 
of  real  dramatic  quality.  Novelty  is  the  flesh 
but  dramatic  quality  the  bones  of  the  photo- 
play. Novelty  alone  would  be  as  flabby  as 
the  form  without  the  rigid  bony  structure. 

Heart  interest  is  better  than  grewsomeness. 
A  play  that  will  leave  the  spectator  moist-eyed 
and  happy  is  far  better  than  the  one  that  tears 
at  the  heart  strings  and  leaves  them  jangling 
discordantly.  Such  plays  are  "strong"  but 
they  leave  a  sense  of  disappointment  and  the 
better  market  is  for  the  simple,  interesting  story 
that  the  spectator  wants  to  see  again  and  again. 

But  simplicity  do  s  not  mean  silliness  any 
more  than  it  means  a  lack  of  incident.  Make 
your  characters  known,  get  the  audience  in 
sympathy  with  them,  let  things  happen  to  them 
that  get  you  all  wrought  up  in  your  eagerness 
to  have  things  come  right  then,  at  the  moment 
of  highest  intensity,  make  smooth  the  path  and 
write  "finis"  to  your  tale.  Most  writers  give 
either  too  much  or  too  little.  They  regard 
the  single  big  scene  as  ample  or  they  crowd 
their  script  with  enough  material  for  half  a 
dozen  plays.  The  trick  is  to  give  just  enough 
and   that  comes  from   practice  alone. 

The  elements  are  few;  the  man,  the  girl,  the 
adverse  influences  and  the  triumph  over  ob- 
stacles, the  combinations  are  as  the  sands  of 
the  sea. 


SHOW  FIGHT  PICTURES  ON  MISSISSIPPI 
RIVER. 

Barred  from  showing  the  Jeffries-Johnson 
fight  pictures  in  the  city  of  New  Orleans  by 
order  of  the  Council  and  an  injunction  in  the 
courts,  "William  Rabb  and  his  associates  have 
purchased  the  steamboat  B'elle  of  the  Bends 
and  will  install  on  her  a  moving  picture  plant 
for  the  display  of  the  pictures  and  will  exhibit 
them  in  the  middle  of  the  Mississippi  River, 
running  alleged  excursions  up  and  down  the 
river  for  a  distance  of  twenty  miles. 

It  is  one  of  the  most  unique  schemes  exe- 
cuted here  in  a  long  time,  and  while  expensive 
to  the  originators,  it  is  believed  it  will  pay. 
They  contend  that  the  injunction  of  the  courts 
will  not  be  available  on  the  river  and  that  only 
$he  United  States  Government  could  interfere. 
The  Belle  of  the  Bends  is  a  palatial  river 
steamer  210  feet  long.  The  first  trip  will  be 
made  Sunday  afternoon.  It  is  argued  by  Rabb 
and  his  company  that  the  pictures  cannot  in- 
spire racial  troubles,  as  feared,  as  only  whites 
will  see  them  aboard  the  steamer.  Negroes 
will  not  be  allowed. 


WILLIAM  ENGLERT  TO  BUILD  $25,000 
HOUSE 

William  Englert,  the  owner  of  the  Bijou  the- 
atre, Iowa  City,  la.,  is  planning  to  erect  a  $25,- 
000  photoplay  and  vaudeville  theatre  on  one  of 
the  main  business  streets  in  that  city.  The 
Property  on  which  the  house  will  be  constructed 
cost  in  the  neighborhood  of  $12,500.  Mr.  Eng- 
lert's  new  house,  according  to  plans,  will  be 
one  of  the  model  theatres  in  the  middle  west, 
Having  the  modern  improvements  used  by  the 
large  city  houses.  The  vaudeville  bill  will 
consist  of  only  high  class  acts. 
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Playing  the  Pictures 


in  their  minds,  and  as  the  lines  were  so  appropri- 
ate for  the  scene,  I  feel  confident  the  audience 
appreciated  my  efforts.  The  first  thing  to  con- 
sider In  using  popular  songs  in  dramatic  pic- 
tures is  to  find  a  good  melody  and  make  the 
words  correspond  with  the  scene. 


By  Clyde  Martin 


I 


BY  the  time  this  issue  of  The  Index  reaches 
you,  you  have  possibly  had  the  pleasure 
of  running  Pathe's  production  of  Verdi's  "II 
Trovatore."  If  so,  you  have  found  that  the  pro- 
duction has  made  good  the  rosy  promises  of 
their  press  agent.  It  is  truly  a  creditable  piece 
of  work  and  the  piano  score  arranged  by  Charles 
P.  Muller  has  made  the  picture  one  that  will 
stand  repeating  in  any  theatre.  This  has  been 
the  first  step  on  the  part  of  the  manufacturers, 
towards  bettering  the  music  in  the  picture  thea- 
tre and  I  hope  the  exhibitors  will  demand  this 
picture  with  music  so  it  will  give  encourage- 
ment enough  for  other  manufacturers  to  follow 
suit. 

From  a  musician's  standpoint,  I  believe  the 
greatest  production  of  recent  release  is  "Jus- 
tinian and  Theodora."  It  is  a  picture  that  gives 
the  musician  a  chance  to  do  real  picture  work. 
It  is  one  of  those  pictures  with  a  large  ensemble 
that  takes  heavy  music  from  start  to  finish.  In 
producing  "Justinian  and  Theodora,"  the  Selig 
Company  has  spared  no  expense,  and  it  is  just 
such  pictures  as  this  that  will  awaken  the  ex- 
hibitor to  the  fact  that  the  picture  theatre  is 
no  place  for  a  ten  dollar  musician. 

J.  B.  S.,  of  Buffalo,  N.  Y.,  asks:  "If  the  reel 
breaks  or  the  operator  is  obliged  to  stop  the  pic- 
ture, do  you  keep  on  playing  the  music  for  the 
scene  or  do  you  change  to  something  else  while 
the  house  is  dark?" 

Answer. — We  will  say,  Mr.  "S"  that  you  are 
playing  some  pathetic  music  for  a  death  scene, 
and  the  operator  stops  the  picture,  I  think  it 
is  best  to  keep  on  playing  the  soft  music  as  it 
not  only  keeps  the  house  quiet,  but  keeps  the 
scene  in  the  minds  of  the  audience  and  they  do 
not  lose  interest.  On  the  other  hand  if  you 
know  that  there  will  be  a  wait  of  four'  or  five 
minutes  I  believe  it  is  best  to  change  your  music 
to  something  lively  in  order  to  break  the  mo- 
notony of  the  wait. 

Miss  M.,  of  Milwaukee,  Wis.,  writes  that  the 
drummer  and  the  manager  wants  drums  through 
the  entire  picture  regardless  of  the  scene  por- 
trayed and  it  is  hard  to  play  pathetic  music, 
and  asks  what  kind  of  music  you  can  play  with 
drums  during  a  pathetic  scene? 

Answer. — A  great  many  piano  players  have 
this  same  thing  to  contend  with,  you  are  not 
alone  Miss  "M."  If  I  were  in  your  place  I  would 
work  there  until  I  found  some  one  that  would 
appreciate  my  services.  Drums  are  out  of  the 
question  during  the  showing  of  a  pathetic  scene. 
If  the  manager  figures  that  he  is  paying  the 
drummer  to  work  by  the  hour,  he  surely  has 
no  regards  for  appropriate  music.  He  may  wake 
up  some  day.  I  have  dwelt  on  this  subject  be- 
fore, drums  are  fine  in  their  place,  in  working 
up  climaxes,  etc.,  but  the  use  of  drums  through 
an  entire  picture  is  a  sad  mistake  made  by  many 
unless  it  is  some  comedy  picture  and  even  in 
most  comedy  pictures  you  will  find  scenes  where 
the  piano  must  be  used  alone. 

H.  L.  O.,  of  Indiana,  writes,  "I  have  been  read- 
ing your  valuable  articles  in  "The  Index"  and 
I  think  you  have  hit  the  nail  on  the  head  in 
most  cases,  but  I  cannot  agree  with  you  when 
you  say  piano  and  drums  are  the  only  Instru- 


ments that  can  be  used  in  playing  pictures.  I 
play  the  piano  and  have  drums  and  violin  and 
I  think  the  violin  is  a  great  help,  it  seems  to 
bring  the  life  out  of  sad  scenes  and  the  audience 
seems  to  enjoy  the  music. 

Answer. — I  must  agree  with  you  when  you 
say  the  violin  is  a  great  help  in  "sad"  scenes. 
I  use  a  violinist  once  in  a  while  myself,  but  it 
is  very  seldom.  At  the  theatre  where  I  am 
playing  at  present,  we  have  a  violinist  on  the 
regular  pay-roll  and  I  can  safely  say  I  do  not 
use  him  in  more  than  three  or  four  pictures  a 
week,  and  then  only  in  a  few  scenes.  If  you 
are  a  good  musician  you  can  get  just  as  much 
out  of  a  picture  with  the  piano  and  be  able  to 
make  your  changes  without  a  break,  which  is 
the  secret  of  playing  the  pictures.  Would  be 
glad  to  hear  more  from  you. 

"An  Exhibitor"  from  that  dear  old  state  of 
Missouri,  asks,  where  can  I  get  a  piano  player 
that  will  take  interest  in  his  work  and  not  want 
a  night  off  every  other  day.  I  have  had  about 
eight  piano  players  in  the  two  years  I  have  been 
running  and  they  are  all  the  same,  they  are 
more  trouBle  than  all  the  rest  of  the  business 
put  together? 

Answer. — When  you  say  you  have  had  eight 
piano  players  in  two  years,  "Mr.  Exhibitor"  it 
does  not  speak  very  well  for  you.  It  is  a  safe 
bet  that  you  never  payed  one  of  the  so-called 
piano  players  over  ten  dollars  a  week.  Loosen 
up  your  heart  and  pay  the  next  man  a  living 
salary,  pay  him  enough  so  that  his  work  will  be 
a  pleasure  and  then  he  will  take  interest  in 
your  welfare.  I  believe  this  will  eliminate 
your  trouble. 

P.  H.  G.,  of  Evansville,  Ind.,  writes:  Will 
you  suggest  some  popular  songs  that  can  be 
used  during  the  showing  of  dramatic  pictures. 

Answer. — My  space  prohibits  my  giving  a  long 
list  of  selections,  I  will  name  a  few  now  and 
send  you  a  list  later.  You  will  often  find  that 
the  following  will  fill  in  many  scenes, 

"You're  A  Dear  Old  World  After  All,"  from 
the  "Prince  of  To-night." 

"I  Wonder  Who's  Kissing  Her  Now?"  from  the 
"Prince  of  To-night." 

"Lonesome  To-night,"  from  "The  Time,  The 
Place  and  the  Girl." 

"What  Makes  The  World  Go  Round,"  from 
"The  Broken  Idol." 

"The  Melody  of  Love." 
"The  Garden  of  Roses." 
"Twilight." 

"All  That  I  Ask  Is  Love." 
"Some  where." 

This  is  only  a  brief  list  of  popular  selections 
but  you  will  find  many  places  where  you  can 
work  them  in  to  good  advantage.  It  may  be 
that  this  list  will  not  be  suitable  for  your  work, 
if  your  audience  is  not  familiar  with  the  selec- 
tions try  and  find  pieces  appropriate  for  scenes 
that  the  audience  will  know  what  you  are  play- 
ing. For  example  we  will  take  the  Biograph 
release  of  January  2  3,  "Fate's  Tnrning,"  in  the 
scene  where  the  boy  visits  the  home  of  the  wait- 
ress and  they  are  shown  sitting  on  the  table, 
I  played  "My  Love  Is  Greater  Than  The  World" 
and  as  my  audience  is  familiar  with  that  song, 
they  no  doubt  repeated  the  lines  of  the  chorus 


PICTURES  OF  BOHEMIA  PLEASE  AUDIENCE 

Burton  Holmes  Shows  Philadelphians  Some  Great 
Sights  of  Famous  European  Country 

Among  the  most  interesting  of  the  motion 
pictures  shown  by  Burton  Holmes  in  his  lecture 
on  "The  Real  Bohemia,"  in  the  opera  house, 
Academy  of  Music,  Philadelphia,  Pa.,  Thursday 
afternoon  and  evening,  was  one  of  the  blowing 
of  a  glass  globe  in  the  factory  at  Prague.  At 
first,  in  color,  it  gave  the  glow  of  the  molten 
glass  and  of  the  furnace,  and  then,  although  in 
black  and  white,  the  idea  of  heat  and  intense 
light  was  continued  in  the  line  of  the  lips,  con- 
traction about  the  eyes  and  lift  of  the  cheeks 
of  the  men  working.  It  was  all  the  more  re- 
markable because  of  the  darkness  of  the  place 
and  the  manner  in  which  workmen  emerged 
from  and  returned  into  shadow.  Another  showed 
how  the  huge  log  rafts  shoot  the  Vitava  River. 
Much  was  said  of  industries  of  Bohemia.  In 
going  about  the  city  in  a  trolley,  superb  views 
were  allowed  of  castles,  parks,  churches,  bridges 
and  then  the  old  Jewish  burial  ground  was 
visited,  and  the  interior  of  the  ancient  synagogue 
pictured,  this  giving  opportunity  for  effective 
discourse  about  the  cruelty  practiced  against 
them  in  the  name  of  Christ. 

After  a  visit  to  the  home  of  Kubelik,  and 
motion  pictures  of  his  family,  a  motor  journey 
through  Bohemia  and  Moravia  was  taken,  and 
there  were  many  pretty  pictures  of  the  goose 
girl  and  her  charges,  that  persisted  in  zigzaging 
before  the  machine.  The  tourists  saw  festivals 
in  which  gayly-dressed  peasants  danced,  were 
cordially  received  in  each  town  to  which  they 
came,  and  at  Cesky  Brod  attended  a  Sokol 
festival.  Sokol,  which  means  the  falcon,  means 
still  more.  It  is  a  patriotic  society,  whose 
members,  boys  and  girls,  men  and  women,  are 
trained  in  gymnastics,  and  are  expected  to  fol- 
low the  Renaissance  rule  of  a  sound  mind  in  a 
sound  body.  Mr.  Holmes  says  that  the  name 
may  be  translated  into  American  as  meaning 
Washington,  Lincoln,  "Dixie,"  the  blue  of  Yale 
and  the  crimson  of  Harvard,  the  Declaration  of 
Independence,  the  Fourth  of  July  and  Thanks- 
giving day  all  rolled  into  one. 


ANOTHER  PICTURE  HOUSE  FOR  NORFOLK. 

Main  street,  Norfolk,  Va.,  is  to  have  another 
motion  picture  theatre  to  be  located,  in  the 
building  at  the  head  of  Commercial  place,  for 
so  many  years  occupied  by  the  C.  D.  Kenny  store. 
The  Kenny  store  has  moved  to  Commercial  Place 
and  the  work  of  remodeling  the  building  for  mo- 
tion picture  purposes  began  the  other  day.  Mr. 
Boone  of  Alabama  has  taken  a  lease  on  the 
property  and  will  run  the  new  theatre. 


PICTURES  AT  GRANGE  HALL  . 

The  Madison  Motion  Picture  Company  is  giv- 
ing photoplay  exhibitions  in  Grange  Hall,  on 
Main  street,  Norridgewock,  Me.  Ever  since  the 
hall  has  been  open  large  crowds  have  been  at- 
tending both  the  matinee  and  evening  perform- 
ances. Miss  Neva  Johnson  is  both  soloist  and 
pianist  and  she  is  winning  success.  She  is  a 
young  woman  of  much  talent  and  her  towns- 
people are  anxjoys  to  see  her  win  her  way  as/  a 
musician. 
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THE  DELUGE 

Vitagraph  Portrayal  of  the  Great  Flood 


ALL  nations  during  all  time  have  had  their 
traditions  of  the  destruction  of  the  world 
by  flood.  That  such  an  event  occurreu 
is  a  matter  of  Biblical  record  as  part  of  the 
history  of  the  world.  "The  Deluge,"  as  pic- 
tured by  the  Vitagraph  "life  portrayal,"  is  a 
marvellous  production  showing  the  selection  of 
Noah  as  the  only  righteous  man,  with  his  sons 
and  their  families,  who  should  be  saved  from 
the  impending  visitation  of  annihilation  for  the 
world's  sin  and  wickedness.      Step  by  step  Noah 


When  the  ark  is  finished,  the  animals,  birds, 
fowl  and  all  creeping  things,  two  of  every  kind, 
are  taken  into  the  vessel.  In  looking  at  this 
scene  we  naturally  ask  the  question:  Where  did 
the  Vitagraph  Company  get  all  these  creatures? 
Elephants,  cattle,  horses,  goats,  sheep,  donkeys, 
giraffes,  dogs,  camels,  and  the  rest  of  the  in- 
numerable crew  that  Noah  shipped  with  him. 
It  war  a  tremendous  job  for  Noah  and  his  sons 
and  no  small  one  for  the  producers  of  this  im- 
pressive study  of  B'iblical  history. 


this  and  the  last  scene;  the  waters  are  beginning 
to  subside  and  Noah  sends  a  raven  from  the 
windows  of  the  ark  and  it  does  not  return.  At 
the  end  of  seven  days  more  he  sends  a  dove 
and  it  returns  with  an  olive  branch  in  its  mouth. 
In  this  magnificent  incident  as  shown  in  this 
part  of  "The  Deluge,"  the  scene  is  an  Inspiring 
one  as  we  look  upon  Noah,  the  patriarch,  stand- 
ing at  the  window  releasing  the  dove  and 
watching  its  flight  across  the  majestic  ocean 
which  spreads  out  from  the  ark  and  stretches 
far  out  to  the  horizon,  the  beautiful  bird  fly- 
ing gracefully  upon  its  mission.  Again  the 
dove  is  sent  forth,  but  this  time  it  does  not 
return.  Finally  the  Ark  rests  upon  Mt.  Ararat 
and  Noah,  with  his  wife,  his  sons  and  their 
wives  and  all  the  occupants  of  the  Ark  go  forth 
on  dry  land. 

The  climax  and  closing  scene  of  this  sacred 
theme  is  the  offering  of  thanksgiving  to  God 
before  the  altar  of  sacrifice,  of  Noah,  his  sons 


NOAH  AND  HIS  SC 


JUILDING  THE  ARK. 


ELEPHANTS  ENTERING  THE  ARK. 


follows  the  instructions  and  directions  given  him 
in  all  its  details.  For  one  hundred  years  he 
labors  in  the  preparation  of  the  Ark  which  is 
to  preserve  him  and  his'  family  from  the  deluge. 

In  the  first  scenes  of  this  portrayal  we  see 
the  great  multitudes  of  people  thoughtlessly 
idling  their  time  in  violence  and  riotous  living, 
surrounded  by  luxury  and  all  manner  of  dissi- 
pation and  wickedness.  Noah,  a  grand  old  man, 
appears  among  them  and  warns  them  of  the 
wrath  to  come  and  calls  upon  them  to  repent; 
they  answer  him  with  jeers  and  ridicule,  giv- 
ing no  heed  to  his  warning. 

He  and  his  sons,  Shem,  Ham  and  Japheth, 
labor  in  the  building  of  the  immense  house- 
boat and  it  is  in  this  scene  we  are  impressed 
with  the  gigantic  undei taking.  The  people  ga- 
ther about,  laugh,  and  poke  fun  at  the  four 
men  as  they  work  steadily  on,  putting  the  enor- 
mous cedar  joists  and  sheathing  in  place. 


POPULACE  ENGAGED  IN  PLEASURE. 


NOAH  GIVING  THANKS  FOR  DELIVERANCE. 

After  placing  all  the  animals  in  the  Ark,  Noah, 
his  wife,  his  sons,  Shem,  Ham  and  Japheth,  and 
their  wives  solemnly  enter  the  Ark  and  take  a 
sad  farewell  of  the  people  who  are  gathered 
around  mocking  and  railing  at  them.  The 
door  is  closed  and  the  lightning  flashes,  the 
heavens  are  darkened,  the  thunder  roars,  the 
clouds  open  their  flood  gates  and  the  rains  de- 
scend in  mighty  torrents  upon  the  earth.  Now 
the  people  are  struggling  in  despair  as  the  wa- 
ter covers  them  and  they  clutch  the  sides  of  the 
ark  and  cling  to  the  rocks  and  trees;  others 
are  sinking  out  of  sight,  drowning  in  the  re- 
lentless dcwnpour  that  has  overtaken  them. 

A  thrilling  and  realistic  feature  of  this  film 
is  the  inundation  of  the  city  as  the  rushing 
deluge  in  a  mountainous  wave  rushes  through 
its  streets  and  gradually  wipes  out  every  build- 
ing, temple,  and  hovel  alike  without  respect  to 
grandeur  or  poverty.  After  forty  days  the 
earth  is  hidden  from  view  while  the  Ark  with 
its  inmates  floats  safely  on  the  bosom  of  the 
vast  expanse. 

A  lapse  of  forty  days  has  intervened  between 


and  their  families  against  a  background  of  the 
Ark  on  Mt.  Ararat  framed  by  the  rainbow  of 
promise  that  the  earth  shall  no  more  be  destroy- 
ed by  a  flood. 

This  indescribably  beautiful  release  is  not  a 
mere  phantasy;  it  is  a  matter  of  careful  research 


MORE  ANIMALS  ENTERING  ARK. 

and  Biblical  record.  Its  costumes  are  designed 
from  the  works  of  Tissot  and  its  properties  of 
detail  are  careful  studies  of  most  painstaking 
reference  and  study  of  sacred  history,  that  con- 
vey to  the  mind,  with  an  assurance  of  authenti- 
city the  purpose  for  which  it  has  been  construct- 
ed; a  better  understanding  of  divine  literature. 


The  Irish  Honeymoon 

For  St.  Patrick's  Week 
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THE  GOLDEN  SICKLE" 

A  Hark  Back  to  Druid  Days  by  Eclipse 
JAS.  S.  McQUADE 


AFTER  viewing  "The  Golden  Sickle,"  a 
beautifully  filmed  story  of  ancient  Druid- 
ical  times  by  Eclipse,  one  cannot  quite 
get  rid  of  the  feeling  that  he  has  awakened 
from  a  pleasant  dream,  in  which  things  weird 
and  fanciful  have  flitted  across  his  vision.  Yet, 
despite  the  strangeness  of  the  scenes  witnessed, 
the  spectator  is  impressed  by  the  human-ness  of 
it  all  and  he  carries  away  the  conviction  that 
men  and  women's  loves  have  changed  but  little, 
if  at  all,  and  their  weaknesses  likewise,  since 
the  dim  ages  when  the  sun,  moon  and  stars 
were  worshipped  im  secluded  groves,  or  in 
stately  forest  openings. 

When  Alexander  the  Great  sacked  Tyre — that 
was  in  the  4th  century  before  the  Christian  era 
— the  inhabitants  of  Britain — the  vanguard  of 
the  great  Celtic  race  that  first  peopled  conti- 
nental Europe — were  flourishing.  They  had 
been  engaged  in  commerce  with  the  ancient 
Tyrians  centuries  before  that.  And  for  cen- 
turies before  that,  in  prehistoric  days,  these 
Celts  had  peopled  Britain  (England,  Wales  and 
Scotland),  Ireland  and  the  other  islands  in  sur- 
rounding waters. 

In  the  course  of  centuries  they  developed  a 
religion  and  a  priesthood  that  were  remarkable 
in  many  respects,  but  chiefly  because  of  the  tre- 
mendous influence  exercised  over  the  minds  and 
conduct  of  noble  and  plebian  alike.  This  was 
the  religion  and  priesthood  of  the  Druids. 

According  to  Uaesar,  in  his  Commentaries, 
Book  VI,  Chapters  XI,  XIII  and  XIV.  there  were 
two  classes  among  these  early  Br'tone — the 
Druids  and  the  nobles,  the  plebians  being  held 
in  the  position  of  almost  slaves.  The  Druids 
took  charge  of  religious  matters,  managed  the 
public  and  private  sacrifices  and  interpreted  the 
tenets  of  religion.  Great  multitudes  of  youtns 
came  to  the  Druids  for  instruction  and  heiu 
them  in  the  greatest  respect.  The  Druids  set- 
tled all  public  and  private  controversies,  and  if 
any  crime  was  committed,  or  any  murder  per- 
petrated, the  Druids  fixed  the  rewards  and  pun- 
ishments. If  anyone,  either  in  private  or  public 
life,  violated  their  decree  the  Druids  interdicted 
him  from  sacrifices,  and  all  such  were  accounted 
impious  and  wicked  and  were  shunned  and  for- 
saken by  all  the  people.  An  archdruid  possessed 
supreme  authority  over  all  jJruids.  The  Druids 
were  exempt  from  military  service  and  enjoyed 
all  immunities. 

The  Druids  believed  that  souls  were  immortal 
and  that  after  death  they  passed  from  one  to 
another.  They  reasoned  largely  regarding  the 
stars  and  their  motions,  the  magnitude  of  the 
universe  and  the  earth,  the  nature  of  things  and 
the  power  and  government  of  tue  immortal 
gods. 

Caesar  also  tells  us  something  about  the 
ancient  Britons  over  whom  the  Druids  possessed 
the  power  of  life  and  death.  In  B'ook  V,  Chap- 
ter XIV,  he  states:  "The  most  of  the  inlanders 
sow  mo  corn,  but  live  on  milk  and  flesh  and  are 
clad  with  hides.  All  the  Britons  indeed  stain 
themselves  with  wood,  which  produces  a  ceru- 
lean color,  and  thus  do  they  assume  a  more 
terrifying  aspect  in  battle;  and  they  wear  long 
hair,  but  shave  every  part  of  the  body,  except- 
ing the  head  and  upper  lip.  Ten  or  twelve  men 
have  wives  in  common  among  them,  and  especi- 
ally brothers  with  brothers  and  parents  with 
children." 

The  Druids  in  the  course  of  time  had  great 
outdoor  temples,  in  which  to  worship,  but  they 
were  the  rudest  of  the  rude.  These  temples 
were  formed  of  stone  circles,  the  most  famous 
remains  of  which  are  to  be  found  at  Avebury 
and  Stonehenge,  England;  at  Stennis  and  Class- 
ernish,  Scotland,  and  at  Magh  Sleacnt  (The 
Field  of  Prostration ) ,  Ireland,  in  later  times, 
although  thoy  had  made  great  advances  in  arts 
and  sciences,  the  Druids  allowed  no  change  in 
the  rudeness  of  these  temples.  Indeed  they  dis- 
couraged a  respect  for  property  among  their 
people,  and  after  a  battle  they  slew  all  living 
creatures  taken  in  capture. 

In  the  early  or  unsculptured  stones  period, 
the  worship  of  the  Druids  was  the  sun,  moon, 
stars  and  fire.  In  the  sculptured  stones  period 
hero  worship  was  added.  They  worshipped  the 
sun  as  Baal — though  originally  Baal  was  dis- 


tinct from  the  sun — the  moon  as  Asherah,  wife 
and  queen  of  the  sun,  and  the  stars,  or  those 
constellations  of  fabulous  things  by  which  they 
divided  the  zodiac  into  12  compartments.  They 
represented  all  these  upon  the  stones  by  sym- 
bols. They  had  conjoined  circles  for  Baal,  or 
for  Baal  and  his  wife,  Asherah.  Sometimes  as 
the  Queen  of  Heaven  she  had  the  crescent. 
Smaller  circles  were  used  for  the  stars.  The 
horseshoe  symbol,  which  puzzled  archaeologists 
and  antiquaries  for  a  long  time,  represented 
the  rainbow.  The  symbol  of  the  serpent  repre- 
sented the  Druid  himself,  whom  they  called  the 
adder,  transfixed  by  celestial  fire  (the  lightning;. 
They  had  several  great  festivals  during  the 


moved  at  every  point  where  it  was  kept  burn- 
ing, throughout  the  limits  and  sway  of  Druidism. 

The  Eclipse  people  have  given  us  a  worthy 
film  in  "The  Golden  Sickle."  In  France  it  is 
extremely  difficult  to  find  a  trace  of  Druidical 
stones  above  the  surface,  as  several  popes  gave 
orders  in  early  days  to  cover  up  the  amphithe- 
atre and  to  overthrow  and  bury  the  standing 
megaliths;  but  I  believe  the  pictures  show  speci- 
mens of  several  Druidical  stones.  I  hope  I  am 
correct  in  my  belief,  as  the  selection  of  a  scenic 
spot  where  such  stones  occur  would  show  nice 
and  praiseworthy  artistic  care  in  the  filming  of 
such  a  story.  At  any  rate  the  attempt  has 
heen  made,  whether  the  stones  are  real  or  not. 

I  must  compliment  the  producer  on  the  happy 
selection  of  his  wood  views  and  for  the  roman- 
tic and  wild  site  chcsen  as  the  death  scene  of 
Ito,  the  hunter.  The  acting  is  superb  through- 
out and  the  costuming  betrays  studious  selec- 
tka. 

Briefly  told,  the  story  tells  of  the  reciprocal 
love  of  Valleda,  a  young  Druid  priestess,  and 
Ito,  a  hunter.  She  discovers  him  near  a  spring 


SCENE  FROM  ECLIPSE  SUBJECT  "THE  (IOLDEN  SICKLE. 


year,  the  chief  being  at  Midsummer  eve.  and 
Allheal  eve.  (our  Christianized  Allhallow  eve.). 
The  first  took  place  at  the  summer  solstice,  the 
standing  or  turning  point  of  the  sun.  They 
were  sun  worshippers,  and  hence  their  selec- 
tion of  this  time  for  the  festival.  They  also 
had  a  good  reason  for  selecting  the  time  of  their 
Allheal  festival,  as  will  be  shown.  Allhallow 
eve.,  as  everyone  knows,  is  the  evening  of  Nov. 
12,  preceding  Nov.  13,  the  time  every  year  when 
the  earth  in  its  orbit  first  touches  the  outskirts 
of  the  great  belt  of  shooting  stars,  thrbuga 
which  it  passes.  The  ignorant  people  believed 
that  on  this  festival  the  gods  were  honoring  the 
statements  and  persons  of  their  faithful  priests 
(the  Druids)  by  the  darting  stars  in  the  heavens. 

Allheal,  or  Allhallow,  feast  was  the  day  on 
which  the  Druid,  after  solemn  incantations,  en- 
tered the  deep  recesses  of  the  forest  and  cut  the 
selected  mistletoe  and  other  healing  herbs,  bear- 
ing them  back  with  great  re'igious  pomp  to  pre- 
pare them  for  future  use,  placing  some  of  them 
in  the  wonderful  Caldron,  where  they  were  re- 
putedly boiled  for  a  year  and  a  day,  when  the 
extract  was  applied  externally  and  internally  to 
their  people.  Another  great  festival  was  that 
of  the  New  Year,  when  the  sacred  fire  was  re- 


asleep,  to  which  she  goes  to  draw  water.  She 
takes  the  circlet  cf  mistletoe  from  her  brow 
and  gently  touches  the  cheek  of  the  slumbering 
youth,  by  the  action  showing  that  she  offers 
to  him  health  of  heart,  mind  and  body,  for  the 
mistletoe  was  "the  universal  remedy."  Ito 
awakes  and  is  enraptured  by  tne  charms  of  the 
t~\*  stranger.  Vadella,  to  rouse  him  into  ac- 
tion falls  down,  as  if  her  ankle  were  wrenched, 
and  Ito  bathes  the  supposedly  injured  limb  with 
the  waters  of  the  spring.  Then  they  seek  a 
less  frequented  spot. 

But  the  groves  were  full  of  eyes  in  those  days, 
and  Valleda  and  her  lover  are  surprised  by 
Several  priests  who  seize  Ito  and  carry  him  off 
to  consult  the  oracle  as  to  his  innocence  or  guilt. 
He  is  found  guilty,  of  course,  and  is  sentenced 
to  death. 

Valleda,  who  has  tested  the  effects  of  a  nar- 
cotic on  one  of  her  attendants,  approaches  the 
spot  where  Ito  is  awaiting  death.  The  guard 
has  fallen  asleep,  fearing  little  that  his  prisoner 
will  escape,  as  he  is  securely  bound  to  a  stand- 
ing monolith  with  heavy  thongs  of  hide.  The 
narcotic  is  administered,  Valleda  vanishes,  and 
the  returning  priests  find  Ito  dead,  as  they  sup- 
pose.     The  soldiers  bear  him  to  rocks  nearby 
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and  leave  his  body  there  as  food  for  birds  of 
prey. 

Valleda  again  appears  and  revives  him  with 
the  counter  potion.  Together  they  hurriedly 
leave  the  spot  and  determine  to  flee  the  country. 
In  token  of  her  renunciation  of  her  vows  for 
the  love  of  Ito,  we  see  Valleda  throw  her  golden 
sickle  into  the  waters  of  a  stream  and  then, 
casting  away  the  all-healing  wreath  of  mistle- 
toe, the  symbol  of  her  priestly  office,  she  rushes 
into  his  outspread  arms  for  good  or  evil. 

Date  of  release,  February  22. 

I  herewith  make  my  acknowledgements  to  tne 
Rev.  James  Rust,  M.  A.,  for  his  valuable  work. 
"Druidism  Exhumed,"  to  which  I  am  indebted 
for  the  major  portion  of  my  data  for  this  ar- 
ticle. 


WILL  STOP  IN  CHARLOTTE,  N.  C. 

Kalem  Players  to  Reach  "Queen  City  "this  Spring. 
May  Picture  Historic  Events. 

Before  the  Kalem  photoplayers  return  from 
the  tropical  scenes  of  Florida,  where  they  are 
at  present  making  their  notable  dramas,  In- 
dian stories  and  comedies,  the  entire  Southern 
company  will  make  a  few  weeks'  stay  in  Char- 
lotte, N.  C,  where  it  is  expected  they  wi'l  pro- 
duce some  pictures  from  that  part  of  the  south 
of  historical  interest.  All  through  North  Caro- 
lina, there  have  been  many  notable  events  that 
hold  a  unique  place  in  American  history. 

None  is  looked  upon  as  being  more  note- 
woitliy  than  the  signing  of  the  Mecklenburg 
Declaraticn  of  Independence.  mat  notable 
document  was  the  first  of  its  k'nd  to  be  drawn 
in  the  American  colonies,  and  was  known 
throughout  them  many  months  before  the  fa- 
mous Declaration  of  Independence  was  drawn 
up  and  signed  in  Philadelphia  in  1  77  6.  It  is 
said  the  criginal  copy  of  the  Mecklenburg  docu- 
ment is  still  to  be  seen  in  the  court  house  in 
Charlotte. 

From  the  historical  incidents  connected  with 
that  old  document,  the  Kalem  players  should 
be  able  to  produce  a  drama  that  should  have 
much  interest  in  the  study  of  American  history 
for  the  American  boy  and  girl. 

Besides  being  an  historic  city  Charlotte  has 
become  one  of  the  largest  manufacturing  cities 
in  the  south.  Here  are  to  be  found  some 
of  the  largest  cotton  mills  in  the  south,  be- 
sides many  of  the  largest  cotton  plantations. 

The  arrangements  for  the  Kalem  players  com- 
ing to  Charlotte  were  made  by  Frank  J.  Marion, 
of  the  Kalem  company,  who  is  now  in  the  south. 
Mr.  Marion  is  now  in  Jacksonville,  visiting  the 
players  who  have  been  away  all  winter. 


STAR  THEATRE  TO  BIG  AUDIENCE 

South  Brookfield's  New  House  is  a  Big  Success 

The  "Star  Theatre,"  South  Brookfield,  Mass., 
opened  its  doors,  Jan.  25th,  and  as  was  ex- 
pected, drew  a  full  house.  Those  who  at- 
tended the  opening  performance  were  greatly 
surprised  at  the  transformation  in  the  interior 
of  the  old  Union  church  building  on  Main  street. 
Over  the  entrance  to  the  theatre  appears  a  large 
star  outlined  in  electric  lights.  The  three  en- 
trance doors  remain  the  same,  but  within  the 
fireproof  ticket  booth  takes  the  place  of  the 
old  middle  door  through  which  so  many  have 
passed  in  years  gone  by.  This  gives  two  inside 
entrance  doors,  and  500  opera  chairs  are  ar- 
ranged on  a  floor  raised  at  the  entrance  so  as 
to  slope  to  the  front.  There  is  a  fire  escape, 
with  wide  doors  and  broad  stairway  at  the 
northwest  corner  of  the  building.  It  is  said 
that  Mr.  Berthiaume  has  expended  over  $4,0o0 
on  the  building,  machinery  and  apparatus.  It  is 


THE  PETTICOAT  SHERIFF 

A  Lubin  Comedy 


IN  these  modern  days  when  Suffragettes,  apos- 
tles of  woman's  rights  and  the  like  are 
abroad  in  the  land,  it  is  particularly  fitting 
to  observe  how  lovely  woman  might  possibly 
take  the  place  of  mere  man  in  the  various  activi- 
ties which  are  now  conceded  to  be  particularly 
his. 

A  Lubin  film,  •  i  lie  Petticoat  Sheriff,"  sched- 
uled for  early  release,  is  an  extremely  pleasing 
treatment  of  this  subject  in  photo-play  form.  It 
doesn't  attempt  to  put  the  Suffragettes  right  out 
of  business,  but  it  does  show  that  man  may 
still  hope  to  be  useful  when  it  comes  to  arrest- 
ing desperr.uoes. 

The  scene  of  the  story  is  laid  in  Lucky  Gulch, 


Her  husband  offered  to  help  her,  but  Molly 
was  on  her  mettle  and  refused  his  assistance. 
She  went  to  Evans'  cabin,  knocked  on  the  door 
and  demanded  that  he  open  it  and  surrender. 
Evans  opened  the  door,  but  he  didn't  surrender, 
Instead,  he  took  Molly's  gun  away,  put  her  own 
handcuffs  on  her  and  then  locked  "the  petticoat 
sheriff"  in  another  room.  In  the  meantime, 
Bill  became  anxious  about  his  wife,  so  he  buck- 
led on  his  holster  and  followed.  He  found 
Molly  locked  in  the  room,  released  her  and  told 
her  to  go  home  while  he  remained  in  her  place. 

Evans  soon  returned  to  the  hut  where,  in- 
stead of  the  shackled  woman,  he  found  a  big, 
strong  man  with  a  couple  of  healthy-Vcking 


SCEXE  FROM  Ll'BIX  SUBJECT  •'THE  PETTICOAT  SHERIFF." 


a  western  mining  camp.  Bill  Jenkins  was  can- 
didate for  sheriff  and  had  a  very  good  chance 
of  being  elected.  Then,  one  day  his  wife,  Molly, 
came  across  an  article  in  a  newspaper  describ- 
ing how  a  woman  was  elected  mayor  of  a  small 
town  in  Colorado.  Now,  up  to  this  time,  Molly 
had  been  as  good  a  wife  as  any  man  could 
want,  attending  to  her  household  duties  in  such 
an  excellent  manner  that  Bill  Jenkins  was  en- 
vied by  all.  But  the  minute  Molly  saw  that 
article  she  determined  to  go  and  do  likewise — 
to  run  against  her  husband  for  sheriff.  She 
didn't  waste  any  time  in  getting  her  campaign 
started.  What  could  the  "boys"  do?  The 
laws  of  chivalry  demanded  that  they  elect  her 
and  elect  her  they  did. 

Scarcely  was  the  shouting  over  when  Bud 
Evans,  a  "bad  man"  of  the  town,  committed  a 
murder  and  escaped  to  his  hut  in  the  mountains. 
Of  course,  it  was  up  to  Molly  to  arrest  him. 


revolvers.  Evans  didn't  argue  and  you  may 
be  sure  he  didn't  take  Bill's  guns  away  from 
him.  Bill  marched  the  "had  man"  down  to  his 
home  where  Molly  was.  He  made  the  "bad  man" 
hold  out  his  wrists  while  Molly  put  on  the  hand- 
cuffs. Then  he  gave  Molly  the  revolvers  and 
she  marched  Evans  through  the  streets  of  the 
town  amid  the  cheers  of  the  admiring  crowd. 
Everybody  thought  Molly  was  an  all-right  sheriff, 
but  Molly  knew  she  wasn't.  She  was  also 
touched  by  the  considerate  way  in  which  her 
husband  had  rescued  her  from  her  predicament 
and  saved  her  from  disgrace  in  the  sight  of 
those  who  had  elected  her.  So,  after  Evans 
was  behind  the  bars,  she  came  home,  "had  a 
good  cry,"  took  off  her  badge  and  resigned  in 
favor  of  her  husband. 

"The  Petticoat  Sheriff"  is  one  of  the  best 
recent  productions  of  the  Lubin  Company.  Strong 
in  plot,  carefully  staged  and  excellently  acted. 


claimed  that  this  is  one  of  the  cosiest  littie 
theatres  in  the  state.  There  will  be  a  change 
of  pictures  on  Monday,  Wednesday  and  Friday 
nights. 


PICTURES  AT  THE  DALTOX  OPERA  HOUSE. 

Beginning  Monday  night,  Feb.  6th,  motion 
pictures  will  be  exhibited  at  the  Dalton  opera 
house,  to  be  continued  every  night  except  when 
other  attractions  are  at  the  opera  house. 

The  manager,  Mr.  Dickerson,  states  that  a 
good  class  of  pictures  v/ill  be  shown  and  that 
the  small  admission  of  5  cents  will  be  charged. 


MORTON   P.   HARVEY   TO   BUILD  NICKEL- 
ETTE. 

Morton  P.  Harvey  of  Decatur,  111.,  has  re- 
signed as  manager  of  the  Colonial  theatre,  and 
is  now  preparing  to  open  a  nickelette  to  be 
called  the  "Naswan."  The  new  house  will  be 
situated  in  the  principal  part  of  the  city. 

Mr.  Harvey  will  have  the  place  fixed  up  for 
the  comfort  of  his  patrons,  and  will  also,  use 
light  pictures.  A  new  machine  will  be  in- 
stalled in  a  fireproof  booth  and  nearly  all  the 
pictures  will  be  first  run.  It  is  expected  that 
a  large  photoplay  and  vaudeville  theatre  will 
be  erected  in  the  near  future. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  FEB.  6,  1911—4  REELS 

BIOGKAPH — Heart  Beats  of  Long  Ago,  drama, 
997. 

LUBLN — A  Double  Elopement,  comedy,  990. 
PATHK — Max  Has  the  Boxing  Fever,  comedy, 
561. 

An  Imitator  of  Blondin,  comedy,  400. 
SELIG  —  Too    Much    Mother-in-Law,  comedy, 
1,000. 

TUESDAY,  FEB.  7,  1911—4  REELS 

EDISON — The  Doctor,  drama,  1,000. 
ESSAJVAY — A  Woman's  Voice,  comedy,  566. 
Ten  Words  for  Twenty-five  Cents,  comedy, 
425. 

GAUMONT   (Kleine) — The  Strongest  Tic,  dra- 
ma, 605. 

Jiggers'  Moving  Day,  comedy,  395. 
VITAGBAPH. — The  Deluge,  drama,  980. 

WEDNESDAY,  FEB.  8,  1911—4  REELS 

EDISON — Two  Valentines,   com.-dra.,  1,000. 
KALEM — Little  Sisters,  com.-dra.,  1,000. 
PATHE — Legally  Dead,  drama,  1,000. 
URBAN  (Kleine) — On  the  Border  of  the  For- 
est, drama,  895. 
Canadian  Iron  Center,  Fort  Arthur,  Educ, 
110. 

THURSDAY,  FEB.  9,  1911—4  REELS 

BIOGRAPH — Pricilla's  Engagement  Kiss,  come- 
dy, 997. 

LUBIN — The  Petticoat  Sheriff,  comedy,  1,000. 
MELIES — Tony  the  Greaser,  drama,  980. 
SELIG — Thelma,  drama,  1,000. 

FRIDAY,  FEB.  10.  1911 -4  REELS 

EDISON — His  First  Commission,  drama,  999. 
KALEM — The  Broken  Trail,  Indian  dr,  1,000. 
PATHE — The  Missing  Bride,  drama,  800. 

Review  of  Chilian  Troops,  educational,  180. 
VITAGRAPH — The  League  of  Mercy,  drama, 
991. 

SATURDAY,  FEB.  11,  1911—4  REELS 

ESS  AN  AY — The  Bad  Man's  Downfall,  drama, 
1,000. 

GAUMONT  (Kleine) — Napoleon  in  1814,  drama, 
797. 

Autumn  Leaves,  scenic,  185. 
PATHE — Silver  Leaf's  Heart,  Indian  drama, 
1,000. 

VITAGRAPH — At  the  White  Man's  Door,  dr., 
1,000. 


SELIG  POLYSCOPE  CO. 

"TOO  MUCH  MOTHER-IN-LAW." — Tom  Perkins 
and  his  wife  live  with  his  mother-in-law;  he  prom- 
ised to  do  so  when  he  was  married — and  there  the 
tragedy  began.  After  four  months'  turmoil  he  packs 
his  grip  and  makes  known  his  intention  of  accepting 
a  job  at  the  Sand  Point  Turpentine  Camp  in  far  away 
Florida.  We  see  him  undergoing  hardships  in  the 
backwoods  turpentine  camp,  with  no  companionship 
save  that  of  his  black  assistant.'  A  telegram  comes  to 
him:  he  must  leave  at  once.  His  employer  refuses  to 
listen  to  his  importunities  until  Tom  shows  him  the 
telegram,  immediately  he  is  given  money  and  bade 
God-speed  and  he  starts  on  his  journey.  We  see  him 
arrested  for  fast  driving  and  running  down  a  pedes- 
trian, he  shows  the  telegram  to  the  policeman— and 
Is  turned  free  to  continue  his  journey.  Arriving  at 
South  Jacksonville  he  finds  the  ferry  boat  is  just  leav- 


ing her  docks,  he  attempts  to  jump  for  it  and  is 
arrested  for  attempted  suicide.  He  is  taken  before  a 
police  judge,  who  reads  the  telegram — and  turns  him 
loose.  Arriving  again  at  the  ferry  docks  he  finds 
that  the  boat  had  stopped  running;  he  quickly  secures 
a  row  boat  and  pulls  for  the  opposite  shore,  losing  his 
money  overboard  in  his  frantic  endeavors.  He  dives 
for  it — without  avail.  He  swims  across  the  river  and 
is  how  in  Jacksonville  but  without  money.  Drenched 
to  the  skin  and  without  hat  or  coat  he  runs  to  the 
nearest  bank  and  finds  it — closed.  He  hurried  to  the 
banker's  home  and  after  showing  the  telegram,  re- 
ceives the  money  and  starts  on  the  last  lap  of  his 
journey. 

After  many  disappointments  and  cruel  mishaps,  he 
stands,  in  fear  and  trembling,  upon  his  own  threshold. 
Is  it  too  late?  Has  the  worst  come  to  pass?  He 
enters  the  house  and  the  final  scene  the  audience  is 
shown  the  contents  of  the  telegram  and  sees  Tom 
standing  amidst  the  greatest  happiness  ever  given 
to  man. 

"THELMA."— A  love  tale— not  of  the  sunny  south, 
but  of  the  frigid  north.  Olaf  Guildmar,  a  Norse 
blonde,  of  a  strong  and  honor-loving  race,  and  who 
still  abides  to  the  old-fashioned  customs  of  his  fore- 
fathers, is  the  father  of  the  beautiful  Thelma,  who 
brightens  his  lonely  life.  While  lost  in  the  splendor 
of  the  Midnight  Sun,   Thelma  is  approached  by  Sir 


Philip  Errington  and  his  friend,  Lorimer,  two  Eng- 
lishmen on  a  pleasure  cruise  in  the  far  distant  north. 
They  are  charmed  by  the  simplicity  and  frankness  of 
the  maiden,  which  is  entirely  new  to  them,  coming 
as  they  do  from  the  "Land  of  Mockery." 

Sir  Philip  and  Lorimer  make  the  acquaintance  of 
Olaf  and  gain  entrance  to  his  heart  by  protecting  him 
against  a  superstitious  mob,  which  believe  that  Olaf 
had  cast  an  evil  spell  upon  Britta,  who  lives  in  their 
home  and  who  refuses  to  go  back  to  her  grandmother, 
who  has  treated  her  very  cruelly.  The  courtship  pro- 
ceeds and  Sir  Philip  succeeds  in  winning  the  heart 
and  hand  of  Thelma,  but  not  without  some  difficul- 
ties with  the  weird  misshapen  dwarf  Sigurd,  who 
watches  Sir  Philip  with  jealousy  and  mistrust.  In  his 
misery  over  the  departure  of  Thelma,  he  jumps  ir  >m 
the  high  cliffs  into  eternity. 

After  their  marriage  Sir  Philip  brings  his  beautiful 
wife  into  London  society,  where  she  is  the  admiration 
of  all  men  and  the  envy  of  the  women.  A  year  elapses 
and  we  find  Thelma  very  unhappy.  Through  the  in- 
tricacies of  a  woman  in  love  with  Sir  Philip,  Theima 
is  convinced  that  her  husband  does  not  love  her,  and 
not  wishing  to  be  in  the  way,  she  leaves  the  once  *o 
happy  home  in  the  dead  of  night  and  returns  to  her 
fatherland.  Sir  Philip  follows  quickly,  accompanied 
by  Britta  and  Lorimer.  Olaf  demands  an  explanation 
of  Sir  Philip,  which  he  gives  and  plainly  shows  ILut 
the  whole  trouble  was  from  the  machinations  of  a 
jealous  woman.  Sir  Philip  and  Thelma  are  recon- 
ciled. 

Then  follows  the  death  of  the  grand  old  man.  Fol- 
lowing the  customs  of  his  forefathers,  he  breathes  his 
last  upon  his  ship,  which  is  headed  out  to  sea,  bear- 
ing to  its  last  restinf  place  all  that  was  mortal  o; 
Olaf  Guildmar. 

LUBIN  MFG.  CO. 

"A  DOUBLE  ELOPEMENT."— Walter  Thompson 
and  Lilly  Brown  were  in  love,  but  Lilly's  mother  re- 
fused to  allow  her  daughter  to  be  married,  as  she 
didn't  want  to  be  left  alone.  Being  unsuccessful  in 
persuading  Mrs.  Brown  to  consent  Walter  asked  his 
father  to  intercede  for  him.  Father  was  a  widower 
and  ought  to  have  known  better,  but  he  wanted  to 
help  his  son  and  he  readily  agreed  to  see  Lilly's 


mother  on  the  subject.  Now  Lilly's  mother  was  a 
middle-aged  widow  and  very  good-looking,  too.  When 
Mr.  Thompson  saw  her,  all  his  scruples  against  a  sec- 
ond marriage  disappeared  like  snow  in  summer,  and 
while  the  young  folks  were  worrying  over  the  out- 
come, their  parents  were  carrying  on  an  ardent  court- 
ship. They  decided  to  get  married,  but  oh,  not  for 
the  world  would  they  let  their  children  know  of  it. 
Meantime,  the  children  had  made  a  similar  decision 
and,    oh,    not   for    the    world   would    they    let  their 


parents  know  of  it.  Both  parties  decided  to  elope. 
Both  Walter  and  his  father  brought  their  ladders  to 
the  house  on  the  same  night.  Both  Lilly  and  her 
mother  were  waiting,  one  at  a  rear  room  and  the 
other  at  a  front  room.  Both  did  the  ladder  act  about 
the  same  time  and  both  couples"  hurried  to  the  min- 
ister's. If  it  hadn't  been  the  same  minister,  they 
might  never  have  found  each  other  out.  However, 
as  it  was,  they  met,  blushed,  apologized,  laughed. 
Then  came  the  double  wedding. 

"THE  PETTICOAT  SHERIFF." — Bill  Jenkins  was 
candidate  for  sheriff  of  Lucky  Gulch.  One  day  his 
wife,  Molly,  saw  an  article  describing  how  a  woman 
was  elected  mayor  of  a  small  town  in  Colorado.  Molly 
determined  to  run  against  her  husband  for  sheriff  and 
the  boys  elected  her.    Then  Bud  Evans,  "a  bad  man" 


of  the  town,  committed  a  murder  and,  of  course,  it 
was  up  to  Molly  to  arrest  him.  Her  husband  wanted 
to  help  her,  but  Molly  refused  assistance.  Arriving 
at  the  cabin,  where  Evans  was  hiding,  she  boldly 
entered.  Evans  promptly  took  her  gun  away,  put  her 
own  handcuffs  on  her,  then  locked  the  petticoat  sher- 
iff in  another  room.  In  the  meantime,  Bill,  becoming 
anxious  about  his  wife,  followed  her.  He  found  Molly, 
released  her,  told  her  to  go  home  and  remain  in  her 
place.  When  Evans  returned  to  the  hut.  Bill  cap- 
tured him  and  brought  him  safely  home  where  Molly 
was.  Then  he  gave  Molly  the  revolver  and  she 
marched  Evans  through  the  streets  of  the  town  to  the 
jail.  Everybody  thought  Molly  was  an  all-right  sher- 
iff, but  Molly  knew  she  wasn't,  so  after  Evans  was 
behind  the  bars,  she  came  home,  "had  a  good  cry," 
took  off  her  sheriff's  badge  and  pinned  it  on  her  hus- 
band. 

BIOGRAPH  CO. 

"HEART  BEATS  OF  LONG  ACO."— In  the  days  of 
long  ago  where  the  heirt  directed  there  the  cavalier 
forged  his  way,  no  matter  what  the  obstacle.  Even 
life  was  given  in  the  heeding  of  the  heart's  prompt- 
ing, as  this  Biograph  subject  illustrates.  A  feud 
existed  between  two  Italian  houses  and  it  meant 
disaster  to  any  one  of  the  belligerents  to  intrude  into 
the  opposing  house.  The  lord  of  the  house  gives  a 
feast  in  honor  of  the  arival  of  a  wealthy  foreign 
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Feb.  9,  1911 

TONY  THE  GREASER 

A  melodramatic  story  based  on  the  recent  border  troubles  between 
Mexico  and  Texas.  It  has  the  thrilling  heart  interest  that  shows  a 
man's  a  man,  call  him  what  you  may. 


Length  About  080  Feet 


Feb.  16,  1911 

BILLY  AND  HIS  PAL 

A  touching  picture  of  a  boy's  loyalty  to  his  friend.  A  strong,  throb- 
bing drama  of  Western  experience  and  blackhearted  enmity. 


Length  About  980  Feet 
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noble,  whom  he  expects  to  make  his  son-in-law.  The 
daughter,  however,  has  given  her  heart  to  the  son  of 
her  father's  enemy.  That  he  may  be  present  at  the 
festival,  she  surreptitiously  takes  her  father's  signet 
ring,  throwing  it  to  him  from  the  window,  which,  of 
course,  admits  him.  The  father,  anticipating  the  in- 
trusion of  his  enemies,  orders  death  to  any  member 
who  enters  the  hall.  After  the  festivities  the  unwel- 
come betrothal  takes  place  and  the  forbidden  lover 
braves  death  to  see  his  loved  one.  While  they  are  in 
clandestine  meeting  a  guard  is  seen  to  enter  the  cor- 
ridor, so  the  girl  hides  her  sweetheart  in  a  secret 
closet,  turning  the  key  and  taking  it  with  her.  Not 
finding  the  intruder,  the  guard  imagines  he  was  mis- 
taken. The  favored  suitor,  however,  is  suspicious 
and  determines  to  watch.  At  this  moment  the  father 
is  called  away  for  a  time  and  as  an  honor  to  his  son- 
in-law-elect,  leaves  the  household  in  his  absolute 
charge.  This  move  works  in  favor  of  the  nobleman 
to  more  effectively  pursue  his  watch,  and  going  into 
the  corridor  finds  the  forbidden  lover's  cap  on  the 
floor  outside  the  closet.  This  situation  if  exposed 
would  make  the  nobleman  the  laughing  stock  of  the 
entire  courts  of  Europe,  so  he  vows  vengeance.  The 
girl  realizes  her  lover's  danger  in  the  air-tight  closet 
and  makes  a  desperate  attempt  to  release  him,  but 
in  this  she  is  surprised  by  the  noble,  who  secures 
from  her  the  key,  and  despite  her  order,  sends  the 
guards  off  whom  she  has  called  to  break  open  the 
door.  The  guards,  of  course,  must  respect  his  orders, 
as  he  has  been  placed  in  charge  by  the  master.  Later, 
the  master  of  the  house  returns  and  the  nobleman 
tells  the  story  to  him,  and  sure  that  the  imprisoned 
lover  has  met  his  fate  by  this  time,  opens  the  door. 
His  anticipation  was  correct  for  the  lifeless  form 
of  the  forbidden  lover  falls  headlong  across  the  cor- 
ridor. 


"PRISCILLLA'S  ENGAGEMENT  KISS."— Germs  and 
microbes  are  all  very  well  in  their  way,  but  they 
should  not  be  mixed  up  in  love  affairs,  at  least  that 
is  what  Paul,  Priscilla's  sweetheart,  thinks.  Priscilla 
is  ill  with  throat  trouble  and  Paul  is  much  concerned 
about  this  and  his  sympathy  for  her  intensifies  his 
love  to  such  an  extent  that  he  proposes.  Priscilla, 
of  course,  is  willing,  but  papa,  in  a  joke,  declares 
Paul  too  young  to  marry.  He  must  grow  whiskers 
and  become  more  manly.  At  this  point  the  doctor 
calls  to  treat  Priscilla  for  her  sore  throat.  This  M.  D. 
is  a  crank  on  germs  and  microbes,  arguing  that  bac- 
teria lurks  in  everything  and  thorough  and  frequent 
disinfection  is  our  only  hope  to  escape  disease.  Paul 
is  introduced  to  the  doctor,  but  before  taking  Paul's 
hand  Doc  disinfects  it.  Maybe  Paul  isn't  sore,  but 
the  worst  comes  when  the  disciple  of  germicides  in 
taking-Priscilla's  pulse  lingers.  Paul  leaves  the  house 
insanely  jealous  of  the  doctor,  for  Priscilla,  to  tease 
him,  seems  to  be  pleased  with  the  doctor's  atten- 
tions. However,  when  Paul  arrives  at  the  club  he 
has  cooled  a  bit  and  decides  to  call  again  to  see 
Priscilla.  He  is  met  by  her  mother,  who  hands  him 
a  note  to  the  effect  that  the  doctor  has  forbidden  her 
to  see  Paul  or  receive  his  floral  tributes  if  she  hopes 
to  recover.  It  is  a  case  of  "Hearts  and  Flowers  vs. 
Germs  and  Microbes."  Paul  is  now  furious  and  deter- 
mines to  do  away  with  himself  by  smoking  himself  to 
death,  purchasing  all  the  "weeds"  at  the-.club  for  the 
purpose.  This  is  rather  a  slow  and  disagreeable 
method,  so  he  desists.  Furthermore,  he  reasons  that 
the  fickle-hearted  Priscilla  is  no  tworth  it.  Priscilla. 
now  cured  of  her  sore  throat,  is  lonesome  and  longs 
to  see  Paul,  but  her  pride  prevents  her  sending  for 
him.  Mother,  however,  sends  a  note:  "There  is  a 
little  girl  who  would  like  to  see  you."  To  this  Paul 
sends  the  answer:  "Let  the  little  girl  see  the  germ 
doctor."  It  is  now  Priscilla's  turn  to  get  angry  and 
through  pique  she  accepts  the  proposal  of  the  Germ- 
ist,  inviting  the  engagement  kiss.  The  doctor  is 
about  to  kiss  her,  when  he  catches  himself  and  dis- 
infects her  lips.  Oh  me!  Oh  my!  but  she  is  wild  and 
chases  him  out.  The  mother  now  sends  a  second  note: 
"Priscilla  cured.  The  germs  and  microbes  are  gone 
for  good."   This  decides  Paul,  and  calling  everything 


ends  happily.  Hearts  and  flowers  are  victorious, 
while  germs  and  microbes  receiveth  a  fall. 

KALEM  CO. 

"LITTLE  SISTER." — Here  is  a  story  which  affords 
one  of  the  best  parts  that  has  yet  been  assigned  to 
Miss  Gene  Gauntier,  the  leading  lady  of  the  Kalem 
Southern  Stock  Company.  The  story  is  laid  in  the 
Southland,  and  centers  around  a  beautiful  estate 
where  live  two  typical  daughters  of  the  South.  The 
younger  girl  is  a  regular  tomboy,  devoted  to  her  horse 
and  outdoor  sports.  The  older  is  of  a  different  type, 
in  fact,  has  long  since  reached  the  marriageable  age 
and  is  looking  for  a  husband  at  every  turn.  The  hero 
arrives  in  a  young  chap  from  the  North,  who  is 
touring  the  South  on  a  motor  cycle,  and  meets  with 
an  accident  and  is  taken  to  the  home  of  the  two 
sisters.  There  he  convalesces  from  his  injury  and  of 
course  there  is  ample  opportunity  for  him  to  become 
acquainted  with  the  two  girls.  The  older  marks  him 
for ,  her  particular  prize,  but  he  naturally  prefers  the 
younger  one.  When  his  visit  ends,  there  is  a  great 
deal  of  hard  feeling,  for  the  younger  girl  makes  up 
her  mind  that  her  older  sister  has  won  out.  A  year 
passes  by  when  the  young  chap  is  invited  back  again 
to  attend  a  house  party  and  a  big  dance  is  given 
in  his  honor  and  great  preparations  are  made  there- 
for. The  younger  sister,  when  she  comes  to  don  a 
ball  room  gown,  finds  that  she  is  so  badly  tanned 
that  she  looks  like  a  fright  and  her  older  sister  in- 
sists upon  her  staying  away.  This  again  creates  a 
rumpus.  The  ball  is  started  and  an  unusual  scene  is 
portrayed.  The  spectator  is  however  transferred  from 
time  to  time  to  the  veranda  outside  of  the  ball  room, 
to  where  the  younger  sister  in  negligee  and  with  an 
old  coat  drawn  over  her  shoulders  is  enviously  watch- 
ing her  sister  and  the  other  merrymakers  within. 
The  young  man  strolls  out  on  the  veranda  in  search 
for  air  and  comes  across  the  forlorn  young  girl.  This 
offers  an  opportunity  for  a  proper  climax  of  the  story. 
There  is  a  tender  love  scene  and  when  it  is  over  the 
younger  sister  finds  that  although  cast  off  from  the 
party  she  has  won  the  great  prize  after  all. 

"THE  BROKEN  TRAIL."— An  emigrant  family  with 
two  baby  boys  arrive  in  California  over  the  Santa  Fe 
trail.  Pitching  camp,  they  picket  their  horses,  have 
their  supper  and  retire  for  the  night.  In  the  morn- 
ing the  mother  sends  the  oldest  boy  Dick  to  the  near- 
est clump  of  trees  to  gather  dry  firewood  to  get  the 
morning  meal.  Dick  just  about  arrives  in  the  woods 
when  a  marauding  band  of  Apaches  swoops  down  upon 
the  unprotected  emigrants  and  utterly  destroys  the 
camp.  In  the  meantime,  the  youngest  baby  boy. 
Jack,  has  crawled  into  the  weeds  and  is  not  observed 
by  the  Indians. 

A  company  of  United  States  soldiers,  seeing  the 
smoke  from  the  burning  wagon,  ride  up  and  find  the 
father  and  mother  who  have  been  killed  by  the  In- 
dians, and  hearing  a  voice  in  the  bushes  locate  young 
Jack.  The  locket  and  chain  around  the  mother's  neck 
is  taken  and  transferred  to  Baby  Jack.  Dick,  while 
gathering  firewood,  sees  the  attack  of  the  Indians  and 
through  fright  runs  as  fast  and  as  far  as  iis  little  legs 
will  carry  him,  eventually  reaching  the  log  cabin  of 
a  pioneer  settler's  family,  who  take  '.him  in.  Dick 
tells  them  of  the  attack  by  Indians,  and  the  little 
orphan  boy  is  adopted  by  the  kind-hearted  settlers. 

Twenty  years  later,  Jack,  while  passing  through 
that  section  of  California,  stops  at  the  ranch  of  Mr. 
Dayton,  the  home  of  Dick.  Meeting  Mr.  Dayton's 
beautiful  daughter,  he  falls  in  love  with  her.  The 
mother  asks  him  about  his  family  and  he  tells  the 
story  of  the  massacre  on  the  trail  and  shows  his 
mother's  locket.  Dick,  the  other  brother,  who  is  in 
love  with  the  daughter  of  his  parents  by  adoption, 
notes  the  love  that  has  apparently  sprung  up  between 
the  boy  and  the  girl,  becomes  exceedingly  jealous. 
Dick,  while  traveling  a  nearby  mountain  range,  notes 
a  dangerous  broken  trail,  but  fails  to  warn  Jack,  who 
is  coming  up  after  him.  Slipping  to  the  side  of  the 
trail,  he  hides  in  a  clump  of  bushes  and  watches  Jack 
as  he  comes  up  unawares  of  the  condition  just  ahead. 


When  he  reaches  the  broken  trail  he  plunges  down  a 
steep  hill  and  is  found  later  by  Mr.  Dayton  and  one 
of  his  cowboys,  who  carry  him  back  to  the  ranch 
house.  On  examination  it  is  found  that  he  is  not 
badly  injured.  In  the  meantime,  Mrs.  Dayton  shows 
Dick  the  locket  that  Jack  has  left  with  her.  Opening 
it,  he  immediately  recognizes  the  face  of  his  mother. 
Instantly  remorse  takes  possession  of  him  and  he 
wanders  off  in  the  mountains  bereft  of  reason. 

An  Indian-cowboy  picture  taken  amid  the  mountains 
of  lower  California.    Marvelous  western  riders. 

EDISON  MFG.  CO. 

"THE  DOCTOR."— No  picture  of  a  type  such  as  thi.3 
can  pass  before  the  eye  of  the  gazer  without  a  pull 
of  the  heart  chord,  a  moisture  of  the  eye  and  a  great 
big  lump  stealing  up  through  the  throat.  It  is  one  of 
those  simple  heart  stories  that  lift  one  to  better 
things  in  life.  Not  alone  has  the  Edison  Company 
produced  a  beautiful  picture  in  this,  but  they  have 
also  reproduced  a  world  famous  painting,  "The  Doc- 
tor," by  Mr.  Luke  Fildes,  R.  A.,  of  England.  In  the 
latter  part  of  this  silent  drama  is  shown  to  the 
smallest  detail  the  exact  reproduction  of  that  famous 
painting,  which  is  now  hung  in  Tate's  Gallery,  London, 
and  which  won  its  painter  universal  fame. 


r  f  K 


Around  this  painting  has  been  woven  a  sweet  love 
story  which  opens  in  the  firelight  glow  when  the 
famous  specialist,  Doctor  Gray,  bends  lovingly  over 
the  hand  of  his  lady  love  and  wins  her  consent  to  their 
union.  Though  there  is  quite  a  difference  between 
their  ages,  yet  the  sweet  little  lady  knows,  when  she 
looks  into  his  eyes,  that  she  is  placing  her  life  in 
strong,  tender  hands  and  that  all  will  be  well  with 
her. 

Suddenly  the  spectator  is  confronted  with  a  sharp 
contrast  to  this  tender  scene  of  love  and  harminess,  in 
a  view  of  one  in  which  sorrow  and  anguish  prevail. 
We  are  shown  a  simple,  humble  home  with  father  and 
mother  watching  the  life  tide  ebb  away  from  their 
darling  child,  lying  upon  a  noor,  improvised  cot  before 
them.  In  desperation  the  father  goes  forth  to  seek 
Doctor  Gray,  the  famous  specialist,  and  begs  him  to 
come  and  save  this  little  life. 

This,  by  chance,  transpires  upon  the  night  on  which 
Doctor  Gray's  wedding  is  to  be  announced,  and  he  is 
all  dressed  to  leave  when  the  heartbroken  father 
makes  his  appeal  for  aid.    It  isn't  money  or  fame  that 
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HEART  BEATS  OF  LONG  AGO  f.S;»SU 


This  story  takes  place  at  a  time  wh 
tween  the  great  houses,  and  in  this  ( 
son  of  the  master  of  the  rival  domain, 
one  of  their  clandestine  meetings  is 
surprised  by  the  guards  and  forced  to 
hide  in  a  secret  closet.  His  presence 
is  discovered  by  the  father's  favored 
suitor,  who  locks  him  in.  and  when 
some  time  later  the  door  is  opened  it 
is  found  he  has  met  the  fate  designed 
by  this  rival. 

Approximate  length,  !l!>7  feet. 


m  there  existed  among  the  nobility  of  Europe  feuds  be- 
ase  the  daughter  of  one  house  has  given  her  heart  to  the 
He  braves  everything  to  see  his  sweetheart,  and  during 
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PRISCILLA'S 
ENGAGEMENT  KISS 

A  Romance  of  Hearts  and  Microbes 


Priscilla  is  seized  w 
visiting.    This  doctor 
Priscilla,  to  tease  Pau: 
see  her  again.  Things 


ith  a  sore  throat,  and  the  doctor  arrives  while  Paul,  her  sweetheart  is 
s  a  crank  on  germs  and  microbes,  and  his  attentions  make  Paul  jealous. 
,  pretends  to  be  in  love  with  the  M.  D.,  and  Paul  leaves,  vowing  never  to 
come  to  such  a  pass  that  she  is  about  to  accept  the  doctor's  proposal,  but 


upon  offering  the  engagement  kiss  he  first  di 
kicked  out  and  Paul  resumes  his  place  in  h 
Approx 


infects  her  lips.  What 
heart. 

ite  length,  997  feet. 
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Well,  he  is 
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wins  the  doctor  over  to  his  duty,  but  pure,  human 
sympathy;  and  he  goes  to  the  humble  home  to  fight 
with  death  while  his  sweetheart  is  watching  and  wait- 
ing for  him  to  come  to  the  gay  reception  at  her  home. 
At  last  news  comes  to  her  that  he  will  be  unable  to 
attend.  Her  pride  is  struck  to  the  quick,  and,  wound- 
ed in  her  heart,  she  determines  to  go  herself  and 
see  why  she  is  thus  forgotten  in  the  hour  of  her 
greatest  happiness.  She  goes  and  sees  why  she  has 
been  forgotten,  and  her  heart  goes  out  to  the  great, 
noble  man  who  has  won  the  fight  and  who  has  saved 
the  little  child's  life. 

This  picture  will  stand  the  test  of  the  best  ill  the 
land,  and  is  one  of  the  strongest  heart  appeals  that 
has  ever  been  presented  to  the  motion  picture  world 
by  any  company. 

"HIS  FIRST  COMMISSION"." — This  is  one  of  the 
most  exquisitely  appealing  stories  of  the  month,  and 
one  which  every  small  boy  and  most  of  the  grown-ups 
will  long  remember  and  cherish  for  its  combined 
qualities  of  humor  and  pathos.  It  carries  us  back  to 
the  time  when  Abraham  Lincoln  was  president,  and 
shows  us  a  little,  homely  incident  which  indicates  a 
side  of  his  character  not  so  well  known  or  so  much 
noted  among  the  sterner  beauties  and  deeds  of  his 
presidency. 

In  the  first  scene  he  rewards  a  young  private  for 
exceptional  deeds  of  valor,  by  giving  him  a  commis- 
sion as  lieutenant.  This  scene  is  watched  by  his  little 
son  Tad,  who,  after  a  ceremony,  demands  that  a  com- 
mission be  bestowed  upon  him.    In  jest,  Lincoln  writes 


out  an  informal  commission,  making  the  boy  a  lieuten- 
pnt  of  the  United  States  Army,  and  it  is  duly  signed 
by  the  Secretary  of  War  and  given  to  the  boy.  The 
latter  has  a  small  uniform  made  and  proceeds  to  re- 
cruit an  army  from  the  servants  of  the  white  house. 
The  colored  cook,  the  footman  and  the  maid  are  all 


enrolled,  after  which  he  proceeds  to  relieve  the  sen- 
tries on  duty  about  the  White  House  grounds  with 
his  newly  acquired  forces.  When  they  object  he 
shows  them  his  commission,  and  as  it  is  signed  by  the 
President  they  have  onthing  to  do  but  obey. 

There  is  one  private  whose  wife  Is  ill  and  who 
would  like  to  go  and  see  her,  but  whose  commanding 
officer  tells  him  that  he  must  report  for  duty  and 
stay  by  the  post.  This  soldier  is  one  whom  Tad  per- 
sonally relieves,  his  army  having  deserted  him  after 
being  left  on  other  posts.  The  private  demurs  at 
the  command  to  leave  his  post,  but  being  shown  the 
commission,  he  finally  accepts  the  situation  and  goes 
to  visit  his  little  wife.    Of  course  his  absence  is  noted 


and  he  is  arrested,  and  it  would  go  hard  with  him  but 
that  he  tells  the  story  of  the  President's  son  and  of 
his  being  commanded  to  leave.  On  this  plea  he  is 
brought  before  the  President,  where  the  officer  of  the 


day,  having  noticed  the  post  vacant  and  the  boy  guard- 
ing it,  substantiates  the  private's  story. 

Then  the  President  understands  the  situation,  and 
after  a  thoughtful  moment  leaves  the  rest  of  the 
company  and,  taking  the  sentry  with  him,  repairs  to 
the  grounds.  There,  wandering  wearily  up  and  down, 
half  asleep,  is  poor  little  Tad  carrying  the  heavy 
musket,  from  the  weight  of  which  his  arms  are  sore 


and  aching.  When  he  sees  the  President  he  salutes  in 
a  very  sleepy  manner,  and  then  falls  asleep  standing 
up  against  the  tall  figure  of  his  father.  The  President 
bends  gently  and  takes  up  the  little  figure  in  his 
arms,  and  then,  motioning  the  sentry  back  to  his 
post  with  a  few  words  of  caution  for  the  future,  he 
takes  the  sleeping  boy  back  to  the  White  House. 

The  thosuands  who  already  love  Lincoln  will  be 
glad  of  this  film  as  a  little  side  light  upon  the  most 
human  side  of  his  wonderful  character. 

"TWO  VALENTINES." — Here  we  have  a  typical  New 


York  uptown  boarding  house  with  the  usual  mixture 
of  nationalities  and  dispositions.  The  central  figures 
of  this  particular  boarding  house,  and  the  principal 
characters  in  the  story  are  two  Americans,  a  young 
man  and  a  young  girl,  who  are  deeply  in  love,  but 
unfortunately  so  very  bashful  that  they  are  almost 
too  timid  to  speak  to  each  other.  As  St.  Valentine's 
day  approaches  they  both  see  a  way  to  declare  their 
sentiments  by  sending  each  other  a  beautiful  valen- 


tine, but  in  doing  this  they  aire  unfortunate,  inasmuch 
as  they  select  two  valentines  which  are  identical  in 
appearance  and  read  exactly  alike  as  follows: 
"My  valentine,  I  love  you, 

Your  Sweetheart  I  would  be; 
But  send  back  this  tender  token, 
If  you  will  not  marry  me." 
Upon  receiving  the  valentines,  each  is  under  the 
impression  that  the  valentine  has  been  returned  and 
the    tender   overture    of   affection   rejected.    This  is 
more  than  they  can  bear  and  they  sadly  leave  the 
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SATURDAY,  FEBRUARY  Mth 


"AT  THE  WHITE  MAN'S  DOOR 


A   FRONTIER  DRAMA 


An  Indian  Princess  falls  in  love  with  a  white  man  whom  she  saves  from  the  wound  of  a  poisoned  arrow.  She  discovers  he  is  married, 
stabs  his  wife  with  the  arrow,  but  saves  the  white  woman  as  she  did  the  man  and  then  takes  her  own  life  with  the  poisoned  weapon. 


TUESDAY,  FEBRUARY  7th 

THE  DELUGE" 

A  BIBLICAL  PORTRAYAL 

The  pictured  story  of  Noah  and  the  Ark,  and  the  destruction  of  the  world  hy  a  fir 
5000  years  ago.  The  building  of  the  enormous  boat :  the  great  procession  of  innuinera 
animals,  birds  and  other  living  (-natures  entering  the  ark:  the  relentless  down-no tu 
rain;  the  lurid  shaft*  of  lightning:  the  panic  stricken  and  drowning  people  and  other  m 
vels  make  this  deeply  impress! re  and  inspiring  spectacular  portrayal. 


FRIDAY.  FEBRUARY   I  0th 

" THE  LEAGUE  OF  MERCY" 


A  SOCIETY  DRAMA 


e  riiantai'le  woman  ta i 
;he  child  is  her  own  fiai 
cares  for  the  unfortun 


ice.    She  deprecaces  tin 


:  the  '  League  of  Mercy."  a  young 
leserted  by  the  father  of  her  child, 
•r  home  and  learns  that  the  father 
and  when  the  young  mother  dies 


NEXT  YrV 

"Consuming  Love" 
"When  the  Light  Waned," 


:k  : 

A  KATE  CREENAWAY  IDYL 
TUESDAY,  FEBRUARY  14th 


We  have  done  some  wonderful  life  portrayals.  We  are  doing 
some  still  greater  and  more  wonderful.  Keep  a  sharp  lookout 
for  what  concerns  you  most. 


A  LOVE  DRAMA 
FRIDAY,  FEBRUARY  17th 


"The  Hew  Stenographer"  satorKy, February  ,8th 


PHOTOS 


of  Vitagraph  Players,  7x9  inches,  ready 
for  framing,    20  cents  each,  S2.00 
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"The 
Strongest 
Tie" 

A  Drama.    About  605  ft. 


It  is  exceptional  from 
every  standpoint 


Jigger's 
Moving  Day" 

A  Comedy.    About  395  ft. 


GAUMONT 

Tuesday 
Feb.  7,1911 
About  1000  feet 


GAUMONT 

Saturday 
Feb.  11,  1911 
About  982  feet 


ECLIPSE 
Wednesday,  February  8,  1911 
About  1005  feet 


"Napoleon 
in  1814" 

A  Military  Drama 
About  797  feet 

"Autumn 
Leaves" 

A  Colored  Art  Series 
About  185  feet 


ON  THE  BORDER  Canadian  Iron  Center, 
OF  THE  FOREST  Port  Arthur,  Ontario 

A  Drama     About  895  feet  A  Travelogue 

GEORGE  KLEINE, 


About  110  feet 


52  STATE  STREET 
CHICAGO,  ILLINOIS 
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boarding  house,  which  has  no  more  charm  for  either 
of  them.  By  some  strange  coincidence  they  find 
themselves  side  by  side  in  a  street  car.  Coming  face 
to  face  suddenly,  a  jolt  of  the  car  causes  both  valen- 
tines to  drop  and  an  explanation  follows,  with  the 
result  that  they  come  to  an  understanding  and  joy- 
fully return  to  the  boarding  house,  where  they  are 
greeted  vociferously  and  discreetly  left  alone.  The 
two  heads,  very  close  together,  are  finally  obscured  by 
a  vision  of  the  two  valentines  coming  from -the  side 
and  joining  as  one. 

This  comedy  film  is  full  of  human  touches,  many 
laughs  and  a  few  tugs  at  the  heart  strings  which  make 
it  the  more  enjoyable.  It  introduces  some  novelties 
and,  taking  it  all  in  all,  it  is  rather  unique. 

G.  MEL1ES. 

"TONY  THE  GREASER." — From  force  of  habit,  some 
might  call  him  a  "Greaser,"  true,  he  is  a  Mexicano — 
he  is  more,  a  man  of  noble  instinct  and  chivalrous 


nature.  He  falls  in  love  with  the  American  ranch- 
man's daughter,  and  while  she  appreciates  his  sin- 

his  attentions  upon  her,  but  never  loses  an  oppor- 


tunity of  serving  her,  neither  seeking  recognition  or 

reward. 

He  overhears  a  conspiracy  among  a  gang  of  disso- 
lute Mexicans  to  attack  the  American  ranch,  and 
when  they  insult  the  Stars  and  Stripes,  he  defends 
the  flag,  makes  away  with  it,  and  a  bold  dash  for 
the  ranch  to  warn  Helen  of  the  approaching  danger. 
She  jumps  upon  his  horse  and  makes  a  daring  ride 
at  break-neck  speed  to  reach  her  father  and  his  cow- 
boys, who  hasten  to  defend  the  home. 

Tony,  who  has  made  a  brave  fight  'against  the 
black-hearted  devils,  is  captured  and  shot  as  he 
presses  to  his  lips  a  handkerchief  that  once  be- 
longed to  the  idol  of  his  undying  love. 

The  ranchman,  his  daughter,  and  his  men  arrive  in 
time  to  save  the  home  and  rout  the  desperadoes. 
Helen  finds  the  lifeless  form  of  poor  Tony,  clasping 
the  evidence  that  shows  his  last  thought  was  of  her. 

VITAGRAPH  CO. 

"THE  DELUGE."— This  is  a  Biblical  portrayal  of 
what  occurred  over  five  thousand  years  ago,  when  the 
world  was  destroyed  by  a  flood  because  of  the  wick- 
edness of  the  people,  who  had  given  themselves  over 
to  all  sorts  of  lewdness  and  sin.  Noah  was  the  only 
righteous  man  among  the  people  and  the  Lord  in- 


1 


structed  him  to  build  an  ark,  or  boat  of  enormous 
size  in  which  he  and  his  three  sons  and  their  wives 
would  find  refuge.    They  spent  many  years  building 


the  ark  while  the  rest  of  the  people  are  laughing, 
howling  and  jeering  at  them,  thinking  them  crazy. 
According  to  the  instruction  of  the  Lord,  Noah  takes 
two  of  every  kind  of  living  creatures  into  the  Ark. 
Noah  and  his  three  sons  with  their  wives  enter  in 
and  close  the  door,  the  crowds  of  scoffers  shouting 
and  making  all  manner  of  fun  of  them. 

Torrents  of  rain  descend  upon  the  earth  while  lurid 
flashes  of  lightning  dart  from  the  heavens,  the  thun- 
ders rumble  and  soon  the  waters  sweep  in  gigantic 
waves  over  the  land  and  the  cities.  The  unbelievers 
are  now  clinging  to  the  sides  of  the  ark  and  clutch- 
ing rocks  and  trees,  crying  for  help,  the  down-pour- 
ing deluge  shows  no  mercy,  wiping  them  out,  and 
swallowing  them  in  its  depths,  the  ark  floating  ma- 
jestically and  safely  on  the  surface. 

After  the  waters  subside,  Noah  sends  out  from 
the  ark  a  raven,  which  does  not  return,  then  a  dove, 
which  returns  with  an  olive  leaf  in  its  mouth.  When 
he  sends  the  dove  out  again  it  does  not  come  back, 
and  Noah  knows  the  waters  have  gone  from  the 
earth. 

The  ark  rests  upon  Mount  Ararat.  Noah,  his  sons 
and  their  families,  with  all  the  animals  in  the  ark, 
come  forth  on  dry  land.  After  building  an  altar, 
Noah  and  his  family  make  sacrifices  and  give  thanks 
to  God  for  their  deliverance  and  the  Lord  causes  a 
rainbow  to  appear  in  the  sky  as  a  promise  that  he 
will  never  again  destroy  the  earth  with  a  flood. 

"THE  LEAGUE  OF  MERCY."— Helen,  an  heiress,  a 
young  woman  of  high  ideals,  the  ward  of  Martin  Tal- 
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FOR  EVERY  PURPOSE 
1.000  STYLES' 


The  A.  H.  Andrews  Co. 

1  74-1  76  Wabash  Ave..  Chicago,  111.    Branches  in  all  leading  cities 


LAVEZZI'S  Operators'  Necessities 

Cam  Star  Arbor  and  Sprocket   $12.00 

Intermittent  Sprockets   3.50 

Peed  Sprockets   2.50 

Set  of  tempered  punches  for  removing  taper  pins   .50 

Milled  Block  to  support  arbors  to  keep  from  springing 

out  of  true  while  pins  are  being  driven  in  or  out   .50 


E.  W.  LAVE2ZI 


3042  N.  Ashland  Avenue,  CHICAGO,  ILL. 


USE  AN  ATTRACTIVE 

PROGRAM  SHEET 


For  Your  Lobby 


Program  Sheets 
Film  Title  Strips 


lOets.  Size  36x62 
2cts.  Size  5x27 


Special  Strips,  75  cents  per  hundred 


FEATURE 
STOCK 

ANNOUNCEMENT 


SLIDES 


TU  Dl  AUDIU  105  E.  I  4th  Street 
.  II.  rLAMrlN,  NEW  YORK  CITY 

TOP  FLOOR 


bot,  is  interested  in  charity  and  rescue  work.  She  is 
vice-president  of  the  "League  of  Mercy."  Talbot's 
son,  an  unprincipled  fellow,  makes  love  to  her  and 
her  riches,  which  he  covets.  In  her  visitations  among 
the  sick  and  poor,  she  finds  a  young  girl  with  a  child 
living  in  poverty.  She  takes  the  young  mother  to  her 
home,  aids  and  comforts  her,  trying  to  restore  her 
to  health.  While  Helen  is  engaged  in  caring  for  the 
sick  girl,  young  Talbot,  to  whom  she  has-  become 
affianced,  smilingly  enters.  The  young  mother  recog- 
nizes him  as  the  father  of  her  child.  Helen  listens  to 
the  story  of  the  wronged  girl,  gives  back  her  en- 
gagement ring  to  the  villainous  wretch,  denouncing 
him,  coldly  ordering  him  from  her  home. 

The  sick  woman  falls  back  dead.  Helen  adopts  the 
child  in  compliance  with  its  mother's  last  request,  and 
brings  it  up  as  a  member  of  her  own  household,  sur- 
rounding it  with  the  protection  from  the  dangers  and 
hardships  to  which  its  mother  had  been  exposed. 

A  most  dramatic  picture  that  arouses  a  strong 
antipathy  to  the  base  deception  of  innocence  and  the 
destruction  of  virtue. 

"AT  THE  WHITE  MAN'S  DOOR." — In  a  barter  for 
some  furs  an  Indian  tries  to  cheat  the  white  man. 
The  Indian  is  detected  and  defeated  in  his  game;  the 


red  man  arouses  his  tribe  against  the  white  man, 
they  waylay  him  and  wound  him  with  a  poisoned  ar- 
row, take  him  to  their  camp,  where  he  is  saved  from 
death  and  released  by  an  Indian  princess,  who  has 
fallen  in  love  with  him,  admiring  his  courage  and 
manly  beauty.  When  she  withdraws  the  arrow  from 
his  wound,  she  places  it  in  the  bosom  of  her  dress. 

Following  the  white  man  to  his  home,  she  discovers 
he  has  a  wife  and  child.  In  jealous  rage  she  takes 
the  arrow  from  her  breast  and  plunges  it  into  the 
arm  of  the  wife,  who  falls  prostrate  and  unconscious 
The  white  man  compels  her  to  administer  an  anti- 
dote to  his  wife  as  she  did  to  him,  making  a  tea  of 
some  herbs  which  she  carries  in  a  small  bag  at  her 
side.  The  wife  lives  and  the  Indian  princess,  heart- 
broken, goes  to  the  base  of  the  shimmering,  silvery 
rapids,  pierces  her  own  arm  with  the  arrow  head, 
crying  to  the  "Great  Spirit"  to  receive  her  soul, 
dying  a  victim  of  her  own  vengeance  and  unrequited 
love. 

This  is  a  most  entrancing  drama  of  frontier  and 
Indian  life,  love,  jealousy  and  revenge. 

PATHEFRERES. 

"MAX  HAS  THE  BOXING  FEVER." — Our  own  Max 
attends  a  boxing  bout  and  comes  home  very  enthusi- 


astic about  the  sport.  On  his  way  home  he  pur- 
chases a  punching  bag  and  attaching  it  to  the  chan- 
delier proceeds  to  break  up  housekeeping.  However, 
he  finally  becomes  proficient,  and  one  fine  night  when 
Max  has  looked  too  long  upon  the  wine  when  it  was 
red.  he  challenges  his  friend  to  a  pugilistic  encounter. 
His  friend  accepts,  and  there  in  the  restaurant  they 
put  on  the  gloves,  and  for  about  20  rounds  belabor 
each  other  unmercifully  .Great  comedy  stuff  is  intro- 
duced because  the  two  men  both  wear  roller  skates 
during  the  entire  stunt. 

"LEGALLY  DEAD."— Arthur  Stanley  marries  a  girl 
who.  though  she  loves  another,  yields  to  her  father's 
wish.  A  year  later  Stanley  is  called  away  to  the 
quarry  which  he  owns  and  is  buried  beneath  hun- 


dreds of  tons  of  rock  by  a  premature  blast.  His  fore- 
man sends  a  telegram  to  Mrs.  Stanley,  telling  her  of 
the  tragic  death,  for  he  doesn't  know  that  Stanley 
was  protected  by  a  great  mass  of  rock,  and  that 
when  he  recovers  consciousness  he  finds  a  way  out 
to  the  opposite  side  of  the  mountain.  The  awful 
shock,  however,  has  robbed  him  of  his  memory,  and 
he  doesn't  know  who  he  is.  Rescued  by  kind-hearted 
folks  he  finally  marries  a  lovely  girl  and  lives  happily 
until  a  snatch  of  music  his  present  wife  plays  brings 
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Tuesday,  Feb.  14th 

THE  RAJAH 

From  the  Play  by  William  Young 

An  unemotional  Englishman,  an  East 
Indian  officer,  whose  languor  would  in- 
dicate utter  incompetence,  is  placed  in 
the  difficult  position  of  guardian  of  a 
young  girl  thoroughly  antagonistic  to 
him.  However,  he  proves  himself  equal 
to  every  emergency,  and  succeeds  in 
winning  the  love  of  his  ward.  This  is 
a  mcst  lavishly  mounted  and  staged  pro- 
ductirn,  and  is  bound  to  sccre. 


Wednesday,  Feb.  15th 

THE  RANSOM  OF  RED 
CHIEF 


By  0.  Henry 


Not  a  Wild  Western  melodrama,  but 
the  story  of  a  bad  boy,  Ebenezer  Tight- 
wad's son,  who,  when  kidnapped  by 
'•Two  Desperate  Men,"  has  the  time  of 
his  life  and  makes  his  captors  glad  to 
get  rid  of  him  by  paying  money  instead 
of  receiving  the  hoped-for  ransom!  The 
boy's  part  is  not  vicious,  but  good, 
healthy  fun  and  lots  of  it. 


Friday,  Feb.  17th 

A  STAGE  ROMANCE 

A  play  within  a  play,  the  whole  ac- 
tion being  behind  the  footlights.  The 
real  drama,  played  by  two  men  and  a 
girl,  of  love  and  jealousy,  takes  place 
during  the  action  of  the  stage  drama, 
and,  by  a  curious  turn  of  fate,  leads  to 
a  situation  of  absorbing  intensity  at  the 
end. 


Do  not  fail  to  ask  your  Exchange  for  our  release  of  February  24th,  "THE  PRICE  OF  VICTORY."  A  story  of  Napoleon  Bonaparte 

Send  us  your  name  for  the  KINETOGRAM  MAILING  LIST. 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 
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marriage  after  which,  as  was  the  custom,  the 
play  games   in  and  out  of  the  ruins  of  the 
istle.    The    bride,    seeking   some   hiding  place, 
rs  away  alone  and  finally  through   a  massive 


seven  years  and  js  legally  dead,  thus  making  his 
wife's  marriage  legal.  He  returns  to  his  second  wife 
and  all  live  happily  ever  after. 

"THE  MISSING  BRIDE." — This  intensely  dramatic 
and  beautiful  picture  enthralls  the  spectator  from 
the  moment  it  appears  on  the  screen  until  the  last 
figure  has  Hashed  off  the  silent  stage.    The  tale  opens 


door  which  clicks  shut  behind  her.  She  looks  around 
her  terrified  and  sees,  clothed  in  garments  like  her 
own,  a  skeleton!  She  tries  to  escape  but  in  vain. 
Calming  herself  she  seeks  the  explanation  of  this  mys- 
tery and  finds  it  in  an  old  book  beside  the  skeleton, 
what  the  mystery  is  and  how  the  bride  escapes  by  the 
aid  of  a  kitten  is  best  told  in  the  film  itself. 

"REVIEW  OF  THE  CHILIAN  TROOPS."— An  in- 
teresting military  picture  showing  that  Chili  has  a 
most  effective  army. 

"AN  IMITATOR  OF  BLONDIN." — Our  hero  is  anx- 
ious to  emulate  Blondin,  and  win  a  prize  of  $5,000 
offered  at  the  Montreal  exhibition  to  any  person  who 
crosess  the  Niagara  Falls  on  a  tight-rope. 

He  essays  a  practice  on  the  kitchen  broom,  with 
disastrous  results.  His  wife  then  drives  him  out  of 
i  hi'  house  with  scant  ceremony.  He  next  tries  to 
perform  on  a  bench  in  a  park,  on  which  are  seated 
three  irate  old  gentlemen.  Suddenly  he  alights  on 
them,  and  throws  them  violently  to  the  ground.  When 
they  have  picked  themselves  up,  they  start  off  in 
pursuit  of  him.  He  gains  fresh  experience  and  victims 
in  the  shape  of  a  man  with  a  hose,  some  masons,  and 
a  number  of  laundry  women.  A  cold  bath  in  the 
river  does  not  damp  his  enthusiasm  and  be  climbs 
up  a  high  building,  and  also  endeavors  to  walk  on  a 
telegraph  wire.    He  descends  rather  hastilj  into  the 


midst  of  his  angry  victims,  and  for  the  ne>t  quarter 
of  an  hour  has  rather  a  bad  time  of  it. 

"SILVER  LEAF'S  HEART."— Silver  Leaf,  a  little 
Indian  majd,  is  saved  from  a  cruel  beating  at  the 
hands  of  one  of  her  tribesmen  by  Bob  Stevens,  a 
ranchman.  Angered  at  his  humiliation,  the  disgrun- 
tled Indian  calls  on  his  tribe  to  avenge  his  insult  and 
in  consequence  the  Stevens  cavalcade  is  ambushed 
and  Stevens'  little  daughter  Annette  is  carried  off 
while  Stevens  himself  is  badly  stunned  by  a  blow  on 
the  head.  Cowboys  ride  hotly  in  pursuit  of  the  In- 
dians, but  lose  the  trail,  and  Stevens,  recovering  con- 
sciousness, rides  alone  in  search  of  his  child.  Finally 


he  comes  upon  Silver  Leaf,  whom  he  questions.  She 
tells  him  where  his  child  is,  but  warns  him  not  to  go 
near  the  camp  and  that  she  will  bring  him  Annette 
that  night.  He  consents  to  wait  and  later  Silver  Leaf 
appears  with  the  little  girl.  She  cannot  return  again 
to  her  people,  however,  so  the  horse  has  to  carry 
three  up  in  the  mad  ride  to  outdistance  the  now 
pursuing  savages.  A  good  fight  and  a  thrilling  rescue 
supplies  a  fitting  climax  to  this  great  Western  film. 

ESSANAYMFG.  CO. 

"A  WOMAN'S  VOICE."— A  most  unique  and  povel 
idea  forms  the  basis  of  this  clever  comedy  photoplay. 
Perry  Wells,  an  artist,  falls  in  love  with  Grace  Alli- 
son, a  young  society  debutante,  the  romance  origin- 
ating with  the  painting  of  a  portrait  of  the  young 
lady.  Perry's  portrait  also  wins  the  approval  of  Miss 
Allison's  mother  and  the  match  is  agreed  to.  Perry 
is  thoroughly  devoted  to  his  prospective  bride,  but  at 
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The  Romance  of  a  Southern  Heroine 


RELEASED  WEDNESDAY,  FED.  15 


LENGTH  975  FEET 


"Before  I  met  him,  your  grandfather  was  in  the  Confederate  Secret 
Service.  Being  an  expert  telegraph  operator,  he  was  detailed  to  tap 
the  wires  that  connected  two  Union  headquarters  and  secure  what 
advance  information  it  was  possible  to  obtain.  The  Union  officers 
were  greatly  worried  about  the  leakage  of  important  orders  and 
detailed  a  squad  to  inspect  the  telegraph  lines.  In  the  meantime 
the  Yankees  planned  a  decoy  message  to  send  over  the  wires  with  a 
view  to  holding  the  operator  who  had  been  surreptitiously  obtaining 
information  intended  only  for  the  Union  forces.  The  message  read: 
'Be  ready  to  receive  important  dispatch  late  this  evening.'  Unsus- 
pectingly your  grandfather  returned  to  his  post  to  await  the  passing 
over  the  wire  of  the  important  message  referred  to  when  all  of  a 
sudden  a  detachment  of  Union  soldiers  swooped  down  upon  him  and 
he  certainly  did  have  a  narrow  escape.    He  got  away,  however." 

The  escape  of  the  secret  service  agent  and  the  many  complications 
that  arise  make  this  production  one  of  thrills  throughout. 

*  VOST*/** 


Or  Saved  From  Indians 
RELEASED  FRIDAY,  FED.  17  LENGTH  1000  FEET 

Jennie,  the  pretty  daughter  of  a  hardy  pioneer  cattleman  is  ad- 
mired by  all  of  her  father's  cowboys,  but  she  smiles  only  upon  one. 
Dick,  the  best  cowpuncher  in  the  bunch,  is  her  favorite.  Seeing  a 
pretty  piece  of  ribbon  with  which  Jennie  has  bedecked  herself,  Dick 
suggested  that  the  ribbon  be  divided,  she  to  keep  one  piece  and  he 
the  other.  The  same  morning  on  which  this  ribbon  episode  occurred 
the  father  and  mother  of  Jennie  are  called  away  to  see  a  sick  rela- 
tive. After  seeing  her  father  started  on  the  trail  Jennie  while  re- 
turning to  the  house  loses  her  share  of  the  ribbon,  which  was  picked 
up  by  Frank,  a  rejected  suitor.  Knowing  that  Dick  is  favored  by 
Jennie,  Frank  shows  him  the  piece  of  ribbon  and  tells  him  that 
Jennie  gave  it  to  him.  A  lively  quarrel  follows,  the  two  men  being 
separated  by  the  ranch  boss,  who  suggests  that  the  party  of  boys 
ride  to  the  ranch  cabin  and  learn  from  Jennie  whether  or  not  she 
gave  the  ribbon  to  Frank.  While  the  quarrel  about  the  ribbon  is 
going  on  a  band  of  Snake  Indians  have  attacked  the  cabin.  Jennie 
and  her  young  brother  bar  the  doors  and  windows  and  take  refuge  in 
the  upper  story.  The  cowboys  arrive  on  the  scene  just  as  the 
Indians  have  broken  down  the  door.  A  short  and  sharp  battle  takes 
place.  The  Indians  are  driven  away  and  Jennie  and  her  brother 
rescued.  As  the  rescued  and  rescuers  are  gathered  together  Frank, 
realizing  his  false  position,  confesses  to  Dick  that  he  found  the 
ribbon  and  hands  it  over. 

A  THRILLING  STORY  OF  RANGE  AND  MOUNTAIN 

Featuring  Alice  Joyce  as  Jennie 

A  set  of  10  photos,  each  7x9  inches,  of  the  leading  members  of 
the  Kalem  Stock  Companies  for  $1.20,  mail  prepaid,  cash  with  order. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  Gerrard  St.  W. 
Berlin,     35  Friedrich  Str. 


EDISON'S  © 

New  Economy  Transformer 


For  Alternating  Current 


Price,  $50.00 

Delivery  after  February  15th.  Designed  to  meet  a 
universal  demand  for  some  form  of  satisfactory  cur- 
rent saving  device  at  a  low  price. 

FEATURES 

More  compact.    More  simple. 
Higher  efficiency.    Stepless  adjustment. 
Weight,  only  40  pounds.     Smaller  than  any  other  similar 
device. 

Less  heat  than  any  other  similar  device. 
Operating  cost  further  reduced. 
Can't  burn  out  even  on  dead  short  circuit. 
Made  for  a  maximum  of  40  Amperes,  using  45  volts  at 
the  arc. 

No  contacts  or  contact  levers  to  burn  and  arc,  as  the 
light  is  varied. 

The  Arc  will  not  break  under  five  minutes;  others  break 
in  two  minutes. 

Once  instrument  is  installed  and  proper  light  obtained  by 
adjusting  the  controller,  no  further  adjustment  re- 
quired, except  at  Arc  lamp. 

EDISON  MANUFACTURING  CO. 


73  LAKESIDE  AVENUE 
ORANGE,  N.  J. 
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certain  periods  of  the  time  he  is  so  pressed  with  work 
that  it  appears  to  the  thoughtless  girl  that  he  is 
neglecting  her.  In  order  to  save  all  the  time  possible, 
Perry  moves  into  his  studio  and  works  late  at  night, 
often  not  arising  in  the  mornings  until  a  late  hour. 
Perry  employs  a  negro  janitress  to  keep  his  studio 
tidy,  the  woman  calling,  as  a  rule,  early  in  the 
morning  before  the  artist  arises.    One  morning,  while 


the  negress  is  busy  dusting  and  sweeping  and  Perry 
is  still  in  dreamland,  Miss  Allison  calls  up  on  the 
telephone.  Imagine  her  dismay  when  a  woman's 
voice  informs  her  that  "This  is  Mr.  Wells'  studio"— 
and  at  that  hour  of  the  morning!  Furthermore,  the 
voice  says  that  Mr.  Wells  is  not  up  yet.  Miss  Allison 
hangs  up  the  receiver  with  a  bang,  thoroughly  en- 
raged, for  she  is  confident  that  Perry  is  a  contempt- 
ible deceiver.  In  a  moment  she  snatches  off  the 
ring,  calls  a  messenger  boy  and  dispatches  the  ring 
and  a  curt  note  to  the  luckless  artist.  It  is  some 
time  before  Perry  can  fathom  it  out,  until  the  negro 
maid  confesses,  when  he  makes  her  accompany  him 
to  his  fiancee's  house,  where,  happily,  explanations 
are  made  and  the  ring  is  returned  to  Miss  Allison. 


"TEN  WORDS  FOR  TWENTY- FIVE  CENTS." — A 
novel  comedy.  Bixby,  a  traveling  salesman,  is  out 
on  the  road  when  he  receives  a  telegram  from  his 
wife,  stating  that  she  is  dying.  The  information  is 
both   startling  and   "uzzling,    inasmuch   as   when  he 


once.  I  am 
with  the  w 
three  words 
word  limit. 


his  wife  had  appeared 
akes  a  dash  for  home 
:s  of  obstacles  to  his 
e,  his  attire  a  wreck, 
fe  just  as  hale  and 
*r  with  not  the  least 


it  off  the  last 


•"THE  BAD  MAN'S  DOWNFALL." — When  pretty 
Molly  Mar'in  comes  out  to  the  West  to  teach  school. 
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THE  BAD  MAN'S 
DOWNFALL 


THE  SCHOOL  TEACHER  TELLS  OF  MeGREW'S  UNWELCOME  ATTENTIONS 

Released  Saturday,  February  11  Western  Drama  Length,  approximately  1000  feet 

A  splendid  Western  drama  with  a  pleasing  vein  of  fun.  Justice  came  swift  and  sure  to  the  bad  man  and  the 
young  deputy  not  only  won  the  girl  but  a  substantial  reward  for  the  rapture  of  the  bully  who  had  annoyed' her.  You 
will  agree  with  us  that  this  is  one  of  the  best  Western  dramaslrecently  released. 

A  Reel  of  a  Thousand  Laughs 

A  WOMAN'S  VOICE! 


Released  Tuesday,  February  7 


Comedy 


Length,  approximately  425  feet 


A  novelty  in  comedy.  When  the  artist's  sweetheart  calls  him  up  early  one  morning  he  is  horrified  to  hear  a 
woman  answer  the  'phone.  Of  cmiiMi,  she  breaks  olT  the  engagement  until  the  artist  brings  bis  janitress  over  and 
proves  that  it  was  she  who  answered  the  telephone. 

On  the  same  reel. 

Ten  Words  for  Twenty-five  Cents 

A  characteristic  Essanay  comedy,  uproariously  funny  in  every  scene.    Don't  miss  it 

Ask  for  Essanay  Posters  Cet  on  Our  Mailing  List 

Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 


LONDON:  5  Wardour  St.  W. 


BERLIN:  35  Frledrich  Sti 


she  is  beset  by  many  admirers.  But  the  most  persist- 
ent and  as  Fate  often  wills  it,  the  least  acceptable 
one  is  "Bad"  McGrew,  town  bully  and  a  generally 
worthless  scamp.  His  attentions  are  offensive  to  the 
refined  girl,  but  so  thoroughly  cowed  are  the  other 
town  gallants,  that  McGrew  has  his  own  way  and 
Molly  finds  herself  in  most  precarious  circumstances. 
McGrew  cautions  all  the  young  men  of  the  town  that 
he  will  shoot  any  of  them  who  try  to  make  love  to 
his  girl,  the  young  cowards  faithfully  carrying  out  his 
instructions.  McGrew,  after  further  warning  the 
boys  to  keen  aloof,  leaves  town  for  a  trip  up  into  the 
mountains  and  during  his  absence,  Harry  Perkins,  a 
young  U.  S.  deputy  marshal,  comes  to  town  and  is 
immediately  smitten  by  the  pretty  school  teacher. 
Despite  the  warnings  of  the  others,  Perkins  becomes 
the  devotee  of  pretty  Molly.  The  crisis  comes  with 
the  return  of  McGrew,  who,  of  course,  is  informed 
of  Perkins'  jumping  the  love  claim.  McGrew  sends  a 
note  to  Perkins,  informing  the  deputy  of  his  desire 
to  see  him.  Perkins  makes  his  call  and  at  the  end 
of  a  most  dramatic  scene  snaps  the  hand-cuffs  on  his 
rival's  wrists,  producing  credentials  showing  that 
McGrew  is  wanted  by  the  government  authorities  for 
smuggling.  Perkins  not  only  wins  the  girl,  but  a  sub- 
stantial reward  for  the  capture  of  McGrew. 


GAUMONT. 
(George  Kleine.) 

"THE  STRONGEST  TIE." — Showing  the  strength  of 
parental  love,  even  when  trials  and  hardships  would 
seem  so  cruel  as  to  kill  all  tenderness,  and  when  a 
poor  couple  have  an  opportunity  to  sell  their  little 
daughter  for  a  large  sum  of  money.  From  the  stand- 
point of  the  lonesome  wealthy  people,  who  would 
make  the  purchase,  it  shows  what  money  cannot  buy. 

"JIGGERS'  MOVING  DAY."— With  an  amateur  drum- 
mer in  the  apartment  on  his  right,  a  trombone  player 
in  that  on  his  left  and  a  shoemaker  in  the  room 
above  him.  Jiggers  grows  nervous  and  decides  to 
move.  He  hires  two  loungers  to  help  him,  rents  a 
hand  cart,  loads  it  heavily  and  places  himself  between 
the  cart  handles  and  starts  down  a  steep  hill;  the 
helpers  lose  control  of  the  load  and  the  weight  forces 
him  into  the  liveliest  run  in  his  experience.  Get 
acquainted  with  the  Jiggers  subjects. 

"NAPOLEON  IN  1814."— The  opening  scene  of  this 
realistic  war  drama  is  laid  at  the  Lepiere  homestead 
in  the  little  village  of  Tonnere,  France. 
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Have  You  Booked  It? 

THE  FAMOUS  BUFFALO  JONES  PICTURES 

LASSOING  WILD  ANIMALS 

In  Africa 

A  Unique  and  Sensational  Picture,  Showing  the  Capture  of  Lions,  Giraffes,  Rhinoceroses,  Cheetahs,  Zebras 
and  other  Wild  and  Dangerous  Animals  of  the  African  Jungle,  without  the  use  of  Deadly  Weapons 

NOTHING   USED   BUT  THE  LASSO 

Rights  to  Exhibit  this  Picture  Have  Been  Acquired  by  the  Licensed 
Manufacturers.    The  Pictures  are  Made  and  Marketed  by  Pathe  Freres 

LENGTH,  2,000  FEET  RELEASED  SUNDAY,   FEB.   12,  1911 

GET  IN  TOUCH  WITH  YOUR  EXCHANGE  TODAY      DON'T  MISS  THIS,  THE  GREATEST  FEATURE  OF  THE  YEAR 


Pere  Lapiere,  the  surviving  son  of  a  war  victim 
and  the  only  support  of  his  mother,  is  drafted  into 
the  army  of  the  French.  On  January  6,  1814,  we  wit- 
ness the  sad  leave-taking  of  Pere  from  his  heart- 
broken mother  for  the  recruiting  camps  of  Napoleon. 

In  the  battle  of  Fere  Champenoise,  we  encounter 
Pere  wounded  and  unable  to  accompany  his  comrades 
in  their  retreat  before  the  advancing  German  forces. 

Napoleon  on  his  forced  marches  to  aid  Generals 
Mortier  and  Marmont  in  the  defense  of  Paris,  passes 
through  Tonnere  and  takes  possession  of  the  Lapiere 
home  for  a  much  needed  rest.  This  offers  Mme.  La- 
piere the  opportunity  she  seeks  to  avenge  herself 
upon  the  man  she  believes  responsible  for  the  death 
of  her  son,  one  of  whose  comrades  having  previously 
advise  her  of  the  fate  met  by  him. 

Taking  a  large  knife,  she  is  about  to  attack  the 
sleeping  emperor,  but  fortunately  is  intercepted  by 
the  awakened  guard  and  hastily  overpowered.  The 
commotion  rouses  Napoleon  and  when  he  realizes  the 
woman  was  about  to  attack  him,  he  orders  her  liber- 
ated and  confronting  her,  bids  her  to  step  forward  and 
execute  the  deed  she  contemplated. 

The  woman's  passion  roused,  her  thirst  for  revenge 
unsatisfied,  she  rushes  forward  with  upraised  arm  the 
gleaming  steel  blade  in  her  hand,  to  strike  the  fatal 
blow,  but  the  majesty  of  Napoleon,  his  strength  of 
character,  his  look  of  compassion  and  sympathy,  drives 
conviction  to  her  very  soul  that  she  is  wrong.  A 
moment  of  hesitancy  follows,  the  knife  falls  to  the 
floor,  the  arm  drops  limp  to  her  side  and  she  shame- 
facedly bows  and  on  her  bended  knees  implores  his 
majesty's  pardon. 

At  this  juncture,  Pere,  whose  wounds  do  not  prove 
fatal,  and  who  had  slowly  picked  his  way  home,  enters 
the  room.  He  can  see  his  mother  only  and  the  two 
fall  into  each  other's  arms,  entirely  oblivious  of  their 
surroundings.  When  Pere  realizes  that  he  is  in  the 
presence  of  the  Emperor,  he  salutes,  and  is  at  once 
at  attention,  in  the  parlance  of  the  military.  Ordered 
to  step  forward,  he  receives  admonishment  for  having 
returned  home  without  leave  of  absence,  but  Napoleon 
viewing  with  compassion  the  mother  and  son,  orders 
Pere   Lapiere   honorably  discharged.- 

Reverting  to  the  interests  of  his  country,  which 
after  all  encompass  the  individual  welfare  of  every 
one  of  his  fellow  countryemn,  Napoleon  dismisses  the 
unfortunate  experience  of  the  night  of  March  30,  1814. 
as  being  prompted  by  the  sufferings  of  mind  tormented 
and  perverted  by  anguish  of  the  soul  and  draws  the 
curtain  upon  mother  and  son  happy  with  one  another 
in  the  enjoyment  of  a  favorable  turn  of  fate. 

"AUTUMN  LEAVES." — An  artistic  study  of  autumn 
leaves  is  the  subject  of  this  colored  film.  Virginia 


creeper  and  clematis,  oaks,  chestnut,  mulberry,  pop- 
lars, brambles  and  holly  are  seen  with  their  varied 
foliage  and  tints. 

URBAN-ECLIPSE. 


(George  Kleine.) 


"ON  THE  BORDER  OF  THE  FOREST."— The  age  of 
chivalry  reasserts  itself  in  this  fine  romance. 

Prince  Othfrer't  receives  complaints  that  Count 
Harold  is  robbing  travelers. 

In  the  garb  of  a  monk  Othbert  visits  Harolds'  cas  13 
and  finds  the  charges  true.  He  denounces  the  Count, 
who  promises  amendment. 

The  Count  now  follows  and  attacks  the  Prince.  Lady 
Isabella  finds  Othbert  lying  wounded.  Harold  cap- 
tures the  father  of  Lady  Isabella,  and  later  the  Lady 
herself. 

Othbert  recovers,  storms  Harold's  castle  and  frees 
the  prisoners. 

PICTURE  MACHINE  BUSINESS  BRISK. 

Mr.  J.  H.  Hallberg.  "The  Economizer  Man,"  reports 
that  business  in  moving  picture  machines.  Economiz- 
ers and  opera  chairs  has  picked  up  wonderfully  in  the 
past  two  weeks.  The  demand  for  Hallberg  Econom- 
izers especially  has  been  good.  However.  "There  is 
a  reason,"  as  is  proved  by  the  following  letter  from 
C.  F.  Gillett,  Connellsville,  Pa.:  "I  have  had  my 
'Economizer'  working  over  a  month  now  and  am  more 
than  pleased  with  the  results.  Have  taken  another 
new  theatre  and  will  want  another  one  at  once.  The 
day  I  received  my  first  bill,  which  was  $15,  the  Globe 
theatre,  a  new  corporation  here,  was  so  pleased  with 
the  reduction  that  they  ordered  one  by  express,  and 
it  was  installed  two  days  later.  Another  manager  has 
also  decided  to  get  one." 

NEW  CORPORATIONS. 

Princess  Amusement  Co..  Philadelphia..  Pa.:  To  sell, 
lease,  build  and  equip  establishments  for  the  opera- 
tion of  moving  pictures.    Capital  stock,  $200,000. 

The  Carragein  Amusement  Co..  of  St.  Louis,  has 
been  formed  to  deal  in  films  and  motion  pic'ure  ma- 
chines. Capital,  .$100.0110.  Incorporators:  Jas.  B. 
Carragein,  Thomas  C.  Montgomery  and  John  H.  Boog- 
heer. 

The  Stevens  &  Jackson,  Inc.,  of  Sprague,  Conn.,  has 
filed  a  certificate  with  the  secretary  of  state  to  "open 
theatres  and  conduct  vaudeville  and  moving  pic'ure 
shows."  The  capital  is  $15,000  and  the  subscribers 
John  C.  Stevens,  William  C.  Jackson  . and  Charles  Hea- 
den. 


GRAND  JURY  TAKES  A  HAND. 

Jersey  Inquisitors  Recommend  That  Newark  Pic- 
ture Theatres  Be  Improved. — Managers 
Interested. 

Increased  vigilance  for  safety,  health  and  morality 
is  to  be  enforced  in  the  photoplay  shows  in  Newark, 
N.  J.,  if  present  plans  prevail,  says  the  Newark  News. 
Exits  in  some  cases  may  be  widened,  standard  lan- 
terns substituted  for  small  ones  and  eventually,  per- 
haps, suction  fans  provided  to  exhaust  the  rooms  of 
foul  air.  More  heed  is  to  be  paid  to  height  of  ceil- 
ings, violations  of  rules  on  expectoration,  prevention 
of  crowding  ond  control  of  behavior. 

In  a  few  days  a  framed  poster  of  rules  will  be  tacked 
up  in  each  photoplay  theatre.  By  means  of  the  in- 
formation they  will  impart  it  is  hoped  infractions  may 
be  more  quickly  detected,  if  not  prevented.  The  prep- 
aration of  the  rules  is  in  the  hands  of  the  city  build- 
ing department  and  the  bureau  of  combustibles  and 
fire  risks. 

While  the  grand  jury  presentment  of  Saturday,  Jan. 
21,  included  a  recommendation  for  more  careful  super- 
vision of  photoplay  shows,  it  did  not  go  deeply  or 
specifically  into  prevailing  conditions.  Opinions  ex- 
pressed at  the  city  hall  a  few  days  ago  were  to  the 
effect  that  the  inquest  did  not  investigate  closely 
into  the  regulation  of  the  shows. 

"The  jury  suggests  a  certificate  of  safety  before  the 
granting  of  a  license,"  observed  James  W.  Ward, 
license  inspector.  "The  fact  is  that  we  never  have 
granted  a  license  that  did  not  first  have  the  sanction 
of  the  city  building  department  as  to  construction, 
and  the  bureau  of  combustibles  and  fire  risks  as  to 
safety.  This  much  the  jury  could  readily  have  ascer- 
tained." 

.  On  the  subject  of  sanitation.  Mr.  Ward  declares  there 
was  nothing  in  the  ordinances  or  rules  of  the  license 
committee  of  the  Common  Council  requiring  the  sanc- 
tion of  the  health  board. 

"I  intend  to  take  this  subject  before  the  committee." 
continued  the  inspector,  "and  it  may  be  that  regula- 
tions will  be  changed  to  meet  requirements  that  might 
be  imposed  by  the  health  board.  Of  course,  these 
places  ought  to  be  ventilated  properly,  but  the  ques- 
tion is  one  of  practicability.  It  probably  would  have 
to  be  decided  by  the  Health  Board  and  the  building 
department." 

Secretary  David  D.  Chandler,  of  the  health  board, 
declared  that  he  had  not  seen  the  grand  jury  present- 
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POWER'S  CAMERAGRAPH  NO.  6 

THE  PERFECT  MOVING  PICTURE  MACHINE 

When  you  buy  a  moving  picture  machine,  you  want  to  get  your  money's  worth. 
POWER'S  NO.  6  is  the  biggest  value  in  moving  picture  machines  ever  offered,  BECAUSE— 
It  projects  perfect  pictures.  It  never  breaks  down. 

It  will  outlast  two  machines  of  any  other  make. 

We  will  replace  free  of  charge  any  parts  that  break  or  wear  out  in  one  year  from 

the  date  of  purchase. 
We  guarantee  complete  satisfaction. 
Fifteen  hundred  purchasers  of  the  No.  6  in  the  past  year  will  endorse  all  we  say  about  it. 


Send  at  Once  for  Catalog  E 

NICHOLAS  POWER  COMPANY 

For  thirteen  years  the  Leading  Makers  of  Moving  Picture  Machines 


115-117  Nassau  St. 
NEW  YORK,  N.  Y. 


ment.  He  hesitated  to  express  himself  until  he  had 
read  the  document.    He  added: 

"The  only  duty  of  the  board  as  to  picture  shows 
required  by  ordinance,"  he  said,  "is  enforcement  of 
proper  plumbing.  We  have  had  lots  of  trouble  be- 
cause some  of  the  buildings  had  no  space.  In  some 
cases  a  section  of  the  ticket  office  has  been  used.  I 
don't  know  anything  else  that  might  be  expected  of 


Mr.  Chandler  asserted, 
rom  patrons.  It  had 
:rs  were  used  in  some 


On  the  subject  of  venti.l 
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come  to  the  board  that  ; 
theatres. 

When  atmospheric  conditions  in  some  of  the  nickel- 
dromes  were  decsribed  Mr.  Chandler  declared  he  would 
cause  an  investigation  by  his  inspectors. 

"We  will  find  out  what  we  can,"  he  concluded,  "and 
if  conditions  can  be  improved  we  will  see  what  we 
can  do." 

William  P.  O'Rourke,  superintendent  of  the  build- 
ing department,  declared  that  more  careful  attention 
would  be  given  hereafter  to  ceilings,  and  that  a  care- 
ful investigation  of  exits  would  be  made.  If  it  is 
thought  desirable  to  widen  some  of  the  narrow  ones, 
this  will  be  done,  he  explained. 

"Some  of  the  converted  storerooms  give  little  chance 
for  improvement,  but  such  work  as  can  be  done  will 
not  be  neglected,"  he  continued.  "I  don't  believe  any 
of  the  places  are  dangerous.  They  are  inspected  regu- 
larly, and  any  violation  of  rules  would  be  quickly  re- 
ported." 

Mr.  O'Rourke  went  on  to  say  that  he  did  not  believe 
six  lanterns,  as  recommended  by  the  grand  jury,  prac- 
tical or  needful,  but  declared  he  would  give  attention 
to  the  use  of  small  ones,  where  lanterns  of  standard 

"Six  lanterns  would  be  confusing  to  patrons,"  he 
added. 

At  the  offices  of  the  bureau  of  combustibles  and 
fire  risks  it  was  said  that  nothing  in  the  presentment 
could  be  construed  as  reflecting  on  the  work  of  the 
bureau  in  its  regulation  of  the  photoplay  shows. 

That  provisions  should  be  made  to  restrict  the  ad- 
mission of  children  is  the  opinion  of  Charles  A.  Mac- 
Call,  supervisor  of  attendance  for  the  public  schools. 

"From  eighty  to  ninety  per  cent  of  the  incorrigible 
children  of  the  city  and  State,"  he  said,  "can  be  traced 
to  the  influence  of  the  photoplay  shows.  I  do  not  say 
that  they  imbibe  ideas  of  lawlessness  from  the  pic- 
tures.   It  is  that  the  shows  are  cheap  and  they  wan' 

to  get  it.  They  think  little  of  stealing  lead  pipe  or 
robbing  a  meter  to  get  the  necessary  money.  And 
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tained. 

The  supervisor  told  of  efforts  at  legislation  which 
had  proven  in  vain.  He  said  he  did  not  expect  to  make 
a  further  attempt  during  this  legislature,  feeling  that 
it  would  be  useless. 

"I  have  one  hold  on  the  show  houses,"  he  continued, 
"in  an  old  law  defining  as  a  disorderly  house  any 
place    In   which   unattended   children   under  sixteen 


years  are  harbored.  When  the  nickeldromes  become 
too  flagrant  I  can  check  them  with  this  law." 

Truant  officers  visit  the  playhouses  at  intervals  to 
see  that  the  admission  of  children  is  kept  at  a  mini- 
mum. 

"With  four  grand  juries  a  year  in  Newark,  this  is 
the  first  that  has  seen  fit  to  censure  the  photoplay 
shows,"  declared  the  proprietor  of  three  of  the  houses 
with  which  no  fault  has  been  found.  He  complained 
because,  he  said,  anything  that  hurts  one  hurts  all, 
and  those  whose  places  are  safe  and  sanitary  "ought 
to  have  the  credit." 

"A  few  years  ago,"  he  went  on,  "there  was  rank 
carelessness  and  questionable  character  to  the  photo- 
play show  business,  but  now,  when  the  safest  lan- 
terns are  used  and  'fireproof  films  are  in  most  general 
use,  it  is  difficult  to  understand  why  we  should  be 
attacked." 

It  was  suggested  that  the  High  street  factory  dis- 
aster had  roused  the  city  to  the  need  of  greater  pre- 
cautions everywhere,  including  fire  and  health  perils 
of  those  picture  shows  where  exits  are  small  or  care- 
lessly lighted  and  crowding  is  permitted  and  ventila- 
tion neglected. 

"Well,  tell  me  where  there  has  been  a  moving  pic- 
ture panic  with  loss  of  life!"  he  demanded.  He  took 
up  his  own  answer  by  declaring  that  he  had  read 
accounts  of  many  photoplay  show  fires,  but  had  seen 
none  that  entailed  death. 

"This  is  the  reason,"  he  proceeded:  "A  crowd  on 
the  ground  floor,  as  in  one  of  these  shows,  can  get  out 
much  more  easily,  even  under  unfavorable  conditions, 
than  a  crowd  that  occupies  galleries. 

"I  am  in  favor  of  the  widest  possible  fire  escap  its 
in  these  show  houses.  Some  in  Newark,  of  cours>. 
are  only  wide  enough  to  comply  with  the  law  anu  in 
case  of  stampede  the  people  might  have  trouble.  But 
the  element  of  safety  is  in  the  operator's  booth.  The 
latest  improved  machinery  is  in  general  use  and  the 
city  inspectors  are  on  guard  constantly  to  provide 


'Win 


lot 


sney  to  establish  the 
cheapest  of  photoplay  shows:  Do  you  think  any 
manager  in  Newark  wants  to  have  a  fire?  He  stands 
to  lose  all  he  puts  in,  all  his  prospective  business,  and, 
if  he  has  anything  besides,  to  stand  a  poor  chance  in 
litigation  over  damages.  Some  of  them  can't  get  the 
most  desirable  of  buildings  and  some  stint  on  im- 
provements, but  none  is  in  position  to  stand  fire  loss." 

Several  of  the  nickeldromes  in  Newark  are  equipped 
with  suspended  booths  for  the  machine  operators. 
These  booths  project  partly  above  and  partly  below 
the  ceilings  of  the  playhouses,  just  enough  hanging 


below  to  give  room  for  the 
machines  and  men.  These 
by  outside  stairways  leadir 

It  is  the  object,  in  this 
prevent  any  possibility  of 
the  booths  to  the  audience, 
to  be  equipped  with  shutte 
expected  to  close  them  in  ci 
tion  to  fireproofing,  is  to  cc 
possible  to  a  small  area, 
blanket  are  booth  requisites. 


,th. 


irm  oi  construction,  to 
>mmunicating  fire  from 
Ml  booths  are  required 
and  the  operators  are 
i  of  fire.  This,  in  addi- 
ine  a  blaze  as  much  as 
Tater,  sand  and  a  wet 
nmmanded  by  ordinance. 


LANDMARK   AS   I'KTl'UK  SHOW    HOI  SK. 

Motion  pictures  will  be  exhibited  in  the  old 
C'inton  street  Court  House,  between  Grand  and 
Broome  streets,  owned  by  the  city  of  New  York. 
The  building  is  one  of  the  landmarks  of  the 
east  side.  In  1820  it  was  occupied  by  the  Vol- 
unteer Fire  Department  as  an  engine  house. 
The  same  showman  who  has  leased  the  place 
is  trying  to  get  the  old  Essex  street  schoolhouse 
in  Grand  street,  which  formerly  was  a  public 
market. 


D.  A.  R.  TO  EDUCATE  WITH  PICTURES 

Want  to  Show  Foreigners  What  American  History 
Consists  Of 

The  Daughters  of  the  American  Revolution, 
of  Birmingham,  Ala.,  are  arranging  to  enter 
upon  a  campaign  of  patriotic  education  by  the 
use  of  instructive  slides  at  picture  shows,  ac- 
companied by  appropriate  lectures. 

This  work  is  being  undertaken  because  of 
the  rapid  influx  of  foreigners  into  this  country, 
who  are  unfamiliar  with  American  history.  The 
pla<n  adopted  in  this  campaign  is  for  the  local 
chapters  of  D.  A.  R.  to  secure  the  use  of  a  pic- 
ture show,  paying  the  proprietor  a  certain  rental 
or  percentage  of  receipts  for  one  day,  when  the 
slides  arranged  for  the  use  of  the  Daughters 
are  presented  to  the  public. 

The  "Interchangeable  Bureau  of  Lectures  and 
Slides,"  furnish  these  pictures,  as  well  as  the 
lectures  appropriate  for  the  subjects  exhibited. 

In  a  number  of  state  including  Virginia,  Ken- 
tucky, California,  Louisiana,  New  York,  Wiscon- 
sin, Ohio,  Illinois,  Colorado,  New  Jersey  and 
Connecticut,  these  motion  pictures,  under  the 
direction  of  the  D.  A.  R.  have  proven  a  gratifying 
success. 

This  arrangement  between  the  D.  A.  R.  and 
the  proprietors  of  motion  picture  shows  enables 
the  former  to  add  a  desirable  sum  to  their  treas- 
ury, and  at  the  same  time  furnish  a  valuable 
form  of  instruction  to  Americans  as  well  as 
foreigners. 

EXCHANGE  PHOTOPLAY  THEATRE  SOLD 

The  Exchange  photoplay  theatre,  Chicopee, 
Mass.,  has  been  sold  by  Alphonse  Page  to  Oliver 
A.  Mosher,  a  well  known  picture  man.  Before 
opening  the  house  Mr.  Mosher  will  make  ex- 
tensive improvements,  and  on  the  opening  night 
he  will  have  a  big  surprise  in  store  for  the  old 
patrons,  who  will  be  lucky  to  recognize  the 
place. 

It  is  expected  that  the  interior  of  the  house 
will  be  redecorated,  and  new  seats  will  be  put 
in;  a  new  fireproof  machine  booth  will  be  built 
and  a  new  machine  be  installed.  How  many 
reels  of  pictures  will  be  run  Mr.  Mosher  is  not 
able  to  state  at  present,  but  there  will  be  enough 
to  keep  the  audience  amused  all  the  time  it  is  in 
the  house. 

AT  LIBERTY. 

Best  known  picture  team  of  talkers  in  America. 
Address  all  letters,  THOMAS  J.  O'NEILL,  5610  Fourth 
Ave.,  Brooklyn,  N.  Y. 
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BIO  CARBONS 

ARE  USED  IN  PRODUCING  THE  FINEST  PICTURES  IN  AMERICA 


WHENEVER  you  see  pictures  that  impress  you  by  their  exceptional  quality,  you  will  nearly 
always  find  BIO  Carbons  in  the  lamp  house.  This  recognition  of  the  superiority  of  the 
BIO  Carbon  is  a  high  tribute  to  the  intelligence  and  progressiveness  of  the  man  behind  the 

machine. 


BILLY  AND  HIS  PAL 

A  Thrilling  Drama  of  Mexican  Life  Produced  by 
G.  Melies 


A DRAMA  full  of  real  thrills  and  exciting 
situations  is  soon  to  be  released  by  the  Me- 
lies Company,  entitled  "Billy  and  His  Pal." 
Billy  is  a  cheerful  young  lad  of  the  Texas  bor- 
derline region,  who  worships  as  a  hero  one  cer- 
tain Jim,  a  cowpuncher.  Jim  is  the  boys'  ideal 
in  every  respect,  and  the  two  spend  much  time 
in  each  other's  company.  But  Jim's  heart  has  a 
still  greater  capacity,  for  he  is  in  love  with 
Madge,  the  "Angel"  of  the  ranch,  whom  all  the 
cowboys  revere  and  for  whom  any  one  of  them 
would  lay  down  his  life.     Madge,  on  her  part, 


morable  Fourth  of  July.  This  action  boosted 
him  in  the  esteem  of  Madge,  but  the  latter  still 
hesitated  to  say  "Yes." 

The  Mexican,  upon  reaching  his  fellow  coun- 
trymen, planned  to  revenge  himself  upon  Jim,  and 
a  band  of  "Greasers"  set  out  to  capture  the  lat- 
ter. But  Bil'y  overheard  this  plot,  and  ran  with 
all  speed  to  Madge  to  inform  her  that  the  Mex- 
icans intended  lynching  her  sweetheart. 

Jim  is  captured  and  placed  at  the  foot  of  a 
precipice,  and  the  men  go  above  to  cast  a  huge 
stone  upon  him. 


SCENE  FROM  MELIES  SUBJECT  "BILLY  AND  HIS  PAL.' 


returns  the  affection,  but,  of  course,  in  a 
woman's  peculiar  fashion.  She  holds  him  off, 
fans  the  flame  in  his  breast  until  Jim  is  well- 
nigh  ready  to  cut  off  his  own  head  should  she 
but  say  the  word.  His  opportunity  to  render 
her  a  service  soon  presents  itself. 

A  Mexican  from  across  the  borderline  chanced 
to  meet  Madge  and  boldly  attempted  to  embrace 
her,  and  would  have  succeeded  but  for  the  time- 
ly intervention  of  Jim,  who  made  the  presump- 
tious  fellow  feel  like  a  certain  Jeffries  on  a  me- 


Madge  summons  the  cowboys,  and  after  an 
exciting  ride  comes  to  Jim's  aid  just  in  time  to 
save  him  from  death  by  such  a  horrible  manner. 
She  releases  the  ropes  about  his  arms,  and  at 
the  same  time  released  those  about  her  own 
heart.  He  clasps  her  in  his  strong  arms,  and 
the  pledge  was  given. 

It  is  then  that  Billy  arrives  upon  a  "burro," 
the  only  method  of  transportation  he  could  find. 
Both  congratulate  him  for  his  brave  work,  and 
he  is  made  the  happiest  boy  in  the  world. 


If  your  operator  uses  BIO 
Carbons,  you  may  be  sure 
that  he  is  making  an  earn- 
est, intelligent  effort  to  pro- 
duce the  very  best  pictures 
possible. 

Do  not  hamper  him  by 
attempting  to  save  a  few 
cents  in  price  by  the  use  of 
inferior  carbons. 

BIO  Carbons  cost  us  a 
great  deal   more,  your 

Film  Exchange  and  you  a 
little  more  than  other  car- 
bons, because  it  takes 
money  to  put  the  quality 
into  them,  but  this  quality 
is  worth  twice  as  much  as 
it  costs  you. 

Insist  on  obtaining  genu- 
ine BIO  Carbons  (branded 
BIO  on  each  Carbon). 

All  progressive  Film  Ex- 
changes and  dealers  handle 
them. 


Charles  L.  Kiewert  Co. 


LARGEST  IMPORTERS  OF  FLAME  ARC  LAMPS 
AND  CARBONS  IN  AMERICA 


39  CORTLANOT  STREET 
114  HURON  STREET 
309  CARSON  STREET 
58  PLYMOUTH  COURT 
195  FREMONT  STREET 
15th  and  PINE  STREETS 


NEW  YORK 
MILWAUKEE,  WIS, 
PITTSBURG,  PA. 
CHICAGO,  ILL. 
SAN  FRANCISCO,  CAL. 
•    ST.  LOUIS,  MO. 
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ESSaNAY  eastern  stock  company 


Mr.  Joseph  Dailey.        F.  Doolittle.         Inez  Callahan.       W.  J.  Murray.         Jurtis  Cooksey.  Helen  Lowe.  Howard  Missimer.  Miss   Lavalliet.  Cyril  Raymond. 

Miss  Florence  Hoffman.      Mr.  Harry  Cashman.      Miss  Alice  Donivan.        Frank  Dayton.      Harry  Webster,  producer.      Lottie  Briscoe,   leads.     William  Walters.       Rose  Evans. 

Miss    Eva    Prout.  Tommy  Shirley. 

Bobbie  Guhl.  Jack    Essanay.  Charlotte  Vacher. 


WITH  THE  ESSANAY  CHICAGO  STOCK  COM- 
PANY. 

Since  the  organization  of  the  new  Chicago 
Stock  Company  of  the  Essanay  Film  Mfg.  Co., 
a  photograph  of  which  is  shown  here  are  for 
the  first  time,  the  advancement  in  quality  of 
the  famous  Essanay  dramas  and  comedies,  pro- 
duced by  this  company,  could  not  have  failed 
to  attract  the  attention  of  the  exhibitors  of 
photoplays.  This  company,  which  has  been 
organized  but  a  few  months,  has  already  dis- 
tinguished itself  as  a  large  factor  in  the  pres- 
ent uplift  movement  in  the  entire  industry.  Their 
productions,  whether  in  farce  comedy  or  high- 
class  drama,  have  in  all  cases  been  highly  ar- 
tistic, with  evidences  here  and  there  of  indi- 
vidual talent  worthy  of  the  highest  praise. 

Every  individual  connected  with  the  Essanay 
stock  company  has  been  recruited  from  the  fore- 
most theatrical  organizations  in  the  country.  Not 
a  few  of  these  but  have  had  some  experience 
before  the  moving  picture  camera,  prior  to  their 
joining  the  Essanay  Eastern  company,  while 
there  is  not  one  who  has  not  had  years  of 
experience  in  the  art  of  acting. 

The  Essanay  company  have  been  best  known 
as  the  foremost  producers  of  comedy  and  farce 
and  through  these  have  earned  a  reputation 
as  "The  House  of  Comedy  Hits."      The  first 


company  in  Western  fields  they  have  remained 
at  the  top  as  producers  of  cowboy  stories. 

Among  the  recent  comedy  hits  by  the  new 
Essanay  company  at  the  Chicago  studios  are  "A 
Tangled  Masquerade,"  "Girls  Will  be  Boys," 
"The  Sophomore's  Romance,"  and  others,  while 
they  have  ready  for  release,  a  number  of  com- 
edy photoplays  which,  it  is  claimed,  rival  any- 
thing previously  released  by  them.  Two  sub- 
jects of  special  merit  and  soon  to  be  released 
are  "Getting  Sister  Married"  and  "Taming  a 
Tryant." 

Not  only  in  comedy  but  in  dramatic  photo- 
plays as  well  the  Essanay  Eastern  company  have 
displayed  their  ability.  The  most  recent  or 
these  are  "The  Redeemed  Criminal,"  "His  Mas- 
ter's Son"  and  "The  Sin  Unpardonable." 

It  will  be  well  worth  the  exhibitor's  time  in 
watching  the  work  of  this  new  but  thoroughly 
talented  organization,  as,  according  to  the  prog- 
ress they  have  made  in  the  last  two  months, 
he  can  readily  expect  some  great  things  for  the 
future. 


PICTURES  FOR  RED  BLUFF  OPERA  HOUSE. 

The  photoplay  business  in  Red  Bluff,  Cal., 
seems  by  no  means  to  be  falling  off.  Messrs. 
Knit  &  Greenwall,  proprietors  of  the  Broadway 
photoplay  theatre,  Chico,  have  closed  a  deal 
with  Manager  Sobel  for  the  use  of  the  Red 


Bluff  opera  house  in  which  to  operate  motion 
pictures  on  nights  when  there  is  no  traveling 
company  occupying  the  boards. 

The  house,  which  is  adapted  for  the  use  of 
motion  pictures,  should  be  well  patronized  by 
the  film  lovers,  as  Messrs.  Knit  &  Greenwall 
intend  to  give  plenty  of  them — especially  Sun- 
day nights.  Vaudeville  will  also  be  run  in 
connection  with  the  pictures.  The  first  per- 
formance took  place  on  New  Year's  night. 


CONVENTION  HALL  FOR  PICTURE  THEATRE 

Convention  Hall,  Portland,  Me.,  will  be  trans- 
formed into  a  modern  photoplay  theatre  in  the 
near  future,  according  to  Fred  A.  Blossom, 
who  has  leased  the  hall,  for  a  term  of  years, 
to  a  wealthy  Boston  Amusement  company. 

The  new  concern  will  take  possession  imme- 
diately, and  will  begin  to  make  many  improve- 
ments. The  interior  of  the  house  will  be  re- 
decorated, and  the  stage  enlarged  to  the  ex- 
tent to  accommodate  the  largest  and  best  vaude- 
ville acts.  If  the  alterations  can  be  made 
in  time,  the  house  will  open  on  March  1. 
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"THE  IRISH  HONEYMOON" 

^XJ/J    Kalem's  Second  Irish  Picture  Introducing  Richard  Croker  VV^DVi 
in  Motion  Pictures 


FOR  release  (luring  the  week  in  which  occurs 
St.  Patrick's  Day,  the  Kaleni  Company  will 
offer  "'The  Irish  Honeymoon,"  a  subject 
that  is  both  interesting  and  instructive,  also 
novel,  from  the  fact  that  it  is  one  of  the  series 
of  pictures  taken  by  the  Kalem  players  upon  a 
special  trip  to  Ireland  and  Germany,  the  first  of 
which  was  'The  Lad  From  Old  Ireland,"  of 
which  exhibitors  have  not  yet  stopped  talking 
about. 

In  many  respects  "The  Irish  Honeymoon"  dif- 
fers from  the  other  Irish  picture.  While  it  does 
not  contain  the  same  dramatic  features  that 
characterized  the  first  of  the  series,  it  is  rich  in 


14.  Nelson's  monument. 

15.  A  visit  to  Tammany's  great  old  Chief, 
Richard  Croker,  Esq. 

16.  Mr.  Croker's  home. 

17.  "Home,  Sweet  Home." 

On  board  the  "Baltic,"  several  c'ever  comedy 
scenes  are  enacted  with  the  aid  of  some  of  the 
ship's  company,  who  entered  into  the  spirit  of 
the  subject  most  heartily.  On  several  occasions 
the  newly  weds,  impersonated  by  Mr.  Okott  and 
Miss  Gautier,  are  surprised  in  their  lovemaking 
in  a  laugh-getting  manner. 

Arrived  at  Blarney  Castle,  the  couple  must 
kiss  the  "Blarney  Stone."    How  this  feat  is  ac- 


CITY  OF  CORK.  FROM  QUE  EX 


comedy,  and  the  views  it  gives  of  famous  places 
in  Ireland  are  as  interesting  as  they  are  in- 
structive. To  the  people  of  New  York,  and,  for 
that  matter,  one  might  say  the  entire  country, 
the  picture  will  have  a  special  interest,  because 
it  shows  that  famous  political  leader,  Richard 
Croker,  and  his  palatial  home  in  Ireland. 

The  story  is  one  that  is  familiar  to  hundreds 
of  "newlyweds,"  who  have  gone  abroad  on  their 
wedding  tours.     Larry  Malone,  the  son  of  a 


LAKE. 


complished  is  shown  in  the  picture  and  will  be 
interesting  information  to  all.  The  bride  is  in 
great  fear  as  her  "husband"  does  this  difficult 
stunt,  and  evidently  takes  her  part  of  it  by 
proxy  in  a  rapturous  kiss  when  the  young  man 
is  safely  hauled  back  to  his  feet;  but  we  have 
been  told  that  Miss  Gautier  really  did  go 
through  the  same  performance,  though  it  is  not 
shown  in  the  picture. 

In  scene  fifteen,  Richard  Croker  is  seen  stand- 


KISSIXG   THE    BLARNEY  STOXE. 


wealthy  New  York  contractor,  marries  Maggie 
McClusky,  and  the  young  couple  decide  to  pay 
a  visit  to  the  birthplace  of  their  respective 
parents  in  old  Ireland.  The  scenes,  from  the 
start  to  the  finish  of  the  trip,  are: 


3. 

Road. 

4. 
car. 

5. 


"They're  off! 

S.  S.  "Baltic." 
'And  they're  on  their  honeymoon," 
And  there  was  no  place  to  spoon." 

Ireland.     Cork,   from   Queen's  College 

Over  the  old  Blarney  Road  in  a  jaunting 

Blarney  Castle. 
Kissing  the  Blarney  Stone. 
Muchross  Abby,  Killarney. 
Through  the  Gap  of  Dunfoe. 
Serpent  Lake. 

Leaving  Dinis  Landing,  Killarney  Lakes. 
Middle  Lake  and  Colleen  Bawn  Rock. 
Shooting  the  rapids  under  Wier  Bridge. 
Dublin,  from  a  bus. 


RICHARD  CROKER  AND  HIS  HOME,  GLENCAIRN. 

ing  at  the  entrance  of  his  country  seat.  He 
meets  the  party  and  conducts  them  through  the 
house  and  then  about  the  grounds.  The  old 
Tammany  chieftain  appears  to  good  advantage 
in  the  picture. 

"Home,  Sweet  Home"  is  a  scene  of  New  York 
Bay  as  the  ship  nears  her  dock.  The  honey- 
mooners  seem  greatly  delighted,  and  enjoy  them- 
selves, waving  little  American  flags  at  the  Statue 
of  Liberty  and  the  skyscrapers. 

Altogether,  the  picture  is  excellent  and  will 
make  a  decided  hit  with  patrons  of  the  picture 
theatre. 


The  Columbia  Theatre  Co.  is  planning  to  erect  a 
high-class  photoplay  theatre  in  Bowling  Green,  Ky. 

The  Springfield  Theatre  Co.  will  soon  erect  a  new 
photoplay  theatre  in  Boston,  Mass. 

Joe  Aimy,  Edward  Gever  and  R.  Lemeiux  have  pur- 
chased  the  Vaudette  photoplay  theatre  in  Chebovgan, 
Mich. 

A.  W.  Ackerman,  of  Havana,  111.,  will  open  a  photo- 
play theatre  in  Greenview,  111. 


This  Operator 


HALLBERG  Goods 

He  writes  as  follows : 

Haverhill,  Mass.,  Jan.  21, 1911. 
J.  H.  HALLBERG. 

Dear  Sir:— I  am  going  to  work  in 
a  new  theatre  and  we  want  to  open 
Jan.  30.  Can  you  ship  an  Econo- 
mizer at  once  ? 

I  have  used  one  for  two  and  one- 
half  years,  55  to  65  amp.,  121  foot 
throw.  Reduced  the  current  bills 
for  booth  from  $1N  by  Rheostats  to 
$8  by  the  "Hallberg  Economizer." 
Isthe  "Hallberg"  any  good?  Well, 
ask  the  boss  that  paid  the  bills. 
W.  L.  BRADLEY, 

Operator  and  Electrician  for-'.\Iajestie." 

USE  HALLBERG 
'THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  P. 20 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 


28 


THE    FILM  INDEX 


QUALITY  IS  ECONOMY 

THE  MACHINE  THAT  LASTS  THE   TUC     M  ATI  A  DU 

longest  is  the  cheapest.    I  PIE   I  Yl  \J  I  lUUnArn 

By  many  who  know  it  is  said  to  be  THE  PERFECT  PROJECTION  MACHINE.  But 

still  greater  improvements  for  191 1  make  the  MOTIOGRAPH  the  machine  of  the  future 

Mr.  H.  G.  Griffin,  of  Palmetto,  Fla.,  writes  Jan.  20,  1911:— "My  Motiograph  is  running  fine.    It  gives  the  best  picture  of  any  machine  seen 

in  this  part  of  the  country." 

191 1  Model  soon  ready.    Send  for  catalog-  and  name  of  nearest  dealer. 

ENTERPRISE    OPTICAL    MFC.  CO.,    562  W.  Randolph  St.,  Chicago,  III. 

ACENTS   IN   ALL   PRINCIPAL  CITIES 


IF  IT'S  ANYTHING  TO  ADVERTISE  A  M.  P.  THEATRE,  WE  HAVE  IT 


We  are  making  a  specialty  of  supplying  the  motion  picture  exhibitor  with  anything  he  may  require  to  advertise  his  business,  add  to  his  lobby  display  and 
boost  his  receipts.  We  are  practical  exhibitors  ourselves  and  know  just  what  you  require.  We  carry  the  largest  stock  in  the  country  of  A.  B.  C,  Vitagraph, 
Selig,  Essanay,  Melies  and  all  other  makes  of  licensed  posters.  We  have  been  appointed  exclusive  representatives  in  New  York  for  Hennegan's  famous 
M.  P.  Specialties  and  Stock  Posters  of  all  kinds.    Passion  Play  Posters  and  Heralds. 


Special  3  Sheets  and  1  Sheets  for  Pathe's  II  Trovatore 


Box  Office  Statements 


Stack  Tickets 


Coupon  Prize  Tickets 


EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. 


ARTHUR  D.  JACOBS.  President 
105  EAST  14th  STREET,  NEW  YORK 


BEN  TITLE.  Secrela 


nd  Treasurer 

Phone,  2840  Stuyvesant 


EDISON'S  NEW  ECONOMY  TRANSFORMER 

Latest  Device  of  Its  Kind— Meets  the  Demand  for 
a  Satisfactory  Current  Saving  Device  at  a 
Low  Price 

After  a  long  series  of  experiments  a  Transformer 
for  Alternating  Current  has  been  produced  by  the 
Edison  laboratories  which  would  seem  to  have  met 
the  demand  for  a  satisfactory  current-saving  device 
that  the  exhibitor  could  purchase  at  a  reasonable 
price.  The  Edison  Company  claims  that  the  Economy 
Transformer  is  a  new  departure  in  instruments  of 
its  kind.  A  brand-new  design  with  absolutely  new  and 
distinctive  features  which  give  it  a  distinct  advan- 
tage over  any  motion  picture  transformer  heretofore 
devised.  The  following  description  of  its  main  feat- 
ures will  give  an  idea  of  why  the  Edison  people  feel 
justified  in  claiming  for  the  new  Economy  that  it  is 
"the  simples',  lightest,  most  compact  and  most  eco- 
nomical device  of  its  kind  on  the  market": 
General  Structure. 

By  special  arrangement  and  a  careful  proportion- 
ment  of  the  primary  and  secondary  coils,  and  of  iron 
to  copper,  it  has  been  possible  to  effect  an  economy 
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tions  of  the  adjusting  crank,  and  each  fraction  of  a 
revolution  will  change  the  adjustment  corresponding 
to  the  movement  made.  The  Economy  will  deliver  40 
amperes  and  45  volts  at  the  arc;,  it  can  not  burn  out 
even  on  a  dead  short  circuit;  nor  will  it  break  under 
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five  minutes  Other  transformers  break  in  two  min- 
utes. Once  the  instrument  is  installed  and  proper 
light  obtained  by  adjusting  the  controller,  no  further 
adjustment  is  required,  except  at  the  arc.  The  tem- 
perature rise  of  the  Economy  is  low  and  very  little 
reactance  is  added  to  the  circuit.  It  is  so  designed 
that,  with  the  secondary  on  short  circuit,  the  primary 
current  will  not  rise  to  an  excessively  high  value. 
Efficiency. 

The  Economy  maintains  the  high  efficiency  of  the 
former  Edison  model,  in  fact,  although  it  was  not  ex- 
pected that  the  efficiency  performance  would  be  bet- 
tered, it  has  developed  from  tests  made  that  the  new 
model  really  has  a  slightly  higher  efficiency.  This,  of 
course,  reduces  the  operating  cost  still  further  and 
gives  the  transformer  method  a  still  greater  advan- 
tage over  the  rheostatic  resistance  method. 

Flexibility. 

The  Economy,  on  account  of  the  special  adjustment 
used,  is  found  to  be  quite  flexible  in  compensating  for 
line  drop,  and  but  one  extra  lead  is  required  at  the 
primary  to  insure  good  light  at  lower  voltage.  With 
this  one  extra  lead,  connection  can  be  made  so  tha'. 
good  light  will  obtain  readily,  with  line  voltage  as 
low  as  100  volts  or  as  high  as  120.  One  tap  is  used 
for  voltage  from  100  volts  to  110,  the  other  tap  from 
110  to  120  volts. 

Operation. 

The  Economy  has  been  specially  designed  through- 
out to  obtain  suitable  voltage  and  current  values  for 
operating  moving  picture  arc  lamps,  and  with  suitable 
line  connections  a  good  white  light  can  be  thrown 
very  readily  upon  the  screen,  and  this  in  turn  ad 
justed  to  suit  film  densities  and  distance  between  lau.p 
and  screen. 

For  convenience,  leads  are  brought  out  through  the 
casings  through  porcelain  bushings,  for  the  external 
connections.  These  leads,  as  the  cut  shows,  are 
clearly  marked  "Line"  and  "Lamp"  respectively,  to 
avoid  possible  confusion  in  making  connections. 

A  Comparison. 

The  following  table  gives  a  detailed  comparison  of 
the  different  methods  in  general  use,  and  clearly 
demonstrates    the   superiority   of    the   new  Economy 


Economy.  Rheostat. 

110  110 

15.5  40 

35  35 

40  40 

...      1.400  1,400 

1,450  4,400 

96%  32% 


Amperes  line   

Volts  across  arc   

Amperes  arc   

Watts  lamp   

Watts  taken  from  line   

Efficiency  of  methods   

Volt    amperes    saved    by  Economy 

transformer    2,695 

Charge  for  energy  per  hour  at  10c. 

per  kilowatt  hour    $0,145  $0.44 

Comparative  cost  per  day,  5-hr.  day,  $210.00  $0S5.OO 


The  price  of  the  new  Economy  Transformer  is  $50.00 
and  the  Edison  Company  announces  its  readiness  to 
make  deliveries  on  orders  any  time  after  February  15. 

LEWISTON,  PA.,   HAS  NEW  THEATRE. 

The  Orpheum  theatre,  Lewiston's  new  play- 
house, has  been  successfully  opened  with  pho- 
toplay and  vaudeville.  The  Orpheum  was  built 
by  D.  Dughi,  formerly  of  Altoona,  on  the  north- 
west corner  of  the  public  square  and  is  one 
of  the  most  imposing  buildings  in  the  town. 
The  main  auditorium  is  135  by  30  feet  and 
has  a  seating  capacity  of  400.  The  stage  is 
30  by  21  by  3  5  feet  and  the  equipment  is  said 
to  be  the  best  in  central  Pennsylvania.  The 
building  is  three  stories  and  fireproof  in  every 
respect.  The  second  story  will  be  used  for  of- 
fices and  the  third  will  be  occupied  by  Manager 
T.  A.  Reily  and  family.  There  is  a  large  roof 
garden  which  will  be  used  instead  of  the  the- 
atre during  the  summer  months. 


SAVOY  THEATRE,  SHAMOKIN,  A  SUCCESS. 

The  Savoy  theatre,  Shamokin,  Pa.'s  most  re- 
cent motion  picture  house,  was  opened  to  the 
public  for  the  first  time  Jan.  25th,  and  the  large 
number  of  people  who  flocked  into  the  struc- 
ture throughout  the  afternoon  is  a  most  excellent 
criterion  for  the  future  success  of  the  new 
amusement  house. 

The  structure  in  which  the  picture  theatre 
is  located  is  a  most  handsome  building,  while 
the  inside  furnishings  of  the  theatre  are  almost 
beyond  description.  To  say  that  those  who 
witnessed  the  performances  this  afternoon  were 
pleased  is  putting  it  but  mildly.  Nothing  but 
the  best  attractions  in  photoplays  will  be  shown 
at  the  new  picture  house  and  it  promises  to 
become  one  of  the  most  popular  in  the  city. 


Christian  Schrader,  Jr.,  is  running  a  motion  picture 
play  in  Homesdale,  Pa.  Illustrated  songs  will  be  used 
as  a  special  feature  . 

The  new  photoplay  theatre,  near  the  post  office, 
Passaic,  N.  J.,  is  nearly  completed.  The  house  will 
be  one  of  the  finest  in  New  Jersey. 


THE    FILM  INDEX 


29 


If  you  are  interested  in  machines,  and  are  careful  enough  to  examine  all  of  them  before  making  a  purchase,  you  will  use  that  bi 

word  "RELIABLE"  about  every  feature  of 

THE  EDENGRAPH 

Pat.  Dec.  1,  1903 

AND    IT   IS   THE    MACHINE    YOU    WILL  PURCHASE 

They  who  are  familiar  with  it  are  its  best  friends 
Write  for  a  catalogue  to 

EDENGRAPH  MANUFACTURING  CO. 


GEORGE  KLEINE,  Pret. 


135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 


Exchange,  727  So.  Main  St.,  Los  Angelei,  Ca 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Feb.  4  to  Feb.  11,  1911) 


Maker 

Class 

Length 
Feet 

Biograph 

Drama 

997 

Lubin 

Comedy 

990 

Pathe 

Comedy 

56i 

Pathe 

Comedy 

400 

Selig 

Comedy 

1000 

Edison 

Drama 

1000 

Essanay 

Comedy 

566 

Essanay 

Comedy 

425 

Gaumont 

Drama 

605 

Gaumont 

Comedy 

395 

Vitagraph 

Drama 

980 

Edison 

Com.  dra. 

1000 

Kalem 

Com.  dra. 

1000 

Pathe 

Drama 

1000 

Urban 

Drama 

895 

Urban 

Educ. 

1 10 

Biograph 

Comedy 

997 

Lubin 

Comedy 

1000 

Melies 

Drama 

980 

Selig 

Drama 

1000 

Edison 

Drama 

999 

Kalem 

Drama 

1000 

Pathe 

Drama 

800 

Pathe 

Educ. 

180 

Vitagraph 

Drama 

991 

Essanay 

Drama 

IOOO 

Gaumont 

Drama 

797 

Gaumont 

Scenic 

185 

Pathe 

Drama 

IOOO 

Vitagraph 

Drama 

IOOO 

Exchange  No. 


Title 


Heart  Beats  of  Long  Ago  

A  Double  Elopement.  

Max  Has  the  Boxing  Fever  

An  Imitator  of  Blondin  

Too  Much  Mother-in-law  

The  Doctor  

A  Woman's  Voice  

Ten  Words  for  Twenty-five  Cents  . . 

The  Strongest  Tie  

Jiggers'  Moving  Day  

The  Deluge  , 

Two  Valentines  

Little  Sister  

Legally  Dead  

On  the  Border  of  the  Forest  

Canadian  Iron  Center,  Port  Arthur, 

Priscilla's  Engagement  Kiss  

The  Petticoat  Sheriff  

Tony  the  Greaser  

Thelma  

His  First  Commission  

The  Broken  Trail  , 

The  Missing  Bride  

Review  of  Chilian  Troops  

The  League  of  Mercy  ,  

The  Bad  Man's  Downfall  

Napoleon  in  1814  

Autumn  Leaves  

Silver  Leaf's  Heart  

At  the  White  Man's  Door  


Date 
Released 


2-6-1 
2-6-1 
2-6-1 
2-6-1 
2-6-1 
2-7-1 
2-7-1 
2-7-1 
2-7-1 
2-7-1 
2-7-1 
2-8-1 
2-8-1 
2-8-1 
2-8-1 

2-8-1 

2-9-1 
2-9-1 
2-9-1 
2-9-1 
2-10-1 
2-10-1 
2-10-1 
2- 10- 1 
2- 10- 1 
2-11-1 
2-1 1-1 
2-11-1 
2-11-1 
2-11-1 


When  Run 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE 
ANYONE  ELSE  I  KNOW." — Words  and  music  by 
Kendis  and  Paley;  published  by  Kendis  &  Paley, 
New  York.  A  waltz  song  by  the  publishers  of 
"Cheer  Up,  Mary,"  "Everbody  Gives  Me  Good  Ad- 
vice," etc.  The  slides,  too,  are  not  like  any  others 
you  have  seen  and  for  that  reason  should  be  ap- 
pealing and  appreciated. 

"UNDERNEATH  THE  WISHING  TREE."— Words  by 
Sam  M.  Lewis;  music  by  Leo  Bennett;  published  by 
Jos.  W.  Stern,  New  York.  A  love  ballad  illustrated 
in  the  best  style  of  Scott  &  Van  Altena,  which  is 
going  some. 

"MAYBE  I'LL  COME  BACK."— Words  by  Howard  C. 
Jeffrey;  music  by  Chas.  T.  Cook;  published  by  Har- 
old Rossiter  Music  Co.,  Chicago.  A  novelty  song 
being  successfully  featured  by  Lipman  &  Lewis  on 
the  vaudeville  stage.  The  lyrics  tell  o  fthe  parting 
words  of  a  hubby  to  his  wife,  "Maybe  I'll  Come 
Back."  But  what  awaits  him  should  he  return  is 
shown  in  these  illustrations.  A  cleverly  carried 
out  set  of  novelty  slides. 

De  Witt  C.  Wheeler. 

"DANCING  STARLIGHT."— Words  by  Robert  Roden; 
music  by  Jack  Glogan;  published  by  Leo  Feist,  New 
York.  This  song  is  illustrated  with  Indian  models 
and  beautiful  mountainous  country  and  colored 
splendidly.  The  novelty  effects  contained  are  remark- 
able for  their  beauty  and  exquisite  coloring. 

"KILLARNEY,  MY  HOME  O'ER  THE  SEA."— Words 
and  music  by  Frederick  Knight  Logan;  published  by 
Leo  Feist,  New  York.  This  is  a  beautiful  Irish 
song  illustrated  in  Wheeler's  best  scenic  fashion. 
Beautiful  scenes  of  old  Ireland  make  the  set  remark- 
able for  its  realism  and  for  the  preservation 
throughout  of  the  atmosphere  in  which  the  story  of 
the  song  is  laid. 

"BRONCHO  NELL."— Words  and  music  by  John  B. 
Gardner;  published  by  Gardner  Music  Pub.  Co., 
Waterloo,  la.  Another  cowboy  song,  but  with  a 
new  and  novel  air.  Scenes  of  western  life  and  love 
on  a  ranch  are  cleverly  depicted  by  Wheeler  in  a 
really  fine  set  of  illustrations. 

Alfred  L.  Simpson. 

"SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words 
by  Geo.  Cooper;  music  by  Chas.  E.  Pratt;  published 
by  F.  B.  HavUand  Publishing  Co.    This  is  one  of  the 
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well  merited  applause  when  flashed  on  the  screen. 

Levi  Company,  Inc. 

AFTER  THAT  I  WANT  A  LITTLE  MORE." — Words 
by  Al.  Bryan;  music  by  Ford  Fisher;  published  by 
Shapiro^.  A  clever  little,  novelty  song  with  a  pretty 
melody'already  being  used  with  tremendous  success 
by  several  headliners.    The  slides  are  well  done,  the 


models  exceptionally  good-looking  and  the  scenery 
beautiful. 

"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and 
music  by  Robert  F.  Roden;  published  by  Shapiro. 
A  beautiful  high-class  ballad  that  will  probably  be- 
come the  biggest  seller  of  the  year.  The  song  is 
well  illustrated  and  the  set  is  one  of  the  best  ever 
made  by  the  Levi  Co. 

Excelsior  Slide  Co. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By 
Halsey  K.  Mohr;  published  by  Head  Music  Publish- 
ing Co.,  New  York.  A  love  ballad  illustrated  ex- 
cellently by  the  Excelsior  Co.  A  good  selection  of 
artistic  backgrounds  and  well  appearing  models 
make  the  set  a  good  one. 
"UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. 
Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred 
Helf,  New  York.  That  these  authors  have  put  their 
names  to  the  selection  is  proof  enough  of  its  qual- 
ity. That  Lew  Dockstader  is  featuring  the  song  in 
his  tour,  is  doubly  indicative  of  a  hit.  A  song  you 
should  have. 

RECENT  RELEASES. 
Scot*  &  Van  Altena. 

"THAT   MISSISSIPPI   MOOCH."— Words   by   Billy  J. 

Vanderveer;  music  by  Tom  Sherman;  published  by 

the  Jos.  Morris  Co.,  New  York. 
"YOU   CAN'T   GUESS   WHAT   HE  WROTE   ON  MY 

SLATE."— Words  and  musi  cby  Audrey  Kingsbury; 

published  by  Leo  *Feist,  New  York. 
"I'VE    GOT    YOUR    NUMBER."— Words    by  Alfred 

Bryan;  music  by  Geo.  W.  Meyer;  published  by  F. 

B.  Haviland  Pub.  Co.,  New  York. 
"DON'T  FORGET  ME,  DEARIE."— Words  by  J.  Bran- 
don Walsh;  music  by  Al.  W.  Brown;  published  by 

Victor  Kremer  Music  House,  Chicago. 
"WILL  THE  ROSES  BLOOM  IN  HEAVEN  ?"— Words 

and  music  by  Chas.  K.  Harris;   published  by  the 

author. 

"WON'T  YOU  TRY  TO  LOVE  ME."— Lyric  by  Beth  S. 
Whitson;  music  by  Dean  H.  Berdeaux;  published  by 
Will  Rossiter,  Chicago. 

"LETTY  LANE'."— Words  by  Jack  Mahoney;  music  by 
Theodore  Morse;  published  by  Theodore  Morse  Mu- 
sic Co.,  New  York. 

"ROSA  RIGOLETTO."— Words  by  Ed.  Madden;  music 
by  Gus  Edwards;  published  by  Gus  Edwards  Co., 
New  York. 

DeWitt  C.  Wheeler. 

"FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- 
don Walsh;  msuic  by  Louise  Teasdale;  published  by 
M.  Witmark  &  Sons,  New  York. 

"MY  COUNTRY  HAS  FIRST  CALL."— Words  by  Jos. 
McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York. 

"MANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; 
published  by  Daly,  Boston,  Mass. 

"THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. 
Barker;  music  by  Roy  L.  Burtch;  published  by  Je- 
rome H.  Remick  &  Co.,  New  York. 

"WHEN  THE  MOON  SWINGS  LOW."— Words  by 
John  Page;  music  by  Neil  Moret;  published  by  Je- 
rome H.  Remick  &  Co.,  New  York. 

"DOLORES."— Words  and  music  by  Kendis  and  Palev 
and  published  by  them. 

"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 
and  music  by  Kendis  and  Paley;  published  by  Kendis 
and  Paley,  New  York. 

"YOU'RE  THE  SWEETEST  GIRL  IN  ALL  THIS 
WORLD  TO  ME."— Words  and  music  by  Murchison 
and  Hodge;  published  by  Delmar  Music  Co.,  Mon- 


Alfred  L.  Simpson. 

'DREAMING  OF  YOU"  (Sweet  Be  Thy  Dreams)— 
Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 
published  by  F.  B.  Haviland  Publishing  Co. 


'MY  GIRL  OF  THE  GOLDEN  DAYS."— Words  by  Earl 

C.  Jones;  music  by  May  Aufderheide;  published  by 

J.  H.  Aufderheide. 
'IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 

SLEEP."— Words  by  Henry  Frantzen;  published  by 

the  House  of  Haviland. 
'THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 

YANKEE    DOODLE    BOY."— Words    by    Robert  F. 

Roden;  music  by  Geo.  W.  Meyer;  published  by  F.  B. 

Haviland. 

'GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; 
music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf 
Publishing  Co. 

•TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- 
land Pub.  Co.,  New  York. 

'SKIPPER,  SUSIE  GREENE."— By  Don  Ramsay;  pub- 
lished by  Walter  Jacobs,  Boston,  Mass. 

'COLUMBIA,  THE  GEM  OF  THE  OCEAN." 

Levi  Company,  Inc. 

'BLARNEY  KATE."— Words  by  Harold  Atteridge; 
music  by  Phil  Schwartz;  pubilshed  by  Music  House 
of  Laemmle. 

'•UNDER  THE  HONEYMOON  IN  JUNE  TIME."— 
Words  by  Raymond  A.  Browne;  music  by  William 
H.  Penn;  published  by  Music  House  of  Laemmle. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET 
THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. 

"PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 
piro. 

'■YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- 
sic by  Herbert  Ingraham. 

"THAT  EVERLOVIN'  LOVE."— Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 
piro. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 
Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 

"STEAMBOAT  BILL."— Words  by  Ren  Shields;  music 
by  Leighton  Bros.;  published  by  F.  A.  Mills. 

Excelsior  Slide  Co. 

"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- 
phrey; published  by  Jerome  H.  Remick  &  Co.,  New 
York. 

"SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- 
sic by  Harry  De  Costa;  published  by  the  Head 
Music  Pub.  Co.,  New  York. 

"SPRINGTIME  BRINGS  ROSES  AND  YOU."— Words 
and  music  by  Kendis  and  Paley;  published  by  Ken- 
dis &  Paley,  New  York. 

"I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 
— Lyrics  by  J.  Irving  Young;  music  by  Harold  J. 
Norman;  published  by  Head  Music  Pub.  Co.,  New 
York. 

•FATHER.  DEAR  FATHER,  COME  HOME  WITH  ME 
NOW." — Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Music  Pub.  Co.,  New 
York. 

"EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— 

Words  by  Arthur  J.  Lamb;  music  by  Felix  Brandon; 

published  by  the  music  house  of  Laemmle. 
"LUCKY   BOY."— Words   and    music   by   Kendis  and 

Paley;  published  by  Kendis  &  Paley,  New  York. 
•  HAS  ANYBODY  GOT  A  KISS  TO  SPARE?"— Words 

by  Gus  Kahn;  music  by  Grace  Le  Boy;  published 

by  Will  Rossiter.  Chicago. 


B.  F.  Miller  will  have  the  hall  at  747  South  Third 
street.  Philadelphia,  Pa.,  transformed  into  a  photoplay 
theatre.    The  cost  will  be  $12,000. 

Robert  Miller,  of  Adams,  Mass.,  who  has  been  run- 
ning a  photoplay  show  in  the  town  hall,  is  trying  to 
lease  the  same  for  another  year. 
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ECONOMY  LAMP  REGULATOR  STvES*;  6(T*> 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  XJllK"  XJll^"  HIGH 
WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


c  c 


ANDARD 


9  9 


THE  MACHINE  THAT 
GIVES  RESULTS 


FIREPROOF 


FLICKERLESS 


BUT  YOU 

WANT  THE  BEST 
Write  for  particulars  today  Dept. 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK 

ENSEI)     BY    THE     MOTION     PICTURE     PATENTS  CO. 


GET  THE  LATEST  HIT 

HANDS  UP 

A  Great  Novelty  Song 

u  l   Alfred  L.  Simpson,  Inc. 

113  West  132(1  Street,      NEW  YORK  CITY 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticou  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  tilled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


TURNER  &DAHNKEN  One.) 

38  Eddy  St,,  San  Francisco,  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


ILLUSTRATIONS  OF  THE 


DYNAMITE  EXPLOSION 

AT  JERSEY   CITY  PIER 

Showing  full  details  of  the  catastrophe  Description  on  every  slide 

PRICE  $6.00  PER  SET  CASH  WITH  ORDER 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK 

"See  the  Difference" 


m  m 


FOR  SALE 

Late  film,  $5  and  $10 
per  reel;  new  Power's, 
Edison  Machines 
$100 ;  Model  B.  gas 
machines,  $2~>;  used 
Motiographs,  $  100. 
Theatres  cheap;  will  buy  same.  Condensers,  50c ; 
sprocket  wheels.  $1;  tickets.  7c  per  1.000;  car- 
bons, 1>2C.  Will  trade  your  new  machines  for 
old  ones.  Fur  rent— 10.000  reels  film,  $1  per 
reel  perweek:  20  reels,  $15;  one  shipment.  Will 
buy,  Passion  Play,  films,  machines. 

H  .  DAVIS,  Watertown,  Wis. 


Read  the  Film  Index 


PATHE'S  WEEKLY 

Australasian  Bulletin  of  Cinematography 
PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing 
solely  with  the  Moving  Picture  Industry. 

Posted  to  any  address  in  the  world  for 
13/ -a  year.   All  Communications  to 

PATHE'S  WEEKL  Y,  .'0  Curen  Sued,  t/.t  lime,  V 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world. 

Our  latest  releases 

Give  Your  Smiles  to  All  the  Boys 
UP  THE  RICKETY  STAIRS 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


Quick  Work  On  Explosion  Slides. 

Not  the  least  remarkable  outcome  of  the  recent 
dynamite  explosion  on  the  shores  of  Jersey  City,  is  a 
set  of  slides  illustrating  it  produced  by  the  Levi 
Company.  Forty  tons  of  the  explosive  went  off  on 
Wednesday,  Feb.  1,  damaging  property  in  a  radius  of 
twenty  miles  to  the  extent  of  $1,000,000.  By  Thurs- 
day evening  the  Levi  Company  had  several  of  their 
sets  showing  in  New  York  City  theatres  and  by  Friday 
they  were  able  to  meet  orders  from  elsewhere. 

This  promptness  was  made  possible  by  an  arrange- 
ment the  Levi  Company  has  with  the  American 
Press  Association  for  the  purchase  of  negatives  taken 
by  the  association  of  any  "current  event"  of  national 
interest.  The  negatives  were  taken  from  aboard  a 
specially  hired  tug  and  give  a  wonderful  idea  of  the 
most  terrific  explosion  ever  recorded  in  the  annals  of 
the  East. 


KALEM  PLAYERS  MOVE  TO  GLENDALE. 

The  Kalem  Motion  Picture  company,  which 
for  the  past  few  months  has  been  making  pic- 
tures in  Griffith  Park,  Cal.,  has  taken  up  head- 
quarters in  Glendale,  Cal. 

The  company  has  erected  a  number  of  build- 
ings in  the  rear  yard,  and  a  large  crowd  of  in- 
quisitive Glendale  residents  gather  every  day  to 
watch  the  newcomers  perform.  A  large  num- 
ber of  the  company's  pictures  are  made  in  Ver- 
dugo  Park,  where  the  old  Verdugo  road  house 
is  situated,  and  still  further  up  in  the  canyon. 

Many  times  during  the  day  autos  loaded  with 
actors,  painted  and  ready  for  action,  are  seen 
speeding  through  Glendale  streets.  Very  re- 
cently the  company  gave  a  most  spectacular  per- 
formance of  holding  up  the  Salt  Lake  train  as 
it  made  its  daily  trip  to  Glendale. 


MAKES  OWN  ELECTRIC  POWER  FOR  THEA- 
TRE. 

In  order  to  show  they  were  in  no  way  de- 
pendent on  electric  company  of  Asbury  Park, 
N.  J.,  for  power,  the  management  of  the  Elec- 
tric Theatre  on  Main  street,  have  installed  a 
plant  of  its  own. 

Since  the  new  plant  has  been  installed  it  is 
claimed  the  light  and  pictures  are  better  than 
ever,  and  other  managers  are  now  setting  up 
and  taking  notice  at  the  new  idea  of  the  man- 
agement of  the  Electric.  It  would  not  be  sur- 
prising to  hear  that  many  photoplay  managers 
along  the  Jersey  coast  will  attempt  the  same 
plan. 
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GUNDLACH  PROJECTION  LENSES  HAVE  PUT 
THE  MOTION  PICTURE  BUSINESS  ON  A 
HIGHER  PLANE  by  improving  the  quality  of  the 
picture,  increasing  the  illumination  and  fitting  the  picture  to  the 
screen.  No  other  optical  concern  in  the  world  has  attempted  to 
make  projection  lenses  so  carefully  corrected  and  graded  so 
closely  in  focal  lengths  that  the  right  lenses  for  each  exhibitor's 
conditions  can  be  shipped  as  soon  as  the  order  is  received. 

Order  Cundlach  Lenses  If  You  Want  the 
Best  Picture  it  is  Possible  to  Produce 

A  complete  stock  of  our  lenses  is  carried  by 
NICHOLAS  POWER  CO.,  115  Nassau  Street,  New  York,  N.  Y. 
ENTERPRISE  OPTICAL  MFG.  CO.,  Chicago,  111.,  Makers  of  the  Motiograph 

Every  Film  Exchange  sells  them  subject  to  approval. 

TO  ORDER,  state  the  size  of  the  screen,  the  size  of  the 
picture  wanted  and  the  distance  from  the  lens  to  the  center  of 
the  screen. 

GUNDLACH-MANHATTAN  OPTICAL  COMPANY 


828  CLINTON  AVENUE  SO. 


ROCHESTER,  N  Y. 


"  E  L  E  C  T  R  A" 


PINK  LABEL 

CARBONS 

cannot  be  equalled  in  quality  and  efficiency 
by  any  other  foreign  or  domestic  make  of 
carbons. 

Even  Combustion       Quiet  Burning 
Brilliant  White  Light 


Sole  Importer  for  United  States  and  Canada 

HUGO  REISINGER, 


11  BROADWAY 
NEW  YORK 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  11 


BIOGRAPH  CO. 


Date.  Subject.                                   Class.  Feet. 

length. 

Jan.  16  His  Trust   Drama  996 

Jan.  19   His  Trust  Fulfilled   Drama  999 

Jan.  23  Fate's   Turning  Drama  998 

Jan.  26   The  Poor  Sick  Men  Comedy  991 

Jan.  30  A  Wreath  of  Orange  Blossoms  Drama  993 

Feb.    2   Three  Sisters   Drama  997 

Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 

Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 


EDISON  CO. 

Jan.  20  Mike  the  Miser  Drama  990 

Jan.  24  An    Eventful    Evening  Drama  1,000 

Jan.  25  The  Lover  and  the  Count  Comedy  995 

Jan.  27  The   Black   Bordered   Letter  Drama  1,000 

Jan.  31   The   Tryout   Comedy  995 

Feb.    1   Bumptious  as  Romeo   Comedy  975 

Feb.    3   Selling  Old  Master   Drama  990 

Feb.    7   Thp  Doctor   Drama  1,000 

Feb.    8  Two  Valentines   Com.-Dra.  1,000 

Feb.  10  His  First  Commission  Drama  999 


ESSANAY  CO. 

Jan.  28  The  Two   Reformations  Drama  996 

Jan.  81  The  Jilted  Joker   Comedy  640 

Jan.  31  Hank  and  Lank   Comedy  366 

Feb.    4  Carmenita.    the   Faithful  Drama  995 

Feb.    7  A  Woman's  Voice  Comedy  566 

Feb.    7  Ten  Words  for  Twentv-flve  Cents.  .Comedy  425 

Feb.  11  The  Bad  Man's  Downfall  Drama  1,000 


GAUMONT. 

Jan.  31    The  Last  Curtain  Drama  823 

Feb.    4    Jiggers  Looks  for  a  Job  Comedy  537 

Feb.    4    Krimmel  Waterfalls   Scenic  435 

Feb.    7   The  Strongest  Tie   Drama  605 

Feb.    7   Jiggfcrs  Moving  Day  Comedy  395 


Date.  Subject.  Class.  Feet. 

length. 

Feb.  11   Napoleon  in  1S14  Drama  797 

Feb.  11    Autumn  Leaves   Educational  185 


KA  F.EM  CO. 

Jan.  20  Modern  Light  Battery  in  Action. .  .Military  95 

Jan.  25   The  Secret  of  the  Still  Drama  950 

Jan.  27   Puritans  and  Indians  Drama  970 

Feb.  1    The  Sheriff's  Sister   Drama  1,000 

Feb.  3   The  Trail  of  the  Pomas  Charm  Drama  1,005 

Feb.  8   Little  Sister   Com.-Dra.  1,000 

Feb.  10  The  Broken  Trail   Drama  1,000 


LUBIN  MFG.  CO. 

Jan.  12  The  Widow's  Choice  Comedy  950 

Jan.  16  Will  It  Ever  Come  to  This?  Comedy  715 

Jan.  16  Easy  Coin   Comedy  250 

Jan.  19  A   Brother's  Redemption  Drama  1,000 

Jan.  23  Father    Makes    Himself    Useful  Comedy  975 

Jan.  26  Father  Love   Drama  1,000 

Jan.  30  His  Bogus  Uncle   Comedy  1,000 

Feb.    2  Age  vs.  Youth  Drama  1,0<)0 

Feb.    6  A  Double  Elopement   Comedy  990 

Feb.    9  The  Petticoat  Sheriff  Comedy  1,000 


MELIES. 

Jan.  12  The  Owner  of  the  "L.  L."  Ranch. .  .Drama  980 

Jan.  19  Changing  Cooks   Comedy  980 

Jan.  26  How  Mary  Met  the  Cowpunchers.  W.  Drama  980 

Feb.    2  Only  a  Sister  Drama  980 

Feb.    9   Tony,  the  Greaser   Drama  980 


PA  THE  PRERES. 

Jan.  21   The  Marked  Dollar  Drama  968 

Jan.  23  How  Max  Went  Around  the  World.  .Comedy  633 

Jan.  23  Gasoline  for  a  Tonic  Comedy  361 

Jan.  25  Saved  by  Telegraphy   Drama  720 

Jan.  25   Whiffels'  New  Sleeves  Comedy  282 

Jan.  27   II  Trovatore   Drama  964 

Jan.  28  Father  Against  His  Will  Comedy  720 

Jan.  28  Betty  Rolls  Along  Comedy  289 


Date.  Subject.                                 Class.  Feet. 

length. 

Jan.  30   The  Escape  from  the  Tuileries  Drama  1,000 

Feb.    1  Hearts,   Hunger,  Happiness.  .Comedy  Drama  722 

Feb.    1  Practical  Brook  Trout  Breeding. Educational  279 

Feb.    3   The  Slave's  Revolt  Drama  722 

Feb.    3   Rice  Industry  in  Japan  Educational  256 

Feb.    4   A   Cowboy's  Devotedness  Drama  922 

Feb.    6   Max  Has  the  Boxing  Feaver  Comedy  561 

Feb.    6   An  Imitator  of  Bloudin  Comedy  400 

Feb.    8   Legally  Dead   Drama  1,000 

Feb.  10   The  Missing  Bride   Drama  800 

Feb.  10   Review  of  Chilian  Troops  Educational  180 

Feb.  11   Silver  Leaf's  Heart  Rrama  1,000 


SELIG  POLYSCOPE  CO. 

Jan.  16  Buddy,  The  Little  Guardian  Drama  1,000 

Jan.  19  An   Englishman's   Honor  Drama  1,000 

Jan.  23  A  Robust  Patient   Comedy  1,000 

Jan.  26  The   Spy   Drama  1,000 

Jan.  30  The  Little  Circus  Rider  Drama  1,000 

Feb.    2  Curse  of  the  Red  Man  Drama  1,000 

Feb.    6  Too  Much  Mother-in-Law  Comedy  1,000 

Feb.    9  Thelma   Drama  1,000 


URBAN-ECLIPSE. 

Jan.  25  The  Sailor's  Return  Drama  689 

Jan.  25   Scenes  in  Jersey  Travelogue  296 

Feb.    1    Disinherited   Drama  990 

Feb.    8   On  the  Border  of  the  Forest  Drama  895 

Feb.    8   Canadian  Iron  Center,  Port  Arthur, 

Educational  110 


VITAGRAPH  CO. 

Jan.  21   Cast  Up  by  the  Deep  Drama  1,001 

Jan.  24   It  Did  Look  Suspicious  Drama  617 

Jan.  24  The  Fireman's  Parade  Educational  383 

Jan.  27   Girl  of  the  Mountains  Drama  999 

Jan.  28   Davy  Jones  in  the  South  Seag  Comedy  995 

Jan.  31   Jean  Rescues   Drama  970 

Feb.    3   Society  and  the  Man  Drama  981 

Feb.    4   A  Queen  for  a  Day  Comedy  995 

Feb.    7   The  Deluge   Drama  980 

Feb.  10  The  League  of  eMrcy   Drama  991 

Feb.  11  At  the  White  Man's  Door  Drama  1.00C 
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Released  Feb.  9th 

MARIE  CORELLI'S  Famous  Story  of 
the  LAND  of  THE  MIDNIGHT  SUN— 

The  I  ma 


GET  ON  OUR 
MAILING 
LIST 


"The  Seminole's  Sacrifice" 


The 
Survival 
of  the  Fittest 

A  DRAMATIC  ROMANCE  OF  THE  CIRCUS  THROUGH  WHICH 
THERE  IS  MINGLED  A  PLEASING  VEIN  OF  COMEDY 


Introducing  SELIG'S  Great  Collection  of 

THE  BEASTS  OF  THE  WILD 


Released  Feb.  13th 

Length,  about  1000  ft.    Code  Word,  SURVIVAL 


USE 
POSTERS 


A  PIRATE  STORY  OF  THE  HIGH  SEAS 

The  Buccaneers 

SENSATIONAL  AND  REALISTIC        ORIGINAL  IN  CONCEPTION 
SIMPLE  IN  PLOT  AND  PURE  IN  THEME 


Released  Feb.  16th 

Length,  about  1000  ft.     Code  Word,  Buccaneers 
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PATHfc  FRERES 


FILMS 


4  F>l 


I  IMS! 


The  Funniest  Betty  Film  Ever  Released 

BETTY'S  APPRENTICESHIP 


About  689  feet 


Released  Feb.  13th 


A  Great  American  Picture 


A  WESTERN  COURTSHIP 

See  the  Marriage  Ceremony  Performed  under  the  Level  Glint  of  Two  Big  Revolvers 

About  734  feet  Released  Feb.  15th 

One  of  the  Best  Comedies  in  Years 

WHIFFLES  DOUBLE 


About  499  feet 


A  Scream  from  Start  to  Finish 


Another  Remarkable  Indian  Picture 


Released  Feb.  17th 


LIEUT.  SCOTT'S  NARROW  ESCAPE 

A  Perfect  Picture  of  the  Frontier  Army  Post,  Indian  Encampments  and  the  Life  of  the  Rolling  Prairies 

About  tooo  feet  Released  Feb.  18th 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


$2.00  PER  YEAR 
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THE  FILMS  PUBLISHING  CO. 
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CASUAL  COMMENT 

MENTION  was  made  in  last  week's  issue  of 
The  Film  Index  of  the  investigation  of  pic- 
ture theatres  in  Greater  New  York  con- 
ducted by  Commissioner  of  Accounts  Fosdick. 
The  purpose  of  this  investigation,  it  is  now  ex- 
plained is  to  prepare  the  way  for  a  codification 
of  the  laws  and  department  rules  applying  to 
picture  theatres  and  establishing  a  definite  meth- 
od of  procedure  for  inspectors  whose  duty  it  is 
to  see  that  the  municipal  regulations  are  com- 
plied with. 

This  is  a  needed  reform.  As  matters  now 
stand  neither  the  theatre  managers  nor  the  in- 
spectors know  where  they  are  at.  There  are 
several  city  departments  which  have  jurisdiction 
over  the  picture  theatre.  The  Health  Depart- 
ment is  supposed  to  regulate  matters  of  ventila- 
tion and  cleanliness.  The  Building  Department 
stipulates  how  the  theatre  shall  be  constructed. 
The  Police  Department  observes  the  general  con- 
duct of  the  house  and  the  character  of  its  pa- 
trons. The  Department  of  Water  Supply,  Gas 
and  Electricity  regulates  the  wiring  and  the  op- 
eration of  machines,  and,  finally,  the  Fire  De- 
partment regulates  the  seating  arrangements 
and  the  matter  of  adequate  exits. 

Strange  as  it  may  seem,  none  of  these  several 
departments  has  a  clearly  defined  set  of  rules 
for  the  guidance  of  its  inspectors.  Just  how  the 
theatres  shall  be  governed  by  each  department 
is  left  to  the  judgment  of  the  department  head; 
he  is  authorized  to  impose  such  requirements  as 
he  thinks  best.  The  result  is  that  there  is  con- 
stant confusion,  caused  by  conflicting  orders  or 
requirements.  Even  the  several  departments 
conflict,  and  orders  given  by  one  will  be  nulli- 
fied or  changed  by  the  other.  This  lack  of  sys- 
tem causes  great  inconvenience  and  frequently 
great  loss  to  the  theatre  owner. 

It  is  an  impossible  state  of  affairs  and  the 
managers  of  picture  theatres  will  welcome  the 
promised  change. 


WORD  comes  from  Chicago  that  the  business 
of  the  General  Film  Company  in  that  city 
has  increased  to  such  proportions  that  it 
has  been  found  necessary  to  establish  a  new 
branch  office  to  handle  it  all  in  proper  shape. 
This  office  will  be  under  the  jurisdiction  of  the 
Theatre  Film  Service  branch  of  which  Mr.  F.  C. 
Aiken  is  manager.  The  conclusion  to  be  drawn 
from  this  bit  of  news  is  that  the  methods  of  the 
General  Film  Company  have  met  with  approval 
among  exhibitors  in  that  territory. 

There  is  no  doubt  that  the  plan  of  the  Gen- 
eral Film  Company  is  the  best  that  could  be  de- 
vised for  distributing  pictures.  The  exhibition 
business,  if  it  is  to  be  successful  and  reach  its 
proper  plane  of  development,  must  have  some 
reliable  and  dependable  source  of  supply  where 
the  best  of  pictures  may  be  obtained.  Operating 
as  it  does  in  close  relation  to  the  manufacturers 
of  pictures,  its  facilities  for  obtaining  and  carry- 
ing in  stock  a  sufficient  supply  of  everything 
that  is  made  should  be  the  best. 

One  of  the  difficulties  of  the  old  exchange 
method  was  the  failure  of  the  exchange  to  buy 
enough  prints  to  supply  its  customers.  There 
were  too  many  repeaters  and  too  large  a  stock 
of  "commercial"  film,  the  courteous  term  for 
junk.  "Rainstorms"  have  never  gained  any 
great  degree  of  popularity,  except  in  the  agri- 
cultural districts,  and  then  not  for  amusement 
purposes.  It  is  reasonable  to  suppose  that  the 
increase  in  business  is  a  direct  response  to  a 
more  liberal  and  satisfactory  service,'  such  as 
was  promised  when  the  General  Film  Company 
was  launched. 


IN  another  column  we  print  a  story  to  the  ef- 
fect that  Mr.  Frank  J.  Marion  of  the  Kalem 
Company,  is  at  the  scene  of  hostilities  at 
Juarez,  Mexico,  where  the  Mexican  Insurgents 
are  making  it  rather  unpleasant  for  President 
Diaz's  troops.  Mr.  Marion  has  a  camera  man 
with  him  and  has  been  taking  pictures  of  the 
events  at  the  seat  of  war.  Since  the  story  men- 
tioned was  written  a  telegram  has  been  received 
from  Mr.  Marion,  which  reads  as  follows: 

"Had  great  view  of  insurgents  to-day.  Saw 
entire  battle  at  short  range.  Also  visited  Juarez, 
saw  Federals  after  battle.  Much  excitement 
here." 

From  this  it  is  reasonable  to  suppose  that 
some  pictures  of  the  conflict  were  taken  and  that 
picture  theatre  patrons  may  soon  have  the  pleas- 
ure of  witnessing  a  real  fight  in  motion  pictures. 
Modern  warfare,  however,  offers  little  for  the 
camera  man,  when  it  comes  to  the  actual  fight- 
ing. The  days  when  solid  masses  of  troops 
charged  through  the  open  against  their  oppo- 
nents similarly  posted,  have  passed  into  history. 
Spectacular  cavalry  charges  seldom  occur.  Pres- 
ent day  tactics  and  long  range  guns  necessitate 
as  much  concealment  of  the  person  of  the  com- 
batant as  cirmustances  will  permit.  Finally, 
there  are  few  camera  men  who  care  to  expose 
themselves  to  rifle  fire.  But  there  is  always  the 
"before  and  after,"  so,  we  will  just  guess  that 
there  will  be  some  pictures  worth  while. 


<<   A    LITTLE  learning  is  a  dangerous  thing." 

There  is  no  truer  saying  than  that  from 
the  immortal  Pope.  An  example  of  what 
a  little  learning  in  the  possession  of  unscrupu- 
lous persons  will  do  is  to  be  found  in  the  picture 
business.  General  lack  of  information  on  sub- 
jects of  electricity  and  mechanics  and  the  phe- 
nomena of  light  among  the  men  who  operate 
picture  machines  in  theatres  has  laid  them  open 
to  exploitation  by  so-called  "schools  for  opera- 
tors" where  half-baked  instructors  have  taken 


their  money  under  the  pretense  of  teaching  them 
to  become  operators. 

Some  of  the  questionable  practices  of  these 
schools  are  coming  to  the  surface.  It  is  reported 
that  out  of  nine  so-called  graduates  of  one  of 
these  schools  only  one  passed  the  examination 
given  by  the  New  York  City  Department  of  Wa- 
ter Supply,  Gas  and  Electricity,  which  issues  li- 
censes to  operators  working  in  New  York. 

Persons  desiring  to  become  operators  will  save 
time  and  money  by  keeping  away  from  these  so- 
called  "schools  of  instruction"  for  operators. 


IT  is  said  that  the  "Wagner  Battleship  Cam- 
era" is  a  device  of  wonderful  construction 
and  infinite  possibilities.  In  the  meantime 
several  independent  picture  makers  are  reported 
to  have  fled  the  country.  If  there  is  one  con- 
solation in  the  life  of  an  independent  picture 
maker  it  is  the  excitement  he  gets  out  of  his 
precarious  business,  and  with  lawyers'  fees  and 
other  expenses  required  by  patent  litigation,  he 
has  lots  of  places  to  spend  his  money. 


AN  AUSTRALIAN  OPINION 

The  Daily  Telegraph,  of  Sydney,  N.  S.  W.,  is 
the  biggest  and  most  influential  paper  in  Austra- 
lia, where  it  occupies  a  position  similar  to  that 
of  the  London  Times  in  England.  Consequently, 
an  opinion  from  its  editorial  staff  has  great 
weight  with  the  public  and  reflects,  as  well,  the 
general  opinion.  It  is  interesting  and  gratify- 
ing, therefore,  to  read  in  its  columns  commenda- 
tion for  the  picture  show.  Such  an  editorial 
recently  appeared  in  The  Telegraph,  a  copy  of 
which  has  been  sent  The  Film  Index  by  Mr. 
J.  D.  Williams,  the  American  picture  man  who 
is  stirring  up  things  in  Australia.  The  edi- 
torial reads  as  follows: 

The  development  of  the  picture  show  is  a  striking 
phase  of  the  history  of  entertainment.  The  evolution 
of  the  theatre  from  the  semi-sacred  scene  of  the 
"miracle  plays"  and  the  inn  courtyard,  and  of  the 
modern  musical  comedy  from  the  old  "burletta"  and 
"singing  piece,"  were  gradual.  The  motion  pictures 
had  no  evolution  except  in  the  swift  process  of  their 
perfection.  One  remembers  their  original  appear- 
ance in  Sydney,  when  they  were  still  new  in  older 
countries— as  the  Vitagraph,  which  seems  to  have 
been  about  the  first,  the  Cinematograph,  Biograph, 
Kinetoscope,  Vitascope,  and  under  other  coined  names 
indicative  of  life  and  motion.  It  is  only  a  few  years 
ago  that  the  pioneer  flickerers  with  their  wobbly  mo- 
tion and  dazzling  white  patches  were  poor  things 
compared  with  the  superb  pictures  that  are  shown 
now,  except  that  the  great  triumphant  idea  was  al- 
ways there.  The  "living  picture  show"  has  proved 
a  great  boon.  It  must  have  enormously  increased 
the  percentage  of  theatregoers  by  bringing  enter- 
tainment well  within  the  means  of  the  many  who 
could  scarcely  afford  the  regular  "play,"  except  as  a 
rare  luxury.  For  the  smaller  showman  requires  little 
more  than  an  apparatus,  and  whatever  that  may  cost 
him  he  has  his  equipment  for  long  seasons  or  far- 
flung  tours,  involving  no  big  weekly  salary  list  and 
none  of  the  world-old  trouble  with  "artists,"  but  only 
needing  replenishing  of  the  films.  To  the  people  it 
represents  entertainment  delightful  in  form,  and 
pregnant  with  that  human  interest  for  lack  of  which 
the  old  panorama  had  to  be  gilded  with  free-gift 
distributions.  The  motion  picture  photographer's 
field  is  as  wide  as  the  world.  He  can  reproduce 
travel  through  the  most  beautiful  scenery  of  the 
earth's  show  places,  the  movements  of  great  men  as 
they  live  and  have  their  being,  the  athletic  games 
that  were  played,  or  the  crowds  that  assembled,  that 
afternoon.  Under  his  recording  instrument  great 
dramas  are  played,  strange  farces  rehearsed,  and 
history  re-enacted  in  pageant.  Even  war  is  not  be- 
yond him,  for  with  the  aid  of  adept  stage  management 
it  is  easy  enough  for  him  to  show  a  battle  in  pro- 
gress. The  remarkable  thing  is  that  concurrently 
the  theatres  suffer  no  diminution  in  either  numbers 
or  fascination.  The  world's  taste  for  entertainment 
almost  seems  to  be  insatiable;  but  the  picture  show- 
has  gratified  it  in  that  large  proportion  of  the  people 
who  formerly  could  not  afford  it,  and,  "traveling 
light,"  as  it  does,  carried  amusement  to  places  hith- 
erto ignored  by  the  more  expensive  touring  company. 
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HIGH  CLASS  SCENARIO  WRITERS 

Distinguished  Authors  Who  Have  Written  or  Are 
Writing  for  Edison  Picture  Producers 

Back  in  August,  1909,  the  Edison  Company 
approached  Mark  Twain  with  the  proposition 
to  collaborate  with  them  in  the  filming  of  his 
immortal  "The  Prince  and  the  Pauper."  At 
first  skeptical  and  reluctant,  his  consent  was 
finally  given  with  the  stipulation,  however,  that 
the  film  should  not  be  given  to  the  public  unless 
he  were  satisfied  that  the  production  had  been 
staged  in  a  manner  worthy  of  the  story.  The 
stipulation  was  gladly  agreed  to. 

Miss  Cecil  Spooner  was  specially  engaged  to 
enact  the  dual  role  of  the  young  Prince  of 
Wales  and  Tom  Canty,  the  pauper  boy.  and 
her  support  included  twenty-two  well  known 


release  of  the  film,  but  paid  it  the  compliment 
of  sitting  for  the  frontispiece. 

The  complete  success  of  the  undertaking  con- 
firmed Mr.  Horace  G.  Plimpton,  manager  of  the 
Edison  Studio,  in  a  conviction  that  he  had  en- 
tertained for  some  time,  that  tne  infinitely  more 
satisfactory  results  to  be  obtained  from  the 
production  of  scenarios  prepared  by  experienced 
dramatists  and  writers  would  more  than  justify 
the  increase  in  negative  expense  that  such  a 
policy  would  entail.  And  thus  was  made  an- 
other departure  from  "the  beaten  path." 

Mr.  Plimpton  promptly  set  about  enlisting 
the  exclusive  services  of  some  of  the  most  tal- 
ented and  popular  of  the  country's  authors,  and 
that  he  succeeded  pretty  well,  will  be  seen 
from  a  glance  at  the  accompanying  cut.  The 
authors  are  all  too  well  known  to  require  intro- 
duction, with  the  possible  exception  of  Mr.  Thos. 
W.   Hanshew,   an  American   writer,   living  in 


actors,  while  in  a  number  of  scenes  sixty- 
three  "supes"  were  employed.  Many  different 
sets  of  scenery  were  used  and  each  set  was 
historically  and  architecturally  correct,  down  to 
the  minutest  detail.  That  depicting  the  Lon- 
don Bridge  was  ninety-seven  feet  deep,  the  lar- 
gest and  most  massive  ever  built  for  motion 
picture  purposes,  up  to  that  time  at  least.  The 
costumes,  properties,  armor  and  trappings  were 
also  carefully  selected  for  historical  accuracy, 
beauty  and  impressiveness.  It  was  a  superb 
production.  The  stipulation  was  more  than 
fulfilled,  and  so  pleased  was  the  venerable  au- 
thor with  the  pictorial  presentation  of  the  fa- 
mous story  that  he  not  only  sanctioned  the 


England  who  has  achieved  a  good  deal  of  popu- 
larity on  the  other  side  of  "the  pond."  Many 
of  his  stories  have  appeared  in  American  maga- 
zines and  have  been  well  received.  None  have 
been  filmed  as  yet,  but  the  company  is  working 
on  two  of  his  best,  which  are  due  for  early 
announcement.  The  group  will  shortly  be  aug- 
mented by  the  addition  of  Mr.  H.  B.  Marriott 
Watson,  widely  known  as  a  successful  novelist, 
on  whose  scenario  work  will  shortly  be  begun. 
Another  contributor  to  Edison  films  is  Miss  Caro- 
lyn Wells,  the  well  known  author  of  the  popu- 
lar "Nonsense  Anthology"  and  other  light  com- 
edy works. 

In  addition  to  this  staff  of  contributors  the 


Edison  Company  regularly  employs  other  maga- 
zine and  short  story  writers  well  known  in  the 
field  of  literature,  both  in  this  country  and 
abroad,  and  therefore  seldom  finds  it  necessary 
to  produce  a  film  from  the  scenario  of  an  in- 
experienced writer. 

It  will  be  seen  from  a  glance  at  the  list  of 
films  written  by  these  authors  that  some  of  their 
best  known  stories  have  been  used  in  Edison 
plays,  and  when  it  is  considered  that  these  stor- 
ies have  been  read  and  re-read  by  millions  of 
admirers,  some  idea  of  the  extent  to  which  the 
motion  picture  business  at  large  has  profited 
by  their  association  with  it  will  be  formed.  The 
elevating  influence  of  their  names  has  had  its 
effect  upon  the  popular  attitude  toward  motion 
pictures,  and  has  been  the  means  of  attracting 
the  patronage  and  good  will  of  a  more  con- 
sistent, more  profitable  and  in  every  way  more 
desirable  class  of  amusement  lovers  in  every 
community. 

It  is  to  be  deplored  that  the  untimely  death 
of  O.  Henry  has  robbed  the  Edison  Company 
of  his  active  assistance  in  the  filming  of  his 
many  delightful  stories,  but  exclusive  access  to 
his  works  is  theirs  and  exhibitors  of  Edison 
films  may  rest  assured  that  many  a  treat  is  in 
store  for  their  patrons  in  future  productions 
from  the  works  of  this  popular  writer.  The 
following  is  a  list  to  date  of  the  films  for  which 
scenarios  were  written  by  the  authors  appearing 
in  the  cut. 

O.  HENRY — "The  Ransom  of  Red  Chief." 
ELLIS  PARKER  BUTLER — "Pigs  is  Pigs." 
JOHN     LUTHER     LONG — "The  Captain's 
Bride." 

RICHARD  HARDING  DAVIS— "Ranson's 
Folly";  "Her  First  Appearance";  "Gallagher"; 
"The  Winning  of  Miss  Langdon";  "The  Romance 
of  Hefty  Burke";  "A  Delightful  Evening." 

REX  BEACH — "Pardners";  "The  Mule  Driver 
and  the  Garrulous  Mute";  "The  Shyness  of 
Shorty";  "Out  of  the  Night";  "With  Bridges 
Burned";  "Arms  and  the  Woman";  "With  In- 
terest to  Date." 

ROY  NORTON — "His  First  Valentine"; 
"Sandy,  the  Substitute";  "His  New  Family"; 
"The  Great  Secret";  "His  Breach  of  Discipline"; 
•T:  o  Adoption." 

E.  W.  TOWNSEND  ("Chimmie  Fadden'')  — 
"Little  Sister";  "Their  Social  Education";  "A 
Rose  of  the  Tenderloin";  "A  Victim  of  Bridge"; 
"The  Suit  Case  Mystery";  "The  Senator  and  the 
Suffragettes";  "Carminella" ;  "The  Piece  of 
Lace";  "The  Valet's  Vindication." 


LEWIS  TO  BUILD  IN  CARBON  DALE . 

John  Lewis,  a  well  known  theatrical  man,  of 
Scranton,  Pa.,  is  having  plans  drawn  for  a  $6,- 
000  photoplay  theatre,  to  be  located  on  Main 
street,  Carbondale,  Pa.  The  building  will  have 
a  frontage  of  thirty  feet  and  will  run  back  125 
feet,  which  will  provide  seating  accommoda- 
tions for  600  persons.  The  house  will  be 
known  as  the  "Savoy." 


CAPT.  AMENT  IN  BIRMINGHAM. 

Capt.  W.  D.  Ament,  that  enterprising  South- 
ern photoplay  manager  of  Jackson,  Tenn.,  is 
spending  a  few  days  in  Birmingham,  Ala.,  look- 
ing after  his  interests  in  that  city.  Capt. 
Ament  continues  to  add  new  attractions  to  all 
his  houses,  and  keeps  his  audiences  always  on 
the  lookout  for  some  novelty.  AH  his  new 
houses  are  doing  a  first  class  business  and  the 
Captain  continues  to  call  the  south  the  greatest 
picture  field  in  the  country. 


RIGGINS  OF  TEXAS  IN  TOWN. 

J.  W.  Riggins,  the  new  president  of  the  J.  D. 
Wheelan  Film  Co.,  of  Dallas,  Texas,  was  in  New 
York  last  week  getting  acquainted  with  the 
principals  of  the  several  licensed  interests.  Mr. 
Riggins  is  enthusiastic  over  the  outlook  in  Texas 
and  sees  many  changes  in  the  character  of 
picture  theatres  in  that  state  in  the  immediate 
future. 
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"THE  OPEN  ROAD" 

A  Gypsy  Story  by  the  Kalem  Southern  Stock  Company 


A BAND  of  gypsies  traveling  through  the 
country  stop  at  the  roadside  and  pitch 
their  camp.  Two  little  tads  get  in  their 
mother's  way  and  are  severely  chastised.  One, 
a  little  girl,  rebels  at  the  harsh  treatment  and 
runs  away.  A  young  man,  strolling  through 
the  woods,  finds  the  little  one  and  takes  her 
home  with  him.  She  doesn't  know  where  she 
lives  or  where  her  folks  are,  so  he  proposes 
that  she  live  with  him,  to  which  she  agrees. 

Fourteen  years  after  the  gypsy  maid,  who 
has  been  named  "Zora,"  is  now  a  young  wo- 


mark  on  her  arm.  Explanations  follow,  the 
girl's  guardian  telling  how  he  found  her  wander- 
ing about  and  took  her  to  his  home.  But  the 
revelations  are  too  strange  at  first  and  the  girl 
refuses  to  remain  with  the  gypsies,  returning 
home  with  her  guardian.  Afterward  the  gypsy 
boy,  who  was  the  playmate  of  the  little  girl  in  the 
gypsy  camp  years  before,  follows  her  to  her 
home  and  persuades  her  to  return  to  the  gyp- 
sies. In  the  closing  scenes,  Zora,  in  gypsy  garb, 
joins  her  gypsy  lover  while  her  guardian  mourns 
her  departure. 


SCENE   FROM   KALEM   SUBJECT  "THE  OPEN  ROAD. 


man  and  very  beautiful.  The  young  man  who 
found  her  has  fallen  in  love  with  her.  Now, 
this  might  have  worked  out  all  right,  but  the 
young  lady  goes  strolling  about  the  country 
one  day  and  is  accosted  by  a  gypsy  boy,  who 
tries  to  sell  her  a  basket.  They  are  attracted 
to  each  other  and  the  girl  accepts  an  invita- 
tion to  visit  the  gypsy  camp  to  see  other  bas- 
kets which  the  gypsies  have  for  sale. 

Accompanied  by  her  guardian  she  visits  the 
camp  and  is  having  her  fortune  told  when  the 
old  gypsy  mother  recognizes  her  by  a  birth- 


Miss  Gene  Gauntier  appears  in  the  part  of 
the  gypsy  girl.  Her  charming  portrayal  of  just 
girls  whenever  the  story  offers  is  making  her 
a  prime  favorite  with  all  patrons  of  the  pho- 
toplay. All  her  girl  characters  are  winsome, 
vivacious  and  sweetly  attractive.  One  gets  into 
sympathy  with  them  at  the  start  and  they 
hold  good  to  the  end.  With  the  excellent  sup- 
port that  is  given  by  the  Kalem  Southern 
company  all  the  pictures  in  which  Miss 
Gauntier  appears  possess  more  than  the  usual 
attraction. 


EXCELLENT  CONDITIONS  PREVAIL  IN  NEW 
YORK  M.  P.  THEATRES,  SAYS  FOSDICK. 

After  spending  several  months  in  investigat- 
ing the  photoplay  theatres  in  and  about  Greater 
New  York,  Commissioner  of  Accounts  Fosdick, 
has  let  it  become  known  that  neither  he  or  his 
inspectors  have  been  able  to  find  any  immoral 
pictures  in  any  of  the  houses.  As  to  the  sani- 
tary and  safety  conditions  the  Commissioner 
had  nothing  to  say,  as  he  has  yet  to  complete 
his  report,  which  will  give  full  details  of  all 
the  work  done  during  the  investigation. 

Commissioner  Fosdick  is  pleased  with  the  in- 
vestigation work,  and  claims  he  was  always  well 
received  by  all  the  photoplay  managers,  who 
seemed  anxious  to  co-operate  with  the  authori- 


ties, and  bring  about  better  conditions.  It  is  a 
fact  that  no  manager  wants  to  give  the  city  au- 
thorities any  need  to  fear  that  the  houses  are  not 
run  in  the  best  possible  manner,  and  one  can  rest 
assured  that  all  the  modern  safety  devices  are 
being  installed,  many  of  which,  are  not  re- 
quired by  the  authorities. 

In  a  statement  recently  made  by  the  Commis- 
sioner, he  gave  the  following:  "The  moving  pic- 
ture business  is  being  conducted  under  laws  de- 
signed for  other  kinds  of  business.  There  is 
scarcely  a  department  or  bureau  in  the  city  that 
does  not  have  a  finger  in  the  pie.  I  urge  the 
need  of  some  definite  law  regulating  the  business 
and  placing  the  control  of  the  motion  picture 
shows  directly  in  the  hands  of  some  depart- 
ment." 


THE  SHORT  TALK  MAN 

He  Unladens  a  Few  Sapient  Remarks  Anent  a 
Learned  Judge 

"Some  things  make  me  tired,"  announced  the 
Short  Talk  man,  as  he  lighted  a  cigar  and  then 
asked  if  he  might  have  it. 

"What's  the  matter?"  asked  the  previous 
owner  of  the  cigar. 

"A  judicial  gink  over  in  Brooklyn,  showing 
how  much  he  doesn't  know.  He's  got  enough 
grey  matter  to  say  that  the  picture  shows  are 
here  to  stay,  and  that  they  furnish  amusement 
for  people  who  haven't  the  price  of  box  seats, 
but  he  goes  on  with  that  White  Slave  stuff. 
Talks  about  the  by-streets  where  the  low  down 
picture  shows  are  found  and  where  young  ghouls 
and  vultures  prey  upon  young  girls. 

"That's  all  right,  mind  you,  in  a  way.  Far 
from  me  to  deny  that  there's  some  places  that 
ought  to  be  shut  up  so  tight  that  you  couldn't 
break  into  'em  with  Sing  Sing's  star  burglar, 
but  what's  the  use  of  bleating  about  the  evil 
picture  shows  on  account  of  a  one  tenth  of 
one  per  cent? 

"If  this  boy  in  the  black  mother  hubbard 
knows  about  some  places  like  that,  it  ought  to 
be  up  to  him  to  get  after  the  butcher  what 
runs  the  joint  and  give  him  a  chance  to  learn 
how  to  break  stone.  That's  what  it's  up  to 
him  to  do,  but  there's  a  lot  more  advertising 
in  tipping  the  reporters  off  that  he's  going  to 
spring  some  hot  stuff  and  getting  into  the  lime- 
light. 

"It  makes  me  want  to  lie  down  and  sleep  to 
hear  some  of  these  chaps  let  out  a  roar.  You'd 
think  that  the  evils  of  the  world  were  incubated 
in  the  picture  shows  and  that  before  they  came 
the  world  was  so  pure  and  good  that  the  Record- 
ing Angel  only  worked  two  hours  a  day  and  took 
Saturday  and  Sunday  off.  That's  the  way  it 
sounds,  but  that  ain't  the  way  it  is. 

"The  first  time  the  roller  skating  rinks  came 
out  there  was  more  trouble  there  than  there 
ever  will  be  in  the  picture  shows,  and  the  big 
department  stores  are  worse  schools  of  crime 
than  the  picture  shows  ever  could  be. 

"Every  little  while  you  read  of  some  Sunday 
School  superintendent  lighting  out  with  a  pretty 
teacher  or  some  minister  taking  the  pike  with 
some  kid  from  the  infant  class  or  the  choir 
singer,  but  you  don't  hear  some  legal  expert 
with  a  political  pull  screeching  that  the  churches 
ought  to  be  closed  just  for  that.  Not  on  your 
green  coupons  you  don't. 

"I'd  like  to  ask  that  janitor  of  the  justice 
shop  how  the  picture  show  cases  compare  with 
the  dancing  schools,  the  sweat  shops,  the  moon- 
light excursions  and  even  Coney  Island.  I  bet 
it  would  make  even  him  think  a  little  bit,  any- 
how. 

"Just  because  it's  fashionable  to  take  a  fall 
out  of  the  picture  shows  he  gets  into  line  and 
the  reporters  are  all  waiting  to  get  busy  with 
their  trusty  typewriters.  He  gets  the  name 
in  the  papers  and  he  thinks  some  day  maybe 
he'll  be  president  and  he's  as  happy  as  a  chorus 
girl  who  kids  the  press  agent  into  getting  her 
picture  into  the  Sunday  papers. 

"Why  don't  he  make  a  few  remarks  about 
mothers  who  don't  watch  their  daughters,  who 
push  them  out  on  the  streets  and  don't  care 
whether  they  go  to  the  picture  shows  or  the 
place  B'ob  Ingersoll  says  isn't?  These  tbjngs 
used  to  happen  before  the  pictures  ever  came 
along;  they'd  be  happening  just  the  same  if 
there  never  had  been  pictures. 

"Here's  the  answer.  It  ain't  the  pictures  or 
the  picture  shows.  It's  people.  Just  like 
that.  It  don't  matter  where  they  are,  whether 
it's  Wednesday  night  prayer  meeting  or  a  Sat- 
urday matinee  at  the  pictures.  People  are  the 
same.  It  ain't  fashionable  to  roast  churches 
and  it  is  real  a  la  mode  to  kick  the  pants  off 
the  picture  shows.  Give  the  kiddies  the  shows 
to  go  to  and  watch  the  men  who  run  the  places. 
There's  only  about  half  a  one  in  every  hundred 
who  wants  to  run  a  dive  and  everybody  wants 
to  see  him  get  his.  The  trouble  ain't  pictures 
but  people,  Kid,  put  that  in  the  reformer's  pipe 
and  let  him  smoke  it,"  and  acquiring  a  couple 
of  fresh  cigars  the  Short  Talk  Man  faded 
through  the  doorway. — E.  W.  S. 
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A  WELCOME  DINNER 

The  Vitagraph  Crew  Give  Hearty  Reception  to 
Vitagraph  Smith  at  Raub's  Restaurant. 

Giving  dinners  has  become  a  habit  with  the 
jolly  crowd  of  picture  makers  who  toil  at  Vita- 
graphville,  one  of  the  principal  stations  on  the 
Brighton  Beach  railway,  of  which  Brooklyn  is 
a  suburb.  It's  not  because  these  Vitagraph  fel- 
lows don't  get  enough  to  eat  at  the  usual  times, 
for  you  can  always  dig  up  a  cheese  sandwich  and 
a  cup  of  tea  somewhere  about  the  factory,  but 
it's  just  because  they  like  to  get  together;  and 
when  that  Vitagraph  bunch  do  get  together,  be- 
lieve me,  there  is  something  doing  in  the  way 
of  good  eats  and  drinks. 

The  last  dinner  was  given  as  a  sort  of  jolli- 
fication upon  the  return  of  Mr.  A.  E.  "Vita- 
graph" Smith  from  an  extended  trip  abroad. 
Several  weeks  had  passed  since  his  departure 
and  the  crowd  were  glad  to  have  him  back.  If 
the  demonstration  at  Raub's  Cafe,  Brooklyn,  on 
Saturday  evening,  Feb.  4,  should  be  taken  as  a 
measure  of  their  gladness  then  it  was  the  last 
word  in  the  way  of  a  welcome. 

A  very  appetizing  menu  had  beeu  prepared 
and  was  served  in  an  excellent  manner,  the  eat- 
ables properly  interspersed  with  appropriate 
drinkables,  followed  by  speeches  of  welcome  and 
good  stories,  which  extended  the  festivities  un- 
til long  past  the  hour  of  midnight. 

As  toastmaster,  Mr.  S.  M.  Spedon  directed  the 
ceremonies  of  the  evening.  The  guests,  beside 
the  guest  of  honor,  were  W.  T.  Rock,  J.  Stuart 
Blackton  and  members  of  the  trade  press.  About 
the  tables  were  all  the  voting  delegates  of  the 
Vitagraph  Company,  for  it  was  a  "stag"  party. 

All  of  the  guests  were  called  upon  to  say 
something  to  enliven  the  occasion.  The  toast- 
master,  Mr.  Spedon,  was  particularly  felicitous 
in  his  remarks,  and  there  was  no  doubting  the 
fact  that  Mr.  Smith  was  more  than  gratified  by 
the  welcome  given  him. 

During  the  evening  the  party  was  favored  by 
a  visit  from  Mr.  J.  J.  Kennedy,  president  of  the 
Biograph  Company  and  the  Motion  Picture  Pat- 
ents Company,  and  Mr.  LeRoy  D.  Ball,  attorney 
for  the  several  licensed  interests.  The  appear- 
ance of  Mr.  Kennedy  was  the  signal  for  vocifer- 
ous applause,  for  between  the  Vitagraph  and 
Biograph  forces  there  is  a  quiet  but  none  the 
less  intense  rivalry;  so,  when  the  president  of 
the  rival  company  appeared  in  their  midst  the 
Vitagraph  huskies  gave  one  plus  grand  yell  of 
delight  and  clamored  among  themselves  for  an 
opportunity  to  tell  him  why  the  Biograph  pic- 
tures were  as  good  as  the  Vitagraph  pictures. 

Mr.  Kennedy  was  equal  to  the  occasion  and 
the  subject  was  discussed  at  length  with  the 
Vitagraph  men,  collectively  and  individually,  un- 
til an  early  hour.  Long  before  the  discussion 
ended  the  Vitagraph  boys  voted  and  sang  that 
Mr.  Kennedy  was  a  "jolly  good  fellow,"  and  he 
declared  that  he  had  finally  discovered  why  the 
Vitagraph  made  such  good  pictures,  also  that 
had  had  the  time  of  his  life. 

The  party  formally  dispersed  about  1.'30  a.  m. 
singing  "Auld  Lang  Syne,"  but  a  few  kindred 
spirts  remained  till  a  later  hour. 


MOTION  PICTURES  TO  CAPTURE  CRIMINALS 

The  police  department  of  Prague  has  hit  upon 
a  new  way  to  make  the  catching  of  criminals 
easier.  Hereafter  perhaps  nothing  but  com- 
plete disguise  will  enable  a  person  wanted  by 
the  police  to  keep  his  identity  secret.  The 
police,  taking  advantage  of  the  popularity  of 
the  motion  picture  theatres,  have  arranged  to 
have  the  portraits  of  missing  criminals  thrown 
upon  the  screens  at  the  picture  theatres  be- 
tween the  acts  or  before  and  after  each  new 
picture  drama. 

Information  to  aid  the  audience,  and  perhaps 
reward  offers,  and  other  facts  concerning  the 
rogues  will  be  shown  on  the  screens.  Other 
cities  are  said  to  be  watching  the  innovation, 
and  if  it  is  an  aid  to  the  police  here  they  will 
most  likely  put  it  into  operation. 


MY  PRAIRIE  FLOWER" 

Melies  Western  Comedy  Subject 


A COMEDY  of  western  ranch  life  embrac- 
ing the  experiences  of  a  couple  of  "tender- 
feet"  with  cowboys  is  soon  to  be  released 
by  the  G.  Melies  Company,  under  the  title  "My 
Prairie  Flower."  The  plot  is  one  of  those  which 
though  old  is  always  new,  always  interesting. 

The  college  education  of  Bob  Ford  prepared 
him  for  life,  but  not  for  the  sort  of  life  his  fa- 
ther wished  to  pay  for.  The  boy  was  too  fond 
of  a  sporty  indulgent  life,  and,  always  broke, 
called  upon  his  father  often  for  the  sharing  of 
the  green — once  too  often.     The    worthy  old 


Langdon  in  particular  becomes  overbearing  and 
picks  a  fight  with  the  "tenderfoot"  to  see  what 
Bob  is  made  of.  Guns  are  pulled,  but  Bob  sug- 
gests the  good,  old-fashioned  fisticuff  method, 
and  so  it  is  decided  upon.  Bob  "puts  it  all  over" 
the  westerner  and  Irom  then  on  becomes  the 
admired  one  of  the  cowboys,  including  Flora 
Jones,  the  ranchman's  daughter. 

Meanwhile  Jenkins  gets  in  all  sorts  of  trouble. 
He  forgets  that  he  is  master,  not  servant,  and 
astonishes  the  household  where  he  is  visiting. 
When  it  came  to  riding  a  horse  he  at  least 


gentlemen  declared  that  he  would  reform  Bob 
and  decided  to  send  him  West  on  an  old  friend's 
Arriving  in  Texas  with  his  valet,  Bob  sees  be- 
fore him  a  rather  doleful  time,  so  hits  upon  a 
plan  to  have  all  the  fun  obtainable  out  of  his  fa- 
ther's resolution  to  reform  him.  He  changes 
place  with  Jenkins,  the  valet,  and  proceeds  to 
Mr.  Jones'  ranch.  Jenkins,  of  course,  is  given 
all  the  attention  while  Bob  is  hustled  off  to  the 
barn  to  make  his  bed  upon  the  downy  hay.  He 
is  handled  roughly  by  the  cowboys  who  scoff  at 
him  and  conspire  to  torment  his  existence.  One 


knew  when  he  was  on  or  off  because  generally 
off,  much  to  the  amusement  of  the  Jones'. 

Finally  Bob's  father  decides  to  visit  the  ranch 
and  see  how  his  son  is  behaving.  The  ranchmen 
are  greatly  surprised  to  learn  that  Bob  and  not 
Jenkins  is  the  real  son,  excepting  Flora  who  has 
had  a  suspicion  of  the  fact.  The  father  is  high- 
ly pleased  by  Bob's  trick  and  decides  that  the 
boy  has  done  more  than  anything  he  could  do  to 
make  a  man  of  him.  Of  course,  Bob  has  fallen 
in  love  with  Flora  and  the  match  is  declared 
ideal  by  all  concerned  in  the  story. 


AEROPLANE  NIGHTS  IN  LA  CORONA 
THEATRE. 

A  real  surprise  awaited  the  patrons  of  La 
Corona  photoplay  theatre,  La  Corona,  Cal.,  on 
the  nights  of  Jan.  30  and  31.  Electrician  Pot- 
ter transformed  the  stage  into  a  corner  in  some 
great  city  in  the  year  1950  and  seated  high 
above  it  all  in  a  large  aeroplane  was  the  talented 
Miss  Jean  Johnston,  who  sang  "Going  Up"  from 
the  late  Eastern  success  "Girlies."  Mr.  Potter 
paid  special  attention  to  every  detail  and  when 
Miss  Johnston  started  to  fly  in  the  last  verse 
of  the  song  one  could  hear  the  hum  of  the 
gasoline  motor. 

The  aeroplane  was  modeled  after  the  ma- 
chine Paulhan  used  in  the  Los  Angeles  avia- 
tion meet. 

Manager  Sparr  is  surely  to  be  congratulated 
on  having  in  his  employ  two  such  talented  peo- 
ple as  Miss  Johnston  and  Mr.  Potter. 


BEVERLY'S  THEATRE  BEING  REBUILT. 

Work  has  already  commenced  on  the  construc- 
tion of  the  new  Lyric  theatre  on  Cabot  street, 
on  the  Butman  block  property  between  the 
Atlantic  and  Burnham  buildings,  Beverly,  Mass., 
and  in  less  than  two  months  it  is  expected 
that  the  building  will  be  ready  for  occupancy. 
The  last  program  was  given  at  the  Comique 
on  Saturday  evening,  Jan.  18,  and  when  the 
reels  are  again  run  off  it  will  be  in  the  new 
theatre. 

The  new  theatre  will  have  an  attractive 
front,  with  a  good  sized  stage  and  will  have 
seating  accommodations  for  seven  hundred. 

Vaudeville  will  be  given  in  connection  with 
the  motion  pictures.  Business  men  on  Cabot 
street  below  Washington  are  much  pleased  with 
the  starting  of  work  on  the  new  playhouse 
for  they  believe  that  it  will  mean  much  for 
that  section  of  the  city. 
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THE  OUTLAW  AND  THE  CHILD" 

A  Western  Drama  by  Essanay 
JAS.  S.  McQUADE 


GM.  ANDERSON,  manager  of  Essanay's 
Western  company,  can  be  congratulated 
•  on  turning  out  a  heart-thrilling  story  in 
"The  Outlaw  and  the  Child,"  a  full  length  film 
that  will  be  released  Feb.  25.  Mr.  Anderson 
appears  in  the  titular  role  and  the  part  of  the 
child  is  sustained  by  a  clever  little  girl,  who 
centers  interest  on  herself  whenever  she  appears 
in  the  scenes. 

The  film  is  marked  by  fine  photography,  the 
light  effects  being  good  throughout.  There  are 
several  inconsistencies  in  the  pictured  story  that 
might  have  been  easily  avoided.  For  example: 
after  the  outlaw  has  broken  out  of  jail  we 
see  the  guard  enter  with  a  lighted  candle; 
yet  at  the  same  hour  we  watch  the  escaped 
prisoner  proceed  to  a  shack,  take  a  saddle  and 
other  articles,  then  go  to  a  stable,  saddle  his 
horse  and  ride  away. 

In  the  final  scene,  which  shows  the  outlaw 


of  friendly  cowpunchers,  he  scours  the  neigh- 
borhood far  and  near.  But  the  search  is 
fruitless  and  worn  out  and  haggard  he  is  con- 
ducted home. 

The  little  girl  awoke  shortly  after  her  father 
had  left  the  cottage  in  the  early  morning,  and 
feeling  lonely  and  frightened  she  had  taken 
her  doll  in  her  arms  and  gone  out,  hoping  to 
find  her  daddy.  We  see  her  wandering  about 
in  the  sand  of  the  deadly  desert,  until  she  is 
spent  with  fatigue  and  thirst.  The  little  figure, 
dressed  in  a  night  shirt,  still  bears  her  dollie 
protectingly  in  her  arms,  although  she  stumbles 
and  falls  again  and  again.  At  last  her  strength 
fails  and  the  weary,  little  legs  refuse  to  sup- 
port the  tiny  body  longer.  She  sinks  down 
wearily,  and  dollie  is  forgotten  in  the  ter- 
rible craving  for  water  that  seizes  her. 

Now  we  catch  sight  of  an  approaching  horse- 
man.     It  is  the  outlaw.  His  attention  is  drawn 


MARION  AT  THE  "FRONT." 

President  of  the  Kalem  Company  on  Mexican 
Frontier  Near  Seat  of  War— Pictures  of 
Operations  Promised. 

When  Frank  J.  Marion  of  the  Kalem  Com- 
pany, left  New  York  a  few  weeks  ago,  it  was 
given  out  that  he  was  taking  just  a  vacation 
and  that  he  would  spend  most  of  his  time  in 
Florida.  It  now  transpires  that  the  real  object 
of  his  trip  was  to  get  in  touch  with  the  war- 
like operations  in  Mexico  and  reports  from  El 
Paso,  Texas,  reveal  that  he  is  near  the  seat  of 
the  insurgent  operations  at  Juarez,  Mexico,  pre- 
paring to  get  motion  pictures  of  those  stirring 
events.  .  j  ?i 

Accordingly  the  Kalem  Company  announces 
this  week  that  it  will  release  a  picture  entitled 
"Mexican  Filibusters"  about  March  3.  This 
picture  will  show  mule  trains  laden  with  muni- 
tions of  war  intended  for  the  insurgents,  cross- 
ing the  border  into  Mexico  and  the  efforts  now 
being  made  by  the  United  States  Government 


SCENES  FROM  THE  ESSANAY  WESTERN  DRAMA  "THE    OUTLAW  AND  THE  CHILI 


falling  down  exhausted  at  the  door  of  the  Sher- 
iff's home,  having  sacrificed  himself  to  save 
the  little  girl,  we  have  a  thrilling  climax  that 
will  bring  tears  to  the  eyes  of  many.  To  me 
there  was  a  discordant  note  during  this  af- 
fecting scene.  The  sheriff  never  makes  a  move 
to  touch  the  hand  of  the  man  who  is  suffering 
the  death  throes  on  account  of  his  persistence 
to  save  the  life  of  his  child.  A  brave  Western 
officer  would  show  greater  magnanimity.  Mr. 
Anderson's  role  of  the  outlaw  is  strongly  por- 
trayed throughout,  and  the  death  scene  is  a 
powerful  bit  of  acting. 

The  first  scene  shows  the  interior  of  the 
county  jail,  with  the  sheriff  locking  the  outlaw 
up.  The  prisoner  is  a  desperate  criminal,  as 
we  can  see  by  his  being  placed  in  the  special 
charge  of  a  guard. 

Next  we  observe  a  pal  outside  the  bars  of 
the  window  hand  a  file  to  the  outlaw,  and  soon 
the  latter  is  able  to  effect  his  escape.  We  fol- 
low him  to  the  shack,  where  he  procures  a  sad- 
dle and  other  articles,  not  forgetting  the  pre- 
cious water  bottle,  for  he  must  have  the  dangers 
of  the  terrible  Mohave  desert.  Saddling  his 
horse  he  rides  furiously  away. 

In  the  meantime  the  guard  has  discovered 
the  escape  of  his  prisoner,  and  raises  a  hue 
and  cry  among  his  fellow  officials.  Hastily 
an  armed  and  mounted  posse  in  charge  of  the 
sheriff  gallops  off,  seeking  signs  that  will  lead 
to  the  direction  taken  by  the  fugitive.  For 
hours  they  seek  vainly  and  the  sheriff  turns 
homeward,  instructing  his  men  to  continue  the 
search.  He  is  anxious  about  his  little  five- 
year-old  daughter,  whom  he  had  left  alone  in 
the  house  on  the  edge  of  the  desert.  Arriving 
home  he  is  distracted  to  find  that  the  child 
has  disappeared,  and,  together  with  a  number 


to  the  speck  of  white  away  out  on  the  burning 
sands.  He  gallops  up  to  the  spot  and  dismount- 
ing gathers  the  child  in  his  arms  and  gives  her 
a  mouthful  of  precious  water.  Then  another, 
and  taking  her  and  the  dollie  in  his  arms  he 
seeks  his  horse.  Horror  of  horrors;  the 
animal  has  galloped  away  and  left  him  and 
the  child  in  the  desert,  with  only  a  few  drops  of 
water  left  in  the  bottle. 

Then  the  grim  battle  to  carry  the  child  txTher 
home  is  begun.  Staggering  and  falling  often, 
yet  ever  determined  to  save  the  child  or  die  in 
the  attempt,  the  outlaw  struggles  on.  His 
strength  is  spent  by  the  fearful  thirst  that  con- 
sumes him,  but  he  never  wets  his  lips  with  the 
remaining  precious  drops.  They  are  reserved 
for  the  child. 

Then  we  see  him  collapse  at  the  door  of  the 
sheriff's  cottage,  where  the  stricken  father  is 
being  comforted  by  some  friends.  The  child 
has  strength  left  to  knock  at  the  door  and  the 
men  rush  out  and  discover  her.  Soon  the  father 
and  cowboys  learn  that  she  has  been  rescued 
by  the  man  whom  they  had  been  hunting  to 
the  death. 


THE  PLAYER  THEATRE  OPENS. 

The  Player,  a  new  photoplay  and  vaudeville 
theatre,  Alabama  City,  Ala.,  was  opened  to  the 
public  last  week.  The  house  is  the  largest  in 
Alabama  City,  and  is  one  of  the  prettiest  and 
coziest  theatres  in  the  state. 

Harry  Crawford,  a  well  known  comedian,  is 
manager  of  the  new  house  and  his  popularity 
should  greatly  add  to  its  success. 


to  put  a  stop  to  the  illegal  traffic.  According 
to  the  newspaper  reports  the  U.  S.  War  Depart- 
ment has  ordered  several  thousand  troops  to 
the  Mexican  border  to  establish  a  patrol  that 
will  prevent  "gun  runners"  getting  supplies 
across  to  the  insurgent  forces. 

El  Paso,  Texas,  is  just  across  the  Rio  Grande 
from  Juarez,  which  city  is  now  besieged  by  the 
insurgents,  and  it  is  possible  that  Mr.  Marion 
will  be  able  to  get  pictures  of  the  operations 
around  that  city.  The  results  of  his  efforts 
will  be  awaited  with  interest. 


PIERCE  SAVIN  MARRIED. 

Mr.  Pierce  Savin  and  Miss  Julia  Pace,  well- 
known  and  popular  young  folks  of  Charlotte, 
were  married  Thursday,  Feb.  2,  the  ceremony 
taking  place  at  the  office  of  "Squire  Hilton,  that 
worthy  magistrate  officiating.  It  was  a  sur- 
prise marriage,  known  only  to  a  few  friends 
of  the  contracting  parties.  The  bride  and  groom 
are  each  19  years  of  age.  The  bride  is  pretty 
and  attractive  and  popular.  The  groom  is 
operator  at  the  Casino  moving  picture  place. 


J.  W.  Jaussan  will  manage  the  new  photoplay  theatre 
that  will  open  in  McKeesport,  Pa.  The  house  will  be 
known  as  the  Pastime  theatre. 

Harvey  &  Tuggle,  of  Blockton,  Ala.,  are  making  ar- 
rangements to  open  a  photoplay  theatre  near  the 
Union  depot.  The  size  of  the  proposed  house  will  be 
40x80  feet. 
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LOVERS  of  good  comedy  pictures  will  ap- 
preciate the  coining  Edison  subjects  en- 
titled "The  Rival  Candidates,"  a  forecast 
of  what  might  happen  if  "votes  for  women" 
should  ever  become  a  political  reality,  and 
"Love  and  the  Stock  Market,"  which  tells  how 
a  young  woman  cured  her  lover  of  stock  gam- 
bling. Both  of  these  subjects  have  good  stories 
back  of  them  and  the  principal  parts  are  taken 
by  two  excellent  players,  Mr.  Frank  McGlynn 
and  Miss  Miriam  Nesbitt,  recent  recruits  of  the 
Edison  company  of  players. 

In  the  opening  scene  of  "The  Rival  Candi- 
dates," a  happy  family- — husband,  wife  and  two 
children — are  seen  seated  at  the  table.  The 
husband  is  interested  in  the  political  news  of 
the  day  and  calls  his  wife's  attention  to  the 
stories  in  the  local  newspaper  hinting  at  his 
possible  nomination  for  the  office  of  mayor  on 
the  reform  ticket.    The  wife  is  not  enthusiastic 


This  gives  an  opportunity  for  a  delightful 
finale.  The  paper  boy  has  left  the  morning 
paper  upon  the  doorstep  of  the  rival  candi- 
dates. The  husband  slips  out  of  his  tent  on 
the  lawn  and  starts  for  the  paper  on  the  door- 
step. Just  as  he  is  about  to  grab  it  the  door 
slowly  opens  and  his  wife  appears  reaching  for 
it.  They  compromise  and  both  take  a  look  to 
discover  that  they  have  been  defeated  by  the 
candidate  of  the  Labor  Party.  This  makes  pos- 
sible the  reconciliation  that  follows. 

Mr.  McGlynn  as  the  husband  and  Miss  Nes- 
bitt as  the  wife  give  a  very  pleasing  portrayal 
of  their  respective  parts  in  this  picture. 

In  "Love  and  the  Stock  Market,"  the  leading 
parts  are  taken  by  Mr.  McGlynn,  who  is  the  de- 
signing lover;  Mr.  Harold  Shaw,  the  boy  whom 
the  girl  really  loves,  and  Miss  Nesbitt,  the  girl 
in  the  case.  The  girl  of  the  story  is  clever  and 
Miss  Nesbitt  gives  a  mighty  clever  interpreta- 


before  this  the  manager's  stenographer  has  been 
discharged  and  when  trouble  comes  to  the 
cashier,  his  wife,  having  been  told  of  the  va- 
cancy, applies  for  it  with  the  purpose  in  view  of 
finding  out  who  stole  the  company's  funds,  thus 
clearing  her  husband. 

The  manager  employs  her  and  in  the  course 
of  events  she  finds  a  blotter  which  bears  the 
tracing  of  a  message  to  the  manager's  con- 
federate requesting  him  to  come  and  get  his 
share  of  the  plunder. 

Hastening  to  the  home  of  the  president  of 
the  company  she  tells  of  her  suspicions  and 
shows  the  blotter.  This  information  arouses 
the  president  to  action.  A  policeman  Is  sum- 
moned and  all  go  to  the  office  of  the  company, 
where  they  arrive  in  time^o  hear  the  manager 
and  his  accomplice  quarreling  over  the  divi- 
sion of  the  spoils.  An  arrest  is  made  and,  of 
course,  the  innocent  cashier  is  released  and  re- 
turns to  his  home.  Later  he  gets  a  message 
from  the  president  offering  him  the  position  of 
manager  of  the  company. 

The  principals  in  this  picture  are  Mr.  Mc- 
Dermott,  who  takes  the  part  of  the  thieving 
manager;  Mr.  Prior  is  the  cashier  and  Mrs.  Prior 
is  the  clever  wife.  It  is  one  of  those  clean-cut 
little  picture  dramas  told  in  a  direct  and  con- 
vincing manner. 


NEW  FACES  IN  EDISON  COMEDY 

Mr.  Frank  McGlynn  and  Miss  Miriam  Nesbitt  Appear 
in  Clever  Impersonations 


over  the  information  and  later,  when  the  nom- 
ination really  comes,  she  actually  frowns.  Her 
frown  turns  to  scorn  when  the  official  nominat- 
ing committee  appears  upon  the  scene  and  she 
treats  her  spouse  with  disdain. 

It  is  evident  that  this  happy  family  is  not 
united  politically  and  the  cause  of  the  difference 
of  opinion  presently  appears.  The  Woman's 
Party  of  the  town  determines  to  have  a  candi- 
date for  mayor  and  they  select  the  wife  of  the 
Reform  candidate  as  their  standard  bearer.  The 
notification  committee  arrives  to  apprise  the 
wife  of  their  choice  and  she  receives  them  with 
her  husband,  an  astonished  spectator  in  the 
background. 

Realizing  the  embarrassment  of  the  situation, 
the  wife  offers  to  refuse  the  candidacy  of  the 
Woman's  Party  if  her  husband  will  withdraw 
also.  This  he  refuses  to  do  and  so  the  wife 
decides  to  run.  When  the  campaign  gets  un- 
der way  the  women  take  possession  of  the  home 
of  their  candidate  and  make  it  their  headquar- 
ters, driving  the  husband  and  rival  candidate 
to  establish  himself  in  a  tent  in  the  front  yard. 
The  husband  is  unable  to  get  even  a  kind  look 
from  his  wife  and  even  the  children  turn  him 
down. 

A  mass  meeting  is  held  by  the  Reform  Party, 
but  the  women  turn  out  in  force  with  horns 
and  break  up  the  meeting.  Election  day  ar- 
rives and  a  scene  at  the  polling  place  is  shown 
with  the  women  voters  and  workers  very  much 
in  evidence.  In  the  evening  the  returns  are 
shown  and  it  looks  as  though  the  Woman's 
Party  had  won,  but  we  are  left  in  doubt  un- 
til the  complete  returns  are  given  in  the  news- 
papers in  the  morning. 


tion  of  the  part.  When  she  exacts  a  promise 
from  "Billy"  (that's  the  name  of  the  real  lover) 
that  he  will  not  play  the  stock  market  she  is 
very  serious,  and  when  her  scheme  to  save 
"Billy"  from  ruin  works  out  right  she  is  very 
happy.  There  is  no  mistaking  her  moods  at 
any  time  and  there  is  a  mark  of  intellectuality 
and  refinement  about  her  that  dignifies  every- 
thing she  does.  If  these  pictures  are  any  indi- 
cation, some  good  things  may  be  looked  for 
from  Miss  Nesbitt. 

Mr.  McGlynn  is  a  splendid  "designing  vil- 
lain" and  Mr.  Shaw's  portrayal  of  the  impulsive 
boy  lover  could  scarcely  be  improved. 

According  to  the  story,  "Billy,"  after  promis- 
ing to  let  the  market  alone,  yields  to  the  tempta- 
tion of  a  straight  tip  on  a  good  thing,  only  to 
find  that  he  has  been  let  in  for  a  shearing. 
He  doesn't  know  it,  but  his  rival  has  framed 
up  the  market  against  him.  The  girl  gets  wise 
to  the  way  things  are  going  and  induces  her 
broker  to  buy  the  stock  "Billy"  is  long  on, 
with  the  result  that  it  goes  up  and  "Billy"  wins 
out.  "Billy"  doesn't  know  how  it  happened  and 
is  all  swelled  up  over  his  success  until  he  learns 
from  a  chance  remark  that  he  owes  his  finan- 
cial redemption  to  his  girl,  when  he  is  properly 
subdued.  But  the  girl  turns  down  the  other 
lover  and  takes  "Billy,"  so  the  story  ends  right 
for  him. 

The  Writing  on  the  Blotter. 

Here  is  a  bit  of  drama  with  a  few  little 
touches  that  appeal.  The  manager  of  some  com- 
pany or  other  steals  $10,000  of  the  company's 
funds  and  throws  the  responsibility  upon  the 
cashier,  who  is  arrested  and  put  in  jail.  Just 


BELLE  THEATRE,  GADSDEN,  OPENS. 

The  "Belle  Theatre"  was  the  name  of  a  new 
show  house  to  open  in  Gadsden,  Ga.,  the  first 
of  the  month.  J.  Roy  Hunt,  of  Birmingham, 
Ala.,  formerly  of  Fresno,  Cal.,  is  here  making 
preparations  to  open  the  house.  The  theatre 
is  located  in  the  building  formerly  occupied 
by  the  Southern  Steel  commissary. 

Mr.  Hunt  has  had  some  fine  theatre  chairs 
installed,  together  with  other  fixtures.  A  mod- 
ern front  has  been  put  in. 

Motion  pictures  and  illustrated  songs  com- 
pose the  program. 


NEW  THEATRE  OPENS. 

The  Grand  Theatre,  Fort  Myers,  Fla.,  under 
the  management  of  Jno.  T.  Hendry,  opened  its 
doors  to  the  public  on  Monday  evening,  Jan. 
16,  in  the  new  Langford  building. 

The  new  theatre  is  newly  furnished  through- 
out, having  up  to  date  opera  chairs,  scenery, 
etc.,  and  the  manager  promises  to  furnish  the 
patrons  motion  pictures  and  vaudeville. 

"Mexican  Filibusters" 
March  3d 
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OWING  to  the  large  volume  of  business  trans- 
acted at  the  Dearborn  street  branch  of  the 
General  Film  Co.,  and  which  has  been  in- 
creasing constantly,  it  has  been  decided  to  open 
another  branch  at  134  Wabash  avenue,  which 
will  be  known  as  the  Wabash  avenue  branch. 
The  spacious  new  offices  at  that  address,  which 
occupy  a  floor  space  of  11,000  square  feet,  will 
be  in  readiness  Wednesday,  Feb.  15,  and  will 
be  opened  on  that  *Oate,  or  as  soon  after  as 
practicable. 

F.  C.  Aiken,  the  present  manager  of  the 
Dearborn  branch,  will  take  charge  of  the  new 
Wabash  branch,  and  his  successor  at  85  Dear- 
born will  be  announced  later  by  General  Man- 
ager Percy  Waters  of  New  York. 

The  customers  of  the  Dearborn  branch  will 
be  divided  between  it  and  the  Wabash  branch 
to  the  best  interests  and  advantage  of  exhib- 
itors. It  is  needless  to  state  that  each  of  these 
branches  will  purchase  the  entire  licensed  out- 
put and  the  number  of  prints  of  each  subject 
that  will  conform  to  the  demand. 

As  has  already  been  referred  to,  the  opening 
of  the  Wabash  branch  was  necessitated  by  the 
large  and  increasing  number  of  customers  that 
had  to  be  taken  care  of  at  the  Dearborn  branch 
which,  with  its  limited  quarters,  afforded  too 
cramped  facilities  for  the  working  force  re- 
quired to  conduct  the  business. 

Mr.  Aiken  has  already  laid  his  plans  and 
outlined  the  policy  that,  in  his  estimation,  will 
meet  with  the  approbation  of  all  customers  of 
the  Wabash  branch.  Later  on  he  will  select 
the  heads  of  the  departments  and  organize  his 
office  force. 

Mr.  Aiken  owned,  and  had  in  charge  for  four 
years,  the  Theatre  Film  Service  Co.,  at  85  Dear- 
born street  before  it  was  purchased  by  the  Gen- 
eral Film  Co.,  and  he  has  a  wide  and  favorable 
acquaintance  among  licensed  exhibitors  through- 
out an  extensive  territory. 

"The  Tale  of  Two  Cities." 

I  found  keen  delight  in  a  view  of  Vitagraph's 
"The  Tale  of  Two  Cities"  last  Tuesday,  at  a 
private  exhibition  in  the  Western  office  of  that 
company.  As  the  three  full  reels  were  being 
projected  on  the  screen  I  became  more  and 
more  amazed  at  the  greatness  of  the  undertak- 
ing and  the  magnificent  realism  of  the  produc- 
tion. After  it  was  all  over  I  felt  that  criticism 
was  disarmed,  and  that  "The  Tale  of  Two 
Cities"  had  an  undeniable  right  to  a  prominent 
niche  in  the  hall  of  fame,  if  such  there  will 
ever  be  in  the  history  of  motography. 

It  is  impossible  for  me  in  this  letter  to  re- 
view this  subject  worthily,  because  it  would  re- 
quire extensive  treatment,  a  studious  re-read- 
ing of  Dickens'  immortal  story,  and  one  more 
view  at  least  of  the  films.  But,  at  the  first 
glance  and  the  afterthought,  I  can  draw  atten- 
tion to  a  number  of  the  good  things — praise- 
worthy things  and  enthusiastic  things — which 
ought  and  should  be  dwelt  upon,  after  seeing 
it  for  the  first  fleeting  time. 

First:  The  finished  histrionic  characteriza- 
tion of  the  prominent  roles — and  really  it  is 
invidious  to  give  only  to  them  ,a  sonorous 
"brava,"  when  I  remember  how  faithful  to  the 
life,  how  thrilling  in  the  intensity  of  their  hat- 
red, their  desperate,  fanatical  courage  and  re- 
lentless savagery  were  the  mimic  representa- 
tives of  those  crushed,  famishing  men,  who 
drenched  France  with  the  blood  of  royalty  and 
nobility  and  to  whom  history  has  given  the 
opprobrious  title  of  proletariat. 

Second:  The  skill  and  artistic  care  shown  in 
the  selection  of  costumes  and  properties  of  all 
kinds,  including  the  old  family  coach  of  the 
period,  in  Paris. 

Third.  The  wealth  of  detail  and  historical  ac- 
curacy of  the  interiors — whether  in  London  or 
Paris — showing  a  cell  in  the  Bastile,  a  room  in 
the  St.  Evremonde  mansion,  in  Paris,  or  the 
dingy  office  in  Tellson's  bank,  in  London,  with 
praiseworthy  allegiance  to  the  period.  Nor 
must  the  grim  and  terrible  outdoor  scenes  in 
the  streets  of  Paris,  during  the  outbreak  of 
the  revolution,  be  forgotten. 

And  then  that  guillotine  scene,  where  Sydney 
Carton  takes  the  place  of  Darnay  St.  Evre- 
monde, husband  of  the  only  woman  he  has  ever 


loved.  It  is  all  so  real  that  one  seems  to  hear 
him  say,  with  voice  pathetic  and  spirit  ex- 
ultant: "It  is  a  far,  far  better  thing  that  I 
do  than  I  have  ever  done;  it  is  a  far,  far  bet- 
ter rest  that  I  go  to  than  I  have  ever  known." 

Everyone  will  appreciate  the  nice  art  of  the 
Vitagraph  producer  in  the  omission  of  a  view 
of  the  downward  gleam  of  the  cruel  knife  and 
the  sight  of  the  severed  head  as  it  drops  into 
the  basket.  All  we  see  is  a  hazy  blur,  with 
here  and  there  a  tiny  blotch  of  dull  red  (or 
did  I  only  imagine  it),  the  sensations  registered 
on  the  brain  of  the  Thing  that  but  a  moment 
ago  was  a  living,  breathing  man. 

Unfortunately,  owing  to  the  present  system 
of  release  dates,  "The  Tale  of  Two  Cities"  can- 
not at  the  outset  be  exhibited  in  toto,  on  the 
same  day.  Feb.  21,  24  and  25  have  been  fixed 
as  the  respective  release  dates  of  reels  one,  two 
and  three. 

I  would  advise  exhibitors  to  herald  these 
films  well  in  advance,  in  local  newspapers.  In 
reading  notices  suggest  that  patrons  get  fa- 
miliar with  Dickens'  story.  It  will  contribute 
just  so  much  more  to  their  satisfaction  and 
pleasure  when  the  time  of  exhibition  comes. 
Doubtless  many  who  will  view  "The  Tale  of 
Two  Cities"  in  the  next  few  weeks  will  refer 
to  it  in  time  to  come  as  many  now  speak  of 
the  "great  flood,"  the  'great  wind"  or  the 
"great  fire,"  by  way  of.  a  chronological  re- 
minder. 

It  is  a  great  subject  and  the  Vitagraph  Co. 
has  filmed  it  in  a  great  manner. 

The  Man  Who  Plays  the  Pictures. 

Clyde  Martin,  the  man  who  has  not  only  dis- 
covered how  to  play  the  pictures  in  a  way  that 
greatly  enhances  their  value  to  picture  lovers, 
but  who  has  also  succeeded  in  an  instructive 
and  attractive  manner  in  showing  many  Film 
Index  readers  how  they  can  do  likewise,  blew 
into  town  on  the  wings  of  the  blizzard  that 
struck  us  Monday,  Feb.  6.  Nothing  daunted 
by  the  high  banks  of  snow  that  greeted  him 
on  the  main  thoroughfares  on  his  arrival  or  by 
tales  of  snowbound  trains  from  all  points  of  the 
compass,  as  gleaned  from  the  newspapers,  he 
left  at  two  o'clock  the  following  morning,  bound 
for  the  Gate  City,  his  home  town  on  the  Mis- 
sissippi. 

According  to  Mr.  Martin,  Keokuk  is  boom- 
ing in  more  ways  than  in  the  licensed  motion 
picture  line.  A  private  corporation,  backed 
by  New  York  and  Canadian  capitalists  to  the 
tune  of  $25,000,000,  is  damming  the  Father  of 
Waters  at  Keokuk,  la.,  replacing  the  old  gov- 
ernment locks  and  enlarging  them  so  that  when 
completed  the  pent  up  water  will  overflow  all 
the  low-lying  lands  northwards,  as  far  as  Bur- 
lington, the  said  lands  having  been  purchased 
some  time  ago  by  the  corporation  in  question. 

This  dam,  when  finished,  will  store  up  water 
power  greater  than  that  of  Niagara,  and  will 
control  a  gravity  energy  second  only  to  that  of 
the  great  Assouan  dam  on  the  Nile.  This  vast 
power  will  be  utilized  to  develop  electrical  en- 
ergy that  will  be  distributed  throughout  the 
central  Mississippi  valley  and  the  contiguous 
Middle  West.  St.  Louis  has  already  contracted 
with  the  corporation  for  sufficient  electrical 
power  to  run  her  street  car  system. 

About  1,000  men  are  now  employed  on  the 
work  and  over  1,000  will  be  added  as  soon  as 
the  ice  breaks  up.  All  of  which  serves  to  show 
that  Keokuk  is  at  present  a  live  and  prosperous 
city,  and  not  to  be  considered  among  the  "small 
pumpkins." 

Keokuk  has  one  licensed  theatre  and  one 
"independent."  The  Dodge  theatre,  the  home 
of  licensed  film,  seats  600  people  and  pictures 
only  are  used.  Illustrated  songs  are  used  to 
supplement  them  at  intervals.  During  its  career 
the  Dodge  theatre  has  put  three  "independent" 
houses  out  of  business,  and  there  is  only  one 
remaining  and  that  is  hanging  on  by  the  skin 
of  its  teeth. 

C.  S.  Abell,  manager  of  the  Dodge,  is  a  live 
wire  and  is  always  aiming  to  make  his  house 
still  more  popular.  He  is  an  electric  contractor 
and  after  looking  over  every  device  for  the 
,-oonomization  of  power  and  putting  each  to  a 
□horough   test,  he  decided  that  the  Hallberg 


economizer  is  the  best  on  the  market.  The  lat- 
ter has  been  installed  in  the  Dodge  for  over 
four  months  and  has  given  the  greatest  sat- 
isfaction. 

Mr.  Martin  is  not  given  to  speaking  much 
about  himself,  but  I  gleaned  that  he  has  been 
playing  the  pictures  in  the  Dodge  lor  the  past 
i8  months.  He  is  an  expert  piano  player,  and 
has  such  faith  in  the  comprehensive  and  pleas- 
ing qualities  of  that  instrument  that  he  con- 
siders the  addition  of  any  other  superfluous. 
He  also  uses  drums  and  a  most  inclusive  list 
of  effects.  The  drums  and  some  of  these  ef- 
fects are  played  by  a  man  who  sits  beside  him 
in  front  of  the  stage,  the  remainder  being  pro- 
duced by  another  man  who  sits  behind  the 
screen.  As  is  already  widely  known,  through 
Mr.  Martin's  articles  in  The  Film  Index,  the 
accompanying  music  and  effects,  during  the  ex- 
hibition of  a  film,  form  a  highly  appreciated 
feature  of  the  entertainment  in  the  Dodge. 

Three  new  reels  are  run  daily  in  the  Dodge, 
and  the  admission  is  10  cents.  Mr.  Martin 
states  that  business  is  excellent  just  now. 

Change  of  Western  Office  of  Edison  Co. 

W.  L.  Eckert,  general  auditor  of  the  Edi- 
son company,  with  headquarters  at  Orange,  N. 
J.,  was  a  visitor  in  Chicago  from  Thursday,  Feb. 
2,  until  Wednesday,  Feb.  8. 

It  is  two  years  since  Mr.  Eckert  last  saw 
the  Windy  City,  and  on  this  occasion  he  came 
out  to  wind  up  the  business  affairs  of  the  Edi- 
son company's  Western  office  at  9  0  Wabash  ave- 
nue, which  Mr.  John  Hardin  has  managed  for 
many  years. 

On,  or  about  March  1,  Mr.  Hardin  will  make 
his  headquarters  in  Suite  1336,  People's  Gas 
Building,  at  Adams  street  and  Michigan  ave- 
nue. He  will  continue,  as  heretofore,  to  be  the 
Western  representative  of  the  Edison  company, 
spending  his  time  in  looking  after  the  com- 
pany's interests  in  Chicago  and  tributary  terri- 
tory. No  film  stock  will  be  carried  by  Mr.  Har- 
din at  his  new  office,  as  that  will  be  shipped  di- 
rect to  customers  from  the  plant  at  Orange, 
N.  J.  A  small  stock  of  battery  supplies  will 
be  carried  in  Chicago  in  a  wareroom  and  two 
n.tmbcrs  of  the  old  office  force  a,t  90  Wabash 
avenue  will  be  required  to  look  -after  it. 

Mr.  Frank  L.  Hough,  Western  sales  man- 
ager for  the  type  B  Edison  machine,  will  con- 
tinue his  duties  in  this  territory  as  formerly. 

II  Trovatore  Great  Hit  at  Saxe  Houses. 

Frank  Cook,  the  keen  and  hustling  booking 
and  advertising  manager  of  the  Saxe  amusement 
enterprises  of  Milwaukee,  was  a  visitor  in  the 
city  last  week.  , 

Mr.  Cook  informed  me  that  II  Trovatore  has 
been  run  in  four  of  the  Saxe  houses  with  great 
success.  Mr.  Cook  had  his  leader  write  or- 
chestrations for  the  various  pieces  in  the  Saxe 
orcnestrrs,  trom  the  piano  score  furnished  by 
the  Pathe  people,  and  the  picture  made  a  big 
hit  in  every  house.  The  film  attracted  the  at- 
tention of  the  best  music  loving  people — those 
who  attend  grand  opera  at  the  Davidson  when 
given  there — and,  as  a  result,  many  of  them 
have  become  regular  patrons  of  the  Saxe 
houses. 

When  the  "Red  Cross  Seal"  was  first  exhibit- 
ed in  Milwaukee,  Mr.  Cook  got  in  touch  with 
many  of  the  best  people,  who  had  never  before 
been  inside  a  picture  theatre.  He  now  has  a 
list  of  all  these  people,  with  many  more  added 
through  their  influence,  and  to  them  he  sent 
typewritten  announcements  of  the  first  showing 
of  II  Trovatore.  The  result  was  most  gratify- 
ing. The  same  plan  will  be  followed  in  future 
for  all  feature  and  special  films. 

Mr.  Cook  stated  that  business  has  recovered 
from  the  usual  holiday  slump  and  is  now  back 
to  the  normal. 

Chicago  Film  Brevities. 

I  just  received  a  letter  from  "Motion  Pic- 
ture" Harvey,  in  which  he  states  that  he  opened 
his  new  house,  the  Nasawau,  February  4,  and 
that  the  first  night  crowd  exceeded  all  his  ex- 
pectations. The  film  subjects  exhibited  the  open- 
ing night  gave  great  satisfaction  and  the  Nasa- 
wan's  fine  orchestra  contributed  largely  to  the 
enjoyment  of  the  occasion. 

F.  L.  Fraser,  manager  and  owner  of  the 
White"  Palace  theatre,  Mendota,  111.,  called  at 
The  Film  Index  office  last  week.  Manager  Fraser 
is  pleased  that  business  is  keeping  up  to  a  con- 
siderably higher  level  than  that  for  the  same 
period  last  year.  Manager  Fraser  runs  two 
(Continued  on  page  28.) 
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THE  COMEDY  SCENARIO 

By  EPES  WINTHROP  SARGENT  (Chicot) 


COMEDY  is  at  once  the  most  difficult  and  the 
most  highly  profitable  branch  of  photoplay 
writing.  Even  men  whose  humorous  writ- 
ings will  have  more  than  passing  vogue  find  it 
difficult  to  translate  their  comedy  of  idea  into 
the  comedy  of  action  and  yet,  with  a  few  rule- 
proving  exceptions,  the  successful  photofarce 
is  one  dealing  entirely  with  the  comedy  of  action 
and  with  a  comedy  idea. 

It  is  not  sufficient  that  your  scenario  read  en- 
tertainingly. It  is  more  necessary  that  the 
action  on  the  screen  provoke  the  laughter  of 
the  spectators.  They  have  no  opportunity  to 
read  the  script.  They  must  judge  the  merit 
on  the  screen. 

This  is  the  error  into  which  the  great  ma- 
jority of  writers  fall.  They  imagine  that  if 
they  have  an  amusing  manuscript  they  have  a 
comedy  story.  Possibly  they  might  sell  it  to 
Puck  or  Judge,  but  they  could  not  induce  a 
sane  comedy  director  to  buy  it.  It  has  the 
comedy  of  idea  humorously  phrased,  but  per- 
haps only  in  the  last  scene  is  there  comedy 
of  action,  and,  even  in  a  half  reel,  four  hun- 
dred feet  is  a  long  time  to  wait  for  fifty  feet 
of  amusing  action. 

Suppose  you  have  written: 

Carefully  Dick  wrapped  the  precious  flask  first  in 
his  socks,  and  then  in  his  best  necktie,  before  he 
tucked  it  in  one  of  his  rubbers,  that  all  danger  of  a 
breakage  might  be  avoided.  Louella's  father  was  the 
president  of  the  local  Sons  of  Temperance,  and  any 
small  boy  who^  wanted  a  dime  for  the  picture  show 
could  get  it  by  signing  the  pledge  for  Mrs.  Brown. 
Dick  believed  she  had  enough  pledges  to  paper  a  room 
with — he  knew  she  had  a  dozen  of  his  own — but  he 
was  not  going  to  do  without  his  nightcap,  even  if  he 
had  to  poke  his  head  up  the  chimney  to  drink  it. 
and  a  dollar  necktie  and  his  best  silk  socks  were 
none  too  good  a  protection  against  the  breakage  of 
fifty  cents'  worth  of  Mulligan's  "Best,"  which,  truth 
to  tell,  was  very  bad,  indeed.  Since  local  option  hit 
Jimtown,  Mulligan  carried  a  brand  cf  liquor  that  he 
could  run  down  the  sewer  whenever  the  reformers 
made  a  raid.  He  made  it  himself  and  it  cost  37  cents 
a  gallon. 

This  is  not  offered  as  an  example  of  Mark 
Twain  outdone,  but  as  a  sample  of  some  of  the 
scripts  that  are  offered  for  sale.  It  at  least 
suggests  possibilities,  and  when  the  writer  goes 
on  to  describe  the  efforts  Dick  makes  to  keep 
the  suit  case  from  being  thrown  around  you 
think  of  the  Brown  family  and  Dick  poking 
his  head  up  the  chimney  that  the  fumes  of  the 
liquor  may  not  escape  into  the  room. 

Of  course  a  leader  may  let  the  audience  into 
some  of  the  fun.  If  you  are  told  "Louella  s 
parents  are  tetotallers,  Dick  takes  precaution 
against  the  breakage  of  his  flask,"  you  have 
an  idea  of  what  it  is  all  about,  but  you  lack 
the  pen  picture  of  Mrs.  Brown  buying  small  boys 
at  ten  cents  each  and  of  Pa  Brown  in  a  dinky 
regalia  sitting  in  lodge.  All  you  see  is  a 
young  man  wrapping  a  flask  in  clothing  and 
putting  it  into  a  suitcase.  Along  in  the  last 
picture  you  see  Pa  Brown,  who  has  gone  up 
on  the  roof  to  make  certain  that  the  shingles 
have  not  been  stolen,  sniffing  at  the  chimney 
and  going  down  to  Dick's  room  to  ask  for  a 
drink  for  himself.  That  can  be  made  amus- 
ing, but  meantime  you  can't  laugh  at  the  first 
scenes. 

But  suppose  that  Dick  is  about  to  pack  the 
naked  flask.  He  stops,  thinks  for  a  moment 
and  looks  about  him.  It's  a  pretty  large  flask 
so  that  the  audience  can  see  what  it  is,  and 
he  takes  a  sample  drink  (with  some  comedy 


grimaces)  to  emphasize  the  point  that  it  is 
whiskey. 

He  takes  a  sheet  off  the  bed  to  wrap  it  in, 
winks  to  himself  and  starts  out.  He  slips 
down  the  steps,  but  keeps  the  suitcase  from 
being  banged  about  at  the  expense  of  his  own 
bones  and  flesh.  At  the  station  he  sets  the 
bag  down  while  he  speaks  to  a  pretty  girl.  He 
is  enjoying  himself  when  a  baggage  truck  comes 
along  and  threatens  the  case.  He  dives  for 
the  case  and  saves  it,  but  he  is  "in  bad"  with 
the  girl  because  in  his  eagerness  he  upsets  her. 
He  falls  out  of  a  carriage,  but  the  bag  is  safe 
and  he  doesn't  mind  his  bruises.  A  half  dozen 
more  incidents  as  lively  then  to  the  girl's 
house.  You  see  him  with  the  bottle,  still  un- 
broken, about  to  take  a  nip  up  the  chimney;  you 
see  the  father  on  the  roof  getting  a  whiff,  and 
you  see  the  pair  in  the  room  about  to  drink. 
Father  lets  the  bottle  drop,  the  crash  brings 
in  mother  and  Louella,  and  father,  to  save  him- 
self, denounces  Dick. 

It's  about  the  same  story,  but  there  are  com- 
edy incidents  that  will  get  laughs  to  lead  up  to 
the  climax.  Many  of  the  incidents  are  danger- 
ously close  to  horse  play,  but  they  will  amuse 
and  you  have  told  your  story  without  becoming 
tiresome.  Yet  the  script  will  not  make  hu- 
morous reading.      Witness  the  first  scene: 

Dick's  bedroom.  Dick  enters  with  large  bottle,  puts 
on  table,  smiles,  uncorks  and  corks  it  several  times. 
Takes  letter  from  pocket;  reads  (show  fragment  of 
letter): 

"And  whatever  you  do,  don't  let  father  and  mother 
know  you  drink.  They  are  strict  temperance.  Your 
own,  "Louella." 

Replaces  letter  in  pocket— takes  a  drink— good  stuff 
— takes  another— wants  a  third — bravely  resists — is 
about  to  put  bottle  in  suit  case — shakes  head — wraps 
it  in  newspaper— still  doubtful— rips  sheets  from  bed 
— wraps  bottle  in  that — closes  case — remembers  some 
clean  collars — puts  a  few  garments  in  suit  case — 
closes  again — exits. 

That  is  not  as  chatty  as  the  first  version,  but 
it  is  more  practical. 

In  polite  comedies  the  same  thing  may  be 
done  though  in  a  more  legitimate  strain.  Tell 
your  story,  but  keep  it  full  of  life  and  action. 
Keep  it  moving.  There  is  fun  in  the  move- 
ment alone  if  you  plan  it  right.  In  comedy 
pictures  plan  as  much  by-play  as  you  can.  In 
the  dramatic  story  a  hint  to  the  player  will 
carry  the  action.  In  comedy  give  the  actors 
things  to  do.  They  will  think  up  others  but 
a  comedy  story  is  mostly  amusing  action,  so  tell 
what  that  action  is  so  far  as  you  can. 

One  of  the  most  successful  producers  of  stage 
farce  is  guided  more  by  the  red  lined  "busi- 
ness" than  by  the  merit  of  the  dialogue  in 
making  his  selections,  and  he  makes  more  money 
than  some  men  who  put  on  Shakespeare.  In 
the  same  way  your  chances  are  good  with  a 
photofarce  precisely  in  the  proportion  of  busi- 
ness plotted. 

Keep  away  from  the  hackneyed  ideas.  The 
mother-in-law  is  overworked  and  so  is  the  bo- 
gus count  and  all  the  old  array  of  stock  comedy 
that  figured  in  the  "nigger  acts"  in  the  days 
when  vaudeville  was  young  and  fresh.  There 
is  nothing  really  new,  perhaps,  but  you  can 
give  new  twists  to  old  ideas  and  age  won't 
matter  if  the  "business"  is  good. 

The  climax  is  just  as  important  in  comedy  as 
it  is  in  serious  scenes,  but  while  you  must 
plan  your  business  to  work  in  a  straight  line 
toward  the  last  big  laugh  remember  that  it  la 


necessary  to  have  at  least  one  good  laugh  at 
the  end  of  each  scene  with  some  smaller  ones 
in  between,  not  merely  laughs  dragged  In,  but 
which  advance  the  story  and  hold  the  interest. 
There  must  be  a  story  to  a  successful  photo- 
farce, not  much  of  a  one,  perhaps,  but  enough 
to  keep  the  action  from  becoming  a  disjointed 
series  of  incidents.  Just  a  mass  of  funny  hap- 
penings is  not  a  story  and  even  to  the  crudest 
farce  a  story  is  as  essential  as  in  the  most 
involved  dramatic  play.  Just  paste  up  these 
dont's:  J&^. 
Don't  imagine  that  bctt^^^Bfrur  story  "reads 

funny"  it  will  be  U^Kis  in  action. 
Don't   believe   that   anytnWg   will   do   that  is 

funny.      Have  a  consistent  plot  no  matter 

how  absurdly  you  plan  your  action.  Have 

a  start  and  a  finish. 
Don't  trust  to  the  humor  of  cleverly  written 

captions. 

Don't  trust  to  the  humor  of  the  Idea. 
Don't  write  comedies  unless  you've  a  strongly 
developed  sense  of  humor. 


GREAT   NORTHERN   THEATRE,   PHILA.,  PA. 
One  of  Philadelphia's  big  picture  theatres,  located 
at  Broad  Street  and  Erie  Avenue.    Seats  1,100  people. 
Handsomely  decorated  and  furnished;    showing  pic- 
tures and  vaudeville  at  10  and  20  cents. 


NEW   PICTURE  HOUSE  FOR  ROCKLAND. 

Announcement  was  made  a  few  days  ago,  that 
a  Mr.  Fuller,  of  Boston,  had  made  a  purchase 
of  the  David  Torrey  property  on  Union  street, 
Rockland,  Mass.  The  purchaser  will  erect  on 
the  property  a  first  class  photoplay  theatre, 
which  will  cost  several  thousand  dollars.  Work 
on  the  new  theatre  will  begin  sometime  during 
the  month. 


HOUGHTON  MAY  HAVE  ANOTHER  THEATRE 
Con  S.  Sullivan,  a  well  known  picture  and 
theatrical  man  of  the  Middle  West,  who  has 
recently  erected  photoplay  and  vaudeville 
houses  in  Ishpeming,  Calumet,  Hancock,  Hough- 
ton and  other  Michigan  towns,  is  now  planning 
another  picture  theatre  in  Houghton. 

Mr.  Sullivan  believes  that  Houghton  can  stand 
another  first  class  photoplay  theatre,  and  if  he 
can  secure  a  location  on  Dakota  street,  he  will 
immediately  begin  to  build.  What  the  cost  of 
the  proposed  house  will  be  he  is  unable  to  state, 
as  the  plans  have  not  been  drawn  or  submitted. 
B"ut  it  is  rumored  that  if  such  a  house  is  erected, 
it  will  compete  with  any  of  its  kiad  in  the  state, 
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"A  TALE  OF  TWO  CITIES" 

A  Vitagraph  Life  Portrayal  in  Three  Parts 
From  the  Novel  by  Charles  Dickens 


PART  I. 

N  the  latter  half  of  the  eighteenth  century, 
France  was  stirred  to  its  very  center,  owing 


all 


nd  over-taxation  of  the 
,  who  had  given  them- 
and  licentiousness,  to 
tiou  of  the  people,  they 
sorts  of  injustice  and 


*      to  the  oppr. 
masses  by  the  a 
selves  over  to 
which  in  further 
heaped  upon  them 
indignities. 

The  arrest  of  Dr.  Manette,  a  popular  and  cele- 
brated physician  of  Paris,  his  incarceration  in 
the  Bastile,  because  he  would  not  aid  the  Mar- 
quis Evremond  in  hiding  the  criminal  death  of 
a  young  peasant  girl  whom  he  tried  to  coerce 
into  submitting  to  his  will,  and  whose  brother 
he  killed,  while  the  boy  defended  his  sister, 
were  the  direct  causes  that  aroused  the  people 
to  a  state  of  frenzy  and  brought  about  the  re- 
bellion which  leads  to  the  climax  of  this  thril- 
ling and  amazing  story. 

The  agitation  smouldered  for  several  years, 
but  the  flames  burst  forth   in   all  their  fury 


PART  II. 

The  second  part  of  the  tale  introduces  some 
astonishing  denouements  and  some  very  attrac- 
tive and  remarkable  characters.  At  the  time 
of  Dr.  Manette's  arrest,  eighteen  years  pre- 
vious to  the  events  portrayed  in  this  reel,  Lucy, 
the  daughter  of  Dr.  Manette,  was  an  infant,  who 
was  taken  to  London  by  De  Farge,  the  Doctor's 
faithful  servant,  and  placed  her  as  a  ward,  with 
the  Doctor's  estate,  under  the  guardianship  of 
Tellson's  Bank.  She  is  now  grown  to  woman- 
hood and  believes  her  father  is  dead.  She 
learns  at  this  time  that  her  father  is  still  alive 
and  safe  under  De  Farge's  care  in  Paris.  Lucy 
hastens  to  the  French  capital  with  Mr.  Lorry, 
who  is  as  a  parent  to  her,  and  finds  her  father. 
It  is  some  time  before  the  Doctor's  mind  is 
restored  sufficiently  to  recall  his  child.  Partially 
improved  in  health  he  returns  to  London  with 
his  daughter  and  Mr.  Lorry. 

On  the  way  across  the  channel,  Lucy  meets 
on  ship-board,  a  nephew  of  the  Marquis  Evre- 


in  part  one.  Here  in  London  we  have  scenes 
of  home,  of  love,  and  peace  in  surroundings 
of  the  most  charming  and  fascinating  character 
of  life  in  all  its  attractiveness,  relieved  here 
and  there  by  the  tremors  of  associations  with 
the  disturbance  in  France,  which  connect  it  with 
the  third  and  last  reel  of  this  most  infatuating, 
perfect  and  coherent  construction  of  the  play- 
wright. 

PART  III. 

In  the  third  reel  of  the  picture  we  arrive  in 
Paris  from  London  with  Darnay,  who  has  been 
IBunimoned  to  France  in  defense  of  an  old 
friend  who  has  been  accused  of  being  in  league 
with  the  classes  against  the  masses.  The  French 
people  are  now  in  a  frenzy  against  their  op- 
pressors. The  rebellion  is  at  its  height,  pre- 
cipitated by  the  crushing  of  a  child  under  the 
wheels  of  the  Marquis  Evremond's  carriage  and 
the  assassination  of  the  Marquis  by  the  child's 
father.  People  swarm  the  streets  of  the  city, 
their  hands  red  with  the  blood  of  the  royalists 
and  all  suspected  of  being  one.  They  storm 
the  Bastile  and  recover  the  document  written 
by  Dr.  Manette  while  imprisoned  within  its 
walls. 

Darnay  no  sooner  sets  foot  in  Paris  than  he 
is  arrested  as  an  aristocrat.  Doctor  Manette, 
who  with  Lucy  has  followed  his  son-in-law, 
makes  himself  known  and  secures  the  young 


ARREST  OF  DR.  MANETTE. 


LUCY  VISITS  HER  FATHER  IX  DEFARGE'S  ATTIC. 


•when  again  the  Marquis  Evremond  and  his 
following  showed  their  hand  against  the  popu- 
lace, who  arose  in  all  their  might,  and  massacred 
thousands  of  the  "nobility"  and  condemned  them 
with  many  innocent  suspects  to  the  guillotine 
to  propitiate  the  wrath  of  the  irresistibles'  up- 
rising of  the  many  against  the  privileged  and 
autocratic  few. 

The  first  reel  of  this  magnificently  pictured 
story  shows  the  seizure  of  the  young  peasant 
girl  and  his  refusal  to  be  party  to  the  crime, 
Marquis  Evremond,  the  killing  of  her  brother, 
her  death,  the  visit  of  Dr.  Manette  to  the  dying 
girl  and  his  refusal  to  be  party  to  the  crime, 
which  brings  about  his  arrest,  his  imprisonment 
in  the  Bastile  and  his  consequent  sufferings 
in  the  dark  and  dismal  dungeon.  This  first 
reel  is  a  complete  story  in  itself  and  gives  a 
clear  and  concise  conception  of  the  whole  situa- 
tion which  awakens  a  keen  desire  to  learn 
more  about  this  interesting  and  stirring  period 
of  history  and  social  conditions. 


mond,  Charles  Darnay,  who  has  denounced  his 
uncle  and  espoused  the  cause  of  the  people.  He 
falls  in  love  with  Lucy,  and  later  marries  her. 

At  this  point  the  central  figure,  the  hero  of 
this  tale,  appears  prominently  before  us.  Sidney 
Carton,  a  young  attorney  in  Tellson's  Bank,  a 
fellow  of  splendid  motives,  strong  personality, 
but  dissipated  habits  and  irresolute  character. 
He  idolizes  Lucy  for  her  purity  of  soul  and  lov- 
able disposition,  his  one  great  ambition  is  to 
prove  himself  worthy  of  her  esteem  by  some 
act  in  her  behalf. 

His  ambition  is  partly  satisfied  when  Evre- 
mond sends  his  underlings  to  London  accusing 
Darnay  of  being  a  spy  against  the  English  Gov- 
ernment, which  arrests  him.  Carton,  who  re- 
sembles Darnay,  appears  in  court  at  the  trial 
and  the  Marquis'  menials  identify  Carton  as 
the  nephew  and  the  accused  man  is  exonerated. 

This  reel  furnishes  a  distinct  portrayal  and 
a  delightful  transport  in  restful  contrast  to  the 
demonstrative  scenes  of  unrest  in  Paris  shown 


man's  release  He  has  hardly  been  restored 
to  his  anxious  wife  when  he  is  rearrested  as 
a  relative  of  the  Marquis  and  condemned  to 
the  guillotine  by  the  very  document  written  by 
Dr.  Manette  in  the  Bastile,  calling  for  ven- 
geance upon  the  Marquis  and  all  his  family. 

Sidney  Carton,  at  this  supreme  moment, 
comes  to  Paris  and  hearing  of  Darnay's  impend- 
ing fate  goes  to  the  prison,  bribes  the  jailer, 
gains  admission  to  his  friend's  cell,  reminds 
him  of  their  resemblance  and  pleads  with  him 
for  the  sake  of  Lucy  to  change  clothes  with 
him  and  allow  him  to  take  his  place  that  Dar- 
nay may  return  to  his  home  and  loved  one. 
Darnay  refuses,  but  Carton  applies  chloroform, 
with  which  he  has  provided  himself  to  the  con- 
demned man's  nostrils  and  when  he  is  uncon- 
scious changes  clothes  with  him,  calls  the  jailer 
who  summons  assistance  and  carries  Darnay  to 
the  carriage  in  which  Carton  arrived  at  the 
jail,  and  soon  the  young  nobleman  is  on  his 
way  to  London  with  his  wife  and  Dr.  Manette, 
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while  Sidney  Carton  with  a  smile  of  satisfaction 
on  his  face,  is  taken  to  the  guillotine,  amid  the 
shouts  of  the  maddened  crowd  and  the  incanta- 
tions of  the  "knitting  women"  crowning  his 
indifferent  life  with  the  noblest  act  and  most 
generous  sacrifice  within  the  power  of  man,  for 
a  greater  love  than  this  hath  no  man — to  give 
his  life  for  another. 

The  grandeur  of  this  closing  scene  where  Car- 
ton in  the  trumbril  cart  comforts  the  poor  little 
seamstress  on  her  way  with  him  to  their  exe- 


subject  of  the  first  reel  by  the  picture  makers; 
a  more  logical  dramatic  sequence  which  follows 
the  arrangement  of  the  story  for  the  dramatic 
stage.  The  second  and  third  reels  follow  the 
story  in  the  logical  sequence  of  events. 

Throughout  the  three  reels  this  production 
is  marked  by  skillful  handling  and  might  be 
termed  a  technical  masterpiece  of  motion  pic- 
ture art.  The  dramatic  moments  have  been 
well  sustained  and  the  work  of  the  players  is 
pleasingly     natural.       Excellent  photography 


Charles  Kent,  one  of  the  veterans  of  the  pic- 
tureplay  and  a  veteran  of  the  legitimate  drama 
as  well,  carries  the  part  of  Dr.  Manette.  We 
cannot  speak  for  our  readers  who  may  subse- 
quently see  this  series,  but  it  Is  our  personal 
opinion  that  Mr.  Kent's  portrayal  of  this  char- 
acter is  destined  to  make  the  most  lasting  im- 
pression. While  the  intention  was  not  that 
it  should  be  so,  yet  his  impersonation  seems  to 
dominate  throughout.  His  is  easily  the  leading 
role  of  the  first  part.      In  the  second  part  his 


ft 


CHARLES  DARN'AY  RENOUNCES  HIS  RANK 


EXECUTION   OF  SIDNEY  CARTON. 


cution  reaches  a  climax  on  intensity  and  tremu- 
lous response;  it  fills  us  with  higher  motives 
and  nobler  aspirations  that  lift  us  out  of  our- 
selves into  a  world  of  better  thoughts. 

The  foregoing  is  a  brief  summary  of  the  story 
as  told  in  fhe  pictures.  Those  familiar  with 
Dickens'  story  will  note  a  transposition  of  the 
text.  The  crime  of  the  Marquis  of  Evremond 
does  not  appear  in  the  story  until  revealed  by 
the  statement  made  by  Dr.  Manette  during  his 
imprisonment  and  discovered  when  the  Bastile 
is  destroyed  to  be  produced  at  the  trial  of 
Charles  Darnay.      This  incident  is  taken  for  the 


characterizes  the  work  throughout,  and  many 
novel  effects  have  been  introduced. 

A  word  regarding  the  players:  Miss  Florence 
Turner  as  Lucy  has  never  appeared  more  at- 
tractive in  pictures.  Those  who  have  admired 
her  work  in  the  past,  and  their  name  is  legion, 
will  enjoy  her  portrayal  of  this  character. 

Maurice  Costello  is  the  Sidney  Carton  of  the 
pictures,  and  has  revealed  latent  power  for  se- 
rious work.  A- prime  favorite  in  comedy  roles, 
he  becomes  truly  heroic  in  romantic  drama. 
"Dimples"  has  added  many  laurels  to  his  col- 
lection through  his  efforts  in  this  subject. 


conception  of  the  victim  of  the  B'astile,  secreted 
in  DeFarge's  garret,  broken  in  mind  and  body, 
is  profound  and  not  to  be  forgotten. 

Leo  Delaney  impersonates  Charles  Darnay, 
William  Humphreys  the  part  of  the  Marquis 
of  Evremond,  and  the  familiar  countenance  of 
William  Shea  is  seen  through  the  make  up  of 
Mr.  Lorry  of  Tellson's  Bank.  Tefft  Blackton 
gives  a  splendid  portrayal  of  DeFarge.  The 
mob  scenes  are  excellent,  in  fact,  one  might 
continue  for  some  space  in  pointing  out  the  many 
good  things  in  this  series.  But,  see  it  your- 
self and  know  what  we  have  written  is  true. 


KEITH,  TO  BUILD  IX  ALTOONA,  PA. 

J.  C.  Keith,  a  well  known  photoplay  man, 
has  leased  the  building  now  occupied  by  Schoen- 
field  &  Co.,  at  Eleventh  avenue  and  Fourteenth 
street,  Altoona,  Pa.,  and  will  transform  the 
house  into  one  of  the  finest  and  most  up-to-date 
photoplay  theatres  in  the  state. 

Manager  Keith  will  soon  put  a  force  of  men  in 
the  house  to  begin  making  alterations.  This  will 
take  quite  sometime  and  when  completed  the 
popular  corner  will  be  one  of  the  most  attrac- 
tive in  the  city.  The  cost  to  put  the  building 
in  shape  will  be  about  $10,000. 


HOUSE  OPENS  AT  EUFAULA,  FLA. 

Under  the  management  of  Frank  Valentine, 
the  Amusu  photoplay  theatre,  Eufaula,  Fla., 
was  opened  to  a  crowded  house  on  the  night 
of  Jan.  23.  The  house,  which  is  owned  by 
Messrs.  Valentine  &  Strickland,  has  undergone 
many  extensive  repairs,  and  is  now  one  of  the 
most  up-to-date  theatres  of  its  kind  in  Florida. 

The  interior  of  the  house  has  been  newly- 
decorated  and  the  latest  style  of  opera  chairs 
put  in.  The  machine  booth  is  fireproof  and 
large  enough  for  two  operators  to  work  in 
comfortably.      The   program   will    consist  of 


4,000  feet  of  pictures  every  day,  and  the  pa- 
trons can  be  assured  of  seeing  something  new 
at  every  performance.  The  opening  perform- 
ance opened  with  the  following  well  known 
licensed  pictures:  "Hearts  and  Politics,"  "Auld 
Robin  Grey,"  "Aeroplanes  in  Flight  and  Con- 
struction," "The  Aviator  Craze"  and  "The 
Iconoclast." 

It  is  the  intention  of  the  proprietors  to  re- 
name the  house  in  the  near  future.  This 
will  be  done  by  the  school  children  of  the 
town.  Each  boy  and  girl  is  invited  to  select 
some  name  and  submit  it  to  the  managers  who 
will  choose  a  committee  to  select  one  of  the 
names  sent  in,  and  the  boy  or  girl  sending  in 
the  chosen  name  will  receive  a  prize. 


PICTURE  SHOW  OX  A  TRAIN. 

On  their  midwinter  jaunt  on  February  10th 
the  Indoor  Yachtsmen  of  San  Francisco,  Cal., 
plan  the  introduction  of  a  most  novel  entertain- 
ment en  route  in  a  theatre  coach  fitted  up  es- 
pecially for  this  occasion.  The  initial  innova- 
tion will  be  the  introduction  for  the  first  time 
anywhere  of  operating  a  motion  picture  show  on 
a  railroad  train  in  motion.  Further,  the  pictures 


will  be  new  films — a  surprise  even  more  pleas- 
ing than  were  the  Jeffries-Johnson  pictures  when 
they  were  displayed  for  the  first  time  in  San 
Francisco  at  the  summer  banquet  of  the  In- 
door Yacht  Club  last  year. 

The  remainder  of  the  entertainment  will  be  a 
succession  of  astonishing  surprises  in  the  mu- 
sical show  line.  A  fully  equipped  orchestra 
will  accompany  the  voyagers,  the  show  being 
under  the  direction  of  J.  W.  Coffroth  and  Dr. 
Driscoll. 


REDUCE  AGE  LIMIT  FOR  CHILDREN. 

Senate  bill  No.  40  in  the  New  Jersey  legisla- 
ture has  been  reported  in  an  amended  form. 
The  amendment  reduces  from  16  to  14  years 
the  age  of  children  admitted  to  theatres,  dance 
halls,  motion  picture  shows,  etc..  when  unac- 
companied by  parent  or  guardian.  The  com- 
mittee amendment  aroused  a  spirited  debate. 
Senators  Fielder,  Osborne  and  Gebhardt  opposed 
the  reduction,  the  latter  declaring  that  the  age 
should  be  fixed  at  21  years,  so  far  as  many 
places  of  amusement  are  concerned.  Senator 
Prince  defended  t,he  amendment  and  it  was 
adopted. 


THE   FILM  INDEX 


Playing  the  Pictures 


By  Clyde  Martin 


SNCE  I  have  been  writing  for  The  Film  Index 
on  "Playing  the  Pictures,"  I  have  tried  to 
make  it  a  point  to  make  my  articles  plain 
and  to  the  point.  But,  from  a  couple  of  let- 
ters I  have  received  this  week  I  find  that  there 
are  a  few  who  do  not  understand  them  or  else 
they  do  not  know  what  they  are  talking  about. 

In  the  issue  of  February  4th,  there  was  pub- 
lished a  letter  to  the  editor  from  A.  Picker 
of  the  Temple  Theatre,  Ironwood,  Mich.,  and 
the  letter  shows  plainly  that  the  gentleman 
has  no  conception  of  my  meaning  in  several 
statements  I  have  made. 

To  quote  a  few  lines  from  the  letter  in  ques- 
tion, Mr.  Picker  says: 

I  am  a  violinist  and  am  at  present  playing  In  a 
motion  picture  theatre,  am  using  a  four-piece  or- 
chestra and  have  used  as  high  as  seven  pieces  and 
have  never  yet  failed  to  play  the  pictures,  both 
appropriately  and  entirely  through  from  start  to 
finish.  Not  only  that,  but  am  playing  a  show  of 
two  reels  and  two  songs;  there  is  not  over  a  min- 
ute's wait  in  the  show;  by  that  I  mean  that  if  there 
isn't  anything  on  the  screen  the  orchestra  is  play- 
ing. That  statement  does  not  hurt  me  indirectly, 
but  it  includes  many  of  my  brother  musicians  that 
are  now  pianists  or  drummers  because  there  are  a 
lot  of -managers  today  that  might  want  to  put  in  or- 
chestras, and  if  they  should  read  that  remark  might 
change  their  minds. 

In  another  article,  Mr.  Martin  states  that  if  a  pian- 
ist wants  to  play  pictures  he  must  throw  awav  his 
music  and  fake,  and  I  don't  think  that  when  a  musi- 
cian is  playing  from  memory  such  music  as  "Old  Ken- 
tucky Home,"  "Yankee  Doodle,"  etc.,  that  he  is  fak- 
ing, and  furthermore,  a  faker  is  not  a  musician. 

I  think  that  a  musician  playing  pictures  ought  to 
be  able  to  read  music  on  sight  and  at  the  same  time 
catch  all  the  cues  in  the  picture,  because  it  is  being 
done  in  all  the  leading  theatres.  For  instance,  there 
is  an  acrobatic  act  on  and  you  are  playing  a  gallop 
and  your  cue  is  to  play  "Star,  Spangled  Banner"  as 
soon  as  the  acrobat  snaps  his  finger  at  you.  Is  that 
not  as  quick  as  a  picture  changes?  I  have  my  men 
so  well  trained  that  I  can  change  from  one  air  into 
another  without  losing  a  beat  or  sounding  a  discord. 
.  Mr.  Martin  also  states  that  a  person  or  pianist  can- 
not play  pictures  with  music  score  in  front  of  him. 
Why,  then,  have  the  Pathe  Freres  Co.  gotten  out  the 
piano  score  of  "II  Trovatore"  to  fit  the  pictures?  I 
have  known  times  when  I  and  hundreds  of  leaders 
also,  have  been  requested  to  play  shows  and  vaude- 
ville acts  at  sight  and  at  the  same  time  catch  cues 
and  lead  the  orchestra,  and  if  that  can  be  done  then, 
why  can't  a  pianist  or  leader  read  a  waltz  or  a  piece 
of  ragtime  and  at  the  same  time  catch  all  the  inci- 
dental music  in  the  picture  if  he  has  read  the  picture 
up  and  keeps  watching  for  changes? 

Now,  Mr.  Picker,  in  your  first  statement  you 
say,  "if  there  isn't  anything  on  the  screen  the 
orchestra  is  playing."  I  certainly  agree  with 
you  on  this  point,  Mr.  Picker,  as  that  is  usually 
the  case.  I  agree  with  him  when  he  says, 
"when  a  musician  is  playing  from  memory  such 
music  as  "My  Old  Kentucky  Home,"  "Yankee 
Doodle,'  etc.,  that  he  is  not  faking."  I  never 
said  they  were,  but  I  cannot  agree  with  him 
•when  he  says,  "a  faker  is  not  a  musician."  A 
person  may  be  able  to  play  any  selection  that 
fa  put  before  them  and  play  it  perfect  as  far 
as  the  notes  are  concerned,  but  there  must  be 
something  behind  this,  you  cannot  buy  musical 
ability,  it  must  be  born  in  the  person,  and  when 
you  find  such  a  person  it  Is  a  fifty  to  one  shot 
that  they  are  a  faker.  You  must  remember, 
Mr.  Picker,  that  we  are  not  considering  concert 
work  in  these  columns,  we  are  talking  picture 
playing.  Managers  have  no  use  for  concert 
players  in  a  picture  house;  if  you  will  show  me 
the  best  picture  players  in  the  country,  I  will 
show  you  that  they  are  fakers. 


You  are  wrong  when  you  say  I  advocate  "that 
a  person  or  pianist  cannot  play  pictures  with  a 
music  score  in  front  of  him."  What  I  have  refer- 
ence to  is  a  stock  of  sheet  music  on  the  piano, 
which  you  will  find  in  nine  out  of  every  ten  pic- 
ture houses.  I  have  encouraged  the  use  of  cue 
music  books  and  such  scores  as  Pathe  has  just 
issued  for  "II  Trovatore,"  as  they  are  arranged 
so  that  the  musician  is  not  obliged  to  sort 
through  a  stack  of  sheet  music  to  find  something 
appropriate. 

You  are  wrong,  Mr.  Picker,  in  your  conception 
of  my  meaning,  and  I  trust  I  have  made  myself 
clear.  I  would  be  pleased  to  hear  from  you 
again. 

Another  letter  that  I  received  last  week  is  of 
the  same  nature.    It  seems  in  the  following  lines 
that  the  writer  would  hate  to  see  the  amateur 
lose  his  job  in  the  picture  theatre. 
Mr.  Clyde  Martin,  Keokuk,  Iowa. 

Dear  Sir:  I  notice  in  The  Film  Index  for  this  week 
that  you  received  a  copy  of  the  "II  Trovatore"  music 
and  think  that  any  "amateur"  would  have  no  excuse 
for  not  playing  the  picture  if  he  had  this  special 
music.  Now  just  what  do  you  mean  by  an  amateur? 
I  don't  claim  to  be  any  player  but  I  can  read  a  good 
deal  of  the  popular  music,  yet  I  couldn't  begin  to 
handle  this  special  music  at  all.  I  did  not  see  the 
music  till  the  day  before  I  was  supposed  to  play  it 
and  when  I  did  see  it  I  gave  up  at  once.  Now,  I  be- 
lieve that  most  of  the  picture  players  in  towns  of  say 
10,000  get  on  the  average  of  about  $12.00  per  week. 
Do  you  think  that  a  person  that  could  read  this  special 
music,  and  not  "butcher"  it,  with  a  few  hours  prepa- 
ration, would  be  playing  in  a  small  town  for  $12.00 
per  week? 

Now  I  got  a  special  piano  player  for  this  picture  be- 
cause I  did  not  want  to  spoil  a  good  picture  with 
"bum"  music. 

There  might  be  a  case  of  some  amateur  losing  his 
job  if  the  manager  reads  your  article  before  he  or  she 
tries  the  special  music. 

This  is  the  reason  I  have  written.  Now,  if  I  have  to 
be  able  to  sight-read  this  kind  of  music  for  picture 
show,  I  might  as  well  quit  at  once. 

Hoping  you  will  not  take  offense  at  this,  for  I 
have  received  many  highly  valued  suggestions  from 
your  articles,  I  remain, 

Yours  truly, 

Lancaster,  Ohio. 

Yes  Mr.   ,  I  received  a  copy  of  Pathe's 

score  for  "II  Trovatore"  and  I  found  it  arranged 
in  such  a  way  that  an  amateur  could  play  it,  and 
if  it  would  be  possible  for  an  amateur  to  handle 
this  special  music,  a  professional  should  have  no 
trouble  at  all.  You  ask  me  what  I  mean  by  ama- 
teur, why  dont  you  refer  to  your  dictionary?  I 
have  called  them  lots  of  things  that  would  not 
look  well  in  print,  but  Webster  calls  them,  "a 
beginner  or  not  a  professor."  If  there  were  fewer 
amateurs  killing  good  jobs,  you  would  not 
hear  of  the  $12.00  salaries  you  speak  of,  and  still 
you  say  "There  might  be  a  case  of  some  amateur 
losing  his  job  if  the  manager  reads  your  article 
before  he  or  she  tries  the  special  music."  I  only 
trust  that  what  I  have  said  will  have  bearing 
enough  on  some  managers  to  induce  them  to 
make  a  change. 

You  may  ask  me  how  a  person  can  get  a  start 
at  playing  pictures  unless  they  start  as  an  ama- 
teur, and  it  would  be  a  reasonable  question,  but 
it  is  expensive  for  the  manager  to  break  them  in. 
It  is  an  art  that  must  be  born  in  the  person  and 
you  will  never  hear  of  a  correspondence  school 
for  picture  players.  The  $12.00  a  week  people 
are  not  picture  players.    If  they  are  really  cap- 


able of  playing  the  pictures,  they  are  drawing 
more  money. 

You  say  "This  is  the  reason  I  have  written. 
Now,  if  I  have  to  be  able  to  sight-read  this  kind 
of  music  for  picture  shows,  I  might  as  well  quit 
at  once."  I  agree  with  you,  if  you  cannot  read 
such  music  you  had  better  give  it  up,  for  the 
score  for  II  Trovatore  was  only  the  beginning, 
the  day  is  near  at  hand  when  you  will  see  a 
score  turned  out  with  every  film  production, 
then,  good-bye  amateur.  I  trust  you  will  not 
take  offense  at  my  answer  as  I  have  given  you 
my  own  personal  opinion  in  the  matter. 

PHOTOPLAY  HOUSE  FOR  BL00M1NGT0N 

Citizens  Form  a  Stock  Co.  to  Build  a  Modern 
House 

The  fact  has  become  known  that  a  stock  com- 
pany has  been  organized  in  Bloomington,  Ind., 
for  the  purpose  of  opening  a  theatre  and  has 
secured  a  lease  on  a  very  desirable  location 
just  opposite  the  Federal  building  site  on  North 
College  avenue. 

The  contract  has  already  been  let  for  the 
construction  of  a  playhouse  at  a  cost  of  about 
$6,500.  The  building  which  is  to  be  absolutely 
fire-proof  is  to  be  constructed  of  brick  with 
metallic  front  and  trimmings.  It  is  to  have 
a  frontage  of  30  feet,  a  depth  of  114,  with  walls 
16  feet  in  height.  It  is  to  be  covered  with 
a  self  supporting  roof  having  a  circular  metallic 
ceiling  which  will  attain  an  altitude  of  24  feet. 
The  lobby  which  is  to  be  the  feature  of  the 
entire  equipment  will  be  finished  with  tile  floor, 
marble  wainscot  and  walls  beautifully  decorated 
in  plaster  relief. 

The  furnishings  will  be  the  most  extensive 
found  in  any  theatre  of  this  kind  in  southern 
Indiana,  consisting  of  two  fine  motion  picture 
machines,  a  mirror  screen,  piano,  pianola,  three 
hundred  upholstered  seats  and  an  electrical 
display  installed  at  a  cost  of  approximately  $3,- 
500. 

This  place  is  to  be  maintained  under  the  man- 
agement of  local  talent  and  will  produce  the 
highest  standard  of  entertainment  with  a  change 
of  program  daily.  The  student  body  as  well 
as  the  citizens  have  long  demanded  an  up-to-date 
play  house  of  this  character. 

Frank  Carmichael,  son  of  Mr.  and  Mrs.  S.  B. 
Carmichael,  is  to  manage  the  new  theatre. 


MODERN  PICTURE  HOUSE  FOR  GREEN- 
VILLE. 

Greenville,  a  suburb  of  Jersey  City,  N.  J.,  is 
to  have  a  new  photoplay  theatre  that  will  be 
one  of  the  most  modern  in  that  section.  The 
house  will  be  32x100  feet,  and  will  be  located 
on  the  corner  of  Jackson  and  Wilkinson  ave- 
nues. 

The  theatre  will  be  erected  by  Eugenia  Meyer, 
who  has  had  considerable  experience  in  the 
photoplay  business.  The  plans  call  for  a 
double  story  brick  building,  and  will  have  a 
seating  capacity  of  500  persons.  The  cost  of 
the  house  has  not  been  made  public,  but  it  will 
be  in  the  neighborhood  of  $10,000. 


BETTER  PICTURES  AT  EDCO  THEATRE. 

The  Elco  photoplay  theatre,  Autota,  Minn., 
has  recently  been  fitted  out  with  an  electric 
equipment,  and  from  now  on  the  house  should 
be  a  big  success.  The  pictures  are  bright  and 
clear  and  are  attracting  large  crowds  every 
night. 

Prior  to  a  few  weeks  ago  there  were  no  elec- 
tric light  plants  in  the  town  and  the  pictures 
had  to  be  shown  by  calcium  light.  B.  T.  Sand- 
berg,  the  manager,  is  going  to  have  the  house 
improved  next  spring, 
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"ELECTRICAL  TALK"  No.  25 

The  Direct  Current  Projector  Arc. 

Having  carefully  studied  the  practical  explana- 
tion which  I  have  presented  in  our  last  "Elec- 
trical Talks,"  I  will  herewith  try  to  give  you 
a  correct  representation  of  what  takes  place 
under  different  conditions  when  an  arc  is  struck 
and  maintained  between  two  carbon  electrodes 
with  the  direct  current. 

Experimenters  with  the  electric  arc  many 
years  ago  determined  that  carbon,  as  it  is  gen- 
erally known,  is  the  best  material  for  electrodes 
between  which  an  arc  may  be  maintained.  It 
was  further  determined,  that  for  open  arc,  car- 
bon arc  lamps,  having  an  automatic  feed  on 
constant  potential  direct  current  circuits,  the 
arc  should  not  be  longer  than  required  to  give 
a  potential  drop  of  40  to  45  volts.  It  was 
further  determined  that  for  best  results  the 
Positive  carbon  or  electrode  should  be  of  the 
cored  type  (which  means  that  the  carbon  has 
a  hole  through  its  center,  into  which  is  tightly 
packed  powdered  carbon,  sometimes  mixed  with 
chemicals  or  metallic  salts),  and  for  the  Nega- 
tive electrode  it  was  found  that  a  pencil  of  solid 
carbon,  smaller  in  diameter  than  the  upper  car- 
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bon  on  account  of  the  unequal  consumption  of 
the  two  electrodes,  would  best  serve  the  pur- 
pose. 

We  will  take  for  granted  that  the  rules 
established  by  experimenters  during  the  past 
25  years  as  above  referred  to   still  hold  good. 

Figure  59  illustrates  two  carbon  electrodes 
between  which  a  direct  current  arc  is  main- 
tained. The  upper  electrode  is  a  %  inch  soft 
cored  carbon;  the  lower  is  a  %  inch  solid  car- 
bon. 

I  have  purposely  separated  the  carbon  points 
more  than  would  be  the  case  in  actual  practice 
with  a  40  to  4  5  volt  arc,  in  fact  the  distance 
illustrated  is  about  a  third  greater.  I  have 
done  this  in  order  to  get  better  opportunity  to 
separate  the  various  elements  to  make  the  il- 
lustration plainer  to  you. 

You  will  note  a  flame  represented  by  dotted 
lines  extending  from  the  lower  carbon  point 
around  the  upper  carbon.  This  flame  is  com- 
posed of  highly  heated  gases  with  which  are 
mixed  light  incandescent  particles  of  carbon, 
silica,  etc.,  which  are  constantly  carried  up- 
wards by  the  induced  draft. 


Before  going  further  I  want  to  speak  about 
the.  "arc  mist,"  because  it  is  a  detriment  to 
the  arc,  in  a  measure  acting  as  a  cloud  between 
it  and  the  observer.  Experience  proves  that 
the  "arc  mist"  is  greater  with  impure  and  heav- 
ily cored  and  copper  coated  carbons.  The 
"arc  mist"  is  considerably  less  between  two 
solid  carbons  or  between  chemically  pure  car- 
bons, but  unfortunately  chemically  pure  carbons 
are  not  readily  obtained  and  the  resistance  of 
the  arc  with  solid  carbons  would  be  consider- 
ably higher  making  it  necessary  to  keep  the 
carbon  points  so  close  together  that  the  Nega- 
tive crater  would  almost  hide  the  Positive.  This 
would  make  the  arc  inefficient  for  general  pur- 
poses, although  it  might  possess  a  higher  in- 
dividual or  intrinsic  crater  efficiency. 

Referring  again  to  Figure  59,  we  see  there 
an  illustration  of  a  normal  direct  current  arc 
maintained  between  proper  carbons,  the  positive 
carbon  is  cored,  and  the  Negative  is  solid.  The 
Postive  crater,  it  is  conceded,  furnishes  more 
than  75%  of  the  total  illumination,  and  this  is 
very  important  for  many  purposes,  because  it 
centralizes  the  illuminating  point  in  the  crater 
of  the  Positive  carbon,  permitting  the  crater 
to  be  used  for  the  projection,  in  which  case, 


Fig.  60  Fig.  61 


the  illumination  from  the  Negative  crater  need 
not  be  considered  at  all  and  the  illumination 
from  the  arc  proper  to  a  very  small  extent.  As 
a  matter  of  fact,  the  arc  in  a  direct  current 
projector  lamp  is  really  only  necessary  to  main- 
tain the  high  temperature  in  the  Positive  crater. 
In  view  of  this  fact,  it  becomes  necessary  to 
centralize  all  possible  energy  at  the  Positive 
crater  and  everything  possible  should  be  done 
to  maintain  the  carbon  separation  great  enough 
so  that  the  Negative  carbon  point  will  not  in- 
terfere with  the  emission  of  light  from  the 
Positive  crater  and  we  should  also  reduce  the 
arc  mist  to  a  minimum,  by  using  a  solid  Nega- 
tive carbon. 

In  Figure  59  the  small  bubbles  or  globules, 
above  the  Positive  crater  and  below  the  Nega- 
tive crater,  are  intended  to  show  the  accumula- 
tion of  impurities  in  the  carbon.  These  gen- 
erally drop  off  without  being  consumed  and  fall 
in  the  bottom  of  the  globe  or  lamp  house,  if  in  a 
projection  lamp. 
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Figure  60  Illustrates  what  takes  place  when 
two  cored  carbons  are  used.  The  arc  separa- 
tion becomes  longer  for  the  same  voltage  drop, 
and  the  arc  mist  is  almost  507c  greater,  thereby 
making  this  form  of  arc  less  efficient,  and 
more  likely  to  be  unsteady  on  account  of  draft 
interference. 

Figure  61  illustrates  how  a  45-volt  open  arc 
looks,  maintained  between  two  solid  commer- 
cial or  ordinary  carbon  points.  You  will  note 
that  the  points  burn  flatter,  and  a  cap  forma- 
tion is  present,  on  the  lower  carbon  point  in 
particular,  and  the  lower  carbon  point  covers 
almost  entirely  the  Positive  crater  and  makes 
this  form  of  arc  useless  for  projection  pur- 
poses. Of  course,  if  a  higher  arc-voltage  is 
applied,  greater  carbon  separation  is  possible, 
but  this  would  make  the  arc  unstable,  unless 
enclosed  in  a  small,  glass  globe,  which  would 
make  it  still  more  undesirable  as  a  projector 
arc. 

From  the  foregoing,  you  can  make  up  your 
mind  that  the  best  direct  current  arc  for  pro- 
jecting purposes  is  formed  and  maintained  be- 
tween cored  Positive  and  solid  Negative  car- 
bons and  it  is  essential  that  these  carbons 
should  be  as  pure  and  as  of  high  grade  and 
uniformity  of  manufacture  as  possible.  For 
Direct  Current  it  is  wrong  to  use  two  cored 
carbons,  although  it  is  permissible,  and  it  is 
also  wrong  to  use  two  solid  carbons. 

Next  week  I  will  give  you  some  information 
on  the  effect  of  various  settings  of  the  carbons 
for  projector  arc  lamps  on  direct  current. 


TROY,  ALA.,  TO  HAVE  BIG  HOUSE. 
Martin  Folmar  and  W.  T.  Ogletree  have  rent- 
ed a  building  on  the  main  street  of  Troy,  Ala., 
and  will  immediately  begin  to  fix  it  up  for  a 
photoplay  theatre.  They  stated  they  would 
have  to  renovate  the  place,  put  in  an  inclined 
floor,  electric  lights,  fireproof  picture  booth,  be- 
sides many  other  improvements  including  new 
chairs  and  decorations.  A  new  electric  sign 
will  adorn  the  front  of  the  house,  bearing  the 
name  of  "New  Royal." 


HARVARD  PROFESSOR  PRAISES  PICTURES. 

Motion  pictures  stimulate  imagination,  and 
are  good  for  the  brain,  says  Professor  G.  P. 
Baker,  professor  of  dramatic  literature  in  Har- 
vard University,  who  lectured  before  the  Har- 
vard Club  of  Cincinnati  on  "The  Signs  of  the 
Times  in  the  Drama,"  Cincinnati,  O.,  Feb.  1. 

"Motion  pictures  are  taking  the  place  of  melo- 
dramas," he  said.  "There  is  less  tendency 
toward  immorality  and  crime  in  the  picture 
show.  One  is  compelled  to  use  his  brain  to 
fill  out  the  parts  that  are  not  given  on  the 
films,  and  the  fact  that  the  brain  must  be 
used  is  an  argument  in  the  pictures'  favor." 


DR.  FENTON  BUILDS  PICTURE  THEATRE. 

Dr.  M.  S.  Fenton  obtained  a  building  permit 
a  few  days  ago  for  a  one-story  motion  picture 
theatre  to  be  built  on  the  west  side  of  Grand 
avenue,  between  Hawthorne  avenue  and  East 
Clay  street,  Portland,  Ore.  The  ground  is  24 
by  87  feet  and  has  been  leased  for  10  years 
by  Dr.  Fenton  from  J.  S.  Foss. 

It  will  be  the  first  motion  picture  house  to  be 
constructed  under  the  provisions  of  the  new 
building  code  which  provides  severe  regulations 
to  insure  safety  to  audiences.  Construction  will 
be  of  reinforced  concrete  and  there  will  be  exits 
in  both  front  and  rear.  The  house  will  seat  250. 
Since  the  opening  of  the  new  Hawthorne  bridge 
there  has  been  a  noticeable  increase  of  activity 
in  the  business  center  around  Grand  and  Haw- 
thorne avenues. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  FEB.  13,  1911-  4  REELS 

BIOGRAPH — What  Shall  We  Do  With  Our  Old, 
drama,  994. 

LUBIN — The   Show    Girl's    Stratagem,  society 

drama,  1,000. 
PATHE — Betty's  Apprenticeship,  comedy,  689. 
Pineapple    Cannery    in    China,  industrial, 

315. 

SELIG — The  Survival  of    the    Fittest,  drama, 
1,000. 

TUESDAY,  FEB.  14,  1911— 4  REELS 

EDISON — The  Rajah,  drama,  1,000. 
ESSANAY — Getting    Sister    Married,  comedy, 
1,000. 

GAUMONT  (Kleine) — The  Reformation  of  the 
Suffragettes,  drama,  665. 
Land  Marks  of  Avignon,  France,  trav.,  338. 
VITAGRAPH — Consuming  Love,  comedy-drama, 
1,000. 

WEDNESDAY,  FEB.  15.  1911—4  REELS 

EDISON — The  Ransom  of  Red    Chief,  drama, 
1,000. 

KALEM — Grandmother's    War    Story,  drama, 
975. 

PATHE — A  Western  Courtship,  drama,  715. 

The  Axolotl.  educational,  266. 
URBAN    (Kleine) — Catherine  Howard,  drama, 
1,005. 

THURSDAY,  FEB.  16,  1911— 4  REELS 

BIOGRAPH — Fisher  Folks,  drama,  998. 
LUBIN — Getting  Even,  comedy,  600. 

Schultz  Has  the  Smallpox,  comedy,  400. 
MELIES — Billy  and  His  Pal,  drama,  980. 
SELIG — The  Buccaneers,  drama,  1,000. 

FRIDAY,  FEB.  17,  1911  -4  REELS 

EDISON — A  Stage  Romance,  drama,  1,000. 
KALEM — The  Lost  Ribbon,  drama,  1,000. 
PATHE — Whiffle's  Double,  comedy,  499. 

A  Boy's  Wit,  drama,  462. 
VITAGRAPH — When  the  Light  Waned,  drama, 
994. 

SATURDAY,  FEB.  18,  1911—4  REELS 

ESSANAY — The  Cattleman's  Daughter,  drama, 
1,000. 

GAUMONT  (Kleine) — Saul  and  David,  drama, 
128. 

At  the  End  of  the  Road,  drama,  836. 
PATHE — Lieut.  Scott's  Narrow  Escape,  drama, 
984. 

VITAGRAPH — The  New  Stenographer,  comedy, 


BIOGRAPH  CO. 

"WHAT  SHALL  WE  DO  WITH  OUR  OLD?"  "What 
shall  we  do  with  our  old?"  is  a  greater  problem  than 
we  realize  at  first  casual  thought.  There  is  the  pen- 
sion for  the  soldier,  but  for  the  useful  citizen  wounded 
in  the  battle  of  life — nothing.  In  this  army  we  find 
the  ambitious,  public-spirited  men,  wearing  away  their 
physical  and  mental  faculties  in  their  struggle  for 
a  livelihood  while  shouldering  the  wheel  of  progress, 
under  which  juggernaut  they  are  almost  inevitably 
crushed.  This  Biograph  subject  illustrates  the  old 
carpenter  starting  off  for  work  in  the  morning,  leav- 
ing at  home  a  wife  old  and  ill.  At  the  shop  a  new 
foreman  is  put  in  charge,  and  a  weeding  of  the  old 
hands  takes  place,  as  the  employer  insists  upon  an 
Infusion  of  young  blood  among  his  employees,  hence 
the  old  man  with  others  suffers  the  penalty  of  being 
old,  discharged.  At  his  age  he  finds  it  Impossible  to 
obtain  employment,  and  having  been  active  and  in- 
dependent all  his  life  is  too  proud  to  seek  charity. 


Later,  his  savings  having  been  exhausted  and  his 
wife  now  serious  ill,  starvation  promises  to  be  their 
lot.  He  goes  out  to  make  a  last  effort  for  work, 
and  on  his  way  passes  a  residence  before  which  stops 
an  automobile.  Two  ladies  alight,  one  carrying  a  dog 
for  which  the  couple  show  great  solicitation  and 
care.  As  he  views  this  scene,  the  old  man  cannot 
help  feeling  that  a  dog's  lot  is  preferable  to  his. 
Weary  and  hungry,  he  is  driven  to  make  a  des- 
perate attempt  to  obtain  food  by  breaking  into  a 
butcher  shop  and  stealing  a  basket  of  provisions.  He 
is  caught,  however,  by  a  policeman  before  he  has 
gotten  a  block  away  and  taken  to  the  Night  Court. 
Here,  of  course,  his  story  is  the  oft-repeated  one,  and 
little  credence  placed  in  it,  so  he  is  put  back  in  the 
pen.  The  judge,  a  kindly  disposed  man,  fearing  he 
might  have  made  a  mistake,  sends  the  officer  to 
investigate.  The  officer  returns  with  the  report  that 
the  old  man  has  not  exaggerated  the  case.  The  judge 
then  releases  the  old  fellow  and  sends  the  officer 
home  with  him  with  aid — financial,  medical  and  ma- 
terial. But  it  is  too  late,  for  the  poor  woman's  life 
has  gone  out  during  her  husband's  forced  absence. 

"FISHER  FOLKS."— No  matter  how  homely  the  ex- 
terior, a  pure  soul  will  so  light  up  a  personality  that 
the  plain  personal  appearance  will  be  obliterated  in 
its  radiance.  True  love  is  born  of  the  soul,  hence  it  is 
stable,  but  love  induced  by  personal  appearance  is  as 
transitory  as  winds,  changing  with  each  new  attrac- 
tion. In  this  Biograph  subject  the  line  is  clearly 
drawn  comparing  the  two,  with  fate  a  controlling 
power.  Steve  Hardester,  a  handsome  young  fisher- 
man, is  infatuated  with  Cora,  the  village  flirt.  She, 
though  really  caring  for  him,  must  indulge  her  in- 
clination to  coquetry,  laughingly  flinging  love  back 
into  his  face,  often  making  him  the  target  of  derision. 
Our  story  opens  on  the  day  of  the  Fair  in  the  little 
fishing  village.  Bertha,  a  poor  cripple,  with  a  slightly 
deformed  figure,  but  a  pure  sweet  face,  being  too  frail 
to  undergo  the  toil  of  the  fishergirl,  ekes  a  livelihood 
selling  flowers  to  the  gallant  fisherboys  with  which 
to  deck  their  sweetheart's  tresses.  On  this  day  Bertha 
starts  out  long  before  daybreak  to  gather  the  dewy 
blossoms  and  form  them  into  nosegays  for  sale  to 
the  young  swains  before  the  opening  of  the  Fair. 
This  done  long  before  the  dawn,  she  reclines  on  the 
beach  and  dozes  off  through  sheer  fatigue  and  sleeps 
until  the  morning  sun  awakens  her.  Going  through 
the  village  she  meets  Steve  as  he  is  about  to  enter 
his  cottage.  Offering  her  bouquets,  he  purchases  one 
to  give  to  the  object  of  his  affection,  Cora.  Sad  of 
heart,  poor  Bertha  wishes  she  had  some  one  to  show 
her  those  little  attentions,  particularly  Steve,  as  she 
has  always  loved  the  handsome  young  fisherman. 
Cora,  though  imagining  that  she  can  have  her  choice 
of  the  boys  on  account  of  her  attractiveness,  takes 
delight  in  holding  Steve's  little  favors  up  to  ridicule 
and  this  occasion  is  no  exception,  for  when  he  invites 
her  to  attend  the  Fair  and  presents  her  with  the 
bunch  of  wild  flowers,  she  pokes  fun  at  it.  This  is  the 
last  straw  and  Steve  snatches  the  flowers  from  her 
and  crushes  them  under  his  heel,  leaving  her  for  good. 
This  at  first  amuses  Cora,  for  she  thinks  herself  irre- 
sistible and  he  will  come  back.  But  not  so,  for  as  he 
dashes  back  to  his  cottage  he  meets  again  the  little 
flower  seller.  Her  sweet  face  at  once  appeals  to  him 
and  in  a  moment  of  pique  through  wounded  pride, 
rather  than  a  tender  feeling  for  Bertha,  he  asks  her 
to  attend  the  Fair  with  him.  Her  joy  is  ecstatic  at 
this  and  she  and  Steve  make  their  way  to  the  fair 
grounds,  much  to  the  chagrin  of  Cora,  who  has  from 
a  distance  witnessed  their  meeting.  However,  Cora 
assumes  an  indifferent  mien,  feeling  that  Steve's 
action  is  induced  by  a  spirit  of  revenge.  This  is  at 
first  true,  but  Steve's  association  with  Bertha  culti- 
vates something  more  serious.  He  now  realizes  the 
worth  of  an  affection  born  of  a  pure  soul,  and  they 
become  betrothed,  their  marriage  following  shortly 
after.  Cora  is  now  the  one  to  suffer  wounded  pride. 
She  realizes  she  has  lost  the  best  catch  in  the  village, 
and  to  one  whom'  she  regards  as  so  inferior.  Obsessed 
by  a  desire  for  revenge,  she  determines  at  any  cost  to 
wreak  it.  Some  time  later  she  visits  the  young 
couple's  cottage,  ostensibly  to  congratulate  them, 
but  upon  leaving  slips  a  note  to  Steve  to  meet  her  at 
the  old  trysting  place.  More  than  mere  curiosity 
impels  him  to  see  her  and  on  the  eve  of  his  departure 
on  a  long  cruise  he  is  there  to  bid  her  an  adieu. 
More  than  a  year  passes  and  no  word  comes  from 
the  fishing  crew,  until  late  one  afternoon  their  vessel 
is  seen  in  the  distance  slowly  nearing  the  shore. 
The  little  village  is  at  once  alive  with  excitement. 
Kindly  fishermen  inform  Bertha  of  the  approach  of 
the  long  absent  fisher  crew  and  she  takes  up  her 
little  charge,  which  had  arrived  in  the  meantime,  to 
make  her  way  as  fast  as  possible  to  the  landing 
place.  Her  heart  is  almost  bursting  with  joy  in  the 
anticipation  of  Steve's  surprise  when  she  places  in  his 
arms  their  little  son.    But  what  grief  awaits  her,  for 


Cora  arriving  first  lures  him  off  to  her  cottage,  Bertha 
arriving  just  in  time  to  see  them  going  hurriedly  up 
the  beach.  Almost  heartbroken  and  forlorn  she  wends 
her  way  homeward  when  at  a  turn  of  the  lane  she 
comes  face  to  face  with  Steve.  What  a  shock.  He 
now  realizes  what  a  contemptible  brute  he  is  and  so 
has  not  the  heart  to  face  her.  Bertha,  however,  has 
nothing  but  forgiveness  and  love  portrayed  in  her 
countenance,  so  Steve  takes  the  little  one  from  her 
outstretched  arms  and  together  they  go  to  their 
humble  cottage,  leaving  Cora  transfixed  with  sup- 
pressed rage  on  the  sands. 

KALEM  CO. 

"GRANDMOTHER'S  WAR  STORY."— One  afternoon, 
in  an  old-fashioned  living  room  in  a  Southern  home, 
two  young  ladies  beg  grandmother  to  tell  them  of 
grandfather.  Grandmother  smiled  and  told  them  the 
following  story: 

"Before  I  met  him  ,your  grandfather  was  in  the 
Confederate  Secret  Service.  Being  an  expert  tele- 
graph operator,  he  was  detailed  to  tap  the  wires  that 
connected  two  Union  headquarters  and  secure  what 
advance  information  it  was  possible  to  obtain.  The 
Union  officers  were  greatly  worried  about  the  leakage 
of  important  orders  and  detailed  a  squad  to  inspect 
the  telegraph  lines.  In  the  meantime  the  Yankees 
planned  a  decoy  message  to  send  over  the  wire  with 
a  view  to  holding  the  operator  who  has  been  surrep- 
titiously obtaining  information  intended  only  for  the 
Union  forces.  The  message  read:  'Be  ready  to  receive 
important  dispatch  late  this  evening.'  Unsuspect- 
ingly, your  grandfather  returned  to  his  post  to  await 
the  passing  over  the  wire  of  the  important  message 
referred  to,  when  all  of  a  sudden  a  detachment  of 
Union  soldiers  swooped  down  upon  him  and  he  cer- 
tainly did  have  a  narrow  escape.  He  got  away,  how- 
ever. Mother  and  I  were  making  a  new  frock,  when 
suddenly  the  door  burst  open  and  a  Confederate  sol- 
dier staggered  in.  In  a  few  words  he  told  us  he  was 
closely  pursued  and-  asked  us  to  hide  him.  Although 
a  stranger  to  us,  his  uniform  was  a  passport  to  any 
house  in  the  South.  We  had  just  succeeded  in  hiding 
him  when  the  Yankee  soldiers  who  were  hot  on  his 
trail,  rushed  into  the  house.  They  were  unable  to 
find  him,  but  suspected  he  was  somewhere  about  and 
watched  the  house  all  day.  When  night  came,  how- 
ever, we  fooled  them  again  and  aided  him  in  success- 
fully making  his  flight.  He  passed  through  many 
dangers  safely  and  reported  to  his  general,  and  one 
day  after  the  war  was  over  he  returned  to  me  as  I 
knew  he  would." 

In  "Grandmother's  War  Story"  the  versatility  of 
Gene  Gauntier,  leading  lady  with  the  Kalem  Stock 
Company  is  entertainingly  displayed. 

"THE  LOST  RIBBON."— Jennie,  the  pretty  daughter 
of  a  hardy  pioneer  cattleman,  is  admired  by  all  of 
her  father's  cowboys,  but  she  smiles  only  upon  one. 
Dick,  the  best  cowpuncher  in  the  bunch,  is  her  favor- 
ite. Seeing  a  pretty  piece  of  ribbon  with  which 
Jennie  has  bedecked  herself,  Dick  suggested  that  the 
ribbon  be  divided,  she  to  keep  one  piece  and  he  the 
other.  The  same  morning  on  which  this  ribbon  epi- 
sode occurred  the  father  and  mother  of  Jennie  are 
called  away  to  see  a  sick  relative.  After  seeing  her 
father  started  on  the  trail.  Jennie,  while  returning  to 
the  house,  loses  her  share  of  the  ribbon  which  was 
picked  up  by  Frank,  a  rejected  suitor.  Knowing  that 
Dick  is  favored  by  Jennie,  Frank  shows  him  the 
piece  of  ribbon,  and  tells  him  that  Jennie  gave  it  to 
him.  A  lively  quarrel  follows,  the  two  men  being 
separated  by  the  ranch  boss,  who  suggests  that  the 
party  of  boys  ride  to  the  ranch  cabin  and  learn  from 
Jennie  whether  or  not  she  gave  the  ribbon  to  Frank. 
While  the  quarrel  about  the  ribbon  is  going  on  a 
zand  of  Snake  Indians  have  attacked  the  cabin.  Jen- 
nie and  her  young  brother  bar  the  doors  and  windows 
and  take  refuge  in  the  upper  stoTy.  The  cowboys  ar- 
rive on  the  scene  just  as  the  Indians  have  broken  down 
the  door.  A  short  and  sharp  battle  takes  place.  The 
Indians  are  driven  away  and  Jennie  and  her  brother 
rescued.  As  the  rescued  and  rescuers  are  gathered 
together,  Frank,  realizing  his  false  position,  confesses 
to  Dick  that  he  found  the  ribbon  and  hands  it  over. 

This  is  the  story  of  range  and  mountain,  featuring 
Alice  Joyce  as  Jennie. 

G.  MELIES. 

"BILLY  AND  HIS  PAL."— Boys  will  be  boys  and 
every  boy  has  his  hero  as  a  model  of  what  manner 
of  man  he  would  like  to  be  when  he  grows  up.  Jim, 
the  cowpuncher  is  Billy's  idea  of  what  a  man  ought 
to  be  and  he  becomes  his  faithful  admirer  and  pal. 

Madge  is  the  "angel"  of  the  ranch;  there  is  not  one 
of  the  ranchers  who  would  not  lay  down  his  life  for 
her.  Jim  loves  her  and  she  is  not  averse  to  his 
attentions.  This  arouses  the  jealousy  of  a  presump- 
tuous Mexican  who  attempts  to  embrace  Madge  and 
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BILLY  AND  HIS  PAL 

MY  PRAIRIE  FLOWER 

A  touching  picture  of  a  boy's  loyalty  to  his  friend.    A  strong,  throb- 
bing drama  of  Western  experience  and  bm<  «nearted  enmity. 

A  delightful  comedy  of  a  tenderfoot's  experiences  in  the  west 

among  cowboys. 

Length  About  980  f«ct 

Length  About  980  Feet 

W<  have  Pasters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Eichaafe  doit  nit  trapi*  in. 

C.  MELIES,     204  East  38th  Street,     New  York  City 

WHSfTERN   REPRESENTATIVE,  JOHN  B.  ROCK,  lOO  RANDOLPH  8TRHET,  CHICAGO. 


is  quickly  knocked  down  and  out  by  Jim.  T  le 
Mexican  plots  revenge  and  his  villainy  is  over- 
heard by  Billy.  He  notifies  Madge  and  she  rallies 
the  cowboys  together  and  leads  them  to  the  assist- 
ance of  Jim.  who  has  been  captured  by  the  Mexican 
and  his  gang,  who  are  preparing  to  Kill  him. 

Madge  and  her  friends  arrive  in  the  nick  of  time  to 
tave  Jim  from  being  crushed  to  death  by  a  rock 
which  the  fiends  are  abou:  to  hurl  upon  him  from  the 
precipice  above. 

A    running   battle    between    the    cowboys    and  the 


Mexicans  takes  place  and  soon  the  would-be  murder- 
ers are  captured. 

Madge  helps  unloosen  Jim's  bonds.  When  he  is 
free  he  clasps  her  to  his  breast.  Billy  puts  in  an 
appearance  and,  when  Madge  tells  Jim  that  the  boy 
saved  him,  Jim  grasps  his  hand  and  Billy  is  the  hap- 
piest boy  in  all  Texas. 


SELIG  POLYSCOPE  CO 

"THE  SURVIVAL  OF  THE  FITTEST.'-— In  far  away 
sunny  Italy,  we  find  ourselves  amidst  the  gay  and 
apparently  happy  surroundings  of  an  Italian  circus, 
the  owner  of  which  is  happy  in  the  possession  of  a 
beautiful  daughter  known  as  Mile.  Capria,  the  Queen 
of  the  Arena.  She,  Tony  and  Pedro,  train  and  handle 
the  wild  animals  in  daily  exhibit.  Much  to  the  dis- 
pleasure of  the  father,  Mile.  Capria  shows  a  decided 
preference  for  Tony,  the  younger  of  the  two .  trainers. 
Pedro  having  gained  the  parental  influence,  places  the 
little  gold  band  upon  her  finger,  that  means  more 
than  passing  interest  to  the  sincere  Capria  and  she 
shrinks  from  the  jovial  reference  to  same — but  her 
heart  is  with  the  more  simple  but  indulgent  Tony. 
The  father  incensed  at  her  apparent  disregard  for 
his  wishes  and  respect  for  her  betrothal,  finds  an 
imaginary  excuse  for  discharging  Tony,  just  before 
the  circus  is  to  take  passage  for  America.  Heavy- 
hearted  and  with  only  his  trained  bear  as  a  com- 
panion, Tony  leaves,  much  to  the  regret  of  Mile. 
Capria  and  pleasure  of  Pedro  and  the  father. 

Finding  an  outgoing  fruit  vessel  just  ready  to  clear 
he  asks  to  be  taken,  is  accepted — and  soon  learns  the 
ship  is  bound  for  New  York.  A  few  weeks  after  his 
arrival  and  during  his  daily  rounds  in  search  of  the 
few  pennies  that  are  dropped  from  the  window  in 
appreciation  of  Tony's  work  with  the  big  brown  bear 
— he  is  hailed  by  some  club  members,  who  see  an 
opportunity  of  some  idle  sport  and  invited  with  his 
charge  to  visit  their  rooms.  While  this  was  new  to 
Tony  he  enjoyed  the  hospitality  and  was  the  blunt 
of  much  merriment.  A  circus  is  billed  for  a  few 
days  later  and  much  to  the  happiness  of  Tony  he 
finds  it  the  one  in  which  his  sweetheart  appears, 
they  having  landed  in  the  States.  He  decides  to  find 
them  and  invites  his  new  formed  friends,  who  have 
heard  with  interest  his  story.  A  short  time  and  they 
are  all  seated  in  the  Big  Top.  Pedro,  now  sullen  and 
addicted  to  drink,  is  shown  rousing  the  lions  to  anger 
and  threatens  to  let  them  out. 

The  father  is  called  and  hastens  Pedro  from  the 
ring  and  Mile.  Capria  enters  the  cage.  She  is  at- 
tacked and  in  a  desperate  moment  is  saved  by  Tony, 
who  is  recognized  by  the  infuriated  animals  as  their 


favorite  master.  A  reconciliation  follows  and  the 
profligate  Pedro  ushered  from  the  canvas. 

"THE  BUCCANEERS."— In  the  early  eighties,  when 
piracy  on  the  high  seas  ran  rampant  and  without 
feeling  the  strong  arms  of  the  law,  and  the  black  flag 
brought  dreaded  fear  to  the  unwary  seamen  who 
chanced  to  cross  its  path,  Capt.  Haines,  accompanied 
by  his  wife  and  a  faithful  crew  of  twenty  and  two, 
sailed  from  the  South  Sea  Islands  eastward  and 
northbound,  with  the  States  as  their  ultimate  des- 
tination. A  few  days  out  a  ship  hove  in  sight,  and 
their  worst  fears  were  realized,  for  at  the  mast  the 
piercing  black  pennant  flaunted  its  defiance  to  the 
laws  of  all  nations. 

She  draws  near  and  finally  bears  down  upon  its  prey 
— Capt.  Haines  and  wife  are  put  in  irons.  She  in  the 
chief's  cabin  and  he  in  the  dingy  hold  of  the  ship — 


prayers  were  unavailing — pleadings  for  mercy  at  the 
hands  of  the  pirates  were  met  with  taunts  and  jeers— 
But  the  robber  chief  did  not  reckon  well  his  course, 
for  a  few  hours  later  there  broke  on  the  horizon  the 
outline  of  a  man-of-war,  the  sight  of  which  sent 
a  thrill  of  joy  to  the  prisoners,  and  a  pallor  of 
death  to  the  fleeing  pirates.  Nearer,  and  nearer, 
until  a  shot  rang  past  her  nose  and  the  demon  of  the 
sea  warned  the  chief  and  his  crew  that  escape  was 
impossible  and  unless  they  hove  to  and  stood  by  for 
inspection,  they  would  be  sent  to  the  bottom  of  the 
sea.  Admiral  Wyley,  boarding  the  pirate  craft  frees 
Capt.  and  Mrs.  Haines  and  just  punishment  is  meted 
out  to  the  savage  dogs  of  the  sea. 

VITAGRAPH  CO. 

"CONSUMING  LOVE." — Tommy  and  Jimmy  are  very 
much  in  love  with  Dolly.  Their  appetites,  however, 
very  much  overbalance  their  affections.  Joe,  who  is 
not  over-blessed  with  this  world's  wealth,  but  who 
is  bountifully  blessed  with  chivalry,  is  favored  by 
Dolly. 

To  mand  Jimmy  decide  to  get  her  a  valentine.  They 
purchase  a  gingerbread  horse,  but  before  they  reach 
Dolly's  home  their  appetites  get  the  best  of  them. 


they  greedily  devour  the  token  of  their  youthful  af- 
fections, and  their  love  for  Dolly  disappears  with  it. 
Joe,  whose  love  is  more  lasting,  is  willing  to  prove 
it.  He  bargains  with  the  shop-keeper  for  a  stick 
of  candy  to  be  paid  for  by  running  errands  after 
school.    He   hurries    to    Dolly's   home   and  presents 


his  valentine  of  love  and  self-denial  to  her,  just  as 
Tommy  and  Jimmy  have  given  her  the  remains  of 
the  gingerbread  horse.  She  rejects  their  gift,  accepts 
Joe's  and  triumphantly  walks  away  with  him,  leaving 
Tom  and  Jim  disgruntled  and  rebuked  for  their  greed 
and  selfishness. 

"WHEN  THE  LIGHT  WANED."— Ann  and  Gordon 
are  both  artists  unacquainted  with  each  o'^er.  They 
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The  Posters  for  these  Films  are  all  in  Three  Colors 
Show  Scenes  from  the  Film  and  Have  a 
Brief  Description  of  the  Sub. 
ject  Printed  Beneath 
the  Title 


CURRENT 
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are  described 
at  length  on 
another  page 
of   this  issue. 


OF 


THE 

REFORMATION  « 
SUFFRAGETTES" 

A  Drama,  with  a  Good  Spirit  of 
Comedy.    About  665  ft. 

"Landmarks  of 
Avignon,  France" 

A  Scenic.     About  338  ft. 


GAUMONT 

Tuesday 
Feb.  14,  1911 
About  1003  feet 


GAUMONT 

Saturday 
Feb.  18,  1911 
About  966  feet 


ECLIPSE 
Wednesday,  February  15,  1911 
About  1005  feet 


"SAUL 

AND  DAVID" 

A  Colored  Drama 
About  128  feet 

AT  THE  END  OF 
THE  ROAD" 

A  Drama 
About  838  feet 


"CATHERINE  HOWARD 

or,  THE  KEYS  TO  THE  TOMBS" 

A  Drama  About  1005  ft. 


GEORGE  KLEINE, 


52  STATE  STREET 
CHICAGO,  ILLINOIS 


R 

A 
IM 


makes  his  way  to  the  river,  where  he  meditates  sui- 
cide. Jean  surmises  his  intention  and  runs  barking 
for  assistance. 

After  receiving  Gordon's  note  Ann  hastens  to  his 
studio,  finds  he  has  moved  and  searches  for  him  until 
she  locates  him,  assisted  by  Jean  who  runs  to  meet 
her  and  points  the  way  to  the  river's  brink.  She  ten- 
derly pleads  with  Gordon  and  takes  him  to  her  home, 
assuring  him  that  while  she  is  able  to  work,  he  shall 
never  want. 


show-girl  saw  all  this,  rushed  from  the  house,  arrived 
at  the  studio,  warned  Mrs.  Lane,  helped  her  to  leave 
by  a  back  door  and  remained  in  her  place.  When 
John  Lane  arrived,  he  found  the  artist  and  the  show- 
girl sitting  down  to  dinner.  Of  course,  he  believed 
that  he  had  suspected  his  wife  unjustly.  He  denounced 
the  show-girl  for  her  escapade  and  left  the  studio. 
Arriving  home,  he  begged  his  wife  to  forgive  him  for 
his  suspicions  and  his  past  neglect.  The  show-girl 
entered  later  and  Lane  in  righteous  wrath  ordered 
her  from  the  house.  As  she  was  going,  Mrs.  Lane 
tried  to  thank  her,  but  the  show-girl  merely  smiled, 
shrugged  her  shoulders  and  left  the  home  where  she 
was  an  unrecognized  heroine. 


LUBIN  MFG.  CO. 


"THE  SHOW-GIRL'S  STRATEGEM."— Self-sacrifice 
is  often  found  where  it  is  least  expected. 

Ethel  Lane,  finding  her  husband  more  interested 
in  his  books  than  in  herself,  sought  diversion  in  the 
studio  of  a  young  artist,  who  was  painting  her  por- 
trait. Her  husband's  cousin,  who  was  a  New  York 
show-girl,  arrived  to  visit  them.  She  was  coldly  re- 
ceived by  both  the  Lanes.  Being  a  very  "wise"  girl, 
she  soon  discovered  rather  more  than  friendly  rela- 
tions existing  between  the  artist  and  Mrs.  Lane.  Then 


"GETTING  EVEN."— Joe  Clayton  found  his  steak 
like  sole  leather  and  refused  to  pay  for  it.  However, 


one  day,  John  Lane  found  a  note  from  the  artist, 
asking  Mrs.  Lane  to  dine  with  him  in  the  studio. 
Instantly  he  was  converted  into  a  mad  man.  He  loaded 
his  revolver  and  prepared  to  follow  his  wife.  The 


the  proprietor,  with  the  aid  of  a  couple  of  waiters, 
persuaded  him  to  give  up  the  price.  He  had  a  large 
sandwich  sign  painted  reading  "Free  Meals  Today  at 
Guy's  Lunch  Room,"  and  hired  a  man  to  carry  it 
through  the  streets.  Guy's  restaurant  was  soon  doing 
a  rushing  business  and  the  proprietor  was  figuring  on 
renting  a  larger  building,  when  he  woke  up  to  see 
his  patrons  filing  out  without  paying.  Then  he 
caught  sight  of  the  sign  and  knew  that  Joe  had  suc- 
ceeded in  "getting  even." 


"SCHULTZ  HAS  THE  SMALLPOX."— A  whole  bar- 
rel  of  fun   in   this   one.    Poor  Schultz   didn't  know 
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A  SOLDIER 

A  Remarkable  Drama  of  Military  Life  in  Germany. 

About  761  feet  Released  Feb.  20th 


Hubby's  Troubles 

An  American  Comedy  about  a  Sure  Cure 
for  Dictatorial  Mother-in-Laws. 


About  672  feet 


A  SCREAM. 


Released  Feb.  22d 


Who  Killed  Max? 

A  Comedy  Detective  Story  You'll  Die  Laughing  Over. 

About  689  feet  Released  Feb.  24th 


THE  CHANGELING 

Intensely  Dramatic  from  Beginning  to  End,  Away  Above  the 
Average  Film  Story  and  Portrayed  with  Great  Skill  and  Ability. 


About  1000  feet 


Released  Feb.  25th 
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WHAT  SHALL  WE  DO  WITH  OUR  OLD 

A  Story  Founded  Upon  an  Actual  Occurrence  in  New  York  City 

This  is  a  subject  in  which  tie  above  problem  is  presented!  An  old  man,  discharged  from  his 
place  of  employment  on  account  of  his  age,  is  left  to  starve  with  his  sick  wife.  He  is  forced 
lo  steal  food  and  is  arrested     The  judge  in  hearing  the  case  feels  that  the  old  man  might  be  a 

« orthy  object  of  charity,  and  upon 
investigation  finds  his  story  loo  true. 
He  at  once  sends  aid  but  it  is  too 
late,   for   the   poor  woman  has  died 

during  the  delay. 

Approximate   length  feet. 


HAT  SHALL  WE  DO  WITH  OUR  OLD 


FISHER  FOLKS 

A  Story  of  Love  and  Jealousy 
V>he-e  Fate  Ruled 


Steve  Hardester.  a  handsome  young  fisherman,  is  infatuated  with  Tora.  the  belle  of  the 
village.  Cora  feels  so  sure  of  holding  Steve,  and.  flirtatiously  inclined,  makes  light  of  his  little 
attentions,  even  holding  his  little  favors  tid  to  ridicule.  Steve,  however,  grows  tired  of  this 
treatment  and  marries,  more  through  pique  than  love.  Bertha,  a  crippled  but  sweet-faced  flower 
seller.  Cora,  enraged  that  she  should  lose  the  handsome  fisherman  and  to  one  she  regards 
very  much  her  inferior,  determines  to  be  revenged  by  luring  him  away  from  his  wife.  Her 
scheme,  though  at  first  seemingly  a  success,  is  thwarted  by  the  advent  of  a  child.  The  sub- 
ject comprises  a  series  of  beautiful  scenes  taken  at  Santa  Monica.  California. 

Approximate  length  99S  feet. 
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what  made  everybody  dodge  and  run  because  he  had 
the  small  box.  but  Schultz  was  pronouncing  it  "schmall 
dox"  all  the  time.    Mrs.  Jones.  Mr.  Jones,  clerks,  cus- 


omers.  pedestrians,  policemen — all  give  Schultz  a 
tide  berth.  Finally  the  doctors  corallcd  him  and 
splanations  followed- 
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without  the  tyrant  man.  they  find  it  impossible  and 
rejoice  in  the  return  of  their  erstwhile  hated  oppres- 
sors. 

"LAND  MARKS  OF  AVIGNON.  FRANCE." — ATig- 
non  and  the  River  Rhone,  entrance  gate  and  ram- 
parts, the  belfry  of  the  town  hall,  the  clock  house  of 
the  14th  century,  the  Pope's  palace,  the  walk  to  rock 
of  domes,  Venus.  Villeneuve  from  the  bridge,  the 
suspension  bridge,  ruins  of  St.  Benezet  bridge,  fortress 
of  St.  Andre,  ancient  Carthusian  monastery. 


"SAUL  AND  DAVID." — And  Saul  eyed  David  from 
that  day  and  forward. 
And  it  came  to  pass  on  the  morrow  that  the  eril 


spirit  from  God  came  upon  Saul.  .  .  .  and  there 
was  a  javelin  in  Saul's  hand. 

And  Saul  cast  the  javelin;  for  he  said,  I  will  smite 
David  even  to  the  wall  with  it-  And  David  avoided 
out  of  his  presence  twice. 


•  AT  THE  END  OF  THE  ROAD.  "—In  which  two 
counterfeiters  are  followed  to  their  out-of-the-way 
den  and  captured  through  the  efforts  of  a  victim's 
sister.  They  manage  to  pass  some  of  their  coins  upon 
a  young  news  agent.  He  is  arrested  while  spending 
the  money.  While  he  is  in  custody,  the  sister  traces 
them  to  their  workshop,  has  them  captured  and  proves 
her  brother's  innocence. 


URBATs -ECLIPSE 

George  KleiceJ 

'CATHERINE  HOWARD.  "—Revival  of  an  old  drama 
founded  on  the  marriage  of  King  Henry  VI II  to  Cath- 
erine Howard. 

The  Duke  of  Norfolk,  friend  of  "Bluff  King  Hal,"" 
marries  Catherine  secretly. 

The  King  sees  Catherine,  loves  her,  swears  she 
shall  be  his  wife,  at  the  same  time  requests  Norfolk 
to  marry  Margaret.  Henry's  sister. 

Norfolk,  to  avoid  marrying,  pretends  death  and  is 
placed  in  the  tombs,  expecting  to  be  released  by 
Catherine.  She.  however,  deserts  him  and  marries  the 
King;  Margaret  saTes  Norfolk;  Henry  finds  Cather- 
ine unfaithful  and  she  is  punished. 


EDISON  MFG.  CO. 

"THE  RAJAH." — As  its  title  indicates,  this  is  a  film 
version  of  the  popular  English  play.  It  is  the  story 
of  an  unemotional  young  English  officer.  Hugh  Wyn- 
cot.  whose  languor,  however,  is  really  a  mask  which 
covers  a  character  full  of  quiet  determination,  deci- 
sion and  promptness  to  act  when  occasion  requires. 

At  the  opening  of  the  story  he  iE  in  India  and  has 
been  left  a  fortune  and  the  guardianship  of  a  young 
woman.  The  latter  resents  the  idea  of  a  stranger  and 
a  young  man  being  appointed  as  her  protector  and 
resolves,  upon  his  arrival  in  England,  to  teach  him 
that  his  rights  are  legal  only. 

When  he  does  arrive  he  finds  that  the  estate  has 
been  badly  managed  and  that  the  mines,  which  are 
one  of  the"  chief  sources  of  income,  are  in  a  practical 
state  of  siege;  the  men  being  on  strike  and  under 
the  leadership  of  an  ex-convict,  by  the  name  of  C<-a- 
gin.    Wyncot  reads  their  written  demands  and  prom- 


ises to  think  about  them,  much  to  the  disgust  of  the 
girl,  who  would  like  to  have  him  take  some  more 
active  measures  to  bring  the  Etrike  to  an  end.  In- 
stead, howeTer.  he  gets  information  from  London  as 
to  the  character  of  the  leader  of  the  men,  and  when 
the  right  time  comes  and  he  is  confronted  by  them 
w  ith  threats,  he  discloses  to  the  astonished  workmen 
the  information  he  has  from  the  detectiTe  bureau  in 
London.  Of  course,  they  repudiate  their  leader  and 
accept  the  fair  arrangement  of  wages  and  work  offered 
by  their  new  employer. 

This  rather  opens  the  girl's  eyes  to  the  real  charac- 
ter of  the  man  she  has  wronged  in  her  thoughts,  and 
when  Cragin  steals  into  the  house  with  a  loaded  pis- 
tol, resolved  to  take  revenge  upon  the  man  who  had 
defeated  his  plans,  she  pleads  with  him  and  finally 
offers  him  free  passage  out  of  England  to  a  new 
country  and  a  chance  to  make  a  fresh  start  in  life,  if 
he  will  giTe  up  his  murderous  plan.  In  the  middle 
of  the  interview  Wyncot  is  heard  returning  and  the 
man.  Cragin.  secretes  himself  behind  the  curtains. 
She  writes  a  pass  which  she  asks  Wyncot  to  sign, 
and  which  he  believes  is  for  herself  and  is  a  further 
indication  of  her  dissatisfaction  with  the  state  of 
affairs  and  with  his  guardianship. 

But  before  he  signs  he  hears  a  sound  and  stepping 
to  the  curtain,  faces  Cragin  with  the  gun.  True  to  his 
imperturbable  calm,  he  walks  to  his  desk  in  spite  of 
the  leveled  revolver  and  takes  from  the  drawer — not  a 
pistol  for  his  own  defence,  but  a  roll  of  bank  notes. 
Then  signing  the  pass  and  presenting  it  with  the  bank 
notes  to  Cragin.  he  invites  him  to  leave  the  country. 
This  generosity  is  too  much  for  the  ex-convict  and  he 
congratulates  the  girl  upon  her  guardian  and  intimates 
that  be  may  become  more  to  her.  an  intimation  which 
is  apparently  about  to  be  fulfilled  when  the  story 
ends. 

This  is  one  of  the  most  lavishly  mounted  and  staged 
productions  which  the  Edison  Company  has  yet  shown, 
and  is  a  proof  that  the  American  producers  are  really 
setting  the  world's  pace  at  the  present  time. 


•THE  RANSOM  OF  RED  CHIEF." —After  reading  a 
newEpaper  article  regarding  old  Tightwad  s  rise  in  the 
world,  having  received  forty  thousand  dollars  from  a 
railroad  company  for  an  unprofitable  tract  of  land. 
Bill  and  Jim.  two  happy-go-lucky  characters,  with  a 
desire  to  increase  their  somewhat,  limited  capital,  hit 
upon  a  plan  to  get  some  of  Tighwad's  easy  m:ney  by 
ho'.dine  youLg  Tightwad  for  a  ransom. 

Thev  accordingly  hire  a  rig,  take  the  boy  and  con- 
ceal him  in  a  caye.  The  boy.  by  the  way  a  freckled- 
faced  kid  of  ten,  always  up  to  some  mischief  and  a 
general  all-around  nuisance,  proves  to  be  quite  a 
surprise  to  Bill  and  Jim;  for,  instead  of  weeping  and 
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wailing  for  home  and  mother,  he  proclaims  himself 
Red  Chief  and  makes  it  so  uncomfortable  for  his  cap- 
tors that  they  lose  no  time  in  attempting  to  negotiate 
a  ransom  cf  two  thousand  dollars  for  the  boy's  return. 
Old  Tightwad  receives  this  communication  in  the  light 
of  a  joke  and  makes  them  a  counter  proposition  as 
follows:  "If  you  will  bring  Johnny  home  and  pay  me 
twenty-five  dollars  cash,  I'll  take  the  boy  off  your 
hands.  (Signed)  Ebenezer  Tightwad."  Bill  and  Jim 
nearly  collapse  at  this  unexpected  message,  but  after 
due  consideration  they  come  to  the  conclusion  that  it 
is  really  the  cheapest  way  to  rid  themselves  of  such 
an  uncontrollable  boy  and  forthwith  they  return  him 
to  old  Tightwad,  his  father,  and  promptly  pay  him 
twenty-five  dollars  to  boot,  departing  sadder  but  wiser 
men.  When  the  boy  finds  that  Bill  and  Jim  are  really 
going  to  leave  him  at  home,  he  sets  up  a  howl  like 
a  calliope  and  kicks  like  a  mule.  It  takes  about  all 
the  strength  old  Tightwad  can  muster  to  hold  the 
boy  and  keep  him  from  following  Bill  and  Jim. 

Of  all  the  "bad  boy"  comedies,  this  is  one  of  the 
very  best.  The  antics  of  this  particular  bad  boy  are 
so  excruciatingly  funny  that  you  do  not  laugh  at  him. 
but  with  him,  from  start  to  finish. 

"A  STAGE  ROMANCE." — This  picture  presents  a  dis- 
tinct novelty  in  the  way  of  construction  and  treat- 
ment in  so  far  as  it  presents  a  play  within  a  play. 
Not  alone  that,  but  those  who  never  had  the  good  for- 
tune to  peep  behind  the  stage  and  see  how  the  great 
dramas  are  moulded  into  shape  will  be  doubly  inter- 
ested in  seeing  just  how  a  rehearsal  is  conducted  at 
the  first  reading.  Here  and  there  throughout  the  film 
we  are  able  to  catch  a  glimpse  of  the  actor  and  his 
life  and  environments  during  a  first  night  perform- 
ance which  altogether  makes  an  interesting  subject, 
coupled  with  a  strong  dramatic  story  that  is  clearly 
told. 

.  At  the  very  opening  of  this  picture  we  are  shown 
the  rehearsal  of  a  new  civil  war  drama.  Here  is 
shown  the  alert  stage  manager  with  his  dictatorial 
ways,  the  leading  lady  and  her  love  affairs  between 
the  heavy  man  and  the  hero  and  strange  to  say  these 
last  two  parts  are  reversed  in  the  real  drama  of  their 
lives.  One  soon  realizes  where  the  little  lady's  af- 
fection lies  and  that  jealousy  is  fast  taking  held  of 
the  rejected  one  that  reaches  its  climax  upon  the 
opening  night  of  the  play  when,  spurred  on  to  hatred 
and  revenge,  the  rejected  lover  visits    the  leading 


lady's  dressing  room  and  sees  there  the  revolver  that 
she  uses  in  the  play  to  shoot  the  heavy  man  who,  in 
reality,  is  none  other  than  the  man  she  truly  loves. 
He  removes  the  blank  cartridges  from  the  revolver 
and  substitutes  real  bullets  instead.  But  the  warp 
and  woof  of  Fate  never  wove  a  more  subtle  design 
than  when  the  intended  victim,  during  the  action  of 
the  plan,  sprains  his  ankle  and  so.  bsing  unable  t 
continue  his  part,  the  stage  manager  gives  his  part 
to  the  culprit.  After  hastily  changing  his  clothes  to 
those  of  the  disabled  man,  he  rushes  to  the  star's 
dressing  room  to  change  the  bullets  in  the  re'volver 
to  blank  cartridges  when  lo!  he  fir.ds  it  is  too  late 
the  revolver  having  been  taken  upon  the  stage.  Thi 
curtain  is  up  and  the  culprit  is  compelled  to  be  the 
victim  of  his  cwn  crime.  But  again  Fate  intervene;- 
and  he  is  saved,  though  not  without  revealing  his  own 
criminal  intent. 

A  strong,  well-told  story  and  well-acted  silent 
drama  with  a  touch  cf  novelty  that  will  leave  a  pleas- 
ing result. 


ESSANAY  MFG.  CO. 

"GETTING  SISTER  MARRIED."— Released  on  Val- 
entine's Day,  this  comedy  is  filled  with  the  proper 
spirit  of  the  little  God  Cupid.  In  story,  acting  and 
photography,  it  is  one  of  the  best  comedies  this  com- 
pany has  released  this  year.  Paul  Harvey  is  in  love 
with  pretty  Margaret  Cameron,  but  the  match  is  ob- 
jected to  by  Margaret's  father,  who  states  that  they 
cannot  get  married  until  Margaret's  elder  sister,  Jane, 
is  happily  wedded.  Jane  is  a  spinster  and  about  ten 
years  behind  the  style  of  dress,  so  to  Paul  and  Mar- 
garet it  seems  little  likely  of  their  ever  getting  mar- 
ried. However,  they  have  not  observed  that  Senor 
Vacher,  the  music  teacher  to  the  Misses  Camerons  is 
sweet  on  Jane  and  Paul,  hoping  to  palm  off  the  un- 
lucky Jane  on  one  of  his  bachelor  club  friends,  does 
not  consider  the  Senor  in  the  running  at  all.  Paul 
first  tries  out  a  young  friend  of  his.  but  as  soon  as 
this  latter  sees  Jane's  old-fashionedness,  he  makes 
haste  to  get  away.  Paul  then  enlists  three  others 
and,  after  all  have  failed,  the  young  people  give  up 
in  despair.  But  as  the  last  suitor  is  pleading  his 
case  the  music  teacher  returns  and  in  his  jealousy 
makes  the  revelation  that  Jane  and  he  have  been  sec- 
retly wedded  for  the  past  six  months  and  the  only 


reason  for  the  secret  was  the  fear  of  disapproval  of 
Jane's  father.  Of  course,  this  makes  the  road  clear 
for  Margaret  and  Paul,  and  the  happy  quartette  seek 
the  parental  blessing.    Needless  to  say.  father  con- 


gratulates them  and  if  there  is  any  one  unhappy  it  is 
the  one  poor  suitor  who  had  made  the  Senor  jealous. 


•THE  CATTLEMAN'S  DAl'CiHTER." — Old  Jim 
Brown,  a  Western  ranchman,  has  a  pretty  daughter. 
Gladys,  who  is  loved  by  young  Frank  Carpenter,  then 
foreman  of  the  ranch.  Brown  objects  to  the  match 
because  he  has  an  opportunity  to  marry  Gladys  off  to 
a  rich  mine  owner,  seeing  in  this  alliance  the  oppor- 
tunity for  social  advancement  for  the  girl  and  him- 
self. Young  Brockton,  the  miner,  makes  his  plea,  but 
is  rejected  by  Gladys,  despite  the  insistance  of  Brown. 
Carpenter,  entering  at  this  time,  makes  a  confession 
of  his  love  for  his  employer's  daughter  and,  after  a 
dramatic  scene,  he  dismisses  his  daughter  and  tells 
her  that  fcr  her  ungratefulness  never  to  call  him 
father  again.  The  girl,  with  all  confidence  in  her  big. 
robust  sweetheart,  leaves  her  father's  house,  prefer- 
ring love  in  the  hovel  to  unhappiness  in  the  million- 
aire's mansion.  A  year  goes  by  and  Gladys  falls  ill 
with  a  raging  fever.    To  crown  this  climax  of  mis- 
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fortune  young  Carpenter  loses  his  position  and,  with- 
out money  to  pay  the  doctor  or  to  purchase  medicine, 
is  in  the  depths  of  despair.  His  wife  grows  contin- 
ually worse  and  the  nurse,  who  has  been  giving  her 
services  gratis,  informs  the  young  man  that  unless 
help  is  obtained  Gladys  will  surely  die.  In  despera- 
tion Carpenter  goes  to  see  his  father-in-law,  but  be- 
fore even  having  an  opportunity  to  explain  what  he 
wants,  is  thrust  from  the  heartless  man's  office. 
Heartily  discouraged  and  determined  to  obtain  money 
by  any  means,  Carpenter  returns  to  Brown's  office 


and,  finding  the  old  man  out,  rifles  the  safe,  but  un- 
luckily leaves  one  of  his  gloves  on  the  top  of  the 
strong  box.  Brown  returns  and  identifies  the  robber 
by  the  lost  glove,  whereat  he  summons  the  sheriff 
and  a  posse  and  all  ride  out  to  Carpenter's  house. 
Carpenter  is  arrested,  but  before  he  is  taken  away, 
Gladys,  who  has  heard  the  noise,  arises  from  her  bed 
and  staggers  out  into  the  room.  The  old  man  looks 
upon  this  pale  ghost  of  his  daughter  and  remorse  and 
pity  strike  into  his  bitter  heart.  In  the  end  he  for- 
gives his  son-in-law,  dismisses  the  sheriff  and  begs 
Gladys  and  Carpenter  for  forgiveness. 


PATHE  FRERES. 

"BETTY'S  APPRENTICESHIP."— The  irresistible 
Betty  is  taken  out  by  her  mother,  who  finds  that  home 
is  a  poor  place  to  keep  such  a  wild  and  turbulent 
spirit.  The  fond  mother  gets  Betty  an  apprenticeship 
in  a  millinery  shop.    Everyone  can  imagine  the  result. 


and  in  short  order  the  poor  girl  is  looking  for  an- 
other position.  The  shoemaker's,  pastry  cock's,  hard- 
ware shop  and  grocer's,  are  all  the  scenes  of  her 
clever  pranks.  How  she  substitutes  a  toy  balloon  for 
a  nice  Edam  cheese,  which  flies  into  space  when  the 
poor  clerks  attempt  to  sell  it,  is  too  funny  for  descrip- 
tion.   The  entire  film  shows  Betty  at  her  best. 

"A  WESTERN  COURTSHIP."— A  cow  puncher  is 
deeply  in  love  with  the  daughter  of  the  ranchman  for 
whom  he  works,  and  the  course  of  true  love  runs 
smooth  until  a  tenderfoot  from  Boston  makes  his  ap- 
pearance in  all  the  finery  produced  by  an  eastern 
tailor.  The  susceptible  girl  falls  quickly  in  love  with 
the  easterner,  much  to  the  disgust  of  the  rough  son 
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of  the  west.  At  a  dance  the  cowpuncher  finds  himself 
left  decidedly  alone  and  finally  decides  to  take  des- 
perate measures  to  regain  the  regard  of  his  erstwhile 
sweetheart.  Holding  up  the  entire  party  with  two  big 
revolvers,  he  compels  the  girl  to  accompany  him,  and 
the  two  on  the  back  of  a  single  horse  take  a  wild  ride 
across  the  snow  covered  ground  to  the  nearest  cler- 
gyman's house.  They  are  hotly  pursued,  however,  and 
before  the  marriage  is  consummated  the  crowd  bursts 
into  the  room.  When  the  girl  sees  her  lover  about  to 
be  ill-treated  at  the  hands  of  the  outraged  crowd,  her 
old  regard  for  him  springs  into  being,  and  using  one 
of  her  lover's  pistols,  they  hold  the  crowd  at  bay 
while  the  thoroughly  frightened  minister  performs 
the  ceremony,  and  all  ends  happily. 

"WHIFFLE'S  DOUBLE." — Whiffles  is  in  love,  but 
being  a  bashful  and  timid  youth,  he  does  not  make 
great  progress  at  the  home  of  his  inamorita.  In  vow- 
ing his  passion  on  his  knees  before  the  girl  he  hopes 
to  make  Mrs.  Whiffles,  he  knocks  over  and  breaks  a 
valuable  vase.  In  his  consternation  he  takes  his  leave 
to  replace  it.  Immediately  after  his  departure,  there 
enters  Whiffles  dressed  in  the  clothing  of  a  shoe- 
maker with  a  pair  of  shoes  for  Mademoiselle's  mother. 


The  family  is  astonished,  then  angry,  then  they  think 
it  a  great  joke,  and  when  the  shoemaker  protests  that 
he  is  nothing  but  a  shoemaker,  their  humor  turns 
again  to  wrath,  and  they  throw  the  gentleman  out  of 
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KALEIVI 


The  Tale  of  a  Gipsy  Camp 

RELEASED  WEDNESDAY,  FEB.  22  LENGTH  995  FEET 

Jack  Darwin,  a  wealthy  bachelor,  finds  Zora,  a  pretty  little  gipsy 
girl,  about  six  years  old,  who  has  strayed  from  her  camp  and  be- 
come lost.  Darwin  takes  Zora  to  his  home  and  adopts  her.  As 
the  pretty  gipsy  girl  grows  to  womanhood  Darwin  falls  in  love  with 
her.  One  day  Zora  visits  a  local  gipsy  camp  and  has  her  fortune 
told.  While  being  paid  for  her  services  the  gipsy  fortune  teller 
recognizes  a  birthmark  on  Zora's  arm  and  declares  her  to  be  her 
daughter.  Darwin,  when  called  upon  for  an  explanation,  tells  how 
he  found  the  little  wanderer  and  took  her  home. 

Becoming  fascinated  with  the  gipsy  life  Zora  decides  to  join 
them,  and  despite  the  pleadings  of  her  adopted  father  chooses  the 
"Open  Road." 

A  STRONG  DRAMATIC   PRODUCTION  WITH 
TENSE  HEART  INTEREST  THROUGHOUT. 

Puritan  Days  in  the  Wilderness 

RELEASED  FRIDAY,  FEB.  24  LENGTH  925  FEET 

Priscilla.  the  wife  of  John  Branscomb,  a  Puritan  settler,  hears  a 
faint  knock  on  the  cabin  door.  Stepping  outside  she  finds  Ponus, 
a  Pequot  Indian,  who  has  been  badly  injured  by  a  bear.  Helping 
him  into  the  house,  she  binds  up  his  wounds.  The  Indian,  about  to 
depart,  tells  Priscilla  he  will  some  day  repay  her  kindness.  A 
month  later  Ponus  warns  Priscilla  that  King  Philip  has  again  incited 
the  Pequots  to  an  uprising  against  the  whites.  This  timely  warning 
permits  the  settlers  to  reach  the  nearby  block  house,  where,  after 
a  sharp  conflict,  the  attack  of  the  Indians  is  repulsed. 

AN  HISTORICAL  INCIDENT  TRUTHFULLY 
PORTRAYED. 


A  set  of  1 0  Photos,  each  7x9  inches,  of  the 
leading  members  of  the  Kalem  Stock  Companies  for 
$1.20,  mail  prepaid,  cash  with  order. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  GerrardSt.W. 
Berlin,     35  Friedrich  Str. 


The  New 


EDISON 

Economy 
Transformer 

(FOR  ALTERNATING  CURRENT) 


A SMALL,  simple,  com- 
pact, light  weight  and 
efficient  transformer, 
made  for  a  maximum  of  40 
amperes,  using  45  volts  at  the 
arc.  Cannot  burn  out  even  on 
dead  short  circuit.  Inexpen- 
sive to  maintain.  Has  no  con- 
tacts or  contact  levers  to  burn 
and  arc. 

Complete  Information  upon  Request 

Edison  Manufacturing  Co. 

73  Lakeside  Avenue,  Orange,  N.  J. 


ALL  GENUINE  EDISON  KINETO- 
SCOPES,  PARTS  and  ACCESSORIES 
ARE  IDENTIFIED  by  this  TRADE  MARK 
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Tuesday,  Feb.  21st 

The  Rival  Sculptors 

A  Story  of  Ancient  Greece 

An  ancient  Grecian  story  of  two. rival 
sculptors.  In  struggling  for  the  hand 
of  the  same  lady  love  they  compete  by 
making  a  statue  of  the  young  lady.  The 
conceited  and  jealous  sculptor  after  see- 
ing that  his  rival  had  surpassed  him,  de- 
stroys his  rival's  statue.  The  lady 
love  sees  the  jealous  sculptor  destroy 
his  rival's  statue  and  gives  herself  to 
the  deserving  sculptor. 


Wednesday,  Feb.  22d 

Mr.  Bumptious,  Detective 

Bumptious,  having  heard  the  praises 
of  a  great  detective,  becomes  one  him- 
self in  order  that  he  too  may  receive 
praise.  He  undertakes  to  find  the  miss- 
ing chewing-gum  girl.  In  his  many  at- 
tempts, he  chases  a  large  fat  woman, 
obtains  entrance  into  the  asylum  from 
which  he  has  a  hard  time  escaping.  The 
rest  of  the  story  deals  with  Bumptious' 
awakening  to  the  fact  that  he  is  no  de- 
tective and  visions  of  the  chewing-gum 
girl,  found  at  last  quietly  reading  in 
her  room,  and  the  fat  woman  he  had 
given  chase  to  haunt  him  continually. 


Friday,  Feb.  24th 

The  Price  of  Victory 

A  Story  of  Napoleon  Bonaparte 


The  patriotic  and  devoted  son  of  an 
aged  father,  much  to  his  father's  dis- 
pleasure, joins  Napoleon's  army.  After 
a  large  battle  the  father  searches  for 
his  son,  finds  him  dead  and  carries  him 
home  where  he  weeps  over  him  and 
when  Napoleon  learns  of  the  father's 
grief,  enters  the  death  chamber  and  as 
a  reward  for  the  son's  bravery  takes  a 
medal  from  his  uniform  and  adorns  the 
young  hero. 


All  exhibitors  of  Edison  films  should  have  photographs  of  the  Edison  players  on  dis- 
play in  the  lobbies  of  their  theatres.  We  can  supply  separate  photographs— singly 
or  in  sets — or  complete  display  frames.    Descriptions  and  prices  upon  request. 


THE  KINETOGRAM  -  Issued 
twice  a  month  in  the  interests  of 
"the  silent  drama"— FREE  FOR 
THE  ASKING. 


EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 


Hip  Window,  much  to  his  great  discomfiture.  Scarcely 
could  he  have  touched  the  ground  when  Whiffles  re- 
turns with  the  vase  which  he  had  broken,  and  is 
immediately  seized  and  thrown  out  after  the  manner 


hiffles,  and  just  how  Whiffles  is 
t  Whiffles  is  best  explained  by 
would  be  spoiled  by  the  telling. 


Scott  i 
first  si 


strolls  off  with  Yellow  Moon.  A  young  Indian  brave 
seeing  the  horse  untethered  and  alone,  approaches, 
and  finding  the  officer's  army  Colt  hanging  on  the 
saddle,  examines  it.  It  goes  off  unexpectedly  and  the 
Indian  is  killed.  The  shot  recalls  Scott  and  the  bal- 
ance of  the  Indian  tribe,  who.  of  course,  blame  the 
lieutenant  for  the  denth  of  their  tribesman.  There 
is  a  general  uprising  among  the  Indians,  but  Scott 
makes  his  escape  to  headquarters.  Thoroughly 
aroused,  the  Indians  take  to  the  war-path  and  com- 
pletely annihilate  a  detachment  of  cavalry.  Scott  is 
sent  with  reinforcements  and  "is  captured.  Yellow 
Moon,  however,  rides  for  help  and  arrives  just  in  • 
time  to  save  the  young  officer's  life,  as  the  Indians 


have  him  bound  to  a  stake  and  are  building  a  fire 
about  him. 

This  is  a  most  dramatic  western  picture,  filled  with 
the  stir  and  action  of  the  old  time  life  of  the  plains. 

"PINEAPPLE  CANNERY  IN  CHINA."— The  various 
stages  for  preserving  the  familiar  tinned  pineapple  are 
amply  illustrated  in  this  film  in  scenes  glowing  with 
color. 

The  prettiest  scene  of  all  no  doubt,  is  the  first,  in 
which  is  represented  the  gathering  of  the  pineapples, 
their  spiny  leaves  making  a  mass  of  dull,  soft  green. 

The  preparations  for  the  preserving  of  the  fruit, 
Either  whole  or  chopped  into  chunks,  follows,  and 
after  the  tins  are  filled  with  syrup,  they  are  properly 
soldiered.  Colored  printed  labels  are  then  rapidly 
affixed,  and  the  tins  are  packed,  their  contents  to  be 
served  up  in  due  course  as  a  table  delicacy  in  some 
colder  clime. 


"A  BOY'S  WIT."— A  French  peasant  and  his  wife 
leave  their  little  baby  girl  to  the  protection  of  their 
elder  child,  a  boy  about  ten  years  of  age,  whilst  they 
go  to  their  toil  in  the  fields  some  distance  away. 


During  their  absence,  the  children  are  startled  by 
the  sound  of  heavy  blows  on  the  door  and  harsh 
voices  demanding  admittance.  The  boy  immediately 
and  correctly  divines  that  a  band  of  roughs  are  en- 
deavoring to  force  their  way  in  to  steal  what  few 
possessions  his  parents  may  happen  to  have.  He  is 
badly  scared,  for  he  is  well  aware  that  the  wretches 
are  not  likely  to  stop  at  even  inflicting  bodily  harm 
upon  his  little  sister  in  the  event  of  her  calling  out. 
His  thoughts  move  quickly,  and  in  a  few  moments  his 
resolution  is  taken.  He  must  fetch  the  gendarmes! 
So  stopping  only  to  enjoin  his  sister  to  feign  sleep,  and 
to  assure  her  that  all  will  be  well,  he  leaps  out  of 
the  window  and  runs  as  fast  as  his  short  legs  will 
carry  him  to  the  constabulary. 

Meantime,  the  little  girl,  half  dead  with  fright  at 
the  entry  of  the  thieves,  does  her  best  to  feign  sleep. 
Once  a  sneeze  almost  betrays  her,  but  luckily  the 
men  seeing  her  eyes  to  be  tightly  closed,  continue  to 
ransack  the  humble  little  habitation. 

They  have  almost  finished  their  work  when  the 
parents  return,  and  they  find  themselves  caught  red- 
handed.  A  desperate  struggle  takes  place  between 
them  and  the  father,  in  which  the  latter  finds  their 
superior  numbers  heavy  odds.  His  case  looks  almost 
hopeless,  when  a  joyous  cry  from  his  wife  announces 
the  appearance  of  the  gendarmes,  and  in  another  few 
minutes  the  roughs  are  overpowered,  whilst  the  plucky 
youngster  with  his  arms  around  his  sister  lavishes 
kisses  upon  her  in  his  joy  at  her  escape. 
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PROJECT  PERFECT  PICTURES 

By  using  only  "the  perfect  moving  picture  machine" — POWER'S 
You  can  make  a  picture  as  steady  as  if 

PAINTED  ON  THE  SCREEN 

and  the  only  kind  of  machine  that  does  project  pictures  of  perfect  steadiness  is 

POWER'S  No.  6 

That  is  one  reason  why  its  sales  exceed  those  of  any  TWO  other  American  picture  machines 
and  its  popularity  is  steadily  increasing. 

If  you  want  to  know  a  score  of  other  reasons  why 
"Power's"  machines  lead  the  world,  send  now  for  catalog  E. 

NICHOLAS  POWER  COMPANY  'iSt'^JSSX^ 

For  thirteen  years  the  Leading  Makers  of  Motion  Picture  Machines 


•THE  AXOLOTL." — The  study  of  natural  science  by 
easy  methods  is  once  more  demonstrated  by  this  most 
interesting  of  films.  Its  subject,  the  Axolotl,  is  a 
small  animal  belonging  to  the  batrachia,  or  frog-fish, 
order,  which  is  one  of  the  lowest  reptilian  orders. 
The  distinguishing  feature  of  the  Axolotl  is  that  it 
retains  its  gills  through  life,  these  gills  enabling  it 
to  breathe  in  the  water.  The  Mexican  Axolotl.  which 
has  reached  a  more  advanced  stage  of  evolution,  pos- 
sesses lungs   in  adult  life,  and  for  the  purposes  of 


comparison  we  have  pictures  of  both  the  gill-breath- 
ing and   lung-breathing  Axolotl. 

The  major  portion  of  the  film  is.  however,  devoted 
to  the  bir  h  of  an  Axolotl.  Reproduction  takes  place 
by  eggs,  and  the  eggs,  at  first  mere  masses  of  a  gel- 
atinous substance,  with  a  tiny  embryo  in  the  centre 
of  each,  appear  on  the  screen  in  their  successive 
stages  of  development.  The  embryo  takes  a  month  to 
develop,  but  at  the  end  of  a  fortnight  the  first  move- 
ments of  life  are  observable.  These  movements  are 
involuntary  and  are  perfectly  regular. 

Towards  the  end  of  the  month,  the  gills  appear  on  the 
head  of  the  now  almost  fully-developed  tadpole  of  the 
Axolotl.  There  is  also  a  marked  change  in  the  move- 
ments which  at  this  stage  are  abrupt  and  voluntary. 

The  actual  birth  of  the  Axolotl  is  next  shown  in 
pictures  remarkable  for  their  wonderful  vividity.  The 
egg.  highly  magnified,  is  shown,  as  well  as  the  sudden 
upward  spring  with  which  the  tadpole,  eager  for  life 
amongst  its  fellows,  leaves  the  egg. 

The  adult  stage  of  the  animal  is  not  reached  before 
the  end  of  the  year,  and  by  that  time  it  possesses 
clumsy  webbed  feet;  pictures  of  the  animal  at  the 
period  of  full  growth  are  shown,  and  other  pictures  of 
different  varieties  of  the  Axolotl  conclude  a  film  of 
mos'  pleasurable  interest. 


MOTIOGRAPH  MOTION  PICTURE  MACHINE 
IN  DEMAND. 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  re- 
ports a  number  of  recent  sales  of  the  No.  lA  Motio- 
graph,  and  as  an  evidence  of  the  entire  satisfaction 
they  are  giving,  submits  a  copy  of  the  following  let- 
ter: 

"Redding,  Cal.,  Jan.  19,  1911. 

"J.  H.  Hallberg. 

"Dear  Sir:  I  received  the  Motiograph  some  time 
ago  and  am  now  putting  on  a  beautiful  picture  with 
same  and  would  have  no  other.  I  am  running  about 
100  day  stuff  with,  hardly  a  jump  with  the  worst  of 
it-  "Yours  sincerely, 

"J.  N.  HIGHT,  Mgr.  Majestic  Theatre." 


GREAT  GROWTH  IN  MOTION  PICTURES 

Montana  Amusement  Co.  Has  Tremendous  Big 
Year— Business  Continues  to  Grow 

The  phenomenal  growth  of  the  Montana 
Amusement  company,  of  Butte,  during  the  past 
year,  shows  that  the  photoplay  business  of  the 
West  has  only  just  begun.  It  also  shows  that 
licensed  pictures  are  excelling  everywhere  and 
that  patrons  of  the  best  houses  demand  its 
products. 

In  1909  the  number  of  feet  of  licensed  film 
rsed  in  the  state  of  Montana  was  312,001);  in 
19  1 0  over  3,300,000  feet  of  licensed  product  was 
used,  an  increase  of  nearly  3.000,000  feet, 

Tho  following  article  appeared  in  the  Butte 
Inter  Mountain: 

There  thrives  in  Butte,  Mont.,  an  enterprise, 
the  Montana  Amusement  company,  which  has 
I "iiked  itself  into  the  daily  lives  of  a  greater 
number  cf  people  than  any  other  industry  in 
the  state  of  Montana. 

Between  January  15,  1910,  and  the  same  date 
in  1911,  more  than  2.500,000  men,  women  and 
children  have  sought  and  found  wholesome  and 
economical  amusement  in  the  pictorial  and 
vaudeville  houses  now  controlled  and  operated 
by  this  phenomenally  successful  institution. 

Astounding  indeed  is  the  information  just 
given  out  by  this  company  to  the  effect  that  3,- 
300,000  feet  of  motion  picture  films  were  shown 
in  its  theatres  during  the  year,  which,  if  placed 
end  to  end,  would  extend  from  New  York  to 
London  and  back  again  and  which  comprised 
49,950,000  seperate  photographs — figures  al- 
most beyond  the  comprehension  'of  the  human 
mind. 

Intimately  known  to  but  few  of  its  patrons, 
the  Montana  Amusement  has  developed  during 
the  short  period  of  one  year  into  a  formidable 
business  industry  and  has  with  giant  strides 
gradually  and  healthfully  passed  from  a  one- 
theatre  enterprise  to  a  nine-theatre  corporation, 
ffom  employees  numbering  10  to  the  little  army 
of  125,  and  from  an  annual  payroll  of  $8,500 
to  the  gigantic  total  of  $110,000. 

The  Montana  Amusement  company,  which 
began  operations  in  Butte  a  little  more  than  a 
year  ago,  is  today  in  control  of  a  chain  of  profit- 
able houses  extending  from  Billings  on  the  east 
to  Butte  on  the  west  and  to  Great  Falls  on  the 
north. 

In  Butte  the  average  weekly  attendance  at  the 
houses  controlled  only  by  this  company  aggre- 
gates 28,000  persons,  this  figure  including  the 
liberal  patronage  being  accorded  to  the  reorgan- 
ized New  Empire  theatre,  which  only  seven 
weeks  ago  passed  into  the  hands  of  the  Montana 
Amusement  company,  and  which,  under  the 
Alladin-like  touch  of  capable  management,  has 
already  become  what  is  undoubtedly  the  Treas- 
ure State's  foremost  vaudeville  house. 

While  the  amusement  company  has  recently 
brought  high-class  vaudeville  within  its  broad 


scope  of  entertainment  offerings,  the  chief  source 
of  revenue  is  derived  from  its  vast  motion  pic- 
ture interests.  What  is  one  of  the  handsomest 
moving  picture  houses  in  America  is  the  recent- 
ly completed  Imperial  theatre  in  Butte.  Known 
as  "The  House  of  a  Thousand  Lights  and  Mir- 
rors," this  magnificent  theatre  stands  as  a  monu- 
ment to  the  growing  popularity  of  this  form  of 
amusement  and  bespeaks  for  the  Montana 
Amusement  company  and  for  Butte  the  high 
favor  in  which  a  superbly  appointed  motion  pic- 
ture emporium  is  held  by  local  theatre-goers. 
The  Imperial  is  the  only  moving  picture  house 
in  the  country  equipped  with  a  solid  mirror 
lobby  and  exclusive  leather  divan  seating  facili- 
ties. 

The  Alcazar  theatorium  in  Anaconda  is  now 
being  remodeled  and  in  a  few  days  will  be  sim- 
ilarly arranged.  Like  the  Imperial,  the  Ana- 
cenda  house  will  take  first  rank  among  the  most 
(  ost'y  photoplay  theatres  in  the  country  and  will 
add  but  another  mark  of  distinction  to  this 
rapidly  growing  enterprise. 

No  industry  in  the  world  is  undergoing  so 
rapid  an  evolution  as  this  marvelous  system  of 
visualization,  and  nothing  is  becoming  more 
potent  as  an  educational  factor  in  the  lives  of 
all  classes. 

The  Montana  Amusement  company,  with  a 
capital  stock  of  $200,000.  is  what  might  be 
termed  a  close  corporation.  The  stockholders, 
officers  and  directors  are  F.  T.  Bailey,  president; 
Ceorge  H.  Grombacher,  secretary-treasurer,  and 
William  Cutts,  general  manager.  These  three 
men  have  watched  carefully  over  the  destinies 
of  the  amusement  field  in  Montana  and  have 
seen  their  own  enterprise  grow  out  of  its  swad- 
dling clothes  and  assume  its  present  proportions. 

The  following  table  shows  the  immense 
growth  of  the  Montana  Amusement  company's 
business  during  the  year  of  1910: 

One  Year's  Development. 

Jan.  1Q,  Jan.  15, 

1910.  1911. 

Theatres  owned                                             1  9 

Number  of  employees                                10  123 

Pay-roll                                                   8,500  $110,000 

Rents,  taxes,  lights  and  film  rentals  $10,000  $(58,000 

Number  of  patrons  annually                 295.I  It  n  •  I'lKlOHiM 

Feet  of  film  used                                  312,000  3,300,000 

Gradually  but  cautiously  these  local  motion 
picture  pioneers  have  reached  out  and  have 
grasped  many  promising  sites  and  locations, 
until  their  interests  have  attained  State-wide 
dimensions.  The  failure  of  a  motion  picture 
theatre  is  generally  a  direct  result  of  inefficient 
management,  and  even  then  does  one  rarely 
hear  of  insolvency.  That  the  affairs  of  the  Mon- 
tana Amusement  company  are  being  efficiently 
managed  is  reflected  in  the  present  magnitude 
of  the  enterprise. 

What,  in  the  light  of  past  achievement,  the 
Montana  Amusement  company  will  add  to  its 
holdings  during  the  present  year  will  best  be 
written  in  the  history  of  1911.  It  is  predicted 
by  the  most  conservative  that  the  story  will  be 
both  interesting  and  one  of  continued  success. 
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or  Alternating  CurreDt  Circuits, 
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equipment  of  motion  picture  the- 
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'NAN'S  DIPLOMACY" 

A  Domestic  Comedy  Drama  by  Lubin 


1 


LI 


A NOTABLE  film  and  one  which  demonstrates 
the  growing  excellence  of  the  Lubin  East- 
ern company  is  "Nan's  Diplomacy,"  sched- 
uled for  an  early  release.  It  is  a  domestic 
comedy-drama,  illustrating  the  fact  that  a  good 
housekeeper  is  more  to  be  desired  than  a  wife 
who  is  merely  a  brilliant  conversationalist. 

Ralph  Thurston  and  his  wife,  Nan,  were  a 
young  couple  who  seemed  to  have  everything 
in  the  world  to  make  them  happy,  yet  they  were 
like  Jack  Sprat  and  his  wife.  Jack  could  eat 
no  fat,  his  wife  could  eat  no  lean.  Likewise, 
Ralph  didn't  like  to  stay  at  home,  his  wife 
didn't  like  to  go  out.  His  wife  particularly 
loved  to  kn'.t.  She  was  always  knitting,  knit- 
ting, knitting,  until  this  occupation  of  hers  got 


Nan  and  B'ob  put  their  heads  together  to 
right  things  and  between  them  they  decided 
that  Nan  should  pretend  to  be  insane.  So  Nan 
proceeded  to  have  a  fit.  A  doctor  was  sum- 
moned and  Bob,  on  the  quiet,  explained  the 
situation  to  him  and  fixed  things  up.  So  the 
Doctor  told  Ralph  that  his  wife  must  have 
perfect  quiet  and  must  not  leave  her  bed. 

Now  the  housework  all  fell  on  Mae  and  a 
terrible  mess  she  made  of  it.  She  might  have 
been  able  to  boil  water  if  someone  had  put  it 
in  the  kettle  for  her,  but  her  domestic  accom- 
plishments did  not  go  much  beyond  that.  And 
Ralph  didn't  find  much  comfort  at  this  time 
in  the  fact  that  Mae  could  play  ragtime  and 
converse  so  brilliantly. 


SCENE  FROM  LUBIN  SUBJECT  "NAN'S  DIPLOMACY." 


on  Ralph's  nerves  and  he  begged  her  to  quit  it 
and  play  the  piano  or  do  anything  to  liven 
things  up. 

Then,  one  day,  came  a  letter  from  a  former 
sweetheart  of  Ralph's,  Mae  Sharp,  announcing 
that  she  was  going  to  pay  them  a  visit.  Ralph 
was  delighted  for  he  remembered  that  Mae 
was  an  accomplished  pianist  and  that  she  could 
talk  by  the  hour.  His  anticipations  of  a  glo- 
rious time  were  fully  realized  when  Mae  ar- 
rived, until  Nan  became  angry  at  being  neg- 
lected and  playing  "second  fiddle." 

In  this  emergency,  Nan's  cousin,  Bob  James, 
arrived  to  pay  them  a  visit.  He  became  very 
angry  about  Ralph's  neglect  of  his  wife,  so  angry 
indeed  that  he  was  about  to  punch  Ralph's  head 
when  Nan  interfered. 


In  the  meantime,  Bob  was  taking  food  to 
Nan's  room  and  on  one  occasion  as  she  was 
having  some  tea  and  toast,  Ralph  entered.  He 
was  very  angry  at  seeing  Bob  in  his  wife's  room 
and  started  to  make  trouble,  but  Nan,  in  her 
role  of  "insane  woman,"  sprang  from  bed  and 
chased  him  out.  This  terrible  "fit"  did  not 
pass  off  until  she  had  chased  Mae  from  the  house. 

Then  Ralph  thought  of  Nan's  knitting,  in 
which  she  had  always  taken  such  pleasure.  He 
took  it  to  her  room  and  timidly  gave  it  to  her. 
It  worked  a  wonderful  cure  almost  at  once. 
Nan  was  sane  again  and  Ralph  was  overjoyed. 
Not  only  did  he  not  object  to  her  knitting, 
but  he  even  persuaded  her  to  teach  him  to  knit. 
So,  after  that,  they  went  happily  knitting 
through  life  together. 


VITAGRAPH  NIGHT  A  BIG  SUCCESS. 

Vitagraph  night  at  the  Bay  Ridge  photoplay, 
7  509  Third  avenue,  Brooklyn,  was  a  big  suc- 
cess. Mr.  Maurice  Costello,  the  popular  lead- 
ing man  of  the  Vitagraph  Co.,  was  the  guest 
of  honor,  and  the  manner  in  which  he  was 
received  by  the  large  and  enthusiastic  audi- 
ence caused  the  popular  actor  of  the  silent 
drama   to  feel  that  his  art  was  appreciated. 

During  the  evening  Mr.  Costello  was  pre- 
sented with  a  diamond  studded  watch  charm 
on  behalf  of  Mr.  J.  G.  Muller,  the  manager  of 
the  theatre. 


Motorgraphic  Supply  Co.,  of  Chicago,  111.— Capital 
stock,  $25,000.  Cameras  and  moving  picture  ma- 
chines: Incorporators:  Louis  A.  Boening,  Victor  W. 
Thomas  and  Samuel  Block. 

Princess  Amusement  Co.,  Philadelphia,  Pa.— To  sell, 
lease,  build  and  equip  establishments  for  the  opera- 
tion of  moving  pictures.    Capital  stock,  $200,000. 

"Mexican  Filibusters" 
March  3d  I 
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AMONG  THE  EXHIBITORS. 

A  motion  picture  show,  under  local  management,  is 
being  run  in  Hackettstown,  N.  J.  The  show  takes 
place  in  Luse's  opera  house. 

Harvey  &  Tuggle  are  making  arrangements  to  build 
a  photoplay  theatre  at  Birmingham,  Ala. 

J.  B.  Love  has  opened  a  new  photoplay  theatre  in 
Rome,  Ga. 

Lawrence  Lester  will  open  a  new  vaudeville  and 
photoplay  theatre  in  Spartanburg,  S.  C. 

It  is  expected  that  a  new  photoplay  theatre  will  be 
erected  in  Madison,  Wis.,  and  will  be  under  the  man- 
agement of  Marcus  Heiman. 

The  E.  P.  Zelder  Drum  and  Amusement  Co.,  will 
build  an  $18,000  photoplay  theatre  at  Cleveland,  O. 

William  Mellanson  has  sold  his  interest  in  the  photo- 
play theatre,  Chicago  Heights,  111.,  to  Harry  Basker- 
ville. 

Charles  H.  Miles,  of  Detroit,  Mich.,  has  purchased 
the  Temple  photoplay  theatre  in  Grand  Rapids,  Mich. 

H.  J.  Lovejoy  has  sold  his  interest  in  the  Royal 
photoplay  theatre,  in  Hastings,  Minn.,  to  C.  J.  Morey. 

H.  T.  Greenleaf,  Jr.,  will  soon  erect  a  first-class 
photoplay  theatre  in  Elizabeth  City,  N.  C. 

J.  M.  Lenny,  of  Harrisburg,  Pa.,  is  erecting  a  photo- 
play theatre  in  Allison  Hill,  Pa.  The  new  house  will 
be  built  in  the  business  section  of  the  town. 

William  Gordon,  a  well-known  picture  man,  will 
soon  erect  a  photoplay  theatre  at  Third  street  and 
Broadway,  Hamilton,  O. 

The  Red  Bank  Lyceum  photoplay  theatre,  Red  Bank, 
N.  J.,  opened  Monday  night,  Feb.  6. 

The  management  of  the  Queen  photoplay  theatre, 
Painesville,  O.,  has  installed  a  new  motion  picture 
machine. 

John  McCollins,  of  Weatherly,  Pa.,  has  opened  a 
photoplay  show  in  Holl's  Hall,  Park  View,  Pa. 

John  B.  Peoples,  of  Lancaster,  Pa.,  has  purchased 
from  W.  A.  Page,  the  Scenic  photoplay  theatre. 


Vilone  &  Breno,  of  401  East  116th  street,  New 
York  City,  are  having  their  photoplay  house  improved. 
The  cost  will  be  $3,000. 

John  Cadwalader  is  to  erect  a  $7,500  photoplay 
theatre  on  Grand  street,  near  Allen  street,  New  York 
City. 

Dreamland,  a  new  photoplay  theatre,  has  been 
opened  in  the  Hersheimer  building,  Pittsfield,  111. 

H.  W.  Clouse,  of  Wilkes-Barre,  Pa.,  has  purchased 
the  Empire  photoplay  theatre  on  East  Market  street. 

Roland  Crockett,  of  Camden,  Me.,  has  sold  his  photo- 
play theatre,  "The  Fairyland,"  to  Messrs.  Sylvesta 
&  Chapman,  who  took  control  Feb.  3. 

The  selectmen  of  Leominster,  Mass.,  have  granted 
to  the  Willis  Amusement  Co.  a  license  to  operate  a 
photoplay  theatre,  on  Pleasant  street. 

Charles  H.  May,  owner  of  the  May  photoplay  thea- 
tre in  Piqua,  O.,  has  sold  the  house  to  New  York 
parties. 

A.  C.  Himmelein,  of  South  Bend,  Ind.,  has  gone  to 
Michigan  City,  Mich.,  where  he  will  take  charge  of 
the  Orpheum  photoplay  theatre. 

Claude  Nelson  and  Marshall  P.  Green  are  planning 
to  erect  a  photoplay  theatre  in  Fairmount,  W.  Va. 
The  house  will  seat  nearly  1,000  persons. 

The  Star  photoplay  theatre,  Vincennes,  Ind.,  opened 
on  the  evening  of  Jan.  20.  The  house  has  since  been 
drawing  large  crowds. 

B.  F.  Miller,  of  Philadelphia,  Pa.,  is  transforming 
the  hall  on  South  Third  street  into  a  first-class  photo- 
play theatre.  The  cost  of  the  house,  when  completed, 
will  be  $12,000. 

Licensed  pictures  at  the  Star  photoplay  theatre, 
Portland,  Ore.,  are  attracting  crowded  houses  every 
night. 

B.  Avldan,  a  prominent  motion  picture  man  of  New- 
ark, N.  J.,  is  planning  to  build  a  photoplay  theatre 
at  191  Spruce  street. 

Emil  Anderson  has  purchased  the  Parlor  motion 
picture  theatre  at  437  Penn  street,  Reading,  Pa. 

Allison  Hill  will  soon  open  a  photoplay  theatre  in 
Harrisburg,  Pa.  The  house  will  be  up-to-date  in 
every  respect. 


The  Chattertcn  interest  in  the  Broadway  vaudeville 
and  photoplay  theatre,  Bloomington,  111."  have  been 
sold  to  the  Staire-Havre  people  cf  New  York  City. 

Two  new  photoplay  theatres  are  soon  to  be  started 
in  Holland,  Mich. 

Joseph  Colchin  has  sold  his  interest  in  the  Paris  at 
Bellefontaine,  0.,  to  his  partner,  John  Neer. 

All  three  photoplay  houses  in  Shelbyville,  Ind.,  are 
thriving.  Largs  crowds  are  attracted  every  night  by 
the  licensed  pictures. 


Manager  Harry  Gale,  of  Winsted,  Conn.,  has 
a  house  at  Unionville,  Conn. 

Billy  Ganes,  manager  of  the  Manhattan  photoplay 
theatre,  Thirty-first  street  and  Broadway,  New 
York  City,  continues  to  lead  the  Metropolis  house  with 
the  latest  films. 

Plans  are  being  drawn  for  one  of  the  largest  pic- 
ture houses  in  New  Bedford,  Mass.,  to  be  erected  cor- 
ner of  Acushnet  avenue  and  Phillips  avenue. 

The  Lyric,  photoplay  house,  at  Vicksburg,  Miss., 
will  open  Jan.  30,  under  management  of  B.  A.  Mulli- 
gan. 

The  Royal  Amusement  Co.,  of  Baltimore,  Md.,  is 
having  extensive  improvements  made  at  the  photo- 
play house  at  1940  West  Pratt  street. 

George  H.  Waters  opened  a  photoplay  show  in  the 
Metcalf  building,  Girard,  111.,  Jan.  15. 

Wright  &  Gray  opened  a  photoplay  theatre  in  Union 
Hall,  Vt.,  on  the  night  of  Jan.  19. 

Thomas  Coughlan  will  erect  a  photoplay  theatre  in 
Hancock,  Mich. 


"Mexican  Filibusters" 
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MANAGERS'  CORNER 

Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 
by  One  of  Them 


Conducted  by  ARTHUR  D.  JACOBS 


SECOND  ARTICLE. 

In  June  of  last  year,  I  contributed  to  these 
columns  a  few  articles  describing  my  experience 
in  "Advertising  the  Picture  Theatre,"  since 
which  time  I  have  been  the  recipient  of  letters 
from  exhibitors  in  different  parts  of  the  coun- 
try asking  me  to  resume  these  articles.  These 
letters  came  not  alone  from  different  parts 
of  the  United  States,  but  also  from  England, 
and,  in  one  case,  from  far  off  East  India  which 
leads  one  to  the  conclusion  that  a  trade  paper 
like  The  Film  Index  must  certainly  have  a  won- 
derful and  far  reaching  influence,  circulating 
as  it  does  into  the  four  corners  of  the  earth,  fig- 
uratively speaking. 

I  would  gladly  have  complied  with  these  re- 
quests from  my  fellow  exhibitors  at  an  earlier 
date  but  for  the  fact  that  between  actively  man- 


any  ordinary  subject  and  say  nothing  about  it, 
you  must  not  be  disappointed  if  you  get  no  un- 
usual results;  if  space  would  permit  I  should 
like  to  enumerate  the  various  methods  that  have 
come  to  my  notice  and  have  been  used  by  some 
of  the  live  ones  in  New  York  to  advertise  this 
exceptionally  beautiful  subject,  which,  from  all 
accounts,  will  back  up  or  make  good  any  amount 
of  advertising  that  you  may  see  fit  to  give  it. 

T.  N.  F.  Theatre,  Ben  Title,  proprietor  and 
manager,  has  engaged  the  Royal  Italian  Band 
of  12  pieces  to  play  selections  from  the  opera 
"II  Travatore"  on  the  day  this  film  is  to  run, 
and,  although  this  house  is  a  regular  photoplay 
theatre  seating  3  00  and  charging  a  flat  rate  of 
10c.  admission,  all  seats  have  been  reserved  for 
this  day  and  the  price  increased  to  25c.  At  the 
time  this '  article  was  written  this  subject  "II 


ILLUSTRATING  METHOD  OF  ADVERTISING  "UNCLE  TOM'S  CABIN"  ADOPTED  BY  C.  L.  GREGG,  MAN- 
AGER OF  THE  ELECTRIC  THEATRE,  EUREKA  SPRINGS,  ARK. 


aging  the  destinies  of  my  motion  picture  theatre 
and  thoroughly  systematizing  the  business  in 
which  I  am  engaged,  my  time  has  been  pretty 
well  taken  up.  But  I  shall  try  to  devote  a  little 
time  each  week  to  the  conducting  of  this  depart- 
ment, where  the  interchange  of  ideas  by  and 
among  managers  from  various  parts  of  the  coun- 
try cannot  help  but  result  in  the  common  good 
and  welfare. 

As  I  have  previously  remarked,  there  are  no 
set  rules  that  can  be  advanced  for  the  benefit 
of  the  trade  as  a  whole;  each  manager  must  be 
in  a  position  to  judge  for  himself  as  to  what 
will  go  best  in  his  neighborhood  or  town;  he 
must  be  able  to  feel  the  pulse  of  his  public  so  to 
speak,  and  govern  himself  accordingly. 

From  all  that  I  have  been  able  to  gather  from 
various  exhibitors  who  have  already  run  this 
film,  the  best  subject  that  has  been  released  in 
quite  some  time,  from  the  box  office  or  money 
drawing  standpoint,  is  Pathe's  "II  Trovatore," 
and  I  advise  all  exhibitors  who  have  not  already 
run  this  subject  to  get  busy  and  secure  an  early 
booking.    Of  course,  if  you  simply  run  it  off  as 


Trovatore"  had  not  been  exhibited,  but  I  am  re- 
liably informed  that  the  house  has  been  prac- 
tically sold  out  in  advance.  This  theatre  is  lo- 
cated in  a  high-class  residential  section  in  aris- 
tocratic Flatbush,  Brooklyn.  I  don't  say  this 
plan  would  work  out  successfully  in  every  other 
neighborhood;  in  fact,  I  know  a  good  many 
where  it  would  not.  I  simply  cite  this  as  an  ex- 
ample of  managerial  enterprise  and  to  what  ex- 
tent some  managers  will  go  to  feature  an  excep- 
tionally good  subject. 

I  have  advised  a  good  many  of  our  exhibiting 
clientele  to  at  least  procure  some  special  musi- 
cians on  the  day  they  run  this  film.  An  orches- 
tra, for  instance,  to  play  selections  from  the 
opera  during  intermission,  or  a  singer  to  render 
some  of  the  well-known  airs  of  the  piece.  In 
this  connection  I  wish  to  mention  the  wonderful 
arrangement  and  simplification  in  piano  form  of 
the  music  of  the  opera  made  by  Pathe  Freres 
especially  for  this  film.  The  music  is  arranged 
and  titled  to  correspond  with  each  scene  in  the 
film,  so  that  the  correct  music  may  be  played 
at  the  right  time,  making  the  exhibition  seem 


much  like  a  performance  of  grand  opera.  This 
music,  which  may  be  obtained  for  50c.  from 
Pathe  Freres  or  from  exchanges,  should  be 
played  during  the  pictures  and  the  orchestra  or 
vocal  selections  before  or  after,  preferably  be- 
fore. This  will  create  the  proper  atmosphere 
and  put  your  audience  in  a  mood  to  thoroughly 
enjoy  this  beautiful  Pathe  Film  D'Art. 

The  film  should  be  properly  advertised — ad- 
vertised in  a  dignified  manner  as  befits  the  sub- 
ject. In  the  above  case  I  received  from  Pathe 
Freres  a  half-tone  cut  illustrating  one  of  the 
principal  scenes  from  "II  Trovatore,"  and  of  a  fe- 
male figure  in  ancient  costume  holding  a  reed  in- 
strument to  her  lips,  and  two  heralds  blowing 
trumpets,  each  of  them  typifying  music,  and  have 
been  able  to  get  some  beautifully  artistic  results 
in  the  way  of  handbills.  These  were  distributed 
to  residents  of  the  section  in  which  the  theatre  is 
situated,  and  drew  great  results.  The  handbills 
were  inexpensive,  but  very  effective,  because 
they  were  appropriate.  I  will  be  glad  to  mail 
samples  to  all  who  are  interested. 


LOOK  OUT  FOR  "E.  HOWARD." 

Jake  Rosenthal,  of  Dubuque,  Iowa,  manager  of 
a  circuit  of  picture  theatres,  writes  to  The  Film 
Index  as  follows: 

"About  two  weeks  ago  one  E.  Howard,  claim- 
ing to  be  a  picture  machine  operator,  drifted 
into  this  city  accompanied  by  his  wife,  who  was 
in  a  delicate  condition.  He  claimed  they  had 
but  a  dollar  and  wanted  work  or  help  to  get  his 
wife  to  her  mother  in  Omaha,  Neb. 

"I  secured  transportation  for  them,  but  con- 
cluded to  make  a  place  for  him  as  electrician 
in  my  big  theater  here  and  gave  him  the  salary 
he  wanted.  After  working  ten  days  he  drew 
money  ahead  to  quite  an  extent  and  left  me 
without  a  warning  of  any  kind,  making  me  hold 
my  opening  Sunday  matinee  performance,  until 
I  could  get  someone  to  run  the  opening  pictures. 
He  never  left  the  key  to  the  operating  room, 
and  tools  were  gone  from  the  place,  he  no  doubt 
took  with  him.  I  do  not  care  for  the  money  I 
lose  in  the  deal,  but  the  unmanliness  and  dis- 
honest way  he  took  of  leaving  me,  after  be- 
friending him  the  way  I  'did.  If  he  done  this  to 
me,  he  will  no  doubt  do  the  same  with  others. 
He  said  he  belonged  to  some  Chicago  P.  M.  O. 
Union  and  worked  five  years  for  such  firms  as 
Spoor  in  Chicago.  Would  be  pleased  to  have  you 
expose  the  man  the  way  he  should  be  with  my 
signature  in  any  way  you  like. 


CHARLOTTE  PHOTOPLAY  THEATRE  PRO- 
GRESSING. 
Work  is  now  rapidly  progressing  on  the  build- 
ing on  West  Trade  street,  Charlotte,  N.  C,  where 
the  proposed  new  Princess  theatre  will  open  for 
the  public  within  the  next  few  weeks.  This  is 
the  new  photo  playhouse  that  will  be  run  under 
the  management  of  the  Casino  theatre,  and  when 
finished  will  be  the  largest  photoplay  house  in 
the  city.  Not  only  will  the  new  place  be  lar- 
ger, but  will  be  fitted  up  with  the  latest  theatre 
fixtures,  making  it  one  of  the  prettiest  and  finest 
south  of  Washington.  The  front  of  this  the- 
atre will  be  especially  attractive.  There  will 
be  two  doors  on  each  side  of  a  box  office,  and 
in  the  construction  of  these  the  finest  art  glass 
will  be  used. 

"Mexican  Filibusters" 
March  3d 
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"THE  CHANGELING" 

High  Class  and  Touching  Comedy  Drama 
by  Pathe  American  Company 


PATHE  American  players  have  put  over  a 
subject,  scheduled  for  early  release,  which 
will  take  a  place  in  the  very  forefront  of 
the  comedy-drama  pictures  of  the  year.  In  every 
point  it  conforms  to  the  requirements  for  a  per- 
fect picture;  it  has  a  good  story,  and  that  story 
is  told  in  logical  order;  it  is  not  involved,  in  fact, 
it  is  so  simple  that  one  can  almost  anticipate  the 
situations.  In  portrayal  the  work  of  the  actors 
is  dignified  and  convincing  and  finally,  the  pho- 
tography is  splendid.  Caption  critics  will  have 
much  difficulty  in  finding  anything  to  carp  about 
when  they  see  this  picture. 

The  title  of  this  paragon  is  "The  Changeling," 
and  that  is  the  only  fault  to  be  discovered,  since 
there  is  a  sinister  meaning  attached  to  the  term 
that  does  not  suggest  the  depth  of  heart  interest 


The  father  is  stunned  by  the  confession  and 
his  cry  of  anguish  attracts  the  teacher  to  him. 
He  passes  the  letter  to  her  and  its  contents 
bring  the  greatest  joy  to  her  heart  and  she  turns 
from  the  heart  broken  man  to  fairly  smother 
the  child  with  caresses.  The  picture  of  the  con- 
trasting emotions  presents  a  dramatic  situation 
of  great  strength  and  one  that  is  most  pleasingly 
portrayed. 

The  conclusion  follows  quickly  as  the  sweet- 
faced  little  boy,  unaffected  by  the  strong  emo- 
tions of  the  man  and  woman,  makes  it  plain 
that  he  loves  and  wants  them  both.  His  wish 
is  gratified  and  the  finale  is  as  beautiful  a  scene 
of  domestic  happiness  as  can  well  be  imagined. 

We  believe  that  this  picture  will  be  a  great 
"repeater." 


BIRMINGHAM'S  NEW  HOUSE  OPEN 

"The  Best"  a  Modern  Photoplay  and  Vaudeville 
House  — Lenhart  and  Barton,  Managers 

Birmingham's  growth  is  attested  by  the  open- 
ing of  another  vaudeville  and  motion  picture 
theatre,  "The  Best,"  Monday  night,  at  No.  2016 
Second  avenue.  The  place  is  one  of  the  pret- 
tiest in  this  section  of  the  country  and  the 
patronage  on  the  opening  bespeaks  a  most  fa- 
vorable reception  at  the  hands  of  the  public. 

Messrs.  Lenhart  &  Barton,  the  managers,  have 
spared  no  expense  in  putting  up  a  handsome 
and  comfortable  theatre.  The  decorations  are 
along  elaborate  lines,  the  colorings  profuse  and 
the  lighting  brilliant. 

The  seating  arrangements  in  the  theatre  are 
good.  The  stage  is  so  built  as  to  be  within 
clear  view  of  every  person  in  the  place. 

"The  Best"  will  show  pictures  from  10  a.  m. 


SCENE   FROM    "THE  CHANGELING. 


SCENE  FROM  "HUBBY'S  TROUBLES. 


that  is  contained  in  this  reel  of  film.  But  the 
selection  of  adequate  titles  is  the  despair  of  the 
picture  maker  and  this  one  will  have  to  suffice 
for  lack  of  a  better. 

The  gist  of  the  story  is  this:  A  man  whose  wife 
has  died  is  left  with  a  baby  on  his  hands.  He 
turns  the  child  over  to  a  professional  nurse  who 
has  also  in  her  care  the  child  of  a  widow  and 
which  bears  a  strong  resemblance  to  the  other 
baby.  While  the  man  is  abroad  on  business  his 
child  dies  and,  for  reasons  of  her  own,  the  nurse 
decides  to  conceal  the  sad  fact  from  the  father. 
This  she  does  by  telling  the  widow  that  the  dead 
child  is  hers.    This  deception  is  not  discovered. 

Six  years  later  the  man  returns  and  requests 
that  his  child  be  brought  to  him  and  a  very  hand- 
some boy  appears  upon  the  scene,  much  to  the 
father's  delight.  As  the  little  fellow  amuses 
himself  punching  the  piano  keys  it  occurs  to  the 
father  to  have  him  learn  to  play.  The  child  is 
pleased  with  the  suggestion  and  an  advertise- 
ment for  a  music  teacher  is  at  once  placed  in  the 
daily  newspaper.  In  the  person  who  answers 
the  ad.  one  will  at  once  recognize  the  widow 
whose  child  is  supposed  to  have  uied.  When  she 
sees  the  little  pupil  his  face  seems  strangely 
familiar,  but  as  she  has  no  hope  that  the  boy 
can  possibly  be  her  own,  she  passes  off  her 
thoughts  and  tears  with  an  explanation  to  the 
boy's  father  that  the  child  she  lost  bore  a  re- 
semblance to  her  little  pupil  and  then  takes  up 
her  work. 

A  period  of  a  month  is  passed  and  the  little 
fellow  is  beginning  to  play.  While  he  is  enter- 
taining his  father  the  teacher  comes  to  give 
him  a  lesson,  and  the  father  remains  in  the 
room.  During  the  lesson  a  maid  enters  and 
hands  a  letter  to  the  father  who  finds,  upon 
opening  it,  that  it  is  a  confession  from  the  nurse 
about  to  die,  that  his  child  died  shortly  after  he 
went  away,  and  that  the  boy  she  returned  to  him 
is  the  child  of  a  music  teacher,  whose  name  she 
gives. 


HUBBY'S  TROUBLES. 

Here  is  another  of  those  Pathe  farce  comedies 
that  compels  a  laugh  whether  you  want  to  or 
not.  It  is  based  upon  the  old  mother-in-law  gag 
without  any  novel  variations,  but  the  criticism 
which  this  fact  might  bring  down  upon  it  is 
disarmed  by  the  good  work  of  the  performers. 
The  players  have  appeared  in  many  of  the  suc- 
cessful comedy  pictures  by  the  American  com- 
pany and  they  do  not  waste  a  moment  of  prec- 
ious negative  in  periods  of  thought — it's  action, 
action,  action  from  the  time  mother-in-law  ob- 
jects to  hubby  smoking  at  the  table  until  she 
packs  her  trunk  and  goes  away  from  there.  The 
picture  is  good  and  will  get  a  lot  of  laughs. 


LYRIC  THEATRE,  MARIETTA,  O. 
Willis  &  Hammett,  proprietors;  seats  300;  running 
licensed  pictures. 


Sterling,  111.,  is  to  have  two  new  photoplay  theatres 
in  the  near  future,  one  will  be  owned  by  R.  T.  La 
Grill,  of  Muscatine,  la. 


to  2  p.  m.,  and  from  2  to  5  p.  m.  two  perform- 
ances of  vaudeville  and  pictures  will  be  given. 
Then  from  7.30  to  10.30  p.  m.,  there  will  be 
two  more  performances  of  vaudeville  and  pic- 
tures are  given. 


COTE  WILL  OPEN  HOUSE  IN  BEDDEPORD. 

Frank  X.  C.  Cote  has  taken  a  five  year  lease 
of  Hardy's  hall  on  Adams  street,  Beddeford, 
Me.  The  house  is  at  present  occupied  by  the 
Crescent  Athletic  club  and  will  convert  it  into 
a  photoplay  theatre. 

The  hall  is  on  the  second  floor  and  he  will 
add  to  the.  present  floor  space  by  letting  the 
anteroom  on  the  front  side  into  the  main  hall. 
He  will  further  increase  the  seating  capacity 
by  converting  a  part  of  of  the  third  floor  into 
a  balcony.  The  whole  hall  will  be  furnished 
with  elevated  seats,  the  present  stairway  will 
be  broadened  and  the  windows  lengthened  to 
the  floor  for  exits  to  the  fire  escapes  with  which 
the  building  is  to  be  equipped.  In  fact,  the 
plans  are  to  convert  the  place  into  a  cosy  and 
safe  amusement  hall. 

Work  will  be  begun  within  two  weeks  and 
rushed  in  order  to  open  the  hall  for  amuse- 
ments as  soon  as  possible.  Motion  pictures 
and  illustrated  songs  will  be  the  attractions 
with  a  nickel  the  admission  price. 


G.  W.  Buckman  &  Son  have  opened  a  high-class 
photoplay  theatre  in  Woonsock,  N.  D. 

August  Gunzinger,  of  Brattleboro,  Vt.,  has  sold  the 
Lyric  photoplay  theatre,  to  Arthur  Blood  and  Frank 
Main. 
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YOU  WHO  PAY  WANT  TO  KNOW  THE  TRUTH 

INVESTIGATE  THE  MOTIOCRAPH  and  you  will  find  THE  TRUTH 

salient  and  alive— in  every  feature. 

SIMPLE  ARTISTIC  RIGID— DURABLE. 

THE  MOTIOCRAPH  is  a  distinctive  triumph  in  mechanical  skill  and  workmanship,  and  in  designing  this 
superb  projection  machine  the  makers  have  kept  well  in  advance  of  the  times,  more  than  anticipating  the  requirements 

of  the  Photoplay  house. 

THE  MOTIOCRAPH  CANNOT  BE  APPROACHED  BY  ANY  OTHER  MACHINE. 

iqi  i  Model  soon  ready.    Send  for  name  of  nearest  dealer. 

rnAdN^ABCBTEUSEbDy    ENTERPRISE    OPTICAL    MFC.   CO.,  562  W.  Randolph  St.,  Chicago,  III. 

ACENTS   IN   ALL   PRINCIPAL  CITIES 


CHICAGO  LETTER. 

(Continued  from  page  8.) 

new  reels  daily,  and  he  makes  a  point  of  play- 
ing the  pictures. 

J.  D.  McKeen,  of  the  Empire  theatre,  Morris, 
111.,  which  will  seat  640  people,  was  a  visitor 
at  the  Dearborn  branch  of  the  G.  F.  Co.  last 
week.  Mr.  McKeen  shows  two  reels  daily  and 
also  two  acts  of  vaudeville.  He  is  satisfied  with 
business  conditions  in  the  motion  picture  line. 

The  Princess  theatre,  Cedar  Rapids,  la.,  own- 
ed by  Diebold  &  Young,  was  destroyed  by  fire 
Sunday  night,  February  5.  The  Princess  was 
a  new  theatre  and  represented  an  outlay  of  $14,- 
000.  Messrs.  Diebold  &  Young  will  rebuild  im- 
mediately. No  reels  of  film  were  lost  in  the 
fire.  The  Princess  was  receiving  service  from 
the  Dearborn  branch  of  the  G.  F.  Co. 

C.  C.  Pyle,  one  of  the  department  heads  of 
the  Dearborn  branch  of  the  G.  F.  Co.,  visited 
Green  Bay,  Wis.,  recently.  There  are  two  li- 
censed theatres  in  Green  Bay — the  Royal,  own- 
ed by  Carl  &  Duquaine,  and  the  Comet,  owned 
by  Henry  Goldman.  Mr.  Pyle  reports  good 
ousiness  for  both  these  houses.  He  told  me 
that  there  are  two  "independent"  houses  in 
Green  Bay,  and  that  one  of  them — the  Green 
Bay  theatre,  a  legitimate  house  with  a  capacity 
of  1,200 — is  running  five  independent  reels  each 
show  and  is  starving  to  death  at  that. 

The  Dearborn  branch  of  the  G.  F.  Co.  took 
on  the  Colonial  theatre,  of  Hammond,  Ind.,  own- 
ed by  the  Gross  Bros.,  from  the  Globe  Exchange 
("independent")   on  February  5. 

P.  M.  Riley,  owner  and  manager  of  the  Prin- 
cess theatre,  Hammond,  Ind.,  was  a  visitor  at 
the  American  branch  of  the  G.  F.  Co.  early 
last  week.  Manager  Riley  arranged  for  the  two 
reels  of  the  special  film,  "Lassoing  Wild  Ani- 
mals." He  reported  that  he  had  run  II  Trova- 
tore  and  that  it  made  a  big  hit  to  extraordinary 
business.  The  special  music  furnished  by  Pathe 
Freres  was  used,  a  piano  and  violin  furnishing 
the  music  with  fine  effect.  Manager  Riley  has 
had  a  copy  of  the  first  issue  of  the  Motion  Pic- 
ture Magazine  and  is  anxious  to  receive  a  copy 
of  the  next  issue.  He  was  desirous  to  know  if 
the  magazine  would  be  placed  on  newsstands. 
He  is  confident  that  it  will  be  well  received  by 
his  patrons,  and  that  there  will  be  a  good  de- 
mand for  it.  Manager  Riley  is  much  encouraged 
by  a  fine  business  all  through  the  winter  months 
which  has  been  considerably  better  than  that 
of  a  year  ago.  The  Princess  charges  an  ad- 
mission of  5  cents  usually,  but  the  price  is  rais- 
ed to  10  cents  for  special  and  feature  films. 

J.  W.  Diehl,  owner  and  manager  of  the  Bi- 
jou theatre,  Otsego,  Mich.,  and  his  brother, 
George  Diehl,  owner  and  manager  of  the  Grand 
theatre,  Moline,  111.,  met  at  the  American 
branch  of  the  G.  F.  Co.  last  week,  where  each 
arranged  for  a  higher  priced  service,  which  com- 
menced February  6.  Both  managers  reported 
excellent  business  and  refer  to  the  fact  that  it 
showed  a  great  improvement  over  that  of  last 
year  for  the  same  period. 

H.  L.  Percy,  advertising  manager  of  the  Star 
Photoplay,  Lincoln,  111.,  visited  the  city  Sun- 
day, Feb.  5,  and  arranged  for  advanced  book- 
ings with  the  American  branch  of  the  G.  F. 
Co.,  in  order  to  be  able  to  advertise  coming 
attractions  well  in  advance.  "Business  is  fine," 
Mr.  Percy  said. 


F.  S.  Haskins,  owner  and  manager  of  the 
Majestic-  and  Orpheum  theatres,  Watertown, 
W  is.,  visited  the  Spoor  branch  of  the  G.  F..  Co. 
last  week.  He  recently  took  his  service  for  the 
Orpheum  away  from  the  Western  of  Milwaukee 
an  I  placed  it  with  the  Spoor  branch. 

J.  T.  Bartlett,  manager  and  owner  of  the 
Photoplay  theatre,  Racine  Jet.,  Wis.,  and  daugh- 
ter, visited  the  city  last  week.  Manager  Bart- 
lett called  at  the  Spoor  branch  of  the  G.  F. 
Co.  and  arranged  for  a  considerably  increased 
service.  He  stated  that  business  was  very  grati- 
fying. 

Strauss  &  Co.,  of  the  Lyceum  theatre,  Colum- 
bia City,  Ind.,  came  over  from  the  Globe  Ex- 
change ("independent")  January  31,  and  are 
now  customers  of  the  Spoor  branch  of  the  G. 
F.  Co. 

Chas.  J.  Ryberg  recently  reopened  the  Nor- 
mal theatre  at  440  West  63d  street,  this  city, 
with  a  first  class  service,  furnished  by  the  Spoor 
branch  of  the  G.  F.  Co. 

The  Lyric  theatre,  owned  by  the  Lyric  Amuse- 
ment Company,  and  located  at  3940  West  22d 
street,  took  on  service  with  the  Spoor  branch 
of  the  G.  F.  Co.  on  February  5. 

Manager  C.  P.  Lautenschlager,  owner  and 
manager  of  the  Ideal  theatre,  3421  West  North 
avenue,  this  city,  took  on  a  considerably  in- 
creased quality  service  from  the  Spoor  branch 
of  the  G.  F.  Co.,  on  February  6.  Manager 
Lautenschlager  recently  added  to  the  seating 
capacity  of  his  house  and  has  great  confidence 
in  the  future  of  licensed  films. 

George  Hesch,  manager  and  owner  of  the 
Principal  theatre,  4356  North  Leavitt  street, 
starting  February  6,  put  on  an  improved  su- 
perior quality  service,  which  is  being  furnished 
by  the  Spoor  branch  of  the  G.  F.  Co. 

C.  Argus,  owner  of  the  Lyceum  theatre,  3002 
West  Madison  street,  beginning  February  6, 
arranged  for  a  much  better  service  with  Man- 
ager Bell  of  the  G.  F.  Co.,  at  435  North  Clark 
street.  Manager  Argus  stated  that  his  action 
was  due  to  a  greatly  increased  patronage. 

Mrs.  L.  Etten,  owner  of  the  Wonderland,  at 
5235  South  Halsted  street,  transferred  her  book- 
ings from  the  H.  &  H.  ("independent")  to  the 
Spoor  branch  of  the  G.  F.  Co.,  on  February  2. 

Hayes  N.  Brown,  manager  of  the  Star  the- 
atre, Berrien  Springs,  Mich.,  was  a  visitor  at  the 
Spoor  branch  of  the  G.  F.  Co.  recently.  Mr. 
Brown  stated  that  the  present  season  is  the 
first  in  his  section  that  any  exhibitor  has  been 
able  to  keep  open  throughout  the  winter.  He 
said  he  is  doing  very  well. 

Manager  Bell  of  the  Spoor  branch  of  the  G. 
F.  Co.,  is  now  gradually  putting  in  a  general 
stock  of  supplies,  in  order  to  take  care  of  his 
customers  with  this  line  of  goods.  All  stand- 
ard makes  of  machines  and  other  equipments 
will  be  carried. 


LEWIS  MOVES  TO  GREENSBORO,  GA. 

Mr.  J.  O.  J.  Lewis  who  is  the  proprietor  of 
the  Little  Gem  Theatre,  Thompson,  Ga.,  has 
decided  to  move  the  show  to  Greensboro,  Ga. 
He  shipped  the  motion  picture  apparatus  last 
week  and  will  open  up  in  that  town  as  soon  as 
possible.  Mr.  Lewis  will  personally  conduct 
the  theatre  at  Greensboro,  Ga. 


PELOCA  WILL  BUILD  THEATRE 

Prominent  Italian  of  Pittston  Will  Erect  Beautiful 
Photoplay  House. 

Nickolas  Peloco,  a  well  known  and  popular 
Italian  resident  of  Pittston,  Pa.,  will  build  a 
first  class  photoplay  theatre  on  Main  street. 
The  plans  have  been  submitted  and  approved 
and  work  will  begin  in  a  few  days.  The  struc- 
ture will  be  an  attractive  addition  to  the  busi- 
ness properties  of  that  borough.  It  will  be  a 
combination  building  for  a  nickelet,  stores  and 
dwellings.  The  entrance  to  the  nickelet  will 
be  in  the  center  of  the  building,  with  large 
storerooms  on  both  sides.  On  the  second  floor 
above  the  stores  and  nickelet  entrance  will  be 
two  flats  of  five  rooms  each,  with  all  modern 
improvements.  The  nickelet  will  be  construct- 
ed on  up-to-date  ideas  for  small  theatres  of 
this  class,  with  an  elevated  floor  and  opera  seats. 
It  will  have  a  seating  capacity  of  500.  The 
plans  have  been  finished  and  will  be  open  for 
bids  from  contractors  in  a  few  days.  The  build- 
ing will  be  of  wooden  construction,  with  a  metal 
interior,  and  a  fireproof  veneer  on  the  exterior 
to  give  a  brick  wall  effect.  Work  will  be  com- 
menced just  as  soon  as  the  contract  is  awarded. 


COHEN  HANDLING  ELBERFELD  GOODS. 

Ellis  Cohen,  formerly  advertising  representa- 
tive of  The  Film  Index,  more  lately  conduct- 
ing the  motion  picture  department  of  the  Morn- 
ing Telegraph,  New  York,  is  now  agent  for  Edi- 
nol-Hydro  and  CelHt  non-inflammable  film,  prod- 
ucts of  the  Farbenfabriken  of  Elberfeld  Co.  His 
office  is  now  located  at  117  Hudson  street,  New 
York. 


HIS  FACE  BETRAYED  HIM. 
John  B'unny,  one  of  the  Vitagraph  players 
was  surprised  by  a  letter  from  a  friend  whom 
he  has  not  seen,  or  heard  from,  in  ten  years. 
The  friend  was  visiting  Los  Angeles,  California, 
and  saw  Mr.  Bunny  in  one  of  the  Vitagraph 
life  portrayals.  In  part  the  letter  said:  "I 
enjoyed  your  work  very  much.  I  can  assure 
you  that  you  are  very  popular  with  California 
audiences.  Our  moving  picture  places  here 
are  very  elaborate  and  run  like  first-class  thea- 
tres. Come  out  some  day  and  see  your  own 
face  and  take  dinner  with  us." 

"Mexican  Filibusters" 
March  3d 
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When  you  ask  them  how  they  are  pleased  with  this  projector  they  will  say,  "The  cost  of  installation  was  the 
same  as  with  other  high  grade  machines,  but  it  surelv  throws  a  perfect  picture  with  less  care  and  expense 
than  any  machine  we  have  ever  owned."     WRITE  TO  US  FOR  DETAILED  INFORMATION. 

TheEDENGRAPH  MANUFACTURING  CO. 

george  kleine,  Pre..  |  35  W.  3rd  STREET,  NEW  YORK,  N.  Y. 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Feb.  11  to  Feb.  18,  1911) 


Exchange  No. 


Title 


What  Shall  We  Do  With  Our  Old . . . 

The  Show  Girl's  Stratagem  

Betty's  Apprenticeship  

Pineapple  Cannery  in  China  

The  Survival  of  the  Fittest  

The  Rajah  ,  

Getting-  Sister  Married  

The  Reformation  of  the  Suffragettes. 

Landmarks  of  Avignon,  France  

Consuming  Love  

The  Ransom  of  Red  Chief  

Grandmother's  War  Story  

A  Western  Courtship  

The  Axolotl  

Catherine  Howard  

Fisher  Folk  ,  

Getting  Even  r  .  .  .  . 

Schultz  Has  the  Smallpox  

Billy  and  His  Pal  

The  Buccaneers  

A  Stage  Romance  

The  Lost  Ribbon  

Whiffle's  Double  

A  Boy's  Wit  

When  the  Light  Waned  

The  Cattleman's  Daughter  , 

Saul  and  David  

At  the  End  of  the  Road  

Lieut.  Scott's  Narrow  Escape  

The  New  Stenographer  


Maker 

Lla>>s 

Length 
Feet 

Date 
Released 

Biograph 

Drama 

994 

2-13-11 

Lubin 

Drama 

1000 

2-13-n 

Pathe 

Comedy 

689 

2-13-11 

Pathe 

Indust. 

315 

2-13-11 

c  „  1 :  _ 

behg 

Drama 

1000 

2-13-1 1 

Edison 

D  F3.m3 

Essanay 

Comedy 

1000 

2-14-1 1 

Gaumont 

Drama 

665 

2-14-1 1 

Gaumont 

Travel 

338 

2-14-1 1 

Vitagraph 

Drama 

1000 

2-14-1 1 

Edison 

Drama 

975 

2-15-11 

Kalem 

Drama 

1000 

2-15-11 

Pathe 

Drama 

715 

2-15-11 

Pathe 

Educ. 

266 

2-15-11 

Urban 

Drama 

1005 

2-15-n 

Biograph 

Drama 

998 

2- 16- 1 1 

Lubin 

Comedy 

600 

2-16-11 

Lubin 

Comedy 

400 

2- 16- 1 1 

Melies 

Drama 

080 

2-16-11 

Selig 

Drama 

1000 

2-16-11 

Edison 

Drama 

1000 

2- 1 7-1 1 

Kalem 

Drama 

1000 

2- 1 7- 1 1 

Pathe 

Comedy 

499 

2- 1 7- 1 1 

Pathe 

Drama 

462 

2-17-11 

Vitagraph 

Drama 

994 

2-17-11 

Essanay 

Drama 

1000 

2-18-11 

Gaumont 

Drama 

128 

2- 18- 1 1 

Gaumont 

Drama 

836 

2-18-11 

Pathe 

Drama 

984 

2-18-11 

Vitagraph 

Comedy 

IOOO 

2-18-11 

When  Run 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  i„c. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"KING  CHANTICLEER." — Lyric  by  A.  Seymour  Brown 
music  by  Nat.  D.  Ayer;  published  by  Jerome  H.  Re- 
mick,  New  York.  The  illustrations  by  Wheeler  are 
hand  drawn  cartoons  of  barnyard  life,  very  clever 
and  extremely  humorous.  Those  who  remember  the 
tremendous  hit  made  by  the  slides  for  "Way  Down 
in  Jungletown"  will  not  hesitate  to  get  this  set, 
which  is  on  the  same  order,  only  better,  if  possible. 
The  cartoons  are  a  scream. 

"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD." — Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, 
New  York.  These  slides  are  exceptionally  well  posed 
by  two  young  models  of  grace  and  beauty,  upon 
backgrounds  of  resplendent  flower  beds  and  pastoral 
scenery  in  general.  The  novelties  are  new  and 
original,  indicating  that  great  pains  have  been 
taken  to  make  this  set  a  winner. 

Scott  &  Van  Altena. 

"A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG 
WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- 
mour Furth;  published  by  Jos.  Morris  Co.,  New 
York.  A  fine  novelty  set  of  slides  from  start  to 
finish  is  produced  for  this  song  by  Scott  &  Van  Al- 
tena. The  photography  is  so  good,  so  clear,  the 
objects  so  well  defined;  and  the  coloring — it  is  ex- 
quisite.   This  is  a  beautiful  set. 

"IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by 
Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Harry  Von  Tilzer  Music  Pub.  Co.,  New  York. 
A  comedy  waltz  song.  Illustrated  with  slides  that 
have  much  action  and  that  tell  the  story  of  the 
lyrics  with  remarkable  exactness.  Novelties,  of 
course,  many  of  them.    Good  ones. 

"I  JUST  CAN'T  KEEP  AWAY  FROM  YOU."— Words 
by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- 
lished by  Theodore  Morse  Music  Co.,  New  York.  A 
"flirting  duet"  successfully  being  rendered  by  the 
Norton  Sisters  in  vaudeville.  Very  clever  lyrics  and 
a  snappy  air  by  these  well-known  authors.  Slides 
of  a  fascinating,  subdued  tone,  moonlight  scenes  and 
novelties  as  produced  by  Scott  &  Van  Altena. 

Alfred  L.  Simpson. 

"THEN  YOU'LL  REMEMBER  ME."— (When  Other  Lips 
and  Other  Hearts.) — This  beautiful  selection  from 
the  "Bohemian  Girl"  is  known  all  over  the  world. 
Simpson  has  illustrated  this  beautiful  number  in  re- 
spones  to  innumerable  demands  for  slides  for  same. 
The  models  are  a  well-chosen  couple  in  modern 
costumes  in  a  series  of  graceful  poses  amidst  beau- 
tiful sceneries. 

"I  LOVE  YOU  JUST  BECAUSE  I  DO."— Words  by 
Richard  Goodall;  music  by  Sidnie  Gill;  published  by 
the  Sidnie  Gill  Publishing  Co.,  New  York  City.  This 
is  a  beautiful  love  song.  Simpson  has  Introduced 
some  very  clever  novelties  in  this  set  of  slides. 
One  picture  illustrating  a  yacht  under  full  sail,  is 
indeed  a  gem. 

Levi  Company,  Inc. 

"AFTER  THAT  I  WANT  A  LITTLE  MORE." — Words 
by  Al.  Bryan;  music  by  Ford  Fisher;  published  by 
Shapiro.  A  clever  little  novelty  song  with  a  pretty 
melody  already  being  used  with  tremendous  success 
by  several  headliners.  The  slides  are  well  done,  the 
models  exceptionally  good-looking  and  the  scenery 
beautiful. 

"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and 


music  by  Robert  F.  Roden;  published  by  Shapiro. 
A  beautiful  high-class  ballad  that  will  probably  be- 
come the  biggest  seller  of  the  year.  The  song  is 
well  illustrated  and  the  set  is  one  of  the  best  ever 
made  by  the  Levi  Co. 


Excelsior  Slide  Co. 

'WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— 
Written  by  Albert  Bagley;  music  by  Leon  Berg; 
published  by  Jos.  W.  Stern.  A  melodious  love  bal- 
lad illustrated  artistically  and  interestingly  by  the 

Excelsior  Co. 

'WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD." — Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 
Illustrations  by  Excelsior  show  many  beautiful  na- 
ture scenes,  rich  in  color  and  with  a  goodly  supply 
of  novelties. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

'DANCING  STARLIGHT."— Words  by  Robert  Roden; 
music  by  Jack  Glogan;  published  by  Leo  Feist,  New 
York. 

'KILLARNEY,  MY  HOME  O'ER  THE  SEA."— Words 

and  music  by  Frederick  Knight  Logan;  published  by 

Leo  Feist,  New  York. 
•BRONCHO  NELL."— Words  and  music  by  John  B. 

Gardner;    published   by    Gardner   Music    Pub.  Co.. 

Waterloo,  la. 

•FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- 
don Walsh;  music  by  Louise  Teasdale;  published  by 
M.  Witmark  &  Sons,  New  York. 

'MY  COUNTRY  HAS  FIRST  CALL."— Words  by  Jos. 
McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York. 

'M ANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; 
published  by  Daly,  Boston,  Mass. 

'THE  BEST  PLACE  OF  ALL."— Words  by  Claude  L. 
Barker;  music  by  Roy  L.  Burtch;  published  by  Je- 
rome H.  Remick  &  Co.,  New  York. 

WHEN  THE  MOON  SWINGS  LOW."— Words  by  John 
Page;  music  by  Neil  Moret;  published  by  Jerome 
H.  Remick  &  Co.,  New  York. 


Scott  &  Van  Altena. 

"I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE 
ANYONE  ELSE  I  KNOW."— Words  and  music  by 
Kendis  and  Paley;  published  by  Kendis  &  Paley, 
New  York. 

"UNDERNEATH  THE  WISHING  TREE."— Words  by 
Sam  M.  Lewis;  music  by  Leo  Bennett;  published  by 
Jos.  W.  Stern,  New  York. 

"MAYBE  I'LL  COME  BACK."— Words  by  Howard  C. 
Jeffrey;  music  by  Chas.  T.  Cook;  published  by  Har- 
old Rossiter  Music  Co.,  Chicago. 

•THAT  MISSISSIPPI  MOOCH."— Words  by  Billy  J. 
Vanderveer;  music  by  Tom  Sherman;  published  by 
the  Jos.  Morris  Co.,  New  York. 

•YOU  CAN'T  GUESS  WHAT  HE  WROTE  ON  MY 
SLATE." — Words  and  music  by  Audrey  Kingsbury; 
published  by  Leo  Feist,  New  York. 

'I'VE  GOT  YOUR  NUMBER."— Words  by  Alfred 
Bryan;  music  by  Geo.  W.  Meyer;  published  by  F.  B. 
Haviland  Pub.  Co.,  New  York. 

'DON'T  FORGET  ME,  DEARIE." — Words  by  J.  Bran- 
don Walsh;  music  by  Al.  W.  Brown;  published  by 
Victor  Kremer  Music  House,  Chicago. 
WILL  THE  ROSES  BLOOM  IN  HEAVEN?"— Words 
and  music  by  Chas.  K.  Harris;  published  by  the 
author. 

Alfred  L.  Simpson. 

'SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words 

.by  Geo.  Cooper;  music  by  Chas.  Pratt;  published  by 

F.  B.  Haviland  Publishing  Co. 
'HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by 

J.  Fred  Helf;  published  by  J.  Fred  Helf  Publishing 

Co. 


"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dreams).— 
Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 
published  by  F.  B.  Haviland  Publishing  Co. 

"MY  GIRL  OF  THE  GOLDEN  DAYS."— Words  by 
Earl  C.  Jones;  music  by  May  Aufderheide;  pub- 
lished by  J.  H.  Aufderheide. 

"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 
SLEEP." — Words  by  Henry  Frantzen;  published  by 
the  House  of  Haviland. 

"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 
YANKEE  DOODLE  BOY."— Words  by  Robert  F. 
Roden;  music  by  Geo.  W.  Meyer;  published  by  F. 
B.  Haviland. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; 
music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf 
Publishing  Co. 

"TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  B.  Havi- 
land Pub.  Co.,  New  York. 

Levi  Company,  Dac. 

"BLARNEY  KATE."— Words  by  Harold  Atteridge; 
music  by  Phil  Schwartz;  published  by  Music  House 
of  Laemmle. 

"UNDER  THE  HONEYMOON  IN  JUNE  TIME."  — 
Words  by  Raymond  A.  Browne;  music  by  William 
H.  Penn;  published  by  Music  House  of  Laemmle. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET 
THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. 

"PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 
piro. 

"YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- 
sic by  Herbert  Ingraham. 

"THAT  EVERLOVIN'  LOVE."— Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 
piro. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 
Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 

"STEAMBOAT  BILL."— Words  by  Ren  Shields;  music 
by  Leighton  Bros.;  published  by  F.  A.  Mills. 

Excelsior  Slide  Co. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By 
Halsey  K.  Mohr;  published  by  Head  Music  Publish- 
ing Co.,  New  York. 

"UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. 
Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred 
Helf.  New  York. 

"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- 
phrey; published  by  Jerome  H.  Remick  &  Co.,  New 
York. 

"SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- 
sic by  Harry  De  Costa;  published  by  the  Head 
Music  Pub.  Co.,  New  York. 

"SPRINGTIME  BRINGS  ROSES  AND  YOU." — Word1! 
and  music  by  Kendis  and  Paley;  published  by  Ken- 
dis and  Paley,  New  York. 

"I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 
—Lyrics  by  J.  Irving  Young;  music  by  Harold  J. 
Norman;  published  by  Head  Music  Pub.  Co.,  New 
York. 

'FATHER,  DEAR  FATHER,  COME  HOME  WITH  ME 
NOW."— Words  by  Joe  McCarthy;  music  by  Harry 
De  Costa;  published  by  Head  Musio  Pub.  Co.,  New 
York. 

•EVERY  CORNER  OF  THE  WORLD  HOLDS  YOU."— 
Words  by  Arthur  J.  Lamb;  music  by  Felix  Bran- 
don; published  by  the  music  house  of  T 
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A.  B.  C.  H  POSTERS 

(HANDSOME   FOUR   COLORED  ONE   SHEET  LITHOS.) 


We  carry  the 
largest  stock 
in  the  country 
of  all  posters 
for  all  licensed 
releases  from 
six  m  o  n  t  h  s 
back  or  more 
to  the  week's 
current  re- 
leases. 


We  are  exclu- 
sive agents  for 

Hennegan's 
Stock  Posters 

and  Heralds 
of  all  kinds. 


STOCK  TICKETS 
COUPON  PRIZE 
TICKETS 


LET  US  DO  YOUR  PRINTING 

We  make  a  specialty  of  getting  up  unique  and 
distinctive  handbills  or  dodgers  for  M.  P.  Thea- 
tres.   Give  us  your  Features  ;  we'll  do  the  rest. 

We  are  practical  exhibitors  ourselves 
AND    WE    KNOW    JUST    WHAT   YOU  WANT 


ARTHUR  0  JACOBS,  President 


BEN  TITLE,  Sec.  S  Treas. 


EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. 

105  East  14th  Street,  New  York  City 


READ  THE  FILM  INDEX,  $2.00  A  YEAR 


Announcement 


SLIDES 

Made  to  Order  in  One  Day. 

Price  50c  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
•West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  MO 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  -Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  tilled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


PATHE'S  WEEKLY 

Australasian  Bulletin  of  Cinematography 
PUBLISHED  WEEKLY 

The  only  Journal  In  Australasia  dealing 
solely  with  the  Moving  Picture  Industry. 

Posted  to  any  address  in  the  world  for 
13/ -a  year.   All  Communications  to 
PATHE'S  WEEKLY,  50  Queen  Street,  Melbourne,  V 


c  c 


IM 
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THK  M  At 'H  IN  K  THAT 
GIVES  RESULTS 

FULLY  GUARANTEED 


A  great  many  people  be- 
lieve that  this  machine  is 
not  licensed  and  that  it 
cannot  be  used  by  li- 
censed exhibitors.  This  is 
a  fallacy.  The  "STANDARD" 
is  fully  licensed  by  the 
Motion  Picture  Patents 
Co.,  and  is  the  machine 
for  you. 

Write  lor  catalog  F 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK  CITY 


ILLUSTRATIONS  OF  THK 


DYNAMITE  EXPLOSION 

AT   JERSEY   CITY  PIER 

Showing  full  details  of  the  catastrophe  Description  on  every  6lide 

PRICE  S6.00  PER  8ET  CASH  WITH  ORDER 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK 

"See  the  Difference" 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 


GET  THE  LATEST  HIT 

HANDS  UP 

A  Great  Novelty  Song 

'  "  Alfred  L.  Simpson,  Inc. 

113  West  132d  Street,      NEW  YORK  CITY 


FOR  SALE  CHEAP 

Two  (2)  Complete  No.  5  Power'* 
Machines  in  A-l  Condition. 

CARR  &  SCHAD,  Reading,  Pa 


The  Bioscope 


The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- 
culation and  is  the  best  Adver- 
tising Medium,  bar  none. 

SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 

31,33,  and  36  Litchfield  Street,  LONDON,  W.  C,  ENGLAND 


TURNER  &  DAHNKEN  (inc.) 

38  Eddy  St.,  San  Franei.ee,  CaL 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  6et. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our"  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases — 

When  You  Love  A  Boy  Who's  A 
Good  Little  Boy  and  The  Good 

Little  Boy  Loves  You. 
When  The  Trees  Are  Dressed  In 

Crimson  and  In  Gold. 

EXCELSIOR  SLIDE  CO. 


138  E.  14  St. 


NEW  YORK  CITY 


OWES  SUCCESS  TO  THE  INDEX. 

Aberdeen,  S.  D.,  Feb.  2,  1911. 
Editor  THE  FILM  INDEX. 

Dear  Sir:  By  neglect,  I  failed  to  remit  when  my 
subscription  was  due,  but  the  old  saying,  "better  late 
than  never,"  will  do.  I  could  not  get  along  without 
the  FILM  INDEX;  in  fact,  I  get  all  the  papers  I  can 
that  pertain  to  the  moving  picture  business,  and 
study  the  many  phases  presented  by  the  different 
writers. 

While  some  write  intelligently,  others  write  fool- 
ishly. The  idea  given  out  by  one  writer  that  "the 
moving  picture  is  at  a  standstill,"  is  preposterous. 
While  it  is  easy  to  criticize,  and  criticism  can  do 
much  good,  but  anyone  who  has  watched  the  pictures 
for  the  past  year  can  easily  see  the  improvement. 
We  are  all  aware  there  is  still  room  for  greater  im- 
provement, but  to  anyone  but  a  blind  man  the  differ- 
ence can  be  seen.    Of  course,  I  speak  of  the  licensed 


films,  for  I  have  used  no  others  on  this  circuit.  As 
soon  as  the  manufacturers  become  more  careful  of 
the  details,  the  better  the  picture. 

I  have  great  faith  in  the  straight  moving  picture 
business  and  believe  every  exhibitor  can  win  out  if 
he  will  use  good  judgment.  There  are  so  many  ways 
to  get  customers;  but  there  must  be  as  many  ways  to 
hold  them  if  you  wish  continued  success;  especially  is 
this  true  in  a  smaller  town. 

To  your  excellent  paper  I  owe  a  great  deal  in  the 
building  up  of  this  business.  I  have  in  Aberdeen  the 
best  equipped  house  in  the  state,  seating  capacity  570, 
run  four-piece  orchestra  and  aim  to  have  every  pic- 
ture worked  up  with  the  music;  have  20  h.p.  engine 
and  generator  to  furnish  electricity;  have  plenty  of 
fans  and  can  ventilate  easily;  28-foot  ceiling,  upper 
balcony,  two-family  boxes  and  every  seat  a  good  one; 
uniformed  ushers  and  every  effort  made  to  please  the 
patrons. 


All  employees  are  paid  good  salaries;  no  cheap  em- 
ployees used,  for  they  always  are  the  most  expen- 
sive. The  operator  is  the  king  pin  of  a  moving  pic- 
ture house  and  if  every  exhibitor  would  get  the  very 
best  obtainable,  their  pictures  would  be  better.  Of 
course,  he  must  have  the  tools  to  work  with  or  the 
best  will  fail.  I  get  the  best  and  latest  films  obtain- 
able and,  although  I  pay  a  high  price  for  service,  I 
consider  the  money  well  spent.  Well,  dear  brother,  I 
must  close.    Don't  skip  me  for  one  issue. 

Yours  truly,  C.  T.  SMITHERS. 

P.  S. — Natural  to  say  "brother,"  for  I  pushed  the 
pencil  for  about  11  vears.  C.  T.  S. 


WANTED. — T.  C.  Schaufuss,  of  1110  South  47th 
Street,  Philadelphia,  Pa.,  would  like  to  invest  in  a 
first-class  motion  picture  theatre.  Any  one  having 
such  a  house,  write  him  at  given  address. 
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BIO  CARBONS 

INSIST  ON   GETTING  THEM 


Nearly  every  important  Film  Exchange  and  Supply 
Dealer  can  furnish  them. 

Most  of  them  are  glad  to  do  so,  because  BIO  Carbons 
invariably  convince  the  user  of  their  superiority. 

If  your  dealer  tries  to  palm  off  something  "just  as 
good,"  remember,  "there's  a  reason." 

As  the  BIO  Carbon  is  made  and  sold  with  a  single  eye 
to  quality,  we  cannot  hope  to  retain  the  cooperation  of 
the  dealer  to  whom  price  is  everything. 

Look  up  the  BIO  dealers  in  your  town.   You  will  find 

You  will  remember  the  quality 


them  the  straightest,  squarest,  men  in  the  business — not  be- 
cause they  handle  BIO  Carbons,  but  because  it  takes  a 
straight,  square  man  to  resist  the  lure  of  price  and  stand 
for  quality — first,  last,  and  all  the  time. 

Buy  a  sample  package  of  BIO  Carbons  today.  Give 
them  every  test  you  know  of.  Test  them  for  burning  life 
especially.  You  will  find  that  they  last  from  25%  to  40% 
longer  than  any  other  carbons. 

You  can  pay  10%  more  for  BIO  Carbons  and  still  save 
15%  to  25%  besides  getting  a  whiter,  steadier  light. 

long  after  you  forget  the  price 


CHARLES  L.   KIEWERT  CO. 

LARGEST  IMPORTERS  OF  FLAMING  ARC  LAMPS  AND  CARBONS  IN  AMERICA 


39  Cortlandt  Street,  New  York 

1 90  Fremont  Street,  San  Francisco, 

58  Plymouth  Court,  Chicago,  III. 


Cal. 


I  14  Huron  Street,  Milwaukee,  Wis. 
309  Carson  Street,  Pittsburgh,  Pa. 
15th  and  Pine  Streets,  St.  Louis,  Mo. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  18 


BIOGRAPH  CO. 


Date.  Subject.                                 Class.  Feet, 

length. 

Jan.  23   Pate's  Turning   .Drama  998 

Jan.  26  The  Poor  Sick  Men  Comedy  991 

Jan.  30  A  Wreath  of  Orange  Blossoms.  ...  Drama  993 

Feb.    2   Three  Sisters   Drama  997 

Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 

Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 

Feb.  13  What  Shall  We  Do  With  Our  Old.. Drama  994 

Feb.  16  Fisher  Folks   Drama  998 


EDISON  CO. 

Jan.  27  The  Black  Bordered  Letter  Drama  1,000 

Jan.  31   The  Tryout   Comedy  995 

Feb.    1   Bumptious  as  Romeo  Comedy  975 

Feb.    3   Selling  Old  Master   Drama  990 

Feb.    7  The  Doctor   Drama  1,000 

Feb.    8  Two  Valentines   Com.Dr-a.  1,001) 

Feb.  10   His  First  Commission  Drama  999 

Feb.  14  The  Rajah   Drama  1,000 

Jan.  14  The    Rajah   Drama  1,000 

Feb.  15   The  Ransom  of  Red  Chief  Drama  1,000 

Jan.  15  The  Ransom  of  Red  Chief  Drama  975 

Feb.  17   A  Stage  Romance   Drama  1,000 

Jan.  17  A  Stage  Romance   Drama  1,000 


ESSANAY  CO. 

Feb.  4  Carmenita,  the  Faithful  Drama  995 

Feb.  7  A  Woman's- Voice   Comedy  566 

Feb.  7  Ten  Words  for  Twenty-five  rents. .Comedy  425 

Feb.  11   The  Bad  Man  s  Downfall  Drama  1,000 

Feb.  14   Getting  Sister  Married   Comedy  1,000 

Feb.  18  The  Cattleman's  Daughter   Drama  1,000 


GAUMONT. 

Feb.    4   Jiggers  Looks  for  a  Job  Comedy  537 

Feb.    4  Krimmel  Waterfalls   Scenic  435 

Feb.    7   The  Strongest  Tie   Drama  605 

Feb.    7   Jiggers  Moving  Day  Comedy  395 

Feb.  11   Napoleon  in  1814   Drama  797 

Feb.  11   Autumn  Leaves   Educational  185 

Feb.  14   The  Reformation  of  the  Suffragetts, 

Drama  665 

Feb.  14  Land  Marks  of  Avignon,  France  Trav.  338 


Date.  Subject.  Class.  Feet, 

length. 

Feb.  18   Saul  and  David  Biblical  Drama  128 

Feb.  18   At  the  End  of  the  Road  Drama  838 


KALEM  CO. 

Jan.  27   Puritans  and   Indians  Drama  970 

Feb.    1   The  Sheriff's  Sister  Drama  1,000 

Feb.    3  The  Trail  of  the  Pomas  Charm  Drama  1,005 

Feb.    8  Little  Sister   Com.-Dra.  1,000 

Feb.  10  The  Broken  Trail  Drama  1,000 

Feb.  15   Grandmother's  War  Story  Drama  1,000 

Feb.  17   The  Lost  Ribbon   Drama  1,000 


LUBIN  MFG.  CO. 


Jan. 

19 

A  Brother's  Redemption  

.  .Drama 

1,000 

Jan. 

23 

Father  Makes  Himself  Useful.... 

.Comedy 

075 

Jan. 

20 

1.oi  m 

Jan. 

30 

Feb. 

2 

.  .Drama 

1,000 

Feb. 

6 

A  Double  Elopement  

.Comedy 

900 

Feb. 

9 

The  Petticoat  Sheriff   

l.ooo 

Feb. 

13 

The  Show  Girl's  Stratagem  

.  .Drama 

1,000 

Feb. 

16 

Getting  Even   

.Comedy 

600 

Feb. 

16 

.Comedy 

400 

MELIES. 

.Ian. 

26 

How  Mary  Met  the  Cowpunehers, 

Western  Drama 

980 

Feb. 

2 

980 

Feb. 

9 

980 

Feb. 

16 

Billy  and  His  Pal  

.  .Drama 

980 

PATHE  FRERES. 

Jan. 

28 

Father  Against  His  Will  

.Comedy 

720 

Jan. 

28 

Betty  Rolls  Along  

289 

Jan. 

30 

The  Escape  from  the  Tuileries. 

.  .Drama  1,000 

Feb. 

1 

Hearts,  Hunger.  Happiness. Comedy  Drama 

722 

Feb. 

1 

Practical   Brook  Trout  Breeding, 

Educal  iimal 

279 

Feb. 

3 

The  Slave's  Revolt  

. .  Drama 

722 

length. 

Date. 

Subject. 

Class. 

Feet, 

Feb. 

3 

Educational 

256 

Feb. 

4 

922 

Feb. 

6 

Max  Has  the  Boxing  Fever. . 

.  .  .  .Comedy 

561 

Feb. 

6 

400 

Feb. 

8 

1,000 

Feb. 

10 

800 

Feb. 

10 

Review  of  Chilian  Troops... 

Educational 

180 

Feb. 

11 

1,000 

Feb. 

13 

689 

Feb. 

13 

Pineapple  Cannery  in  China.  . 

.  .Industrial 

315 

Feb. 

15 

A  Western  Courtship  

 Drama 

715 

Feb. 

Educational 

266 

Feb. 

17 

Whiffle's  Double   

499 

Feb. 

462 

Feb. 

18 

Lieut.   Scott's  Narrow  Escape 

 Drama 

984 

SELIG  POLYSCOPE 

CO. 

Jan. 

23 

A  Robust  Patient   

.  . .  .Comedy 

1,000 

Jan. 

26 

The  Spy   

 Drama 

1,000 

Jan. 

30 

The  Little  Circus  Rider  

 Drama 

1,000 

Feb. 

1.000 

Feb. 

6 

,  ,  . .Comedy 

1,0oo 

Feb. 

9 

l.ooo 

Feb. 

13 

The  Survival  of  the  Fittest... 

1,000 

Feb. 

16 

1,000 

URBAN-ECLIPSE. 

Feb. 

1 

Disinherited   

990 

Feb. 

8 

On  the  Border  of  the  Forest. 

 Drama 

895 

Feb. 

8 

Canadian  Iron  Center,  Port  Arthur, 

Educational 

110 

Feb. 

15 

Catherine  Howard   

 Drama 

1,005 

VITAGRAPH  CO. 

Jan. 

28 

Davy  Jones  in  the  South  Sea 

s.  .  .Comedy 

995 

Jan. 

31 

970 

Feb. 

3 

Feb. 

4 

A  Queen  for  a  Day  

.  .  .  .Comedy 

993 

Feb. 

7 

Feb. 

10 

The  League  of  Mercy  

 Drama 

991 

Feb. 

11 

At  the  White  Man's  Door  

 Drama 

1,000 

Feb. 

14 

Feb. 

17 

When  the  Light  Waned  

994 

Feb. 

18 

The  New  Stenographer  

.  . .  .Comedy 

994 

Released  Monday,  February  20 


Length,  about  1000  feet 


A  charming  love  story  with  a  clever  plot,  clearly  worked  out  and  admirably  acted.  Depicts  how,  in  an  emergency,  a  girl's  two  lovers 
showed  their  respective  characters  and  how  one  of  them  won  the  girl. 


Length,  about  400  feet 


Double  Reel 


Length  about  600  feet 


SCHULTZ  HAS  THE  SMALLPOX 


GETTING  EVEN 


Here's  a  real  side  splitter.     When  Schultz  tried  to  say  "small  Tells  how  a  man  secured  an  odd  revenge  when  compelled  to 

box"  he  said  "  schmall  pox,"  and  all  kinds  of  trouble  followed.     pay  for  a  tough  steak  in  a  "hash  foundry."    Full  of  laughs. 

Released  Thursday,  February  16 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICACO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN  :  35  Friedrich  Str. 


m 


T/ie  Leading  Motion 
Picture  Producer 
of  f tie  World 


H 


Two  Good  Ones  For  Feb.  20th  and  23d 

PADRE 


EB.       A  HISTORICAL  ROMANCE  of  the 

20th     GRAND  OLD  MISSIONS  OF  CALIFORNIA 


GET  ON  OUR 
MAILING 
LIST 


Length  about  iooo  feet 

Code  Word 
PADRE 


mm 


s 

E 
If 
I 
G 


CONSCIENCE 


POTTLE 


s 


THE 


eminole's  Sacrifice 


FEB. 
23d 


An  Indian  War  Drama  Based  Upon  Actual  Incident 
of  the  Seminole  War— Showing  RED  JACKET,  the  mot 
Picturesque  Character  in  Indian  History. 


Po/yjrco/Gd 


MARK 


€J/t/cacfo 


'  Co'  JEUPOPEAN  OFFICeS  \ 
LONDON  BERLIN S*T  PETERSBURG. 


$2.00  PER  YEAR 

36  PAGES 

SINGLE  COPIES  TEN  CENTS 

ULUBIN  FILMS 


A  comedy  that  will  keep  them  laughing  all  the  time.  Poor  Dobbs!  The  world  did  not  appreciate  his  work.  He  was  a  janitor  whom 
circumstances  made  an  amateur  artist— temporarily — until  the  police  and  the  angry  owners  of  automobiles,  store  windows  and  pianos  on 
which  Dobbs  painted,  caught  him.    Your  patrons  "won't  forget  Dobbs  and  his  adventures  very  easily. 


Released  Monday,  February  27 

IN  AIM'S 


Length  about  1000  feet 


Another  delightful  comedy  showing  how  a  husband  discovered  the  excellent  qualities  of  his  wife.  The  neglected  wife,  her  cousin  and 
the  doctor  framed  up  a  clever  plot  which  resulted  in  many  amusing  happenings  in  which  hubby  was  the  victim.  Finally,  after  his 
"insane"  wife  had  driven  both  him  and  her  rival  from  the  house  in  a  paroxysm  of  madness,  she  was  "cured." 

This  is  a  scream  from  start  to  finish. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS :   20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 
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LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 

"STOCK  AND  STAR  SYSTEM"  FOR  PICTURES? 


Will  the  Popular  Theatrical  Method  of  Other  Days  Find  Favor 
With  the  Picture  Producers — System  Has  Many    Good  Points 


IN  what  the  old  tragedian  loves  to  call  the 
palmy  days  of  the  drama  the  theatre  was 
not  the  source  of  revenue  to  the  railroads 
that  it  is  today.  No  special  trains  were  re- 
quired to  "move"  musical  comedy  companies 
a  thousand  miles,  but  at  the  end  of  an  engage- 
ment the  star  packed  his  theatre  trunk,  bade 
the  stock  company  good-bye  until  next  sea- 
son, and  went  his  way  to  some  other  stock 
company  that  for  a  time  he  was  to  head. 

The  Booths,  Barrett,  McCullough,  Forrest 
and  scores  of  lesser  lights  were  products  of 
these  times  when  the  stock  player  had  to 
be  "up"  in  half  a  hundred  standard  plays. 
It  combined  the  advantages  of  the  present 
day  stellar  system  with  the  equal  appeal  of 
the  resident  stock  company,  and  unless  signs 
fail  the  stock  and  star  system  is  presently  to 
become  a  photoplay  feature. 

Already  M.  B.  Curtis  and  Milton  Nobles 
have  appeared  in  their  old  successes  and  there 
are  others  who  are  willing  to  be  tempted  to 
play  brief  engagements.  Already  Mme. 
Pilar  Morin  has  appeared  occasionally  at  the 
head  of  the  Edison  company  and  "special" 
engagements  have  been  arranged  by  other 
manufacturers,  though  these  have  seldom 
been  announced. 

But  these  are  only  the  forerunners  of  a 
definite  plan  to  show  players  of  prominence 
in  the  pictures.  Just  at  present  theatrical 
managerial  opposition  still  prevails  against 
the  general  use  of  what  might  be  termed  the 
"live"  stars,  but  this  will  pass  just  as  did 
the  opposition  to  vaudeville  appearances. 

When  Robert  Hilliard  first  played  "The 
Littlest  Girl"  in  vaudeville,  it  was  predicted 
that  his  dramatic  days  were  over;  and  yet 
Mr.  Hilliard  is  at  the  present  moment  a  more 
valuable  dramatic  star  than  he  ever  could 
have  become  without  the  addition  to  his  fol- 
lowing that  his  vaudeville  excursions  cre- 
ated. Sydney  Drew  has  been  a  Broadway 
star  since  his  vaudeville  career — and  starred 


By  EPES  W1NTHROP  SARGENT 

in  an  extension  of  his  vaudeville  playlet  at 
that — and  a  column  could  bo  filled  with  the 
names  of  those  supposed  at  one  time  to  be 
doomed  forever  to  the  continuous.  Managers 
were  disposed  to  hold  out  against  those  who 
gave  support  to  the  then  hated  vaudeville, 
but  they  forgot  their  prejudice  when  they 
found  the  players  more  valuable  and  able  to 
bring  to  the  dramatic  theatres  their  vaude- 
ville friends. 

In  the  same  way  the  theatrical  manager 
objects  to  motion  pictures  and  all  that  con- 
cerns them.  He  blames  the  photoplay  for  all 
his  troubles  from  bad  business  in  Skowhegan 
to  the  disruption  of  the  Syndicate,  and  he  will 
not  loan  his  stars.  Less  than  two  years  ago 
Miss  Maud  Adams  was  "insulted"  because 
she  had  been  asked  to  appear  before  the  mo- 
tion camera,  and  yet  Miss  Adams  may  come, 
in  the  course  of  time,  to  regard  such  an  invi- 
tation as  an  honor.  Right  now  Miss  Turner, 
Miss  Lawrence,  Miss  Gauntier  and  others  ap- 
peal to  a  larger  and  more  widely  spread  clien- 
tele than  Miss  Adams  ever  knew. 

Without  pressing  too  hard  upon  the  heels 
of  prophecv,  Sara  Bernhardt  is  going  to  be 
filmed  in  her  great  successes  before  she  stops. 
She  has  recently  played  vaudeville  and  she 
has  "shown"  in  a  tent  like  a  ten-cent  "Tom" 
actor.  It's  a  case  of  money  with  her  and 
what  the  advertisement  is  worth  to  the  film 
manufacturer  who  snaps  her  up. 

The  writer  knows  of  half  a  dozen  stars  who 
are  willing  to  be  coaxed  right  now  at  sums 
ranging  from  a  cent  a  foot  royalty  to  a  flat 
$1,500,  and  some  of  these  are  nationally 
known  names,  associated  -with  favorite  plays 
for  years :  and  there  are  others  who  could  be 
had  for  smaller  sums  yet  give  names  worth 
while  on  the  billboard  or  "in  front." 

In  spite  of  the  pained  howls  of  those  who 
declare  that  production  is  at  a  standstill,  that 
the  photoplav  shows  no  advancement,  there 
is  a  marked  increase  in  the  standard  of  the 


plays  presented.  The  evenly  good  stock  pres- 
entation is  still  preferred  to  the  stock  and 
star  method,  but  novelty  is  required  to  keep 
up  interest,  and  the  appearance  of  the  dra- 
matic or  comedy  star  in  the  film  is  surely  in- 
dicated in  the  aear  future. 

J.  Austin  Fynes  was  regarded  as  a  mild 
lunatic  when  he  put  on  Charles  Dickson  and 
Lillian  Burkhart  in  a  dramatic  sketch  at 
Keith's  Union  Square  theatre  in  New  York 
City  and  followed  them  with  John  Mason 
and  Marion  Manola  and  the  Sydney  Drews; 
yet  he  laid  the  foundation  of  the  present  vau- 
deville with  this  sane  insanity  and  he  is  largely 
the  father  of  the  stock  and  star  system  idea. 

At  present  the  list  of  stars  offered  is  not 
sufficiently  ample  to  interest  the  generality  of 
manufacturers,  though  the  Selig  Company  has 
shown  activity  in  this  direction  with  good 
results.  The  real  advance  will  come  from 
Bernhardt  or  from  some  star  of  the  first  rank 
appearing  in  her  stage  successes  with  an 
adequate  production  and  support.  Once"  the 
ice  is  broken,  others  will  follow,  and  the  stars 
and  "featured"  players  will  vie  with  the  regu- 
lar photoplayers  for  recognition  in  houses 
where  the  plays  are  shown — possibly  in  three 
or  four  reels  of  a  single  play.  There  the  Vita- 
graph  set  the  pace  with  its  Uncle  Tom's  Cab- 
in, and  it  is  only  a  question  of  time  when  the 
cramping  restriction  of  the  thousand-foot  reel 
will  be  done  away  with  and  reels  will  be 
booked  in  series. 

OHIO  PICTURE  MEN  ORGANIZE. 

A  movement  to  form  a  National  League  of 
Moving  Picture  Show  Owners  was  inaugurated 
at  Marion,  O.,  February  6th  at  a  directors'  meet- 
ing of  the  Ohio  Exhibitors'  League.  The  asso- 
ciation is  composed  of  many  leading  motion  pic- 
ture show  men  of  the  state.  After  the  meeting 
President  M.  A.  Neff  entertained  the  picture 
men  at  a  banquet.  Among  those  in  attendance 
were  President  Neff,  Vice  President  W.  A.  Pit- 
tis,  Conneaut;  Treasurer  C.  O.  Dupuis,  Lima; 
Secretary  C.  C.  Carter,  Cincinnati,  and  Max 
Stearn,  Columbus. 
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CASUAL  COMMENT 

DURING  the  past  week  The  Film  Index  has 
received  several  inquiries  regarding  the 
Buffalo  Bill  pictures  and  the  Sales  Com- 
pany. From  the  tenor  of  these  letters  it  would 
appear  that  some  one  is  circulating  the  report 
that  some  sort  of  an  agreement  has  been  reach- 
ed between  the  Patents  Company  and  the  Sales 
Company,  whereby  it  would  be  possible  for  li- 
censed exhibitors  to  use  the  Buffalo  Bill  pic- 
tures. 

Licensed  exhibitors  should  not  be  deceived  by 
stories  of  this  nature.  They  may  set  it  down 
as  a  moral  certainty  that  no  agreement  has 
been  made  between  the  Patents  Company  and 
the  Sales  Company;  that  it  is  impossible  and 
improbable  that  any  such  agreement  could  be 
made;  also  that  the  Buffalo  Bill  pictures  are 
"independent"  and  not  available  for  exhibition 
in  licensed  theatres. 

Care  should  be  taken  not  to  confuse  the 
Buffalo  Bill  pictures  with  the  Buffalo  Jones  pic- 
tures, recently  announced  for  release  by  Pathe 
Freres.  The  Buffalo  Jones  pictures  are  genu- 
ine views  of  the  exploits  of  Buffalo  Jones  and 
his  American  cowboys  in  Africa  and  are  of  great 
interest. 

Exhibitors  holding  licenses  from  the  Patents 
Company  are  quite  likely  to  lose  their  licenses 
if  they  make  the  mistake  of  exhibiting  the  Buf- 
falo Bill  pictures  in  their  houses. 

*     *  * 

THERE  has  not  been  so  great  an  interest 
shown  in  any  subject  connected  with  the 
motion  picture  industry  in  many  a  day 
that  is  equal  to  that  now  being  manifested  in 
the  question  of  electricity  in  its  relation  to  the 
projection  of  pictures.  This  is  due  to  the  con- 
troversy started  by  The  Film  Index  in  an  en- 
deavor to  correct  some  of  the  misleading  and 
erroneous  statements  which  have  been  given 
publicity  by  one  of  its  contemporaries.  There 
is  a  right  and  a  wrong  way  of  doing  most 
everything.  The  purpose  of  The  Index  in  pur- 
suing this  subject  is  to  arrive  at  the  right  so- 


lution of  the  questions  under  discussion  and  to 
point  out  to  those  interested  what  teachings  are 
erroneous.  Thus  far  it  has  been  reasonably 
successful,  for  operators  in  every  part  of  the 
country  are  beginning  to  recognize  the  differ- 
ence between  correct  and  incorrect  teachings. 
A  number  of  letters  have  been  received  com- 
menting upon  the  subject  which  will  be  printed 
in  a  later  issue.  Elsewhere  in  this  issue  we 
announce  our  willingness  to  put  the  questions 
involved  in  the  controversy  to  a  public  test  to 
convince,  if  possible,  certain  persons  who  per- 
sist in  error.  We  hope  that  our  challenge  will 
be  accepted. 

THERE  has  been  a  demand  from  exhibitors 
and  exchanges  for  advance  information 
regarding  pictures  to  be  released  further 
than  that  which  has  been  published  hereto- 
fore in  The  Film  Index.  We  have  made  an 
attempt  this  week  to  meet  that  demand  by  pub- 
lishing the  title,  synopsis  and  date  of  release 
of  subjects  for  the  week  in  advance  of  the  date 
of  this  number,  that  is  to  say,  while  the  date 
of  this  issue  is  Feb.  25,  the  list  of  subjects 
in  advance  will  cover  the  week  ending  March  4. 

The  purpose  of  publishing  this  advance  in- 
formation is  to  give  first  run  houses  a  chance  to 
arrange  for  their  advertising  matter,  a  pro- 
vision they  have  not  always  been  able  to  make 
in  the  past. 

Owing  to  the  neglect  of  two  of  the  licensed 
manufacturers  to  supply  us  with  the  required 
information  the  list  is  not  complete  this  week, 
but  the  missing  ones  will  probably  come  for- 
ward with  the  required  data  for  subsequent 
issues. 

*     *  » 

A VISIT  to  the  new  plant  of  the  Lubin  Manu- 
facturing Company  last  week  by  the  edi- 
tor of  The  Film  Index  revealed  some- 
thing of  the  marvelous  growth  of  the  motion 
picture  industry  in  America.  We  will  not  tell 
of  all  that  we  saw  there  at  this  time — the  story 
is  being  reserved  for  another  number,  but  it  was 
a  revelation.  The  magnificent  buildings  com- 
prising that  great  plant  are  of  the  most  per- 
manent character  and  do  not  indicate  any  fear 
of  an  immediate  falling  off  of  public  favor  for 
motion  pictures. 

Money  has  been  spent  with  lavish  hand  upon 
an  equipment  that  is  the  latest  and  most  ap- 
proved, and  artisans  and  artists  of  the  highest 
class  have  been  placed  in  charge.  The  result 
will  be  immediately  noticeable  in  the  improve- 
ment in  Lubin  pictures.  Watch  them  and  see 
if  what  we  say  is  not  true. 


A  FILM  INDEX  AGENT 

.  For  the  benefit  of  exhibitors  who  are  located 
on,  or  who  secure  films  near  Fourteenth  St., 
New  York  City,  The  Film  Index  has  appointed 
Mr.  Irving  Title,  of  105  East  14th  St.,  special 
agent  to  receive  subscriptions  or  give  any  in- 
formation desired  concerning  the  publication. 
A  goodly  supply  of  Indexes  is  on  hand  at  this 
place  at  all  times.  Mr.  Irving  is  also  a  dealer 
in  all  kinds  of  supplies  for  motion  picture  thea- 
tres. His  supply  room  is  located  on  the  third 
floor  in  the  offices  of  the  Exhibtors  Advertising 
&  Specialty  Co. 


SIMPSON  SOLAR  SQREEN  STILL  POPULAR 

The  Simpson  Solar  Screen,  by  the  ■  use  of 
which  motion  pictures  or  stereopticon  slides  may 
be  produced  in  the  light,  continues  to  meet  tbe 
demands  of  exhibitors  throughout  the  country. 
Mr.  Simpson  reports  heavy  sales  during  the  past 
month.  The  screen  has  a  coating  of  powdered 
aluminum  and  other  compounds  fully  patented, 
that  give  the  most  brilliant  picture  obtainable. 


MORE  TROUBLE  FOR  THE  "TROUBLE  MAN" 

Though  ''Greater  Than  Edison"  He  Refuses  to  Be- 
lieve the  Truth— A  Challenge  Offered  by  the 
Film  Index  That  May  Bring  Him  Down  Out  of 
the  Tree. 

A  few  weeks  ago,  in  order  to  observe  some  of 
the  manifestations  of  electric  energy  as  ex- 
pressed in  the  arc  lamp  of  a  motion  picture  ma- 
chine, the  editor  of  The  Film  Index  directed  and 
closely  observed  some  experiments  with  an  M. 
P.  lamp.  What  happened  was  stated  in  these 
columns  in  the  issue  of  Feb.  11.  The  article 
in  question  was  intended  as  an  answer  to  some 
rather  puerile  statements  in  the  Motion  Picture 
World  questioning  the  correctness  of  an  asser- 
tion by  Mr.  J.  H.  Hallberg,  a  contributing  editor 
of  The  Film  Index,  that  the  best  light  could  be 
obtained  from  A.  C.  if  the  carbons  were  set 
straight  up  and  down. 

The  facts  demonstrated  confirmed  Mr.  Hall- 
berg's  statements  beyond  question.  We  enumer- 
ated them  so  that  the  "Man  Whu  Is  Greater 
Than  Edison"  might  make  a  few  experiments  of 
his  own  to  refute  our  statements,  if  possible, 
by  something  more  tangible  than  "hot  air."  But 
this  is  how  he  comes  back: 

Two  weeks  ago,  when  Mr.  J.  H.  Hallberg  issued  a 
statement  that  heat  currents  through  the  condenser 
attracted  the  arc,  or,  as  he  put  it,  "pushed  the  arc 
out  in  front  toward  the  condenser,"  I  simply  laughed, 
the  matter  being  too  utterly  absurd  for  serious  con- 
sideration. When,  a  week  later,  he  made  the  further 
statement  that  the  current,  entering  the  lamphouse, 
passing  through  the  carbons  and  out  again  formed  a 
magnet  which  also,  in  conjunction  with  the  "heat 
current"  influenced  the  arc,  the  matter  was  not  even 
replied  to,  it  was  so  silly  (that's  the  only  word  that 
fits).  But  now  comes  the  Index,  in  an  editorial,  set- 
ting forth  the  fact  that  there  is  an  unexplained,  un- 
known force  which  seems  to  attract  the  arc  toward 
the  condenser,  citing  the  alleged  fact  that  when  the 
arc  is  struck  with  carbons  straight  up  and  down  and 
central  with  each  other,  the  flame  shoots  upward 
and  forward  only.  I  am  willing  to  seriously  con- 
sider a  proposition  of  this  kind,  no  matter  by  whom 
made,  since  it  makes  no  absurd,  hysterical  claims, 
but  merely  sets  forth  a  proposition  entirely  sus- 
ceptible of  proof  one  way  or  the  other,  and  free  from 
attempts  to  advertise  some  special  appliance  by  mak- 
ing claims  for  it  that  are  absurd  and  which  insult  in- 
telligence. 

As  to  the  flame  shooting  forward,  I  am  neither  in 
position  to  affirm  or  deny  this,  as  I  have  not  noted  it 
in  experiments  of  the  past.  Possibly  it  does.  I  have 
not  A  C  available  just  now  to  try  it  out.  If  it  is  the 
fact,  I  would  attribute  it  to  a  slight  possible  static 
charge  in  the  condenser.  I  don't  really  know  that  a 
lens  would  retain  such  a  change,  but  I  do  know  that 
heat  and  friction  would  produce  it.  Whether  or  not 
heat  alone  would  do  it  I  cannot  say,  not  being  an 
"electrical  expert,"  but  this  I  do  know,  that  even 
allowing  such  a  force  to  be  present,  it  is  not  sufficient 
to  materially  influence  the  position  of  the  crater. 
This  I  can  say  positively,  based  upon  experience. 

Several  letters  have  been  received  from  readers  of 
the  department  saying  that  their  experience  is  that 
good  light  is  impossibl  with  carbons  set  straight  up 
and  down  and  central  with  each  other.  Some  of  these 
will  appear  next  week.  That  has  been  the  experience 
of  the  Editor  also.  Had  the  hot-air  expert  confined 
his  remarks  to  common  sense,  refrained  from  at- 
tempting to  advertise  his  transformer  bv  making 
ridiculous  claims  for  it,  and  evinced  the  slightest 
knowledge  of  the  action  of  light,  heat  and  air  cur- 
rents in  lamphouses,  I  would  not  have  poked  fun  at 
him.  Mr.  Hallberg  may  be  a  competent  electrician, 
or  he  may  not  be;  I  don't  know.  I  presume,  however, 
that  he  is.  Be  that  as  it  may.  one  of  the  depart- 
ment correspondents  pertinently  inquires,  in  a  letter 
just  received:  "What  does  Mr.  Hallberg  know  about 
projection?  When  and  where  did  he  ever  run  a  pro- 
jection machine?  Let  him  set  forth  his  experience 
in  actual  projection  practice  and  we  will  then  listen 
to  him  with  more  respect  when  it  comes  to  projec- 
tion matters  or  matters  dealing  with  practical  pro- 
jection." 

And  now,  will  some  of  our  readers  who  are  using 
A  C,  and  who  are  able  to  set  the  lamp  perpendicular, 
kindly  (with  carbons  set  exactly  central  with  each 
other)  experiment  and  report  what  they  find? 

Same  old  dodge,  "let  George  do  it." 

Does  anyone  remember  when  the  editor  of  the 
"troubled  department"  ever  tried  out  a  prob- 
lem submitted  to  him?  The  foregoing  extract 
from  his  department  published  in  the  M.  P. 
World  of  Feb.  18,  is  just  about  as  intelligent  as 
anything  he  has  every  printed.    In  substance  it 
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is  an  admission  that  he  doesn't  know  what  he 
is  talking  about. 

It  is  fortunate  that  he  has  no  A.  C.  at  hand 
or  he  might  have  got  himself  in  bad.  Please 
note  how  absurd  he  appears:  In  one  sentence  he 
says  "I  am  willing  to  seriously  consider  a  prop- 
osition of  this  kind,"  but  does  he  so  consider  it? 
Not  for  an  instant;  this  is  what  he  replies  in 
almost  the  next  breath:  "As  to  the  flame  shoot- 
ing forward,  I  am  neither  in  position  to  affirm 
or  deny  this,  as  I  have  not  noted  it  in  the  past." 

That  statement  would  throw  some  doubt 
upon  the  claims  of  the  "Man  Who  Is  Greater" 
to  have  operated  a  M.  P.  machine,  for  the  fact 
that  new  carbons  invariably  burn  with  a  notice- 
able flame  is  a  fact  that  every  M.  P.  operator 
knows  and  looks  out  for  lest  the  flame  should 
break  his  condenser  lens. 

Then  he  says:  "If  it  is  a  fact,  I  would  attrib- 
ute it  to  a  possible  static  charge  in  the  conden- 
ser," although  he  admits  that  he  doesn't  really 
know. 

Of  course  he  doesn't  know  or  he  would  not 
even  suggest  it.  If  he  knew,  he  would  know 
that  an  object  charged  with  static  electricity 
would  repel  rather  than  attract;  also,  that  glass 
being  about  the  greatest  non-conductor  there 
is,  would  not  receive  or  retain  static.  On  that 
point  he  will  have  to  guess  again. 

The  question  now  is:  How  are  we  to  get  this 
"Man  Who  Is  Greater"  to  learn  the  truth,  and 
tell  it? 

It  is  evident  that  he  is  not  amenable  to  rea- 
son; that  he  cannot  appreciate  an  intelligent 
statement  of  facts,  and  that  he  is  hopelessly  ig- 
norant of  the  principles  of  either  electricity  or 
projection  of  light. 

There  is  but  one  argument  that  we  know  of 
that  will  stop  his  nonsense  or  convince  the  peo- 
ple who  seem  to  believe  in  him,  that  he  is  wrong. 
Here  is  our  proposition: 

The  Film  Index  will  make  all  arrangements 
for  a  public  demonstration  of  the  various  de- 
vices employed  in  projecting  pictures,  including 
the  several  makes  of  machines  and  current  con- 
trolling devices,  with  both  direct  and  alternat- 
ing current  and  standard  makes  of  carbons,  so 
that  all  conditions  may  be  obtained.  This  appa- 
ratus will  be  connected  by  a  competent  electri- 
cian, or  we  will  permit  Mr.  Richardson  to  con- 
nect it  himself,  and  then  we  will  ask  him  to 
demonstrate  the  correctness  of  his  claim  as 
against  Mr.  Hallberg's.  Of  course,  Mr.  Hall- 
berg  will  have  an  equal  chance  to  pr6ve  his  as- 
sertions. This  meeting  will  be  open  to  all  op- 
erators and  managers  of  picture  theatres. 

To  make  this  proposition  attractive  to  Mr. 
Richardson  The  Film  Index  will  post  $50.00  in 
cash  to  be  paid  to  him  in  the  event  that  he  sat- 
isfies a  majority  of  those  present  that  he  is  right 
and  that  Mr.  Hallberg  is  wrong.  The  only  stip- 
'ulati(Oji  we  make  is  that  the  result  shall  be 
printed  in  full  in  the  "Trouble  Department"  of 
the  Motion  Picture  World  and  The  Film  Index. 

Now,  let's  see  if  the  "Man  Who  Is  Greater 
Than  Edison"  has  any  sporting  blood. 


PICTURES  AT  GRAND  OPERA  HOUSE. 

The  Grand  Opera  House,  Carterville,  Ga., 
opened  Monday  night,  February  6th,  with  mov- 
ing pictures,  which  will  run  every  night  except 
when  a  show  is  in  the  city.  Manager  McLen- 
don  will  run  nothing  but  trust  pictures,  such 
as  the  Biograph,  Vitagraph,  Selig,  Lubin,  Pathe 
Freres  and  others.  His  shows  will  start  each 
evening  at  seven  and  last  until  nine  or  ten 
o'clock.  He  will  run  two  films  each  day  and 
show  nothing  but  the  best  pictures.  If  you  want 
to  spend  a  pleasant  evening,  go  over  and  see  the 
pictures.    Admission  five  cents, 


ADVANCE  MEMORANDA 
Of  Subjects  for  the  Week  Ending  March  4,  1911 

BIOGRAPH  COMPANY 
Feb.  27.— "The  Lily  of  the  Tenements";  a  story  of 

East  Side  New  York. 
March  2— "The  Heart  of  a  Savage";  a  red  man's  sac- 
rifice through  gratitude. 

EDISON  MFG.  CO. 
Feb.   28— "The   Iron   Master";    a  stirring  drama  of 

Paris  Society  life. 
March  1— "The    Rival  Candidates";  a  comedv  where 

both  husband  and  wife  run  for  Mayor. 
March  3— "The  Writing  on  the  Blotter";  a  story  of 

where  the  accused  person  is  not  the  criminal. 
ESSANAY  CO. 
Feb.  28 — "Taming  a  Truant";  a  farce  comedy  that  will 

bring  roars  of  laughter. 
March  4 — "On  the  Desert's  Edge";  showing  real  scenes 

of  the  Mojave  desert,  around  which  is  woven  a  great 

Western  story. 

KALEM  CO. 

March  1 — "Sailor  Jack's  Reformation";  a  drama  show- 
ing how  the  hardest  of  sinners  can  be  reformed. 

March  3 — "Mexican  Filibustered" ;  topical  story  of 
the  day,  showing  what  is  really  taking  place  in 
Mexico. 

MELIES 

March  2 — "In  the  Hot  Lands";  where  ice  is  scarce, 

and  what  a  brave  girl  did  to  get  it. 

LUBIN  MFG.  CO. 
March  2— (Double  reel)  "Father's  Birthday  Ring";  a 

comedy  where  father  gets  the  surprise  of  his  life. 

"Woman's  Curiosity";  showing  what  the  outcome  is 

of  woman  wanting  to  know  what  hubby  is  doing. 
Feb.  27— "Vanity  and  Its  Cure";   a  drama  showing 

what  it  often  costs  to  be  vain. 

SELIG  POLYSCOPE  CO. 
March   2— "The   Outbreak";    an    Indian   story  of  the 

early  80's. 

March  6— "The  Little  Shepherdess"  (double  reell :  a 
love  story  starting  in  Italy  and  ending  in  America. 
"An  Oriental  Abduction";  a  comedy  of  real  celestial 
life. 

VITAGRAPH  CO. 

Feb.  28— "Captain  Barnacle's  Courtship";  a  typical 
"old  salt"  in  the  act  of  making  love. 

March  3 — "Bertha's  Mission";  a  society  drama  depict- 
ing life  in  the  homes  of  the  "upper  ten." 

March  4— "Mammy's  Ghost";  showing  how  an  old  col- 
ored mammy  kept  watch  of  a  child,  while  her  mas- 
ter was  off  to  the  war. 


THREE  REEL  SUBJECTS 

Vitagraph' s  Inquiry  as  to  Method  of  Releasing 
"Tale  of  Two  Cities"  Brings  Out  Some  Interest- 
ing Information  on  the  Question— Opinions 
Divided  with  Special  Release  for  Long  Subjects 
Favored 

On  account  of  the  fact  that  the  best  results 
have  been  obtained  with  subjects  of  more  than 
one  reel  when  all  reels  were  run  simultaneous- 
ly, it  occurred  to  the  Vitagraph  Company  that 
exchanges  might  prefer  to  have  the  three  reels 
of  "The  Tale  of  Two  Cities"  released  at  one 
time  instead  of  on  the  three  days  as  scheduled 
and,  accordingly,  that  question  was  put  to  the 
several  exchanges.  The  result  was  quite  dif- 
ferent than  was  anticipated.  A  canvass  of  the 
replies  received  shows  that  while  the  exchange 
managers  are  about  evenly  divided  between  con- 
secutive and  simultaneous  release  of  long  sub- 
jects, there  is  a  decided  expression  in  favor  of  a 
third  method  of  handling  such  subjects,  that 
is,  as  "Special  Releases." 

As  a  result  the  Vitagraph  Company  decided 
to  release  the  three  reels  of  "The  Tale  of  Two 
Cities"  in  the  usual  way,  but  that  future  long 
subjects  should  be  released  as  "Specials." 

To  throw  some  light  upon  the  question  as  it 
appears  to  the  exchange  manager,  The  Film  In- 
dex reprints  here  two  characteristic  letters  on 
either  side  of  the  question: 

Washington,  D.  C,  Feb.  10,  1911. 
The  Vitagraph  Company  of  America,  116  Nassau  St., 
New  York  City. 
Gentlemen:  Replying  to  your  letter  of  the  9th 
inst.,  we  sincerely  hope  you  will  not  release  "The  Tale 
of  Two  Cities"  on  one  day  or  in  one  week.  If  you 
release  them  all  on  one  day  it  would  simply  be  like 
cutting  out  two  releases  for  that  week,  as  the  second 
and  third  reel  would  have  to  be  left  idle  while  the  first 
was  working  on  the  release  date.  If  they  are  released 
all  in  one  week,  then  we  would  have  the  same  trouble 
that  we  had  with  "TJncle  Tom's  Cabin,"  viz.,  the  ex- 
hibitor who  got  the  first  reel  would  have  to  follow 
on  the  second  reel,  also  on  the  third.    This  would  not 


cause  any  dissension  only  where  we  furnish  two 
theatres  in  the  same  section;  then  one  will  refuso  to 
take  the  second  reel  If  his  competitor  should  get  the 
first,  and  so  on. 

To  do  an  exhibitor  justice,  we  cannot  book  him  the 
third  reel  or  second  reel  first,  in  fact,  they  will  not 
take  them.  Your  Tuesday  Vitagraph  is  booked  for 
one  exhibitor,  Friday  for  another  and  Saturday  for 
another,  so  you  can  readily  see  the  dissatisfaction  that 
would  arise  from  the  regular  Friday  and  Saturday 
Vitagraph  customers.  If  our  purchases  were  of  such 
a  nature  that  we  could  substitute  another  make  for 
the  Vitagraph,  then  we  would  manage  very  well,  but 
as  stated  above,  it  would  simply  be  like  cancelling 
two  releases  for  that  week,  which  we  could  not  do. 

We  would  suggest  that  you  release  one  on  a  certain 
day  each  week.  By  doing  this  we  could  manage  to 
get  the  first  reel  well  under  booking  way  before  the 
second  came  out,  and  arrange  our  bookings  so  that 
the  first  reel  would  get  to  the  exhibitor  before  he  was 
due  for  the  second.  For  instance,  one  reel  released  on 
Tusday,  one  on  Friday  of  the  week  following  and  the 
other  on  the  week  following  that.  We  would  have 
very  little  trouble  in  getting  two  houses  in  the  same 
vicinity  to  run  the  first  reel,  even  though  run  by  a 
competitor,  if  they  could  figure  on  the  second  reel, 
etc. 

As  previously  stated,  the  difficulty  we  have  experi- 
enced in  making  satisfactory  booking  with  the  "Uncle 
Tom's  Cabin"  series,  all  released  in  one  week,  was 
such  that  we  hoped  it  would  not  be  repeated,  and 
this  is  the  opinion  of  our  exhibitors  here. 

In  conclusion  we  sincerely  hope  that  you  will  not 
release  this  series  on  one  day,  or  in  one  week. 
Yours  very  truly, 

GENERAL  FILM  COMPANY. 

St.  Louis,  Mo. 
The  Vitagraph  Company  of  America,  No.  116  Nassau 
St.,  New  York  City. 

Gentlemen:  Your  circular  of  the  ninth  received  re- 
garding your  proposed  issue  of  the  "Tale  of  Two 
Cities,"  comprising  three  reels.  Speaking  for  the 
Kansas  City  and  St.  Louis  offices,  we  would  much 
prefer  to  have  you  release  these  three  reels  on  the 
same  date.  We  would  also  prefer  to  have  this  sub- 
ject put  on  the  market  as  a  special  release,  or  in  the 
event  you  do  not  care  to  release  it  as  a  special,  but 
desire  to  put  it  out  as  a  regular  release,  in  order  to 
give  you  the  advantage  of  the  sale  of  a  definite  number 
of  prints,  if  an  arrangement  could  be  made  whereby 
all  licensed  exchanges  would  accept  this  subject  as  a 
regular  release,  but  rent  it  as  a  special  subject.  I 
believe  more  money  could  be  made  by  the  exchanges 
in  handling  it  under  special  booking  than  otherwise. 
In  handling  it  the  latter  way,  it  would  undoubtedly 
cause  considerable  confusion  and  upset  the  bookings 
of  regular  releases. 

We  earnestly  urge  you  to  put  this  subject  on  the 
market  as  a  special  release,  as  we  know  we  can  get 
good  money  out  of  the  subject  in  handling  it  as  a 
special.  Take  your  "Uncle  Tom's  Cabin"  subject— 
although  you  released  this  as  a  regular  subject,  wc 
withdrew  it  from  our  list  of  regular  subjects  on  our 
own  initiative  and  have  been  handling  it  almost  from 
the  very  date  of  its  release  as  a  special  subject 
charging  extra  for  its  use  and  the  results  obtained 
have  been  wonderful.  The  Vitagraph  film  is  in  such 
heavy  demand  at  this  time,  that  I  believe  you  would 
meet  with  great  success  in  putting  this  "Tale  of  Two 
Cities"  on  the  market  as  a  special  release. 

Very  truly  yours, 

GENERAL  FILM  COMPANY, 

A.  D.  Flintom.  Manager. 

In  handling  matters  of  this  kind  one  is 
bound  to  take  conditions  as  one  finds  them  and 
work  in  harmony  until  those  conditions  can  be 
changed.  Exchange  managers  are  in  closer  touch 
with  the  exhibitor  and  know  better  than  any- 
one else  what  those  conditions  are.  Neverthe- 
less, it  is  the  experience  of  many  of  the  most 
competent  managers  that  long  subjects — those 
of  more  than  one  reel — will  produce  the  best  re- 
sults when  shown  simultaneously,  which  would 
seem  to  call  for  some  adjustment  which  would 
permit  of  such  subjects  being  so  run,  without 
upsetting  the  booking  scheme  of  the  exchange. 

Possibly  the  answer  is  in  the  treatment  of 
such  subjects  as  "special  releases,"  though  we 
cannot  see  the  justice  of  the  plan  If  it  is  used 
to  obtain  more  money  from  the  exhibitor  for 
the  privilege  of  running  a  complete  subject  com- 
posed of  two  or  more  reels  at  one  time. 

Long  subjects  should  be  run  in  their  en- 
tirety, even  if  they  are  long  enough  to  com- 
prise the  whole  show.  Patrons  of  the  picture 
theatre  will  be  better  satisfied  if  this  is  done, 
and  the  manager  will  make  more  money  if  he 
knows  how  to  advertise  the  feature  properly. 
At  least  that  has  been  the  experience  of  many 
competent  managers. 

It  is  a  question  that  time  will  solve. 
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COMEDY— PATHE— DRAMA 

Two  Pictures  by  the  American  Players  That  Will  Please 


THE  Pathe  American  company  of  photoplay- 
ers  are  rapidly  establishing  a  reputation 
for  producing  good  comedy  pictures.  Sev- 
eral excellent  examples  have  already  been  noted 
in  these  columns.  The  latest,  comedy  subject, 
soon  to  be  released,  is  certain  to  excite  the  ris- 
ibles  of  even  the  most  stolid  nature.  "O,  You 
Clubman,"  is  the  title,  which  does  not  indi- 
cate the  fun  that  is  coming,  but  you  will  not 
be  disappointed  in  what  follows. 

It  is  the  tale  of  a  clubman  who  has  that 
habit  of  coming  home  late  and  in  a  state  of  ex- 
uberance that  is  not  pleasing  to  his  lovely  and 
patient  wife.  On  one  of  these  occasions  his 
wife  expostulates  with  him  at  length  upon  the 
error  of  his  ways  and,  the  next  time  he  goes 
out,  she  makes  him  promise  that  he  will  re- 
turn not  later  than  12  o'clock. 


tions  are  made  which  sends  the  policeman  away 
satisfied  and  hubby  is  supposed  to  have  received 
a  lesson  that  will  keep  him  at  home  for  some 
time  to  come. 

Jealousy  Foiled. 

Here  is  a  rather  intricate  plot  in  which  jeal- 
ousy, love  and  crime  are  curiously  intermin- 
gled, but  which  the  Pathe  players  have  suc- 
ceeded in  picturing  lucidly.  According  to  the 
story,  one  clerk  in  a  business  office  is  jealous 
of  his  fellow  clerk,  and  seeing  an  opportunity 
to  accomplish  his  ruin,  takes  advantage  of  it. 
This  comes  in  the  form  of  a  letter  to  the  other 
clerk  requesting  a  loan  of  $2,000.  The  clerk 
takes  the  money  from  the  safe  and  puts  it  in 
his  pocket  and  departs.  Seeing  this  the  jealous 
clerk  steals  the  letter  which  would  explain  the 


Realizing  the  circumstances  the  burglar  offers 
to  get  the  forged  note  and  makes  the  young 
man  promise  not  to  do  anything  rash,  which 
promise  is  to  hold  good  till  six  o'clock.  Time 
passes  and  the  young  man,  feeling  certain  that 
the  burglar  has  failed  is  about  to  kill  him- 
self when  the  burglar  enters  and  snatches  the 
pistol  from  his  hands,  at  the  same  time  plac- 
ing the  forged  note  in  them.  As  the  young 
man  joyfully  applies  a  match  to  the  damning 
piece  of  paper  the  burglar  disappears. 

There  are  some  tense  situations  in  this  pic- 
ture which  are  adequately  portrayed,  and  the 
photography  is  good  all  the  way  through. 


MISS  ZARKER  TO  HAVE  PICTURE  SHOW. 

Tillie  U.  Zarker,  of  Harrisburg,  Pa.,  has  se- 
cured a  permit  from  the  building  department 
to  erect  a  photoplay  theatre  at  1270  Market 
street.  The  house  will  be  one  story  and  strictly 
fireproof,  25  feet  wide  and  80  feet  in  length. 

Miss  Zarker  has  had  some  experience  in  the 
photoplay  business  and  expects  to  run  one  of 
the  best  houses  in  the  city. 


SCENE  FROM  PATHE  SUBJECT,  "O,  YOU  CLUBMAN. 


SCENE  FROM  PATHE  SUBJECT,  "JEALOUSY  FOILED. 


Evidently  she  has  but  little  faith  in  hubby's 
promises;  and  it  is  a  matter  of  record  that  a 
clubman  is  not  good  about  keeping  promises 
to  come  home  early,  so  wifey  stays  up  for  him. 
Twelve  o'clock  comes  and  no  hubby;  then  two 
o'clock  and  he  has  not  yet  turned  up.  The 
scene  at  the  club  is  a  particularly  interesting 
one.  Hubby  is  shown  deep  in  the  enticing  game 
of  poker.  The  liquid  refreshments  have  been 
passing  rather  lively  and  hubby  has  accumu- 
lated a  fair  package  when  he  recalls  his  promise 
to  be  home  early. 

Back  at  home  the  thoroughly  exasperated 
wife  is  getting  nervous.  Finally  an  idea  comes 
to  her  which  she  proceeds  to  carry  out.  Get- 
ting into  a  suit  of  her  husband's  clothes,  attach- 
ing a  moustache  and  putting  on  a  mask,  she 
makes  a  very  good  imitation  of  a  burglar.  Thus 
attired  she  prepares  to  hold  hubby  up  when  he 
arrives. 

It  is  a  sure  enough  hold  up  when  hubby 
does  come.  He  gets  in  after  some  trouble;  pulls 
off  his  shoes  and  climbs  unsteadily  up  the  stairs. 
When  he  gets  fairly  in  the  room  the  "burglar" 
sticks  a  gun  under  his  nose  and  demands  his 
valuables.  Watch  and  money  are  quickly  hand- 
ed over  and  hubby,  now  thoroughly  frightened, 
is  happy  to  escape  when  given  a  chance.  He 
hastens  downstairs  and  out  the  door  yelling 
murder,  police,  and  burglars  at  the  top  of  his 
voice.  In  stocking  feet  he  tears  along  the  street 
in  search  of  a  policeman.  On  the  way  he  is 
stopped  by  two  real  hold-up  men  who,  upon 
finding  that  he  has  no  money,  kick  him  about 
without  remorse. 

Continuing  on  in  his  wild  career,  hubby  fin- 
ally runs  into  a  policeman  who  takes  him  strug 
gling  and  fighting,  to  the  station  house.'  There 
he  manages  to  tell  his  story,  and  a  policeman 
is  detailed  to  investigate  the  affair. 

By  the  time  hubby  and  the  officer  return 
wifey  has  things  straightened  out  and  explana- 


taking  of  the  money  and  then  tells  his  employer 
that  the  other  is  a  thief.  Subsequently  the 
victim  of  this  plot  is  arrested,  and  being  unable 
to  explain  how  he  came  to  have  the  money  in 
his  packet  is  sent  to  prison. 

Ten  years  later  the  plotter  of  the  first  scenes 
of  the  picture  has  established  his  own  business 
and  has  in  his  employ  as  stenographer  the 
daughter  of  the  man  whom  he  ruined  years  ago, 
though  he  is  unaware  of  her  identity.  He  tries 
to  make  love  to  her,  but  is  repulsed.  In  the 
course  of  events,  he  notices  a  letter  which  the 
girl  is  reading  and,  when  she  leaves  the  room 
he  takes  it  out  of  her  bag  and  learns  that  she 
is  in  love  with  a  young  man  who  is  doing  busi- 
ness with  him.  Again  he  plots  a  jealous  revenge. 

When  the  young  man  comes  to  borrow  money 
with  which  to  complete  a  stock  deal  the  arch 
plotter  refuses  to  let  him  have  it,  demanding 
more  security.  This  the  young  man  gets  and 
the  money  is  forthcoming;  but  it  happens  that 
he  forged  a  signature  to  the  note  and  the  plot- 
ter now  has  him  in  his  power. 

The  stock  deal  in  which  the  young  lover  is 
interested  comes  through  all  right  and  he  is 
rich  and  ready  to  marry  the  stenographer;  but 
when  he  goes  to  pay  back  the  loan  made  by 
the  villain  in  the  case,  acceptance  is  refused 
and  the  young  man  is  told  that  he  is  to  be 
arrested  as  a  forger.  Returning  home  in  de- 
spair the  young  man  is  preparing  to  commit 
suicide  when  a  burglar  enters  his  apartment 
and  holds  him  up.  The  young  man  is  indif- 
ferent as  to  what  happens  to  him  and  explains 
to  the  burglar  that  he  intends  to  kill  himself. 
The  burglar  is  unable  to  understand  why  he 
should  commit  so  rash  an  act  and  he  gets  the 
young  man's  story.  Now  it  happens  that  this 
burglar  is  the  man  who  was  sent  to  prison  ten 
years  before  by  the  same  jealous  villain  who 
is  driving  another  to  suicide,  and  he  recognizes 
in  a  photograph  on  the  table  his  daughter. 


ROY  A.  TAYLOR  OPENS  GRAND  THEATRE. 

Roy  A.  Taylor,  who  has  secured  the  Grand 
Theatre  at  425  East  Main  street,  Galesbury, 
111.,  threw  it  open  to  the  public  February  6th. 
Mr.  Taylor  recently  returned  from  Chicago, 
where  he  made  arrangements  for  early  released 
films  and  he  promises  to  give  an  entertainment 
as  good  as  anything  of  the  kind  in  the  city.  He 
has  already  made  several  improvements  in  the 
theatre  and  expects  to  put  in  opera  chairs  in 
the  near  future.  Mr.  Taylor  is  a  well  known 
young  man  in  this  city  and  promises  to  run  a 
first-class  show  in  every  particular. 


GEM  PHOTOPLAY  CHANGES  HANDS. 

After  several  years  of  ownership  and  suc- 
cessful management  of  the  Gem  photoplay  the- 
atre, Little  Falls,  N.  Y.,  Messrs.  Reardon  & 
Schultz  have  sold  out  the  old  house  to  Fred 
Hatch  and  Harry  E.  Cary,  two  experienced  and 
popular  theatrical  men  of  Wilkes-Barre,  Pa., 
who  will  run  the  house  on  broad  and  improved 
lines. 

At  present  Messrs.  Reardon  &  Schultz  are 
busy  completing  their  new  house,  "The  City 
Theatre,"  in  which  pictures,  vaudeville  and  reg- 
ular productions  will  be  shown. 


Manager  Bankston,  of  the  Bijou  theatre,  Tifton, 
Ga.,  who  recently  opened  in  that  city,  will  add  first- 
class  vaudeville.  The  house  prices  are  capable  of 
engaging  first-class  talent. 

Walsh  &  Kelleher  opened  a  photoplay  show  last 
week  in  Schuylerville,  N.  Y. 
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"ELECTRICAL  TALK"  No.  26 

Note  of  Correction. 

Before  proceeding  with  the  main  subject  of 
this  "Electrical  Talk"  I  want  to  call  your  at- 
tention to  the  fact  that  the  artist  in  reproduc- 
ing my  sketches  Nos.  59,  60  and  61,  accom- 
panying "Electrical  Talk"  No.  25,  did  not  fol- 
low the  sketches  correctly,  therefore  I  have 
asked  that  they  be  reproduced  in  next  issue  in 
correct  form.  The  artist  took  the  liberty  to  alter 
the  size  of  the  carbons  and  also  somewhat  dis- 
torted the  arc  and  the  arc  mist  making  it  nec- 
essary for  you  to  refer  to  the  new  engravings 
for  a  better  understanding  of  the  matter. 
The  Direct  Current  Projector  Arc.  (Continued.) 

We  have  found  that  the  direct  current  open 
arc  is  for  practical  purposes,  easiest  maintained 
between  one  cored  Positive  and  one  solid  Nega- 
tive carbon,  and  that  for  automatically  feeding 
lamps  such  as  were  used  some  years  ago  and 
are  today  used  for  special  purposes  including 
automatic  stereopticons  and  certain  forms  of 
stage  lighting  apparatus,  automatic  search 
lights,  etc.,  the  arc  voltage  or  potential  drop 
across  the  two  carbon  points  should  not  exceed 
45  volts.  As  a  matter  of  fact  it  may  vary  be- 
tween 40  and  45  volts. 

For  direct  current  motion  picture  projector 
arc  lamps,  which  are,  as  a  general  rule,  of  the 
hand  feed  type,  this  arc  voltage  is  too  low.  It 
is  more  desirable  and  convenient  to  use  a  higher 
arc  voltage,  varying  between  50  and  60  volts, 
but  for  best  results  the  arc  voltage  should  not 
exceed  55  volts. 

There  are  two  reasons  for  the  desirability  of 
maintaining  a  somewhat  higher  arc  voltage  for 
motion  picture  arc  lamps.  The  first  reason  may 
be  briefly  stated,  greater  flexibility  is  obtained 
making  it  possible  to  feed  sufficiently  often  by 
hand  without  losing  the  arc. 

In  this  connection,  you  may  be  interested  in 
finding  out  that  it  is  for  general  purposes,  im- 
practical to  operate  an  open  direct  current  arc 
below  38  volts  and  it  is  equally  impractical  to 
operate  such  arc  at  a  voltage  greater  than  58, 
because  the  hissing  point  begins  at  about  3  8 
volts  and  the  flaming  point  of  the  arc  at  58 
volts. 

It  is  therefore  evident  that  it  is  not  safe  to 
maintain  the  arc  voltage  with  direct  current 
below  40  nor  above  5  8,  somewhere  between 
these  two  points  can  be  found  the  most  efficient 
arc  voltage  for  any  desired  purpose.  You  can- 
not judge  the  arc  voltage  by  the  distance  be- 
tween the  carbon  points,  because  the  resistance 
of  the  arc  depends  upon  several  factors,  includ- 
ing: 

1.  The  make  of  carbons  useu. 

2.  The  style  of  carbon  (cored  or  solid). 

3.  The  number  of  amperes  passing  through 
the  arc. 

4.  The  composition  of  the  core  filling  of 
the  carbon. 

5.  The  admittance  of  oxygeu  (air)  to  the 
arc. 

The  only  correct  way  to  determine  the  volt- 
age drop  across  the  arc  is  by  a  volt  meter. 

The  second  reason  for  the  desirability  of  a 
slightly  longer  arc  with  direct  current  M.  P. 
projector  lamps,  is,  that  it  enables  one  to  sep- 
arate the  two  carbon  points  sufficiently  so  that 


the  Negative  carbon  will  not  interfere  with  the 
light  rays  from  the  Positive  crater.  You  under- 
stand that  with  a  low  arc  voltage  and  conse- 
quent short  arc  the  Negative  carbon  point  would 
cast  a  shadow,  as  you  might  say,  or  be  in  the 
direct  path  of  light  from  the  Positive  crater  ma- 
terially reducing  the  amount  ci  light  available. 

The  question  of  setting  the  carbons  relatively 
to  each  other  as  well  as  to  the  condensing  lenses 
is  a  matter  of  utmost  importance,  and  here 
again,  there  are  fundamental  rules  which  will 
serve  as  a  guide  in  securing  the  most  practical 
and  efficient  carbon  setting  for  any  given  pur- 
pose. 

It  is  conceded  and  understood  that  the  Pos- 
itive crater  is  the  only  element  to  be  considered 
in  connection  with  direct  current  arc  projec- 
tion. 

It  would  seem,  on  this  account,  that  a  lamp 
having  the  end  or  crater  of  the  Positive  carbon 
facing  the  condensing  lens  would  be  the  most 
efficient  and  this  is  true  providing  it  is  possible 
to  sufficiently  localize  the  Positive  crater  and 
maintain  it  in  a  given  position  and  of  uniform 
intensity.  Some  of  the  manufacturers  of  high- 
class  stereopticons,   appreciating  the  value  of 


Fig.  62. 


what  is  called  the  "right  angle"  arc  lamp,  equip 
their  lanterns  with  "right  angle"  lamps  with 
splendid  results. 

Figure  62  illustrates  the  relation  of  the  car- 
bons to  each  other  in  the  "right  angle"  arc 
lamp.  You  will  note  the  Positive  crater  fac- 
ing the  condenser  allows  almost  all  available 
light  to  become  concentrated  by  the  condenser 
and  this  condition  of  ideal  crater  formation 
could  be  maintained  if  no  outside  interference 
were  present.  But  there  are  interferences  suf- 
ficiently great  to  distort  the  arc  so  as  to  make 
it  unstable  unless  a  comparatively  small  amount 
of  current  is  used  and  the  carbons  are  set  and 
fed  exactly  as  they  ought  to  be. 

The  setting  as  in  Figure  62  may  be  accept- 
able for  stereopticon  work  where  10  to  15  am- 
peres will  produce  the  required  results. 

For  motion  picture  work,  however,  the  require- 
ments call  for  anywhere  from  25  to  45  amperes 
with  direct  current  at  the  arc,  «md  under  these 
conditions,  the  effect  of  the  interferences  (which 
may  include  magnetic  effect  and  drafts)  becomes 
so  great  that  the  arc  will  stretch,  as  you  might 
call  it,  burning  sometimes  on  the  upper  edge 
of  the  crater  and  at  other  times  on  the  lower 
edge;  in  other  words,  the  arc  becomes  very  un- 
steady and  as  a  result  the  temperature  of  the 
crater  is    also  subject  to    sudden  variations, 


which,  of  course,  makes  the  illumination  on  the 
screen  unsatisfactory.  I  don't  mean  to  say 
that  it  is  impossible  to  operate  a  motion  picture 
arc  as  shown  in  Figure  62,  but  it  is  impractical 
and  besides  the  arc  lamp  required  is  much  more 
complicated  and  difficult  to  handle.  In  view  of 
the  foregoing  it  may  be  said,  that  while  the 
"right  angle"  carbon  setting  for  a  direct  cur- 
rent projector  lamp  as  illustrated  in  Figure  62 
may  be  the  most  efficient  from  a  theoretical 
point  of  view,  it  is  not  practical  for  motion  pic- 
ture work.  Manufacturers  of  stereopticons  who 
are  using  the  "right  angle"  lamp  for  stereopti- 
con work,  appreciating  this  fact,  are  not  using 
for  the  lower  lamp  house  the  "right  angle" 
lamp  where  the  lower  lamp  of  a  double  dissolv- 
ing outfit  is  to  be  used  in  connection  with  a 
motion  picture  machine. 

In  our  next  "Electrical  Talk"  I  will  illustrate 
different  ways  of  setting  the  carbons  for  direct 
current  projector  lamps  to  secure  different  pre- 
determined results 


IN  THE  HOT  LANDS 

A  Phase  of  Life  as  Lived  in  Texas,  Produced  by 
G.  Melies 

THAT  ignoble  pride  and  envy  overrules  rea- 
son and  respect  is  a  sad  but  true  phenom- 
ena of  life.  That  disrespect  is  paid  for  in 
full  and  often  with  interest  is  also  true  and  is 
pictured  dramatically  in  a  film  soon  to  be  re- 
leased by  G.  Melies  to  be  entitled  "In  The  Hot 
Lands." 

The  scene  is  laid  in  Texas.  A  small,  isolated 
house  is  occupied  by  Mrs.  Smith  and  her  daugh- 
ter. The  place  is  conspicuously  barren  and  the 
meagre  furnishings  suggest  poverty  and  hard- 
ship. Mrs.  Smith  is  seen  washing  clothes,  which 
is  her  means  of  livelihood.  Nell  is  her  pretty 
daughter  who  has  been  brought  up  to  ride 
horses  and  to  associate  more  or  less  with  cow- 
boys, thus  weaning  away  from  her  mother,  but 
nevertheless  being  supported  and  taken  care 
of  by  that  elderly  lady. 

On  this  occasion  Nell  receives  an  invitation  to 
a  dance  and  rushes  to  her  mother  to  plead  for 
a  new  dress.  Mrs.  Smith,  worn  and  weary, 
looked  up  from  her  washing  to  inform  the  girl 
that  it  is  beyond  their  means  to  procure  any- 
thing new  at  the  present  time.  The  girl  for- 
gets that  it  is  by  the  toil  of  her  mother's  hand 
she  is  living  and  goes  into  a  rage  because  her 
whim  is  not  satisfied. 

The  mother  is  shocked  by  the  behavior  of 
Nell  and  her  mental  agony  combined  with  the 
fierce  heat  in  which  she  had  to  work  brought  on 
sunstroke;  she  collapsed.  Not  until  then  did 
Nell  realize  that  the  stroke  had  been  precipitated 
by  her  own  selfishness  and  desire.  The  truth 
came  upon  her  like  a  flash  and  she  decided  to 
make  amends  for  her  disrespect.  A  doctor  is 
procured  and  says  that  ice  must  be  obtained 
within  two  hours  to  save  Mrs.  Smith's  life.  But 
there  is  no  ice  house  within  20  miles.  What 
would  she  do?  Courage  and  resource  now  fills 
the  breast  of  Nell  once  loaded  with  pride.  She 
took  a  relay  of  horses  and  rode  like  mad  to  the 
neighboring  village,  obtained  ice,  which  she  at- 
tached to  the  saddle  and  started  back.  The 
homeward  journey  was  marred  by  many  mis- 
haps. When  but  a  few  miles  from  home  des- 
peradoes held  her  up  and  stole  the  horse,  but 
on  she  went  dragging  the  ice  behind  her.  With 
determination  she  trod  on,  fell  upon  the  door 
step  of  her  home,  with  only  sufficient  remaining 
strength  to  make  her  return  known. 

The  mother's  life  was  saved  and  the  scene 
closes  with  her  fondly  caressing  Nell  who  also 
suffers  an  attack  of  strain  from  her  wild  ride. 
Fate  bound  mother  and  daughter  in  closer 
bonds  than  ever  before. 

Antonakos  &  Pappas  will  open  a  photoplay  theatre 
at  320  Main  street,  Poughkeepsie,  N.  Y. 

Mr.  Auten  has  leased  the  Neitzel  building,  in  Con- 
cordia, Kan.,  and  will  put  in  a  first-class  photoplay 
theatre. 

The  American  Amusement  company,  have  decided 
to  erect  a  motion  picture  theatre  in  Litchfield,  Kan. 

Thomas  Quamme  and  Mrs.  E.  S.  Byrant  will  start 
an  up-to-date  motion  picture  theatre,  at  Hillsboro, 
N.  D. 


6 


THE    FILM  INDEX 


EXCELLENT  KALEM  DRAMAS 

One  With  a  Salvation  Army  Setting — 
Another  Based  On  Mexican  Filibusters 


KALEM'S  Southern  Stock  Company  of  pic- 
ture players  are  keeping  up  to  their  usual 
good  mark  of  excellence  in  dramatic  work. 
The  latest  example  is  soon  to  be  issued  under 
the  title,  "Sailor  Jack's  Reformation,"  a  story 
of  the  Salvation  Army.  We  are  introduced  to 
Sailor  Jack  just  as  he  comes  off  his  ship  after 
a  long  cruise.  He  meets  some  cronies  and  to- 
gether they  get  too  much  of  the  "O,  be  joy- 
ful" aboard.  While  in  a  hilarious  frame  of  mind 
the  trio  run  into  a  Salvation  Army  band  which 
is  holding  services  on  one  of  the  street  corners. 
Jack  gets  interested  and  accompanies  the  Salva- 
tionists to  the  barracks  in  response  to  the  strong 
appeal  of  Captain  Agnes. 


effective  throughout.  Jack  C.  Clark  is  the  hand- 
some Lieutenant  Landers,  and  the  character  of 
Sailor  Jack  is  given  a  realistic  interpretation 
by  J.  P.  McGowan.  Some  novel  photographic 
and  scenic  effects  have  been  introduced  that  add 
to  the  interest  of  this  subject. 

The  Mexican  Filibusters. 

The  insurgent  uprising  in  some  of  the  North- 
ern states  of  Mexico,  culminating  recently  in  the 
attack  upon  Juarez,  has  inspired  the  Kalem  Cal- 
ifornia Company  to  work  some  or  the  supposed 
incidents  connected  with  that  affair  into  a  pic- 
ture. The  title  chosen  is  "The  Mexican  Fili- 
busters'' and  the  incident  pictured  is  a  fancied 


mountain  pass  in  the  distance,  clearly  out  of 

reach. 

Oliverez  has  also  followed  the  expedition  in 
his  motor  car  and  arrives  in  time  to  see  the 
pack  train  safe  in  the  distance.  When  the  story 
of  the  affair  is  told  he  rewards  Pedro  by  accept- 
ing him  as  his  future  son-in-law. 

In  Blanca  admirers  of  Kalem  pictures  will 
recognize  Miss  Alice  Joyce.  Her  daring  of 
crawling  over  the  top  of  a  train  in  motion  is 
quite  spectacular.  The  part  of  Pedro  is  taken 
by  Carlysle  Waterman. 


PICTURES  IN  A  RESTAURANT  ATTRACT. 

Mr.  C.  W.  Daniell,  proprietor  of  the  Bremen 
restaurant,  Bremen,  Ga.,  has  purchased  and  in- 
stalled an  up-to-date  motion  picture  outfit,  and 
hopes  to  give  exhibitions  on  Saturday  nights. 
Mr.  Daniell  has  gone  to  considerable  expense 
and  has  secured  some  fine  scenes,  such  as  are 
exhibited  in  the  large  cities. 


SCENE  FROM  KALEM  SUBJECT  "SAILOR  JACK'S  REFORMATION.' 


SCENE  FROM  KALEM   SUBJECT  "THE  MEXICAN  FILIBUSTERS.' 


Subsequently  Jack  signs  the  pledge  and  mar- 
ries Agnes.  They  take  up  their  abode  in  one 
of  the  cottages  of  the  village  and  Jack  becomes 
a  fisherman.  Unfortunately,  upon  his  return 
from  a  fishing  trip,  he  finds  Lieutenant  Landers 
of  the  Salvation  Army  in  .the  house  with  his 
wife  and  his  jealousy  is  aroused.  After  de- 
nouncing his  wife  for  her  friendliness  with  the 
Lieutenant,  Jack  rushes  out  of  the  house  to  the 
nearest  saloon,  where  he  spends  the  night  drink- 
ing and,  next  day  he  ships  for  a  long  voyage, 
sending  his  wife  a  note  in  which  he  tells  her  he 
hopes  he  will  never  see  her  again. 

The  news  is  a  severe  blow  to  Agnes,  but  she 
is  determined  to  be  true  to  Jack,  for  when  Lieu- 
tenant Landers  calls  and  offers  her  his  love,  she 
rejects  him.  It  is  a  long  wait,  but  Agnes  re- 
ceives aid  from  the  Salvation  Army  and  man- 
ages to  get  through  a  usual  and  interesting  ex- 
perience. 

Jack,  on  board  his  ship,  is  not  in  the  most 
happy  frame  of  mind.  He  realizes  that  he  has 
not  treated  his  wife  right  and  makes  up  his 
mind  to  return  to  her  as  soon  as  his  voyage  is 
ended.  The  next  scene  shows  the  ship  in  port 
and  Jack  coming  ashore.  He  hastens  home  as 
fast  as  he  can  but  the  sight  that  meets  his  eyes 
when  he  takes  a  look  through  the  window  is  not 
calculated  to  put  him  in  the  best  frame  of  mind. 
What  he  sees  is  some  man  kneeling  beside  his 
wife.  He  flies  into  a  rage  at  once  and  tears  into 
the  house  with  the  intention  of  starting  some- 
thing. The  first  person  he  meets  is  his  sup- 
posed rival,  the  lieutenant,  and  Jack  is  about  to 
set  upon  him,  when  his  attention  is  called  to  a 
small  bundle  of  humanity  in  his  wife's  arms. 
When  he  becomes  quiet  enough  to  realize  the 
situation  he  takes  the  baby  in  his  arms  and  in 
another  moment  he  is  kneeling  at  his  brave  lit- 
tle wife's  feet  and  promising  to  be  good. 

There  is  a  lot  of  good  dramatic  work  in  this 
subject.  Miss  Gauntier  as  Captain  Agnes  looks 
like  the  genuine  article  and  her  work  is  prettily 


smuggling  of  arms  and  ammunition  across  the 
Mexican  border  to  the  insurgent  forces.  Into 
the  story  has  been  worked  a  little  love  episode 
to  give  extra  interest. 

The  plot  opens  in  the  office  of  the  Mexican 
Junta  in  a  Texas  town  not  far  from  the  border 
line.  The  agent  of  the  insurgents  is  one  M. 
Oliverez,  supposedly  the  representative  of  the 
Mexican-American  Fruit  Company.  With  him 
are  Monte,  a  clerk,  and  Pedro,  who  is  in  love 
with  Blanca,  daughter  of  Oliverez.  When  a  mes- 
sage comes  advising  Oliverez  that  the  insurgents 
will  be  ready  to  receive  the  contraband  at  a 
certain  place  along  the  line  of  railroad,  Pedro 
is  enthusiastic  and  goes  to  assist  in  loading  the 
freight  car.  Monte  is  also  the.  e,  but  he  refuses 
to  help  with  the  work.  When  Oliverez  comes 
along  and  finds  Monte  loafing^  he  calls  him 
down.  This  angers  Monte,  who  slips  away  to 
inform  the  Secret  Service  agents  of  the  ship- 
ment. 

B'lanca,  who  came  upon  the  scene  with  her 
father,  notices  the  actions  of  Monte  and  follows 
him,  discovering  his  treachery  in  time  to  tell 
her  father  and  to  get  the  train  away  before  the 
Secret  Service  detectives  can  stop  it.  Pedro  de- 
cides to  go  with  the  train  and  see  the  stuff 
through  and,  just  as  it  pulls  out  Blanca  joins 
him.  But  the  Secret  Service  men  are  on  hand 
In  time  to  catch  the  train,  with  the  hope  of 
stopping  it  en  route. 

In  this  Pedro  and  Blanca  are  too  shrewd  for 
them.  They  lock  the  detectives  in  the  car  and, 
climbing  out  upon  the  tender,  compel  the  en- 
gineer to  ignore  the  orders  of  the  border  patrol 
to  stop;  then  they  climb  over  the  top  of  the 
coach  to  the  freight  car  and  cut  it  off  at  the 
proper  place  where  the  insurgents  are  waiting 
for  them. 

Pedro  succeeds  in  delivering  the  ammunition 
and  guns  before  the  detectives  arrive  on  horse- 
back. In  answer  to  their  queries  he  points  to  a 
train  of  pack  mules  crawling  slowly  over  the 


SHOW  MOTION  PICTURES  OF  CANAL. 

Engineer  Goethals  Puts  on  Photoplay  Show  in 
House  of  Representatives 

On  Monday,  Feb.  13th,  two  thousand  men 
and  women  crowded  the  floor  and  galleries  of 
the  House  of  Representatives,  Washington,  D. 
C,  and  heard  a  lecture  by  Col.  George  W.  Goe- 
thals, Chief  Engineer  of  the  Panama  Canal,  on 
the  building  of  that  great  waterway.  The  lec- 
ture was  illustrated  with  hundreds  of  stereopti- 
con  views  and  motion  pictures  depicting  the  pro- 
gress of  work  on  the  great  canal  locks,  the 
operation  of  the  many  steam  shovels  and  the 
other  scenes  of  interest. 

Col.  Goethals'  declaration  that  the  canal 
would  be  sufficiently  completed  by  June  1,  1913, 
to  permit  of  the  passage  of  ships  was  received 
with  loud  applause.  He  emphasized  the  neces- 
sity, in  view  of  this  fact,  of  the  enactment  by 
Congress  at  an  early  date  of  the  legislation  fix- 
ing tolls  and  dealing  with  the  other  matters  inti- 
mately concerned  with  the  operation  of  the  canal 
after  completion. 

The  lecture  was  heard  by  Secretary  of  War 
Dickinson,  Chief  Justice  White  and  other  mem- 
bers of  the  Supreme  Court  of  the  United  States, 
and  a  large  attendance  of  members  of  the  Sen- 
ate and  House,  with  members  of  their  families 
and  friends. 


Roland  Crockett  has  sold  his  photoplay  theatre  in 
Camden,  Me.,  to  Messrs.  Sylvesta  and  Chapman.  Miss 
Daggett  will  continue  to  sin"  the  popular  songs  and 
Miss    Brown  will  be  the  accompanist. 
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THE  VITAGRAPH  LIFE  PORTRAYAL 

"A  TALE  OF  TWO  CITIES" 

In  Three  Parts  and  Three  Reels,  Released  on  Three  Separate  Dates,  AND  WHY? 

The  Vitagraph  Company  have  canvassed  by  letter  the  different  exchanges  throughout  the  country  concerning  the  advisa- 
bility of  releasing  the  three  reels  of  "A  Tale  of  Two  Cities,"  on  the  same  day.  A  great  many  replies  have  been  received,  some 
for  and  some  against ;  the  following  letter  appears  to  offer  the  best  solution  of  the  question. 

Rochester,  N.  Y.,  February  11th,  Ml. 

Gentlemen:  — 

Answering  your  circular  letter  of  the  5th  regarding  the  best  way  of  handling  your  coming  issue  of  the  "Tale  of 
Two  Cities,"  the  method  which  we  employed  with  regard  to  your  three  releases  of  "Uncle  Tom's  Cabin"  was  as 
follows: 

We  of  course  were  obliged  to  supply  our  first  run  customers  with  these  reels  on  the  date  of  issue,  and  we  also 
supplied  some  of  our  best  customers  for  about  two  weeks.  At  the  expiration  of  this  time  we  RESERVED  THE  REELS 
as  they  were  returned,  making  them  into  a  COMPLETE  SHOW  which  we  advertised  and  pushed  as  a  SPECIAL,  meet- 
ing with  very  good  success  with  the  subject  handled  in  this  manner.  We  have  no  doubt  but  what  we  will  pursue  the 
same  policy  regarding  the  "Tale  of  Two  Cities." 

Yours  very  truly,  THE  GENERAL  FILM  COMPANY, 

H.  G.  Campbell,  Resident  Manager. 

"THE  ONLY  WAY"  For  Exchanges  and  Exhibitors  to  make  BIG  MONEY 
is  to  RUN  ALL  THREE  REELS  IN  ONE  SHOW 


VITAGRAPH  DINNER 


Members  of  the  Eagle  Make  Merry — Fine  Dinner 
and  Entertaining  Program  of  Fun 

On  Saturday  evening,  Feb.  11,  at  Raub's  res- 
taurant, Brooklyn,  N.  Y.,  the  Vitagraph  Com- 
pany gave  to  its  employees  the  regular  annual 
dinner,  entertainment  and  dance..  Covers  were 
laid  for  the  whole  force  with  their  wives  or 
sweethearts  to  the  number  of  300,  and  every- 
body present  agreed  that  it  was  certainly  "some" 
banquet.  It  has  been  the  custom  of  this  com- 
pany to  provide  this  kind  of  an  entertainment 
every  year,  but  this  was  an  unusual  occasion 
and  on  a  much  larger  scale  than  any  given  here- 
tofore, owing  to  the  large  increase  of  the  com- 
pany's business  and  of  the  consequent  increas- 
ed number  of  its  employees. 

The  guests  sat  down  to  dinner  in  the  large 
special  dining  room  at  8.30  p.  m.  On  each 
plate  was  a  handsomely  designed  menu  card 
bearing  on  the  front  an  eagle,  the  trade  mark 
of  the  Vitagraph  Co.,  and  on  the  back,  engrav- 
ing of  strips  of  film,  picturing  the  three  offi- 
cers of  the  company,  Messrs.  Rock,  Blackton, 
and  Smith  and  the  three  stages  of  growth  of  the 
vitagraph  factory.  The  novelty  was  termed  a 
"Vitagraph  Life  Portrayal.''  The  dinner  was 
elaborate  in  every  respect  and  continued  un- 
til 10.30  when  the  majority  of  the  men  felt  in- 
cliued  to  loosen  their  belts  in  order  to  make 
room  for  the  ice  cream  served  in  the  form  of 
Eagles  with  wings  outspread. 

When  every  one  had  their  fill  of  the  good 
stuffs,  tables  were  removed  and  chairs  placed  to 
face  a  stage.  The  guests  seated  themselves  to 
witness  the  entertainment  given  entirely  by  Vita- 
graph talent.  This  entertainment  included  new 
pictures  and  "turns"  done  by  members  of  the 
company.  Following  is  the  program: 
1.  "The  New  Stenographer". . .  .A  Vitagraph  Comedy 
How  and  Where  Vitagraph  Portrayals  Are 

o     „  Made  Introduction  by  S.  M.  Spedon 

|    SonS  Mrs.  Trimble 

S    Impersonation  Miss  Florence  E  Turner 

o.    Song   Miss  F   Jesgie  SmHh 

O.     Jean    and  Her  Master... Mr.  Lawrence  Trimble 

8  lSOvl1I1(1  Sut0J7 Mr-  Ha"y  Mayo 
8.     The  Vitagraph  Eagle"  Mr.  L.  Mcintosh 


9.    Specialties  Adele  De  Garde 

10.  "The  Hunchback"  Mr.  Maurice  Costello 

11.  Character  Changes   Kenneth  Casey 

12.  "A  Tale  of  Two  Cities"  Vitagraph  Portrayal 

The  entertainment  was  well  received  and  by 

reason  of  the  many  encores  lasted  long  past  2 
a.  m.  The  hour  seemed  to  be  the  least  worry 
of  the  young  "Vitagraphers,"  for,  after  the  en- 
tertainment, music  started  up,  and  instantly  600 
feet  of  Vitagraph  stock  were  "released."  They 
"reeled"  until  almost  break  of  day,  and  then 
employed  "operators"  to  "run"  them  home  in 
taxicabs. 

If  a  doubt  lurked  in  the  minds  of  any  pres- 
ent what  it  means  to  be  a  "Vitagrapher,"  that 
doubt  was  soon  dispelled  by  Mr.  J.  Stuart  Black- 
ton,  who  after  dinner  gave  a  few  inside  facts 
which  made  everyone  feel  proud  that  they  were 
one  of  this  concern.  The  members  of  the  firm 
were  cheered  and  so  was  Mr.  Fred  Thompson, 
a  director,  when  he  presented  to  the  company  a 
real  eagle,  which  he  had  shot  on  the  recent 
sojourn  of  one  of  the  group  of  Vitagraph  play- 
ers to  the  Adirondacks.  Mr.  Harry  Mayo  was 
the  master  of  ceremonies. 

Among  those  present  were:  Mr.  William  T. 
Rock,  president;  Mr.  J.  Stuart  Blackton,  vice- 
president  and  secretary;  and  Mr.  A.  E.  Smith, 
treasurer  and  business  manager;  Mr.  Victor 
Smith,  cashier;  Mr.  J.  B.  French,  general  super- 
intendent; Mr.  and  Mrs.  S.  M.  Spedon;  Mr.  Chas. 
Kent,  Mr.  Van  Dyke  Brooks,  Mr.  William  Hum- 
phrey, Mr.  Fred  Thompson,  Mr.  Lawrence  Trim- 
ble, directors  with  their  wives;  Mr.  Maurice 
Costello,  Mr.  Leo  Delaney,  Mr.  Harry  Mayo, 
Miss  Florence  Turner,  Miss  Julia  Swayne,  Miss 
Reeva  Greenwood,  Miss  Grace  Quackenbush,  Miss 
Lillian  Walker,  Mr.  John  Bunny,  Mr.  William 
Shea,  Mr.  Walter  Ackerman,  Mr.  Joseph  Ince, 
Mr.  and  Mrs.  Tefft  Johnson,  Miss  Norma  Tal- 
madge,  Miss  Grace  Lewis,  Mr.  Sarno,  Mr.  Wal- 
ter Healy,  Mr.  Joseph  Winters,  Miss  Edith  Hal- 
laren,  Mr.  Ross,  Mr.  and  Mrs.  Turner,  Mr.  and 
Mrs.  Wentworth,  Mr.  and  Mrs.  Femister,  Mr. 
and  Mrs.  Meor,  Mr.  F.  Eslinger,  Mr.  A.  Wenz, 
Mr.  and  Mrs.  E.  L.  Mcintosh,  Mr.  and  Mrs. 
Clinton,  Mrs.  Elizabeth  Breuil,  Mrs.  Willets,  Miss 
Jessie  Smith,  Mr.  Rollin  Sturgeon,  Miss  Schro- 
der, Mr.  and  Mrs.  William  McCoy,  Mr.  Walter 
Bunyan,  and  Mr.  and  Mrs.  Renwick. 


PEORIA  PICTURE  HOUSE  IMPROVES. 

Robinson  &  Zahler,  owners  of  the  Liberty 
photoplay  theatre,  Peoria,  111.,  closed  down  that 
playhouse  for  a  period  of  two  weeks,  pending 
extensive  remodeling  and  improvements.  Work- 
men have  commenced  work  on  the  structure,  the 
plans  calling  for  a  French  plate  glass  mirror 
front  with  an  ante-lobby  of  Moorish  design  hung 
in  rich  tapestries,  the  theatre  interior  to  be  of 
Old  Mission  design.  The  improvements  will  cost 
in  the  neighborhood  of  $3,500  and  completed 
will  make  the  Liberty  one  of  the  most  magni- 
cent  five-cent  theatres  in  the  middle  west. 

A  traveling  photoplay  picture  show  is  to  be 
put  on  the  road  next  week  by  the  management 
\of  the  Lyric  theatre  in  Freeport,  111.  The  circuit 
will  include  six  towns  in  northern  Illinois  and 
southern  Wisconsin,  which  are  now  being 
booked,  and  an  exhibition  will  be  given  in  each 
of  these  places  once  each  week.  An  orctiestra 
of  six  pieces  will  accompany  the  show. 


BIAJEFIELDS,  W.  VA.,  HAS  NEW  HOUSE. 

The  latest  candidate  for  public  favor  in  the 
amusement  line  is  the  "Everette,"  a  finely  ap- 
pointed motion  picture  theatre  on  Bluefield  ave- 
nue in  the  Union  Bank  square,  Bluefields,  W. 
Va.  It  has  an  elaborate  and  pretty  front  held 
up  by  columns,  the  walls  treated  with  tile  and 
mirrors,  and  the  approaches  tiled.  The  interior 
contains  320  opera  chairs,  the  tiers  being  ele- 
vated so  that  an  unobstructed  view  of  the  stage 
can  be  had.  The  walls  are  tastefully  decorated 
dn  gold  and  green  and  contain  a  number  of 
panels  each  containing  a  pleasing  picture.  The 
finishing  touches  were  put  on  the  up-to-date 
little,  theatre  recently  and  it  presents  a  beauti- 
ful appearance.  The  "Everette"  will  show  the 
picture  dramas  and  the  management  will  exert 
every  effort  to  please. 
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CHICAGO  LETTER 

By    James    S  McQuade 


MONDAY,  Feb.  20,  has  been  fixed  as  the 
date  on  which  the  Wabash  avenue  branch 
of  the  General  Film  Co.  will  start  to  do 
business,  with  F.  C.  Aiken  as  manager,  and 
also  the  date  on  which  the  Dearborn  branch 
ill  begin  to  operate  under  the  management  of 
W.  R.  Scates,  formerly  assistant  manager  of 
that  branch. 

Mr.  Scates  was  connected  with  the  old  The- 
atre Film  Service  Co.  nearly  four  years,  over 
two  years  of  which  time  he  held  the  position 
of  manager,  with  F.  C.  Aiken  as  president.  His 
entire  experience  in  the  film  business  has  been 
gr  ined  with  the  Theatre  Film  Service  Co.,  and 
he  has  the  reputation  among  all  who  know 
him  in  film  circles  as  a  hard-headed,  conser- 
vative business  man,  with  little  to  say  and  a 
whole  lot  of  fore  and  hind  thought.  He  has 
a  wide  circle  of  friends  and  supporters  among 
exhibitors  and  will,  no  doubt,  make  a  fine  rec- 
ord in  the  position  to  which  he  has  been  pro- 
moted. 

Owing  to  the  division  between  the  remodeled 
Dearborn  branch  and  the  new  Wabash  branch 
of  the  customers  and  films  supplied  or  held  in 
stock  by  the  former  Dearborn  branch  of  the 
General  Film  Co.,  it  will  be  well  for  customers 
of  both  branches  to  bear  in  mind  that  a  little 
time  will  be  required  to  elapse  in  order  to  get 
everything  in  easy  running  order.  The  utmost 
care  and  study,  as  well  as  the  most  painstak- 
ing efforts  have  and  will  be  exercised  by  the 
managers  of  both  branches  to  reduce  to  a  mini- 
mum, during  the  brief  interval  of  readjustment, 
the  small  annoyances  to  customers  that  will  be 
inevitable  under  the  circumstances.  It  is  simply 
a  question  of  pull,  a  short  pull,  and  a  pull  all 
together. 

A  Trip  Through  Four  States. 

Frank  B.  Mytinger,  who  left  the  city  January 
9  as  special  representative  of  the  Kleine  Opti- 
cal Company,  for  the  Edengraph  machine,  on  a 
trip  that  extended  through  Indiana,  Kentucky, 
Tennessee  and  part  of  Missouri,  returned  last 
week.  During  his  travels  Mr.  Mytinger  visited 
all  the  important  cities  in  the  territory  covered, 
as  well  as  quite  a  number  of  the  smaller  towns. 

Mr.  Mytinger's  observaitons,  supplemented  by 
the  statements  of  exhibitors,  convinced  him  that 
licensed  business  is  very  satisfactory  through- 
out the  section,  and  that  the  General  Film  Co. 
can  justly  lay  claim  to  the  hearty  good  will  and 
support  of  licensed  exhibitors.  The  latter  hon- 
estly state  that  the  service  has  been  consider- 
ably improved  since  the  General  Film  Co.  took 
hold,  and  are  convinced  that  the  movement  was 
the  only  logical  solution  of  the  exchange  prob- 
lem. 

Furthermore,  they  assert  that  the  division 
of  the  country  into  well  defined  territory,  for 
each  branch  of  the  General  Film  Co.  to  operate 
in,  has  already  done  much  to  eliminate  unfair 
competition  between  exhibitors,  in  addition  to 
guaranteeing  a  more  satisfactory  service.  This 
policy  of  a  well  defined  territory  for  each  branch 
is  being  gradually  and  persistently  carried  out 
by  the  General  Film  Co. 

Mr.  Mytinger  made  careful  observations  and 
tabulations  during  his  trip  and,  on  being  ques- 
tioned, assured  me  that  75  per  cent,  of  the  the- 
atres in  the  places  visited  are  users  of  licensed 
film.  These  beyond  question,  he  asserts,  are 
of  the  more  expensive  and  better  type  of  houses 
and  they  cater  to  the  better  class  of  patrons. 

The  licensed  business  averaged  up  well  and 
evenly  in  all  the  towns  visited,  with  the  single 
exception  of  St.  Louis,  where  there  appeared  to 
be  an  unaccountable  falling  off.  In  the  other 
large  towns,  such  as  Indianapolis,  Louisville, 
Nashville,  and  Memphis,  etc.,  the  managers, 
without  exception,  reported  that  business  was 
very  good.  All  seemed  to  be  convinced  that  the 
moiion  picture  is  only  in  its  infancy,  and  are 
encouraged  because  of  the  constant  increase  of 
patronage  from  classes  of  people  who  have  hith- 
erto abstained  from  frequenting  picture  theatres. 
This  confidence  in  the  future  of  motion  pic- 
tures they  are  demonstrating  either  by  build- 
ing better  theatres,  or  by  enlarging  them,  and 
making  them  more  attractive  and  comfortable. 
And  they  furthermore  accentuate  their  belief  in 


motion  pictures  by  making  larger  outlays  lor 
a  higher  quality  service. 

I  elicited  from  Mr.  Mytinger  tiat  the  average 
licensed  manager,  in  the  section  traveroed,  re- 
alizes the  importance  of  securing  first  class  film 
subjects  and  of  exhibiting  them  in  the  best  man- 
ner possible.  The  pictures  viewed  by  Mr.  Mytin- 
ger were  finely  projected  as  a  rule,  and  the 
managers  are  purchasing  the  best  up-to-date 
projecting  machines.  Most  of  them  are  putting 
in  second  complete  outfits  in  their  operating 
rooms,  which  enables  them  to  give  continuous 
exhibitions  without  any  risk  of  delay.  The  sec- 
ond machine  is  always  in  readiness  for  instant 
use,  being  provided  with  the  reel  following  that 
in  the  first,  and  no  waits  are  necessary,  where 
pictures  only  are  on  the  program. 

In  all  the  theatres  visited,  Mr.  Mytinger  ob- 
served that  the  attendance  was  very  good,  the 
houses  playing  to  capacity — with  long  lines  in 
waiting,  on  Saturdays  and  Sundays. 

In  Memphis  he  was  struck  by  the  reversed 
arrangement  of  the  screen  and  seats  in  licensed 
theatres.  There  the  screen  is  placed  at  the  en- 
trance from  the  foyer  to  the  ground  floor,  the 
seats  being  elevated  towards  what  would  be 
the  stage  in  our  theatres.  And  the  innovation 
has  its  advantages,  for  the  first  comers  seat 
themselves  in  the  seats  nearest  to  the  screen  and 
the  late  comers,  when  they  arrive,  have  well 
elevated  seats,  farther  removed,  as  good,  if 
not  better,  than  any  others  in  the  house. 

All  the  Memphis  licensed  houses,  of  which 
there  are  seven  (there  is  only  one  "independent" 
house),  have  at  least  five  pieces  in  the  orches- 
tra. This  rule  obtained  in  all  the  largest  cities 
visited.  Music  is  made  an  attractive  feature. 
Some  of  the  theatres  make  an  effort  to  play 
the  pictures  and  others  do  not.  The  price  of  ad- 
mission in  most  of  the  Memphis  houses  is  10 
cents.  The  Memphis  licensed  picture  theatres 
use  pictures  only,  supplemented  by  spotlight 
sii'gers — no  illustrated  songs. 

In  Nashville  there  are  six  licensed  theatres 
and  one  "independent."  Some  of  the  licensed 
houses  use  vaudeville  with  pictures,  charging 
10  cents  admission.  The  houses  using  pictures 
exclusively  charge  5  cents.  On  being  question- 
ed, Mr.  Mytinger  aflirmed  that  the  5  cent  houses 
have  the  better  class  of  patrons,  owing  to  the 
feeling  against  cheap  vaudeville. 

In  Memphis,  Mr.  Mytinger  met  J.  E.  Hennessy, 
well  and  favorably  known  in  film  circles  in 
Chicago.  Mr.  Hennessy  now  has  charge  of  the 
Memphis  branch  of  the  G.  F.  Co.,  and  accord- 
ing to  Mr.  Mytinger  he  had  gained  a  firm  hold 
of  the  business  in  two  weeks'  time  and  could 
show  a  substantial  increase. 

In  St.  Louis,  Manager  Flinton  of  the  St.  Louis 
branch  of  the  G.  F.  Co.  was  seen  and  Mr. 
Mytinger  is  full  of  praise  of  the  splendid  system 
in  operation  in  that  exchange.  Everything  runs 
as  smoothly  and  as  regularly  as  clockwork  and 
exhibitors  are  well  satisfied  with  the  service  fur- 
nished. 

Mr.  Mytinger  tells  me  that  the  demonstrations 
of  the  Edengraph  machine  given  by  him  were 
usually  attended  by  all  the  exhibitors  and  opera- 
tors in  the  towns  and  cities  visited.  They  ex- 
pressed themselves  as  being  highly  pleased  with 
the  quality  of  the  projection  of  pictures  by  the 
Edengraph  and  with  the  simplicity  and  easy 
operation  of  the  machine.  Many  were  of  the 
outspoken  opinion  that  the  Edengraph  pro- 
duced as  near  a  flickerless  picture  as  any  they 
had  ever  seen. 

The  tour  just  finished  was  in  the  nature  of 
missionary  work,  but  Mr.  Mytinger  has  pretty 
satisfactory  returns  to  his  credit.  He  considers 
from  the  reception  given  the  Edengraph  and  the 
interest  displayed,  that  there  is  a  splendid  field 
for  future  sales  in  the  territory  covered. 

During  his  travels  Mr.  Mytinger  did  not  fail 
to  note  that  Gaumont  and  Eclipse  films  were 
well  in  evidence  throughout  and  he  learned  that 
they  were  gaining  steadily  in  the  favor  of  ex- 
hibitors and  picture  lovers. 

He  also  found  that  exhibitors  everywhere  were 
well  pleased  with  the  uniform  sized  bulletins 
now  issued  by  the  licensed  manufacturers.  The 
up-to-date  managers  have  placed  frames  of  cor- 
responding size,  with  plate  glass  covers,  around 


the  walls  of  their  lobbies,  for  the  display  of 
the  bulletins.  After  serving  their  purpose  they 
are  taken  out  for  replacement  by  others  and 
carefully  filed  away. 

The  Film  Index  was  in  big  evidence  in  most 
of  the  licensed  houses  visited  by  Mr.  Mytinger, 
and  was  not  only  diligently  read  but  carefully 
kept  on  file. 

Live  Heralding  of  II  Trovatore. 

I  received  a  letter  recently  from  E.  M.  Si- 
mons, the  energetic  and  intelligent  proprietor 
and  manager  of  the  Family  theatre,  Adrian, 
Mich.,  with  which  he  enclosed  specimens  of  his 
publicity  methods  in  handling  II  Trovatore. 
These  include  newspaper  display  advertising  and 
liberal  reading  notices,  together  with  a  hand- 
some little  announcement  circular  of  four  pages. 

On  the  first  page,  or  front  page,  of  this  cir- 
cular, is  a  handsome  half-tone  illustration  of 
the  front  of  the  theatre,  with  display  lines  re- 
ferring to  Pathe's  great  masterpiece  and  film 
d'art.  The  second  page  has  a  well  written  arti- 
cle that  incidentally  dwells  on  the  importance 
of  proper  musical  accompaniment  to  pictures 
and  referring  to  the  special  score  gotten  out 
by  Pathe  for  II  Trovatore.  The  third  page  has 
a  half-tone  cut  of  the  interior  of  the  Family, 
with  notice  that  a  Mr.  Milo  Richards  would  sing 
the  "Miserere"  from  the  Verdi  opera.  The  last 
page  has  "a  word  from  the  management"  to 
patrons,  emphasizing  the  musical  and  pictur- 
esque treat,  offered  on  the  date  referred  to.  The 
circular  was  mailed  to  all  the  musical  people 
of  Adrian. 

I  have  written  the  foregoing,  as  it  may  pos- 
sibly help  out  some  other  managers  in  present- 
ing the  Pathe  masterpiece  to  the  best  advantage 
both  for  themselves  and  patrons,  and  I  herewith 
quote  in  part  from  Manager  Simons'  letter,  show- 
ing the  results  of  his  efforts:  "I  am  only 
sorry  that  there  are  not  more  such  pictures 
on  the  market,  and  would  be  very  anxious  to 
see  Pathe  produce  William  Tell  and  other  noted 
operas.  I  believe  there  are  great  possibilities 
in  the  same  for  the  exhibitor. 

"I  showed  II  Trovatore  on  Monday  and  Tues- 
day, February  6  and  7,  to  an  entirely  different 
class  of  people  than  had  ever  been  in  my  place 
before.  In  putting  this  production  on,  I  rais- 
ed my  price  to  ten  cents,  and  there  were  very- 
few  complaints  on  the  increased  price.  I  firmly 
believe  that  the  price  itself  had  a  tendency  to 
bring  out  the  better  class  of  people. 

"I  am  anxiously  awaiting  the  arrival  of  The 
Index  and  cannot  see  how  any  exhibitor  can 
do  without  it." 

Chicago  Film  Brevities. 

Louis  A.  Klene,  owner  and  manager  of  the 
Arc  theatre,  LaFayette,  Ind.,  passed  through  the 
city  recently  on  his  way  to  Marlin  Springs,  Tex., 
to  spend  a  month  or  six  weeks  for  the  benefit 
of  his  health.  Manager  Klene,  when  seen,  was 
extremely  pleased  over  licensed  business  condi- 
tions, and  he  stated  that  his  business  had  in- 
creased 30  per  cent,  over  the  corresponding  per- 
iod of  last  year.  He  attributes  the  better  re- 
sults largely  to  the  improved  quality  of  licens- 
ed pictures,  and  contributes  to  licensed  manu- 
facturers his  meed  of  praise  for  their  enterprise 
and  persistence.  Mr.  Klene  wishes  to  convey  his 
best  wishes  to  all  friends  until  his  return.  The 
Film  Index  heartily  wishes  him  a  speedy  re- 
covery. 

Neil  Duffy,  manager  and  owner  of  the  Elite 
theatre,  Appleton,  Wis.,  called  at  the  Dearborn 
branch  of  the  G.  F.  Co.  Monday,  Feb.  13.  He 
spoke  highly  of  the  service  furnished  him  for 
the  past  four  weeks,  and  of  the  fine  business 
clone.  Mr.  Duffy  had  been  "independent''  pre- 
viously. He  now  says,  "No  more  independent 
for  me;  Association  film  only  in  future." 

C.  C.  Whalen,  lessee  and  manager  of  the 
Washington  theatre,  43d  and  Cottage  Grove 
avenue,  left  the  city  for  San  Francisco  on  Fri- 
day, February  10,  to  attend  the  50th  anniversary 
or  golden  jubilee  of  the  wedding  of  his  par- 
ents. Mr.  Whalen  went  by  way  of  Seattle, 
where  he  will  stop  over  a  few  days  on  business. 

Messrs.  Trudeau  &  Breen,  owners  of  the  Elec- 
tric theatre,  Manteno,  111.,  were  visitors  at  the 
Dearborn  branch  of  the  G.  F.  Co.  last  week. 
They  were  well  satisfied  with  business  and  at- 
tributed it  to  the  fine  program  furnished  them. 
Mr.  Trudeau  is  cashier  of  the  Manteno  State 
Bank. 

W.  A.  Dietze,  shipping  clerk  and  superinten- 
dent of  the  inspection  department  of  the  Spoor 
(Continued  on  page  25.) 
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"THE  MEDALLION' 

An  Affecting  Love  Story  by  Selig 


JAS.  S.  McQUADE 

AN  affecting  love  story  of  the  17th  century, 
with  the  plot  laid  in  Italy,  is  one  of  the 
latest  film  subjects  turned  out  by  the 
Selig  Western  Company.  It  is  entitled  "The 
Medallion,"  and  will  be  long  remembered  for 
the  great  beauty  of  its  exterior  scenes.  These 
have  been  taken  in  the  vicinity,  and  within  the 
walls,  of  the  Santa  Barbara  Mission,  near  Los 
Angeles,  Cal.,  special  permission  having  been 
granted  for  the  first  time  in  the  history  of  that 
venerable  relic  of  early"  church  architecture, 
within  the  confines  of  the  United  States. 

The  first  missions  in  lower  California  date 


California  the  Jesuits  founded  18  missions,  of 
which  only  14  existed  in  1767,  and  when  the 
Fathers  were  exiled  the  missions  were  left  in 
charge  of  military  officers,  called  comisionados. 
who  for  a  year  mismanaged  the  temporalities, 
regardless  of  the  rights  of  the  Indians. 

The  conquest  of  Upper  California  was  under- 
taken in  1  7  69,  under  Charles  III,  King  of  Spain, 
and  the  first  missions  in  that  territory  were 
founded  at  San  Diego,  Monterey  (San  Carlos) 
and  San  Buenaventura.  During  the  political 
disturbances  and  troubles  in  Mexico,  in  the  crit- 
ical period  of  its  independence  from  Spain,  the 


SCENE  FROM  SELIG  FEATURE  PICTURE   "THE  MEDALLION. 


from  1697,  when  intrepid  and  zealous  mission- 
aries, under  the  leadership  of  Father  John  Sal- 
vatierra,  S.  J.,  braved  the  dangers  of  the  wil- 
derness and  of  savage  tribes  of  Indians  to  up- 
rear  the  standard  of  the  Cross.  The  entire  dis- 
trict of  Lower  California  was  entrusted  to  the 
Jesuit  Fathers,  who  toiled  persistently  and  faith- 
fully in  that  inhospitable  field  until  17  68,  when 
they  were  driven  away  by  a  storm  of  persecu- 
tion,   During  the  years  that  they  labored  in 


California  missions  suffered  severely  in  moral 
influence  and  finances,  as  they  depended  largely 
upon  the  government  pension,  the  Pious  Fund. 
From  1811  to  1813  and  from  1828  to  1831  no 
funds  were  turned  over  to  the  missions.  Then 
followed  the  confiscation  of  the  missions,  and 
under  secular  administration  their  glory  was 
dimmed. 

In  1847,  under  Kearney  and  Stockton,  the 
Americans  defeated  the  Californians,  and  the 


territory  of  Upper  California  passed  into  the 
possession  of  the  United  States,  after  which  a 
new  era  of  moral  and  temporal  prosperity  be- 
gan, which  was  marked  by  the  establishment  and 
consolidation  of  the  regular  and  ordinary  eccle- 
siastical hierarchy  and  discipline.  It  took  a  long 
time  to  reclaim  the  missions  by  proper  proced- 
ure, so  that  when  the  properties  were  restored 
the  missions,  for  the  greater  number,  were  only 
a  pile  of  ruins.  Their  rebuilding  has  been  very 
slow,  but  great  progress  has  been  made,  and 
now  one  of  the  greatest  delights  of  the  tourist 
is  to  visit  these  monastic  piles,  within  whose 
sacred  precincts  the  rush  and  turmoil  of  the 


SCENE  FROM  SELIG  FEATURE  PICTURE  "THE 
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great  outside  world  is  hushed  and  where  one 
can  commune  with  the  spirits  of  long  ago. 
O  mission  bells,  sweet  mission  bells, 
Fantastic  tales  thy  chiming  tells 
Of  hooded  monks  with  stately  tread, 
Of  dreams  long  past,  and  loves  long  dead, 
Of  hopes  decayed,  of  funeral  knells, 
O  mission  bells,  sweet  mission  bells! 
This  foreword,  I  think,  will  enable  everyone 
who  views  "The  Medallion"  to  appreciate  more 
fully  the  scenes  shown  of  the  Santa  Barbara 
mission,  and   everyone  who  has  the  privilege 
cannot  fail  to  be  moved  by  their  artistic  beauty. 
The  photography  is  perfect,  so  there  will  be 
nothing  to  mar  the  enjoyment  of  the  spectator. 

And  now  for  the  story  that  has  been  honored 
by  such  gem-like  settings.  The  plot  is  laid  in 
Italy,  as  has  been  said.  David,  a  master  painter, 
is  at  work  on  a  miniature  of  h's  betrothed.  Gia- 
netta  is  her  name. 

Unknown  to  David,  Gianetta  has  a  brother 
who  is  serving  a  sentence  in  prison.  One  night 
he  escapes  and  comes  to  Gianetta  for  money  to 
enable  him  to  flee  the  country.  David  has  come 
to  serenade  his  sweetheart  at  the  same  hour  and 
sees  the  stranger  climb  from  the  window.  He 
intercepts  and  assaults  him.  Then  David  ac- 
cuses Gianetta  of  unfaithfulness  and  they  part. 
He  seeks  seclusion  in  a  monastery. 

One  day  the  brother  of  Gianetta  comes  to  the 
monks  for  relief.  He  is  sick  and  penniless.  Da- 
vid recognizes  him  at  once  and,  while  watching 
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at  his  bedside,  learns  that  he  is  the  brother  of 
the  girl  whom  he  had  renounced.  Anguished 
in  heart  and  mind  he  undertakes  to  paint  a 
masterpiece  for  the  altar.  His  delicate  health 
is  overtaxed,  and  he  becomes  the  shadow  of  his 
former  self. 

Gianetta  visits  the  monastery  and  succeeds 
in  seeing  David  before  he  is  aware  of  her  pres- 
ence. He  is  absorbed  in  putting  the  finishing 
touches  to  the  painting,  when  he  senses  her  pres- 
ence and  penitently  asks  forgiveness.  Gianetta 
grants  it  and  bids  him  farewell.  Then  David 
falls  prostrate  and  is  discovered  by  the  monks, 
who,  at  his  request,  carry  him  to  the  Cross  of 
Calvary,  where  he  expires. 

I  am  indebted  to  the  Rev.  Eugene  Sugranes, 
C.  M.  F.,  from  whose  work,  "The  Old  San  Ga- 
briel Mission,"  I  have  gleaned  the  data  concern- 
ing California  missions. 

<'The  Medallion"  is  full  reel  length  and  the 
announcement  of  release  date  will  be  made 
later. 


HINTS  TO  SCENARIO  WRITERS 

By  EPES  W1NTHROP  SARGENT  (Chicot) 
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COUNCIL  TO  INSPECT  THEATRES. 

Photoplay  Managers  Invite  Omaha  City  Fathers  To 
Make  Inspection. 

A  tour  of  inspection  of  the  theatres  and  photo- 
play shows  of  Omaha,  Neb.,  is  planned  by  the 
judiciary  committee  of  the  city  council.  This 
junket  will  be  made  the  latter  part  of  the  week 
and  early  next  week  in  order  to  give  the  mem- 
bers of  the  committee  a  chance  to  see  the  class 
of  shows  that  are  produced  in  the  city,  if  pres- 
ent plans  do  not  miscarry. 

A  resolution  regulating  photoplay  shows  was 
introduced  into  the  city  council  last  week  at  the 
instance  of  the  Baraca  Union.  At  the  meeting 
of  the  committee  of  the  whole  the  proposed  or- 
dinance was  referred  to  the  judiciary  commit- 
tee with  instructions  to  bring  in  a  new  ordinance 
which  would  cover  all  points  objected  by  the 
Baraca  Union. 

On  motion  of  Councilman  McGovern  a  resolu- 
tion was  adopted  which  may  include  the  consor- 
ship  of  theatres  if  the  city  fathers  see  fit  to  pass 
an  ordinance. 

"In  order  that  we  may  know  what -we  are  do- 
ing we  will  visit  the  theatres  and  picture 
shows,"  said  Councilman  Hummel,  who  is  a 
member  of  the  judiciary  committee,  'rejec- 
tions have  been  raised  in  some  quarters  as  to 
the  kind  of  shows  that  are  being  produced  in 
Omaha,  so  the  committee  will  do  some  quiet  in- 
vestigating on  its  own  account.  It  will  prob- 
ably be  two  weeks  before  we  will  be  able  to 
bring  in  the  new  ordinance.  By  that  timtr  we 
have  hopes  of  having  made  a  thorough  investi- 
gation of  the  theatres  and  motion  pictures." 

Councilman  Berka,  another  member  of  the 
committee,  stated  that  he  favored  the  proposed 
junket. 

Managers  of  the  various  theatres,  particularly 
the  photoplay  theatres,  in  the  city,  say  they  will 
welcome  any  visits  which  the  city  dads  propose 
to  make  and  that  the  doors  of  the  theatres  will 
be  thrown  open. 


CAMBRIDGE,  N.  Y.,  TO  HAVE  THEATRE. 

The  fitting  up  of  the  Lake  building,  on  Main 
street,  Cambridge,  N.  Y.,  for  a  photoplay  the- 
atre is  progressing  rapidly,  and  the  house  will 
be  ready  for  the  opening  performance  in  about 
a  week.  Among  the  new  improvements  being 
made  are  the  installing  of  the  latest  improved 
opera  chairs,  a  fire  proof  machine  booth  with 
machine  and  a  large  electric  sign. 

When  the  house  is  completed  the  patrons 
will  have  a  neat,  cozy  little  theatre  that  will  be 
a  choice  place  for  recreation. 


SURPRISING   as   it    may   seem,   there  are 
practically  no  successful  scenario  writers 
among   the   employees    of   the  photoplay 
houses  and  one  reason  for  their  lack  of  success 
is  their  failure  to  offer  their  wares  in  an  attrac- 
tive package. 

A  story  scrawled  upon  cheap  pad  paper  in 
lead  pencil  may  be  worth  while,  but  it  has  to 
be  remarkably  good  to  command  attention,  for 
most  persons  are  influenced  by  appearances  and 
scenario  editors  are  no  exception  to  this  rule. 
They  are  apt  to  argue  that  a  man  clever  enough 
to  have  a  good  idea  is  sufficiently  intelligent 
to  conform  to  the  unwritten  laws  of  literature, 
just  as  some  men  pick  cigars  by  the  attractive- 
ness of  the  box  or  the  matinee  girl  selects  car- 
amels for  the  manner  of  their  packing. 

There  is  no  reason  why  photoplay  employees 
should  not  develop  into  good  scenario  writers, 
but  the  writer  recalls  only  two  instances  in 
fourteen  months  where  practical  scrips  were  of- 
fered by  operators  or  others,  yet  here  is  a  body 
of  perhaps  50,000  persons  who  are  closely  in 
touch  with  the  pictures  day  after  day,  who 
should  be  expected  to  be  famil'ar  with  forms 
and  methods  and  some  of  whom  surely  possess 
some  imagination. 

It  is  the  beauty  of  scenario  writing  that  the 
man  with  no  literary  experience  stands  pre- 
c'sely  the  same  chance  as  the  man  who  gets  five 
cents  a  word  for  his  fiction,  indeed  some  of  the 
best  paid  scenario  writers  are  devoid  of  literary 
experience  and  the  list  of  failures  contributed 
by  men  whose  names  are  familiar  to  readers 
wherever  English  is  spoken  is  almost  appall- 
ing. 

It  is  in  the  hope  of  helping  to  develop  some 
of  this  talent  that  these  hints  are  offered,  and 
it  may  assist  these  to  point  out  what  every 
trained  writer  is  supposed  to  know. 

In  the  first  place  get  good  paper.  White  is 
best  and  the  usual  typewriter  sheet  8%  by  11 
inches  is  the  best  size  to  handle.  Typewriter 
paper  costs  from  forty  cents  to  $5.50  for  a  box 
of  500  sheets.  Don't  get  the  cheapest  sort.  It 
is  flimsy,  it  tears  easily,  and  some  of  it  is  so 
thin  that  the  letters  of  the  sheet  below  show 
through  and  each  sheet  had  to  be  held  by  it- 
self. Get  a  good  quality  paper  (80c.  to  $1.00  a 
box)  that  is  thick  enough  to  be  opaque. 

If  you  possibly  can,  get  your  story  typed, 
following  the  style  given  in  a  recent  copy  of  The 
Film  Index.  If  you  cannot  afford  to  have  it 
typed,  write  it  in  black  ink.  Never  use  a  lead 
pencil  under  any  circumstances.  If  you  can't 
write  clearly  in  ink  don't  waste  your  time  and 
postage.  In  either  case  leave  at  least  an  inch 
on  the  left  hand  side  of  your  paper  and  about 
the  same  on  the  other  three  sides.  Don't  crowd 
the  paper  but,  on  the  other  hand,  do  not  write 
;n  large  characters.  Number  your  pages  and  in 
addition  write  a  word  or  two  of  the  title  beside 
the  page  number.  Number  each  scene  in  reg- 
ular order  and  be  careful  that  your  name  and 
address  appear  at  the  top  of  the  first  sheet  of 
writing  and  also  at  the  bottom  of  the  last  page. 
One  of  the  two  may  be  lost,  but  the  chances 
are  that  one  will  remain. 

Don't  get  the  idea  that  purple  or  violet  ink 
is  a  sign  of  genius.  Busy  newspaper  men  use  it 
because  it  dries  easily  without  blotting  and  be- 
cause editorial  marks  show  clearly  by  contrast 
with  the  black.  You  are  not  an  editor,  so  stick 
to  black  ink. 


Fold  your  manuscript  so  that  it  is  8%  inches 
long  and  about  four  inches  wide.  This  means 
to  make  two  folds.  That  will  go  nicely  into  a 
legal  envelope.  You  can  get  these  ready  stamp- 
ed at  the  postoffice  and  a  size  larger  as  well. 
Get  a  snug  fit  for  the  story  travels  better  and 
many  manuscripts  are  lost  through  being  placed 
in  envelopes  too  large. 

Don't  tie  your  manuscript  with  string  or  rib- 
bon, don't  sew  it  together  or  paste  the  edges 
into  a  book.  Don't  use  eyelets,  either,  but  use 
a  pin  or  a  paper  clip  that  can  be  removed  and 
leave  the  sheets  loose  for  reading.  A  wire  clip 
is  best,  with  a  pin  for  second  choice. 

Address  the  smaller  of  the  two  envelopes  to 
yourself  and  place  the  story  in  it  without  seal- 
ing. Then  place  this  in  the  larger  envelope 
which  is  addressed  to  the  company  to  which 
you  intend  to  send  the  story.  Don't  expect  them 
to  give  you  an  envelope  and  a  two-cent  stamp 
for  the  return.  It's  worth  the  money  to  have 
the  respect  of  the  editor  and  if  you  do  not  send 
the  return  envelope  he  knows  that  you  are  a 
beginner  and  even  if  he  takes  the  story  you  will 
not  be  as  well  paid  as  if  you  made  him  think 
you  a  regular  author. 

It  is  not  necessary  to  send  a  letter  with  the 
manuscript.  The  editor  knows  perfectly  well 
that  you  sent  it  for  him  to  read  and  in  the  hope 
that  he  will  buy  it.  but  if  you  want  to  write 
simply  say  you  are  sending  a  story  for  consid- 
eration and  either  express  a  willingness  to  take 
what  he  thinks  it  is  worth  or  else  say  that  it  is 
submitted  at  regular  rates.  Don't  take  three 
or  four  pages  telling  him  that  you  are  the  oper- 
ator at  the  Palace  or  the  drummer  at  the  Royal 
and  that  you  always  did  like  the  Blank  films 
and  your  audiences  think  them  the  best  ever. 
The  editor  doesn't  care  whether  you  are  an  op- 
erator or  are  doing  time  in  State  Prison.  What 
he  is  looking  for  is  a  good  stvjry.  If  you  have 
it  that  is  all  he  cares  about. 

That's  all  there  is  to  it  except  dropping  the 
envelope  into  a  letter  box  and  waiting  for  an 
answer,  though  it  is  not  a  bad  plan  to  put  a 
sheet  of  blank  paper  before  and  after  the  writ- 
ten pages.  It  keeps  the  sheets  clean  and  some 
companies  make  large  pink  blotches  with  time 
stamps  and  things  on  the  scripts,  and  you  have 
to  recopy  the  last  page  before  you  send  it  out 
again. 

Most  of  the  companies  will  send  you  a  postal 
card  telling  you  the  story  has  been  received, 
but  not  all  do  this  and  it  is  not  required.  Wait 
four  weeks  before  you  write  to  ask  why  you 
don't  get  an  answer.  It  is  better  to  wait  six,  but 
don't  bother  them  within  a  month,  anyhow. 
Then,  when  you  write,  give  the  date  of  mailing 
and  the  title  of  the  story.  Don't  merely  say 
you  sent  a  manuscript  and  where  is  it.  Say 
"On  February  29th,  I  sent  you  a  manuscript, 
Lost  on  the  Lake.  Will  you  kindly  advise  me 
if  you  have  received  the  same?"  Send  a  stamped 
and  addressed  envelope  for  the  reply,  then  wait 
a  couple  of  weeks — if  you  have  to — and  register 
your  next  letter  to  make  certain  that  it  got 
there.  You  probably  won't  have  to  wait  that 
long,  though. 

Don't  fold  the  return  envelope  you  send  witt 
your  manuscript.  That  makes  a  crease  that  is 
almost  certain  to  break  open  in  the  mails.  Use 
the  two  sizes  both  for  large  and  small  en- 
velopes. 
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And  whatever  else  you  do.  don't  roll  your 
manuscript  because  you  have  no  envelope.  Wait 
until  you  can  beg,  buy  or  borrow  an  envelope, 
but  don't  send  it  rolled.  Even  an  editor  who 
belongs  to  a  church  will  swear  over  a  rolled 
manuscript. 

It  may  seem  fussy  to  take  all  this  trouble, 
but  you've  got  something  you  are  trying  to  sell. 
Make  it  look  like  something  worth  while  and  it 
will  sell  more  quickly  and  for  a  better  price. 

But  to  make  a  sale  you  must  have  something 
the  buyer  wants.  You  can  tell  pretty  well  from 
what  you  see  what  each  manufacturer  likes. 
Selig,  for  example,  likes  big  effects,  plenty,  of 
horses  and  men.  You  might  possibly  land  a 
novel  comedy  chase  there,  but  why  not  try  it 
on  Lubin  first?  They  are  more  likely  to  buy 
that  style  of  story.  Study  your  market  and 
don't  send  your  eggs  to  a  drygoods  store  or 
offer  bedsteads  to  a  butcher. 

And  when  you  watch  the  pictures  study  them. 
Try  to  figure  out  just  how  it  is  done  and  why. 
That  last  is  the  important  pai^.  If  you  figure 
out  why — and  you  have  the  chance,  seeing  the 
same  picture  more  than  once — you  have  that 
advantage  over  the  fiction  writer.  You  know 
what  should  be  done  and  the  reason  for  doing 
it.  That's  where  the  trained  fiction  writer  fails. 
He  doesn't  know  the  camera. 

Study  the  stories  of  the  pictures,  how  they 
are  planned  so  that  the  story  may  be  brought 
out  most  distinctly,  but  don't  try  to  write  stories 
like  the  ones  you  see.  Don't  copy.  The  editors 
know  the  stories  the  other  companies  produce 
and  he'll  send  your  story  back  if  it  has  been 
done  before.  Try  to  write  a  story  of  your  own 
but  develop  it  in  -accordance  with  the  models 
you  have  before  you  as  you  turn  the  crank  or 
Bit  at  the  piano. 

Don't  expect  to  sell  your  first  story.  Write 
a  lot  for  practice  before  you  send  any  out,  and 
if  it  comes  back  from  one  company  try  the  next 
most  probable  purchaser.  Keep  trying  until 
you've  sent  it  to  all  and  don't  throw  it  away 
even  then.  Perhaps  next  year  you'll  be  able  to 
take  that  same  story  and  fix  It  over  into  a 
stronger  and  better  plot  that  will  bring  you 
more  money. 

Write  for  practice  first  until  you  feel  sure 
of  yourself.  Then  try  it  on  the  editors  and  keep 
on  trying. 


NEW  PHOTOPLAY  HOUSE  FOR  TOLEDO. 

Toledo,  O.,  is  to  have  still  another  theatre, 
the  Empress,  at  406  Summit  street.  This  will 
be  one  of  the  largest  theatres  on  Summit  street, 
seating  nearly  400  people.  Contractors  have 
been  at  work  remodeling  for  some  time  and  the 
new  house  will  be  open  in  about  three  weeks. 

Several  >new  inventions  in  motion  photog- 
raphy, new  to  Toledo,  are  to  be  introduced  and 
possibly  vaudeville  may  be  put  in  later,  but  for 
the  present  the  theatre  will  be  devoted  to  the 
new  idea  in  motion  pictures.  J.  Bernard  Gard- 
ner, formerly  of  the  Arcade  theatre,  will  look 
after  the  interests  of  the  Empress. 


"THE  PASSAIC  SHOW"  OPENS. 
"The  Passaic  Show,"  the  newly  named  photo- 
play theatre  in  Passaic,  N.  J.,  was  opened  to 
the  public  last  week.  The  house  has  been  re- 
modeled and  is  now  considered  as  the  finest 
theatre,  of  its  kind,  in  that  city.  The  house 
is  located  in  the  best  business  section  of  the 
city  and  should  be  a  great  drawing  attraction 
to  the  shoppers  along  Main  avenue.  No  ex- 
pense has  been  spared  in  making  the  theatre 
attractive  and  nearly  all  pictures  are  first  run. 
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"ON  THE  DESERT'S  EDGE" 

Big  Western  Attraction 
By  The  Essanay  Western  Players 


WHILE  en  route  to  Redlands,  California, 
from  Los  Gatos,  where  the  Essanay  West- 
ern players  have  been  operating  for  the 
past  three  months,  this  company  took  opportu- 
nity to  visit  the  great  Mojave  desert,  where  they 
made  several  photoplays  with  the  desert  back- 
ground as  the  principal  feature.  The  Mojave. 
which  occupies  a  large  part  of  the  southern  part 
of  the  state,  is  second  in  America  only  to  the 
Great  American  desert  of  Utah.  The  principal 
scenes  of  the  Essanay  photoplay,  "On  the  Desert's 
Edge,"  was  obtained  in  the  very  heart  of  the 
Mojave  desert,  far  from  the  environs  of  any  civ- 
ilization, and  is  especially  attractive  in  its  de- 
piction of  the  vastness  of  this  great  barren 
waste.  The  subject  is  equally  as  attractive  as  an 
educational  and  scenic  subject  as  it  is  as  a  high 
class  dramatic  story. 

The  Essanay  Western  players  are  showing 
especially  fine  form  as  is  evidenced  in  their  pro- 
ductions of  recent  date.  Excellent  acting,  splen- 
did settings  and  careful  management  are  in  evi- 
dence in  every  scene. 

A  brief  synopsis  of  the  story  of  the  play  is 
given  below: 

The  first  scene  is  laid  at  the  exterior  of  a 


When  he  comes  upon  Sawyer  some  time  later 
he  is  scarcely  able  to  make  out  the  form  of  the 
man  asleep  on  the  ground.  With  great  care  he 
attempts  to  slip  on  the  hand-cuffs,  but  Sawyer 
awakens,  the  two  grapple  and  in  the  end  Morley 
is  knocked  unconscious  and  left  for  dead  by  the 
criminal. 

At  about  this  time  Kate,  who  has  worried 
about  the  absence  of  young  Morley,  who  had 
visited  her  for  a  few  minutes  before  he  set 
out  in  pursuit  of  the  criminal,  decides  to  go  in 
search  of  him.  Morley,  in  the  meantime,  has 
recovered  consciousness  and  in  his  attempt  to 
make  his  way  home,  falls  over  a  cliff,  suffering 
many  severe  bruises.  Unable  to  go  on  and  fear- 
ing the  tortuous  death  of  starvation,  he  decides 
to  end  his  troubles  and  bringing  out  his  pistol 
is  about  to  send  a  bullet  into  his  head  when  he 
hears  a  shouting  off  in  some  other  direction. 
With  the  intent  of  bringing  the  one  shouting  to 
him  he  fires  the  pistol  in  the  air  twice  and 
waits.  In  a  few  minutes  Kate  is  at  his  side, 
helps  him  to  his  feet  and  allows  him  to  lean  on 
her  as  he  limps  painfully  along. 

At  the  girl's  house  he  is  put  to  bed  and  band- 
ages applied  to  his  burning  eyes.    Kate  is  en- 


SCENE  FROM  ESSANAY  SUBJECT  "ON  THE  DESERT'S  EDGE." 


rough  Western  shack,  the  home  of  Kate  Shaw, 
a  pretty  Western  girl.  Kate  has  an  admirer  in 
one  Ed  Sawyer,  a  rough  type,  tne  extent  of 
whose  love  seems  to  be  the  maltreating  of  his 
sweetheart,  his  theory  being  that  to  make  a 
woman  fear  her  lover  is  to  harden  her  faithful- 
ness. In  this  scene  Sawyer  has  visited  Kate  and 
upon  leaving  gives  her  a  rough  cuff  with  his 
hand.  Kate  resents  this,  but  fearful  of  suffer- 
ing worse  treatment  if  she  resists,  allows  him  to 
kiss  her  and  the  bully  makes  his  departure. 

We  next  see  him  in  a  rough  gambling  house 
where,  in  his  attempt  to  cheat  at  cards,  has  an 
argument  with  another  player,  which  results  in 
a  fight  in  which  Sawyer's  opponent  is  badly 
wounded.  Sawyer  makes  his  escape  and  the 
sheriff  is  notified. 

Hal  Morley,  a  young  deputy,  is  sent  in  pur- 
suit of  the  escaped  gambler,  tracks  him  to  the 
desert.  Here  he  leaves  his  horse  to  continue  the 
pursuit  on  foot,  as  he  sees  that  the  bad  man  has 
also  abandoned  his  animal.'  After  following  the 
tracks  of  the  man  for  some  distance  Morley  ex- 
periences a  sharp  pain  in  his  eyes.  This  sen- 
sation is  followed  by  partial  blindness  and  the 
deputy  realizes  he  is  suffering  with  a  certain 
malady,  common  with  desert  travellers,  sand- 
blindness.   


gaged  at  this  when  she  hears  someone  approach- 
ing the  house.  Fearing  that  it  is  Sawyer  she 
leaves  the  room,  closing  the  door  behind  her. 

A  moment  later  Sawyer  enters.  He  suspic- 
ions something  and  hearing  a  noise  in  the  ad- 
joining: room  tip-toes  to  the  door  and  looks  in. 
Seeing  Morley  stretched  out  on  the  bed  his  jeal- 
ousy overcomes  him  and  he  decides  to  kill  the 
woman  who  has  betrayed  his  love  to  another 
man.  Seizing  Kate  by  the  throat  he  attempts  to 
strangle  her  when  two  shots  ring  out  and  Saw- 
yer drops  to  the  floor  dead.  In  a  moment  Mor- 
ley, with  the  smoking  pistol  in  his  hand,  enters 
the  room. 

Grateful  for  sparing  her  life,  Kate  confesses 
to  Morley  her  love  for  him.  Morley  also  owes 
the  girl  as  much  as  she  does  him  and  both  de- 
cide that  it  was  a  kind  though  strenuous  fate 
that  brought  their  lives  together.  The  photo- 
play ends  with  the  new  lovers  in  each  other's 
arms. 

The  principal  parts  are  taken  by  Clara  Will- 
iams, as  Kate;  G.  M.  Anderson,  as  Morley,  the 
deputy,  and  William  Todd,  as  Sawyer. 

The  photoplay  is  great  in  its  dramatic  intens- 
ity and  will  hold  an  audience  spellbound  from 
the  beginning  to  the  end. 
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'VANITY  AND  ITS  CURE" 


A  Lubin  Picture  With 
a  Good  Mother  in  Law 


MOTHERS-IN-LAW  have  suffered  long  and 
uncomplainingly  in  spite  of  the  joke- 
smiths,  funny  men,  alleged  funny  men 
and  near-funny  men  who  have  pictured  them  as 
fault-finding,  selfish,  uncompromising  and  gen- 
erally undesirable,  and  they  have  gone  right  on 
calmly  and  patiently  bestowing  their  lovely 
daughters  upon  unappreciative  men. 

The  time  has  come  when  mothers-in-law 
should  get  their  dues,  when  their  good  points 
should  be  held  up  for  the  admiration  of  the 
world,  and  this  is  precisely  what  is  done  in  a 
charming  film  soon  to  be  released  by  the  Lubin 
Manufacturing  Company. 

It  is  called  "Vanity  and  Its  Cure,"  a  title 
which  conceals  the  good  mother-in-law  who  is 
the  heroine  and  Dove  of  Peace  in  the  story. 


But  Mrs.  Jenkins  did  not  advise  her  daugh- 
ter to  see  a  lawyer  immediately.  Instead,  she 
went  to  see  her  son-in-law  and  to  ask  for  his 
side  of  the  question,  which  he  cheerfully  gave 
her. 

Mrs.  Jenkins  saw  at  once  that  her  daughter 
was  largely  in  the  wrong.  So  she  spread  her 
wings  once  more  and  flew  home,  determined 
upon  a  cure.  The  first  thing  she  did  was  to 
discharge  the  hired  girl,  after  which  she  ordered 
her  daughter  to  take  the  hired  girl's  place  in 
order  to  pay  for  her  board. 

Effle  began  her  arduous  duties,  not  cheer- 
fully, but  of  necessity.  All  day  long  she  washed 
dishes,  swept,  made  beds,  did  the  family  wash. 
Her  mother  grimly  watched  over  her  and  zeal- 
ously kept  her  nose  to  the  grindstone. 

Poor  Effie!      It  wasn't  long  before  she  wished 


SCENE   KKo.U    LUH1N    COMEDY    "VANITY   AND   ITS  CURE. 


John  Hart  and  his  wife,  Effie,  were  a  fairly- 
happy,  young  married  couple.  Unfortunately 
Effie  was  not  the  paragon  of  all  the  virtues  that 
most  young  wives  are.  She  was  inclined  to  be 
peevish,  egotistical  and  she  had  extravagant 
tastes. 

John  presumed  to  express  a  mild  disapproval 
of  some  points  in  his  wife's  disposition  and  by 
his  disapproval  he  aroused  her  anger.  She  pro- 
ceeded to  pronounce  a  tirade  against  penurious 
husbands.  This,  naturally,  led  to  a  scene  after 
which  Effie  packed  her  trunk  and  returned  to 
her  mother. 

So  far,  everything  looks  like  chaos,  sudden 
death,  disaster  and  divorce  court.  But,  enter 
the  Dove  of  Peace,  mother-in-law,  the  estimable 
and  sensible  Mrs.  Jenkins. 

Effie  on  arriving  home  told  her  mother  the 
cause  of  her  disagreement  with  John  and,  of 
course,  the  way  Effie  told  it,  John  was  alto- 
gether to  blame  and  Effle  was  a  suffering  lamb. 


that  she  was  back  in  her  own  home.  She  began  to 
see  things  more  as  they  were,  instead  of  as  she 
imagined  them  to  be.  Finally,  she  became  des- 
perate. She  telegraphed  to  her  husband  to 
come  and  take  her  home,  but  John  wasn't  as 
easy  as  he  looked  and  he  wired  back  that  "he 
was  very  sorry,  but  that  he  was  too  busy  to 
come." 

Effie's  mother  had  hidden  her  best  clothes 
and  she  had  nothing  to  wear  except  that  gown 
which  is  always  in  style,  called  the  "Mother 
Hubbard."  But  by  this  time  she  was  so  des- 
perate that  she  determined  to  return  anyway. 

Out  of  an  old  teapot  she  secured  some  money 
of  her  mother's — enough  to  pay  her  railroad 
fare — and  in  due  time  she  arrived  home  where 
her  husband  received  her  with  a  joy  which  he 
tried  to  conceal  and  made  her  once  more  mistress 
of  his  home  and  heart.  And  we  can  imagine  dear 
old  mother-in-law  smiling  wisely  and  happily 
to  herself. 


CRYSTAL  AND  PASTIME   THEATRES  CON- 
SOLIDATE. 

The  Crystal  and  Pastime  photoplay  theatres, 
Holsington,  N.  C,  have  been  consolidated  and 
the  principal  owners  are  C.  C.  Johnson  and 
Frank  Fritsher.  The  houses  will  be  rebuilt  and 
many  modern  improvements  made.  It  is  the 
purpose  of  the  new  managers  to  give  their  pa- 
trons the  latest  pictures  possible,  and  if  the  pro- 
ject pays  enough  vaudeville  may  be  added  later. 


NEW  HOUSE  FOR  CARRONDALE,  PA. 

Architect  P.  J.  Morris  is  preparing  plans  for 
a  nickelette  to  be  built  on  Main  street,  Carbon- 
dale,  Pa.,  by  John  Lewis,  of  that  city.  The 
building  will  have  a  frontage  of  thirty  feet  and 
will  be  125  feet  in  depth,  providing  seating  ca- 
pacity for  600  persons.  The  front  will  be  of 
marble,  tile  and  stucco  construction  and  the  es- 
timated cost  of  the  building  is  $6,000:  The 
nickelette  will  be  named  the  Savoy  and  will  be 
ready  for  occupancy  in  a  few  months. 


THE  SHORT  TALK  MAN. 

He  is  Lost  in  Wonder  at  the  Only  Rival  to  Edison. 

"I've  got  that  feeling  that  only  a  patent 
sas'prilla  can  cure,"  announced  the  Short  Talk 
Man  as  he  ignored  the  five-cent  man-killers  al- 
luringly laid  out  within  easy  reach  and  fished  a 
real  cigar  out  of  a  pigeon  hole. 

"Why  weep  now?"  asked  the  man  who  buys 
the  cigars. 

"It's  the  man — who — is — greater  —  than  — 
Edison,"  explained  the  Short  Talk  Man.  "If  a 
man  sells  me  three  dollars  worth  of  gold-plated 
brass  for  $800  I  can  appreciate  his  genius — it'd 
be  a  miracle  if  he  could  worm  that  much  out 
of  me — but  these  chaps  that  take  candy  from  the 
kids  have  no  class.    They're  cheap  and  small." 

"He  admits  himself  that  he's  a  great  author- 
ity," reminded  the  man  with  the  cigars. 

"I  almost  think  he  believes  it,"  said  the  Short 
Talk  Mara,  "but  he's  a  scream.  Where  he  gets 
off  to  pose  as  an  authority  isn't  even  a  flag  sta- 
tion. Get  this  last  yell?  He  says  something  isn't 
so  that  someone  else  says  it  is,  and  he's  advised 
to  try  it  out  and  find  that  it  is  so. 

"Does  he  do  it?  Does  he  do  anything  like 
that?  Answer.  Not  a  bit.  He  wants  his 
readers — the  fellows  he's  conning  into  the  be- 
lief that  he's  telling  them  things — to  try  it  out 
and  tell  him  if  he's  right  or  the  other  fellow  is. 
That's  what  leads  my  goat  away  from  me. 

"You  tab  him  up  and  you'll  find  he  don't  do 
nothing  but  pump  the  hot  air.  He  doesn't  make 
any  experiments.  He  puts  it  up  to  the  fellows 
he's  supposed  to  be  telling  things  to — and  they'll 
tell  him  he's  wrong. 

"He  blows  the  'bushwa'  about  Friend  this 
and  Neighbor  that  and  Brother  the  other  fellow, 
but  after  calling  an  intelligent  man  a  liar  and 
being  told  how  he  can  find  out  something,  he 
don't  spend  a  couple  of  dollars  finding  out.  He 
springs  the  Let  George  do  it — and  the  Georges 
do. 

"That's  what  wins  my  admiraticn.  It's  a 
correspondence  school  of  operation,  but  he's  the 
pupil  and  then  he  has  the  nerve  to  publish  what 
the  other  fellows  tell  him  and  call  it  his.  It's 
funny  some  of  the  fellows  what  are  feeding  the 
vacuum  in  his  garret  don't  get  wise,  but  they 
don't  seem  to.  They  just  help  him  keep  his  job 
and  send  for  the  joke  book. 

"Then  he  says  Hallberg  is  looking  for  some 
advertising  and  he  hasn't  even  the  intelligence 
to  realize  that  he's  got  the  'enclosed  find  $1.50' 
thing  two  to  the  page  in  his  own  stuff.  If  he  had 
a  sense  of  humor  he  could  win  a  fat  bunch  of 
laughs  from  himself,  but  he  takes  himself  so 
seriously  he's  only  funny  to  the  other  fellows. 
He  don't  answer  questions.  He  asks  the  other 
operators  to  tell  because  he  doesn't  seem  to 
know  himself.  He  didn't  even  try  to  tell  a  man 
the  other  day  what  makes  the  gelatine  sheets 
ne  sells  for  lantern  slides  curl  up.  It's  some- 
thing he's  familiar  with,  too.  Just  plain  hot 
air,  but  the  R.  I.  P.  editors  let  the  rot  go 
through  without  even  fixing  up  the  grammar, 
and  then  they  call  him  Greater-than-Edison. 

"Mebbe,  kid,  mebbe,"  concluded  the  Short 
Talk  Man,  "but  I've  got  the  closer  number.  It's 
ain't  'greater  than  Edison' — it's  funnier  than 
Eddie  Foy,"  and  borrowing  another  cigar  and 
the  only  box  of  matches  in  the  office,  the  Short 
Talk  Man  wandered  out. 


Because  of  the  breaking  of  an  engine  in  the  electric 
light  plant,  Georgetown,  Del.,  all  the  photoplay  houses 
were  put  out  of  business  on  the  night  of  Jan.  24. 

Vasitis  Nafpliotis,  who  conducted  a  motion  picture 
show  in  Oriskany  Falls.  N.  Y.,  for  the  past  four  years, 
is  about  to  open  a  similar  concern  in  Greenwich, 
Conn. 
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TURES  AT  LOS  ANGELES 


THEATRE  BILL  NOT  SATISFACTORY. 

Photoplay  Men  in  New  Jersey  Want  AH  Pictures 
Censored. 

There  is  considerable  discussion  throughout 
New  Jersey  as  a  result  of  the  measure  intro- 
duced in  the  Senate  by  Senator  Leavitt,  of  Mer- 
cer county.  This  bill  prohibits  the  attendance  of 
children  at  theatres,  photoplay  shows  and  the 
like.  The  measure  does  not,  however,  prohibit 
the  attendance  of  children  accompanied  by  par- 
ents or  guardians  or  adult  and  they  may 
also  attend  with  the  consent  of  the  parents  or 
guardians. 

There  is  criticism  of  the  bill  because  it  is  not 
stringent  enough  and  because  the  Senate  has 
reduced  the  age  from  16  to  14  years,  in  which 
form  it  passed  the  upper  house.  The  measure 
was  drawn  by  Judge  Frederick  W.  Gnichtel,  of 
the  Mercer  county  Court  of  Common  Pleas,  and 
it  was  suggested  to  him  by  a  number  of  juvenile 
cases  he  had  before  him. 

The  1908  law  on  this  subject  was  declared 
unconstitutional  by  Vice  Chancellor  Garrison  be- 
cause it  made  an  act  criminal  in  a  particular 
place  which  is  necessarily  criminal  everywhere, 
if  a  crime  at  all.  This  law  had  a  provision  which 
excepted  ocean  piers  from  its  provisions.  The 
new  bill  has  already  been  submitted  to  the  at- 
torney general's  department  of  the  state. 


The  bill  provides  a  punishment  of  $100  fine 
for  any  person  keeping  or  managing  a  theatre 
to  permit  a  child  under  14  yea.s  unaccompan- 
ied by  an  adult  to  enter  the  playhouse.  The 
motion  picture  men  are  against  it  and  the 
church  element  is  also  against  it,  but  for  differ- 
ent reasons.  The  theatre  men  say  it  is  unfair 
and  the  church  people  say  it  is  not  drastic 
enough.  They  claim  that  the  shows,  also,  should 
be  censored. 


FOLLY  PHOTOPLAY  HOUSE  OPENS. 

The  Folly,  the  latest  photoplay  theatre,  Sa- 
vannah, Ga.,  was  opened  to  the  public  on  the 
evening  of  February  4th.  The  house  is  owned 
and  managed  by  the  Odeon  Amusement  Com- 
pany, which  is  the  same  concern  that  operates 
the  Odeon 

The  Folly  is  located  on  Broughton  Street, 
between  Drayton  and  Abercoen,  the  place  for- 
merly occupied  by  the  Savannah  pool  room. 
The  house  will  seat  425  people.  The  seats  of 
the  Folly  will  face  the  front  of  the  house,  which 
has  made  the  Odeon  so  immensely  popular.  It 
is  well  lighted  and  twenty-six  fans  will  be  in- 
stalled to  be  used  during  the  hot  weather. 

The  house  will  use  only  the  latest  run  pic- 
tures; 00  vaudeville  will  be  seen  unless  the 
house  can  warrant  the  best  class.  First-class 
vocal  music  will  be  heard  at  all  performances. 


BIG  PHOTOPLAY  HOUSE  FOR  TOPEKA. 

Garage  Will  Be  Rented  by  Mullvane  &  Eliott  for 
Pictures  Only. 

What  is  claimed  will  be  the  largest  and  best 
equipped  photoplay  theatre  in  the  West  will  be 
located  in  Topeka,  Kans.,  on  the  corner  of  Sev- 
enth and  Qulncy  streets.  The  J.  &  J.  garage 
building  is  being  remodeled  and  equipped  for 
this  big  enterprise. 

The  place  is  being  fitted  with  a  stage  and  a 
sloping  floor.  Eight  hundred  raised  opera 
chairs  will  be  installed  and  arrangements 
will  be  made  for  both  side  and  front  exits.  The 
very  latest  methods  of  ventilation  will  be  used 
in  the  construction  of  the  building. 

The  name  of  the  new  theatre  has  not  been 
chosen,  but  the  place  will  be  completed  and 
ready  for  opening  about  March  1.  Paul  Mul- 
vane  and  J.  W.  Eliott  will  be  managers  of  the 
enterprise.  Mr.  Eliott  is  'now  the  manager  of 
the  Aurora  Theatre,  of  which  he  has  been  in 
active  charge  for  the  last  three  years. 

The  new  theatre  will  be  devoted  entirely  to 
motion  pictures  which  will  be  obtained  from  the 
licensed  film  exchanges  in  Kansas  City.  The 
theatre  will  be  the  largest  and  best  equipped 
place  of  its  kind  west  of  the  Mississippi. 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  FEB.  20,  1911-4  REELS 

BIOGRAPH — The  Diamond  Star,  drama,  990. 
IA7B1N — The  Test,  drama,  1000. 
PATHE — A  Soldier,  drama,  701. 

A  Buffalo  Hunt,  educational,  230. 
SELIG — The  Padre,  drama.  1,000. 

TUESDAY,  FEB.  21,  1911—4  REELS 

EDISON — The  Rival  Sculptors,  drama,  990. 
ESS  AN  AY — Their  Wedding  Gifts,  comedy,  580. 

Just  as  the  Clock  Struck  Nine,  comedy,  412. 
GAUMONT  (Kleine),— The  Plot    That  Failed, 
drama.  815. 
Pictures  in  Chemistry,   scenic,  175. 
VTTAGRAPH — A  Tale  of  Two  Cities,   Part  I, 
drama,  1014. 

WEDNESDAY,  FEB.  22,  1911-4  REELS 

EDISON — Mr.   Bumptious,    Detective,  comedy. 
990. 

KALEM — The  Open  Road,  drama,  995. 
PATHE — Hubby's  Troubles,  comedy,  072. 

Indo-China-Province  of  Laos,  travelog,  321. 
URBAN   (Kleine) — The  Golden  Sickle,  drama. 

-  882. 

Felling  a  Smokestack,  educational,  113. 

THURSDAY,  FEB.  23,  1911—4  REELS 

BIOGRAPH — His  Daughter,  drama,  997. 
LU BIN — Dobbs,  the  Dauber,  comedy,  1,000. 
VIELIES — My  Prairie  Flower,  drama,  980. 
SELIG — The  Seminole's  Sacrifice,  drama,  1000. 


FRIDAY,  FEB.  24,  1911-4  REELS 

EDISON — The  Price  of  Victory,  drama,  1000. 
KALEM — Priscilla  and  the  Pequot,  drama,  925. 
PATHE — Who  Killed  Max?  comedy,  689. 

An  Escape  of  Gas,  comedy,  302. 
VITAGRAPH — A  Tale  of  Two  Cities,  Part  II, 
drama,  1013. 

SATURDAY,  FEB.  25,  1911—4  REELS 

I  SS  WAV — The  Ou(  law  and  the  Child,  drama, 
1000. 

GAUMONT  (Klein'e) — paganmi  and  the  Count- 
ess Beatrice,  drama,  998. 

PATHE — The  Changling,  drama,  1000. 

VITAGRAPH— A  Talc  of  Two  Cities,  Part  III, 
drama,  1007. 


BIOGRAPH  CO. 

'THE   DIAMOND  STAR." — Indiffere: 


is  nauereu  Dy  nor  special  attentions  to  mm,  making 
him  the  favored  one.  He  is  destined  to  become  a 
regular  attendant  at  her  house  parties.  Mrs.  Wilson 
learns  of  this  while  on  a  pitiful  secret  visit  to  his 
rooms  during  his  absence  and  hears  the  woman  call 
him  up  by  telephone,  she  picking  up  the  receiver  in 
answer  to  the  ring.  A  few  days  later  he  is  especially 
honored  by  a  dinner  given  to  him  by  the  lady,  but 


falling  into  his  habitual  indifference,  he  forgets  all 
about  it.  The  lady  in  a  huff  calls  him  up  by  'phone 
reprimanding  him  for  his  neglect.  To  make  repara- 
tion for  this  slight  he  promises  to  give  her  the  most 
beautiful  diamond  star  obtainable,  for  which  he  has 
heard  her  express  a  wish.  He  gets  the  star  and  pre- 
pares to  send  it,  enclosing  a  card  reading:  "Accept 
this  little  peace  offering  and  let  us  be  friends  again. 
Jack."  He  places  this  in  his  desk  drawer  to  send 
to  the  lady  that  evening.  Meanwhile,  she  alone  and 
heart-crushed  is  proffered  dangerous  diversion  by  an 
old-time  suitor,  who  on  this  day  calls  to  take  her  auto 
riding.  Wilson  sees  from  his  apartment  the  man 
leaving  his  wife's  rooms  and  becomes  jealous,  which 
jealousy  clears  his  vision.  Realizing  his  love  for  his 
wife,  and  appreciating  his  own  contemptible  actions, 
he  is  torn  wth  distress.  At  his  office  he  cannot  work, 
for  his  mind  is  ever  on  his  apparently  lost  love.  A 
little  girl  next  door,  having  the  run  of  the  Wilson 
apartments,  enters  John's  room  and  finds  the  diamond 
star  while  playfully  rummaging  about  the  room,  and 
innocently  takes  it  to  Mrs.  Wilson.  She,  upon  read- 
ing the  card,  naturally  thinks  it  is  intended  for  her 
and  pins  it  to  her  corsage,  hurrying  to  her  husband's 
apartment  to  thank  him.  He  having  just  arrived  is, 
of  course,  astounded  but  happy  that  the  star,  although 
misgiven,  is  the  result  of  a  reconciliation. 

"HIS  DAUGHTER." — An  inordinate  desire  for  drink 
made  this  man  the  beast  he  is,  for  his  early  life  must 
have  been  exemplary,  or  he  could  not  have  been  the 
father  of  a  girl  of  such  fine  character.  A  miner,  he 
had  made  some  money,  but  instead  of  purchasing  a 
future  for  himself  and  child,  Mary,  procures  a  host 
of  most  undesirable  friends  (?).  In  short,  he  becomes 
a  worthless  drunkard,  chumming  with  the  most  de- 
spicable parasites  in  the  village.  On  the  other  hand, 
his  old  neighbor,  John  Whittier,  has  been  more  provi- 
dent and  saved  his  earnings  to  provide  a  future  for 
his  son  William.  William  and  Mary  have  grown  up 
together  and  have  been  sweethearts  from  earliest 
childhood;  although  not  really  engaged,  there  is  a 
tacit  understanding  between  the  two.  William  is 
leaving  for  college,  where  he  is  to  pass  his  last  year 
in  his  medical  studies,  to  return  at  the  end  of  this 
season  a  full-fledged  medical  doctor.  It  is  at  this 
parting  that  their  betrothal  takes  place,  he  promising 
to  return  and  make  her  his  wife.  This  is  the  happiest 
moment  of  her  life,  despite  the  thought  that  they  are 
to  be  separated  for  a  long  school  session.  This  dream 
of  happiness  has  a  rude  awakening  at  the  appearance 
of  her  besotted  father  demanding  money  for  drink. 
However,  she  is  ever  hopeful,  and  when  later  she  re- 
ceives a  letter  from  William  informing  her  of  his 
early  return,  she  is  beside  herself  with  joy.  Hasten- 
ing to  William's  father  she  finds  he  has  a  letter  stat- 
ing that  the  boy  will  return  that  same  day.  The  old 
man  is  counting  his  savings,  figuring  that  the  money 
will  start  his  boy  up  in  business  in  good  shape.  The 
letter  received  by  the  father  contained  a  photograph 
of  the  boy  in  his  graduation  clothes.  Of  this  the  old 
man  is  very  proud  and  hastens  out  to  show  it  to  his 
friends  .in  the  village.  In  his  haste  he  falls  and  in- 
jures himself.  This  accident  occurs  outside  Mary's 
home,  so  she  takes  him  in  and  cares  for  him  there. 
The  old  man's  first  thought  is  the  money  and  he  insists 
upon  going  back,  but  Mary,  realizing  that  it  would 
prove  disastrous  for  him  to  make  the  journey  in  his 
condition,  volunteers  to  get  it  and  bring  it  to  him. 
To  this  he  consents,  and  she  leaves,  at  the  same  time 
sending  for  medical  aid  for  the  injured  man.  On  her 
way  back  with  the  money  she  meets  her  father,  who, 
guessing  the  contents  of  the  bag,  his  cupidity  is 
aroused  and  he  plans  to  get  it.  Following  her  at  a 
safe  distance  ho  peers  through  the  window  and  sees 
her  hide  it  under  the  mattress  in  her  bedroom.  Here 
he  evolves  a  scheme.  Securing  the  coat  and  hat  of 
his  chum,  whom  he  somewhat  resembles,  he  masks  his 
face  with  a  handkerchief,  effects  an  entrance  through 
the  window  and  is  about  to  make  off  with  his  loot 
when  surprised  by  his  daughter  with  a  pistol.  She 
secures  the  bag  and  forces  him  out  at  the  point  of 
tlic  gun,  intending  to  take  him  to  the  lock-up,  of 
course  imagining  him  to  be  her  father's  chum.  On 
the  way  they  are  met  by  William,  who  lias  just 
alighted  from  the  train,  and  he,  tearing  the  mask  off, 
discovers  the  identity  of  the  thief.    What  a  blow  this 


ing  l hat  she  needs  his  protection  now  more  than  ever 

EDISON  MFG.  CO. 

"THE  RIVAL  SCULPTORS." — This  is  another  of  tin 
Edison  company's  sumptuously  presented  plays  o 
oile  r  times  and  countries.  It  carries  us  back  to  thi 
days  of  ancient  Greece  when  sculpture  rather  thai 
scandal  was  the  topic  of  the  hour,  and  when  the  out 


lines  of  the  human  form  divine  were  of  more  impor- 
tance than  the  newest  murder  trial. 

In  a  street  in  Athens  a  new  statue  had  been  re- 
cently placed  upon  a  pedestal,  and  the  populace  are 
discussing  its  merits  with  considerable  interest.  A 
young  girl,  the  daughter  of  a  patrician,  appears  with 
her  father  and  her  slave,  and  the  old  gentleman  shows 
her  the  new  sculptor's  work.  Being  called  by  an 
acquaintance,  he  leaves  her  for  a  moment,  and  the 
sculptor  himself  appearing,  notes  the  girl's  beauty  and 
accosts  her.  She  resents  his  familiarity  and  is  de- 
fended by  another  youth,  a  rival  sculptor  of  the  first. 

And  then  one  of  those  coincidences  that  are  so 
common  in  real  life:  the  father  desires  a  competitive 
exhibition  of  the  sculptors'  skill  in  making  a  life-size 
figure  of  the  girl  to  adorn  the  grand  room,  already  so 
well  filled  with  statuary,  in  his  own  palace.  We  see 
her  posing  in  turn  for  each  of  the  rival  sculptors  and 
we  note  the  difference  in  the  treatment  accorded  the 
two  young  men.  When  the  father  sees  the  work  of 
the  first  sculptor  he  is  rather  disappointed,  and  the 
sculptor  is  more  so.  He  resolves  to  visit  his  rival's 
studio,  knowing  that  the  rival  has  been  more  success- 
ful in  love  than  he;  and  going  there  finds  the  statue 
unguarded.  Upon  viewing  it  he  realizes  the  inferior- 
ity of  his  own  work  and  seizing  the  sculptor's  mallet, 
he  demolishes  the  beautiful  piece  of  work  and  leaves 
the  studio  apparently  unobserved. 

But  the  girl,  who  has  come  to  view  the  result  of 
her  lover's  work,  has  seen  him  leave,  and  when  she 
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discovers  the  damage  which  is  done,  she  and  her 
maid  clear  away  the  debris  and  concoct  a  plan.  When 
the  three  men,  her  father  and  the  two  sculptors,  ap- 
pear to  view  the  work  they  find  the  statue  appar- 
ently in  place,  for  the  girl  has  taken  the  place  of  the 
marble.  After  their  first  astonishment  the  statue 
comes  to  life.  She  descends  from  the  pedestal,  and 
taking  the  mallet,  offers  it  to  the  sculptor  who  had 
demolished  the  marble,  bidding  him  to  finish  the  work 
upon  her  person.  Of  course  he  retreats  discomfited, 
and  his  rival  is  kept  from  following  him  for  vengeance 
by  the  girl's  offer  to  take  her  place  in  his  life  as  well 
as  in  the  niche  provided  for  the  statue. 

The  story  is  magnificently  mounted,  staged  and 
acted,  and  is  a  long  way  out  of  the  ordinary  run  of 
picture  drama. 

"MR.  BUMPTIOUS,  DETECTIVE."— This  is  really  a 
parody  on  our  own  detective  picture,  "The  Black  Bor- 
dered Letter,"  but  the  enjoyment  of  the  comedy  does 
not  depend  upon  a  knowledge  of  that  picture. 

While  having  a  friendly  drink  in  a  cafe  the  famous 
detective  Griffith  Grafton,  is  pointed  out  to  our  ever- 
ambitious  friend,  who  overhears  him  tell  some  of  the 
methods  he  employed  in  locating  a  missing  heiress, 
which  sensational  case  Bumptious  has  just  read  about 
in  the  paper.  He  watches  the  great  detective  with 
admiration,  tries  to  copy  his  mannerisms  and  nat- 
urally, when  he  learns  of  the  sudden  disappearance 
of  a  young  lady  from  her  boarding  house,  he  decides 
that  he  can  become  a  second  Griffith  Grafton  and  loses 
no  time  in  going  to  the  missing  girl's  house  to  in- 
vestigate the  case,  representing  himself  as  a  private 
detective. 

In  searching  her  room  for  a  clue  he  finds  a  photo- 
graph of  her  friend,  a  somewhat  stout  lady,  whom  he 
decides   must  be   the  missing  one.    Subsequently  he 
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Feb.  23,  191 


MY  PRAIRIE  FLOWER 


A  delightful  comedy  of  a  tenderfoot's  experiences  in  the  west 
among  cowboys. 
Length  About  980  Feet 


March  2,  1911 

IN  THE  HOT  LANDS 

A   drama    revealing    a  girl's    noble  display  of 
heroism. 
Length  About  980  Feet 
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meets  the  stout  lady  face  to  face  in  the  street  and 
pursue  s  her  to  an  asylum,  where  she  is  employed  as 
a  stenographer.  He  manages  to  gain  access  to  the 
asylum,  but  once  inside  he  finds  it  difficult  to  get  out. 
However,  he  finally  escapes  in  his  shirt  sleeves  and 
contracts  a  severe  cold  on  his  way  home.  Hastily  he 
dons  another  coat  and  rushes  to  the  boarding  house  to 
report  the  whereabouts  of  the  missing  lady,  only  to 
find  that  the  stout  lady  was  not  the  missing  one  after 
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all  and,  incidentally,  that  the  young  lady  reported  to 
be  missing  was  none  other  than  his  constant  hoodoo, 
the  chewing-gum  girl,  who  had  absented  herself  for 
a  few  days  and  has  turned  up  safe,  sound — and  sar- 
castic as  usual. 

It  is  the  old,  old  story.  Going  sadly  home,  he  turns 
to  the  wall  the  portrait  of  the  great  detective  whom 
he  has  so  much  admired,  and  putting  his  feet  in  a  tub 
of  hot  water,  consoles  himself  with  copious  draughts 
of  "rum  and  gum." 

"THE  PRICE  OF  VICTORY." — When  the  village 
streets  are  filled  with  bright,  gay  uniforms  and  flags 
are  flying  and  bands  are  playing,  when  fife  and  drum 
and  bugle  sound  their  sweet,  clear  notes  and  send 
the  blood  leaping  through  the  veins,  and  patriotism 
and  the  glory  of  war  are  before  you  in  all  its  allur- 
ing grandeur  and  gaiety — then  war  is  all  inspiring; 
but  when  the  pale  moon  casts  its  weird,  ghastly  light 
o'er  the  silent  battlefield  with  its  mangled  masses  of 
horses  and  men,  when  gaping  wounds  open  their 
mouths  in  the  paleness  of  the  night  and  drop  by  drop 
the  crimson  life  blood  seeks  the  parched,  blackened 
grass,  and  dying  moans  break  the  stillness  of  the 
night — ah!  then  war  is  a  great  human  sob,  a  cry  of 
pain,  a  flood  of  tears,  of  which  a  whole  generation 
cannot  wash  away  the  stain. 

In  the  South  of  France  lived  old  Daudet,  the  keeper 
of  an  inn,  and  his  son,  a  young  man  of  eighteen  years 
—one,  the  father,  a  royalist  clinging  to  all  the  sym- 
bols of  the  old  reign  of  royalty  and  kingly  power; 
the  other,  the  son,  an  enthusiastic  patriot  full  of  all 
the  glories  of  Napoleon,  the  invincible  Emperor  who 
stepped  into  the  gap  that  the  Reign  of  Terror  had  left. 
One  day  at  the  door  of  the  inn  appears  a  soldier,  and 
from  the  long  roll  of  paper  he  reads  the  name  of  Jean 
Daudet,  age  eighteen,  and  calls  him  forth  to  battle. 
The  son  is  filled  with  joy.  the  father  with  sorrow  and 
hatred — and  they  part.  Eight  weeks  later  the  lad 
returns  to  the  village  dressed  in  all  the  wonderful 


trappings  of  a  drummer  boy,  full  of  life  and  patriot- 
ism: and  thus  the  old  man  bids  him  farewell,  the  only 
one  in  all  his  life  whom  he  ever  really  loved.  He 
goes  forth  to  be  shot— for  what?  That  the  Emperor, 
Napoleon,  may  send  his  courier  in  hot  haste  to  Paris 
with  the  news  of  another  victory. 

The  news  of  the  battle  reaches  the  village,  the  old 
gray-haired  father  goes  forth  to  search  for  his  son. 
his  boy,  upon  the  bloody,  silent,  moonlit  battlefield, 
while  Napoleon  and  his  staff  ride  by.  Back  to  the 
inn  the  heart-broken  father  brings  his  dear  dead  and 
simply  and  humbly  lays  the  silent  white  figure  upon 
the  table,  and  placing  two  candles  at  his  head,  sits 
alone  in  the  silent  watches  of  the  night  beside  his 
dead  one. 

The  Emperor  and  his  staff  stop  at  the  inn  for  a  few 
moments  to  write  the  dispatch  heralding  the  news 
of  the  victory.  Small  wonder  when  the  man  of  des- 
tiny calls  for  candles,  so  that  he  may  see  to  write, 


that  the  old  father  refuses  to  give  them  up.  By  this 
means  the  Emperor  and  the  dead  drummer  boy  are 
brought  together.  The  father,  filled  with  hatred, 
springs  upon  Napoleon  with  an  upraised  knife,  but 
the  Emperor  almost  abstractedly  brushes  it  away  as 
well  as  the  sword  which  flashes  to  his  defense,  quietly 
places  the  Cross  of  the  Legion  of  Honor  upon  the 
dead  boy's  breast  and  silently  covers  the  figure  with 
the  flag  for  which  he  died,  thus  doing  all  that  lay, 
even  in  the  power  of  the  Emperor,  to  pay  reverence 
to  this  simple  little  drummer  boy. 

A  wonderful  picture  and  one  which  the  Edison  com- 
pany can  well  be  proud  of.  It  is  beautifully  staged 
and  magnificently  acted,  and  these,  with  its  perfect 
photographic  quality,  place  it  among  the  permanent 
successes  of  Silent  Drama. 

"THE  IRON  MASTER."— The  Edison  company  has 
taken  that  well-known  drama,  "The  Iron  Master," 
which  has  stood  the  test  of  years,  and  painted  it 
upon  the  canvas  of  the  silent  drama  in  a  strong,  vital 
form,  telling  the  story  clearly  and  distinctly,  yet 
without  marring  in  any  way  the  beauty  of  the  original 

The  story  is  laid  in  France  and  deals  with  high 
society.  The  principal  character,  the  Iron  Master,  is 
a  strong,  true  character  of  sterling  worth,  who  is 
deeply  in  love  with  Claire  De  Beaulieu,  the  daughter 
of  a  noble  family  living  near  to  his  estate,  while  she 
in  turn  is  fondly  devoted  to  Gaston,  the  Duke  De 
Bligny,  and  also  engaged  to  him.    He,  however,  is  a 


gentleman  of  wild  habits  and  eventually  loses  all  his 
fortune  at  the  gambling  table.  This  fact  soon  becomes 
known  to  Moulinet,  a  "financier,"  who  has  more  money 
than  manners  and  whose  one  desire  is  to  marry  his 
daughter  into  swell  society.  Being  in  a  position  to 
know  of  Claire's  financial  state,  he  acquaints  the 
Duke  of  her  entire  loss  of  fortune,  and  then  offers  to 
pay  off  all  his  debts  if  he  will  marry  his  daughter. 
This  the  Duke  consents  to  do,  and  Claire,  becoming 
acquainted  with  the  fact,  is  so  deeply  humiliated  that 
she,  upon  the  spur  of  the  moment,  accepts  the  hand  of 
the  Iron  Master  in  marriage. 

On  the  wedding  night  he  learns  of  the  true  state  of 
her  heart.  He  is  crushed  and  broken  but  still  the 
Iron  Master,  and  he  decides  that  they  shall  live  side 
by  side,  but  that  she  shall  be  his  wife  in  name  only. 
She  at  last  realizes  the  strength  and  steadfastness  of 
his  love  when  he  defends  her  honor  and  the  insult 
which  the  Duke  De  Bligny,  her  former  lover,  has 
heaped  upon  her.  A  duel  between  the  two  ensues,  and 
on  the  morning  before  she  begs  for  his  love,  but  not 
until  after  he  has  left  for  the  dueling  grounds  does 
she  learn  what  is  to  take  place  and  that  he  married 
her  knowing  she  was  penniless. 

She  reaches  the  dueling  spot  just  in  time  to  save 
the  Iron  Master's  life  and  almost  forfeits  her  own 
instead.  It  is  needless  to  say  that  the  Iron  Master 
wins  her  love,  and  the  picture  closes  with  the  knowl- 
edge that  a  bright  future  is  in  store  for  them  both. 

This  silent  drama  of  French  society  life  is  pre- 
sented by  the  Edison  company  in  a  most  able  fashion. 
The  stage  settings  were  carefully  supervised  in  detail, 
and  the  acting  is  up  to  the  high  standard  of  the 
Edison  players. 

ESSANAY  MFG.  CO. 

"THEIR  WEDDING  GIFTS."— Jack  and  Jennie  are 
married  and  after  a  very  pleasant  wedding  festival 
they  find  that  they  have  time  to  examine  the  many 
presents  presented  them  by  their  friends.  Much  to 
their  surprise  and  dissatisfaction  they  find  that  the 
gifts  run  chiefly  to  clocks  and  lamps,  five  or  six  of 
each  and  all  of  the  same  pattern.  After  the  last  guest 
is  gone  a  messenger  boy  leaves  another  package, 
which,  upon  being  opened,  reveals  another  clock.  To 


return  them  to  their  friends  to  have  them  exchanged 
seems  only  like  annoying  these  latter,  and  in  the  end 
they  decide  to  make  the  exchanges  themselves.  The 
next  morning,  with  a  basketful  of  lamps  and  clocks 
they  drive  to  a  pawn  shop,  where  they  make  known 
their  desires,  but  a  clerk  who  has  just  entered,  points 
out  a  column  in  the  morning's  paper  regarding  the 
robbery  of  a  downtown  jeweler's  by  a  man  and  woman 
wearing  auto  apparel.  Jack  and  Jennie  quite  fill  the 
description  and  the  proprietor  loses  no  time  in  call- 
ing a  policeman  and  having  them  arrested.  After 
being  hauled  off  to  the  police  station,  followed  by  a 
jeering  mob,  Jennie's  father  comes  to  the  rescue,  but 
is  unable  to  effect  their  release  until  the  real  crooks 
are  captured  and  brought  in.  The  comedy  is  replete 
with  side-splitting  comedy  situations. 
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Wednesday,  February  22,  1911 

"The  Golden  Sickle" 

A  Drama  of  Druidical  Times  About  882  ft. 

"Felling  a  Smokestack" 

Topical  REEL,  ABOUT  995  FEET         Abont  113  feet 

CEORCE  KLEINE,  CHICAGO,  ILLINOIS 
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"JUST  AS  THE  CLOCK  STRUCK  NINE." — Here  is 
a  little  novelty  in  comedy,  very  admirably  acted,  and 
particularly  bright  and  witty  in  its  situations.  Tony 
Costello,  an  Italian  fruit  dealer  of  the  better  class, 
has  just  married  and  he  and  Maria,  his  wife,  are  as 
devoted  to  each  other  as  two  turtle  doves.  For  three 
short  months  not  even  the  most  microscopic  speck 
blots  the  horizon  of  their  happy  existence  until  one 
night  Tony  is  detained  at  his  shop  past  his  usual  hour 
of  home-coming  and  Maria,  of  course,  suspects  the 
worst.  Left  alone  Maria  begins  to  fear  burglars. 
Once  she  hears  a  rattling  at  the  back  door  and  another 
time  some  other  mysterious  noise.    Maria  is  ingenious 


long  after  the  sheriff  is  notified  of  the  escape  of 
Warrington,  which  was  effected  through  the  aid  of 
some  friend  of  the  outlaw.  The  sheriff  leaves  the 
little  girl  at  home  asleep,  but  an  hour  later  the  little 
one,  awakening,  finds  her  father  gone,  and  in  anxiety 
for  his  welfare  determines  to  go  out  and  hunt  him. 
With  her  dolly  in  her  arms  she  wanders  out  of  town 
and  into  the  desert,  unmindful  of  the  dangers  in  her 
path.  In  the  meantime  the  sheriff  and  the  posse  are 
shown  in  a  spirted  pursuit  of  the  escaped  bad  man, 
who  succeeds  in  eluding  them.  The  officers  of  the 
law  give  up  the  hunt  and  the  sheriff,  returning  home, 
finds  his   little   daughter   gone.    The   alarm   is  soon 


alraid  they  might  despise  her  humble  home.  One  day, 
her  mother  came  to  the  library  with  the  aged  father 
of  one  of  Flo's  charity  charges,  an  invalid  girl.  The 
girl  was  in  need  of  medicine  and  as  Flo's  mother  had 
no  money,  she  had  brought  the  man  to  the  library. 
Flo  went  to  ask  an  advance  from  the  head  librarian. 
As  she  was  returning,  she  saw  Dick,  who  took  the 
old  people  for  beggars,  ordering  them  from  the  place. 
Flo  immediately  came  to  their  rescue,  and  informed 
Dick  that  one  of  the  supposed  beggars  was  her  own 
mother.  As  the  two  old  folks  were  leaving  the  library, 
Harry,  seeing  that  they  were  in  grea'-  trouble,  offered 


and  finally  devolves  the  really  clever  plan  of 
querading  as  a  man,  believing  that  no  burglar  would 
enter  where  there  was  a  m 
does,   appropriating  her  1 
just  finished  her  disguise 
She  thinks  him  a  burglar 


lover. 


He 


he  house.  This  she 
nds'  clothes  and  has 
:n  Tony  comes  home, 
thinks  her  his  wife's 
the  door  and  enters  to 


kill  the  betrayer  of  his  home,  but  it  is  not  long  after 
that  the  mystery  is  cleared  up  and  both  again  are 
happy. 

"THE  OUTLAW  AND  THE  CHILD."— The  scenes 
of  this  great  dramatic  photoplay  were  obtained  in 
the  very  heart  of  the  great  Mojave  desert  of  Cali- 
fornia. Dan  Warrington,  an  outlaw,  is  captured  by 
the  sheriff,  after  the  former  had  held  up  a  stage 
coach,  and  is  sent  to  jail.  After  the  sheriff  has 
placed  his  captive  under  guard  he  goes  home  and  is 
welcomed  by  his  little  daughter,  a  child  of  five.  Not 


spread  and  a  search  party,  headed  by  the  sheriff, 
starts  out  to  seek  the  lost  baby.  The  little  girl  by 
this  time  has  become  lost  in  the  desert  and  is  unable 
to  find  her  way  back  home.  At  noontime,  under  the 
torrid  sun,  she  sinks  into  the  burning  hot  sands, 
where  she  is  found  by  Warrington,  who  sacrifices  the 
water  in  his  canteen,  to  save  her  life.  He  then  car- 
ries her  back  to  her  father's  door,  but  the  ordeal 
has  been  too  much  for  him,  and  he  lapses  off  into  an 
unconsciousness  from  which  he  is  never  revived. 

LUBIN  MFG.  CO. 

"THE  TEST." — Flo  was  an  assistant  in  a  fashion- 
able library,  receiving  a  small  salary,  which  she 
devoted  to  the  support  of  herself  and  her  mother,  and 
to  small  charities.  She  had  two  devoted  admirers, 
Harry  and  Dick,  whom  she  had  met  at  the  library. 
Neither  of  them  knew  where  she  lived,  as  she  was 


his  assistance.  He  sent  a  doctor  to  the  invalid  girl 
and  in  other  ways  did  all  he  could  for  Flo's  charges. 
When  Flo  discovered  what  Harry  had  done,  she 
changed  her  attitude  toward  him  and  allowed  him  to 
call  at  her  home.  She  soon  found  that  her  humble 
surroundings  had  no  effect  whatever  on  his  admiration 
and  love  for  her.  They  soon  became  engaged.  Harry 
insisted  that  she  resign  from  the  library  and  he  had 
the  pleasure  of  showing  her  resignation  and  announc- 
ing their  engagement  to  Dick  when  that  young  man 
called  to  apologize  to  Flo  for  his  words  to  her  mother. 

"DOBBS  THE  DAUBER."— Dobbs  was  a  janitor. 
Circumstances  made  him  a  painter.  Being  forcibly 
ejected  from  a  studio  and  having  paints,  brushes  and 
palettes  thrown  after  him,  he  immediately  started 
on  a  paint-fest.  On  automobiles,  store  windows, 
pianos,  any  old  place  Dobbs  painted.    He  was  quite 
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C  C 


A  TALE  OF  TWO  CITIES" 


IN   THREE  PARTS 

From  Charles  Dickens'  Novel  of  the  same  title 

The  most  wonderful  story  ever  told,  and  the  greatest  picture  ever  produced 


OF" 


OF"    TWO    O  IT- 


PART  I.— The  beginning  of  the  French  Revo- 
lution, and  the  imprisonment  of  Dr.  Manette 
in  the  Bastille.    Tuesday,  February  21st. 


PART  II.— Sidney  Carton,  Lucy  Manette,  and 
her  marriage  to  Charles  Darnay.  Friday, 
February  24th. 


PART  III.— The  French  Revolution,  arrest  of 
Charles  Darnay  and  the  execution  of  Sidney 
Carton.    Saturday,  February  25th. 
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CAPTAIN  BARNACLE'S  COURTSHIP,  TuSdTyfkb .  28th 
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'MAMMY'S  GHOST"   -     -     -  - 


Society  Drama 
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BIOGRAPH  FILMS 


Trade  Mark 


RELEASED  FEBRUARY  20th,  1911 

THE  DIAMOND 

A  GREAT  WRONG  CORRECTED  BY  A  NEIGHBOR'S  CHILD 


Indifference  brings  about  the  estrangement  of  a  couple,  and  though  they  separate  they  live 
in  the  same  house,  to  avoid  scandal,  where  they  occupy    apartments    opposite    each    other.  The 
husband   becomes  interested   in   a   belle  of   the  smart  set  and  prepares  to  present  her  with  a 
diamond  star,  intending  to  send  it  to 
her  later.    A  little  child  living  in  the 
house  and  having  the  run  of  the  apart- 
ments, finds  the  diamond  star  and  car- 
ries it  to  the  wife.    She  imagining  i' 
is  intended  for  her  as  a  peace  offer- 
ing, goes  to  thank  her  husband  who  is 
glad  to  get  the  chance  to  bring  about 
a  reconciliation. 

Approximate  Length  99l>  feet 


RELEASED  FEBRUARY  23d,  1911 

HIS  DAUGHTER 

Her  Future   Happiness  Jeopardized  by  His 

THE  diamond  STAR  Worthlessness 

the  Biograph  presents  a  story  of  a  somewhat  melodramatic  type.  Two  young 
from  childhood,  are  separated  for  a  time,  the  young  man  going  to  Medical  Col- 
l  doctor.  The  boy's  father,  a  provident  prospector,  has  saved  what  he  could 
ings  to  start  the  boy  in  business  when  he  has  completed  his  education.  This 
he  old  man  is  making  plans  for  the  boy's  return  when  the  girl's  father,  who  is 
card,  attempts  to  steal  the  money.  In  this  he  is  thwarted  by  his  own  daugh- 
tnt  of  the  identity  of  the  thief  until  she  is  about  to  hand  him  over  to  the  au- 

Approximate  Length  997  feet 


HIS  DAUGHTER 


RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 


BIOGRAPH  COMPANY, 

I  I  East  14th  Street,  New  York  City 


Licensees  of  the 
MOTION  PICTURE  PATENTS  CO, 


satisfied  with  himself,  but  the  owners  of  the  auto- 
mobiles, store  windows  and  pianos  did  not  share  this 
view  of  his  art.  It  wasn't  long  before  they  were  all 
on  his  trail.  Then  the  police  joined  them.  Dobbs 
saw  them  coming  and  ran.  The  automobile  police 
patrol  was  catching  up  with  him  when  he  discovered 
a  bicycle  and  on  that  continued  his  flight.    Still  they 


Smith,  the  real  mother  of  the  boy.  Things  proceed 
nicely  until  one  day  Norman  receives  a  letter  from 
Mrs.  Roberts,  saying  that  she  is  about  to  die,  and 
desiring  to  clear  her  conscience,  tells  him  that  the 
boy  he  calls  his  own  is  really  the  son  of  Mrs.  Smith. 
Norman  tells  the  music  teacher,  who  is  overjoyed,  but 
at  the  moment  of  separation  complications  raise;  the 


some  mortals  agree  that  to  marry  each  other  is  the 
only  way  by  which  both  can  enjoy  the  society  of  the 
one  who  has  entwined  himself  about  their  hearts. 

"HUBBY'S  TROUBLES."— "Hubby"  is  blessed  with 
a  beautiful  wife,  also  with  some  mother-in-law!  Said 
mother-in-law  makes  things  hot  for  Friend  Hubby. 


gained  on  him.  So  over  a  fence 
soon  by  the  people  and  the  poli 
a  box  factory,  wrecking  almc 
path.  His  pursuers  were  close 
brilliant  idea.  He  dropped  fror 
alas,  for  Dobbs!  The  police  w> 
dropped  right  into  their  arms. 


ni  Dobbs,  follow 
Dobbs  darted  in 


/indow.  But 
too,  and  he 


oy  he 
ut  of 


learned  to  love  both.  There  is  but  one  way 
and  the  youngster  sees  it  quicker  than  any- 
;  and  following  his  suggestion  the  two  lone- 


Everything  the  poor  man  does  is  misinterpreted  by 
this  inquisitive  and  imperious  dame.  When  he  at- 
tempts to  smoke— nothing  doing.  When  he  attempts 
to  have  a  drink— still  nothing  doing.    When  he  puts 


PATHE  FRERES 


THE  CHANGELING. 


happy  married  life  of 
a  rude  close  with  the 
dm  in  her  stead  a  tiny 
in. in    is    called    to  Ku- 


this 


poor  widow,  who  can  seldom  if  ever  pay  for  the  baby's 
keep  anyway.  Six  years  elapse  and  Norman  returns 
and  sends  for  his  boy,  who  is  now  growing  to  be  a 
sturdy  youngster.  Almost  immediately  his  son  shows 
a  liking  for  the  piano  and  Norman  advertises  for  a 
music  teacher.    Who  should  answer  this  ad.  but  Mrs. 
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The  A.  H.  Andrews  Co. 

174-176  Wabash  Ave..  Chicago.  111.    Branches  in  all  leading  cities 


The  Fragrant  and  Powerful  Perfumed  Disinfectant 
for  YOUR  Theatre 


ins 


We  offer  you  ai 
Fragrant  Perfume) 
Formaldehyde,  the  most  po 
is  perfect,  ami  every  Theati 
himself  and  the  welfare  of 
i,  Viodor  and  Azur; 


inity  to  test  the  merits  of  "AROMA  FOAM,"  the  Pow< 
"Ctant.  Manufactured  expressly  fur  use  as  a  Spray.  It 
verful  disinfect  inn  property  known  to  modern  science, 
ical  Manager,  especially  those  always  "from  Missouri."  < 
his  patrons  to  give  it  atrial.  Comes  in  4  perfumes-** 
n.    All  are  most  refreshing  and  lasting  and  do  not  produce  tha 


"bead-ache  after  effect"  so  common  to  products  of  tins  nature.  Send  i 
you  a  sample  quart  with  mouth-spray,  or  remit  $1.0(5  and  we  will  ship  a 
4numhers.  and  you  can  then  order  in  Quantity  the  perfume  which  may  he  i 


st  pleasing  to  ye 


SANITARY  SERVICE  CORPORATION,  80^  Wall  Street,  New  York 

We  carry  a  complete  line  of  Disinfectants  and  Sanitary  Supplies 


The  Bioscope 

SUBSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 

31,  33,  and  30  Litchfield  Street,  LONDON,  W.  C. 


The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- 
culation and  is  the  best  Adver- 
tising Medium,  bar  none. 


ENCLAND 


THE  KINEMATOGRAPH 


The  original  and  leading  journal 
of  the  moving  picture  business 

Has  a  larger  circulation  and  is  recognized  by  the  whole  trade  as  THE  ORGAN 
OF  THE  MOTION  PICTURE  BUSINESS. 

$2.68  per  year,  mailed  free.    Specimen  free 

HERON  &  CO.,    Tottenham  Street,  London,  W.,  England 


Ornamental 
Theatres 


PLASTER    RELIEF  DECORATIONS 


his  foot  on  one  of  the  dining  room  chairs  he  is 
quickly  brought  to  the  knowledge  that  this  is  thun- 
dering bad  form.  In  desperation  he  hikes  for  the 
open,    where    he    meets    with    numerous  adventures, 


the  leakage  he  lights  a  candle.    At  this  last  proceed- 
ing the  Kappers  fly  in  dismay,  leaving  the  gas-fitter  to 
be  blown  up,  as  he  seems  to  wish  it,  in  solitary  state. 
At  the  end  of  a  couple  of  hours  the  Kappers  return. 


among  which  is  the  meeting  with  a  young  lady  who 
has  just  fallen  and  sprained  her  ankle.  When  the 
poor  chap  attempts  to  aid  her,  mother-in-law  and 
wifey  appear  on  the  scene  just  in  time  to  see  him 
with  his  arm  about  her  dainty  waist.  Hubby  is  led 
home  with  his  ear  in  the  clutch  of  Madam  Mother-in- 
law,  when  a  separation  is  decided  upon  between  hus- 
band and  wife  with  Mother-in-law  as  Advisory  Com- 
mittee. By  a  clever  ruse  hubby  manages  to  straighten 
things  out.  How  he  persuades  his  former  tyrant  that 
she  is  poisoned  and  that  he  is  going  to  shoot  himself, 
is  all  too  funny  to  be  told  beforehand. 

"AN  ESCAPE  OF  GAS."— A  powerful  odor  of  gas 
warns  the  Kappers'  maid  of  an  escape,  and  in  a  state 
of  alarm  bordering  on  frenzy,  she  hastily  informs  her 
master  and  mistress.  The  master  of  the  house  imme- 
diately consults  the  meter,  which  leaves  no  doubt 
that  there  is  a  leakage  somewhere.  Forthwith  a  gas- 
fitter  is  summoned.  He  proves  to  be  a  man  of  small 
proportions  and  brain  powers,  for  in  order  to  locate 


Their  first  feeling  is  one  of  satisfaction,  for  the  leak- 
age seems  no  longer  to  exist,  and  the  gas-fitter  also 
appears  to  have  gone  his  way  in  peace.  But  a  glance 
around  the  room  reveals  a  scene  of  wreckage  and 
chaos,  for  the  man  in  endeavoring  to  bring  his  candle 
in  close  proximity  with  every  gas  bracket  in  the  house, 
has  monuted  chairs,  tables,  cupboards  and  sideboards, 
and  each  and  all  have  fallen  beneath  his  unsteady 
feet.  The  house  is  also  partially  flooded,  owing  to  his 
having  unwittingly  turned  on  the  shower  in  the  bath 
room. 

As  the  Kappers  view  the  wreck  of  their  home  the 
door  opens,  an  dthe  gas-fitter,  candle  in  hand,  appears 
smiling  benignly.  He  is  still  looking  for  the  escape, 
but  in  another  few  minutes  he  is  looking  for  it  in 
the  street,  where  a  well-directed  kick  from  Mr.  Kap- 
per's  boot  has  sent  him. 

"A  BUFFALO  HUNT."— Buffalo  hunting  in  India  is 
one  of  the  greatest  of  native  sports.  The  herds  of 
wild  buffaloes  that  are  found  near  all  the  large  rivers 


are  anything  but  easy  to  capture  and  unless 
thoroughly  experienced  in  hunting  them,  he  i 
to  go  on  a  long  journey  without  success  of 
any  game.  A  wounded  buffalo  bull  is  a  da 
animal  to  fight,  and  it  takes  a  good  shot  from 
rifle  to  put  an  end  to  his  fighting. 


"INDO-CHINA  PROVINCE  OF  LAOS." — Showing 
scenes  of  interest  taken  of  the  .  people  and  country 
of  that  famous  old  coun  ry,  with  its  towering  temples 
and  churches.  The  sunset  across  the  bay  is  most 
glorious,  and  is  often  spoken  of  by  writers  who  visit 
that  part  of  the  world. 


"A  SOLDIER."— A  private  in  the  army  receives  a 
note  from  his  sick  mother  begging  him  to  come  to 
see  her.  When  he  makes  a  request  of  the  officer  in 
command  for  leave,  he  is  refused;  but  love  for  his 
mother  being  stronger  than  his  sense  of  duty,  he 
climbs  the  wall  around  the  barrack  yard  and  hastens 
to  join  her  in  the  humble  cottage  where  she  lives. 
Unfortunately,  however,  he  is  seen  by  an  officer  and 
followed,  arrested  and  imprisoned.  Discipline  de- 
mands this.  But  the  officer  has  a  kind  heart  never- 
theless, and  seeking  the  best  physician  in  the  place 
sends  him  to  attend  to  the  poor  woman.    Upon  her 
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A  Special  Western  Attraction 


The  Outlaw 
and  the  Child 

Released  Sat.,  Feb.  25  (Western)         Length  <pprox.,  1000  feet 

The  most  interesting  Western  produc- 
tion recently   offered   by  our  Western 
company.    It  will  satisfy  the  demand  for 
high  class  Western  subjects  of  quality. 
A  special  article  by  James  S.  McQuade 
in  the  Index  last  week  is  well  worth 
reading. 
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COMEDY   THAT  COUNTS 
A  REEL  OF  MANY  HEARTY  LAUCHS 

THEIR  WEDDING  GIFTS 

Released  Tuesday,  February  21  (Comedy)  Length,  approximately  992  feet 

Comedy  of  superior  qualities  which  will  keep  your  audiences  in 
gales  of  laughter  from  beginning  to  end. 

On  the  same  reel 
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recovery  she  goes  to  the  barracks  to  express  her 
thanks  and  finds  her  boy  in  the  guard  house,  and  by 
her  tearful  entreaties  so  works  upon  the  feelings  of 


the  general  that  in  a  most  pathetic  scene  the  son  is 
pardoned  for  his  breach  of  orders. 

"WHO  KILLED  MAX?"— Max  has  been  off  on  a 
terrible  toot  and  when  he  gets  home,  he  proceeds  to 
break  up  housekeeping  in  a  most  efficacious  manner. 
Retiring  to  his  own  room  he  shoots  the  heads  off  a 


bust  of  Psyche  and  breaks  up  things  generally. 
Finally  going  to  sleep  in  the  midst  of  this  chaos  he 
presents  the  appearance  of  having  been  murdered. 
His  parents  rush  in  and  find  him  thus  and  grief- 
stricken  send  for  the  police.  Professor  Searchem,  the 
prize   pupil    of   Sherlock   Holmes,   gets   on   the  job, 


and  by  a  series  of  extremely  clever  deductions,  catches 
the  assassin  and  takes  him  to  his  office  and  summons 
the  victim's  parents  to  see  this  awful  criminal.  What 
the  detective's  sensations  are  when  the  parents  dis- 
cover that  the  man  whom  he  has  arrested  is  their 
own  beloved  son,  whom  they  thought  dead,  and  who 
in  the  meantime  had  come  to  life  and  started  out  on  a 
new  round  of  pleasure  is  difficult  to  describe.  The 
film  is  a  scream  from  start  to  finish. 


VITAGRAPH  CO. 

"A  TALE'  OF  TWO  CITIES."— Part  I. — In  the  latter 
half  of  the  eighteenth  century,  France  was  stirred  to 
its  very  center,  owing  to  the  oppression  and  over- 
taxation of  the  masses  by  the  aristocracy,  who  had 
given  themselves  over  to  idleness  and  licentiousness, 
to  which  in  further  humiliation  of  the  people,  they 
heaped  upon  them  all  sorts  of  injustice  and  indigni- 
ties. 

The  arrest  of  Dr.  Manette,  a  popular  and  celebrated 
physician  of  Paris,  his  incarceration  in  the  Bastile, 
because  he  would  not  aid  the  Marquis  Evremond  in 
hiding  the  criminal  death  of  a  young  peasant  girl 
whom  he  tried  to  coerce  Into  submitting  to  his  will, 
and  whose  brother  he  killed,  while  the  boy  defended 
his  sister,  were  the  direct  causes  that  aroused  the 
people  to  a  state  of  frenzy  and  brought  about  the 
rebellion  which  leads  to  the  climax  of  this  thrilling 
and  amazing  story. 

The  agitation  smouldered  for  several  years,  but  the 


flames  burst  forth  in  all  their  fury  when  again  the 
Marquis  Evremond  and  his  following  showed  their 
hand   against  the  populace,   who  arose   in  all  their 


might,  and  massacred  thousands  of  the  "nobility"  and 
condemned  them  with  many  innocent  suspects  to  the 
guillotine  to  propitiate  the  wrath  of  the  irresistible 
uprising  of  the  many  against  the  privileged  and  auto- 
cratic few. 

The  first  reel  of  this  magnificently  pictured  story 
shows  the  seizure  of  the  young  peasant  girl  and  his 
refusal  to  be  party  to  the  crime,  Marquis  Evremond, 
the  killing  of  her  brother,  her  death,  the  visit  of  Dr. 
Manette  to  the  dying  girl  and  his  refusal  to  be  party 
to  the  crime,  which  brings  about  his  arrest,  his  im- 
prisonment in  the  Bastile  and  his  consequent  suffer- 
ings in  the  dark  and  dismal  dungeon.  This  first  reel 
is  a  complete  story  in  itself  and  gives  a  clear  and 
concise  conception  of  the  whole  situation  which 
awakens  a  keen  desire  to  learn  more  about  this  inter- 
esting and  stirring  period  of  history  and  social  con- 
ditions. 


"A  TALE  OF  TWO  CITIES."— Part  II.— The  second 
part  of  the  tale  introduces  some  astonishing  denoue- 
ments and  some  very  attractive  and  remarkable  char- 
acters. At  the  time  of  Dr.  Manette's  arrest,  eighteen 
years  previous  to  the  events  portrayed  in  this  reel, 
Lucy,  the  daughter  of  Dr.  Manette,  was  an  infant,  who 
was  taken  to  London  by  De  Farge,  the  doctor's  faith- 


THE    FILM  INDEX 


21 


KALEM 


Released  Wednesday,  March  1st.    Lennlh  1005  Feet 


D  she 
on  a 


leave  spend  their  money 
ig  voyage  and  just  landed 
rwn  their  first  evening  ashore 
crowd  has  collected  and  listen 
\rmy.     Sailor  Jack,  although 
mpressed  by  the  strong  appeal 


A  STORY  OF  THE  SALVATION  ARMY 

Sailor  Jack  and  his  shipmal 
and  time  as  sailors  who  have 
usually  do.  Wandering  aboui 
the  sailors  stop  on  a  corner  v 
to  a  detachment  of  the  Sal 
under  the  influence  of  liquor 

of  Captain  Agnes,  a  Salvation  Army  Lassie,  and  is  induced  to  go  to 
their  nearby  hall  where  services  are  to  be  held.  Jack  signs  the 
pledge  and  falls  in  love  with  the  lassie.  Rapidly  prosecuting  his 
suit  a  month  later  Jack  wins  Agnes'  promise  to  wed.  A  few 
months  of  happiness  follow  but  Jack's  jealousy  is  unwarranted!]! 
aroused  by  the  friendship  between  Agnes  and  Lieutenant  Landers 
of  the  Salvation  Army.  Jack  forgetting  his  good  resolutions  in  an- 
ger breaks  his  pledge  and  spends  the  night  drinking  and  the  next 
day  ships  for  a  long  voyage.  While  at  sea  remorse  takes  posses- 
sion of  Jack.  Realizing  the  injustice  he  has  done  his  wife  he  makes 
up  his  mind  to  return  home  as  soon  as  possible  and  beg  her  for- 
giveness. Jack's  long  trip  being  ended  he  seeks  his  deserted  wife  who 
has  been  wearily  awaiting  his  return.  With  a  glad  cry  Agnes  holds 
out  her  arms  to  the  truant  husband  who  kneeling  at  her  feet  con- 
fesses his  transgressions. 
In  Point  of  Moral  and  Dramatic  Worth  this  is;  One  of  the  Best  Stories  Ever  Told  in  Motion  Photography 


Our  story  opens  in  the  office  of  the  Mexican  Junta  in  a  Texas 
town,  not  many  miles  from  the  border,  presided  over  by  M.  Oliverez 
supposedly  the  agent  for  the  Mexican- American  Fruit  Co.  Pedro, 
a  young  Mexican  attached  to  the  Junta,  is  in  love  with  Blanca,  the 
agent's  daughter. 

Arrangements  have  been  made  to  run  a  quantity  of  fire  arms  and 
ammunition  across  the  line  to  the  Mexican  insurgents.  In  loading 
a  freight  car  with  the  contraband  every  patriot  thereabouts  takes  off 
his  coat  and  works  with  a  will,  all  except  Monte.  Oliverez  coming 
on  the  scene  and  finding  everyone  working  but  Monte  upbraids  the 
lazy  fellow  and  threatens  to  strike  him.  This  arouses  the  revenge- 
ful spirit  of  Monte,  he  sneaks  away  and  advises  the  American  au- 
thorities that  the  Mexican  filibusters  are  attempting  to  rush  fire 
arms  across  the  border.  Although  compelled  to  act  on  the  infor- 
mation furnished  by  him  the  Secret  Service  men  are  disgusted  with 
the  traitor  and  look  upon  him  with  contempt.  In  the  meantime 
Blanca  who  suspected  Monte's  contempleted  treachery  watches  and 
sees  him  as  he  enters  the  office  of  the  United  States  Secret  Serv- 
ice. Quickly  returning  to  the  place  where  the  ammunition  is  being 
loaded  she  warns  the  Mexicans  and  the  train  is  ordered  to  pull  out 
immediately.  The  Secret  Service  men  arrive  on  the  scene  just  as 
the  train  is  leaving  the  station.  Blanca's  daring  feat  of  uncoupling 
the  car  containing  the  ammunition  and  the  transport  of  the  contra- 
band across  the  border  make  a  thrilling  ending  of  an  exceedingly 
interesting  story. 

AN  ACTUAL  OCCURRENCE  ON  THE  TEXAS-MEXICAN  BORDER 
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Tuesday,  Feb.  28th 

The  Iron  Master 

A  young  lady  who  had  been  for- 
saken by  a  Duke,  her  lover,  because 
of  her  having  lost  her  fortune,  mar- 
ries a  steel  merchant  to  save  herself 
humiliation.  The  steel  master  and  his 
wife  are  not  very  congenial  at  first,  but 
when  she  realizes  her  husband's  devo- 
tion for  her  they  make  up  and  live 
happily. 


Wednesday,  March  1st 

The  Rival  Candidates 

This  is  a  timely  subject  handled  with 
lots  of  fun  but  without  burlesque.  Hus- 
band and  wife  run  for  mayor  on  op- 
posing tickets.  Their  three  children, 
two  charming  little  girls  and  a  boy, 
figure  effectively  through  the  story.  The 
film  shows  comedy  of  the  highest  or- 
der. 


Friday,  March  3d 

The  Writing  on  the  Blotter 

A  young  man  who  is  falsely  accused 
of  crime,  through  the  machinations  of 
a  thieving  manager,  is  arrested.  His 
wife  secures  employment  in  the  office 
as  stenographer  and  discovers  the  real 
criminal.  The  story  contains  one  or 
two  genuine  thrills  and  is  bound  to 
make  a  hit  with  the  motion  picture 
public. 


SEND    FOR    INFORMATION   AND   PRICES  CONCERNING  INDIVIDUAL 
PHOTOGRAPHS   OF   OUR   STOCK  COMPANY 

EDISON  MANUFACTURING  CO. 
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ful  servant,  and  placed  her  as  a  ward,  with  the  doc- 
tor's estate,  under  the  guardianship  of  Tellson's  Bank. 
She  is  now  grown  to  womanhood  and  believes  her 
father  is  dead.  She  learns  at  this  time  that  her 
father  is  still  alive  and  safe  under  De  Farge's  care 
in  Paris.  Lucy  hastens  to  the  French  capital  wi'.h  Mr. 
Lorry,  who  is  as  a  parent  to  her,  and  finds  her  father. 
It  is  some  time  before  the  doctor's  mind  is  restored 
sufficiently  to  recall  his  child.  Partially  improved  in 
health  he  returns  to  London  with  his  daughter  and 
Mr.  Lorry. 

"  On  the  way  across  the  channel,  Lucy  meets  on  ship- 
board, a  nephew  of  the  Marquis  Evremond,  Charles 
Darnay,  who  has  denounced  his  uncle  and  espoused 
the  cause  of  the  people.    He  falls  in  love  with  Lucy, 


llL'Ul 


the  hero  of  this  'a 


appears  prominently  before  us.  Sidney  Carton,  a 
young  attorney  in  Telison's  Bank,  a  fellow  of  splendid 
motives,  strong  personality  but  dissipated  habits  and 
irresolute  character,  lie  idolizes  Lucy  for  her  purity 
of  soul  and  lovable  disposition,  his  one  great  ambition 
is  to  prove  himself  worthy  of  her  esteem  by  some  act 
in  her  behalf. 

His  ambition  is  partly  satisfied  when  Evremond 
sends  his  underlings  to  London  accusing  Darnay  of 
being  a  spy  against  the  English  Government,  which 
arrests  him.  Carton,  who  resembles  Darnay,  appears 
in  court  at  the  trial  and  the  Marquis'  menials  identify 
Carton  as  the  nephew  and  the  accused  man  is  exoner- 
ated. 

This  reel  furnishes  a  distinct  portrayal  and  a  de- 
lightful transport  in  restful  contrast  to  the  demon- 


strative scenes  of  unrest  in  Paris  shown  in  part  one. 
Here  in  London  we  have  scenes  of  home,  of  love,  and 
peace  in  surroundings  of  the  most  charming  and 
fascinating  character,  of  life  in  all  its  attractiveness, 
relieved  here  and  there  by  the  tremors  of  associations 
with  the  disturbance  in  France,  which  connect  it  with 
the  third  and  last  reel  of  this  most  infatuating,  per- 
fect and  coherent  construction  of  the  playwright. 

"A  TALE  OF  TWO  CITIES."— Part  III.— In  the  third 
reel  of  the  picture  we  arrive  in  Paris  from  London 
with  Darnay,  who  has  been  summoned  to  France  in 
defense  of  an  old  friend  who  has  been  accused  of 
being  in  league  with  the  classes  against  the  masses. 
The  French  people  are  now  in  a  frenzy  against  their 
oppressors.  The  rebellion  is  at  its  height,  precipi- 
tated by  the  crushing  of  a  child  under  the  wheels  of 


the  Marquis  Evremond's  carriage  a 
of  the  Marquis  by  the  child's  fat 
the  streets  of  the  city,  their  hands 
of  the  royalists  and  all  suspected 
storm  the  Bastile  and  recover  thi 
by  Dr.  Manette  while  imprisoned  w 
Darnay  no  sooner  sets  foot  in  F 
rested  as  an  aristocrat.    Dr.  Mane 


ic  assassination 
People  swarm 
with  the  blood 

•ing  one.  They 

cument  written 

i  its  walls, 
than  he  is  ar- 

who  with  Lucy 


has  followed  his  son-in-law,  makes  himself  known 
and  secures  the  young  man's  release.  He  has  hardly 
been  restored  to  his  anxious  wife  when  he  is  rear- 
rested as  a  relative  of  the  Marquis  and  condemned  to 
the  guillotine  by  the  very  document  written  by  Dr. 
Manette  in  the  Bastile,  calling  for  vengeance  upon  the 
Marnuis  and  all  his  family. 
Sidney  Carton,  at  this  supreme  moment,  comes  to 


Paris  and  hearing  of  Darnay's  impending  fate,  goes  to 
the  prison,  bribes  the  jailer,  gains  admission  to  his 
friend's  cell,  reminds  him  of  their  resemblance  and 
pleads  with  him  for  the  sake  of  Lucy  to  change  clothes 
with  him  and  allow  him  to  take  his  place  that  Darnay 
may  return  to  his  home  and  loved  one.  Darnay  re- 
fuses, but  Carton  applies  chloroform,  with  which  he 
has  provided  himself  to  the  condemned  man's  nostrils 
and  when  he  is  unconscious  changes  clothes  with  him, 
calls  the  jailer  who  summons  assistance  and  carries 
Darnay  to  the  carriage  in  which  Carton  arrived  at  the 
jail  and  soon  the  young  nobleman  is  on  his  way  to 
London  with  his  wife  and  Dr.  Manette,  while  Sidney 
Carton  with  a  smile  of  satisfaction  on  his  face,  is 
taken  to  the  guillotine,  amid  the  shouts  of  the  mad- 
dened crowd  and  the  incantations  of  the  "knitting 
women"  crowning  his  indifferent  life  with  the  noblest 
act  and  most  generous  sacrifice  within  the  power  of 
man,  for  a  greater  love  than  this  hath  no  man — to 
give  his  life  for  another. 

The  grandeur  of  this  closing  scene  where  Carton  in 
the  trumbril  cart  i  omforts  the  poor  little  seamstress 
on  her  way  with  him  to  their  execution  reaches  a 
climax  on  intensity  and  tremulous  response;  it  fills 
us  with  higher  motives  and  nobler  aspirations  that 
lift  us  out  of  ourselves  into  a  world  of  better  thoughts. 


G.  MEL1ES. 

"MY  PRAIRIE  FLOWER."— Bob  Ford,  a  young  col- 
lege graduate  and  a  man-about-town,  self-willed  and 
wild,  who  tries  his  father's  patience  and  generosity 
by  going  the  limit,  is  called  to  a  sudden  halt  by  the 
old  gentleman  and  sent  out  West  with  his  valet  to 
work  on  Jones'  ranch  in  Texas  and  prove  to  his  father 
that  he  is  not  a  hopeless  renegade. 

Bob  arrives  in  Texas  with  his  valet,  whom  he  tells 
to  take  his  place  and  pretend  that  he  is  Bob,  while 
he,  Bob,  will  pretend  to  be  the  valet.  Mr.  Jones  has 
a  very  pretty  daughter.  Flora,  for  whom  her  father 
feels  some  anxiety  about  coming  in  contact  with  a 
young  city  fellow,  college  bred  like  Bob,  fearing  that 
she  will  fall  in  love  with  him.  Jenkins,  the  valet,  pre- 
sents the  note  from  Bob's  father  to  Mr.  Jones,  and 
the  valet  is  received  as  Mr:  Ford's  son,  while  Bob  is 
treated  as  the  valet. 

The  "boys"  about  the  ranch  lay  plans  to  put  Jen- 
kins through  a  course  of  sprouts  and  the  way  they 
do  it  would  do  credit  to  a  "hazing  bee."    Bob  runs 
against  a  snag  when  he  meets  Langdon.  who  has  the  I 
reputation  of  being  a  "bad  man."  in  a  fight  and  tries  I 
to  put  it  "all  over"  the  tenderfoot.    Bob  is  game  and  I 
tells  Langdon,  if  he  wants  to  fight  like  a  man,  to  put  I 
down  his  gun  and  put  up  his  fists.    They  get  busy,  I 
Langdon  is  put  "down  and  out"  and  loses  his  reputa--! 
tion  as  a  terror.    From  that  time  on,  Bob  is  one  of 
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the  most  popular  men  on  the  ranch.  He  falls  in  love 
with  Flora,  and  Flora  doesn't  object. 

From  this  point  on,  Bob  has  easy  sailing  and,  when 
his  father  comes  to  visit  him  at  the  ranch,  he  is  de- 
lighted to  find  his  boy  in  good  shape  and  a  man  among 
men,  and  just  as  happy  when  he  learns  that  Bob  is 
engaged  to  Flora  Jones. 

SELIG  POLYSCOPE  CO. 

"THE  SEMINOLE'S  SACRIFICE." — An  English  trader 
barters  and  buys  an  Indian  squaw  and  departs  with 
her  to  the  shelter  of  the  fort.  Red  Jacket,  chief  of 
the  Seminoles,  who  ere  this  had  proven  himself  a 
national  character  in  reckoning  with  the  crushing 
out  of  the  historical  tribe,  became  incensed  when 
told  of  the  squaw's  sale  and  goes  at  once  to  the  home 


phan.  a  tiny  baby  greets  the  astonished  Padre's  gaze. 

Lifting  the  infant  tenderly  in  his  arms,  the  father 
hastens  to  inform  some  Indian  fishermen  nearby  of 
the  woman's  death.  After  requesting  them  to  take 
charge  of  the  body,  he  resumes  his  journey,  accom- 
panied by  an  Indian  woman,  to  whom  he  has  intrusted 
the  care  of  the  orphaned  child. 

Arriving  finally  at  San  Gabriel,  the  Padre  announces 
to  his  brothers  his  intention  of  rearing  the  little 
waif,  whom  Providence  has  placed  in  his  keeping. 

Years  pass  by  and  we  see  the  infant  grown  to  man- 
hood. Strong,  handsome  and  a  true  worshipper,  Jose 
is  a  joy  and  a  credit  to  the  old.  Padre,  whom  he  loves 
as  devotedly  as  though  he  were  his  own  father.  The 
boy  has  a  leaning  toward  the  church,  but  the  youth  is 
impetuous  and  ever  changeful,  so  we  are  not  sur- 
prised when  we  see  the  bright  eyes  of  a  pretty  Spanish 


SCEXE  FROM  SELIO  SUBJECT  "THE  SEMrXOLE'S  SACRIFICE. 


of  Major  Ellis,  military  governor  of  Fort  Mines  and 
demands  justice,  saying:  "The  slave  traffic  must  not 
include  my  people."  Major  Ellis  is  surprised  at  the 
action  of  the  trader  and  recognizing  the  wrong,  dis- 
patches the  following  message:  "Jno.  Bowles,  trader: 
You  live  under  our  laws,  so  must  obey  them.  The 
Seminoles  are  not  slaves.  You  will  marry  the  squaw 
you  bought  today." 

This  incurs  the  enmity  of  the  trader,  and  he  agrees 
to  the  marriage,  loses  no  time  in  inciting  the  Semi- 
noles to  go  on  the  warpath  against  the  whites  and 
against  the  wishes  of  Chief  Red  Jacket,  who  refuses  to 
lead  the  raid.  In  the  attack  on  the  stockade  led  by 
the  vindictive  trader,  the  governor's  wife  and  child 
are  being  taken  captive  when  Red  Jacket  scales  the 
wall  and  rescues  the  woman  and  child  and  kills  the 
revengeful  trader. 

The  Indians  meeting  with  defeat  in  every  battle 
are  well  on  the  verge  of  desperation  when  General 
Jackson  sends  a  courier  with  a  message  "To  the  Chiefs 
of  the  Creek  Nation:  The  Georgian  army  has  de- 
feated your  warriors  in  every  battle,  your  people  are 
starving.  Further  resistance  is  useless.  We  promise 
universal  amnesty  if  you  will  bring  in  irons  to  our 
camp,  your  leader  known  as  Red  Jacket,  the  Seminole. 
General  Jackson,  Commanding." 

Red  Jacket  refuses  to  allow  himself  to  be  arrested, 
and  jumping  on  his  horse  makes  good  his  escape,  no 
one  but  himself  knew  the  secret  of  his  mission  or 
the  great  sacrifice  that  his  conscience  was  dictating. 
He  rides  for  the  camp  of  soldiers,  who  recognize  and 
fire  upon  him,  dismounting  he  stands  defiant  before 
General  Jackson.  "I  come  unattended  and  unfettered 
with  bands  of  iron,  to  give  my  life  to  save  my  people." 
Jackson  offers  his  hand,  showing  his  profound  appre- 
ciation for  a  man  who  willingly  offers  up  his  life  as  a 
sacrifice  that  his  people  might  be  saved. 

"THE  PADRE."— It  is  in  the  early  days  of  Cali- 
fornia. Father  Sebastian  is  wearily  trudging  his  way 
on  foot  from  the  Mission  San  Juan  Capistrano  to  the 
Mission  San  Gabriel.  His  attention  is  attracted  to  the 
wail  of  an  infant  coming  from  the  crest  of  a  ridge 
just  ahead  of  him.  He  hurries  forward,  to  find  the 
body  of  a  Spanish  woman,  who  has  died  from  exhaus- 
tion and  starvation.  Sitting  besides  its  dead  mother, 
unconscious  of  the  tragedy  that  has  made  it  an  or- 


maiden  turn  the  head  of  our  Jose,  causing  him  to  for- 
get his  duty  and  the  grief  of  his  benefactor  and  savior, 
to  follow  the  fickle  fortunes  of  the  wicked  and  ca- 
pricious Papinta. 

How,  after  the  Padre  has  warned  him  of  his  danger, 
he  disregards  the  advice  of  the  father  and  flees  in  the 
night  with  his  inamorita;  how,  in  their  ignorance  of 
the  trails  they  wander  out  onto  the  terrible  desert  and 
almost  die  from  thirst  and  the  burning  heat;  how 
they  are  found  by  some  American  prospectors  and 
nursed  back  to  life;  how  Jose  lies  in  a  delirium  of 
fever  and  Papinta  turns  to  another,  cruelly  deserting 
the  poor  misguided  youth;  the  long  search  of  the 
patient  Padre  for  his  adopted  son,  which  is  rewarded 
at  last  by  finding  him,  but  sick  almos'  unto  death; 
the  tortuous  journey  back  over  the  trackless  waste  of 
sand;  the  final  picture  of  the  repentant  prodigal  (a 
novitiate  of  the  priesthood)  tolling  the  great  bells  of 
the  Mission  San  Gabriel,  the  light  of  truth  illumining 
his  young  face,  while  from  his  lips  a  prayer  arises  for 
"Peace  on  earth,  good  will  to  all  men";  how  the  pride 
of  the  old  Padre  is  reflected  in  his  gentle  face  as  his 
eyes  rest  lovingly  upon  the  devoted  boy  is  all  told 
in  a  most  vivid  and  artistic  manner  in  this  great  pic- 
ture play. 

The  settings  are  real  and  beautiful,  the  locations 
being  chosen  from  in  and  about  San  Gabriel  Mission, 
the  sea  coast,  the  Sierra  Madre  mountains  and  the 
great  desert  of  Southern  California. 


GAUMONT. 

(George  Kleine.) 


"THE  PLOT  THAT  FAILED."— An  outlaw,  marked 
with  the  "Fleur  de  Lis"  (the  symbol  which  was 
branded  upon  the  shoulder  of  every  French  criminal) 
making  his  way  incognito  through  the  country  ac- 
companied by  his  sister,  is  royally  entertained  by 
an  hospitable  lord. 

He  makes  love  to  the  lord's  daughter,  and  plans 
to  do  away  with  his  rival  in  her  affections.  His 
scheme  fails.  He  then  arranges  a  duel  with  the  man 
he  would  have  assassinated.  His  sister  is  so  hurt 
by  his  evil  plans  that  she  reveals  his  true  social  po- 
sition and  makes  it  impossible  for  him  to  accomplish 
his  designs. 
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Send  for  Free  Catalogue  F.20 


Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 


24 


THE    FILM  INDEX 


ECONOMY  LAMP  REGULATOR  saving  oVa  60% 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X£ll  VIX^H^",  HIGH 
WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


"PICTURES  IN  CHEMISTRY."— Showjng  in  full 
detail  the  formation  of  numerous  products  into  crys- 
tals. Processes  which  really  require  hours  are  shown 
within  a  few  moments'  time. 

"PAGANINI  AND  THE  COUNTESS  BEATRICE."— A 
story  of  the  life  of  Paganini,  the  famous  violinist. 
He  is  secretly  loved  by  the  Princess  Beatrice,  whom 
Count  Luigi  courts  in  vain.  The  musician  prefers 
his  violin  to  the  Countess.  Beatrice  learns  of  Paga- 
nini's  weakness  for  the  gaming  table;  she  supplies 
money  to  be  used  against  him  in  order  to  win  his 
violin  from  him;  Paganini  loses  to  her  messenger, 
who  brings  the  instrument  to  the  Countess.  Paganini, 
following  him,  arrives  to  find  Beatrice  in  possession 
of  his  precious  instrument.  Enraged,  he  attacks 
her,  is  arrested  and  thrown  into  prison.  The  Countess 
sends  his  violin  to  him  and  plans  his  escape.  In  a 
series  of  exciting  incidents  we  watch  her  plans  ma- 
terialize. 


URBAN-ECLIPSE. 

(George  Kleine.) 

GOLDEN  SICKLE."— This  story  tells  of  the 
al  love  of  Valleda,  a  young  Druid  priestess, 
a  hunter.  She  discovers  him  near  a  spring 
to  which  she  goes  to  draw  water.  She  takes 
let  of  mistletoe  from  her  brow  and  gently 
the  cheek  of  the  slumbering  youth,  by  the 
liowing  that  she  offers  to  him  health  of  heart, 
d  body,  for  the  mistletoe  was  "the  universal 
'  Ito  awakes  and  is  enraptured  by  the  charms 
ger.  Valleda,  to  rouse  him  into  action 
if  her  ankle  were  wrenched,  and  Ito 
osedly  injured  limb  with  the  waters  of 
n  they  seek  a  less  frequented  spot, 
s  were  full  of  eyes  in  those  days,  and 
lover  are  surprised  by  several  priests 
id  carry  him  off  to  consult  the  oracle 
ence  or  guilt.    He  is  found  guilty,  of 

has  tested  the  effects  of  a  narcotic  on 
idants,  approaches  the  spot  where  Ito 
h.  The  guard  has  fallen  asleep,  fear- 
lis  prisoner  will  escape,  as  he  is  se- 
a  standing  monolith  with  heavy  thongs 


remedy."  Ito  awaki 
of  the  fair  stranger, 
falls  down,  as  if  h 
bathes  the  supposed 
the  spring.  Then  tl 
But  the  groves  w> 
Valleda  and  her  lov 
who  seize  Ito  and  c 

course,  and  is  sent( 

Valleda,  who  has 
one  of  her  attendar 
is  awaiting  death, 
ing  little  that  his 
curely  bound  to  a  st 
of  hide.  The  narcotic  is  administered,  Valleda  van- 
ishes, and  the  returning  priests  find  Ito  dead,  as  they 
suppose.  The  soldiers  bear  him  to  rocks  nearby  and 
leave  his  body  there  as  food  for  birds  of  prey. 

Valleda  again  appears  and  revives  him  with  the 
counter  potion.  Together  they  hurriedly  leave  the 
spot  and  determine  to  flee  the  country.  In  token  of 
her  renunciation  of  her  vows  for  the  love  of  Ito,  we 
see  Valleda  throw  her  golden  sickle  into  the  waters 
of  a  stream  and  then,  casting  away  the  all-healing 
wreath  of  mistletoe,  the  symbol  of  her  priestly  office, 
she  rushes  into  his  outspread  arms  for  good  or  evil. 


"FELLING  A  SMOKE-STACK.  — 
taken  at  Brockham  Brick  Works,  in 
and  mortar  having  been  removed  f 
the  base  of  a  lofty  chimney,  lengt 
are  substituted.  These  are  satura 
ignited.  The  chimney  smokes  furio 
time;  then  in  one  unbroken  lengtl 
along  the  ground. 

KALEM  CO. 

"THE  OPEN  ROAD."— Zora,  a  p 
girl  about  six  years  old,  strays  froi 
her  way.  She  Is  found  by  Jack  D 
bachelor  residing  in  the  neighborhc 
bis  home.   Asking  the  little  waif  If 


s  picture  was 
lgland.  Bricks 
l  a  portion  of 
of  stout  wood 
with  oil  and 
i  for  the  last 
leasuros  itself 


little  gypsy 
np  and  loses 
l,  a  wealthy 
md  taken  to 
yould  like  to 


live  at  his  house,  she  claps  her  hands  and  winds  her 
arms  around  his  neck.  This  act  of  affection  touches 
the  bachelor's  heart  and  he  decides  to  adopt  her. 
Fourteen  years  quickly  pass  by.  In  the  meantime 
Darwin  has  learned  to  love  Zora  other  than  as  an 
adopted  daughter.  One  afternoon,  while  seated  on  a 
rustic  bench  on  the  lawn  in  front  of  her  home,  she  is 
approached  by  Valno,  a  handsome  young  gypsy,  and 
requested  to  purchase  a  basket.  She  declines  to  buy, 
although  unconsciously  attracted  by  the  handsome  face 
of  the  dark  stranger.  Valno  asks  Zora  to  visit  the 
nearby  gypsy  camp  and  examine  the  many  styles  of 
baskets  they  have  for  sale.  Zora  accepts  the  invita- 
tion and  later  on  calls  at  the  camp.  A  few  weeks 
later  she  begs  Darwin  to  accompany  her  on  a  visit 
to  the  temporary  home  of  the  wanderers.  At  first  he 
declines  but  later  consents.  Arriving  at  the  camp,  one 
of  the  gypsies  requests  permission  to  tell  Zora's  for- 
tune. While  being  paid  for  her  services  the  gypsy 
recognizes  a  birth-mark  on  Zora's  arm  and  declares 
Zora  to  be  her  daughter.  Explanations  take  place 
and  Darwin  tells  how  he  found  the  little  wanderer  and 
took  her  to  his  home.  Valno,  who  is  a  close  observer 
of  these  proceedings,  later  on  follows  Zora  to  her 
home,  where  he  intercepts  her  and  begs  her  to  return 
to  her  family  and  the  roving  gypsy  life.  Zora  listens 
to  the  pleadings  of  her  gypsy  lover  and  finally  decides 
to  accompany  him.  As  they  are  about  to  leave  Darwin 
meets  them.  Zora  tells  of  her  decision  and  despite 
her  adopted  father's  pleadings  she  chooses  the  open 

road.   

"PRISCILLA  AND  THE  PEQUOT."— John  Branscomb 
leaves  his  young  wife,  Priscilla,  and  goes  to  the  for- 
est to  chop  wood.  While  Priscilla  is  busy  with  her 
work,  she  hears  a  faint  knock  on  the  door.  Opening 
the  door  and  stepping  outside,  she  finds  leaning 
against  the  wall  of  the  cabin,  Ponus,  a  Pequot  Indian 
badly  injured.  Helping  him  into  the  house  the  kind- 
hearted.  Puritan  lass  dresses  his  wound  and  binds  it 
up.  The  Indian  rising,  thanks  Priscilla,  telling  her  he 
will  some  day  repay  her  kindness  and  takes  his 
departure. 

A  month  later  King  Philip  incites  the  Pequots  to 
another  uprising  against  the  whites.  Ponus  over- 
hearing the  plot  runs  to  warn  Priscilla  of  her  danger. 
Thanking  the  Indian  for  his  kind  action,  she  rushes 
to  the  woods,  where  her  husband  is  working,  and  tells 
him  of  the  Indian  raid  and  they  both  run  for  the 
stockade  which  they  reach  just  in  time.  In  the  mean- 
time Ponus  has  rejoined  the  Indians  and  takes  part 
in  the  attack  on  the  stockade.  The  Indians  are  finally 
repulsed  and  the  whites  leave  the  fort  to  return  to 
their  homes.  Just  outside  of  the  stockade  Priscilla 
finds  the  dead  body  of  Ponus.  She  gives  a  cry  as  she 
recognizes  the  Indian  who  had  warned  her  and  tells 
her  husband.  Standing  before  the  dead  body,  he  clasps 
her  in  his  arms  and  gives  thanks  for  their  preserva- 
tion.   

CHICAGO  RROKEFS  GET  MOTIOGRAPH. 

The  popularity  of  the  motion  picture  in  educational 
work  has  again  been  attested  through  the  adoption  by 
the  Board  of  Education  of  the  City  of  Chicago  of  a 


i  nature  which  the  school 
ildren  and  parents  will  be 
Ion  School,  at  Wallace  and 


The  Board  of  Education  looked  into  the  matter  of 
selecting  an  outfit  with  the  utmost  care,  having  ap- 
pointed a  special  committee  under  the  direction  of 
Mr.  J.  D.  Shoop,  Superintendent  of  Schools,  and  they 
finally  adopted  the  Motiograph  motion  picture  ma- 
chine as  being  the  best  adapted  to  their  work  and  the 
machine  on  which  the  committee  decided  unanimously. 


CAN'T  MAKE  PICTURE  MEN  PAY  $500  TAX. 

The  Legal  Department  of  Montreal,  Quebec, 
has  told  the  Board  of  Control  that  it  cannot  do 
anything  to  defer  action  in  thb  case  of  the  mo- 
tion picture  theatre  men  who  have  failed  to  pay 
the  $500  tax.  The  legality  of  the  by-law  has 
been  attacked  and  the  moving  picture  men  have 
signified  their  intention  of  carrj  ing  their  case 
to  the  Privy  Council. 

Pending  this  appeal,  Messrs.  Bernard  and  La- 
flamme  have  asked  the  Controllers  that  all  ac- 
tions should  be  suspended.  The  city  attorneys, 
however,  pointed  out  that  action  had  been 
brought  by  the  city  on  account  of  violation  of 
a  civic  by-law  passed  by  council,  and  the  noard, 
as  an  executive  body,  could  not  step  in  and  stay 
proceedings.  All  matters  relating  to  the  formu- 
lation of  by-laws,  as  well  as  their  suspension  or 
annulment,  were  ultra  vires  of  the  Board  of 
Control. 


OPERA  CHAIRS  AND  ARC  LAMPS  FOR  THE 
SOUTH. 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  reports 
among  his  recent  equipments  of  motion  picture  thea- 
tres, the  sale  of  Flaming  Arc  Lamps  to  H.  J.  Paradis 
for  his  theatre  at  Winston,  N.  C,  and  opera  chairs  for 
Paradis  &  Shanks,  Caswell  theatre,  Kingston.  N.  C. 
The  high  class  quality  of  Mr.  Hallberg's  line  has 
gained  for  him  the  perfect  confidence  of  his  custom- 
ers; they  rely  on  him  for  all  their  requirements. 

NEW  CORPORATIONS. 

Equitable  Amusement  Co.,  New  York  City.— To  en- 
gage in  the  moving  picture,  vaudeville  and  theatrical 
business  at  380  Grand  street.  Directors:  Moses  Sil- 
verman, 100  Second  avenue,  and  Jacob  Malbin  and  Re- 
becca Malbin,  380  Grand  street,  New  York. 

Hudson  River  Motion  Picture  Co.,  Brooklyn,  N.  Y. — 
To  conduct  the  business  of  theatrical  proprietors,  also 
moving  picture  houses,  and  present  plays,  operas,  etc., 
and  deal  with  merchants  and  tradesmen  in  regard  to 
premiums  and  coupons  for  admission  to  theatres: 
capital,  $3,000.  Directors:  Justin  S.  Galland.  Andrew 
Foulds.  Jr.,  and  Adelbert  W.  Bailey,  25  Broad  street 
New  York  City. 

Napolin  Amusement  Co.,  12  Graham  avenue,  Brook- 
lyn, N.  Y. — To  maintain  moving  picture  exhibitions 
and  other  amusements;  capital.  $5,000.  Directors: 
Morris  Epstein.  :it;(;  Bushwick  avenue;  Jacob  Napolin, 
113  Ralph  s'reet,  Brooklyn,  N.  Y.,  and  Isiah  Freedman, 
7S."  Broadway,  Bayonne,  N.  J. 

Automatic   Picture   Machine  Co.,  Wilmington,  Del. 

Capital  $150,000.  Incorporators:  W.  N.  Akers,  M. 
C.  Taylor  and  W.  J.  Maloney. 


MACHINES  REPAIRED 

so  they  last. 

OPERATORS  WANTED 

to  handle  Improved  Repairs 

Sideline. 
E.  W.  LAVEZZI, 
3042  N.  Ashland  Ave.,  CHICAGO. 
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That  is  what  the  purchaser  of  a  moving 
picture  machine  has  a  right  to  expect 
and  what  he  ought  to  demand. 


To  give  SATISFACTION  a  moving  picture  machine  MUST 
Project  steady,  bright  and  flickerless  pictures; 
Run  easily  and  quietly,  and 

Stand  the  grind  of  long  service  without  breakdowns. 
There  is  ONE — and  ONLY  one  machine  that  is  guaranteed  to  give  this  sort  of  satisfaction- 


POWER'S  No.  6" 


"THE  PERFECT  MOTION  PICTURE  MACHINE" 

Any  dealer  can  supply  you  with  one — if  he  wants  to.  If  he  recommends  another  machine, 
write  to  us. 

Catalog  E  tells  all  about  our  goods 

NICHOLAS  POWER  COMPANY  "JStlSSXf- 

For  thirteen  year*  the  Leading  Makers  of  Moving  Picture  Machines 


CHICAGO  LETTER 

(Continued  from  page  8.) 

branch  of  the  G.  F.  Co.,  has  invented  a  single 
lens  dissolver  for  use  in  song  slides.  He  claims 
for  his  invention  that  it  will  give  better  results 
in  every  way  than  the  old  fashioned  wooden 
slide  server,  chiefly  from  the  fact  that  it  grad- 
ually dissolves  the  disappearing  slide  by  the  one 
following  it,  and  prevents  the  dark  shadow  from 
passing  across  the  screen.  His  single  lens  dis- 
solver,  he  claims,  eliminates  all  chances  of  drop- 
ping a  slide,  and  therefore  all  breakage.  The 
dissolver  is  very  simple  in  operation  and  is  easi- 
ly attached  to  all  picture  machines.  Any  in- 
quiries regarding  the  single  lens  dissolver  should 
be  addressed  to  Mr.  Dietze,  at  1340  North  Clark 
street. 

E.  J.  Stanton  and  wife  of  Michigan  City,  Ind., 
visited  the  American  branch  of  the  G.  F.  Co. 
last  week.  Mr.  Stanton  is  owner  and  manager 
of  the  Vaudette  theatre  in  that  city  and  thank- 
ed Manager  Van  Ronkel  for  the  attention  paid 
to  his  bookings  during  his  recent  illness.  Mr. 
Stanton  recently  purchased  the  interest  of  his 
two  partners  in  the  Idle  Hour  theatre,  Dow- 
agiac,  Mich.,  which  will  also  be  furnished  by  the 
American  branch  of  the  G.  F.  Co. 

Join  G.  Berscheit,  owner  of  the  Century  the- 
atre. Mi&hawaka,  Ind.,  was  in  the  city  last  week 
and  called  at  the  American  branch  of  the  G. 
F.  Co.,  where  he  arranged  for  the  special  film 
"Lasooing  Wild  Animals  in  Africa,"  and  other 
bookings.  Mr.  Berscheit  never  misses  a  special 
film  nor  a  big  feature,  and  has  always  succeeded 
in  handling  them  successfully.  Mr.  Berscheit  is 
satisfied  with  the  business  done  by  the  Century 
and  looks  for  a  brighter  future  for  motion  pic- 
tures than  has  ever  yet  been  known.  He  ex- 
pressed himself  thus  about  cheap  vaudeville: 
"Cheap  vaudeville,  I  believe,  is  a  thing  of  the 
pact.  Pictures  are  now  stronger  than  ever  be- 
fore and  possess  a  greater  drawing  value  than 
at  any  time  during  their  history."  Mr.  Ber- 
scheit makes  his  home  in  Aurora.  He  is  an 
old  showman,  full  of  good  ideas  and  with  the 
skill  and  foresight  to  carry  them  out  success- 
fully. Mr.  Berscheit  subscribed  for  The  Film 
Index,  to  be  sent  to  his  home  address.  His 
theatre  is  already  supplied. 

Manager  Van  Ronkel  of  the  American  branch 
of  the  G.  F.  Co.,  informed  me  that  he  took  on 
seven  new  customers,  mostly  "independent,"  on 
Monday,  February  13. 

Geo.  Highland,  manager  of  the  Temple  the- 
atre, 446  W.  79th  street,  opened  that  theatre 
Friday,  February  10,  with  "Uncle  Tom's  Cabin," 
and  followed  that  by  Biograph's  two  big  film  fea- 
tures, "His  Trust,"  and  "His  Trust  Fulfilled." 
Manager  Highland  is  doing  very  nice  business 
and  is  well  satisfied  with  the  service  furnished 
him  by  the  Spoor  branch  of  the  G.  F.  Co. 

R.  J.  Hester,  owner  and  manager  of  the  Pho- 
toplay, Le  Mars,  la.,  took  on  service  with  the 
Spoor  branch  of  the  G.  F.  Co.,  Monday,  Febru- 
ary 13. 

O.  Sprecher,  manager  of  the  Unique  theatre, 
Milwaukee,  was  in  the  city  last  week.  He  will 
shortly  open  his  new  house,  the  Avenue  thea- 


tre, 107  Howell  avenue,  Milwaukee,  in  which  he 
will  also  use  the  service  furnished  by  the  Spoor 
branch  of  the  G.  F.  Co.  Mr.  Sprecher  uses  only 
pictures  on  his  program.  He  was  formerly  with 
the  Western  of  Milwaukee.  He  became  a  sub- 
scriber to  The  Film  Index  while  here. 

The  Edison  film  "The  Man  Who  Learned," 
was  given  a  private  exhibition  in  the  exhibition 
room  of  the  Spoor  branch  of  the  G.  F.  Co.  to  the 
officials  of  the  International  Harvester  Com- 
pany, one  day  last  week.  The  exhibition  was 
given  by  request. 

The  North  Avenue  Amusement  Company,  of 
-Milwaukee  (comprised  of  John  L.  Hahn,  Al. 
Tramdt  and  N.  S.  Hoyer),  controlling  the 
Unique,  Comet  and  Lincoln  theatres  of  that  city 
has  raised  the  quality  of  its  film  service  with 
the  Spoor  branch  of  the  G.  F.  Co.  The  mem- 
bers of  the  company  are  now  arranging  for  the 
placing  of  three  more  houses  on  their  circuit. 
These  houses  are  in  nearby  towns,  and  the  man- 
agers will  thus  have  the  opportunity  of  seeing 
the  films  in  the  Milwaukee  theatres  and  be  able 
to  advertise  their  program  well  in  advance. 

Frank  Rogers,  manager  of  the  Grand  theatre, 
Knoxville,  Tenn.,  was  a  visitor  in  the  city  last 
week.  Mr.  Rogers  has  been  getting  a  Kino- 
drome  service  from  the  Geo.  K.  Spoor  Co.,  for 
the  last  three  years,  and  is  now  a  customer  of 
the  Spoor  branch  of  the  G.  F.  Co.  Mr.  Rogers 
came  up  here  on  business  connected  with  a 
Kinodrome  service  for  his  parks  in  Mobile,  Ala., 
Knoxville,  Tenn.,  and  Pensacola,  Fla.  The 
Grand  runs  vaudeville  and  Kinodrome  service. 
The  theatre  represents  an  investment  of  $33,- 
000.  The  licensed  business  is  very  prosperous 
in  Knoxville,  Mr.  Rogers  says.  He  states  that 
there  are  three  exlusive  moving  picture  houses 
in  Knoxville,  and  all  are  doing  a  flourishing  bus- 
iness with  licensed  service. 

Frank  T.  Bailey,  president  of  the  Montana 
Film  Exchange  and  of  the  Spokane  Film  Ex- 
change, with  large  moving  picture  theatre  in- 
terests in  the  Pacific  Northwest,  spent  a  few 
hours  in  Chicago  last  week,  on  his  way  to 
spend  a  visit  with  his  people  in  Cleveland,  O. 
He  called  on  W.  H.  Bell,  manager  of  the  G.  F. 
Co.,  at  435  N.  Clark  street,  with  whom  he  has 
exchanged  courtesies  for  several  years  in  the 
picture  business.  Mr.  Bailey  stated  that  busi- 
ness is  in  such  good  condition  in  his  section 
that  he  has  been  able  to  visit  his  relatives  in 
the  East.  He  is  extending  his  operations  South- 
wards, and  will  open  a  motion  picture  in  Salt 
Lake  City  in  the  near  future.  He  has  also  ta- 
ken over  a  house  in  Missoula,  Mont.,  within  the 
last  few  weeks,  and  it  is  doing  fine  business 
with  straight  pictures. 

The  Argyle  Amusement  Company  (Manager 
W.  M.  Hight),  owner  of  the  Argyle  theatre,  Ar- 
gyle St.  and  Evanston  Ave.,  is  giving  an  ex- 
clusive performance  of  Essanay  films,  Tuesday 
of  every  week,  until  further  notice.  This  plan 
was  started  Tuesday,  February  7. 

Jas.  W.  Ferris,  manager  of  the  Foster  the- 
atre, Foster  and  Evanston  avenues,  is  doing  fine 
business  with  service  from  the  Spoor  branch  of 
the  G.  F.  Co.  His  two  months'  experience,  as 
manager  of  the  Foster,  has  been  very  gratifying. 

David  Lyons,  who  formerly  owned  the  Na- 


tional theatre,  31st  St.  near  Grand  Boul.,  and 
who  leased  the  Sheridan  theatre,  935  Irving 
Park  Boul.,  on  February  6,  last,  Is  doing  very 
well  with  licensed  pictures  furnished  by  the 
Spoor  branch  of  the  G.  F.  Co.  The  Sheridan 
seats  561  people,  and  formerly  played  vaude- 
ville exclusively,  the  result  being  a  failure.  Mr. 
Lyons  is  a  believer  in  moving  pictures  of  the 
licensed  brand,  and  looks  for  a  prosperous  fu- 
ture for  the  Sheridan. 

Jack  Freeman,  manager  of  the  Comet  thea- 
tre, 92  5  Belmont  avenue,  reports  excellent  bus- 
iness, notwithstanding  that  he  has  a  competi- 
tion which  includes  three  "independent"  houses 
within  two  blocks  away,  and  a  large  vaudeville 
and  Ricture  house  across  the  street.  Mr.  Free- 
man is  using  a  good  quality  service  from  the 
Spoor  branch  of  the  G.  F.  Co.,  and  is  a  strong 
believer  in  the  licensed  service. 

PRAISE  MOTION  PICTURE  SHOWS. 

After  a  careful  study  of  the  photoplay  thea- 
tre, the  Rev.  Herbert  S.  Johnson  of  the  Warren 
Avenue  Baptist  Church,  Boston,  Mass.,  has  come 
to  the  conclusion  that  motion  pictures  are'  often 
wrongly  censured  by  a  certain  class  of  people. 
In  an  address  to  his  congregation  a  few  weeks 
ago,  he  pointed  out  facts  to  prove  that  motion 
pictures  are  the  poor  man's  entertainment  and 
are  instructive  as  well. 

During  his  discourse  on  the  subject  he  made 
the  following  statement: 

"The  motion  picture  show  can  and  must  be 
made  one  of  the  best  means  of  entertainment 
and  instruction  for  the  common  people,  whose 
small  means  prevent  them  from  resorting  to 
high  grade  places  of  entertainment.  The  im- 
portance of  the  question  was  shown,"  he  said, 
"by  the  statistics  compiled  that  named  the  daily 
attendance  at  these  shows  as  larger  than  the 
combined  armies  of  the  North  and  South  during 
the  Civil  War. 

"Some  people  have  characterized  the  motion 
picture  show  as  the  anteroom  of  hell,  but  the 
harm  is  not  in  the  motion  picture  show,  but  in 
the  abuse  of  it." 


"HENRY  VIII."  SHOWN  IN  PICTURES. 

This  most  ambitious  piece  of  cinematograph 
work  yet  done  in  England  has  been  the  photo- 
graphing of  the  five  chief  scenes  of  Sir  Beer- 
bohm  Tree's  elaborate  production  of  "Henry 
VIII."  Special  scenery  painted  like  that  at  His 
Majesty's  Theatre  was  prepared  at  a  suburban 
studio.  All  the  other  properties  were  used  as 
at  the  theatre. 

The  whole  company  of  180  persons,  including 
Will  Bourchier  and  Violet  Vanbrugh,  went 
through  the  scenes,  speaking  their  lines.  The 
film  will  show  for  twenty-five  minutes. 
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MANAGERS'  CORNER 

Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 
by  One  of  Them 


Conducted  by  ARTHUR  D.  JACOBS 


Third  Article. 

THE  number  of  factors  that  constitute  good 
management  of  a  motion  picture  theatre 
are  at  the  same  time  both  few  and  many; 
and  while  these  statements  may  on  the  surface 
appear  contradictory  to  each  other,  neverthe- 
less they  are  both  true;  they  -are  few,  in  the 
sense  that  they  can  be  counted  on  the  fingers  of 
one  hand  and  consist  of  first,  A  well  selected 
program;  second,  an  attractive  lobby  display; 
third  good  music;  fourth,  a  clean  and  venti- 
lated house  and  last,  but  not  least,  a  genial  per- 
sonality and  courteous  employees;  on  the  other 
hand  they  are  many,  in  the  sense  that  each  one 
of  the  above-named  factors  covers  a  wide  range 
where  keen  judgment  and  quick  wit  play  an 
important  part;  the  many  different  problems 
that  arise  from  day  to  day  in  and  about  a  mo- 
tion picture  theatre  and  which  require  executive 
ability,  tact  and,  oft-times,  diplomacy  for  a  ready 
solution. 

How  to  properly  advertise  the  show  is  one  of 
the  most  important  and,  at  the  same  time,  the 
most  interesting  problem  confronting  the  mo- 
ton  picture  exhibitor  of  to-day,  and  one  best  cal- 
culated to  show  his  true  ability  and  worth.  A 
few  short  years  ago  when  the  business  was  prac- 
tically in  its  infancy,  the  mere  announcement 
of  motion  pictures  was  sufficient  to  attract 
crowds  of  people  to  almost  any  sort  of  a  place 
where  pictures  were  to  be  seen;  but  today's  con- 
ditions are  far  different;  the  novelty  of  the 
thing  from  the  mechanical,  inventive  or  scien- 
tific standpoint,  has  entirely  worn  off;  today  the 
public  demands  a  good,  well-balanced  show  (and 
by  well-balanced  I  mean  a  sufficiently  diversi- 
fied program  with  the  elements  of  Comedy, 
Drama  and  Education  pretty  evenly  distributed) ; 
a  well  ventilated,  clean  and  inviting  auditor- 
ium; good  music  to  fit  the  picture  executed  by 
artists  of  ability  and  experience,  and  a  manage- 
ment and  house  staff  who,  while  at  all  times 
courteous  and  obliging,  to  their  patrons,  are  at 
the  same  time  strict  in  the  maintenance  of  per- 
fect order. 

"How  shall  I  advertise  my  show?"  The  largest 
and  most  successful  business  concerns  of  today 
have  what  they  call  their  regular  advertising 
appropriation;  in  other  words,  the  concern  or 
the  corporation,  as  the  case  may  be,  sets  aside 
a  certain  sum  of  money  to  be  expended  for  ad- 
vertising their  product  for  the  ensuing  year. 
This  sum  of  money  is  sub-divided  and  appor- 
tioned to  be  expended  for  different  forms  of  ad- 
vertising; so  much  for  car  space,  so  much  for 
magazine  advertising,  so  much  for  outdoor  dis- 
play advertising,  etc.,  etc.  It  seems  to  me,  look- 
ing back  over  my  experiences  of  the  last  few 
years,  that  this  would  be  a  very  good  plan  for 
the  motion  picture  exhibitor  to  follow;  that  is, 
to  lay  aside  a  certain  amount  in  proportion  to 
the  size  or  magnitude  of  his  enterprise  and  to 
the  amount  of  business  he  can  reasonably  ex- 
pect to  do,  such  sum  of  money  to  be  expended 
solely  for  advertising.  Now  what  form  of  ad- 
vertising will  be  the  least  expensive  and  at  the 
same  time  bring  the  best  results  for  the  amount 
to  be  expended.  The  motion  picture  theatre  is 
not  a  gigantic  enterprise,  it  does  not  permit  of 
a  very  large  outlay  for  the  purpose  of  attracting 
patronage. 


Advertising  today  in  the  United  States  covers 
such  a  wide  area  and  consists  of  so  many  dif- 
ferent forms  that  there  are  but  few  of  these  that 
it  would  be  consistent  with  sound  business  judg- 
ment for  the  average  exhibitor  to  indulge  him- 
self in.  There  is  newspaper  advertising,  there 
is  magazine  advertising,  there  is  advertising  in 
street  and  railway  cars,  there  is  billboard  ad- 
vertising, there  is  lobby  display  advertising, 
there  is  outdoor  advertising  of  many  different 
kinds  and  it  is  really  a  question  for  the  exhibi- 


Bulletin  Display. 

Engraved  from  photo  of  frame  used  by  Max 
Stern,  proprietor  of  the  Exhibit,  Columbus, 
Ohio.  Shows  good  method  of  displaying 
manufacturers'  bulletins. 


tor  himself  to  decide  which  of  these  he  can  af- 
ford to  experiment  with.  Now,  let  us  see  if  we 
can  guide,  or  be  of  any  assistance  to  him  in  this 

respect. 

As  a  rule,  especialy  in  cities  of  the  first-class, 
newspaper  space  is  decidedly  expensive  and  in 
most  cases  prohibitive  in  price  for  the  average 
motion  picture  exhibitor.  If  I  remember  cor- 
rectly one  insertion  in  any  of  the  leading  New 
York  dailies  cost  $7  an  inch,  a  sum  sufficiently 
large  to  cause  90  per  cent,  of  the  exhibitors  in 
New  York  (with  their  seating  capacity  restricted 
by  an  antiquated  and  thoroughly  out-of-rlate 
Building  Code,  to  299  seats)  to  hesitate  before 
expending  any  such  amount.  I  personally  do 
not  advertise  my  motion  picture  theatre  in  any 


New  York  newspapers  because  I  doubt  very 
much  if  it  will  bring  me  any  results;  circulating 
as  they  do  to  a  million  or  more  readers  scat- 
tered over  an  area  of  30  square  miles  or  more, 
the  likelihood  of  my  reaching  the  eyes  of  the 
people  living  near  my  own  theatre  is  so  small 
that  I  think  any  money  expended  in  that  direc- 
tion would  be  just  so  much  money  wasted.  I 
have  no  doubt  that  in  a  small  town,  where  con- 
ditions are  different  and  the  cost  infinitely  less, 
it  might  pay  to  advertise  in  the  local  papers. 

While  on  the  subject  of  newspaper  advertis- 
ing, I  might  say  that  a  few  months  ago,  at  a 
meeting  of  New  York  Exhibitors,  a  representa- 
tive of  one  of  the  New  York  newspapers  offered 
on  behalf  of  his  paper  to  write  a  series  of  edi- 
torials or  articles  in  favor  of  motion  picture 
theatres,  stating  at  the  time  that  it  was  a  shame 
and  an  outrage  the  way  the  motion  picture  in- 
dustry had  been  attacked  by  certain  newspapers, 
and  offered  us  the  influence  and  aid  of  his  paper 
in  defending  us  from  such  attacks  and  educating 
the  public  through  its  columns  to  a  more  friend- 
ly attitude  towards  the  moving  pictures.  At  the 
time  I  listened  to  his  remarks,  I  smiled  inwardly 
at  the  presumption  of  this  "advertising  solicitor" 
(for  such  the  sum  total  of  his  remarks  proved 
him  to  be)  that  the  motion  picture  needed  a 
defender,  or  that  the  public  needed  his  news- 
paper (or  any  other  paper  in  fact)  to  advise 
them  what  was  good  for  them. 

I  have  stood  at  the  entrance  to  my  motion 
picture  theatre  night  after  night,  and  watched 
hundreds,  and  some  days  thousands  of  people, 
enter  my  doors  for  the  express  purpose  of  wit- 
nessing my  performance,  consisting  solely  of 
licensed  moving  pictures.  From  being  in  the 
same  neighborhood  a  number  of  years  I  have 
got  to  know  a  good  many  of  my  patrons  and  I 
recognize  them  as  people  from  all  walks  of  life, 
doctors,  lawyers,  dentists,  students,  business 
men  of  the  neighborhood,  housewives,  mothers, 
fathers  and  their  children,  and  it  is  an  insult  to 
the  intelligence  of  these  people  for  any  news- 
paper to  assume  that  they  do  not  know  what  is 
good  for  them  or  that  they  need  the  guidance 
of  a  newspaper  to  inform  them  that  motion  pic- 
tures are  worthy  of  their  support  and  patronage. 
The  attendance  of  hundreds  of  thousands  of 
people  night  after  night  in  the  City  of  New  York 
is  sufficient  in  itself  to  prove  to  any  thinking 
person  that  it  is  a  popular  and  desirable  form 
of  amusement  and  furthermore  that  it  is  daily 
increasing  in  popularity,  and  it  has  come  to  stay, 
notwithstanding  the  croakings  of  certain  pessi- 
mistic scribes. 

This  generous  (?)  offer  on  the  part  of  the 
newspaper  referred  to  above  was  not  without 
•its  conditions,  which  was  a  suggestion  to  the 
effect  that  every  exhibitor  present  at  that  meet- 
ing should  sign  a  contract  for  three  months  to 
advertise  in  this  newspaper  in  return  for  which, 
as  above  stated,  the  paper,  through  its  columns, 
would  adopt  a  more  friendly  attitude  towards 
the  industry.  Now,  if  that  does  not  savor  of 
bribery  or  "graft"  then  I  am  willing  to  admit 
that  I  don't  know  what  the  word  "graft"  means. 

It  reminds  me  very  much  of  the  old-time  ward- 
man  approaching  the  corner  saloonkeeper  and 
offering  for  a  monthly  stipend  of  $5.00,  to  allow 
him  to  sell  beer  on  Sunday  or  violate  the  law 
in  such  ways  as  he  saw  fit.  "Advertise  in  our 
newspaper  (for  so  much  per  inch)  and  we  will 
stop  knocking  your  business";  that's  what  the 
above  offer  practically  amounts  to,  according  to 
my  way  of  thinking.  I  notice  from  the  colum 
of  this  newspaper  a  clipping  from  which  is  in 
front  of  me  as  I  dictate  this  article,  that  almost 
a  score  of  New  York  exhibitors  have  fallen  for 
this  game.  I  have  often  purchased  a  copy  of 
this  paper  for  the  express  purpose  of  finding  out 
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Don't  Blame  the  Lamp 

for  unsteady  or  insufficient  light  if  you  use 
poor  carbons.  Get  better  carbons  and  note 
the  improvement.  There's  nothing  better  than 

f  ELECTRA"  IE'  CARBONS 

Give  the  brightest  light.  Their  cost  is  [no 
more  than  that  of  the  inferior  sort.  Big  stock 
always  on  hand  to  insure  prompt  shipment. 

HUGO  REISINGER,  Sole  Importer 


11    BROADWAY,    NEW  YORK 


whether  the  editor  was  backing  up  hs  represen- 
tative, but  thus  far  I  have  been  unable  to  find 
one  article  or  editorial  referring  to  motion  pic- 
tures. I  should  very  much  like  to  hear  from 
any  one  of  these  exhibitors  whose  ad  appears 
with  unfailing  regularity  every  night  in  this 
newspaper  (at  so  much  per  inch),  if  their  box 
office  receipts  have  shown  any  perceptible  in- 
crease since  the  insertion  of  their  advertisement 
In  this  particular  newspaper? 

One  of  the  least  expensive  and  at  the  same 
time  the  most  necessary  form  of  advertising  for 
any  motion  picture  theatre  is  an  attractive  lobby 
display;  not  a  cheap,  loud  or  gaudy  front  such 
as  more  properly  befits  a  side  show  or  some  of 
the  old  fake  shows  that  they  used  to  run  on  the 
Bowery  here  in  New  York,  but  a  nice,  neat,  dig- 
nified, yet  withal  attractive  display  of  photo- 
graphs and  lithographs  such  as  will  arrest  the 
attention  of  the  casual  passerby  and  be  suffi- 
ciently inviting  to  cause  him  to  enter  the  por- 
tals within.  Of  the  photographs  and  lithographs 
especially  made  for  every  film  released  I  shall 
refer  to  at  greater  length  in  a  subsequent  article. 

It  is  not  difficult  for  me  to  imagine,  however, 
that  for  a  great  many  reasons  it  is  impractical 
for  certain  theatres,  especially  in  small  towns 
at  a  considerable  distance  from  their  exchanges, 
to  secure  for  their  lobby  display  the  posters  es- 
pecially made  for  each  release;  some,  for  vari- 
ous reasons,  can  not  get  their  bookings  suffi- 
ciently in  advance,  others  use  films  at  a  time 
when  the  poster  supply  for  those  particular  sub- 
jects is  already  exhausted,  etc.,  etc.  To  meet 
these  contingencies,  I  wish  to  call  the  attention 
of  the  exhibitors  throughout  the  country  to  the 
various  stock  posters  and  heralds  gotten  up  es- 
pecially for  motion  picture  theatres  by  Henne- 
gan  &  Co.,  of  Cincinnati,  Ohio.  This  enterpris- 
ing concern  were  among  the  very  first  to  give 
any  recognition  to  the  motion  picture  industry 


and  for  the  last  15  years  have  shown  their  fore- 
sight and  faith  in  the  future  and  permanency 
cf  the  business  by  getting  out  hundreds  of  vari- 
ous designs  in  different  colors,  of  stock  posters 
with  various  catchy  sayings  appropriate  to  mo- 
tion pictures,  in  one  sheets,  half  sheets,  three 
sheets,  etc.,  which  can  be  used  with  great  ad- 
vantage by  motion  picture  exhibitors  regardless 
of  location.  I  speak  from  personal  experience 
in  this  regard  as  both  my  partner  and  myself 
have  used  the  Hennegan  product  in  making  up 
our  lobby  display  ever  since  we  were  exhibitors 
and  recently  we  have  also  used  the  special  her- 
alds gotten  up  by  this  concern  with  very  gratify- 
ing results.  This  applies  not  only  to  our  own 
houses,  but  to  the  hundreds  of  exhibitors  whom 
we  number  among  our  clientele  and  who  have 
used  these  various  Hennegan  specialties  with 
the  same  gratifying  results. 


F.  T.  BAILEY  RETURNS  HOME 

Butte  Picture  Man  Had  Been  East— Thinks 
Western  Houses  Best 

F.  T.  Bailey,  president  of  the  Montana  Amuse- 
ment company  and  the  moving  spirit  of  the 
Montana  Film  Exchange,  has  returned  to  Butte, 
Mont.,  after  an  absence  of  two  months  in  the 
East. 

Among  the  cities  visited  by  Mr.  Bailey  were 
New  York,  Philadelphia,  Washington,  Cleveland 
and  Chicago,  and  in  each  of  these  cities  he  made 
an  exhaustive  study  of  amusement  conditions. 

"The  tendency  of  the  greatest  number  of  mo- 
tion picture  and  vaudeville  houses  in  the  East 
is  to  raise,  rather  than  lower,  the  price  of  ad- 
mission, and  it  was  a  source  of  surprise  to  me 
to  discover  that  the  5-cent  show  has  practically 
gone  out  of  existence,"  said  Mr.  Bailey.  "There 


are  but  few  theatres  in  New  York,  Cleveland, 
Philadelphia  and  the  other  large  eastern  cites 
that  compare  with  our  Butte  theatres  either  in 
appointment  or  variety  of  efferings,  and  the 
prices  in  this  city  are  no  higher. 

"Lubin's  Palace,  which  is  conceded  to  be  one 
of  the  handsomest  vaudeville  and  picture  play- 
houses in  the  United  States,  and  which  is  lo- 
cated in  the  heart  of  the  retail  shopping  dis- 
trict of  Philadelpha,  has  an  admission  charge  of 
15  cents,  but  patrons  of  that  house  witness  a 
fewer  number  of  vaudeville  acts  and  pictures 
than  we  are  presenting  at  the  New  Empire. 

"If  the  cost  of  living  in  Butte  is  higher  than 
in  eastern  cities  it  is  not  reflected  in  the  thea- 
tres we  are  conducting  here  and  in  other  cities 
and  towns  in  Montana." 

Mr.  Bailey  was  accompanied  east  by  Mrs. 
Bailey,  their  daughter,  Dorothy  and  Mr.  and 
Mrs.  George  Grombacher  and  familj  of  Spokane. 
Mr.  Grombacher  is  associated  with  Bailey  in  the 
amusement  business,  having  charge  of  the  Spok- 
ane Film  Exchange  and  other  interests  of  the 
company  in  Washington. 


FARRINGTON  TO  BUILD  NEW  THEATRE. 

J.  H.  Farrington,  proprietor  of  the  Bijou  pho- 
toplay theatre,  Saranac  Lake,  N.  Y.,  has  plans 
nearly  completed  for  the  erection  of  an  up-to- 
date  house,  to  be  located  at  No.  55  Broadway. 

The  new  house  will  be  a  great  improvement 
over  the  old  one,  the  latter  being  but  one  story 
and  having  a  seating  capacity  of  197,  compared 
with  a  double  balcony,  500  opera  chairs  and  a 
stage  large  enough  to  accommodate  large  trav- 
eling companies. 

All  the  pictures  seen  in  the  new  house  will 
be  of  the  latest  licensed  reels,  and  patrons  will 
be  able  to  see  a  complete  change  of  program 
every  day. 
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Start  On  a  Sound  Basis 

•  let  a  machine  that  can  DO  the  work — and  do  it  now  — and  tomorrow— and  for  a  good  long  time  to  come. 

Let  the  idea  about  the  original  machine  go. 

BE  MODERN-UP-TO-DATE-CET    MACHINE   WISE  by  installing  the  modern 
machine-THE  MOTIOCRAPH. 

This  is  a  day  of  progress — Time  keeps  on  coming  and  going — and  old  fashioned  machines  must  be  replaced  with  THE 
MOTIOCRAPH— THE    MOST    DURABLE-SIMPLE-ACCESSIBLE  Motion  Picture  Machine  on  the 

market-and  THE  MACHINE  THAT  PROJECTS  THE  BEST  PICTURE. 

ENTERPRISE    OPTICAL    MFC.   CO.,  562  W.  Randolph  St.,  Chicago,  III. 
AGENTS   IN   ALL   PRINCIPAL  CITIES 


MANUFACTURED 
and  JOBBED  by 


WE  GET 
THE  BEST 
FILMS  MADE 

TtiATS  WHY  YOU  CAH 
ALWAYS  ENJOY  OUR 


MOVING 
3ICTUR£5 


IALF  SHEET  NO.  1404 


HENNEGAN'S  "MONEY  GETTERS" 

FOR  PHOTOPLAY  HOUSES 

Hundreds  of  styles  like  cut  handsomely  lithographed  in  colors, 
on  half  sheets,  full  sheets  and  three  sheets.  All  catchy 
sayings  especially  adapted  for  motion  picture  theatres.  Send 
us  $1.00  and  we  will  send  you  a  good  assortment. 

Special  Posters  and  Heralds  for  II  Trovatore,  Buffalo  Jones  and  Passion  Play 

Write  to  Our  New  York  Representatives 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. 

105  East  14th  Street,  New  York 
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ONE  ON  THE  "HANDBOOK" 

"Man  Who  is  Greater  Than  Edison"  Admits  Mis- 
take in  His  Publication — Instructions  Don't 
Conform  with  "Code" 

There  is  sure  some  trouble  in  store  for  "the 
man  who  is  greater  than  Edison."  When  the 
wise  operators;  the  men  who  really  do  know 
about  electricity  and  the  installation  of  the 
wiring  system  of  a  picture  theatre,  get  after 
him,  he  will  be  kept  busy  making  corrections  in 
his  so-called  "handbook."  You  won't  be  able 
to  read  about  those  matters  in  his  "trouble  de- 
partment," for  he  will  be  sly  enough  to  keep 
quiet  when  he  is  properly  cornered  with  no  ap- 
parent means  of  escape,  but  The  Film  Index  will 
try  to  show  him  up  properly  whenever  the  op- 
portunity is  offered. 

Our  first  chance  came  along  this  week  on  a 
question  between  some  instructions  printed  in 
the  "handbook"  and  those  given  in  the  National 
Electric  Code  of  1909.  It  is  evident  that  "the 
man  who  is  greater"  did  not  know  of  the  exist- 
ence of  the  National  Code  when  he  wrote  his 
"handbook,"  or  if  he  did,  he  felt  himself  so  far 
greater  than  any  such  trifle  that  he  did  not  deem 
it  necessary  to  refer  to  the  same.  We  are  in- 
clined to  think  that  he  was  not  aware  that  such 
a  thing  as  the  "Code"  existed,  since  he  admits 
his  error  and  announces  his  intention  to  correct 
his  mistake  when  he  revises  the  "handbook." 
This  is  how  the  matter  came  out: 

Mr.  J.  C  Kroesen,  operator  at  the  Dorches- 
ter theatre,  Flatbush,  Brooklyn,  N.  Y.,  ad- 
dressed the  following  letter  to  the  "Man  who 
is  Greater,"  under  date  of  Feb.  6: 


I  am  doing  some  work  at  my  theatre,  and  am 
troubled  somewhat  at  the  instructions  I  find  in  Mr. 
Richardson's  hand-book,  regarding  the  fusing  for 
main-line  switches. 

On  page  21  of  the  hand-book,  I  notice  he  says  that 
the  fuses  should  always  be  on  the  dead  side  of  the 
switch.  If  I  wired  my  switch  in  this  way.  and  it 
should  accidentally  be  short-circuited,  my  understand- 
ing is  that  I  would  blow  the  main-line  fuse  for  the 
entire  house.  Is  that  not  so?  I  have  always  put  the 
fuses  on  the  live  side  of  the  switch  whenever  I  found 
it  possible  to  do  so.  In  fact,  in  the  National  Elec. 
Code  of  11101).  Article  21  A,  Second  Clause,  makes  it 
necessary  to  fuse  all  main-line  switches  this  way. 

Then  again,  Fig.  8,  on  page  23  of  the  hand-book, 
shows  the  switch  fused  up  directly  in  opposition  to 
instructions  on  page  21. 

I  have  also  had  several  arguments  with  operators 
about  this  and  want  you  to  set  me  straight. 

I  would  thank  you  for  an  explanation  in  your  next 
issue. 

Here  is  the  "Greater  Man's"  reply,  under 
date  of  Feb.  7,  and  you  will  admit  that  it  is  a 
peach  of  its  kind: 

My  Dear  Mr.  Krosen: — 

Your  special  delivery  at  hand  too  late  to  get  into 
print  this  week.  As  you  say  you  are  making  altera- 
tions and  are  therefore  in  somewhat  of  a  rush  for  the 
reply  I  make  it  by  mail. 

At  the  time  the  instruction  concerning  fusing  was 
written  (more  than  a  year  ago)  I  was  not  aware  of 
the  fact  that  the  National  Code  made  the  placing  of 
the  fuses  ahead  of  the  switch  mandatory. 

Personally  I  do  not  think  that  particular  rule  of 
the  Code  is  founded  in  anything  very  tangible.  There 
is  practically  as  much  danger  of  shorting  the  op- 
posite poles  of  a  cartridge  fuse  cutout  as  there  is  of 
shorting  the  two  opposite  poles  of  a  switch.  My 
preference  is  as  you  have  found  it  in  the  book,  but 
that  is  neither  here  or  there.  The  Code  says  the 
fuses  must  be  placed  ahead  of  the  switch  and  THAT, 
OF  COURSE,  SETTLES  IT. 

I  shall  change  that  portion  of  the  hand-book,  in 
its  next  edition,  to  conform  with  the  Code. 

Very  truly  yours, 

No.  6  Bradhurst  Ave.  F.  H.  Richardson. 

Note  his  personal  conviction  with  respect  to 
the  "code":  He  does  "not  think  that  particular 
rule  of  the  code  is  founded  upon  anything  very 


tangible."  Of  course,  the  Code  was  compiled 
by  "expert  electricians"  of  long  experience  who 
have  been  engaged  in  studying  the  methods  of 
wiring  and  have  discovered  that  which  experi- 
ence tells  them  to  be  the  proper  method  of  plac- 
ing fuses.  This  information  they  have  incor- 
porated in  the  "Code"  which  has  been  accepted 
as  the  rule  and  guide  for  electricians  all  over 
the  United  States.  Of  course,  there  is  no  tan- 
gible basis  for  that  information;  how  could 
there  be,  since  the  "Man  Who  Is  Greater"  says 
there  is  not. 

And  this  leads  us  to  ask:  Why  is  a  fuse? 

However,  as  the  "Man  Who  Is  Greater"  ob- 
serves, "that  is  neither  here  or  there;"  the 
"handbook"  will  be  corrected  to  conform  with 
the  Code  when  it  is  revised.  In  the  meantime 
those  who  have  paid  $1.50  for  copies  of  the 
"handbook"  should  make  a  note  on  the  margin 
of  page  21  to  the  effect  that  the  information  on 
setting  fuses  on  that  page  is  wrong. 


ANOTHER  MOVING  PICTURE  HOUSE. 

Messrs.  Russell  and  Raymond  have  leased  the 
opera  house,  Anderson,  S.  C,  for  the  coming 
summer  and  as  soon  as  arrangements  are  com- 
pleted will  open  up  a  photoplay  picture  theatre. 
Mr.  Russell  has  had  much  experience  in  the 
show  business,  while  Prof.  Raymond  is  well 
known  in  Anderson  as  a  musical  director. 


MOVING  PICTURES  IN  YORKVELLE. 

Manager  John  A.  Robson,  of  Yorkville,  S.  O, 
has  moved  his  Amuse-U  photoplay  theatre  from 
the  Rose  building  to  the  Moore  building,  oppo- 
site the  Shandon  hotel  and  McNeel  building,  and 
is  doing  a  fine  business,  showing  his  pictures 
twice  daily,  afternoon  and  evening. 
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The  parts  are  few,  perfectly  adjusted  and  permanently  fixed  in  place.  The  material 
is  the  finest ;  the  most  durable  money  can  buy  ;  wears  indefinitely.  The  many  other 
good  features  are  all  described  in  our  catalogue.    Write  for  one. 

EDENGRAPH  MANUFACTURING  CO. 

GEORGE  KLEINE,  Pres.  |  35    W.    3  rd    STREET,    NEW    YORK,    N.  Y. 
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Record  of  Weekly  Licensed  Rim  Releases 


(Week  of  Feb.  18  to  Feb.  25,  1911) 


Exchange  No. 


Title 


The  Diamond  Star  

The  Test  

A  Soldier  

A  Buffalo  Hunt  

The  Padre  

The  Rival  Sculptors  

Their  Wedding  Gifts  

Just  as  the  Clock  Struck  Nine  

The  Plot  that  Failed  

Pictures  in  Chemistry  

A  Tale  of  Two  Cities,  part  I  

Mr.  Bumptious,  Detective  

The  Open  Road  

Hubby's  Troubles  

Indo-China  Province  of  Laos  

The  Golden  Sickle  

Felling  a  Smoke  Stack  

His  Daughter  

Dobbs  the  Dauber  

My  Prairie  Flower  

The  Seminole's  Sacrifice  

The  Price  of  Victory  

Priscilla  and  the  Pequot  

Who  Killed  Max  ?  

An  Escape  of  Gas  

A  Tale  of  Two  Cities,  part  II  

The  Outlaw  and  The  Child  

Paganini  and  the  Countess  Beatrice 

The  Changeling  

A  Tale  of  Two  Cities,  part  III  


Maker 


Biograph 

Lubin 

Pathe 

Pathe 

Selig 

Edison 

Essanay 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Pathe 

Pathe 

Urban 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Clas: 


Drama 

Drama 

Drama 

Educat'n 

Drama 

Drama 

Comedy 

Comedy 

Drama 

Scenic 

Drama 

Comedy 

Drama 

Comedy 

Travelog. 

Drama 

Educat'n. 

Drama 

Comedy 

Drama 

Drama 

Drama 

Drama 

Comedy 

Comedy 

Drama 

Drama 

Drama 

Drama 

Drama 


Length 
Feet 


996 
1000 
761 
236 
1000 
990 
580 
412 
815 
1/5 
1014 
900 
995 
672 
321 
882 
113 
997 
1000 
980 
1000 
1000 
925 
689 
302 
1013 
1000 
998 
1000 
1007 


Date 
Released 


2-20- 1 1 
2-20-1 1 
2-20-1 1 
2-20-1 1 
2-20-1 1 
2-21-1 1 
2-21-11 
2-21-1 1 
2-21-1 1 
2-21-1 1 
2-21-11 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-22-1 1 
2-23-1 1 
2-23-1 1 
2-23-1 1 
2-23-1 1 
2-24-1 1 
2-24-1 1 
2-24-1 1 
2-24-1 1 
2-24-1 1 
2-25-1 1 
2-25-1 1 
2-25- 1 1 
2-25-1 1 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  he 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 


RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"I  LOVE  THE  GIRL  MY  FATHER  LOVED"  (And 
Mother  is  Her  Name).— Published  by  Great  Eastern 
Music  Pub.  Co.  Beautiful  lyrics  and  music  for  this 
song.  A  youth  has  wandered  all  over  the  world 
looking  for  a  sweetheart  and  finds  her  only  after 
returning  home,  and  she  is  "mother."  Surely,  he 
must  be  case-hardened  indeed  who  has  no  loving 
thought  of  mother.  Of  great  variety  and  full  qual- 
ity are  the  slides  for  this  song,  illustrating  the 
story  in  a  beautiful  way. 

"SUSIE  ANNA  SUE." — Lyrics  by  Olive  L.  Frields;  mu- 
sic by  Harry  L.  Newman;  published  by  Sunlight 
Music  Co.,  Chicago,  111.  A  very  pretty  little  ballad 
by  the  writers  of  "Tennessee."  The  set  is  remark- 
able for  the  pretty  and  effective  scenes.  Some  en- 
tirely new  novelties  are  introduced  which  are  both 
striking  and  beautiful.  The  models  are  exception- 
ally fine-looking,  the  girl  being  a  little  winner, 
which,  by  the  way,  is  true,  as  she  won  a  beauty 
prize  in  a  newspaper  contest. 

'WHEN  YOU  SEE  THE  SNOWFLAKES  FALLING."— 
Lyrics  by  Joe  Young;  melody  by  Bert  Grant;  pub- 
lished by  the  Gotham-Attucks  Music  Co.,  New  York. 
A  pleasing  little  ballad  treating  of  a  young  couple 
planning  their  wedding  day,  which  is  to  be  when  the 
snowflakes  are  falling.  The  first  part  shows  them 
in  beautiful  summer  scenes  and  the  latter  part  amid 
snowy  surroundings,  together  with  unique  novel 
effects,  which  make  the  set  very  attractive. 

De  Witt  C.  Wheeler. 

'MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS."— 
Words  and  music  by  Lewis  and  Bennett;  published 
by  Jos  W.  Stern  &  Co.,  New  York.  A  clever  song 
of  the  day,  being  successfully  featured  by  Le  Maire 
and  Fisher  in  vaudeville.  As  for  slides,  they  com- 
pose one  of  Wheeler's  comedy  sets.  Humorous  ideas 
carried  out  in  an  effective  way  make  the  set  popu- 
lar and  well  applauded. 

'IN  WINTER." — Lyrics  and  music  by  Joe  Markley; 
published  by  Shapiro,  New  York.  A  waltz  song  with 
a  fascinating  swing  and  cheerful  lyrics.  The  illus- 
trations are  composed  of  part  novelties  of  the  high- 
est order,  and  part  descriptive  scenes  of  Mother 
Earth  clad  in  her  snowy  winter  garments.  The  lat- 
ter are  especially  picturesque  and  appealing.  The 
novelties,  too,  are  particularly  "classy." 

Alfred  L.  Simpson. 

'JINGLE  BELLS."— The  one  song  hit  of  the  year  by 
the  authors  of  "Play  That  Barber  Shop  Chord"  and 
"Gee,  But  It's  Great  to  Meet  a  Friend  From  Your 
Home  Town.'  J.  Fred  Helf,  the  popular  song  pub- 
lisher, who  certainly  has  released  some  hits,  says 
this  is  going  to  be  the  most  sensational  whirlwind 
song  hit  he  ever  put  out.  Simpson  has  made  posi- 
tively the  greatest  set  of  snow  scenes  and  winter 
pictures  ever  put  out  by  him.  There  is  also  an 
airship  effect  which  will  get  a  round  of  applause. 

'THE  STAR  SPANGLED  BANNER"  and  "COLUMBIA, 
THE  GEM  OF  THE  OCEAN"  are  now  ready  for  the 
coming  patriotic  holidays.  These  pictures  are  made 
from  actual  photographs  of  battleships,  war  scenes, 
etc.,  as  Simpson  knows  how  to  do.  The  coloring 
and  effects  are  very  true  to  nature. 

Iievi  Company,  Inc. 

'PLAYLAND." — Words  by  Bernard  Grossman;  music 
by  Jack  D.  Richmond;  published  by  Seymour  Furth 
Music  Publishing  Co.,  New  York.  A  clever  song  that 
New  York  has  gone  wild  over.  It  tells  about  a  sim- 
ple old  couple  and  their  dreams  of  childhood  days. 


The  slides  tell  the  story  and  the  scenes  depicted 
are  beautiful,  making  it  a  very  desirable  set  to  use. 
•UNDER  THE  HONEYMOON  IN  JUNE  TIME." — Words 
by  Raymond  A.  Browne;  music  by  Wm.  H.  Penn; 
published  by  Music  House  of  Laemmle.  The  slides 
comprising  this  set  are  without  doubt  the  best  ever 
turned  out  by  the  Levi  Co.  The  moonlight  effects 
are  simply  wonderful  and  the  novelties  are  great. 
If  you  want  to  use  a  good  song,  beautifully  illus- 
trated, get  this  number. 

Excelsior  Slide  Co. 

"TRADING  HEARTS."— Words  by  Charles  E.  Baer; 
music  by  Charles  E.  Baer;  published  by  M.  D. 
Swisher,  New  York.  The  colorings  and  photography 
of  this  set  are  beautiful.  The  song  is  one  that  will 
be  popular  before  many  days  are  over.  The  effects 
in  the  set  of  slides  are  many,  and  will  help  popular- 
ize the  song  greatly. 

'CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry 
Fink  of  Bixley  &  Fink;  music  by  Henry  Fink  of 
Bixley  &  Fink;  published  by  Head  Music  Publishing 
Co.,  New  York.  A  good  set  of  slides  that  follow 
the  words  of  this  new  number  of  the  Head  Music 
Publishing  Co.,  which  the  Head  people  are  plugging 
now.  The  characters  in  the  set  of  slides  carry  out 
every  detail  in  the  song  cleverly,  and  from  the  looks 
of  the  slides  they  are  sure  to  take  the  audience. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG 
WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- 
mour Furth;  published  by  Jos.  Morris  Co.,  New 
York. 

'IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by 
Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Harry  Von  Tilzer  Music  Pub.  Co.,  New  York. 

'I  JUST  CAN'T  KEEP  AWAY  FROM  YOU."— Words 
by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- 
lished by  Theodore  Morse  Music  Co.,  New  York. 
I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE 
ANYONE  ELSE  I  KNOW."— Words  and  music  by 
Kendis  and  Paley;  published  by  Kendis  &  Paley, 
New  York. 

•UNDERNEATH  THE  WISHING  TREE."— Words  by 
Sam  M.  Lewis;  Music  by  Leo  Bennett;  published  by 
Jos.  W.  Stern,  New  York. 

•MAYBE  I'LL  COME  BACK."— Words  by  Howard  C. 
Jeffrey;  music  by  Chas.  T.  Cook;  published  by  Har- 
old Rossiter  Music  Co.,  Chicago. 

•THAT  MISSISSIPPI  MOOCH."— Words  by  Billy  J. 
Vanderveer;  music  by  Tom  Sherman;  published  by 
the  Jos.  Morris  Co.,  New  York. 

YOU  CAN'T  GUESS  WHAT  HE  WROTE  ON  MY 
SLATE." — Words  and  music  by  Audrey  Kingsbury; 
published  by  Leo  Feist,  New  York. 

DeWitt  C.  Wheeler. 

'KING     CHANTICLEER."— Lyric     by     A.  Seymour 

Brown;  music  by  Nat.  D.  Ayer;  published  by  Jerome 

H.  Remick,  New  York. 
'WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 

AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 

music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, 

New  York. 

'DANCING  STARLIGHT."— Words  by  Robert  Roden; 
music  by  Jack  Glogan;  published  bv  Leo  Feist,  New 
York. 

'KILLARNEY,  MY  HOME  O'ER  THE  SEA." — Words 

and  music  by  Frederick  Knight  Logan;  published  by 

Leo  Feist,  New  York. 
'BRONCHO  NELL."— Words  and  music  by  John  B. 

Gardner;     published   by   Gardner   Music   Pub.  Co., 

Waterloo,  la. 

•FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- 
don Walsh;  music  by  Louise  Teasdale;  published  by 
M.  Witmark  &  Sons,  New  York. 

'MY  COUNTRY  HAS  FIRST  CALL."— Words  by  Jos. 
McKeon;  music  by  W.  Lindsay  Gordon;  published 
by  the  Gordon  Pub.  Co.,  New  York. 

'MANDY  LOU."— Words  and  music  by  Thos.  S.  Allen; 
published  by  Daly,  Boston,  Mass. 


Alfred  L.  Simpson. 

"THEN  YOU'LL  REMEMBER  ME"  (When  Other  Lips 

and  Other  Hearts). — By  H.  Engelmann.    (From  the 

''Bohemian  Girl.") 
"I   LOVE   YOU  JUST   BECAUSE   I  DO."— Words  by 

Richard  Goodall;  music  by  Sidnie  Gill;  published  by 

the  Sidnie  Gill  Publishing  Co.,  New  York  City. 
"SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words 

by  Geo.  Cooper;   music  by  Chas.  Pratt;  published 

by  F.  B.  Haviland  Publishing  Co. 
"HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by 

J.  Fred  Helf;  published  by  J.  Fred  Helf  Publishing 

Co. 

"DREAMING   OF   YOU"    (Sweet   Be   Thy  Dreams).— 

Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 

published  by  F.  B.  Haviland  Publishing  Co. 
"MY   GIRL    OF    THE    GOLDEN  DAYS"— Words  by 

Earl  C.  Jones;  music  by  May  Aufderheide;  published 

by  J.  H.  Aufderheide. 
"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 

SLEEP."— Words  by  Henry  Frantzen;  published  by 

the  House  of  Haviland. 
"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 

YANKEE    DOODLE    BOY."— Words    by    Robert  F. 

Roden;  muisc  by  Geo.  W.  Meyer;  published  by  F.  B. 

Haviland. 

Levi  Company,  Inc. 

"AFTER  THAT  I  WANT  A  LITTLE  MORE."— Words 
by  Al.  Bryan;  music  by  Ford  Fisher;  published  by 
Shapiro. 

"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and 
music  by  Robert  F.  Roden;  published  by  Shapiro. 

"BLARNEY  KATE."— Words  by  Harold  Atteridge; 
music  by  Phil  Schwartz;  published  by  Music  House 
of  Laemmle. 

"UNDER  THE  HONEYMOON  IN  JUNE  TIME'."— 
Words  by  Raymond  A.  Browne;  music  by  William 
H.  Penn:  published  by  Music  House  of  Laemmle. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET 
THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. 

"PITY  IS  KIN  TO  LOVE."— Words  and  music  by 
Seymour  Brown  and  Nat  Ayer;  published  by  Sha- 
piro. 

"YOU  NEEDN'T  GO  TO  COLLEGE  IF  YOU'VE  BEEN 
TO  COLLEGE  INN."— Words  by  Edgar  Selden;  mu- 
sic by  Herbert  Ingraham. 

"THAT  EVERLOVIN'  LOVE."— Words  and  music  by 
Elizabeth  Brice  and  Chas.  King;  published  by  Sha- 
piro. 

Excelsior  Slide  Co. 

"WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— 
Written  by  Albert  Bagley;  music  by  Leon  Berg;  pub- 
lished by  Jos.  W.  Stern. 

•WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By 
Halsey  K.  Mohr;  published  by  Head  Music  Publish- 
ing Co.,  New  York. 

'UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. 
Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred 
Helf,  New  York. 

•THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- 
phrey; published  by  Jerome  H.  Remick  &  Co.,  New 
York. 

'SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- 
sic by  Harry  De  Costa;  published  by  the  Head 
Music  Pub.  Co.,  New  York. 

'SPRINGTIME  BRINGS  ROSES  AND  YOU."—  Words 
and  music  by  Kendis  and  Paley;  published  by  Ken- 
dis &  Paley,  New  York. 

•I'M  GOING  BACK  TO  THE  LAND  OF  SPAGHETTI." 
— Lyrics  by  J.  Irving  Young;  music  by  Harold  J. 
Norman;  published  by  Head  Music  Pub.  Co.,  New 
York- 
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GUNDLACH  PROJECTION  ^LENSES  HAVE"  PUT 
THE  MOTION  PICTURE  BUSINESS  ON  A 
HIGHER  PLANE  by  improving  the  quality  of  the 
picture,  increasing  the  illumination  and  fitting  the  picture  to  the 
screen.  No  other  optical  concern  in  the  world  has  attempted  to 
make  projection  lenses  so  carefully  corrected  and  graded  so 
closely  in  focal  lengths  that  the  right  lenses  for  each  exhibitor's 
conditions  can  be  shipped  as  soon  as  the  order  is  received. 

Order  Cundlach  Lenses  If  You  Want  the 
Best  Picture  it   is  Possible  to  Produce 

A  complete  stock  of  our  lenses  is  carried  by 
NICHOLAS  POWER  CO.,  115  Nassau  Street,  N«w  York,   N.  Y. 
ENTERPRISE  OPTICAL  MFG.  CO.,  Chicago,  111.,  Makers  of  the  Motiograph 

Every  Film  Exchange  sells  them  subject  to  approval. 

TO  ORDER,  state  the  size  of  the  screen,  the  size  of  the 
picture  wanted  and  the  distance  from  the  lens  to  the  center  of 
the  screen. 

GUNDLACH-MANHATTAN  OPTICAL  COMPANY 


828  CLINTON  AVENUE  SO. 


ROCHESTER,  N  Y. 


Levi  Co.,  Inc.,  Advertisement 

Clever  designing,  perfect  lettering,  excellent  photography 
and  beautiful  coloring  in  Advertising  Slides  means  LEVI 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLEAN,  NEW  YORK 

Send  for  latest  Catalogue 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


TURNER  &  DAHNKEN  (inc.) 

38  Eddy  St.,  San  FrancUco.  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


FOR  SALE 

1,000  ft.  reels  of  film 
lc,  2c.  ft.  Mov 
ing  picture  theatres 
cheap;  will  buy  same 
|k     Edison.  Power's,  Lu 
=B™     bin    new  ma'-hin.'s 
Jh.  $100:  M.»del  B.  gas  out 
;  Reducers.  $:-S0:  song  sets 
nachines  for  old  ones.  Wi! 
Passion  Play. 
DAVIS,  Watertown,  Wis. 


c  c 


ANDARD 


THE  MACHINE  THAT 
GIVES  RESULTS 

FULLY  GUARANTEED 


A  great  many  people  be- 
lieve that  this  machine  is 
not  licensed  and  that  it 
cannot  be  used  by  li- 
censed exhibitors.  This  is 
a  fallacy.  The  "STANDARD" 
is  fully  licensed  by  the 
Motion  Picture  Patents 
Co.,  and  is  the  machine 
for  you. 

Write  for  catalog  F 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK  CITY 


SIMPSON'S  SOLAR  SCREEN 


It  is  fully  covered  bv  U.  S.  Pat. 
No.  890,101. 

All  other  metallic  coated  Screens 
or  Curtains  are  infringements. 

The  imitations  are  miserable  and 
do  not  last. 

The  Simpson  Solar  Screen  is  spec- 
ially made  by  machinery  from 
the  cloth  up. 

Will  last  indefinitely. 

Can  be  rolled  up  or  hung  any- 
where; and  can  be  furnished 
with  spring  rollers  when  desired. 

ALFRED  L.  SIMPSON,  Inc., 


Will   positively   give   you  three 

timeB  the  amount  of  light. 
Your  pictures  will  be  stereoscopic 

and  much  more  beautiful. 
Your  House  can  be  well  lighted 
and  your  audiences  will  there- 
fore be  pleased. 
The  price  is  within  the  reach  of  all 
who  wish  the  best  screen  made. 
If  you  do  not  believe  every  word 
of  the  above,  write  us  and  we 
can  refer  you  to  those  now  us- 
ing same. 

113  West  132d  St. 
NEW  YORK.  N.  V. 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

fegfiE  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


'S ILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 

EXTRAORDINARY  FEATURES 

re  Permanent  Brilliancy- Eeonoiny-Flex- 


RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabaah  Avenue.  Chicago 


GREAT  REDUCTIONS 

Motion  Picture  Machines  $35  up 

Accessories.  Supplies,  Etc. 
Pathe  Passion  Play  (as  new).  Low  Price 
Send  for  Supplement  33  containing  many 
Bargains. 

HARBACH  &  CO.,  ffiffi'T 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  6et. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases — 

Trading  Hearts 
Cindy,  Come  Be  My  Bride 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


Slides  as  a  Source  of  Revenue 


We  are  placing  Slides  of  National  Advertisers  in  houses  through- 
out the  Country  and  would  like  to  add  your  house  to  our  list. 
Write  and  ask  for  our  offer. 

141-147  W.  45th  St.,  New  York 

Local  Representatives  Wanted 


INDEPENDENT  ADV.  CO.,  Inc., 


Mr.  Powell  opened  the  doors  of  his  new  theatre  in 
Charlotte  Saturday  night  to  packed  houses.  It  cer- 
tainly is  a  swell  front  and  good  enough  for  any  city. 

A  moving  picture  theatre  has  opened  up  at  Talla- 
dega, Ala. 

Messrs.  G.  W.  Urmey  and  J.  C.  Swafford,  of  Fitzger- 
ald, Ga.,  have  rented  the  Davis  building  opposite  the 
post-office  and  are  transforming  it  into  a  photoplay 
theatre. 


The  Dresler  photoplay,  Passaic,  N.  J.,  will  be  ready 
for  its  initial  opening  some  time  next  week. 

H.  C.  Senior  &  Co.,  have  leased  to  Martin  &  DeBow, 
of  New  Orleans,  La.,  a  lot  at  141st  street,  New  York 
city,  for  the  purpose  of  erecting  a  photoplay  theatre. 

Work  is  progressing  rapidly  on  the  new  photoplay 
theatre,  at  the  corner  of  Seventh  and  Quincy  streets. 
Kansas  City,  Mo.  The  house  will  be  the  largest 
theatre  of  its  kind  in  the  city. 


C.  Ober,  of  Middletown,  Pa.,  has  purchased  the 
photoplay  theatre  at  Himmelstown,  Pa.  The  house 
was  formerly  owned  by  Hantz  &  Son. 

A  new  and  up-to-date  photoplay  theatre  will  open 
at  No.  202  Main  street,  Norfolk,  Va.  The  house  will 
cost  $0,000. 

The  new  Dixie  photoplay  theatre,  Grafton,  Va., 
opened  Feb.  4.  The  house  seats  350  persons  and  is 
under  the  management  of  A.  K.  Belt. 
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BIO  CARBONS 

INSIST  ON  GETTING  THEM 


Nearly  every  important  Film  Exchange  and  Supply 
Dealer  can  furnish  them. 

Most  of  them  are  glad  to  do  so,  because  BIO  Carbons 
invariably  convince  the  user  of  their  superiority. 

If  your  dealer  tries  to  palm  off  something  "just  as 
good,"  remember,  "there's  a  reason." 

As  the  BIO  Carbon  is  made  and  sold  with  a  single  eye 
to  quality,  we  cannot  hope  to  retain  the  cooperation  of 
the  dealer  to  whom  price  is  everything. 

Look  up  the  BIO  dealers  in  your  town.   You  will  find 

You  will  remember  the  quality 


them  the  straightest,  squarest,  men  in  the  business — not  be- 
cause they  handle  BIO  Carbons,  but  because  it  takes  a 
straight,  square  man  to  resist  the  lure  of  price  and  stand 
for  quality— first,  last,  and  all  the  time. 

Buy  a  sample  package  of  BIO  Carbons  today.  Give 
them  every  test  you  know  of.  Test  them  for  burning  life 
especially.  You  will  find  that  they  last  from  25%  to  40% 
longer  than  any  other  carbons. 

You  can  pay  10%  more  for  BIO  Carbons  and  still  save 
15%  to  25%  besides  getting  a  whiter,  steadier  light, 
long  after  you  forget  the  price 


CHARLES  L.  KIEWERT  CO. 

LARGEST  IMPORTERS  OF  FLAMING  ARC  LAMPS  AND  CARBONS  IN  AMERICA 

39  Cortlandt  Street,  New  York  I  14  Huron  Street,  Milwaukee,  Wis. 

190  Fremont  Street,  San  Francisco,  Cal.  309  Carson  Street,  Pittsburgh,  Pa. 

58  Plymouth  Court,  Chicago,  III.  15th  and  Pine  Streets,  St.  Louis,  Mo. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Feb.  25 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, 

length. 

Jan.  30  A  Wreath  of  Orange  Blossoms.  ..  rDrama  993 

Feb.    2  Three  Sisters   Drama  997 

Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 

Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 

Feb.  13   What  Shall  We  Do  With  Our  Old . . Drama  994 

Feb.  16   Fisher  Folks   Drama  998 

Feb.  23   His  Daughter   Drama  997 

Feb.  20  The  Diamond  Star  Drama  996 


EDISON  CO. 

3   Selling  Old  Master   Drama 

7  The  Doctor   Drama 

8  Two  Valentines   Com.Dr-a. 

10   His  First  Commission  Drama 

14  The  Rajah   Drama 

14  The    Rajah   Drama 

15  The  Ransom  of  Red  Chief  Drama 

15   The  Ransom  of  Red  Chief  Drama 

17   A  Stage  Romance   Drama 

17   A  Stage  Romance   Drama 

21  The  Rival  Sculptors  Drama 

22  Mr.  Bumptious.  Detective  Comedy 

24  The  Price  of  Victory  Drama 


l.ooo 

1.000 
1,000 

975 

1,0(H> 
1,000 


ESSANAY  CO. 

Feb.  11  The  Bad  Man's  Downfall  Drama  1,000 

Feb.  14   Getting  Sister  Married   Comedy  1,000 

Feb.  18   The  Cattleman's   Daughter   Drama  1,000 

Feb.  21    Their  Wedding  Gift  Comedy  580 

Feb.  21   Just  as  the  Clofk  Struck  Nine  Comedy  412 

Feb.  25  The  Outlaw  and  the  Child  Drama  1,000 


GAUMONT. 

Feb.    7  Jiggers  Moving  Day  Comedy 

Feb.  11   Napoleon  In  1814   Drama 

Feb.  11   Autumn  Leaves   Educational 

Feb.  14   The  Reformation  of  the  Suffragetts, 

Drama 

Feb.  14   Land  Marks  of  Avignon,  France.  ..  .Trav. 

Feb.  18   Saul  and  David  Biblical  Drama 

Feb.  18   At  the  End  of  the  Road  Drama 

Feb.  21    The  Plot  That  Failed  Drama 

Feb.  21   Pictures  in  Chemistry   Scenic 


Date.  Subject.  Class.  Feet, 

length. 

Feb.  25   Paganini  and  the  Countess  Beatrice, 

Drama  998 


KAliEM  CO. 

Feb.  3  The  Trail  of  the  Pomas  Charm.  ..  .Drama 

Feb.  8   Little  Sister   Com.-Dra. 

Feb.  10   The  Broken  Trail  Drama 

Feb.  15   Grandmother's  War  Story  Drama 

Feb.  17  The  Lost  Ribbon   Drama 

Feb.  22   The  Open  Road  ..Drama 

Feb.  24   Priseilla  and  the  Pequot  Drama 


LUBIN  MFG.  CO. 

Jan.  26   Father  Love   Drama 

Jan.  30  His  Bogus  Uncle  Comedy 

Feb.    2   Age  vs.  Youth  Drama 

Feb.    6   A  Double  Elopement  Comedy 

Feb.    9  The  Petticoat  Sheriff   Comedy 

Feb.  13   The  Show  Girl's  Stratagem  Drama 

Feb.  16   Getting  Even   Comedy 

Feb.  16   Schultz  Has   the   Small-Pox  Comedy 

Feb.  20  The  Test   Drama 

Feb.  23  Dobbs,    the    Dauber  Comedy 


l,oo.-. 
1,000 
1,000 
1,000 
l.ooo 
995 
925 


1,000 
l.oi  to 

1,000 


400 
1  ,000 
1,000 


MELIES. 

Feb.    2  Only  a  Sister   Drama 

Feb.    9   Tony,  the  Greaser   Drama 

Feb.  16   Billy  and  His  Pal  Drama 

Feb.  23  My   Prairie   Flower  Drama 


PATHE  FRERES. 

Feb.  4  A  Cowboy's  Devotedness  Drama  922 

Feb.  6  Max  Has  the  Baxing  Fever  Comedy  561 

Feb.  6  An  Imitator  of  Blondin  Comedy  400 

Feb.  8  Legally  Dead   Drama  1,000 

Feb.  10  The  .Missing  Bride  Drama  800 

Feb.  10  Review  of  Chilian  Troops  Educational  180 

Feb.  11  Silver  Leaf's  Heart  Drama  1,000 


length. 

Date.  Subject.                                 Class.  Feet, 

Feb.  13  Betty's  Apprenticeship   Comedy  689 

Feb.  13   Pineapple  Cannery  in  China  Industrial  315 

Feb.  15  A  Western  Courtship  Drama  715 

Feb.  15  The  Axolotl   Educational  266 

Feb.  17   Whiff le's  Double   Comedy  499 

Feb.  17   A  Boy's  Wit   Drama  462 

Feb.  18  Lieut.   Scott's  Narrow  Escape  Drama  984 

Feb.  20  A  Soldier   Drama  761 

Feb.  20   A  Buffalo  Hunt   Educ.  236 

Feb.  22  Hubby's  Troubles   Comedy  671 

Feb.  22   Indo-China  Provinces  of  Laos  Scenic  321 

Feb.  24   Who  Killed  Max?  Comedy  689 

Feb.  24  An  Escape  of  Gas  Comedy  302 

Feb.  25  The  Changeling   Drama  1,000 


SEMG  POLYSCOPE  CO. 

Jan.  30  The  Little  Circus  Rider  Drama 

Feb.    2  Curse  of  the  Red  Man  Drama 

Feb.    6  Too  Much  Mother-in-Law  Comedy 

Feb.    9  Thelma   Drama 

Feb.  13  The  Survival  of  the  Fittest  Drama 

Feb.  16  The  Buccaneers   Drama 

Feb.  20  The  Padre   Drama 

Feb.  23  The  Seminole's  Sacrifice  Drama 


1,000 
1.00" 
1,000 

l.ooo 

1,000 
1,000 
1,000 
LOCK) 


URBAN-ECLIPSE. 

Feb.    8   Canadian  Iron  Center,  Port  Arthur, 

Educational  110 

Feb.  15   Catherine  Howard   Drama  1.005 

Feb.  22   The  Golden  Sickle   Drama  882 

Feb.  22   Fellinga  Smoke  Stack  Educ.  113 


Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 


VITAGRAPH  CO. 

4  A  Queen  for  a  Day  Comedy 

7  The  Deluge   Drama 

10  The  League  of  Mercy  Drama 

11  At  the  White  Man's  Door  Drama 

14  Consuming  Love   Com.-Dra 

17  When  the  Light  Waned  Drama 

18  The  New  Stenographer  Comedy 

21  A  Tale  of  Two  Cities,  Part  I  Drama 

24  A  Tales  of  Two  Cities,  Part  II  Drama 

25  A  Tale  of  Two  Cities,  Part  III  Drama 


994 
1,014 

l.oi:-: 
1,007 
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Tfie  Leading  Motion 
Picture  Producer 
of  the  WorJcL 


THE 

EYE  of  CONSCIENCE 

A  DRAMA 

Showing  the  Ever  Powerful  and  Predominating  Subconscious 
Mind  and  its  Effect  in  the  Shaping  of  our  Destiny. 

GET    ON    OXJR     ^^0^^^  Length  about  1000  feet 

MAILING  Code  Word 

JLIS*X  CONSCIENCE 
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Lr 

I 
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MEDALLION 


S 
E 
L 
I 

G 


USE 
POSTJERS 


OUTBREAK 

An  Indian  Story  of  the  Early  80's-Full  of  Dash 

and  Sensation. 
A  Picture  Well  Worth  While,  Clear  in  Plot  and 
Simple  in  Theme. 

Length  about  iooo  feet  Code  Word,  OUTBREAK 


Po/ys'cojSc 


E 
L 
I 

G 


Co. 


Chtcaqo  f\ 
US'. A.  ( 


EUROPEAN  OFFICes 


LONDON  —   BERLIN  —  ffT  PETERSBURG.^  n,r 


PATHfc  FRBRES 


FILMS 


ii 


AMERICAN  PATHES 


Wednesday,  March  ist 


About  iooo  feet 


OH,  YOU  CLUBMAN! 

A  Great  Comedy  Detailing  a  Sure  Cure  for  the  Club  Habit 


Saturday,  March  4th 


About  1000  feet 


JEALOUSY  FOILED 

A  Strong  Dramatic  Subject  Perfectly  Produced 


March  1  ith 


ANOTHER   GREAT  TRIUIVI 


March  nth 


A  LONELY  LITTLE  GIRL 

This  Wonderfully  Portrayed  Story  is  as  Full  of  Human  Interest  as  that  Famous 
Picture  "  Drink."  Loneliness,  the  Great,  Deep  Love  of  a  Little  Girl  and  Her  Final 
Happiness  make  up  the  Theme  of  this  Film,  which  will  Move  to  their  Souls'  Depths 
everyone  who  sees  this  Picture. 

A  LONELY  LITTLE  GIRL 

Marks  the  Top  Notch  of  Excellence  for  our  American  Studio 


Arrange  to  get  it  at  an  Early  Date  from  your  Exchange. 


Released  March  i  ith 


About  1000  feet 


$2.00  PER  YEAR 

36  PAGES 

SINGLE  COPIES  TEN  CENTS 

WA*A*£9.m*m  9A9A&I  WmSUS 

Tfie  Leading  Motion 
Picture  Producer 
of  the  WorlcL 


ON  MARCH  6th  WE  RELEASE 


The  Little  Shepherdess 


ON  THE  SAME  REEL  WITH) 


"DRAMA" 


An  Oriental  Abduction 


GET  ON  OUR 
MAILING 

IyIS*T 


A  COMEDY 

Combined  Length  About  iooo  ft. 

Code  Words  "Shepherd- 
ess "  and  "Abduc- 
tion." 
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MEDALLION, 


USE 
«EEIG 
POSTERS 


Code  of  Honor 


99 


A  dramatic1  story  concerning  itself  with  the  various  forms  of  Dueling 
current  in  Berlin— all  details  carefully  worked  out— directed  by  Lieut.  Wrana 
and  Count  Alberti,  both  of  the  German  Army. 


Length  about  1000  ft. 


Released  March  13 


Code  Honor 
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&ef/*j    " — Chic  ago  /\W 

C°'      EUROPEAN  OFFICes  V%  \ 

LONDON  —  BERLIN  —  S*T  PETERSBLRG>wf  rlr  & 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


THE  PASSING  OF  THE  NICKEL  SHOW 

By   PERRY   N.  VEKROFF 


I RECENTLY  dropped  into  a  motion  pic- 
ture theatre  on  Market  street,  just  as  a 
disappointed-looking  quartette  were,  making  a 
rather  clumsy  exit.  Not  having  heard  these 
gentlemen  sing,  I  cannot  say  how  good  or  bad 
they  were ;  but,  as  the  lights  were  out  and 
Lubin's  latest  release,  "A  Brother's  Redemp- 
tion," was  flashed  upon  the  screen,  I  knew 
instantly  that  the  picture  was  a  relief.  Among 
the  crowded  audience  there  was  a  simul- 
taneous stretching  of  necks,  a  strenuous 
dodging  of  obstructive  hats  and  frequent  ex- 
clamations of  delight  as  the  beautiful  story 
was  being  unfolded.  Consistently  told,  elab- 
orately produced  and  capably  acted,  "A  Broth- 
er's Redemption"  was  easily  one  of  the  best 
releases  of  the  week.  But,  alas,  though 
shown  for  the  first  time,  it  could  not  have 
been  seen  to  worse  advantage.  The  operator 
was  grinding  so  fast  that  a  gentleman  next  to 
me  remarked :  "Had  they  turned  a  (little 
faster  we  would  have  seen  the  end  of  the 
picture  before  its  beginning!" 

The  above  complaint  is  only  one  of  the 
many  I  hear  in  my  daily  visits  to  the  various 
motion  picture  theatres  in  Philadelphia.  On 
Saturdays  especially,  the  indignation  of  the 
public  is  most  noticeable.  For  on  such  days, 
in  their  eagerness  to  give  as  many  shows  as 
possible,  the  managers  rush  the  pictures  with 
such  extreme  rapidity  that  it  is  often  hard 
to  follow  the  story,  let  alone  enjoy  the  act- 
ing, in  even  the  most  elaborately  produced 
photoplays.  It  is  a  shameful  vandalism  to 
art  and  an  injustice  to  the  public !  Never- 
theless, this  sort  of  thing  is  persistently  prac- 
tised and  is  not  likely  to  stop  as  long  as 
the  present  nickel  and  dime  plan  of  exploit- 
ing motion  pictures  is  in  existence. 

A  good  many  exhibitors  realize  the  in- 
justice done  to  their  patrons  as  well  as  the 
motion  picture  industry  when  photoplays  are 
shown  to  disadvantage ;  but,  in  the  face  of 
great  competition  and  expense,  they  cannot 
afford  to  give  fewer  shows  for  the  sake  of 
giving  the  "movies"  a  better  chance.  Such 
a  step  would  occasion  heavy  losses.  What 


they  do  not  seem  to  realize,  however,  is  that 
the  silent  drama  has  attained  a  degree  of  ex- 
cellence which  makes  it  a  distinct  institution 
in  the  field  of  amusement.  Its  exploitation, 
therefore,  should  be  conducted  apart  from 
vaudeville. 

That  this  will  come  to  pass  eventually  is 
indicated  by  the  tendency  of  the  photoplay  to 
increase  in  length.  When  we  take  into  con- 
sideration the  rapidity  with  which  the  up-to- 
date  one-thousand-foot  reel  has  developed 
out  of  the  fifty-foot  picture  of  a  few  years 
ago,  and  the  persistent  demand  of  the  pub- 
lic for  newer  themes  and  more  elaborate  pro- 
ductions than  have  been  shown  heretofore,  it 
is  safe  to  predict  that  the  days  of  the  nickel 
show  are  numbered. 

It  is  believed  by  many — Mr.  Sigmund  Lu- 
bin  for  one,  who  is  the  dean  of  motion  pic- 
ture manufacturers — that  it  is  only  a  question 
of  time  when  the  photoplay  will  be  shown  in 
parts,  just  as  the  spoken  drama  of  today  is 
given  in  acts.  Prices  will  have  to  increase 
then,  and  the  nickel  show  abandoned;  but 
that  is  inevitable.  Motion  pictures,  such  as 
the  public  demand,  have  already  become  too 
expensive,  and,  should  the  manufacturers 
maintain  the  rate  of  progress  they  made  since 
the  institution  of  the  Board  of  Censorship, 
it  will  be  impossible  to  exhibit  them  at  the 
present  prices  of  admission.  Nor  is  it  likelv 
that  the  cry  for  newer  themes,  better  acted 
and  more  elaborately  produced  photoplays 
will  be  ignored.  The  public,  realizing  the 
amusement  and  educational  possibilities  of  the 
silent  drama,  has  raised  standards  to  a  de- 
gree, which,  though  too  high  to  approach  un- 
der existing  conditions,  must  be  attained  in 
the  future  to  insure  the  success  of  the  photo- 
play. T"] 

The  sooner,  therefore,  the  inevitable  in- 
crease of  admission  prices  is  introduced,  the 
better  for  all  concerned. 

The  first  advantage  to  result  from  such 
a  change  will  be  the  production  of  films 
much  longer  than  the  customarv  one-thou- 
sand-foot reels.    This  limit  is  too  scanty  an 


allowance  of  space,  for  even  the  most  skil- 
ful scenario  writers,  to  develop  their  themes 
to  the  full  extent  of  the  photoplay  possibili- 
ties. The  themes  which  have  made  this  limit 
possible  so  far  have  either  been  exhausted  or 
else  lost  their  hold  upon  the  public. 

Once  the  future  photoplay  is  established, 
it  will  be  impossible  for  the  exhibitor  to  give 
more  than  two  or,  possibly,  three  perform- 
ances a  day.  The  reels,  consequently,  will  be 
run  at  normal  speed  and  the  public  will  be 
able  to  enjoy  them  at  their  full  value.  There 
will  be  no  occasion  then  for  rushing  things 
through  as  is  now  done  in  order  to  squeeze 
in  extra  shows.  Nor  will  the  patrons  of  the 
photoplay  theatres  be  inflicted  with  vaude- 
ville. Those  who  will  pay  the  price  to  see 
pictures  will  want  to  see  pictures  and  noth- 
ing else.  And  this  applies  to  the  better  class 
vaudeville  as  well  as  the  cheaper  kind,  which 
consists  either  of  raw  and  undeveloped  talent 
or  else  of  acts  that  have  become  worn  out  and 
obsolete.  As  a  rule,  the  average  "good" 
vaudeville  act,  now  being  shown  in  motion 
picture  theatres,  is  far  below  the  average  poor 
picture  in  artistic  standards.  Reasoning  by 
analogy,  therefore,  it  is  hardly  probable  that 
vaudeville  will  hold  its  own  agaimt  the  photo- 
play of  the  future.  At  all  events,  managers 
will  be  compelled  to  exploit  it  separately,  and 
not  in  conjunction  with  motion  pictures.  Not 
only  because  of  the  length  of  the  reels,  which 
of  themselves  will  occupy  the  entire  time  de- 
voted to  a  performance,  but  also,  and  mainly, 
because  of  their  cost. 

To  what  extent  this  cost  will  rise  is  a  mat- 
ter to  be  determined  by  future  developments. 
With  the  advancement  of  the  photoplay  the 
manufacturers  will  have  to  employ  better 
talent,  better  labor,  and  be  able  to  meet  the 
ever  increasing  expenses  connected  with  the 
staging  of  elaborate  productions.  Likewise, 
they  must  be  in  a  position  to  offer  proper  in- 
ducements to  competent  authors  lor  contribu- 
tions of  high  class  scenarios.  Such  contribu- 
tions, though  greatly  courted,  are  very  rare 
(Continued  on  page  3.) 
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CASUAL  COMMENT 

THERE  is  being  made  an  attempt  to  establish 
a  third  faction  in  the  American  motion  pic- 
ture field.  Claim  is  made  by  the  interested 
parties  that  they  have  secured  patents  which  will 
protect  them  in  their  enterprise  and  the  co-op- 
eration of  picture  men  is  invited.  The  attempt 
is  futile,  there  is  no  demand  for  more  pictures 
than  are  being  made  at  the  present  time,  and 
there  is  not  the  ghost  of  a  show  for  a  third  fac- 
tion to  obtain  an  appreciable  amount  of  business. 
In  the  first  place,  the  third  parties  have  nothing 
to  offer  the  exhibitor.  It  will  be  a  year  before 
they  can,  under  the  most  favorable  conditions, 
develop  sufficiently  to  make  a  showing,  and  even 
then  there  is  no  assurance  that  they  will  make 
pictures  good  enough  to  command  attention. 

Just  now  the  so-called  "independent"  inter- 
ests, operating  through  the  "Sales  Company," 
are  unable  to  supply  pictures  of  proper  qual- 
ity and  in  sufficient  quantity  to  meet  the  needs 
of  their  patrons,  and,  in  consequence,  are  losing 
many  theaters  which  have  tried  to  struggle  along 
with  "independent"  pictures.  As  before  ob- 
served in  these  columns,  theater  managers  use 
"independent"  pictures  only  when  a  low-priced 
service  is  necessary.  With  such  the  next  step 
is  either  to  discontinue  business,  or  to  improve 
their  service  with  licensed  pictures. 

The  personnel  of  the  third  faction  includes  no 
person  whose  name  stands  for  anything  in  the 
picture  business,  and,  as  is  well  known,  "from 
nothing,  nothing  comes." 


WE  are  deeply  impressed  by  the  profound 
observations  of  one  of  the  editors  of  the 
Moving  Picture  World.     Read  what  he 
says  and  marvel  thereat: 

Why  have  controversy  on  technical  questions?  As 
a  matter  of  common  sense  what  does  the  "arc" 
amount  to  in  the  eyes  of  the  exhibitor,  or  an  audi- 


The  man  who  employs  an  operator  who  first  starts  to 
run  a  machine  a*"*  then  corresponds  with  the  trade 


journals  for  points  as  to  how  to  run  the  machine  is 
a  fool.    May  I  add  that  the  operator  is  a  knave? 

Why  all  this  discussion  about  the  "arc?"  The 
brains  of  the  men  engaged  in  it  are  needed  in  other 
quarters.  Every  hour  of  their  time  is  in  demand. 
Why  should  they  be  required  to  delve  into  authori- 
ties, rack  their  experience,  and  put  pages  upon  pages 
through  the  press  for  the  enlightenment  of  some 
people  who  know  nothing  about  the  business,  will  not 
spend  money,  but  hope  to  qualify  themselves  hv  a 
subscription  of  a  dollar  or  two  a  year 

I  have  read  and  studied  the  discussion,  and  I  feel 
that  already  the  combatant  theorists  have  given 
gratis  what  it  has  cost  each  of  them  much  time  and 
money  to  learn.  I  will  not  attempt  to  intimate  which 
of  the  theorists  is  correct,  because  neither  have  been 
to  see  me  and  I  believe  a  decision  would  be  worth 
something.  Nor  do  I  invite  a  visit.  Let  those  who 
seek  the  information  pluck  the  fruit  as  they  select 
the  tree. 

My  point  is  this:  A  trade  journal  is  devoted  to  that 
trade— or  should  be.  It  is  not  a  correspondence 
school.  All,  or  most,  operators  will  in  time  run  up 
against  a  problem.  The  best  of  them  have  done  it.  I 
know  of  many.  But  if  left  to  their  own  resources— 
and  they  know  their  business— they  will  give  the 
show  and  hold  their  job.  I  do  not  think  that  experts 
should  be  drawn  into  controversies  for  the  benefit  of 
novices — and  the  country  is  full  of  them. 

Yes,  it  is  unfortunate;  mot  that  there  are  dis- 
cussions, for  it  is  out  of  much  striving  that  the 
truth  is  revealed,  but  it  is  unfortunate  that 
trade  journals  like  the  M.  P.  World  should 
make  it  necessary.  It  is  true  that  a  trade  jour- 
nal should  be  devoted  to  that  trade.  Had  the 
M.  P.  World  followed  the  line  of  action  laid 
down  by  its  editor  at  this  late  day  it  is  possible 
that  there  would  have  been  no  controversy.  But, 
when  such  publications,  under  the  pretense  of 
giving  instruction  on  a  subject  of  so  great  im- 
portance as  the  projection  of  pictures,  persist  in 
spreading  misinformation  and  false  doctrines, 
and  attempt  to  discredit  the  efforts  of  intelli- 
gent men  to  combat  the  evil  effects  of  wrong 
teaching,  a  controversy  is  inevitable  and,  if  we 
may  be  permitted  to  observe,  right  will  prevail. 

However,  The  Film  Index  does  not  share  the 
opinion  of  the  editor  of  its  esteemed  contem- 
porary that  discussions  are  a  waste  of  time. 
Good  light  insures,  to  a  considerable  degree, 
good  pictures.  By  this  discussion  many  opera- 
tors have  been  encouraged  to  investigate  the 
question  of  better  light  for  projection.  In  this 
they  have  been  afforded  the  assistance  of  the  ex- 
perience and  investigations  of  at  least  one  ex- 
pert on  the  question  of  arc-lights. 

We  believe  that  the  whole  trade  has  been  ben- 
efited by  the  efforts  of  The  Film  Index  which 
has  given,  and  is  still  giving,  scientific  truths 
on  a  subject  that  deeply  concerns  them.  We 
are  willing  to  accord  to  the  M.  P.  World  its 
share  of  credit — negative  in  character  to  be 
sure,  for  had  it  not  been  for  the  untruths  pub- 
lished by  the  M.  P.  World,  there  might  have 
been  lacking  the  incentive  for  The  Index  to 
publish  the  truth. 

In  support  of  this  broad  claim  we  offer  the 
following  letter  from  a  reader  of  The  Film  In- 
dex, addressed  to  Mr.  Hallberg,  which  is  quite 
sufficient  testimony: 

Dear  Sir:  You  will  pardon  the  presumption  in  ad- 
dressing you  in  this  manner,  but  your  articles  in  The 
Index  have  given  me  great  pleasure  and  instruction 
and  at  this  time  it  is  impossible  to  let  the  chance  go 
by  to  address  you. 

I  am  enclosing  herewith,  late  program,  also  news- 
paper article,  bearing  on  the  opening  of  my  new 
theatre.  If  you  have  the  time  I  would  be  glad  to 
have  you  go  over  the  article  and  would  call  your  at- 
tention, especially,  to  the  electrical  arrangement. 

While  you  are  considering  this,  will  you  please  bear 
in  mind  that  this  theatre  is  located  in  a  town  of  less 
than  4,000  people,  and  I  am  proud  to  say  that  the  en- 
tire construction,  both  structural  work  and  the  elec- 
trical installation,  is  the  work  of  my  own  study,  and 
here  let  me  say  that  I  owe  a  great  amount  of  the 
success  to  your  articles.  The  interior  illumination, 
while  picture  is  being  shown,  is  the  most  satisfac- 
tory and  inexpensive  system  that  I  have  every  seen. 
The  auditorium  is  light  enough  at  all  times  to  read 
the  finest  print,  yet  not  a  single  ray  of  light  reaches 
the  patron,  nor  the  screen.  The  flicker  is  entirely, 
or  as  nearly  so  as  possible,  eliminated. 

In  closing,  allow  me  to  thank  you  for  your  valuable 
time  that  I  have  taken,  and  trust  that  you  will  un- 
derstand why  I  have  taken  the  time. 


Thanking  yc 
very  truly. 


again,  I  beg 


Missouri  Valley,  la. 


to  sign  myself,  yours 
C.    C.  PRATT, 
Mgr.   Palm  Theatre, 


AN  honest  confession  is  said  to  be  good  for 
the  soul.  In  that  case  it  is  hoped  that  the 
"Man  Who  Is  Greater  Than  Edison"  will 
continue  to  do  much  good  to  his  soul,  for  he 
has  much  to  confess.  He  has  started  on  the 
right  track  and  he  should  keep  up  the  good 
work.  Readers  of  the  M.  P.  World  will  find  the 
beginning  on  page  426  of  the  issue  of  that  pub- 
lication dated  Feb.  25,  under  the  heading  "A 
Bundle  of  Them."  Here  the  "Man  Who  Is 
Greater"  admits  that  the  so-called  information 
printed  on  pages  8  and  9  of  his  handbook  is  er- 
roneous. Our  advice  to  him  is  to  keep  right  on 
making  these  corrections  and  not  to  wait  till 
"George  does  it"  for  him.  A  still  better  way 
would  be  to  stop  putting  out  any  more  of  the 
"handbooks"  until  all  the  corrections  have  been 
made  and  a  revised  edition  printed.  It  is  not 
good  policy  to  keep  on  handing  the  "green 
goods"  to  the  "boobs"  after  they  begin  to  get 
next  to  the  "phony"  game. 

*     *  * 

|  N  this  connection  it  is  learned  that  the  Mov- 
[  ing  Picture  News,  an  "independent"  publi- 
cation, proposes  to  supplement  the  offer  of 
$50  to  get  the  "Man  Who  Is  Greater"  to  a 
"show  down"  on  what  he  knows  about  arc-lights 
and  lenses,  etc.,  by  another  of  equal  amount. 
Fere  is  a  chance  for  "Greater"  to  earn  a  little 
easy  money  and  put  all  of  his  critics  in  the  hole 
— if  he  knows  how.  One  hundred  cold  plunks  for 
an  evening's  exhibition  is  nice  pickings.  Won- 
der if  he  will  take  up  the  offer? 

MAJESTIC  JOINS  LICENSED  RANKS 

After  an  ineffectual  attempt  to  do  business 
with  "independent"  pictures,  the  management  of 
the  Majestic  Theatre,  Fulton  street,  Brooklyn, 
N.  Y.,  has  thrown  out  the  "junk"  and  installed  a 
first-class  licensed  service.  The  arrangement 
of  the  program  has  been  placed  in  the  compe- 
tent hands  of  Mr.  E.  G.  Hedden,  who  has  been 
given  carte  blanche  to  secure  the  best  subjects 
offered  by  licensed  manufacturers. 

The  Majestic  is  probably  the  largest  and  finest 
house  in  Brooklyn  offering  straight  pictures  as 
an  entertainment,  and,  though  the  new  order  of 
things  has  been  running  but  two  weeks,  the  at- 
tendance of  the  house  has  materially  increased. 

Probably  no  better  man  than  Mr.  Hedden 
could  have  been  secured  to  make  the  selections 
for  the  program.  His  long  experience  with  the 
Lyman  Howe  Company  and  the  Vitagraph  Com- 
pany, and  his  intimate  knowledge  of  current  pic- 
tures, qualifies  him  as  an  expert  picture  man  in 
almost  every  branch,  especially  in  the  exhibition 
end.  That  the  future  success  of  the  Majestic  is 
assured  goes  without  saying. 


BLACKT0N  GOES  TO  FLORIDA 

Mr.  J.  Stuart  Blackton,  of  the  Vitagraph  Com- 
pany, left  New  York  on  Saturday,  February  25, 
for  an  extended  vacation  in  Florida  and  Cuba. 
Mr.  Blackton  will  be  accompanied  by  his  wife 
and  family,  and  is  looking  forward  to  much- 
needed  rest.  His  motor  yacht,  the  "Paula,"  is 
now  in  Florida,  awaiting  his  arrival,  and  a 
cruise,  extending  to  Havana,  will  be  in  the  itin- 
erary. Mr.  Blackton  expects  to  be  gone  the 
greater  part  of  two  months. 


E.  C.  McCullouch  will  erect  a  photoplay  theatre  in 
Siloam  Springs,  Ark. 

A.  H.  Buckley  is  preparing  to  start  a  motion  picture 
house  in  Longmont,  Colo. 


THE    FILM  INDEX 


3 


NEXT  WEEK'S  RELEASES 


Advance  Memoranda  of  Subjects  for  the  Week  of  March  6  to  11,  1911 

BIOGRAPH  COMPANY. 
March  (!. — "A  l)es>ree  of  Destiny";  a  drama,  showing  tin*  result  of  an  Impulsive  Girl's  Vow. 
March  9. — "Conscience";  showing  the  r'allihility  of  Circumstantial  Evidence. 

EDISON    MFG.  CO. 

March  7. — "Love  and  the  Stock  Market";  a  dranui,  showing  what  the  results  are  of  youths  who 

dabble  in  the  stock  market. 
March  8  (Double  Keel). — "A  Night  of  Terror";  a  comedy,  telling  what  two  young  Easterners 

thought  of  the  Wild  West.     "The  Old  Family  llihle";  a  story  of  how  an  old  relic  brings 

together  two  young  hearts. 
March  It). — "How  Bella  Won  Him";  an  Interesting  story,   based  on  Charles   Dickens'  famous 

novel,  "Our  Mutual  Friend." 

ESSANAY  COMPANY. 
March  7. — "The  Little  Drudge";  a  pathetic  story  of  love's  triumph  over  jealousy. 

GAUMONT. 

March  7  (Double  Reel).  —  "The  Barger's  Daughter";  a  comedy,  showing  how  a  dandj  i- 
snubbed,  much  to  laughter  of  his  friends.  "An  Ambitious  Bootblack,"  who  has  many  novel 
experiences. 

March  11  (Double  Keel). — "His  First  Sweetheart";  a  comedy-drama,  taking  us  hac  k  to  1 1 1 « -  days 
of  "Love's  Young  Dream."  "The  Beautiful  Gorges  of  Taru,"  taking  us  through  the  coun- 
try of  southwestern  France. 

KALEM  COMPANY. 

March  8. — "The  Irish  Honeymoon";  an  Irish  drama  that  appeals  to  all  sons  of  "Erin." 
March  10. — "The  Mission  Carrier";  a  drama,  with  scenes  taken  in  old  Mexico. 

LUBIN  MFG.  CO. 

March  6. — "Vanity  and  Its  Cure";  a  comedy,  with  a  good  mother-in-law  as  the  heroine. 

MELIES. 

March  9. — "The  Snake  in  the  Grass";  a  Western  drama,  with  a  moral  for  all  girls. 

PATHE  FRERES. 

March  6  (Double  Reel). — "Max  Embarrassed";  a  comedy  in  which  the  famous  comedian  is  most 

entertaining.    "After  the  Boxing  Bout";  another  comedy,  showing  some  strikingly  funny 

incidents  of  the  manly  art. 
March  8. — "Red  Deer's  Devotion";  showing  a  true  characteristic  of  the  American  Indian. 
March  10  (Double  Reel). — "Undying  Love";  a  drama  that  appeals  to  all  persons.  "Regatta 

on  the  Mekong  River";  showing  a  unique  boat  race  and  other  incidents. 
.  March  11. — "A  Lonely  Little  Girl";  an  American  drama  of  heart  interest  that  should  prove 

a  winner. 

SELIG  POLYSCOPE  CO. 
March  6  (Double  Reel). — "The  Little  Shepherdess";  a  peasant  love  story  beginning  in  Italy 
and  ending  in  America.     "An  Oriental  Abluction";  a  Celestial  comedy,  with  a  laugh  every 
minute. 

March  9. — "The  Medallion";  a  drama,  showing  the  Santa  Barbara  Missions  of  old  California. 

URBAN-ECLIPSE. 

March  8  (Double  Reel). — "The  Fury  of  a  Woman  Scorned";  a  striking  drama  of  the  Roman 
Age.    "Beautiful  Wye  Valley,  England";  showing  scenes  in  a  most  historic  part  of  England. 

VTTAGRAPH  COMPANY. 
March  7. — "The  Wild  Cat  Well";  a  deal  in  oil  that  failed  to  work. 
March  10. — "A  Bridegroom's  Dilemma";  a  comedy  out  of  the  ordinary. 
March  11. — "Red  Eagle";  a  love  story,  filled  with  thrilling  incidents. 


PASSING  OF  THE  NICKEL  SHOW. 

(Continued  from  page  1.) 

at  present.  Writers  of  recognized  ability, 
when  possessed  of  an  available  idea,  as  a 
rule  prefer  to  expand  it  to  a  play,  a  novel,  or 
even  a  magazine  story  rather  than  sell  it  to 
some  motion  picture  concern  at  a  compara- 
tive small  price.  That  is  why  there  is  a 
dearth  of  good  stories.  From  the  hundreds 
of  manuscripts  that  are  daily  received  by  the 
editorial  departments  of  the  motion  picture 
concerns  only  few — a  very,  very  few — are 
retained  to  be  re-written  and  re-arranged. 
The  rest  are  returned  to  an  army  of  tyros, 
much  more  numerous  and  laughable  than  any 
other  army  pestering  the  various  fields  of 
literary  endeavor. 

No  doubt  it  is  the  opinion  of  most  exhibit- 
ors and  manufacturers  that  an  increase  of  ad- 
mission prices  at  present  would  be  a  risky 
experiment.  Yet  the  experiment  was  recent- 
ly tried,  in  a  small  way,  by  the  American 
Vitagraph  Co..  when  a  two-part  picture  of 
one  thousand  feet  each  was  released  and  it 
proved  a  success.  The  Pathe  Freres,  long  be- 
fore the  Vitagraph,  did  the  same  with  equally 
good  results.  This  proves  to  a  great  extent 
that  those  who  appreciate  the  beauties  and 
possibilities  of  the  silent  drama  at  all  are 
quite  willing  and  ready  to  enjoy  it  at  its  best. 
The  firm,  therefore,  that  will  launch  the  first 
real  photoplay  will  have  the  credit  of  intro- 
ducing a  new  era  in  the  history  of  an  art 
which  has  not  only  equalled  the  legitimate 
drama  in  histrionic  excellence,  but  has  al- 
ready surpassed  it  in  educational  usefulness. 


"POP"  ROCK  IN  HAVANA. 

On  Saturday,  February  18,  "Pop"  Rock,  ac- 
companied by  Mrs.  Rock  and  his  daughter,  Mrs. 
Winatowsky,  sailed  for  Havana,  Cuba,  on  the 
S.  S.  "Havana,"  and  will  remain  about  twenty 
days. 


THIS  MOTORMAN  IS  NOT  SO  MUCH. 

An  esteemed  contemporary  observes: 

I  know  of  a  case  of  a  man  who  was  a  motor- 
man  on  a  trolley  service  in  a  remote  town.  He 
mingled  with  moving  picture  machine  operators 
to  get  points  on  the  projecting  machine.  The 
operators  were  naturally  jealous  of  new  com- 
ers.   They  shielded  the  apparatus.    But  they 
talked,  and  the  seeker  got  the  benefit  of  it. 
Would  you  believe  me?   That   motorman  is 
now   an    authority    on    projecting  machines! 
He  can  tell  one  from  the  other  blindfolded. 
Give  him  a  chance  to  "pass  his  hand  over" 
and  he  will  tell  you,  in  an  instant,  the  make 
of  the  machine  and  the  trouble. 
That's  nothing.    We  know  of  a  fireman  on  a 
coal  train,  who,  in  passing  through  the  several 
towns  along  the  right-of-way,  became  so  famil- 
iar with  not  only  picture  machines,  put  pictures, 
electric  installation,  lenses,  etc.,  etc.,  that  he  is 
now  "Greater  than  Edison."    Just  absorbed  it 
from  the  circumambient,  donchukno. 


AUSTRALIAN  NOTES. 

The  advent  of  the  new  year  argues  well  for 
the  picture  business,  judging  by  its  increase 
since  the  commencement  of  the  past  year,  and 
the  stability  of  it  at  the  present  juncture.  Open 
air  and  tent  shows  are  on  the  increase,  while 
large  amounts  of  money  are  being  invested  in 
sites  for  new  buildings  to  be  erected  by  indi- 
divduals  and  syndicates  during  the  present  year. 

Spencer,  at  the  Lyceum,  continue  their  un- 
abated success,  the  capacious  hall  being  patron- 
ized largely  by  the  elite  of  the  city,  etc.,  'tis 


generally  admitted,  and  I  must  agree  to  this. 
Spencers  have  a  knack  of  selecting  and  pro- 
jecting the  piotures  superior  to  all  others. 

I  saw  some  pictures  a  few  weeks  ago  at 
Spencer's,  and  at  another  picture  house,  and 
the  difference  was  marked  in  the  projection  and 
effects  especially,  which  were  realistic,  besides 
the  musical  accompaniment  added  materially  to 
the  program. 

Last  night,  being  last  of  Spencer's  program 
of  the  week,  I  popped  in  to  see  them  and  I  was 
highly  pleased.  The  program  consisted  of  "Fool- 
head  and  Honesty,"  "Patricia  of  the  Plains," 
"San  Giuliana,"  "An  Unselfish  Love,"  "Dawn 
and  Sunset  in  Holland,"  "Waiter  No.  5,''  What 
Will  It  Be?"  "  Canoe  Trip  on  French  River, 
Canada,"  and  many  other  well  known  subjects. 

I  am  advised  that  Spencer's  Olympia  is  the 
scene  of  crowded  houses  nightly,  last  Satur- 
day night  there  were  5,360  paid  admissions. 
The  program  is,  with  one  or  two  exceptions, 
similar  to  the  Sydney  house. 

West's,  Ltd.,  at  the  Glacarium,  are  also  do- 
ing a  fine  business,  their  program  is  good.  Late- 
ly a  Sydney  beauty  picture  competition  has  been 
the  chief  attraction.  A  number  of  girls — Syd- 
ney girls — I  shall  add,  were  taken  and  voted 
for  by  the  public,  for  prizes  offered  by  the 
management;  to  my  mind  this  offering  prizes 
show  weakness.  I  call  to  my  mind  a  well  known 
Sydney  actor — then  lessee  of  the  best  Sydney 
theatre — was  playing  dramas,  and  business  be- 
ing a  little  on  the  wrong  side,  gave  on  a  Thurs- 
day night  the  prize  of  a  pig  away.  I  don't 
think  he  ever  repeated  the  idea.  Some  of  our 
picture  showing  men — the  smaller  fry — will  be 
doing  likewise  soon,  may  be. 

I  am  rushed  for  time.  The  mail  reports 
of  all  country  and  states  especially  are  good. 
Birch  &  Carroll,  Queensland,  and  Hyman  &  Len- 
non,  Adelaide,  report  business  good  as  ever. 


USE  HEALTH  PICTURES  IN  MEMPHIS 

Superintendent  of  Board  of  Health  to  Show  Pic- 
tures in  Schools 

As  a  means  of  instructing  the  pupils  of  the 
city  schools  in  the  science  of  warding  off  diseases 
and  unsanitary  conditions,  Dr.  M.  Goltman,  Su- 
perintendent of  the  city  health  department,  Mem- 
phis, Tenn.,  is  contemplating  the  purchase  of  a 
motion  picture  machine. 

Several  powerful  health  warnings  were  issued 
last  summer  through  the  aid  of  a  cinematograph 
and  the  lessons  were  learned  so  well  that  the 
head  of  the  Health  Department  believes  it  should 
be  popularized  with  the  rising  generation. 

The  health  superintendent  will  arrange  the 
motion  picture  lectures  so  the  machine  can  be 
taken  from  school  to  school  in  a  systematic  man- 
ner. With  it  will  go  an  operator  who  is  com- 
petent to  speak  advisedly  upon  every  subject 
presented.  The  subjects  will  include  the  develop- 
ment of  the  fly.  the  development  of  various 
germs,  and  everything  of  sanitary  and  unsanitary 
character  which  a  student  in  the  public  school 
will  be  able  to  comprehend. 

The  cinematograph  will  also  be  used  in  dem- 
onstrations of  a  more  public  nature  and  pre- 
pared particularly  for  the  benefit  of  adults. 


WANTED:  Position  as  operator  or  manager,  5 
years'  experience.  Strictly  sober  and  reliable.  Gilt- 
edge  references.  Wife  A  1  pianist.  Address,  MAN- 
AGER, Comet  Theatre,  Pembroke  St.,  Bridgeport, 
Conn. 
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HOW  BELLA  WAS  WON 

A  Pleasing  Bit  of  Comedy  from  Dickens'  "Our  Mutual  Friend" 


CHARLES  DICKENS'  entertaining  story 
"Our  Mutual  Friend,"  supplies  the  subject 
of  a  delightful  comedy  drama  picture  re- 
cently done  by  the  Edison  players  under  the 
title  "How  Bella  Was  Won."  The  picture  is,  of 
course,  a  material  abridgement  of  the  story,  but 
the  events  portrayed  are  nicely  arranged  and 
the  characters  so  well  delineated  as  to  make  the 
picture  story  complete  in  itself. 

Special  mention  of  the  players  in  this  picture 
drama  is  deserved.  The  part  of  Bella  Wilfer  is 
taken  by  Miss  Fuller,  whose  portrayal  of  a  wil- 
ful young  girl  is  most  excellent.  George  Spen- 
cer appears  in  the  part  of  John  Harmon,  and 
Mr.  and  Mrs.  Nicholas  Boffin,  the  old  servants, 
are  represented  by  Mr.  Bechtel  and  Mrs.  Erskine 
in  a  very  convincing  manner. 

As  told  by  the  picture  John  Harmon  returns 
to  his  old  home  after  years  of    wandering,  to 


path  of  love  for  their  young  master,  the  Boffins 
lay  a  plan  to  trick  the  girl  into  declaring  her- 
self. Nicholas  is  to  affect  that  he  is  very  angry 
with  his  secretary  and  that  he  will  denounce 
him  before  Bella  and  finally  dismiss  him  from 
the  position.  This  course,  he  assures  his  wife, 
will  make  the  girl  show  her  preference  if  she 
has  any.  The  plan  works  out  to  perfection. 
When  Nicholas  has  upbraided  John  most  un- 
mercifully and  then  dismissed  him,  Bella,  who 
has  witnessed  the  affair,  calls  John  back  and 
then  turns  on  her  benefactor  like  a  tigress,  fair- 
ly taking  the  old  man's  breath  away  with  the 
vehemence  of  her  denunciation,  after  which  she 
'urns  and  offers  herself  to  John. 

When  thatp  art  of  the  stratagem  is  worked 
out  right  Bella  is  told  that  the  secretary  is  not 
John  Rokesmith,  but  John  Harmon  and  heir  to 
the  Harmon  fortune,  she  hears  the    story  in 


season,  succeeds  in  making  up  their  differences. 
There  are  some  very  pretty  comedy  scenes  in 
this  that  will  be  appreciated. 

"All  For  the  Love  of  a  Lady." 

Under  the  above  title  the  Edison  players  have 
constructed  a  very  interesting  comedy  drama 
of  the  days  when  "Knights  were  bold  and  Bar- 
ons held  their  sway."  It  begins  at  the  castle  of 
a  baron  who  has  given  a  ball.  One  of  the 
charming  ladies  has  divided  her  attention  be- 
tween the  host  and  a  poor  knight,  both  of  whom 
seem  to  be  deepl  yinfatuated  with  her.  The  bar- 
on is  a  handsome,  graceful  fellow,  while  the 
knight  is  a  sort  of  a  blunderer,  but  of  the  two 
the  knight  is  more  truly  in  love  with  the  lady, 
though  she  treats  him  most  cruelly. 

The  baron  is  set  upon  a  conquest  of  the  lady 
and  writes  her  a  note  inviting  her  to  dine  with 
him  upon  the  next  evening  at  the  Abbey  Inn.  At 
the  same  time  he  writes  to  the  knight,  warning 
him  that  there  will  be  trouble  if  he  appears  at 
the  Abbey  Inn  on  the  occasion  of  the  dinner  to 
the  lady.  Unfortunately  for  the  baron  the  let- 
ters are  missent.  The  lady  gets  the  one  inten- 
ded for  the  knight  and  the  knight  gets  that  in- 
tended for  the  lady.  Both  decide  to  start  some- 
thing.   The  lady  dresses  as  a  knight  determined 


SCENE   FROM   EDISON   SUBJECT.    "ALL   FOR   THE  LOVE  OF  A  LADY 


SCENE    FROM    EDISON   SUBJECT    "A   NIGHT    OF  TERROR." 


claim  his  inheritance;  he  enters  the  shop  of  a 
dealer  in  clothes  and,  while  trying'  on  a  coat, 
a  thief  goes  through  his  pockets.  He  catches 
the  fellow  in  the  act  and  in  the  scuffle  that 
follows  both  fall  into  the  river.  The  thief  is 
drowned  and,  several  days  later,  Harmon  finds 
that  a  reward  has  been  posted  announcing  his 
death,  the  dead  body  of  the  thief  having  been 
mistaken  for  himself  on  account  of  the  papers 
found  upon  it.  While  gazing  at  the  placard  it 
occurs  to  Harmon  that  he  will  let  the  matter 
stand  as  it  is  and  adopt  another  name  for  him- 
self. Accordingly,  when  he  applies  for  lodgings 
at  the  Wilfers'  he  does  so  under  the  name  of 
John  Rokesmith. 

Here  he  meets  and  falls  in  love  with  Bella 
Wilfer,  who  takes  some  interest  in  him,  but 
docs  not  favor  his  suit.  Through  her  advice 
he  applies  for  and  obtains  the  position  of  secre- 
tary to  Nicholas  Boffin. 

Later  Bella  is  invited  to  accept  a  home  with 
the  Boifins  and  John  and  Bella  are  again  thrown 
together,  but-  John  does  not  make  much  head- 
way with  his  love  affair. 

While  these  events  are  transpiring  Mrs.  Bof- 
fin, who  was  struck  at  first  sight  with  the 
strange  resemblance  of  the  handsome  secretary 
to  the  little  John  Harmon  whom  she  cared  for 
years  ago,  comes  upon  him  while  seated  in  an 
attitude  characteristic  of  the  child.  Fond  mem- 
ories of  the  other  days  quicken  her  mind,  and, 
cominced  that  she  is  right,  she  tells  the  secre- 
tary of  her  belief,  whereupon  he  confesses  that 
he  is  really  John  Harmon.  The  old  servant  is 
delighted  with  her  discovery  and  quickly  tells 
her  husband.  A  happy  scene  follows  that  is 
very  like  a  welcoming  of  a  long  lost  son.  The 
old  servants  also  learn  that  John  is  in  love  with 
their  ward,  but  that  she  does  not  return  the  af- 
fection. 

Convinced  that  it  is  his  duty  to  smooth  the 


open-eyed  wonderment  and  then  for  a  moment 
and  then  falls  gladly  into  John's  arms. 

In  point  of  portrayal  of  character,  in  photog- 
raphy and  the  other  essentials  to  a  good  pic- 
ture, this  production  is  a  masterpiece  of  picture 
miking. 

The  Old  Family  Bible. 

This  is  a  bit  of  Edison  comedy  that  is  full  of 
good  humor.  A  yonng  man  and  his  sweetheart 
have  a  falling  out  and  are  united  through  a  pe- 
culiar train  ot  circumstances  in  which  an  old 
family  bible  is  the  inanimate  instrument.  For 
safe  keeping  the  young  man  has  placed  some 
valuable  papers  between  the  pages  of  the  old 
bible.  A  book  agent  happens  along  and  man- 
ages to  sell  a  brand  new  bible  to  the  family  ser- 
vant, taking  the  old  volume  in  part  payment. 
The  next  call  of  the  agent  is  at  the  home  of  the 
girl  where  he  tries  to  sell  one  of  the  new  fan- 
gled  bibles.  But  the  girl  sees  the  old  one  and 
wants  to  examine  it.  Upon  turning  the  pages 
she  discovers  that  it  contains  the  family  record 
of  her  sweetheart  and  at  once  makes  the  pur- 
chase, much  to  the  disgust  of  the  agent,  who 
cannot  understand  why  anyone  should  want  the 
old  ji.nk. 

Returning  to  the  young  man's  home  the  fam- 
ily are  seen  at  dinner,  during  which  the  servant 
proudly  brings  in  her  purchase.  No  one  seems 
'•specially  interested  until  she  tells  how  she 
paid  for  it.  This  brings  the  young  man  to  his 
feet  with  a  jump — the  old  bible  contains  papers 
worth  $3,000;  where  is  it?  The  now  thorough- 
ly frightened  servant  produces  the  book  agent's 
card  and  the  young  man  hastens  to  the  address. 
He  arrives  at  the  office  just  after  the  agent  has 
left  and  the  manager  gives  him  directions  that 
enables  him  to  catch  the  agent  at  the  station 
and  to  learn  where  the  old  bible  was  sold. 

Rushing  to  the  house  named  he  meets  his 
sweetheart,  gets  his  papers  and,  after  some  pur- 


to  play  a  joke  upon  the  baron,  and  the  knight 
goes  to  be  on  hand  if  his  services  should  be 
needed. 

The  lady  arrives  first  and  has  some  trouble 
living  up  to  her  part.  Then  the  knight  comes, 
and,  seeing  another  knight  present,  deals  him 
a  hearty  slap  on  the  back,  also  pulls  his  nose. 
The  lady's  identity  is  soon  revealed  and  the 
real  knight  is  in  confusion.  But  he  is  soon  for- 
given and  they  compare  notes  to  learn  what  it  is 
all  about.  About  this  time  the  baron  is  an- 
nounced and  the  knight  hides  behind  a  screen 
to  await  developments. 

Trouble  for  the  lady  starts  as  soon  as  the 
baron  comes  upcn  the  scene  and  a  fight  ensues 
between  the  lady  and  him  in  which  the  identity 
of  the  lady  is  soon  revealed.  Then  the  baron's 
leal  purpose  is  made  plain  by  his  treatment  of 
the  girl  and  the  knight  comes  to  the  rescue.  A 
duel  ensues,  in  which  the  baron  is  fairly  and 
thooughly  trounced,  and  the  knight  and  the 
lady  adjourn  to  the  dining  hall,  where  they 
compel  the  servant  to  serve  the  dinner  which 
the  baron  had  intended  to  eat. 

It  is  a  brave  little  romance,  prettily  and  ef- 
fectively portrayed,  in  which  Marc  McDermott 
takes  the  part  of  the  baron.  Herbert  Prior 
that  of  the  knight,  and  Mrs.  Prior  very  delight- 
fully plays  the  lady. 

A  Night  of  Terror. 

There  are  suggestions  of  a  dark  tragedy  in 
this  title,  and  as  the  story  unfolds  possibilities 
are  presented  which  suggest  horrible  crime. 
It  is  the  experience  of  a  pair  of  "tenderfeet"  in 
the  wild  and  wooly.  They  have  reached  a  tav- 
ern and  sought  accommodations  for  the  night. 
Certain  signs  and  portents  send  the  shivers  of 
apprehension  down  their  backs  and,  when  night 
comes,  it  is  with  some  misgivings  that  they  re- 
pair to  their  cots  in  the  garret  for  a  night's  rest. 
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But  s-lcei  is  not  for  them.  With  nerves  on 
edge  they  start  at  every  sound.  Below  stairs 
ominous  mutterings  and  preparations  are  going 
on  and  one  of  them  investigates  to  discover  that 
a  large  knife  is  !>eing  whetted  and  that  two  ire 
marked  for  slaughter.  Steps  on  the  ladder 
reaching  to  the  garret  convince  them  that  they 
are  the  condemned  "two,"  and  they  bury  them- 
selves in  their  blankets  to  await  the  end.  Im- 
agine their  relief  when  they  find  that  the  sup- 
posed red-handed  murderer  is  but  the  host  of 
the  tavern  who  has  come  aloft  for  a  slice  of 
ham,  a  joint  of  which  hangs  from  the  rafters. 

The  feeling  of  fear,  almost  terror,  which  has 
kept  the  "tenderfeet"  awake  through  the  night 
is  somewhat  allayed  when  they  come  to  break- 
fast later  to  find  that  two  beautifully  roasted 
chickens  await  them.  They  speedily  fall  to  and 
forget  their  troubles. 

The  subject  is  quite  humorous  and  will  pro- 
duce many  hearty  laughs.  Mr.  Cumpson  of 
"Bumptious"  fame,  and  Mr.  Herbert  Prior  are 
the  "tenderfeet"  and  are  thoroughly  convincing 
in  their  parts. 


KANSAS  PASSES  NEW  PICTURE  BILL. 

C.  H.  Kerr  Succeeds  in  Getting  Legislature  To 
Modify  Original  Bill. 

An  example  of  moving  picture  legislation 
came  up  recently  in  the  House  of  Representa- 
tives of  the  Kansas  Legislature  in  House  Bill 
Xo.  16  by  Block.  The  bill  as  it  was  introduced 
was  a  vicious  blow  that  would  have  put  the 
moving  picture  shows  out  of  business,  but  C. 
H.  Kerr,  of  Independence,  a  practical  moving 
picture  man,  was  on  the  floor  and  succeeded  in 
getting  the  bill  amended  so  that  it  is  rather  a 
help  instead  of  a  hindrance  to  the  exhibitor  and 
places  the  administration  of  the  law  in  the  hands 
of  the  city  mayor  so  that  local  conditions  may 
be  handled  at  home. 

The  following  is  a  copy  of  the  bill  in  the 
condition  in  which  it  came  before  the  House: 

Section  1. — It  shall  be  unlawful  for  any  person  or 
persons  or  corporation,  directly  or  indirectly,  to 
publicly  show,  display  or  exhibit,  or  cause  or  permit 
to  be  publicly  shown,  displayed  or  exhibited,  anv 
moving  or  stationary  pictures  showing,  indicating  or 
suggesting  lewdness  or  indecency,  or  the  commission 
of  any  crime  or  misdeamor,  or  the  infidelity  or  un- 
faithfulness of  husband  or  wife. 

Section  2. — Any  person  or  persons  or  corporation 
violating  the  provisions  of  this  act  shall  be  deemed 
guilty  of  a  misdeamor,  and  such  person  or  persons,  or 
the  officers  of  such  corporation,  shall  be  punished  by 
a  fine  of  not  less  than  one  hundred  dollars  nor  more 
than  five  hundred  dollars,  or  by  imprisonment  in  the 
county  jail  not  less  than  thirty  days  nor  more  than 
six  months,  or  by  both  such  fine  and  imprisonment. 

Section  3— This  act  shall  take  effect  and  be  in  force 
from  and  after  its  publication  in  the  official  state 
paper. 

At  the  conclusion  of  Mr.  Kerr's  efforts  the  bill 
was  greatly  modified  and  passed  in  the  following 
manner: 

Section  1.— It  shall  be  unlawful  for  any  person  or 
persons  or  corporation,  directly  or  indirectly,  to  pub- 
licly show,  display  or  exhibit,  or  cause  or  permit  to 
be  publicly  shown,  displayed  or  exhibited,  anv  mov- 
ing or  stationary  pictures  showing,  indicating  or  sug- 
gesting lewdness  or  indecency,  or  the  commission  of 
any  crime  of  misdeamor,  or  the  infidelity  or  unfaith- 
fulness of  husband  or  wife,  that  shall  be  in  the  judg- 
ment of  the  mayor  of  any  town  or  city  or  any  person 
or  persons  chosen  by  the  commissioners  or  the  city 
Council  of  any  city  to  act  as  censors,  as  injurious  to 
the  morals  of  the  city  of  any  citizen  thereof,  or  to 
offer  evil  suggestions  as  to  the  minds  of  children  or 
against  the  public  welfare. 

Section  2. — Any  person  or  persons  or  corporation 
violating  the  provisions  of  this  act  shall  be  deemed 
guilty  of  a  misdemeanor,  and  such  person  or  persons, 
or  the  officers  of  such  corporation  shall  be  punished 
by  a  fine  of  not  less  than  one  hundred  dollars  nor 
more  than  five  hundred  dollars. 

Section  3. — In  case  any  owner  or  manager  be  oper- 
ating a  moving  picture  show  with  rented  moving  pic- 
ture films,  and  not  buying  his  films,  and  depending 
upon  a  rental  agency  or  exchange  for  his  daily  supply 
of  films  for  his  various  changes  of  program,  and 
such  rental  agency  or  exchange  shall  send  him  mov- 
ing picture  films  that  if  exhibited  would  be  in  viola- 
tion of  this  act  and  such  manager  or  owner  be  com- 
pelled to  close  his  show  because  of  the  failure  nf 
such  rental  agency  or  exchange  to  supply  suitable 
moving  picture  films  for  his  regular  changes  of  pro- 
gram; then  such  manager  or  owner,  shall  have  an 
action  for  damages  against  the  rental  or  exchange  for 


"THE  WILD  CAT  WELL" 

An  Oil  Country  Romance 


FRANK  HURLEY,  who  deals  in  defunct  oil 
properties,  is  trying  to  win  the  affections 
of  Lillian  Farmswell,  but  he  has  a  worthy 
and  successful  rival  in  Jack  Tarbell,  a  hard 
working  industrious  fellow,  who  has  saved  con- 
siderable money  and  is  looking  about  for  a 
chance  to  invest  it. 

Lillian's  father  favors  Hurley,  who  is  con- 
sidered wealthy,  while  Jack  is  comparatively 
poor.  Naturally  Hurley  dislikes  young  Tarbell, 
and  his  hatred  increases  as  Lillian's  love  for 
Jack  becomes  more  pronounced. 

Hurley  hears  that  Jack  is  looking  about  for 
an  investment  and  induces  him  to  purchase  a 
"Wild  Cat,"  or  a  supposedly  useless  well,  with 


drop  the  "Go-Devil,"  or  ignition  cap,  into  the 
bore. 

Jack  and  Lillian  have  an  understanding  if  he 
strikes  oil  they  will  get  married  at  once.  Jack 
writes  a  letter  to  a  young  clergyman,  who  was 
a  school  chum  of  his,  to  be  present  at  the 
"shooting"  of  a  well,  in  case  his  services  are 
needed  in  a  professional  capacity.  The  young 
prelate  accepts  the  invitation  and  comes  to  see 
the  "blow-out,"  and  wish  his  friend  luck. 

At  Jack's  signal,  a  whistle,  Lillian  drops  the 
"Go-Devil"  into  the  well,  and  after  the  smoke 
had  died  away,  oil  bursts  forth  in  a  steady 
stream  and  shoots  high  into  the  air. 


SCENE   FROM   VITAGRAPH   SUBJECT,   "THE   WILD-  CAT  WEL 


such  failure  and  is  hereby  granted  the  right  to  levy 
his  earnings  and  put  him  "in  wrong-'  with  Lil- 
lian. 

Jack  goes  to  work  with  a  will  to  make  it  pay 
and  strike  it  rich.  The  steam  drill  is  put  in  ac- 
tion, pipes  are  sunk,  and  after  several  days  of 
hard  boring  they  decide  to  insert  nitro-glycer- 
ine  and  "shoot  the  well."  Jack  is  engaged 
to    do    the    job,    and    Lillian    is    invited  to 


Hurley  foiled  in  his  plot,  cannot  disguise  his 
disappointment  and  displeasure  and  while  he 
is  trying  to  explain  matters  about  the  "valu- 
able" property  he  had  sold  to  his  friend  Tar- 
bell, Lillian  and  Jack  are  being  married  on  the 
spot,  by  Jack's  friend,  the  clergyman.  After 
the  ceremony  Mr.  Farmswell  comes  forward  and 
congratulates  Jack,  and  gives  his  blessing  to 
the  young  couple. 


such  failre  and  is  hereby  granted  the  right  to  levy 
upon  the  films  of  such  exchange  or  rental  agency  and 
sell  them  to  satisfy  the  judgment  of  the  court  in  the 
case  as  it  prescribed  by  law  in  regard  to  action  for 
damages,  and  further  providing  that  the  possession 
and  renting  of  the  films  leased  or  rented  by  such  film 
rental  agency  or  exchange  shall  be  considered  as  suf- 
ficient proof  of  their  ownership  of  the  films,  or  of 
sufficient  interest  of  the  real  owner  of  the  films  in 
the  transaction  to  render  such  films  liable  to  seizure 
for  damages  under  this  act. 

That  the  amount  of  damages  such  owner  or  manager 
of  the  moving  picture  show  is  entitled  to  as  provided 
for  by  this  act  shall  be  an  average  amount  of  the 
business  done  of  the  same  day  of  the  two  weeks  next 
before  the  day  on  which  such  show  is  closed  on  ac- 
count of  the  failure  of  the  film  agency  or  exchange 
to  supply  sufficient  and  proper  program  to  such  man- 
ager or  owner. 

Section  4— This  act  shall  take  effect  and  be  in 
force  from  and  after  its  publication  in  the  statute 
book. 


ture  fronting  on  the  alley.  It  is  T-shaped,  and 
will  have  exits  on  Grand  avenue,  on  Second  street 
and  in  the  alley. 


PICTURES  IN  LOUISVILLE  CHURCHES. 

Motion  pictures  for  churches  is  the  latest  de- 
velopment in  ecclesiastical  circles  in  Louisville, 
Ky.  The  Rev.  W.  R.  Hendrix,  pastor  of  the 
Methodist  Temple,  Sixth  street  and  Broadway, 
expects  to  get  a  machine  and  films  to  be  used  in 
the  Sunday  school  room  of  the  church  on  Sun- 
days, the  purpose  being  to  provide  pictures  for 
the  entertainment  of  the  young  and  old,  who 
now  go  to  the  nickel  and  dime  theatres. 


PHOTOPLAY  HOUSE  FOR  MILWAUKEE. 

Another  photoplay  theatre  is  to  be  erected  on 
Grand  avenue,  Milwaukee,  Wis.  Otto  Meister 
and  F.  J.  Rice  have  secured  a  twenty-five-year 
lease  of  the  ground  at  212  and  214  Grand  ave- 
nue, now  containing  the  Grassier  &  Gezelschap 
plumbing  store,  and  will  erect  a  $40,000  theatre 
on  it  of  one  story.  The  property  is  situated  be- 
tween the  Loan  &  Trust  Building  and  the  struc- 


DE  KALS  HAS  PICTURE  THEATRE. 

The  new  Majestic  theatre,  De  Kals,  111.,  de- 
voted to  the  giving  of  picture  shows,  opened 
February  9th  in  the  building  on  Main  street  for- 
merly occupied  by  the  Economy  store.  The  busi- 
ness is  conducted  by  W.  D.  Eppstein  and  will 
without  doubt  enjoy  a  good  patronage.  The 
opening  night  crowds  were  large  and  well 
pleased. 


THE    FILM  INDEX 


"A  LONELY  LITTLE  GIRL" 

Pathetic  Pathe  Comedy — "Undying  Love,"  a  Beautifully 
Colored  Romantic  Picture 


NO  subject  is  so  appealing  to  the  average 
picture  theatre  audience  as  that  in  which 
child  life  is  portrayed.  It  was  this  char- 
acteristic that  made  Pathe's  Christmas  offering, 
"Sunshine  of  Poverty  Row,"  so  popular.  The 
same  thought  is  portrayed  in  a  forthcoming 
Pathe  release,  "A  Lonely  Little  Girl,"  and  the 
prophecy  is  ventured  that  that  subject  will  be 
quite  as  popular.  The  story  is  that  of  a  young 
married  couple  who  have  lost  their  first  child. 
The  mother  is  heartbroken  and  unconsolable. 


A  betrothal  follows,  and  then  Folchette  ac- 
companies his  benefactor  to  Austria,  where 
Count  Raymond  is  called  to  defend  his  possess- 
ions. While  Folchette  is  absent  the  Chevalier 
Bridanne  appears  upon  the  scene  and  Nelda  falls 
in  love  with  him.  Upon  Folchette's  return  there 
is  a  duel  between  the  rivals,  and  Bridanne  is 
killed.  Griefstricken  at  the  loss  of  her  lover, 
Nelda  throws  herself  into  the  sea. 

Folchette  renounces  the  world  and  immures 
himself  in  a  monastery.     The  remembrance  of 


to  the  sombre  accompaniment  of  the  tolling  Ca- 
thedral bell. 

The  pomp  and  splendor. of  the  ecclesiastical 
spectacle  alone  make  this  a  film  of  extraordinary 
interest.  And  not  only  is  it  interesting  to  Cath- 
olics, but  to  Protestants.  It  would  be  interest- 
ing to  men  and  women  of  any  religion  or  of  no 
religion.  In  it  are  seen  most  of  the  great  men 
of  the  Catholic  Church  in  America  and  a  vast 
array  of  church  dignitaries  of  various  grades,  all 
in  their  full  robes  of  office.  An  extract  from  a 
newspaper  report  says: 

"There  were  the  archbishops,  whose  flowing 
purple  robes  stood  out  in  rich  contrast  with  the 
deep  crimson  of  the  monsignori.  In  a  temporary 
throne,  opposite  the  vacant  draped  throne  of 


SCENE  FROM  PATHE'S'  "A  LONELY  LITTLE  GIRL." 


j-CENE   FROM  PATHES'   "UNDYING  LOVE. 


Seeing  some  orphaned  children  in  charge  of  Sis- 
ters of  Charity  pass  the  window  of  their  home 
suggests  that  they  might  adopt  a  child  to  take 
the  place  of  the  lost  darling. 

The  suggestion  is  acted  upon,  and  a  pretty 
little  girl  is  adopted  by  them.  But  the  little  girl 
leaves  a  brother  behind,  and  no  amount  of  com- 
fort and  luxury  bestowed  upon  her  by  her  adopt- 
ed parents  will  comfort  her  in  her  longing  for 
her  brother  and  playmate.  One  day  she  looks 
out  of  the  window  and  sees  the  orphaned  chil- 
dren passing;  she  quickly  puts  on  her  hat  and 
coat  and  goes  to  join  them,  but  loses  her  way. 
After  wandering  about  for  a  long  time  she  final- 
ly stops  to  rest  and  goes  to  sleep. 

When  her  foster  parents  discover  that  she  is 
not  about  the  house  there  is  considerable  ex- 
citement. A  policeman  is  summoned  and  starts 
out  to  find  the  child.  After  a  long  search  he 
discovers  her  asleep  and  brings  her  home.  But 
the  exposure  and  longing  for  her  brother  make 
her  sick,  and  the  doctor  is  summoned.  He 
makes  an  examination,  and,  upon  learning  the 
circumstances,  recommends  that  the  brother  be 
brought.  This  is  done,  and  the  little  girl  gets 
well  right  away.  From  this  experience  the  foster 
parents  realize  that  they  must  get  the  brother, 
too,  if  they  would  keep  their  little  girl  happy. 
This  they  do,  and  the  picture  closes  upon  a  very 
happy  quartette. 

It  is  a  sort  of  picture  that  will  appeal  to  one's 
sympathies. 

"Undying  Love." 

This  subject  really  belongs  among  the  Pathe 
films  d'art.  It  is  beautifuly  colored,  and  is  por- 
trayed by  a  very  competent  cast,  with  photo- 
graphy to  the  highest  degree  of  perfection.  The 
story  is  of  the  romantic  days  of  the  Troubadores 
of  France;  traveling  minstrels  who  went  from 
place  to  place.  One  of  these,  Folchette,  wins  the 
favor  of  the  Count  de  Raymond,  who  attaches 
him  to  his  suite  and  afterwards  makes  him  a 
chevalier  that  he  may  become  worthy  in  station 
of  the  count's  niece,  Nelda,  with  whom  he  is 
deeply  in  love. 


the  beautiful  Nelda  remains  with  him  through 
his  long  and  lonely  existence,  and,  when  he 
comes  to  die,  she  comes  to  him  in  a  vision. 

This  subject  is  beautifully  mounted.  In  scenic 
effects  it  is  especially  rich  and  effective. 


GREAT  TOPICAL  PICTURE 

Lubin  Secures  Splendid  Views  of  Funeral  of  Arch- 
Bishop  Ryan— Imposing  Ceremony  in  Motion 

A  film  of  extraordinary  interest  has  been  made 
by  the  Lubin  Manufacturing  Company,  namely, 
the  grand  procession  at  the  funeral  of  the  late 
Most  Reverend  Patrick  John  Ryan,  Archbishop 
of  the  Metropolitan  See  of  Philadelphia.  Rarely 
before  in  America  has  such  an  imposing  com- 
pany of  high  dignitaries  of  the  Catholic  Church 
assembled  to  pay  last  respects  to  a  distinguished 
churchman. 

Six  Archbishops,  led  by  His  Eminence,  Cardi- 
nal Gibbons,  of  Baltimore,  and  His  Excellency, 
Most  Reverend  Diomede  Falconio,  representa- 
tive of  the  Pope;  thirty  bishops,  from  all  sec- 
tions of  the  country,  and  more  than  700  priests 
participated  in  the  obsequies,  while  the  great 
edifice  was  crowded  to  the  doors  with  a  throng 
of  laymen  of  every  creed,  paying  impressive 
tribute  to  the  memory  of  a  great  churchman,  a 
great  citizen  and  a  great  man.  Outside  the 
doors,  about  the  four  sides  of  Logan  Square, 
were  massed  not  less  than  25,000  more,  who, 
unable  to  witness  the  ceremonies  at  the  bier  of 
the  Archbishop,  waited  for  hours  in  the  cold, 
from  before  daybreak,  to  add  their  silent  tribute 
as  the  body  was  borne  slowly  around  the  park 


Archbishop  Ryan,  sat  Archbishop  Falconio, 
dressed  in  the  picturesque  fur  trimmed  gray  robe 
of  the  Franciscans  of  high  rank,  attended  on 
either  side  by  Monsignors  Kiernan  and  McCord, 
as  chaplains. 

"The  last  of  the  distinguished  prelates  to  en- 
ter was  Cardinal  Gibbons,  clad  in  the  brilliant 
red  silk  robe  of  his  station,  preceded  by  acolytes 
and  followed  by  train-bearers  and  by  his  two 
chaplains,  Monsignors  McDevitt  and  Sinnott. 

"As  priests  and  prelates  wound  their  way,  two 
abreast,  out  of  the  main  doorway  of  the  edifice 
and  around  Logan  Square,  the  face  of  the  dead 
Archbishop  was  revealed  to  thousands  through 
the  glass  sides  of  a  hearse  as  it  was  drawn  slow- 
ly past  them  by  four  black  horses.  Heads  were 
uncovered  as  the  hearse  encircled  the  square, 
with  the  van  of  the  procession  keeping  pace  with 
it.  From  the  windows  and  roofs  of  the  houses 
overlooking  the  scene  hundreds  of  other  persons 
caught  a  parting  glimpse  of  the  familiar  features 
of  the  Archbishop,  whose  death  had  filled  all 
with  profound  sorrow. 

"When  the  hearse  finally  returned  to  the  front 
of  the  Cathedral  the  remains  of  the  Archbishop 
were  tenderly  carried  back  into  the  Cathedral 
and  lowered  into  the  crypt  beneath  the  main 
altar,  where  his  predecessors — Archbishop  Wood 
and  Bishops  Egan  and  Conwell — already  re- 
pose." 

The  film  is  of  great  excellence, from  the  photo- 
graphic standpoint,  every  detail  of  faces  and 
robes  being  well  defined.  It  is  a  picture  of  a 
great  current  event  of  extraordinarily  universal 
interest  among  people  of  all  creeds. 


THE    FILM  INDEX 
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TAMING  A  TYRANT 

Essanay  Farce  Comedy  with  Laughs  in  Wholesale 
Quantities 


BRING  on  your  pocket  handkerchiefs  and  have 
a  real  good  cry — let  the  tears  roll  down 
your  cheeks  and  your  sides  ache  to  the 
bursting  point  but  do  not  miss  a  flicker  of  this 
uproariously  funny  Essanay  photofarce. 

Taming  a  Tyrant  is  a  master  comedy,  pro- 
duced by  the  master  makers  of  comedy,  the  Es- 
sanay Company.  From  the  first  foot  to  the 
very  last  it  is  alive  with  the  most  ludicrous, 
absurd,  and  comical  comedy  situations.  It  tells 
a  good  story  and  points  a  moral.      It  shows 


After  a  few  days  of  this  when  Sailor  Jack  de- 
cides that  his  supposed  stepfather  has  had 
enough  of  the  bitter  medicine  he  proposes  to 
marry  Edna  and  she  consents.  The  photoplay- 
ends  with  the  confession  that  Jack  is  not  Mrs. 
Dobbs'  son  and  father,  thoroughly  subdued,  is 
condemned  to  a  life  of  real  usefulness  in  making 
the  housework  lighter  for  his  truly  worthy 
spouse. 

The  photoplay  is  a  full  thousand  feet  and  will 
be  released  Tuesday,  Feb.  28.  ^ 


One  feature  of  the  new  place  for  which  the 
ladies  are  especially  grateful  is  the  presence  of 
well  drilled  attaches,  who  will  constanly  give  ev- 
ery attention  to  the  comfort  of  the  patrons,  and 
who  see  that  ladies  are  provided  with  seats  with- 
out any  unnnecessary  and  embarrassing  interval 
of  standing  at  the  door. 

W.  L.  Hill,  the  owner  of  the  Poinciana,  is  a 
thoroughly  energetic  business  man,  who  real- 
izes that  a  satisfied  public  is  the  best  guarantee 
of  success,  and  he  has  spared  no  expense  to  make 
the  theatre  attractive,  and  to  make  the  public 
feel  sure  of  a  good,  clean  picture  show  every 
day,  embracing  both  popular  and  classical  scenes. 
He  has  already  made  a  great  many  friends  in  the 
city  who  are  anxious  to  see  him  make  a  success 


SCENES   FROM    ESSAXAY    COMEDY    PHOTOPLAY,    "TAMING   A  TYRANT. 


that  the  way  of  the  bulldozing  husband  leads 
most  surely  to  destruction  and  it  holds  forth 
hope  for  the  little  meek  woman  -.with  the  over- 
bearing husband. 

The  cast  of  characters  in  this  farce  is  made 
up  of  the  Essanay's  most  talented  people- — per- 
sons who  are  attracting  the  attention  of  the 
photoplay  world  through  the  merit  of  their  work 
collectively  and  of  the  individual  talent  displayed 
by  them  singly.  The  finished  photoplay  shows 
where  brains  have  played  a  big  part  in  the  cos- 
tuming of  the  people,  of  scenic  settings,  of  act- 
ing. Taming  a  Tyrant  is  broad  in  its  humor 
but  through  the  extremely  splendid  work  of  the 
players  the  incongruity  and  burlesque  is  made 
convincing,  human,  common-place. 

The  story  of  the  photoplay  is  novel,  out  of  the 
ordinary,  the  kind  of  plot  that  the  comedy  pro- 
ducer tells  you  is  full  of  good  red  meat,  good 
substantial  material  with  which  to  make  master- 
comedies.  In  brief,  the  story  of  the  play  is 
given  below. 

Bill  Dobbs  is  a  bully  and  his  greatest  pleas- 
ure seems  to  be  in  making  life  miserable  for  his 
wife  and  daughter.  Edna  is  an  extremely  win- 
some lass  and  it  is  Dobbs'  hope  to  some  day  wed 
her  off  to  Zeke  Hazlitt,  his  nephew,  who  will 
have  a  thousand  dollars  when  he  is  twenty-one. 
Edna  dislikes  the  gawkly  Zeke  and  appeals  to 
her  mother.  She  is  fearful  of  Dobbs,  her  sec- 
ond husband,  and  refuses  to  offer  any  help  but 
finally  consents  to  write  to  Uncle  Peter,  her 
brother,  for  advice.  Uncle  Peter  is  a  wise  old 
sea  captain,  and  when  he  receives  his  sister's  let- 
ter, telling  of  the  cruelty  of  Dobbs  he  decides 
upon  a  plan  which  he  feels  will  prove  beneficial 
in  the  moral  education  of  his  brother-in-law. 

Whereat,  his  young  second  mate,  Jack  Hast- 
ings, is  dispatched  with  a  note  to  Mrs.  Dobbs, 
who  is  instructed  to  inform  Dobbs  that  the  sail- 
or is  a  son  by  her  first  husband  whom  she  has 
not  seen  for  fifteen  years. 

The  scheme  works  beautifully.  Dobbs,  in- 
stead of  being  the  master  of  his  house,  is  cowed 
by  the  strapping  big  second  mate  an1  made  to 
do  all  the  menial  housework,  much  to  the  amuse- 
ment of  his  wife  and  daughter. 

Zeke,  unwelcome  suitor  to  Edna,  is  given  a 
lesson  in  the  art  of  making  love  and  then  told 
to  make  himself  scarce. 


POINCIANA  PHOTOPLAY  HOUSE  OPENS 

Tampa's  Latest  Theatre  Well  Received  by  Picture 
Lovers. 

Poinciana  theatre  is  the  name  of  the  hand- 
some motion  picture  building  just  erected  at  the 
corner  of  Florida  avenue  and  Cass  street,  Tam- 
pa, Fla.,  which  opened  for  the  first  time  Febru- 
ary 10th.  The  initial  show  at  this  new  theatre 
had  been  thoroughly  advertised,  and  the  crowds 
that  waited  impatiently  for  the  opening  had 
an  opportunity  of  visiting  what  is  probably  the 
finest  strictly  motion  picture  theatre  in  the  city. 

The  doors  opened  at  7:15,  and  until  the  pic- 
tures began  at  7:30  the  assemblage  had  the  op- 
portunity of  listening  to  delightful  music  by  the 
special  orchestra  which  the  management  of  the 
place  had  secured  for  the  season.  The  leader 
of  this  orchesara  is  well  known  in  the  city,  and 
his  appearance  before  an  audience  was  greeted 
with  pleasure. 

The  motion  picture  equipment  is  the  latest 
and  best  obtainable,  and  is  operated  under  the 
direction  of  R.  L.  Strong,  an  expert  of  long  ex- 
perience from  Chicago.  . 

All  pictures  shown  in  the  house  are  carefully 
censored  before  being  presented,  and  the  man- 
agement wishes  to  emphasize  the  fact  that  the 
pictures  will  at  all  times  be  presentable  to  ladies 
and  children. 

The  building  was  especially  constructed  for 
the  purpose  of  a  motion  picture  theatre  and  is 
entirely  attractive  and  comfortable.  The  interior 
is  finished  in  mission  style,  with  wide,  roomy 
seats  capable  of  seating  450  persons.  Special 
attention  has  been  given  to  the  ventilation  of 
the  building,  and  it  is  so  constructed  as  to  afford 
an  abundance  of  fresh,  pure  air. 


of  the  enterprise,  and  it  is  quite  likely  that  they 
will  not  be  disappointed. 

"Meet  me  at  the  Poinciana"  is  likely  to  be- 
come a  popular  greeting  among  the  lovers  of 
good  pictures  in  Tampa. 


DAN  HOLT  OPENS  NEW  HOUSE 

Popular  Macon  Photoplay  Manager  Has  Unique 
House. 

Dan  Holt,  that  well-known  theatrical  mana- 
ger and  comedian,  of  Macon,  Ga.,  has  certainly 
surprised  his  many  friends  in  Macon,  with  the 
uniqueness  and  beauty  of  his  new  photoplay  the- 
atre, "The  New  Theatorium,"  which  is  located 
right  in  the  heart  of  the  city. 

The  house  is  o>ne  of  the  best  equipped  pho- 
toplay theaters  south  of  the  Mason  and  Dixon 
line,  and  is  the  delight  of  the  lady  patrons.  One 
of  the  novelties  is  the  French  plate  glass  mir- 
ror screens  one  of  the  first  of  its  kind  to  be  used 
in  the  south.  It  shows  the  pictures  off  to  great 
advantage  and  has  set  all  Macon  talking.  Next 
thing  of  interest  is  the  new  Edison  machine, 
which  projects  the  pictures  most  wonderfully. 

The  exterior  and  interior  of  the  Theatorium 
is  a  model  in  construction  and  artistic  furnish- 
ings. The  entire  second  floor  of  the  building 
has  been  removed,  making  the  building,  with 
other  precautions,  a  work  of  sanitary  perfec- 
tion, with  acoustics  second  to  none. 

The  degree  of  elevation  of  the  seats,  permits 
the  ladies  to  wear  any  hat  that  they  choose — as 
high  as  a  steeple  if  they  like — for  it  will  not 
annoy  the  fellow  in  the  rear  seat.  This  is  sure- 
ly good  news  to  those  who  have  a  passionate 
Londness  for  displaying  millinery. 
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CHICAGO  LETTER 

By    James    S  McQuade 


MR.  JOHN  COLLIER,  educational  secretary 
of  the  National  Board  of  Censorship  of 
motion  pictures,  of  New  York  City,  was  in 
the  city  Monday,  Feb.  20,  and  the  forenoon  of 
Tuesday,  Feb.  21,  en  route  to  Milwaukee,  Wis., 
where  he  has  been  booked  to  deliver  a  lecture 
before  the  Municipal  and  Social  Institute  of  that 
city  on  educational  pictures  and  the  resources 
of  the  motion  picture  output  along  that  line. 
This  in  special  however,  for  his  lecture  will 
also  touch  on  motion  pictures  generally,  as  I 
understand,  showing  the  present  great  impor- 
tance of  motion  pictures  as  a  factor  of  legiti- 
mate entertainment. 

Mr.  Collier  has  made  his  present  trip  on  the 
invitation  of  the  Municipal  and  Social  Institute 
of  Milwaukee,  combined  with  that  of  the  Uni- 
versity of  Wisconsin  authorities  at  Madison, 
Wis.,  two  days  of  his  time  being  scheduled  at 
the  latter  city.  The  extension  department  of 
the  University  of  Wisconsin,  more  particularly 
has  been  instrumental  in  inducing  Mr.  Collier 
to  extend  his  journey  to  Madison,  to  discuss 
certain  questions  concerning  motion  pictures 
there,  the  Milwaukee  organization  acting  in  con- 
cert with  that  body. 

Motion  pictures,  and  their  probable  future 
utility  in  school,  library  and  religious  work,  will 
occupy  a  conspicuous  number  of  the  questions 
discussed;  but,  as  already  hinted,  the  vantage 
already  gained  by  pictures  as  a  preponderat- 
ing factor  of  popular  entertainment,  through- 
out the  length  and  breadth  of  the  English  speak- 
ing American  continent,  will  also  receive  close 
attention  and  earnest  consideration. 

Mr.  Collier,  who  at  first  sight,  may  impress 
some  that  he  carries  a  young  head  on  young 
shoulders,  will  eventually  turn  the  tables  on 
those  who  form  such  an  impression;  and,  if  I 
mistake  not,  will  surprise  them  that  "one  small 
head  can  carry  all  he  knows"  about  motion 
pictures  generally— of  their  easy  adaptation  to 
beneficial  uses  in  the  training  of  the  mind,  in 
imparting  knowledge  of  a  varied  character,  and 
of  effecting  in  the  minds  of  young  and  old  a 
permanent  lodgment  of  information  and  facts 
that  mere  words,  spoken  or  written,  have  hith- 
erto failed  to  accomplish. 

In  brief,  Mr.  Collier,  though  a  censor  of  mo- 
tion pictures,  is  a  true  harbinger  of  their  future 
greatness,  and  his  optimism  is  well  founded,  be- 
cause he  has  zealously  and  carefully  watched  the 
great  advancement  made  in  the  quality  and  type 
of  the  output  in  the  past  three  years.  This  ad- 
vancement, of  course,  has  been  chiefly  confined 
to  the  licensed  product,  as  any  careful  obser- 
ver can  attest,  although  Mr.  Collier,  as  a  non- 
partisan censor  of  films,  both  licensed  and  "in- 
dependent," is  careful  not  to  commit  himself. 

Mr.  Collier  refers  with  no  little  show  of 
pride  to  the  great  good  wrought  by  the  Na- 
tional Board  of  Censorship,  a  body  at  first  of 
merely  local  influence  and  authority  in  New 
York  City.  Contemporaneous  with  its  organiza- 
tion, or  immediately  afterwards,  there  were  ex- 
isting throughout  the  country  between  twenty- 
five  and  thirty  censor  boards.  Now  only  two 
are  deemed  necessary  in  the  United  States — - 
the  New  York  board  and  the  Chicago  board. 
This  is  convincing  proof  that  the  censorship  of 
these  two  boards  has  been  so  conscientiously  and 
carefully  administered — and  withal  from  such 
a  conservative  and  business  viewpoint — that 
no  undue  hardship  has  been  wrought  on  manu- 
facturers, while  at  the  same  time  the  regula- 
tion has  met  and  satisfied  the  demands  of  the 
numerous  municipalities,  towns  and  villages 
throughout  the  country. 

Mr.  Collier  by  no  means  seeks  to  disparage 
the  work  done  by  the  Chicago  board  of  censor- 
ship under  Sergeant  Chas.  E.  O'Donnell.  On 
the  contrary,  he  speaks  highly  of  the  great  work 
which  has  been  so  rapidly  accomplished  by  the 
Chicago  board,  a  work  that,  in  his  estimation, 
could  not  have  been  done  by  the  New  York 
board  in  the  same  time,  owing  to  the  difference 
in  the  systems  of  operation  and  to  other  causes. 

During  his  short  stay  in  Chicago,  Mr.  Collier 
made  it  a  point  to  call  on  Sergeant  O'Donnell, 
and  quite  a  time  was  spent  in  exchanging  opin- 
ions and  in  discussing  the  points  of  difference 
in  the  two  systems. 


In  New  York,  where  the  law  compels  a  minor 
to  he  accompanied  by  a  grown  relative  or  a 
guardian,  in  order  to  gain  admittance  to  a  pic- 
ture theatre,  the  film  under  censorship  exam- 
ination is  not  judged  from  the  child's,  or  min- 
or's, viewpoint.  If  scenes  of  killing  or  other 
crimes  are  always  to  be  barred,  then  many  of 
Shakespeare's  greatest  plays  and  other  notable 
dramas  would  be  barred  in  pictures.  So  also 
would  many  film  subjects  taken  from  Scrip- 
ture. This  the  New  York  censor  board  deems 
iLeqnitable,  and  rules  that  the  adult's  view- 
point should  serve  as  the  basis  of  censorial  ac- 
tion in  such  cases.  In  films  showing  scenes 
of  burglary,  arson,  robbery,  etc.,  where  the  story 
is  r.ierely  sensational  and  of  no  literary  or  dra- 
matic value,  the  New  York  board  brands  them 
as  unfit  for  exhibition. 

In  Chicago,  where  there  is  no  restriction  plac- 
ed on  minors,  in  the  sense  prevailing  in  New 
York,  the  minor's  viewpoint  is  more  likely  to 
be  taken  in  the  censoring  of  a  film,  in  Mr.  Col- 
lier's opinion,  and  this  would  prevent  the  film- 
ing of  many  notable  historical  subjects,  as  well 
as  great  dramas,  operas,  etc.,  which  are  per- 
mitted on  the  legitimate  stage. 

The  matter  of  film  censoring,  it  would  appear 
to  me,  is  one  requiring  that  sound  common  sense 
and  good  judgment  which  dictate  discreet  lati- 
tude when  it  is  clearly  necessary  and  merci- 
less pruning  when  it  is  clearly  advisable.  And 
the  best  guide  in  all  cases  of  doubt  is  the  pos- 
session of  close  touch  with  the  great  'public 
mind — not  with  the  small,  unworthy  part  of  it, 
but  with  the  great,  wholesome  ruling  part. 

Mrs.  Tom  Nash  Gives  Life  to  Save  Baby. 

Film  circles  in  Chicago  have  been  shocked  and 
deeply  grieved  by  a  deplorable  accident,  which 
happened  Saturday  evening,  Feb.  18,  about  6 
o'clock,  and  which  may  result  in  the  death  of 
Mrs.  Thomas  Nash,  wife  of  Mr.  Thomas  Nash, 
superintendent  of  the  Selig  Polyscope  Company's 
plant. 

On  the  evening  mentioned,  Mr.  and  Mrs.  Nash 
and  the  baby,  a  boy  one  and  one-half  years  old, 
went  out  for  an  airing  in  the  Nash  automobile. 
Mr.  Nash  was  at  the  steering  wheel  and  his 
wif*j  tnd  child  were  in  the  tonneau. 

Going  west  on  Grace  street  the  party  came  to 
the  tracks  of  the  Chicago,  Milwaukee  &  St. 
Faul  railway.  As  gathered  from  Mr.  Nash  the 
signal  signifying  that  a  train  was  approaching, 
was  shown  but  the  gates  were  not  lowered.  With 
no  fear  that  the  car  would  safely  make  the 
crossing,  Mr.  Nash  put  on  speed,  but  owing  to 
a  deep  rut  in  the  course  over  which  planking 
should  Lave  been  placed,  the  front  wheels  stuck 
and  the  auto  turned  dead  in  an  instant. 

The  roar  of  the  approaching  train  on  the  track 
across  which  the  dead  machine  stood,  grew  loud- 
er every  second  and  Mr.  Nash  shouted  "Jump!" 
to  his  wife,  at  the  same  time  jumping  himself. 

"Catch  baby,"  Mrs.  Nash  cried,  and  threw  the 
child  to  her  husband.  He  stretched  out  his  arms 
and  succeeding  in  breaking  the  fall  of  the  baby, 
which  fell  to  the  ground  uninjured  and  away 
from  the  pa*h  of  the  train.  At  the  same  mo- 
ment the  train  struck  the  automobile  and  the 
brave  woman  was  hurled  from  the  tonneau,  20 
feet  or  more  away,  maimed  and  mortally  hurt, 
it  is  feired. 

Mr.  Nash  and  the  gateman  ran  to  the  spot 
and  Mrs.  Nash  had  just  strength  to  gasp  "Is  baby 
all  right?  I  saved  him,  didn't  I,  dear?"  Then 
she  became  unconscious  as  she  heard  the  answer. 

The  injured  woman  was  immediately  hurried 
to  St.  Joseph's  hospital,  where  it  was  found 
that  her  right  hand  was  almost  severed  at  the 
wrist,  her  right  leg  broken  at  the  ankle  and 
the  foot  badly  bruised.  Examination  also  re- 
vealed that  she  had  sustained  internal  injuries, 
which  the  doctors  fear  may  result  in  death. 

On  Sunday  Mrs.  Nash  had  the  right  forearm 
amputated  and  she  rallied  bravely  on  Monday; 
but  tcday,  Tuesday,  the  date  of  writing,  her  con- 
dition is  low,  owing  to  internal  injuries.  The 
doctors  believe  that  her  leg  and  foot  can  be 
saved  should  the  graver  injuries  be  surmounted. 

The  overpowering  love  for  her  baby  boy  dis- 
played by  Mrs.  Nash  in  the  face  of  impending 
death,  has  been  pathetically  and  largely  dwelt 


upon  by  the  entire  press  of  Chicago  and  a  great 
wave  of  sympathy  goes  out  to  the  grief-stricken 
husband  from  the  many  friends  who  know  his 
worth,  and  who  realize  the  terrible  strain  and 
mental  agony  of  the  present  time.  Every  mem- 
ber of  the  large  working  force  of  the  Selig  plant 
is  in  deep  sorrow,  for  Tom  Nash  has  ever  been 
friend  and  brother,  rather  than  a  boss.  And 
down  at  the  city  office,  on  Randolph  street,  there 
pi.lses  the  same  sympathy  and  regret — from  Wil- 
liam N.  Selig,  president,  down  to  the  errand 
hoys;  for  Tom  Nash  has  been  connected  with 
the  Selig  Polyscope  Company  since  its  earliest 
infancy,  in  Peck  Court,  until  now,  when  it  can 
boast  of  the  largest  motion  picture  studio  in  the 
world  and  of  one  of  the  greatest  manufacturing 
motion  picture  plants. 

For  The  Film  Index  and  myself,  I  pray  that 
Mr.  Nash  may  have  the  fortitude  and  resignation 
to  bear  this  soul-trying  affliction,  and  that  in 
the  encircling  gloom  he  may  see  a  kindly  light. 

It  is  Wednesday  morning,  Feb.  22,  that  I  add 
this  paragraph  to  the  preceding  article,  which 
was  written  Feb.  21.  I  have  just  been  'phoned 
that  Mrs.  Nash  died  last  night  (Tuesday). 

George  Kleine  Tests  Scenic  Poster. 
Mr.  George  Kleine  is  making  an  experiment 
on  the  advisability  of  using  posters  for  scenic 
pictures.  There  is  now  prevailing  such  a  mon- 
otony among  posters  used  for  story  films  solely 
that  the  appearance  of  the  scenic  poster  will  be 
welcomed  by  the  public  and  should  be  by  the 
trade. 

In  order  to  ascertain  the  opinion  of  exchange 
managers  on  this  contemplated  step,  Mr.  Kleine 
sent  out  the  following  letter  to  every  exchange 
and  branch  of  the  General  Film  Co.,  on  Feb.  17: 

The  following  letter  is  being  sent  to  all  licensed  ex- 
changes. The  poster  referred  to  is  being  mailed  under 
separate  cover: 

We  are  trying  an  experiment  in  posters  and  would 
like  to  have  your  opinion  as  to  its  value. 

On  March  11th  we  will  issue  a  Gaumont  reel  which 
will  contain  a  story  film  called  "His  First  Sweet- 
heart," 560  feet  in  length,  and  a  scenic  film.  "Beau- 
tiful Gorges  of  the  Tarn;"  415  feet.  Instead  of  il- 
lustrating the  story  film,  we  are  issuing  a  poster  re- 
producing one  of  the  scenes  in  the  scenic  film.  Sample 
copy  is  being  mailed  under  separate  cover. 

What  is  your  judgment  as  to  the  practice  of  print- 
ing an  occasional  poster  of  this  character? 

James  Steele,  branch  manager  of  the  General 
Film  Co.,  at  Cincinnati,  replied  as  follows  on 
Feb.  18: 

In  response  to  yours  of  the  17th,  relative  to  vour 
intentions  to  issue  occasionally  in  the  future  a  poster 
shewing  the  scenic  film.  Would  advise  that  we  believe 
this  would  be  a  very  good  idea,  providing  you  did  not 
make  too  many  for  the  beginning  at  least,  and  we  be- 
lieve it  would  be  a  good  idea  to  try  and  arrange  at 
the  start  to  have  those  for  scenic  pictures  showing 
water  or  sea  scenes,  as  this  seems  to  take  best  with 
the  public. 

You  understand,  of  course,  that  ever  with  these 
beautiful  scenic  pictures  you  have  to  contend  with 
the.  prejudices  of  the  illiterate  exhibitor. 

On  Feb.  19,  C.  I.  Ramsdell,  manager  of  the 
Omaha  branch,  wrote  in  reply: 

In  reply  to  yours  of  Feb.  17th  will  state  your  new 
venture  in  posters  appeals  to  the  Omaha  Branch  of 
the  General  Film  Co.  as  the  scenic  poster  would  be  a 
novelty. 

Two-thirds  of  our  customers  are  always  pleased  to 
receive  your  scenic  films,  especially  your  Urban 
Eclipse. 

Many  other  replies  will  have  been  received 
by  the  time  of  going  to  press  of  this  issue,  and 
due  mention  will  be  made  of  them  later. 

A  Trip  to  the  Pacific  Coast. 

C.  C.  Whalen,  owner  and  manager  of  the 
Washington  theatre,  4  3d  and  Cottage  Grove  ave- 
nue, this  city,  returned  last  week  from  a  visit 
to  his  parents  iu  San  Francisco.  Mr.  Whalen 
went  by  the  way  of  Seattle,  where  he  stopped 
over  for  a  few  days.  Business  at  the  present 
time  is  very  good  in  Seattle,  he  states. 

The  Dream  is  the  best  looking  and  the  most 
costly  picture  house  in  that  city;-  but,  in  Mr. 
Whalen's  opinion,  it  does  not  compare  with  his 
theatre  here,  or  with  many  others  in  Chicago. 
The  Dream  has  a  good  service,  its  chief  com- 
petitor being  the  Circuit  theatre,  owned  by  Eu- 
gene Levy,  who,  according  to  Mr.  Whalen,  "puts 
up  a  very  classy  show  and  the  best  in  Seattle." 

In  San  Francisco  the  palm  is  easily  held  by 
the  Garrick,  on  Ellis  and  Fillmore  streets,  which 
seats  1,600  people.  This  house  was  formerly 
called  the  Orpheum,  where,  after  the  fire  and 
earthquake,  the  Orpheum  company  gave  its 
splendid  vaudeville  shows  until  the  magnificent 
(Continued  on  page  28.) 
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(  fa/h  "THE  LETTER  WlTH  THE  RED  SEALS"  htt  I 

|  A.  Drama  of  the  Directory  by  Gaumont  s\.  | 


JAS.  S.  McQUADE 


IN  reviewing  "The  Letter  with  the  Real 
Seals,"  a  Gaumont  drama  of  Directory 
days,  in  Paris,  a  private  exhibition  of  which 
I  saw  at  George  Kleine's  private  projecting  room, 
at  52  State  street,  recently,  I  was  vividly  re- 
minded of  the  policy  pursued  by  an  old  friend 
of  mine — dean  of  the  dramatic  faculty  in  a  prom- 
inent metropolis — in  his  treatment  of  actors  and 


first  seen  aboard  the  French  frigate,  until  the 
subtitle  reveals  that  the  vessel  is  in  latitude  47° 
or  49°,  and  some  minutes  south,  one  sees  only 
the  same  square  foot  of  glimmering  water  to  the 
port  side,  with  the  same  old  subjects  on  the  ab- 
breviated shore  line.  And  the  frigate,  all 
through  this  part  of  the  story,  looks  more  like 
in  port,  securely  in  dock,  than  on  the  high  seas. 


And  that  engagement  with  the  pirates.  We 
are  treated  to  a  view  of  the  frigate's  deck  after 
all  is  over,  a  very  tame  and  dissatisfying  affair. 
One  looks  at  it  just  with  as  much  relish  as  he 
would  feel  were  he  obliged  to  drain  a  measure 
of  oatmeal  and  water  when  he  looked  for  a 
draught  of  sparkling  Moselle. 

Then  the  impossible  captain  of  the  French  fri- 
gate! He  looks  and  acts  more  like  a  London 
flunkey,  or  a  broken  down  French  waiter,  than 
the  manly  and  striking  type  of  the  naval  French 
officer  of  his  time.  We  will  acknowledge  that 
Duval,  the  singer,  and  Barras,  of  the  French  Di- 
rectory, are  well  impersonated  and  that  photog- 
raphy is  pleasing  throughout,  but  these  supports 
are  too  weak  to  carry  the  superstructure  of  "The 
Letter  with  the  Red  Seals." 

The  story,  briefly  told,  shows  that  the  singer, 
Duval,  writes  and  sings  revolutionary  songs 
against  the  Directory  and  its  chief  officer,  Bar- 
ras, especially.  A  lady  of  noble  family  falls  in 
love  with  Duval,  but  he  is  proof  against  her 
charms,  as  he  is  happily  married.  Furious,  the 
lady  purchases  one  of  Duval's  songs  and  carries 
it  to  Barras. 

Soon  afterwards,  Duval  is  arrested  on  the 
charge  of  treason  to  the  Directory.  He  is  found 
guilty  by  the  Tribune  and  is  sentenced  to  trans- 
portation for  life.  His  wife  calls  on  Barras  and 
requests  that  she  be  permitted  to  accompany 
her  husband  into  exile.  He  grants  her  request 
and,  as  she  is  leaving  his  presence,  he  hands  her 
a  letter,  sealed  with  red  seals,  which  he  com- 
mands her  to  deliver  into  the  hands  of  the  cap- 
tain of  the  frigate,  after  going  aboard. 

This  letter  is  not  to  be  opened  by  the  captain 
until  he  arrives  in  a  certain  southern  latitude, 
and  contains  a  command  to  shoot  Duval  as  soon 
as  that  latitude  is  reached.  The  letter  is  duly 
placed  in  the  captain's  hands,  and  is  read  by 
him  when  the  vessel  reaches  the  latitude  desig- 
nated. 

Then  the  shooting  squad  is  brought  up  and 
we  see  tne  men  level  their  muskets  at  Duval, 
awaiting  the  word  to  fire.  But,  at  the  critical 
juncture,  a  lookout  warns  that  a  pirate  vessel 
is  bearing  down  on  the  frigate.  The  execution 
is  postponed  and  the  call  to  arms  summons  all  to 
repel  the  attack.  In  the  engagement  Duval  per- 
forms great  deeds  of  valor  and  the  captain  de- 
cides to  disobey  orders  and  spare  his  life. 

The  closing  scene  shows  the  captain  of  the 
frigate,  Duval  and  his  wife  before  the  chief  min- 
ister of  the  Directory,  in  Paris.  Barras  storms 
that  his  orders  have  not  been  carried  out,  but 
the  captain  relates  the  story  of  Duval's  bravery 
and  patriotism  in  the  engagement  with  the  pi- 
rates and  the  singer  is  pardoned. 


SCENE  FROM  GAUMONT  SUBJECT,  "THE  LETTER  WITH  THE  RED  SEALS." 


actresses,  who  appeared  in  roles  worthy  of  men- 
tion. He  has  been  resting  for  many  years  in 
the  sleep  that  knows  no  morning  or  evening  call, 
but  in  his  day  he  did  a  great  work  in  awakening 
histrions  of  both  sexes,  who  had  won  laurels  on 
the  stage,  from  the  lethargy  which  after  days 
brings  to  some  who  seek  to  plume  themselves  on 
past,  performances,  instead  of  ever  aiming  at  the 
results  that  can  be  produced  only  by  the  high- 
est and  best  efforts;  and  by  cheering  and  impart- 
ing confidence  to  the  young  actor  or  actress," 
just  starting  out,  whose  work,  while  crude,  be- 
trayed here  and  there  the  evidence  of  talent.  In 
other  words,  his  criticism  spared  not  the  actors 
and  actresses  who  could,  and  would  not,  realize 
expectations;  while  firm  and  gentle  words  of 
counsel  were  given  those  who  showed  earnest- 
ness of  purpose  and  a  fitness  for  dramatic  work, 
instead  of  keen  epigram  and  biting  reprimand. 

I  have  viewed  so  many  fine  subjects  turned 
out  by  Gaumont  that  I  cannot  understand  how 
this  "Letter  With  the  Red  Seals"  was  ever  al- 
lowed to  pass  muster.  It  is  so  far  beneath  the 
standard  worthily  established  and  proudly  main- 
tained by  Gaumont,  for  acting,  staging  and  de- 
tail, that  one  would  not  believe  it  a  Gaumont 
product  were  not  the  tell-tale  trademark  in  un- 
deniable evidence. 

The  nautical  scenes  and  that  part  of  the  story 
— the  main  and  climatic  part — connected  there- 
with are  greatly  lacking,  in  that  they  leave  to 
the  imagination  the  most  exciting  and  thrilling 
incidents,  while  the  subordinate  happenings 
(many  of  them),  if  left  out,  could  easily  be 
missed  without  creating  any  gap  in  the  mind  of 
the  spectator. 

I  wrote  "nautical  scenes"  in  the  foregoing 
sentence.  I  was  wrong.  There  is  only  one. 
From  the  time  singer,  Duval,  and  his  wife  are 


SCENE  FROM  GAUMONT  SUBJECT,  "THE  LETTER  WITH  THE  RED  SEALS. 
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Stockton,  a  town  of  25,000,  is  very  well  rep- 
resented in  the  picture  business,  having  four 
very  good  theatres  and  one  five-cent  theatre, 
which  is  playing  to  exclusive  Chinese  and  Jap- 
anese trade. 

Modesto,  with  4,000  population,  has  two  the- 
atres, the  Isis  and  the  Dreamland,  both  using 
Association  films,  and  report  very  good  business. 

Merced,  a  town  of  5,000,  has  three  picture 
theatres,  all  using  Association  film,  and  all  re- 
port good  business. 

Leggett  Bros.,  of  the  Leggett  Theatre,  Ma- 
dera, have  installed  a  fine  Welte  automatic  or- 
chestrian  at  a  cost  of  $2,000.  They  are  also 
playing  one  act  of  vaudeville  a  week.  They 
have  a  fine  place  and  are  getting  the  business. 

Fresno,  a  town  of  40,000,  has  six  very  good 
picture  shows — The  Family,  The  Wigwam,  The 
Past  Time,  The  Bell,  The  Fair  theatre  and  The 
Ryan  Theatre.  All  report  business  very  good 
at  this  time  of  the  year. 

Hanford,  a  town  of  5,000,  has  two  picture 
shows,  one  of  which  is  located  in  the  opera 
house,  and  one  store  show — both  reporting  a 
very  good  business. 

Mr.  Arno  Porst,  who  installed  an  1  managed 
Parra's  Theatre  in  Bakersfield  for  two  years, 
has  opened  the  Majestic  Theatre,  Tulare,  Cali- 
fornia, seating  500.  Being  the  only  theatre  in 
the  town,  he  plays  vaudeville  and  road  shows. 
He  has  installed  a  very  nice  theatre  which  is  a 
credit  to  the  picture  industry,  and  richly  de- 
serves the  success'  he  is  meeting. 

Visalia,  a  town  of  5,000,  has  two  picture  the- 
atres— the  Grand  and  the  Stai. 

Porterville,  a  town  of  5,000,  has  two  very 
good  picture  shows — the  Opera  House  and  the 
Novelty  Theatre. 

Bakersfield,  a  town  of  16,000,  has  four  picture 
theatres — Parra's  Theatre,  Grogg's  Theatre, 
Lyric  and  Hill's  Theatre.  These  are  all  Asso- 
ciation houses,  and  business  is  very  good  with 
them  at  this  time. 

Los  Angeles  at  the  present  time  has  seven 
first-class  theatres  devoted  exclusively  to  pic- 
tures— Clune's,  Fifth  and  aMin;  Clune's,  Broad- 
way; Tally's  New  Broadway;  Hyman's  Liberty, 
Globe  and  College  Theatres.  The  Walker, 
which  has  been  dark  for  some  time,  was  opened 
by  Hyman  as  a  picture  house  on  January  31, 
1911.  There  are  at  least  sixty  shows  in  Los 
Angeles,  and  from  reports  there  are  about  six 
more  which  will  be  opened  soon. 

Clune's  Pasadena  Theatre  will  possibly  open 
on  February  15th.  This  will  be  a  very  fine  the- 
atre, devoted  to  exclusive  pictuies,  seating  1,500. 
There  are  two  theatres  in  Pasadena  at  present, 
both  doing  good  business.  ■  These  houses  seem 
to  think  that  business  will  be  better  after 
Clune's  opens,  as  it  will  keep  a  great  many  peo- 
ple of  Passadena  at  home  where  before  they 
would  get  a  car  and  go  to  Los  Angeles 

Some  of  the  picture  exhibitors  of  Southern 
California  met  at  Long  Beach  on  January  31st 
and  February  1st.  S.  F.  Du  Ree,  manager  of 
Bijou  Theatre  at  Long  Beach,  was  elected  act- 
in^  chairman.  The  next  meeting  will  be  in  Los 
Angeles.  This  is  the  first  time  after  many  at- 
tempts of  the  exhibitors  of  Southern  California 
to  organize  that  they  have  really  got  together, 
and  it  is  to  be  hoped  that  some  good  results 
may  be  derived  from  it. 

A  man  giving  the  name  of  J.  R.  Bruce  called 
at  the  Chine.  Tally  and  Los  Angeles  Film  Ex- 
changes on  January  7th,  and  under  the  pre- 
tenses of  starting  a  show  in  a  little  town  south 
of  Los  Angeles,  secured  thirteen  reels  in  all 
from  the  different  exchanges.  He  has  not  been 
seen  since. 

J.  O.  Kaiser,  formerly  of  Milwaukee,  Wis., 
who  has  been  fifteen  years  in  the  picture  busi- 
ness, having  in  Los  Angeles  at  the  time  two  the- 
atres, the  Wonderland  and  the  Liberty,  has 
joined  interests  with  Mr.  Beerhouse  in  a  new 
theatre — Teatro  Metropolitan — playing  to  Mex- 
ican trade,  within  one  hundred  feet  ,of  the  first 
church  in  Los  Angeles  and  near  the  old  building 
which  was  General  Fremont's  headquarters  in 
early  days.  At  this  old  historic  spot  in  Los  An- 
geles will  soon  be  heard  the  click  of  the  mov- 
ing picture  machine.    He  will  open  this  house 


on  the  15th  of  February,  1911.  He  has  put  in  a 
very  nice  house  and  deserves  the  fullest  meas- 
ure of  success. 

The  Cineograph  Theatre,  which  was  devoted 
to  vaudeville  and  dramatic  productions  for 
many  years  and  recently  running  pictures,  has 
closed. 

The  Hennings  Bros.,  who  had  an  airdome  at 
Sixteenth  Street  and  Central  Avenue  last  sum- 
mer, opened  the  Star  Theatre  February  1st,  on 
Fifth,  between  Main  and  Los  Angeles  Streets. 


QUEEN  THEATRE,  LOS  ANGELES,  CAL. 
H.  B.  &  P.  N.  Knapp,  Proprietors. 


H.  B.  and  F.  N.  Knapp,  who  owned  and  man- 
aged the  Queen,  Vaudette,  and  Peter  Pan  The- 
atres in  Battle  Creek,  Michigan,  have  opened 
the  first  real  classy  suburban  theatre  in  Los  An- 
geles— the  Queen  Theatre — at  the  corner  of 
Jefferson  Street  and  Vermont  Avenue.  The 
house  was  built  especially  for  them  and  no  ex- 
pense has  been  spared  in  having  everything  first 
class.  They  are  located  in  the  best  residence 
district  and  have  approximately  ten  thousand 
people  to  draw  from.  The  house  is  beautifully 
furnished  with  opera  chairs;  a  three-piece  or- 
chestra furnishes  the  music.    They  have  a  nov- 


elty in  the  line  of  photo  frames  in  the  lobby. 
Instead  of  having  frames  of  only  one  company 
they  have  ten  frames  30x40  inches  each,  hav- 
ing the  principal  characters  in  each  company 
in  a  frame  by  itself — a  great  many  of  which 
are  clipped  from  The  Index;  and  it  makes  a 
very  neat  appearance  in  the  lobby.  They  are 
meeting  with  very  good  success. 

The  National  Theatre  was  sold  by  James  Bar- 
low to  Bert  Lesting.  This  is  directly  opposite 
to  Clune's  Fifth  and  Main  Street  Theatre  and 
is  doing  a  very  good  business. 

The  district  convention  of  the  stage  employees 
and  operators  was  held  at  Oakland  February 
6th.  Malcolm  Meyers  and  Clarence  Riggs  are 
delegates  from  Los  Angeles. 

The  Globe  Theatre,  owned  by  Mr.  Nixon,  has 
been  remodeled  so  that  it  now  has  a  seating 
capacity  of  640.  The  theatre  is  doing  very  good 
business. 

The  European,  a  new  picture  show,  run  by 
Mr.  Janosky,  on  East  First  Street,  seating  180, 
opened  on  January  16th. 

The  Progressive  Theatre,  which  has  been 
closed  for  some  time,  will  open  under  new  man- 
agement about  February  15th. 

The  old  exposition  Theatre  will  be  torn  down 
an  da  new  house  erected,  seating  1,5  00.  Mr. 
Riggs  and  Mr.  Lee,  who  have  been  running  the 
Exposition  for  two  years,  will  move  their  show 
to  the  old  Empire  Theatre,  while  the  new  Expo- 
sition is  being  built.  Riggs  and  Lee  say  they 
are  going  to  have  the  best  moving  picture  the- 
atre in  Los  Angeles  before  they  get  through. 

Your  correspondent  had  a  pleasant  visit  with 
the  manager  of  the  Biograph  studio  here.  They 
are  located  practically  in  the  city  on  a  300 
square  foot  lot,  which  is  enclosed  by  a  fourteen 
foot  board  fence.  They  have  about  sixty  people 
here  now  and  are  working  every  day  in  the  sun- 
shine. The  Biograph  Company  came  out  here 
year  before  last  and  turned  out  what  tney 
claimed  was  a  few  "trial"  pictures.  The  "trial" 
possibly  was  successful,  for  it  looks  as  though 
they  were  here  to  stay  now. 

The  Kalem  Company  is  located  at  Glendale, 
eight  miles  from  the  city.  They  claim  they  are 
here  to  stay,  having  bought  a  fine  little  ranch 
where  they  can  do  what  they  please  without 
having  a  custodian  of  some  of  the  parks  around 
Los  Angeles  jumping  on  them  every  time  they 
go  down  the  road.  They  have  a  very  nice  stu- 
dio and  are  working  on  some  hue  big  pictures. 

The  Pathe  people  have  a  fine  studio  out  at 
Edendale,  where  they  are  turning  out  a  lot  cf 
their  Western  pictures. 

The  Selig  Company  is  also  out  at  Edendale, 
where  they  have  installed  a  studio  which  is  a 
credit  to  the  company. 

Mr.  Martin  Keefe,  one  of  the  old-time  road 
showmen,  has  opened  a  fine  theatre  at  Fifty- 
second  Place  and  Moneta  Avenue. 

The  Randall  Theatre,  Fullerton,  California, 
will  soon  open,  seating  400.  This  will  be  a  first- 
class  house  devoted  exclusively  to  moving  pic- 
tures. 

The  Essauay  Company,  who  are  making  mov- 
ing pictures  at  Los  Gatos,  near  San  Jose,  Cali- 
fornia, contemplate  locating  there  permanently 
and  building  a  large  studio. 

J.  W.  Fulkerson.  who  now  operates  two  the- 
atres at  San  Diego,  signed  a  lease  for  a  big  new 
theatre  devoted  to  motion  pictures,  right  in  the 
heart  of  town. 

Conley  &  Polly  opened  a  new  theatre  at  Low- 
ell, Arizona,  which  is  a  suburb  of  Bisbee.  There 
are  three  houses  in  Bisbee,  all  using  licensed 
product. 

The  new  Pantages  Theatre  here  has  come 
back  for  licensed  service  after  a  trial  of  the 
Independent  output. 
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Playing  the  Pictures 

By  Clyde  Martin 


LAST  week  I  had  the  pleasure  of  spending 
a,  day  in  Chicago  and  making  the  rounds 
of  the  picture  theatres.  I  found  in  most 
of  the  places  the  same  old  story,  the  piano  play- 
ers were  obliged  to  put  in  such  long  hours  that 
it  would  be  out  of  the  question  to  ask  them 
to  play  the  pictures.  In  some  of  the  larger 
down  town  houses  I  found  conditions  different. 
There  are  three  or  four  of  the  better  houses 
with  A  1  musicians,  doing  all  that  could  be 
asked  by  any  manager. 

I  was  most  favorably  impressed  with  the  mu- 
sic at  the  Orpheum  theatre  by  a  three-piece 
orchestra,  piano,  violin  and  drums.  They  are 
certainly  a  clever  bunch  and  play  appropriate 
music  for  the  feature  scenes.  I  was  glad  that 
I  stopped  in  the  Orpheum  because  I  was  con- 
vinced that  no  orchestra  could  play  pictures 
from  start  to  finish  without  a  stop,  a  point  I 
have  had  many  arguments  over  in  my  columns. 
Here  I  listened  to  possibly  the  greatest  adver- 
tised picture  orchestra  in  the  country  and  to 
my  surprise  there  was  three  to  six  minutes  in 
each  picture  that  there  was  no  music.  The 
singers  in  most  of  the  Chicago  picture  houses 
are  mediocre,  but  the  Orpheum  theatre  is  bless- 
ed with  an  exception.  Maud  Webb  is  a  singer 
of  ability  such  as  is  seldom  found  in  a  picture 
theatre.  She  has  a  very  pleasing  way  and  han- 
dles her  songs  in  an  excellent  manner.  She  is 
one  of  the  few. 

In  another  letter  from  Mrs.  B.  V.  Kershner, 
pianiste  of  the  Lyric  theatre,  Towanda,  Pa.,  are 
a  few  lines  that  might  be  of  interest  to  readers 
of  The  Index,  to  quote  the  letter  briefly.  Mrs. 
Kershner  says:  "It  has  been  a  custom  or 
rather  a  part  of  the  day's  regular  perform- 
ance at  our  theatre  to  run  over  the  new  pic- 
tures. We  do  this  after  the  work  is  done  at 
night,  there  being  none  present  but  the  force 
and,  I  can  tell  you,  sometimes  we  are  rather 
severe  in  our  criticism.  It  is  a  pleasure  after 
a  hard  night's  work  to  sit  and  look  on.  Then, 
too,  it  gives  one  an  opportunity  when  all  is  still 
to  realize  how  much  the  music  means,  and 
inspires  me  to  do  my  best.  We  used  "His 
Mother's  Thanksgiving,"  an  Edison  subject,  the 
other  night,  and  I  must  say  it  is  about  the  best 
picture  I  have  ever  played  for.  We  were  re- 
quested to  repeat  it.  We  had  packed  houses 
and  used  a  little  song  during  the  closing  scene 
which  seemed  a  part  of  the  picture.  I  am  glad 
you  are  in  favor  of  a  convention.  I  really  think 
it  would  be  great.  I  am  so  anxious  to  hear 
this  orchestra  under  the  directorship  of  the 
violinist,  Mr.  A.  Piker.  I  can  just  imagine  four 
men  working  up  picture  music  like  we  are  com- 
pelled to  do  and  keeping  the  harmony  perfect. 

"I  can  thoroughly  understand  what  you  mean 
by  "faking"  and  this  gentleman  needs  the  point 
brought  out  in  a  more  explicit  manner.  It  is 
up  to  you,  Mr.  Martin,  to  put  him  right.  It 
is  all  right  to  feel  satisfied  with  our  own  work, 


perhaps,  but  I  am  sure  that  conceit  would  spoil 
me.  When  I  feel  that  I  can't  be  out-done  I 
shall  retire.  I  cannot  imagine  a  person  being 
a  genuine  success,  Mr.  Piker  should  take  his 
organization  on  the  road.  I  am  sure  the  mo- 
tion picture  houses  would  give  him  at  least  one- 
night  stands.  I'll  let  him  have  my  place  any 
night  for  he  is  a  winner  and  I  am  anxious  to 
hear  this  man  who  has  'never  failed.'  In  all 
courtesy  yours," 

MRS.  B.  V.  KIRSHNER. 

Thanks,  Mrs.  Kirshner,  for  your  second  let- 
ter. I  am;  always  glad  to  hear  from  a  person 
the  second  time,  because  it  shows  that  my  ef- 
forts have  made  their  point.  I  agree  with  you 
when  you  say  "  'His  Mother's  Thanksgiving'  is  a 
great  picture  to  play,"  and  I  think  your  idea 
of  working  a  song  in  during  the  showing  of 
this  picture  is  a  very  good  one.  Will  be  pleased 
to  hear  from  you  at  any  time. 

Miss  "W,''  of  Pa.,  writes: — Your  articles  in 
The  Film  Index  are  very  helpful  to  me  and  I 
enjoy  reading  them  immensely.  In  regard  to 
"playing  the  pictures,"  I  will  tell  you  of  one 
that  we  had  recently  and  what  I  played  for  it, 
and  I  want  you  to  tell  me  candidly  just  what 
you  think  of  it.  About  a  week  ago  we  had 
"Herod  and  the  New  Born  King,"  the  first  scene 
showed  Mary  and  the  Babe  in  the  manger,  for 
this  I  played  "Oh,  Little  Babe  of  Bethlehem," 
I  scarcely  remember  just  how  the  scenes  fol- 
lowed one  another,  but  when  the  star  in  the 
east  appeared  to  the  wise  men,  I  played  "Star 
of  the  East  the  Horizon  Adorning,"  and  when 
they  came  to  the  place  where  Jesus  and  mother 
were  shown,  I  played  "Joy  to  the  World,  the 
Lord  Has  Come."  I  enjoy  playing  the  pictures 
very  much  and  heartily  agree  with  you  that  it 
offers  a  wide  scope  to  work  in,  as  the  pictures 
vary  from  classical  and  even  Biblical  to  comedy. 
I  also  agree  with  you  most  heartily  on  what 
you  say  concerning  the  "Star  Spangled  Banner." 
It  certainly  was  a  welcome  suggestion  to  me, 
and  one  which  I  avalied  myself  of  quite  re- 
cently. It  proved  positively  annoying  to  me 
to  break  off  in  any  military  music  to  "play 
the  flag." 

Thanks  for  your  letter,  Miss  "W."  I  am 
pleased  to  hear  that  my  suggestions  have  been 
a  help  to  you.  I  think  your  idea  of  playing 
"Herod  and  the  New  Born  King"  very  good.  I 
will  answer  the  other  questions  in  your  letter 
by  mail.  Would  be  pleased  to  hear  from  you 
at  any  time. 

"W — d,"  Nova  Scotia : — In  reply  to  your  in- 
quiry, I  will  see  that  you  get  a  score  for  "II 
Trovatore."  It  is  strange  that  your  exchange 
cannot  supply  you.  I  will  also  send  you  a  book 
of  incidental  and  descriptive  music  that  1  think 
will  meet  yith  your  requirements.  Will  ad- 
vise publishers  as  per  your  request,  and  will  be 
at  your  service  any  time  I  can  help  you. 

Of  late  I  have  run  across  some  correspondence 
from  people  favoring  the  use  of  appropriate 
music  for  the  pictures  to  be  arranged  on  rolls 
for  pianolas.  I  wish  some  one  would  enlighten 
me  as  to  whether  these  people  are  joking  or  if 
they  are  serious.    It  looks  like  a  big  joke  to  me. 
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THE  SHORT  TALK  MAN 

Advances  the  Interesting  Suggestion  that  "G.  T. 
Edison"  Should  Make  Good 

"This  'G.  T.  Edison'  person  lingers  in  my  lov- 
ing thougbts,"  complained  the  Short  Talk  Man, 
as  he  searched  the  desk  in  vain  for  a  cigar,  and 
compromised  upon  a  cigarette. 

"I've  heard  of  Thomas  Alva  Edison,"  suggest- 
ed the  man  who  pays  rent  on  the  office.  "Is 
'G.  TV  any  relative?" 

"Not  so's  you  could  notice  h.,"  responded  the 
Short  Talk  Man.  "He's  the  man  'who's  greater 
than  Edison,'  but  it's  easier  to  make  it  G.  T.  He 
gets  funnier  every  minute.  Hallberg  got  his  goat 
and  now  even  operators,  who  used  to  think  he 
was  the  real  thing  because  he  was  on  his  paper, 
can  coax  his  nany  all  over  a  ten  acre  lot.  Of 
course  the  R.  I.  P.  bunch  have  to  hold  him  up 
because  they  can't  confess  the  bluff  they've  been 
springing." 

"Who  are  the  R.  I.  P.  bunch?"  inquired  the 
cigar  donor  with  interest. 

"I  can't  talk  Latin  with  only  a  cigarette,"  ex- 
plained the  Short  Talk  Man  meaningly,  "but  it 
means  the  Rest  in  Peace  bunch;  the  dead  ones 
with  the  letters  instead  of  tin  cans  tied  to  their 
tails.  They're  backing  the  handbook  and  they 
named  him  G.  T.,  so  they've  got  to  pretend  that 
G.  T.  is  all  right,  and  that  Hallberg  is  a  sore- 
head. Of  course,  the  fact  that  Hallberg  writes 
like  a  man  who  knows  what  he's  talking  about 
and  can  show  the  man  from  Missouri,  or  any- 
where else,  don't  count.  They  don't  know  what 
he's  talking  about,  because  they  can't  seem  to 
grab  it  off;  but  there's  no  use  trying  to  teach 
some  people,  and  it's  wising  the  operators  all 
right. 

"But  here's  the  point  I  make,  friend  benefac- 
tor. Suppose  some  chap  sends  on  $l..r>0  that  he 
hates  to  let  go  of  because  he  needs  a  good  guide. 
And  then  suppose  he  finds  he's  bought  a  bunch 
of  loose  talk,  some  home-made  cuts  and  some 
manufacturers'  ads.  It  don't  look  like  a  lot 
for  one  iron  man  and  a  tin  child,  does  it? 

"That  would  be  all  to  the  bad,  but  suppose 
on  top  of  that  The  Index  tells  him  to  mark  out 
spots  on  page  21  and  G.  T.  himself  advises  him 
that  pages  8  and  9  are  on  the  blink.  Mind  you, 
it's  just  commenced.  What  is  going  to  hap- 
pen? Does  he  get  a  new  handbook  when  the 
returns  are  all  in;  does  he  get  his  money  back 
before  that,  or  will  they  issue  a  new  edition 
with  every  other  page  blank  so  you  can  write  in 
the  corrections?  That  blank  page  idea  is  a  pip- 
pin. If  there's  enough  blank  pages  you  can 
paste  Hallberg's  stuff  on  those. 

"He  says  he  didn't  know  about  the  Code  and 
it's  likely  to  be  wrong,  anyhow.  That's  all  right, 
but  the  man  in  the  booth  has  got  to  toe  the 
chalk  mark  on  the  code.  That's  the  electrical 
law,  and  not  to  know  the  law  is  no  excuse. 

"There  ain't  more'n  half  the  operators  getting 
as  much  as  a  hundred  a  week.  Lots  of  them 
get  lots  less,  and  $1.50  is  a  whole  lot.  If  what 
you  get  for  the  cush  is  on  the  punk  you  ought 
to  get  your  mazuma  back — unless  you  were 
wise  and  paid  in  counterfeit  money. 

"But  he's  still  selling  them  and  still  boom- 
ing them  and  he's  still  lett'ng  the  crank  engi- 
neers tell  him  what  he  ought  to  know  himself. 
If  he  keeps  at  it  long  enough  he'll  know  a  lot, 
for  there  are  some  bright  chaps  in  the  exhibition 
booths  who  know  what  they  know  and  they  don't 
have  to  sell  a  handbook  to  tell  it,  either. 

"Abe  Lincoln  pulled  the  dope  about  not  be- 
ing able  to  fool  all  of  the  people  all  of  the  time, 
and  the  crowd's  getting  wise  but  someone  ought 
to  make  'em  stop  selling  the  handbook  until  it 
reads  less  like  a  rave.  They  know  now  it's  bad 
and  yet  they  go  right  along  taking  in  the  coin 
and  the  operator.  Maybe  they're  getting  ready 
for  the  'blow  off  and  want  a  lot. 

"Then  in  his  last  brainstorm  he  says  the 
strain  on  the  sprocket  teeth  in  pulling  a  film 
through  the  machine  is  tremendous  and  wears 
'em  out.  It's  not  strain,  but  just  plain  fric- 
tion, the  friction  of  almut  seven  thousand  ruts 
a  reel.  Then  he  says  there's  only  a  little  jerk 
when  you  start  a  seven-pound  reel  revolving. 
On  the  level  G.  T.  ought  to  think  a  little  bit 
even  if  it  don't  seem  necessary.  He  just  sits 
and  writes  and  when  some  operator  wastes  a 
two-cent  stamp  trying  to  teach  him  something 
he  looks  wise  and  says  'mebbe"  and  not  even 
thanks.  Is  that  a  cigar  in  your  vest  pocket? 
Thanks,  I  thought  you  must  have  one  some- 
where," and  the  Short  Talk  Man  drifted  out  glad 
that  he  confined  his  own  graft  to  cigars. — E. 
W.  S. 
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Note  of  Correction. 
Last  week  I  referred  to,  under  the  same 
heading  as  above,  an  error  made  by  the  engraver 
in  not  absolutely  following  my  sketches,  Fig- 
ures 59,  60  and  61  in  "Electrical  Talk"  No.  25. 
Please  note  new  cuts  which  may  be  cut  out  and 


POSITIVE  CRATER 


NEGATIVE  CRATER 


Fig.  60  Fig.  61 

pasted  over  those  appearing  in  "Electrical  Talk" 
No.  25,  page  13,  issue  of  Feb.  18.  These  new 
cuts  will  be  found  to  be  different  and  correct 
as  they  ought  to  have  been  in  the  first  place. 

THE  DIRECT  CURRENT  PROJECTOR  ARC 

(Continued.) 
The  right  angle  arc  lamp  having  the  carbons 
placed  at  right  angle  was  referred  to  and  dis- 
cussed in  "Electrical  Talk"  No.  26,  and  we  found 
that  while  theoretically  the  right  angle  carbon 
setting  for  direct  current  should  give  the  best 
results  possible,  in  practice  however,  it  does  not 
give  good  results  where  more  than  20  amperes 


are  used  at  the  arc- 
tion. 

This  fact  as  demonstrated  In  actual  practice 
has  made  it  necessary  to  build  hand  feed  arc 
lamps  for  M.  P.  projection,  which  will  permit 
the  setting  of  the  carbons  at  different  angles 
as  most  suited  to  the  particular  condition  un- 
der consideration. 

Most  modern  M.  P.  projection  arc  lamps  are, 
therefore,  made  with  carbon  holders  adjustable 
at  several  angles,  and  the  rack,  or  main  body 
of  the  lamp — to  which  is  attached  the  carbon 
holders,  is  also  made  adjustable  relative  to  the 
lamp  house  and  the  condensing  lenses,  permit- 
ting the  operator  to  set  his  carbons  at  almost 
any  desired  angle  in  relation  to  each  other,  and, 
at  the  same  time,  to  tilt  the  whole  lamp  body  to 
secure  the  results  which  he  may  think  best. 

While  M.  P.  lamps  are  constructed  to  allow 
for  these  various  adjustments,  there  are  funda- 
mental rules  governing  the  carbon  setting,  which 
may  serve  as  suggestions  to  those  interested  in 
the  art.  It  is  my  intention,  to  herewith  impart 
information  on  this  subject  which  will  act  as  a 
guide,  it  is,  of  course,  understood  that  the  opera- 
tor may  find  it  to  his  advantage  to  slightly  dev- 
iate from  the  main  rules,  because  of  possible 
difference  in  the  carbon,  the  angle  at  which  the 
machine  is  set  relative  to  the  screen,  the  num- 
ber of  amperes  at  the  arc,  etc. 


Fig.  63 

Figure  63  illustrates  a  direct  current  carbon 
setting  having  the  lower  carbon  set  straight 
up  and  down  and  the  upper  carbon  inclining 
towards  it  at  an  angle  of  about  45°.  This  car- 
bon setting  gives,  perhaps,  the  most  satisfactory 
crater  formation  when  used  on  direct  current. 
The  relative  position  of  the  two  carbons  is  ideal 
for  maximum  crater  efficiency,  and  the  lower 
carbon  is  practically  out  of  che  way,  as  you 
might  say,  therefore,  not  interfering  with  the 
rays  from  the  positive  crater.  Many  operators 
are  using  this  carbon  setting  with  great  results, 
but  it  takes  an  expert  to  handle  an  arc  with 
this  setting,  because  of  the  fact,  that  the  upper 
carbon  in  burning  away,  naturally  moves  the 
crater  backwards  away  from  the  lower  carbon 
point.  Within  15  minutes'  time  the  upper  car- 
bon crater  would  be  much  behind  the  point  of 
the  lower  carbon  unless,  of  course,  the  opera- 
tor in  the  meantime  changes  the  angle  of  the 
upper  carbon,  or  through  other  means  pushes 
the  upper  carbon  forward,  or  tilts  the  lower 


carbon  backwards  so  as  to  maintain  the  rela- 
tive position  between  the  core  of  the  upper  car- 
bon and  the  point  of  the  lower  carbon  the  same 
— as  shown  in  Figure  63.  To  say  the  least,  this 
is  a  most  difficult  job  and,  therefore,  may  be 
considered  impractical  for  general  purposes,  al- 
though the  crater  efficiency  is  very  high. 

In  view  of  the  impossibility  of  obtaining  con- 
stant results  with  the  carbon  setting  as  illus- 
trated in  Figure  63,  it  has  been  universally 
agreed  by  operators  that  the  best  results  with 
direct  current  are  obtained  with  a  soft  cored 
carbon  on  the  top,  and  a  solid  carbon  for  the 
bottom,  both  carbons  setting  in  practically  per- 
fect alignment. 

A  direct  current  lamp  with  the  carbons  set 
in  perfect  alignment  may  be  tilted  to  any  de- 
gree from  the  vertical  position,  backwards  to 
an  angle  of  about  45°,  if  necessary. 

Operators  sometimes  find  it  of  advantage  to 
put  the  upper  carbon  slightly  out  of  line,  plac- 
ing it  a  64th  or  32d  of  an  inch  behind  the  cen- 
ter line  of  the  lower  carbon.  This  arrange- 
ment in  some  instances  improves  the  results, 
especialiy  where  the  machine  table  tilts  for- 
ward as  required  for  short  projection  where 
the  screen  is  below  the  machine,  because,  under 
this  condition,  it  is  not  always  possible  to  tilt 
the  lamp  body  sufficiently  to  get  the  proper 
angle  on  the  two  carbons  relative  to  a  vertical 
line.  By  putting  the  upper  carbon  slightly 
back  of  the  lower  one,  when  the  lamp  has  to 
sit  straight  up  and  down  or  tilts  forward,  the 
positive  crater  is  coaxed  forward  so  as  to  be 
better  exposed. 


Fig.  64 

Inexperienced  operators  sometimes  make  the 
mistake  of  putting  the  upper  carbon  ahead  of 
the  lower,  either  by  accident  or  on  account  of 
not  knowing  the  harm  of  so  doing.  As  a  guide 
and  illustration  showing  the  results  which  fol- 
low this  mistake,  I  herewith  submit  Figure  64, 
from  which  you  will  see  that  the  positive  crater 
actually  forms  on  the  rear  side  of  the  positive 
carbon,  which,  of  course,  is  the  side  furthest 
awaj  from  the  condensing  lens.  More  than  50 
per  cent,  of  the  illumination  can  be  lost  in  this 
manner.  There  may  be  times  when  it  is  desir- 
able to  put  the  upper  carbon  ahead  of  the  lower 
as  shown  in  Figure  64.  As  an  illustration,  I  may 
mention,  a  condition  where  you  have  to  pro- 
ject a  picture  on  a  screen  considerably  higher 
than  the  machine,  in  which  case  the  machine- 
table,  lamp  house  and  lamp  would  be  tilted 
backwards.  This,  of  course,  would  tilt  the  car- 
bons backwards  as  well,  and,  perhaps,  too  much, 
allowing  the  positive  crater  to  form  too  high 
on  the  front  edge  of  the  carbon,  thus  making 
the  light  unsteady.  In  such  case,  it  may  be 
allowable  to  put  the  upper  carbon  ahead  of  the 
lower. 
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THE  SNAKE  IN  THE  GRASS" 

Good  Western  Subject  by  Melies 


Figure  6.">  illustrates  what  I  call,  the  correct 
carbon  setting  and  crater  formation  for  perfect 
and  practical  direct  current  motion  picture  pro- 
jection. The  cut  is  intended  to  show  the  car- 
bons in  perfect  alignment,  when  the  lamp  is 
tilted  at  an  angle  of  30  to  45°  back  of  the  ver- 
tical position  with  a  practically  horizontal  ma- 
chine table.  The  carbon  setting  in  Figure  65 
is  thoroughly  practical  and  as  efficient  as  prac- 


Fig.  65 

tical  results  will  permit.  With  an  arc  drop  of 
50  to  55  volts  splendid  results  are  obtained  and 
by  setting  the  lamp  at  the  proper  angle  a  spot 
can  be  secured  on  the  aperture  plate,  which  is 
oblong,  that  is,  wider  than  it  is  hight.  This  is 
an  important  point  because  the  picture  is  wider 
than  it  is  high,  making  it  necessary  to  have,  if 
possible,  a  spot  which  is  wider  than  high.  One 
often  hears  the  expression  "and  I  got  a  perfect 
round,  white  spot,"  this  refers,  of  course,  to 
the  spot  of  light  on  the  shutter  or  on  a  card 
held  in  front  of  the  aperture.  You  don't  want 
a  round  spot  for  M.  P.  projection.  The  spot 
which  is  wider  than  it  is  high  is  preferable  and 
more  efficient  and  such  spot  can  be  obtained  by 
setting  the  carbons  in  practically  perfect  align- 
ment, as  shown  in  Figure  65  and  can  be  con- 
trolled by  tilting  the  lamp,  and  consequently 
the  carbons — relative  to  a  vertical  line. 

In  our  .next  "Electrical  Talk"  we  will  continue 
the  discussion  of  the  direct  current  projector 
arc. 


CHARLESTON'S  NEW  THEATRE  SOON  TO  BE 
READY. 

The  new  Victoria  vaudeville  and  photoplay 
theatre,  Charleston,  S.  C,  will  be  erected  on 
Society  street,  between  King  and  Meeting  streets. 
The  house,  which  will  be  one  of  the  largest  in 
the  South,  will  seat  1,200  persons.  It  will  be 
modern  in  every  way. 

The  stage  will  be  large  enough  to  accommo- 
date travelling  companies,  and  is  to  be  equipped 
with  all  the  drops  and  other  properties  that  will 
be  necessary.  The  scenery  is  being  painted  in 
New  York  by  a  well-known  scenic  artist.  The 
opening  date  for  the  house  has  not  been  set. 


NEW  HOUSE  FOR  MILWAUKEE,  WIS. 

Milwaukee,  Wis.,  is  to  have  another  photo- 
play theatre,  which  is  to  be  located  at  212-214 
Grand  street  and  an  admission  of  10  cents  will 
be  charged.  The  building  has  been  leased  for 
a  term  of  twenty-five  years.  The  house  will  be 
a  modern  picture  palace  and  should  be  a  great 
attraction  to  the  people  in  that  part  of  the  city. 


Herbert  Gribble,  of  Marquette,  Mich.,  left  last  week 
for  Wilkes-Barre,  Pa.,  where  he  became  music  direc- 
tor of  the  Lyman  H.  Howe  motion  picture  shows. 

Messrs.  Rice  &  Hutchins  of  Portland,  Ore.,  have 
leased  the  Grand  theatre,  Vancouver. 


ANY  one  who  is  familiar  with  country  life 
in  Texas,  knows  the  tueaunig  of  a  "snake 
in  the  grass,"  and  cowboys  will  tell  you 
that  when  riding  over  the  plains  their  horses 
will  often  give  a  sudden  side  jump,  in  order  to 
avoid  being  struck  by  a  "rattler."  Margie,  of 
the  "Flying  B"  ranch  also  knew  the  meaning  of 
the  familiar  saying,  but  she — innocent  girl — 
never  had  an  idea  that  some  men  were  often 
more  dangerous  than  the  meanest  snakes  and 
would  play  upon  the  generosity  and  hospitality 
of  those  who  had  befriended  them  waiting  in 
the  end  their  opportunity  to  drive  home  their 
fatal  fangs. 

It  happened  one  clay,  that  a  sleek-looking 
Easterner  rode  up  to  the  "Flying  B"  ranch  and 
told  Margie's  father  be  was  looking  for  a  place 
to  recuperate  and  asked  if  he  would  take  him 
for  a  while  as  a  boarder.  The  ranch  owner 
and  Jack,  the  foreman,  looked  the  tenderfoot 


over  carefully  and  neither  took  a  liking  to  his 
manner  or  looks.  Both  had  transacted  much 
business  with  Easterners,  but  they  found  this 
fellow  much  different  from  any  they  had  had 
any  dealings  with.  But  Margie  immediately 
took  a  liking  to  him,  and  after  much  coaxing, 
persuaded  her  father  to  let  him  stay. 

No  sooner  did  the  stranger  become  acquainted 
with  those  on  the  ranch  than  he  began  to  pay 
marked  attention  to  Margie.  Jack,  while  jeal- 
ous, did  not  let  it  be  shown,  but  nevertheless 
kept  a  sharp  lookout,  as  the  stranger's  queer 
actions  caused  him  to  become  suspicious.  He 
also  found  out  that  the  tenderfoot  had  an  over 
supply  of  "shooting-irons"  in  his  room,  and  al- 
ways kept  them  concealed  under  the  mattresses 
of  the  bed. 

While  at  the  post  office  one  day,  the  sheriff 
tel!s  Jack  he  has  received  word  from  the  Wells 
Fargo  Express  Co.  that  an  Easterner  known 
as  "Texas  Ed,"  a  famous  desperado,  was  loit- 
ering in  those  parts,  and  there  is  a  reward  of 
$5,000  for  his  capture,  The  bandit  could  be 
identified  by  an  anchor  tatooed  on  his  left  arm. 
A  poster  is  put  up,  and  the  cowboys  are  asked 


PICTURE  SHOW  FOR  TELLURIDE,  COLO. 

Work  began  a  few  days  ago  on  the  remodel- 
ing of  the  Cronkleton  building,  Telluride,  Colo., 
for  the  installation  of  a  new  vaudeville  and  mo- 
tion picture  playhouse.  The  place  will  be  un- 
der the  management  of  J.  P.  Cuddy,  who  has 


to  keep  a  sharp  lookout  for  the  robber.  Jack 
takes  the  hint  and  in  the  future  watches  the 
boarder  all  the  more,  as  he  seems  to  be  getting 
quite  familiar  with  his  boss's  private  affairs. 

Time  comes  for  the  rounding  up  and  the  sell- 
ing of  cattle,  and  there  is  generally  a  good  sup- 
ply of  money  at  the  "Flying  B"  ranch.  The 
boys  have  been  paid  off  and  the  old  rancher 
puts  his  money  in  the  chest  and  locks  it  up.  All 
the  time  the  boarder  is  in  the  room  and  pre- 
tending to  be  reading  a  novel,  but  in  fact  he  is 
keeping  a  sharp  watch  on  all  that  is  going  on. 

That  night  all  retire  early  except  Jack,  who 
takes  a  stroll  around  the  house  in  the  vicinity 
of  the  boarder's  window.  He  notices  the  fel- 
low waving  his  handkerchief  and  that  some  one 
in  the  distance  is  answering  the  signal  by  light- 
ing matches.  He  immediately  goes  to  the  cow- 
boys' quarters  and  arouses  them,  telling  them 
of  what  was  happening.    The  boys  get  dressed 


and  run  to  the  house  where  they  conceal  them- 
selves in  the  closets. 

They  don't  have  long  to  wait  before  the 
boarder  and  his  three  confederates  quietly  open 
the  door  and  immediately  begin  to  ransack  the 
chest  and  get  out  the  money.  The  cowboys 
then  jump  the  bunch  unawares  and  Jack  grabs 
the  boarder  and  upon  pulling  up  the  sleeve  of 
his  left  arm,  identifies  him  as  the  man  wanted 
by  the  Express  Co.,  for  there  is  the  tell-tale  an- 
chor displayed  to  full  view. 

Margie  and  her  father,  hearing  the  noise  are 
aroused  and  the  latter  arming  himself  with  a 
rifle  comes  down  stairs,  to  find  the  boarder  and 
his  band  have  been  caught  by  Jack  and  the  boys. 
The  boarder  is  put  in  the  charge  of  the  cowboys 
who  make  ready  to  niartu  him  off  to  the  sheriff 
and  get  the  reward,  v.^ile  Jack  considers  the 
winning  the  hand  of  Margie  worth  all  the  re- 
wards ever  offered  by  all  the  express  companies 
in  the  country. 

"The  Snake  in  the  Grass,"  is  one  of  the  best 
plays  yet  released  by  the  Melies  Co.  and  should 
prove  a  winner. 


associated  with  him  a  number  of  local  people, 
including  Sheridan  Ownes,  James  Ramsey  and 
others.  Opera  chairs  have  been  ordered,  a  stage 
is  being  erected,  the  front  of  the  building  will 
be  inset  to  allow  of  an  entrance  and  exit,  and 
the  house  will  open  in  two  weeks. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S  0 
LICENSED  RELEASES 

MONDAY,  FEB.  27,  1911-4  REELS 

BIOGKAPH — The  Lily  of  the  Tenements,  drama, 
991. 

LUBIN — Nan's  Diplomacy,  drama,  1000. 
PATHE — Max  .Makes  Music,  comedy,  403. 

Pots,  Pans  and  Poetry,  comedy,  531. 
SKLIG — The  Eye  of  Conscience,  drama,  1000. 

TUESDAY,  FEB.  28,  1911-4  REELS 

EDISON — The  Iron  Master,  drama,  1000. 
ESSANAY — Taming  a  Tyrant,  comedy,  1000. 
GAUMONT    (Kleine) — Matrimonial  Epidemic, 
comedy,  813. 

Lafont  and  Pola's  Last  Flight,  educa- 
tional, 185. 

VITAGRAPH — Captain   Barnacle's  Courtship, 
comedy,  998. 

WEDNESDAY,  MAR.  1,  1911-4  REELS 

EDISON — The  Rival  Candidates,  com.-dra,  1000. 
KALEM — Sailor  Jack's     Reformation,  drama, 
1005. 

PATHE — Oh!  You  Cluhman,  comedy,  905. 
URBAN  (Kleine) — Comrades,  drama,  638. 
Beauties  of  Sans  Souci,  scenic,  362. 

THURSDAY,  MAR.  2,  1911-4  REELS 

BIOGKAPH — The  Heart  of  a    Savage,  drama, 
995. 

LUBIN — Father's  Birthday  Ring,  com.-dra.,  600. 

Woman's  Curiosity,  comedy,  400. 
MELIES — In  the  Hot  Lands,  drama,  980. 
SEL1G — The  Outbreak,  drama,  1000. 

FRIDAY,  MAR.  3,  1911  -4  REELS 

EDISON — The  Writing  on  the  Blotter,  drama, 
1000. 

KALEM — Mexican  Filibusters,  drama,  1005. 
PATHE — Satan  Defeated,  drama,  750. 

Around    Constantina,   Algeria,  travelog, 
200. 

VITAGRAPH — Bertha's  Mission,  society  drama, 
988. 

SATURDAY,  MAR.  4,  1911—4  REELS 

ESSANAY — On  the  Desert's  Edge,  drama,  1000. 
GAUMONT   (Kleine) — The  Tramp's  Find,  dra., 
690. 

Forbidden  Cigarettes,  comedy,  355. 
PATHE — Jealousy  Foiled,  drama,  1000. 
VITAGRAPH — Mammy's    Ghost,    war  drama, 
985. 


t  of  the  room  with  every  appearance  of  wild  frenzy. 
The  house  was  a  sight,  and  poor  Ralph  nearly  had  a 
fit  when  Mae  would  play  the  piano.    Finally  Nan,  in 
one  of  her  wild  fits,  chased  Mae  from  the  house. 
Then  Ralph  sought  means  to  restore  her  sanity.  He 


people  inconvenienced  and  questioned  closely  before 
Willie  found  the  letter  and  returned  it  to  his  mother, 
who  had  almost  reached  a  hysterical  condition.  When 


LUBIN  MFG.  CO. 
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neglected  and  playing  "second  fiddle"  as  it  were. 
Then  Nan's  cousin,  Bob  Jones,  arrived  to  pay  them 
a  visit.  Between  them  Bob  and  Nan  hatched  a  plot 
to  get  rid  of  Mae.  Nan  feigned  insanity  and  pro- 
ceeded to  turn  the  house  upside  down.  The  doctor 
came  and  Bob  took  him  into  the  plot.  The  doctor  told 
Ralph  that  his  wife  must  have  complete  rest,  so  Nan 
went  to  bed.  Then  it  was  up  to  Mae  to  do  the  house- 
work, and  a  terrible  mess  she  made  of  it.  Mae 
couldn't  even  boil  potatoes  and  in  this  emergency 
Ralph  didn't  find  much  comfort  in  the  fact  that  she 
could  play  the  piano  and  ocnverse  so  brilliantly.  Nan 
seemed  to  get  worse.    She  would  chase  her  husband 


brought  her  knitting  to  her— something  of  which  she 
had  always  been  very  fond.  It  had  a  wonderful  effect. 
Nan  was  restored  to  sanity.  Ralph  was  overjoyed 
and  they  lived  happily  ever  after. 

"FATHER'S  BIRTHDAY  RING."— It  made  trouble 
at  first,  but  finally  brought  happiness.  Silas  Scruggs 
was  presented  with  a  diamond  ring  by  his  wife,  his 
daughter  Sarah  and  his  son  Sam.  Wearing  it  to  his 
office,  he  accidentally  drew  it  off  and  left  it  inside  his 
glove.  During  the  morning  his  daughter  called  with 
some  photographs  of  Sam  which  she  showed  to 
her  father.  After  she  had  gone,  Mr.  Scruggs  also 
went  out,  when  he  returned,  he  surprised  his  sten- 
ographer, Maybelle  Martin,  looking  at  Sam's  photo- 
graph. Now  Maybelle  had  a  feeling  in  her  heart  for 
Sam  and  she  didn't  want  Mr.  Scruggs  to  see  her  exam- 
ining the  photograph,  so  she  concealed  it  behind  her 
back.  A  few  moments  later,  Mr.  Scruggs  missed  his 
diamond  ring  and  remembering  that  his  stenographer 
had  concealed  something  when  he  came  in,  he  jumped 
to  the  conclusion  that  it  was  the  ring.  He  demanded 
that  she  show  him  the  contents  of  her  handbag.  The 
young  woman  was  about  to  do  so  when  Sam  suddenly 
entered   the   office.    Then  she  refused  to   open  her 


handbag  because  she  had  concealed  Sam's  photograph 
in  it.  When  Mr.  Scruggs  went  home  that  night  he 
told  of  the  loss  of  his  ring  and  of  his  suspicions  of  the 
stenographer.  A  few  moments  later,  he  found  the 
ring  in  his  glove.  Now,  Sam  had  a  feeling  in  his 
heart  for  Maybelle,  too,  and  he  immediately  went  to 
her  home.  He  explained  his  father's  mistake  so  well 
that  he  and  Maybelle  became  engaged  right  there. 
The  next  morning  Sam  brought  Maybelle  to  his  fa- 
ther's office,  where  Mr.  Scruggs  had  the  double  pleas- 
ure of  apologizing  and  giving  the  young  folks  his 
blessing. 

"WOMAN'S  CURIOSITY."— It  caused  a  great  flurry 
and  all  about  a  gas  bill. 

The  postman  handed  little  Willie  a  letter,  which 
little  Willie  -roceeded  to  lose.  Then  he  went  and 
told  his  mother,  who  was  all  curiosity  to  know  what 
letter  it  might  have  been,  so  a  search  was  started. 
A  Chinaman  was  seen  to  stoop  outside  the  house  and 
pick  up  something.  He  was  promptly  overhauled,  but 
was  released  when  it  was  found  that  he  had  only 
picked  up  a  laundry  check.  An  old  gentleman,  in  the 
park,  stooped  to  pick  up  something  and  was  almost 
driven  to  distraction  by  the  time  the  searchers  had 
satisfied  themselves  that  it  was  not  the  missing  let- 
ter.   Other    false    scents    were    followed    and  many 


mother  opened  the  envelope  she  found  that  it  con- 
tained only  a  gas  bill.  Then  she  had  to  be  re- 
suscitated. 

SELIG  POLYSCOPE  CO. 

"THE  EYE  OF  CONSCIENCE."— Harold  Burton,  an 
Englishman,  is  a  trusted  employe  of  the  Los  Vegas 
Mining  Co.,  Mexico.  He  is  in  a  quandary  and  sorely 
perplexed,  owing  to  a  letter  from  his  wife,  who  is 
sympathizing  with  him  in  his  struggle  for  fortune. 
The  superintendent  is  dangerously  sick  and  lying  on 
a  cot  in  the  office.  Burton  believes  him  dead,  is 
tempted  to  steal  the  contents  of  the  safe,  the  pay- 
roll, and  go  back  to  civilization. 

On  his  way  he  stops  and  shaves  off  his  mustache. 
Nearing  San  Diego  he  stops  at  a  Mexican  ranch  and 
leaves  his  horse,  promising  to  return  in  a  day  or 
two.  Reaching  San  Diego,  he  visits  a  steamship  office 
and  learns  there  is  no  boat  leaving  until  the  follow- 
ing day.  Going  to  the  poorer  part  of  the  town  he 
secures  a  room  for  the  night.  His  nerves  are  gradu- 
ally getting  the  best  of  him.  Upon  the  landlady  leav- 
ing the  room  he  immediately  covers  the  window  with 
a  blanket  and  hides  the  stolen  money  in  the  bed.  He 
leaves  the  room  to  get  something  to  eat. 

After  eating  he  steals  into  the  small  park  and  be- 
gins to  study  the  time  table.  But  the  fatigue  he  has 
undergone  causes  him  to  fall  asleep,  only  to  be  awak- 
ened by  a  policeman.  Burton's  nerves  are  in  a  ter- 
rible shape  and  he  slinks  away,  going  to  his  room. 
Carefully  locking  the  door  he  lights  the  lamp,  gets 
the  stolen  money  and  is  gloating  over  his  ill-gotten 
gain,  when  a  noise  in  an  adjoining  room  scares  him 
into  a  perfect  frenzy.  Upon  looking  around  he  per- 
ceives an  eye  looking  at  him  through  a  knot  hole  in 
the  boarded  up  transom.  Covering  the  money  he 
makes  slowly  to  the  bed  and  returns  it  to  its  hiding. 
He  pulls  his  gun  and  is  about  to  shoot,  when  he 
realizes  that  the  noise  would  betray  him.  He  leaves 
his  room  and  reaches  the  one  corresponding  to  his, 
forces  the  door  and  finds  himself  in  the  room  of  an 
old  German  mask  maker,  who  has  just  finished  a 
mask.  Wishing  it  to  dry  quickly  he  has  placed  it 
upon  a  shelf  so  that  the  eye  happens  to  be  opposite  the 
knot-hole.  Burton  rushes  to  the  old  German,  seizes 
him  by  the  throat  and  accuses  him  of  spying  on  him. 
The  German  points  to  the  mask.  Burton  realizes  the 
mistake.  He  abjectly  apologizes  and  returns  to  his 
room. 

He  is  now  a  nervous  wreck  and  sinks  into  a  chair. 
His  conscience  is  driving  him  mad.  Taking  his  wife's 
letter  and  picture  from  his  pocket  he  begins  to  real- 
ize the  enormity  of  his  crime  and  the  consequence  of 
it.  He  determined  to  take  back  the  money.  He 
quickly  rolls  it  up  in  the  blanket  and  leaves  at  once. 
He  goes  to  the  Mexican  rancho,  gets  his  horse  and 
rides  away.  Upon  his  arrival  at  the  mine  he  finds  the 
superintendent  getting  well  and  is  attended  by  a 
Mexican  woman  who  motions  to  him  that  the  sick 
man  is  asleep.  Burton  sends  the  woman  out,  quickly 
unrolls  the  blanket,  gets  the  money  and  places  it 
back  in  the  safe  without  anyone  being  the  wiser  as 
to  its  absence.  The  superintendent  awakening,  sees 
what  at  first  appears  to  him  to  be  a  stranger.  Bur- 
ton speaking  to  him  causes  him  to  realize  who  it  is. 
He  points  to  his  altered  appearance.  Burton  explains 
that  he  has  burned  his  mustache  in  lighting  a  cigar- 
ette and  consequently  has  had  to  shave.  This  satisfies 
the  convalescing  superintendent.  Burton  thanking  God 
for  his  lucky  escape  by  the  Eye  of  Conscience  so 
ingeniously  made  by  the  old  German  mask  maker. 
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March  2,  1911 

IN  THE  HOT  LANDS 

A   drama    revealing    a   girl's   noble  display  of 
heroism. 
Length  About  980  Feet 


March  9,  1911 

THE  SNAKE  IN  THE  CRASS 


An  exciting  drama  of  life  in  the  half  civilized  parts 
of  Texas. 


Length  About  980  Feet 


We  have  Posters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Exchange  dais  oil  srpply  jaa. 

G.  MELIES,     204  East  38th  Street,     New  York  City 

WBBKRKN   REPRESENTATIVE,  JOHN  R.  ROOK,  100  RANDOLPH  STREET,  CHICAGO. 


"THE  OUTBREAK." — A  party  of  supposedly  peace- 
ful Indians  are  on  a  hunting  trip,  urged  on  by  an  old 
warrior.  The  young  bucks  break  out,  and  commence 
burning  and  killing.  Two  young  women  of  a  nearby 
ranch  are  riding,  when  seeing  a  man  lying  in  the 
road,  one  of  them  dismounts  and  finds  that  the  man 
is  dead.  As  she  turns  to  tell  her  friend,  they  are  set 
upon  by  the  Indians  and  are  carried  off. 

A  rancher  who  has  escaped  the  Indians,  rides  to 
arouse  his  neighbors.  Coming  to  the  girls'  home  he 
tells  the  news.  Ben  and  Bill  ride  away  and  come 
across  the  man  the  girls  had  seen  in  the  road.  Bob 
discovers  a  comb  belonging  to  one  of  them.  They  fol- 
low the  tracks,  but  soon  discover  it  will  be  useless  to 
go  further  without  aid.  They  ride  frantically  back  to 
the  ranch,  where  cowboys  and  ranchers  are  now  gath- 
ering. The  two  boys  change  horses  and  guide  the 
horsemen,  accompanied  by  two  Indian  scouts.  Riding 
furiously  they  soon  overtake  the  marauding  Indians. 
They  leave  their  horses  and  follow  on  foot.  They  open 
fire  on  the  Indians.  The  crafty  old  chief  compels  one 
of  the  "iris  to  write  a  note,  sending  it  to  the  boys 


under  a  flag  of  truce.  They  threaten  to  murder  the 
young  girls  unless  they  call  off  their  attack. 

They  realize  that  the  Indians  will  carry  out  their 
threat.  The  two  scouts  tell  Fob  that  they  know  a 
way  to  get  to  the  Indians  by  a  secret  trail.  Bob  and 
Bill  follow  the  scouts,  the  others  being  directed  to 
go  another  way,  so  as  to  later  join  them  at  a  given 
point.  Night  comes  on  and  'he  Indians  are  camped 
on  the  bluffs  overlooking  the  Colorado  River.  Bob 
and  Bill  are  gradually  closing  in  on  them.  Seizing 
the  opportune  moment  they  gain  the  center  of  the 
camp  and  seizing  the  two  Indians  who  are  guarding 
the  girls,  they  hurl  them  into  the  river.  The  rest  of 
the  Indians  are  awakened  and  commence  firing,  only 
to  find  themselves  surrounded  by  a  large  posse.  They 
jump  into  the  water  to  save  themselves,  only  to  be 
shot  by  the  enraged  whites. 

Bob  and  Bill  succeed  in  reaching  the  shore  opposite, 
and  take  the  girls  home  to  their  rejoicing  parents. 


VITAGRAPH  CO. 

"CAPTAIN  BARNACLE'S  COURTSHIP." — Old  Cap- 
lain  Barnacle,  a  widower,  left  alone  after  the  mar- 
riage of  his  daughter,  contemplates  a  second  mar- 
riage. He  takes  his' old  friend.  Captain  Bunce,  into 
-lis  confidence  and  Bunce  tells  him  of  a  very  attractive 
young  lady  who  will  make  an  excellent  helpmeet  for 
him,  recommending  Miss  Ivy  Leach,  a  daughter  of  a 
widow  who  keeps  a  stationery  and  cigar  store.  "The 
best  laid  plans  of  mice  and  men  aft  gang  aglee."  Ivy 
is  very  much  in  love  with  Sam  Morton,  a  young  clerk, 
notwithstanding  her  mother's  objections.  When  Bunce 
comes  to  see  Mrs.  Leach  and  makes  known  his  mis- 


sion Mrs.  Leach,  on  account  of  Captain  Barnacle's 
bank  account,  which  she  considers  would  be  a  desir- 
able catch  and  a  very  handy  thing  to  have  around  the 
house,  is  delighted. 

All  done  up  in  his  "glad  rags,"  Captain  Barnacle 
calls  on  Mrs.  Leach  with  his  friend  Bunce  for  an 
introduction  to  Ivy  and  her  Ma.  As  we  might  sup- 
pose, Ivy  wants  nothing  to  do  with  the  old  captain, 
especially  as  she  has  already  made  her  choice.  Her 
mother  insists  that  she  shall  marry  the  old  captain, 
and  to  get  rid  of  her  entreaties,  she  consents  to  marry 
the  old  "salt"— but  not  to  become  his  wife. 

The  anxious  captain  is  ecstatic  when  Mrs.  Leacn 
tells  him  of  her  daughter's  promise  to  marry  him  and 
makes  preparations  for  his  second  matrimonial  ven- 
ture. Ivy  makes  preparations  to  foil  her  mother 
and    disappoint    the   captain;    she    gets   her  brother 


Billy  to  dress  in  her  wedding  gown  and  she  puts  on 
Billy's  clothes.  She  meets  Sam  Morton,  who  is  wait- 
ing for  her  with  a  horse  and  buggy;  they  drive  di- 
rectly to  the  parson's. 

While  this  is  going  on,  Billy,  impersonating  his  sis- 
ter in  bridal  costume  and  a  long  flowing  veil  over  his 
face  is  taken  by  the  captain  to  the  parson's  by  a 
different  route;  the  minister  has  just  tied  the  knot 
for  Ivy  and  Sam,  when  the  captain  and  the  bridal 
party  come  upon  the  scene.  Billy  lifts  his  veil,  re- 
moves his  wig  and  gives  the  captain  "the  merry 
ha-ha,"  throwing  him  and  Mrs.  Leach  into  a  fit  of 
rage  and  dismay. 

"BERTHA'S  MISSION."— Bertha  is  a  young  lady 
with  grand  aspirations  for  high  social  and  moral  re- 
form. She  attends  a  lecture  on  the  "ethics"  of  life 
and  general  social  matters,  in  which  the  lecturer  ad- 
vocates and  points  out  women's  possibilities  in  the 
higher  development  of  the  human  race  and  also  tells 
his  audience  their  mission  in  bringing  it  about.  Bertha 
is  inspired  with  his  ideas  and  resolves  to  discover 
some  field  in  which  she  can  help  along  the  cause  and 
elevate  the  world. 

Her  affianced  husband  objects  to  her  going  about 
among  the  poor  and  lower  classes  and  tells  her  that 
it  is  no  work  for  a  woman  of  refinement  and  it  is  a 
waste  of  time.  Bertha  insists  that  she  has  a  mission 
and  will  not  give  it  up. 

She  starts  out  in  search  of  an  opportunity  to  do 
good,  she  comes  across  some  urchins  who  molest  a 
little  girl  and  spill  her  pail  of  milk.  Bertha  talks  to 
them  and  comforts  the  little  girl.  The  girl's  mother 
rushes  from  the  house,  whips  her  daughter  for  the 
mishap  to  the  milk.  Bertha  lectures  the  woman  and 
hands  her  a  leaflet,  the  woman  turns  on  Bertha,  abuses 
her  and  tells  her  she  is  no  lady.  The  woman's  hus- 
band takes  a  hand  in  the  matter  and  tells  his  wife 
that  she  is  wrong,  the  wife  and  the  husband  get  into 
a  squabble  and  come  to  blows.  Bertha's  first  attempt 
at  reform  is  a  rank  failure.  Her  second  is  a  worse 
one;  entering  a  pawnship,  she  tries  to  interest 
the  pawnbroker  in  her  mission,  while  she  is  talking 
to  him  the  police  enter  to  arrest  a  man  who  is  in  the 


shop  and  who  has  just  offered  to  pawn  some  stolen 
jewelry;  to  escape  detection,  he  slips  the  jewelry 
into  Bertha's  coat  pocket,  which  is  found  there  by 
the  police  and  she  is  taken  into  custody  in  tears  and 
locked  up  in  a  cell. 


She  sends  for  her  intended  and  he  comes  to  her 
assistance,  she  is  released  at  once  and  promises  she 
will  give  up  her  mission  and  devote  her  time  and 
attention  to  doing  something  in  which  she  can  be 
more  useful  and  successful. 

"MAMMY'S  GHOST."— Mr.  Berkley,  a  Southern  gen- 
tleman, enlists  in  the  Confederate  army  as  an  officer, 
he  has  a  motherless  son  and  when  he  is  called  to  ac- 
tion upon  the  field  of  battle,  he  has  no  one  with  whom 
to  leave  the  child  excepting  Old  Mammy,  who  has 
been  in  his  service  many  years,  and  loves  his  little 
boy  as  if  he  were  her  own. 

The  Union  soldiers  drive  the  Confederates  back  and 
Col.  Berkley  tries  to  rally,  but  they  are  obliged  to 
run  under  cover.  The  colonel  makes  his  way  to  his 
home,  which  is  soon  surrounded  by  the  U 
Mammy  happens  to  think  of  a  secret  p 
leads  to  the  garret  of  the  house,  she  tui 
back  and  tells  her  master  and  his  little  1 
through  it  and  make  their  way  to  th 
colonel   having  been  severely  wounded, 


panel 
;scape 
,  The 
>aning 


with  pain.  Mammy  gives  the  child  a  piece  of  chain 
and  tells  him  to  shake  and  clank  it  while  his  father 
is  moaning  and  groaning;  she  will  tell  the  enemy  the 
house  is  haunted  by  a  ghost  and  that  evil  will  befall 
them.  She  closes  the  panel  and  has  no  sooner  done 
so,  than  the  Northern  force  comes  in  and  takes  pos- 
session of  the  house,  after  searching  it  without  avail. 
They  command  Mammy  to  bring  food  and  serve  them. 
She  provides  them  plentifully  with  strong  punch  of 
her  own  special  brew,  which  gets  the  soldiers  well 
drunk.    While  they  are  in  this  maudlin  state,  the 
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The  Posters  for  these  Films  are  all  in  Three  Colors 
Show  Scenes  from  the  Film  and  Have  a 
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little  fellow  upstairs  rattles  the  chain  while  his  father 
groans  and  moans.  Mammy  calls  attention  to  this 
noise  and  tells  the  invaders  that  they  are  produced 
by  the  ghost.  At  first  the  men  do  not  believe  her, 
but  gradually  their  superstitions  are  aroused  and  get 
on  their  nerves  and  they  rush  pell  mell  from  the 
place. 

Mammy  notifies  Mr.  Berkley  and  the  boy  of  the 
departure  of  the  men.  Col.  Berkley  now  makes  his 
way  to  his  regiment  disguised  as  an  old  darkey.  He 
is  welcomed  by  his  officers  and  men  and  continues  in 
the  service  until  the  close  of  the  war. 

When  his  regiment  is  disbanded,  he  returns  to  his 
little  son  and  Mammy.  She  prepares  a  very  inviting 
feast  in  honor  of  his  home-coming,  and  as  they  sit  at 
the  table  talking  over  events  of  the  war  and  Mammy's 
strategem,  the  colonel  proposes  a  toast  to  "Mammy's 
Ghost." 

ESSANAY  MFG.  CO. 

"TAMING  A  TYRANT."— A  photo  farce  that  will 
bring  howls  of  laughter  from  all  who  view  it.  Bill 
Dobbs  is  a  bully  and  his  greatest  pleasure  seems  to 
be  in  making  life  miserable  for  his  wife  and  daugh- 
ter.   Edna  is  an  extremely  winsome  lass  and  it  is 


sea  captain  and  when  he  receives  his  sister's  letter, 
telling  of  the  cruelty  of  Dobbs,  he  decides  upon  a 
plan  which  he  feels  will  prove  beneficial  in  the 
moral  education  of  his  brother-in-law.  Whereas, 
his  young  second  mate,  Jack  Hastings,  is  dispatched 
with  a  note  to  Mrs.  Dobbs,  who  is  instructed  to  in- 
form Dobbs  that  the  sailor  is  her  son  by  her  first 
husband,  whom  she  has  not  seen  for  fifteen  years.  The 
scheme  works  beautifully.  Dobbs,  instead  of  being 
the  master  of  his  house,  is  cowed  by  the  strapping 
bi<r  first  mate  and  made  to  do  all  the  menial  house- 
work, much  to  the  amusement  of  his  wife  and  daugh- 
ter. Zeke,  unwelcome  suitor  to  Edna,  is  given  a 
lesson  in  the  art  of  making  love  and  then  told  to 
make  himself  scarce.  After  a  few  days  of  this,  when 
Sailor  Jack  decides  that  his  supposed  step-father  has 
had  enough  of  the  bitter  medicine,  he  proposes  to 
marry  Edna  and  she  accepts.  The  photoplay  ends 
with  the  confession  that  Jack  was  not  Mrs.  Dobbs' 
son,  and  father,  thoroughly  subdued,  is  condemned  to 
a  life  of  real  usefulness  in  making  the  housework 
lighter  for  his  truly  worthy  spouse. 

"ON    THE    DESERT'S    EDGE."  Kate    Shaw,  a 

beautiful  Western  girl,  has  an  admirer  in  Ed  Sawyer, 
an  undesirable  citizen  of  the  little  town  of  Lariat. 


Dobbs'  hope  to  some  day  wed  her  off  to  Zeke  Haz- 
litt,  his  nephew,  who  will  have  a  thousand  dollars 
when  he  is  twenty-one.  Edna  dislikes  the  gawky 
Zeke,  and  appeals  to  her  mother.  She  is  fearful  of 
Dobbs,  her  second  husband,  and  refuses  to  offer  any 
help,  but  finally  consents  to  write  to  Uncle  Peter, 
her  brother,  for  advice.    Uncle  Peter  is  a  wise  old 


Because  of  her  great  fear  for  him,  she  countenances 
his  advances,  but  when  Sawyer  gets  into  trouble  in  a 
gambling  hall,  she  gladly  directs  young  Hal  Mor- 
ley,  a  deputy  sheriff,  to  the  trail  Sawyer  has  taken. 
Lariat  reposes  on  the  edge  of  the  Mojave  desert,  and 
it  is  in  this  great  waste  that  Sawyer  endeavors  to 
hide   himself.    Morley   tracks   the   bad   man  through 


the  desert,  but  goes  sand  blind  and  runs  across  the 
bad  man  when  he  is  at  a  serious  disadvantage.  Sawyer 
sees  the  young  deputy's  affliction  and  after  a  fight 
knocks  Morley  on  the  head  with  the  butt  of  his  pis- 
tol, leaving  him  for  dead.  Morley  recovers  and  in 
an  endeavor  to  make  his  way  home,  stumbles  over  a 
cliff,  roll's  to  the  bottom  and  is  severely  injured.  Kate 
goes  out  to  search  for  Morley  and  finds  him  at  the 
bottom  of  the  cliff.  She  conducts  him  home,  bandages 
his  eyes  and  goes  out  to  prepare  food  for  him  when 
she  hears  Sawyer  returning.  He  discovers  Morley  in 
the  house  and  endeavors  to  choke  Kate  to  death,  but 
is  shot  down  by  Hal,  who  has  recovered  slightly 
from  the  blindness.  Realizing  that  they  owe  each 
other  their  lives,  Kate  and  Morley  become  engaged, 
and  the  photoplay  colses  with  the  pleasant  intima- 
tion that  they  "lived  happily  ever  after." 


KALEM  CO. 

"SAILOR  JACK'S  REFORMATION."— Sailor  (Jack 
and  his  shipmates  on  shore  leave  spend  their  money 
and  time  as  sailors  who  have  been  on  a  long  voyage 
and  just  landed  usually  do.  Wandering  about  the 
town  their  first  evening  ashore,  the  sailors  stop  on 
a  corner  where  a  crowd  has  collected,  and  listen  to 
a  detachment  of  the  Salvation  Army.  Sailor  Jack, 
although  under  the  influence  of  liquor,  is  impressed 
by  the  strong  appeal  of  Captain  Agnes,  a  Salvation 
Army  lassie,  and  is  induced  to  go  to  their  nearby 
hall,  where  services  are  to  be  held.  Jack  signs  the 
pledge  and  falls  in  love  with  the  lassie.  Rapidly 
prosecuting  his  suit,  a  month  later  Jack  wins  Agnes' 
promise  to  wed.  A  few  months  of  happiness  follow, 
but  Jack's  jealousy  is  unwarrantedly  aroused  by  the 
friendship  between  Agnes  and  Lieutenant  Landers,  of 
the  Salvation  Army.  Jack,  forgetting  his  good  reso- 
lutions, in  anger  breaks  his  pledge  and  spends  the 
night  drinking,  and  the  next  day  ships  for  a  long 
voyage.  While  at  sea  remorse  takes  possession  of 
Jack.  Realizing  the  injustice  he  has  done  his  wife, 
he  makes  up  his  mind  to  return  home  as  soon  as  pos- 
sible and  beg  forgiveness.  Jack's  long  trip  being 
ended  he  seeks  his  deserted  wife,  who  has  been  wear- 
ily awaiting  his  return.  With  a  glad  cry  Agnes  holds 
out  her  arms  to  the  truant  husband,  who,  kneeling 
at  her  feet,  confesses  his  transgressions. 

In  point  of  moral  and  dramatic  worth,  this  is  one  of 
the  best  stories  ever  told. 


"THE  MEXICAN  FILIBUSTERS." — A  true  incident 
of  the  recent  uprising  in  Mexico. 

Our  story  opens  in  the  office  of  a  Mexican  Junta, 
in  a  Texas  town  not  many  miles  from  the  border, 
presided  over  by  M.  Oliverez,  supposedly  the  agent 
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CAPTAIN  BARNACLE'S  COURTSHIP 


99 


A  Comedy.    Tuesday,  February  28th 


Another  case  of  an  old  man  wanting  to  marry  a  young-  darling.    She  prefers  to  marry  a  young  man  and  she  marries  him,  leaving 
Captain  Barnacle  to  look  elsewhere  for  a  helpmeet.    It's  funny  because  it's  true  and  it's  true  that  it's  funny. 


"BERTHA'S  MISSION" 

A  Comedy  Drama.    Friday,  March  3d 

The  experiences  of  a  young  lady  as  a  social  and  moral  re- 
former among  the  less  fortunate.    She  gets  into  all  kinds  of 
trouble  and  quits  in  disgust. 

"MAMMY'S  GHOST" 

A  Drama  of  the  Civil  War.    Saturday,  March  4th 

How  an  old  colored  Mammy,  by  her  wit  and  loyalty  to 
her  master,  saved  him  from  being  captured  and  taken  pris- 
oner.   A  graphic  and  telling  tale. 

NEXT 
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RELEASED  FEBRUARY  27,  1911. 


THE  LILY  OF  THE  TENEMENTS, ' 


STORY  OF  EAST 
SIDE  NEW  YORK 


In  this  subject  is  shown  to  what  extreme  the  po( 
The  landlord,  calling  upon  one  of  his  tenants  for  the  rei 
herself  of  the  awful  grind  she  experiences.    The  son  of 
father  and  denounces  him,  leaving  him 
forever.     He  then  goes  to  the  girl, 
and   through  pity  which  ripens  into 
love  offers  her  an  honest  heart,  car- 
ing for  her  and  her  own  for  the  rest 
of  their  lives. 

Approximate  length  996  feet. 


tenement  district  are  driven, 
the  daughter  an  easy  way  to  rid 
ord  discovers  the  perfidy  of  his 


THE  LILY  OF  THE  TENEMENTS. 


RELEASED  MARCH  2,  1911. 

THE  HEART  OF  A 
SAVAGE 

A  Redman's  Sacrifice  Through  Gratitude 


In  this  Biograph  production  is  shown  a  series  of  the  most  beautiful  California  mountain  scen- 
ery ever  photographed.  It  was  taken  on  Mount  Lookout,  a  peak  of  the  Santa  Monica  Mountains. 
The  story  told  is  a  most  impressive  one,  in  which  an  Indian  in  saving  a  woman  and  child  who  had 
befriended  him,  gives  up  his  very  life.  The  theme,  while  thrilling,  contains  many  heart 
touches.  Approximate   length  991  feet. 
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for  the  Mexican-American  Fruit 
Mexican  attached  to  the  Junta. 
Blanca,  the  agent's  daughter. 

Arrangements  have  been  made  to  run  a  quantity 
of  firearms  and  ammunition  across  the  line  to  the 
Mexican  insurgents.  In  loading  the  freight  car  with 
the  contraband,  every  patriot  thereabouts  takes  off 
his  coat  and  works  with  a  will,  all  excepting  Monte. 
Oliverez  coming  on  the  scene  and  findings  every  one 
working  but  Monte,  upbraids  the  lazy  fellow  and 
threatens  to  strike  him.  This  arouses  the  revengeful 
spirit  of  Monte.  He  sneaks  away  and  advises  the 
American  authorities  that  the  Mexican  filibusters  are 
attempting  to  rush  firearms  across  the  border.  Al- 
though compelled  to  act  on  the  information  fur- 
nished by  him,  the  Secret  Service  men  are  disgusted 
with  the  traitor  and  look  upon  him  with  contempt. 
In  the  meantime,  Blanca,  who  suspected  Monte's 
contemplated  treachery,  watches  and  sees  him  as  he 
enters  the  office  of  the  United  States  Secret  Service. 
Quickly  returning  to  the  place  where  the  ammunition 
is  being  loaded,  she  warns  the  Mexicans,  and  the  train 
is  ordered  to  pull  out  immediately.  The  Secret  Ser- 
vice men  arrive  on  the  scene  just  as  the  train  is 
leaving  the  station.  Blanca's  daring  feat  of  un- 
coupling the  car  containing  the  ammunition  and  the 
transport  of  the  contraband  across  the  border,  make 
a  thrilling  ending  of  an  exceedingly  interesting  story. 


G.  MELIES. 


"IN  THE  HOT  LANDS."— Nell,  an  independent  and 
somewhat  obstinate  girl,  receives  an  invitation  to 
attend  a  dance.  She  asks  her  mother  for  money  to 
buy  a  new  dress.  Her  mother,  a  hard-working  wo- 
man, who  has  to  toil  from  morn  to  night,  feels  that 


essary  extravagance  and 
her  sharply  and  leaves 


the  hot  broiling  sun,  the  mother 
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town  thirty  miles  away,  she  rides  like  mad,  secures 
the  ice  and  returns  upon  her  journey  homeward. 

She  is  attacked  by  a  desperado,  who  steals  her 
horse.  Inspired  with  the  urgency  of  her  mission  and 
the  strength  of  her  will  to  fulfil  it,  she  starts  in  the 
face  of  many  obstacles,  dangers  and  the  distance  to 
complete  the  journey  on  foot. 

Dragging  what  remains  of  the  ice  and  toiling  under 
the  burden,  she  reaches  the  door  of  her  home  with 


enough  remaining  strength  to  make  her  presence 
known,  falling  unconscious  across  the  doorstep. 

The  door  is  opened  and  Nell  with  her  precious 
burden  is  lifted  into  the  house.  The  ice  is  applied 
to  her  mother's  head  and  soon  she  recovers  from 
her  prostration  and  goes  to  Nell,  who  is  suffering 
from  the  efforts  she  made  to  save  her  mother's  life. 


BIOGRAPH  CO. 

"THE   LILY   OF    THE    TENEMENTS."  One-half 

of  the  world  don't  know  how  the  other  half  lives,  or 
there  would  be  more  charity  and  concern  dispensed 
by  those  of  the  fortunate  half.  There  is  indeed  no 
disposition  of  indifference  on  the  part  of  the  better 
conditioned,  but  it  is  simply  because  they  do  not 
know.  Here  we  find  a  youthful  toiler  at  a  sewing 
machine  eking  the  lives  of  her  poor  old  mother  and 
father.  She  receives  a  mere  pittance  for  her  labor, 
and  this  barely  gives  them  plain  food  without  having 
much  for  the  rent  of  their  cheerless  rooms.  The 
owner  of  the  tenements  calls  for  payment,  and  being 
a  man  of  unconscionable  principles  offers  her  a  means 
of  ameliorating  her  condition  and  giving  aid  and 
ease  to  her  and  her  own  instead  of  the  hopeless  toil 
she  is  subjected  to.  The  temptation  is  great,  but  her 
pure  soul  rebels  against  this  contemptible  assault 
and  she  sends  him  away  promising  to  pay  him  the 
next  day.  What  a  rash  promise,  for  she  has  no  hopes 
aside  from  that  which  would  be  miraculous.  Upon 
the  owner's  return  to  his  office  he  is  met  by  his  son, 
who  is  just  back  from  college.  This  son  is  the  fa- 
ther's one  real  love.  He  has  built  great  hopes  for 
him  and  at  once  makes  him  a  member  of  the  firm. 
The  next  day  the  owner  goes  to  reoffer  his  proposi- 
tion, feeling  that  by  this  time  she  has  weakened  in 
her  determination.  He  feels  assured  when  the  girl 
in  her  hopeless  condition  seems  compelled  to  make 
a  sacrifice  of  herself.  She,  however,  promises  to 
give  her  decision  the  next  day.  He  has  just  left 
when  she  receives  from  the  clothier  a  large  order  of 
sewing,  and  so  goes  to  beg  for  mercy  and  time  in 
which  to  pay  the  rent.  At  the  office  she  meets  the 
son,  who  is  deeply  touched  with  the  poor  girl's  con- 
dition and  is  further  impressed  by  her  innocent  face. 
He  at  once  decides  to  make  an  investigation,  but  busi- 
ness defers  his  errand  until  his  father  enters  and 
tells  him  he  will  go,  of  course,  with  a  different  object 
in  view.  The  poor  girl  at  his  entrance  is  as  a  lamb 
on  the  altar,  and  he  has  come  to  claim  the  victim. 
The  girl,  with  repugnance  is  about  to  yield,  when 
the  sou  with  an  urgent  message  for  his  father  enters. 
He  understands  the  situation  at  a  glance  and  then 
and  there  denounces  his  father,  bidding  him  good-bye 


forever.  Hastening  out  he  secures  medical  aid  fc 
the  old  folks  and  material  assistance  for  all,  promls 
ing  to  protect  the  girl  for  all  time  if  she  will  allow 
as  her  pitiful  lot  has  aroused  in  him  sincere,  honest 
love. 


"THE  HEART  OF  A  SAVAGE."— One  thing  seems 
strange  in  the  Indian  and  that  is  his  unflinching  ful- 
fillment of  his  moral  obligations,  especially  those  in- 
curred by  a  feeling  of  gratitude.  In  this  Biograph 
story  the  Indian  lays  down  his  very  life  for  the 
one  who  bestowed  upon  him  a  small  kindness.  Into 
a  camp  of  peaceful  Indians  fires  a  gang  of  miner 
thugs.  They  evidently  regard  the  poor  Indian  with 
less  consideration  than  a  wild  beast  and  to  shoot 
him  is  simply  one  kind  of  sport.  Several  of  the 
Indians  are  killed  and  wounded,  but  two  escape  into 
.  the  brush  and  elude  the  varlets  as  they  run  by.  One 
of  the  wounded  redmen  is  driven  through  fear  fur- 
ther away  from  the  Indian  village  and  though  merely 
bullet-stunned  falls  exhausted  by  the  side  of  a  spring, 
apparently  to  perish,  being  helpless  to  reach  the 
water,  though  in  sight  of  it.  On  the  brow  of  the 
hill  there  lives  a  prospector  and  his  happy  little  fam- 
ily of  a  wife  and  small  girl  child.  The  prospector 
havin"  departed  for  his  claim,  the  wife  goes  to  the 
spring  for  water  and  seeing  the  Indian  prostrate  be- 
fore it,  thinks  his  mien  hostile  and  is  about  to  brain 
him  with  a  club  when  he  feebly  looks  up.  She  sees 
at  once  he  is  suffering  and  in  need  of  aid  which  she 
at  once  administers.  Relating  the  incident  to  her 
husband  later,  he  tells  her  to  be  careful,  as  the  red- 
man  is  cunning  and  should  be  avoided,  but  she  is 
sure  that  he  was  truly  grateful  for  what  she  had 
done.  Meanwhile,  the  other  wounded  Indian  has 
made  his  way  to  the  village  and  told  the  story  of  the 
dastardly  attack  upon  them  by  the  thugs  and  a  coun- 
cil is  at  once  held  and  war  is  declared  against  all 
whites.  The  first  Indian  arrives  just  as  the  war- 
dance  is  participated  in  and  realizing  the  danger  in 
which  his  benefactors  are,  rushes  off  to  warn  them. 
The  poor  fellow,  however,  is  unable  to  make  himself 
understood  to  the  woman,  who  is  alone  with  her  child. 
Finding  it  impossible  to  make  her  understand  him,  h( 
resorts  to  the  subterfuge  of  snatching  up  the  child 
and  carrying  it  away,  knowing  that  the  woman  will 
follow.  On  and  on  they  go  until  the  summit  of  the 
mountain  is  reached,  where  he  again  tries  to  explain 
the  situation,  when  a  bullet  from  the  husband's  gun 
fells  him  to  earth,  he  having  arrived  at  his  cabin 
and  finding  his  wife  and  child  gone,  follows  their  foot 
tracks  to  find  them  in  the  company  of  the  Indian, 
whose  designs  he  feels  are  sinister.  Leaving  the 
poor  fellow  on  the  ground,  they  make  their  way  back 
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OF  THE  MOTION  PICTURE  BUSINESS. 

$2.68  per  year,  mailed  free.    Specimen  free 
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to  the  cabin,  which  they  find  is  now  a  huge  pile  of 
ashes,  the  Indians  having  set  it  afire  on  their  march 
of  devastation.  It  is  now  and  not  until  now  that  they 
realize  the  poor  Indian's  good  intent.  Shocked  be- 
yond measure  at  the  thought  of  misconstruing  his 
motive  with  such  disastrous  result,  they  hasten  back 
to  the  scene  where  he  fell,  only  to  find  that  the  shot 
was  fatal.  Grief-stricken,  the  two  pay  him  posthu- 
mous honor  by  digging  a  grave  and  burying  him. 
The  production  comprises  a  series  of  most  beautiful 
scenes  taken  on  Mount  Lookout,  a  peak  of  the  Santa 
Monica  Mountains  in  California. 


PATHE  FRERES. 

'JEALOUSY  FOILED." — Waldron,  who  is  a  cashier 
a  bank,  gets  a  note  from  an  old  friend  asking  him 
a  great  favor  to  take  $2,000  out  of  the  safe  to  loan 


him  un'il  the  next  morning.  This  Waldron  does,  and 
Carleton,  who  is  bookkeeper  and  has  a  grudge  against 
Waldron,  sees  the  act.  Later  he  steals  the  letter  and 
accuses  Waldron  of  being  a  thief.  Things  look  black 
for  Waldron  and  the  president  of  the  bank  has  him 
arrested.    Ten  years  elapse  and  Carleton  has  become 


who  is  playing  the  stock  market.  Stocks  are  on  the 
rise  and  Lawton  can  make  a  large  amount  of  money 
if  he  has  $"2,000  to  cover  his  margins.  In  order  to 
get  this  from  Carleton,  Lawton  forges  the  endorse- 
ment on  his  note  for  the  amount.  Carleton  recog- 
nizes the  signature  as  a  forgery,  but  loans  him  the 
amount  and  when  Lawton  returns  to  pay  his  indebt- 
edness, Carleton  refuses  to  give  up  the  note  and 
that  the  next  day  he  will  swear  out  a  war- 
bis  arrest,  thus  opening  a  way  to  wi>i  the 
oves.  Alone  in  his  room,  Lawton  contem- 
cide,  but  when  he  is  about  to  shoot  himself 
Waldron,  who,  recently  rel<  ased  from 
ecome  a  thief  in  eart.est.  This  man 
I.awton's  trouble  and  saves  him 
in  the  nick  of  time.  How  this  is  done 
r  the  film  to  tell,  a*  it  would  spoil  in 
ere.  The  film  is  intensely  dramatic 
finish. 


t<  11.- 


girl  he  love 
plates  suicid 
he  discovers 
prison,  has 
Waldron  fe: 
from  disgrac 
is  best  left 


-t;."t 


a  wealthy  m; 
ographer,  no 
the  man  he  s 


"POTS,  PANS  AND  POETRY."— Bridget  is  the  cook, 
who  believes  that  her  poetic  nature  some  day  will 


crop  out,  and  that  instead  of  working  amid  the  pots 
and  pans,  she  will  set  the  whole  world  aflame  with 


2" 
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her  verses.  The  chance  comes,  however,  but  before 
her  verses  are  really  appreciated,  she  is  glad  to  get 
back  to  the  old  love — the  pots  and  pans. 


"OH,  YOU  CLUBMAN! " — Mr.  Clubman,  who  has  a 
most  charming  wife,  doesn't  appreciate  his  home  com- 
forts and  spends  many,  many  evenings  at  the  club. 
Mrs.    Clubman   remonstrates   each   time    and  Hubby 


makes  many  promises,  but — well,  you  know  a  clubman! 
One  fine  nieht  he  has  a  note  from  a  friend  announc- 
ing a  session  at  the  club,  and  he  goes,  but  promises 
to  be  back  in  one  hour.    This  is  at  8  p.  m.,  and  at 


2  a.  m.  he  is  seen  making  his  unsteady  way  home 
sadly  the  worse  for  wear.  In  the  meantime,  Mrs. 
Clubman  has  doped  out  a  scheme  by  which  she  hopes 
to  cure  her  spouse  of  his  tendency.    Clothing  herself 


'  in  an  old  suit  of  her  husband's,  she  awaits  his 
soming  in  mask  and  old  slouch  hat  and  a  big 
jr  in  her  hand.  He  comes  in  and  promptly 
up  his  hands  at  the  supposed  burglar's  com- 
What  happened  then  and  how  he  was  cured 
bad  habits  is  best  left  to  be  told  by  the  film 
It's  a  scream  from  start  to  finish. 


"MAX  MAKES  MUSIC."— Our  old  fr 
ambling  down  the  street  on  pleasun 


and  a  group  ( 
for  a  photogr; 
do  they  dance 
row  to  joy,  n 
spectators  of 


Max  is  seen 
it,  when  he 
w  who  sells  him  a  magic 
usic  from  the  reed  cannot 
know   Max    can  imagine 
mce  the  sailor's  hornpipe, 
graduates,  who  are  posing 
der  the  mystic  spell  and— 
On  he  goes,  turning  sor- 
onc  happy,  including  the 
ich  ends  with  Max  in  bed 
hile  the  chairs,  tables  and 
the  room. 


"SATAN  DEFEATED."— Robert  of  Normandy  is 
in  love  with  the  daughter  of  the  Duke  of  Messina 
and  they  are  secretly  betrothed.  Satan,  however, 
wants  the  soul  of  Robert,  and  causes  him  much  sor- 
row and  trouble.    When  Robert  fights  a  duel  Satan 


TAMING  A  TYRANT 

The  Best  Comedy  Treat  in  Months ! 


Released  Tuesday,  February  28th 

TAMING  A  TYRANT 
LAUGH  !    Bring  on  vour  pocket  handkerchiefs 
cheeks.    IT'S  A  SMASHING  BIG  HIT ! 


The  Yovms  Sailor  Puts  Father  to  Work. 

(Comedy)  Length,  approximately  1000  feet 

is  a  farce  comedy  that  will  make  you  laugh,  and  laugh,  and 


-you'll  laugh  until  the  tears  roll  down  your 


ON  THE  DESERT'S  EDGE 

Released  Saturday,  March  4th  (Western  Drama)  Length,  approximately  990  feet 

There  is  finer  work  and  a  more  intensely  dramatic  story  in  this  great  subject  than  in  our 
big  Western  hit  of  a  week  ago,  "THE  OUTLAW  AND  THE  CHILD."  Thrilling-sensation- 
al—heart-stirring.   A  great  Western  dramatic  triumph  ! 

™ra -THE  LITTLE  DRUDGE 

Released  Tuesday,  March  7th  (Drama)  Length,  approximately  1080  feet 

A  pathetic  story  of  the  triumph  of  a  brother  and  sister's  pure  affection  over  the  jealousy 
of  a  wife.  A  human  heart  story  that  points  a  moral  and  shows  the  logical  outcome  of  an 
unhappy  and  unwise  marriage,  told  in  an  intensely  dramatic  way. 

DO^NOTiMISS  ANY  OF  THESE  THREE  BIG  ATTRACTIONS.    Get  on  Our  Mail  List.    Demand  ALL  Essanay  Posters. 

Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON:  3  Word  our  St.  W.  BERLIN:  35  Friedrlch  Str. 


changes  his  face  into  many  horrible  masks,  and  when 
playing;  at  dice  the  dice  are  transformed  into  frogs, 
lizards  and  the  like.  Finally,  as  the  price  of  freedom 
from  such  annoyances,  Satan  tries  to  bargain  for 
Robert's  soul,  but  he  refuses.    The  marriage  occurs. 


and  as  the  couple  leave  the  church  Satan  again  ap- 
pears and  attempts  to  drag  Robert  down  with  him  to 
eternal  darkness,  but  the  fearless  fellow  seizes  and 
waves  aloft  the  crucifix  and  Satan  disappears  forever. 

"AROUND  CONSTANTINA,  ALGERIA." — Showing 
scenes  of  one  of  the  most  interesting  and  romantic 
parts  of  the  world.  Constantina  is  purely  a  Moorish 
town— its  streets,  markets  and  peddlers  are  most 
interesting.  The  city  is  under  French  protection  and 
you  can  see  the  French  gendarmes  everywhere.  Con- 
stantina was  built  and  named  after  the  famous  Ro- 
man Emperor  Constantine. 

GAUMONT, 

(George  Kleine.) 

"MATRIMONIAL  EPIDEMIC."— In  which  old  uncles 
and  aunts  are  so  impressed  by  the  ardent  love  of  a 
young  couple  that  they,  too,  return  in  spirit  to  the 
spring-time  of  life  and  become  exceedingly  coquettish 
and  flirtatious. 

The  love  germ  finds  lodgment  and  develops  to  laugh- 
able proportions  and  finally  conquers  a  trio  of  fond 
couples. 

A  high-class  comedy  you  must  see. 
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A  Trip  Through  Ireland 


RELEASED  WEDNESDAY,  MARCH  8th 


LENGTH  950  FEET 


A  bridal  tour  through  the  beautiful  scenic  sections  of  the  Emerald 
Isle.  A  little  comedy  mingled  with  scenes  that  have  made  the  land 
of  the  Shamrock  famous. 

See  the  actual  feat  of  kissing  the  Blarney  Stone.    See  Mr.  Richard 
Croker,  the  Ex-Tammany  Chief,  taking  part  in  the  picture. 

SIDNEY  0LCOTT  as  the  Groom  GENE  GAUNTIER  as  the  Bride 


A  Tale  of  the  Golden  Mission  Days  in  Old  Spanish  California 

RELEASED  FRIDAY,  MARCH  10th  LENGTH,  1000  FEET 

The  carrier  from  old  Mexico  arrives  at  the  mission.  A  girl  in 
the  crowd  outside  the  mission  goes  to  tell  the  priest  the  carrier 
has  come.  The  priest,  walking  down  the  steps  of  the  mission,  meets 
the  carrier  and  presents  Delores,  who  has  accompanied  him.  The 
carrier  is  much  impressed  with  the  beauty  and  grace  of  Delores, 
and  as  a  result  of  their  first  meeting  they  exchange  rings.  Paquita, 
who  has  long  admired  the  handsome  carrier,  seeing  the  exchange  of 
rings,  through  jealousy  vows  to  separate  the  lovers.  A  little  later 
on  she  attracts  the  attention  of  the  carrier  by  throwing  him  a  rose. 
He  carelessly  picks  it  up,  but  Delores,  who  has  seen  the  action, 
takes  it  from  him  and  stamps  it  under  her  feet.  Paquita  comes  up 
at  Delores  departure  and  while  talking  with  the  carrier  sees  the 
ring.  Taking  his  hand  she  slips  the  ring  from  his  finger  and  puts 
it  on  her  own.  The  carrier  demands  the  ring  back,  but  Paquita 
laughs  and  goes  away.  In  the  afternoon  of  the  same  day  Paquita 
visits  Delores  in  the  garden  of  her  home.  While  talking  to  Delores, 
Paquita  apparently  unconsciously  lays  her  hand  on  Delores.  who. 
seeing  the  ring,  starts  to  ask  her  where  she  got  it,  but  stops.  Pa- 
quita seeing  her  looking  at  it,  pretends  to  be  embarrassed,  telling 
her  that  the  carrier  gave  it  to  her.  Delores,  believing  she  has  been 
deceived  by  the  carrier,  decides  to  have  nothing  further  to  do  with 
him.  Next  day  while  Delores  is  talking  to  the  priest  the  carrier 
comes  up  for  his  packet,  ready  to  start  over  the  mountains;  De- 
lores  turns  her  head  as  he  approaches,  then  takes  her  way  to  a  way- 
side shrine,  where  she  weeps  and  kneels  in  prayer.  The  priest  ap- 
proaching tries  to  comfort  her.  She  tells  him  the  story.  The  good 
father  suggests  that  she  ride  after  the  carrier  and  wish  him  God- 
speed, telling  her  of  the  danger  that  threatens  him  as  he  rides  on 
his  long  journey.  At  first  she  refuses,  then  carried  away  bv  her 
love  for  the  carrier,  she  rides  after  him. 

The  ride  over  the  mountains,  the  attack  by  Cahuillos  Indians  upon 
the  carrier  and  the  danger  into  which  Delores  rides  and  the  gallant 
rescue  by  mission  people  are  all  thrillingly  portrayed  by  the  Kalem 
players. 

A  Story  Told  Amidst  the  Grand  Scenery  of  California 

CARLYLE  BLACKWELL  as  "The  Carrier"  ALICE  JOYCE  as  "Delores" 

A  set  of  1 0  Photos,  each  7x9  inches,  of  the 
leading  members  of  the  Kalem  Stock  Companies  for 
$1.20,  mail  prepaid,  cash  with  order. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W. 23rd  St. 
London,  45  Gerrard  St.  W. 
Berlin,     35  Friedrich  Str. 


Moving  Pictures 
Bring  the  Crowd 

and  the  crowd  brings  the  money 
—once.  What  you  want  is  the 
regular  come  back  crowd  that 
means  steady  profits,  and  whether 
or  not  they  keep  coming  depends 
on  the  machine  you  use. 

^  EDISON 

Projecting  Kinetoscope 


MARK 


is  the  machine  you  can  depend 
on  for  satisfactory  results.  The 
pictures  it  projects  please  your 
patrons — clear,  clean  cut,  brilliant, 
steady  and  absolutely  flickerless; 
and  the  machine  itself  will  please, 
because  it's  always  "on  the  job"— 
no  "intermissions"  while  you  re- 
pair breaks,  no  wearouts  due  to 
the  constant  grind.  You  get  at 
each  part  instantly  and  all  parts 
are  interchangeable. 

The  Outside  Revolving  Shutter 
is  only  one  of  the  features  that 
make  the  Edison  machine  most 
desirable  for  your  purpose. 

Edison  Manufacturing  Co. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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Tuesday,  March  7th 

Love  and  the 

Stock  Market 

This  is  a  story  of  the  stock  brokers' 
offices  uptown  in  New  York,  the  kind 
that  adjoin  the  corridors  of  certain 
large  hotels.  It  is  a  novel  subject, 
clearly  portrayed,  interesting  and  teach- 
ing a  good  lesson  to  young  men  who 
are  inclined  to  dabble  in  Wall  Street. 


Wednesday,  March  8th 

A  Night  of  Terror 

If  in  the  dead  of  night  you  heard  the 
landlord  of  a  rough  Western  Shack  say 
"Must  we  kill  them  both?"  following 
the  remark  by  mounting  to  your  room 
with  an  enormous  knife  in  his  teeth 
would  you  be  frightened?  This  is  what 
happens  in  the  film,  and  it's  very  funny. 

"The  Old  Family  Bible" 

(On  One  Reel) 

A  pretty  little  love  tale  of  two  young 
people  who  parted  in  anger  at  a  dance 
and  were  reunited  by  the  chance  ex- 
change of  an  old  bible.  The  story  is 
direct  and  appealing. 


Friday,  March  I Oth 

How  Bella  Was  Won 

From  "Our  Mutual  Friend" 
By  Charles  Dickens 

This  film  tells  simply  and  clearly 
how  John  Harmon,  under  an  assumed 
name,  wooed  and  won  that  delightful 
little  piece  of  femininity,  Bella  Wilfer, 
universally  recognized  as  the  best  girl 
type  that  the  great  novelist  ever  por- 
trayed. It  is  a  most  interesting  story 
with  a  little  sensation,  much  comedy 
and  a  good  bit  of  pathos. 


March  24th  release  "THE  DISREPUTABLE  MR.  REAGAN,"  by  Richard  Harding  Davis.    Don't  fail  to  book  it. 
Use  A.  B.  C.  POSTERS  for  Edison  Films.    Send  for  information  concerning  the  LOBBY  DISPLAY  FRAMES. 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 


(Continued  from  page  20.) 
"LAFONT  AND  POLA'S  LAST  FLIGHT." — The 
ascending  mechanical  bird  majestically  wends  its  way 
through  the  air  currents  and  is  seen  as  but  a  speck 
in  the  heavens,  when  a  mishap  causes  the  machine 
to  drop.  The  unbroken  fall  allows  the  speed  to  in- 
crease until  there  appears  to  be  only  a  streak  of 
black  descending  from  the  skies,  and  with  a  tremen- 
dous crash  machine  and  human  cargo  strike  the  earth. 


"THE  TRAMP'S  FIND." — A  rich  lady  loses  a 
pendant  of  great  value  in  the  street.  She  notifies  the 
police  and  promises  to  give  a  reward  to  the  person 
who  brings  it  back  to  her. 

A  tramp  finds  the  pendant,  and  brings  it  to  the 
police,  where  they  give  the  lady's  address,  telling  him 
to  take  it  to  her  and  he  will  receive  a  fine  reward. 

On  his  way,  he  sees  two  poor  little  mites,  at  a  street 
corner.  Thinking  that  they  need  the  reward  more 
than  he  does,  he  conducts  them  to  the  ladys'  door, 
and  tells  them  to  return  the  pendant. 

The  lady  is  giving  a  merry  party,  the  children  are 
introduced  before  all  the  guests,  who  seat  them  at 
the  table  and  give  them  quantities  of  food. 

During  this,  the  tramp  is  going  up  and  down  before 
the  house.  He  is  hungry,  too,  but  the  good  he  has 
done  satisfies  him,  and  he  goes  away. 

The  children  are  adopted,  and  one  day  meet  the 
tramp  on  the  streeet.  They  tell  the  lady  of  him,  who, 
willing  to  make  one  more  happy,  engages  him  to  serve 
as  guardian  to  the  children. 


"FORBIDDEN  CIGARETTES." — Father,  mother  and 
the  children  are  in  the  garden,  father,  while  reading 
his  paper,  has  lighted  a  cigarette  and  blows  up  smoke 
rings,  which  amuse  the  children.  Mother  also  smokes 
a  cigarette,  and  after  having  told  the  children  to  be 
good,  goes  with  her  husband  for  a  little  walk  around 
the  garden. 

Left  alone,  the  children  want  to  imitate  their  pa- 
rents, they  take  a  cigarette  out  of  the  box  remaining 
on  the  table,  but  soon  the  tobacco  gives  them  a  head- 
ache. 

Father  and  mother,  who  come  back,  have  just  been 
reading  in  the  paper  about  an  epidemic  raging  in  the 
country,  and  when  they  see  the  children  so  ill,  they 
become  very  much  alarmed. 

When  Bobby  feels  better,  he  explains  the  cause  of 
his  discomfort.  The  parents,  now  more  tranquil  have 
a  great  desire  to  laugh,  but  as  the  fault  must  be  pun- 
ished, we  see  the  father  administering  just  punishment 
to  the  son. 


URBAN-ECLIPSE. 

(George  Kleine.) 

"COMRADES."— A  drama,  illustrating  the  fact  that 
when  war's  alarm  is  sounded  men's  highest  and  lowest 
passions  are  aroused.  In  a  fierce  encounter  a  soldier 
is  mortally  wounded,  and  his  comrade  makes  his  way 
to  the  young  man's  home  to  break  the  news  to  the 
father  and  younger  brother.  A  party  of  the  enemy 
arrive  at  the  cottage  and  the  fugitive  soldier  is  hidden 
in  a  chest.  The  premises  are  searched,  but  the  sol- 
diers do  not  discover  the  hiding  place  and  take  their 
departure.  The  old  man,  beside  himself  with  grief, 
sends  a  parting  shot  after  them,  and  this,  of  course, 
brings  them  back  resolved  on  vengeance.  Hasty  prep- 
arations are  made  to  shoot  the  old  man.  The  soldier, 
full  of  sympathy  with  the  grief  of  the  little  son,  forms 
the  noble  purpose  of  giving  his  own  life  in  place  of 
the  father's.  He  declares  that  he  fired  the  shot  and 
is  executed  forthwith.  A  rude  burial  is  given  him  at 
the  spot,  and  the  father  and  son  tend  the  grave  of 
their  deliverer,  watering  it  with  their  tears. 

"BEAUTIES  OF  SANS  SOUCI."— Delightful  glimpses 
of  one  of  the  loveliest  of  European  parks.  Vistas  of 
glades  adorned  with  statuary,  magnificent  trees,  and 
gorgeous  flower  gardens.  The  entrance  of  the  park, 
the  terrace,  the  "Farnese"  bull,  the  orangery,  the 
alke,  the  "Colonnades,"  Voltaire's  statue,  the  famous 
Sans-Souci  Mill,  the  Japanese  house,  favorite  resi- 
dence of  Emperor  Friedrich  Wilhelm  I,  statue  of 
Friedrich  Wilhelm  the  Great. 

EDISONMFG.  CO. 

"THE  IRON  MASTER."— The  Edison  company  has 
taken  that  well-known  drama,  "The  Iron  Master," 
which  has  stood  the  test  of  years,  and  painted  it  upon 
the  canvas  of  the  silent  drama  in  a  strong,  vital  form, 
telling  the  story  clearly  and  distinctly,  yet  without 
marring  in  any  way  the  beauty  of  the  original. 

The  story  is  laid  in  France  and  deals  with  high 
society.  The  principal  character,  the  Iron  Master,  is 
a  strong,  true  character  of  sterling  worth, 
while  she  in  turn  is  fondly  devoted  to  Gaston,  the 
Duke  de  Bligny,  and  also  engaged  to  him.  He,  how- 
ever, is  a  gentleman  of  wild  habits  and  finally  loses 
all  his  fortune  at  the  gambling  table.  This  fact  soon 
becomes  known  to  Moulinet,  a  "financier,"  who  has 
more  money  than  manners  and  whose  one  desire  is  to 
marry  his  daughter  into  swell  society.  Being  in  a  po- 
sition to  know  of  Claire's  financial  state,  he  acquaints 
the  Duke  of  her  entire  loss  of  fortune,  and  then  offers 
to  pay  off  all  his  debts  if  he  will  marry  his  daughter. 
This  the  Duke  consents  to  do,  and  Claire  .becoming 


acquainted  with  the  fact,  is  so  deeply  humiliated  that 
she,  upon  the  spur  of  the  moment,  accepts  the  hand  of 
the  Iron  Master  in  marriage. 

On  the  wedding  night  he  learns  of  the  true  state  of 
her  heart.  He  is  crushed  and  broken  but  still  the 
Iron  Master,  and  he  decides  that  they  shall  live  side 
by  side,  but  that  she  shall  be  his  wife  in  name  only. 
She  at  last  realizes  the  strength  and  steadfastness  of 
his  love  when  he  defends  her  honor  and  the  insult 
which  the  Duke  de  Bligny,  her  former  lover,  has 
heaped  upon  her.  A  duel  between  the  two  ensues,  and 
on  the  morning  before  she  begs  for  his  love,  but  not 
until  after  he  has  left  for  the  dueling  grounds  does 
she  learn  what  is  to  take  place  and  that  he  married 
her  knowing  she  was  penniless. 

She  reaches  the  dueling  spot  just  in  time  to  save 
the  Iron  Master's  life  and  almost  forfeits  her  own 
instead.  It  is  needless  to  say  that  the  Iron  Master 
wins  her  love,  and  the  picture  closes  with  the  knowl- 
edge that  a  bright  future  is  in  store  for  them  both. 

This  silent  drama  of  French  society  life  is  presented 
by  the  Edison  company  in  a  most  able  fashion.  The 
stage  settings  were  carefully  supervised  in  detail,  and 
the  acting  is  up  to  the  high  standard  of  the  Edison 
players. 

"THE  RIVAL  CANDIDATE."— Both  wifey  and  hubby 
are  interested  in  local  politics,  but  their  views  are 
so  entirely  different  that  both  consider  the  other 
wrong.  Hubby  laughs  at  his  better  half,  when  she 
tells  him  if  women  voted  much  of  the  graft  would  be 
eliminated  from  city  politics.  Immediately,  hubby 
wants  to  know  what  she  knows  about  aldermanic  com- 
mittees, police  and  fire  boards,  taxes,  etc. 

When  the  time  comes  for  choosing  a  candidate  for 
mayor,  hubby  is  nominated  by  his  party.  All  seems 
to  be  smooth  sailing  and  victory  is  sure,  until  wifey 
is  nominated  on  the  opposition  ticket,  and  then  hubby 
gets  cold  feet. 

Election  day  comes,  and  you  can  see  the  admirers 
of  each  candidate  working  hard  for  votes.  Hubby  is 
popular,  but  wifey  is  pretty  and  stylish.  When  she 
smiles  at  a  man,  that's  enough — with  the  women  her 
gowns  win  more  votes.  It  would  not  be  right  to  tell 
who  wins  out.  That  would  spoil  the  interest  of  the 
film.   

"THE  WRITING  ON  THE  BLOTTER."— Through  the 
thieving  schemes  of  a  manager,  a  young  man  is  falsely 
accused  and  sent  to  jail.  His  wife,  who  believes  him 
innocent,  secures  employment  as  a  stenographer,  and 
becomes  well  acquainted  with  her  husband's  manager. 

One  day  she  becomes  quite  interested  in  a  conver- 
sation he  is  having  and  thus  finds  out  he  is  the  crim- 
inal. She  then  lets  it  become  known  who  she  is,  and 
the  real  thief  is  brought  to  justice. 
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EXHIBITORS  EVERYWHERE 
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This  is  only 
ONE  of  MANY 
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from  the  SATIS- 
FIED exhibitors 
who  are  using  our 

Chicago  Pip_e  Organs 


Can  be  installed  in  any  Theatre  with 
greater  results  and  at  much  less 
cost  than  you  imagine. 


For  full  information  WRITE  TODAY 
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THE  ALCAZAR  THEATRE 

108  East  Madison  St. 
CHICAGO 


The  Original 
"Home  of  the 
Pipe  Organ." 


Absolutely  No 
Experiment 


An  Established 
Success 


Chicago  Pipe  Organ  Co. 

59  DEARBORN  ST.,  CHICACO 


R.   L.   STEPHENS   BUILDING  IN  SANDERS- 
VILLE. 

R.  L.  Stephens  is  in  Sandersville,  Ga.,  mak- 
ing preparations  to  put  in  a  photoplay  theatre 
in  that  prosperous  Georgia  town.  Being  a  prac- 
tical theatre  man,  Mr.  Stephens  will  do  all  pos- 
sible to  put  up  a  program  that  will  be  of  inter- 
est to  the  people  of  that  place.  A  new  motion 
picture  machine  will  be  installed  and  the  pic- 
tures will  be  bright  and  clear  without  any 
glimmer  that  will  cause  the  eye  to  ache. 


NEW  PHOTOPLAY  HOUSE  IN  MADERA. 

Reichard  and  Morgan,  of  Madera,  Cal.,  opened 
their  photoplay  theatre  in  the  B.  McCluskey 
building  on  D  street  February  11.  They  show 
the  latest  films,  and  the  picture  machine  is  of 
the  latest  type.  Mr.  Reichard  formerly  resided 
in  Madera,  and  has  many  friends  here.  The  new 
firm  will  doubtless  draw  their  share  of  the  pat- 
ronage. 


NEW  IMPROVEMENTS  FOR  PICKWICK  THE- 
ATRE. 

When  the  $3,500  improvements  are  completed 
on  the  Pickwick  photoplay  theatre,  Baltimore, 
Md.,  the  patrons  of  that  popular  house  will 
hardly  be  able  to  recognize  it.  Besides  adding 
300  of  the  latest  style  opera  chairs,  the  interior 
will  be  newly  decorated  and  many  other  modern 
improvements  added.  The  front  of  the  house 
will  come  in  for  its  full  share  of  decorations; 
the  lobby  will  be  newly  painted  and  frescoed  and 
a  big  electric  sign,  bearing  the  name  of  the 
house,  will  adorn  the  front  New  pictures  will  be 
seen  daily  and  it  is  the  intention  of  the  manager 
to  have  the  house  light,  both  in  the  afternoon 
and  at  night. 


F.  T.  MONTGOMERY  FORMS  COMPANY 

Well  Known  Picture  Man  Will  Show  Jacksonville 
People  Best  There  Is 

The  Montgomery  Amusement  Company,  with 
headquarters  in  Jacksonville,  Ga.,  is  now  in  pro- 
cess of  formation,  with  Frank  T.  Montgomery, 
H.  C.  Dorsey  and  John  T.  Alsop,  Jr.,  all  of 
whom  are  "live  wires"  in  the  business  circles  of 
Jacksonville,  as  the  incorporators.  The  new 
company  will  have  a  capital  stock  of  $100,000, 
and  letters  patent  will  be  applied  for  at  once. 

Mr.  Montgomery  will  be  the  president  of  the 
new  company.  Mr.  Dorsey  the  vice  president 
and  John  T.  Alsop  will  be  the  secretary  and 
treasurer.  Believing  that  there  is  a  brilliant  fu- 
ture in  the  motion  picture  business  in  the 
South,  it  is  their  intention  to  establish  a  series 
of  the  finest  class  of  moving  picture  theaters  in 
the  principal  Southern  cities. 

Mr.  Montgomery,  who  owns  the  Grand  The- 
ater here,  and  who,  with  Mr.  Alsop  and  others, 
is  interested  in  the  new  Savoy,  both  of  which 
are  considered  among  the  finest  moving  pic- 
ture theaters  in  the  South,  in  speaking  of  the 
new  company,  stated  that  it  was  not  their  in- 
tention to  build  additional  houses  in  Jackson- 
ville, but  that  they  would  establish  theaters  of 
the  highest  type  in  other  places. 

Having  done,  perhaps,  more  to  elevate  the 
moving  picture  business  in  the  Southern  terri- 
tory than  any  one  else,  Mr.  Montgomery  believes 
that  the  motion  picture  enterprise  is  still  in  its 
infancy,  and  that  it  is  designed  to  grow  to 
splendid  proportions.  He  has  well  earned  the 
sobriquet  of  the  "Moving  Picture  Man,"  and  his 
methods  of  advertising,  as  well  as  his  way  of 
"getting  before  the  public,"  was  the  subject  of 
much  interest  among  the  business  men  here 


from  the  time  he  became  permanently  located 
in  the  city.  He  is  a  man  of  much  experience  in 
the  business,  and  previous  to  his  residence  in 
Jacksonville  he  built  and  operated  four  theatres 
in  Memphis,  which  were  said  to  be  among  the 
finest  in  the  country. 

Mr.  Alsop,  who  is  associated  with  Mr.  Mont- 
gomery and  Mr.  Dorsey  in  the  new  company,  is 
one  of  the  most  prominent  real  estate  men  in 
the  city.  The  firm  of  Alsop  &  McGraw,  of 
which  he  is  a  member,  despite  the  fact  that  it 
is  a  comparatively  young  firm,  has  done  a 
splendid  business,  which  is  due  to  a  great  extent 
to  the  ability  of  Mr.  Alsop. 

Mr.  Dorsey,  who  is  the  other  incorporator, 
was  formerly  a  resident  of  San  Francisco,  and 
has  had  much  experience  in  the  amusement  field 
and  since  taking1  up  his  residence  in  this  city  has 
made  many  friends.  It  is  stated  that  the  for- 
mation of  the  new  concern  is  the  result  of  sev- 
eral months'  careful  study  of  general  condi- 
tions bearing  upon  the  enterprise. 


J.  T.  CANADA  MAY  INVADE  NORTH  CARO- 
LINA. 

J.  T.  Canada,  one  of  the  best  promoters  of 
photoplay  theatres  in  Richmond,  Va.,  is  now  in 
Charlotte,  N.  C,  looking  over  the  photoplay 
field  in  Charlotte  and  other  North  Carolina  cit- 
ies, with  the  intention  of  erecting  several  houses 
in  places  that  will  warrant  their  success. 

Mr.  Canada  has  had  years  of  experience  in  the 
motion  picture  business,  as  his  houses  in  Vir- 
ginia will  bear  testimony.  Should  he  erect  any 
new  theatres,  patrons  of  moving  pictures  can 
feel  assured  that  there  will  be  all  the  latest 
novelties  introduced.  Mr.  Canada  is  much  im- 
pressed with  Charlotte  and  the  chances  are  he 
will  make  his  first  experiment  in  the  Queen 
City. 


24 


THE   FILM  INDEX 


For  and  Against  the  Three  Reel  Picture 

By  EPES  WINTHROP  SARGENT 


lowed  the  old  fashioned  fifty  and  seventy-five 
foot  lengths  was  regarded  almost  with  won- 
der. The  multiple  reel  marks  a  vastly  greater 
advance. 


IDE 


THE  three  reel  photoplay;  the  production  re- 
quiring three  thousand  feet  of  film,  appears 
to  be  entering  the  field  to  become  a  per- 
manent adjunct  to  photoplay  offerings,  and  its 
advocates  are  quick  to  declare  that  here  is  the 
photoplay  picture  of  the  future.  Non-enthusi- 
asts, on  the  other  hand,  declaim  against  the 
broken  story,  and  declare  it  to  be  a  'nuisance. 

Most  of  the  latter  are  the  "first  run"  patrons 
who  get  the  instalments  two  or  three  days  apart 
and  it  would  appear  that  the  multiple  reel  film 
calls  for  some  special  method  of  marketing  that 
will  permit  the  first  run  to  carry  all  parts. 

There  are  but  two  valid  objections  to  the  mul- 
tiple reel,  the  one  mentioned  in  the  preceding 
paragraph  and  the  objection  of  some  houses  to 
a  lack  of  variety. 

It  is  argued  that  perhaps  a  patron  would  form 
the  habit  of  staying  away  when  the  announced 
production  was  not  to  his  liking  whereas  at 
present  he  is  certain  to  find  in  one  of  the  reels 
run  something  that  he  likes  and  which  may 
carry  the  rest.  It  is  practically  an  impossibility 
to  frame  any  program  of  three  or  four  numbers 
that  will  please  every  member  or  the  audience 
in  all  its  features,  but  one  reel  not  liked  is  a 
different  matter  from  an  entire  offering  of  a 
single  subject. 

The  argument  in  some  points  is  sound,  but 
superficial.  It  is  not  for  an  instant  to  be  sug- 
gested that  the  photoplayhouse  of  the  future 
will  offer  only  lengthy  subjects  on  three  to  five 
reels.  For  a  long  time  to  come  the  multiple 
reel  story  will  remain  a  feature,  something  to 
be  "played  up"  by  house  managements  and  to 
be  held  in  particular  esteem  because  it  is  not  per- 
mitted to  become  commonplace. 

Just  as  vaudeville  possesses  strong  appeal  be- 
cause of  its  varied  features  and  the  short  story 
magazine  is  generally  preferred  to  a  single  novel 
so  the  photoplay  attracts  because  of  the  variety 
of  its  offerings.  But  vaudeville  has  its  occa- 
sonal  "revue,"  the  magazine  offers  the  "com- 
plete in  this  issue"  novelette  and  the  story 
that  requires  more  than  one  reel  for  its  proper 
recital  will  find  a  place  on  the  bill,  and,  prop- 
erly boomed,  make  for  an  extension  of  inter- 
est. 

For  the  time  at  least  these  lengthy  films  will 
concern  themselves  with  standard  plays  and 
novels.  The  scenario  author  is  barely  able  to 
offer  the  proper  full  reel  scenario  as  yet  and 
the  more  extended  story  has  not  been  seen,  but 
there  are  hundreds  of  standard  works  that 
would  gain  in  the  filming  and  these  will  prove 
ample  until  the  original  story  can  be  developed 
first  by  the  scenario  staffs  and  afterward  by  the 
contributing  authors. 

Many  exhibitors  will  pleasantly  recall  the  Ed- 
ison and  Vitagraph  dramatizations  of  "Les  Mis- 
erables."  Each  section  was  a  story  in  tself 
and  the  complete  issue  was  too  long  for  a  single 
program.  Could  the  entire  story  have  been 
done  on  three  reels  the  result  would  have  been 
far  more  compact  and  interesting.  Perhaps  it 
was  that  experience  which  led  the  Vitagraph 
to  later  present  "Uncle  Tom's  Cabin"  in  three 
thousand  feet  and  it  was  undoubtedly  the  suc- 
cess of  that  which  led  to  the  "three  volume" 
"Tale  of  Two  Cities." 

When  "The  Life  of  Moses"  was  produced 
some  objection  was  offered  that  the  division  into 


parts  was  confusing  and  that  patrons  having 
seen  Part  II  might  imagine  Part  III  to  be  the 
same  thing,  from  the  advertising. 

It  was  a  widespread  and  singularly  amaz- 
ing confession  of  managerial  ignorance,  for 
surely  it  could  have  been  shown  by  sub- 
titles that  the  current  reel  was  a  continuance 
of  the  one  already  seen,  but  the  fact  of  the 
objection  remains. 

The  same  complaint  does  not  apply  in  the 
case  of  the  three  or  four  reel  subject  where 
the  entire  set  may  be  run  in  a  single  show.  Here 
there  is  the  possibility  of  making  the  long  story 
give  importance  to  the  house  and  building  'up 
business.    It  all  depends  upon  the  management. 

The  public  is  susceptible  to  suggestion.  They 
may  be  made  to  believe  that  black  is  white,  or 
at  the  least  a  light  grey,  if  the  suggestion  is 
properly  conveyed,  and  if  the  long  reel  is  ad- 
vertised in  advance  the  fact  that  it  took  three 
or  four  thousand  feet  of  film  will  prove  the 
strongest  advertisement  next  to  the  popularity 
of  the  subject  itself. 

The  general  effect  will  be  distinctly  health- 
ful, if  for  nothing  else  than  that  it  lifts  the 
photoplay  out  of  the  fifteen  minute  class  and 
gives  it  new  distinction.  The  average  photo- 
play is  "meaty."  It  gives  in  a  few  minutes  as 
much  story  as  the  spoken  play  offers  in  an  even- 
ing. It  must  follow,  then,  that  the  triple  reel 
condenses  three  plays  into  less  than  an  hour. 
Three  reels  are  generally  referred  to  here  not 
because  this  is  the  Vitagraph  length,  but  because 
it  seems  to  be  the  most  practical  Few  houses 
run  fewer  than  three  reels,  few  run  more  than 
four.  The  former  have  just  enough  and  the 
latter  can  add  a  contrastly  single  reel  as  a  cur- 
tain raiser  or  afterpiece.  In  the  good  old  palmy 
days  there  was  always  a  farce  to  close  the  trag- 
edy and  send  the  audience  away  in  a  good  hu- 
mor and  the  idea  is  still  a  good  one,  though 
little  followed  now. 

It  is  not  enough  merely  to  arrange  for  the 
long  subject  and  put  it  on  the  machine.  Let 
the  people  know  that  it  is  coming.  Brag  about 
it.  Make  a  noise.  Show  that  you  yourself 
regard  it  as  a  triumph  of  management  that  you 
got  the  reels,  and  the  audience  will  appreciate 
what  you  value  so  highly  yourself.  The  Film 
Index's  Managers'  Department  should  work  a 
great  good  in  showing  what  to  do  with  what 
you  have  to  get  the  best  out  of  it. 

More  than  once  the  filming  of  a  favorite  story 
within  the  usual  limit  of  one  thousand  feet  has 
been  regretted  by  manufacturer  and  spectator 
alike.  This  fault  is  more  frequently  done  and 
done  badly  to  boot,  but  even  in  the  licensed 
ranks  some  feet  have  slipped  from  time  to  time 
in  attempting  to  get  all  of  a  story  into  a  regu- 
lation reel. 

To  those  who  delight  in  seeing  their  fiction 
favorites  vivified  in  the  forms  of  their  favorite 
actors — and  this  is  the  best  argument  for  the 
filmed  novel — the  enlargement  of  limitation  to 
permit  the  proper  telling  of  a  story  will  be  wel- 
come indeed.  The  three  reel  subject  has  come 
to  stay,  but  it  never  will  or  can  entirely  dis- 
place the  shorter  lengths.  It  merely  adds  to 
the  attraction  of  the  photoplay  house,  is  an- 
other development  of  a  field  capable  of  still  fur- 
ther development. 

The  two  and  three  hundred  foot  reel  that  fol- 


NUSHO  OPENS  TO  BIG  CROWDS 

Vicksburg's  Latest  Picture  Theatre  Attracts  Large 
Crowds. 

Beginning  with  the  rush  for  matinee  tickets 
on  the  afternoon  of  February  7th,  Vicksburg's 
modern  and  up-to-date  picture  playhouse,  known 
as  "Nusho,"  had  to  almost  turn  them  away  until 
the  closing  of  the  night's  performance.  The 
neatly  furnished  and  thoroughly  equipped  house 
is  an  ornament  to  the  city  and  will  stand  indef- 
initely as  a  creditable  enterprise  to  the  Mulligan 
brothers,  who  have  worked  unceasingly  to  please 
the  public  and  at  the  same  time  giving  amuse- 
ments that  are  edifying,  clean  and  instructive. 
The  "Nusho"  is  fitted  with  comfortable  seats, 
large  aisles  and  is  well  lighted.  The  artistic 
main  entrance  and  interior  decorating  is  the 
work  of  an  artist  of  much  talent,  and  in  this 
playhouse  he  has  left  evidence  of  what  he  can 
create,  which  is,  indeed,  creditable.  The  pictures 
presented  were  well  selected,  and  gifen  in  clear 
display.  The  intermissions  were  delightfully 
filled  in  with  vocal  renditions  by  Miss  Redding, 
an  accomplished  lady  vocalist,  who  received  nu- 
merous encores. 

Despite  the  rush  for  the  "Nusho''  the  old  reli- 
able Lyric,  the  sister  house,  did  not  suffer  from 
lack  of  attendance,  in  fact  one  house  acted  as 
helper  for  the  other,  and  a  visit  to  both  about 
makes  out  a  full  evening's  amusement,  of  en- 
tirely different  pictures. 


GADSEN'S    BELLE    PHOTOPLAY  HOUSE 
OPENS. 

The  Belle  theatre,  Gadsden,  Ala.,  opened  to  a 
crowded  houses  on  the  night  of  February  6th 
The  theatre  is  located  in  the  old  Southern  Steel 
building  on  Broad  street,  and  between  $3,000 
and  $4,000  have  been  spent  in  the  improve- 
ments. 

A  handsome  front,  of  mission  oak,  has  been 
put  in.  The  interior  of  the  building  has  been 
completely  overhauled  and  about  400  opera 
chairs  have  been  installed. 

The  theatre  is  by  far  the  largest  and  most 
handsome  the  city  has  ever  enjoyed. 

A  band  will  furnish  music  each  afternoon  and 
night  and  some  of  the  best  illustrated  pictures 
shown  in  the  city  will  be  exhibited. 

J.  Roy  Hunt,  who  established  the  house  and 
who  will  continue  the  management,  has  had 
a  great  deal  of  experience,  and  promises  to  give 
the  best  motion  picture  shown  Gadsden  has  ever 
had. 

All  the  wiring  has  been  approved  by  the  build- 
ing inspector. 


CHICOPEE  PICTURE  HOUSE  SOLD. 

A  double  sale  of  moving  picture  houses  took 
place  February  12th.  Oliver  Mosher,  proprietor 
of  the  photoplay  theatre  known  as  the  "Ex- 
change," on  Exchange  street,  Chicopee  Center, 
Mass.,  sold  it  to  James  E.  Alanbach  and  Edward 
Tremble,  who  took  possession  immediately.  The 
house  will  be  run  on  the  same  basis  as  hereto- 
fore. The  photoplay  theatre  on  Main  street, 
Chicopee  Falls,  Mass.,  known  as  the  "Gem," 
owned  by  Frank  S.  McGuire,  has  been  sold  to 
Avro  Mason  and  Oliver  Mosher.  Mr.  Mason  is 
a  well-known  motion  picture  operator,  and  the 
house  will  continue  to  run  at  the  same  prices 
and  grade  of  pictures. 
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-THE  MAGIC  NAME! 

Real,  hard,  practical  advantages  for  the  exhibitor  are  revealed  in  POWER'S 
CAMERAGRAPH  No.  6.  This  may  sound  like  fiction,  but  the  experience  of  fifteen 
hundred  exhibitors  proves  beyond  contradiction  that  POWER'S  No.  6 

Projects  an  absolutely  steady  picture  without  a  trace 
of  flicker. 

Is    the    most    substantially    constructed  projecting 
machine  in  the  world  (the  only  one  absolutely  guaranteed). 

It  runs  smoother,  quieter,  and  longer  than  any  other 
machine. 

There  are  other  reasons  why  you  should  use  it,  but  aren't  these  enough  ? 
Just  think  it  over  and  you'll  agree  with  us  that  it  "  Pays  to  Purchase  a  Power's." 
Full  information  cheerfully  given.     Write  us  for  Catalogue  E. 

I  15-1  17  Nassau  St 
NEW  YORK,  N.  Y. 


NICHOLAS  POWER  COMPANY 


For  thirteen  year*  the  Leading  Makers  of  Moving  Picture  Machines 


HENNEGAN'S  "MONEY  GETTERS" 

FOR  PHOTOPLAY  HOUSES 


Hundreds  of  styles  like  cut  handsomely  lithographed  in  colors, 
on  half  sheets,  full  sheets  and  three  sheets.  All  catchy 
sayings  especially  adapted  for  motion  picture  theatres.  Send 
us  $1.00  and  we  will  send  you  a  good  assortment. 

Special  Posters  and  Heralds  for  II  Trovatore,  Buffalo  Jones  and  Passion  Play 

Write  to  Our  New  York  Representatives 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO. 


HALF  SHEET  NO.  1404 


ARTHUR  D.  JACOBS.  President 
BEN  TITLE,  Secretary  and  Treasurer 


105  East  14th  Street,  New  York 


■ 


NEW  PALM  THEATER  OPENS 

C.  C.  Pratts  New  House  Greeted  by  Large 
Audiences. 

On  the  night  of  the  opening  New  Palm  The- 
ater, Missouri  Valley,  Iowa,  over  nine  hundred 
people,  took  advantage  of  the  fact  and  all  tried 
to  attend  the  first  show.  The  doors  were  thrown 
open  at  6.45  and  at  7  o'clock  the  275  seats  had 
all  been  taken  and  the  doors  were  closed  until 
the  next  performance.  People  were  crowded 
about  the  doors  until  it  was  nearly  impossible 
for  the  ones  inside  to  get  out.  They  were 
standing  out  in  the  street,  on  the  walks,  in  stores 
across  the  street  waiting  for  a  chance  to  gain 
admittance  to  the  Palm.  Some  were  in  line 
from  7  o'clock  until  9.30  before  they  could  gain 
admittance. 

At  7  o'clock,  under  the  leadership  of  proprie- 
tor, C.  C.  Pratt,  the  orchestra,  which  was 
brought  here  from  Omaha  for  this  occasion, 
played  the  opening  march,  "Naval  Parade." 
The  musicians  were  artists  and  their  music  was 
a  treat  to  the  patrons  of  the  Palm  Theater.  Mr. 
Harold  Cooke,  accompanied  by  the  entire  or- 
chestra, sang  "Blanket  Bay"  very  beautifully 
and  no  other  singer  that  Mr.  Pratt  could  have 
secured  could  have  pleased  the  audience  as  Mr. 
Cooke  did.  The  films  which  were  run  during 
the  performance  were  from  the  General  Film 
Co.,  of  Omaha,  and  they  were  more  than  up  to 
the  usual.  Not  a  stop  was  made  on  account  of 
the  film  breaking  nor  was  there  a  hitch  during 
the  evening's   entertainment.     "Bob"  Murray 


is  an  expert  operator  and  seems  to  take  as  much 
interest  in  the  theater  as  does  Mr.  Pratt  him- 
self. 

The  building  is  of  brick  and  is  90  feet  long 
by  2  5  feet  wide  with  14  foot  ceilings,  lobby  10 
feet  deep.  The  front  of  the  theater  is  made  up 
of  white  plaster-relief  with  the  panels  in  the 
background  painted  in  a  light  blue.  The  lobby 
floor  is  of  cement  covered  with  marble  slabs  of 
about  one  foot  square.  The  box  office,  which  is 
the  pride  of  Mr.  Pratt,  is  6x10  and  is  enclosed 
by  a  large  plate  glass  front.  On  top  of  the  box 
office  a  large  eagle,  made  of  the  plaster-relief 
which  helps  to  give  the  front  of  the  theater  a 
very  beautiful  appearance.  On  either  side  of  the 
box  office  are  the  entrances  of  two  heavy 
swinging  doors,  the  right  side  for  the  entrance 
and  the  left  side  for  exit.  The  operator's  room 
is  back  and  directly  over  the  box  office  and  it  is 
fitted  up  with  all  the  latest  appliances  and  is  in 
compliance  with   the  underwriters'  rules. 

The  electrical  equipment  embodies  all  the 
latest  devices  and  improvements  that  go  to  make 
it  safe  as  well  as  convenient  and  beautiful.  The 
wiring  is  in  strict  compliance  with  the  latest 
rules  of  the  National  B'oard  of  Fire  Underwri- 
ters and  the  fixture  throughout  the  building  are 
of  the  latest  design  and  finish  of  Mazdaliers. 
The  incandescent  lighting  consists  of  Tungsten 
lamps  throughout.  The  total  candle  power  in 
use  is  4,000  and  with  the  picture  arc  it  re- 
quires ten  horse  power  to  gurnish  the  necessary 
current.  The  front  of  the  theatre  is  illuminated 
with  a  3,000  candle  power  arc  and  the  lobby 
lighting  consists  of  three  60  watt  tungstens  in 


the  ceiling  fixtures,  together  with  7  5  four  can- 
dle power  tungstens.  The  interior  illumina- 
tion is  divided  in  two  parts,  the  indirect,  which 
is  on  continuously  and  the  brilliant  which  is  on 
between  performances.  The  brilliant  lighting 
consists  of  four  light  Mazdaliers  equipped  with 
holophane  reflectors  and  30  watt  tungsten  lamps. 
The  orchestra  lights  are  taken  from  outlets 
near  the  floor  under  the  screen.  Provision  is 
also  made  for  the  installation  of  a  large  ex- 
haust fan  which  will  be  able  to  make  a  change 
of  air  in  the  theater  every  minute.  The  opera- 
ting booth  contains  the  entrance  switch,  cabi- 
net, meter  and  branch  cut-outs.  ,  Each  circuit 
in  the  building  has  a  switch  which  is  under  the 
immediate  control  of  the  operator.  The  various 
circuits  are  also  controlled  from  the  ticket  of- 
fice, making  a  safe  and  convenient  arrangement. 


PASTIME   PHOTOPLAY  UNDER  NEW  MAN- 
AGEMENT. 

The  pastime  photoplay  and  vaudeville  theatre, 
Ansonia,  Conn.,  which  opened  a  few  months  ago 
under  the  management  of  Lester  Kimberly  and 
J.  P.  Mclntyre,  changed  hands  February  4th. 
The  new  owners  are  F.  M.  Clarkson  and  John  P. 
Dibble.  The  house  has  been  doing  an  excellent 
business  and  the  new  owners  will  do  all  possible 
to  keep  the  place  up  to  the  standard. 


Ernest  Humphries,  of  Gaffney,  S.  C,  will  open  a 
motion  picture  theatre  on  Limestone  street. 

Ben  S.  Stanley,  late  owner  of  the  Pastime  theatre  at 
Pass  Christian,  Miss.,  will  open  a  photoplay  theatre 
in  Gulfport. 
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MANAGERS'  CORNER 

Heart  to  Heart  Talks  with  Motion  Picture  Exhibitors 
by  One  of  Them 


Conducted  by  ARTHUR  D.  JACOBS 


Fourth  Article. 

1 CONCLUDED  iny  article  in  last  week's  issue 
by  casually  referring  to  the  various  special- 
ties for  advertising  motion  picture  theatres 
gotten  up  by  Hennegan  &  Co.,  of  Cincinnati, 
Ohio,  and  which  a  great  many  exhibitors  as 
well  as  ourselves,  have  used  in  making  up  the 
lobby  display  of  our  respective  theatres  with 
v<ery  gratifying  results.  It  struck  me  that  it 
might  be  a  good  idea  since  a  great  many  exhibi- 
tors may  possibly  have  never  heard  or  seen  any 
of  these  Hennegan  specialties,  to  go  into  greater 
detail  concerning  them,  and  describe  those  which 
had  most  appealed  to  me  and  which  I  found 
could  be  used  to  the  best  advantage.  As  I  have 
previously  remarked,  it  is  impossible  for  various 
exhibitors  to  posters  actually  descriptive  of 
the  films  they  show  in  time  to  make  up  their 
lobby  display.  Heunegan  makes  up  a  series  of 
one-sheet  posters  known  as  "manufacturers'  one 
sheets"  the  same  size  as  the  regular  poster 
(28  by  42  inches)  which  are  made  up,  beauti- 
fully  lithographed  in  colors,  reading,  "Biograph 
Today,"  "Vitagraph  Today,"  "Lubin  Today," 
"Kalem  Today,"  "Edison  Today,"  "Selig  Today," 
"Essanay  Today,''  "Pathe  Today,"  "Melies  To- 
day," "Gaumont  Today,"  with  the  manufactur- 
er's trade  mark  on  each  poster.  They  also  get 
out  various  posters  in  half  sheets,  one  sheets, 
and  three  sheets  a  great  many  of  them  with 
catchy  illustrations  and  cuts  of  various  kinds, 
all  especially  adapted  for  motion  picture  the- 
atres. Each  poster  is  made  up  with  a  different 
saying,  some  of  which  we  quote  here  as  follows: 
"If  you  want  to  see  the  Best  Motion  Pictures, 
see  ours,"  "The  World's  Greatest  Motion  Pic- 
tures; do  everything  but  talk,"  "Don't  fail  to  see 
the  world's  greatest  and  most  magnificent  Mo- 
tion Pictures;  all  the  best  films,"  "A  New  In- 
dian picture  here  today,"  with  Indian  picture 
in  center.  "A  Great  War  Drama  Today,"  with 
appropriate  picture;  "A  Western  Drama  Today," 
illustrated  with  suitable  cuts,  etc.,  etc. 

Recently  this  concern  has  gotten  out  what  they 
term  "lobby  display  streamers"  for  making  up 
feature  banners  or  announcements  of  any  kind; 
these  consist  of  heavy  sheets  of  paper  (10  by 
13%  inches)  printed  in  two  colors,  each  sheet 
containing  one  large  letter  of  the  alphabet  (or 
one  of  the  licensed  manufacturers'  trade  marks), 
and  they  come  put  up  in  packages  of  112  pieces, 
consisting  of  an  assortment  of  all  the  letters  of 
the  alphabet  and  the  different  trade-marks  of 
the  licensed  manufacturers.  By  having  a  set  of 
these  letters  on  hand  you  can  make  up  a  feature 
banner  or  streamer,  announcing  your  newest  or 
principal  feature  of  the  day;  the  letters  can  be 
saved  and  used  over  and  over  again. 

A  short  time  ago  this  enterprising  concern 
added  another  specialty  adapted  for  motion  pic- 
ture theatres  which  we  have  personally  used  to 
great  advantage  in  connection  with  our  own 
theatres.  I  refer  to  Hennegan's  special  heralds, 
made  for  all  the  feature  releases  of  the  associa- 
tion manufacturers.  These  consist  of  a  folder  or 
booklet  of  four  pages  (8%  by  10%  inches), 
printed  on  good  white  paper,  containing  a  de- 
tailed story  or  synopsis  of  the  film  it  adver- 
tises, with  good  display  type  and  illustrated  with 
various  cuts  of  scenes  from  the  film.  Exhibitors 
located  in  small  towns  who,  for  any  reason,  find 
it  difficult  to  secure  the  regular  posters  made  for 
the  licensed  films,  will  realize  that  here  they 
have  the  wherewithal  to  make  up  a  nice  lobby 
display,  and  also  the  means  of  securing  direct 
advertising  by  distributing  the  special  heralds 
descriptive  of  the  film  to  the  people  living  in 
their  locality. 

From  all  sides  I  hear  enthusiastic  reports 
(from  the  box  office  standpoint)  as  a  result  of 
featuring  Pathe's  "II  Trovatore."  Managers  who 
followed  my  advice  and  who  ran  this  film,  ac- 


companied by  the  special  music  so  thoughtfully 
provided  by  Pathe  Freres,  or  who  engaged  spe- 
cial music  or  a  singer  to  render  selections  from 
the  opera,  and  last,  but  not  least,  who  adver- 
tised these  facts  sufficiently  in  advance  to  inform 
their  patrons  of  the  treat  that  was  in  store  for 
them,  report  phenomenal  business,  and  what  is 
perhaps  just  as  important,  well-satisfied  patrons, 
as  this  production  came  up  to  all  expectations. 
To  those  who  are  inclined  to  follow  my  advice 
or  act  upon  suggestions  that  I  may  offer  from 
time  to  time  in  these  columns,  I  would  say: 
Feature  and  advertise  heavily  in  advance  either 
or  both  of  the  Vitagraph's  recent  productions — 
"The  Deluge"  and  "The  Tale  of  Two  Cities." 
Manager  Robert  Miller,  of  Kerman's  Vaudeville 
House,  1724  Pitkin  avenue,  Brooklyn,  reports 
that  they  ran  "The  Deluge"  on  Saturday,  Feb- 
ruary 18;  billed  in  like  a  circus;  had  the  Vita- 
graph  posters  made  for  this  subject  displayed  in 
the  windows  of  a  number  of  stores  in  the  vicin- 
ity of  the  theatre,  had  2,000  handbills  (9  by  12) 
printed  on  good  white  paper,  illustrated  by  cuts 
kindly  loaned  by  the  Vitagraph  Company,  which 
we  got  out  for  this  theatre,  and  then  proceeded 
to  break  all  box  office  records  for  the  season. 

The  above  experience,  in  addition  to  oft- 
repeated  experiences  of  my  own,  leads  me  to 
say  that  a  good  Biblical  subject,  well  advertised, 
will  always  bring  good  results  to  the  box  office; 
especially  is  this  true  in  neighborhoods  where 
there  is  a  goodly  percentage  of  Jewish  people. 
It  is  a  well-known  fact  that  the  orthodox  He- 
brew, no  matter  how  poor  or  humble  his  station 
in  life,  always  manages  to  give  his  children  a 
good  Biblical  education;  there  is,  therefore,  a 
natural  desire  in  such  neighborhoods  for  the 
children  to  see  their  favorite  Bible  stories  exem- 
plified in  motion  pictures. 

The  Auditorium,  299  Central  avenue,  Jersey 
City,  ran  the  Vitagraph's  newest  feature,  "The 
Tale  of  Two  Cities,"  all  three  parts,  each  on  the 
day  of  release.  To  advertise  this  feature,  they 
had  us  get  out  for  them  10,000  handbills,  illus- 
trated with  cuts  containing  scenes  from  Parts 
1,  2  and  3.  Messrs.  Haring  &  Blumenthal,  pro- 
prietors and  managers  of  the  Auditorium,  are 
two  very  enterprising  young  men,  wideawake 
and  up  to  the  minute;  are  great  believers  in  both 
lobby  display  and  direct  advertising,  as  a  result 
of  which  they  are  certainly  getting  the  money; 
every  season  finds  them  with  another  addition  to 
their  string  of  photoplay  houses  in  New  York 
and  New  Jersey.  Evidently  enterprise  and  good 
management  brings  success. 

An  amusing  incident  occurred  in  our  office 
the  other  day  which  tells  its  own  story.  An 
operator  for  a  certain  motion  picture  theatre  in 
Brooklyn  paid  us  a  visit,  and  pointing  to  a  cir- 
cular we  had  gotten  out  for  his  nearest  opposi- 
tion, complained  bitterly  that  his  employer  was 
showing  first  run,  and  had  already  exhibited 
every  one  of  the  pictures  advertised  by  his  op- 
position; but  that  the  latter  seemed  to  be  play- 
ing to  crowded  houses  ever  since  he  started  using 
those  "darned  handbills,"  as  he  termed  them. 
Does  advertising  pay?  Answer:  Can  a  duck 
swim? 

Many  thanks,  Brother  Miller  (Washington, 
D.  C.)i  f°r  your  sublime  confidence  in  sending  a 
check  made  out  to  my  order  for  three  subscrip- 
tions to  the  Film  Index.  But  while  the  Big 
Chief  (Managing  Editor  Hoff)  has  asked  me  to 
conduct  the  Managers'  Corner,  he  has  not  elected 
me  to  handle  the  funds  for  the  paper.  However, 
I  have  not  abused  your  confidence,  old  man.  I 
have  turned  over  your  check,  properly  endorsed, 
to  the  Chief,  and  your  friends  are  no  doubt  get- 
ting their  beloved  Index  with  unfailing  regular- 
ity. Keep  it  up,  boys.  Send  in  your  subscrip- 
tions. I  guess  they  can  use  the  money  to  good 
advantage.  The  paper  you  know  is  supported 
by  advertisement  and  subscriptions,  and  while 
I'm  not  going  to  advise  my  brother  exhibitors  to 
advertise  their  theatre,  we  can  at  least  help  the 
good  work  with  our  subscriptions.  Remember, 
every  little  helps. 


MR.  OPERATOR 

You  Want  to  Make  Some  Extra 
Money  ? 

So  Do  I. 

Write  Me  for  Particulars  at  Once. 

Give  me  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the 
rest. 

Address  Department  F. 
J.  H.  HALLBERG 
36  E.  23d  St.,  New  York  City 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  CurreDt  Circuits, 
any  voltage  and  cycles.  My  6tock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.20 


Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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ANOTHER  KALEM  WAR  STORY 

With  Good  Action  by  the  Southern  Company — 
Mexican  Story  Pictured  by  the  California  Company 


THOSE  delightful  little  episodes  of  the  "late 
unpleasantness,"  (which  term  is  frequent- 
ly used  to  designate  the  Civil  War  of  '61), 
that  have  been  produced  from  time  to  time  by 
the  Southern  Kalem  stock  company  have  be- 
come quite  popular  in  the  South  as  well  as  in 
the  North.  While  stories  of  this  character,  if  in- 
judiciously handled,  may  serve  to  make  the  pic- 
tured version  unpopular  in  certain  sections,  the 
Kalem  players  have  managed  to  steer  clear  of 
local  prejudice  by  a  careful  division  of  the  hon- 
ors and  an  avoidance  of  questionable  subjects. 

In  a  forthcoming  release,  entitled  "A  War 
Time  Escape"  we  find  a  Confederate  spy  mak- 
ing a  good  getaway  from  his  Union  pursuers 
and  then,  when  the  cruel  war  is  over,  there  is 
a  general  declaration  of  peace  between  the  com- 
batants and  the  non-combatants  which  leaves  no 
chance  for  cavil. 

The  story  is  that  of  a  spy  who  is  sent  by  his 
general  to  get  information  concerning  the  move- 


and  is  having  a  fight  for  his  life  when  Dolores 
comes  along.  The  Indians  turn  their  attention 
to  her  for  a  while,  but  she  escapes  on  foot,  while 
her  horse,  with  an  arrow  sticking  in  its  saddle, 
races  back  to  the  mission.  Its  return  apprises 
the  folk  of  the  mission  of  the  Indian  attack  and 
a  rescue  party  starts  out.  The  carrier  and  Do- 
lores are  saved  and  brought  back  to  the  mission 
when  matters  are  properly  patched  up. 

The  charm  of  this  picture  is  greatly  enhanced 
by  the  wildness  of  the  scenery  of  Southern 
California  and  the  daring  of  the  riders. 

As  Dolores  Miss  Joyce  is  entrancingly  beauti- 
ful. Carlyle  Blackwell  is  the  carrier  and  is  a 
most  impetuous  lover. 

"The  Diver"  and  The  Hunter's  Dream." 

On  one  reel  the  Kalem  Company  will  release 
a  good  educational  subject,  "The  Diver,"  which 
illustrates  the  method  of  removing  obstructions 
from  river  channels,  and  a  comedy  subject  "The 


SCENE   FROM    KALEM   SUBJECT.     A   WAR  TIME  ESCAPE." 


ments  of  the  other  side.  He  gets  what  he  went 
after  by  a  ruse  and  in  making  his  escape  is 
compelled  to  hide  in  his  own  home.  It  hap- 
pened that  one  of  the  officers  of  the  Union 
forces  is  in  love  with  the  spy's  sister,  an  affair 
which  dated  back  before  war  was  declared.  This 
officer  has  been  detailed  to  catch  the  spy  and 
traces  him  to  his  home.  There  the  pursuers 
are  held  up  by  the  women  of  the  house  and  the 
spy  is  enabled  to  make  good  his  escape. 

The  picture  opens  with  a  pretty  scene  in  an 
old  Southern  home,  the  occasion  being  a  recep- 
tion and  announcement  of  the  engagement  of 
a  daughter  of  the  family.  This  and  other  set- 
tings in  which  there  is  plenty  of  action,  make 
the  picture  an  interesting  one  throughout. 

The  principal  characters  are  the  spy,  which 
is  impersonated  by  Robert  Vignola;  the  lover 
by  Jack  Clark  and  the  girl  in  the  affair,  who  is 
Miss  Gauntier. 

"The  Mission  Carrier." 

In  the  old  days  of  the  Spanish  Missions  in 
Mexico,  the  means  of  communication  between 
Missions  was  by  carrier,  and  this  is  the  basis  of 
a  pictured  story  of  Old  Mexico,  soon  to  be  re- 
leased by  the  Kalem  Company.  The  tale  begins 
with  the  arrival  of  one  of  these  carriers  at  the 
mission.  He  is  promptly  smitten  with  the 
charms  of  pretty  Dolores,  who  returns  the  favor. 
Paquita,  another  girl,  flirts  with  the  carrier  and 
arouses  the  jealousy  of  Dolores,  who  sends  the 
carrier  away  as  unfaithful.  Repenting  of  her 
hardness  of  heart  she  afterward  follows  him. 

On  the  trail  the  carrier  is  attacked  by  Indians 


Hunter's  Dream."  In  the  first  subject  the  deep 
sea  diver  is  seen  getting  into  his  armor  and 
descending  to  the  depths.  Another  operation 
is  the  blowing  up  of  a  wreck  in  the  St.  John's 
River,  Florida,  with  dynamite,  quite  spectacular. 

"The  Hunter's  Dream"  is  a  very  amusing 
comedy.  The  hunter  is  preparing  for  a  trip 
when  he  falls  asleep  with  a  lighter  cigar  in  his 
hand.  He  dreams  that  he  lands  among  sav- 
ages and,  being  fat,  is  chosen  as  the  piece  de 
resistance  of  a  feast  and  is  shown  being  proper- 
ly boiled.  He  awakes  from  his  dream  amid  a 
cloud  of  smoke  which  is  caused  by  his  having 
set  fire  to  his  couch  with  his  cigar.  You  will 
get  a  good  laugh  from  this  bit. 


NEW  CORPORATION'S. 

Associated  Motion  Picture  Patents  Co.,  New  York 
City. — To  conduct  all  branches  of  the  moving  picture 
business.  Capital.  .$1,000,000.  Directors:  William 
H.  Stone,  120  Columbia  Heights;  J.  Alexander  Leg- 
gett,  8G  Prospect  Park  West;  Isadore  Finkler,  125 
Van  Buren  street,  Brooklyn.  N.  Y. 

Casabianca  Amusement  Co.,  St.  Louis,  Mo. — W.  A. 
Fortner,  973  shares;  John  F.  Albers,  25  shares;  W.  H. 
Richardson,  H.  G.  Clymer,  1  share  each.  To  build, 
own  and  operate  a  picture  and  vaudeville  theatre, 
etc.    Capital,  paid,  $100,000. 

Advance  Motion  Picture  Co..  Chicago,  111.— $2,000. 
Own  and  operate  motion  picture  machines.  Incorpo- 
rators:   M.  E.  Vasen,  S.  C.  Larson  and  E.  M.  Volz. 

Herbst  Bright  Light  Motion  Picture  Co.,  Chicago, 
111. — Capital,  $2,000.  Deal  in  and  operate  motion  pic- 
ture machines.  Incorporators:  B.  Cortelyou,  J.  C. 
Elias  and  H.  A.  Robinson. 


TO  THINK 

CARBONS 

IS  TO  THINK 

ELECTRA" 


Because  "  ELECTRA  " 
Pink  Label  CARBONS 
are  today  the  recog- 
nized standard  for  car- 
bon quality. 

They  are  not  only  the 
most  widely  known  of 
all  carbons,  but  their 
quality  is  so  far  un- 
surpassed that  they  are 
used  by  all  operators 
who  aim  to  project 
the  clearest  and  best 
defined  pictures. 

Their  popularity  is  but 
the  result  of  their  many 
years  of  good  service. 

Don't  accept  substi- 
tutes or  carbons  that 
are  claimed  to  be  just 
as  good,  but  insist  on 
getting    the  original 


ELECTRA" 


HUGO  REISINGER 

(SOLE  IMPORTER) 

11  BROADWAY,  NEW  YORK 
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I  O  IN 


INVESTIGATE  BEFORE  YOU  BUY— NOT  AFTER.  Examine  carefully  construction,  quality  of  material,  work- 
manship, finish,  and  last,  pictures.    Pictures  to  continue  perfect  must  be  projected  perfectly  at  all  times  by  a  Perfect 

Machine. 

THERE  IS  NO  LIMIT  to  the  LIFE  of  the  MOTIOGRAPH. 
IF  YOU  COULD  GO  THROUGH  OUR  FACTORY  and  see 
how  carefully  each  part  of  the  MOTIOGRAPH  is  made  you 
could  no  longer  wonder  at  the  fast  growing-  popularity,  among 
PARTICULAR  users,  of  the  MOTIOGRAPH. 
THE  MOTIOGRAPH  IS  ECONOMICAL.  The  big  saving 
comes  after  you  buy. 


THE  MOTIOGRAPH  CONSTRUCTION  is 
superior.    You  can  prove  it. 

THE  MOTIOGRAPH  WORKMANSHIP  is  the 
best.    Results  prove  it. 

THE  MOTIOGRAPH  PICTURE  is  the  best. 


The  Pictures 


prove  it. 

ENTHUSIASTIC  USERS  in  all  parts  of  the  world  attest  to  the  SUPERIOR  QUALITY  OF  PICTURES  AND  WORKMANSHIP  AND  CONSTRUCTION 

MANUFACTURED 
and  JOBBED  bY 


The  ENTERPRISE  OPTICAL  MFC.  CO.,  562  W  Randolph  St.,  Chicago,  III. 


AGENTS   IN   ALL   PRINCIPAL  CITIES 


CHICAGO  LETTER 

(Continued  from  page  8.) 

new  Orpheum,  on  O'Farrell  street,  was  in  readi- 
ress.  Large  as  the  Garrick  is,  Mr.  Whalen  tells 
me  that  people  are  being  turned  away  daily. 

The  Garrick  offers  its  patrons  the  very  best 
licensed  service  possible,  and  straight  pictures 
are  used,  supplemented  by  a  large  and  com- 
petent orchestra  and  spotlight  and  illustrated 
song  singers.  This  orchestra  carefully  rehearses 
the  music  for  each  daily  program,  before  ex- 
hibition, an  excellent  departure,  which  means 
playing  the  pictures  with  true  artistic  effect.  All 
licensed  houses  in  Frisco  are  doing  fine  busi- 
ness. The  smaller  houses  run  pictures  without 
pianos  or  singers,  using  merely  an  electric  bally- 
hoo organ  in  front. 

In  Oakland  the  picture  houses  have  fine  attrac- 
tive fronts,  and  business  is  good.  The  three 
principal  theatres  on  Broadway  use  a  high  class 
service. 

It  remained  for  Los  Angeles,  however,  to  cap 
the  climax  for  Mr.  Whalen.  He  refers  espe- 
cially to  the  two  Clune  theatres,  which  he  terms 
"the  finest  picture  theatres  in  the  western  coun- 
try." The  Clune  houses  charge  10,  15  and  2  0 
cents.  The  day  Mr.  Whalen  was  there,  he  was 
surprised  to  see  a  long  line  of  people  standing 
in  a  heavy  rain,  awaiting  their  turn  to  enter 
the  Clune  theatre  on  Broadway  and  5th  street. 
This  house  seats  1,200  people.  It  runs  four  reels 
of  pictures  daily  and  has  a  large  and  well  se- 
lected orchestra.  Spotlight  and  illustrated  song 
singers  are  also  employed. 

In  one  respect,  especially,  is  Manager  Whalen 
convinced  that  the  picture  houses  on  the  Coast 
surpass  our  theatres  in  Chicago;  that  is  in  the 
matter  of  picture  projection.  He  attributes  this 
not  to  better  operators  or  screens,  but  to  the 
use  of  motor  generators  which  change  the  alter- 
nating current  to  a  direct  current.  Mirror  and 
aluminum  coated  screens  are  not  used;  just 
plain  white  canvas. 

In  downtown  houses,  where  operators  work 
from  11  a.  m.  to  11  o'clock  p.  m.,  they  receive 
twice  the  scale  of  wages  now  in  force  in  Chicago. 
In  houses  open  only  at  night,  the  scale  is  the 
same  as  here. 

Pathe's  Chicago  Office  Closes  Feb.  28. 

The  Pathe  office  at  35  Randolph  street,  this 
city,  will  be  closed  Feb.  2  8.  All  films  released 
up  to  and  including  Feb.  28,  will  be  shipped  and 
invoiced  from  Chicago.  After  that  date  ship- 
ments will  be  made  from  New  York  in  ample 
time  to  insure  prompt  arrival  at  the  various 
exchanges  throughout  the  territory  formerly  at- 
tended by  the  Chicago  office. 

K.  W.  Lynn,  manager  of  the  Chicago  office, 
views  with  deep  regret  his  departure  from  the 
city,  where  he  has  formed  strong  ties  of  friend- 
ship with  many  people  in  the  film  business.  Here- 
after his  headquarters  will  be  in  New  York,  as 
he  has  been  appointed  special  traveling  repre- 
sentative of  Pathe  Freres,  in  the  United  States 
and  Canada. 

Mr.  Lynn  has  seen  to  it  that  every  member 
of  the  old  office  force  has  been  secured  a  posi- 
tion. His  assistant,  Percy  Perretz,  who  has  been 
in  the  Chicago  office  since  its  opening,  will  go 
to  the  New  York  office. 


The  Pipe  Organ  in  Demand. 

A.  F.  Powers,  manager  of  the  Chicago  Pipe 
Organ  Co.,  reports  great  interest  among  exhib- 
itors in  the  pipe  organ  for  motion  picture  the- 
atres. A  most  pleasing  fact  is  that  he  is  install- 
ing organs  in  new  theatres  owned  by  customers, 
who  are  already  using  the  pipe  organ  in  their 
other  houses. 

The  latest  example  is  the  installation  of  an 
organ  in  the  Empress  theatre,  Peoria,  111.,  which 
is  owned  by  V.  C.  Seaver,  who  is  also  the  pro- 
prietor of  the  Alcazar  theatre,  Chicago,  and 
the  Princess  theatre,  Peoria,  both  of  which  have 
used  pipe  organs  for  over  two  years. 

Another  instance  is  that  of  the  Saxe  enter- 
prises of  Milwaukee,  which  include  two  of  the 
finest  picture  theatres  in  the  United  States,  and 
both  of  which  feature  the  pipe  organ. 

L.  M.  Rubens,  of  Joliet,  has  placed  a  pipe 
organ  in  his  Crystal  Stairs  theatre  there,  and 
one  in  the  Fox  theatre  at  Aurora. 

Among  the  theatres  which  have  recently  in- 
stalled pipe  organs  are  the  Park  theatre,  Han- 
nibal, Mo.,  and  the  Castle  theatre,  Bloomington, 
111. 

Chicago  Film  Brevities. 

I  saw  John  Miller,  proprietor  of  the  Glamour 
theatre,  Englewood,  this  city,  the  other  day, 
and  he  was  fairly  beaming  over  the  great  suc- 
cess made  by  his  exhibition,  recently,  of  the 
Selig  feature  film,  "Thelma."  He  had  a  large 
audience  at  each  exhibition  and  everybody  boost- 
ed the  film.  Manager  Miller  announced  "Thel- 
ma"  for  two  weeks  in  advance  on  the  screen. 

Mrs.  W.  O.  Stevens,  wife  of  W.  O.  Stevens  of 
Henry,  111.,  resident  manager  of  the  Star  the- 
atre, Princeton,  111.,  had  a  strenuous  experience 
a  short  time  ago.  The  operator  refused  to  obey 
instructions  and  Mrs.  Stevens  fired  him  on  the 
spot.  She  then  took  his  place  for  the  balance 
of  the  evening,  and  the  audience  was  not  aware 
of  the  fact  until  after  the  exhibition.  Mrs.  Stev- 
ens is  an  expert  operator,  which  should  be  borne 
in  mind  by  the  new  operator  at  the  Star. 

Franklin  Fox,  manager  of  the  Irwin  Opera 
house,  Goshen,  Ind.,  visited  the  city  last  week 
and  states  that  his  business  shows  a  great  im- 
provemert  over  that  for  the  corresponding  sea- 
eon  last  year. 

I.  Van  Ronkel,  manager  of  the  American 
branch  of  the  G.  F.  Co.,  reports  that  he  took 
on  five  "independent"  houses  since  Monday,  Feb- 
ruary 13. 

Mr.  and  Mrs.  A.  Tally,  of  Los  Angeles,  pass- 
ed through  the  city  last  week  on  the  way  to 
New  York.  Mr.  Tally  owns  the  Tally's  Film 
Exchange,  a  licensed  concern. 

Sam  Katz  called  at  The  Film  Index  office  last 
week  and  informed  me  that  he  turned  as  many 
people  away  as  were  taken  in  at  the  e>hibition  of 
II  Trovatore.  Mr.  Katz  owns  the  Illinois  the- 
atre, at  3110  Wentworth  avenue,  and  has  been 
using  association  and  licensed  films  for  over 
four  years.  The  Illinois  seats  340  people  and 
has  an  attractive  front  and  a  neat  and  comfort- 
able interior.  Manager  Katz  told  me  that  he 
engaged  a  special  orchestra  of  five  pieces  for  the 
production  of  II  Trovatore,  and  that  his  receipts 
broke  all  records. 

W.  O.  Stevens,  owner  and  proprietor  of  the 
Star  theatre,  Henry,  111.,  gave  a  firemen's  benefit 
on  Feb.  6,  "The  Firemen's  Parade,"  by  Vita- 
graph,  and  "Bumptious  as  a  Fireman,"  by  Edi- 


son, were  on  the  program.  One  thousand  peo- 
ple attended  the  exhibition  that  night,  and  when 
it  is  remembered  that  the  town  of  Henry  has 
only  1,800  population  the  turnout  was  remark- 
able. The  admission  was  15  cents  and  the  net 
proceeds,  $134,  was  turned  over  by  Mr.  Stev- 
ens to  the  firemen's  fund.  Mr.  Steven's  is  very 
anxious  to  have  more  comedy  subjects  among 
the  weekly  output  of  licensed  manufacturers. 
The  demand  from  his  people  is  for  more  com- 
edy. While  they  think  a  great  deal  of  the  dra- 
matic subjects  turned  out  by  licensed  manufac- 
turers, they  would  be  glad  to  have  a  larger 
sprinkling  of  comedy. 

The  Spoor  branch  of  the  G.  F.  Co.  took  on 
the  booking  of  three  "independent"  houses  since 
February  13. 

Olee  Bloom,  manager  of  the  Victor  theatre, 
43d  and  Ellis  avenue,  reopened  that  theatre  Feb- 
iravy  20,  with  a  service  furnished  by  the  Spoor 
branch  of  the  G.  F.  Co. 

John  Hanus,  owner  of  the  Palace  theatre,  An- 
tigo,  Wis.,  leased  the  Grand  Opera  House  there 
for  February  22,  when  he  gave  a  special  enter- 
tainment for  the  special  benefit  of  the  G.  A.  R. 
Edison's  "Blue  and  the  Gray"  was  run  on  the 
occasion. 

O.  Sprecher  opened  the  avenue  theatre,  this 
city,  Saturday,  February  18.  The  Avenue  seats 
461  people.  The  opening  program  was  "His 
Trust"  and  "His  Trust  Fulfilled''  (Biograph), 
and  "His  Bogus  Uncle"  (Lubin).  No  vaudeville 
is  used  in  the  Avenue.  Service  is  furnished  by 
the  Spoor  branch  of  the  G.  F.  Co. 

W.  H.  Bomb,  assistant  manager  of  the  Spoor 
branch  of  the  G.  F.  Co.,  took  a  trip  to  Free- 
port,  111.,  last  week.  He  reports  that  the  Or- 
pheum and  Lyric,  the  two  licensed  houses,  are 
doing  a  rattling  business.  The  Pecatonica  river 
overflowed  its  banks  shortly  after  Mr.  Bomb 
left,  flooding  the  city  and  putting  the  electric 
power  house  out  of  commission.  For  nearly 
three  days  the  town  was  in  darkness  and  the 
picture  houses  closed. 

J.  C.  Bartlett,  owner  of  the  Grand  theatre, 
Racine  Jet.,  ran  "Roosevelt  in  Africa,"  on  Wash- 
ington's birthday,  by  special  request. 

H.  B.  Burton  manager  of  the  Orpheum  the- 
atre, Des  Moines,  la.,  commenced  running  Buf- 
falo Jones'  pictures,  "Lassooing  Wild  Animals 
in  Africa,"  Sunday,  February  19,  for  seven  days. 
The  Orpheum  gives  a  continuous  performance 
from  10  a.  am.  until  10.45  p.  m. 


AMONG  THE  EXHIBITORS. 

Mr.  C.  D.  Thompson,  proprietor  of  the  Hotel  Bruns- 
wick, at  1135  Market  street,  Wheeling,  W.  Va.,  has 
opened  a  fine  nickelodeon  in  one  of  the  rooms  on  the 
ground  floor.  Besides  his  experience  in  managing  a 
hotel  successfully,  Mr.  Thompson  has  had  experience 
in  managing  a  roller  skating  rink  in  that  city  some 
years  ago. 

The  New  Theatorium,  Macon,  Ga.,  was  opened  to  the 
public  Feb.  8.  Dan  Holt,  a  well-known  theatrical 
man,  is  manager. 

The  San  Francisco  police  commissioner,  of  San 
Francisco,  Cal.,  have  granted  a  nickelodeon  license 
to  William  A.  and  Marcus  E.  Cory,  to  erect  a  house 
at  445  Devisadero  street. 

The  Nickel  theatre,  Providence,  R.  I.,  is  doing  an 
excellent  business.  Licensed  pictures  cause  the  man- 
agement to  continually  hang  out  the  S.  R.  O.  sign. 

The  State  of  Control  of  Charitable  Institutions,  at 
Frankfort.  Ky..  has  installed  a  motion  picture  ma- 
chine at  the  home  of  the  Feeble-Minded  Institute. 
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If  you  value  the  other  man's  opinion  get  in  touch  with  the  users  of 

THE  EDENGRAPH 

Pat.  Dec.  1,  1903 

When  you  ask  them  how  they  are  pleased  with  this  projector  they  will  say,  "The  cost  of  installation  was  the 
same  as  with  other  high  grade  machines,  but  it  surelv  throws  a  perfect  picture  with  less  care  and  expense 
than  any  machine  we  have  ever  owned."    WRITE  TO  US  FOR  DETAILED  INFORMATION. 

The  EDENGRAPH  MANUFACTURING  CO. 

135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 


GEORGE  KLEINE,  Pre.. 


Selling  Agents:  ^fkPe^ 


General  Film  Co. 

Clune  Film  Exchange.  727  So 


•  -  All  Office. 
St..  L08  Angelc,  Cal. 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  Feb.  27  to  March  4,  1911) 


Exchange  Xo. 


Title 


The  Lily  of  the  Tenements.. 

Nan's  Diplomacy  

Max  Makes  Music   

Pots,  Pans  and  Poetry  

The  Eye  of  Conscience   

The  Iron  Master   

Taming  the  Tyrant   

.Matrimonial  Epidemic   

Lafont  and  Pola's  Last  Flight 
Captain  Barnacle's  Courtship 

The  Rival  Candidates   

Sailor  Jack's  Reformation  .  . 

Oh !  You  Clubman   

Comrades   

Beauties  of  Sans  Souci   

The  Heart  of  a  Savage  

Father's  Birthday  Ring   

Woman's  Curiosity   

In  the  Hot  Lands  

The  Outbreak   

The  Writing  on  the  Blotter  . 

Mexican  Filibusters   

Satan  Defeated   

Around  Constantina,  Algeria 

Bertha's  Mission   

On  the  Desert's  Edge   

The  Tramp's  Find   

Forbidden  Cigarettes   

Jealousy  Foiled   

Mammy's  Ghost   


Maker 

Class 

Feet 

Date 
Released 

Biograph 

Drama 

991 

2-27-1 1 

Lubin 

Drama 

IOOO 

2-27-1 1 

Pathe 

Comedy 

403 

2-27-1 1 

Pathe 

Comedy 

531 

2-27-1 1 

Selig 

Drama 

IOOO 

2-27-1 1 

Edison 

Drama 

IOOO 

2-28-1 1 

Essanay 

Comedy 

IOOO 

2-28- 1 1 

Gaumont 

Comedy 

813 

2-28- 1 1 

Gaumont 

Educat'n. 

185 

2-28-1 1 

Yitagraph 

Comedy 

998 

2-28-1 1 

Edison 

Com.Dra. 

IOOO 

3-1-11 

Kalem 

Drama 

1005 

3-1-11 

Pathe 

Comedy 

905 

3-1-11 

Urban 

Drama 

638 

3-1-11 

Urban 

Scenic 

362 

3-i-i  1 

Biograph 

Drama 

995 

3-2-1 1 

Lubin 

Com.Dra. 

600 

3-2-1 1 

Lubin 

Comedy 

400 

3-2- 1 1 

Melies 

Drama 

980 

3-2-1 1 

Selig 

Drama 

IOOO 

3-2-1 1 

Edison 

Drama 

IOOO 

3-3-1 1 

Kalem 

Drama 

1005 

3-4- 1 1 

Pathe 

Drama 

7SO 

3-4- 1 1 

Pathe 

Travelog. 

200 

3-4-1 1 

Yitagraph 

Drama 

988 

3-4-1 1 

Essanay 

Drama 

IOOO 

34- 1 1 

Gaumont 

Drama 

680 

3-4- 1 1 

Gaumont 

Comedy 

355 

3-4-1 1 

Pathe 

Drama 

IOOO 

3-4- 1 1 

\  "itagraph 

Drama 

985 

3-4-1 1 

When  Run 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for   are    made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St      New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"TAKE  ME  BACK  TO  BABYLAND." — Words  by  Frank 
J.  Tannehill;  music  by  Pat  Rooney;  published  by 
M.  Witmark  &  Sons,  New  York.  Sung  with  great 
success  by  the  well-known  actress,  Louise  Dresser. 
The  set  is  posed  with  children  as  models  and  is 
sure  to  please  the  mothers  and  any  little  ones  in 
the  audience. 

"I'M  GOING  BACK  TO  MY  OLD  GIRL." — Words  by 
Bobby  Heath;  music  by  Chas.  O'Donnell;  published 
by  Leo  Feist,  New  York.  In  Wheeler's  illustra- 
tions the  "girl"  certainly  deserves  going  back  to. 
She  is  attractive.  The  set  is  novel  and  well  worth 
having.    The  song  is  by  the  writers  of  "Pony  Boy." 

Scott  &  Van  Altena. 

"WHEN  THE  CANDLE  LIGHTS  ARE  GLEAMING."— 
Words  by  Hugh  Wynne;  music  by  Clayton  Hallow- 
w.-Il;  published  by  M.  D.  Swisher.  Philadelphia,  Pa. 
Scott  &  Van  Altena  have  certainly  produced  a  won- 
derful set  of  slides  for  this  song.  The  scenery, 
posing  and  coloring  are  beyond  criticism,  and  the 
set,  the  height  of  artistic  workmanship.  These 
are  illustrations  that  should  be  seen  by  everyone. 

"IT'S  NICE  TO  BE  NICE  TO  A  NICE  LITTLE  GIRL 
LIKE  YOU."— Words  by  Will  A.  Heelan;  music  by 
Seymour  Furth;  published  by  The  Jos.  Morris  Co., 
New  York.  Well!  Here's  a  set  of  slides  composed 
entirely  of  novelties.  And  such  novelties!  They 
surprise  the  most  veteran  slide  reviewer.  "Per- 
fect" is  the  only  word  that  will  properly  classify 
these  illustrations. 

"DOWN  BY  THE  OLD  MILL  STREAM."— By  Tell 
Taylor;  published  by  the  Star  Music  Pub.  Co.,  Chi- 
cago. Illustrations  of  rustic  scenes  in  which  an  old 
couple  figure  prominently.  The  old  mill  is  there, 
too,  with  its  proverbial  beauty  and  quaintness.  A 
good  set. 

Lievl  Company,  Inc. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 
Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro.  This  is  the  biggest  ballad 
hit  of  1911,  and  from  the  way  it  is  selling  in  the 
East,  it  will  probably  be  a  bigger  number  than  any 
of  Ingraham's  former  hits.  The  publishers  already 
ordered  200  sets  of  slides  and  any  singer  wanting 
to  "clean  up,"  should  use  this  song. 
THAI'S  GOING  SOME  FOR  YOU."— Words  by  Al 
Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
This  is  the  big  novelty  song  of  the  season  and  Levi 
Co.  are  daily  receiving  complimentary  letters  on 
lie  manner  in  whieli  they  have  handled  the  slides. 
The    novelties    are    clftverly    executed    and  bring! 


Excelsior  Slide  Co. 

I  DON'T  WANT  JUST  ANY  LITTLE  GIRL." — Words 
by  Nat  Vincent;  music  by  Edward  Bimberg;  pub- 
lished by  Head  Music  Publishing  Co.  Although  this 
song  is  only  four  weeks  old,  the  publishers  cannot 
get  enough  copies  of  music  to  meet  the  great  de- 
mand of  the  public.    The  slides  are  good  in  every 


\he 


HOME. 
Gallag- 
idelphia. 
beauti- 

ects,  as 


THE  BIRDS  AUK  SINGING  HOME.  S 
FOR  YOU."— Words  and  music  by  M 
her;  published  by  M.  D.  Swisher,  o 
The  models  are  beautiful,  and  the  si i< 
fully  colored  and  photographed.  1 
usual,  are  numerous,  and  up-to-date  in  every  re- 
spect. If  the  slides  have  any  bearing  in  making  a 
song  popular,  this  one  will  certainly  be  a  hit. 

Alfred  L.  Simpson. 

IESSIE  LEE."— Words  by  George  J.  Cory;  music  by 
J.  E.  Andino;  published  by  Cory  and  Silvcstro,  New 


York  City.  An  exquisite  ballad  of  more  than  or- 
dinary poetical  merit.  The  music  is  one  of  those 
haunting  melodies  that  linger  fondly  in  the  memory. 
Simpson  has  made  a  series  of  southern  pictures 
that  are  indeed  a  credit  to  this  house,  and  he 
thinks  one  of  the  prettiest  series  of  slides  he  has 
ever  put  out. 

"DO  YOU  REGRET  THE  DAYS  GONE  BY." — Words 
by  Elinore  Lee;  music  by  Walter  Simon;  published 
by  the  House  of  Haviland.  A  series  of  artistic  pic- 
tures showing  the  city  and  country  life  cleverly 
contrasted.  Beautiful  novelties  in  this  set  also. 
The  barn  dance  and  the  husking  bee,  the  hay  ride 
in  the  moonlight,  etc.,  etc. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

"MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS."— 

Words  and  music  by  Lewis  and  Bennett;  published 

by.  Jos.  W.  Stern  &  Co.,  New  York. 
"IN  WINTER."— Lyrics  and  music  by  Joe  Markley; 

published  by  Shapiro,  New  York. 
"KING     CHANTICLEER."— Lyric     by     A.  Seymour 

Brown;  music  by  Nat.  D.  Ayer;  published  by  Jerome 

H.  Remick,  New  York. 
"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 

AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 

music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, 

New  York. 

"DANCING  STARLIGHT."— Words  by  Robert  Roden; 
music  by  Jack  Glogan;  published  by  Leo  Feist,  New 
York. 

"KILLARNEY,  MY  HOME  O'ER  THE  SEA."— Words 

and  music  by  Frederick  Knight  Logan;  published  by 

Leo  Feist,  New  York. 
"BRONCHO  NELL."— Words  and  music  by  John  B. 

Gardner;    published    by    Gardner   Music    Pub.  Co., 

Waterloo,  la. 

"FOR  KILLARNEY  AND  YOU."— Words  by  J.  Bran- 
don Walsh;  music  by  Louise  Teasdale;  published  by 
M.  Witmark  &  Sons,  New  York. 

Scott  &  Van  Altena. 

"I  LOVE  THE'  GIRL  MY  FATHER  LOVED"  (And 
Mother  is  Her  Name) .—Published  by  Great  Eastern 
Music  Pub.  Co. 

"SUSIE  ANNA  SUE."— Lyrics  by  Olive  L.  Frields;  mu- 
sic by  Harry  L.  Newman;  published  by  Sunlight 
Music  Co.,  Chicago,  111. 

"WHEN  YOU  SEE  THE  SNOWFLAKES  FALLING."— 
Lyrics  by  Joe  Young;  melody  by  Bert  Grant;  pub- 
lished bv  the  Gotham-Attucks  Music  Co.,  New  York. 

"A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG 
WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- 
mour Furth;  published  by  Jos.  Morris  Co.,  New 
York. 

"IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by 
Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- 
lished by  Theodore  Morse  Music  Co.,  New  York. 

"I  LIKE  YOU  JUST  BECAUSE  YOU'RE  NOT  LIKE 
ANYONE  •  ELSE  I  KNOW." — Words  and  music  by 
Kendis  and  Paley;  published  by  Kendis  &  Paley, 
New  York. 

"UNDERNEATH  THE  WISHING  TREE."— Words  by 
Sam  M.  Lewis;  music  by  Leo  Bennett;  published  by 
Jos.  W.  Stern,  New  York. 

Alfred  L.  Simpson. 

"THEN  YOU'LL  REMEMBER  ME"  (When  Other  Lips 

and  oilier  Hearts).— By  H.  Engelmann.    (From  the 

"Bohemian  Girl.") 
"I   LOVE   YOU  JUST   BECAUSE   I  DO."— Words  by 

Richard  Goodall;  music  by  Sidnie  Gill;  published  by 

the  Sidnie  Gill  Publishing  Co.,  New  York  City. 
"SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words 

by  Geo.  Cooper;  music  by  Chas.  Pratt;  published 

by  F.  B.  Haviland  Publishing  Co. 
"HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by 

J.  Fred  Helf;  published  by  J.  Fred  Helf  Publishing 

Co. 

"DREAMING  OF  YOU"  (Sweet  Be  Thy  Dreams).— 
Words  by  Rene  Bronner;  music  by  H.  W.  Petrie; 
published  by  F.  B.  Haviland  Publishing  Co. 


"MY    GIRL    OF    THE    GOLDEN    DAYS"— Words  by 

Earl  C.  Jones;  music  by  May  Aufderheide;  published 

by  J.  H.  Aufderheide. 
"IT'S  TIME  TO  CLOSE  YOUR  DROWSY  EYES  AND 

SLEEP."— Words  by  Henry  Frantzen;  published  by 

the  House  of  Haviland. 
"THERE'S  A  DIXIE  GIRL  WHO'S  LONGING  FOR  A 

YANKEE   DOODLE    BOY."— Words    by    Robert  F. 

Roden;  music  by  Geo.  W.  Meyer;  published  by  F.  B. 

Haviland. 

"JINGLE  BELLS."— Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub- 
lishing Co. 

"THE  STAR  SPANGLED  BANNER." 

"COLUMBIA,  THE  GEM  OF  THE  OCEAN." 


Levi  Company,  Inc. 

"PLAYLAND." — Words  by  Bernard  Grossman;  music 

by  Jack  D.  Richmond;  published  by  Seymour  Furth 

Music  Publishing  Co.,  New  York. 
"UNDER    THE    HONEYMOON    IN    JUNE  TIME."— 

Words  by  Raymond  A.  Browne;  music  by  Wm.  H. 

Penn;  published  by  Music  House  of  Laemmle. 
"AFTER  THAT  I  WANT  A  LITTLE  MORE."— Words 

by  Al.  Bryan;  music  by  Ford  Fisher;  published  by 

Shapiro. 

"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and 
music  by  Robert  F.  Roden;  published  by  Shapiro. 

"BLARNEY  KATE."— Words  by  Harold  Atteridge; 
music  by  Phil  Schwartz;  published  by  Music  House 
of  Laemmle. 

"FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET 
THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. 

"PITY  IS  KIN  TO  LOVE."— Words  and  music  by  Sey- 
mour Brown  and  Nat  Ayer;  published  by  Shapiro. 

Excelsior  Slide  Co. 

"TRADING  HEARTS."— Words  by  Charles  E.  Baer; 
music  by  Charles  E.  Baer;  published  by  M.  D. 
Swisher,  New  York. 

"CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry 
Fink,  of  Bixley  &  Fink;  music  by  Henry  Fink  of 
Bixley  &  Fink;  published  by  Head  Music  Publishing 
Co.,  New  York. 

"WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— 
Written  by  Albert  Bagley;  music  by  Leon  Berg; 
published  by  Jos.  W.  Stern. 

"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By 
Halsey  K.  Mohr;  published  by  Head  Music  Publish- 
ing Co.,  New  York. 

"UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. 
Lamb;  music  by  J.  Fred  Helf;  published  by  J.  Fred 
Helf,  New  York. 

"THE  SAME  OLD  MAPLE  TREE."— By  Howard  Hum- 
phrey; published  by  Jerome  H.  Remick  &  Co.,  New 
York. 

"SQUAW  COLLEEN."— Words  by  Joe  McCarthy;  mu- 
sic by  Harry  De  Costa;  published  by  the  Head  Music 
Pub.  Co.,  New  York. 

NEW  CORPORATIONS. 

Eighty-sixth  Street  Construction  Co.,  New  York 
City. — To  engage  in  the  theatrical  and  motion  picture 
business  in  all  its  branches.  Capital,  $50,000.  Direc- 
tors: Sol  Brill,  209  West  110th  street;  Benjamin  S. 
Moss,  556  West  140th  street;  Abraham  Vergesslich, 
203  West  111th  street,  New  York  City. 

G.  and  M.  Improvement  Co.,  Brooklyn,  N.  Y.— To 
engage  in  a  general  theatrical  and  amusement  busi- 
ness, produce  and  present  dramatic  and  musical  pro- 
ductions and  moving  picture  exhibitions:  Capital, 
$5,000.  Directors:  May  Sherry,  209  Throop  avenue; 
Joseph  Grodsky,  G04  Willoughby  avenue;  Charles  I. 
Freedman,  60  Throop  avenue,  Brooklyn,  N.  Y. 
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THE    LARCEST   DISTRIBUTORS   OF'  THEATRICAL   SIGNS   IN   THE   WORLD   NOW  OFFER  THEIR 

3  x  12  FT.  DISPLAY  BANNERS  AT  REDUCED  PRICES! 

FOR  ALL   RELEASES— READY   7   TO    IO   DAYS   BEFORE   RELEASE  DATE 

THE   ADVERTISING   THAT  MAKES  Y 

/J     BANNERS     ^C«75  prepaid  to  any  point  east 
O   PER  WEEK    <P*J           of  Mississippi  River 
(Former  price  $6.oo  pins  charges) 
goc.  extra  for  each  banner  in  excess  of  six 

DU   CATER  TO   BOTH   SIDES   OF  THE  STREET! 

6  for  $6.50  prepaid  to  points  west  of  the  Mississippi 
Single  Banners,  postpaid  (in  U.  S.)  $1.15  (formerly  $1.35) 

J^^l^^U  ft.  $1.70, 15  ft.  $2.00, 18  ft.  $2.30  JKS.^S 

SPECIAL   PRICES  ON   QUANTITIES   TO   MANUFACTURERS,   JOBBERS  OR   EXCHANGES— WITH   "AD"   ON   EACH  BANNER 

Terms:   Cash  with  Order 
Write    for   Price   List  of 
Lobby  Cards,  Frames,  etc. 

The  B.  B.  SIGN  CO.,  Cleveland,  O. 

The  "Home  of  Ideas" 

Specialists  in 
Theatrical  Advertising 

Reasons  for  Using  this  Attractive 

PROGRAM  SHEET 

It  Is  Artistic 

It  Is  Attractive 

It  Is  Interesting 

It  Is  Cheap 

It  does  away  with  the  trouble  of  bother- 
ing with  the  Sign  Painter. 

It  is  a  better  "Business  Puller"  than 
a  Poster. 

Write  for  full  particulars  to 

TU  Dl  AUDIII  105  E.  14th  Street 
.  n.  rLAMrlN,  new  york  city 

TOP  FLOOR 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases— 

I  Don't  Want  Just  Any  Little  Girl. 
The  Birds  are  Singing 
Home,  Sweet  Home,  for  You. 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

ST  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


CET  SIMPSON'S  SLIDES 
FOR  THE  LATEST  HIT 

JESSIE  LEE 

The  Great  Ballad  of  the  Season 
A.  L.  SIMPSON,  Inc.      113  W.  132d  St.,  N.  Y. 


Announcement 


SLIDES 

Made  to  Order  in  One  Day. 

Price  50c-  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  MO 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 


Der  Kinematograph,  Dusseldorf 

The  leading  Organ  for  the  Motion  Picture  Trade  in 
Germany.  Special  Supplement  for  Talking 
Machines,  etc.  Published  every  Wednesday. 
Annual  Subscription:  11/-  Post  free.  Adver- 
tisements (4  columns  to  page  i :  L's.  6d.  per 
inch.  Situations  Wanted.  1 u d.  per  line.  Re- 
duced price  for  a  Series  of  Insertions. 

Publisher-F.D.  LINTZ. 
Chief  Editor-K.MIL  PF.RLMANN. 


C  £ 


ANDARD 
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THE  MACHINE  THAT 
GIVES  RESULTS 

FULLY  GUARANTEED 


A  great  many  people  be- 
lieve that  this  machine  is 
not  licensed  and  that  it 
cannot  be  used  by  li- 
censed exhibitors.  This  is 
a  fallacy.  The  "STANDARD" 
is  fully  licensed  by  the 
Motion  Picture  Patents 
Co.,  and  is  the  machine 
for  you. 

Write  for  catalog  F 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST..  NEW  YORK  CITY 


The  Fragrant  and  Powerful  Perfumed  Disinfectant 
for  YOUR  Theatre 

AROMA  FOAM 


Wi 


dl'er 


ARC 


A  M 


opportunity  to  test  the  me 
Fragrant  Perfumed  Disinfectant.  Manufactured  expressly  for  use  as  a  Spray.  Its  base  is 
Formaldehyde,  the  most  powerful  disinfecting  property  known  to  modern  science.  Its  blend 
is  perfect,  and  every  Theatrical  Manager,  especially  those  always  "from  Missouri,"  owes  it  to 
himself  and  the  welfare  of  his  patrons  to  give  it  atrial.  Comes  in  4  perfumes-tieraniuni, 
Luxuran,  Viodor  and  Azuran.  All  are  most  refreshing  and  lasting  ami  do  not  produce  that 
"head-ache  after  effect"  so  common  to  products  of  this  nature.  Send  us  4'Jc.  and  we  will  send 
you  a  sample  quart  with  mouth-spray,  or  remit  and  we  will  ship  a  quart  of  each  of  our 

4  numbers,  and  you  can  then  order  in  quantity  the  perfume  which  may  be  most  pleasing  to  you. 

SANITARY  SERVICE  CORPORATION,  80 Wall  Street,  New  York 

We  carry  a  complete  line  of  Disinfectants  and  Sanitary  Supplies 


CLEVER  DESIGNING,  PERFECT  LET- 
TERING, EXCELLENT  PHOTOGRA- 
PHY and  BEAUTIFUL  COLORING  in 
ADVERTISING  SLIDES  means  L  E  VI. 

LEVI  CO.,  Inc. 

24  UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 


Slides  as  a  Source  of  Revenue 

We  are  placing  Slides  of  National  Advertisers  in  houses  through- 
out the  Country  and  would  like  to  add  your  house  to  our  list. 
Write  and  ask  for  our  offer. 

147  W.  45th  St.,  New  York 

Local  Representative*  Wanted 


INDEPENDENT  ADV.  CO.,  Inc.,  1 
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THE    FILM  INDEX 


BIO  CARBONS 

Let  us  show  you  how  to  get  better  results 


In  nine  theatres  out  of  ten,  better  results  may  be 
obtained  without  increased  cost  simply  by  a  careful 
selection  of  Carbons.  It  is  a  well-known  fact  among 
Electrical  Engineers  that  a  different  size  of  Carbon 
should  be  used  for  every  different  current,  and  a 
different  grade  for  each  voltage,  if  the  best  results 
are  to  be  obtained. 

In  moving  picture  work  the  range  of  voltage  at  the 
arc  is  from  26  to  55,  and  the  range  of  current  is  from 
15  amperes  to  65  amperes. 

Before  the  introduction  of  the  BIO  Carbon,  prac- 
tically only  one  size  and  grade  was  used.  Conse- 


quently, only  those  exhibitors  who  happened  to  have 
the  particular  conditions  suited  to  this  size  and  grade 
were  getting  perfect  results.  The  rest — a  big  ma- 
jority— were  simply  getting  results  that  seemed  satis- 
factory, because  they  never  had  the  opportunity  to  see 
anything  better. 

Thousands  of  exhibitors  have  availed  themselves 
of  our  services  and  are  now  getting  better  results  than 
they  had  ever  believed  possible.  Send  us  the  stubs 
of  the  carbons  you  are  now  burning  and  we  will  make 
a  complete  report  on  their  suitability  for  your  pur- 
poses and  send  samples  of  proper  carbons  free  of 
charge. 


CHARLES  L.  KIEWERT  CO. 

39  CORTLANDT  STREET  NEW  YORK 

LARGEST  IMPORTERS  OF  FLAMING  ARC  LAMPS  AND  CARBONS  IN  AMERICA 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Mar.  4 


BIOGRAPH  CO. 


Date.  Subject.  Class.  Feet, 

length. 

Jan.  30  A  Wreath  of  Orange  Blossoms.  ...  Drama  993 

Feb.    2  Three  Sisters   Drama  997 

Feb.    6   Heart  Beats  of  Long  Ago  Drama  997 

Feb.    9   Priscilla's  Engagement  Kiss  Comedy  997 

Feb.  13   What  Shall  We  Do  With  Our  Old.. Drama  994 

Feb.  16   Fisher  Folks   Drama  998 

Feb.  23   His  Daughter   Drama  997 

Feb.  20   The  Diamond  Star  Drama  996 

Feb.  27  The  Lily  of  the  Tenements  Drama  991 

Mar.  2  The  Heart  of  a  Savage  Drama  995 


EDISON  CO. 

Feb.    3  Selling  Old  Master   Drama  990 

Feb.    7  The  Doctor   Drama  1,000 

Feb.    8  Two  Valentines   Com.Dr-a.  1,000 

Feb.  10   His  First  Commission  Drama  999 

Feb.  14  The  Rajah   Drama  1,000 

Jan.  14   The    Rajah   Drama  1,000 

Feb.  15   The  Ransom  of  Red  Chief  Drama  1,000 

Jan.  15  The  Ransom  of  Red  Chief  Drama  975 

Feb.  17   A  Stage  Romance   Drama  1,000 

Jan.  17   A  Stage  Romance   Drama  1,000 

Feb.  21   The  Rival  Sculptors  Drama  990 

Feb.  22   Mr.  Bumptious.  Detective  Comedy  990 

Feb.  24  The  Price  of  Victory  Drama  1.000 

Feb.  28   The  Iron  Master   Drama  1,000 

Mar.   1   The    Rival    Candidates  Com. -Drama  1,000 

Mar.  3  The  Writing  on  the  Blotter  Drama  1,000 


ESSANAY  CO. 

Feb.  11  The  Bad  Man's  Downfall  Drama  1,000 

Feb.  14   Getting  Sister  Married   Comedy  1,000 

Feb.  18   The  Cattleman's  Daughter   Drama  1,000 

Feb.  21    Their  Wedding  Gift  Comedy  580 

Feb.  21    Just  as  the  Clock  Struck  Nine  Comedy  412 

Feb.  25   The  Outlaw  and  the  Child  Drama  1,000 

Feb.  28  Taming    a   Tyrant  Comedy  1,000 

Mar.  4  On  the  Desert's  Edge  Drama  1,000 


GAUMONT. 

Feb.    7  Jiggers  Moving  Day  Comedy  395 

Feb.  11   Napoleon  in  1814   Drama  797 

Feb.  11    Autumn  Leaves   Educational  185 

Feb.  14   The  Reformation  of  the  Suffragetts, 

Drama  60") 

Feb.  14   Land  Marks  of  Avignon,  France. ... Trav.  338 

Feb.  18   Saul  and  David  Biblical  Drama  128 

Feb.  18   At  the  End  of  the  Road  Drama  838 

Feb.  21    The  Plot  That  Failed  Drama  815 

Feb.  21   Pictures  in  Chemistry   Scenic  175 


Date.  Subject.  Class.  Feet, 

length. 

Feb.  25   Paganini  and  the  Countess  Beatrice, 

Drama  998 

Feb.  28   Matrimonial    Epidemic   Comedy  813 

Feb.  28   Lafont  and  Pola's  Last  Flight  Educ.  185 

Mar.   4  The  Tramp's  Find   Drama  680 

Mar.  4  Forbidden  Cigarettes   Comedy  355 


KALEM  CO. 

Feb.    3  The  Trail  of  the  Pomas  Charm.  ...  Drama  1,005 

Feb.    8  Little  Sister   Com.-Dra.  1,000 

Feb.  10  The  Broken  Trail  Drama  1,000 

Feb.  15  Grandmother's  War  Story  Drama  1,000 

Feb.  17  The  Lost  Ribbon   Drama  1,000 

Feb.  22  The  Open  Road  Drama  995 

Feb.  24  Priscilla  and  the  Pequot  Drama  925 

Mar.   1  Sailor    Jack's    Reformation  Drama  1,005 

Mar.   3  Mexican  Filibusters   Drama  1,005 


LUBIN  MEG.  CO. 

Jan.  26   Father  Love   Drama  1,000 

Jan.  30  His  Bogus  Uncle  Comedy  1,000 

Feb.    2  Age  vs.  Youth  Drama  1,000 

Feb.    6  A  Double  Elopement  Comedy  990 

Feb.    9  The  Petticoat  Sheriff   Comedy  1,000 

Feb.  13   The  Show  Girl's  Stratagem  Drama  1,000 

Feb.  16   Getting  Even   Comedy  600 

Feb.  16   Schultz  Has  the   Small-Pox  Comedy  400 

Feb.  20  The  Test   Drama  1,000 

Feb.  23   Dobbs    the    Dauber  Comedy  1.000 

Feb.  27   Nan's    Diplomacy   Comedy  1,000 

Mar.   2   Father  s  Birthday  Ring  Comedy  600 

Mar.  2  Woman's    Curiosity   Comedy  400 


MELEES. 

Feb.    2  Only  a  Sister   Drama  980 

Feb.    9   Tony,  the  Greaser   Drama  980 

Feb.  16   Billy  and  His  Pal  Drama  980 

Feb.  23   My    Prairie    Flower  Drama  980 

Mar.  2  In  the  Hot  Lands  Drama  980 


PATHE  FRERES. 

Feb.  4  A  Cowboy's  Devotedness  Drama  922 

Feb.  6  Max  Has  the  Boxing  Fever  Comedy  561 

Feb.  6  An  Imitator  of  Blondin  Comedy  400 

Feb.  8  Legally  Dead   Drama  1,000 

Feb.  10  The   Missing  Bride  Drama  800 

Feb.  10  Review  of  Chilian  Troops  Educational  180 

Feb.  11  Silver  Leaf's  Heart  Drama  1,000 

Feb.  13  Betty's  Apprenticeship   Comedy  689 


Date. 

Subject. 

Class. 

Feet, 

Feb. 

13 

Pineapple  Cannery  in  China... 

Industrial 

315 

Feb. 

15 

715 

Feb. 

15 

266 

Feb. 

17 

499 

Feb. 

17 

402 

Feb. 

18 

Lieut.   Scott's  Narrow  Escape. 

9S4 

Feb. 

20 

761 

Feb. 

2(1 

Educ. 

236 

Feb. 

Comedy 

671 

Feb. 

22 

Indo-China  Provinces  of  Laos.. 

321 

Feb. 

24 

689 

Feb. 

24 

302 

Feb. 

25 

1,000 

Feb. 

403 

Feb. 

27 

531 

Mar. 

905 

Mar. 

3 

750 

Mar. 

3 

Around    Constantina,    Algeria.  . 

.Travelog 

200 

Mar. 

4 

Jealousy  Foiled   

,  ,  Drama 

1,000 

SELIG  POLYSCOPE  CO. 

Jan. 

30 

The  Little  Circus  Rider  

. .  .Drama 

1,000 

Feb. 

2 

LOOK 

Feb. 

6 

1,000 

Feb. 

9 

1.0011 

Feb. 

13 

The  Survival  of  the  Fittest  

1,000 

Feb. 

16 

l.ooo 

Feb. 

20 

1.000 

Feb. 

23 

The  Seminole's  Sacrifice  

. .  .Drama 

1.000 

Feb. 

The   Eye  of  Conscience  

.  .  .Drama 

1.000 

Mar. 

2 

1,000 

URBAN-ECLIPSE. 

Feb. 

8 

Canadian  Iron  Center,  Port  Arthur, 

Educational 

110 

Feb. 

15 

1.005 

Feb. 

22 

882 

Feb. 

22 

113 

Mar. 

1 

638 

Mar 

1 

362 

VITAGRAPH  CO. 

Feb. 

4 

995 

Feb. 

7 

980 

Feb. 

10 

The  League  of  Mercy  

. .  .Drama 

991 
1,000 

Feb. 

11 

At  the  White  Man's  Door  

. .  .Drama 

Feb. 

14 

,  Com.-Dra 

Feb. 

17 

When  the  Light  Waned  

. .  .Drama 

994 

Feb. 

18 

The  New  Stenographer  

.  .Comedy 

094 

Feb. 

21 

A  Tale  of  Two  Cities.  Part  I.. 

1,014 

Feb. 

24 

A  Tales  of  Two  Cities,  Part  II 

. .  .Drama 

l.oi;: 

Feb. 

2.1 

A  Tale  of  Two  Cities.  Part  III 

. .  .Drama 

1,007 

Feb. 

28 

Captain    Barnacle's  Courtship. 

.  .Comedy 

999 

Mar 

3 

Bertha's  Mission   

. .  .Drama 

983 

Mar 

4 

PATHfc  frerbs 

^sm*$  films 


BY  ALL  MEANS  GET  THIS 

A  LONELY  LITTLE  GIRL 

A  great  film  full  of  humor,  interest  and  heart  throbs.  The  pathetic  story  of  a 
wee,  winsome  orphan  girlie,  her  new  home,  her  little  brother  and  finally  her  com- 
plete happiness  and  the  promise  of  it  for  all  her  future.  A  remarkable  child 
actress.  Be  sure  and  book 

A  LONELY  LITTLE  GIRL 


About  1000  feet 


Released  March  nth 


OTHER  BIG  RELEASES 

MAX  EMBARRASSED 


About  600  feet 


Released  March  6th 


RED  DEER'S  DEVOTION 


About  1 00c  feet 


Released  March  8th 


UNDYING  LOVE 

About  720  feet  Released  March  10th 


Ulubin  films!! 


Released  Monday,  March  6 


VANITY  AND  I 


Hurrah  !  here's  a  story  with  mother-in-law  playing  the  part  of  a  heroine.  A  very  pretty  domestic  drama  it  is, 
with  a  young  married  couple  taking  the  leading  parts.  The  young  folks  had  a  quarrel  and  mother-in-law 
restored  peace  and  happiness.    Considerable  humor  here,  as  well. 


Length  about  600  feet 


FATHER'S  BIRTHDAY  RING 


Double  Reel  Length  about  400  feet 

WOMAN'S  CURIOSITY 


A  diamond  ring  lost  by  father  was  the  means  of 
uniting    two    loving   hearts.     Excellently   acted  and 

staged. 


Laugh  at  the  blunders  that  followed  search  for  a  letter 
which  little  Willie  had  lost  and  about  which  mother  was 
curious. 


Released  Thursday,  March  2 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICESI 
CHICACO:    22   Fifth  Ave. 
LONDON :  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 
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Th^Leaciin^lofion  AfcZ^I 
Picture  Producer  L%  \, 
of  The  Wbr/cL 
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RELEASE  FOR  MARCH  16th 

"The  Man  From  the  East" 

(COMEDY  DRAMA) 

A  unique  and  interesting  story  of  a 
tenderfoot's    advent    in    the  west. 


GET  ON  OUR 
MAILING 


Length,  About  1000  Feet 


Code  Word 
EAST 


s 

E 

Lr 

I 

G 


FORTUNE 
HUNTERS 


On 

March  20th, 
One  of  SELIC'S 
CELEBRATED 
SPLIT  REELS 


USE 
POSTERS 


HER  WORDS  CAME  TRUE 

(COMEDY) 

AND 

One  Hundred  Years  After 


(DRAMA) 

COMBINED  LENGTH  ABOUT  1000  FEET 

fy  l  _    ill  ■  _     Tnur  UIIMrvDCH 


THE  CRITIC,  THE  EDITOR  AND  THE  PRODUCER 


IN  a  recent  issue  of  The  Dramatic  Mirror,  the 
Spectator  makes  pleasant  reference  to  an 
article  on  scenarios  in  The  Film  Index,  but 
laments  the  writer's  use  of  a  stage  direction  that 
required  the  player  to  turn  and  face  the  camera 
before  entering  a  house. 

With  the  possible  exception  of  "Jersey  Scen- 
ery," nothing  seems  to  pain  the  Spectator  more 
than  a  lapse  from  what  might  be  termed  exag- 
gerated naturalness.  In  the  main,  the  point 
is  excellently  well  taken,  for  the  absolute  "play- 
ing up  to  the  camera"  is  hideously  unnatural 
and  at  times  almost  offensive.  Better  too  little 
than  too  much,  and  Spectator  is  doing  a  mighty 
work  in  suppressing  an  artistic  crime.  From 
the  point  of  view  of  the  critic  it  is  an  offense, 
but  may  it  not  be  argued  that  at  times  there 
are  situations  wherein  a  rigid  adherence  to  the 
naturalistic  may  be  departed  from  in  order  to 
make  a  dramatic  point? 

The  argument  is  advanced  that  persons  in 
real  life  do  not  spend  their  entire  time  facing- 
one  point  of  the  compass;  that  from  which  the 
camera  views  the  scene,  but  the  obvious  reply 
would  seem  to  be  that  in  actual  life  persons  do 
not  confine  their  interest  to  but  three  or  four 
cardinal  points.  One  is  as  valid  an  argument 
as  the  other. 

In  the  case  in  point,  the  person  was  supposed 
to  be  well  away  from  the  camera,  and  the  direc- 
tions did  not  require  him  to  look  point  blank 
into  the  lense  tube.  He  entered  the  scene,  un- 
locked a  street  door  and  turned  to  survey  a 
once-familiar  and  loved  scene.  It  was  the  home 
he  and  his  wife  had  occupied  during  her  life, 
and  this  was  his  first  return.  The  glance  about 
the  neighborhood,  the  sigh,  are  both  accounted 
for, 

But  granting  that  the  action  was  not  wholly 
natural,  is  it  inexcusable  from  the  point  of  view 
of  editor  and  producer?  Are  not  the  men  who 
Stage  the  plays  to  be  given  a  minimum  of  dra- 
matic license? 

To  see  a  man  hurriedly  enter  a  house  is  com- 
monplace. It  establishes  a  fact  of  occurrence, 
but  in  an  uninteresting  manner.  On  the  other 
hand,  the  slight  pause,  the  glance  around — not 
at  the  camera — the  sigh  and  the  exit  into  the 
house,  all  serve  to  sustain  the  interest,  estab- 
lish sympathy  and  prepare  the  spectator  (small 
s  this  time)  for  the  man's  grief  when  in  the  next 
scene  he  enters  the  house  and  is  overcome  by 
his  sorrow. 

There  has  been  a  departure  from  the  common- 
place probabilities,  but  at  the  expense  of  five 
feet  of  film  a  dramatic  point  has  been  scored, 
Surely  it  is  not  the  unforgivable  sin. 


By    EPES    WINTHROP  SARGENT 


It  is  not  so  much  what  is  done  in  a  picture 
as  how  it  is  done  that  should  affect  the  final 
score.  In  real  life  a  person  seldom  pauses  at 
a  door  for  an  instant  in  making  an  exit.  Even 
in  the  most  dramatic  moment  he  is  apt  to  smash 
through  the  door  and  shout  back  what  he  thinks 
of  the  persons  he  is  leaving.  That  is  natural, 
but  it  is  not  dramatic,  and  the  photoplay  does 
not  profess  to  be  an  exact  transcription  of  the 
events  of  every-day  life. 

The  critic  has  the  best  of  the  argument  were 
the  photoplay  to  exactly  record  real  life,  but 
they  are  photoplays;  naturalistic,  if  you  will, 
but  still  plays,  even  though  the  Vitagraph  may 
call  them  life  portrayals. 

But  none  better  than  the  directors  of  the  Vit- 
agraph studio  give  the  adroit  mingling  of  the 
matter  of  fact  and  the  dramatic.  The  painter 
of  portraits  flatters  slightly,  the  landscape  man 
adds  to  or  eliminates  from  his  scenes,  the  dram- 
atist points  up  his  narrative,  the  story  writer 
adds  deftness  of  touch  to  the  simple  record  of 
fact.  Is  the  photoplay  alone  to  be  held  rigidly 
to  the  record  of  every  day,  or  is  it  to  be  per- 
mitted to  gain  in  effect  by  marking  slightly  the 
great  moments  of  a  scene? 

The  famous  orator  does  not  order  coal  with 
the  same  fine  forensic  effort  that  he  employs 
on  the  rostrum.  He  orders  coal  in  his  every- 
day voice.  He  drives  home  his  platform  points 
with  verbal  emphasis,  facial  expression  and  ges- 
ture. William  Jennings  Bryan  never  would  have 
become  the  most  successfully  unsuccessful  Pres- 
idential candidate  in  the  country's  history  had 
the  famous  Crown  of  Thorns  speech  been  de- 
livered in  the  same  tones  he  employed  in  asking 
the  hotel  clerk  the  way  to  the  convention  hall. 

Yet  we  do  not  say  that  the  orator  is  unnatural 
because  his  arguments  gain  value  through  a 
special  method  of  delivery.  Why,  then,  should 
it  be  the  unforgivable' sin  to  emphasize  the  main 
points  of  a  photoplay  even  If  in  doing  so  the 
player  for  a  moment  faces  the  camera  box? 

More  than  one  player  has  been  dropped  from 
a  stock  company  because  of  an  inability  to  for- 
get the  existence  of  the  camera:  and  even  when 
the  face  is  turned  in  that  direction  it  is  not 
necessary  to  permit  the  fact  to  become  apparent 
that  the  camera  is  being  favored. 

The  critic  approaches  his  subject  from  the 
purely  altruistic  point  of  view  of  the  artist.  If 
this  or  that  is  not  artistic,  it  is  not  nice;  but 
the  exceptions  which  prove  the  rule  are  over- 
looked. Because  nine  times  out  of  ten  the  turn- 
ing toward  the  camera  is  inartistic,  it  does  not 
of  necessity  follow  that  the  tenth  time  will  be 
the  same  sort  of  eyesore,  and  there  are  some 


spots  in  Jersey  that  are  more  western  than  the 
Wild  West.  This  Is  not  to  be  regarded  as  en- 
dorsement of  every  picture  that  is  taken  back 
of  the  Palisades,  but  there  are  spots  lovely, 
characteristic  and  more  like  the  preconceived 
ideas  of  the  West  than  anything  in  Arizona  or 
Montana. 

If  a  pretty  and  effective  picture  is  procured, 
one  that  gives  pleasure  to  the  eye  and  to  the 
brain  alike,  it  does  not  so  much  matter  whether 
or  not  the  player  acts  unlike  the  majority  of  us. 

The  "flannel-mouthei "  Irishman  of  the  vaude- 
ville stage  does  exist  in  real  life.  He  does  not 
represent  the  majority  or  even  the  minority, 
but  he  does  exist.  He  speaks  and  acts  like  his 
stage  counterfeit,  but  he  is  not  as  continuously 
funny.  The  comedian  studies  the  type  and  con- 
denses the  humor  of  years  into  a  ten-minute 
sketch,  and  gains  the  laughs.  He  is  not  true  to 
the  type  he  depicts,  but  he  could  not  win  success 
on  the  strength  of  a  single  witticism,  a  single 
unconscious  phrase  that  in  real  life  would  be 
the  sole  daily  product  of  the  comedy  found.  He 
takes  the  humor  of  months  or  years,  and  the 
condensation  appeals. 

In  the  same  way  the  most  interesting  story 
does  not  concern  the  daily  life  of  the  common- 
place people.  The  sketches  may  be  true  to 
type,  but  the  type  is  unfamiliar,  and  to  forego 
the  touching  up  would  be  to  leave  the  story  in- 
complete. The  man  who  turned  to  the  camera 
to  show  his  sorrowing  face  and  heave  a  sigh 
might  have  gone  through  the  performance,  as 
the  Spectator  suggests,  but  it  would  not  have 
done  the  door  any  good,  and  it  did  help  the 
audience  to  understand.  It  is  to  be  supposed 
that  the  editor  has  some  skill  at  dramatic  for- 
mation, and  that  he  does  not  deliberately  offend. 
Surely  he  should  be  permitted  to  strain  the 
probabilities  slightly  to  gain  effect.  If  he  ha- 
bitually permits  the  strain  to  become  a  wrench 
there  should  be  another  editor  found.  But 
meantime,  let  the  editor  have  a  little  leeway, 
and  the  producer  as  well;  let  them  "play  up  the 
points,"  if  they  can  do  it  mildly  and  to  good 
effect. 

But  while  the  Spectator  makes  this  a  fad  in 
his  columns  there  are  none  who  will  not  admit 
his  knowledge  and  authority,  but  there  are 
others  less  well  qualified. 

In  a  paper  which  imitates  the  Film  Index  in 
the  color  of  its  cover,  if  not  in  its  sanity,  a  sup- 
posed authority  recently  frothed  at  the  mouth 
because  the  inartistic  managers  will  persist  in 
showing  their  trade-marks  on  the  scenery  of 
their  productions. 

(Continced  on  page  3.) 
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CASUAL  COMMENT 

THE  "Croaker"  eats  crow!  It  is  indeed  amus- 
ing to  observe  the  antics  of  our  esteemed 
contemporary,  The  Moving  Picture  World. 
Every  move  is  a  picture.  A  few  weeks  ago  it  pro- 
nounced with  great  show  of  authority  and  final- 
ity that  the  motion  picture  was  at  a  standstill, 
if  not  degenerating,  in  America.  Especially  was 
it  true  that  the  licensed  product  was  going  back- 
ward, and  forthwith  everything  connected  with 
the  licensed  interests — the  Patents  Company, 
General  Film  Company,  Thomas  A.  Edison  and 
The  Film  Index  were  denounced,  anathemized 
and  forever  condemned  as  the  enemies  of  the 
picture  business.  We  haven't  space  here  to 
print  the  exact  words  of  the  M.  P.  World  ed- 
itors, but  it  was  strong. 

Since  that  time  the  editors  of  the  M.  P. 
World  have  had  time  to  think  the  matter  over. 
As  a  matter  of  fact  they  have  discovered  that 
the  means  they  adopted  to  compass  a  certain 
end  have  failed  and  that  they  are  now  forced 
to  seek  support  among  those  interests  which, 
in  their  arrogance,  they  despised,  and  hope  to 
square  themselves  by  "backing  water,"  "craw- 
fishing," "eating  crow."  This  tendency  has  been 
noticed  for  some  time,  but  it  first  became  really 
apparent  in  the  issue  of  the  M.  P.  World  dated 
March  4,  under  the  heading,  "The  Croaker  and 
the  Picture.'.'  To  show  readers  of  The  Film 
Index  how  completely  and  unreservedly  the 
World  has  repudiated  its  former  opinions  of 
licensed  pictures,  the  "Croaker"  article  is  re- 
printed here  in  full: 

THE  CROAKER  AND  THE  PICTURE. 
No  Set-Back  in  Quality. 
Much  has  been  said  in  these  pages  and  elsewhere 
by  recent  writers  as  to  an  alleged  decadence  in  qual- 
ity of  pictures  by  some  of  the  leading  manufacturers 
on  the  associated  side.  In  fact,  during  the  past  few 
weeks  out  ears  have  been  assailed  by  quite  a  storm 
of  deprecatory  criticism  running  something  like  this: 
"Biograph  is  not  what  it  was";  "Selig  is  falling 
down";  "Somebody  else  is  putting  out  punk,"  etc.. 
etc.,  etc.  Moreover,  several  writers  have  practically 
committed  themselves  to  the  statement  that  the  pic- 
tures of  today,  generally  speaking,  are  inferior  to 
what  they  were  two  years  ago. 

Disproof  of  opinions  or  allegations  of  this  kind  is 
not  easy,    We  desire,  however,  to  place  the  fact  on 


record  that  in  our  opinion  there  has  been  no  such 
falling  down  in  quality  as  is  alleged.  One  afternoon 
recently,  we  went  deliberately  to  a  well-known  mov- 
ing picture  house  here  in  New  York  City  for  the  pur- 
pose of  looking  at  the  day's  releases,  with  as  far  as 
possible  a  mind  detached  from  any  prepossession 
whatsoever  in  respect  of  the  qualitative  position  of 
the  various  manufacturers.  We  studied  the  Selig 
"Thelma,"  the  Lubin  "The  Petticoat  Sheriff,"  the 
Vitagraph  "Society  and  the  Man."  the  Kalem  "The 
Trail  of  the  Pomas  Charm."  The  latter  company  pos- 
sibly does  not  make  so  great  an  advance  in  respect 
of  photographic  quality  as  could  be  wished,  but  the 
Selig,  Lubin  and  Vitagraph  pictures  could,  in  the 
general  sense,  hardly  be  improved  upon.  And  that 
seemed  to  be  the  opinion  of  a  large  audience. 
"Thelma"  was  well,  but  quietly  received.  The  broad, 
but  nevertheless  tender  humor  of  the  Lubin  "The 
Petticoat  Sheriff"  fairly  dragged  applause  out  of  a 
somewhat  unimpressionable  house,  while  the  actor  in 
"Society  and  the  Man"  scored  a  great  personal 
triumph. 

The  photographic  qualities  of  these  three  pictures 
are  unquestionably  good.  On  the  whole,  we  are  in- 
clined to  think  that,  as  compared  with  two  years  ago, 
the  quality  of  the  moving  picture  that  has  been  put 
out  by  the  associated  manufacturers  today  has  won- 
derfully improved.  Two  years  ago  we  can  recall  the 
fact  that  an  Edison  picture  was  practically  a  very 
feeble  piece  of  narrative  work.  The  film  was  full  of 
chemico-photographic  defects,  light  and  dark  marks, 
irregularity  of  developing  action,  weak  and  ineffective 
tone,  reminding  one  of  nothing  so  much  as  the  first 
efforts  of  an  amateur  photographer.  But  look  at  the 
Edison  picture  now!  Under  the  careful  guidance  of 
Mr.  Plimpton,  it  has  sprung  into  a  leading  position 
in  respect  of  its  fine  dramatic  and  photographic 
qualities.  Similarly  the  Lubin  picture  has  made  an 
equally  great  advance.  The  puerilities  of  "Green 
Apples"  no  longer  mar  the  Vitagraphic  work,  while 
the  Biograph  still  keeps  the  position  that  it  made  for 
itself  eighteen  months  ago.  and,  generally  speaking, 
marks  of  improvement  are  visible  in  the  Gaumont  and 
Pathe  work. 

Here  and  there  we  see  a  temporary  setback  or  a 
fluctuation  of  quality.  Here  and  there  perhaps  the 
story  may  not  be  all  that  can  be  desired.  Now  and 
then  we  touch  banality.  But  on  the  whole,  progress 
and  advance  are  to  be  distinctly  noted. 

We  write  this  short  article  for  the  purpose  of  offset- 
ting much  that  has  been  written  in  condemnation  of 
the  present  quality  of  the  licensed  product.  There  is 
a  character  in  one  of  Dickens'  books  who  is  constantly 
lamenting  "The  good  old  times,  the  grand  old  times, 
the  great*  old  times,"  but  this  man  never  specified 
how  or  why  the  times  that  were,  are  better  than  the 
times  that  are.  He  was  a  croaker.  They  are  croak- 
ers in  the  moving  picture  field.  Some  of  them  have 
pins  in  their  hands.  They  have  croaked;  they  are 
croaking  over  the  qualitative  decadence  of  the  Ameri- 
can-made moving  picture.  We  hope  that  after  this 
article  we  shall  not  hear  any  more  of  their  croakings. 
We  shall  try  as  far  as  possible  to  exclude  their  croak- 
ings from  these  pages. 

If  you  do  not  read  the  M.  P.  World  it  will 
be  hard  for  you  to  believe  that  the  foregoing 
appeared  as  the  leading  editorial  in  its  pages 
of  March  4. 

We  take  it  from  the  radical  change  of  senti- 
ment of  the  World  editors  that  there  is  a  bit  of 
housecleaning  being  done  in  its  offices.  We 
recommend  to  them  that,  while  they  are  at 
the  disagreeable  job,  that  they  make  it 
thorough;  that  they  put  the  World  right,  not 
only  on  the  question  of  the  excellence  of  the 
licensed  picture,  but  as  to  the  best  methods  of 
projecting  it.  No  growing  newspaper  can  afford 
to  lend  its  columns  to  fools  and  fakirs. 


WE  have  been  waiting  patiently  for  the  "Man 
Who  Is  Greater  Than  Edison"  to  make  some 
effort  to  earn  that  $50  which  we  offered  to 
stake  him  a  few  weeks  ago.  The  challenge  is 
still  out  and  if  he  thinks  that  $50  is  not 
enough  to  induce  him  to  spend  his  valuable  time 
in  proving  the  correctness  of  his  theories  about 
electricity  and  the  arc-lamp,  all  he  need  do  is 
to  make  a  kick  on  the  price  and  we  will  raise 
the  ante  to  $100.  If  he  is  not  willing  to  stake 
his  reputation  on  this  question  we  will  accept 
any  kind  of  an  explanation  he  may  desire  to 
make,  provided  that  he  will  attend  an  exhibition 
which  The  Film  Index  proposes  to  give  for  the 
benefit  of  all  operators  and  managers  who  wish 
to  attend,  and  there  see  demonstrated  some  of 
the  truths  about  motion  picture  arc-lamps, 
lenses  and  machines,  regarding  which  he  haw 
been  disseminating  wrong  statements  through 
his  teachings  and  writings. 

>Ve  take  this  opportunity  to  acknowledge  a, 


communication  received  from  the  "G.  T.  Edi- 
son," dated  Feb.  24,  after  we  offered  him  $50  to 
come  out  and  prove  his  statements.  We  men- 
tion this  to  show  that  he  might  have  said  some- 
thing about  the  challenge  if  he  had  possessed 
the  nerve.    But  here  is  what  he  wrote  us: 

New  York  City,  Feb.  24.  1911. 

Editor  Index:  — 

Inasmuch  as  you  declared  Mr.  Turnpaugh  to  be  an 
"Expert  Operator  and  Electrician,"  when  you  pub- 
lished his  letter  recently,  I  thought  you  might  like  to 
print  the  copy  of  a  letter  he  sent  Mr.  Hallberg  re- 
cently. 

Mr.  Turnpaugh  mailed  me  the  copy.  I  have  a  great 
stack  more  in  similar  vein  if  you  would  like  to  look 
at  them.  They  may  be  seen  at  any  time  at  my  office 
at  No.  (j  Bradhurst  Ave.    Very  truly, 

F.  H.  Richardson. 
Fort.  Worth,  Texas,  Feb.  4,  1911. 

Mr.  J.  H.  Hallberg, 

New  York. 

Dear  Sir:  In  reply  to  yours  of  recent  date,  I  will 
say  that  Mr.  Richardson  is  not  only  correct  in  his 
statements  in  the  Moving  Picture  World,  but  also,  he 
is  correct  in  his  advice  as  to  setting  carbons  for  A. 
C,  for  that  is  something  which  I  have  learned  about 
three  years  ago;  and  it  did  not  take  me  fifteen  years 
either,  and  not  then  to  know  it. 

I  did  not  know  who  it  was  who  first  made  fun  of 
the  Handbook  in  the  Index,  but  you  can  tell  the 
Index  Editor  to  please  stop  my  subscription  at  once, 
also  it  is  my  desire  that  you  give  him  this  letter  so 
that  he  can  see  the  animosity  which  he  has  stirred 
up  against  his  paper  by  letting  an  "Expert  Elec- 
trician" write  articles  on  subjects  which  he  is  ab- 
solutely ignorant  of  or  else  you  are  using  his  paper 
and  the  "Electrical  Talks"  column  just  as  an  advertis- 
ing medium  to  advertise  the  "Rabbit  foot  Trans- 
former." That  is  Mr.  Richardson's  name  for  it  and 
it  suits  all  of  the  boys  here,  too.  I  beg  to  be  yours 
for  the  good  of  the  Photoplay  business  only, 

W.  S.  Turnpaugh. 

Box  535, 
Wichita  Falls,  Texas. 
We  did  publish  a  letter  from  Mr.  Turnpaugh 
a  few  weeks  ago  in  a  communication  from  Mr. 
Hallberg.  Whether  Mr.  Turnpaugh  is  an  expert 
electrician  or  not,  we  do  not  know,  except  from 
the  claim  he  makes  on  his  letter  head  that  he 
is  one.  He  may  be  one,  but — well,  read  his 
letter  to  Mr.  Hallberg  and  draw  your  own  con- 
clusions. 

How  this  affects  Mr.  "G.  T.  Edison,"  and  why 
he  should  send  it  to  us,  we  are  at  a  loss  to 
understand.  It  doesn't  answer  our  $50  chal- 
lenge or  disprove  any  of  the  statements  made  by 
Mr.  Hallberg  or  ourselves  regarding  the  arc- 
lamp.  The  only  fact  that  it  would  seem  to 
prove  is  that  "birds  of  a  feather  flock  together." 


A.  B.  C.  CO.'S  MINIATURE  POSTER 

The  latest  thing  in  the  advertising  line  for 
use  by  exhibitors  is  the  new  miniature  poster 
with  description  of  the  film  put  out  by  the  A. 
B.  C.  Co.,  Cleveland,  Ohio.  The  poster,  which 
is  of  handbill  size,  contains  an  exact  reproduc- 
tion of  the  large  posters  made  by  this  company, 
and  in  addition  a  complete  description  of  the 
film. 

The  idea  is  to  distribute  them  to  patrons  and 
to  residents  of  the  section  in  which  the  show  is 
located,  as  an  advance  notice.  The  new  poster 
is  fully  described  in  the  A.  B.  C.  Co.'s  adver- 
tisement elsewhere  in  this  issue. 


CLARENCE  E.  SINN,  PLEASE  WRITE 

T.  Sherwood,  trap  drummer  and  pianist  at  the 
Star  Theatre,  Sheridan,  Wyo.,  wants  to  com- 
municate with  Clarence  E.  Sinn  regarding  the 
"Orpheum  Edition  of  Moving  Picture  Music." 

KALEM'S  FILIBUSTERS  BARRED  IN  MEXICO. 

The  Kalem  Company  has  been  advised  that  its 
picture  entitled  "The  Mexican  Filibusterers"  has 
been  barred  in  Mexico.  This  is  not  surprising, 
but  no  reflection  on  the  picture. 


OPERATOR  DROPS  DEAD 

John  Winn,  aged  35  years,  a  resident  of 
Kingston  Mines,  111.,  who  has  for  the  past  few 
weeks  been  operating  a  moving  picture  show  in 
East  Peoria,  suddenly  dropped  dead  of  heart 
failure  on  a  flight  of  steps  in  the  Glasford  Hotel. 
100  block  South  Washington  street,  about  1 
o'clock  this  afternoon.  He  has  a  mother  residing 
in  Glasford. 
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THK  CRITIC  AM)  Til E  IMJODl  ( 'EK. 

(Continued  from  page  1.) 

Although  supposed  to  be  an  authority,  he 
clearly  showed  his  unfamiliarity  with  his  sub- 
ject by  declaiming  against  what  he  termed  a 
cheap  advertising  device. 

Manufacturers  do  not  regard  their  trade-mark 
as  decorative,  nor  do  they  for  a  moment  im- 
agine that  valuable  advertising  accrues  there- 
from. It  is  done  with  entirely  another  motive, 
and  the  self-styled  expert  would  have  been  ac- 
qainted  with  this  motive  had  he  really  been  an 
expert. 

The  copyright  laws  of  the  country  are  lax 
to  the  point  of  shame.  The  reproduction  of  a 
trade-mark  is  rigidly  covered  by  patent  law.  It 
would  be  a  comparatively  easy  matter  to  cause 
new  leader  to  be  made,  but  the  duplicator  who 
cannot  cut  the  trade-mark  out  of  a  scene  must 
take  chances  on  suit  for  infringement  if  he 
copies  the  film  with  the  trade-mark  on. 

The  same  publication,  possibly  because  it  has 
been  up  in  the  air  of  late,  shows  an  overwhelm- 
ing interest  in  clouds.  Recently  there  was  a 
learned,  if  belated,  article  on  projection  of 
lantern  slides  upon  clouds,  and  now  comes  an 
impassioned  demand  for  clouds  in  pictured  skies. 

The  writer  admits  that  the  use  of  screens  or 
orthochromatie  film  will  shorten  the  exposure, 
but  he  wants  clouds  in  cloudless  skies,  and 
weeps  all  over  the  front  page  for  them.  It's  the 
voice  of  the  critic  calling,  but  the  cry  falls  on 
the  deaf  ears  of  editors  and  producers.  Clouds 
would  help  some  few  landscapes,  but  they  are 
■not  as  important  as  proper  timing,  and  the  critic 
weeps  in  vain. 

Criticism  is  merely  the  expression  of  the  opin- 
ion of  one  man.  On  his  knowledge — or  lack  of 
it — depends  the  value  of  his  thoughts.  The 
Spectator  wants  virile  pictures;  another  de- 
mands— clouds. 


WANTS  TOPICAL  PICTURES. 

Editor  INDEX. 

Why  not  an  American  topical  picture? 

Why  is  it  that  some  of  the  enterprising  film  makers 
of  the  association  cannot  make  an  American  topical 
picture?  Make  it  as  a  regular  release.  It  need  only 
be  a  short  one  tacked  onto  some  other  story.  There 
are  numerous  instances  of  this  sort  where  pictures 
of  doings  in  this  great  country  could  be  made  up 
into  pictures,  in  such  a  way  that  age  would  not  alto- 
gether spoil  their  value. 

Big  conventions  like  the  United  Mine  Workers  of 
America  at  Columbus,  Ohio,  some  of  the  big  state  and 
national  political  meetings,  scenes  from  the  big 
expositions  and  fairs,  big  parades  and  affairs  of  that 
sort,  the  power  explosion;  something  of  the  trouble 
in  Mexico;  scenes  in  and  about  Washington,  with 
views  of  men  who  are  in  the  public  eye,  scenes 
from  famous  trials;  strike  scenes  and  tie-ups  in 
big  cities,  and  other  things  too  numerous  to  men- 
tion, which  are  constantly  hanpening.  Some  of  these 
would  be  of  more  interest  in  some  sections  than  in 
others,  but  there  would  be  enough  in  them  to  interest 
everyone.  Camera  men  could  certainly  be  sent  to 
these  sections  for  less  money  than  is  spent  in  mak- 
ing some  pictures,  that  are  really  not  worth  the 
time  it  takes  to  watch  them  through  in  a  show  run- 
ning four  reels  for  a  nickel. 

And  when  the  film  makers  get  anything  worth  while 
they  should  not  hold  the  exhibitor  up  for  an  extra 
price  for  the  picture.  Let  the  licensed  exhibitors 
have  all  the  good  things  that  go. 

Respectfully  submitted, 

BEN   L.  MORRIS, 

Bellaire,  O.  Secy.  Spragg  Amusement  Co. 

The  Odeon  photoplay  theatre  that  is  being  erected 
on  Main  street.  Grafton,  W.  Va.,  will  be  ready  in 
about  two  weeks. 

Rawl  Miller,  who  has  just  finished  his  college  course 
at  Corvallis,  Ore.,  has  opened  a  photoplay  theatre  in 
Athena.  Ore. 

Martin  Moran,  of  Lockport,  N.  Y.,  has  opened  a  new 
photoplay  theatre  in  Plainfield,  N.  J. 

A  new  five-cent  photoplay  theatre  has  been  installed 
in  the  Bartlemus  building,  Akron,  N.  Y. 

The  new  photoplay  theatre,  to  be  known  as  "The 
Palace,"  East  Greenville,  Pa.,  will  open  some  time  the 
latter  part  of  March. 


NEXT  WEEK'S  RELEASES 

Advance  Memoranda  of  Subjects  for  the  Week  of  March  13  to  18,  1911 

BIOGRAPH  COMPANY. 
March  is. — "Comrades" ;  a  comedy,  showing  how  t\\<>  friends  set  along  just  like  brothers. 
March  in. — "Was  lie  a  Coward";  a  drama,  telling  a  story  how  a  fellow  proved  himself  any- 
thing  but  a  coward. 

EDISON  MFG.  CO. 

March  14. — "All  for  the  Love  Of  a  Lady";  a  drama  of  the  chivalric  days,  or  when  knights 
were  bold. 

March  15. —  (Double  Heel) — "The  Department  Store";  a  true  story  of  New  York  department 
store  life.  "Baby's  Fall";  a  comedy,  in  which  mother  was  caused  to  laugh  after  a  big 
scare. 

March  IT — "The  Wedding  Bell";  showing  the  necessity  <>i  sanitary  conditions  in  the  home. 

ESSANAY  COMPA N Y . 
March  14. — "Oh,  You  Teacher";  a  farce  comedy  of  western  school  life. 
March   18. — "The  Faithful  Indian";  a  western  drama  of  Indian  life  that  is  real. 

GAUMONT. 

March  11. —  (Double  Keel) — "The  Sword  and  the  Cross";  a  drama,  dealing  with  ancient  Rome. 

"Breakers  in  the  Clouds":  taken  from  scenes  around  Mont  Blanc. 
.March  18. —  (Double  Reel) — "The  Privateer's  Treasure";  a  drama,  telling  how  conscience  of  a 

privateer  caused  him  to  be  honest.    "Rocky  Caves  of  France";  showing  the  historic  grotto 

of  Lamoroux. 

KALEM  COMPANY. 

>LARCH  15. — "The  Diver";  showing  how  a  deep-sea  diver  works  at  the  bottom  of  the  ocean. 
March  17. — "A  War  Time  Escape";  a  drama,  dealing  with  the  Civil  war;  it  is  thrilling. 

LUBIN  MFG.  CO. 

March  13. — "The  Actress  and  the  Singer;"  a  comedy  that  will  keep  you  laughing. 
March  16. — "Mandy's  Social  Whirl";  another  comedy  that  shows  many  good  laughs.  Watch 
Mandy. 

MEJLLES. 

March  16. — "The  Schoolniarm  of  Coyote  County";  a  comedy,  that  tells  how  the  cowboys, 
the  Chick  and  everybody  falls  in  love  with  the  pretty  school  teacher. 

PATHE  FRERES. 

March  20. —  (Double  Reel) — "Max  Is  Stuck  Up";   a  comedy  of  "friend"'  Max  in  high  society; 

"How  Timmy's  Wit  Worked";  another  one  of  those  pictures,  showing  the  keen  wit  of  a  boy. 
March  22. — "The  Cattle  Rustlers";  a  western  drama  of  present  day  life. 

March  24. —  (Double  Reel) — "Love  Proves  Stronger  Than  Duty";  a  drama  that  appeals  to  both 
young  and  old.  "Native  Industries  in  Cochin  China";  showing  the  way  natives  in  southern 
Asia  cany  on  their  work. 

March  25. — "The  Renegade  of  the  Ranch";  a  drama  of  western  life  that  still  exists. 

SELIG  POLYSCOPE  CO. 
March  13. — "The  Code  of  Honor";  showing  how  disputes  are  settled  in  German  universities. 
March  16. — "The  Man  From  the  East";  a  thrilling  story  telling  how  a  young  Easterner  showed 
his  grit. 

URBAN-ECLIPSE. 

March  15. —  (Double  Reel) — "Redemption;"  a  story  that  tells  how  a  child  is  taught  the  right 
of  truth.  "The  Themes  from  Oxford  to  Richmond";  showing  scenes  of  one  of  England's 
famous  college  towns. 

VITAGRAPH  COMPANY. 
March  14 — "Betty  Becomes  a  Maid";  a  comedy  that  is  filled  with  many  complications. 
March  17 — "The  Aching  Void";  a  social  drama  that  will  teach  a  lesson  to  those  who  don't  know 

how  to  appreciate  homelife. 
March  18. — "Davy  Jones";  another  story  telling  how  Captain  Davy  gets  in  deep  water. 

court  for  the  assessment  of  damages  by  a  jury. 
It  was  this  case  that  was  heard  last  week. 

A  number  of  witnesses  were  sworn  by  the 
plaintiff  for  the  purpose  of  proving  that  the 
pictures  were  distributed  and  then  Binns  took 
the  stand  to  prove  his  great  renown  and  how 
much  it  had  been  injured.  One  of  the  features 
of  the  trial  was  the  exhibition  of  the  picture 
itself  in  the  court  room,  which  was  probably 
the  first  time  that  a  motion  picture  has  been 
shown  upon  the  screen  in  evidence  before  a 
judge  and  jury. 

While  Binns  alleged  in  his  complaint  that  he 
objected  to  the  picture  because  it  was  an  at- 
tempt to  commercialize  his  good  name  and 
fame  and  thus  humiliate  him  in  the  eyes  of  the 
public,  he  admitted  on  cross-examination  that 
there  was  nothing  in  the  picture  that  he  really 
objected  to  or  that  caused  him  mental  pain. 
He  also  testified  that  he  was  employed  to  look 
after  the  wireless  apparatus  of  the  theatrical 
attraction  "Via  Wireless,"  and  that  he  spent 
the  season  of  1909  at  Luna  Park,  Coney  Island, 
attending  the  wireless  apparatus  of  the  attrac- 
tion "Saved  by  Wireless,"  which  was  advertised 


BINNS  WINS 

Gets  Verdict  for  $12,500  Against  Vitagraph  Com- 
pany for  Use  of  His  Name — Vitagraph  Will 
Appeal. 

In  the  trial  of  the  case  of  Jack  Binns  against 
the  Vitagraph  Company  which  was  held  before 
Justice  Greenbaum  in  the  Supreme  Court  of  the 
State  of  New  York,  sitting  in  New  York  City, 
the  jury  gave  the  plaintiff  a  substantial  ver- 
dict in  the  sum  of  $12,500  for  the  injury  done 
to  his  reputation  by  the  unauthorized  use  of 
his  name  in  a  motion  picture  entitled  "C.  Q. 
D.,  or  Saved  by  Wireless,"  which  was  put  out 
by  the  defendant  in  1909,  about  the  time  of 
the  event  which  it  portrayed. 

This  action  has  been  in  the  courts  for  some 
time.  When  Binns  first  sued,  the  action  was 
contested  upon  the  question  "of  the  right  of 
the  plaintiff  to  recover  under  the  then  recent- 
ly enacted  law  permitting  an  action  for  dam- 
ages to  be  brought  on  account  of  the  unauthor- 
ized use  of  a  person's  name  or  picture  for 
commercial  purposes.  The  contentions  of  the 
plaintiff  were  sustained  by  the  Court  of  Ap- 
peals and  the  case  was  sent  back  to  the  trial 


as  "Jack  Binns'  Own  Show,"  thus  commercial- 
izing his  name  and  fame. 

An  appeal  will  be  taken  from  the  verdict  by 
the  Vitagraph  Company. 


THE    FILM  INDEX 


"JIM,  THE  MULE  BOY" 

An  Edison  Picture  That  Can  Be 
Featured — Good  Comedy  Drama 


EXHIBITORS  who  are  enterprising  will  have 
a  good  opportunity  to  display  their  ingenu- 
ity in  the  way  of  special  advertising  feat- 
ures when  the  Edison  subject  "Jim  the  Mule 
Boy"  comes  along.  This  picture  is  the  story  of 
one  of  the  several  thousand  boys  employed  in 
the  coal  mines.  Jim  is  the  only  son  of  a  miner 
who  has  been  stricken  blind,  and  is  the  mainstay 
of  the  family.  We  first  see  him  eating  a  hurried 
breakfast  before  starting  upon  his  day's  work. 
Arrived  at  the  mine  Jim  prepares  to  go  into 
the  depths  with  his  coal  car  when  the  superin- 
tendent of  the  mine  and  his  small  and  mischiev- 
ous son  approach.  The  little  fellow  wants  to 
ride  into  the  mine  on  the  car,  but  is  forbidden. 
When  no  one  is  looking  the  little  scamp  hides 
on  the  front  end  of  the  car  and  is  carried  in. 
The  superintendent  misses  the  boy  and  makes 


tie  boy  hands  to  Jim  a  legal  document  which 
proves  to  be  a  deed  to  the  little  home  where  Jim 
lives — a  fitting  finish  for  this  tale  of  heroism. 

The  Disreputable  Mr.  Keagen. 

This  picture  is  another  of  Richard  Harding 
Davis'  stories  adapted  to  the  photoplay.  If  you 
have  read  the  original  story  you  will  recognize 
some  of  the  characters.  "Mr.  Reagen"  is  the 
bad  man  of  a  city  neighborhood,  upon  whose 
shoulders  are  piled  the  responsibiity  for  every 
thing  that  happens  which  is  not  definitely  traced 
to  someone  else.  In  the  course  of  events  a  col- 
lector of  bills  is  robbed  in  a  saloon  and  Reagen 
is  at  once  accused  of  the  crime.  The  real  thief 
has  made  his  escape  and  the  police  are  about 
to  take  Reagen  in  when  he  starts  a  rough  house 
and  gets  away. 


UPHOLDS  SAFETY  OF  PICTURE  HOUSES. 

Elizabeth's  New  Fire  Chief  Unable  to  Find  Them 
Dangerous. 

Fire  Chief  August  Gerstung,  of  Elizabeth,  N. 
J.,  is  of  the  opinion  that  the  photoplay  theatres 
of  his  city  are  safer  than  in  many  other  New 
Jersey  cities.  The  chief  expressed  himself  to 
this  effect  when  he  was  asked  recently  whether 
or  not  he  would  follow  the  example  set  by  Fire 
Chief  John  Stagg,  of  Paterson,  who  on  Wednes- 
day issued  notices  to  the  effect  that  all  moving 
picture  machine  operators  will  have  to  undergo 
a  test  to  determine  if  they  are  eligible  for  the 
work. 

The  local  chief  is  well  satisfied  with  the  man- 
ner in  which  the  motion  picture  houses  here 
are  being  conducted.  The  machines,  he  said, 
are  enclosed  in  a  sheet-iron  box,  at  the  top  of 
which  is  an  eight-inch  flue.  The  flue,  accord- 
ing to  the  State  law,  can  be  no  smaller  than 


>('K\'K    KUO.M    "JIM    THE   MULE  BOY." 


SCENE   FROM   "THE    DISREPUTABLE  MR.  REAGEN.' 


a  search  when  there  is  an  explosion  in  the  mine, 
Confusion  follows  and  then  a  rescue  party  is  or- 
ganized to  bring  the  dead  and  injured  to  the 
surface.  A  number  are  brought  out  on  stretch- 
ers, but  there  are  still  more  inside,  and  Jim  the 
Mule  Boy  and  the  superintendent's  son  are 
among  the  missing. 

A  view  of  the  interior  of  the  mine  is  given  to 
show  what  happened  to  the  two  boys.  They 
were  together  when  the  explosion  occurred  and 
a  great  mass  of  coal  fell  across  the  passage  way 
imprisoning  them  in  the  mine.  Jim  sizes  up 
the  situation  and  realizes  that  all  they  can  do  is 
to  wait  till  they  are  rescued.  He  tells  his  little 
companion  what  they  are  up  against  and  that  it 
may  be  three  days  before  they  are  rescued.  Jim 
produces  his  lunch  pail  and  tells  the  little  fel- 
low that  they  have  got  to  live  on  that.  Here 
is  where  the  heroism  of  Jim  comes  in.  Instead 
of  eating  his  share  of  the  food  he  manages  to 
save  it  for  the  boy.  It  is  a  long  weary  wait  and 
the  little  fellows  get  very  hungry  and  exhausted. 

On  the  outside  there  is  another  scene;  a  score 
of  miners,  headed  by  the  superintendent  are 
fighting  their  way  through  the  barrier  of  coal  to 
reach  the  boys.  Now  and  then  they  stop  to  take 
out  the  body  of  an  unfortunate  miner  who  has 
been  caught  and  crushed  in  the  cave-in,  and 
again  a  workman  falls  from  exhaustion  and  is 
pulled  aside  to  make  way  for  the  others.  We 
have  read  the  story  before,  but  this  picture 
makes  it  more  real. 

Finally  the  barrier  is  penetrated  and  the  two 
boys  are  found  lying  beside  the  little  coal  car 
and  about  at  the  end  of  their  existence.  The 
rescue  is  a  timely  one,  for  thirst  and  starvation 
would  have  finished  them  in  a  little  while. 

The  effects  of  this  adventure  falls  more  heav- 
ily upon  Jim  than  upon  his  companion  and  when 
the  superintendent  and  his  son  call  on  Jim  they 
find  li iiii  still  propped  up  in  a  chair.  Greetings 
are  exchanged  and  then  the  superintendent's  lit- 


The  thief  has  gone  to  his  home  or  den — a  di- 
lapidated flat  where  a  slatternly  woman  is  work- 
ing over  a  washtub.  He  shows  the  money  to 
her,  and  when  there  is  a  rap  at  the  door  by  the 
detective  who  has  suspected  and  followed  the 
fellow,  the  man  and  woman  make  their  escape 
through  the  window,  leaving  a  half  starved  child 
behind. 

Later  Reagen,  hiding  from  the  police,  slips 
into  this  flat  and  finds  the  child.  The  little  one 
is  weak  from  hunger  and  falls  to  the  floor  while 
pleading  with  Reagen  for  food.  This  is  more 
than  Reagen  can  stand.  He  takes  the  child  in 
his  arms  and  starts  out  to  get  something  for  it 
to  eat.  When  he  steps  into  the  street  he  is 
nabbed  by  the  police  who  have  been  waiting  for 
him.  They  take  him  to  the  station  where  he 
tells  his  story.  He  is  not  believed  and  the  offi- 
cers are  about  to  put  him  in  a  cell  when  the 
detective,  who  has  been  watching  the  other  man 
and  has  surprised  him  in  a  saloon  with  the 
stolen  money  in  his  hands,  arrives  with  his  pris- 
oner. 

Reagen  is  released  and  the  child  is  turned 
over  to  the  police  matron.  The  experience 
has  produced  an  unusual  effect  upon  Reagen, 
for  he  goes  to  work.  Some  days  later  he  comes 
to  see  the  child  and  is  congratulated  upon  his 
change  of  life  by  the  captain,  who  tells  him  that 
he  may  take  the  child  for  his  own.  It's  a  happy 
Reagen  who  gathers  the  child  in  his  arms  and 
departs. 


E.  R.  Melotte,  of  Plainville,  Kan.,  opened  his  new- 
house,  The  Crescent,  on  the  evening  of  Feb.  22. 

Bud  Atkinson,  proprietor  of  a  photoplay  house  in 
Vancouver,  has  gone  to  Sidney,  N.  S.  W.,  where  he  will 
engage  in  the  same  business. 

The  doors  of  the  new  Lyceum  photoplay  theatre, 
Lima,  0.,  were  thrown  open  to  the  public  on  the  even- 
ing of  Feb.  4.  . 


eight  inches.  The  operators,  the  chief  said,  are 
experienced  and  careful  men  who  do  not  place 
the  lives  of  the  patrons  in  jeopardy. 

Incidentally,  the  chief  commended  highly  the 
work  of  the  persons  in  charge  of  the  General 
Hospital  benefit  concert,  which  was  held  in 
Proctor's  Broad  Street  Theatre  last  Tuesday 
evening.  The  managers  of  the  concert,  he  said, 
had  applied  for  permission  to  have  standing 
room  in  the  rear  of  the  theatre,  but  were  re- 
fused. They  accepted  the  action  of  the  fire  au- 
thorities and  in  accordance  with  the  law  al- 
lowed no  one  to  stand  in  the  theatre,  although 
hundreds  had  to  be  turned  away  because  of 
lack  of  room. 

The  chief  said  that  the  fire  department  has 
little  to  fear  from  the  motion  picture  houses. 
Frederick  Thomsen,  manager  of  Proctor's 
theatres,  he  said,  is  a  careful  man  who  under- 
stands his  business,  and  who  is  always  willing 
to  expend  money  if  it  will  ensure  his  patrons 
more  safety. 


BELIEVES  IX  ADVERTISING. 

In  order  to  show  what  great  interest  is  taken 
in  photoplay  pictures  in  the  west,  The  Peoples' 
Amusement  Company,  of  Portland,  Ore.,  adver- 
tise as  much  as  half  a  page  in  "The  Morning 
Oregonian,  one  of  the  best  papers  in  the 
northwest. 

The  advertisement  gives  almost  a  complete 
history  of  motion  pictures,  and  certainly  adds 
to  the  interest  of  the  business. 
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TWO  GOOD  PATHE  SUBJECTS 

A  Comedy  and  Drama  by  the  Ameri- 
can Players  That  Will  Interest  You 


Pathe's  latest  comedy,  "Oh,  You  Kids!"  is  a 
comedy  that  will  suit  both  old  and  young.  To 
the  older  folks — it  will  take  them  back  to  days 
gone  by,  and  to  the  present  generation  it  may 
treat  them  to  new  and  up-to-date  methods  of 
getting  a  good  spanking  before  the  game  ends. 

John  and  James — two  mischievous  youngsters 
— have  long  been  waiting  the  first  snowfall — 
in  fact  they  have  been  lying  in  bed  many  nights 
planning  as  to  whom  should  be  their  first  vic- 
tims of  the  white,  round  pellets.  The  snow 
comes,  and  the  boys  are  up  early  waiting  for 
Mary,  the  cook,  to  poke  her  head  out  of  the 
door,  so  she  can  receive  a  shower  of  snowballs. 
But  Mary  is  wise  and  won't  be  lured  away  from 
the  kitchen  stove.       Finding  there  is  nothing 


crime  committed  by  man  or  woman,  there  is 
always  someone  in  the  world  to  overlook  their 
faults  and  show  the  love  spark  of  life. 

"The  Sheriff's  Daughter"  tells  how  Lillian 
loves  Ramerez,  a  bandit,  who  has  held  up  sev- 
eral cowboys  in  a  saloon  and  robbed  them  of 
their  personal  property.  The  bandit  has  been 
the  terror  of  the  ranch  owners,  and  a  big  reward 
is  offered  for  his  capture — -dead  or  alive.  Lil- 
lian and  Ramerez  are  old  sweethearts  and  their 
old  meeting  place  is  at  a  big  hollow  tree  near 
the  foot  of  the  mountains. 

After  the  robbery  of  the  cowboys,  the  sheriff 
is  notified  and  with  his  deputies  he  starts  out 
to  capture  the  outlaw.  Ramerez  hides  in  the 
hollow  tree  and  after  the  sheriff  and  the  cow- 


sorrow  he  has  given  his  daughter  her  mortal 
wound. 

Tenderly  she  is  picked  up  and  carried  to  her 
home,  where  all  is  done  to  save  her  life.  But 
the  bullet  has  been  sent  to  the  vital  spot  and 
now  her  only  request  is  to  see  her  lover.  He 
is  brought  to  her  bed  side  and  there  the  Sheriff 
sees  the  real  love  that  exists  between  them. 
After  a  most  pathetic  scene,  in  which  the  old 
Sheriff  wants  to  turn  Ramerez  over  to  the  state, 
she  pleads  that  he  be  let  go.  This  is  her  dying 
request  and  before  the  Sheriff  can  answer  her 
she  has  breathed  her  last.  .  The  picture  closes 
with  Ramerez  kissing  his  sweetheart  the  last 
good  bye,  while  the  father  opens  the  door  and 
the  bandit  leaves — free  from  the  clutches  of 
the  sheriff. 


POLICE  CONTROL  FOR  PICTURE  THEATRES 

The  Committee  on  Mercantile  Affairs  at  the 
State  House,  Boston,  Mass.,  gave  a  hearing  Feb. 
25th  on  measures  giving  the  State  police  control 
over  the  photoplay  houses  in  Boston.  Charges 


SCENE  FROM   PATHE  SUBJECT,     "O    YOU  KID. 


SCENE   FROM    I'ATHE   SUBJECT,   "TI1K  SHERIFF'S  DAUGHTER. 


doing  in  the  bombardment  line,  they  take  the 
steps  away  from  the  back  porch  and  when 
Mary  goes  to  greet  Mickey — the  groceryman — 
she  is  treated  to  a  nice  early  morning  bath  in 
a  snow  bank;  then  the  boys  have  the  time  of 
their  lives  snowballing  them. 

The  next  victims  are  a  chinaman  and  a  negro. 
The  boys  hide  behind  a  tree  and  pelt  both 
Rastus  and  Chop  Suey.  Rastus  thinks  its  Chink 
doing  the  "Mathewson  act,''  and  then  a  wrangle 
ensues — much  to  the  delight  of  the  boys.  A 
couple  of  old  men  then  come  in  for  their  share 
of  mid-winter's  fleecy  white — done  up  in  ball 
packages.  After  they  are  rolled  down  a  slip- 
pery hill  and  upset  a  couple  of  cops,  the  boys 
run  for  their  lives  and  hide  in  a  couple  of 
snow  men  they  have  built.  The  cops  find  this 
out  and  next  day  they  hide  in  the  snow  men 
and  when  the  boys  come  from  school  and  are 
about  to  try  more  of  their  pranks  the  bluecoats 
come  forth  and  give  both  a  spanking  that  they 
will  long  remember.  There  is  not  a  dull  minute 
in  the  comedy. 

The  Sheriff's  Daughter. 
Regardless  of  the  love  and  affection  that  has 
ever  existed  between  children  and  parents,  the 
love  of  the  lover  seems  to  be  the  strongest  tie 
that  has  ever  existed.  In  Pathe's  latest  drama. 
"The  Sheriff's  Daughter,"  there  is  a  story  de- 
picted that  is  true — not  only  to  nature — but 
is  nothing  out  of  the  ordinary  of  every  day 
life.       So   it  matters   not   what  may   be  the 


boys  get  off  his  trail,  Lillian  goes  to  the  old 
meeting  place  and  persuades  him  to  call  at  her 
home.  This  he  does,  but  while  there  he  is 
discovered  by  her  father — the  sheriff.  Through 
much  pleading  the  bandit  escapes,  but  is  after- 
wards wounded. 

He  again  eludes  his  pursuers  and  Lillian 
goes  on  her  usual  visit  to  see  him.  She  finds 
him  wounded  and  suffering  from  hunger,  quick 
of  action,  the  first  thing  she  does  is  to  get  him 
on  her  horse  and  bring  him  to  a  cabin,  where 
he  can  lie  down  while  she — most  tenderly — 
dresses  his  wounds.  The  next  thing  to  get  is 
food.  She  knows  if  she  tries  to  get  it  from 
home  her  father  or  some  of  the  cowboys  might' 
detect  her  and  then  her  lover  will  be  captured 
and  perhaps  shot. 

After  much  thought  she  decides  to  don  her 
lover's  clothes  and  goes  to  a  grocery  store 
where  she  holds  up  the  owner  and  gets  both  food 
and  money.  She  starts  for  the  cabin,  but  while 
on  the  way  she  is  confronted  by  her  father  and 
the  cowboys.  They,  seeing  her  in  the  bandit's 
garb  and  with  a  mask  over  her  eyes,  call  for 
her  to  halt,  but  this  only  makes  her  ride  the 
faster.  Seeing  she  is  gaining  ground  on  them 
the  sheriff  draws  his  gun  and  fires.  The  bullet 
goes  straight  to  its  mark  and  with  a  shriek 
she  throws  up  her  hands  and  falls  from  her 
horse.  An  immediate  investigation  reveals  that 
Lillian  has  on  Ramerez's  clothes,  and  instead 
of  shooting  the  bandit  the  Sheriff  finds  to  his 


that  licenses  for  picture  houses  in  the  Brighton 
District  are  issued  as  rewards  for  political  ser- 
vice were  made  by  former  Alderman  Woods  of 
that  section. 

Mr.  Woods  said  he  had  no  personal  interest  at 
stake,  and  he  knew  the  present  Mayor  of  Boston 
would  never  give  him  a  license,  but  he  was  there 
to  ask  for  legislation  as  a  matter  of  fair  play 
for  a  widow  who  has  invested  practically  all  her 
money  in  the  moving  picture  business  and  is  now 
denied  a  license. 

Arthur  Spring,  for  the  city,  opposed  the  bills, 
saying  it  would  be  impossible  for  any  man  to 
administer  the  affairs  of  the  city  without  hurting 
the  feelings  of  some  people. 


NEW   HOUSE   FOR  DAVENPORT. 

A  new  motion  picture  theatre  is  to  be  opened 
by  L.  L.  Waggoner  and  J.  M.  Myers,  of  Daven- 
port, la.,  at  405  Brady  street,  in  the  Best  block. 
The  deal  for  the  lease  of  the  show  room  was 
closed  Feb.  15  through  John  M.  Ochs  Sons  Com- 
pany, agents  for  the  Best  building. 

According  to  Mr.  Ochs  the  new  theatre  will 
be  the  finest  in  the  tri-cities.  He  says  that 
more  than  $5,000  is  to  be  expended  on  fixtures 
and  apparatus.  A  daylight  picture  machine,  the 
most  modern  on  the  market,  will  be  used. 

The  new  theatre  was  the  cause  of  the  post- 
ponement of  the  contract  for  the  remodeling  of 
the  Best  building.  The  room  for  the  theatre 
had  to  be  specially  arranged,  and  such  arrange- 
ment had  not  been  included  in  the  original 
plans.  The  bids  handed  in  last  week  were 
turned  back  pending  the  changes.  The  bids  will 
be  let  Saturday. 
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Kalem  Players  Making  "Hits' 

Both  Southern  and  Western  Companies 
Turning  Out  Good  Pictures 


VIEING  with  each  other  in  the  laudable  am- 
bition to  excel  in  their  work,  there  is  the 
keenest  rivalry  between  the  several  play- 
ers composing  the  Western  and  Southern  Kalem 
companies.  Under  the  direction  of  Producer 
Olcott,  the  Southern  company  at  Jacksonville, 
Fla.,  headed  by  the  charming  Miss  Gauntier,  has 
turned  out  some  charming  photoplays  of  ro- 
mantic character,  a  number  of  which  have  dealt 
with  war-time  episodes. 

At  the  new  Kalem  hacienda,  near  Los  An- 
geles, Cal.,  Producer  Buell  and  the  Western 
company  have  been  laboring  with  strenuous 
"Indian"  subjects,  in  which  the  delightful  per- 
sonality of  Miss  Joyce  has  conspicuously  figured. 


is  settled  very  prettily  by  the  father  taking  a 
personal  interest  in  both. 

You  will  admire  Miss  Gauntier  in  the  part  of 
the  impulsive  Jennie  in  this  picture,  and  Jack 
Clark,  as  Jim,  is  just  such  a  chap  as  you  would 
like  him  to  be. 

Rescued  from  the  Desert. 

There  is  no  form  of  pictorial  illustration 
that  quite  equals,  or  even  approaches,  the  real- 
ism of  the  motion  picture.  Pages  upon  pages 
of  text  and  engravings  have  been  printed  de- 
scribing and  portraying  that  arid  waste  known 
as  the  "American  Desert,"  but  if  you  should 
read  all  of  it  you  would  not  get  the  thing  quite 


TO  BUILD  ANOTHER  PICTURE  HOUSE. 

Henry  Morgenthau  has  leased  to  Marcus  Loew 
the  northwest  corner  of  Sixth  avenue  and  Thir- 
tieth street,  New  York  city,  a  plot  30x40  feet, 
together  with  the  plot  at  Nos.  103  to  109  West 
Thirtieth  street,  104.4x99x  irregular,  for  a  term 
of  sixty-three  years  from  February  10.  A  photo- 
play and  vaudeville  theatre  will  be  built  on  the 
Thirtieth  street  site,  and  the  corner  plot  will 
have  a  small  commercial  building. 

The  lease  is  reported  to  be  at  a  rental  of  $50,- 
000  net  per  annum.  The  theatre  will  have  a 
seating  capacity  of  2,300. 

The  corner  parcel  was  bought  by  Mr.  Mor- 
genthau a  short  time  ago  from  the  estate  of 
Gen.  Butterfield.  Mrs.  Butterfield  has  a  life 
interest  in  the  property,  for  which  Mr.  Morgen- 
thau pays  her  $10,000  a  year  for  the  term  of 
her  life.  Most  of  the  site  is  now  vacant  and 
building  work  will  be  started  at  once. 


SCENE    KHO.M    KALI-CM     DRAMA      'THE  SAWMILL  HERO 


SCENE   FROM  KALEM  SLBJEC 


KI-;-'( 


'ROM  THE  DESERT." 


Between  the  efforts  of  the  two  companies,  the 
Kalem  pictures  have  gained  deserved  attention. 

Advance  views  of  two  future  Kalem  releases 
this  week  reveals  some  excellent  work.  The 
subjects  seen  are  entitled  "A  Sawmill  Hero"  and 
"Rescued  From  the  Desert."  The  first  is  by  the 
Southern  company  and  reveals  many  beautiful 
semitropical  scenes,  enlivened  by  the  picture 
players.  The  story  upon  which  this  picture  is 
built  is  exceptionally  good,  and  is  improved  in 
the  portrayal.  Jim  Hemmingway  is  the  son  of  a 
wealthy  man;  he  is  about  to  leave  college  be- 
cause his  father  refuses  to  longer  pay  for  the 
career  of  idleness  which  the  boy  has  been  pur- 
suing, and  we  get  a  first  glimpse  of  him  in  his 
rooms,  where  he  is  preparing  to  sell  off  his  stuff 
and  leave  school.  There  are  some  lively  doings 
here,  with  a  crowd  of  noisy  college  boys. 

Our  next  glimpse  of  Jim  is  when  he  applies 
for  a  position  in  a  lumber  camp  in  the  South, 
and  then  we  see  him  on  the  job.  In  the  course 
of  events  he  has  a  run  in  with  Tom  Granger, 
one  of  the  camp  bosses,  over  Jennie,  the  daugh- 
ter of  the  boarding-house  keeper,  and  the 
trouble  is  started. 

Granger's  jealousy  leads  him  to  start  a  strike 
among  the  men,  which  culminates  in  a  plot  to 
burn  the  sawmill.  Jennie  overhears  the  plot 
and  tells  Jim,  with  whom  she  is  very  much  in 
love  by  this  time.  Jim  prepares  a  hasty  de- 
fense, while  Jennie  rides  for  the  sheriff  and  rein- 
forcements. 

When  the  mob  of  strikers  arrive  at  the  mill 
it  is  met  by  a  determined  resistance  and  held  off 
until  the  sheriff  comes  and  completes  its  defeat. 
There  is  some  realistic  fighting  in  this  scene,  in 
which  Jim  vanquishes  the  leader  of  the  mob — 
Tom  Granger. 

Word  of  the  trouble  reaches  the  owner  of  the 
mill,  and  he  arrives  on  the  scene  to  find  his 
indolent,  pleasure-loving  son  has  made  good, 
and  is  the  hero  of  the  occasion.  Jim  declares 
that  Jennie  is  really  the  heroine,  and  the  affair 


clear  in  your  mind  unless  you  could  see  it  with 
your  own  eyes.  That  being  impossible,  the  next 
best  means  of  gaining  a  true  knowledge  of  what 
a  desert  is  to  see  a  motion  picture  of  it. 

Aside  from  the  interesting  story  it  tells,  the 
Kalem  picture,  "Rescued  From  the  Desert,"  is 
an  education  on  the  subject  of  deserts.  Accord- 
ing to  the  story,  a  newcomer  in  a  Western  min- 
ing camp,  through  a  thoughtless  trick  of  a  small 
boy,  is  declared  to  be  a  thief  and  sentenced  to 
be  driven  from  the  camp  into  the  desert,  with 
but  one  day's  rations.  This  is  practically  a 
death  sentence,  and  is  relentlessly  enforced. 

As  the  camera's  eye  follows  the  unfortunate 
man  on  his  death-trail,  the  awful  barrenness  of 
the  waste  places  of  the  Far  West  is  shown — 
rocks,  sagebrush  and  shifting  sand — and  we  be- 
gin to  realize  what  it  means  to  be  lost  in  the 
desert. 

In  this  story,  however,  the  young  man  had 
previously  made  a  big  "strike"  and  fallen  in 
love  with  the  sister  of  the  miner  who  accused 
him  of  theft;  also,  he  had  made  an  undying 
friend  of  an  Indian.  With  this  combination  in 
his  favor,  he  had  a  better  chance  than  he  knew, 
for  the  girl  sent  the  Indian  after  her  lover,  and 
the  Indian  found  him  when  he  was  "all  in,"  and 
"toted"  him  back  to  camp. 

In  the  meantime,  the  kid  brother,  whose  prank 
had  caused  the  young  miner  to  be  wrongfully 
accused  of  theft,  told  what  he  had  done,  and 
the  affair  was  properly  explained  in  the  last 
scene. 

Miss  Joyce,  Frank  Lanning,  Carlyle  Blackwell 
and  George  Melford  take  the  principal  parts  in 
this  highly  interesting  picture. 


Work  on  the  new  photoplay  theatre  at  the  corner 
of  Seventh  and  Quincy  streets,  Topeka,  Kan.,  is  pro- 
gressing rapidly. 

Herbert  T.  Drake,  a  well-known  photoplay  man  of 
Easton,  Pa.,  has  purchased  the  Casino  theatre,  Wash- 
ington, N.  J.,  and  will  run  it  on  the  same  plan  as  his 
other  houses. 


WANTS  PICTURES  SHOWN  IN  SCHOOL. 

Mayor  Carlson,  of  Jamestown,  N.  Y.,  has  pro- 
posed a  plan  for  a  combination  of  entertain- 
ment and  education.  He  suggested  at  the  meet- 
ing of  the  Mothers'  Club  in  the  South  Side 
Grammar  School  recently  that  motion  picture 
shows  be  placed  in  the  schools,  the  children 
to  be  admitted  free  and  the  adults  to  pay  an 
admission  sufficient  to  pay  the  expenses  of  the 
plan. 


DEATH  OF  MYRON  C.  WICKHAM. 

Myron  C.  Wickham,  the  only  son  of  James  E. 
Wickham,  treasurer  of  the  Crescent  Theatre  Co., 
Huntington  Beach,  Cal.,  died  at  the  home  of  his 
father  last  week. 

Mr.  Wickham  was  a  high  class  entertainer  and 
accomplished  musician.  He  was  very  popular 
and  had  many  friends  in  the  profession. 


ALHAMBRA  THEATRE,  ST.  PAUL,  OPENS. 

Mustard  &  Sobelman,  managers  of  the  new 
Alhambra  theatre,  St.  Paul,  Minn.,  are  doing 
a  big  business.  The  house,  which  cost  $4,000, 
is  one  of  the  finest  and  most  up-to-date  thea- 
tres in  the  city  and  caters  to  only  a  high  class 
trade. 

The  house  is  most  artistically  decorated  both 
inside  and  out.  The  front  entrance  is  of  marble 
and  the  tile  flooring  gives  the  long  arcade  a 
most  pleasing  appearance.  Besides  a  large 
electric  sign,  bearing  the  name  of  the  house, 
there  are  many  small  electric  lights  that  add 
to  the  illumination  at  night. 
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THE  SCHOOLMARM  OF  COYOTE  COUNTY 

»  A  Comedy-Drama  Produced  by  G.  Melies. 


SOUTHERN  CALIFORNIA  NOTES 
By  W.  H.  Wallace 

LOS  ANGELES  is  to  have  another  Film  Ex- 
change, the  General  Film  Co.,  is  securing 
offices  here  and  will  open  same  about 
Thursday,  Mr.  W.  W.  Hodkinson,  an  official  of 
the  company,  from  Salt  Lake  City,  is  superin- 
tending the  opening  here.  The  General  Film 
Company  has  been  supplying  service  to  five 
houses  by  express  from  Salt  Lake  City,  but  will 
go  out  after  business  in  surrounding  towns. 
Los  Angeles  now  has  three  licensed  exchanges, 
sixty  theaters,  five  companies  producing  motion 
pictures  and  more  on  the  way. 

Los  Angeles  certainly  took  to  the  Pathe  sub- 
ject, "II  Trovatore."  Chimes,  Tallys,  and,  in  fact, 
every  theater  here  that  exhibited  it  went  to 
the  limit  in  billing  it  and  putting  it  on  as  good 
as  possible.  Tally's  and  Chine's  theaters  each 
had  a  singer  who  rendered  parts  of  the  opera 
and  the  orchestra  played  the  full  music  all 
through  the  running  of  picture,  to  say  it  was 
"great"  would  be  putting  it  mildly;  it  was  splen- 
did, many  patrons  would  come  to  see  it  again 
and  bring  their  friends. 

No  sooner  have  we  recovered  from  our  sur- 
prise of  seeing  such  a  good  picture  when  here 
comes  "Lassoing  Wild  Animals  in  Africa."  This 
picture  took  like  wildfire,  the  best  people  came 
in  their  automobiles  which  lined  the  curbs  for 
blocks  to  see  this  great  picture.  To  say  they 
were  pleased  does  not  describe  it  at  all,  when 
people  yell,  stamp  their  feet,  and  applaud  again 
and  again  they  certainly  are  not  displeased.  And 
the  Mexicans  down  at  the  Teatro  Metropolitan 
simplv  howled  with  delight  at  it.  Surely  "Las- 
soing Wild  Animals  in  Africa  is  the  limit  of 
human  possibility"  in  the  taking  of  motion  pic- 
tures in  a  wild  country.  If  the  camera  man  had 
gotten  much  closer  at  times,  some  of  the  ani- 
mals would  have  had^  a  meal. 

The  plans  for  another  big  theater  to  be  de- 
voted to  the  Photoplay  at  Ocean  Park,  Cal.,  a 
beach  resort,  is  completed.  Work  will  be  started 
the  coming  month. 

George  Ring  sold  his  one-half  interest  in  the 
Alhambra  Theater,  San  Pedro,  Cal.,  to  his  pard- 
ner,  Mr.  S.  U.  Anderson  on  Feb.  18.  Mr.  Ander- 
son also  operates  the  Star  Theater,  and  is  one  of 
the  pioneers  in  the  motion  picture  business  in 
Southern  California. 

Clune's  Pasadena  theater  will  probably  open 
on  Thursday  of  this  week.  This  will  be  the 
biggest  theater  devoted  to  motion  pictures  in 
Southern  California,  having  a  seating  capacity 
of  1,500. 

Hogan  &  Jensen,  owners  and  managers  of  the 
Isis  Theater,  a  pretty  house  of  the  better  class, 
after  a  trial  of  the  "Independent"  product, 
switched  to  the  licensed  service  from  the  Gen- 
eral Film  Co. 

Last  week  I  wrote  of  the  Selig  Company  pay- 
ing the  City  of  Los  Angeles  $1,000  for  the  use 
of  the  Fire  Department  to  be  used  in  a  big  fire 
production  they  were  working  on.  The  very 
next  day  at  7.30  a.  m.,  fire  broke  out  in  the 
heart  of  the  business  district,  entailing  a  loss  of 
over  $250,000,  burning  out  completely  the  largest 
shoe  store  and  millinery  parlors  in  the  city,  no 
sooner  was  word  received  of  the  fire  at  the  Se- 
lig studio,  when  a  camera  man  and  two  of  the 
company  were  rushed  towntown  and,  while  the 
unerring  camera  was  catching  every  move  from 
the  roof  of  a  building  opposite,  Tom  Sanchis, 
rescued  Miss  Bessie  Hart  from  the  third  floor 
of  the  burning  structure  while  thousands  looked 
on  and  thought  it  was  a  real  rescue.  This  is 
certainly  enterprize  to  take  advantage  of  such 
opportunities  and  shows  to  what  lengths  the 
picture  companies  will  go  to  get  realistic  scenes 
for  their  productions. 

Mr.  J.  L.  Peters  who  operates  ■  the  Angelus 
Theater,  9th  and  Central  Aves.,  bought  one-half 
interest  in  the  Idyl  Hour  Theatre  at  Hollywood, 
a  suburb  of  Los  Angeles  his  associate  in  the 
venture  is  Mr.  S.  Elemendorf. 

The  Biograph,  Pathe,  Selig  and  Kalem  com- 
panies are  all  working  hard  at  their  respective 
studios  and  every  organization  is  preparing  to 
stay  here  permanently. 

The  Teatro  Metropolitan,  a  new  house  play- 
ing to  the  Mexican  trade,  opened  on  Saturday, 
Feb.  11.  Kaiser  and  Beerhouse  have  spared  no 
expense  in  making  this  one  of  the  nicest  houses 
in  that  part  of  the  town  crowded  houses  for 
opening  500  seats. 

Mr.  W.  N.  Selig  will  be  here  shortly  and  will 
probably  stay  for  a  time.    Mrs.  W.  N.  Selig  and 


A "PEACH,"  was  the  boy's  description  of  their 
new  teacher.  She  had  come  from  the  north 
to  take  charge  of  a  rural  school  house  in 
Texas.  Before  her  arrival  the  school  was  only 
slightly  attended  because  of  the  lack  of  an 
inducement,  but  when  the  pretty  girl  from  the 
north  arrived,  the  old  structure  soon  filled  to 
its  capacity  with  pupils,  young  and  old,  eager  to 
be  instructed  at  her  hands. 

It  was  not  long  before  they  nicknamed  her 
"Schoolmarm."  All  were  fascinated  by  her 
charm  of  manner  and  were  ever  eager  to  show 
their  regard.    "Big  Bill"  would  bring  an  apple 


each  day  and  other  gifts  of  flowers  and  eatables 
were  showered  upon  the  teacher.  In  fact,  the 
class  room  developed  into  a  school  of  courtship, 
each  one  trying  in  his  crude  way  to  outdo  the 
other  in  lavishing  attention  upon  the  "School- 
marm." 

Big  Bill,  the  big  ranchman,  was  especially 
enamored  of  his  teacher.  But  it  so  happened 
that  the  foreman  of  the  ranch  stood  higher  in 
her  esteem.  This  foreman  succeeded  in  winning 
the  Schoolmarm's  heart  and  hand,  but  just  as 
he  placed  the  engagement  ring  on  her  finger 
an  incident  happened  that  almost  changed  the 
course  of  his  life.  A  Mexican  whom  he  had 
discharged  from  the  ranch  held  up  a  traveler, 
and  after  he  had  robbed  and  beaten  him,  placed 


Mrs.  George  Kleine  are  here,  and  Mr.  George 
Kleine  intends  spending  a  few  weeks  here  also. 

The  new  theater  at  603  Yorke  Boulevard,  was 
opened  by  Martis  Bros,  on  Feb.  11,  to  a  crowded 
house,  the  seating  capacity  is  300  and  they  are 
doing  a  nice  business. 

Mr.  Francis  Boggs,  manager  of  the  Selig  Co. 
here  returned  from  a  business  trip  East. 

The  Mission  Theater  at  Monrovia  changed 
hands  on  the  9th.  Mr.  Roy  Bart  sold  out  to  two 
ladies  who  are  going  to  run  the  place. 

The  Electric  Theater,  215  N.  Main  St.,  Mr.  A. 
L.  Gore,  manager  and  proprietor,  after  a  trial 
of  the  Independent  product  switched  over  to  the 
licensed  pictures. 


NOVELTY  TIMEPIECE  AT  EMPIRE  THEATRE 

Gibbs  &  Wheeler,  proprietors  of  the  Empire 
photoplay  picture  theatre,  Brattleboro,  Vt.,  have 
hit  upon  a  novel  scheme  for  keeping  the  audi- 
ences in  their  house  informed  as  to  the  flight 


the  forheman's  handkerchief  near  the  prostrate 
body  of  the  victim,  thus  hoping  to  put  the  blame 
on  the  foreman.  The  injured  traveler  staggers 
to  a  nearby  ranch  and  offers  to  the  cowboys  the 
only  evidence  of  the  identity  of  his  assailant — a 
handkerchief,  which  they  all  recognized  as  the 
foreman's.  They  find  the  supposed  culprit  with 
the  Schoolmarm,  whom  he  has  just  betrothed, 
and  they  are  for  lynching  him,  but  because  of 
the  earnest  pleadings  0f  their  teacher,  decide  to 
give  him  a  trial,  she  acting  as  judge  and  they 
as  jury. 

All  evidence  points  to  the  guilt  of  the  fore- 


man, but  "Hop  Lee,"  the  Chink,  also  a  pupil, 
knew  the  facts  of  the  hold-up  and  during  the 
trial  rushes  out  to  find  the  perpetrator  of  the 
deed  and  thus  win  the  gratitude  of  the  School- 
marm. 

The  jury  have  just  brought  in  a  verdict  of 
guilty  against  the  foreman  when  "Hop"  hops  in 
with  the  guilty  Mexican  on  whose  person  they 
find  the  stolen  goods.  The  Chinaman  saved  the 
foreman's  life  and  made  possible  his  alliance 
with  the  Schoolmarm.  All  cheer  the  happy 
couple  and  Hop  Lee  is  rewarded  by  being  al- 
lowed to  do  the  washing. 

"The  Schoolmarm  of  Coyote  County"  will  be 
released  March  sixteenth.  The  acting  is  good 
and  the  photography  excellent. 


of  time  during  the  afternoon  and  evening.  A 
clock  dial  with  movable  hands  has  been  con- 
structed by  Carl  Henkel  in  the  shape  of  a  stere- 
opticon  slide.  The  hands  can  be  set  at  any 
hour  or  minute  and  the  face  of  the  clock  re- 
produced on  the  screen  in  an  instant. 


MRS.  SPARKS  TO  OPEN  PICTURE  SHOW. 

H.  M.  Bristol  of  Los  Angeles,  has  erected  two 
one-story  concrete  blocks  in  Sacramento,  Cal., 
during  the  past  fall  and  already  they  are  rent- 
ed and  the  tenants  are  moving  into  them.  In 
one  portion  of  the  Bristol  building  between  Fifth 
and  Sixth  streets,  Mrs.  A.  B.  Sparks  is  install- 
ing a  motion  picture  show  and  cafe  and  will 
occupy  the  next  room  of  the  same  building. 
Being  an  enterprising  woman,  Mrs.  Sparks 
should  make  a  big  success  of  her  new  venture. 
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MR.  FRANK  J.  MARION,  of  the  Kalem  Com- 
pany, accompanied  by  Mrs.  Marion, 
stopped  over  here  on  their  way  to  New 
York  from  the  Far  West,  Monday,  Feb.  27,  to 
call  on  friends,  and  left  the  same  evening  for 
Pittsburg,  from  which  point  they  will  go  direct 
to  their  home. 

Mr.  and  Mrs.  Marion  left  the  Empire  City 
early  in  January  and  went  direct  to  Florida, 
where  they  remained  for  some  time  with  the 
Kalem  Southern  company.  Thence  they  trav- 
eled through  the  South  and  Southwest,  arriving 
in  El  Paso  just  in  time  to  witness  the  skirmish 
between  the  insurrectos  and  Federal  troops 
around  Juarez,  in  Old  Mexico. 

Mr.  Marion,  without  a  camera  on  that  occa- 
sion, was  in  much  the  same  position  as  a  hunter 
without  a  gun  when  big  game  looms  up.  He 
describes  the  scene  as  being  admirable  for  a 
moving  picture,  as  the  distance  from  the  Amer- 
ican side  of  the  Rio  Grande  to  the  scene  of  at- 
tack was  just  about  right;  and,  besides,  the  re- 
spective positions  of  the  contending  forces  could 
not  have  been  better  selected  had  they  been 
chosen  by  an  expert  camera  man  or  a  producer. 

It  must  be  remembered  that  Mr.  and  Mrs. 
Marion,  with  many  other  Americans,  were  on 
the  roof  of  one  of  the  highest  buildings  in  El 
Paso,  as  they  viewed  this  play  of  warfare,  in 
which,  as  closely  as  could  be  gathered,  not  a 
single  man  or  horse  on  either  side  bit  the  dust. 
But  the  spectacle  was  impressive,  if  blood  failed 
to  flow. 

From  El  Paso  the  tour  was  resumed  to  San 
Antonio,  where  a  few  days  were  spent,  after 
which  the  train  for  Los  Angeles  was  boarded. 
The  greater  portion  of  their  seven  weeks'  trip 
was  spent  with  the  Kalem  Western  company, 
which  is  engaged  in  producing  Western  subjects 
of  the  Indian  type. 

Mr.  Marion  is  extremely  pleased  with  the  lo- 
cation of  the  quarters  of  the  members  of  the 
company,  and  also  with  that  of  the  studio.  The 
former  have  been  established  at  Glendale,  in  the 
suburbs,  about  eight  miles  from  the  center  of 
the  city.  The  studio  is  situated  three  miles 
farther  out,  amid  a  wealth  of  varied  and  beauti- 
ful scenery.  Ruggedly  picturesque  canyon  scenes 
are  in  the  close  vicinity,  and  prettily  embow- 
ered farm  houses  and  orange  groves  dot  the 
landscape,  which  fades  into  the  clear  outline  of 
hill  and  mountain.  Favored  with  such  sur- 
roundings, the  pictures  produced  by  the  West- 
ern company  promise  backgrounds  of  rare 
beauty. 

The  members  of  the  company  are  delighted 
with  the  environment,  and  are  enthusiastic  in 
undertaking  the  daily  tasks  that  face  them. 
While  most  of  them  hail  from  New  York,  not  a 
sigh  is  heard  for  the  Great  White  Way,  which 
has  been  obscured  effectively  by  the  "land  of 
sunshine,  fruit  and  flowers." 

Mr.  and  Mrs.  Marion  spent  several  days  in 
San  Francisco  on  the  return  trip  Eastward,  Den- 
ver being  the  only  stop  made  between  that  city 
and  Chicago. 

Mr.  Marion  is  emphatic  in  his  declaration  that 
in  every  place  visited  he  was  deeply  impressed 
by  the  prosperous  condition  of  the  exhibition 
business.  Moreover,  he  states  that  licensed  ex- 
hibitors are  greatly  gratified  with  the  operations 
of  the  General  Film  Co.,  and  look  forward  con- 
fidently to  still  better  results. 

In  Los  Angeles,  where  a  branch  of  the  General 
Film  Co.  has  been  established  recently,  mainly 
through  the  efforts  of  Mr.  Marion,  licensed  ex- 
hibitors are  jubilant.  They  strongly  advocate 
the  separation  of  the  exchange  from  the  exhibi- 
tion business,  and  believe  that  it  is  best  for  all 
concerned  that  they  be  kept  separate. 

William  W.  Hotlkinson,  formerly  manager  of 
the  Omaha  branch,  has  been  appointed  manager 
of  the  Los  Angeles  branch. 

That  Record-breaking  stag  Fest. 

It  is  conceded  in  licensed  film  circles  here, 
without  any  shadow  of  contradiction,  that  the 
stag  fest  given  by  Mr.  George  Kleine,  at  his 
residence,  2716  Hampden  Court,  on  Saturday 
evening,  Feb.  25,  eclipsed  all  former  social  gath- 
erings of  a  similar  nature — participated  in  by 
those  connected  with  the  licensed  film  business 


MeQuade 


— ever  held  in  this  city.  It  was  a  flow  of  such 
genial  and  sumptuous  hospitality,  ardent  good- 
fellowship  and  piquant,  varied  pleasantry  that 
it  will  linger  long  in  the  memory  of  everyone 
present. 

But  it  must  be  explained  that  the  gathering 
was  made  possible,  in  the  first  place,  by  the 
temporary  bachelorhood  of  the  host,  due  to  the 
fact  that'  Mrs.  George  Kleine  and  baby  Helen 
Kleine  are  at  present  sojourning  in  Southern 
California,  in  which  sunny  clime  they  proceeded 
several  weeks  ago,  accompanied  by  Mrs.  William 
N.  Selig.  And,  in  the  second  place,  it  was  due 
to  the  longing  of  the  host  to  break  the  monoton- 
ous solitude  of  his  present  home  life  by  enter- 
taining invited  friends,  whom  he  had  evidently 
hoped  would  sooth  his  melancholy  in  gentle 
vein,  but  who  proved  as  callous  to  the  influence 
of  well-stocked  library,  rare  etchings  and  numer- 
ous other  evidences  of  culture  as  would  the  most 
bewhiskered  outlaws  of  the  Spanish  Main. 

And,  to  think  of  it!  We  began  the  evening's 
soothing  diversions  by  indulging  in  a  badger 
fight.  The  animal  had  been  discovered  nestling 
cosily  in  one  of  the  corners  of  the  basement  of 
the  Kleine  residence.  A  colored  servitor  of  the 
family  found  him  there  in  the  early  morning  of 
the  Saturday  referred  to  and  almost  turned 
white  at  the  sight.  But  his  fears  were  ground- 
less, because  the  birsch-haired  creature  was 
safely  enclosed  in  a  strong  steel-wire  cage,  and 
blinkingly  awaited  the  tussle  with  William  X. 
Selig's  unterrified  bull  pup  "Jerry." 

It  is  extremely  difficult,  nowadays,  to  find  a 
referee  for  such  contests,  as  the  game  requires  a 
peculiar  knowledge  and  a  keen  nicety  of  judg- 
ment, combined  with  considerable  courage;  but 
keen-eyed  K.  W.  Linn,  of  Pathe  Freres,  found 
him — a  right  jovial,  fearless  gentleman,  by  the 
name  of  Jacob  Walter  Oeri,  who  hails  from 
Basle,  Switzerland,  and  who  is  now  touring  the 
United  States,  with  Chicago  as  present  head- 
quarters. 

Jack  Hardin,  of  the  Edison  Company,  pre- 
sided over  the  badger  cage,  and  William  N. 
Selig  held  "Jerry"  in  check,  while  the  fateful 
"three"  was  being  called  off.  But  no  one  pres- 
ent had  fully  estimated  the  muscular  power 
lodged  in  the  right  arm  of  Mr.  Oeri.  On  the 
instant  the  badger  was  released  he  gave  a 
mighty  jerk  that  brought  the  animal  clear  across 
the  floor  space,  causing  it  to  strike  its  head  with 
crushing  force  against  the  heavy  deal  boards, 
which  had  been  placed  immediately  in  front  of 
him  for  protection.  The  thing  was  killed  out- 
right, while  some  of  the  contents  were  splashed 
in  the  referee's  face.  Now  Mr.  Oeri  carries  the 
tail  of  the  defunct  animal  as  a  trophy,  and  gives 
three  cheers  and  a  tiger  for  the  great  American 
game  of  the  West. 

Every  guest  present,  without  exception,  ac- 
claimed Mr.  Oeri  a  sport  of  the  gamest  kind  and 
invested  him  with  full  rights  to  introduce  the 
"badger"  fight  in  his  home  country. 

Next  the  guests  were  conducted  to  the  attic 
floor,  which  had  been  transformewd  into  a  tem- 
porary moving  picture  theatre.  There  a  treat 
was  given  in  the  exhibition  of  pictures,  the  films 
of  which  had  been  made  when  reels  were  only 
80  or  100  feet  in  length.  And  some  of  them 
were  "beauts"  in  more  respects  than  one.  The 
exhibition  served,  more  particularly,  to  show  the 
great  advancement  made  in  the  production  and 
the  technique  of  the  films  of  to-day. 

Then  the  announcement  of  supper  followed. 
And  the  "eatings"  and  "drinkings,"  and  the 
"high  jinks"  with  which  they  were  commingled 
held  the  party  in  close  communion  for  several 
hours.  The  "high  jinks,"  be  it  remembered, 
were  of  the  colloquial  type,  where  the  sparkle 
of  wit  and  flow  of  soul  ever  despised  the  com- 
mon, seeking  expression  only  in  profoundest 
depths,  or  in  aiming  at  the  loftiest  heights. 

During  one  of  his  rhetorical  flights,  Jack 
Hardin,  in  that  beneficent  spirit  which,  of  my 
knowledge,  has  ever  characterized  him,  made  a 
motion  before  the  assembled  guests  that  I  should 
be  honored  by  the  addition  of  several  alpha- 
betical characters  to  my  written  name.  This 
he  almost  tearfully  explained  was  necessary,  be- 
cause he  was  not  sufficiently  impressed  by  the 


weekly  Chicago  letter  of  mine,  owing  to  the 
lack  of  the  alphabetical  appendage. 

"Other  correspondents,  or  editors,  of  es- 
teemed contemporary  publications  of  similar 
character  are  wearing  these  punctuated  marks 
of  distinction;  and  why  not  vou?"  Mr.  Hardin 
orated. 

In  my  confusion  and  humility,  I  nearly  fell 
off  my  unsteady  chair,  in  view  of  the  contem- 
plated honor.  But,  not  heeding  my  evident 
embarrassment,  Mr.  Hardin  placed  the  motion 
before  the  guests,  and  I,  most  unwillinglv,  was 
loaded  with  the  cabalistic  letters — F.  M.  G. 
Vainly  did  I  protest  against  the  carrying  of  the 
motion.  It  was  passed.  And  although  I  ap- 
pealed from  the  ruling  of  Mine  Host,  who  had 
permitted  the  motion  t0  be  entertained  against 
my  open  and  expressed  disapproval,  I  was  sad- 
dled with  the  aforesaid  letters.  Just  as  vainly 
did  I  entreat  a  reconsideration  and  modification 
of  the  motion,  with  the  request  that  P.  be  pre- 
fixed to  the  tail  letters  assigned  me,  making 
them  read  P.  F.  M.  G.,  so  as  to  afford  balance. 

Mr.  Hardin  and  the  majority,  however,  held 
that  I  was  worthy  of  the  three  letters,  but  would 
be  dishonored  by  the  addition  of  the  fourth. 
With  this  anomaly  the  incident  was  closed,  much 
to  my  lasting  mortification. 

Bob  Lieber  came  all  the  way  from  Indianap- 
olis to  join  the  boys,  and  was  given  a  rousing 
welcome.  He  was  obliged  to  leave  before  the 
festivities  closed,  in  order  to  catch  his  train, 
and  was  treated  to  the  "Jolly  Good  Fellow" 
strain  as  he  departed. 

George  K.  Spoor  was  unavoidably  absent, 
owing  to  business  that  called  him  out  of  the 
city,  and  John  T.  Rock  was  prevented  from  at- 
tending, on  account  of  lodge  duties  the  same 
evening. 

The  guests  were:  William  N.  Selig,  John  Har- 
din, A.  S.  Kane,  Robert  Lieber,  D.  H.  Berg,  Al. 
Ramp,  John  Veerhoven,  J.  W.  Oeri,  K.  W.  Linn, 
F.  C.  Aiken,  I.  Van  Ronkel,  W.  R.  Scates  Leroy 
T.  Goble,  Charles  Hoffman  and  James  S.  Me- 
Quade. 

A  Unique  Scenario. 

One  of  the  most  unique  scenarios,  perhaps, 
that  has  ever  been  presented  to  a  film  manufac- 
turer for  production  was  recently  submitted  to 
the  Selig  Polyscope  Company's  producer,  who 
has  charge  of  the  company  making  pictures  of 
Eskimo  life  in  the  Far  North. 

Among  the  Eskimos  employed  to  assist  the 
company  is  one  Zak,  who  has  received  a  smat- 
tering education  at  the  German  mission  at  Davis 
Bay,  Labrador.  After  working  in  two  pictures, 
Zak  submitted  a  story  written  in  the  Eskimo 
language.  This  story  was  literally  translated  by 
Enutsiak,  daughter  of  one  Ananak,  formerly 
Commodore  Peary's  inerpreter,  and  at  present 
a  member  of  Selig's  Arctic  Company. 

In  the  copy  before  me,  the  Eskimo  words  are 
first  given,  with  the  corresponding  English  word 
or  words  under  each  Eskimo  word.  As  it  would 
be  tedious  to  set  this  correctly  in  type,  the 
translation  only  is  herewith  appended: 

In  the  morning  her  husband  went  away.  In 
the  evening  men  two  came.  When  they  saw  the 
woman  they  like  her.  After  talking  "they  ask 
her  if  she  will  go  with  them.  She  did  not  want 
to.    They  took  her  just  the  same  in  the  boat. 

While  they  carry  her  her  husband  come.  He 
called  to  them,  "What's  wrong?"  He  ask  them 
to  come  back.  They  go  just  the  same,  carrying 
her  away  the  woman. 

Right  away  they  run  in  the  water.  The  boats 
both  of  them  paddle  boats.  Eskimo  man  pulled 
the  boats  to  shore,  told  them  men  to  get  out. 

When  they  get  out  he  ask  them,  "If  you  will 
fight  right  away."  Both  of  them  took  him  from 
two  sides  and  knock  him  down  pulled.  When 
he  get  up  the  other  men  he  took  to  the  water. 
He  carried  his  boat  throw  him  in,  told  him  to 
go  and  the  other  the  same  way. 

When  they  go  they  said,  "To-morrow  morn- 
ing stronger  person  will  have  with  us  when  we 
come."  At  night  the  belongings  all  of  them 
packed  out  of  sight  they  carried  them. 

In  the  morning  boats  three  of  them  when 
they  come  they  hid  near  them  to  watch  to  see 
what  they  will  do.  To  the  house  when  they 
come  they  find  no  one.  The  house  when  they 
come  they  look  around,  they  are  surprised  the 
three  men. 

The  door  they  helped  each  other  and  could 
not  move  it.    While  they  were  there  they  could 
not  do  and  they  knew  it.    So  they  went  and  told 
(Continued  on  page  28.) 
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"HER  ARTISTIC  TEMPERAMENT' 

A  Lubin  Comedy-Drama 


and  then  she  and  John  had  a  little  confession 
and  forgiveness  to  make  themselves  and  shortly 
afterwards  John  bought  two  tickets  back  to  the 
village. 

Lamar  Wright  and  Linton  Bethea  of  Greensboro, 
Ga.,  have  purchased  the  photoplay  theatre  on  M.iin 
street.  Both  young  men  are  well  known  In  Greens- 
boro and  are  very  popular. 


"Hi 


OME-KEEPING  hearts  are  happiest,"  says 
the  old  proverb.  Those  who  pass  their 
Ldays  in  the  homely  and  "homey"  sur- 
roundings of  a  country  town  or  city,  where  they 
know  everybody  and  are  known  by  everybody, 
have  much  happiness  that  is  unknown  to  the 
wanderers. 

This  is  beautifully  and  interestingly  illustrated 
in  a  film  soon  to  be  released  by  the  Lubin  Man- 
ufacturing Company,  entitled  "Her  Artistic 
Temperament." 

Flo  Herbert  was  much  admired  in  her  native 
village  for  her  good  looks  and  talents.    The  latt- 


gle  with  poverty  that  she  had  made  and  she  was 
living  In  a  small,  poorly  furnished  room.  The 
very  thought  of  receiving  John  there  was  alarm- 
ing to  her.  Suddenly  she  had  an  idea.  She 
would  try  to  exchange  one  of  her  paintings  for 
a  gown  in  which  to  make  some  sort  of  a  show- 
ing when  John  arrived. 

Now  strange  circumstances  were  at  work,  for 
it  so  happened  that  the  second-hand  clothing 
store  at  which  she  chanced  to  present  herself 
was  "crooked."  The  proprietor  made  a  prac- 
tice of  receiving  stolen  goods,  and  just  a  mo- 
ment before  Flo  arrived  a  woman  had  come  in 


VIEWS  OF  PALM  THEATRE 

C.  C.  Pratt's  New  House  at  Missouri  Valley,  Iowa, 
Showing  Exterior  and  Interior 


EXTERIOR  VIEW  AT  XIGHT. 


SCENE  FROM  LUBIN  COMEDY-DRAMA,   "HER    ARTISTIC  TEMPERAMENT. 
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ter  ran  particularly  to  painting,  and  at  her  hum- 
ble home  she  spent  all  her  spare  time  in  art. 
John  Burton  was  one  of  Flo's  admirers,  but 
John  admired  Flo  more  than  he  did  her  paint- 
ing.   Some  day  he  hoped  to  make  her  his  wife. 

But  Flo  decided  she  must  go  to  the  city  in  or- 
der to  better  bring  her  talents  to  the  attention 
of  the  world.  She  bid  her  aged  parents  and 
friends  good-bye  and  took  the  train.  John  was 
left  in  a  very  unhappy  state  of  mind.  If  fame 
came  to  her  he  feared  she  would  forget  him  and 
he  knew  no  one  could  ever  take  her  place  in  his 
heart. 

The  letters  that  came  back  from  the  city  indi- 
cated that  success  was  fairly  flying  to  Flo  and 
this  made  John  more  disheartened  than  ever. 
It  seemed  to  be  widening  the  breach  between 
them. 

But  desperate  ills  require  desperate  remedies 
and  one  day  John  made  up  his  mind  to  visit  his 
sweetheart  in  the  city.  When  Flo  received  his 
letter  announcing  that  he  was  coming  she  was 
thrown  into  great  confusion  for  success  had  not 
come  to  her  in  spite  of  the  letters  that  had  been 
received  in  the  village.    It  wae  a  hard  strug- 


with  a  handsome  gown  which  she  had  stolen  and 
the  police  were  hot  on  her  track.  This  woman 
had  disappeared  through  a  trap  door  in  the 
ceiling,  but  it  still  remained  for  the  proprietor 
to  get  rid  of  the  handsome  gown  and  thus  free 
himself  of  all  suspicion. 

So  he  quickly  gave  the  gown  to  the  unsus- 
pecting Flo  taking  her  picture  in  exchange  just 
for  the  sake  of  appearance.  Delighted  at  the 
way  in  which  she  had  gotten  out  of  her  quandary 
Flo  returned  to  her  room.  John  had  arrived 
while  she  was  gone  and  it  did  not  take  him  long 
to  see  how  things  stood.  Besides,  the  landlady 
had  proved  to  be  a  great  talker  and  had  not 
failed  to  inform  him  of  Flo's  straightened  cir- 
cumstances. 

John's  heart  was  filled  with  pity  for  Flo  and 
■with  joy  for  himself  for  he  realized  that  she  was 
not  as  far  from  him  as  she  would  have  been  had 
she  met  with  great  success  in  her  profession.  Flo 
might  have  carried  off  the  little  deception  of  the 
gown  had  not  the  police  arrived  at  her  room 
soon  after  she  did.  Then  it  became  necessary 
to  explain  where  and  how  she  had  come  in  pos- 
session of  the  gown-   The  police  exonerated  her 


INTERIOR  VIEW. 
Palm  Theatre  cost  $10,000.  and  was  described  at 
length  in  The  Film  Index  of  March  4.    Quite  Classy 
£or~a  town  of  4,000  population. 
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OH,  YOU  TEACHER!" 

A  Wholesome  Comedy  by  Essanay 


Jas.  S.  McQuade. 


I ENJOYED  thoroughly  the  other  day  Essa- 
nay's  filming  of  a  good,  wholesome,  old-fash- 
ioned story  that  will  be  introduced  to  the 
picture  theatre  going  public  under  the  title,  "On, 
You  Teacher." 

Nothing  great  is  claimed  for  it  by  the  mak- 
ers, as  they  have  chosen  an  everyday  theme  for 
the  story  and  have  unfolded  it  with  a  rustic  sim- 
plicity that  captures  the  onlooker  by  its  unaf- 
fected naturalness  and  simplicity. 

School  life!  Can  any  of  us  ever  forget  it?  And 
does  any  one  of  us  ever  fail  to  find  in  the  retro- 
spect a  something  that  proves  as  pleasing  as  the 
sweetest  music,  a  talisman  that  sweeps  away 
from  the  mind's  maturer  field  the  troubles  and 
worries  and  burdens  that  bring  wrinkles  to  the 
brow  and  a  stoop  to  the  shoulders? 


character  always  with  us  and  the  extraordinary 
type  only  frequently;  and  the  artist  who  can 
satisfy  us  by  his  portrayal  of  the  ordinary  type 
can  rest  securely  on  his  laurels,  because  w? 
know  the  ordinary  type  of  man  or  woman  prett/ 
thoroughly,  whereas  our  knowledge  of  the  ex- 
traordinary type  is  only  indifferent. 

Well,  don't  forget  it;  the  characters  in  "Oh. 
You  Teacher."  are  not  dummies.  They  are  real, 
live,  natural  men,  women  and  children,  and  you 
must  perforce  take  your  hats  off  to  them. 

The  phctoplay  of  this  film  is  good  throughout 
and  affords  one  excellent  face  views  of  the  peo- 
ple in  the  story. 

The  opening  scene  shows  us  the  village  teach- 
er, Ellen  Barker,  and  a  young  bumpk'n  farmer 
on  their  way  to  get  married.    The  girl  meets  one 
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Has  it  ever  impressed  you  that  it  requires 
greater  histrionic  art  to  portray  satisfactorily 
an  ordinary,  every-day  character  than  one  of 
prominent  type?  Why?  you  ask.  Simply  for 
the  reason  that  we  have  the  ordinary,  every-day 


of  her  pupils  and  requests  him  to  carry  the  let- 
ter announcing  her  resignation  to  the  chairman 
of  the  school  board — or  chairwoman,  as  it  hap- 
pens to  be  in  this  case. 

We  see  this  board  in  session  and  at  once  take 
an  interest  in  their  deliberations.  When  the 
boy  brings  in  the  letter,  Mrs.  Jenkins  reads  it 
with  a  clouded  face  and  then  imparts  its  contents 
to  her  fellow  members,  young  Jim  Read  and 
crusty  old  Mr.  Perkins.  Then  the  three  decide 
to  insert  an  advertisement  for  a  new  teacher 
and  agree  that  the  homeliest  applicant  will  be 
chosen,  other  things  being  equal,  for  the  posi- 
tion. 

The  following  scene  shows  how  Perkins  and 
Read  "put  one  over"  on  Mrs.  Jenkins.  They 
both  select  the  prettiest  girl  among  the  appli- 
cants present  and  assure  Mrs.  Jenkins  that  she 
is  the  ugliest;  but  that  lady  stoutly  refuses  to 
see  things  with  their  eyes  and  selects  another. 
But  two  votes  to  one  rout  Mrs.  Jenkins,  and  a 
pretty  young  lady,  Lily  Grey,  becomes  the  new 
teacher. 

It  soon  develops  that  Jim  Read  is  in  love  with 
the  pretty  "school  inarm,"  and  it  is  equally  ap- 
parent that  his  love  is  reciprocated.     But  true 


love  never  did,  etc.  Prim  little  Luella  Jenkins, 
daughter  of  Mrs.  Jenkins,  is  soft  on  Jim,  al- 
though he  never  dreams  of  it,  and  she  writes 
an  anoymous  letter  to  Miss  Grey  which  she  hopes 
will  put  an  end  to  the  lovemaking.  And  it  does 
for  a  time,  much  to  the  anguish  of  the  lovers. 

Retribution  fo'lows,  however,  for  Bob  Jenkins, 
Luella's  young  brother,  tells  Jim  Read  that 
Luella  wrote  the  anonymous  letter  and  encour- 
ages him  to  press  his  suit  with  the  teacher,  just 
when  matters  have  reached  a  climax  and  the 


SCENE  FROM  ESSANAY,  "OH,  YOU  TEACHER." 

lovers  are  about  to  part  forever.  Explanations 
are  duly  made  and  Lily  and  Jim  fairly  beam  with 
happiness  as  the  latter  writes  a  letter,  which  he 
requests  his  promised  bride  to  sign,  notifying 
Mrs.  Jenkins  that  there  is  another  vacancy  to  be 
considered  by  the  school  board. 

"Oh,  You  Teacher!"  is  of  full  reel  length  and 
will  be  released  Tuesday,  March  14. 

THE  SHORT  TALK  MAN 

He  Pities  the  Poor  Independent  Patriots  for  Their 
Martyrdom— Man  Can't  Worry  and  Work  Too 

"Why  don't  they  let  up  on  the  Independents?" 
demanded  the  Short  Talk  man,  as  he  wandered 
into  the  office  and  intimated  that  he  preferred 
the  cigars  from  the  box  in  the  bottom  drawer  to 
those  ostentatiously  displayed  atop  the  desk. 
' '  Let  up  on  the  poor  boobs." 

"Why?"  asked  the  man  who  buys  cigars. 

"Because  they  have  troubles  of  their  own," 
explained  the  Short  Talk  man,  warming  to  his 
subject. 

"They're  doing  the  best  tney  can  with  the 
chance  they've  got.  It's  a  wonder  they  do  as 
well.  Pity  'em,  don't  knock.  Maybe  they  don't 
get  out  enough  good  reels  for  one  decent  pro- 
gram a  week,  but  that's  no  excuse  for  handing 
them  the  boots  every  little  while.  How  can  you 
expect  them  to  take  a  good  picture  when  the 
camera  has  to  be  kept  in  an  armor  proof  booth 
and  they're  getting  the  deep  gouge  from  the 
kind  people  what  sell  the  stuff — unless  you're  in 
right  there. 

"Do  you  suppose  Mike  Angelus  could  have 
painted  the  long-lived  chromos  he  did  if  he'd 
lived  in  fear  of  the  man  who  owned  the  brushes 
coming  along  with  a  cop?  Not  on  your  life,  he 
couldn't.  He  couldn't  paint  a  poster  for  a  dog 
show  like  that  and  yet  you  expect  the  poor  In- 
dependents to  turn  out  twenty-five  masterpieces 
a  week  with  cameras  that  they  have  no  right  to 
use  and  you  guy  them  when  they  don't. 

"They  mean  well,  only  they  don't  get  half  a 
chance.  You  chase  them  down  to  Cuba  or  Mex- 
ico just  for  a  little  thing  like  using  some  other 
man's  patent  and  you  expect  them  to  spend  cash 
for  the  film  thing  when  you  make  'em  pay  fancy 
prices  to  lawyers.  They  don't  bring  lawsuits 
against  the  licensed  people,  do  they?  Not  on 
your  life.  They  haven't  started  one  single  suit, 
and  yet  you  tag  them  around  like  the  big  pups 
after  Eliza  on  the  ice  until  they  can't  sleep 
nights.  Then  you  say,  nasty  like,  that  they 
don't  make  such  fierce  hot  pictures. 

"What  can  you  expect,  man?  Ever  get  a 
drink  of  whiskey  in  Maine?" 

"What's  that  got  to  do  with  it,"  asked  the 
purveyor  of  free  smokes. 

"It's  rotten,"  explained  the  Short  Talk  Man, 
"because  the  barkeep  don't  know  the  moment 
he'll  have  to  poison  the  sewage  with  it.  What's 
the  use  of  spending  a  lot  of  money  you  ain't  got 
on  a  picture  maybe  you  won't  be  permitted  to 
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sell.  You  can't  expect  them  to  do  it.  You 
couldn't  expect  the  B'io  or  the  Vita  to  turn  out 
good  pictures  if  they  was  in  the  same  case." 

"But  they  have  a  right  to  their  cameras,"  ex- 
plained the  cigar  custodian. 

"Is  it  the  fault  of  the  Independents  that  they 
haven't?  Is  it  their  fault  that  Edison  beat  'em 
to  it  and  Richardson  ain't  had  time  to  stop  sel- 
lin'  handbooks  long  enough  to  invent  a  non-in- 
frin  ger? 

"Give  'em  a  show  to  work  where  they  ain't 
worried  and  when  they  have  had  some  rehear- 
sals maybe  they'll  be  as  classy  as  you  think  they 
ought  to  be.  But  to  put  on  shows  with  one  ear 
for  the  director  and  the  other  for  the  shout  of 
the  lookout! 

"They're  doing  mostly  rotten  work,  but  you'd 
be  the  same  way  if  you  had  to  have  icebox  doors 
on  your  studio  and  extra  thick  glass  in  the  sky- 
light and  sleep  in  the  camera  room  like  a  stable 
boy  with  a  crack  racer.  I  think  they're  doing 
darned  well  with  the  pictures,  seein  as  how  they 
can't  know  a  peaceful  minute.  Only  the  other 
day  I  heard  one  of  'em  singing  'Any  old  place 
that's  got  a  judge  is  home,  sweet  home  to  me,' 
and  the  pathos  he  put  into  it  ." 

But  his  emotion  was  too  much  for  the  Short 
Talk  Man  and  he  faded  from  sight. — E.  W.  S. 


PLANNING  ANOTHER  THEATRE. 

St.  Petersburg,  Fla.,  may  have  a  new  photo- 
play theatre.  James  H.  McCord,  of  Spring- 
field, 111.,  is  in  the  city  and  has  been  investi- 
gating the  motion  picture  business.  He  is 
very  favorably  impressed  with  the  city  and  the 
future  outlook  and  believes  there  are  good  pros- 
pects here  for  another  photoplay  house.  He 
states  that  if  he  establishes  a  theatre  in  this 
city  he  will  probably  make  it  a  five-cent  house, 
as  these  theatres  are  very  popular  with  the 
northern  public.  It  is  also  his  plan  to  run 
a  continuous  show  from  1  o'clock  in  the  af- 
ternoon until  10  at  night,  every  day  of  the 
week  excepting  Sundays.  He  has  been  look- 
ing at  different  rooms  as  possible  locations  for 
the  theatre. 


DAYLIGHT  PICTURE  A  SUCCESS 

B.  F.  Keith  Gives  Boston's  Elite  Chance  to  See 
Them 

Daylight  photoplay  pictures  were  shown  in 
Boston,  Mass.,  for  the  first  time  at  Keith's  vaude- 
ville and  photoplay,  last  week;  and  from  the 
remarkable  demonstration  given,  it  now  looks 
as  if  they  have  come  to  stay.  If  such  is  the 
case,  it  means  the  revolutionizing  of  the  photo- 
play  business,  from  the  exhibitors'  point  of  view. 

In  order  that  the  best  people  of  Boston  should 
have  the  opportunity  to  witness  the  pictures,  Mr. 
Keith  sent  out  a  thousand  special  invitations. 
These  invitations  were  answered  by  many  of 
Boston's  elite  and  social  workers,  who  seemed 
more  than  pleased  with  the  demonstration.  Those 
most  interested  were  Mayor  Fitzgerald,  judges, 
lawyers,  educators,  artists  and  the  police  and 
fire  departments. 

S.  L.  Rothapfel,  of  New  York,  the  inventor 
of  the  new  daylight  method  of  throwing  on  the 
screen  in  a  fully  lighted  house  the  motion  pic- 
tures, conducted  the  demonstration,  and  super- 
intended the  operation  of  the  picture  machine 
the  earlier  part  of  the  week  at  Keith's. 

Another  feature  of  the  entertainment  was  the 
setting  of  special  music  to  a  photoplay.  Many 
musicians  were  not  aware  of  the  fact,  but  when 
they  saw  the  Pathe  film,  "II  Trovatore,"  with  an 
especial  arrangement  of  the  score  by  Bart 
Grady,  they  more  than  opened  their  eyes. 

The  same  system  has  been  installed  in  the 
Nickel  Theatre  Providence  and  in  Music  Hall, 
Pawtucket,  also  owned  by  Edward  F.  Albee,  and 
conducted  under  the  management  of  Charles 
Lovenberg.  It  was  announced  that  Mr.  Rothapfel 
had  entered  into  a  contract  to  equip  with  his  new 
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apparatus  all  of  the  houses  controlled  by  Mr.  Al- 
bee. One  of  the  most  pleasing  results  of  the 
new  method  is  that  there  is  comparatively  little 
— practically  none  at  all — strain  upon  the  eyes 
in  watching  motion  pictures  produced  under  this 
system,  while  the  pictures  themselves  stand  out 
with  remarkable  distinctness,  in  spite  of  the 
busy  operation  of  the  house's  full  electric  light- 
ing plant.  The  pictures,  moreover,  are  far  stead- 
ier than  when  produced  under  the  old  method, 
while  the  advantages  of  eliminating  the  old  ne- 
cessity of  darkening  the  house  are  too  many  to 
need  elaboration.  Patrons  of  Keith's  couldn't 
say  enough  in  praise  of  the  innovation. 

LYRIC,  OLYPHANT,  PA.,  OPENED. 

A  distinct  contribution  to  the  already  large 
building  growth  of  Olyphant,  Pa.,  is  the  new 
motion  picture  house  and  vaudeville  combined, 


the  property  of  Burgess  John  L.  Kilcullen  a>nd 
James  A.  O'Malley.  It  is  situated  on  Susque- 
hanna avenue,  opposite  the  Knights  of  Colum- 
bus new  club  house,  and  was  opened  Feb.  6.  It 
is  known  as  the  Lyric  Theater  and  is  of  the  type 
found  in  the  larger  cities.  As  an  example  of  a 
safe  and  also  a  sanitary  building,  the  Lyric 
stands  out  prominently.  Every  requirement  of 
the  law  covering  such  structures  has  been  ful- 
filled in  detail. 

For  the  convenience  and  comfort  of  the  pub- 
lic, the  proprietors  have  their  enterprise  as 
homelike  as  might  well  be  desired.  The  result 
is  that  precaution  and  attractiveness  are  com- 
bined to  the  welfare  of  all.  The  Lyric  is  a  two- 
story  brick  structure  consisting  of  an  audito- 
rium and  balcony.  The  main  floor  measures  40 
x60  feet  and  together  with  the  balcony  will  seat 
about  400  people. 
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Playing  the  Pictures 

By  Clyde  Martin 


"My,  what  a  soft  snap,  Mr.    has  at  the 

picture  theatre;  he  plays  the  piano  just  three 
hours  an  evening,  and  they  say  he  gets  $50.00 
a  week."  How  many  times  have  you  heard  some 
moving  picture  patron  say  this?  We  can  put  it 
even  stronger  than  that — How  many  times  have 
you  heard  the  manager  say:  "I'm  just  running 
this  place  to  give  the  piano  player  a  job;  he's 
the  one  that  gets  the  easy  money"? 

Ye  Gods!  they  call  it  easy  money;  little  do 
they  realize  the  hard  work  that  confronts  the 
"real  picture  player"  when  he  sits  down  at  the 
piano  to  interpret  the  meaning  of  a  silent  drama 
that  he  has  never  seen  until  it  has  been  thrown 
'upon  a  screen  for  the  approval  of  the  general 
public.    This  is  only  the  first  of  his  troubles. 

We  will  say  that  the  first  picture  on  the  pro- 
gram is  the  Biograph  release  of  February  13, 
"What  Shall  We  Do  With  Our  Old?"  To  begin 
with,  the  audience  has  seen  this  famous  old  Bio- 
graph couple  in  comedy  and  dramatic  produc- 
tions, and,  when  the  first  scene  opens,  the 
strains  from  the  piano  tells  the  audience  that 
it  is  to  be  a  dramatic  picture.  All  is  well  so 
far;  the  piano  player  is  softly  playing  "Silver 
Threads  Among  the  Gold,"  and  has  managed 
to  hold  the  audience  very  quiet.  Then  comes 
the  first  gray  hair  in  the  musicians  head.  The 
picture  has  run  to  the  scene  where  the  new 
boss  is  weeding  out  the  old  workers  and  putting 
the  young  men  at  their  benches;  the  boss  has 
just  turned  two  of  the  old  faithfuls  from  the 
building,  and  as  he  approaches  the  principal  old 
man  to  do  likewise,  the  old  man,  knowing  of 
the  boss's  intentions,  starts  working  as  vigor- 
ously as  his  strength  will  permit,  the  soft  music 
and  the  clever  acting  has  made  the  audience  so 
quiet  that  you  can  hear  a  pin  drop  in  any  part 
of  the  house,  and  then  what  happens?  Some 
:ough-neck  kid  up  in  the  gallery  yells  out,  "Never 
mind,  grandpa,  you're  next,  or  "Give  him  de 
•hook."  When  such  a  thing  as  this  happens  the 
audience  does  not  sympathize  with  the  musician 
who  has  been  working  heart  and  soul  with  the 
picture.  Well,  I  should  say  not;  they  think  what 
that  kid  said  was  the  funniest  thing  in  the 
whole  show,  and  you  will  find  a  great  many 
managers  that  would  say,  "That  kid  butted  in 
at  just  the  right  time  to  be  funny." 

And  then  they  say,  "What  a  soft  snap  the 
piano  player  has."  Every  pianist  in  the  country 
will  agree  with  me  when  I  say  that  an  undesir- 
able in  the  audience  is  the  only  thing  that  makes 
the  work  a  drudge.  Don't  tell  me  that  you  are 
playing  in  a  theatre  that  is  free  from  this  class 
of  people,  because  they  all  get  their  share  of 
the  rough-necks.  In  every  motion  picture  au- 
dience you  will  find  those  that  want  everybody 
in  the  house  to  know  they  are  there;  sometimes 
they  sit  and  giggle  through  an  entire  program; 
sometimes  they  talk  or  crack  "jokes"  (?)  about 
the  pictures;  they  think  it  is  cute;  little  do  they 
realize  the  worry  it  is  giving  the  man  that  is 
playing  the  pictures.  And  right  here  let  me 
add  a  word  to  the  manager:  Don't  be  backward 
about  speaking  to  these  people;  if  they  do  not 
like  it  because  you  call  them  down,  and  they 
stay  away  from  your  place,  don't  figure  you  are 
losing  that  ten  or  twenty  cents  three  times  a 


week;  just  figure  that  you  have  made  money, 
because  these  undesirables  have  no  doubt  been 
k<--i  ing  many  people  from  your  place. 

Then  we  find  people  in  every  audience  that 
cannot  let  a  kiss  on  the  screen  go  by  unnoticed. 
I  have  often  wondered  whether  they  think  it 
cute  to  work  their  own  sound  effects,  or  whether 
they  want  to  make  their  presence  known.  It  is 
very  annoying  to  the  audience  as  well  as  the 
musician,  and  if  the  manager  would  watch  his 
audience  closer  and  bounce  these  "village  cut- 
ups"  from  the  theatre,  he  would  find  that,  in- 
stead of  losing  money  by  doing  away  with  such 
patrons  he  would  increase  his  receipts,  and 
would  have  an  audience  that  would  make  it 
worth  while  for  the  musicians  to  work  with  the 
picture 

H.  L.  C.,  of  Topeka,  Kan.,  writes:  "I  am  a 
piano  player,  and  have  always  tried  to  play  the 
pictures,  and  I  have  found  your  hints  in  The 
Film  Index  very  valuable  in  my  work.  I  wish 
you  would  suggest  some  appropriate  music  for 
"Puritans  and  Indians,'  a  Kalem  picture  we  are 
to  feature  soon." 

I  am  glad  my  "hints"  have  been  valuable  to 
you,  Mr.  "C.,"  and  I  regret  that  I  cannot  suggest 
some  music  for  the  picture  you  mention;  hut, 
having  never  seen  the  Kalem  picture  of  "Puri- 
tans and  Indians,"  it  would  be  unwise  for  me 
to  suggest  any  suitable  music  from  the  advance 
descriptions.  If  I  can  see  this  picture  in  the 
course  of  a  few  days  I  will  write  you  at  once. 
Would  be  pleased  to  hear  from  you  again. 

Ella  H.,  of  Omaha,  Nev.,  writes:  "On  Satur- 
day and  Sunday  nights  we  do  such  a  large  busi- 
ness that  the  operator  runs  the  pictures  so  fast 
it  almost  makes  comedy  out  of  dramatic  sub- 
jects. Would  you  try  to  play  the  pictures  under 
these  conditions?" 

No,  Miss  "H."  If  the  manager  does  not  care 
any  more  about  his  show  than  to  ruin  the  pic- 
tures by  running  them  too  fast,  I  would  not 
worry  about  appropriate  music.  I  sympathize 
with  you;  there  are  others  in  the  same  boat. 

Al.  F.  W.,  Joplin,  Mo.,  writes:  "Will  you 
kindly  send  me  a  book  of  moving  picture  music, 
something  that  will  be  useful  in  all  scenes? 
Enclose  the  bill  with  it  and  I  will  remit  at  once." 

I  have  no  book  for  sale,  Mr.  "W.,"  but  I  am 
sending  you  the  address  of  a  house  that  can 
supply  you  with  one.  In  regard  to  the  other 
questions  in  your  letter,  I  am  answering  them 
personally.  I  am  very  glad  that  you  appreciate 
my  articles,  and  any  other  points  that  I  can 
help  you  on  I  will  be  glad  to  do  so. 

While  making  a  short  trip  in  the  Mississippi 
valley  and  visiting  a  number  of  picture  houses, 
I  found  something  new  in  the  line  of  work  for 
some  so-called  piano  players.  In  several  picture 
theatres  I  found  that  the  piano  player  had  a 
tendency  to  try  and  make  the  comedy  pictures 
funnier  than  the  authors  had  intended,  by  add- 
ing music  in  contrast  with  what  the  scene  por- 
trayed. Just  think  of  it,  a  ten-dollar  piano 
player  trying  to  improve  on  the  work  of  such 
men  as  Ellis  Parker  Butler  or  Edward  Town- 
send!  That  is  not  all;  in  some  places  I  found 
that  the  piano  players  were  taking  advantage  of 
some  dramatic  scenes  and  getting  a  laugh  up 


by  springing  comedy  music  or  effects  during  a 
dramatic  production.  Such  practice  is  a  great 
detriment  to  any  house,  and  the  sooner  the  man- 
ager dispenses  with  the  services  of  such  persons 
the  better  it  will  be  for  the  business  in  general. 


ADVOCATES  PIANO  AND  DRUM. 

Editor  THE  FILM  INDEX. 

Dear  Sir:  I  saw  an  article  again  this  week  that  1 
saw  in  the  FILM  INDEX  the  week  previous.  A  cer- 
tain Mr.  Picke*  *ays  he  is  a  violinist  and  is  playing 
in  a  picture  house  and  has  four  pioc.is  of  an  orches- 
tra—is that  an  orchestra?  This  gentleman  says  that 
he  can  have  his  orchestra  play  pictures  as  well  as 
play  acts  and  cues.    I  say  no,  he  can't. 

Any  person  with  common  sense  will  know  that  there 
are  a  hundred  and  one  cues  to  a  picture,  no  matter 
how  long  or  short  the  picture  is,  and  I  say  an 
orchestra  can't  catch  all  these  cues  the  same  as  a 
piano  or  drum  can.  I  am  pianist  at  the  Bijou 
theatre,  and  I  will  say  this,  that  there  is  the  finest 
drummer  here  I  ever  saw;  not  because  he  is  working 
with  me,  but  I'm  talking  facts,  and  I  will  say  this, 
that  he  knows  nine  out  of  every  ten  times  when  I 
am  going  to  change.    Can  an  orchestra  do  that?  No. 

In  regard  to  music  faking.  We  do  most  all  of  it,  as 
very  seldom  we  have  any  music  on  the  piano  to  play 
from,  because  we  can't  watch  the  music  and  pictures 
and  play  them  both  right.  Now,  about  faking:  there 
isn't  anyone,  no  matter  who  he  is,  if  he  can't  fake, 
he  has  no  business  in  theatrical  work.  We  play  an 
overture  or  a  selection  once  in  a  while  on  an  indus- 
trial picture,  or  a  scenic  picture,  and  sometimes  on 
a  dramatic  picture,  that  is,  if  the  dramatic  picture 
isn't  heavy. 

Now  about  the  "II  Trovatore"  music.  I  have  it  and 
I  don't  find  it  hard,  but  I  will  say  I  did  not  play  it 
correct  the  first  time  through,  but  there  is  nothing 
hard  about  it.  I  haven't  had  the  picture  yet,  so  I 
dont'  know  how  the  music  will  go  with  the  picture. 

Now,  there  is  another  gentleman,  who  says  he  is 
fretting  .*12  a  week,  and  claims  he  is  no  amateur. 
Now,  this  is  to  the  point,  if  he  was  good  he  wouldn't 
be  getting  $12  a  week,  would  he? 

I  take  an  interest  in  reading  your  write-ups  on 
pictures,  and  I  find  that  some  either  don't  under- 
stand you  or  don't  know  anything  about  pictures. 

In  regards  to  an  orcehstra  again:  I  will  say  if  I 
was  a  manager  of  a  theatre  where  pictures  were  be- 
ing shown  I  would  have  only  piano  and  drum — but 
good  ones,  and  if  I  had  vaudeville  and  cared  more 
about  vaudeville  than  I  did  for  pictures,  well,  I 
would  put  in  an  orchestra.  We  have  three  turns  of 
vaudeville  and  four  or  five  reels  of  pictures,  so  we 
have  an  A  No.  1  show. 

Hoping  this  will  be  of  some  use  to  some  of  THE 
FILM  INDEX  readers,  and  I  think  your  opinion  and 
mine  agree  on  this  subject.    I  remain,  Yours  truly, 

Fall  River,  Mass.  JAMES  I.  WRAY. 


FROM  HOOSICK  FALLS. 

Hoosick  Falls,  N.  Y.,  Feb.  14,  1911. 
FILM  INDEX,  N.  Y.  City. 

Gentlemen:  I  don't  suppose  it  matters  to  you,  if  we 
like  a  thing  or  not,  nevertheless,  as  I  have  paid  my 
subscription  for  your  journal,  I  am  going  to  side 
against  Mr.  Martin,  and  say  I  agree  with  a  Piker.  I 
have  had  some  experience  as  a  musician,  some  experi- 
ence as  a  road  manager,  and  some  experience  as  a 
picture  show  manager,  so  I  think  I  have  a  knowledge 
of  the  "tanks"  of  Iowa  as  well  as  Keokuk.  He  takes 
"Webster"  to  define  an  amateur  musician,  his  defini- 
tion is  not  the  accepted  one  of  the  general  public,  nor 
of  the  Federation  of  musicians.  If  he  is  a  performer 
on  an  instrument,  he  is  classed  as  fine,  good  or  rotten, 
as  the  case  may  be.  The  mere  fact  of  persons  playing 
pictures,  if  they  can  not  read,  does  not  qualify  them 
to  be  classed  as  musicians.  They  are  "fakers"  pure 
and  simple.  The  fact  of  a  person  committing  to  mem- 
ory is  no  reason  a  person  is  a  faker,  but  shows  they 
are  better  adapted  for  such  work  than  the  others.  I 
wonder  how  many  houses  Mr.  Martin  owns,  for  if  he 
ever  owned  one,  he  would  perhaps  know  the  expense 
of  running  it.  There  are  a  number  of  good  pianists 
working  for  $1  2a  week,  and  some  for  even  less,  in  the 
towns  of  from  0,000  to  10,000.  Mr.  Martin  forgets 
that  all  towns  are  not  alike,  not  all  like  Keokuk,  the 
opera  house  getting  10  cents  with  practically  no  oppo- 
sition. 

No  matter  how  good  a  man  is  he  is  only  worth  what 
a  place  can  afford  to  pay.  Mr.  Martin  says  managers 
don't  want  concert  players.  Why?  I  believe  he  is 
mistaken.  They  are  better  musicians,  better  trained 
and  better  qualified  every  way.  The  reason  is  they 
don't  care  to  tie  themselves  down  to  a  steady  grind, 
and  possibly  can  make  more  at  a  better  class  of  work. 
Yes,  we  want  the  better  class  of  musicians  if  we  could 
afford  to  pay  the  salary  they  demand.  Most  of  us  are 
born  with  a  certain  amount  of  music  in  us.  In  some  it 
is  more  fully  developed  than  others.  One  who  can 
"commit"  has  the  advantage  over  the  other.  But  a 
"faker"  never!  Six  "per"  for  him,  if  you  can't  get 
any  other. 

I  wonder  if  Mr.  Martin  can  read,  or  Is  just  a 
"faker."  I  wish  to  call  your  attention  to  the  fact  that 
I  am  a  "typewriter."  (No.)  Well,  I  am.  I  am  work- 
ing this  machine.    Do  you  get  the  point? 

Yours  sincerely.  J.  P.  DONOHUE. 
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"ELECTRICAL  TALK"  NO.  28. 
The  Direct  Current  Projector  Arc.  (Continued). 

Figure  66  illustrates  what  may  be  termed  a 
common  way  of  setting  carbons  for  direct  cur- 
rent M.  P.  projector  lamps.  In  this  case,  the 
upper  carbon  is  set  quite  a  little  back  of  the 
center  line  of  the  lower  carbon,  and  the  purpose 
of  this  setting  is  to  coax  the  arc  forward  so  as 
to  make  a  large  and  considerably  slanting  cra- 
ter on  the  upper  or  Positive  carbon. 

In  theory  this  method  of  setting  may  be  cor- 
rect because  the  crater  will  be  more  parallel 
to  the  condensing  lens,  but  under  this  condi- 
tion we  are  again  confronted  with  the  difficulty 
of  magnetic  and  other  forces  acting  upon  the 
arc  causing  it  to  burn  on  the  upper  edge  of 
the  crater  most  of  the  time,  and  at  other  times, 
when  the  arc  has  burned  away  the  upper  part 
of  the  carbon,  the  arc  may  go  out  or,  upon 
feeding  it,  will  follow  the  path  of  least  resist- 
ance which  would,  in  that  case,  be  the  lower 
edge  of  the  crater,  making  the  light  on  the 
screen  unsteady  and  frequently  out  of  focus. 

For  good  projection  it  is  necessary  to  have 
the  crater  as  nearly  of  uniform  intensity  over 
its  entire  area  as  possible.  Operators  will  find 
it  far  better  to  use  a  small  crater  of  great  bril- 
liancy and  in  a  fixed  position  relative  to  the 
condensing  lens  than  to  use  a  larger  crater  of 
lower   intensity  and   necessarily  not  constant, 


Fig.  66 

because  of  the  fact  that  the  arc  in  traveling 
from  one  part  of  the  crater  to  the  other  makes 
the  temperature  uneven  and  therefore,  the  il- 
lumination on  the  screen  is  not  uniform.  Be- 
sides, the  arc  mist  is  almost  altogether  in  front 
of  the  crater,  very  little,  if  any  goes  up  on  the 
rear  side  of  the  Positive  crater.  It  has  been 
stated  in  "Electrical  Talk"  No.  27,  that  there 
are  times  when  it  is  necessary  and  advisable 
to  put  the  upper  carbon  behind  the  lower,  es- 
pecially when  the  front  of  the  machine  table 
has  to  be  put  very  low  or  at  a  great  angle 
for  short  projection,  where  the  screen  is  lower 
than  the  machine. 

If  you  will  always  keep  in  mind  the  fact  that 
the  arc,  being  of  tremendously  high  tempera- 
ture, stimulates  a  considerable  draft  upwards, 
due  to  the  difference  in  temperature  between 
the  air  or  gases  immediately  above  and  below 
the  arc,  forcing  the  arc  towards  the  upper  edge 
of  the  Positive  crater,  it  will  be  possible  to 
somewhat  limit  this  tendency  by  putting  th« 


upper  carbon  forward  with  the  lower  one  slight- 
ly behind  it.  As  a  matter  of  fact  an  operator 
can  make  the  shape  of  the  crater  exactly  as 
he  wants  it  by  simply  shifting  the  upper  car- 
bon slightly  relative  to  the  lower,  and  I  would 
rather  advise  a  crater  for  a  direct  current  arc 
like  that  illustrated  in  Figure  65  than  one  like 
illustration  Figure  66. 

The  carbon  setting  illustrated  in  Figure  65 
with  carbons  in  perfect  alignment  and  when 
using  the  upper  and  lower  carbons  of  proper 
proportion,  that  is,  for  instance,  a  %  inch  soft 
cored  carbon  on  top  and  a  %  inch  solid  carbon 
on  the  bottom,  will  allow  the  operator  to  simply 
feed  his  lamp  as  long  as  the  carbons  last  with- 
out making  it  necessary  to  readjust  either  the 
lamp  or  carbons. 

Many  operators  who  do  not  use  the  carbon 
setting  as  shown  in  Figure  65  have  to  fre- 
quently push  or  pull  the  carbon  out  of  place 
from  one  position  to  another  as  the  lamp  con- 
tinues to  burn,  in  order  to  keep  the  crater 
in  proper  shape.  All  of  these  troubles  are 
obviated  by  setting  the  carbons  properly  to 
begin  with  and  by  using  proper  carbons.  It 
may  be  necessary  to  raise  the  lamp  up  or  down 
slightly  during  the  run  due  to  slight  differ- 
ence in  the  relative  speed  of  the  consumption 
of  the  two  carbons,  but  with  properly  selected 
carbons  even  this  change  is  not  often  required. 

The  handling  of  an  electric  projector  lamp 
for  motion  pictures  is  not  a  science.  If  it 
were,  anyone  could  operate  such  a  lamp  after 
reading  publications  on  the  subject  or  after 
graduating  from  a  college  or  school.  The  ma- 
nipulation of  a  projector  arc  is  an  art,  which 
has  to  be  acquired  by  practical  experience  with 
the  aid  of  fundamental  rules  or  laws  as  estab- 
lished by  scientific  investigation.  I  have  met 
men  who  were  posted  from  a  scientific  point 
of  view;  in  other  words,  men  who  had  book 
ai  d  schcol  information,  who  could  not  secure 
results  in  practice  with  a  projector  arc  lamp. 

On  the  other  hand,  I  have  seen  experienced 
operators  who  secured  far  better  results  on  the 
screen  without  scientific  knowledge  of  the  arc; 
but  it  is  equally  true,  that  these  same  operators 
after  receiving  technical  advice  and  after  be- 
coming more  acquainted  with  the  various  ele- 
ments composing  the  projector  arc,  were  able 
to  produce  still  more  perfect  and  satisfactory 
results. 

Operators  should  not  forget  that  education, 
as  it  is  generally  called,  on  specific  subjects 
is  not  always  intended  to  make  one  qualified 
to  immediately  perform  the  operation.  Educa- 
tion is  rather  intended  to  teach  the  student 
how  to  use  certain  information  and  how  to 
make  himself  qualified  to  perform  by  experi- 
ence. 

A  doctor  or  laws-er  will  attend  college  for 
years.  Either  one  may  pass  the  college  ex- 
amination, but  they  may  fail  utterly  in  prac- 
tice. Therefore  the  personality  enters  into 
all  kinds  of  work,  and  that  is  one  reason  why 
some  operators  of  motion  picture  apparatus  pro- 
duce splendid  results  with  even  inferior  devices, 
whereas  others  are  not  able  to  produce  satis- 
factory results  at  all  with  the  best  equipment. 

The  authorities  all  over  the  country,  on  ac- 
count of  fire  risk  have  issued  new  and  drastic 
rules  and  are  enforcing  a  system  of  examination 


of  operators  in  order  to  make  the  performance 
safe.  Operators  should  encourage  examinations 
of  this  sort  rather  than  discourage  them,  be- 
cause it  will  ultimately  weed  out  the  element 
among  them  incapable  of  properly  operating  a 
machine  and  unable  to  project  a  good  picture. 
In  the  larger  cities  in  particular,  are  these  ex- 
aminations strict.  An  operator  in  some  cities 
does  not  get  a  license  as  a  qualified  operator 
until  he  has  passed  an  examination  which  may 
consist  of  questions  relative  to  his  knowledge 
of  the  electrical  part  of  the  equipment  as  well 
as  a  full  understanding  of  the  motion  picture 
machine.  Besides,  he  is  required  to  have  prac- 
tical experience  as  assistant  to  a  licensed,  quali- 
fied operator  for  a  considerable  period.  I  be- 
lieve all  beginners  should  be  compelled  to  serve 
for  at  least  six  months,  working  under  an  ex- 
rerienced  operator  during  that  time,  just  the 
same  as  anyone  else  has  to  do  in  any  other 
trade  or  profession.  It  will  help  to  raise  the 
standard  of  the  profession;  it  will  be  the  means 
of  an  ultimate  increase  of  the  salary  of  the  oper- 
ators at  large,  because  there  will  be  less  com- 
petition from  poor  and  inexperienced  men  and 
managers  getting  better  results  will  be  glad 
to  pay  a  higher  salary  to  the  operator. 

It  is  not  my  intention  in  these  "Electrical 
Talks"  to  dictate  to  the  operators.  The  in- 
formation which  I  impart  is  to  guide  the  oper- 
ator in  securing  better  results. 

Next  week  we  will  further  discuss  the  Direct 
Current  Projector  Arc. 


WILL  "CHARLEY"  PLEASE  WRITE. 

Des  Moines,  Iowa,  Feb.  10,  1911. 
Editor  THE  FILM  INDEX,  New  York. 

Dear  Sir:  I  have  been  very  much  interested  in  the 
debate  between  Mr.  Hallberg  and  Mr.  Richardson  on 
setting  of  carbons.  I  am  on  operator  of  a  little  ex- 
perience, but  as  Heck  says.  I  am  so  small  that  it 
would  take  more  than  a  set  of  4-in.  condensers  to  find 
me.  I  have  tried  out  your  experiment  (in  fact,  tried 
it  out  five  or  six  years  ago)  and  I  find  that  Mr.  Hall- 
berg is  right,  that  the  flames  always  shoot  towards  the 
glass;  why,  I  don't  know. 

Now,  a  couple  of  years  ago  I  was  connected  with 
the  Magic  theatre  of  Fort  Dodge,  and  had  occasion 
to  use  A.  C.  and,  as  it  was  the  first  time  I  had  used 
A.  C.  for  two  or  three  years,  I  used  the  book  of  in- 
struction issued  by  some  concern  and  set  my  car- 
bons at  an  angle,  but  I  could  not  get  a  good  light. 
Mr.  J.  J.  Jones,  Jr.,  the  manager,  (now  with  the 
Crystal  theatre  of  Waterloo),  suggested  that  we  set 
the  carbons  straight  up  and  down,  which  I  did,  and  by 
watching  them  very  closely  I  always  got  a  good  light. 
Now  I  always  have  found  that  what  will  go  in  one 
place  won't  do  in  another.  So  regardless  of  rules, 
etc.,  I  have  found  that  the  best  way  to  get  a  good 
li.rht.  is  to  try  setting  the  carbons  any  old  way  and 
try  them  out  till  you  get  the  best  light. 

I  think  (or  rather  know)  Mr.  Hallberg  is  right,  that 
the  flames  always  shoot  toward  the  front.  Why?  I 
don't  know,  but,  by  some  unseen  force,  it  does.  Now, 
Mr.  Editor,  I  would  like  to  hear  from  Charley,  the 
operator  at  the  Gayet-  of  St.  Paul,  on  this,  as  I  have 
found  that  he  is  pretty  well  posted  on  matters  of 
this  kind.  So,  thanking  you  for  the  interest  you 
take  in  the  matter  of  helping  operators,  I  will  close. 
Yours  respectfully  H.  J.  GREGG. 

BARNES VILLE  PHOTOPLAY  THEATRE 
CHANGES  HANDS. 

A  deal  has  just  been  made  whereby  the  photo- 
play theatre,  B'arnesville,  Ga.,  uas  gone  into 
the  hands  of  Messrs.  Fred  E.  Way  and  George 
S.  Harris,  they  having  purchased  the  entire  out- 
fit and  will  take  active  charge  of  the  theatre 
immediately. 

These  gentlemen  expect  to  manage  the  af- 
fair personally  and  it  is  their  intention  to  give 
their  patrons  a  clean,  refined  and  up-to-date 
program  each  day. 

Mr.  Way  has  been  in  Atlanta  for  the  pur- 
pose of  arranging  with  the  picture  people  for 
a  high  class  film  that  will  be  instructive  as  well 
as  entertaining. 

They  invite  their  friends  and  the  people  of 
Barnesville  to  come  out. 

Under  the  new  management  the  theatre  will 
be  known  as  the  "Pass-Time." 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  MAR.  6,  1911-4  REELS 

BIOGRAPH — A  Decree  of  Destiny,  drama,  995. 
LUBIN — Vanity  and  Its  Cure,  drama,  1000. 
PATHE — Max  Embarrassed,  comedy,  600. 

After  the  Boxing  Bout,  comedy,  375. 
SELIG — The  Little  Shepherdess,  drama,  and  An 

Oriental  Abduction,  comedy,  1000. 

TUESDAY,  MAR.  7,  1911—4  REELS 

EDISON — Love  and  the  Stock  Market,  drama, 
1000. 

ESSANAY — The  Little  Drudge,  drama,  1000. 
GAUMONT    (Kleine) — The  Barber's  Daughter, 
comedy,  505. 
An  Ambitious  Bootblack,  comedy,  450. 
VITAGRAPH — The  Wild  Cat  Well,  drama,  1000. 

WEDNESDAY,  MAR.  8,  1911—4  REELS 

EDISON — A    Night    of    Terror,    comedy,  and 
The  Old  Family  Bible,  drama,  1000. 

KALEM — The  Irish  Honeymoon,  drama,  950. 

PATHE — Red  Deer's  Devotion,  drama,  1000. 

URBAN   (Kleine) — The    Fury    of    a  Woman 
Scorned,  drama,  750. 
Beautiful  Wye  Valley,  England,  Trav.,  300. 

THURSDAY,  MAR.  9,  1911— 4  REELS 

BIOGRAPH — Conscience,  drama,  950. 
LUBIN — Her    Friend,    the    Burglar,  comedy, 
1000. 

MELIES — The  Snake  in  the  Grass,  drama,  980. 
SELIG — The  Medallion,  drama,  1000. 

FRIDAY,  MAR.  10,  1911    4  REELS 

EDISON — How  Bella  Was  Won,  drama,  1000. 
KALEM — The  Mission  Carrier,  drama,  1000. 
PATHE — Undying  Love,  drama,  740. 

Regatta  Along  the  Mekong  River,  Educ, 
220. 

VITAGRAPH — The  Bridegroom's  Dilemma,  com- 
edy, 1000. 

SATURDAY,  MAR.  11,  1911—  4  REELS 

ESSANAY — The  Romance  of  "Bar  O,"  drama, 
1000. 

GAUMONT     (Kleine) — His    First  Sweetheart, 
comedy,  560. 
The  Beautiful  Gorges  of  Tarn,  Trav.,  415. 
PATHE — A  Lonely  Little  Girl,  drama,  1000. 
VITAGRAPH — Red  Eagle,  drama,  1000. 
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rs  of  three  young  people, 
e  whose  abundant  wealth 

are  supplemented  by  a 

lovable   and   sweet,  but 


the  world,  of  wealth  almost  equal  to  her  own  and 
whose  worldly  experience  would  naturally  give  him 
a  pretty  solid  advantage  over  the  boy  in  any  game 
save  that  in  which  Cupid  takes  a  part.  Early  in  the 
story  we  see  the  girl  warn  the  boy  against  his  pro- 
pensity and  tries  to  get  him  to  promise  to  stop  his 
precarious  operations  with  the  "bulls"  and  "bears." 


A  little  later  the  older  man  sees  an 
young  man  has  just  made  for  the  buying  of  some 
shares  of  a  certain  traction  stock,  S.  Y.  &  D.  He 
conceives  the  idea  of  putting  the  boy  out  of  business 
and  also  out  of  the  running  for  the  girl's  heart  by 
opening  up  a  bear  campaign  which  will  so  depreciate 
the  value  of  S.  Y.  &  D.  that  the  youth  will  be  sold 
out.  The  plan  succeeds  admirably  and  the  boy  is  re- 
duced to  the  verge  of  desperation,  even  going  so  far 
as  to  come  to  the  older  man  for  aid,  of  course  not 
knowing  that  the  older  man  is  the  one  who  is  influ- 
encing the  market  against  him.  Both  men  tell  of  their 
operations  and  the  girl  thereby  becomes  cognizant  of 
the  situation.  She  decides  to  take  a  hand  in  the  game 
herself  and  going  to  her  own  broker,  instructs  him  to 
buy  S.  Y.  &  D.  until  the  market  turns  and  climbs  up- 
ward again.  He  does  so,  and  of  course  the  young 
man  is  thus  rescued  and  the  older  man  put  to  confu- 
sion. And  then  our  heroine  is  able  to  tell  her  young 
friend  that  his  stock  speculations  were  not  so  wisely 
managed  as  he  thought,  in  fact,  that  he  is  indebted 
for  his  success  entirely  to  her  own  handling  of  the 
market  for  him  in  which  she  has  acquired  the  title 
of  the  "great  bull,"  as  her  transactions  have  been 
carried  on  entirely  through  the  broker  and  without 
anyone  else  knowing  who  the  "great  bull"  was.  In 
this  way  she  cures  the  boy  of  his  infatuation,  and  of 
course  when  the  older  man  learns  who  the  "great 
bull"  was  and  how  his  plans  had  been  defeated,  the 
only  thing  he  can  do  is  to  gracefully  withdraw  from 
the  race. 

"A  NIGHT  OF  TERROR."— Two  young  men  from  the 
East,  while  on  a  little  prospecting  trip  in  the  Rocky 
Mountains  seek  shelter  for  the  night  in  an  old  log 
shack  frequented  by  cowboys  and  conducted  by  a 
rather  fierce-looking  but  harmless  man  and  his  untidy 
wife.  The  tenderfeet  are  given  two  bunks  in  the 
attic,  which  is  also  used  as  a  store  room  for  hams 
and  dried  meats.  Sleep  in  such  uncomfortable  quar- 
ters seems  almost  possible,  especially  for  the  more 
timid  one  of  the  two,  who  sits  up  all  night.  At  four 
o'clock  in  the  morning  the  landlord  and  his  wife  arise 
to  kill  two  chickens  for  breakfast.  "Must  we  kill 
them  both?"  is  the  question  asked  by  the  man,  to 
which  his  wife  replies  in  the  affirmative.  The  tender- 
foot in  the  dingy  attic  above,  hearing  this,  is  nearly 
frightened  out  of  his  wits.  A  few  moments  later  the 
landlord  goes  to  the  attic  for  ham.  The  trembling 
tenderfoot  seeing  this  fierce-looking  individual  with 
a  huge  carving  knife  coming  up  the  attic  ladder, 
jumps  to  the  conclusion  that  his  last  moment  on  earth 
has  come.  He  hastily  scrambles  into  his  bunk  and 
pulling  the  blankets  over  his  head,  awaits  the  slaugh- 
ter of  himself  and  friend.  After  cutting  off  a  slice  of 
ham,  the  landlord  quietly  steals  out  of  the  attic  and 
shortly  after  calls  his  guests  for  breakfast.  Still 
trembling  with  fear,  the  tenderfeet  go  to  the  room 
below,  where  they  are  served  two  roasted  chickens 
and  are  informed  that  "both  were  killed"  for  their 
special  benefit.  It  now  dawns  upon  them  that  their 
fears  were  unfounded,  and  they  settle  down  to  enjoy  a 
hearty  breakfast  after  "a  night  of  terror." 

"THE  OLD  FAMILY  BIBLE."— Mary  Brash  and  Tom 
Carrol  are  engaged  to  be  married.  Just  before  leaving 
his  home  to  attend  a  ball  with  Mary,  Tom  discovers 
that  he  has  forgotten  to  remove  some  valuable  papers 
from  his  pocket  and  being  in  a  hurry  and  not  wishing 
to  go  back  to  his  room,  he  hides  the  papers  in  the 
old  family  bible  and  hurries  out. 

At  the  ball  he  becomes  insanely  jealous  of  Clem 
Barnes,  who  is  very  attentive  to  Mary  and  accuses 
her  of  showing  partiality  toward  Clem  in  allowing 
him  to  put  his  name  on  her  dance  program  for  a 
greater  number  of  dances  than  he  thinks  proper.  Mary 
resents  his  accusation  and  they  part  in  anger.  The 
next  day  a  book  agent  calls  at  the  Carrol  home.  He 
explains  to  the  servant  that  he  is  selling  bibles  on  a 
new  plan.  He  will  take  the  old  family  bible  as  part 
payment  for  the  new  one.  The  servant  thinking  this 
is  a  remarkable  bargain,  buys  the  new  bible  on  her 
own  initiative,  letting  Hm  have  the  old  one  as  part 
payment.  During  his  various  calls  the  agent  arrives 
at  Mary's  home  and  explains  his  plan,  showing  her 
the  old  bible  he  has  taken  in  exchange  at  the  Carrol's. 
Mary,  on  opening  the  old  bible,  finds  that  it  belon-s 
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servant  shows  the  family  her  wonderful  bar- 
explains  that  she  exchanged  it  for  the  old 
lie.  Tom  at  once  recalls  that  he  had  put  his 
to  the  old  bible  and  thinking  they  are  now 
es  frantically  from  the  house  in  search  of 
agent.  Arriving  at  the  hotel  he  finds  that 
has  already  gone  to  make  his  train.  He 
im,  however,  just  as  he  is  about  to  board  the 
learning  from  him  where  he  has  disposed  of 


the  old  bible  hurries  away  to  Mary's  home.  Here  he 
is  very  much  embarrassed  at  meeting  Mary  again,  but 
filially  manages  to  explain  his  errand.  Mary  and  Tom 
pick  up  the  old  bible  and  in  searching  for  the  papers 
their  hands  touch.  They  both  realize  how  foolish  their 
quarrel  has  been  and  their  love  having  remained  un- 
changed, they  are  happily  brought  together,  thanks  to 
the  old  family  bible. 
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"HOW  BELLA  WAS  WON." — This 
the  list  of  Edison  productions,  takei 
of  Chas.  Dickens,  has  for  its  sou 
Friend,"  and  introduces  us  to  the  ] 
tions  of  the  familiar  and  well-loved  ( 
story. 

The  first  scene  shows  John  Harmon,  our  hero,  arriv- 
ing in  London  after  an  absence  of  many  years  and 
starting  to  purchase  clothes  suitable  for  his  appear- 
ance as  the  heir  of  the  vast  Harmon  estate.  Stopping 
at  a  small  clothing  store  on  the  banks  of  the  Thames, 
he  lays  off  his  coat  to  try  on  one  of  the  new  ones  and 
a  character  who  seems  to  belong  to  the  docks,  slips 
in  and  examines  the  papers  in  Harmon's  pocket. 
Among  them  is  the  will,  a  section  of  which  indicates 
that  Harmon  must  marry  a  certain  Bella  Wilfer  in 
order  to  inherit  the  property,  which  otherwise  will 
go  to  old  servants  of  his  family,  the  Boffins  by  name. 
Just  as  the  thief  is  secreting  these  papers  in  his 
pocket,  Harmon  discovers  him  and  a  struggle  ensues 
in  which  both  men  fight  their  way  to  the  back  of  the 
store,  where  they  fall  through  a  railing  into  the 
Thames  over  which  the  building  hangs.  The  next 
scene  shows  a  placard  announcing  the  death  by  drown- 
ing of  John  Harmon,  identified  by  papers  in  his  pocket. 
When  Harmon  reads  this  placard  he  decides  to  let 
the  fates  have  their  way  and  to  become  acquainted 
with  Bella  Wilfer  under  another  name,  thus  finding 
out  what  sort  of  a  girl  he  must  marry  in  order  to 
inherit  his  fortune.  We  see  him  as  John  Rokesmith 
engaging  lodgings  at  the  Wilfers  and  gradually  be- 
coming friendly  and  even  loverlike  in  his  attentions 
to  Bella.  Then  comes  the  ad.  of  the  Boffins,  who 
have  by  this  time  inherited  the  fortune;  they  are  in 
need  of  a  secretary  and  Bella  suggests  that  Harmon 
apply.  Seeing  a  way  to  further  his  plans  by  so  doing, 
he  goes  to  them,  and  though  they  seem  to  note  some 
familiarity  in  the  face  of  the  man  whom  they  engage 
as  secretary,  he  is  taken  in  under  an  assumed  name. 
And  then  they  invite  Bella,  who  seems  to  be  by  the 
death  of  Harmon  cheated  out  of  a  fortune,  to  come 
and  live  with  them.  Thus  Harmon  and  Bella  are 
under  the  same  roof,  but  Bella  is  now  an  heiress  and 
rather  looks  down  upon  the  humble  secretary.  Finally 
Harmon  proposes  and  is  refused  by  the  girl,  and  in 
his  despair  sits  down  before  the  fire  in  an  attitude 
which  recalls  to  Mrs.  Boffin  his  childhood  days  and 
she  recognizes  him.  Admitting  his  identity  he  tells 
them  of  Bella's  refusal  and  that  he  fears  her  charac- 
ter has  been  warped  by  the  wealth  thrust  upon  her. 
They  decide  to  try  her  temper  and  find  out  how  she 
really  feels,  consequently  they  start  abuse  and  dis- 
paragement of  the  secretary,  which  she  rather  resents, 
and  finally,  when  she  shows  a  little  pity  and  he  re- 
sponds with  loverlike  attentions  again,  old  Boffin  dis- 
charges him  for  presuming  to  the  hand  of  his  ward. 
This  is  too  much  for  Bella,  and  throwing  aside  all  her 
false  pride,  she  announces  to  the  Boffins  that  she  loves 
John  Harmon  and  that  she  refuses  to  see  him  abused 
any  longer.  Of  course,  this  brings  the  story  to  a 
happy  conclusion,  and  they  tell  her  who  her  fiance  is. 
whereupon  she  decides  that  she  loves  him  even  if  he 
is  not  the  man  she  supposed  he  was. 


ESSANAY  MFG.  CO. 

"THE  LITTLE  DRUDGE."— Upon  the  death  of  his 
father,  Ray  Davis,  a  young  country  boy,  decides  to 
seek  his  fortune  in  the  city  and  tenderly  bidding  his 
mother  and  little  sister,  Mary,  good-bye,  he  leaves 
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March  9,  1911 

THE  SNAKE  IN  THE  GRASS 


An  exciting  drama  of  life  in  the  half  civilized  parts 
of  Texas. 

Length  About  980  Feet 


March  16,  1911 

The  "Schoolmarm"  of  Coyote  County 


A  comedy  drama  telling  how  a  pretty  schoolmarm  upheld 
the  law  and  justice. 


Length  About  980  Feet 
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the  house.  Some  time  later,  having  met  with  some 
success  in  the  city,  Ray  proposes  to  the  daughter  of 
his  boarding  house  keeper  and  is  eagerly  accepted. 
They  are  married  and  but  fairly  settled  in  their  little 
flat  when  Ray  receives  news  of  the  death  of  his 
mother.  Ray  goes  to  his  home  town  and  returns  with 
his  sister  Mary.  It  is  then  that  he  discovers  the  jeal- 
ous nature  of  his  wife,  who  puts  all  of  the  hard  work 
on  the  little  girl  and  gives  her  tasks  to  do,  work  of  a 
nature  which  overtaxes  her  strength.  A  climax  comes 
when  the  little  one,  through  the  carelessness  of  her 
sister-in-law,  is  nearly  asphyxiated  by  gas  escaping 
from  the  kitchen  range.  The  incident  awakens  Ray 
to  a  realization  of  his  wife's  unfitness  and  after  a 
stormy  scene  she  leaves  the  house,  while  Ray  takes  his 
little  sister  to  his  heart,  promising  that  in  the  future 
no  one  will  come  between  them. 

"THE  ROMANCE  OF  BAR  O."— Western  drama. 
Young  Jack  Farson.  the  foreman  on  the  "Bar  O" 
ranch,  is  in  love  with  Alice  Walton,  daughter  of  his 
employer.  Alice  rejects  the  young  cowpuncher.  but 
asks  in  a  kindly  way  that  they  continue  as  good 
friends  and  nothing  else.  Contrary  to  her  anticipa- 
tion, Farson  is  stung  by  the  girl's  refusal,  and  while 
seemingly  accepting  Alice's  verdict,  deep  in  his  heart 
he  fosters  a  desire  to  "get  even"  with  her.  Her  slight- 
est attention  to  any  of  the  other  workers  on  the  "Bar 
O"  arouses  the  intense  jealousy  of  the  young  foreman. 
One  day,  while  out  on  a  canter,  the  spirited  horse  stub- 
bornly refuses  to  ford  a  stream,  and  becoming  angry, 
endeavors  to  throw  his  fair  rider.  At  this  moment 
a  stranger  on  horseback  rides  on  the  scene,  and  seiz- 
ing the  frightened  animal's  bridle,  drags  his  horse 
across  the  stream  and  Alice  out  of  danger.  Young 
Sherwin  Wells  and  Alice  soon  become  -  acquainted. 
The  girl,  learning  that  her  rescuer  is  out  of  employ- 
ment, persuades  her  father  to  give  him  a  position. 
Farson  greets  the  new  cowpuncher  with  a  surly  nod, 
and  when  Alice  shows  her  preference  for  the  new  man 
in  allowing  him  to  accompany  her  on  long  canters  on 
the  ranch,  his  jealousy  knows  no  bounds.  A  few  days 
later  one  of  the  cowpunchers  is  discharged  for  whip- 
ping Alice's  pet  horse,  young  Wells  being  instrumental 
in  obtaining  the  release  of  the  brutal  puncher.  Far- 
son  now  sees  an  opportunity  for  revenge,  and  enlist- 
ing the  discharged  man,  unfolds  his  plan.  A  valuable 
horse  is  stolen  from  the  Waltons'  stables  and  taken 
to  Wells'  shack.  Farson  gives  the  alarm  and  accuses 
Wells  of  having  stolen  the  horse,  and  evidence  points 
that  way  when  the  horse  is  found  at  Wells'  shack.  In 
the  meantime,  a  black  servant  to  the  Waltons  has 
learned  who  the  real  thieves  are  and  informs  Alice. 
She  rides  to  Wells'  shack,  arriving  just  in  the  nick 
of  time  to  save  the  new  cowpuncher's  life.  Farson  is 
then  accused  of  the  crime  by  Alice,  and  is  dragged  off 
by  the  other  cowpunchers  to  receive  his  just  deserts. 


BIOGRAPH  CO. 

"A  DECREE  OF  DESTINY." — In  this  Biograph  sub- 
ject is  presented  a  most  delightful  story  of  two  sis- 
ters, who,  brought  up  in  a  religious  atmosphere,  place 
an  importance  upon  the  efficacy  of  prayer  that  is 
beautiful.  Kenneth  Marsden,  a  young  ar  ist  in  failing 
health,  is  advised  to  go  South,  where  the  balmy  air 
is  conducive  to  a  betterment  of  his  condition.  Act- 
ing upon  this  advice,  he  leaves  his  club  friends  after 
a  little  good-bye  spread  and  is  soon  in  New  Orleans, 
where  he  expects  to  find  accommodations  with  an  old- 
time  friend  of  his  mother.  The  old  lady  receives  the 
son  of  her  dear  friend  with  open  arms,  but  her  two 
convent-bred  nieces,  Mary  and  Edith,  are  horrified 
at  the  thought  of  a  man  in  the  house.  However,  it 
isn't  long  after  his  arrival  that  he  has  made  a  de- 
cided impression  unon  the  young  ladies,  but  no  more 
than  they  have  impressed  him.  Kenneth  is  at  a  loss 
to  know  which  of  the  two  he  cares  most  for.  as  they 
are  both  so  gentle  and  artless.  Still,  he  feels  that 
Mary  likes  him,  for  he  reads  her  more  clearly  than 
Edith.  Still  he  is  impartial  in  his  attitude  towards 
them.  Some  time  later,  while  out  for  a  stroll,  he  is 
caught   in  a   rain-storm   and  drenched   to   the  skin. 


The  old  lady  is  prompt  in  her  solicitude  for  his  con- 
dition, and  though  she  administers  preventive,  he  is 
s'ricken  down  with  pneumonia  and  for  a  time  his  life 
is  despaired  of.  The  two  girls  are  ever  in  the  ex- 
treme of  anxiety  and  when  the  time  for  the  crisis  ar- 
rives Mary  s  disquietude  becomes  so  intense  that  she 
goes  and  kneels  before  the  little  shrine  to  the  Blessed 
Virgin  in  her  room  and  prays  for  his  recovery,  vow- 
ing to  consecrate  herself  to  the  church  if  her  prayers 
are  answered.  While  she  prays  there  is  a  turn  for  the 
better  in  Kenneth's  condition,  and  the  doctor  assures 
them  that  he  will  recover.  A  few  days  later  finds  him 
convalescent,  and  realizing  that  Mary's  solicitude  is 
induced  by  love,  he  is  about  to  make  his  choice  be- 
tween the  two  sisters,  and  in  fact  he  at  first  receives 
encouragement  until  she  remembers  her  vow  and  re- 
coils. This  episode  is  witnessed  by  Edith,  who  goes 
to  her  room  almost  heartbroken.  Mary,  upon  going 
to  the  room,  finds  Edith  in  tears  and " learning  the 
cause,  plans  a  subterfuge  to  send  to  Kenneth.  Well, 
the  outcome  is  that  two  weddings  take  place,  the 
spiritual  and  the  material.  Mary  is  wedded  to  the 
church  in  a  scene  showing  the  beautiful  ceremony  of 
a  postulant  receiving  the  veil,  while  Edith  is  wedded 
to  Kenneth.  The  receiving  of  the  veil  is  presented 
with  absolute  authenticity. 


"CONSCIENCE." — The 
man  is  conscience.  It 


ompelling  influenci 


morals  and  ethics;  it  is  the  rock  upon  which  the  well- 
being  of  the  human  family  is  built.  While  the  con- 
science plays  an  important  part  in  this  Biograph  pro- 
duction, there  are  two  other  points  brought  to  light — 

injustice  often  induced  by  the  third  degree  examina- 
tion. Howard  Raymond  with  his  wife  and  little  child 
are  spending  the  season  at  their  hunting  lodge.  The 
bad  coffee  furnished  for  the  first  breakfast  occasions 
a  slight  quarrel  between  Howard  and  his  wife.  Real- 
izing he  has  unreasonably  hurt  his  wife's  feelings,  he 
playfully  placates  her  and  in  a  joke  points  his  gun  at 
her,  exclaiming,  "Better  coffee,  or  you  die!"  At  this 
point  the  maid  and  the  child  enter  and  in  alarm  think 
him  in  earnest  in  the  threat,  to  the  amusement  of 
Mr.  and  Mrs.  Raymond.  Laughingly  he  starts  off  on 
his  hunting  trip,  but  he  has  hardly  departed  when 
the  maid  discovers  he  has  forgotten  his  game-bag, 
so  the  wife  hastens  after  him  with  it,  arriving  at 
his  side  jus?  as  he  has  shot  his  first  charge  at  a  deer. 
The  wife  giving  him  the  bag.  turns  to  go  back,  when 
she  is  shot  and  killed  by  a  bullet  from  the  gun  of  a 
hidden  hunter  who  has  mistaken  her  through  the 
brush  for  game.  Her  cry  startles  the  hunter  together 
with  two  others  in  another  part  of  the  woods,  all  of 
whom  rush  to  the  spot  from  whence  the  cry  came. 
The  man  who  fired  the  shot,  however,  lurks  in  the 
distance  horrified  at  the  result  of  his  carelessness, 
for  he  realizes  that  his  shot  felled  the  woman.  Hence. 
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commit.    Meanwhile,  consi 
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midst  of  the  inquisitors  and  confesses 
that  he  shot  the  bullet  that  killed  Mrs.  Raymond,  mis- 
liking  her  through  the  bushes  for  game,  thus  exon- 
erating the  poor  heart-sick  husband,  who  now  finds 
consolation  in  his  child. 


LUBIN  MFG.  CO. 

"VANITY  AND  ITS  CURE." — John  Hart  and  his 
wife  Effie  were  a  fairly  happy  young  couple.  How- 
ever, Effie  was  somewhat  peevish  and  extravagant. 
These  qualities  finally  led  to  a  quarrel  which  re- 
sulted in  Effie  going  home  to  her  mother,  Mrs.  Jenkins, 
to  whom  she  told  her  troubles.  Now,  Mrs.  Jenkins 
realized  that  there  are  always  two  sides  to  a  ques- 
tion, so  she  called  on  her  son-in-law  and  asked  to  have 
his  side  explained.  After  hearing  it  all,  her  sympathy 
was  with  John.  She  decided  to  cure  her  daughter. 
She  told  Effie  that  she  could  remain  home  as  long 
as  she  liked.  Then  she  discharged  her  hired  girl  and 
told  Effie  to  do  the  work  to  pay  for  her  board.  The 
result  to  Effie  was  weariness  of  body  and  soul  and 
blistered  hands.  She  finally  telegraphed  to  her  hus- 
band to  come  and  get  her,  but  John  wanted  the  cure 
to  be  complete  and  wired  back  that  he  was  "too  busy." 


Effie's  mother  had  concealed  he 
by  this  time  she  was  so  desperat 
to  return  to  her  husband  any  wa 


clothing,  but 
she  determined 
>ni  an  old  tea- 
pot, she  got  the  necessary  railroad  fare  and  made  the 
■rip  in  her  old  clothes.  John  received  her  with  a  joy 
which  he  tried  hard  to  conceal  and  she  was  again 
reinstated  as  mistress  of  his  house  and  heart. 

"HIS  FRIEND  THE  BURGLAR." — Ah,  what  will  not 
poor  man  do  to  escape  cruel  woman's  despotism! 

Tom  Dayton  was  very  anxious  to  get  away  to  the 
club,  but  Mrs.  Tom  Dayton  refused  to  let  him  go  out 
that  night.    He  sent  a  note  to  his  friends  at  the  club. 


telling  them  how  he  was  held  a  prisoner,  by  his 
better-half  and  asking  them  to  maneuver  in  some  way 
to  secure  his  release.  It  so  happened  that  shortly 
after  the  arrival  of  this  note,  a  burglar  was  caught  in 
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RELEASED  MARCH  GTH,  1911. 


A  DECREE  OF  DESTINY 


Trsdo  Mark. 


THE  RESULT  OF  AN  IMPULSIVE 
GIRL'S  VOW 


An  artist,  poor  in  health,  goes  to  New  Orleans  to  stay  through  the  winter.  He  stops  with 
an  old  friend  of  his  mother.  This  friend  has  two  nieces,  convent-bred  girls,  residing  with  her. 
The  girls  both  fall  in  love  with  the  artist,  who,  stricken  down  with  pneumonia,  is  at  the  point 
of  death  when  one  of  the  girls  impulsively  vows  to  consecrate  herself  to  the  Church  if  the  artist's 
lift  is  spared.  The  artist  recovers,  and  the  girl  feeling  that  it  was  through  her  prayer,  keeps 
her  vow  by  becoming  a  nun,  while  the  other  marries  him. 
Approximate  length.  995  feet. 


RELEASED  MARCH  9, 1911 

CONSCIENCE 

Showingthe  Fallibility  of 
Circumstantial  Evidence 

While  conscience  plays  an  important 
part  in  this  Biograph  production, 
there  are  two  other  points  brought 
to  light;  the  fallibility  of  circumstan- 
tial evidence  and  the  injustice  often 
induced  by  the  Third  Degree  examination.  Thewife  of  a  hunter  is  shot  by  a  stray  bullet  fired 
by  another  hunter,  who  mistakes  her  figure  through  the  brush  for  game.  The  husband  is  ac- 
cused of  killing  her.  Circumstantial  evidence  is  most  conclusive  in  assuming  he  is  guilty  of 
murder.  While  he  is  persistent  in  his  declaration  of  innocence,  he  is  subjected  to  the  ordeal  of 
the  Third  Degree,  and,  tortured  beyond  endurance,  accuses  himself  of  a  crime  he  did  not  com- 
mit. Conscience,  however,  preying  upon  the  mind  of  the  real  perpetrator,  induces  him  to  con- 
fess and  exonerate  the  heart-sick  husband.  Approximate  length,  995  feet. 
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one  of  the  club  rooms.  He  pleaded  hard  not  to  be 
arrested  and  then  one  of  the  members  thought  of  a 
plan  for  securing  Dayton's  release.  In  accordance 
with  this  plan,  one  of  the  clubmen  dressed  up  in  the 
burglar's  clothes,  masked  and  armed  with  a  jimmy, 
repaired  to  the  Dayton  home,  where  he  climbed  in  the 
window  and  gave  a  secret  club  signal  that  Dayton 
recognized  at  once.  Dayton  was  not  slow  to  "catch 
on."  He  sneaked  into  the  room,  put  a  large  cut  glass 
vase  full  of  flowers  into  the  burglars'  arms  and  told 
him  to  beat  it.  Then  he  proceeded  to  do  the  "hero" 
act,  yelling  "Stop  thief!"  "Halt,  or  I  fire!"  and  simi- 
lar commands.  He  ran  after  the  thief  with  great  cour- 
age and  absolute  fearlessness.  Mrs.  Dayton  screamed 
and  calling  after  her  husband  the  wise  injunction  not 
to  let  the  burglar  kill  him,  she  telephoned  to  the 
police.  The  burglar  led  his  pursuer  quickly  to  the 
clubhouse.  When  the  detectives  took  up  the  trail, 
they  had  no  difficulty  in  following  them  thither,  where 
the  joke  was  explained  to  them  and  the  anxious  Mrs. 
Dayton  was  notified  that  her  intrepid  husband  had  cap- 
tured the  burglar.    There's  plenty  of  fun  in  this  one. 


G.  MEL1ES. 

"THE  SNAKE  IN  THE  GRASS."— Margie  of  the 
"Flying  B"  ranch,  knew  what  it  was  to  run  across  a 
snake  in  the  tall  Texas  grass,  but  she  did  not  realize 
that  there  are  people  who,  like  snakes,  conceal  them- 
selves until  they  are  ready  to  sting.  Consequently, 
when  a  sleek-looking  tenderfoot  asked  to  become  a 
boarder  at  the  "Flying  B."  Margie  favored  him, 
though  her  father  was  suspicious. 

Margie  is  soon  smitten  with  the  stranger,  much  to 
the  chagrin  of  Jack,  the  foreman,  with  whom  Margie 


had  previously  been  very  friendly.  Jack  does  not  get 
ugly  over  the  matter,  but  keeps  his  eyes  open.  He 
knows  that  the  sheriff  is  out  for  "Texas  Ed,"  a  des- 
perado, and  he  soon  observes  that  the  sleek  tender- 
foot keps  a  villainous  supply  of  hardware  under  his 
bed  tick. 

Finally  the  day  for  cattle  shipping  comes  and  all 
know  that  there  will  be  a  liberal  supply  of  money  at 
the  ranch  house  after  the  sale.  The  tenderfoot  now 
becomes  even  more  tender  than  before. 

The  cattle  are  rounded  up  and  shipped,  and  Margie's 
father  deposits  the  money  in  the  old  family  chest. 
The  tenderfoot,  who  sits  up  late  to  read  an  innocent 
novel,  observes  this,  and  is  soon  giving  mysterious 
signals  from  a  certain  window. 

Jack  is  watching,  however,  and  just  as  a  desperate 
gang  thinks  it  has  the  ranch  held  up,  Jack  and  the 
punchers  are  on  the  job  with  the  big  guns;  and  after 
some  exciting  moments,  the  tenderfoot  is  revealed  as 
"Texas  Ed,"  the  bandit  and  snake  in  the  grass. 

It  is  needless  to  say  that  Margie  has  learned  her 
lesson,  and  takes  immediate  steps  to  square  herself 
with  Foreman  Jack. 

SELIG  POLYSCOPE  CO. 

"THE  LITTLE  SHEPHERDESS."— The  picture  opens 
with  Maria,  the  little  shepherdess,  tending  her  flock  of 
sheep  in  Southern  Italy,  when  a  peasant  brings  her  a 
letter  that  proved  to  be  from  a  girl  friend  in  New 
York,  pleading  with  her  to  sell  the  sheep  and  come  to 
America.  She  is  so  taken  in  with  the  idea,  that  she 
accepts  the  first  offer  made  for  them,  and  much  to  the 
unhappiness  of  Antonio,  her  Italian  sweetheart,  who 
finds  his  limited  means  will  not  permit  him  to  accom- 
pany her,  sails  for  the  new  world.  She  leaves  An- 
tonio behind  with  the  promise  of  a  faithful  love.  He 
works  hard  at  his  cook  oven,  saving  every  penny  to 
joint  Maria,  writing  her  regularly,  and  finally  sails 
concealed  in  the  hold  of  the  ship  as  a  stowaway. 

Upon  ,  her  arrival  in  America,  she  finds  by  inquiry 
at  a  fruit  vender,  the  home  of  her  friend.  Giovanni, 
the  fruit  vender,  plainly  shows  his  infatuation  for  the 
newcomer  and  he  receives  slight  encouragement.  Be- 
coming desperate  at  his  failure  to  win  her  from  An- 
tonio, he  schemes  to  exchange  the  letters  that  she  is 
receiving  and  accordingly  when  he  finds  the  time  is 
short  when  Antonio  is  to  arrive,  he  writes  her  a  let- 
ter saying,  "Do  not  write  me  again — I  am  married." 
This  letter  he  places  in  the  envelope  and  removing 
the  real  letter  notifying  her  of  his  coming,  she  is 
heartbroken  to  think  that  she  was  to  be  disappointed 
in  Antonio. 

Giovanni,  making  good  his  opportunity,  again  forces 
his  attentions  and  the  poor  disconsolate  Maria  fool- 
ishly accepts  his  proffered  aid  and  a  few  days  later 
they  are  married  but  very  unhappy.    In  the  meantime, 


Antonio  has  arrived  and  is  completely  unnerved  at 
the  news  of  her  marriage,  but  proves  a  friend  in 
need.  The  drunken  brawl  of  Giovanni  and  the  organ 
grinder  frees  her  of  the  unhappy  yoke  and  leaves  her 
free  to  receive  her  first  and  only  love.  Completing  a 
picture  of  unusual  merit  that  is  destined  to  please  the 
masses. 


"THE  MEDALLION."— The  story  of  this  picture  is 
laid  in  Italy,  during  the  early  17th  century,  and  con- 
cerns itself  with  the  love  and  suffering  of  David,  a 
great  painter.    At  the  beginning  he  is  seen  happily 
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Released  Thursday,  March  9 

MIS  FRI 

This  story  is  full  of  a  droll  absurdity  that  will  keep  an  audience  laughing  from  first  to  last.  It  has  to  do  with  the 
adventures  of  a  man  who  couldn't  go  to  the  club  because  "his  wife  wouldn't  let  him."  But  by  a  clever  plan  he  escapes 
the  vigilance  of  his  better  half  and  joins  his  jovial  comrades. 

Released  Monday,  March  13 


IM 


Length,  about  1000  feet 

SINGER 


A  pretty  drama  depicting  a  great  prima  donna's  love  for  a  poor  tenor  who  is  "right  down  on  his  uppers."  Having 
fallen  in  love  with  his  voice  she  seeks  to  know  more  about  him,  finds  he  is  very  poor  and  has  him  selected  for  the 
leading  tenor  role  in  her  new  opera.  Later  he  selects  her  for  the  "leading  role"  in  his  life.  Convincingly  acted  and 
well  staged. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,    20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 


LONDON 
BERLIN  : 


45  Cerrard  St.,  W. 
35  Friedrich  Str. 
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A  Remarkable  Film  will  be  Released  on  Wednesday,  March  29, 1911 
Dr.  Charcot's  Trip  Toward  the  South  Pole 

His 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 
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Barber's 
Daughter 


The  Cormorants,  or  Japanese  Catch- 
ing Fish  with  Birds 


First  Sweetheart 


A  COMEDY 


About  505  feet 


The  Ambitious 
Bootblack 


GAUMONT 

Tuesday 
March  7,  1911 
About  955  feet 


A  COMEDY 


About  560  feet 


GAUMONT 
Saturday 
March  11, 1911 
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Beautiful  Gorges 
of  Tarn 


A  COMEDY 
About  450  ft. 


ECLIPSE 
Wednesday,  March  8,  1911 
About  1020  feet 


A  TRAVELOGUE 

About  415  feet 


The  Fury  of  a 
Woman  Scorned  A 


About  720  ft. 


Beautiful  Wye 
Valley,England 


CEORCE  KLEINE, 


52  STATE  STREET 
CHICAGO,  ILLINOIS 


A 
IM 


engaged  upon  the  miniature  portrait  of  his  betrothed, 
and  he  leaves  her  to  finish  it  on  the  morrow. 

Unknown  to  David,  his  betrothed  has  a  brother  in 
prison,  and  his  shame  is  kept  hidden  for  the  honor  of 
the  family.  This  brother,  escaping  from  his  cell,  goes 
by  night  to  his  sister's  room  to  beg  money  and  a 
disguise,  that  he  may  fly  to  distant  lands.  David 
coming  to  serenade  her,  sees  the  brother  leave  her 

demanding  trust  as  well  as  love,  is  too  proud  to  tell 
him  the  truth. 

David,  heart-broken,  goes  to  a  monastery  to  seek 
refuge  from  the  world  in  seclusion.  While  there  he 
sees  the  brother,  ragged  and  ill,  approach  begging 
shelter  and  alms  from  the  good  monks.  He  nurses 
him  and  learns  from  his  lips  the  truth,  that  Gianetta 


is  his  sister.  A  great  revulsion  of  feeling  takes  place 
in  his  heart,  but  he  realizes  that  he  has  wrecked  his 
life  and  dares  not  ask  forgiveness.  A  monk  sees  his 
grief  and'  begs  him  to  seek  solace  in  painting  a  mas- 
terpiece for  the  altar. 

This  he  does,  but  he  is  stricken  to  the  heart  and 
grows  we  aker.  Gianetta  on  her  way  to  church  sees 
him,  weak  and  ill,  crossing  the  plaza.  She  follows 
to  his  studio  in  the  church  and  she  is  full  of  pity  and 
love.  There  they  come  to  understand  each  other,  but 
it  is  too  late,  and  David,  fainting,  is  carried  by  the 
monks  to  the  foot  of  the  calvary,  where  he  passses 
away. 

PATHE  FRERES 

"MAX  EMBARRASSED." — Max  makes  a  great  hit 
with  two  sisters,  but  is  undecided  as  to  which  one  he 
likes  the  best,  and  when  he  attempts  to  ascertain 
what  the  feelings  are  of  the  two  young  ladies,  his 
embarrassment  is  so  great  he  gives  up  in  despair. 


king  I  hat  thev 
they  do,  how- 


rel  until  they  arrive.  Max  obeys  and  when  they  do 
finally  come   they  quickly  clamp   the  barrel   top  in 

shove  and  away.1l   goes'.'1  landing  Anally'"'!/'!6  swift 

Mils  and  at  last  out  to  sea.  and  here  Max  breaks  the 
top  off  and  looks  about  him.  In  the  barrel  he  finds  a 
arffer  pigeon  placed  there  by  the  girls  before  they 

the  bird  which  flies  away  to  its  home.    Here  the  girls 


read  the  letter  which  thanks  them  for  their  courtesy 
and  says  that  he's  glad  to  be  rid  of  both  of  them. 

"RED  DEER'S  DEVOTION*." — The  station  agent  at 
Coyote  Junction  has  a  charming  daughter,  May,  who 


has  her  own  troubles  keeping  the  cowboys  and  loaf- 
ers in  their  place.    Once,  when  accosted  by  a  big  fel- 


low, she  is  saved  from  his  company  by  Red  Deer,  an 
Indian  living  nearby.  He  takes  the  girl  home  and 
in  their  short  walk  falls  in  love  with  the  "paleface 
lily."  The  next  day  May  gives  Red  Deer  her  photo- 
graph, and  following  the  custom  of  his  people,  to 
give  gift  for  gift,  Red  Deer  appears  at  May's  home 
later  with  furs  and  blankets  and  a  proposal  of  mar- 
riage. When  he  offers  the  latter  Red  Deer  makes  a 
quick  exit  through  the  window  with  May's  daddy  and 
a  shotgun  as  a  close  second.  May  has  become  enam- 
ored, however,  and  decides  to  run  away.  This  she 
attempts  to  do,  but,  by  a  series  of  misadventures,  falls 
into  the  hands  of  a  bunch  of  desperadoes,  chief  of 
whom  is  the  man  Red  Deer  interfered  with  in  the 
opening  of  the  story.  Red  Deer  also  is  captured.  By 
a  ruse  both  captives  manage  to  escape.  Just  how  it 
is  done  and  the  reward  Red  Deer  received  is  most 
entertainingly  told  in  the  film. 


•  AFTER  THE  BOXING  BOUT."— A  comedy  showing 
two  "would  be"  boxers  end  an  argument  on  a  raft  in 
the  river.  Both  knights  of  the  padded  mitts  are  ter- 
ribly punished,  but  have  nice  clean  water  to  fall  in, 
they  did  not  show  the  real  effect  of  the  encounter, 
You  should  see  some  of  the  new  blows  introduced; 
they  would  make  Corbett  and  Kid  McCoy  wonder  how 
they  were  so  stupid  as  to  not  invent  them. 


"UNDYING  LOVE."— Folchetto,  a  troubadour  at- 
tached to  the  castle  of  Count  Raymond  of  Toulouse, 
falls  deeply  in  love  with  Nelda,  the  niece  of  Count 
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Raymond,  who  in  turn  has  her  own  little  love  affair 
with  the  Chevalier  Bridonne.  Xelda,  however,  obeys 
her  uncle,  who  desires  her  marriage  with  Folchetto, 
whom  he  raises  to  the  rank  of  Chevalier,  and  her  poor 
little  romance  with  the  handsome  Chevalier  Bridonne 
is,  for  the  time,  shattered.  War  breaks  out  in  Aus- 
tria, where  Count  Raymond  has  a  great  castle  and  his 
dependents  on  the  estate  send  a  message  to  the  Count 
asking  for  help.  Raymond  delegates  Folchetto  for  the 
task,  which  he  performs  faithfully,  returning  vic- 
torious. On  his  return,  however,  he  finds  that  his 
wife  has  found  the  attentions  of  Bridonne  pleasant 


and  he  challenges  him  to  a  duel,  in  which  he  kills 
the  Chevalier.  Nelda,  crazed  over  the  death  of  the 
man  she  loved,  flings  herself  from  a  cliff  into  the  sea. 
Folchetto  becomes  a  monk  and  until  the  day  of  his 
death  was  haunted  by  the  vision  of  his  wife. 


"REGATTA  ON  THE  MEKONG  RIVER."— Showing 
the  annual  boat  races  on  the  Mekong  River.    This  film 


will  be  a  treat  to  all  lovers  of  yacht  racing,  as  it  has 
the  real  atmosphere.  There  are  many  novelties  intro- 
duced which  will  interest  a  skipper. 


"A  LONELY  LITTLE  GIRL."— Mr.  and  Mrs.  Mar- 
shall, having  lost  their  only  child,  find  home  an  empty 
place.  One  day  Mrs.  Marshall  sees  the  little  young- 
sters in  an  orphan  asylum  marching  by,  and  calling 
her  husband,  she  plans  to  adopt  one.  They  hurry 
away  to  the  "Home"  and  find  a  beautiful  little  girl 
who  appeals  to  their  very  souls,  and  they  take  her 
home.  The  parting  scene  between  the  little  girl  and 
her  brother,  who  is  also  in  the  asylum,  is  very  pa- 
thetic. Some  days  later  the  foster  parents  of  little 
Margaret  notice  that  she  doesn't  seem  well  and  are 
greatly  worried.  In  her  own  room  Margaret  gets  out 
her  old  rag  dolly  and  lavishes  her  love  upon  it,  turn- 
ing aside  from  her  new  and  costly  toys.  Finally,  pin- 
ing for  her  little  playfellow  of  other  days,  she  steals 
out  of  the  house  and  starts  for  the  orphanage,  but 
loses  her  way.  She  is  found  asleep  by  a  mounted 
officer  and  returned  to  her  adopted  parents  and  put  to 
bed.  A  big-hearted  physician,  who  is  called  in,  diag- 
noses her  case  as  one  of  lonesomeness  and  the  little 
brother  is  brought.  Now  Margaret's  recovery  is  rapid 
and  in  the  final  scene  we  see  the  happy  children  and 
their  happier  new  parents.  Margaret  is  the  most 
winsome  little  girl  ever  seen  in  motion  pictures. 


GAUMONT. 

(George  Kleme.) 


"THE  BARBER'S  DAUGHTER." — Maurice,  a  village 
gallant,  after  being  properly  snubbed  by  Louise,  be- 
cause of  his  impudence,  wagers  with  the  boys  that  he 
will  soon  win  a  kiss  from  her. 

He  then  tries  coaxing  as  a  means  of  gaining  his 
goal.  She  agrees  to  give  him  a  kiss  if  he  first  allows 
her  to  cut  his  hair  and  remove  his  beard  and  mus- 
tache. Maurice  agrees,  but  decides  ere  long  that  he 
will  gladly  lose  the  wager. 


"THE  AMBITIOUS  BOOTBLACK." — Jim  is  a  most 
ambitious  white  boy,  who  is  looking  for  a  job.  He 
hunts  everywhere,  but  no  one  seems  to  want  a  smart, 
industrious  white  boy.  After  seeing  several  signs 
wanting  negroes,  Japs,  chinks,  wops,  etc.,  Jim  decides 
to  black  up  a  coon  and  take  a  job  as  bootblack.  The 
trick  works  O.  K.,  until  the  sun  comes  out  and  the 
"black"  begins  to  run,  then  there  are  many  funny 
complications  threaded  throughout  the  story. 


"HIS  FIRST  SWEETHEART."— Visit  your  youthful 
days  by  seeing  this  ^clever  enactment  of  Cupid's  first 

The  clever  swain  of  our  story  is  fortunately  enabled 
to  save  his  sweetheart's  home  from  the  vandalism  of 
two  bold  robbers. 

A  vein  of  excellent  comedy  runs  throughout  the  sub- 
ject. 


trip 


•THE  BEAUTIFUL  GORGES  OF  TARN." — 
along  this  famous  tributary  of  the  Garonne  r 
Southwestern  France.  We  ride  about  forty  miles  b 
boat,  between  wonderful  cliffs  and  forest  covers 
slopes. 


URBAN-ECLIPSE. 


(George  Kleine.) 
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Belisaire  with  some  powerful  acid.  Antonina  hears 
of  the  plot,  and  while  the  bravos  sleep,  as  they  lie 
in  wait  for  Belisaire,  she  substitutes  some  harmleoS 
liquid  for.  the  acid,  and  warns  her  lover.  The  bottle 
is  emptied  in  Belisaire's  face  while  he  sleeps,  he  pre- 
tends he  has  really  been  blinded,  waiting  for  an  oppor- 
tunity to  leave  the  army  and  enjoy  wedded  happiness 
with  Antonina.  Dark  days  fall  upon  the  State,  and 
Justinian  misses  the  sage  counsel  of  Belisaire.  The 
people  clamor  for  his  return,  he  comes  back  to  the 
Court,  and  denounces  Theodora  for  her  treachery.  The 
wretched  woman  is  hurried  away  to  punishment,  and 
Belisaire  once  more  takes  the  helm  of  the  ship  of 
State. 

"BEAUTIFUL  WYE  VALLEY,  ENGLAND."— Rhay- 
ader Bridge  and  Builth  Rapids,  "a  rush  of  many  wa- 
ters." Symonds  Yat,  a  typical  view  of  the  Wye  coun- 
try. The  old  and  new  in  locomotion.  The  Chepstow 
Railway  and  an  old  English  coracle.  Seven  Sisters 
Rock.  Tintern  Abbey,  a  gem  in  a  beautiful  setting. 
Chepstow  Castle.  Hereford,  the  many-arched  bridge. 
Ross,  the  market  place. 

KALEMCO. 

"THE  IRISH  HONEYMOON."— Larry  Malone  and 
Maggie  McClusky  get  married,  and  for  a  honeymoon 
trip  decide  to  journey  through  the  home  country  of 
their  ancestors.  Through  a  shower  of  rice  they  leave 
their  New  York  home  in  an  automobile,  drive  to  the 
pier  and  board  the  steamship  Baltic  in  which  they 
cross  the  ocean.  Arriving  at  Cork,  Ireland,  they  de- 
cide to  see  the  city  from  the  celebrated  Queen's 
College  Road.  From  this  road  they  have  a  wonder- 
ful panoramic  view  of  the  city.  They  next  charter 
a  jaunting  car  and  ride  out  to  Blarney  Castle  on  the 
old  Blarney  Road.  Arriving  at  Blarney  Castle  Larry 
performs  the  celebrated  feat  of  kissing  the  Blarney 
Stone,  quite  a  hazardous  undertaking.  A  day  is  spent 
at  the  beautiful  Muckross  Abbey,  Killarney,  and  the 
following  day  a  drive  is  enjoyed  through  the  pictur- 
esque Gap  of  Dunloe.  They  next  visit  Serpent  Lake. 
This  remarkable  body  of  water  is  one  of  the  sight- 
seeing places  of  the  Emerald  Isle.  Maggie  tells  Larry 
they  must  have  a  sail  on  the  beautiful  Lakes  of  Kil- 
larney. Next  in  order  is  Middle  Lake  with  its  rug- 
ged rocky  sides  and  the  remarkable  Colleen  Bawn 
Rock  about  which  many  legends  have  been  written. 
Shooting  the  Rapids  under  Weir  Bridge  follows.  The 
act  of  guiding  a  boat  down  these  Rapids  requires  no 
little  skill.  Dublin  is  next  visited  and  our  friends 
decide  to  see  the  city  from  the  top  of  a  bus. 

No  American  would  think  of  visiting  Ireland  with- 
out making  a  trip  to  "Glencairn,"  the  home  of  Rich- 
ard Croker,  Esq.,  Tammany's  great  old  chief.  Our 
couple  called  on  Mr.  Croker  and  were  pleasantly  en- 
tertained. Returning  to  America,  Larry  and  Maggie 
take  up  a  position  in  the  bow  of  the  steamer  watch- 
ing for  the  Bartholdi  Statue  of  Liberty,  a  sight 
which  gladdens  their  heart  and  means  Home,  Sweet 
Home. 

"THE  MISSION  CARRIER."— The  carrier  from  old 
Mexico  arrives  at  the  Mission.  A  girl  in  the  crowd 
outside  the  Mission  goes  to  tell  the  priest  the  car- 
rier has  come.  The  priest  walking  down  the  steps 
of  the  Mission  meets  the  carrier  and  presents  De- 
lores,  who  has  accompanied  him.  The  jcarrier  is 
much  impressed  with  the  beauty  and  grace  of  Delores 
and  as  a  result  of  their  first  meeting  they  exchange 
rings.  Paquita,  wrho  has  long  admired  the  handsome 
carrier,  seeing  the  exchange  of  rings,  through  jeal- 
ousy, vows  to  separate  the  lovers.  A  little  later  on 
she  attracts  the  attention  of  the  carrier  by  throw- 
ing him  a  rose.  He  carelessly  picks  it  up,  but  De- 
lores,  who  has  seen  the  action  .takes  it  from  him 
and  stamps  it  under  her  feet.  Paquita  comes  up  at 
Delores'  departure  and  while  talking  with  the  car- 
rier, sees  the  ring.  Taking  his  hand,  she  slips  the 
ring  from  his  finger  and  put  it  on  her  own.  The 
carrier  demands  the  ring  back,  but  Paquita  laughs 
and  goes  away.  In  the  afternoon  of  the  same  day 
Paquita  visits  Delores  In  the  garden  of  her  home. 
While  talking  to  Delores,  Paquita  apparently  un- 
consciously lays  her  hand  on  Delores,  who,  seeing 
the  ring,  starts  to  ask  her  where  she  got  It,  but 
stops.  Paquita  seeing  her  looking  at  it,  pretends 
to  be  embarrassed,  telling  her  that  the  carrier  gave 
it  to  her.  Delores,  believing  she  has  been  deceived 
by  the  Carrier,  decides  to  have  nothing  further  to  do 
with  him.  Next  day,  while  Delores  is  talking  to  the 
priest,  the  carrier  comes  up  for  his  packet,  ready 
to  start  over  the  mountains;  Delores  turns  her  head 
proaches,  then  takes  her  way  to  a  wayside 
eeps  and  kneels  in  prayer.  The 
tries  to  comfort  her.  She  tells 
>od  Father  suggests  that  she  ride 
I  wish  him  God  speed,  telling  her 
;hreatens  him  as  he  rides  on  his 
long  journey.  At  first  she  refuses,  then  carried  away 
by  her  love  for  the  carrier  she  rides  after  him. 

The  ride  over  the  mountains,  the  attack  by  Ca- 
huillos  Indians  upon  the  carrier  and  the  danger  into 
which  Delores  rides  and  the  gallant  rescue  by  Mis- 
sion people  are  all  thrillingly  portrayed  by  the 
Kalem  Players. 

VITAGRAPH  CO. 

"BETTY  BECOMES  A  MAID."— Margaret  Is  the  old- 
er and  Betty  the  younger  of  two  sisters;  naturally, 
Margaret  claims  precedence.  Their  brother  Jack  writes 
home  from  college  stating  that  he  will  bring  a  young 
unmarried  millionaire  friend  to  spend  a  few  days 
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Here's  Another  Record-Breaker! 

Beautiful  Scenes — Exquisite  Photography 

^ROMANCE 
ON  "BAR  0." 


Released  Sat.,  March  11th 


(Western  Drama)       Length,  approx.  1000  feet 


Working  amidst  beautiful  scenes  in  south- 
ern California  this  Essanay  Western  pro- 
duction excels  all  previous  subjects  pro- 
duced by  this  company,  in  scenic  beauty, 
exquisite  photography  and  excellent 
acting.  This  is  an  extraordinary  sub- 
ject and  will  make  a  hit  with  every 
audience. 


OH,  YOU  TEACHER" 


Released  Tuesday,  March  14th 


(Farce  Comedy) 


Length,  approximately  1000  feet 


A  farce  comedy  that  will  make  millions  laugh — equal 
in  humorous  qualities  to  the  Essanay's  big  comedy  success 
of  last  week  "Taming  A  Tyrant."  Read  McQuade's 
article  in  this  Index. 


ASK  FOR  ESSANAY  POSTERS. 


GET  ON  OUR  MAIL  LIST. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 


LONDON:  5  Wardour  St.  W. 


BERLIN:  35  Frledrlch  Sir. 


with  them.  Margaret  immediately  gets  in  line  to  set 
her  cap  for  the  young  visitor  and  warns  Betty  not 
to  be  too  presumptuous,  for  Margaret  is  well  aware 
that  Betty  has  the  advantage  in  looks  and  winsome- 
ness.  In  order  to  give  her  sister  every  chance,  Betty 
says  she  will  play  waitress. 

Brother  Jack  and  his  friend  join  the  family  at  din- 
ner, Margaret  pays  considerable  attention  to  Jack's 
friend,  but  he  is  attracted  by  Betty,  who  is  now  act- 
ing as  serving  maid.  He  is  so  smitten  by  the  pretty 
maid,  that  he  can  see  nothing  else  and  Margaret  be- 
comse  greatly  incensed. 

The  young  millionaire  makes  up  his  mind  to  get 
acquainted  with  the  waitress  and  Jack  agrees  to  help 
him,  not  letting  him  know  that  she  is  his  own  sister 
Betty,  of  whom  the  young  fellow  has  heard  a  great 
deal.  He  follows  Betty  into  the  kitchen,  bribes  the 
cook  to  let  him  sit  there  until  he  meets  the  pretty 
girl.  When  she  comes  in,  he  makes  love  to  her,  and 
in  the  excitement  both  he  and  Betty  get  covered  with 
ffour  and  sit  in  the  dough  which  the  cook  has  been 
mixing.  To  add  to  the  fun  of  it  all,  Betty  tries  to 
protect  her  face  with  the  dough,  from  the  kisses 
which  the  young  fellow  is  trying  to  give  her,  she  is 
a  sight  to  behold,  but  nothing  daunted,  he  makes  a 
hole  in  the  dough  and  succeeds  in  planting  two  or 
three  kisses  on  her  pretty  mouth. 

Betty's  father  comes  into  the  kitchen  with  Mar- 
garet, the  young  millionaire  tells  them  he  is  in  love 
with  the  waitress;  explanations  follow,  Betty's  iden- 


tity is  made  known.  The  young  fellow  proposes  to 
her,  there  and  then,  the  father's  consent  is  gained 
and  Margaret  joins  in  with  all  the  rest  in  offering 
congratulations  to  her  little  sister  and  her  intended. 

"THE  ACHING  VOID."— A  society  drama.  A  fash- 
ionable woman  without  children  hungers  for  the  love 
which  she  has  been  denied  and  grieves  at  the  cold- 
ness of  her  husband,  who  also  longs  for  an  off-spring. 
Mrs.  Martin  tries  to  forget  her  loneliness  by  ming- 
ling in  the  diversions  and  pastimes  of  society.  Mr. 
Martin  for  the  same  reason  finds  no  comfort  in  his 
home  and  gives  himself  entirely  to  business  and  his 
club.  They  do  not  have  even  the  consolation  of  each 
other's  society,  while  one  is  engaged  in  her  or  his 
pursuits,  t>>e  other  is  occupied  elsewhere;  they  yearn 
for  that  pact  of  human  love  and  family  unity  which 
makes  the  home  a  place  of  happiness  and  a  joy  at  all 
times,  the  prattle  of  the  child  and  the  affections  o 
one  common  interest. 

Mrs.  Martin's  sister,  visiting  the  city,  leaves  her 
little  daughter  with  her  aunt,  Mrs.  Martin,  to  spend 
the  day  with  her.  Mrs.  Martin  is  delighted,  and 
when  the  child  calls,  she  clasps  her  to  her  bosom, 
giving  vent  to  her  motherly  instincts  and  womanly 
nature.  Mrs.  Martin  has  made  a  previous  engage- 
ment to  attend  a  bridge  whist,  leaves  the  little  girl 
at  home  and  attends  the  card  party.  She  wins  the. 
prize,  a  doll,  which  she  takes  home  to  her  little 
niece. 
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GUNDLACH  PROJECTION  LENSES 

MAKE  THE  PICTURE  SO  MUCH  SHARPER  AND  BRIGHTER  THAT  YOUR 
PATRONS  WILL  TALK  ABOUT  IT 

TO  ORDER,  all  you  have  to  do  is  state  the  height  and  width  of  the  screen 
and  the  distance.    The  lenses  we  furnish  will  make  the  picture  the  exact  size  you  want  it  and  may  be  ordered  subject  to  approval 
from  us  or  through  your  Film  Exchange. 

A  complete  .tock  of  our  lenses  is  carried  by  the  NICHOLAS  POWER  CO.,  115-117  Nassau  Street,  New  York 

Insist  upon  getting  our  lenses  when  you  buy  a  new  machine  Write  for  information 

CU  N  DLACH-M  AN  H ATTAN  OPTICAL  COMPANY 

828  CLINTON  AVE.  SO.,  ROCHESTER,  N.  Y. 


C  £ 


ANDARD 


THE  MACHINE  THAT 
GIVES  RESULTS 

FULLY  GUARANTEED 


A  perfect  machine  in 
every  respect  that  will 
stand  the  grind  of  years 
without  costing  one  cent 
for  repairs.  With  all  its 
vital  parts  constructed  of 
case-hardened  steel  the 
"STANDARD"  is  a 
masterpiece  of  mechan- 
ism. 

Write  for  catalog  F 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK  CITY 


IMPORTANT  TO  LICENSED 
EXHIBITORS  and  OPERATORS! 

Patches  made  with  BULL  DOG  Film  Cement  never  come  apart. 

It  does  not  thicken  nor  deteriorate,  no  matter  how  long  it  stands. 

BULL  DOG  Cement  is  the  best  N.  I.  Cement  ever  made.  Every 
licensed  exchange  in  Chicago  handles  BULL  DOG  Cement  exclusively. 

We  sell  BULL  DOG  Cement  by  the  gallon  and  in  bottles  to 
exchanges. 

The  ONE  DROP  OIL  CO.,  Mfrs. 


4059  N. 47th  Avenue 


CHICAGO 


You  Don't 
need  to  waste 
r  time  testing 
CTRA"  Pink 
bons,  because 
e  proven  their  merit. 
ELECTR  A"  stamped 
is  synonymous  with 


quailty. 


EC 


ELECTRA 


Sole  Importer  for  United  States 
and  Canada 

Hugo  Reisinger 
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11  Broadway 
NEW  YORK 


WHAT   THEY   SAY  ABOUT 


SILVO    KURTAIN  KOAT 


Pottsville,  Pa.,  Dec.  8,  1910. 
Please  ship  C.  O.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the 
other  can  and  found  it  to  be  the  greatest  thing  I  ever  saw. 


Kansas  City,  Mo.,  Dec.  17,  1910. 

We  have  examined  Mr.  's  curtain  and  have  nothing  but  praise 

for  the  results  in  comparison  with  other  curtains. 


$6.0  0 


and  following  directions  will  give  you  the  same 
results  as  above.  One  can  covers  350  square 
feet.    Order  from  your  exchange  or  C.  O.  D. 


I  IN 


2109  W.  Lake  Street,  Chicago,  III. 
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EDISON  FILMS 


Tuesday,  March  14th 


ALL  FOR  THE  LOVE 
OF  A  LADY 


A  story  of  old  England — how  a 
young  lady  masqueraded  as  a  cavalier 
to  warn  her  true  love  of  danger.  The 
film  is  beautifully  staged  and  acted, 
with  plenty  of  comedy  and  has  one  of 
the  best  fights  ever  shown  on  the 
screen. 


Wednesday,  March  15th 
THE 

DEPARTMENT  STORE 

An  unusual  little  story  dealing  with  boys 
and  girls  employed  in  a  department  store.  The 
incidents  portrayed  are  both  pathetic  and  hu- 
morous and  the  character  studies  clean  cut. 

BABY'S  FALL 

(On    One  Reel.) 

The  cutest  little  girl  ever  shown  tails  out  of 
the  window.  The  mother  faints,  the  doctor  is 
called,  the  ambulance  dashes  down  and  the 
police  turn  out  only  to  find  the  youngster 
having  the  time  of  its  life  playing  with  dolly 
in  an  awning.    Clever  and  very  funny. 


Friday,  March  17th 

THE  WEDDING  BELL 

As  in  "THE  MAN  WHO  LEARNED" 
and  "THE  RED  CROSS  SEAL"  this 
film  teaches  a  lesson  of  great  sanitary 
importance  combined  with  a  story  that 
is  impressive  and  touching.  The  crimi- 
nal indifference  which  rich  men  some 
times  exhibit  towards  the  condition  of 
their  property  is  strongly  brought  out 
and  the  whole  subject  is  one  that  will 
be  widely  talked  about. 


Do  not  fail  to  book  the  release  of  March  31st,  "BETWEEN  TWO  FIRES,"  from  "THE  CONQUEROR  INVINCIBLE,"  by  Roy  Norton 
Send  for  information  regarding  our  LOBBY  DISPLAY  FRAMES  and  Photographs  of  Edison  Players 
The  KINETOGRAM— issued  twice  a  month,  furnished  free  upon  request 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 
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heir  own  and  invest  them 
with  what  might  have  heen  had  they  been  blessed 
with  a  famliy  of  their  own.  Sitting  at  their  own 
hearth  contemplating  these  things,  a  domestic  in- 
stinct prompts  Mr.  Martin  to  enfold  his  wife  lovingly 
in  his  arms  and  console  her  with  the  assurance  of 
his  love  and  sympathy  for  her  privation. 


"DAVY  JONES."— Mrs.  Davy  Jones  receives  a  let- 
ter from  her  mother  that  the  Ladies'  Card  Club  meets 
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C.  W.  RITTER  TO  HAVE  CIRCUIT 

Red  Bank  Picture  Man  Starts  Circuit  in  N.  J. 

Charles  W.  Ritter,  owner  and  manager  of  the 
Empire  Theatre,  Red  Bank,  N.  J.,  which  pro- 
duces vaudeville  and  motion  pictures,  has  starte  1 
a  chain  of  like  houses  throughout  the  State. 

A  few.  days  ago  he  gave  out  a  contract  for  the 
erection  of  a  theatre  at  Rahway,  N.  J.  The 
building  will  be  one  story,  of  unique  design,  and 
will  seat  about  900  people.  It  will  have  all  the 
modern  improvements  for  the  comfort  of  the 
patrons  and  will  be  ready  for  occupancy  April  1 . 

On  Thursday,  Feb.  23d,  Mr.  Ritter  closed  ne- 
gotiations for  the  possession  of  a  large  store  at 
Manasquan,  N.  J.,  which  will  be  turned  into  a 
vaudeville  and  picture  house.  It  will  be  opened 
on  March  4.  Three  performances  a  week  will 
be  given.  The  audience  room  will  accommodate 
800.  This  will  be  the  only  amusement  place  of 
the  kind  in  that  section  and  the  prospects  look 
rosy,  Ritter  thinks,  for  a  successful  venture.  He 
will  use  the  same  vaudeville  stars  and  films  in 
the  chain  of  theatres. 


NEW    $40,000   THEATRE    FOR  BERKELEY. 

Enoch  Merrill  let  a  contract  for  the  erection 
of  a  $40,000  theatre,  the  first  playhouse  ever 
built  in  Berkeley,  Cal.  The  structure  is  ex- 
pected to  be  completed  in  about  three  months 
and  will  have  all  of  the  modern  appliances  of 
the  theatres  of  to-day.  It  will  be  located  at  the 
corner  of  Shattuck  avenue  and  Haste  street.  The 
announcement  of  the  new  theatre  comes  after  an 
agitation  for  such  a  structure  by  numerous  civic 
organizations.  The  theatre  will  be  dedicated  to 
vaudeville  and  motion  pictures. 


SAVOY  PHOTOPLAY  THEATRE  REMODELED 

Atlanta's  Latest  House  a  Beauty. — To  Use  First 
Run  Pictures. 

Under  the  direction  of  William  Oldknow, 
whose  name  has  become  synonymous  for  the 
best  and  highest  class  motion  picture  attractions 
in  Atlanta,  Ga.,  the  Savoy  Theatre,  at  79  Peach- 
tree  street, -is  being  enlarged  and  brilliantly  re- 
decorated in  the  German  renaissance  style.  It 
will  be  opened  to  the  public  next  week  as  the 
most  gorgeously  appointed  and  most  comfortable 
5  cent  motion  picture  theatre  in  the  United 
States. 

All  the  appointments  will  be  new  and  in  the 
best  of  taste.  The  theatre  will  have  a  seating 
capacity  of  400,  and  will  be  a  veritable  little 
jewel. 

In  it  will  be  presented,  as  in  the  past,  yet  on 
a  still  more  generous  scale,  a  daily  changing  pro- 
gram of  strictly  first-run  motion  picture  films. 
The  incidental  music  will  be  the  best  that  money 
can  procure.  The  pianist  will  be  George  Perfect, 
probably  the  finest  pianist  who  has  ever  come 
south.  Richard  Shine  will  have  charge  of  the 
drums  and  traps,  including  cathedral  chimes 
and  xylophone. 

A  $5,000  automatic  pipe  organ  will  shortly  be 
installed  in  the  foyer.  There  will  be  no  "illus- 
trated songs,"  or  vaudeville.  It  will  be  a 
straight  motion  picture  show,  of  the  highest 
class.  Patrons  will  be  glad  to  learn  that  the 
new  floor  is  pitched  at  an  angle  making  it  pos- 
sible for  everybody  to  see,  even  though  the 
ladies  do  not  remove  their  hats.  The  opening 
will  be  looked  forward  to  with  pleasure  by  all 
Atlanta  lovers  of  refined  amusement. 
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KALE  IV1 


SHOWING  HOW  THE  BOTTOM  OF  THE  OCEAN  IS  INSPECTED 

This  remarkably  interesting  film  gives  a  gra 
work  of  a  professional  diver.  We  see  him  ad; 
ting  on  and  making  fast  the  metal  and  gla 
operation  of  the  air  pump  which  conveys  ail 
uncer  water.  We  see  the  slow  and  sure  footed 
to  the  river's  bottom  <>nd  the  method  by  which 


LENGTH  565  FEET 


and  the  spectacular  feat  of  bio 
The  life  of  a  professional  diver 
cool  head  and  steady  nerve  at  i 
We  believe  this  film  will  pre 
of  the  motion  picture  theatre. 


IK  up 


On  the  same  reel 


THE  HUNTER'S  DREAM 


•  insight 
ing  his  si 


to  all  patrons 


LENGTH,  365  FEET 


Rosenfeld  about  to  go  on  a  hunting  trip  takes  a  nap  and  has  a 
dream.  What  occurs  during  this  dream  causes  Rosenfeld  to  promise 
himself  that  he  will  be  a  better  man  eschewing  all  liouors  and 
Welsh  rarebits. 


A  CGMEDY  WELL  WORTH  SEEING 


RELEASED  WEDNESDAY,  MARCH  15th 


THE  ROMANCE  OF  A  DIXIE  GIRL 


RELEASED  FRIDAY,  MARCH  17, h,  LENGTH  980  FEET 


At  a  party  Mrs.  Allison  announces  her  daughter  Millie's  engagement 
to  Jim  Turner.  A  few  days  later  war  breaks  out  between  the  North 
and  the  South.  Richard  Millie's  brother,  casts  his  lot  with  the 
Confederacy,  while  her  sweetheart,  Jim  Turner,  believes  his  duty 
lies  with  the  North.  Three  years  later  Richard  is  ordered  to  the 
enemy's  camp  to  secure  information.  Disguised  as  an  escaped 
Union  prisoner  he  gains  admission  to  the  camp  and  secures  im- 
portant documents.  The  loss  is  discovered  by  the  Union  officers. 
Jim  Turner,  in  charge  of  a  detachment,  is  detailed  to  pursue  the 
unknown  spy.  The  next  night  Richard,  who  has  been  wounded  while 
running  the  lines,  seeks  protection  in  his  mother's  home,  which 
happens  to  be  within  the  field  of  action.  Jim,  pursuing  the  fleeing 
Confederate,  recognizes  Millie's  brother,  who  through  the  courage 
of  the  ladies  of  the  household  successfully  escapes. 

After  the  war  Jim  Turner  returns  to  the  South  to  claim  Millie 
his  sweetheart.  At  first  she  refuses  to  forgive  him  for  having 
fought  against  her  people,  but  through  the  influence  of  Richard 
her  brother  they  decide  to  forgive  and"  forget. 

THIS  IS  ONE  OF  THE  BEST  OF  THE  KALEM  WAR  STORIES 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  postpaid 

A  set  of  10  Photos  of  the  principal  Kalem 
Players,  each  7x9^  inches  in  size,  for  $1.20, 
postage  postpaid. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  Gerrard  St.W. 
Berlin,     35  Friedrich  Str. 


TRADE 


Want  a  Steady  Income  ? 

GET  into  the  moving  picture 
game  —  quick — and  reap 
the  profits  of  the  biggest 
public  demand  in  years.  The 
crowd  is  bound  to  come  to  your 
show  once,  but  it's  up  to  you 
to  make  them  repeat  and  turn 
the  nickels  and  dimes  into  real 
money.  Get 

==  EDISON 

Projecting  Kinetoscope 

and  you  get  the  pictures  that 
get  the  crowd — clear,  brilliant, 
rock  steady,  flickerless  pictures, 
the  kind  they  take  to.  In  the 
Edison,  you  get  the  machine 
with  every  part  of  the  mechan- 
ism accessible,  interchangeable 
and  built  to  stand  the  grind  as 
no  other  can. 

The  Edison  Genuine  Steel 
Sprockets  are  one  of  the  fea- 
tures—the Sprockets  that  abso- 
lutely prevent  all  wear  and 
scratching  of  films. 

Edison  Manufacturing  Co. 

73  Lakeside  Avenue,  Orange,  N.  J. 


TRADE 


MARK 
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Fifteen  hundred  users  have  sent  us  enthusiastic  endorsements  of  our  No.  6  Camera- 
graph.    What  better  evidence  can  you  ask  that  it  "Pays  to  Purchase  a  Power's"? 

Every  user  is  a  "rooter"  for  the  most  reliable  moving-picture  machine  on  the 
market— Powers  No.  6.  Why? 
Because 

It  gives  an  absolutely  steady  picture. 

Is  the  most  substantially  constructed  projecting  machine  made. 
It  runs  smoother,  quieter  and  longer  than  any  other  machine. 

And  a  few  other  good  whys. 

Send  for  Catalog  E,  7vhich  tells  all  about  our  picture  machines  and  current- savers. 

115-117  NASSAU  STREET, 
NEW  YORK. 


NICHOLAS  POWER  COMPANY, 


For  thirteen  years  Leading  Makers  of  Moving  Picture  Machines 


ECONOMY  LAMP  REGULATOR  s™cT  oV  W° 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X  11  K"  X  11%"  HIGI 
WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICACO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


DAYLIGHT  PICTURES  AT  UNION  HILL. 


Hudson  Theatre  First  in  New  Jersey  to  Use  Them. 

The  management  of  the  Hudson  Theatre, 
Union  Hill,  has  the  distinction  of  being  the  first 
theatre  in  New  Jersey  to  offer  daylight  motion 
pictures.  These  pictures  have  created  a  sensation 
in  the  Keith  theatres  in  Boston,  Philadelphia, 
Providence  and  New  York,  and  have  been  in- 
dorsed by  physicians  and  other  learned  men  on 
account  of  the  clearness  with  which  they  are 
presented.  Ever  since  the  motion  picture  craze 
started  some  years  ago  the  argument  has  been 
brought  forward  that  the  motion  picture  shows 
were  affecting  the  eyesight  of  everyone  who 
watched  them.  Physicians  have  declared  that 
more  cases  of  defective  eyesight  have  been, 
brought  on  through  watching  motion  pictures 
than  through  any  other  cause.  Clergymen  have 
denounced  the  cheap  picture  shows  as  a  menace 
to  the  morals  of  the  community  through  their 
being  presented  in  a  darkened  auditorium.  All 
these  objections  to  the  motion  pictures  as  an 
entertaining  factor  have  been  overcome  through 
the  invention  of  Mr.  S.  L.  Rothapfel.  He  first 
put  his  device  on  exhibition  at  Keith's  Theatre 
in  Philadelphia,  last  October.  At  a  private  ex- 
hibition given  to  the  professors  of  the  University 
of  Pennsylvania,  a  number  of  the  leading  phy- 
sicians and  clergymen  of  the  city,  the  statement 
was  freely  made  that  Mr.  Rothapfel's  invention 
would  revolutionize  the  moving  picture  industry. 
The  pictures  will  be  shown  for  the  first  time  at 
the  Hudson  next  week. 


LINCOLN  THEATRE  OPENS. 

New  House  at  Alameda  Greets  Big  Crowd— Mayor 
Noy  Present. 

The  big  opening  of  the  new  Lincoln  photoplay 
theatre  on  Bay  street,  Alameda,  Cal.,  was  a 
great  success.  The  house  was  crowded  to  the 
doors  with  an  enthusiastic  audience. 

The  celebrated  boys'  band  was  on  hand  to 
furnish  the  music  and  it  certainly  did  furnish 
music  as  was  shown  by  the  numerous  encores 
after  each  number. 

Manager  Wurdy  was  more  than  pleased  with 
the  success  of  the  opening  and  desires  to  assure 
his  patrons  that  the  same  high  grade  of  pictures 
as  were  shown  at  the  opening  will  be  exhibited 
at  every  performance. 

This  handsome  new  playhouse  has  just  been 
completed  at  large  expense  and  seats  about  500 
people.  At  7:30  o'clock  on  the  opening  night, 
Feb.  20th,  not  a  seat  was  vacant  and  a  few 
minutes  later  the  crowds  had  been  turned  away. 

Mayor  Noy  was  on  hand  and  made  an  inter- 
esting talk,  which  was  highly  appreciated  by  the 
audience. 


NEW  MANAGER  AT  THE  WONDERLAND. 

Lewis  Henderson,  of  Bucyrus,  O.,  will  have 
the  management  of  the  Wonderland  Theatre  on 
South  Sandusky  avenue,  succeeding  Lewis  New- 
man, who  resigned  to  take  other  employment. 
Mr.  Henderson  is  well  qualified  for  the  position 
and  the  Wonderland  will  without  doubt  do  a 
good  business  under  his  management,  Hig  many 
friends  wish  him  success. 


STRICT  PICTURE  LAWS  FOR  KANSAS  CITY. 

Hereafter,  so  an  ordinance  approved  by  the 
upper  house  of  the  council  of  Kansas  City,  Mo., 
provides,  the  seats  in  motion  picture  shows  must 
be  solidly  riveted  to  the  floors.  The  rows  must 
be  thirty  inches  apart,  divided  into  rows  of  six 
seats  each,  and  the  aisle  space  must  be  three 
feet  wide.  The  machine  booth  must  be  of  gal- 
vanized iron,  thoroughly  fire  proof,  equipped 
with  fire  extinguishers  and  no  operator  under  18 
years  of  age  shall  be  employed.  The  doors  to 
exits  must  open  outward  and  illuminated  signs 
must  indicate  their  location. 

The  penalty  for  a  violation  of  any  provision  of 
the  ordinance  is  a  fine  of  not  less  than  $1  nor 
more  than  $500. 

Aldermen  Burton,  Frame  and  Oppenstein  re- 
ported that  they  are  compiling  another  ordi- 
nance restricting  the  character  of  films  that  will 
be  permissible  and  providing  for  the  appoint- 
ment of  a  censor  commission.  Films  exploiting 
holdups,  burglaries,  safe  blowing,  bank  robberies 
and  domestic  affairs  calculated  to  injure  the 
morals  of  the  young  will  be  tabooed. 


FORT  DODGE  TO  HAVE  PICTURE  HOUSE. 

Fort  Dodge,  la.,  is  to  have  a  new  photoplay. 
It  will  be  built  some  time  during  the  coming 
summer  and  will  be  ready  for  occupancy  by 
next  September.  The  new  house  will  be  lo- 
cated on  the  J.  M.  Schaupff  property,  facing 
Ninth  street.  When  completed,  the  house  will 
be  60x120  feet,  and  will  accommodate  500  per- 
sons. The  cost  of  the  house  has  not  been  made 
public. 
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MANAGER'S  CORNER. 

Heart  to  Heart  Talks  With  Motion  Picture  Exhib- 
itors by  One  of  Them,  Conducted  by  Arthur 
D.  Jacobs. 

FIFTH  ARTICLE. 

AS  it  is  within  my  province  in  these  columns 
to  direct  the  attention  of  ray  brother  ex- 
hibitors to  anything  that  comes  to  my  no- 
tice that  I  think  will  benefit  them  to  know,  I 
want  to  refer  to  a  very  clever  and  original  stunt 
by  Mr.  Ben.  Richardi,  Prop,  and  Mgr.  of  the 
Academy  Theatre  in  Jersey  City.  This  very 
energetic  and  enterprising  manager  who  is  a 
great  believer  in  a  good  licensed  service  as  a 
means  of  securing  a  steady  patronage,  recently 
booked  the  Biograph  Company's  great  Indian 
subject,  "The  Song  of  the  Wild-wood  Flute." 
Not  content  with  the  mere  running  of  the  film 
and  the  ordinary  channels  for  advertising  the 
same,  he  secured  chief  "Dark  Cloud,"  a  full 
blooded  Indian  chief  who  acts  the  leading  part 
in  this  great  Biograph  film.  He  appeared  in 
person  with  his  squaw.  "Dove  Eye,"  in  full 
Indian  costume,  and  delivered  a  very  entertain- 
ing lecture,  in  pure  English,  Dark  Cloud  being 
a  Carlisle  graduate,  co-incident  with  the  run- 
ning of  the  film,  and  also  on  "Indian  Life  and 
Customs."  In  addition  thereto,  Mr.  Richardi 
had  the  entire  lobby  of  his  photoplay  theatre 
decorated  with  various  articles  of  Indian  work- 
manship and  warfare,  such  as  Indian  tomtoms, 
tomahawks,  moccasins,  bead  work,  Indian  tepee, 
etc.,  for  about  a  week  previous  to  the  running  of 
the  film.  These  lobby  decorations  attracted  a 
great  many  sight-seers  and  not  alone  did  he 
break  all  his  previous  box  office  records  the  day 
this  film  was  run,  but  for  the  entire  week  dur- 
ing which  his  lobby  was  decorated  with  the 
various  Indian  articles  above  mentioned,  hun- 
dreds of  passersby  were  attracted  and  subse- 
quently entered  to  see  the  show. 

Since  the  publication  of  my  articles  describ- 
ing the  posters  and  heralds  gotten  up  especially 
for  moving  picture  theatres  by  Hennegan  &  Co., 
of  Cincinnati,  O.,  I  have  been  flooded  with 
letters  from  all  over  the  country  asking  me  to 
send  samples  and  prices.  As  every  one  of  these 
Hennegan  posters  represent  a  certain  value  it 
would  hardly  be  practicable  to  send  a  number  of 
samples  to  the  great  number  of  exhibitors  ask- 
ing for  them.  All  such  inquiries  I  would  re- 
spectfully refer  to  the  advertising  columns  of 
this  paper  wherein  they  will  get  the  information 
they  are  seeking. 

It  is  a  fact  known  to  every'  practical  ex- 
hibitor that  the  inevitable  small  boy  in  each 
neighborhood  is  very  fond  of  motion  pictures 
dealing  with  Indian  life,  Western  life,  or  his- 
torical, military  and  patriotic  pictures.  This 
concern,  Hennegan  &  Co.,  has  very  wisely  pro- 
vided for  this  contingency  by  having  a  number 
of  one  sheet  posters  made  up  (28"  x  42")  for 
lobby  display,  one  reading,  "An  Indian  Picture 
To-day,"  with  a  picture  of  an  Indian  chief  in 
native  costume  (see  cut  illustrated  in  our  ad- 
vertising columns).  Another  good  idea  is  a 
one-sheet  poster  with  a  picture  of  a  number  of 
soldier  boys  in  uniform  carrying  arms,  ap- 
parently on  a  double-quick  march,  with  the  fol- 
lowing printed  matter  in  very  large  display 
type,  "A  Thrilling  War  Drama  To-day."  Still 
another  great  eye-catcher  consists  of  a  full  sheet 
(28"  x  42")  reading  in  large  display  type,  "A 
Great  Western  Drama,  Reckless  Riding,  Thril- 
ling Situations  to-day,"  illustrated  with  six  dif- 
ferent half  tones  and  cuts  characteristic  of  life 
among  Indians  and    cowboys    on  the  Western 


THEATRE  MANAGERS 


YOU  CAN 


INCREASE  YOUR 
ATTENDANCE 


BY  USING  THE  NEW 


A.  B.  C. 

Lithographed  Miniature  4-Color 

Poster  Circular 

It  is  a  Miniature  of  the  regular  poster  shown  in  your  lobby.    This  Circular  is  7  x  9 
inches,  put  up  only  in  sealed  packages  of  500  of  each  release  for  $2.50 


Give  this  a  trial.  It  will  bring  more  money  than  any  ad- 
vertising you  ever  did,  if  you  do  not  waste  them.  See  that 
your  patrons  get  them. 

1st.    By  leaving  one  at  each  house. 

2nd.  By  girl  in  box  office  handing  only  one  to  each  pur 
chaser  of  tickets  whether  he  buys  one  or  more. 

These  pictures  will  be  taken  home  and  the  description  of 
the  coming  picture  read. 

As  a  premium  on  first  order,  amounting  to  not  less  than 
$10.00,  the  A.  B.  C.  Co.  will  send  the  miniatures  prepaid 
and  will  include  with  first  order,  Free,  Rubber  Stamps  for 
each  day  of  the  week,  so  you  can  stamp  on  Miniature  Posters 
the  day  you  will  show  the  film. 

Or  on  first  orders  of  less  than  $10.00  we  can  supply  you 
with  the  Rubber  Stamps  for  the  7  days  of  the  week  for 
S2.00,  postage  prepaid. 


As  your  exchange  is  not  yet  handling  these  miniatures, 
send  vour  order  with  nione\ 
land,  ().    W'e  have  Miniature 


Edison — Release  Mai 
Kalem — Release  Mar 
Lubin — Release  Man 
Pathe — Release  Man 


lirect  to  A.  B.  C.  Co.,  Cleve- 
'osters  beginning: 
rhe  Disreputable  Mr.  Raegen." 
Rescued  from  the  Desert.'' 
Mandy's  Social  Whirl." 
)h,  You  Kids"  (American). 


Remit  P.  O.  or  Express  money  orders,  or  Bank  drafts. 
Do  not  send  personal  checks. 


A.  B.  C.  COMPANY,  Cleveland,  0. 


26 


THE    FILM  INDE. 


plains.  Now  every  live  exhibitor,  if  he  has  any 
of  the  traits  of  showmanship  in  his  makeup, 
realizes  that  these  are  all  very  clever  ideas,  that 
they  fill  a  long  felt  want  and  are  just  the  thing 
that  is  needed  to  help  make  up  a  good,  attrac- 
tive lobby  display — nothing  cheap  looking,  noth- 
ing gaudy,  nothing  to  offend  the  most  refined 
taste,  but  withal  very  attractive  and  pleasing  to 
the  eye,  gotten  up  with  large  display  type  so 
that  "he  who  runs  may  read,"  and  good  busi- 
ness pullers  every  one  of  them. 

I  speak  so  enthusiastically  of  these  Hennegan 
specialties  because  I  know  what  they  are  and 
appreciate  their  real  value  both  for  lobby  dis- 
play and  as  business  getters. 


tones  at  least  appropriate  et.  'igh  to  convey  tc  the 
patrons  of  the  moving  picture  drama,  a  musical  idea 
of  the  action  of  the  piece.  Some  of  them  manage  to 
give  the  effect  of  galloping  horses  and  gunshots  in 
cowboy  dramas,  imitate  the  groan  of  breaking  fur- 
niture and  shouts  of  the  angry  husbands  in  the  domes- 
tic drama  pictures,  and  go  so  far  at  times  as  to  at- 
tempt to  reproduce  the  yelps  of  dogs  or  the  cries  of 
a  child  upon  the  piano.  Crude  as  this  musical  por- 
trayal of  the  action  is,  one  can  not  help  but  admire 
the  skillful  adaptability  of  the  insti-umentalist.  and 
incidentally  the  best  performers  at  those  moving 
picture  shows  seem  to  be  young  women. 


NEW  GRAND  DOES  GOOD  BUSINESS. 

Manager  Toole  of  "The  New  Grand"  photo- 
play theatre  on  East  Main  street,  Elmira,  N.  Y., 
reports  that  business  could  not  be  any  better. 
He  is  giving  his  patrons  four  reels  of  first-class 
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THE  CASINO,  GALVESTON,  TEX. — ONE  OK  THE  HULSEY  THEATRE. 

Photograph  taken  when  house  was  billed  for  the  Buffalo  Jones  Pictures,  which  were 
shown  there  "first  run"  and  made  a  clean-up.  Casino  seats  300  people,  charges 
5  cents  admission,  and  is  under  the  management  of  F.  W.  Peters. 


MOTION  PICTURE  MUSIC  BETTER. 

Patrons  See  Great  Change  in  its  Quality. 

While  the  motion  pictures  are  becoming  better 
every  day,  the  same  can  be  said  about  every  de- 
partment that  goes  with  them.  The  machines 
are  becoming  more  perfect,  curtains  are  so  they 
cause  no  more  glimmer,  and  last,  but  not  least, 
the  music  is  of  a  higher  order. 

In  first  class  houses,  the  music  is  well  worth 
listening  to,  and  many  teachers  often  marvel  at 
the  skill  of  the  expert  picture  player.  To  give 
our  readers  an  idea  of  this,  we  print  an  article 
taken  from  the  Newark  Sunday  Call,  of  New- 
ark, N.  J.: 

In  the  early  days  of  the  moving  picture  show  there 
was  a  great  call  for  "professors"  who  could  "vamp" 
on  the  piano,  and  there  were  not  enough  to  go  around. 
About  the  only  available  material  for  furnishing  the 
piano  "orchestra"  for  the  miniature  play  houses,  was 
the  concert  hall  genius,  and  it  was  in  most  cases  hard 
work  to  persuade  him  to  leave  his  favorite  beer- 
flavored  haunts  for  the  cleaner  and  drier  atmosphere 
of  the  moving  picture  houses. 

The  concert  hall  professor,  able  as  he  invariably 
was,  to  turn  out  any  sort  of  an  emotional  piece,  was, 
when  sober,  an  excellent  orchestra  to  furnish  the 
music  most  adaptable  to  accompany  the  movements 
of  the  figures  on  the  moving  picture  screen.  There 
was  not  enough  of  him  to  go  around,  however,  and, 
consequently,  any  material  was  seen  and  heard  in  the 
nickel  dromes. 
With  the  development  of  the  moving  picture  show 
is  appeared.  Wagner  had  a 
sword  stroke,  another  pic- 
of  lightning,  another  illus- 
>rses'  hoofs  and  notes  even 
breath  of  a  warrior.  Of 
e  artists  are  not  Wagners, 
'  in  their  crude  way  they 
>  art  of  accompanying  the 


licensed  pictures  and  illustrated  songs  for  5 
cents. 

He  is  a  great  believer  in  advertising  and 
every  day  you  can  see  a  complete  list  of  sub- 
jects in  both  the  morning  and  evening  papers. 
This  gives  the  patrons  a  chance  to  know  what 
good  pictures  will  be  shown  on  that  day.  On 
Washington's  birthday,  Manager  Toole  had  many 
novelties  in  the  way  of  historical  paintings 
thrown  on  the  canvas. 


ENDORSES  PHOTOPLAY  PICTURES. 

At  a  W.  C.  T.  U.  mothers"  meeting  at  the 
Free  Day  nursery,  Cincinnati,  O.,  Monday  night, 
Feb.  21st,  Dr.  L.  O.  Zwick,  in  an  address,  com- 
mended photoplay  shows  for  their  educational 
value,  but  declared  there  should  be  a  censor- 
ship of  the  pictures  shown.  He  advocated  mu- 
nicipal free  motion  picture  theatres. 


a  better  class  of  ta 
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turing  musically  a 
trative  of  the  tram 
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jtion  of  the  picture  with  appropriate  "music" 


BIG  PICTURE  HOUSE  FOR  WEST  BALTI- 
MORE. 

Another  large  motion  picture  theatre  is  to  be 
built  in  West  Baltimore.  It  will  be  erected 
on  Frederick  avenue  and  Gil  more  street  by  the 
West  End  Theatre  Company.  It  will  measure 
56  by  108  feet.  Already  the  bouses  on  the 
site  are  being  razed  to  give  way  to  the  big 
theatre.  The  drawings,  which  are  being  pre- 
pared by  Architect  Paul  Emmart,  call  for  a  one- 
story  structure  of  brick,  stone  and  terra  cotta. 
The  interior  is  to  be  handsomely  finished,  while 
the  facade  will  be  of  ornate  design,  lighted  by 
vari-colored  electric  lights. 


HENNEGAN'S 

" MONEY  GETTERS  " 

FOR  M.  P.  THEATRES 


INDIAN 

PICTURE, 


^o-daV 


One-Sheet  Size  28x42 

Hundreds  of  different  styles  like  cut  hand- 
somely lithographed  in  various  colors,  in 
full  sheets,  half  sheets  and  three  sheets. 
All  catchy  sayings,  every  one  differently 
gotten  up,  especially  adapted  for  photo- 
play houses. 

SEND  US  $1.00 

and  we  will  send  you  a  good  assortment  of 

20  Vl  Sheets  (all  different);  or 
12  Full  Sheets  (all  different);  or 

5  Three  Sheets  (an  different);  or 

1  Dez.  Manufacturers9  One- 
Sheets  Reading  Biograph 
Today,  Selig  Today,  Etc. 

Special  Posters  and  Heralds  for 

THE  PASSION  PLAY 

Buffalo  Jones  Lassoing  Wild 
Animals,  II  Trovatore,  Tale  of 
Two  Cities,  Etc. 

Write  to  our  New  York  Representatives 

EXHIBITORS'  ADVERTISING 
&  SPECIALTT  CO. 


ARTHUR  D,  JACOBS 


BEN  TITLE 
Secy.  &  Treas. 


105  East  14th  Street      New  York 
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PLEA  FOR  CHILDREN  PHOTOPLAY  SHOWS. 

Mrs.  R.  S.  Winn,  of  Trenton,  Wants  "Children's 
Days"  in  Picture  Houses. 

In  her  defence  of  the  photoplay  shows  Mrs. 
R.  S.  Winn  in  a  letter  to  The  Trenton  Times, 
Trenton,  N.  J.,  has  given  some  excellent  sug- 
gestions, and  if  some  were  followed  by  many 
managers,  their  houses  would  never  fall  under 
suspicion  by  a  censorship  board  or  police  offi- 
cials. According  to  Mrs.  Winn  the  greatest  evil 
in  the  photoplay  shows  is  the  exhibiting  of  sen- 
sational pictures,  which  often  work  upon  the 


house  looked  like  an  infant  asylum,  with  baby,  moth- 
ers and  fathers,  taking  care  of  each  other.  The  ages 
ranged  from  three  years  to  ten  and  some  older.  The 
manager  asked  the  ladies  to  take  off  their  hats,  while 
the  infants  were  playing  tag  and  having  wrestling 
matches  on  the  floor.  The  pictures  shown  were  be- 
yond the  comprehension  of  the  little  children;  hence 
they  had  to  find  some  amusement.  Why  not  have  a 
children's  day  in  these  moving  picture  shows  with 
pictures  of  child  life,  telling  a  story.  This  would  do 
much  to  bring  to  the  surface  what  may  remain  hidden 
in  the  mind  of  a  child. 

I  thought  the  Ministerial  Union  was  looking  after 
the  morals  of  the  city,  but  I  have  never  met  a  minis- 
ter in  my  investigations.  I  am  told  they  are  busy 
looking  after  the  Scout  movement,  which  has  a  great- 
er tendency  to  manhood  and  morals,  they  think,  be- 
cause the  church  controls  it.  I  think  we  have  less  to 
fear  from  these  shows  when  properly  regulated  than 


THE  BIJOU    HANDSOME  PHOTOPLAY  THEATRE  AT  WASHINGTON, 
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minds  of  weaker  children  and  cause  them  to 
commit  crime.  But  this  can  be  remedied  by  the 
elimination  of  such  pictures  from  photoplay 
theatres. 

Evidently  Mrs.  Winn  is  a  great  lover  of  peace, 
her  theory  to  eliminate  wars,  is  not  to  teach 
our  youths  military  tactics  and  the  use  of  guns, 
cannons  and  other  destroying  engines  of  human 
life,  and  it  is  for  that  reason  she  does  not  ad- 
here to  the  Boy  Scout  movement,  which  is  so 
popular  these  days.  Instead  of  the  Boy  Scout 
movement,  she  believes  there  should  be  places 
of  amusement,  which  will  be  so  refined,  that 
children  can  go  and  enjoy  themselves  in  a  man- 
ner that  will  benefit  them.  In  order  to  fully  ex- 
plain her  meaning,  she  suggests  the  having  of 
what  could  be  called  "children's  day"  in  all  the 
picture  theatres. 

Speaking  of  the  photoplay  theatre  as  a  bene- 
fit for  the  poorer  classes,  Mrs.  Winn  thinks  they 
are  a  Godsend,  as  they  supply  entertainment  for 
them  at  prices  that  do  not  tax  their  pocket- 
books. 

The  letter  to  The  Trenton  Times  is  as  fol- 
lows: 

To  the  Editor  of  the  Times: 

—  Sir— Nothing  like  agitation!  It's  the  spice  of  life. 
It  is,  however,  about  time  we  had  some  practical  re- 
sults from  it.  What  benefit  is  a  law  when  it  is  not  en- 
forced against  offenders.  The  law  regarding  picture 
shows  has  never  been  enforced  in  Trenton.  They 
posted  the  age  limit  notice  in  the  ticket  offices  a 
short  time  and  then  removed  them.  All  ages,  sizes 
and  conditions  were  admitted.  I  kept  watch  on  them 
and  threatened  to  expose  one  manager  for  violating 
the  law.  I  am  glad  to  see  the  place  is  under  proper 
management  now.  I  suggested  to  the  same  manager 
to  provide  some  pictures  suitable  for  the  children 
which  he  did,  and  I  am  sure  they  were  enjoyed.  And 
I  do  not  think  the  children  will  be  demoralized  in  this 
place. 

But  there  is  another  one  which  I  visited  several 
weeks  ago.  It  has  been  violating  the  law  right  along. 
When  I  went  in  I  found  that  the  front  part  of  the 


from  the  practice  of  putting  guns  in  the  children's 
hands  and  teaching  them  to  kill.  We  cannot  put  a 
toy  gun  in  the  hands  of  our  little  boys  without  teach- 
ing them  at  once  that  it  is  something  to  destroy  life. 

Boys  are  naturally  destructive,  unless  trained  other- 
wise.   Our  girls  are  preservative. 

Picture  shows  when  properly  conducted  are  a  god- 
send to  the  psor  little  children  and  their  mothers. 

I  hope  some  of  our  humanitarians  with  wealth  at 
their  command  will  build  playhouses  for  children. 

The  mills,  factories  and  all  industries  where  child 
labor  under  age  is  employed  also  need  looking  after. 

There  are  plenty  of  women  in  Trenton  who  love 
children  and  who  would  be  willing  to  act  as  chaperons 
to  the  children  on  children's  days  if  it  is  possible  to 
have  such  occasions  arranged. 

Yours  for  justice  to  the  children, 

Mrs.  R.  S.  Winn. 

Trenton,  Feb.  7,  1911. 


MANAGERS  AID  BUILDING  INSPECTOR. 

As  a  result  of  the  crusade  concerning  proper 
exit  lights  at  the  theatres  by  Building  Inspector 
Preston,  of  Baltimore,  Md.,  the  Motion  Picture 
Exhibition  Association  has  notified  Mr.  Preston 
that  the  members  will  co-operate  in  every  way 
to  see  that  the  law  is  complied  with.  At  a  meet- 
ing all  the  members  were  urged  to  comply  with 
the  provisions  of  the  law  as  early  as  possible. 

Mr.  Preston  is  much  pleased  over  the  attitude 
of  the  members,  and  said  that  the  violations  in 
most  cases  were  due  to  an  ignorance  of  the  law. 
"The  members  have  shown  a  fine  spirit,"  said 
Mr.  Preston,  "and  I  will  do  everything  possible 
to  make  reasonable  concessions  as  to  the  time 
in  which  the  changes  shall  be  made.  I  feel  cer- 
tain that  the  members  are  interested  in  the 
safety  of  the  public  and  will  do  everything  nec- 
essary to  protect  their  patrons." 

It  was  also  announced  by  Mr.  Preston  that 
the  management  of  the  Lyric  has  complied  with 
the  requirements  of  the  law  concerning  the  exit 
lights  and  that  he  will  not  in  any  way  interfere 
with  the  grand  opera  performances. 


MR.  OPERATOR 

You  Want  to  Make  Some  Extra 

Money? 
So  Do  I. 

Write  Me  for  Particulars  at  Once. 

Give  hie  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the 
rest. 

Address  Department  F. 
J.  H.  HALLBEKG 
36  E.  23d  St.,  New  York  City 

USE  HALLBERG 
'THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.20 


Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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START  ON  A  SOUND  BASIS 

Get  a  machine  that  can  DO  the  work — and  do  it  now — and  to-morrow— and  for  a  good  long:  time  to  come. 

Let  the  idea  about  the  original  machine  go. 

BE  MODERN-UP-TO-DATE-CET  MACHINE  WISE  by  installing  the  modern 
machine-THE   M  OT I OC  R  APH . 

This  is  the  day  of  progress — Time  keeps  on  coming  and  going — and  old-fashioned  machines  must  be  replaced 

with  the  Motiograph—  the  most  durable-simple— accessible  motion  picture 
machine  on  the  market— and  the  machine  that  projects  the  best  picture. 

STOVeS'iS    ENTERPRISE    OPTICAL    MFC    CO.,   571  W.  Randolph  St..  Chicago.  III. 

FOR   SALE   BY   DEALERS  EVERYWHERE 


Remember  the  Name  " 

M 

ATI  A^D  ADL1"   edward  h.  kemp 

■  J           1   wB           W*.    M  Mr    mm                 Wesle"'  Jol,l""B  lienl 

■        ■                               ■   ^                ■          ■   ■                833  MARKET  ST.,         SAN  FRANCISCO 

CHICAGO  LETTER 

(Continued  from  page  8.) 

the  three  men  he  wanted  them  to  race  in  a  boat. 
Who  comes  first  the  woman  they  could  have. 

They  went  racing,  when  he  was  losing  the 
two  men  laughed  at  him  because  he  could  not 
catch  up.  To  the  shore  they  get  nearer.  They 
say,  "Paddle  harder,"  and  went  faster  himself. 
Eskimo  man  went  between  the  two  boats  and 
upset  them  getting  together  the  waves.  He 
won  the  race  in  that  way  his  own  wife  got. 

The  two  men  got  drowned  and  had  no  supper. 
That's  all. 

A  Remarkable  Fire  Picture. 

Thomas  Sanchis,  one  of  the  members  of  Selig's 
Western  company  at  Los  Angeles,  was  recently 
made  the  hero  in  a  disastrous  fire  in  that  city, 
which  lasted  five  hours,  creating  a  loss  of  $350,- 
000  in  the  business  section,  and  during  which 
the  chief  of  the  fire  department  and  ten  of  his 
men  sustained  severe  injuries. 

The  Los  Angeles  "Examiner"  devoted  three 
columns  to  the  fire.  The  illustration  accom- 
panying the  article  shows  Mr.  Sanchis  carrying 
Miss  Bessie  Hart,  another  member  of  Selig's 
Western  company,  from  the  burning  building. 
Quick  advantage  of  the  prolonged  duration  of 
the  fire  was  taken  by  the  Selig  producer,  who 
mounted  his  camera  man  on  the  building  oppo- 
site, and  had  Sanchis's  don  the  uniform  of  a 
fireman. 

This,  perhaps,  is  the  only  instance  in  the  mak- 
ing of  moving  pictures  where  a  real  fire  scene 
has  been  taken,  and  where  a  rescue  scene  is 
shown  in  which  moving  picture  actors  appear  in 
the  thrilling  roles.  Exhibitors  will  doubtless 
await  with  great  interest  the  appearance  of  this 
remarkable  fire  picture,  which  stands  for  enter- 
prise and  fertility  of  resource  not  often  dis- 
played in  the  production  of  moving  pictures. 

Following  is  a  brief  extract  from  the  "Ex- 
aminer" article: 

"And  while  the  blaze  was  at  its  height, 
Thomas  Sanchis,  an  actor  with  the  Polyscope 
Motion  Picture  Company,  clad  in  regulation  fire- 
man's regalia,  carried  Miss  Bessie  Hart,  another 
member  of  the  company,  from  a  ladder  from 
the  third  story  of  the  building,  while  a  moving 
picture  machine,  stationed  on  the  top  of  a  build- 
ing across  the  street,  engrafted  upon  its  swiftly 
moving  film  the  'heroism'  of  his  deed." 

The  Scenic  Poster. 

Since  my  last  letter  was  written,  Mr.  George 
Kleine  has  received  fifteen  additional  replies 
from  exchanges  to  his  circular  letter,  which  re- 
quested the  views  of  branch  managers  of  the 
G.  F.  Co.  and  the  heads  of  other  licensed  ex- 
changes as  to  the  advisability  of  issuing  a  scenic 
poster  instead  of  one  of  the  story  film,  when 
two  such  subjects  are  on  the  same  reel. 

Out  of  the  17  replies  now  on  hand,  14  are  in 
favor  of  the  scenic  poster  and  3  against.  In 
other  words,  over  82  per  cent,  are  for  the  scenic 
poster,  and  less  than  18  per  cent,  favor  the  con- 


tinuance of  the  story  poster  when  a  story  film 
and  a  scenic  film  are  on  the  same  reel.  This  is 
a  decisive  declaration  in  favor  of  the  scenic 
poster,  which  will  contribute  greatly  to  the  at- 
tractiveness of  theatre  fronts  and  serve  to  re- 
lieve the  monotony  of  story  posters. 

In  favor  of  the  scenic  poster  are  the  G.  F. 
Co.'s  offices  in  Cincinnati,  Omaha,  Salt  Lake 
City,  Baltimore,  Boston,  Oklahoma  City,  Seattle, 
Portland,  Denver,  Kansas  City,  Philadelphia, 
Detroit,  and  also  Tally's  Exchange,  Los  Angeles, 
and  the  Novelty  Moving  Picture  Co.,  San  Fran- 
cisco. Against  the  scenic  poster  are  the  branches 
of  the  G.  F.  Co.  in  New  Orleans,  Rochester, 
N.  Y.,  and  Columbus,  O. 

The  branch  manager  at  Columbus  writes: 
"After  having  seen  lithograph,  our  opinion  is — 
based  upon  the  demand  made  by  exhibitors — 
that  a  lithograph  with  scenic  picture  would  not 
be  valuable,  and  we  are  of  the  opinion  that  ex- 
hibitors would  refuse  to  use  it." 

This  is  an  excerpt  from  the  letter  of  the 
branch  management  at  Rochester:  "The  demand 
in  this  territory  consists  of  actual  scenes  from 
the  play,  rather  than  the  illustration  of  any 
scenic  film  which  you  or  any  other  manufacturer 
may  issue." 

The  opinion  of  the  New  Orleans  branch  man- 
ager is  as  follows:  "We  would  respectfully  sug- 
gest that  you  adhere  to  your  former  policy  and 
that  is — print  the  poster  for  the  story  picture, 
comedy,  or  whatever  it  may  be.  While  the  ex- 
hibitors in  this  territory  are  very  fond  of  scenic 
films,  in  fact,  we  have  several  customers  who 
desire  at  least  two  per  week,  still  we  know  that 
while  they  and  the  balance  of  our  customers 
are  pleased  in  showing  a  scenic  film,  they  would 
much  rather  have  a  poster  depicting  the  other 
subject  on  the  reel,  whether  drama  or  a  comedy, 
for  to  our  mind  the  general  public  is  swayed  by 
the  poster." 

Chicago  Film  Brevities. 

William  N.  Selig  has  received  a  letter  from 
a  visiting  committee  of  the  Y.  M.  C.  A.,  Chicago, 
requesting  him  to  name  a  day  when  the  mem- 
bers of  the  committee  will  be  permitted  to  visit 
the  Selig  Polyscope  Co.'s  plant  and  familiarize 
themselves  with  a  few  of  the  mysteries  of  mov- 
ing picture  making.  Mr.  Selig  will  fix  some 
day  in  the  coming  spring  to  meet  their  wishes. 
The  committee  is  visiting  in  order  all  the  lead- 
ing enterprises  in  which  Chicagoans  are  engaged. 

On  Feb.  28,  George  Kleine  released  an  ex- 
ceptionally thrilling  film,  "Lafont  and  Pola's 
Last  Flight,"  which  should  be  viewed  by  every- 
one who  desires  to  see  a  happening  that  may  or 
may  not  be  filmed  once  in  a  thousand  times. 
The  camera  man  just  happened  to  be  on  hand 
when  these  two  aviators  began  their  daring 
flight.  No  accident  was  ever  expected,  evident- 
ly, as  we  see  the  smiling  faces  of  the  daring  men 
as  they  wave  their  hands  to  the  spectators.  We 
see  the  monoplane  circle  around  in  the  air  and 
lost  sight  of  it,  because  it  has  gone  out  of  the 
camera's  field  for  a  second  or  so.    Then,  to  our 


horror,  we  catch  a  sight  of  something  rushing 
to  the  earth  with  tremendous  momentum;  then 
a  cloud  of  dust  and  what  looks  to  be  escaping 
steam.  The  sight  of  the  accident  in  this  mov- 
ing picture  is  just  as  realistic,  and  fills  one  as 
full  of  thrilling  disaster  as  if  we  were  actually 
on  the  spot.    The  film  is  only  185  feet. 

J.  E.  Hennessy,  branch  manager  of  the  G.  F. 
Co.,  at  Memphis,  kindly  enclosed  me  a  letter 
which  had  been  sent  his  office  there  by  Dr.  H.  P. 
Sights,  superintendent  of  the  Asylum  for  the 
Insane,  at  Hopkinsville,  Ky.  Following  is  the 
text:  "In  reply  to  your  letter  of  February  22, 
will  say  that  I  will  with  pleasure  give  you  the 
information  requested  in  regard  to  the  influ- 
ence of  the  pictures  shown  the  patients.  The 
character  of  films  supplied  by  you  have  been 
well  selected,  and  there  is  no  question  about  the 
beneficial  influence  derived  by  exhibiting  these 
motion  pictures  to  our  patients,  both  as  a  cura- 
tive measure  and  as  amusement.  In  my  opinion 
they  should  be  installed  in  every  institution  in 
this  country.  This  opinion  is  endorsed  by  the 
medical  staff  and  board  of  control  for  charitable 
institutions  in  this  State." 

C.  J.  Tolan,  proprietor  and  manager  of  the 
Grand  Theatre,  Escanaba,  Mich.,  visited  the 
American  branch  of  the  G.  F.  Co.  last  week  and 
reported  very  satisfactory  business. 

I.  Van  Ronkel,  manager  of  the  American 
branch  of  the  G.  F.  Co.  is  receiving  many  com- 
plimentary letters  regarding  the  films,  "Lasso- 
ing Wild  Animals  in  Africa,"  by  Buffalo  Jones. 
Without  exception,  every  one  of  these  corre- 
spondents reports  that  his  business  more  than 
doubled  for  every  day  on  which  the  films  were 
run.  Mr.  Van  Ronkel  states  that  the  demand 
for  the  films  is  very  great. 

I  met  E.  H.  Schulze,  manager  of  the  Columbia 
Theatre,  North  and  Western  avenues,  the  other 
day.  The  Columbia  has  300  seating  capacity, 
and  is  doing  a  rattling  business,  so  Manager 
Schulze  says.  He  passed  all  records  with  "II 
Trovatore,"  which  he  terms  "one  of  the  greatest 
films  ever  run."  Mr.  Schulze  also  had  much 
praise  for  "Thelma,"  which  drew  large  crowds 
to  the  Columbia. 

Jack  Curtis,  manager  and  half  owner  of  the 
Pictureland  Theatre,  Indiana  Harbor,  Ind.,  was 
seen  last  week.  The  Pictureland  has  the  repu- 
tation of  projecting  the  finest  pictures  in  the 
State.  Manager  Curtis  told  me  that  "The  Doc- 
tor" (Edison)  made  a  tremendous  hit.  He  has 
secured  the  services  of  a  fine  pianist,  Herr 
Boettger,  who  has  just  recently  come  from  Ger- 
many. The  special  music  which  he  arranges  for 
the  pictures  has  already  greatly  increased  the 
attendance  at  the  Pictureland,  which  is  nearly 
always  equal  to  capacity.  Indiana  Harbor  is 
fairly  booming  at  the  present  time.  The  Inde- 
pendent Steel  Mills  have  a  payroll  of  from  $30,- 
000  to  $40,000  every  two  weeks,  and  this  means 
a  liberal  patronage  for  the  Pictureland. 


THE    FILM  INDEX 


20 


FEW  Parts,  all  PERFECTLY  adjusted  and  permanently  fixed  in 
place.    The  material  is  the  best  money  can  buy;  wears  for  years. 


THE   ABOVE    REFERS  TO 


THE 


1911 
MODEL 


The  many  other  good  features  are  all  described  in  our  catalogue.    Write  for  one. 

EDENGRAPH  MANUFACTURING  CO. 

george  kleine,  Pr«„.  |  35  w.  3rd  STREET,  NEW  YORK,  N.  Y. 

S_l|:__  A  „„„!,,  .  Kleine  Optical  Co.  -  52  State  Street.  Chicago,  111.  General  Film  Co.  All  Offices 
eillng   /\.geniS  .        C-  B.  Kleine.  19  East  21st  Street.  New  York,  N.  Y.      Clune  Film  Exchange,  727  So.  Main  St..  Los  Angeles,  Cal. 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  March  4  to  March  11,  1911) 


Exchange  No. 


Title 


A  Decree  of  Destiny   

Vanity  and  Its  Cure  

Max  Embarrassed   -.  

After  the  Boxing  Bout   

The  Little  Shepherdess   

An  Oriental  Abduction   

Love  and  the  Stock  Market  .  .  . 

The  Little  Drudge   

The  Barber's  Daughter   

An  Ambitious  Bootblack   

The  Wild  Cat  Well   

A  Night  of  Terror  

The  Old  Family  Bible   

The  Irish  Honeymoon   

Red  Deer's  Devotion   

The  Fury  of  a  Woman  Scorned 
Beautiful  Wye  Valley,  England  . 

Conscience   

Her  Friend,  the  Burglar   

The  Snake  in  the  Grass   

The  Medallion   

How  Bella  Was  Won   

Undying  Love   

Regatta  Along  the  Mekong  River 

The  Mission  Carrier   

The  Bridegroom's  Dilemma  .... 

The  Romance  of  "Bar  O"  

His  First  Sweetheart  

The  Beautiful  Gorges  of  Tarn  .  . 

A  Lonely  Little  Girl   

Red  Eagle   


Maker 


Class 


Biograph 

Drama 

995 

3-6-n 

Lubin 

Drama 

iooo 

3-6-11 

Pathe 

Comedy 

6oo 

3-6-1 

Pathe 

Comedy 

375 

3-6-n 

Selig 

Drama 

1  < 
|  iooo  ^ 

3-6-1 

Selig 

Comedy 

3-6-n 

Edison 

Drama 

IOOO 

3-7-1 

Essanay 

Drama 

iooo 

3-7-1 

Gaumont 

Comedy 

505 

3-7-n 

Gaumont 

Comedy 

450 

3-7-n 

Vitagraph 

Drama 

iooo 

3-7-n 

Edison 

Comedy 

1  1 

3-8-n 

Edison 

Drama 

j-  iooo  1 

3-8-n 

Kalem 

Drama 

950 

3-8-n 

Pathe 

Drama 

iooo 

3-8-11 

Urban 

Drama 

750 

3-8-n 

Urban 

Travelog. 

300 

3-8-n 

Biograph 

Drama 

950 

3-9.1 1 

Lubin 

Comedy 

IOOO 

3-9-1 1 

Melies 

Drama 

980 

3-9-1 1 

Selig 

Drama 

1000 

3-9-1 1 

Edison 

Drama 

IOOO 

3-10-11 

Pathe 

Drama 

740 

3- 10- 1 1 

Pathe 

Educat'n. 

220 

3-10-11 

Kalem 

Drama 

IOOO 

3-10-11 

Vitagraph 

Comedy 

IOOO 

3- 10- 1 1 

Essanay 

Drama 

IOOO 

3-11-11 

Gaumont 

Comedy 

560 

3-n-ii 

Gaumont 

Travelog. 

415 

3-11-11 

Pathe 

Drama 

IOOO 

3-ri-n 

Vitagraph 

Drama 

IOOO 

3-11-11 

Length 
Feet 


Date 
Released 


When  Run 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song-  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  inc. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 

Scott  &  Van  Altena. 

"ALL  ALONE." — Words  by  Will  Dillon;  music  by 
Harry  Von  Tilzer;  published  by  Harry  Von  Tilzer 
Music  Pub.  Co.,  New  York.  This  is  Von  Tilzer's 
great  telephone  song.  Its  clever  lyrics  and  catchy 
time  make  a  hit  as  soon  as  heard.  Slides  by  Scott 
&  Van  Altena  illustrate  in  most  interesting  fashion 
a  young  girl,  left  alone  at  home  by  her  folks,  tele- 
phoning a  loved  one  to  hurry  and  spend  the  idle 
hours  with  her.  Does  he  do  it?  .  You  bet!  And  this 
set  shows  how. 

"I  WOULDN'T  GIVE  MY  HEART  TO  ANYONE  BUT 
YOU."— Words  by  Edgar  Leslie;  music  by  Ben  Ed- 
wards; published  by  Leo  Feist,  New  York.  Honest, 
Mr.  Exhibitor,  we'll  have  to  give  either  Mr.  Scott 
or  Mr.  Van  Altena  (neither  will  confess)  credit  for 
a  discerning  eye  for  beauty.  If,  after  seeing  this 
set  of  slides,  you  wouldn't  gladly  give  your  heart  to 
the  most  model  model  therein,  why,  then,  dast  it, 
the  drinks  are  on  us.  Then,  too,  it  is  a  novelty  set. 
Ten  novelty  sildes  a  la  S.  &  V.  in  one  set  will  make 
you  sit  up  and  take  notice  to  say  the  least. 

"NORA,  MY  IRISH  QUEEN." — Words  by  Jos.  Mitten- 
thal;  music  by  JOs.  M.  Daly;  published  by  Jos.  M. 
Daly.  Boston,  Mass.  An  Irish  song  with  an  unmis- 
takable Irish  air.  The  illustrations  are  made  with 
a  view  of  lending  the  appropriate  color  to  the  scene 
in  which  the  story  is  laid— characteristic  Irish  scenes 
that  are  at  once  recognized  as  such.  The  photog- 
raphy- and  coloring  are  up  to  the  Scott  -&  Van  Al- 
tena standard  and  the  set  is  supplied  with  ample 
novelties. 

De  Witt  C.  Wheeler. 

"I'D  LOVE  TO  BE  LOVED  BY  A  GIRL  LIKE  YOU."— 
Words  by  Jack  Kingsley;  music  by  Mae  Roland;  pub- 
lished by  M.  Witmark  &  Sons,  New  York.  Illustra- 
tions by  Wheeler,  are  posed  artistically  on  a  back- 
ground of  country  scenery,  allowing  an  opportnuity 
for  splendid  coloring  that  has  been  ably  taken  ad- 
vantage   of.    The   usual    number   of   novelties  are 

"YEARNING." — Words  by  Bartley  Costello;  music  by 
Hilda  Ossusky;  published  by  Jerome  H.  Remick,  New 
York.  A  melody  in  waltz  time  with  a  fascinating 
swing.  The  slides  for  this  song  are  Wheeler's  best. 
Posed  on  a  magnificent  private  estate  in  costume  of 
the  old  baronial  pe 
and  the  effects  impi 


The  coloring  is  beautiful 


Alfred  L.  Simpson. 

—Words  by  George  J.  Cory;  music  by 
published  by  Cory  and  Silvestro,  New 
n  exquisite  ballad  of  more  than  or- 
il  merit.  The  music  is  one  of  those 
dies  that  linger  fondly  in  the  memory, 
nade  a  series  of  Southern  pictures  that 
redit  to  this  house,  and  he  thinks  one 
it  series  of  slides  he  has  ever  put  out. 
3IE  GREEN."— Written  and  composed 
ated  author,  Don  Ramsay,  author  of 
'hen  Dreams  Come  True,"  "You  Look 
rl  I  Used  to  Know,"  "The  Star  of  Love 
My  Heart  for  You";  published  by  Wal- 
>ston  Mass  A  pretty  story  is  told  in 
tiln  m'clortv   the  children  sailing  their 


by  th 
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Is  Bur 
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Levi  Company,  Inc. 

'O'CALLAHAN."— Words  by  Vincent  Bryan;  music  by 
Tom  Kelly  published  by  Shapiro.  It  tells  about 
a  sweet  little  maid  from  old  Ireland,  who  comes 
over  looking  for  her  sweetheart,  Dan  O'Callahan, 
and  how  and  where  she  finds  him.   The  melody  is 


very  pretty  and  has  that  typical  Irish  swing  and  we 
believe  this  song  will  become  very  popular.  The 
slides  are  food,  showing  some  beautiful  scenes,  and 
the  coloring  is  excellent. 
"SPOONEY  WAYS."— Words  by  George  Totten  Smith; 
music  by  Nicholas  Garigusi;  published  by  Seymour 
Furth  Music  Publishing  Co.,  New  York  City.  This 
song  tells  about  a  modest  and  bashful  little  miss 
who  falls  in  love  with  spooney  ways.  The  melody 
is  good  and  it  is  illustrated  by  the  Levi  Co.  in  a 
manner  that  is  absolutely  perfect.  The  song  is 
being  used  by  several  headliners  and  has  made  a 
tremendous  success. 

Excelsior  Slide  Co. 

•WHEN  THE  SWEET  CARNATION  MINGLES  WITH 
THE  ROSE."— Words  by  Andrew  K.  Allison;  music 
by  Neil  Crosby;  published  by  Jos.  W.  Stern  &  Co. 
The  effects  in  the  set  of  slides  for  this  song,  which 
is  Stern's  latest  number,  are  many  and  beautiful. 
The  slides  portray  the  words  to  the  minutest  detail, 
and  a  better  set  of  slides  are  hard  to  obtain. 

•SPOONY  MOON."— Words  by  Nat  Vincent;  music  by 
Clarence  Engel;  published  by  Head  Music  Co.  This 
new  hit  of  the  Head  Co.  is  already  selling  as  big 
as  "I  Don't  Want  Just  Any  Little  Girl,"  which  was 
published  a  couple  of  weeks  ago,  and  the  slides,  if 
anything,  should  create  a  demand  for  this  song.  The 
coloring  and  photography  in  this  set  are  excellent. 


RECENT  RELEASES. 

Scott  &  Van  Altena. 

•WHEN  THE  CANDLE  LIGHTS  ARE'  GLEAMING."— 
Words  by  Hugh  Wynne;  music  by  Clayton  Hallow- 
well;  published  by  M.  D.  Swisher,  Philadelphia,  Pa. 

•IT'S  NICE  TO  BE  NICE  TO  A  NICE  LITTLE  GIRL 
LIKE  YOU."— Words  by  Will  A.  Heelan;  music  by 
Seymour  Furth;  published  by  The  Jos.  Morris  Co., 
New  York. 

'DOWN  BY  THE  OLD  MILL  STREAM."— By  Tell 
Taylor;  published  by  the  Star  Music  Pub.  Co.,  Chi- 
cago. 

•I  LOVE  THE  GIRL  MY  FATHER  LOVED"  (And 
Mother  is  Her  Name).— Published  by  Great  Eastern 
Music  Pub.  Co. 

'SUSIE  ANNA  SUE."— Lyrics  by  Olive  L.  Frields;  mu- 
sic by  Harry  L.  Newman;  published  by  Sunlight 
Music  Co.,  Chicago,  111. 

WHEN  YOU  SEE  THE  SNOWFLAKES  FALLING."— 
Lyrics  by  Joe  Young;  melody  by  Bert  Grant;  pub- 
lished by  the  Gotham-Attucks  Music  Co.,  New  York. 

'A  LITTLE  BIT  OF  LOVIN'  GOES  A  LONG,  LONG 
WAY."— Words  by  Will  A.  Heelan;  music  by  Sey- 
mour Furth;  published  by  Jos.  Morris  Co.,  New 
York. 

'IT'S  GOT  TO  BE  SOME  ONE  I  LOVE."— Words  by 
Wm.  Dillon;  music  by  Alfred  J.  Doyle;  published 
by  Jack  Mahoney;  music  by  Theodore  Morse;  pub- 
lished by  Theodore  Morse  Music  Co.,  New  York. 

DeWitt  C.  Wheeler. 

'TAKE  ME  BACK  TO  BABYLAND."— Words  by  Frank 

J.  Tannehill;   music  by  Pat  Rooney;  published  by 

M.  Witmark  &  Sons,  New  York. 
'I'M  GOING  BACK  TO  MY  OLD  GIRL."— Words  by 

Bobby  Heath;  music  by  Chas.  O'Donnell;  published 

By  Leo  Feist,  New  York. 
•MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS.'— 

Words  and  music  by  Lewis  and  Bennett;  published 

by  Jos.  W.  Stern  &  Co.,  New  York. 
'IN  WINTER." — Lyrics  and  music  by  Joe  Markley; 

published  by  Shapiro,  New  York. 
'KING     CHANTICLEER."— Lyric     by     A.  Seymour 

Brown;  music  by  Nat.  D.  Ayer;  published  by  Jerome 

H.  Remick,  New  York. 

WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, 
New  York. 

'DANCING  STARLIGHT."— Words  by  Robert  Roden; 
music  by  Jack  Glogan;  published  by  Leo  Feist,  New 

•KILLARNEY,  MY  HOME  O'ER  THE  SEA." — Words 
and  music  by  Frederick  Knight  Logan;  published  by 
Leo  Feist,  New  York. 


Alfred  L.  Simpson. 

'DO  YOU  REGRET  THE  DAYS  GONE  BY."— Words 
by  Elinore  Lee;  music  by  Walter  Simon;  published 
by  the  House  of  Haviland. 

•JINGLE  BELLS."— Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub- 
lishing Co. 

•THE  STAR  SPANGLED  BANNER." 

'COLUMBIA,  THE  GEM  OF  THE  OCEAN." 

'THEN  YOU'LL  REMEMBER  ME"  (When  Other  Lips 
and  Other  Hearts)— By  H.  Engelmann.  (From  the 
"Bohemian  Girl.") 

•I  LOVE  YOU  JUST  BECAUSE  I  DO."— Words  by 
Richard  Goodall;  music  by  Sidnie  Gill;  published  by 
the  Sidnie  Gill  Publishing  Co..  New  York  City. 

'SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU." — Words 
by  Geo.  Cooper;  music  by  Chas.  Pratt;  published  by 
F.  B.  Haviland  Publishing  Co. 

'HANDS  UP."— Words  by  Arthur  J.  Lamb;  music  by 
Fred  Helf;  published  by  J.  Fred  Helf  Publishing  Co. 

Levi  Company,  Inc. 

'DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 

Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 

published  by  Shapiro. 
'THAT'S   GOING  SOME   FOR  YOU."— Words   by  Al 

Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"PLAYLAND." — Words  by  Bernard  Grossman;  music 

by  Jack  D.  Richmond;  published  by  Seymour  Furth 

Music  Publishing  Co.,  New  York. 
'UNDER    THE    HONEYMOON    IN    JUNE  TIME."— 

Words  by  Raymond  A.  Browne;  music  by  Wm.  H. 

Penn-  published  by  Music  House  of  Laemmle. 
'AFTER  THAT  I  WANT  A  LITTLE  MORE."— Words 

by  Al.  Bryan;  music  by  Fred  Fisher;  published  by 

Shapiro. 

'IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE. 

MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and 

music  by  Robert  F.  Roden;  published  by  Shapiro. 
'BLARNEY    KATE."— Words    by    Harold  Atteridge; 

music  by  Phil  Schwartz;  published  by  Music  House 

of  Laemmle. 

'FIRST  YOU  GET  THE  MONEY,  THEN  YOU  GET 
THE  FLAT;  THEN  IT'S  TIME  ENOUGH  TO  GET 
THE  GIRL."— Published  by  Shapiro;  words  by  Al. 
Bryan;  music  by  Fred  Fisher. 


Excelsior  Slide  Co. 

"I  DON'T  WANT  JUST  ANY  LITTLE  GIRL."— Words 
by  Nat  Vincent;  music  by  Edward  Bimberg;  pub- 
lished by  Head  Music  Publishing  Co. 

"THE  BIRDS  ARE  SINGING  HOME,  SWEET  HOME, 
FOR  YOU."— Words  and  music  by  Michael  Gallag- 
her; published  by  M.  D.  Swisher,  of  Philadelphia. 

"TRADING  HEARTS."— Words  by  Charles  E.  Baer; 
music  by  Charles  E.  Baer;  published,  by  M.  D. 
Swisher,  New  York. 

"CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry 
Fink,  of  Bixley  &  Fink;  music  by  Henry  Fink  of 
Bixley  &  Fink;  published  by  Head  Music  Publishing 
Co.,  New  York. 

"WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— 
Written  by  Albert  Bagley;  music  by  Leon  Berg; 
published  by  Jos.  W.  Stern. 

"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 

"GIVE  YOUR  SMILES  TO  ALL  THE  BOYS."— By 
Halsey  K.  Mohr;  published  by  Head  Music  Publish- 
ing Co.,  New  York. 

"UP  THE  RICKETY  STAIRS."— Words  by  Arthur  J. 
Lamb-  music  by  J.  Fred  Helf;  published  by  J.  Fred 
Helf,  New  York. 

THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
Theatres  in  Washington,  D.  C.  P.  0.  Box  279,  Wash- 
ington,  D.  C. 


THE    FILM  INDEX 


3i 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  lateet  hits  in  the  song 
slide  world.    Our  latest  releases— 

When  ti  e  Sweet  Carnation 
Mingles  With  the  Rose. 

Spoony  Moon. 

EXCELSIOR  SLIDE  CO. 


138  E.  14  St.. 


NEW  YORK  CITY 


CET  SIMPSON'S  SLIDES 
FOR   THE   LATEST  HIT 

JESSIE  LEE 

The  Great  Ballad  oi  the  Season 
A.  I.  SIMPSON,  Inc.      113  w  I32d St..  N.  1. 


TURNERS  DAHNKEN One.) 

38  Eddy  St.,  San  Fr.nciico,  C 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 


1  Sli-VERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy — Economy— Flex- 
ibility— Non-erae  kin  [.'-Safety— Strength 


RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabash  Avenue.  Chic 


FOR  SALE 


V.  :; 


lew.  *100; 
Model  B  gas  outfits. $25; 
film,  $5  to  $23  per  reel. 
It' you  rent  film  of  me 
you  a  new  machine  free, 
tre  at  Waukesha  am]  IVrtage,  Wis.,  fo 


ing 


Imsii 
'lay. 


Wi 


my  til 


QLEVER  DESIGNING,  PERFECT  LET- 
TERINC,  EXCELLENT  PHOTOGRA- 
PHY  and    BEAUTIFUL    COLORING  in 
ADVERTISING    SLIDES    means  LEVI. 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 


Slides  as  a  Source  of  Revenue 

We  are  placing  Slides  of  National  Advertisers  in  houses  through- 
out the  Country  and  would  like  to  add  your  house  to  our  list. 
There  is  money  in  it  for  you.  write  and  ask  for  our  offer. 

141-147  W.  45th  St.,  New  York 

Local  Representatives  Wanted 


INDEPENDENT  ADV.  CO.,  Inc. 


H.  DAVIS,  Watertown,  Wis. 


MACHINES  REPAIRED 

All  records  broken  for  a  clear,  sharp,  flickerless 
picture. 

Improved  Star,  Cam  Arbor  and  Sprocket,  $  |  2.00 

Write  today 

E.  W.  LAVEZZI,  3042  N.  Ashland  Av.,  Chicago 


AMONG  THE  EXHIBITORS. 

The  Drury  photoplay  theatre,  at  Germantown  avenue 
and  Thirteenth  street,  Philadelphia,  Pa.,  has  been  sold 
to  Conway  &  Cullen. 

The  Ideal  photoplay  theatre.  Holland,  Mich.,  has 
been  sold  to  J.  McBride,  of  Tiffin,  O.  The  house  will 
soon  be  reconstructed  by  the  new  manager. 

N.  A.  Jones,  manager  of  the  photoplay  theatre,  Wil- 
mington, Del.,  has  rented  the  store  next  to  the  theatre 
and  will  use  it  to  add  more  space. 

Plans  have  been  filed  to  erect  a  combination  vaude- 
ville and  photoplay  theater  in  Glens  Falls.  N.  Y. 
The  house  will  have  a  seating  capacity  of  1,000  and 
will  cost  $22,000. 

J.  J.  Johnson  is  erecting  first-class  photoplay  thea- 
tre, In  Newport,  Ky. 


Jacob  Malbin  and  Moses  Silverman  will  remodel  a 
building  at  No.  380  Grand  street,  New  York  city,  for 
a  photoplay  theatre. 

Secretary  Jones,  of  the  Richmond  Board  of  Fire 
Commissioners,  Richmond,  Va.,  has  granted  Thomas 
N.  Kindler  a  permit  to  run  a  photoplay  theatre  in 
Hull  street. 

C.  Ober,  of  Middletown,  Pa.,  has  purchased  the  pho- 
toplay theatre,  from  Kautz  &  Son,  and  took  charge 
last  week. 

The  Lyric  theatre,  the  only  moving  picture  show  in 
Iowa  Falls,  la.,  which  has  been  managed  by  G.  B. 
Ohle  for  over  a  year  past,  has  been  sold  to  Edward 
Chamberless  of  Dexter. 

H.  B.  Calder  and  associates  will  build  a  photoplay 
theatre  in  Vernal,  Utah. 


The  Eagle,  East  St.  Louis.  111.,  has  deserted  vaude- 
ville for  pictures  exclusively,  Manager  Forrester 
claiming  his  patrons  are  better  pleased  thereby. 

H.  E.  Bonce  has  secured  a  permit  to  erect  a  photo- 
lpay  theatre  at  East  Sixty-seventh  street  and  Foster 
avenue,  Portland,  Ore. 

Schrider  Bros,  have  purchased  the  Royal  photoplay 
theatre,  Ainsworth,  Neb. 

Paul  M.  Felton  has  taken  charge  of  the  opera  house, 
Carlisle,  Pa.    Mr.  Felton  is  also  a  fine  pianist. 

The  Lincoln  Square  theatre,  49th  street,  above 
Woodland  avenue,  West  Philadelphia,  Pa.,  opened  with 
motion  pictures  on  the  evening  of  Feb.  6. 

Messrs.  Brawley  &  Lattimore  of  Shelby,  N.  C.  will 
open  a  new  photoplay  theatre  in  the  new  Gidney  build- 
ing. 
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WHAT   EXPERT  OPERATORS  THINK  OF 

BIO  CARBONS 

We  extract  the  following  from  a  letter  from  Robert  C.  Groh,  330  W.  Wyoming  St.,  St.  Paul,  Minn.: 
tlThe  Gaiety  Theatre  of  St.  Paul  has  been  using  the  '  BIO'  since  last  summer.    They  do 
a  tremendous  business,  because  their  pictures  are  so  bright  and  clear.     With  'BIO'  Carbons 
you  don't  need  a  Mirror  Screen.    You  can  print  that  in  any  paper  and  sign  my  name  to  it." 

You  notice  that  users  of  "  BIO  '  Carbons  don't  express  themselves  in  "milk-and-water"  language. 
They  are  full  up  to  the  neck  with  enthusiasm. 

We  value  the  BIO'S  reputation  for  superlative  excellence  far  more  than  the  few  extra  dollars  we 
might  make  by  selling  a  "  just-as-good  "  or  "  just-a-little-better  "  carbon. 

Send  us  $1.50  for  a  sample  50-|  x  6  Cored  "  BIO"  Carbons,  prepaid  to  your  door.  You'll  be  as 
enthusiastic  about  them  as  we  are. 

CHARLES  L.  KIEWERT  CO. 

LARGEST  IMPORTERS  OF  FLAMING  ARC  LAMPS  AND  CARBONS  IN  AMERICA 

39  Cortlandt  St.,  New  York  309  Carson  St.,  Pittsburg,  Pa. 

114  Huron  St.,  Milwaukee,  Wis.  195  Fremont  St.,  San  Francisco,  Cal. 

15th  &  Pine  St.,  St.  Louis,  Mo.  58  Plymouth  Court,  Chicago,  III. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Mar.  11 


BIOGRAPH  CO. 


Date.  Subject.                                 Class.  Feet, 

length. 

Feb.    9   Priscilla's  Engagement  Kiss  Comedy  097 

Feb.  13  What  Shall  We  Do  With  Our  Old.. Drama  994 

Feb.  16   Fisher  Folks   Drama  998 

Feb.  23   His  Daughter   Drama  997 

Feb.  20   The  Diamond  Star  Drama  996 

Feb.  27   The  Lily  of  the  Tenements  Drama  991 

Mar.   2   The  Heart  of  a  Savage  Drama  995 

Mar.   6   A  Decree  of  Destiny  Drama  993 

Mar.  9  Conscience   Drama  995 


EDISON  CO. 

Feb.    8  Two    Valentines  Com. -Drama.  1,000 

Feb.  10  His  First  Commission  Drama  9.99 

Feb.  14  The  Rajah   Drama  1,000 

Jan.  14  The    Rajah   Drama  1,000 

Feb.  15  The  Ransom  of  Red  Chief  Drama  1,000 

Jan.  15  The  Ransom  of  Red  Chief  Drama  975 

Feb.  17  A  Stage  Romance   Drama  1,000 

Jan.  17  A  Stage  Romance   Drama  1,000 

Feb.  21  The  Rival  Sculptors  Drama  990 

Feb.  22  Mr.  Bumptious.  Detective  Comedy  990 

Feb.  24  The  Price  of  Victory  Drama  1.000 

Feb.  28  The  Iron  Master   Drama  1,000 

Mar.   1  The    Rival    Candidates  Com. -Drama  1,000 

Mar.   3  The  Writing  on  the  Blotter  Drama  1,000 

Mar.   7  Love  and  the  Stock  Market  Drama  1,000 

Mar.   8  A  Night  of  Terror  Comedy  1,000 

Mar.    8  The  Old  Family  Bible  Drama  1,000 

Mar.  10  How   Bella  Was  Won  Drama  1,000 

ESSANAY  CO. 

Feb.  11   The  Bad  Man's  Downfall  Drama  1,000 

Feb.  14   Getting  Sister  Married   Comedy  1,000 

Feb.  18   The  Cattleman's   Daughter   Drama  1.000 

Feb.  21   Their  Wedding  Gift  Comedy  580 

Feb.  21   Just  as  the  Clock  Struck  Nine  Comedy  412 

Feb.  25   The  Outlaw  and  the  Child  Drama  1,000 

Feb.  28   Taming    a    Tyrant  Comedy  1,000 

Mar.   4   On  the  De?ert's  Edge  Drama  1,000 

Mar.   7  The  Little  Drudge   Drama  1,000 

Mar.  11    The  Romance  of  "Bar  O"  Drama  1,000 

GAUMONT. 

Feb.  11   Autumn  Leaves   Educational  185 

Feb.  14   The  Reformation  of  the  Suffragetts, 

Drama  66.") 

Feb.  14    Land  Marks  of  Avignon,  France.  ... Trav.  33S 

Feb.  18   Saul  and  David  Biblical  Drama  128 

Feb.  18   At  the  End  of  the  Road  Drama  83S 

Feb.  21    The  Plot  That  Failed  Drama  815 

Feb.  21    Pictures  in  Chemistry   Scenic  175 


Feb.  25   Paganini  and  the  Countess  Beatrice, 

Drama  998 


Date.  Subject.                                 Class.  Feet, 

length. 

Feb.  28   Matrimonial    Epidemic   Comedy  813 

Feb.  28   Lafont  and  Pola's  Last  Flight  Educ.  185 

Mar.   4   The  Tramp's  Find   Drama  680 

Mar.   4   Forbidden  Cigarettes   Comedy  355 

Mar.    7   The    Barber's    Daughter  Comedy  505 

Mar.   7   An  Ambitious  Bootblack   Comedy  450 

Mar.  11   His  First  Sweetheart   Drama  560 

Mar.  11  The  Beautiful  Gorges  of  Tarn. Educational  415 


KALEM  CO. 

Feb.  10  The  Broken  Trail  Drama  1,000 

Feb.  15  Grandmother's  War  Story  Drama  1,000 

Feb.  17  The  Lost  Ribbon   Drama  1,000 

Feb.  22  The  Open  Road  Drama  995 

Feb.  24  Priscilla  and  the  Pequot  Drama  925 

Mar.    1  Sailor    Jack's    Reformation  Drama  1,005 

Mar.   3  Mexican   Filibusters   Drama  1,005 

'Mar.   8  The  Irish  Honeymoon  Drama  950 

Mar.  10  The  Mission   Carrier   Drama  1,000 


LUBIN  MFG.  CO. 

Feb.    9  The  Petticoat  Sheriff   Comedy  1,000 

Feb.  13   The  Show  Girl's  Stratagem  Drama  1,000 

Feb.  16   Getting  Even   Comedy  600 

Feb.  16   Schultz   Has  the   Small-Pox  Comedy  400 

Feb.  20  The  Test   Drama  1,000 

Feb.  23   Dobbs.    the    Dauber  Comedy  1,000 

Feb.  27   Nan's    Diplomacy   Comedy  1,000 

Mar.   2   Father's  Birthday  Ring  Comedy  600 

Mar.   2   Woman's    Curiosity   Comedy  400 

Mar.   6  Vanity  and  Its  Cure  Drama  1,000 

Mar.   9  Her  Friend,  the  Burglar  Comedy  1,000 


MELIES. 

Feb.    2   Only  a  Sister   Drama  980 

Feb.    9   Tony,  the  Greaser   Drama  980 

Feb.  16   Billy  and  His  Pal  Drama  980 

Feb.  23   My    Prairie    Flower  Drama  980 

Mar.   2   In  the  Hot  Lands  Drama  9S0 

M'ar.   9  The  Snake  in  the  Grass  Drama  980 


PATHE  PRERES. 

Feb.  11  Silver  Leaf's  Heart  Drama  1,000 

Feb.  13  Betty's  Apprenticeship   Comedy  689 

Feb.  13  Pineapple  Cannery  in  China.  ..  .Industrial  315 

Feb.  15  A  Western  Courtship  Drama  715 

Feb.  15  The  Axolotl   Educational  260 

Feb.  17  Whiff le's  Double   Comedy  499 

Feb.  17  A  Boy's  Wit   Drama  402 

Feb.  18  Lieut.   Scott's  Narrow  Escape  Drama  984 

Feb.  20  A  Soldier   Drama  761 


length 

Date.  Subject.  Class.  Feet, 

Feb.  20  A  Buffalo  Hunt   Educ.  236 

Feb.  22  Hubby's  Troubles   Comedy  671 

Feb.  22  Indo-China  Provinces  of  Laos  Scenic  321 

Feb.  24  Who  Killed  Max?  Comedy  689 

Feb.  24  An  Escape  of  Gas  Comedy  302 

Feb.  25  The  Changeling   Drama  1,000 

Feb.  27  Max  Makes  Music   Comedy  403 

Feb.  27  Pots,  Pans  and  Poetry  Comedy  531 

Mar.   1  Oh,  You  Clubman  Comedy  905 

Mar.   3  Satan    Defeated   Drama  750 

Mar.   3  Around    Constantina,    Algeria.  ..  .Travelog  200 

Mar.   4  Jealousy  Foiled   Drama  1,000 

Mar.   6  Max    Embarrassed   Comedy  600 

Mar.   6  After    the    Boxing    Bout  Comedy  375 

Mar.   8  Red   Deer's   Devotion  Drama  1,000 

Mar.  10  Undying    Love   Drama  740 

Mar.  10  Regetta  Along  the  Mekong  River.. Educ.  220 

'Mar.  11  A  Lonely  Little  Girl  Drama  1,000 


SELIG  POLYSCOPE  CO. 

Feb.  13  The  Survival  of  the  Fittest  Drama  1,000 

Feb.  16  The  Buccaneers   Drama  1,000 

Feb.  20  The  Padre   Drama  1,000 

Feb.  23  The  Seminole's  Sacrifice  Drama  1,000 

Feb.  27  The   Eye  of  Conscience  Drama  1,000 

Mar.   2  The    Outbreak   Drama  1,000 

Mar.   6  The  Little  Shepherdess  Drama  I  i  qqq 

Mar.   6  An    Oriental   Abduction  Comedy  )  ' 

Mar.   9  The   Medallion   Drama  1,000 


URBAN-ECLIPSE. 

Feb.  15  Catherine  Howard   Drama  1.005 

Feb.  22  The  Golden  Sickle   Drama  882 

Feb.  22  Fellinga  Smoke  Stack  Educ.  113 

Mar.    1  Comrades   Drama  638 

Mar.   1  Beauties   of   Sans   Souci  Travelog  362 

Mar.   8  The  Fury  of  a  Woman  Si  orned.  ..  .Drama  750 

Mar.   8  Beautiful   Wye  Valley,   England  Educ.  303 


VITAGRAPH  CO. 

Feb.  11  At  the  White  Man's  Door  Drama  1,000 

Feb.  14  Consuming  Love   Com.-Dra 

Feb.  17  When  the  Light  Waned  Drama  994 

Feb.  18  The  New  Stenographer  Comedy  994 

Feb.  21  A  Tale  of  Two  Cities,  Part  I  Drama  1,014 

Feb.  24  A  Tales  of  Two  Cities,  Part  II  Drama  1,013 

Feb.  25  A  Tale  of  Two  Cities,  Part  III  Drama  1,007 

Feb.  28  Captain    Barnacle's    Courtship  Comedy  998 

Mar.    3  Bertha's  Mission   Drama  988 

Mar.   4  Mammy's    Ghost  Drama  9S5 

Mar.   7  The  Wild  Cat  Well  Drama  1,000 

Mar.  10  The    Bridegroom's    Dilema  Comedy  1.000 

Mar.  1    Red  Eagle   Drama  1,000 


PATHB  FRBRES 


FILMS 


EVERY  ONE  A  WINNER  THIS  WEEK! 

MAX'S  FEET  ARE  PINCHED 

Can't  you  imagine  Max  under  these  circumstances? 

About  489  feet  Released  March  13th 

OH,  YOU  KIDS 

A  winter  comedy  with  two  boys  at  the  helm. 
A  typical  picture  of  American  boy  life  in  a  small  town. 

About  690  feet  Released  March  15th 

THE  INVENTOR'S  RIGHTS 


A  film  of  absorbing,  pulsating  interest. 


About  784  feet 


Released  March  17th 


THE  SHERIFF'S  DAUGHTER 

An  exciting  and  intensely  interesting  picture  of  western  life. 
A  story  of  love  and  self  sacrifice. 


About  1000  feet 


Released  March  [8th 


WATCH  FOR  "ATHALIE"         COMING  SOON! 


VITAGRAPH. 


"RED  EAGLE 


99 


AN  INDIAN  ROMANCE. 


SATURDAY,  MARCH  11th. 


The  red  eagle  is  an  omen  of  bad  luck  to  the  one  who  sees  it  first.    Onita,  an  Indian  princess,  is  the  unfortunate  beholder,  she  is 
pursued  by  evil.    "  Mrave  Heart"  kills  the  bird  and  breaks  the  spell. 


THE  WILD  CAT  WELL" 


A  DRAMA. 


TUESDAY,  MARCH  7th. 


How  a  genteel  villain,  trying  to  swindle  an  honest  man 
out  of  his  money  and  his  sweetheart,  fails  in  his  object  and 
reveals  his  true  character. 


fcfc 


The  Bridegroom's  Dilemma" 


A  COMEDY. 


FRIDAY,  MARCH  10th. 


He  loses  part  of  his  bridal  trousers  just  as  he  is  getting 
ready  to  go  to  his  wedding.  He  makes  the  most  of  what 
little  is  left  of  his  pants  and  gets  married  anyway. 


(  " BETTY  BECOMES  A  MAID" 
WEEK j  * 


DAVY  JONES;  or  HIS  WIFE'S  HUSBAND" 


A  Society  Drama. 

Friday.  March  1  7th. 


Saturday.  Vlarch  18lh. 


PHOTOS 

of  Vitagraph  Players, 
7  x  !•  inches,  ready  for 
framing,  20  cents  each, 
52  00  the  dozen. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  1 


NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Cecile 


$2.00  PER  YEAR 

36  PAGES 

SINGLE  COPIES  TEN  CENTS 

Ulubin  films® 


An  unusually  well  acted  comedy  depicting  the  adventures  of  Mandy  when  she  went  to  the  city  to  take  a  position  as 
housemaid.  By  a  strange  chain  of  circumstances  she  was  mistaken  for  the  fiancee  of  a  young  man  of  wealth.  Auto- 
mobile rides,  dinners  and  a  theatre  party  made  Mandy  think  being  a  maid  was  the  finest  kind  of  a  job.  Then  the 
mistake  was  discovered  and — back  to  the  kitchen  for  Mandy. 


Released  Monday,  March  20 


IO 


IV1 


Length,  about  1000  feet 


A  love  story  that  thrills  with  heart  interest.  Scenes  change  from  the  peaceful  village  to  the  roaring  city  where  the 
girl  meets  poverty  and  defeat  and  danger.  But  her  lover  from  the  village  arrives  in  time  to  set  all  right  and  they 
return  happily  to  the  old  home.    A  film  of  quality. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,    20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


THE  FOLLY  OF  THE  FIRST  RUN  FAD 


Why  Demand  the  Picture  That  is  Unknown  When 
You  Can  Get  One  That  is  Known  to  Be  Popular? 


RE  you  a  "first-run"  fiend?    If  yes,  this 
is  a  little  heart  to  heart  talk  with  you, 


with  the  hope,  possibly  a  vain  hope,  that 
you  may  see  the  error  of  your  fiendishness  or 
the  fiendishness  of  your  error,  and  listen  to 
reason.  "First-run"  faddism  was  born  of  a 
desire  to  beat  the  other  fellow  to  it.  The 
"first-run"  fiend  figured  that  if  he  could  get 
the  newest  picture  first  he  would  kill  it  for 
future  use  in  his  town,  and  that  those  who 
came  next  would  be  just  "trailers."  This  was 
easy  when  there  were  but  three  or  four  new 
pictures  released  each  week ;  but  when  the 
time  came  that  there  were  24  each  week  the 
the  "first-run"  fiend  found  it  difficult  to  cor- 
ner the  market.  But,  to  catch  up,  he  ran  more 
reels  with  the  result  that  he  is  still  cornering 
the  market  in  some  places. 

An  example  of  this  greed  for  "first-run" 
pictures  comes  to  our  notice  through  a  com- 
munication from  an  exhibitor  whose  name  and 
city  we  suppress  for  obvious  reasons.  Our 
correspondent  writes: 

Editor  The  Film  Index, 

Dear  sir:  I  wish  to  take  advantage  of  the 
offer  made  in  a  recent  issue  of  The  Film  Index 
to  ask  your  advice  in  regard  to  film  service. 

The   Amusement  Company  of  this  city, 

of  which  I  am  General  Manager,  is  building  a 
new  theatre  at  a  cost  of  $20,000;  modern  and 
thoroughly  up  to  date  in  every  detail;  to  be  used 
exclusively  for  motion  pictures,  and  we  are  go- 
ing to  do  as  your  valuable  Film  Index  suggests: 
"help  in  the  uplifting  of  the  motion  picture 
business." 

This  theatre  is  being  erected  on  a  vacant  lot 
and  is  not  of  the  "made  over"  variety.  It  is 
our  intention  to  become  a  subscriber  to  The 
Film  Index,  and  also,  to  use  licensed  films,  if 
we  can  get  them;  but  the  great  question  seems 
to  be  how  to  get  as  good  service  as  some  of  our 
competitors.  We  have  written  to  the  General 
Film  Company,  of  Atlanta,  Ga.,  which  is  the 
exchange  supplying  this  circuit,  for  service  the 
same  as  they  are  giving  the  other  people,  but 
they  tell  us  that  all  the  new  films  are  being 
booked  in  this  city,  and,  therefore,  they  are 
unable  to  supply  us  with  anything  but  older  or 
selected  reels,  which  means  pictures  that  have 
been  shown  here  a  long  time  ago. 

An  "independent"  film  supply  company  is 
very  anxious  to  get  the  business  of  this  new 
theatre,  but  we  want  the  licensed  pictures  if 
we  can  possibly  get  them.      Yours  very  truly, 

Whether  the  gentleman  who  wrote  the  fore- 
going letter  is  or  is  not  an  experienced  pic- 


ture theatre  manager,  he  did  not  intimate,  but 
it  is  reasonable  to  suppose  that  he  is,  and,  with 
hundreds  of  others,  has  "first-runitis."  Not 
that  the  complaint  argues  anything  against 
him  as  compared  with  the  several  hundred 
others,  but  it  is  evidence  of  a  lack  of  original- 
ity, which  is  also  a  common  complaint  among 
picture  theatre  managers.  The  first  thought 
is  to  get  service  just  like  that  of  their  com- 
petitors;  that  lost,  all  is  lost,  except  "inde- 
pendent" service — an  awful  alternative  to 
have  forced  upon  one  when  one  has  $20,000 
tied  up  in  a  theatre. 

We  are  not  going  to  follow  here  the  exact 
text  of  the  reply  we  addressed  to  our  corre- 
spondent, but  will  take  some  of  the  ideas  ad- 
vanced and  put  them  in  more  suitable  form. 

In  the  first  place,  we  advanced  the  proposi- 
tion that  we  would  not,  under  the  circum- 
stances, attempt  to  use  first  run  pictures,  but 
would  take  pictures  from  ten  to  thirty  days 
old.  Let  the  other  fellow  run  them  first  and 
advertise  them,  then  we  come  in  a  few  weeks 
after  with  the  same  pictures  properly  adver- 
tised and  get  the  business.  Watch  the  other 
man's  program  and  note  the  pictures  that  make 
a  hit.  If  they  are  popular  at  one  theatre  to- 
day it  is  a  sign  that  they  will  be  well  talked 
about,  and  when  they  come  to  town  a  second 
time  more  people  will  know  of  them  and  want 
to  see  them. 

It  is  a  favorite  practice  of  managers  of  the- 
atrical attractions  to  keep  tabs  on  the  towns 
where  they  make  a  hit  and  to  play  return 
dates  at  every  opportunity.  Why  do  they  do 
this?  Plainly,  because  they  know  that  the 
people  of  that  town  like  to  see  their  attrac- 
tion. 

Is  there  any  reason  why  a  motion  picture 
cannot  "come  back"  for  a  return  date? 

We  know  of  a  picture  theatre  manager  who 
has  tried  this  question  out  to  his  own  satisfac- 
tion, with  the  result  that  he  is  no  longer  a 
"first-run  fiend."  He  runs  a  nice  little  house 
over  in  Jersey  with  two  competitors  not  far 
away.   At  one  time  all  were  falling  over  each 


other  to  get  the  pictures  "hot  off  the  bat." 
Then  the  Vitagraph  Company  came  along  witb 
its  two-reel  "Uncle  Tom's  Cabin"  subject  and 
our  theatre  manager  couldn't  get  a  "first-run" 
on  it.  He  came  to  town  and  made  an  awful 
fuss ;  he  almost  shed  tears,  for  he  could  sec 
himself  going  out  of  business  right  away, 
pronto. 

A  friend,  who  had  had  considerable  experi- 
ence in  the  picture  business,  told  him  not  to 
worry,  but  to  let  the  other  fellows  have  the 
picture  first,  then  get  both  reels  together  and 
give  his  show  just  as  if  nothing  had  ever 
happened.  As  he  couldn't  get  the  picture  first 
he  was  obliged  to  take  the  advice  instead.  For- 
tunately, he  was  wise  enough  to  follow  it.  He 
made  more  money  than  his  competitors  and, 
today,  you  could  not  induce  him  to  fight  for  a 
first- run  picture.  "Let  the  other  fellow  ad- 
vertise it  for  me  and  I'll  take  it  afterward  and 
get  the  money,"  is  the  way  he  talks  to-day,  and 
he  is  right. 

There  is  a  mistaken  idea  among  picture  the- 
atre managers  that,  if  a  picture  has  once  been 
run  in  a  town  it  is  useless  to  show  it  again. 
As  a  matter  of  fact  we  would  ask  for  no  bet- 
ter opportunity  than  to  trail  the  other  fel- 
low's successes.  No  one  can  tell  how  the  new 
picture  will  take  the  people  of  your  town.  Let 
your  competitor  try  it  out  and  you  will  know- 
by  what  it  does  in  his  house  whether  or  not 
the  people  of  your  town  like  it.  If  they  do  it 
will  be  a  better  attraction  at  your  house  next 
week  than  it  was  at  your  competitor's  house 
last  week.  When  a  picture  is  good  all  those 
who  saw  it  will  tell  their  friends  about  it. 
When  they  see  it  advertised  to  appear  in  your 
house  later  they  will  remember  the  name  and 
go  to  see  it  again,  bringing  their  friends  with 
them.  Once  your  house  gets  to  be  known  as 
"the  house  of  successful  repeaters"  its  individ- 
ual success  is  assured.  You  get  the  benefit 
of  that  best  of  advertising — that  which  is  done 
by  word  of  mouth.  It  may  be  put  down  as  a 
picture  axiom  that  a  picture  is  an  unknown 
quantity  until  it  has  been  exhibited  once.  Af- 
( Continued  on  page  3.) 
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CASUAL  COMMENT 

THIS  publication  has  been  a  strong  advocate 
of  the  "lighthouse"  as  distinguished  from 
the  dungeons  of  stygian  darkness  formerly 
thought  necessary  for  the  proper  exhibition  of 
pictures.  It  has  been  alleged  against  the  "dark 
house"  that  many  crimes  have  been  commit- 
ted within  its  doors  and,  in  consequence,  there 
has  been  much  agitation  against  the  picture  the- 
atre that  is  not  well  lighted. 

The  demand  on  the  part  of  the  public  for  more 
light  has  led  to  the  alleged  invention  or  discov- 
ery of  so-called  lighting  systems  for  which  it 
is  claimed  that  they  overcome  all  objections  in- 
asmuch as  they  permit  the  projection  of  pictures 
in  almost  daylight.  These  systems  are  now  be- 
ing exploited  by  their  several  promoters  and 
inquiries  are  being  made  of  their  merits  by 
theatre  managers. 

As  The  Film  Index  looks  upon  the  lighting 
question  as  its  particular  hobby,  it  comes  with- 
in its  province  to  consider  some  of  these  so- 
called  lighting  systems.  The  first  to  come  to 
our  notice  is  that  being  promoted  by  a  Mr.  S. 
L.  Rothapfel,  and  is  called  the  "Daylight  Sys- 
tem." As  explained  to  us,  this  system  con- 
sists of  the  most  perfect  conditions  of  projec- 
tion obtainable. 

To  begin  with,  the  wiring  of  the  house  is 
properly  done,  so  that  there  may  be  no  loss  in 
current;  the  projection  machine  is  put  in  first- 
class  condition  so  that  it  will  do  its  work  right, 
then  the  screen  is  treated  so  as  to  give  the 
strongest  reflection  of  light  when  the  picture 
is  thrown  upon  it,  and  surrounded  by  a  black, 
light-absorbing  border,  which  intensifies  the 
light  on  the  picture.  The  house  lights  are 
properly  shaded  so  that  their  rays  will  not 
strike  the  screen  or  the  eyes  of  the  audience. 

It  is  reasonable  and  simple,  but  the  installa- 
tion must  be  made  by  a  man  who  knows  how 
to  do  it.  He  must  be  a  good  electrician  and 
understand  the  principles  of  projection  as  well 
as  general  stage  and  theatre  lighting.  These 


matters  Mr.  Rothapfel  seems  to  have  reduced 
to  a  science,  for  the  results  of  his  work  seem 
to  have  been  most  effective. 

No  man  ever  thought  of  a  good  thing  that 
another  man  did  not  try  to  steal  or  duplicate. 
Consequently,  when  the  "Daylight  System"  made 
a  hit,  someone  naturally  came  forward  with 
something  which  was  claimed  to  be  better.  As 
this  is  not  an  advertisement  for  either  system, 
but  a  critical  comparison  of  the  two,  it  is  ne- 
cessary to  mention  the  second  as  well:  It  is  the 
"Brightlight  System,"  and  has  been  advertised 
to  some  extent  as  a  very  wonderful  system.  We 
will  tell  you  just  what  it  is  and  you  may  form 
your  own  opinion  of  its  value. 

A  stereopticon  or  flood-light  machine  is  set  up 
beside  the  projection  machine;  a  glass  slide  is 
inserted  which  has  been  coated  with  some  opaque 
substance  so  as  to  form  a  black  shadow,  or  spot, 
on  the  screen  equivalent  to  the  sizt  of  the  pic- 
ture. Around  this  black  spot  is  a  border  of 
light.  That's  all.  Then  the  picture  is  thrown 
on  that  black  spot  with  a  bright  light  all 
around  it. 

A  little  common  sense  applied  to  this  prop- 
osition will  convince  almost  anyone  that  the 
so-called  Herbst  "Brightlight  System"  works  ex- 
actly contrary  to  the  recognized  principles  of 
scientific  projection  of  pictures,  and  being  con- 
trary to  those  principles,  its  results  are  nega- 
tive. You  have  only  to  try  it  to  be  convinced. 
We  have  seen  the  effects  and  estimate  that 
from  25  per  cent,  to  4  0  per  cent,  of  the  bril- 
liancy of  the  picture  is  lost. 

It  stands  to  reason  that  a  bright  light  thrown 
on  the  screen  around  the  picture  will  detract 
from  the  definition  of  the  image  formed  by  the 
projection  machine. 

Another  -bad  feature  about  the  so-called 
Herbst  system  is  the  continual  expense  of  main- 
taining another  light.  It  practically  doubles 
your  light  and  carbon  bills,  for  the  machine 
which  projects  the  shadow  and  border  on  your 
screen  must  be  operated  independently. 

Our  suggestion  to  managers  with  respect  to 
both  these  systems  is  to  think  them  over  care- 
fully before  investing.  The  "Daylight  System" 
means  the  employment  of  the  best  methods  and 
devices  for  projection  properly  installed.  As  for 
the  "Brightlight  System,"  if  you  have  an  inde- 
pendent stereopticon,  or  two  picture  machines 
in  your  booth,  you  can  try  it  and  satisfy  your- 
self by  following  the  directions  given  above. 

In  this  connection  we  would  like  to  quote 
a  paragraph  from  an  unqualified  endorsement 
of  this  "Brightlight  System"  published  in  the 
Moving  Picture  World: 

"The  Herbst  apparatus  projects  a  picture 
which  equals,  in  a  lighted  auditorium,  most  pic- 
tures which  you  see  in  a  thoroughly  darkened 
auditorium.  This  result  is  brought  about  by 
definite  principles  of  projection  and  with  special 
machinery.  There  is  no  buncome  or  scientific 
secrecy  about  the  Herbst  process;  it  is  a  ma- 
chine which  you  can  see  sitting  in  the  operator's 
booth,  alongside  the  regular  projection  machin- 
ery. There  is  no  mysterious  way  of  shading  the 
house  lights  or  of  painting  the  screen,  nor  is  it 
necessary  for  one  man  to  install  it  alone.  It 
is  a  simple  propostion.  The  exhibitor  buys  the 
machine,  and  installs  it  himself.  It  is  not  ne- 
cessary to  have  a  special  wizard  come  on  from 
New  York  with  the  magic  "know  how"  and 
a  lot  of  other  occult  stuff  that  attaches  to  some 
of  these  secret  installations  of  daylight  screens." 

Some  theatre  managers  may  be  misled  into 
parting  with  good  money  because  of  the  M.  P. 
World's  endorsement.  The  Film  Index  advises 
investigation  and  extreme  caution. 


THAT  fifty  dollar  offer  to  the  "Man  who  Is 
Greater  Than  Edison,"  made  with  the 
hope  of  getting  him  out  into  the  open, 
has  not  penetrated  his  thick  cranium  'up  to 
the  present  writing.  Instead,  he  continues  to 
ridicule  a  proposition  that  is  possible  of  proof. 
We  were  somewhat  amused  at  the  manner  in 
which  he  begs  the  question  and  crys  for  sym- 
pathy in  the  M.  P.  World  of  March  11.  Can't 
print  it  all,  but  the  most  amusing  excuse  is 
that  he  has  not  time  to  make  experiments. 
What  makes  that  statement  sound  funny  is  the 
fact  that  "G.  T.  Edison"  is  employed  by  a 
manufacturer  of  picture  machines  where  every 
facility  is  offered  to  make  experiments.  Espe- 
cially would  it  be  easy  for  him  to  try  the  per- 
pendicular setting  of  carbons  and  make  an  in- 
telligible report.  Then  again,  he  is  supposed 
to  lecture  at  a  school  where  operators  are  made: 
wouldn't  you  think  that  a  man  engaged  in  teach- 
ing others  how  to  operate  a  picture  machine 
would  have  to  try  all  the  experiments  himself 
in  order  to  teach  intelligently? 

We  wish  to  give  him  credit  for  one  truth- 
ful statement,  however:  be  is  the  first,  to  our 
knowledge,  to  discuss  technical  questions  re- 
lating to  projection  in  a  trade  paper.  When 
he  first  came  to  New  York  he  offered  his  serv- 
ices to  The  Film  Index.  We  looked  up  his 
record  and  the  reports  did  not  encourage  us  to 
make  a  place  for  him.  His  performances  upon 
the  M.  P.  World  have  never  caused  us  to  regret 
our  decision. 

That  he  should  have  made  some  friends  and 
that  they  should  write  him  encouraging  let- 
ters is  quite  natural;  but  because  some  of  his 
misguided  friends  endorse  his  methods  and  his 
conclusions  it  does  not  follow  that  either  he 
or  they  are  correct.  Thus  far  The  Film  In- 
dex has  stated  only  scientific  truths — truths  that 
may  be  demonstrated;  truths  that  even  the 
"Man  Who  is  Greater"  may  try  out  and  prove 
if  he  has  the  knowledge  and  ability  to  do  so. 
His  continued  failure  to  acknowledge  the  truth 
is  making  him  more  and  more  ridiculous,  every 
day  in  the  eyes  of  the  intelligent  men  of  the 
trade. 

Incidentally,  while  on  this  subject,  Mr.  John 
S.  Gorham,  of  St.  Louis,  Mo.,  may  have  that 
$50,  or  another  like  it,  if  he  can  point  out  to 
us  the  fifty  mistatements  he  claims  to  have 
found  in  the  'Electrical  Talks"  running  in  The 
Film  Index  and  written  by  Mr.  J.  H.  Hall- 
berg.  There  is  a  lot  of  easy  money  for  these 
four-flushers  whenever  they  dare  come  into  the 
open  and  qualify  for  it. 


ANOTHER  journalistic  venture  which  hoped 
to  become  great  in  the  field  of  motion  pic- 
tures, has  fallen  by  the  wayside.  This  is 
not  an  occasion  for  jubilation,  for  failure 
is  an  unpleasant  thing,  but  this  particular  death 
scene  becomes  interesting  because  of  the  de- 
cedent indulged  in  fierce  denunciation  of  the  pic- 
ture trade,  in  general  and  in  particular,  because 
that  trade  did  not  fall  over  itself  to  pour  the 
shekels  into  its  coffers;  also,  because  it  char- 
acterizes its  more  successful  contemporaries  as 
"puny  organs." 

The  writer  of  the  blistering  epitaph  of  the 
journalistic  dead  one  affirms  that  no  blame  for 
the  demise  can  be  charged  against  the  decedent. 
This  would  lead  to  the  conclusion  that  a  foul 
assassination  had  been  perpetrated.  By  whom 
it  does  not  say,  except  in  a  general  way.  We 
suspect  that  it  was  chloroformed  by  the  "in- 
dependents." 
Heave  a  sigh. 
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NEXT  WEEK'S  RELEASES 


Advance  Memoranda  of  Subjects  for  the  Week  of   March  20  to  25,  1911 

BIOGRAPB  COMPANY. 

March  20. — "Teaching  Dad  u>  Like  Her";  a  comedy,  showing  how  Dad  put  a  marriage  over 
on  Mis  son. 

March  23. — "The  Lonedale  Operator";  a  thrilling  railroad  drama  that  "ill  hold  your  attention. 

EDISON  CO. 

March  81. — "The  Test  of  Love";  a  drama  that  Is  Oiled  with  heart  interest  throughout. 
March  22. — "Who  Gets  the  Order";  a  comedy  with  many  funny  situations  and  laughs. 
March  24. — "Disrepntahle  Mr.  Keagen";   a  drama,  showing  a  man  who  is  anything  hut  human. 

Kss.w.w  COMPANY. 

March  21. — "Hans  Millions";  a  German  comedy,  showing  how  money  buys  happiness  it  yon 
get  it. 

GAUMONT. 

March  81. — "The  Lieutenant's  Wild  Ride";  a  drama  of  love  and  war  that  has  a  thrilling  in- 
terest. 

March  25. — "Cupid's  Conquest";  a  pretty  little  love  story  of  how  Cupid  still  reigns  supreme. 
"The  People  of  the  Arabian  Desert";  showing  views  of  Tunis  and  its  people. 

KALEM  COMPANY. 
March  22. — "A  Sawmill  Hero";  a  thrilling  episode  of  a  lumber  camp. 
March  24. — "Rescued  from  the  Desert";  a  Story  of  Mad  Mule  (  anon. 

LUBIN  MFG.  CO. 

March  20. — "Her  Artistic  Temperament";  a  comedy  drama  that  shows  how  things  can  get  mixed 
up. 

March  23. —  (Double  Reel)  "Bridget  and  the  Egg";  a  farce  telling  how  a  boy  and  his  mother's 
hired  girl  tried  acting.  "The  Spinster's  Legacy";  a  comedy  showing  how  Si  won  a  wife 
and  $10,000. 

MELIES. 

March  23. — "Sir  Percy  and  the  Punchers";  a  western  comedy  that  brings  many  a  hearty  laugh. 

PATHE  FRERES. 

March  20 — (Double  Reels) — "Max  is  Stuck  Up" ;  a  comedy  showing  how  Max  gets  stuck  on  the 
flypaper.  "How  Tommy's  Wit  Worked";  another  one  of  those  pictures  showing  Tommy  is 
not  to  be  outdone. 

March  22. — "The  Cattle  Rustlers";  a  western  drama  of  real  cowboy  life,  showing  how  cattle  are 
stolen. 

March  24. —  (Double  Reel)  "Love  Proves  Stronger  than  Duty";  a  drama  that  appeals  to  both 
young  and  old.  "Native  Industries  in  Cochin,  China";  showing  how  the  natives  in  the  far 
east  carry  on  trade  with  other  parts  of  the  world. 

March  25. — "The  Renegade  of  the  Ranch";  a  western  drama  that  will  prove  a  great  interest  to 
all. 

SELIG  POLYSCOPE  CO. 
March  20. — "Her  Words  Came  True";  a  comedy  telling  how  a  fortune  teller  had  John  Hudson's 
number. 

March  23. — "The  Way  of  the  Transgressor";  a  drama  full  of  sensation,  but  is  true  to  modern 
life. 

URBAN  ECLIPSE. 

March  22. — "The  Money  Lender"  (double  reel) ;  a  pathetic  story,  telling  how  the  poor  fisher 
folks  of  France  are  at  the  mercy  of  the  money  lenders.  "Nemours  and  the  Banks  of  the 
River  Loing,  France";  a  travelog  showing  scenes  of  historic  France. 

VTTAGRAPH  COMPANY. 
March  81. — "Though  the  Seas  Divide";  a  drama  that  is  true  to  life. 

March  24. — "The  Widow  Visits  Sprigtown";  a  neat  little  comedy,  telling  how  the  "widow  wise" 
captured  the  village. 

March  25. — "Little  Lad  in  Dixie";  another  famous  war  story,  showing  a  brave  little  "Rob." 


MORE  IRISH  PICTURES 

Kalem  Will  Send  Large  Company  to  Emerald  Isle 
— Big  Productions  Proposed 

Encouraged  by  the  enthusiastic  reception 
given  "The  Lad  From  Old  Ireland,"  the  Kalem 
Company  is  now  making  preparations  for  an  ex- 
tensive picture  campaign  in  Ireland.  A  large 
company  of  photoplayers  will  be  organized  for 
the  trip,  which  will  be  made  a  little  earlier 
than  last  year,  and  only  Ireland  will  be  visited. 
The  company  will  remain  several  months  work- 
ing in  various  parts  of  the  island  on  character- 
istic subjects. 

In  outlining  the  plans  of  campaign  Mr.  Frank 
Marion,  of  the  Kalem  Company  said  that  they 
were  undecided  upon  the  question  of  subjects, 
but  that  they  had  in  view  several  big  produc- 
tions of  popular  Irish  dramas  with  the  scenes 
taken  in  the  localities  made  famous  by  those 
plays.  This  would  give  ample  material,  he 
thought,  to  cover  the  time  allotted  for  the  trip. 
It  is  also  probable  that  some  pictures  will  be 
made  from  original  scenarios. 

Whatever  the  Kalem  Company  may  undertake 
in  the  way  of  Irish  pictures  there  is  a  reasonable 
certainty  that  the  result  will  be  well  received. 
Not  in  a  long  time  has  a  picture  been  given  so 
enthusiastic  a  reception  as  that  given  "The  Lad 
From  Old  Ireland"  in  every  part  of  the  country. 

Further  announcement  regarding  the  Irish 
Campaign  will  be  awaited  with  interest. 


"POP"  ROCK  RETURNS. 

After  a  couple  of  weeks  of  meandering  around 
Havana,  Cuba,  and  that  strip  of  Joyland  along 
the  East  Coast  of  Florida,  "Pop"  and  Mrs.  W. 
T.  Rock  returned  to  New  York,  arriving  on 
Tuesday  last.  Far  be  it  from  us  to  cast  doubt 
upon  the  stories  of  the  trip  reported  by  "Pop," 
but  the  yarn  he  has  been  telling  his  friends 
about  catching  a  shark  450  feet  long 
and  weighing  11  pounds  14  ounces  with  a  10- 
ounce  casting  rod  is  subject  to  revision.  The 
only  man  who  has  a  patent  on  shark  stories  is 
Frank  Howard,  who  used  to  own  Boston.  Any 
attempt  on  the  part  of  "Pop"  Rock  or  others  to 
infringe  will  be  contested  to  the  last  ditch. 

"Pop"  dropped  over  to  Jacksonville  and  vis- 
ited the  Kalem  and  Selig  stock  companies  who 
are  making  pictures  in  that  vicinity.  He  also 
found  his  business  partner,  J.  Stuart  Blackton, 
on  the  yacht  Paula  in  the  river  near  Jackson- 
ville and  reports  that  after  a  brief  visit  aboard 
there  was  a  noticeable  reduction  of  the  stock 
of  liquid  refreshments. 

Altogether,  "Pop"  says,  he  had  a  fine  time, 
but  that  the  best  part  of  the  story  will  be  told 
at  a  dinner  to  be  given  on  account  of  his  safe 
return  by  that  band  of  hungry  Vitagraphers  Sat- 
urday night. 


NEW  OWNER  FOR  MAJESTIC  THEATRE. 

Frank  Theilen  of  Aurora,  III.,  owner  of  the 
Grand  photoplay  theatre,  Joliet,  111.,  has  formed 
a  partnership  with  Lewis  M.  Goldberg  and  to- 
gether they  will  conduct  the  new  Majestic  the- 
atre of  Bloomington,  owned  by  Max  Goldberg 
of  Joliet.  The  co-partners  have  secured  a  five 
years*  lease  on  the  property  and  have  not  pur- 
chased as  the  building  is,  according  to  Mr.  Gold- 
berg, positively  not  for  sale. 


A  TRAGIC  FILM. 

Pathe  Freres,  the  world  renowned  manufac- 
turers of  motion  picture  films,  who  own  a  big 
estate  in  the  environs  of  Bonvoyage  which  they 
use  exclusively  for  motion  picture  purposes,  re- 
ceived the  day  before  yesterday  from  Holland,  a 
number  of  wild  animals  accompanied  by  their 
trainer.  These  animals  and  their  trainer  were 
to  be  used  in  a  film  which  promised  to  be  of 
particular  interest. 

This  morning  Pathe's  staff  met  at  Bonvoyage 
for  the  purpose  of  taking  the  animals  going 
through  their  different  stunts  under  the  guid- 
ance of  their  trainer.  The  latter,  a  Mr.  Haw- 
man,  attired  in  his  regular  trainer's  costume, 
his  legs  being  particularly  well  protected  by  a 
pair  of  strong  and  almost  impenetrable  leather 
boots,  entered  one  of  the  cages  containing  a  par- 
ticularly ferocious  tigress.  Just  as  the  first  pic- 
tures of  the  film  were  being  taken,  Hawman  fired 
three  blank  cartridges  into  the  air  and  the  re- 
port so  infuriated  the  beast  that  she  leaped  at 
his  throat  and  dug  her  strong  claws  deep  into 
his  flesh.  Then  throwing  him  on  the  floor  of  the 
cage  she  set  upon  him  and  tore  the  flesh  most 
painfully  from  his  limbs. 

The  witnesses  of  this  awful  spectacle  shouted 
loudly  for  help  and  in  an  instant  many  of 


FOLLY   OF  FIRST-RUN  FILM. 

(Continued  from  page  1.) 

ter  that  it  has  value  as  an  attraction  if  ap- 
proved by  the  audience  that  saw  it. 

Managers  know  this  and  frequently  run 
"repeaters"  by  request — pictures  that  have 
been  shown  in  their  houses  before.  If  they 
can  repeat  on  their  own  program,  why  can 
they  not  repeat  on  the  program  of  a  compet- 
itor? 

We  believe  that  it  is  possible  to  adopt  this 
policy  as  a  sure  cure  for  that  insidious  disease 
"nrst-runitis." 


Pathe's  employees  were  on  the  scene  armed  with 
stout  iron  bars,  with  the  aid  of  which  after  some 
time  they  succeeded  in  subduing  the  infuriated 
beast. 

The  unfortunate  trainer  bleeding  and  uncon- 
scious was  dragged  from  his  perilous  position 
and  gently  lifted  into  one  of  the  Pathe  automo- 
biles and  hurried  off  to  St.  Roch  Hospital, 
where,  although  every  attention  possible  was 
given  him,  it  is  feared  that  he  will  lose  one  of 
his  limbs. — Le  Journal,  Paris. 
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Three  Excellent  Pathe  Subjects 

The  Lieutenant's  Love.    Taken  from  the  German.    A  Great 
Drama.    Two  Other  Fine  Subjects 


JI3E 


WHEN  Pathe  Freres  chose  to  make  a  photo- 
play story  from  Beyerlein's  famous  drama 
of  German  army  life  entitled  "Leutant's 
Liebe,"  or  "The  Lieutenant's  Love,"  they  could 
not  have  chosen  a  subject  that  afforded  more 
real  dramatic  scenes  and  climaxes  than  this  well- 
known  piece.  Throughout  the  whole  of  the  pic- 
ture, the  Pathe  players  have  kept  as  closely  to 
the  original  text  of  the  play  as  possible.  Not  a 
single  one  of  the  strong  scenes  have  been  cut, 
but  all  have  been  carefully  and  methodically 
worked  out,  so  that  any  one  can  follow  the  trend 
of  the  story  without  difficulty.  A  similar  drama 
was  played  in  New  York  a  few  years  ago  by 
Herbert  Kelsey  and  Efffe  Shannon,  under  the 
title  of  "Taps." 

"The  Lieutenant's  Love''  tells  the  story  of 
how  Comte  de  Lauffen,  a  young  lieutenant,  falls 
in  love  with  Claire,  the  winsome  daughter  of 


room,  where  he  inquires  if  she  is  there.  The 
Lieutenant  says  she  is  not,  but  as  Helbig  is  about 
to  leave,  he  finds  her  brooch  lying  on  the  table. 
Helbig  now  being  convinced  that  Claire  is 
there  demands  of  his  superior  that  he  be  let 
known  the  facts  of  the  case.  This  Lauffen  re- 
fuses to  do  and  he  starts  towards  the  door  in 
which  he  has  the  girl  concealed.  Helbig  now 
rushes  at  the  Lieutenant  and  a  fight  ensues  in 
which  the  superior  is  worsted.  Finding  he  is 
unable  to  cope  with  Helbig,  Lieutenant  Lauffen 
summons  the  guards  of  the  barracks,  who  place 
the  intruder  under  arrest,  charging  him  with 
striking  his  superior  officer. 

Next  we  see  the  most  imposing  as  well  as  the 
most  realistic  scene  of  the  play — that  of  the 
court-martial.  Setting  there  we  witness  the 
German  officers  of  high  rank  busy  taking  evi- 
dence, and  conversing  enthusiastically  over  the 


getting  in  all  sorts  of  trouble,  and  on  more  than 
one  occasion  has  caused  his  sweetheart  to  be- 
come embarrassed.  She — like  all  true  sweet- 
hearts— forgive  him,  and  this  time  invites  him 
to  dinner  at  her  home. 

In  her  invitation  she  tells  him  not  to  meet 
with  any  mishaps,  but  to  look  as  nice  as  a  little 
boy,  just  out  of  a  bandbox.  Max  takes  the  hint, 
and  puts  on  his  best  and  smartest  suit,  and  pro- 
ceeds to  a  candy  store  to  purchase  a  box  of  the 
best.  It  being  summer,  the  confectioner  deems 
it  wise  to  place  flypaper  on  all  the  chairs,  coun- 
ters and  even  on  the  door.  Max,  of  course,  didn't 
see  these  little  novelties,  and  before  he  is  aware 
of  it,  he  has  a  nice  fresh  piece  plastered  on  his 
shoe.  The  confectioner  helps  him  out  of  the 
first  difficulty,  but  neither  notice  the  piece  that 
is  stuck  on  his  sleeve  when  he  goes  out. 

Max  arrives  at  the  home  of  his  sweetheart, 
where  he  is  introduced  to  her  father.  Here  is 
where  real  complications  arrive,  for  no  sooner 
does  he  attempt  to  shake  hands  with  papa  than 
he  finds  out  there  is  something  sticky  holding 
him  back.  Papa  looks  strangely  at  Max,  and 
Max  tries  to  look  pleasant  at  papa,  but  it's  a 
hard  job.  After  the  old  man  leaves  the  lovers 
together,  Max  still  tries  to  conceal  his  predica- 
ment; but  when  she  asks  him  to  hook  her  col- 


SCENE  PROM  PATHE  SUBJECT.  "THE  LIEUTENANT'S  LOVE. 


Si'KXE  FROM  PATHE  SUBJECT, 


ATTLE  RUSTLERS.' 


Sergeant  Volckart,  of  the  German  army.  Al- 
though engaged  to  Helbig,  a  young  military  stu- 
dent, she  can't  help  but  love  the  handsome 
young  officer,  who  calls  on  her  every  time  he 
is  off  duty.  Her  father  sees  the  love  that  exists 
between  them,  but  warns  his  daughter  that  an 
officer  with  a  commission  can  never  marry  below 
his  rank,  and  that  it  is  impossible  for  her  to 
ever  wed  the  young  lieutenant. 

It  happens  that  Sergeant  Volckart  receives  a 
letter  from  Helbig,  in  which  he  states  he  will  re- 
turn from  school  in  a  few  days.  He  requests  the 
Sergeant  to  give  his  love  to  Claire  and  also  pre- 
sent her  with  a  photograph  which  he  encloses. 
This  the  old  Sergeant  does,  but  Claire  does  not 
seem  to  receive  the  gift  with  as  much  enthusi- 
asm as  her  father  expected. 

When  Helbig  arrives  at  the  Sergeant's  home 
Comte  de  Lauffen  is  there.  Never  the  less 
Claire  rushes  to  him  and  places  a  kiss  on  his 
forehead,  but  she  does  it  in  such  a  manner  as 
to  cause  him  to  notice  the  way  it  is  received  by 
the  .Lieutenant.  This  causes  Helbig  to  become 
suspicious  and  he  keeps  watch  of  Claire.  The 
old  father  watches  with  regret  the  proceedings, 
but  being  an  under  officer,  he  has  to  submit  to 
his  superior's  command  and  is  told  to  join  his 
company.  Helbig  also  has  to  submit  to  the 
Lieutenant's  orders,  and  as  night  comes  on,  he, 
too,  has  to  report  to  the  barracks. 

The  Lieutenant's  room  in  the  barracks  is  di- 
rectly opposite  Claire's,  whose  home  is  but  across 
the  street,  and  before  retiring,  the  two  often 
signal  each  other  a  happy  good  night  with  their 
lamps.  This  night,  just  before  taps  (ten 
o'clock)  Lieutenant  Lauffen  signals  to  Claire  to 
come  to  his  room.  She  starts  immediately  in 
order  to  reach  there  before  taps  are  sounded. 
While  on  her  way  she  drops  her  scarf,  which  is 
found  by  Helbig. 

Helbig,  thinking  that  Claire  has  met  with 
some  accident  rushes  to  her  home,  but  does  not 
find  her  there.    He  then  goes  to  the  Lieutenant's 


proceedings  of  the  case.  Of  course,  both  offi- 
cers deny  the  charges  brought  against  them,  and 
as  the  case  comes  towards  the  close,  it  looks 
pretty  bad  for  Helbig.  To  cap  the  climax,  the 
Judge  Advocate  springs  to  his  feet  and  demands 
that  Claire  be  brought  in  and  the  true  facts  of 
the  case  be  laid  before  the  court-martial.  This 
is  done  much  to  the  discomfort  of  Lauffen. 

The  clearness  of  this  scene  is  remarkable,  and 
the  acting  is  excellent.  In  fact,  one  would  think 
it  a  real  drama  and  the  characters  were  speak- 
ing their  parts. 

The  next  and  last  scene  is  in  Lieutenant  Lauf- 
fen's  apartments  in  the  barracks.  This  time  it 
is  Sergeant  Volckardt,  Claire's  father,  who  in- 
trudes. He  has  come  to  defend  the  honor  of 
his  daughter  and  himself,  and  demands  that 
the  Lieutenant  fight  a  duel,  which  the  Lieu- 
tenant refuses  to  do.  About  this  time  Claire 
comes  to  the  Lieutenant's  apartment  to  see  him; 
there  she  meets  her  father,  who  tells  her  to  go 
home;  she  refuses  to  do  so  and  rushes  to  her 
sweetheart,  who  attempts  to  shield  her.  The 
father,  now  infuriated,  draws  his  pistol  and  fires 
at  the  Lieutenant,  but  misses  him  and  kills  the 
girl.  The  old  Sergeant  after  realizing  what  he 
has  done  gives  himself  up  to  the  officers,  who 
lead  him  away  from  the  place  of  the  tragedy. 
This  picture  will  long  last  in  the  minds  of  all 
those  who  see  it,  and  will  go  down  as  one  of 
the  best  photoplays  of  the  season. 

Max  Is  Stuck  Up. 

To  all  lovers  of  photoplays,  the  name  of  Max 
Linder  means  a  good,  hearty  laugh,  and  in 
Pathe's  latest  picture  of  "friend"  Max,  you  can 
bank  on  several  fits  of  laughing  gas  being  ad- 
ministered to  the  audience. 

Max's  latest  stunt  is  to  get  "stuck  up" — not 
the  kind  of  "stuck  up"  you  mean,  such  as  think- 
ing himself  a  little  loftier  from  a  social  stand- 
point, but  the  sticky  stuck  up  sort  of  stuff  fly- 
paper.   You  know  of  recent  date,  Max  has  been 


lar  he  finds  his  fingers  more  than  thumbs  and 
that  they  won't  work  on  such  a  delicate  job. 
Finding  it  utterly  useless  his  sweetheart  does 
it  herself,  and  tells  Max  to  follow  her  to  the 
dining-room,  as  dinner  is  ready. 

Before  Max  really  gets  out  of  the  room  he 
tries  to  get  the  flypaper  off  his  fingers  by  putting 
his  foot  on  it.  He  starts  to  follow  his  sweet- 
heart, but  takes  part  of  the  rug  along, 
and  by  the  time  he  reaches  the  table, 
he  has  nearly  all  the  furniture  tagging  after  him. 
Getting  rid  of  these,  he  soon  has  the  plates, 
platters,  glasses,  knives  and  forks  stuck  to  his 
fingers.  This  causes  not  only  his  sweetheart  and 
mamma  much  embarrassment,  but  father,  too, 
loses  his  temper,  and  before  Max  can  really  tell 
his  troubles,  he  finds  himself  thrown  out  of  the 
house. 

The  film  is  a  laugh  from  start  to  finish,  and 
is  one  of  the  best  pieces  of  comedy  Max  has 
done  in  a  long  time. 

The  Cattle  Bustlers. 

There  is  an  appealing  interest  to  all  lovers  of 
Western  life  in  Pathe's  coming  picture  "The  Cat- 
tle Rustlers."  This  story  takes  place  in  the 
great  cattle  districts  of  Southern  California, 
where  everything  is  picturesque  and  romantic. 


ANOTHER  PICTURE  THEATRE  FOR  CHICO, 
CAIi. 

Negotiations  are  pending  between  the  Bres- 
lauer  estate,  of  Chico,  Cal.,  and  a  San  Francisco 
theatrical  firm  for  the  lease  of  the  Breslauer 
lot  on  Main  street  adjacent  to  the  Auditorium 
hotel,  and  where  last  summer  an  airdome  was 
conducted. 

Dave  Breslauer  stated  to  The  Enterprise  that 
the  deal  had  not  been  put  through  as  yet,  but 
said  that  the  transaction  would  be  closed  in  a 
few  days. 
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"HANS'  MILLIONS" 

A  German  Character  Comedy  by  Essanay 
— A  Novelty,  Excellently  Acted 


THE  "fanny  Dutchman"  on  the  stage  is  as 
old  as  vaudeville  and  farce  comedy.  His 
laugh-provoking  dialect,  and  funny  antics 
have  made  millions  laugh  and,  except  perhaps 
in  the  lower  variety  of  burlesque,  he  is  gen- 
erally a  lovable  character,  full  of  shrewdness 
and  wit. 

In  "Hans's  Millions,"  a  German  character 
comedy  by  the  Essanay  Company,  we  have  an 
excellent  and  original  story,  pleasingly  posed. 
Neither  Schmidt,  the  grocer,  his  wife  and 
daughter  nor  is  Hans  of  the  burlesque  comedy 
type  but  of  the  "good  old  salt  of  the  earth" 
style,  made  up  to  look  like  real  human  beings, 
and  to  act  as  human  beings. 

The  character  work  in  the  comedy  is  finely 


and  artistically  wrought.  Hans  is  a  young  man, 
not  long  in  America,  and  not  accustomed  to 
American  ways.  He  is  unsophisticated,  over- 
trustful,  but  shrewd  enough  to  keep  a  secret  of 
his  love-making  with  Lena  Schmidt,  his  em- 
ployer's daughter.  Schmidt  and  his  wife  are 
inclined  to  be  grasping  and  intend  to  marry 
their  beautiful  Lena  to  a  man  of  wealth. 

One  day  the  old  gentleman  comes  upon  the 
two  lovers  when  they  are  exchanging  sweet 
kisses  and  immediately  Hans  is  discharged.  The 
old  man  is  highly  indignant  and  you  can  read 
his  exclamation  in  the  film: 

"Away  mitt  you — you  common  clerk!  How 
dare  you  make  luff  to  my  daughter." 

And  Hans  leaves,  despair  written  in  his  face. 
He  goes  to  his  garret  where  the  landlady  de- 
mands bis  rent  but  he  is  broke  and  unable  to 
pay. 

In  the  meantime  and  not  an  hour  after  Hans 
had  left,  Mrs.  Schmidt  reads  in  the  newspaper 
that  search  is  being  made  for  one  Hans  Sprudel, 
(the  full  name  of  their  former  employee)  who 
is  a  'relative  of  Peter  Sprudel,  the  steel  king 
of  Essen,  Germany,  lately  deceased,  who  had 
left  an  immence  fortune  to  his  heirs.  Both  she 
and  Schmidt  are  completely  satisfied  that  the 
Hans  Sprudel  wanted  is  their  own  Hans,  who 
they  have  just  discharged. 

At  first  they  are  in  despair  for  their  hasty 
action  and  are  agreed  that  fate  has  dealt  un- 
kindly with  them.  Something  must  be  done 
to  get  Hans  back. 

Schmidt  smothers  his  pride  and  goes  to 
Han's  lodging  house  where  he  finds  the  dis- 
tressed young  man  still  arguing  with  the  land- 
lady. Hans  is  dumfounded  when  his  employer 
enters  the  room,  settles  with  the  lady  and  with 


not  so  much  as  an  "howd  y  do"  drags  the  sur- 
prised young  man  from  the  room. 

When  they  return  to  the  delicatessen  and 
hurried  into  the  back  parlor  he  is  again  over- 
whelmed to  find  Lena,  dressed  in  her  Sunday's 
best,  a  minister  and  Mrs.  Schmidt,  all  radiant 
with  smiles.  Before  he  has  recovered  himself 
Hans  has  been  officially  wedded  to  Lena  and  the 
startling  announcement  in  the  newspaper, 
(which  it  will  be  noted  has  been  safely  hidden 
until  after  the  ceremony)  shown  to  him. 

It  is  learned  that  Hans  must  go  to  Germany 
to  claim  his  share  of  his  Uncle  Peter's  fortune 
and  the  young  man  laments  the  fact  that  he 
has  no  money  to  buy  a  steamer  ticket. 

His  father-in-law  again  "loosens  up"  and  pre- 


sents Hans  with  a  check  for  five-hundred  dol- 
lars and  steamer  tickets  to  Hamburg,  a  pleasant 
little  honeymoon  for  the  newly-weds  and  what 
matters  a  few  hundred  dollars  compared  with 
what  Hans  fortune  will  bring  to  him,  so  thinks 
Schmidt. 

Three  weeks  elapse  when  Schmidt  and  his 
wife  received  a  letter  from  their  son-in-law  and 
daughter.  Eagerly  expectant  the  old  man  tears 
the  seal  and  reads: 

Essen,  Germany. 

Dear  Mother  and  Father: 

The  estate  of  Uncle  Peter  is  now  settled. 
Owing  to  the  enormous  debts  and  the  fact  that 
we  are  only  one  out  of  hundreds  of  relatives 
our  share  in  the  estate  is  only  one  dollar. 

With  love, 
Lena  and  Hans. 
Of  course  the  old  folks  are  completely  over- 
come and  have  earned  a  just  reward  for  their 
greediness,  to  the  profit  of  Hans  and  Lena. 


OCTOGENARIAN  FOOLED  BY  BOGUS 
"LADIES." 

An  amusing  incident  is  told  by  Harry  McRae 
Webster,  producer  of  the  Essanay  Eastern  stock 
company,  which  occurred  during  the  making  of 
the  farce-comedy,  "Oh,  You  Teacher!" 

The  most  amusing  part  of  the  photoplay  is 
that  where  the  homely,  would-be  "ladies"  ap- 
ply for  the  vacant  position.  Three  of  these 
characters  were  portrayed  by  three  masculine 
members  of  the  Essanay  stock  company.  Harry 
Cashman  plays  the  strapping  big  lady  in  the  ac- 
companying cut,  while  to  his  left  is  Joseph 
Dailey,  the  finnicky  one,  and  to  his  right  How- 
ard Missimer,  the  slender  spinster. 

Upon  the  completion  of  the  picture,  before 


these  gentlemen  took  off  their  make-ups,  a 
friendly  wager  was  made  with  them  by  another 
actor  that  they  dare  not  walk  to  a  cafe,  two 
blocks  down  the  street,  where  the  bets  would 
be  paid.  Undaunted,  the  three  accepted  the 
proposition,  and  in  their  female  attire  visited 
the  restaurant. 

They  were  seated  at  the  table,  eating,  each 
with  a  large  bumper  of  foamy  fluid  at  his  el- 
bow, when  the  door  opened  and  an  old  gentle- 
man, easily  past  the  eighty  mark,  appeared  in 
the  doorway.  He  glanced  about  and  espied  the 
three  ladies  at  the  other  end  of  the  cafe.  For 
a  full  minute  he  stood  speechless  and  glued  to 
the  spot.  Aware  of  the  fact  that  it  is  not  cus- 
tomary for  ladies  to  visit  that  part  of  a  cafe,  he 


stepped  over  to  the  cigar  stand,  behind  which 
the  proprietor  was  covertly  and  amusedly  watch- 
ing him. 

"I  say,"  he  whispered,  "who  are  they?" 
The  proprietor  thought  for  a  moment,  an  1 
replied: 

"They  are  lady  friends  of  mine,  who  have 
just  come  down  from  Milwaukee  in  an  automo- 
bile. The*  want  to  see  a  real  live  town  and 
lave  a  good  time.  Would  you  like  to  meet 
them?" 

The  old  man  thought  a  moment,  and  con- 
sented. The  proprietor  of  the  cafe  stepped 
around  the  counter  and,  winking  meaningly  at 
one  of  the  boys,  conducted  the  old  man  to  the 
"ladies"  table.  After  a  very  pleasant  half  hour, 
during  which  the  old  gentleman  bought  numer- 
ous "rounds,"  the  "ladies"  remarked  that  they 
would  have  to  excuse  themselves,  but  that  they 
would  be  more  than  pleased  to  meet  him  again. 
At  this  juncture  the  old  man  arose,  and  walking 
cautiously  over  to  the  proprietor,  whispered  that 
he  was  really  struck  with  the  lady  in  the  gray 
dress. 

Just  then  an  accident  occurred.  One  of  the 
boys  lost  his  wig,  and  stood  revealed  a  coarse- 
featured  thing,  very  much  masculine. 

There  was  a  roar  of  laughter,  and  the  old  man 
turned  to  stare  at  the  "ladies,"  first  in  profound 
astonishment,  and  then  in  a  fiery  rage,  as  it 
dawned  upon  him  that  he  had  been  a  victim  of 
a  hoax.  "Sakes  alive!"  he  exclaimed,  as  he 
made  a  dash  for  the  door. 

"And  he  is  married  and  has  got  two  grown 
grandchildren.  The  old  duffer  ought  to  know 
better,"  said  the  landlord,  as  he  held  his  shak- 
ing sides. 


ROSENBLATT  TO  BUILD  NEW  HOUSE. 

Herman  Rosenblatt,  owner  of  the  Savoy  Mo- 
tion Picture  Theatre,  on  North  Clinton  avenue, 
Trenton,  N.  J.,  announces  his  intention  of  erect- 
ing a  building  for  motion  picture  exhibitions  to 
cost  $10,000.  The  new  place  of  amusement  will 
be-  located  near  the  present  building.  It  is  to 
have  a  seating  capacity  of  1,200. 


NIXON  &  FREIHOFER  TO  BUILD  PICTURE 
HOUSE. 

The  J.  D.  Allen  Company,  of  Philadelphia, 
Pa.,  has  been  commissioned  to  prepare  plans  for 
a  $50,000  vaudeville  and  motion  picture  theatre 
for  Samuel  F.  Nixon  and  William  Freihofer,  on 
the  site  just  purchased  by  them  at  the  north- 
east corner  of  Frankford  avenue  and  Margaret 
street,  Frankford.  It  will  be  a  one-story  brick 
structure,  105  by  205  feet. 
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On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 
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"ELECTRICAL  TALK'  No.  29 

The  Direct  Current  Projector  Arc. 

(Continued.) 

"Electrical  Talks"  Nos.  25,  26,  27  and  28, 
have  dealt  with  the  setting  of  the  carbons  for 
various  results  with  direct  current  under  nor- 
mal conditions. 

The  operator  sometimes  has  to  be  prepared 
to  meet  abnormal  conditions  where  the  machine 
table,  lamp  house,  lamp  and  machine  has  to 
be  placed  at  a  considerable  angle  above  or  be- 
low the  horizontal  position  and  the  following 
suggestions  may  guide  the  operator  in  securing 
better  results. 


In  order  to  make  this  matter  more  clear,  I 
beg  to  submit  Figure  67  illustrating  a  lamp 
house  with  lamp  tilted  back  wards  to  project  a 
picture  on  a  screen,  considerably  higher  than 
the  machine.  This  arrangement  may  be  neces- 
sary in  large  theatres  where  the  operating  booth 
is  placed  below  a  balcony  or  in  the  rear  on  the 
main  floor  or  in  places  where  the  floor  does  not 
incline  and  where  it  is  therefore  necessary  to 
place  the  curtain  above  the  machine. 

It  is  evident  that  with  this  arrangement  the 
ordinary  slant  of  the  carbons  will  be  consider- 
ably increased  by  the  raising  of  the  front  of  the 
lamp  house  and  therefore  if  the  carbons  are  set 
in  perfect  alignment,  the  crater  on  the  Positive 
carbon  would  be  forced  upwards  making  the 
crater  long  and  difficult  to  control.  Under 
a  condition  of  this  sort  it  is  advisable  to  put 
the  center  line  of  the  upper  carbon  slightly 
ahead  of  the  center  line  of  the  lower  carbon  as 


was  illustrated  in  Figure  64  "Electrical  Talk" 
No.  27.  Please  note,  however,  that  the  crater 
will  not  form  as  in  Figure  64  but,  due  to  the 
lamp  and  carbons  being  tilted  backwards,  it  will 
form  higher  up  approximately  like  illustration 


Figure  65,  which  is  a  correct  representation  of 
how  the  crater  should  look. 

For  normal  projection  where  the  center  of 
the  screen  is  on  a  level  with  the  projecting  lens 
the  carbon  should  be  set  as  illustrated  in  Fig- 
ure 68,  which  is  practically  the  same  setting 
as  shown  in  Figure  65  which  represents  the 
proper  crater  formation  for  such  projection.  This 
setting  may  be  considered  the  best  for  D.  C.  for 
general  purposes. 

There  are,  however,  other  conditions  to  meet, 
for  instance,  where  the  machine  is  placed  con- 
siderably higher  than  the  screen  as  would  be 
the  case  in  a  regular  theatre  where  it  is  neces- 
sary to  place  the  machine  in  the  front  of  the 
second  balcony.  Under  this  condition  the  ma- 
chine sets  much  higher  than  the  screen,  making 
it  necessary  to  tilt  the  table,  lamp  house,  and 
machine  forward  to  a  considerable  degree,  un- 
der this  condition  the  angle  at  which  the  car- 
bons are  put  relative  to  the  vertical  or  plumb 
line  is  considerably  decreased,  as  a  matter  of 
fact  the  placing  of  the  machine  in  this  position 
may  put  the  carbons  in  a  perfectly  vertical  po- 
sition which  of  course  is  not  right  for  D.  C.  In 
order  to  coax  the  arc  forward,  it  will  be  neces- 
sary to  put  the  upper  carbon  slightly  behind 
the  lower,  something  like  the  illustration  shown 
in  Figure  66  "Electrical  Talk"  No.  28. 

This  matter  of  adjusting  the  carbons  for  dif- 
ferent machine  positions  is  of  considerable  im- 
portance and  it  is  evident  that  no  universal 
rule  can  be  applied,  but  by  following  the  fore- 
going suggestions,  an  operator  can  secure  the 
best  results  possible  for  any  given  installation. 

For  advertising  purposes  it  is  sometimes  neces- 
sary to  put  the  projector  in  a  position  where 
it  will  show  a  picture  immediately  below  the 
machine  or  stereopticon,  for  instance,  if  it  should 
be  required  to  throw  a  picture  on  a  sidewalk, 
then  the  lamp  would  have  to  sit  with  the  con- 


densing lenses  facing  down  as  illustrated  in 
Figure  70.  With  the  lamp  house  set  in  this 
position  we  could  perhaps  employ  the  right  angle 
carbon  setting  as  illustrated  in  Figure  62  "Elec- 
trical Talk"  No.  26,  to  good  advantage. 

Under  other  conditions  it  may  be  necessary 
to  project  the  picture  on  the  ceiling  of  a  high 
building  in  which  case  the  lamp  house  would  be 
turned  so  that  the  condensers  would  be  on  top. 
with  the  lamp  house  set  in  this  position  a  carbon 
setting  as  illustrated  in  Figure  71  will  perhaps 
serve  best. 

The  conditions  referred  to  and  illustrations 


Figures  7  0  and  71  are  remote  and  unusual,  and 
could  be  taken  care  of  by  using  reflecting  mir- 
rors, or  glass  prisms,  but  I  thought  it  best  to 
include  them  while  discussing  the  direct  cur- 
rent projector  arc. 

I  would  advise  operators,  who  may  read  the 
foregoing,  who  have  at  their  disposal  a  direct 


Fig.  70 

current  supply  and  a  projector  lamp,  to  try  the 
various  carbon  settings  referred  to  and  observe 
the  results.  It  will  pay  any  operator  to  prac- 
tice along  these  lines,  as  familiarity  with  the 
different  results  obtained  will  soon  make  him 
expert  in  this  matter. 

Taking  all  of  the  foregoing  into  considera- 
tion it  appears  that  the  carbons  for  a  direct 
current  projector  lamp  should  be  in  practically 
perfect  alignment,  with  each  other,  although  in 
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Fig.  71 

some  instances,  the  upper  carbon  may  be  put 
slightly  forward  and  in  other  instances  slightly 
back  of  the  lower  carbon.  It  is  not  advisable 
to  put  the  two  carbons  at  an  angle  relative  to 
each  other,  because  of  the  necessity  of  constantly 
having  to  readjust  the  carbons  in  addition  to 
feeding  them. 

In  our  next  "Electrical  Talk,"  we  will  dis- 
cuss the  Resistance  or  Rheostat  as  used  in  con- 
junction with  Projector  Arc  Lamps. 


MANY  CHANGES  AT  RICE  THEATRES. 

David  E.  Rice,  proprietor  of  the  Grand  and 
Lyric  theatres  in  Calumet  and  Laurium,  Mich., 
and  of  motion  picture  houses  at  Ishpeming  and 
Negaunee  in  the  iron  country,  has  all  his  houses 
but  the  Lyric  closed  this  week.  Mr.  Rice  is 
making  preparations  to  put  vaudeville  into  sev- 
eral of  his  theatres,  securing  the  best  acts  pre- 
sented by  the  Western  Vaudeville  Association. 
The  acts  will  be  changed  twice  each  week.  The 
same  people  will  play  in  each  town  an  entire 
week,  but  Will  change  acts  on  Mondays  and 
Thursdays.  The  theatres  wil  be  re-opened  March 
18th. 
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Playing  the  Pictures 


By  Clyde  Martin 


I 


AS  the  old  saying  goes,  "there  is  always 
two  sides  to  a  question,"  and  this  1  have 
found  very  true.  Everyone  thinks  his  side 
of  the  argument  is  the  right  one  and  it  is 
usually  hard  to  make  them  believe  any  dif- 
ferent. In  this  week's  mail  I  have  had  the 
orchestra  question  brought  up  again.  This,  in- 
deed, is  a  very  touchy  subject,  and  there  are 
two  reasonable  sides  to  the  question,  for  the 
simple  reason  that  there  are  some  pictures  where 
an  orchestra  can  be  used  from  start  to  finish 
such  as  scenic,  industrial  or  novelty  pictures. 
Then,  on  the  other  hand,  we  have  pictures 
of  both  draiuatic  and  comedy  subjects  that  it 
would  be  out  of  the  question  to  have  anything 
but  piano  try  to  follow  them.  In  the  follow- 
ing letter  from  the  leader  of  an  orchestra,  it 
seems  that  Mr.  Wahn  has  conquered  the  art 
of  playing  the  pictures  with  an  orchestra,  and 
that  I  do  not  understand  or  "do  not  want  to"; 

Columbus,  Ga.,  Feb.  28,  1911. 
Mr.  Clyde  Martin,  care  THE  FILM  INDEX. 

Dear  Sir:  After  reading  THE  FILM  INDEX  for  the 
last  few  months,  I  see  where  you  have  so  much  trou- 
ble with  many  writers  in  regards  to  using  an  orches- 
tra, will  ask  if  you  really  know  what  is  the  trouble  in 
using  same? 

The  writer  has  been  playing  the  pictures  for  the  last 
seven  years,  and  will  say  that  if  the  right  way  be 
used  in  playing  the  pictures  all  will  be  well,  but  you 
and  many  others  cannot  understand  how  to  do  this,  or 
you  don't  want  to. 

It  is  true  that  in  order  to  use  lots  of  music  that  you 
must  have  a  wait  in  order  to  turn  and  find  the  place 
and  so  on,  but  you  can  overcome  this  very  easy. 

I  use  from  seven  to  eight  men,  and  every  one  of 
them  has  a  music  stand  12x22,  and  they  can  lay  out 
their  music  in  such  a  way  that  there  will  not  be  a 
stop  and  I  assure  you  that  they  play  the  pictures  as 
good  as  any  one  would  want  them  played.  Now,  on 
the  other  hand,  all  of  my  men  must  be  first  class  men 
and  know  music  from  A  to  Z  or  they  will  not  last 
long,  but  I  do  say,  give  the  man  a  chance  to  show 
what  he  can  do,  and  if  the  right  man  is  behind  him 
he  will  get  along  alright. 

I  will  not  take  up  any  more  of  your  time  today,  but 
should  you  want  to  know  more  about  me,  let  me  know 
by  return  mail  and  I  am  sure  there  will  not  be  any 
hard  feeling,  and  I  will  answer  anything  you  may  ask. 

Thanking  you  in  advance,  I  am  yours 

(Signed)  VICTOR  WAHN. 

Answer — I  am  quoting  your  letter  at  length, 
Mr.  Wahn;  not  that  I  think  it  will  be  of  any 
great  help  to  readers  of  "The  Index,"  but  it 
may  be  that  some  one  can  tell  me  what  you  are 
driving  at.  I  have  read  it  over  several  times 
and  I  can  truthfully  say,  Mr.  Wahn,  that  I  be- 
lieve the  only  point  in  the  entire  letter  is  the 
"music  stand"  you  speak  of,  and  I  must  admit 
that  it  is  handy  to  have  large  music  stands, 
but  as  far  as  the  rest  of  the  letter  is  concerned, 
it  looks  as  though  you  are  trying  to  hand  me 
a  package,  or  else  your  object  was  to  see  your 
name  in  print.  The  trouble  with  using  an  or- 
chestra has  been  explained  time  and  time  again, 
and  if,  as  you  say,  you  have  been  reading  The 
Index  for  the  past  few  months,  you  have  no 
doubt  read  my  objections  to  the  use  of  an  or- 
chestra in  the  picture  theatre. 

You  say:  "It  is  true  in  order  to  use  lob;  of 
music  that  you  must  have  a  wait  in  order  to 
turn  and  find  the  place  and  so  on,  but  you 
can  overcome  this  very  easy."  Now  Mr.  Wahn, 
if  you  have  discovered  a  way  to  place  enough 
music  on  your  rack  for  the  entire  program  and 
do  not  have  to  stop  to  turn  or  find  the  place, 
I  know  if  you  will  explain  your  method  it  will 


be  appreciated  by  the  readers  of  The  Index 
as  well  as  myself. 

You  say  you  will  answer  anything  I  may  ask. 
I  would  like  to  know  how  you  handle  such  a 
picture  as  the  Biograph  release  of  recent  date, 
"The  Lily  of  the  Tenements"?  In  this  pic- 
ture, like  many  others,  the  scenes  are  contin- 
ually shifting,  for  a  few  seconds  we  see  the 
poor  girl's  home  of  misery;  then  the  scene 
changes  to  the  rich  man's  home  where  all  is 
pleasure;  then  in  a  few  seconds  back  to  the 
home  of  misery;  in  fact  the  scenes  are  so  short 
that  the  music  is  a  hard  proposition  for  the 
piano  player  that  improvises;  what  would  you 
do  with  an  orchestra  of  six  or  eight  pieces? 
(Please  answer.) 

You  also  say,  "If  you  want  to  know  more 
about  me,  let  me  know  by  return  mail."  I 
would  rather  hear  more  of  your  "work." 

The  following  letter  appeals  to  me  as  being 
from  one  who  really  is  seeking  information  and 
it  is  this  kind  of  letters  that  I  appreciate: 

Greensburg,  Pa.,  March  1,  1911. 

Mr.  Clyde  Martin. 

Dear  Sir:  Could  you  send  me  or  publish  in  THE 
FILM  INDEX,  a  list  of  titles  of  music  suitable  for 
various  scenes.  I  want  something  especially  for  trag- 
edy, agitates,  something  heavy  in  the  bass  and  high 
grade.  I  read  your  articles  in  the  INDEX  with  inter- 
est.   Let  the  good  work  go  on.  Very  truly, 

LESLIE  COOK. 

Pianist,  Temple  Theatre. 

Answer — Thanks  for  your  letter,  Mr.  Cook.  I 
will  mail  a  list  to  you  in  the  near  future.  My 
time  is  limited  but  you  shall  receive  the  list 
you  ask  for  as  soon  as  I  can  find  time  to  arrange 
same. 

Harry  H.  asks — "What  would  you  consider  a 
fair  salary  for  a  good  drummer  in  a  town  of 
16,000  population  and  would  you  advise  a  drum- 
mer to  buy  his  own  chimes  and  big  effects?" 

Answer — Your  first  question  Mr.  "H."  would 
be  a  hard  one  for  me  to  answer,  as  the  salary 
depends  mostly  on  ability.  In  regard  to  buy- 
ing your  own  effects,  if  you  are  in  a  position 
to  equip  yourself  with  an  outfit  I  think  it  would 
be  an  excellent  idea  to  do  so,  as  it  will  help 
you  greatly  on  the  salary  question. 

Miss  A.  N.,  of  Galesburg,  asks — "What  would 
you  advise  a  person  to  play  for  ballroom 
scenes?" 

Answei — Music  for  ballroom  scenes,  Miss  "N," 
depends  greatly  upon  the  action.  If  the  peo- 
ple are  dancing  you  would,  of  course,  play  ap- 
propriate dance  music.  If  the  people  in  the  ball- 
room are  just  walking  around  and  conversing  I 
usually  play  such  selections  as  "Every  Little 
Movement"  from  "Madam  Sherry"  or  something 
of  that  nature.  I  do  not  know,  Miss  "N.," 
whether  I  have  the  right  conception  of  your 
question  or  not,  if  this  is  not  what  you  have 
reference  to,  just  write  me  again,  as  it  is 
no  trouble  for  me  to  answer  you.  In  regard  to 
conditions  in  the  cities,  if  you  have  a  good 
place  where  you  are,  I  would  advise  you  to  stay 
there. 

P.  J.  N~.,  Portland,  Ore. — It  will  possibly  be 
two  or  three  weeks  before  I  can  arrange  the 
list  you  ask  for,  but  I  will  be  glad  to  do  so 
when  I  find  the  time.  Your  request  is  out 
of  the  ordinary.  I  am  glad  to  hear  that  they 
are  paying  good  salaries  in  that  part  of  the 


country.  If  things  are  as  you  say,  1  believe 
conditions  are  better  there  than  any  place  else 
I  know  of.    Would  be  pleased  to  hear  from  you 

again.   

PHILLIPS  COMES  BACH 

New  London,  Conn.,  March  4,  1911. 
Editor  THE  FILM  INDEX. 

Dear  Sir:  Once  again  I  would  like  to  take  issue 
with  Mr.  Martin  and  his  statements  in  regard  to  the 
orchestra  and  playing  the  pictures.  This  time  I  would 
like  to  state  that  all  of  the  good  musiciaiis  are  not 
located  in  the  West.  There  are  a  few  of  as  left  h>:re 
yet  in  the  East,  and  a  town  may  be  obscure  and 
alone  by  itself  and  still  claim  within  its  borders  some 
of  the  best  in  musical  talent.  In  his  letter  to  Mr. 
Piker,  he  says  "show  me  the  best  picture  players 
and  I  will  show  you  that  they  are  fakers."  I  cannot 
agree  with  him  there.  For  he  says  that  when  a  man 
is  playing  "Home,  Sweet  Home"  and  such  other  old 
tunes  from  memory  he  is  not  faking."  Could  it  not 
be  possible  for  a  musician  to  play  most  all  of  his 
music  from  memory?  Must  he  be  considered  a 
"faker,"  if  he  does  so?  Such  artists  as  Levin,  Rosen- 
thal and  lots  of  others  I  might  mention  play  for 
hours  without  a  note  in  front  of  them.  Can. they  be 
faking  the  part? 

A  faker  to  my  mind  has  musical  ability,  but  does 
not  understand  music.  The  faker  knows  little  snatch- 
es of  certain  tunes,  which  he  puts  together  and  works 
out  a  bass  part  to  suit  his  own  ideas.  A  musician 
that  can  sit  down  and  improvise  a  piece  of  music  to 
fit  a  certain  scene  that  is  laid  before  him,  is  not  a 
faker  by  any  means  in  my  estimation.  Take  an  artist 
that  will  take  his  paint  and  brushes  and  produce  a 
picture  on  his  canvas  before  him  of  a  dream  picture 
or  idea  that  is  in  his  mind  is  not  considered  a  faker. 
He  is  original.  In  my  estimation,  he  is  a  wonder.  The 
same  applies  to  a  musician  playing  the  pictures.  He 
improvises  to  fit  the  pictures.  This  is  originality,  not 
faking.  This  is  applicable  to  the  musicians  that  sur- 
round me.  They  are  entirely  in  harmony  with  me 
and  produce  any  tune  that  I  suggest.  They  do  this 
without  any  hesitation  and  perfect  accord. 

Now  to  revert  to  my  statement  that  "all  good  mu- 
sicians are  not  located  in  the  West."  Mr.  Martin  says 
he  visited  the  Orpheum  in  Chicago  and  heard  the 
orchestra  play  the  pictures.  He  asserts  that  there 
was  from  three  to  six  minutes  in  each  picture  that 
there  was  no  music.  Now  I  do  not  claim  to  be  the 
best  or  have  the  best  men  in  the  business.  But  I 
will  pay  Mr.  Martin  or  any  one  else  ifio.OO  for  every 
minute  that  there  is  no  music  by  orchestra  in  our 
theatre.  We  have  had  the  Pathe  picture  "II  Trova- 
tore,"  and  I  arranged  the  music  for  my  orchestra. 
The  picture  was  followed  throughout  without  any 
breaks  or  even  a  minute's  wait.  The  same  can  be 
said  with  all  of  the  pictures  which  we  play.  My  above 
offer  stands  good.  I  am  sending  the  names  of  the  se- 
lections and  cues  which  I  used  on  two  pictures  that 
we  had  a  short  time  ago.  And  these  pictures  were 
played  without  any  waits,  and  any  leader  can  arrange 
his  music  to  go  the  same  as  I  do,  if  he  so  chooses. 
Below  are  the  cues  for  the  two  pictures  which  I 
make  reference  to: 

"THE  DELUGE.'  (Vitagraph.) 

Scene  1— Opening. 

Music— Inflamatus  by  Rossini,  till  girls  dance,  then 
Segue  to  the  Dance  of  the  Serpents,  by  Bueollossi. 

Scene  2 — When  Noah  receves  orders  from  the  Al- 
mighty to  build  the  ark. 

Music— Hearken  Unto  Me  My  People,  by  Sullivan. 

Scene  3— Noah  building  the  ark. 

Music — Prayer  From  Rienzi,  by  Wagner. 

Scene  4— When  ark  is  finished  and  animals  go  in. 

Music— Prelude  from  Le  Deluge,  by  Saint-Saens. 

Scene  5 — When  Noah  closes  the  door  of  the  ark,  the 
beginning  of  the  deluge. 

Music— Storm  Music  from  William  Tell,  by  Rossini. 

Scene  6 — When  Noah  opens  window  and  releases  a 
dove. 

Music — Song.  Calvary,  by  Rodney. 
Scene  7— When  Noah  leaves  Ark,  and  offers  up  burnt 
offering. 

Music— To  God  on  High.  Choral  from  Paulus,  by 
Mendelssohn. 

"THE   DOCTOR."  (Edison.) 
Scene  1 — Opening.    The  Doctor's  Proposal. 
Music— Song.  "The  Ideal  of  My  Dreams." 
Scene  2 — Dinner  Party. 

Music— Waltz  (soft  and  slow)  "Moonlight  on  the 
Hudson." 

Scene  3— (Interior  of  house)  The  Dying  Child. 

Music— Prayer  from  Stradella,  until  father  leaves 
house  for  another  doctor.  Segue,  sweet  and  low,  until 
doctor  leaves  office  with  child's  father. 

Scene  4 — Dinner  Party. 

Music— Waltz,    "Moonlight    on    the    Hudson,"  until 
change  of  scene  to  sick  child. 
Scene  ~> — Sick  child,  mother  praying. 
Music— Prayer  from  Stradella. 
Scene  C — When  girl  reads  note  from  doctor. 
Music— Song.  "The  Faded  Rose." 
Scene  7— Sick  child. 

Music— Prayer  from  Stradella,  until  crisis  is  passed, 
then  Segue  to  Gottschalk's  Last  Hope.  Forte  until 
finish. 

Thanking  you  for  past  favors,  I  beg  to  remain, 
Yours  very  truly, 

GUY  H.  PHILLIPS. 
P.  O.  Box  378.  New  London,  Conn. 

[For  Mr.  Phillips'  information  it  should  be  explained 
that  the  term  "faking"  as  used  by  Mr.  Martin  means 
"improvising."  The  quality  of  the  "faking"  depends 
upon  the  ability  or  skill  of  the  player. — Editor.] 
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M  c  Q  u  a  d  e 


SEVERAL  weeks  ago  my  attention  was  drawn 
10  a  seemingly  small,  yet  very  serious,  mat- 
ter that  tendsto  nullify  the  best  efforts  and 
intentions  of  an  exchange  to  satisfy  its  cus- 
tomers and  prevent  disappointment  to  any  of 
them.  This  is  the  frequency  with  which  films, 
which  have  been  carefully  inspected  both  as  to 
condition  and  titles  before  shipment — whether 
to  city  or  country — are  returned  minus  the  title, 
or  otherwise  mutilated. 

Every  branch  of  the  General  Film  Co.  in  this 
city  to-day  is  ordering  for  each  film  purchased 
a  length  of  title  that  will  furnish  four  new 
title  lengths  for  each  film.  Notwithstanding 
this  foresight,  it  often  happens  that  some  par- 
ticular film  shows  after  inspection  that  the  title 
is  missing,  and  when  search  is  made  for  a  new 
title  it  is  discovered  that  all  the  four  allotted 
titles  for  it  have  been  used  up.  This  particular 
reel  has  been  booked  for  a  customer  who  needs 
it  immediately  and  whose  program  will  be 
ruined  unless  it  is  forthcoming.  The  less  evil 
must  be  chosen;  that  is.  to  send  it  to  the  cus- 
tomer without  a  title. 

Can  anything  be  more  disappointing  or  an- 
noying to  an  exhibitor  than  to  find,  at  the  last 
moment,  that  the  film  furnished  him  has  no 
title?  It  is  as  if  a  minister  attempted  to  preach 
a  sermon  without  a  text,  or  as  if  a  guest  were 
forced  to  eat  a  meal,  the  nature  of  which  he 
knows  nothing. 

At  a  pinch,  if  he  discovers  in  time  that  the 
reel  is  titleless,  the  exhibitor  can  have  a  slide 
title  thrown  on  the  screen.  But  how  unsatisfac- 
tory to  an  audience  even  is  that!  They  do  not 
stop  to  think  of  the  cause,  and  believe  they 
are  being  humbugged.  And  thus,  as  the  re- 
sult of  this  single  titleless  film,  there  is  a 
disturbed  exchange  staff,  a  disgruntled  exhibitor 
and  a  disappointed  audience. 
Who  is  at  fault? 

Evidently  the  burden  must  be  borne  either 
by  the  inspecting  department  of  the  exchange, 
or  by  the  exhibitor,  or  his  representative  who 
has  returned  the  film  without  its  title. 

In  the  inspecting  departments  of  the  various 
branch  offices  of  the  General  Film  Co.  In  this 
city,  as  conducted  to-day,  it  is  next  to  the  im- 
possible to  send  out  a  film  without  a  title,  and 
at  the  same  time  be  ignorant  of  the  fact.  The 
condition  of  each  film,  whether  received  from 
the  last  customer  with  or  without  a  title,  etc., 
etc.,  is  carefully  entered  in  a  record  book,  under 
the  date  of  inspection.  The  final  tab  made  by 
the  head  inspector,  after  comparing  each  rec- 
ord with  its  corresponding  film,  eliminates  any 
chance  of  a  film  being  sent  out  without  a  title 
unknowingly.  And  at  the  same  time  this  rec- 
ord will  enable  the  exchange  to  trace  the  the- 
atre that  is  guilty  of  mutilating  or  detaching 
the  title  of  a  film. 

If  all  exhibitors  would  make  a  point  of  mak- 
ing a  personal  examination  of  films  received, 
so  far  as  titles  are  concerned,  immediately  on 
their  arrival,  and  another  before  re-shipment 
to  the  exchange,  there  would  be  very  few  dis- 
cussions over  fixing  the  responsibility.  Manag- 
ing exhibitors,  as  a  rule,  do  this,  I  understand; 
but  there  are  some  merely  owning  exhibitors, 
who  make  the  picture  theatre  a  side  issue  and 
who  leave  much  to  their  operators,  or  other 
employes.  It  is  here  that  a  lot  of  the  trouble 
arises. 

Not  that  I  have  the  slightest  desire  or  cause 
to  reflect  on  motion  picture  operators  as  a  body, 
for  the  great  majority  are  intelligent  and  es- 
timable men,  but  I  do  mean  to  discriminate 
against  the  operators  who  fail  to  realize  that 
the  property  of  others  when  placed  in  their 
care  should  be  guarded  and  protected  from  in- 
jury, so  far  as  within  their  power  it  lies. 

Carelessness  in  winding  and  unwinding  a  reel 
of  film  damages  both  extremities  of  the  film, 
but  severe^  flapping  of  the  title  end  soon  ren- 

And  again,  carelessness  of  such  a  character 
on  the  part  of  an  operator  shows  extreme  self- 
ishness, and  an  utter  disregard  for  others.  In 
his  mind  the  main  thought  is,  "I  am  through 
with  it;  I  don't  give  a  d — n  for  the  other  fel- 
low." Does  such  a  man  never  think  that  such 
a  policy  will  react  like  a  boomerang?     it  will 


come  back  to  him  some  day,  when  he  least  ex- 
pects it. 

But  moralizing  to  this  type  of  operator  will 
never  reform  him.  The  only  effective  way  to 
reach  him  is  by  touching  his  pocketbook.  That 
is  by  making  him  pay  for  any  damage  done  the 
film.  And  this  the  exhibitor  can  enforce,  if 
he  will  only  safeguard  himself  by  examining 
films  personally  before  and  after  use. 

The  careless  motion  picture  operator  must 
either  reform,  or  get  out  of  the  business. 

John  Collier  Lectures  on  Motion  Pictures. 

The  visit  to  Milwaukee,  recently,  of  Mr.  John 
Collier,  educational  secretary  of  the  National 
Board  of  Censorship  of  motion  pictures,  of  New- 
York,  for  the  delivery  of  a  lecture  on  motion 
pictures,  at  a  joint  meeting  of  the  Wisconsin 
Library  Association  and  the  Institute  of  Mu- 
nicipal and  Social  Service,  received  prominent 
mention  by  the  press  of  that  city. 

I  am  indebted  to  Mr.  Frank  Cook,  booking 
and  advertising  manager  of  the  Saxe  enter- 
prises, for  copies  of  the  various  papers  which 
contained  reviews  of  Mr.  Collier's  lecture.  And, 
in  passing,  it  is  pertinent  to  mention  that  Mr. 
Collier  visited  most  of  the  Saxe  theatres  in  Mil- 
waukee and  was  delighted  with  the  beauty  of 
the  structures  and  the  excellent  system  by  which 
they  are  operated.  One  thing  is  certain;  Mr. 
Collier  had  furnished  him,  by  an  examination 
of  the  Saxe  circsit  of  high  ciass  motion  picture 
theatres,  an  impressive  object  lesson  on  the  best 
modern  type  of  picture  theatres  in  America,  as 
well  as  on  intelligent;,  systematic  management. 

Selecting  the  article  in  the  Milwaukee 
"Journal,''  touching  on  Mr.  Collier's  lecture,  as 
representative  of  the  press  of  that  metropolis, 
I  submit  it  herewith: 

"A  state  or  a  commercial  moving  picture  ex- 
change, to  furnish  pictures  to  the  city  and  rural 
schools,  social  centers,  public  libraries,  etc.,  was 
suggested  by  John  Collier,  of  the  New  York 
board  of  censorship  for  moving  pictures,  in  a 
keen,  direct  and  forceful  lecture  before  a  joint 
meeting  of  the  Institute  of  Municipal  and  Social 
Service  and  the  Wisconsin  Library  association  in 
the  city  hall  Tuesday  night. 

"  'The  average  school  is  usually  turned  aside 
from  the  moving  picture  because  of  the  high 
cost  of  renting  the  films,'  he  said.  'The  moving 
picture  theatres,  by  running  the  same  film  sev- 
eral times  a  day  for  a  week,  wear  it  out,  and 
consequently  the  rental  price  must  be  high  to 
cover  the  loss.  This  price  is  practically  pro- 
hibitive to  most  public  institutions  like  the 
schools  to-day.  But  if  a  circuit  were  formed, 
and  the  film  shown  only  once  or  twice  at  a 
single  place  on  the  circuit,  moving  pictures  could 
be  shown  very  cheaply.' 

Has  Big  Future. 

"Speaking  of  the  development  of  the  moving 
picture  business,  Mr.  Collier  said:  'The  legiti- 
mate theater  has  passed  from  the  heroic  of  its 
early  days,  into  the  field  of  the  trivial.  Since 
the  civil  war  it  has  been  dominated  from  New 
York.  And  the  New  York  theater  is  dominated 
in  turn  by  the  tired  business  man,  with  the 
leisure  class;  by  the  intellectuals,  who  are  a 
small  minority;  and  by  the  traveling  public,  the 
controlling  element.  This  was  the  situation  ten 
years  ago.  The  theater  played  no  part  in  the 
life  of  the  great  working  class.  It  could  not 
be  improved  without  getting  in  the  great  work- 
ing class;  the  working  class  could  not  be  gotten 
in  without  lowering  the  price  of  admission,  and 
the  star  system,  the  heavy  expenses  for  staging, 
etc.,  prevented  this.  The  only  thing,  then,  was 
some  mechanical  device  which  would  lower  the 
price.  This  came  with  the  moving  picture  show, 
which  is  the  people's  own  theater.' 

"'There  are  11,000  moving  picture  theaters 
in  the  country  to-day,'  he  stated,  'with  a  patron- 
age of  5,000,000  a  day,  as  against  1,500  legiti- 
mate vaudeville  and  burlesque  houses  with  750,- 
000  a  day.' 

"He  urged  the  use  of  moving  pictures  in 
social  centers,  on  the  playgrounds,  and  in  the 
schools. 

"To  illustrate  the  educational  as  well  as  the 
dramatic  value  of  the  motion  picture,  Mr.  Col- 
lier had  films  illustrating  the  danger  of  im- 


in  spreading  typhoid,  and  one  or  two  others, 
thrown  on  the  screen.  These  pictures,  he  said, 
were  given  by  regular  commercial  houses,  and 
not  by  'uplift'  associations. 

"Thomas  Trowbridge  of  the  "Journal''  oper- 
ated the  machine. 

East  is  Interested  in  Milwaukee. 

"In  an  interview  after  his  iectrre,  Mr.  Col- 
lier stated  that  he  came  to  Wisconsin  at  this 
time  chiefly  to  see  what  could  be  done  toward 
getting  the  moving  picthres  into  the  schools, 
social  centers,  and  other  public  institutions  of 
the  state. 

"  'Wisconsin,  the  pioneer  in  all  that  is  pro- 
gressive, could  very  well  lead  in  this,'  he  said. 
'We  in  the  east  take  more  interest  in  the  affairs 
of  this  state,  and  especially  in  Milwaukee,  just 
now,  than  almost  any  other  place  in  the  union.' 

"Before  returning  east,  Mr.  Collier  will  con- 
fer with  Edward  J.  Ward,  adviser  for  civic  and 
social  centers,  with  members  of  the  university 
extension  department  and  with  others,  concern- 
ing the  matter." 

At  the  conclusion  of  Mr.  Collier's  lecture  the 
meeting  was  addressed  by  Miss  L.  E.  Stearns, 
of  the  Wisconsin  Library  Commission,  who  said 
that  one  effect  of  the  moving  picture  houses  is 
that  they  have  decreased  the  circulation  of  the 
library.  For  this  reason  in  Madison  the  mo- 
tion picture  was  introduced  into  the  library, 
with  remarkable  success.  She  explained  that  in 
one  instance,  after  one  of  Tennyson's  works  had 
been  read  and  thrown  on  the  screen  in  mo- 
tion pictures,  a  demand  came  for  the  rest  of 
Tennyson's  works.  In  this  way  the  motion  pic- 
tures have  been  used  to  stimulate  the  library 
circulation,  she  said. 

Great  Success  Follows  Live  Advertising. 

E.  M.  Simmons,  the  proprietor  and  enterpris- 
ing manager  of  the  Family  theatre,  Adrian, 
Mich.,  has  been  repeating  his  wonderful  success 
of  the  exhibition  of  II  Trovatore  with  that  of 
"A  Tale  of  Two  Cities,"  and  all  by  methods  of 
advance  publicity  similar  to  those  employed  with 
the  former  picture. 

M.  Simmons  writes  in  part:  "I  used  the  same 
method  when  running  "A  Tale  of  Two  Cities,'' 
and  it  is  needless  to  tell  you  of  the  results. 
Besides  being  a  record  drawing  film,  it  has,  like 
all  high-class  photoplays,  a  tendency  to  bring 
out  people  who  have  never  been  in  to  see  mov- 
ing picture  shows. 

"On  this  occasion  I  increased  my  price  to 
ten  cents  and  added  extra  musicians,  and  this 
production,  as  I  put  it  on,  brought  out  the  best 
people  in  the  city. 

"I  am  enclosing  herewith  a  letter  received 
from  an  exhibitor  in  Edmonton,  Alberta,  asking 
me  for  the  circular  of  II  Trovatore,  which  I 
gladly  sent  to  him  this  day.  I  take  it  for 
granted  that  he  saw  your  write-up  regarding  my 
idea  of  advertising  11  Trovatore.  This  simply 
goes  to  show  that  The  Film  Index  is  being  read 
by  the  live  ones,  and  one  would  certainly  be  a 
dead  one  if  he  did  not  read  it  thoroughly. 

"With  best  wishes  for  The  Film  Index,  I  am, 
etc." 

Here  are  two  paragraphs  from  Manager 
Simons'  mailed  circular,  which  was  ably  sup- 
plemented by  comprehensive  display  advertise- 
ments in  the  local  press,  showing  the  Vita- 
graph's  cast  of  characters  in  their  great  master- 
The  time  is  now  at  hand  when  I  feel  that  my  patrons 
ire  entitled  to  a  picture  which  I  can  justly  say  is  the 
finest  dramatic  film  ever  shown  in  Adrian  or  else- 
where. I  had  the  opportunity  of  witnessing  this  splen- 
did production  in  the  Majestic  theatre  of  Detroit,  and 
when  I  say  that  no  manufacturer  ever  before  spent 
time,  money  and  effort  to  place  before  the  public 
such  a  production  as  "The  Tale  of  Two  Cities,"  I  know 
exactly  what  I  am  saying;  and  it  is  a  known  fact 
that  in  order  to  successfully  portray  the  correct  scenes 
which  the  Dickens  novel  requires,  the  Vitagraph  Com- 
pany would  charter  a  train  and  take  its  entire  com- 
pany several  hundred  miles  to  get  the  proper  back- 
grounds, and,  unlike  some  manufacturers,  haven't  tried 
to  crowd  this  into  one  mere  thousand  feet  of  film, 
but  have  used  three  thousand  to  portray  every  im- 
portant detail,  and  one  solid  hour  is  required  for  Its 
presentation. 

This  splendid  production  embraces  such  picture  cel- 
ebrities as  Miss  Florence  Turner,  Maurice  Costello 
and  Charles  Kent.  I  may  add  here  that  Mr.  Robert 
Beecher's  own  son  appears  in  the  very  prominent 
role  of  the  Marquis  of  Evremond.  William  Shea  and 
Tefft  Blackton  all  do  themselves  credit  in  this  beau- 
tiful life  portrayal. 

Keep  up  the  good  work,  Brother  Simons,  and 
keep  me  posted  from  time  to  time. 

A  Correction. 
It  has  been  published  by  several  contempo- 
raries that  the  suit  brought  by  I.  Van  Ronkel, 
(Continued  on  page  25.) 
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"THE  WAY  OF  THE  TRANSGRESSOR 

A  Powerful  Picture  Sermon  by  Selig 


J  AS.  S.  McQUADE 


SELIG'S  California  company  has  added 
another  to  the  list  of  successes  that  can 
be  claimed  for  it,  under  the  title,  "The 
Way  of  the  Transgressor."  This  film  is  full 
length  and  will  be  released  March  23. 

The  title  role  is  taken  by  Hobart  Bosworth, 
and  his  realistic  portrayal  forms  a  powerful 
sermon  in  pictures  of  the  gradual  downfall  of  a 
man,  whose  moral  stamina  deteriorates  rapidly, 
as  he  continues  in  wrongdoing.  The  culmina- 
tion is  a  vivid  illustration  of  the  scriptural 
truth,  "The  wages  of  sin  is  death." 

No  one  who  views  this  film  can  fail  to  be  im- 
pressed by  the  enthralling  movement  of  the 
story,  which  leads  from  climax  to  climax  until 
the  final  tragedy  is  reached.    Nor  can  one  over- 


in  the  impoverished  home.  A  letter  arrives 
from  her  brother  in  the  West,  who  has  heard 
that  Bill  Bronson  is  mistreating  her.  The 
brother  invites  her  to  come  out  to  him.  At  this 
juncture  a  kind  neighbor  calls  to  cheer  and  en- 
courage. Before  leaving,  he  places  a  small  coin 
in  the  baby's  hand.  Bronson  enters  the  room 
and  notices  the  action.  The  neighbor  departs 
and  husband  and  wife  are  alone. 

Bronson  catches  sight  of  the  letter  on  the 
table  and  reads  it.  Then  he  upraids  his  wife 
and  insists  that  the  coin  given  to  the  baby  a 
few  minutes  before  shall  be  handed  over  to 
him.  The  little  woman  refuses,  and  the  disso- 
lute brute  takes  it  from  the  tiny  fingers  by 
force. 


FLEEIXG  FROM  THE  PURSUING  OFFICERS— SCENE  FROM 
SELIG'S  "THE  WAY  OF  THE  TRANSGRESSOR." 


look  the  resourcefulness  of  Mr.  Bosworth  in 
meeting  the  trying  emergencies  which  the  role 
exacts.  He  is  equally  at  home  whether  it  be  in 
diving  from  a  wharf  into  the  waters  of  the  bay 
and  swimming  like  an  expert,  or  in  boarding  the 
brake  beams  of  a  freight  car  while  the  train  is 
in  rapid  motion.  Then  the  closing  scene — in 
which  the  transgressor  is  being  pursued  by  an 
officer  of  the  law  and.  wounded  and  unable  to 
proceed  further,  he  makes  his  last  stand  and 
is  shot  dead — is  thrilling  in  its  realism.  That 
death  fall  shows  little  consideration  either  for 
fractured  limbs  or  nervous  shock.  Mr.  Bos- 
worth's  make-up  as  a  hobo,  when  alighting 
from  a  freight  train  in  the  small  Western  town, 
is  an  art  study,  and  that  of  the  old  constable 
is  a  good  mate. 

The  exterior  scenes  have  all  been  well  chosen 
and  the  photography  is  excellent.  There  was 
a  little  unsteadiness  in  the  pictures,  for  a  few 
feet  in  the  opening  scene,  when  I  viewed  the 
film;  but  that  may  have  been  due  to  the  ma- 
chine. 

Bill  Bronson  is  the  transgressor.  He  mar- 
ries a  Western  girl  and  shortly  afterwards 
takes  her  East,  where  their  little  home  is  estab- 
lished. He  soon  shows  that  companionship 
with  pothouse  associates  is  preferable  to  that 
of  home  ties.  Not  even  when  a  baby  comes  to 
his  hearth  does  he  relinquish  his  course.  Dis- 
sipation soon  leads  to  tardiness  at  work,  and  he 
is  discharged. 

The  opening  scene  shows  the  wife  and  baby- 


press.  The  destitute  wife  reads  it  and  believes 
herself  a  widow  and  her  baby  fatherless. 

We  next  see  her  and  baby  alight  from  the 
train  in  the  little  home  town  in  the  West,  where 
she  is  warmly  welcomed  by  her  brother  and 
his  friend,  a  young  business  man.  At  her 
brother's  home  she  soon  recovers  her  wonted 
spirits  and  appearance  and  baby  is  king.  Her 
brother's  friend  has  learned  to  love  her  and  she 
accepts  him,  and  the  day  for  the  wedding  is 
fixed. 

On  that  day  a  dust-covered,  worn-out  tramp 
alights  from  a  freight  train  in  the  small 
Western  town.    His  appearance  is  badly  against 


Next  we  see  him  in  a  barroom,  in  whispered 
conversation  with  an  evil  looking  associate.  The 
latter  is  inducing  Bill  Bronson  to  assist  him  in 
a  burglary  that  night.  Hitherto  Bill  has  kept 
within  the  law.  Now  the  desire  for  money  to 
gratify  his  craving  for  drink  makes  him  choose 
a  criminal  career. 

While  entering  a  window  of  the  house  se- 
lected for  their  operations,  they  are  discovered 
by  the  owner.  In  their  flight,  Bill's  companion 
is  so  badly  wounded  that  he  sinks  to  the  side- 
walk and  is  captured.  Bill  continues  in  flight 
to  his  home.  He  knows  the  officers  are  close 
on  his  trail,  but  thinks  he  has  eluded  them. 
His  wife  learns  the  horrible  truth  and,  as  she 
reels  stupefied  at  the  story,  the  sound  of  the 
officers'  footsteps  is  heard  on  the  stairs. 

Bill  seizes  a  chair  and  breaks  the  window 
opening  to  a  fire  escape,  down  which  he  flees. 
The  police  rush  into  the  room.  Catching  sight 
of  the  broken  window  they  continue  the  pur- 
suit, and  we  see  them  following  Bill  down  the 
fire  escape.  They  lose  a  little  time  by  making 
a  wrong  turn,  but  soon  they  catch  sight  of  the 
fugitive.  Then  we  see  Bill  rush  on  a  wharf 
and  plunge  into  the  water,  with  the  officers  close 
upon  him.  Under  the  pier  he  swims  to  a  land- 
ing and  arrives  just  in  time  to  board  the  brake 
beam  of  a  freight  car  that  is  rapidly  passing. 

The  officers  fail  to  discover  him  in  the  neigh- 
borhood and  search  the  water  for  his  body  next 
morning.  Confident  that  the  fugitive  had  been 
drowned,  the  story  was  thus  outlined  to  the 


THE  TRANSGRESSOR  FALLS  AN  EASY  VICTIM  TO 
EVIL  ASSOCIATES. 

him,  and  he  finds  no  rest  for  his  feet  when  the 
town  Constable  spies  him.  The  hobo  is  none 
other  than  Bill  Bronson.  He  is  unaware  that 
the  town  is  the  home  of  his  wife's  brother  and 
that  she  is  to  be  married  that  very  evening. 

By  a  strange  fatality,  the  house  he  selects 
for  entrance  that  night  is  the  home  of  his  wife 
and  her  newly  wed  husband.  While  prowling 
on  the  premises,  his  presence  is  discovered. 
Shots  are  exchanged  and  Bill  Bronson  is  badly 
wounded.  He  succeeds  in  gaining  the  street 
and  we  see  him  reeling  as  he  flees,  pursued 
closely  by  his  former  wife's  husband  and  her 
brother. 

The  shooting  has  brought  the  town  constable 
on  the  scene  and  he  leads  the  pursuers.  The 
pursued  is  seen  to  stagger  and  lean  against  a 
wall  for  support.  He  can  go  no  further.  As 
the  constable  runs  up,  he  receives  the  fire  of  the 
hobo,  whom  he  had  chased  several  times  that 
day.  Then  the  constable  opens  fire  and,  at  the 
first  shot,  Bill  Bronson  falls  dead. 


COMIQUE  PHOTOPLAY  THEATRE  SOLD. 

The  Comique  theatre,  Maiden,  Mass.,  Frank  H. 
Wotten,  proprietor,  has  been  sold  to  Chester 
Johnson  and  Kenneth  Moran  of  Brockton,  Mass., 
both  of  whom  are  electricians,  and  understand 
the  business.  Mr.  Wotten  has  run  the  the- 
atre a  year  and  a  half  and  has  made  it  a 
great  success,  at  the  same  time  winning  many 
friends.  He  will  enter  into  a  larger  busi- 
ness at  once.  The  new  proprietors  will  keep 
the  theatre  up  to  its  present  high  standard. 


MARIETTA  WILL  HAVE  NEW  HOUSE. 

The  Curtis  building  on  Front  street,  opposite 
the  government  building,  Marietta.  O.,  has  been 
leased  by  a  local  theatrical  and  photoplay  com- 
pany will  be  opened  as  soon  as  the  room  can 
be  gotten  in  shape.  Mr.  O.  J.  Sybert  left  this 
morning  for  Columbus,  Cleveland  and  other 
points  in  the  northern  part  of  the  state  in  the 
interest  of  the  company  which  is  to  conduct 
the  show. 


The  Ottawa  photoplay  theatre,  which  opened  at 
Ottawa.  Canada,  on  the  night  of  Feb.  22,  is  reported 
to  be  doing  a  good  business.  Justin  Jeager  has  been 
engaged  to  sing  the  illustrated  songs. 


IO 
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NOT  DOWN,  BUT  UP 

By  EPES  WINTHROP  SARGENT 


]DI=1E 


WITH  some  persons  loudly  proclaiming  that 
the  motion  picture  theatre  is  trembling 
on  the  very  edge  of  the  chute  that  leads 
to  oblivion,  it  is  interesting  to  note  the  signs 
that  point  to  a  more  healthful  state  of  affairs 
than  has  been  known  since  the  pictures  were 
first  separated  from  the  real  vaudeville  shows 
and  presented  upon  their  undoubted  merits. 
The  combination  house  is  apt  to  suffer  some- 
what in  the  change  that  is  coming,  but  their 
remedy  is  so  simple  that  their  situation  does 
not  count. 

Undoubtedly  the  "tern  cent"  house  with  a  com- 
bined bill  of  pictures  and  cheap  vaudeville  is 
doomed  to  disappear  just  as  the  hole  in  the  wall 
is  giving  place  to  the  clean,  sanitary  and  at- 
tractive specially  built  theatre.  More  than  that, 
many  of  the  larger  houses  are  going  to  drop 
from  the  picture  ranks  to  offer  patrons  vaude- 
ville shows  of  the  sort  that  were  familiar  when 
fifty  cents  was  the  highest  price  asked  for  seats. 
That  is  what  is  going  to  make  for  the  success 
of  the  motion  pictures. 

Already  some  of  the  middle  western  houses 
have  dropped  the  plan  of  giving  three  or  more 
shows  a  day  and  offer  but  two,  and  these,  in 
time,  will  use  the  pictures  not  more  than  twice 
during  the  performance;  at  the  opening  and 
close  of  the  bill. 

They  will  find  plenty  of  patronage  from  the 
people  who  like  the  sort  of  vaudeville  that  may 
be  had  for  little  money,  but  the  very  abandon- 
ment of  the  pictures  will  create  a  demand  for 
purely  picture  houses  and  what  by  some  is  re- 
garded as  a  menace  is  really  the  dawn  of  a  new 
era. 

The  Photoplayhouse  made  its  appeal  at  the 
start  through  the  absurdly  small  admission 
charged.  Five  cents  for  three  reels  and  a 
couple  of  illustrated  songs  was  a  bargain.  The 
success  of  the  firs*  ventures  was  so  "great  that 
in  a  short  time  literally  hundreds  sprang  up 
almost  overnight.  The  investment  was  so  small, 
the  returns  so  prompt,  that  it  was  not  very  long 
before  small  vaudeville  was  added  in  order  to 
fight  the  competition  with  houses  in  the  same 
neighborhood. 

It  would  have  been  vastly  better  for  the  the- 
atres had  vaudeville  been  ignored  and  left  to 
work  out  its  own  salvation,  for  the  advance  of 
pictures  has  been  materially  retarded  by  the 
intrusion  of  the  extraordinarily  cheap  and  nasty 
entertainment  that  by  courtesy  calls  itself  vaude- 
ville though  it  bears  the  same  resemblance  to 
the  genuine  vaudeville  that  ditch  water  does  to 
the  distilled  article. 

It  is  not  alone  the  poorer  classes  who  enjoy 
the  pictures.  It  is  not  that  the  patrons  are 
confined  to  those  who  are  able  to  afford  only 
the  five  and  ten  cent  admissions.  There  are 
thousands  of  cultured  persons  who  delight  in 
the  charm  of  the  silent  drama  and  find  more 
interesting  still  the  travelogues  and  industrials. 

A  couple  of  years  ago  a  man  of  high  culture, 
the  editor  of  a  magazine,  asked  the  writer  if 
he  would  keep  an  eye  on  the  movements  of  the 
film  the  Death  of  Mozart,  which  no  doubt  will 
be  recalled  by  many. 

"It's  at  the  Soandso  the  last  three  days  of  this 
week,"  he  explained  (this  was  on  a  Friday), 
but  I  can't  take  my  son  and  his  wife  to  see  it 
there.  My  son  and  I  are  going  again  to- 
morrow night  but  I  couldn't  take  her  to  listen 


to  the  vile  jokes  that  the  comedians  are  using. 
I  will  have  a  wait  until  it  is  sent  to  some  house 
where  there  is  no  vaudeville." 

From  curiosity  the  house  was  visited  and 
tht  jokes  were  precisely  the  same  that  the  writer 
had  heard  from  the  same  team  of  comedians  in 
a  Bowery  concert  hall  a  couple  of  weeks  before. 
The  house  was  located  in  a  residential  section 
and  yet  a  short  sighted  manager  believed  that 
he  was  "killing  competition"  by  adding  vaude- 
ville that  would  turn  the  stomach  of  men. 

The  separation  of  vaudeville  from  pictures 
seems  to  be  coming  fast.  The  vaudeville  is 
proving  more  important  when  used  in  generous 
proportion  because  the  vaudeville  appeals  to  the 
audience.  There  are  people  of  perverted  tastes, 
whose  refinement  is  on  a  par  with  the  artists 
themselves,  who  like  this  sort  of  thing  and 
patronize  it  liberally.  At  first  glance  it  would 
appear  that  vaudeville  then,  is  what  is  wanted. 

It  is  what  is  wanted  by  that  clientele,  but 
meantime  there  exists  in  that  same  section  a 
larger  class  of  persons  who  want  pictures,  but 
who  do  not  want  the  vaudeville.  Other  man- 
agers see  the  crowded  condition  of  the  combi- 
nation house  and  they  start  precisely  the  same 
sort  of  show  a<nd  others  follow  suit. 

The  five  cent  house  with  all  pictures  gets 
along  but  it  does  not  appeal  to  the  crowd  that 
would  form  the  bulk  of  the  patronage  in  a  house 
where  a  higher  admission  fee  is  charged. 

"It  may  sound  snobbish  but  the  twenty-five 
and  fifty  cent  people  do  not  want  to  sit  with 
the  five  cent  crowd.  They  prefer  to  pay  the 
higher  price  to  sit  with  their  own  and  they  will 
not  "take  chances"  in  the  cheap  theatre  of  get- 
ting a  congenial  neighbor.  The  woman  who 
brings  her  three  children  for  a  treat  that  costs 
only  twenty  cents  is  just  as  worthy  as  my  lady 
in  silk,  but  the  latter  doesn't  want  that  silk 
smeared  by  grimy  hands  or  brushed  by  clothes 
no  longer  new  and  clean.  The  places  of  higher 
admission  are  impossible  because  of  the  vaude- 
ville that  short  sighted  managers  regard  as  the 
sole  excuse  for  higher  prices  and  the  cheaper 
shows  are  entirely  too  democratic  to  suit  the 
fastidious. 

Lyman  Howe  does  good  business  at  large 
prices  and  the  society  fashionables  regard  with 
interest  the  motion  pictures  of  the  Elmdorf  and 
other  lectures.  They  patronize  these  not  be- 
cause the  dollar  admission  makes  them  more 
attractive,  but  because  they  are  enabled  to  view 
the  pictures  in  an  environment  to  which  they  are 
accustomed. 

That  seems  to  be  the  question.  By  all  means 
let  us  have  five  cent  houses — Nickelodeons,  if 
you  will — in  the  cheaper  sections  of  the  town, 
but  the  live  manager  who  opens  a  first  class 
house  in  a  fairly  fashionable  locality  with  a 
gallery,  a  balcony  and  an  orchestra  floor,  and 
who  will  run  it  like  a  regular  theatre  and  mot 
like  a  medicine  show,  is  going  to  make  money. 

It  takes  nerve  to  start  such  a  proposition  for 
it  will  have  to  be  a  real  theatre  and  it  will  have 
to  be  run  with  kid  gloves,  but  the  money  is 
there  for  someone  and  the  success  of  the  first 
few  will  pave  the  way  to  others  until  the  croak- 
ers will  realize  that  the  trend  of  the  business 
is  upward  instead  of  the  other  direction  and 
that  the  vaudeville  idea  instead  of  killing  the 
picture  end  is  simply  forcing  it  to  bigger  and 
better  things. 


BELIEVES  IN  ADVERTISING. 

Manager  Wunderle  of  the  Time  Theatre  Knows 
Value  of  Advertising. 

Manager  A.  G.  Wunderle,  of  The  Time  Thea- 
tre, 786-788  Courtland  Avenue,  New  York  City, 
has  certainly  struck  the  "Twentieth  Idea"  of  ad- 
vertising his  pictures.  Manager  Wunderle  be- 
lieves in  giving  his  patrons  just  what  they  are 
looking  for  and  for  that  reason  one  can  always 
find  his  house  crowded. 

There  is  no  doubt  his  programs  and  posters 
are  the  most  complete  of  any  sent  to  the  Film 
Index.  These  programs  give  a  complete  list  of 
all  photoplay  subjects,  together  with  a  synopsis 
and  cast  of  characters  of  the  feature  subject. 
He  also  gives  a  list  of  the  coming  subjects  and 
also  the  name  of  the  illustrated  song — with 
both  the  name  of  composer  and  singer. 

The  time  of  each  performance  is  also  men- 
tioned in  heavy  type,  so  it  can't  be  overlooked 
by  the  patrons.  This  makes  it  impossible  for 
any  one  to  register  a  kick  for  being  late.  Mr. 
Wunderle  also  lectures  on  his  feature  pictures, 
and  his  descriptions  are  always  interesting  and 
instructive. 

When  he  ran  the  Vitagraph  subject  "A  Tale  of 
Two  Cities,"  he  gave  a  complete  list  of  the 
characters  and  what  artists  performed  them. 
This  was  of  great  value  to  the  audience,  as  it 
gave  it  an  opportunity  to  follow  the  play  more 
closely. 


IN  THE  FROZEN  NORTH. 

The  Vitagraph  Players  clad  in  furs,  mocca- 
sins and  blankets  have  bidden  farewell  to  the 
mountains  of  the  frozen  North,  and  are  now- 
working  at  the  studios,  finishing  up  the  in-door 
scenes  of  the  "Stolen  Claim,"  "At  the  Ends  of 
the  Earth,"  "In  the  Arctic  Night,"  "The  Sky 
Pilot,"  and  "Gold."  All  these  pictures  have  the 
true  coloring  of  the  Arctic  regions,  snow-cap 
peaks  and  the  thrilling  incidents  of  life  among 
the  snow  drifts  and  the  hardships  of  the  bliz- 
zards of  the  pioneers  of  civilization  and  advance- 
ment. 

"Caribou  Bill,"  who  is  prominent  with  his 
Alaska  dog  teams,  drove  them  into  the  studio 
yards,  hitched  to  a  sleigh  loaded  with  snow 
shoes,  skis  and  furs,  which  he  had  collected 
from  the  Indians,  to  be  added  to  the  Costume 
Department  of  the  Vitagraph  Company. 


NEW  STAR  OPENS  AT  NEW  BRUNSWICK. 

On  Saturday  night,  Feb.  28th,  the  new  Star 
Theatre,  New  Brunswick,  N.  J.,  opened  to  a 
crowded  and  overflowing  house.  More  than  500 
people  witnessed  the  high-class  pictures  which 
were  exhibited.  Announcement  was  made  that 
pictures  will  be  shown  on  Wednesday  evening 
as  well  as  on  Saturday.  Dreamy  music,  which 
is  well  worth  the  admission,  will  be  rendered 
at  each  show. 
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ANOTHER  KALEM  RAILROAD  STORY 

It's  Western-Sailor  Story  from 
the  Southern  Company 


PICTURES  FOR  ARBOR  DAY 

Cleveland  School  Children  to  See  Pictures  of  Trees 
and  Flowers. 

City  officials  of  Cleveland,  O.,  acting  in  con- 
junction with  school  authorities,  are  working 
out  plans  for  the  biggest  Arbor  Day  celebration 
next  month  the  city  ever  has  witnessed.  City 
Landscape  Architect  Rettig  announced  March 
1  that  an  auditorilm  would  be  engaged  for  the 
Saturday  following  Arbor  Day  and  that  motion 
pictures,  showing  bird  and  insect  life  on  a 
magnified  scale,  would  be  exhibited  to  boys 
and  girls  of  the  schools  in  the  morning  and 
afternoon,  and  in  the  evening  to  adults.  In 
addition  there  will  be  lectures  on  the  care  and 
preservation  of  trees  and  advice  in  the  matter  of 
ridding  trees  of  insect  pests  will  be  given. 

In  connection  with  the  lecture  and  motion  pic- 
ture exhibit  there  will  be  an  exhibition  of  the  in- 
sects that  the  state  now  has  in  its  collection  a 
Wooster.  School  Director  Orr  and  Louise  Klein 
Miller,  curator  of  public  school  gardens,  have 
agreed  to  co-operate  with  the  city  park  de- 
partmen  in  the  arrangements. 

On  Arbor  Day  the  city  will  plant  many  trees 
and  it  was  announced  yesterday  that  to  en- 
courage tree  planting  generally  in  yards  the 
city  would  sell  trees  and  shrubs  to  the  public 
at  cost.  Orders  must  be  left  at  park  head- 
quarters in  advance  so  that  the  city  forestry 
department  may  make  arrangements  for  the 
purchase  of  the  stock.  Instructions  for  planting 
will  be  given  to  those  who  purchase  the  trees. 
Distribution  points  will  be  announced  later. 

City  Landscape  Architect  Rettig  will  deliver 
addresses  and  explain  the  pictures  and  stock 
slides  of  the  park  department  at  the  auditorium 
meeting.  Heads  of  the  state  forestry  division 
also  will  be  asked  to  lecture  at  the  meetings.  In 
addition  there  will  be  an  address  by  Consulting 
Forester  Horvath. 

BUFFALO  JONES  AT  SPORTSMEN'S  SHOW 

His  Motion  Pictures  of  Lassoing  Wild  Animals  a 
Great  Attraction 

Since  the  Sportmen's  Show  opened  in  Madison 
Square  Garden,  New  York  City,  no  greater  at- 
traction is  being  presented  than  the  motion  pic- 
tures showing  Buffalo  Jones,  lassoing  lions,  leop- 
ards, giraffes  and  other  wild  animals  of  the 
African  jungle.  The  pictures  show  the  famous 
old  New  Mexico  cowpuncher  performing  feats 
that  have  caused  wonder  to  all  hunters — even 
our  own  Teddy. 

Since  returning  from  Africa  Buffalo  Jones  has 
become  known  to  nearly  every  lover  of  motion 
pictures  in  the  country,  and  his  fame  reached 
New  York  and  other  large  cities  long  before  the 
Sportsmen's  Show  ever  opened.  The  pictures 
are  doubly  interesting  as  Mr.  Jones  lectures  them 
himself.  He  gives  the  most  vivid  descriptions 
of  how  he  and  his  two  cowboys,  with  their  po- 
nies walked  right  up  to  "em  ere  beast  and  threw 
the  lasso  right  round  ere  legs.  Then  the  crit- 
ters could  do  what  they  wanted." 

A  few  nights  ago  a  little  girl  whose  favorite 
animal  is  the  elephant,  wanted  to  know  why  it 
was  that  Buffalo  Jones  didn't  catch  any  of  the 
big  fellows.  "We-el,"  said  the  cowboy  dryly,  "it 
happened  that  them  ere  critters  knew  we  were 
com-en  and  they  hid."  After  she  had  gone,  Mr. 
Jones  said  he  didn't  get  in  the  territory  of  ele- 
phant hunting  was  on  account  of  the  flies. 

Mr.  Jones  expects  to  take  another  trip  to  Af- 
rica when  Roosevelt  becomes  President  again, 
and  then  he  is  going  to  show  motion  picture  lov- 
ers that  elephants  can  be  lassoed  the  same  as 
other  animals. 


KALEM  has  produced  another  railroad  story. 
Its  not  just  the  same  kind  of  a  story  as 
"The  Runaway  Engine,"  but  it  has  the 
railroad  touch  with  a  liberal  sprinkling  of  West- 
ern flavor  and  is  well  acted.  The  trouble  is 
started  when  Bill,  a  cowboy,  gets  fired  from  the 
Bar  K  ranch  and  decides  to  turn  train  robber  as 
an  easier  means  of  earning  a  living.  On  the  way 
to  carry  out  his  design  he  falls  in  with  Pinto 
Joe,  a  friendly  Indian,  and  tells  him  of  his  plans 
to  blow  up  the  road,  wreck  the  train  and  rob 
the  passengers.  Joe  falls  in  with  the  scheme 
and  the  two  start  off  for  the  town.  On  the  way 
they  rescue  a  young  girl  who  has  been  treed  by 
a  vicious  bull  and  Bill  is  deeply  impressed  with 
her  charms.  Also,  the  girl  thinks  Bill  is  just 
about  right. 

Proceeding  on  their  way  Bill  and  Pinto  visit 
the  railroad  station  and  Bill  gets  a  job  as  track 


walker.  He  has  told  the  Indian  all  about  his 
plan  to  blow  up  the  bridge,  but  when  Joe  thinks 
it  over  he  decides  that  it  is  no  good  and  hastens 
to  tell  the  girl  what  Bill  is  going  to  do.  The 
girl,  whose  name  is  Myrtle  Mulligan,  decides  at 
once  to  save  the  train  and  Bill  from  the  conse- 
quences of  his  act,  if  carried  out,  and  with  the 
Indian  leading,  she  gets  to  the  bridge  just  in 
time  to  snatch  a  charge  of  dynamite  from  one  of 
the  abutments  before  it  explodes.  Then  she 
hastens  up  the  track  and  flags  the  train. 

Pinto  Joe  has  got  on  the  trail  of  Bill  and 
drives  him  from  cover  at  the  point  of  his  gun. 
Bill  arrives  on  the  right  of  way  just  as  the 
train  is  approaching  and  makes  up  his  mind 
that  his  goose  is  cooked. 

As  the  trainmen  and  passengers  come  up  to 
see  what  the  trouble  is,  the  girl  tells  them  that 
it  is  Bill  who  has  saved  the  train  from  being 
wrecked.  Money  and  presents  are  showered 
upon  Bill,  who  finally  understands  what  is  ex- 
pected of  him,  though  things  have  not  turned 
out  just  as  he  planned. 

"The  Lass  Who  Couldn't  Forget." 

Another  of  those  touching  little  dramas  from 
the  Kalem  players  at  Jacksonville,  Fla.  The 
principal  parts  in  this  picture  are  taken  by  Miss 


Gauntier,  the  fisher  girl,  and  Jack  Clark,  the 
fisherman.  Of  course,  the  two  fall  in  love  and 
are  betrothed;  but  a  city  girl  comes  along  and 
employs  the  fisherman  to  row  her  about  the 
harbor.  He  thinks  that  she  is  a  beautiful  angel 
and  falls  in  love  with  her.  The  city  girl  enjoys 
the  sensation  and  encourages  the  advances  of 
the  lad. 

One  day  the  fishermaiden  happens  upon  her 
recreant  lover  and  the  city  girl  and  discovers 
that  her  lover  has  been  false  to  his  pledge.  Her 
heart  is  broken,  but  she  gives  him  up.  Then  it 
is  the  young  fisherman's  turn  to  learn  his  les- 
son. He  meets  the  city  girl  walking  upon  the 
beach  with  another  man.  When  he  speaks  to 
her  she  introduces  him  to  her  husband,  telling 
him  that  she  will  not  need  his  assistance  any 
more. 

The  fisherlad  goes  to  sea  to  forget  his  disap- 


pointment, and,  some  years  afterward,  comes 
back  a  captain.  When  he  returns  to  the  old 
home  he  remembers  the  fishergirl  whom  he 
loved  and  finds  her  seated  upon  the  rocks  by  the 
sea  waiting  for  her  lover  to  return.  You  may 
be  sure  that  there  is  a  very  happy  meeting. 

You  will  not  fail  to  be  impressed  with  the 
portrayal  of  emotion  in  this  picture.  Miss  Gaun- 
tier is  especially  convincing.  Always  charming 
she  is  in  this  picture,  if  possible,  more  so  than 
in  anything  she  has  done  recently. 

BLUME  &  COHEN. 

Messrs.  Blume  and  Cohen,  two  prominent 
Newark,  N.  J.,  business  men,  have  assumed 
control  of  the  Longwood  Theatre,  a  popular 
moving  picture  house  on  Longwood  avenue,  near 
Westchester  avenue,  New  York  City.  Illus- 
trated songs  have  been  introduced,  arfd  the 
management  is  very  careful  to  select  only  the 
latest  films.  Bronxites  have  taken  kindly  to 
the  new  proprietors,  and  the  efforts  of  Messrs. 
B'lume  and  Cohen  to  give  a  high-class  show 
have  been  rewarded  by  large  audiences. 


SCENE  FROM  KALEM  SUBJECT.  "THE  HERO  TRACKWALKER." 
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HER  CHILD'S  HONOR 

A  Lubin  Drama,  Strong  in  Plot, 
Deep  Love  Interest  and  Thrilling  Action 


A STORY  of  exceptionally  strong  plot,  thrill- 
ing action,  deep  love  interest  and  strong 
appeal  will  soon  be  released  by  the  Lubin 
Manufacturing  Company  under  title  of  "Her 
Child's  Honor." 

It  opens  in  a  humble  home  which  is  the  sad 
scene  of  a  patient  wife's  abuse  by  her  drunken 
soldier  husband.  He  spends  most  of  his  time  in 
drinking  and  none  of  his  money  in  supporting 
his  wife.  At  last  his  cruelty  became  unbearable 
and  the  wife  for  her  own  protection  leaves  him 
and  hides  her  self  in  the  city. 

There  she  secures  a  position  as  nurse  in  a 
hospital.  The  full  beauty  of  her  character  blos- 
soms out  under  decent  surroundings  and  kind 
treatment.     She  attracts  the  attention  of  one 


the  last  moment  this  dancer  meets  with  an 
accident  and  is  unable  to  come.  The  wife  de- 
cides to  perform  the  dance  herself.  She  is 
already  in  the  costume  when  a  stranger  is  an- 
nounced. She  goes  into  the  library  and  is 
amazed  to  find  her  former  husband. 

She  realizes  at  once  what  this  means  to  her 
and  to  her  child.  Half  crazed  though  she  is, 
she  determines  to  give  the  dance  and  then  a 
plan  comes  into  her  head,  whereby  she  can 
save  her  baby  by  sacrificing  herself. 

It  was  a  weird  Oriental  dance  in  which  the 
performer  in  her  swift  evolutions  brandished  a 
dagger  in  her  right  hand.  The  picture  shows 
nothing  of  what  happened  during  the  dance. 
While  it  is  going  on  a  glimpse  is  given  of  the 


SCENE  FROM  LUBIN  DRAMA,  '  HER  CHILD'S  HONOR. 


of  the  doctors,  who  falls  violently  in  love  with 
her.  He  asks  her  repeatedly  to  marry  him,  not 
knowing  that  she  is  not  free.  She  loves  him 
but  is  compelled  to  refuse  his  proposals. 

Then  one  day  comes  word  from  the  Philip- 
pines that  her  soldier  husband  has  been  killed. 
The  proof  of  his  death  is  authentic  and  in  a 
short  time  she  becomes  the  wife  of  the  doctor. 

They  are  very  happy,  have  a  pleasant  home 
and  a  child  is  born  to  them.  The  wife  writes 
to  a  friend  in  her  old  home  and  sends  a  photo- 
graph of  herself  and  family.  Her  life  which 
started  so  unhappily  seems  now  to  be  going  in 
the  pleasant  channel  of  peace  and  contentment. 

But  the  report  that  her  husband  has  been 
killed  is  not  true.  He  appears  at  the  old  home, 
sees  the  photograph,  and  learns  of  his  wife's 
marriage.  There  is  nothing  of  the  Enoch  Arden 
about  him.  He  is  not  the  kind  of  a  man  to  go 
away.  On  the  contrary  he  takes  the  whole  thing 
as  a  huge  joke  and  decides  to  visit  his  wife  in 
her  new  home. 

On  the  day  he  appears  there  a  reception  is 
being  held.  A  professional  dancer  has  been 
engaged  to  perform  a  dance  for  the  guests.  At 


baby  playing  innocently  in  his  little  bed.  But 
in  the  end  the  cruel,  abusive  and  drunken  sol- 
dier husband  is  lying  dead  and  the  wife  is  mor- 
tally wounded.  While  her  breath  is  going  last 
a  second  marriage  ceremony  is  performed  be- 
tween herself  and  the  doctor  and  she  dies  hap- 
pily, knowing  that  her  child's  name  is  untarn- 
ished. 


FKANKFOKD  WILL  HA  VIC  $100,000  HOUSE. 

Frankford,  Pa.,  is  to  have  a  big  motion  pic- 
ture and  vaudeville  theatre,  similar  in  size  and 
design  to  the  one  recently  built  at  Fifty-second 
and  Market  streets.  It  will  be  erected  for  a 
syndicate  headed  by  William  Freihofer  and  Sam- 
uel F.  Dixon,  at  the  northeast  corner  of  Frank- 
ford  avenue  and  Margaretta  street,  directly  op- 
posite the  Seven  Stars  Hotel. 

The  site,  on  which  the  North  Star  Hotel  for- 
merly stood,  has  frontages  of  300  feet  on  Frank- 
ford  avenue  and  130  feet  on  Margaretta  street. 
The  building  will  cost  about  $100,000. 


THE  SHORT  TALK  MAN 

Succinctly  Discusses  the  Authors  of  Scenarios  and 
Their  Credit  on  the  Film. 

By  "Chicot." 

"Does  the  coupon  go  with  this?"  pressed  the 
Short  Talk  Man  as  he  regarded  with  very  evi- 
dent suspicion  the  cigar  so  quickly  tendered. 

"No  coupons,"  declared  Friend  Benefactor. 

"That's  what  I  thought,"  agreed  the  Short 
Talk  Man.  "They  told  me  once  they  didn't  give 
coupons  with  two-for-flves,  but  I'm  willing  to 
help  Connecticut  along  as  well  as  Cuba  so  here 
goes.  I  need  some  solace  because  I  have  been 
chinning  with  an  author — and  most  authors 
smoke  cigarettes — or  hop  pipes.  This  one  had 
a  .  number  eleven  opium  absorber  with  him 
and  he  was  puffing  hard." 

"And  what  was  his  dream,"  asked  the  man 
who  gives  the  cigars. 

"Names,"  responded  the  Short  Talk  Man, 
"He  wanted  to  weep  because  he  wrote  a  bully 
picture  for  the  Bio  and  he  couldn't  get  his 
name  on  the  title  strip." 

"A  man's  entitled  to  credit  for  what  he  does," 
reminded  the  Easy  Mark.  "Had  he  written  a 
magazine  story  they  would  have  given  him  his 
signature." 

"Jesso,"  agreed  the  Short  Talk  Man.  "If 
he  had  written  a  magazine  story  he  would 
have  a  check  and  credit  for  the  writing.  Some 
guy  with  glasses  would  have  tinkered  with  the 
grammar  and  then  sent  it  to  the  printer.  That's 
all  right,  but  that  ain't  the  way  with  the  pic- 
ture people. 

"I'll  bet  the  author  got  as  much  for  the 
story  as  he  did  for  the  scenario,  but  it's  the 
one  best  bet  that  someone  had  to  take  the  story 
he  wrote  for  the  film  and  fix  it  up.  What's 
the  matter  with  putting  that  fellow's  name  on 
the  film?  Mebbe  the  author  had  a  good  idea 
but  it's  one  copper  soled  cinch  that  if  they  had 
played  it  like  he  wrote  it  it  would  not  have 
made  a  hit  in  an  asylum  for  the  blind  with 
the  nurses  looking  the  other  way  and  the 
operator  rewinding  the  last  reel.  Ever  see  some 
of  the  stuff  that's  shot  into  the  picture  fabriks?" 

"I  don't  know  that  I  have,''  admitted  the 
Easy  Mark. 

"I  have,"  reminded  the  Short  Talk  Man  ear- 
nestly. "I  mark  one  yarn  that  came  into  one 
of  those  places.  One  big  scene,  a  couple  of 
little  ones  and  the  rest  piffling  rot  that  would 
send  even  a  four-year-old  kid  to  the  box-of- 
fice to  get  his  money  back  if  they  had  shunt- 
ed it  to  the  screen. 

"One  of  their  men  took  seven  dollars  worth 
of  time  to  make  a  play  around  the  three  scenes 
and  the  idea  they  carried.  It  was  as  much 
like  the  original  as  a  club-footed  goose  is  like 
Peggy  the  $10,000  Orpington,  but  the  author 
got  $35  and  he  had  the  cold  gall  to  ask  $100 
for  the  next  because  he  had  read  the  press 
agent's  write-up  of  the  improved  story.  It 
wasn't  his  story,  Friend  Benefactor,  but  he 
thought  it  was.  If  any  name  went  on  that 
film  it  belonged  to  the  man  who  made  some- 
thing of  it — and  he  didn't  care. 

"It's  all  to  the  good  to  give  it  to  Roy  Nor- 
ton, who  can  make  good,  but  Norton  probably 
wouldn't  sing  his  song  if  his  name  did  get  left 
off.  It's  the  fellow  who  hasn't  got  his  name 
up  who  wants  to  see  his  monacher  on  the  cel- 
luloid, and  then  if  he  did  get  it  on  and  the 
changes  didn't  suit  him,  he  would  write  so 
many  letters  to  the  company  that  the  postal 
deficit  would  be  wiped  out.  I  know  some  of 
those  chaps.  Change  a  line  and  you  live  with 
their  letters  the  rest  of  your  life. 

"They've  got  some  regular  people  reading 
scenarios  and  they  ain't  keeping  names  off 
because  they  don't  want  to  see  the  authors  get 
ahead.  It's  not  that,  but  they  know  that  when 
they  spend  three  or  four  hours  getting  some 
promising  idea  to  look  like  a  regular  photo- 
play, they'll  get  a  letter  from  the  author.  It 
will  read  like  this:  'In  my  story  Yanked  Back 
to  Ysobel,  you  have  George  exit  right  instead 
of  left  in  scene  eight.  As  my  name  appears 
on  the  film  I  would  thank  you  to  play  the  story 
as  it  was  written.  You  have  seriously  injured 
my  reputation  by  this  unwarranted  change.' 

"Get  about  eight  pages  of  that  and  you'll 
know  why  the  author  doesn't  get  his  name  on 
the  screen.  That's  the  real  answer,  Bill.  It 
ain't  jealousy  but  self-preservation.  The  less 
a  man  knows  about  writing  the  crankier  he 
is  and  just  now  it's  mostly  the  beginners  that 
make  the  hits  with  the  man  who  fixes  up  the 
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scenarios.  You  see  the  regular  writers  trust 
to  the  way  they  say  tilings;  sling  the  fancy 
talk  and  make  it,  read  right,  but  the  beginner 
has  only  an  idea  and  that's  what  the  editor 
of  pictures  is  after. 

"It  ain't  jealousy,  it's  self-preservation.  Some 
of  these  days  the  authors  will  get  their  names 
in,  but  it  won't  be  until  they  learn  to  write 
for  the  camera.  .lust  now,  Friend  Benefactor, 
it's  one-tenth  author  and  nine-tenths  director 
and  editor.    Who  wins?" 

The  answer  seemed  to  please  the  Short  Talk 
Man,  for  he  picked  up  a  good  cigar  that  had 
been  left  on  the  desk  by  mistake  and  wan- 
dered out  into  the  hall  with  a  nod  of  thanks. 


SUNDAY  PICTURE  SHOW  NO  VIOLATION.  _ 

Judge  Pope,  of  Texas,  Claims  They  Are  Not  Men- 
tioned in  Penal  Code. 

By  a  decision  of  Judge  W.  H.  Pope  of  the 
Fifty-eighth  district  court  handed  down  Feb. 
25th,  it  is  held  that  the  operation  of  a  motion 
picture  show  in  Texas  Sunday  and  the  charging 
of  an  admission  fee  therefor  is  not  in  violation 
of  the  penal  code  of  Texas.  The  decision  was 
rendered  in  the  habeas  corpus  suit  brought  by 
Clyde  N.  Blanchette,  proprietor  of  a  motion 
picture  show  in  Beaumont,  Texas,  who  was  ar- 
rested on  Feb.  19th,  charged  with  operating 
a  picture  show  and  charging  admission.  The 
case  was  submitted  on  agreed  statement  of  facts. 

The  opinion  of  the  court  is  as  follows: 

"This  is  a  hearing  upon  habeas  corpus  by 
the  relator,  C.  N.  Blanchette,  who  stands  charg- 
ed with  the  offense  of  violating  the  Sunday  law. 

"The  facts  are  agreed  to  and  are  attached  to 
this  petition. 

"The  prosecution  is  under  article  199  of  the 
penal  code,  which  in  punishing  certain  acts  done 
on  Sunday  includes  'a  place  of  public  amuse- 
ment to  be  opened  for  the  purpose  of  traffic  or 
public  amusement'  and  says  further  on:  The 
term,  place  of  amusement,  shall  be  construed 
to  mean  circuses,  theatres,  variety  theatres,  and 
such  other  amusements  as  are  exhibited  and  for 
which  an  admission  fee  is  charged.' 

"Article  9  of  our  penal  code  says  that  no 
person  shall  be  punished  for  an  offense  which 
is  not  made  penal  by  the  plain  import  of  the 
words  of  the  law.  Now,  it  is  true  that  article 
199,  by  the  plain  import  of  its  words,  can  include 
the  act  complained  of  against  the  relator  as  a 
penal  offense?  If  the  plain  import  of  the 
words  relied  upon  to  describe  this  offense  will 
describe  it  plainly,  then  the  relator  will  be 
guilty  of  a  violation  of  the  Sunday  law,  but  if 
they  do  not,  then  he  has  committed  no  offense. 

"It  will  not  be  contended  that  motion  pic- 
tures were  exhibited  in  this  State  at  the  time 
of  the  last  amendment  to  the  Sunday  law.  Now, 
what  was  in  the  mind  of  the  legislature,  and 
what  character  of  exhibitions  or  places  of  amuse- 
ment were  intended  to  be  inhibited?  We  gather 
that,  from  the  expression  in  the  law  which  says 
that  a  place  of  public  amusement  means  cir- 
cuses, theatres,  variety  theatres  and  such  other 
amusements  as  are  exhibited,  for  which  an  ad- 
mission fee  is  charged. 

"According  to  the  doctrine  of  ejusdem  generis, 
which  in  English  means  of  the  same  kind,  it 
will  hardly  be  contended  that  a  motion  picture 
show  is  a  circus,  or  a  theatre,  or  a  variety  the- 
atre. I  do  not  think  the  fact  the  pictures  are  in 
motion  is  of  any  serious  value  in  determining 
the  question  before  me.  If  the  pictures  were 
thrown  upon  a  canvas  by  means  of  flashlights, 
it  would  make  no  difference  if  they  were  sta- 
tionary and  not  moving.  If  the  legislature 
intended  to  say  that  an  exhibition  of  pictures 
was  sought  to  be  inhibited  it  would  not  have  put 
the  words  in  the  statute  above  quoted,  showing 


HERE  is  a  picture  that  wins  the  attention 
and  hearts  of  people  because  it  has  to  do 
with  a  phase  of  inborn  heroism  that  as- 
serts itself  in  a  child  with  the  fervor  and 
strength  that  is  only  looked  for  in  those  of  ma- 
ture years,  putting  to  blush  the  cowardice  of 
the  man  who  would  desert  the  cause  of  his 
people,  for  which  the  lad  was  willing  to  lay 
down  his  life,  defending  his  home  and  standing 
loyally  by  its  colors. 

Filled  with  the  patriotism  of  loyalty  to  the 
southern  cause  for  which  his  father  is  fighting, 
little  Bud  assumes  a  martial  air  as  he  lifts  on 


high  the  standard  of  the  Confederate  army  and 
shoulders  his  father's  musket,  goes  forth,  un- 
known to  his  parents,  to  guard  the  pass  through 
which  the  Union  soldiers  might  approach  the 
Southern  lines.  As  he  is  watching  the  hill  over 
which  a  well  beaten  path  has  been  worn,  Snag 
Riley  a  deserter  from  the  Confederate  ranks  is 
halted  by  the  little  soldier  who  threatens  to 
shoot  him  unless  he  helps  him  defend  the  pass. 
The  scene  is  a  thrilling  and  momentous  one 
that  stirs  up  every  drop  of  red  blood  in  our 
veins  and  fills  us  with  the  same  enthusiasm  that 
the  boy  portrays. 


that  its  mind  was  directed  toward  those  things 
which  were  in  common  vogue  in  this  state  at  the 
time  of  the  enactment  of  the  law,  and  which 
were  being  exhibited  Sundays,  and  which  they 
determined  to  suppress. 

"The  State  has  furnished  but  three  authori- 
ties. One  of  them  is  Rolan  vs.  Kleber,  1  Pittsb, 
R.,  68-71,  which  was  a  decision  that  an  opera 
performance  is  not  a  theatrical  performance. 
If  an  opera  performance  is  not  a  theatrical  per- 
formance, certainly  a  motion  picture  show  can 
not  be  a  theatrical  performance.  Another  au- 
thority is  from  Ohio,  where  it  was  held  that  a 
musical  performance  is  not  a  theatrical  perform- 
ance nor  a  dramatic  performance  under  the  Ohio 
statute.  Then  if  a  musical  performance  is  nei- 
ther a  theatrical  nor  a  dramatic  performance, 
how  can  a  motion  picture  show  be  a  theatrical 
performance? 

"I  regret  that  this  unpleasant  condition  of 
things  has  arisen  in  our  community,  but  I  have 
nothing  to  do  with  that  when  I  come  to  express- 
ing my  humble  opinion  of  the  law. 

"The  decisions  furnished  by  relator  came  from 
Montana,  New  York,  Idaho,  California  and 
others.  If  I  had  any  doubt  as  to  the  correct- 
ness of  my  interpretation  of  the  law,  I  would 
resolve  it  in  favor  of  the  State,  but  I  have  no 
such  doubt,  and  the  relator  is  discharged. 

"W.  H.  Pope,  Presiding  Judge." 


Following  this  event  comes  n  still  greater 
and  more  impelling  one  as  the  Federal  troops 
appear  at  ihe  brow  of  the  hill  meeting  face  to 
face  Bud  and  Snag,  who  fight  with  the  fury  of 
beasts  at  bay,  Bud  with  light  of  the  glory  of 
his  love  for  his  native  heath  and  Snag  with  the 
revival  of  his  manhood,  aroused  by  the  heroic 
example  of  the  child.  How  the  boy  stands  his 
ground  even  when  he  is  wounded  and  Snag  is 
killed,  it  makes  us  breathe  harder  and  with 
difficulty  hold  back  our  shouts  and  applause  of 
encouragement  as  the  boy  loads  and  reloads  his 
gun  and  fights  on  with  the  fearlessness  that 


exists  when  one  believes  the  object  of  the  bat- 
tle is  greater  than  himself. 

At  the  end  when  Bud  falls  fatally  wounded, 
dying  in  the  arms  of  his  mother  who  heard  the 
shots  at  the  pass  and  notified  the  Confederate 
forces,  that  are  now  driving  back  the  invaders 
and  chasing  them  down  the  opposite  side  of  the 
hill.  As  the  mother  tenderly  lays  her  boy  upon 
the  ground  the  soldiers  cover  him  with  the 
colors  for  which  he  so  valiantly  and  proudly 
gave  up  his  life.  We  unconsciously  shed  tears 
of  sympathy  and  intermingle  with  them  smiles 
of  admiration  for  the  little  lad  in  Dixie. 


In  view  of  the  decision  by  Judge  Pope,  which 
was  received  with  satisfaction  and  approval  by 
an  overwhelming  majority  of  the  people  of  Beau- 
mont, all  the  picture  shows  will  be  open  Sunday 
and  charge  admission  the  same  as  during  week 
days. 


VINTON,  TEXAS,  TO  HAVE  PHOTOPLAY. 

Ed.  Chauvin  and  R.  L.  Manor,  two  business 
men,  are  establishing  a  motion  picture  and 
vaudeville  show  at  Vinton,  Texas,  where  the 
work  of  constructing  an  Airdome  was  started 
Saturday,  Feb.  26. 

Messrs.  Chauvin  and  Manor  have  purchased 
the  machinery  for  generating  their  own  elec- 
tricity for  the  motion  pictures  and  lights  to  be 
used  in  the  show.  They  expect  to  be  ready  for 
business  in  the  next  few  days. 


SHELBY,  N.  C,  HAS  A  PICTURE  HOUSE. 

Messrs.  Brawley  and  Lattimore,  of  Shelby,  N. 
C,  have  opened  in  the  new  Gidney  building  a 
first-class  motion  picture  show.  The  room 
has  been  conveniently  and  fittingly  arranged  for 
the  purpose  with  vestibuled  front  and  doors  of 
entrance  and  exit.  The  walls  have  been  pa- 
pered and  lighted  and  the  room  seated  with 
comfortable  chairs.  The  pictures  shown  are 
good  and  the  place  is  sure  to  meet  with  success. 


SCEXES  FROM  VITAGRAPH  SUBJECT.  "LITTLE  LAD  IN  DIXIE. 


"A  LITTLE  LAD  IN  DIXIE" 

A  Vita  graph  Portrayal  of  an  In- 
cidental Story  of  the  Civil  War 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  MAR.  13,  1911-4  REELS 

BIOGRAPH — Comrades,  drama,  998. 
LUBIN — The  Actress  and  the  Singer,  com.-dra., 
1000. 

PATHE — Max's  Feet  Are  Pinched,  comedy,  489. 

Whittle's  Courtship,  comedy,  500. 
SELIG — The  Code  of  Honor,  drama,  1000. 

TUESDAY,  MAR.  14,  1911—4  REELS 

EDISON — All  for  the  Love  of  a  Lady,  drama, 
990. 

ESSANAY — Oh,  You  Teacher,  comedy,  1000. 
GAUMONT     (Kleine) — The    Sword    and  the 

Cross,  drama,  840. 
Breakers  in  the  Clouds,  scenic,  155. 
VITAGRAPH — Betty  Becomes  a  Maid,  comedy, 

957. 

WEDNESDAY,  MAR.  15,  1911—4  REELS 

EDISON — The  Department  Store,  comedy,  625. 

Baby's  Fall,  comedy,  375. 
KALEM — The  Diver,  educational,  565. 

The  Hunter's  Dream,  comedy,  365. 
PATHE — Oh,  You  Kids,  comedy,  690. 

The  Paoli  Brothers,  acrobatic,  395. 
URBAN  (Kleine) — The  Code  of  Honor,  drama, 
508. 

The  Themes  from    Oxford    to  Richmond, 
travel,  472. 

THURSDAY,  MAR.  16,  1911— 4  REELS 

BIOGRAPH — Was  He  a  Coward?,  drama,  994. 
LUBIN — Mandy's  Social  Whirl,  comedy,  1000. 
MELIES — The  School  Marm  of  Coyote  County, 

com.-dra.,  1000. 
SELIG — The  Man  from  the  East,  drama,  1000. 

FRIDAY,  MAR.  17,  1911-4  REELS 

EDISON — The  Wedding  Belle,  drama,  1000. 
KALEM — A  War  Time  Escape,  drama,  980. 
PATHE — The  Inventor's  Rights,  drama,  784. 
Pepper  Industry  in  the  Malay  Peninsula, 
Indus.,  190. 
VITAGRAPH — An  Aching  Void,  drama,  990. 

SATURDAY,  MAR.  18,  1911— 4  REELS 

ESSANAY — The  Faithful  Indian,  drama,  975. 

GAUMONT  ( Kleine )  — The  Privateer's  Treasure, 
drama,  8(»0. 
Rocky  Caves  of  France,  educ,  110. 

PATHE — The  Sheriff's  Daughter,  drama,  1000. 

VITAGRAPH — Davy  Jones;  or  His  Wife's  Hus- 
band, comedy,  977. 


PATHE  FRERES 

"THE  SHERIFF'S  DAUGHTER." — Ramirez,  the 
bandit,  is  in  love  with  Lillian,  the  daughter  of  the 
Sheriff,  though  neither  knows  the  identity  of  the 
other.  Finally  Lillian  insists  upon  his  calling  at 
her  house  or  dseontinuing  their  clandestine  meetings 
altogether.  This  Ramirez  does,  and  while  there  sees 
a  portrait  of  her  father,  whom  he  knows  to  be  the 
sheriff.  Realizing  that  the  sheriff  is  on  his  trail  for 
a  deed  of  violence,  he  attempts  to  make  his  escape, 
but  hears  the  sheriff  coming  and  hides  in  the  closet. 
A  search  leads  to  his  discovery,  but  the  daughter 
attempts  to  save  him  by  struggling  with  her  father 
and  he  succeeds  In  getting  out  of  the  door,  but  is 
badly  wounded  by  a  shot  from  the  sheriff's  revolver. 
That  night  Lillian  finds  him  wounded  and  alone,  and 


disguising  herself  in  his  clothes  goes  to  get  food  and 
medicine  for  him.  She  is  seen  by  the  sheriff  and  mis- 
taken for  Ramirez  and  shot.  When  the  sheriff  gets 
her  home  he  is  heartbroken  and  in  a  mood  to  grant 


her  anything.  Lillian  sends  for  Ramirez  and  in  a 
most  touching  scene  begs  her  father  to  let  him  go. 
The  sheriff  consents  and  Ramirez  makes  his  escape. 


The  girl  dies  and  the  old  sheriff,  feeling  that  he  has 
been  untrue  to  his  trust,  unpins  the  badge  of  his 
authority  and  lets  it  fall  upon  the  floor  in  abdication 
of  all  that  he  now  has  left  to  hold  dear,  his  honor. 

"MAX'S  FEET  ARE  PINCHED."— Max  is  invited  to 
the  home  of  his  sweetheart  for  dinner,  and  as  he 
dresses  he  finds  that  his  shoes  are  scarcely  all  that 
they  should  be,  so  he  decides  to  invest  in  a  new  pair. 
Slipping  out  of  the  house  in  a  pair  of  carpet  slip- 
pers, he  makes  his  way  to  the  nearest  shoe  store, 
and  after  considerable  time,  gets  a  pair  of  shoes  which 
the  shoemaker  assures  him  are  a  perfect  fit.  Al- 
though they  are  a  trifle  tight,  Max  decides  to  accept 
them  and  proceeds  on  his  way.    Every  step  brings  its 


quota  of  pain,  and  finally  in  desperation,  Max  takes 
off  the  shoe  that  hurts  the  worse  and  ambles  along  in 
his  stocking  feet.  Arriving  at  his  sweetheart's  house, 
he  slips  his  shoe  on,  but  suffers  so  much  that  it  is 
necessary  to  take  it  off  again.  While  at"  the  dinner 
table,  his  sweetheart's  pet  dog  runs  off  with  it  and 
Max  is  in  a  dilemma.  Finally  he  fits  a  wine  basket 
on  his  foot  and  gets  along  very  favorably  until  the 
guests  commence  to  dance.    Just  how  Max  accom- 


plishes this  stunt  and  how  he  regains  possession  of 
his  shoe  makes  a  most  interesting  film. 

"WHIFFLES'  COURTSHIP."— Whiffles  has  fallen  in 
love,  and  the  new  birth  of  affection  has  set  him  in  the 
daffy  club.    He  tries  all  sorts  of  ways  to  show  the  girl 


L  ' 


his  love.  He  invents  new  kisses,  new  hugs,  new  goo- 
goo  eyes  and  all  sorts  of  funny,  foolish  nonsense. 
Whiffles  is  a  scream  from  start  to  finish. 


"OH,  YOU  KIDS."— Willy  and  Tommy  live  in  a  little 
country  place  where  the  excitement  which  does  so 
much  to  make  up  the  life  of  the  small  boy  in  a  large 
town  is  wanting.  Consequently,  they  have  to  dig 
up  their  own  excitement,  which  they  do  most  suc- 
cessfully. After  harassing  the  cook,  on  a  bright  cold 
day  when  the  ground  is  covered  with  snow,  until  the 
poor  domestic  is  wild  with  rage,  they  take  their  sleds 
and  beat  it  for  the  hill.  On  their  way  they  manage  to 
get  a  Chinaman  and  a  negro  involved  in  a  magnificent 
dispute,  which  calls  out  the  entire  police  force. 
Both  of  the  policemen  spot  the  boys  at  the  same 
moment  as  the  boys  spot  them  and  there  follows  a 
fine  chase  ending  at  the  bottom  of  the  hill.  Their 
method  of  descent,  however,  is  somewhat  different,  the 


boys  getting  down  on  their  sleds  and  the  officers  going 
most  of  the  way  on  their  backs.  The  officers  finally 
catch  the  boys  by  a  clever  ruse,  in  which  a  couple  of 
enormous  snowmen  are  used,  and  administer  a  well 
deserved  spanking  to  both  boys. 

"THE  PAOLI  BROTHERS."— There  are  few  acrobats 
of  the  present  day  equal  to  the  Paoli  brothers. 
These  world  famed  tumblers  and  jumpers  have  ap- 
peared before  the  most  select  audiences  and  their 
fame  is  known  to  theatregoers  in  all  parts  of  the 
world. 

Of  course,  many  persons  have  never  seen  them,  but 
since  they  will  soon  appear  under  canvas,  thousands 
will  get  a  chance  to  see  them. 

"PEPPER  INDUSTRY  IN  THE  MALAY  PENIN- 
SULA."— The  pepper  industry  in  and  around  the  Ma- 
lay peninsula  has  become  world  wide.  Did  you  ever 
think  how  pepper  is  made?  Unless  to  ever  want  any 
real  bad  to  season  your  dinner,  you  perhaps  never 
have. 

The  majority  of  the  pepper  used  by  the  world's 
population  comes  from  the  Malay  peninsula  in  the 
southern  part  of  Asia. 
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+  MELIES  RELEASES  jf 


March  16,  1911 

The  "Schoolmarm"  of  Coyote  County 


A  comedy  drama  telling  how  a  pretty  schoolmarm  upheld 
the  law  and  justice. 


Length  About  980  Feet 


March  23,  1011 

SIR  PERCY  and  THE  PUNCHERS 

A  comedy  that  brings  a  hearty  laugh.    It  shows  the  true  nature 
of  a  western  girl. 

Length  About  980  Feet 


We  have  Posters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St..  New  York  City,  if  your  Excbsasja  fats  aat  sriply  fan. 

C.  MELIES,     204  East  38th  Street,     New  York  City 

WESTERN    REPRESENTATIVE,  JOHN  B.  ROCK,  109  RANDOLPH  STREET,  CHICAGO.  JUL. 


•  THE  INVENTOR'S  RIGHTS." — After  years  of  la- 
bor, in  which  an  inventor  has  spent  his  entire  fortune 
in  search  of  a  discovery  which,  he  believes,  will  be 
of  great  value  to  him,  he  stumbles  across  the  secret. 


GAUMONT. 

(George  Kleine.) 


Highly  elated,  he  calls  to  him  his  wife  and  child,  who, 
though  in  destitute  circumstances,  are  happy  in  his 
great  success.  Hurrying  away  to  the  nearest  manu- 
facturer of  any  size,  he  offers  his  patent  for  sale,  and 


being  in  desperate  financial  straits  he  accepts  a  mere 
trifle  for  the  labor  of  years.  Later,  discovering  how 
he  has  been  duped,  he  attempts  the  life  of  the  manu- 
facturer,  but  fails  and  is  arrested   and   brought  to 


"THE  PRIVATEER'S  TREASURE."— On  the  death 
of  Daniel  Hardy,  Robert  and  Lillian,  his  son  and 
his  daughter,  face  financial  ruin,  when  a  messenger 
arrives  with  a  letter,  reading: 

"I,  Thomas  Wood,  Privateer,  declare  that  I  k  lied 
Daniel  Hardy  and  sold  his  ship.  I  am  stricken  with 
remorse  and  hereby  bequeath  to  his  son  and  daughter 
the  treasure  buried  by  me  in  the  Island  of  Loos. 

"Read  the  document  enclosed,  which  will  direct  you 
to  the  spot. 

"THOMAS  WOOD,  the  Red  Privateer. 

Robert  borrows  money  with  which  he  equips  a  yacht 
and  starts  in  search  of  the  treasure.  During  the  voy- 
age the  captain,  an  adventurer,  forms  a  plot  to  cap- 
ture the  riches. 

The  plan  is  frustrated  through  the  intervention  of 
an  honest  sailor,  who  not  only  warns  them  of  their 
danger,  but  aids  them  in  the  thrilling  advciiMrcs 
which  come  about  because  of  the  dishonest  officer. 

"ROCKY  CAVES  OF  FRANCE."— A  scenic  film  cf 
unusual  photographic  quality.  It  offers  a  few  mo- 
ment's visit  to  the  historic  Grotto  of  Lamoroux. 
These  scenes  are  among  the  most  artistic  ever  shown 
in  motion  pictures  and  should  be  of  great  interest  to 
all,  who  have  traveled  in  that  part  of  France. 

"THE  SWORD  AND  THE  CROSS."— Albanus,  the 
Prefect's  son  meets  and  loves  Fabiola,  a  beautiful 
Christian  maiden.  The  Prefect  would  cheer  Albanus, 
who  seems  ill  and  melancholy.  The  nobleman  sends 
many  e'ntertainers  to  the  youth.  Albanus  again  meets 
Fabiola  and  declares  his  love  for  her.  She  insists 
upon  his  becoming  a  Christian.  Albanus  becomes  a 
Christian  in  order  to  win  the  fair  girl,  Fabiola.  Ly- 
ceus,  the  Potter,  also  loves  the  Christian  maiden,  and 
though  an  old  man,  declares  his  love.  He  is  rejected. 
Lyceus  betrays  the  Christians  in  order  to  avenge 
the  attitude  of  Fabiola  toward  him.  The  Cave  in  the 
Hills,  where  the  Christians  are  wont  to  hold  their 
services.  The  Roman  soldiers,  led  by  the  betrayer 
Lyceus,  surround  and  capture  the  little  group  of  wor- 
shippers. The  prisoners,  though  maltreated,  are  faith- 
ful to  their  belief.  The  Prefect  presides  at  the  trial 
in  which  he  is  forced  to  condemn  his  own  son.  Heart- 
broken, the  old  man  goes  to  the  amphitheatre,  where 
he  finds  his  son  has  been  crucified,  as  he  had  ordered. 

"BREAKERS  IN  THE  CLOUDS  AROUND  MONT 
BLANC."— Here  is  a  picture  that  is  unique  and  should 
interest  all  lovers  of  photography  and  painting.  The 
scenes  are  taken  at  the  Observatory  on  the  famous 
Mont  Blanc  which  is  15,000  feet  above  the  sea  level. 


URBAN-ECLIPSE. 

(George  Kleine.) 


trial.  In  a  most  dramatic  scene  the  whole  story  of  his 
labor  is  brought  out  and  vindication  and  final  success 
come  to  him  rapidly. 


"REDEMPTION."— Conveying  a  moral  in  an  mter- 
tsting  fashion,  and  remarkable  for  a  very  pretty  set- 
ting. Father  and  mother,  sitting  in  a  beautiful  gar- 
den, receive  a  visit  from  grandmamma,  who  brings  a 
present  of  a  life  size  doll  for  her  little  grand-daugh- 
ter. The  little  party  is  interrupted  by  a  farm  hand, 
who  brings  an  urchin  he  has  found  stealing  a  fowl, 
The  owner  lectures  the  youngster  and  lets  him  go, 
but  the  boy,  nursing  resentment  nevertheless,  takes 
the  opportunity  when  the  little  girl  wanders  away  to 
give  her  new  doll  a  walk,  to  snatch  from  her  the  hand- 
some toy.  He  finds  a  corner,  sleeps  and  dreams  that 
the  doll  shows  him  the  fate  of  evil-doers.  Much  im- 
pressed, he  takes  the  doll  home  again,  and  the  li:tle 
girl  dries  her  tears. 

"THE  THAMES  FROM  OXFORD  TO  RICHMOND."— 
Along  the  banks  of  the  Upper  Thames,  there  is  so 
much  to  charm  the  eye  that  the  difficulty  is  to  know 
what  to  include  and  what  to  omit.  An  excellent  selec- 
tion of  the  most  characteristic  scenes  is  given  in  this 
picture  in  less  than  500  feet.    Beginning  with  the 


principal  sights  of  the  University  City  of  Oxford,  we 
glide  along  the  broad  bosom  of  old  father  Thames, 
noting  with  delight  the  new  beauties  that  meet  our 
gaze  at  every  bend.  We  call  at  Henley  and  Windsor, 
getting  a  magnificent  view  of  the  Castle  from  the  river 
and  passing  Hampton,  disembark  at  Teddington  before 
the  city's  smoke  and  grime  come  to  mar  our  pleasure. 
Order  of  pictures:  Oxford,  Magdalen  Bridge  and  Tow- 
er; the  Martyr's  Memorial;  Folly  Bridge  and  Nuneham. 
The  River  Thames,  Beauties  of  Bank  and  Stream; 
Henley;  charming  riverside  homes.  Windsor  and  Ea- 
ton, the  Castle  from  the  river.  Changing  the  Guard, 
a  glimpse  of  military  pomp  and  pageantry.  Hampton 
and  Tagg's  Island. 

LUBIN  MFG.  CO. 

"THE  ACTRESS  AND  THE  SINGER."— A  young  ten- 
or and  his  friend,  a  music  director,  were  very  "hard 
up."  One  day  the  tenor  went  and  sang  for  a  phono- 
graph concern  in  order  to  get  money  to  pay  board.  A 
celebrated  prima  donna  happened  to  be  in  the  next 
room  and  heard  him  sing  and  fell  in  love  with  his 
voice.  She  got  a  glimpse  of  him  as  he  left  the  place 
and  her  good  opinion  became  even  better.  He  had 
forgotten  a  piece  of  music  which  she  found  and  took 
home  with  her.  The  prima  donna  was  not  able  to 
forget  the  young  tenor  and  finally  she  and  her  woman 
companion  secured  apartments  at  the  house  where  the 


tenor  and  his  friend  lived.  The  young  man's  finances 
were  going  worse  and  worse.  One  morning  they  had 
nothing  with  which  to  buy  breakfast.  The  two  girls 
that  morning  had  ordered  breakfast  brought  to  their 
rooms,  but  the  waiter  by  mistake  took  it  to  the  apart- 
ments of  the  young  man.  Of  course,  the  young  man 
pounced  upon  the  breakfast  and  fairly  devoured  it. 
The  waiter  who  had  discovered  his  mistake,  pounded 
in  vain  upon  their  door.  Before  long  the  prima  donna 
heard  what  had  become  of  her  breakfast.  She  sus- 
pected that  the  young  men  were  very  poor  and  longed 
more  than  ever  to  help  them.  She  notified  her  man- 
ager that  she  had  discovered  a  man  for  the  leading 
tenor  role  in  her  new  opera.  There  was  rejoicing  when 
the  young  man  received  a  letter  asking  him  to  call  on 
the  great  manager.  There  he  met  the  prima  donna 
and  she  confessed  everything  to  him.  There  he  signed 
a  contract  not  only  to  join  his  voice  with  her  in  the 
opera,  but  to  join  his  heart  with  her  in  life. 

"MANDY'S  SOCIAL  WHIRL."— Mandy  Hawkins  re- 
ceived a  letter  from  an  employment  office  in  her  home 
town  notifying  her  that  her  application  for  a  position 
as  maid  of  all  work  had  been  received  and  that  she 
should  report  to  a  certain  address  in  the  city,  where 
she  would  be  employed.  Mandy  put  on  her  best 
clothes  and  departed  for  the  railroad  station. 

Now,  it  so  happened  that  Joe  Blackton,  who  had 
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IVI 


THEY    GET    ALONG    JUST  LIKE  BROTHERS. 

Mack  and  Jack,  two  chums  of  the  never-worry  and  work  class,  have  what  they  think  a  great 
chance  to  pull  off  a  big  season  of  heavy  feeding    by    impersonating    an    expected    visitor    to  a 
wealthy  family.     For  a  time  one  of  them  fares  great,  leaving  his  side  partner  out  in  the  cold. 
But  the  hour  of  reckoning  comes  and  the  selfish  gentleman  gets  an  awful  bump. 
Approximate  Length,  908  feet. 


RELEASED  MARCH  KiTH,  191: 


WAS  HE  A 
COWARD? 


mMDiniJ(!  HE  PROVES  HIS  METTLE 

OOMKAUliS.  WHERE  IT  COUNTED 

In  this  Biograph  subject  is  shown  the  meaning  of  real  bravery.  A  young  novelist  Buffering 
from  broken  health  goes  West  and  works  on  a  ranch.  Of  course  he  is  made  a  butt  by  the  boys, 
as  they  do  with  all  tenderfeet.  He  is  branded  a  coward  when  he  fails  to  resent  their  insults,  but 
when  the  dread  disease  of  smallpox  breaks  out  he  shows  them  what  real  bravery  means.  The 
scenic  quality  of  the  subject  is  very  picturesque.  It  was  taken  on  oni>  of  the  largest  ranches  in 
Southern  California. 

Approximate  Length,  994  feet. 
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just  become  engaged,  was  sending  his  sweetheart  on 
a  visit  to  his  parents,  who  also  lived  in  the  city.  It 
also  happened  that  Miss  Jordan  was  to  take  the  same 
train  as  Mandy,  but  on  the  way  to  the  station  Miss 
Jordan  lost  the  letter  of  introduction  which  Joe  had 
given  her  to  his  parents. 

Mandy  found  it  and  put  it  in  her  pocket.  Arriving 
in  the  city,  simple-minded  Mandy  drew  the  letter  out 
of  her  pocket  and  presented  it  to  some  people  who 
were  waiting  in  a  large  touring  car.  By  mistake  she 
gave  them  the  letter  which  Miss  Jordan  had  lost  in- 
stead of  the  one  from  the  employment  office. 

The  folks — they  were  Joe's  parents— could  hardly 
believe  that  their  son  had  been  attracted  by  such  a 


crude  girl  as  Mandy,  but  they  knew  that  Joe  would 
arrive  in  the  evening,  and  decided  to  make  the  best 
of  things  until  he  arrived.  Mandy  was  entertained 
royally  with  automobile  rides,  a  big  dinner  and  so  on. 
She  was  just  about  deciding  that  being  a  maid  of  all 
work  was  the  finest  position  in  the  world,  when  Joe 
arrived,  accompanied  by  his  fiancee. 

Then  explanations  were  made.  The  old  folks  were 
satisfied  with  their  son's  choice.  Mandy  showed  her 
letter  from  the  employment  office  and  went  to  work 

This  story  is  full  of  fun  all  the  way  through  and  it 
is  well  staged  and  acted,  too. 


BIOGRAPH  CO. 

"COMRADES." — "Comrades,  comrades,  ever  since  we 
were  boys;  sharing  each  other's  sorrows,  sharing  each 
other's  joys."  What  beautiful  sentiment  is  expressed 
by  these  lines  of  this  old  song,  but  like  many  expres- 
sions of  the  poets,  real  life  gives  it  a  sad  jolt,  as 
you  will  find  portrayed  in  this  Biograph  production. 
Of  course,  you  will  contend  that  Mack  and  Jack  are 
comrades,  but  the  comradeship  seems  to  be  Mack's 
dominant  quality,  while  Jack  seems  to  merely  tolerate 
Mack.  Mack  is  sure  enough  the  "Patsy."  Mack 
"gathers  the  sheaves"  and  Jack  devours  them.  Our 
introduction  to  these  gentlemen  of  the  "gentry" 
class  is  while  they  are  enjoying  their  beauty  sleep  in 
the  hay.  The  morning  paper  has  fallen  into  the 
hands  of  Mack  and  an  article  in  the  society  news,  a 
column  which  Mack  never  fails  to  peruse,  interests 
him.  This  he  shows  to  Jack.  It  gives  the  intelligence 
that  a  member  of  Parliament  is  expected  to  be  the 
guest  of  Mr.  Franklin,  one  of  the  first  families  of  the 
town.  In  this  Jack  sees  a  windfall.  Suggestion:  "Why 
not  impersonate  this  gentleman  and  get  there  first? 
By  George!  It's  worth  the  endeavor."  The  scheme 
looks  good,  so  Mack  is  despatched  to  beg,  borrow  or 
steal  fitting  clothes,  with  which  to  carry  out  their 
plan.  He  is  successful  in  pilfering  a  suit  of  clothes 
with  tall  hat  that  transforms  Jack  into  a  swell.  Poor 
Mack  suffers  by  the  contrast.  Still  he  feels  that  he 
will  enjoy  his  share  of  the  fruits  of  their  cunning. 
Poor  Mack's  prophetic  soul  has  gone  awry,  for  while 
Jack  is  enjoying  the  best  there  is,  Mack  is  simply  a 
covetous  spectator.  Jack  in  his  make-up  has  little 
difficulty  in  making  the  people  believe  he  is  the 
M.  P.,  and  the  Franklins  are  extreme  in  their  efforts 
to  entertain  him,  having  a  match  with  their  daugh- 
ter as  a  paramount  issue.  Jack  sees  this  and  imme- 
diately makes  up  to  the  fair  young  lady.  Poor  Mack 
butts  in  upon  every  available  opportunity  with  the 
exclamation,  "When  do  I  come  in?"  While  Jack, 
never  once  losing  his  equilibrium  or  dignity,  ejacu- 
lates, "Who  is  this  unkempt  imbecile?"  A  splendid 
dinner  is  indulged  n;  a  stroll  in  the  park,  the  finest 
cigars,  etc.,  fall  to  Jack,  while  poor  Mack  is  allowed 
to  play  the  part  of  Tantalus  in  the  distance.  If  there 
is  felicity  in  seeing  his  comrade  thoroughly  enjoying 
himself,  then  Mack's  joy  knew  no  bounds.  But  this 
would  be  doing  "Damon  and  Pythias"  to  a  frazzle. 
Mack's  chagrin  is  becoming  overwhelming  and  he  loses 
control  of  his  good  nature  when  Jack  is  shown  to  his 
bedroom  leaving  Mack  to  shiver  outside.  This  is  the 
last  straw.  Mack  revolts.  He  will  have  his  rights. 
So  getting  a  ladder  he  climbs  up  to  the  window,  and, 
notwithstanding  the  objections  evinced  by  Jack  he 
crawls  inside.  Jack,  however,  denies  him  a  place  in 
the  bed,  intimating  the  floor  is  good  enough.  At  this 
moment  the  real  member  of  Parliament  arrives,  and 


Mack,  hearing  someone  approaching,  sneaks  under 
the  bed.  Jack  is  unceremoniously  bounced  before  he 
has  a  chance  to  clothe  himself.  "He  laughs  best  who 
laughs  last."  Mack  waits  until  they  have  left  the 
room  before  coming  from  his  hiding,  then  he  gets  into 
thn  vacated  bed  to  at  least  enjoy  a  peaceful  night's 
sleep,  while  Jack  is  forced  to  pass  the  same  time 
shivering  below  the  window,  clothed  only  in  a  high 
hat  and  suit  of  pajamas. 

'  WAS  HE  A  COWARD?"— It  often  happens  that  we 
malign  a  man  who  hasn't  had  a  chance  to  prove  him- 
self by  branding  him  a  coward.  To  hold  up  one's  end 
in  a  quarrel,  a  fistic  or  fire-arm  combat,  is  really 
not  bravery,  it  is  indifference  induced  by  impulsive- 
ness. The  brave  man  :'s  the  cool-headed  man  who 
faces  danger  in  the  full  appreciation  of  its  possible 
result.  This  is  nearly  always  the  outcome  of  an 
unselfish  concern  for  our  fellowman.  Norris  Hilton,  a 
young  novelist,  is  suffering  from  a  nervous  breakdown. 
His  friend,  having  had  the  same  experience,  writes 
advising  him  to  try  a  stay  out  West  on  a  ranch, 
promising  that  the  rough  outdoor  life  will  surely  do 
him  a  world  of  good;  besides  he  might  be  able  to  pick 
up  material  for  a  real  Western  story.  The  suggestion 
appeals  to  Hilton  and  he  leaves  at  once,  arriving  at  a 
Western  ranch  that  is  in  need  of  hands.  His  refined 
clean-cut  appearance  rather  amuses  the  foreman  and 
he  is  engaged  more  in  the  spirit  of  a  joke  than  any- 
thing else;  but  when  introduced  to  the  ranchman's 
family  he  meets  the  pretty  daughter  and  it  is  a  case 
of  love  at  first  sight.  This  upsets  the  foreman,  who 
is  sweet  on  the  girl  himself,  and  he  induces  the  boys 
to  impose  on  the  tenderfoot,  hoping  to  drive  him 
away  or  ridicule  him  before  the  girl.  Hilton  swal- 
lows all,  for  he  is  indeed  deeply  infatuated  with  the 
artless  little  ranch  girl.  As  this  has  no  effect,  the 
foreman  tries  another  plan,  that  of  insulting  him  in 
the  effort  to  force  him  to  fight,  but  personal  combat 
is  not  his  idea  of  bravery,  and  he  refuses  to  fight, 
although  the  foreman  goes  to  the  extreme  in  his 
provocations.  The  girl,  with  her  Western  ideas  is 
awfully  disappointed  in  him,  and  scorns  him  as  a  cow- 
ard. This  is  elation  for  the  foreman.  However,  there 
is  the  real  kind  of  bravery  and  Hilton  possesses  that. 
A  poor  Indian  is  stricken  with  smallpox  and  the 
gang  would  have  thrown  him  into  a  ditch  to  die,  had 
not  Hilton  come  up  and  taken  the  poor  fellow  in  his 
arms  and  carried  him  to  a  deserted  shack,  where  he 
cares  for  him,  he  himself  denied  the  right  to  step 
beyond  the  dead-line  the  gang  has  drawn  and  guarded. 
The  next  day  the  father  of  the  girl  is  affliced  with 
the  dread  disease,  and  the  boys  are  just  as  merciless 
with  him  as  they  were  with  the  Indian— afraid  to  go 
near  him— forcing  him  at  the  points  of  pitchforks  and 
revolvers  across  the  dead-line,  where  he  is  picked  up 
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and  tenderly  cared  for  by  Hilton,  who  is  now  himself 
showing  symptoms  of  the  disease.  Hilton,  with  the 
assistance  of  a  doctor  who  has  come  from  the  town, 
nurses  the  victims  back  to  perfect  health,  but  he  has 
neglected  himself  in  the  care  of  them  and,  although 
cured,  is  marked  for  life.  The  boys  now  realize  what 
real  bravery  is  and  Hilton  is  regarded  as  the  hero  of 
the  ranch.  Of  course,  the  girl  has  now  no  thought 
of  scorn;  she,  despite  his  marked  face,  regards  him 
as  her  hero.  This  Biograph  subject  was  made  on  one 
of  the  largest  and  most  picturesque  ranches  in  South- 
ern California. 

G.  MELIES. 

"THE  SCHOOL  MARM  OF  COYOTE'  COUNTY." — 
"I  do  hate  learnin,'  but  Oh!  you  School  "Marm!"  is 
what  the  boys  at  the  gulch  said  when  Mary  came  to 
town;  and,  from  "Big  Bill"  down  to  Hop  Lee,  the 
Chink,  they  all  took  to  study — and  to  courtship. 

The  rivalry  is  friendly  until  the  new  foreman  blows 
in  and  takes  the  inside  track,  then  "Big  Bill"  gets 
jealous.  At  the  swell  (?)  reception,  the  foreman  cuts 
Bill  out  and  Bill  decides  to  "lay  for  him."  The  fore- 
man soon  discharges  a  greaser  who  later  robs  the  pay- 
master and  contrives  to  fix  the  blame  on  the  foreman. 


ihing-bee,  led  by  Big  Bill  is  well  started  when 
the  school  "marm"  interferes  and  demands  a  fair  trial 
for  the  foreman.  She  herself  holds  court  in  the 
schoolhouse,  and  acts  as  judge,  while  the  boys  as  jury, 
hear  the  testimony. 

Now,  Hop  Lee,  the  Chink,  knows  the  facts  and  has 
the  real  testimony,  but  Big  Bill  kicks  him  out  of 
court.    Hop  Lee  loves  the  school  "marm"  in  his  own 


way,  however,  and  rounds  up  the  real  criminal  and 
delivers  him  into  court  just  as  the  verdict  of  guilty 
comes  in  against  the  foreman.  Big  Bill  now  feels 
ashamed  of  himself.  The  school  "marm"  decides  to 
marry  the  foreman,  and  Hop  Lee  is  satisfied  to  do 
their  family  wash. 


ESS  ANA  Y  MFG.  CO. 

"OH,  YOU  TEACHER! " — Upon  the  resignation  of 
Rose  Baird,  who  elopes  with  John  Green,  a  young 
farmer,  there  is  a  meeting  of  the  school  board  of  the 
Pumpkinville  school,  where  it  is  decided  that  the 
next  teacher  selected  will  be  the  homeliest  applicant 
who  appears.  Thus  they  will  have  the  assurance  of 
being  able  to  retain  the  lady  at  least  for  one  school 
term.  An  advertisement  is  sent  to  the  county  papers 
and  the  next  day  a  half  dozen  would-be  teachers  are 
on  hand.  Mrs.  Jenkins,  president  of  the  board,  cau- 
tions the  other  two  members  of  their  promises  to 
select  the  homeliest  one,  a  difficult  matter,  to  say  the 
least.  In  the  end  two  gentlemen  directors  insist 
upon  employing  pretty  Elizabeth  Brown.  Henry  Snow, 
the  younger  member  of  the  board  is  visibly  much  im- 
pressed by  the  new  teacher.  He  accompanies  her  to 
Mrs.  Jenkins'  home,  where  Miss  Brown  is  to  board 
and  asks  permission  to  call.  The  request  is  blush- 
ingly  accepted,  but  young  Snow  has  not  figured  on  Eva 
Jenkins,  a  girl  of  fifteen,  who,  despite  her  tender 
years,  is  very  much  in  love  with  the  young  school 
director.  In  her  efforts  to  make  her  way  clear  with 
Henry,  Eva  writes  an  anonymous  note  to  Miss  Brown, 
informing  her  that  Mr.  Snow  selected  her  because  he 
thought  she  was  the  homeliest  one.  Serious  compli- 
cations follow,  until  Eva's  little  brother  confides  to 
Snow  that  it  was  Eva  who  wrote  the  letter.  The 
unhappy  circumstances  have  brought  the  young 
teacher  and  her  beau  more  closely  together  and  they 
resolve  to  go  to  the  city  immediately  and  be  married. 
They  had  barely  left  the  house  when  Mrs.  Jenkins  dis- 
covers the  note  left  by  Miss  Brown  and  young  Snow, 
informing  her  of  their  intentions.  Eva  is  justly  hu- 
miliated, but  has  learned  a  valuable  lesson  which 
she  is  not  likely  ever  to  forget. 


"THE  FAITHFUL  INDIAN."— Western  drama.  Will 
Talbot,  a  miner,  is  severely  injured  in  an  explosion 
of  dynamite  on  his  claim  and  his  life  is  saved  through 
the  aid  of  his  faithful  Indian  servant.  The  Indian 
carries  him  to  their  shack  and  rides  to  town  for  the 
doctor.  When  the  latter  arrives  he  finds  that  Talbot 
has  not  only  suffered  severe  face  burns,  but  seems 
to  have  also  lost  all  knowledge  of  his  identity,  a  spe- 
cies of  insanity  occasionally  the  result  of  a  violent 


shock.  The  doctor  sets  about  picking  the  bits  of 
stone  and  powder  from  his  patient's  face,  when  to  his 
surprise  he  finds  among  the  tiny  particles  a  few 
grains  of  gold  dust.  Talbot  has  made  a  strike!  The 
scheming  doctor  plans  to  cheat  the  stricken  miner  out 
of  the  rich  claim,  but  his  inquiries  from  the  Indian 
result  in  failure.  Later  the  doctor  returns  with  a  fol- 
lowing of  town  bullies,  who  endeavor  to  wring  a  con- 


fession from  the  Indian  through  torture.  Knocked 
down  by  a  stiff  blow  from  the  butt  end  of  the  doctor's 
revolver  he  rises  again,  his  memory  restored.  Single- 
handed,  he  fights  the  bullies  and  wins,  driving  them 
from  the  house.  The  incident  results  in  Talbot  giv- 
ing the  faithful  Indian  a  partnership  in  the  valuable 
claim. 

KALEM  CO. 

"THE  DIVER."— Only  men  of  great  nerve  and  skill 
attempt  this  hazardous  occupation.  This  remarkable 
interesting  film  gives  a  graphic  insight  into  the  work 
of  a  professional  diver.  We  see  him  adjusting  his 
suit,  putting  on  and  making  fast  the  metal  and  glass 
helmet,  also  the  operation  of  the  air  pump  which  con- 
veys air  to  the  diver  while  under  water.  We  see  the 
slow  and  sure  footed  descent  of  the  diver  to  the  river's 
bottom  and  the  method  by  which  dynamite  is  planted 
and  the  spectacular  feat  of  blowing  up  a  wreck  in 
St.  Johns  river.  The  life  of  a  professional  diver  is 
one  of  great  danger,  requiring  a  cool  head  and  steady 
nerve  at  all  times. 

We  believe  this  film  will  prove  of  great  interest  to 
all  patrons  of  the  motion  picture  theatre. 
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FOR  EVERY  PURPOSE 
1.000  STYLES 


The  A.  H.  Andrews  Co. 

174-176  Wabash  Ave.,  Chicago,  111.    Branches  in  all  leading  cities 


IMPORTANT  TO  LICENSED 
EXHIBITORS  and  OPERATORS! 

Patches  made  with  BULL  DOG  Film  Cement  never  come  apart. 

It  does  not  thicken  nor  deteriorate,  no  matter  how  long  it  stands. 

BULL  DOG  Cement  is  the  best  N.  I  Cement  ever  made.  Every 
licensed  exchange  in  Chicago  handles  BULL  DOG  Cement  exclusively. 

We  sell  BULL  DOG  Cement  by  the  gallon  and  in  bottles  to 
exchanges. 

The  ONE  DROP  OIL  CO.,  Mfrs. 

520  West  Jackson  Boulevard  CHICACO 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


TURNER  &  DAHNKENOnc.) 

38  Eddy  St  .  San  Franci.co,  Cal 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


Ornamental 
Theatres 

PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERY  Wr  ERE 

Write  fir  Illustrate!  Theetre  Citalai.  Send  it  Sizes  of  Theatre  for  Siteiil  Ocelli s 

THE  DECORATORS  SUPPLY  CO. 


Archer  An.  and  Lima  St 


CHICAGO,  ILL. 


"THE  HUNTER'S  DREAM." — Rosenfeld,  about  to  go 
on  a  hunting  trip,  takes  a  nap  and  has  a  dream.  What 
occurs  during  this  dream  causes  Rosenfeld  to  promise 
himself  that  he  will  be  a  better  man  eschewing  all 
liqu.ors  and  welsh  rarebits. 

"A  WAR  TIME  ESCAPE."— At  a  party  Mrs.  Allison 
announces  her  daughter  Millie's  engagement  to  Jim 
Turner.  A  few  days  later  while  Jim  is  calling  on 
Millie  at  her  home,  Millie's  brother  Richard  rushes 
into  the  house  with  the  latest  newspaper  announcing 
that  war  has  been  declared  between  the  North  and 
South  and  that  he  has  cast  his  lot  with  the  Confed- 
eracy. Richard  asks  Jim  to  come  with  him  to  the 
recruiting  station  and  enlist  under  the  banner  of  the 
South.  Jim,  however,  believes  his  duty  lies  with  the 
North  and  takes  his  departure. 

Three  years  later  Richard  is  ordered  to  the  Union 
camp  to  secure  secret  information  disguised  as  an  es- 
caped Union  prisoner.  He  gains  admission  to  the 
camp  and  secures  important  documents.  The  loss  is 
quickly  discovered  by  the  Union  officers  and  Jim  Tur- 
ner, in  charge  of  a  detachment  is  detailed  to  pursue 
and  capture  the  unknown  spy.  The  next  night  Rich- 
ard, who  has  been  wounded  while  running  the  lines, 
seeks  protection  in  his  own  home  which  happens  to 
be  within  the  field  of  action.  Jim  pursuing  the  fleeing 
Confederate  recognizes  him  as  Millie's  brother.  Mak- 
ing his  way  into  the  house  Richard  is  temporarily 
secreted  by  the  ladies  of  the  household,  who  later  on 
successfully  aid  his  escape  and  temporarily  cover  his 
retreat. 

After  the  war,  Jim  Turner  returns  to  the  South  to 
claim  Millie  as  his  sweetheart.  At  first  she  refuses 
to  forgive  him  for  having  fought  against  her  people, 
but  through  the  influence  of  Richard,  she  decides  to 
forgive  and  forget. 

SELIG  POLYSCOPE  CO. 

"THE  MAN  FROM  THE  EAST."— Jack  Manning  is 
a  young  man  one  year  out  of  college.  His  father 
recently  died,  leaving  him  his  fortune.  His  mother 
had  died  when  he  was  small,  and  as  his  father  was  a 
retired  banker,  he,  the  son,  has  nothing  to  keep  him 
in  New  York,  with  the  exception  of  Elsie  Dean,  a  rich 
banker's  daughter.  Jack  is  desperately  in  love  with 
Elsie.  Jack  is  a  trained  athlete— was  captain  of  the 
football  team  at  college.  When  he  was  seventeen" 
years  old  his  father  took  him  to  spend  his  vacation  on 
a  cattle  ranch  in  the  west.  One  of  the  cowboys  took  a 
liking  to  him  and  taught  him  how  to  shoot,  ride, 
throw  the  lariat. 


As  Jack  is  coming  through  the  park  he  sees  a  young 
tough  attack  a  poor  working  girl.  Jack  knocks  him 
down.  The  fellow  gets  us,  shows  fight,  is  knocked 
down  again.  He  has  now  had  enough  and  gets  up 
and  hurries  away.  Jack  now  assists  the  girl  to  a  seat 
and  asks  her  if  she  is  all  right.  Elsie,  who  is  passing 
in  her  auto,  sees  Jack  as  he  assists  the  girl  to  a  near- 
by rustic  seat,  but  did  not  see  him  as  he  knocks  the 
tough  down.  She  becomes  very  jealous  and  orders 
the  chauffeur  to  drive  on.  She  drives  home  and  writes 
Jack  a  note.  Jack  is  preparing  to  call  on  Elsie  that 
evening.  His  valet  enters  and  hands  him  her  message. 
He  sees  it  is  from  Elsie  and  hurriedly  opens  it  and 
reads: 

"Mr.  Jack  Manning. 

"Dear  Sir:  It  is  all  over  between  us.  Do  not  try 
to  see  me  as  it  will  do  no  good. 

"Sincerely,  "ELSIE  DEAN." 

Jack,  not  knowing  what  is  wrong,  is  much  troubled. 
He  decides  to  call  and  demand  the  reason  why  she 


wrote  such  a  note.  He  calls  at  the  house,  but  the 
maid  refuses  to  let  him  in.  ■  He  leaves  very  much 
troubled.  He  calls  Elsie  on  the  'phone,  but  she  will 
not  talk  to  him.  He  now  calls  his  valet  and  tells  him 
to  pack  up  his  grip,  as  he  intends  to  leave  town. 

That  evening,  while  Elsie  is  reading  the  paper,  she 
having  advertised  for  a  maid,  sees  an  account  as  fol- 
lows: 

"Jack  Manning  a  popular  clubman,  took  the  Over- 


land Limited  west  this  A.  M.  He  would  not  tell  where 
he  was  going." 

She  throws  down  the  paper  in  disgust.  The  bell 
rings.  A  young  girl  enters  and  tells  Elsie  she  read 
her  advertisement  for  a  maid.  Elsie  recognizes  her  as 
the  girl  she  saw  with  Jack  the  previous  day.  She 
accuses  the  girl  of  it  and  the  girl  tells  her  how  he 
saved  her  from  the  young  tough.  Elsie  drops  into  a 
chair  and  knows  Jack  has  left  on  her  account,  and 
that  she  was  in  the  wrong. 

Jack  lands  at  a  small  western  town.  He  goes  to  the 
hotel  and  registers.  He  meets  a  bunch  of  cowbovs. 
and  one  of  them  walks  up  to  Jack,  tells  the  others 
to  watch  him  make  the  tenderfoot  dance.  He  pulls  his 
gun  and  shoots  at  Jack's  feet.  Jack  knocks  him  down, 
takes  his  gun  and  makes  the  cowboy  dance.  He 
empties  the  gun  and  hands  it  back  to  the  cowboy,  who 
takes  the  gun.  puts  it  into  his  holster— extends  his 
hand  and  says:  "Shake,  pard,  I  sure  made  some  mis- 
take. The  boys  call  me  'Happy  Bill,'  what  might  your 
name  be?"  Jack  and  Bill  become  friends  for  life.  Bill 
now  tells  Jack  they  are  short  of  hands  at  the  ranch, 
and  asks  him  if  he  wants  a  job.  Jack  decides  to  go 
with  Bill  and  see  if  the  boss  will  hire  him.  So  Bill 
gets  his  buckboard  and  Jack  his  grip  and  they  start 
for  the  ranch. 

As  they  drive  into  the  ranch  the  cowboys  all  come 
out  and  ask  Bill  where  he  got  the  tenderfoot.  Bill 
tells  them  he  is  a  fellow  looking  for  a  job  on  the 
ranch.  He  does  not  tell  them  of  his  experience  with 
Jack  in  town.  He  lets  them  think  him  a  tenderfoot. 
Bill  takes  Jack  to  the  ranch  owners.  The  ranchman 
ells  him  he  needs  another  man  and  to  report  to  the 
foreman— who  is  a  big  bully.  He  sends  Jack  in  to 
change  his  clothes,  and  tells  the  boys  to  bring  out 
Lightning— a  horse  they  are  going  to  break  to  ride; 
and  they  will  have  some  fun  with  the  tenderfoot.  Jack 
comes  dressed  as  a  cowboy  and  the  foreman  tells  him 
that  is  his  horse  to  ride.  He  mounts  the  horse  and 
is  thrown,  which  pleases  the  boys.  Jack  gets  up  and 
tries  the  horse  again.  This  time  he  stays  on  and 
conquers  the  horse  after  much  trouble.  The  boys  are 
surprised  and  find  him  not  as  much  of  a  tenderfoot  as 
they  thought. 

Elsie  and  her  father  arrive  at  the  Western  town. 
Elsie's  father  is  going  to  buy  a  cattle  ranch  and  he 
happens  to  go  to  look  at  the  ranch  where  Jack  is 
working.  The  ranch  owner  meets  them  at  the  train 
and  drives  them  to  the  ranch.  Jack  comes  around  the 
house  just  as  they  drive  up.  He  sees  Elsie  and  jumps 
around  the  corner  out  of  sight  before  she  sees  him. 
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Tuesday,  March  21st 


The  Test  of  Love 


This  is  a  strong  simple  story  dealing 
with  a  young  girl  who  has  been  blind 
since  infancy  and  her  guardian — one 
of  Nature's  noblemen,  but  plain  and 
rugged.  The  young  girl's  sight  is  re- 
stored through  an  expensive  operation, 
which  practically  beggars  her  guardian. 
This,  however,  is  nothing  to  him— his. 
fear  is  that  the  sight  of  his  plain  face 
will  kill  her  love  for  him.  That  he 
was  mistaken  is  beautifully  shown  in 
the  film. 


Wednesday,  March  22d 

Who  Gets  the  Order? 

A  breezy  wholesome  comedy  of  the 
kind  that  will  appeal  to  all,  but  par- 
ticularly to  the  large  body  of  com- 
mercial travelers,  sometimes  undigni- 
fied by  the  term  of  "drummers." 

The  film  tells  a  clever  story  replete 
with  comedy  incidents  and  is  bound  to 
make  a  great  hit. 


Friday,  March  24th 


The  Disreputable  Mr.  Raegan 

By  Richard  Harding  Davis 


Raegan,  a  police  "suspect''  involved 
in  a  barroom  theft  in  which,  however, 
he  is  entirely  innocent.  In  his  flight 
he  secures  refuge  in  a  room  abandoned 
by  all  except  a  small  girl.  The  rest  of 
the  story  tells  how  Raegan  voluntarily 
gave  himself  up  in  order  to  keep  the 
child  from  starvation  and  his  ultimate 
reformation  through  her  influence.  A 
good  story  full  of  human  nature. 
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Buck,  the  foreman,  sees  the  girl  and  her  father  and 
knows  they  are  rich. 

Elsie  and  her  father  mount  their  horses  and  start 
out  for  a  ride  on  the  plains.  Her  father's  horse  runs 
away — he  falls  off— Jack  rides  up  in  time  to  stop  the 
foreman  from  kissing  Elsie— Jack  sends  the  foreman 
away  and  helps  her  and  her  father. 

After  the  wedding  has  taken  place  they  are  seen  on 
the  railroad  depot  platform  waiting  for  a  train  East. 

"THE  CODE  OF  HONOR." — The  Code  of  Honor  is  a 
story  concerning  itself  with  the  various  forms  of 
duelling  current  in  Berlin,  and  is  in  a  measure  edu- 
cational as  well  as  pleasing  in  its  dramatic  sense.  All 
the  details  were  carefully  worked  out  and  superintend- 
ed by  Lieutenant  Wrana  and  Count  Alberti,  both  of 
the  German  army,  and  great  attention  was  paid  to 
correctness  of  costuming  as  well  as  the  prescribed 
forms  of  the  code.  The  uniforms  in  every  case  are 
absolutely  authentic. 

The  story  tells  of  a  studious  young  nobleman  whose 
eyes  become  strained  through  too  close  application 
to  his  books,  and  his  consequent  shortsightedness. 
Seated  before  one  of  the  typical  cafes  that  line  Unter 
den  Linden,  he  saves  a  young  lady  from  insult  at  the 
hands  of  a  military  swaggerer,  and  purposely  insults 
him  by  spilling  wine  upon  him.  Cards  are  exchanged 
and  he  calls  upon  his  friend  Col.  von  Neuhoff  to  act 
as  his  second.  The  colonel  protests  that  the  bully  is 
a  dead  shot  and  will  surely  kill  him.  But  the  young 
Graf,  love  smitten,  is  firm.  Von  Neuhoff  in  an  effort 
to  save  his  friend's  life,  challenges  the  bully  at  a 
drinking   scene    beneath   the   grape   vines   of   a  weiii 


his 


wh 


is  shaken  and  he  misses  by  a  hair's  breadth.  The 
young  lady  turns  out  to  be  Col.  von  Neuhoff's  cousin, 
and  upon  introduction  to  her  gallant  rescuer,  they 
show  very  clearly  that  a  marriage  will  follow. 
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t  Jack  writes 
iring  a  young 
a  few  days 
in  line  to  set 


her  cap  for  the  young  visitor  and  warns  Betty  not 
to  be  too  presumptuous,  for  Margaret  is  well  aware 
that  Betty  has  the  advantage  in  looks  and  winsome- 
ness.  In  order  to  give  her  sister  every  chance,  Betty 
says  she  will  play  waitress. 


Brother  Jack  and  his  friend  join  the  family  at  din- 
ner, Margaret  pays  considerable  attention  to  Jack's 
friend,  but  he  is  attracted  by  Betty,  who  is  now  acting 
as  serving  maid.  He  is  so  smitten  by  the  pretty  maid 
that  he  can  see  nothing  else  and  Margaret  becomes 
greatly  incensed. 

The  young  millionaire  makes  up  his  mind  to  get 
acquainted  with  the  waitress  and  Jack  agrees  to  help 
him,  not  letting  him  know  that  she  is  his  own  sister 


Betty,  of  whom  the  young  fellow  has  heard  a  great 
deal.  He  follows  Betty  into  the  kitchen,  bribes  the 
cook  to  let  him  sit  there  until  he  meets  the  pretty 
girl.  When  she  comes  in,  he  makes  love  to  her,  and 
in  the  excitement  both  he  and  Betty  get  covered  with 
flour  and  sit  in  the  dough  which  the  cook  has  been 
mixing.  To  add  to  the  fun  of  it  all,  Betty  tries  to 
protect  her  face  with  the  dough,  from  the  kisses 
which  the  young  fellow  is  trying  to  give  her,  she  is 
a  sight  to  behold,  but  nothing  daunted,  he  makes  a 
hole  in  the  dough  and  succeeds  in  planting  two  or 
three  kisses  on  her  pretty  mouth. 

Betty's  father  comes  into  the  kitchen  with  Mar- 
garet, the  young  millionaire  tells  them  he  is  in  love 
with  the  waitress;  explanations  follow,  Betty's  iden- 
tity is  made  known.  The  young  fellow  proposes  to 
her,  there  and  then,  the  father's  consent  is  gained  and 
Margaret  joins  in  with  all  the  rest  in  offering  con- 
gratulations to  her  little  sister  and  her  intended. 

"THE  ACHING  VOID."— A  society  drama.  A  fash- 
ionable woman  without  children  hungers  for  the  love 
which  she  has  been  denied  and  grieves  at  the  cold- 
ness of  her  husband,  who  also  longs  for  an  offspring. 
Mrs.  Martin  tries  to  forget  her  loneliness  by  ming- 


ling in  the  diversions  and  pastimes  of  society.  Mr. 
Martin  for  the  same  reason  finds  no  comfort  in  his 
home  and  gives  himself  entirely  to  business  and  his 
club.  They  do  not  have  even  the  consolation  of  each 
other's  society,  while  one  is  engaged  in  her  or  his 
pursuits,  the  other  is  occupied  elsewhere;  they  yearn 
for  that  pact  of  human  love  and  family  unity  which 
makes  the  home  a  place  of  happiness  and  a  joy  at  all 
time,  the  prattle  of  the  child  and  the  affections  of 
one  common  interest. 

Mrs.  Martin's  sister,  visiting  the  city,  leaves  her 
little  daughter  with  her  aunt,  Mrs.  Martin,  to  spend 
the  day  with  her.  Mrs.  Martin  is  delighted,  and  when 
the  child  calls,  she  clasps  her  to  her  bosom,  giving 
vent  to  her  motherly  instincts  and  womanly  nature. 
Mrs.  Martin  has  made  a  previous  engagement  to  at- 
tend a  bridge  whist,  leaves  the  little  girl  at  home 


and  attends  the  card  party.  She  wins  the  prize  a  doll, 
which  she  takes  home  to  her  little  niece. 

During  Mrs.  Martin's  absence,  her  husband  comes 
home  and  he  is  prompted  by  the  same  feelings  as  his 
wife  to  shower  them  upon  the  little  girl,  gazing  with 
a  fond  desire  to  take  her  to  himself  to  satisfy  the 
craving  of  his  heart  and  parental  desire. 

Late  at  night  the  child's  mother  comes  for  her  and 
takes  her  home.  When  she  is  gone,  Mr.  and  Mrs.  Mar- 
tin wish  that  she  was  their  own  and  invest  them  with 
what  might  have  been  had  they  been  blessed  with  a 
family  of  their  own.  Sitting  at  their  own  hearth  con- 
templating these  things  ,a  domestic  instinct  prompts 
Mr.  Martin  to  enfold  his  wife  lovingly  in  his  arms 
and  console  her  with  the  assurance  of  his  love  and 
sympathy  for  her  privation. 
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AN  EPISODE  OF  A  LUMBER  CAMP 

RELEASED  WEDNESDAY,  MARCH  22d,  LENGTH  960  FEET 

Jim  Hemminway  went  to  college  but  did  not  make  good.  He  had 
a  fine  time  but  flunked  in  his  studies.  His  father,  displeased  with 
Jim's  college  experience,  decided  to  send  him  to  a  lumber  camp  in 
order  to  develop  the  manhood  he  believed  there  was  in  him.  Ar- 
riving at  the  camp  Jim  pulled  off  his  coat  and  entered  with  spirit 
into  the  work,  determined  to  prove  to  his  father  that  he  was  a 
"chip  off  the  old  block."  Shortly  after  arriving  at  the  camp  he 
had  a  falling  out  with  big  Tom  Granger,  one  of  the  camp  bosses 
and  the  acknowledged  bully  of  that  section  of  the  country.  A  few 
clays  later  big  Tom  led  a  mob  of  lumbermen  bent  on  burning  the 
mill  and  lumber  piles.  Jennie,  the  daughter  of  the  boarding  house 
keeper,  overhearing  the  plot,  warned  Jim  who,  with  a  few  loyal 
hands,  in  a  pitched  battle,  bravely  defended  and  saved  the  mill 
from  destruction  by  the  maddened  incendiaries.  The  next  day  Jim's 
father  arrived  at  camp  and  was  told  of  his  son's  heroic  deed.  This 
tilled  the  old  gentleman's  heart  with  pride  and  made  him  acknow- 
ledge that  Jim.  was  indeed  a  "chip  off  the  old  block." 

Several  thrilling  situations  make  this  one  of  the  strongest 
productions  ever  released 


THE  STORY  OF  MAD  MULE  CANYON 

RELEASED  FRIDAY,  MARCH  24th.  LENGTH  990  FEET 

N'ed.  a  new  comer  in  the  mining  c:.mp.  protects  Tushaciuinot.  a 
poor  Indian,  from  an  attack  of  the  camp  bully.  After  the  fight 
Dick,  one  of  the  miners,  gives  Ned  his  hand  and  invites  him  to 
his  home  where  he  introduces  him  to  his  sister.  A  month  later 
Ned  finds  pay  dirt  and  makes  a  double  strike.  While  visiting 
Dick's  sister,  little  brother  Joe  mischievously  places  a  bag  con- 
taining Dick's  gold  dust  in  a  pocket  of  Ned's  coat,  where  it  is 
later  found,  causing  Ned  to  be  accused  of  theft.  As  punishment 
Ned  is  driven  into  the  desert  with^  one  day's  provisions.  Rose, 
Dick's  sister,  who  believes  in  Ned's*  innocence,  seeks  out  Tusha- 
quinot  and  begs  him  to  go  and  find  her  sweetheart.  Tushaquinot, 
remembering  the  good  deed  Ned  did  him  on  his  first  arrival  in 
camp,  takes  up  the  trail  through  the  desert  eventually  finding  Ned 
and  bringing  him  to  camp.  As  they  arrive  in  the  settlement  little 
Joe  explains  his  trick,  thereby  clearing  Ned's  reputation. 

This  production  made  on  the  Great  American  Desert 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts  each,  postage  postpaid 

A  set  of  10  Photos  of  the  principal  Kalem 
Players,  each  7x9*/  inches  in  size,  for  $1.20, 
postage  postpaid. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  Gerrard  St.W. 
Berlin,     35  Friedrich  Str. 


as  EDISON 

Projecting  Kinetoscope 


THE  WAY  TO  START 

in  working  the  greatest  game  in  the  country  to- 
day—moving pictures — is  to  start  right,  so  that 
the  crowd  that  comes  once  will  come  again.  Get 

The  Edison  Projecting  Kinetoscope 

With  Outside  Revolving  Shutter 

— the  machine  that  projects  the  pictures  that 
please  the  crowd,  steady  and  non-flickering — 
the  machine  that  does  justice  to  the  films. 

Don't  make  your  house  sit  and  wait  while 
you  tinker  with  the  mechanism — every  part  of 
the  Edison  is  interchangeable,  accessible  and 
guaranteed. 

The  Edison  Type  "B"  Underwriter's  Model 
Kinetoscope  complete  with  outside  revolving 
shutter,  $225.00.  Complete  information  fur- 
nished upon  request  to 

The  Edison  Manufacturing  Co. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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Power's  Cameragraph  No.  6 

WHY    IT  LEADS 

Flickerless  pictures,  steady  as  if  painted  on  the  wall. 

Heavy  gears,  thick  spindles,  long  bearings,  insuring  long  service 

under  a  heavy  grind. 
Rugged  intermittent  movement,  without  star  wheel  or  cam. 
Accessibility  at  all  parts. 
Absence  of  noise. 

Evenly  balanced  movement,  preventing  pounding. 
Ease  of  operation,  saving  labor  to  the  operator. 
AN  UNCONDITIONAL  GUARANTEE  OF  THE  MECHANISM  FOR  ONE  YEAR. 


Write  for  Latest  Catalog  E 


NICHOLAS  POWER  COMPANY, 


115  NASSAU  STREET, 
NEW  YORK. 


"For  thirteen  years  the  Leading  Maker*  of  Moving  Picture  Machines' 


WHAT    THEY    SAY  ABOU 


SILVO    KURTAIN  KOAT 


Pottsville,  Pa.,  Dec.  8,  1910. 

Please  ship  C.  0.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the 
other  can  and  found  it  to  be  the  greatest  thing  I  ever  saw. 


Kansas  City,  Mo.,  Dec.  17,  1910. 

We  have  examined  Mr.  's  curtain  and  have  nothing  but  praise 

for  the  results  in  comparison  with  other  curtains. 


$6.0  0 


and  following:  directions  will  give  you  the  same 
results  as  above.  One  can  covers  350  square 
feet.    Order  from  your  exchange  or  C.  O.  D. 


IN 


2109  W.  Lake  Street,  Chicago,  III. 


"DAVY  JONES." — Mrs.  Davy  Jones  receives  a  let- 
ter from  her  mother  that  the  Ladies'  Card  Club  meets 
at  her  house  and  she  would  like  to  have  her  and 
Davy  come  early  to  help  her  prepare  for  it.  Poor 
Davy,  loaded  down  with  bundles  and  his  wife's  poodle 
dog,  reluctantly  starts  with  Mrs.  Jones  to  visit  his 
mother-in-law. 

They  board  a  street  car,  Davy  gets  in  a  rumpus 
with  his  fellow  passengers,  is  thrown  off  the  car  and 
obliged  to  walk  to  his  destination,  some  four  miles 
or  more.  The  Ladies'  Card  Club  holds  session  in 
the  parlor,  while  Davy  tittivated  in  a  gingham  apron, 
has  to  assist  in  the  housework  and  make  himself  at 
home  in  the  kitchen.  Sadly  contemplating  the  trials 
and  tribulations  of  a  married  man,  he  is  disturbed 
by  a  sharp  call  from  the  club  room,  in  response  to 
which  he  is  loaded  down  with  the  several  canine  pets 
of  the  members  of  the  card  party,  and  told  to  take 
care  of  them  until  called  for.    Davy  gets  a  brilliant 


idea,  pretends  he  is  bitten  by  one  of  the  pets  and 
feigns  hydrophobia,  jumping  around  on  all  fours,  and 
barking  like  a  dog  show. 

His  wife  and  her  friends  rush  into  the  kitchen,  see 
bis  condition,  summon  an  ambulance  and  insist  upon 


his  being  taken  to  the  hospital.  Davy  gives  the  sign 
of  distress  of  the  "United  Order  of  Sphinks"  to  the 
doctor,  tells  him  on  the  "Q.  T."  his  little  game.  The 
doctor  grasps  the  situation,  puts  Davy  to  bed,  telling 
his  wife  that  he  is  in  a  very  bad  state  and  his  case 
is  a  dangerous  one. 

His  wife,  anticipating  the  worst,  calls  the  under- 
taker and  Davy  has  the  extreme  pleasure  of  being 
measured  for  his  coffin,  while  his  wife  and  the  under- 
taker make  love  to  each  other;  this  is  more  than  he 


can  stand;  he  gets  madder  and  madder,  jumps  up  and 
throws  the  undertaker  out  of  the  window.  His  wife  is 
surprised  at  his  sudden  recovery  and  when  she  collects 
her  nerves,  she  makes  him  get  busy  at  house  cleaning 
and  practicing  domestic  science. 

LAST  WEEK'S   DESCRIPTIONS   OF  VITA- 
GRAPH  SUBJECTS. 

"THE  WILD  CAT  WELL." — Frank  Hurley,  who 
deals  in  defunct  oil  properties,  is  trying  to  win  the 


affections  of  Lillian  Farmswell,  he  has  a  worthy  and 
successful  rival  in  Jack  Tarbell. 

Hurley  induces  Jack  to  purchase  a  wild  cat  well. 
Jack  and  Lillian  have  an  understanding,  if  he  strikes 
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The 

Faithful  Indian 


Released  Saturday,  March  18th 


(A  Western  Drama) 


Length,  approximately  1000  feet 


The  storv  of  an  Indian's  devotion  to  his  white  friend  and  how  a  rascally  set  of  claim  jumpers  are 
thwarted  in  their  attempt  to  rob  the  miner  of  a  valuable  claim  by  the  red  man's  faithfulness.  The 
dramatic  situation,*  are  01  iginal  and  unique  and  the  photography  of  i  In-  usual  excellence. 


Hans'  Millions 


Released  Tuesday,  March  21st 


(A  Farce  Comedy) 


Length,  approximately  1000  feet 


A  German  character  comedy  which  develops  a  decidedly  novel  plot.  Hans  is  discharged  for  making  love 
to  his  employer's  daughter.  Later  it  is  learned  that  Hans  is  heir  to  a  fortune,  left  him  by  an  uncle  in 
Germany.  This  alters  the  case  and  Hans  and  Lena  are  married.  They  go  to  Germany  to  claim  the 
fortune— but  the  finish  is  too  good  to  give  away.'  If  you  relish  a  good  laugh  do  not  miss  this  clever 
comedy  photoplay. 


ASK  FOR  ESSANAY  POSTERS. 


GET  ON  OUR  MAIL  LIST. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 


LOINDON:  5  Wardour  St.  W. 


BERLIN:  35  Friedrlch  Sir. 


oil  they  will  get  married  at  once.  Jack  strikes  it  rich. 
Lillian  and  Jack  are  married  on  the  spot  and  Hurley 
is  foiled. 

"THE  BRIDEGROOM'S  DILEMMA." — Billy  Gordon 
and  Helen  Truesdal]  are  to  be  married.  On  the  day 
set,  he  is  ready  to  go  to  the  church,  he  notices  a 
stain  on  his  bridal  trousers  and  removes  it  with  an 
eradicator.  The  odor  of  the  eradicator  remains  in  the 
cloth  and  he  hangs  his  breeches  out  of  the  window  to 
air.  A  mischievous  boy  cuts  off  the  top  of  the  trou- 
sers, Billy  pulls  in  what  is  left,  and  almost  falls  over 
with  astonishment.  He  pins  the  legs  of  his  trousers 
to  his  drawers,  puts  on  his  frock  coat  and  gets  mar- 
ried. During  the  wedding  feast,  the  deficiency  in  his 
costume  is  discovered,  his  wife's  father  loans  him  a 
pair  of  trousers  enabling  Billy  to  continue  the  fes- 
tivities with  his  wife  and  friends. 

"RED  EAGLE."— A  superstition  exists  among  the 
Indians  that  a  red  eagle  is  a  bird  of  ill-omen,  and 
the  member  of  any  tribe  of  red  men  who  happens  to 
see  it  first  will  be  followed  by  misfortune  until  the 
bird  is  killed.  Onita,  an  Indian  Princess,  discovers 
the  bird  and  becomes  greatly  excited,  tells  her  father 
and  Brave  Heart,  her  lover.  The  chief  declares  that 
the  one  who  kills  the  red  eagle,  shall  marry  his 
daughter.  "Brave  Heart"  kills  it,  removes  the  dread 
from  Onita  and  they  are  married. 

EDISON  MFG.  CO. 

"ALL  FOR  THE  LOVE  OF  A  LADY."— Lady  Con- 
stance Primrose,  a  pretty  girl  of  about  twenty  years, 
attends  a  ball  and  dances  a  minuet  with  Lord  Howard, 
a  very  polished  nobleman  who  is  obviously  in  love 
with  her.  Will  Norfolk,  a  lieutenant  of  Yeomanry, 
asks  for  the  next  dance.  He  is  very  shy  and  awk- 
ward before  women,  but  is  truly  a  man  among  men. 
Lady  Constance  generously  favors  him  with  the  dance. 
Will  ambles  through  it  very  awkwardly  and  clumsily, 
tripping  over  his  sword  and  her  train,  much  to  her 
embarrassment  and  disgust. 

After  the  dance,  Will  sees  an  opportunity  to  apolo- 
gize to  her  and  he  does  so.  Lady  Constance  extends 
her  hand  for  Will  to  kiss  as  a  token  of  her  forgive- 
ness, when  Lord  Howard  sees  in  Will  a  possible  rival 
and  angrily  takes  Lady  Constance  off.  The  next  day 
Lord  Howard  writes  two  letters,  one  to  Lady  Con- 
stance reminding  her  of  her  promise  to  meet  him  at 
the  Abbey  Inn  to  dine,  and  the  other  to  Will  Norfolk 
warning  him  not  to  pay  his  accustomed  visit  to  the 
Abbey  Inn  and  to  cease  his  attentions  to  Lady  Con- 
stance under  pain  of  death. 

His  lordship  gets  the  letters  mixed;  Lady  Constance 
receives  the  one  intended  for  Will  Norfolk,  while  he 
gets  hers  and  learns  from  it  that  she  has  promised 
to  meet  Lord  Howard  at  the  Abbey  Inn;  whereupon 


Will  decides  to  go  to  the  inn  himself.  When  Constance 
reads  Will's  letter  she  realizes  that  Will,  not  having 
received  the  warning  letter,  will  be  at  the  inn  and 
mindful  of  her  own  promise  to  meet  Lord  Howard 
there,  she  knows  they  will  meet.  Constance  decides 
to  disguise  herself  as  a  man  and  go  to  the  inn  to  see 
what  will  happen. 

Constance  is  the  first  to  arrive  at  the  inn  and  is 
taken  for  a  man  by  Will  Norfolk,  who  in  a  particularly 
good  comedy  scene  discovers  her  identity.  Lord  How- 
ard arrives  at  the  inn  accompanied  by  his  lackey, 
but  finds  that  Lady  Constance  has  not  yet  arrived. 
He,  however,  orders  dinner  and  proceeds  into  the  tap 
room.  Here  he  finds  what  appears  to  be  a  young  man 
and  tries  to  enter  into  conversation. 

After  a  few  moments  he  discovers  to  his  great  sur- 
prise that  the  young  man  is  in  reality  Lady  Constance 
in  disguise.  Unaware  of  the  presence  of  Will  Norfolk, 
who  is  hidden  behind  a  convenient  screen,  Lord  How- 
ard shows  up  in  his  true  colors  by  insulting  her.  Will 
promptly  comes  to  her  assistance  and  in  a  thrilling 


sword  fight  with  Lord  Howard  and  his  lackey  he  van- 
quishes them. 

This  romantic  story  of  old  England  is  brimful  of 
life  and  action  and  holds  the  spectator  from  start  to 
finish.  The  sword  fight  at  the  inn  is  probably  the 
most  realistic  scene  ever  attempted  in  this  kind  of 
story. 


"THE  DEPARTMENT  STORE."— It  is  said  that  one 
touch  of  nature  mikes  the  whole  world  kin,  and  in 
this  comedy,  as  in  many  of  the  recent  Edison  produc- 
tions, the  same  is  splendidly  exemplified.  The  action 
concerns  itself  with  the  younger  employees  of  a  large 


department  store  and  with  their  youthful  love  affairs. 

Little  Katie  is  a  bundle  wrapper  and  her  chum, 
Bertha,  is  a  cash  girl.  Max  and  Eddie  are  in  love 
with  the  girls.  Katie  is  very  scornful  of  the  male 
sex,  but  Bertha  inclines  very  s'rongly  towards  Eddie. 
Max,  the  errand  boy,  tries  vainly  to  get  close  enough 
to  his  divinity  to  talk  with  her,  but  his  courage  fans 


him  at  every  attempt  and  her  own  attitude  is  dis- 
tinctly disheartening. 

On  pay  night  Katie  carelessly  drops  the  small  roil 
of  bills,  her  week's  wages,  on  the  floor.  There  is  a 
foolish  little  under  clerk,  a  girl,  who  picks  up  the 
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MR.  OPERATOR 

You  Want  to  Make  Some  Extra 
Money  ? 

So  Do  I. 

Write  Me  for  Particulars  at  Once. 

Give  me  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the 
rest. 

Address  Department  F. 
J.  H.  HALLBERG 
36  E.  23d  St.,  New  York  City 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  6tock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  free  Catalogue  F.20 


Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 


roll  of  bills  and  not  knowing  to  whom  it  belongs,  slipo 
it  into  her  own  purse.  Katie  discovers  the  loss  and 
spreads  the  alarm.  The  forewoman  is  notified  and  the 
floor  manager  goes  after  an  officer. 

While  they  are  waiting  for  the  officer  Bertha,  out 
of  generosity  and  love  for  her  friend,  slips  a  small  bill 
into  Katie's  satchel  which  lies  upon  the  table,  and 
Max,  not  wishing  to  be  outdone  by  his  sweetheart, 
does  the  same.  Very  soon  the  forewoman,  in  making 
an  additional  search  on  the  floor  for  the  lost  money, 
conceives  the  same  idea  and  slips  a  bill  into  the  little 
satchel.  The  floor  manager,  returning  and  seeing  the 
little  satchel  alone  on  the  table,  slips  his  hand  into 
his  pocket  and  adds  to  the  contribution. 

This  action  is  noted  by  Max,  who  now  sees  a  chance 
to  serve  his  divinity  in  very  truth,  and  taking  part 
of  his  own  small  earnings,  he  slips  them  into  the 
satchel.  Of  course  when  the  officer  comes,  he  finds 
instead  of  an  empty  satchel,  one  well  stored  with 
bills,  which  more  than  equal  the  amount  of  the  stated 
loss,  because  the  little  girl  who  picked  up  the  roll, 
seeing  her  ODportunity,  also  restored  the  money. 

Katie  is  in  great  distress  when  the  officer,  thinking 
that  he  has  been  deceived,  starts  to  take  her  to  the 
station  house  for  an  explanation.  Then  one  by  one 
they  confess  and  Katie  realizes  the  number  of  her 
friends.  When  at  last  Max's  turn  comes  to  explain  he 
is  covered  with  confusion,  which  is  augmented  by  the 
fact  that  Katie  promptly  embraces  him  out  of  grati- 
tude for  his  devotion  and  generosity.  Of  course  their 
love  affairs  end  happily  in  a  charming  final  scene  in 
which  the  two  bashful  young  folks  walk  home  together 
after  work. 

"BABY'S  FALL." — While  a  fond  mother  is  preparing 
to  take  her  little  child  out  for  the  usual  daily  airing, 
she  is  called  to  another  part  of  the  house  by  the 
maid.    The  baby  being  left  alone,  finds  amusement  by 


throwing  her  toys  out  of  the  open  window.  In  trying 
to  recover  the  toys  she  climbs  upon  the  window  sill, 
loses  her  balance  and  tumbles  out,  but  fortunately  falls 
into  the  half  opened  window  awning  of  the  floor  be- 
low. 

The  mother,  returning,  enters  the  room  just  as  baby 
falls  out.  Horror  stricken,  she  staggers  frantically 
to  the  telephone,  and  having  succeeded  in  telling  her 
husband's  office  boy  who  she  is,  promptly  faints.  The 
maid,  unaware  of  the  baby's  accident  and  seeing  the 
prostrate  young  mother   telephones  for  the  doctor. 

Meanwhile  the  baby's  father  has  left  his  office, 
making  straight  for  home  with  all  possible  speed  and 
attracting  a  great  crowd  of  people  on  the  way.  This 
brings  out  the  police  patrol,  the  office  boy  calls  an 
ambulance  and  all  tear  madly  to  the  scene  of  the 
accident.  Arriving  home  just  as  his  wife  revives  and 
tells  her  terrible  tale,  he  is  overjoyed  to  find  his  little 
child  alive  and  well  in  the  awning  directly  below  his 
window  and  having  the  time  of  her  life  playing  with 
dolly. 

The  task  of  rescuing  the  baby  is  quite  a  hazardous 
undertaking,  but  with  the  help  of  his  office  boy,  whom 
he  lowers  out  of  the  window,  holding  him  by  the  heels, 
she  is  safely  hauled  into  the  room,  much  to  the  grati- 
fication of  the  anxious  parents  as  well  as  the  crowd 
of  enthusiastic  spectators. 

The  whole  film  goes  with  a  dash  and,  while  a  com- 
edy, keeps  one  at  high  tension  throughout. 


"THE  WEDDING  BELL."— Clara,  the  benevolent 
daughter  of  John  Grey,  a  wealthy  business  man,  in 
making  her  accustomed  calls  on  the  poor  in  the  lower 
East  Side  of  New  York,  finds  the  Fenilosi  family  con- 
sisting of  mother,  Mona,  aged  nineteen,  Rosa  aged 
seven  and  Toni  aged  eight,  living  in  utmost  poverty 
in  one  room,  amid  shockingly  unsanitary  conditions. 
The  mother  is  ill  and  unable  to  work,  and  in  order 
to  earn  bread  for  the  family,  Mona  is  making  arti- 


ficial flowers,  assisted  by  the  other  two  children. 
Clara,  desirous  of  helping  them,  gives  Mona  an  order 
for  several  hundred  flowers,  which  she  explains,  she 
desires  to  use  in  making  a  large  bell  for  her  wedding, 
which  is  to  take  place  in  a  short  time.  Mona  calls 
upon  the  agent  of  the  tenement  and  complains  of  un- 
sanitary conditions,  but  the  agent  cannot  act  in  the 
matter  of  improvements  without  the  owner's  sanc- 
tion. The  owner  enters  the  office  at  this  moment  and 
the  agent  refers  Mona  to  him.  He  listens  to  her 
story,  but  absolutely  refuses  to  make  the  necessary 
repairs.  Mona  goes  home  much  discouraged.  When 
she  arrives  home  she  receives  a  note  from  Clara  Grey 
asking  her  to  deliver  the  balance  of  the  flowers  as 
soon  as  possible.  Being  thus  urged  to  hurry,  the 
whole  family  go  to  work  on  the  flowers,  even  the 
mother,  who  gets  up  from  her  sick  bed.  Guiseppi, 
Mona's  sweetheart,  calls;  he  is  also  put  to  work.  The 
agent  rudely  interrupts  them  by  demanding  the  rent. 
Mona  cannot  pay  all.  Her  sweetheart  contributes  all 
he  has,  but  it  is  not  sufficient.  However,  Mona  as- 
sures the  agent  that  she  will  bring  him  the  balance 
as  soon  as  she  has  delivered  the  flowers  and  he  leaves 
apparently  satisfied.  Clara,  her  fiance,  Samuel  Rice 
and  their  friends  Dr  Watts  and  Miriam  Linsev  are 
busily  engaged  decorating  the  wedding  bell.  During 
the  process  Clara  has  several  slight  fainting  spells, 
but,  as  they  pass  away  almost  immediately,  no  im- 
portance is  attached  to  them.  Mona  arrives  with  £1*8 
balance  of  the  flowers  and  Clara  and  her  friends  gaily 
complete  their  task. 

Clara  and  Rice  are  married  the  next  evening,  but  -  j 
sooner  has  the  minister  pronounced  them  man  and 
wife  than  Clara  falls  fainting  into  her  husband's  arms. 
She  is  at  once  put  to  bed  and  Dr.  Watts  diagnoses 
the  illness  as  typhoid  fever.  Mr.  Rice  in  trying  to 
arrive  at  the  cause  of  the  illness,  recalls  Clara's  faint- 
ing spells  while  decorating  the  bell.  They  decide  to 
examine  the  flowers  on  the  bell.  Dr.  Watts  puts  them 
under  the  microscope  and  finds  them  infested  with 
typhoid  germs.  They  decide  to  trace  the  flowers  to 
their  source.  Their  search  leads  them  to  the  tene- 
ment of  the  Fenilosis,  where  they  find  Mona  in  an 
atmosphere  of  disease  and  pestilence,  making  flowers. 
Dr.  Watts  finds  the  mother's  illness  a  violent  case  of 
typhoid  and,  obtaining  the  agent's  address  from  Mona, 
they  hurry  to  his  office  to  learn  the  name  of  the  owner 
of  the  tenement  in  order  to  have  him  brought  before 
the  Health  Commissioner  and  severely  punished. 

Upon  stating  their  errand  to  the  agent,  they  are 
horrified  to  learn  that  the  owner  of  the  tenement  is 
none  other  than  Clara's  father,  John  Grey.  Rice  then 
discloses  to  Mr.  Grey  the  fact  that  the  illness  which 
is  endangering  the  life  of  his  only  child  was  con- 
tracted in  one  of  his  own  filthy  tenements,  for  whose 
proper  sanitation  he  had  refused  to  spend  any  money. 
Rice  then  persuades  Mr.  Grey  to  visit  the  tenement. 
The  latter  when  brought  face  to  face  with  the  terrible 
conditions,  is  seized  with  a  spirit  of  remorse  and  starts 
about  to  remedy  his  past  neglect.  He  gives  orders  to 
have  the  tenement  renovated  and  remodeled,  has  the 
mother  taken  to  the  hospital  where  she  will  receive 
proper  treatment  and  nourishment,  gives  Guiseppi  a 
position  as  his  chauffeur  and  does  all  in  his  power 
to  atone  for  the  past.  Clara  is  spared  to  him  and, 
upon  her  recovery  he  takes  her  to  the  remodeled  tene- 
ment, where  we  find  the  Fenilosi  family  living  happily 
under  the  greatly  improved  conditions. 

This  novel  production  gives  a  truly  superb  presenta- 
tion of  the  shocking  conditions  that  are  countenanced 
by  a  civilized  community  and  is  a  worthy  successor  to 
"The  Man  Who  Learned,"  and  "The  Red  Cross  Seal." 


NEW  HOUSE  FOR  BROOKLYN 

Hyde  &  Bellman's  Old  House  to  be  Transformed 
Into  Photoplay  Theatre 

Another  attractive  vaudeville  and  motion  pic- 
ture playhouse  is  to  be  added  to  the  ranks 
of  theatres  of  that  description  in  Brooklyn. 

This  theatre  will  be  the  Olympic,  formerly 
Hyde  &  Behman's,  and  latterly  the  Court  the- 
atre. The  showhouse  is  situated  on  Adams 
street,  between  Fulton  street  and  Myrtle  ave- 
nue, and  will  be  opened  to  the  public  next 
Monday.  Its  manager  is  J.  Wesley  Rosenquest, 
for  many  years  manager  of  the  Fourteenth 
Street  Theatre,  Manhattan. 

Probably  mo  theatre  in  New  York  devoted  to 
this  class  of  entertainments  has  had  the  great 
success  that  the  Fourteenth  Street  theatre  has 
attained  during  the  past  three  years,  and  it  is 
promised  that  the  show  at  the  New  Olympic 
will  equal  or  excel  anything  ever  seen  in  Man- 
hattan. Continuous  performances  will  be  given 
every  day  of  the  week,  beginning  at  12  o'clock 
noon  and  lasting  until  11  o'clock  at  night. 

The  standard  of  the  theatre  will  be  kept  at 
the  very  highest,  and  the  quality  of  perform- 
ance will  be  of  the  cleanest  and  best.  , 
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(Continued  from  page  8.) 
formerly  secretary  and  treasurer  of  the  Ameri- 
can Film  Service,  and  now  manager  of  the 
South  Clark  street  branch  of  the  General  Film 
Co.,  against  the  American  Film  Manufacturing 
Co.,  of  this  city,  for  an  illegal  use  of  the  two 
first  words  of  its  title,  had  been  decided  in  favor 
of  the  latter  compony. 

Such,  however,  is  not  correct.  When  the 
case  came  up  before  Judge  Cook,  of  the  Su- 
perior Court,  some  time  ago,  he  decided  to  trans- 
fer it  to  a  Master  in  Chancery,  for  the  reason 
that  it  was  concerned  with  a  dispute  of  facts 
rather  than  a  question  of  law.  In  about  two 
weeks  these  facts  will  be  discussed  in  the  Chan- 
cery Court  and  a  decision  given  as  to  the  grant- 
ing of  the  temporary  injuction  prayed  for  by 
the  complainant  company. 

Demand  for  Scenic  and  Educational  Subjects  In- 
creases. 

In  his  reply  to  the  circular  letter  sent  out  by 
George  Kleine,  re  the  scenic  poster,  H.  H.  Buck- 
waiter,  manager  of  the  Denver  branch  of  the 
G.  F.  Co.,  makes  the  following  statements  that 
will  be  read  with  interest: 

"The  writer  is  of  the  opinion  that  this  will 
prove  very  popular  in  the  near  future  owing  to 
the  rapidly  increasing  demand  in  this  vicinity 
for  educational,  scenic,  and  industrial  subjects. 
It  is  a  somewhat  singular  fact  that  two  months 
ago  we  received  many  abusive  as  well  as  de- 
cidedly annoying  letters  from  customers  almost 
every  time  we  sent  out  an  Urban  or  Gaumont 
scenic  or  educational  film.  The  matter  was  ex- 
tremely annoying  and  the  writer  does  not  re- 
member ever  having  received  so  many  offensive 
communications  for  any  single  subject  before, 
For  several  weeks  past  the  Denver  Auditorium 
has  been  making  a  most  phenomenal  success 
of  pictures  of  exactly  this  nature,  and  as  a  re- 
sult the  outside  exhibitors  are  beginning  to  re- 
alize that  they  made  a  most  serious  mistake  in 
condemning  these  classes  of  films  and  now  they 
are  beginning  to  demand  exactly  what  they  de- 
nounced only  a  few  weeks  ago.  I  personally 
believe  the  Eclipse  scenic  subjects  are  most  won- 
derfully entrancing,  and  the  fact  that  the  Audi- 
torium success  is  based  very  largely  on  them 
explains  better  than  I  can  how  and  why  the 
change  has  taken  place." 

Chicago  Film  Brevities. 

Steve  Bennis,  sole  owner  of  the  Empire  the- 
atre, Lincoln,  111.,  called  at  The  Film  Index 
office  last  week.  Mr.  Bennis  recently  purchased 
the  interests  of  Mr.  Nases  in  the  Empire.  He 
says  that  he  has  just  enlarged  the  capacity  of 
the  theatre  from  150  to  330  seats.  He  offers 
vaudeville  and  motion  pictures,  the  picture  book- 
ings being  in  charge  of  the  Spoor  branch  of  the 
G.  F.  Co.  Mr.  Bennis  is  proud  of  the  Empire's 
five-piece  orchestra,  which  is  led  by  Paul  Jones, 
a  capable  musical  director.  Mr.  Bennis  inform- 
ed me  that  he  is  building  an  Airdome  in  Lin- 
coln, which  will  be  finished  about  May  15,  with 
a  capacity  of  800.  The  Airdome  will  have  a 
canvas  roof  and  corrugated  iron  walls.  The 
stage  will  be  20  by  25  feet.  The  cost  of  the 
building  will  be  about  $2,000.  A  five-piece  or- 
chestra will  also  be  used  at  the  Airdome,  and 
motion  pictures  and  vaudeville  will  form  the 
programs.  Manager  Bennis  stated  that  business 
is  flourishing  with  him. 

The  Dearborn  branch  of  the  G.  F.  Co.  took  on 
the  booking  of  the  Majestic  theatre  of  Freeport, 
111.,  last  week,  starting  Monday,  March  6.  This 
house  has  been  "independent,"  the  original  own- 
ers being  Graham  &  Guiteau.  Then  Graham 
sold  out  his  interest  to  a  Mr.  Baumgarten.  Now 
Graham  has  purchased  Guiteau's  interest  and 
the  firm  is  Graham  &  Baumgarten.  All  three 
picture  houses  in  Prospect  are  now  being  fur- 
nished with  licensed  service. 

Robert  Codd,  manager  of  the  Gem  theatre, 
South  Bend,  Ind.,  opened  a  brand  new  house, 
built  specially  for  the  exhibition  of  motion  pic- 
tures, on  Tuesday,  March  7,  at  Mishawaka,  Ind. 
The  new  house  is  named  the  Princess.  It  is 
thoroughly  modern  in  every  respect,  and  will 
seat  350  people.  A  good  quality  service  has  been 
contracted  for  with  the  Dearborn  branch  of  the 
G.  F.  Co.  Motion  pictures  and  illustrated  songs 
will  form  the  programs.  No  vaudeville  will 
be  used.  The  Gem,  which  offers  vaudeville  and 
pictures,  is  showing  to  satisfactory  business. 

Manager  C.  C.  Whalen,  of  the  Washington 
theatre,  4  3d  and  Cottage  Grove  avenue,  ran  the 
three  entire  reels  of  "A  Tale  of  Two  Cities"  Fri- 


day March  3.  He  strongly  featured  the  films  by 
announcements  on  the  screen  in  advance,  and  by 
banner  work  and  posters.  He  opened  his  show 
at  6.30  p.  m.,  and  at  7.10  p.  m.  hundreds  were 
standing  in  line  outside  waiting  to  get  in,  over 
400  people  having  already  taxed  the  seating 
capacity  of  the  house.  Two  policemen  were 
specially  called  for  the  occasion  and  stationed 
in  front  to  prevent  undue  crowding.  Manager 
Whalen  raised  the  admission  from  5  to  10  cents 
for  "A  Tale  of  Two  Cities,"  and  he  has  told 
me  that  not  a  single  "kick"  was  registered.  The 
pictures  were  pronounced  by  all  who  saw  them 
at  the  Washington  as  the  finest  ever  seen  on 
the  screen.  Fully  300  people  were  unable  to 
see  the  films,  although  four  performances  were 
given.  Manager  Whalen,  in  order  to  satisfy  the 
wishes  of  those  who  were  disappointed  will  re- 
peat the  program  in  its  entirety  Monday,  March 
20,  at  10  cents.  "It  is  the  grandest  production 
ever  put  out  by  a  motion  picture  manufacturer" 
said  Mr.  Whalen.  "The  acting  is  superb,  the 
stage  settings,  works  of  art,  and  the  photography 
perfect.  Every  live  exhibitor  should  handle  these 
films  to  fine  financial  advantage." 

M.  E.  Moore,  who  owns  a  circuit  of  theatres 
in  Bedford,  Mitchell  and  Vincennes,  Ind.,  visit- 
ed the  Dearborn  branch  of  the  G.  F.  Co.  early 
last  week.  He  arranged  a  higher  class  serv- 
ice for  his  theatres,  the  Crystal,  Theatorium  and 
Red  Mill,  situated  in  the  towns,  in  the  order 
as  given.  Mr.  Moore  stated  that  business  was 
very  satisfactory  with  him. 

George  I.'  Wiley  will  open  his  new  theatre,  the 
Ravenswood,  at  4525  B.  Ravenswoud  Park,  on 
Saturday,  March  11.  The  Ravenswood  was  spe- 
cially built  for  motion  pictures,  and  no  vaude- 
ville will  be  used.  It  has  a  seating  capacity  of 
300.  Fine  quality  service  has  been  contracted 
for  with  the  Dearborn  branch  of  the  G.  F.  Co. 
Illustrated  songs  will  be  used  in  connection  with 
the  pictures.  Mr.  Wiley  will  open  another  new 
house,  the  Wiley,  at  2171  Lincoln  avenue,  on 
April.  Mr.  Wiley  also  owns  the  Center  theatre, 
on  center  and  Larrabee  streets,  which  has  been 
running  associated  and  licensed  pictures  for  over 
four  years.  The  Center  has  been  doing  fully 
one-third  more  business  this  winter  than  was 
done  last  winter.  Mr.  Wiley  is  very  hopeful  for 
the  future  of  the  licensed  picture  business.  "If 
I  did  not  think  so,  I  would  not  be  putting  my 
money  into  two  new  houses,"  said  Mr.  Wiley, 
with  emphasis.  He  complimented  the  G.  F.  Co. 
for  simplifying  the  system  of  bookings  and  for 
giving  exhibitors  greater  satisfaction  than  ever 
before.  "If  a  man  fails  to  get  good  service  now, 
it  is  his  own  fault,"  concluded  Mr.  Wiley. 

K.  W.  Linn,  formerly  in  charge  of  Pathe 
Freres'  western  office  in  this  city,  departed  for 
New  York  on  Monday,  March  6,  via  20th  Cen- 
tury. As  announced  in  a  previous  issue  the 
Pathe  office  here  was  closed  February  28. 

Joseph  D.  De  Lorme  purchased  the  Boulevard 
theatre,  at  2253  West  12th  street,  from  Chas. 
Willard,  on  March  6.  The  Boulevard  had  been 
chiefly  "independent"  before  Mr.  De  Lorme  pur- 
chased it.  He  has  arranged  for  a  fair  quality 
service  with  the  Spoor  branch  of  the  G.  F.  Co. 

The  Spoor  branch  of  the  G.  F.  Co.  was  pre- 
sented by  K.  W.  Linn,  of  Pathe  Freres,  with  the 
mirror  screen  formerly  used  in  the  Pathe's  pri- 
vate exhibition  room. 

Manager  Bell,  of  the  Spoor  branch  of  the 
G.  F.  Co.,  visited  Milwaukee,  Monday,  March  6, 
returning  the  following  day.  The  object  of  his 
visit  was  to  get  in  closer  touch  with  his  Mil- 
waukee customers,  and  the  trade  in  general 
there.  A  regular  meeting  had  been  arranged 
beforehand  to  take  place  at  the  Pfister  House. 
Manager  Bell  took  on  another  customer  from  the 
"independent"  ranks  during  his  stay.  He  was 
easily  secured,  on  account  of  the  great  satisfac- 
tion given  by  the  licensed  service  furnished  by 
the  Spoor  branch  to  customers  in  Milwaukee. 
Manager  Bell  informs  me  that  the  "indepen- 
dents" are  in  a  demoralized  condition  at  the 
present  time.  In  order  to  hold  their  business 
they  are  putting  on  four-reel  shows.  The  most 
attractive  portions  of  their  programs,  however, 
consist  of  old  associated  films,  hoary  with  age, 
which  give  much  better  satisfaction  than  the 
most  recent  releases  of  "independent"  output. 
Manager  Bell  states  that  the  Saxe  houses  stand 
head  and  shoulders  over  anything  else  in  the 
city.  He  also  states  that  the  Frueller  "inde- 
pendent" exchange  appears  to  be  losing  ground, 
as  the  larger  number  of  "independent"  exhibi- 
tors in  Milwaukee  are  furnished  by  Chicago  "in- 
dependent" exchanges. 


The  Pathe  Freres  releases  will  be  exhibited 
henceforth  at  the  Spoor  branch  of  the  (i  P, 
Co.  every  Wednesday  at  2  p.  m.,  at  which  timo 
the  Essanay  and  Kalem  releases  will  also  be 
shown  to  attending  exhibitors  and  others. 

E.  F.  Clipson,  proprietor  and  manager  of  the 
Banner  theatre,  Robey  street  and  North  ave- 
nue, was  interviewed  by  me  last  week,  at  the 
Wabash  branch  of  the  G.  F.  Co.  Manager  Clip- 
son  exhibited  "A  Tale  of  Two  Cities"  on  Feb- 
ruary 28,  running  the  three  films  the  same 
night.  "I  never  had  such  a  quiet,  intensely 
interested  audience,"  said  Mr.  Clipson.  "The 
spectators  commented  on  the  strong  character 
delineations,  the  compelling  dramatic  quality  and 
the  photographic  clearness  and  beauty  of  the 
films."  Manager  Clipson  expressed  himself  as 
highly  pleased  with  the  exhibition  from  a  fin- 
ancial standpoint.  "My  business  has  shown  a 
healthy  growth  and  I  look  for  it.  to  continue," 
concluded  Mr.  Clipson.  Mr.  Clipson  has  been  re- 
quested to  repeat  "A  Tale  of  Two  Cities,"  and 
also  "II  Trovatore."  The  Banner  uses  three 
reels  daily,  with  nothing  over  a  week  old. 
Mr.  Clipson  is  at  present  contemplating  the 
engagement  of  a  violin  virtuoso,  who  will  play 
classical  and  popular  selections. 

Mr.  Frank  Grund  and  Mrs.  Lillie  Scheulke  of 
this  city  have  just  purchased  the  Victor  the- 
atre, 4  3d  street  and  Ellis  avenue,  from  Frank 
Valvoda.  The  theatre  has  been  closed  for  reno- 
vation and  will  be  opened  Saturday,  March  11. 
The  Victor  was  formerly  "independent,"  and  is 
now  getting  service  from  the  Wabash  branch  oi 
the  G.  F.  Co.  It  was  "independent"  for  a  long 
time,  but  lost  out. 

I  met  last  week  A.  J.  Diebold,  of  Diebold  & 
Young,  whose  Princess  theatre  in  Cedar  Rapids 
was  burned  down  February  6.  Mr.  Diebold 
was  visiting  at  the  Wabash  branch  of  the  G.  F. 
Co.  He  states  that  the  Princess  is  being  re- 
built as  rapidly  as  possible,  and  that  everything 
will  be  in  readiness  to  re-open  about  March  11. 
The  loss  on  the  old  Princess  was  $8,000,  which 
was  fully  covered  by  insurance.  The  new  house 
will  have  the  same  seating  capacity  as  the  old, 
namely,  465. 

Manager  Bell,  of  the  Spoor  branch  of  the  G. 
F.  Co.,  received  last  week  852  copies  of  The 
Motion  Picture  Story  Magazine,  through  the 
courtesy  of  the  publishers.  This  is  the  March, 
and  the  first  issue,  of  the  magazine.  Six  copies 
will  be  presented  to  each  customer  of  the  Spoor 
branch.  The  magazine  should  make  a  great  hit 
among  picture  theatre  goers. 

Manager  Bell,  of  the  Spoor  branch  of  the  G. 
F.  Co.,  has  moved  the  poster  department  to  com- 
modious quarters  on  the  fourth  floor  of  the 
building.  This  will  enable  that  department  to 
give  a  greatly  improved  poster  service  to  cus- 
tomers. 

Geo.  Kleine  will  release  the  beautiful  colored 
film,  "The  Sword  and  The  Cross"  (Gaumont)  on 
March  14.  This  film  has  broken  all  records  for 
the  number  of  prints  sold.  "Breakers  in  the 
Clouds"  (Gaumont  155  feet  will  be  on  the  same 
reel. 

Sydney  Smith,  manager  of  the  Garfield  The- 
atre, California  avenue  and  Francisco  street,  re- 
ports an  increase  of  150  per  cent,  since  that 
house  changed  from  vaudeville  to  licensed  pic- 
tures. The  Garfield  seats  740  people,  and  is 
considered  one  of  the  best  appointed  theatres 
of  the  second  class  in  the  city.  The  present 
service  is  high  class  and  costs  $125  per  week. 
Pictures  have  been  shown  only  for  the  last  two 
months,  and  Manager  Smith  gives  it  as  his  opin- 
ion that  a  well-balanced  moving  picture  program 
will  beat  cheap  vaudeville  at  all  times.  On 
Sunday,  Feb.  26,  the  Garfield  showed  to  3,100 
people. 

Mr.  and  Mrs.  D.  E.  Rice,  of  Calumet,  Mich., 
were  in  the  city  last  week.  Mr.  Rice  arranged 
for  advanced  bookings  for  his  houses  in  Calu- 
met, Ishpeming,  Negaunee  and  Laurian,  all  in 
Michigan.  Manager  Rice  is  a  firm  believer  in 
advance  advertising,  and  for  that  reason  always 
aims  at  providing  his  programs  ahead.  He  is 
showing  to  fine  business. 

Richard  L.  Crescy,  owner  of  the  Clifton  The- 
atre, Wilson  avenue  and  Clifton  street,  will  open 
that  fine  new  house  on  March  15  with  a  com- 
plete Kinodrome  service.  Nothing  but  straight 
moving  pictures  will  be  used.  The  Clifton  has 
a  beautiful  front  and  a  finely  decorated  interior, 
with  luxurious  appointments. 
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SOUTHERN  CALIFORNIA  NOTES 

By  W.  H.  Wallace 

The  Essanay  Western  Co.  under  the  manage- 
ment of  Mr.  G.  M.  Anderson  arrived  in  Los 
Angeles  in  their  special  car  from  Los  Gatos, 
Cal.,  where  they  have  been  located  the  past 
summer,  they  are  at  present  at  Redlands  tak- 
ing Southern  California  subjects. 

The  College  Theatre,  which  has  been  running 
"Independent"  subjects,  is  now  receiving  ser- 
vice from  the  General  Film  Co.  This  company 
has  the  Hyman  Theatre,  also  signed  for  licensed 
service.  With  these  theatres  going  Association, 
it  leaves  only  a  few  smaller  theatres  here  not 
using  the  licensed  service.  There  is  no  ex- 
change here  buying  "independent"  pictures  and 
the  situation  here  is  practically  all  licensed 
service. 

The  General  Film  Co.,  Mr.  W.  W.  Hodginson, 
Local  Manager,  opened  offices  here  on  Monday, 
Feb.  27th  at  numbers  354  to  360  Pacific  Elec- 
tric Building,  and  is  rapidly  getting  into  shape 
to  handle  the  increasing  patronage. 

L.  M.  Dull,  the  popular  owner  and  manager 
of  the  Bijou  Theatre,  553  So.  Main  St.  met  an 
old  sweetheart  at  the  railroad  station  on  her 
arrival  from  the  East  at  2  P.  M.  Feb.  23rd,  and 
at  5  P.  M.  they  were  quietly  married.  His 
bride,  Miss  Belle  Sterrett  came  here  from  New 
York  City,  as  usual  the  employees  heard  of  it 
at  once  and  had  a  slide  thrown  on  at  every 
show  which  depicted  a  big  woman  beating  up 
a  poor  little  man.  with  the  words,  "Hurrah,  the 
Boss  got  married!"  After  the  show  that  night 
the  whole  front  of  the  theatre  was  redecorated 
in  honor  of  the  event. 

Work  is  progressing  very  well  on  Mr.  Wood- 
ley's  new  theatre  on  Main  between  5th  and  6th 
Sts.,  to  seat  about  400,  it  is  probable  that  the 
place  will  open  about  March  15.  This  is  another 
first  class  theatre  devoted  to  the  photo-play. 

The  Walker  Theatre,  which  has  been  using 
"Independent"  service,  is  now  exhibiting 
licensed  subjects  from  the  General  Film  Co. 

The  Vitagraph  series  "Tale  of  Two  Cities" 
has  met  with  popular  approval  here.  Such  sub- 
jects as  these  are  putting  the  motion  picture 
business  on  a  higher  plane. 

There  are  five  theatres  building  at  present 
to  be  devoted  to  the  photo-play.  All  fine  places 
and  will  be  a  credit  to  the  business. 

Mr.  Sam  Schenck,  owner  of  Hill's  Theatre, 
Bakersfield,  Cal.  has  taken  over  the  manage- 
ment himself.  Mr.  Harry  Hill,  the  former  man- 
ager of  the  house  having  to  leave  the  city. 

Clune's  Pasadena  Theatre,  Pasadena,  Cal., 
seating  1,500,  and  one  of  the  finest  theatres  de- 
voted to  motion  pictures  in  California,  was 
opened  on  March  1st  to  "standing  room  only." 
A  3  hour  show  was  given  consisting  of  vauder- 
ville  and  motion  pictures  at  prices  of  50c,  75c 
and  $1.00.  The  regular  performances  of  pictures 
and  specialties  at  10-2 0-3 0c  started  at  the 
matinee  March  2nd.  Pasadena  now  has  four 
shows,  Clinics,  Fishers,  Arrow  and  the  South 
Pasadena,  all  doing  good  business. 


RELIGIOUS  PICTURES  DO  GOOD  WORK. 

Keeps  Young  People  Off  Street,  and  Fathers  From 
Saloons.  Run  on  Sundays 

The  religious  possibilities  of  motion  pictures 
are  being  put  to  a  test  just  now  in  one  of  the 
motion  picture  parlors  in  Highlandtown,  near 
Baltimore,  Md.  Every  Sunday  for  several  weeks 
the  place  of  amusement  has  been  showing  sacred 
pictures,  such  as  "The  Passion  Play,"  and  other? 
illustrative  of  Biblical  times.  To  make  the 
church  atmosphere  more  real,  an  organist  ac- 
companies the  motion  pictures  with  sacred 
music. 

The  popularity  of  these  Sunday  entertain- 
ments has  exceeded  the  expectations  of  the  man- 
ager of  the  playhouse  himself.  From  the  time 
the  doors  open  until  they  close  the  place  is  filled 
Among  those  who  attend  are  some  of  the  mor. 
religious  people  in  both  Highlandtown  and  Can- 
ton and  occasionally  the  preachers  themselves 
drop  in.  The  best  element  of  the  villages  ap- 
pears to  be  heartily  in  favor  of  the  entertain- 


"SIR  PERCY  AND  THE  PUNCHERS" 

A  Comedy  Drama  of  the  Experiences  of  an  Englishman  with'* 
Texas  Cowboys.    Produced  by  G.  Melies 


YOU  all  know  him,  that  handsome,  haughty, 
effeminate  Englishman,  who  lives  for  soci- 
ety's sake  and  who  figures  out  that  the 
world  owes  him  a  living.  It  is  a  common  thing 
for  this  type  of  Englishman  to  regard  himself 
as  high  above  the  ordinary  mortal;  that  he  has 
been  favored  by  the  Divine  to  live  a  life  of  ease 
and  luxury  upon  the  toils  of  those  less  favored. 

Of  such  a  type  is  "Sir  Percy  Granville"  in 
Melies  coming  release  "Sir  Percy  and  the  Punch- 
ers." He  falls  heir  to  a  ranch  in  Texas  and 
while  on  the  way  there  becomes  acquainted  with 
Mary  Stevenson,  whose  father  owned  the  ranch 


who  came  to  the  defense  of  his  sister.  This  is 
made  known  to  the  cowboys  and  they  are  for 
lynching  him  at  once,  in  real  cowboy  fashion, 
but  Mary  devises  a  better  scheme  to  rid  them  all 
of  "His  Grace."  She  sends  a  note  to  "Sir  Per- 
cy" begging  him  to  elope  with  her  that  night, 
and  the  Englishman  falls  headlong  into  the  trap. 

The  boys  dress  Bobby  up  in  his  sister's  clothes, 
veil  him  heavily  and  send  him  to  keep  the  tryst. 
The  Englishman  arrives.  They  ride  and  ride, 
realizing  that  they  are  followed,  but  stopping 
often  for  a  tender  osculatory  impression,  much 
to  the  amusement  and  disgust  of  Bobby,  be- 


S(  KMC   KUOM   MKI.IKS  SlIUKi'T,   "SIR   I'KRCY  AND  THK   ITXC 'I  I  ICRS. 


adjoining  that  of  "Sir  Percy."  Mary  was  re- 
turning from  college,  and  her  youth,  freshness 
and  simplicity  appealed  to  this  Englishman,  so 
used  to  women  of  society  who  had  lost  their 
own  real  selves  and  were  living  behind  masks. 

So  attentive  was  he  to  the  girl  that  when  Bil- 
ly James,  her  old  time  sweetheart,  met  them  at 
the  station,  "Sir  Percy"  insisted  upon  riding 
home  in  the  same  carriage.  From  the  start  he 
was  the  rival  of  young  James,  but  he  rather 
looked  down  upon  him  with  great  haughtuer, 
and  would  not  even  deign  to  treat  him  as  a 
gentleman. 

Billy,  however,  took  a  more  serious  view  of 
the  affair  and  let  it  be  known  to  the  cowboys, 
whose  foreman  he  was,  that  the  English  fop  was 
bent  upon  some  mischief  toward  Mary. 

"Sir  Percy,"  soon  finds  himself  in  hot  water. 
In  his  overzealousness  to  embrace  Mary,  who  re- 
pulses him,  he  strikes  her  little  brother  Bobby, 


cause  the  Englishman  had  a  mustache.  They 
come  at  last  to  the  minister's  house,  and  the 
Englishman  dismounts  and  rings  for  the  clergy- 
man. 

"Lord  Bless  Us,"  but  who  opens  the  door  but 
Mary  herself.  Were  there  two  Marys,  two  such 
divine  creatures?  Ah  no,  he  was  tricked,  which 
was  soon  evident  when  all  the  cowboys  arrived 
and  explained  that  Mary  and  Billy  had  gone  by 
a  shorter  road  to  the  minister's  and  were  now 
man  and  wife. 

Of  course  the  Englishman  pulls  his  gun,  but 
he  is  immediately  surrounded  by  those  who 
know  better  how  to  handle  that  weapon  than  he, 
and  is  forced  to  walk  down  a  lane  of  cowboys, 
receiving  from  each  their  sole  sympathy  as  best 
exemplified  by  an  acute  action  of  the  lower 
limb. 

This  is  a  full  length  reel  and  will  be  released 
March  3. 


merit.  As  one  has  put  it,  it  keeps  young  men 
from  the  street  corners  and  the  fathers  from 
looking  for  secret  entrances  to  saloons. 

The  sacred  picture  parlor,  known  as  the  Eagle 
is  on  Eastern  avenue,  near  Third  street. 


URGES  CLEAN  MOTION  PICTURES. 

In  address  at  Brainerd,  Minn.,  last  week,  the 
Rev.  E.  H.  Myers,  of  Minneapolis,  urged  the 
necessity  of  clean  motion  pictures.  Mr.  Myers 
is  a  great  believer  in  pictures  and  claims  they 
are  a  great  aid  to  education  and  the  uplift  of 
morality.  During  the  course  of  his  address,  he 
said: 

"The  pictures  stored  in  the  memory  of  a  child  or 
young  man  have  much  to  do  with  his  future  course 


in  lite.  And  in  this  regard  I  would  caution  parents  to 
keep  an  eye  on  the  motion  picture  shows.  Attend 
them  and  see  what  manner  of  subjects  are  unfolded 
to  the  eyes  of  your  children.  The  motion  picture 
show  can  be  made  a  great  agency  for  the  moral  uplift 
of  the  people.  There  is  no  highr  or  holier  work  for 
th  people  of  Brainerd  than  to  see  that  the  pictures 
presented  by  the  motion  picture  shows  are  of  the 
right  kind.  They  are  exercising  a  greater  influence 
over  the  young  people  of  this  city  than  all  the  ser- 
mons preached  from  the  Bible." 


Hudson  Motion  Picture  Co.,  Brooklyn,  N.  Yw — 
Moving  picture  business.  Capital,  $3,000.  Incorpora- 
tors: Justin  S.  Gallard,  Andrew  Foulds,  Jr.,  Adelbert 
W.  Bailey,  all  of  No.  25  Broad  street,  New  York  City. 

International  Amusement  Co.,  Camden. — Manufactur- 
ing films  for  moving  pictures,  etc.;  Capital,  $100,- 
000.  Incorporators:  P.  R.  Hansell,  G.  H.  B.  Martin, 
J.  A.  MacPeak,  Camden. 
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THK  MACHINE  THAT 
GIVES  RESULTS 

FULLY  GUARANTEED 


A  perfect  machine  in 
every  respect  that  will 
stand  the  grind  of  years 
without  costing  one  cent 
for  repairs.  With  all  its 
vital  parte  constructed  of 
case-hardened  steel  the 
"STANDARD"  is  a 
masterpiece  of  mechan- 
ism. 

Write  for  catalog  f 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST..  NEW  YORK  CITY 


TUT  If  llirMATflPDADU  The  original  and  leading  journal 
IllL  MnLmHIUUlfftril  of  the  moving  picture  business 

Has  a  larger  circulation  and  is  recognized  by  the  whole  trade  as  THE  ORGAN 
OF  THE  MOTION  PICTURE  BUSINESS. 

$2.68  per  year,  mailed  free.    Specimen  free 

HERON  &  CO.,    Tottenham  Street,  London,  W.,  England 


Read  The  Film  Index,  $2.00  a  Year 


Each    is    Offered    by  Manufacturers  for 

*IUU  MOTION  PICTURE  PLOTS 

You  can  write  them.  WE  TEACH  YOU  to  do  perfect  work  in  10  weeks'  home  study  and  help  sell 
your  plots.  No  experience  needed.  A  fine  training  in  play-writing.  Many  operators,  etc.,  suc- 
ceeding.  Start  now.    Write  us  to-day. 

ASSOCIATED  MOTION  PICTURE  SCHOOLS,  9'5  cbiTh.c.go*  "iUSE  Bl0CK 


TRY  THEM  ALL 


Then  buy  a  case  of  genuine 

ELECTRA 


V 


•TRADE  MARK* 

PINK  LABEL 

CARBONS 

And  you  won't  regret  the  higher  cost  of  "Electra" 
Pink  Label  Carbons,  because  the  results  they  will 
give  more  than  equals  the  difference  in  price.  You 
want  to  produce  the  best  pictures,  then  use  the 
best  carbons.  "Electra"  Pink  Label  Carbons  have 
proved  their  superiority. 

SOLE  IMPORTER 

HUGO  REISINGER 


I  I  BROADWAY 


NEW  YORK 


WASHINGTON,  D.  C. 

The  General  Film  Exchange,  under  the  management 
of  Tom  Moore,  is  exceedingly  busy  these  days.  This 
exchange  is  now  furnishing  films  for  an  hour's  enter- 
tainment at  St.  Elizabeth's  Institute,  the  Government 
asylum  for  the  insane.  This,  at  first  a  trial,  has 
proved  a  successful  experiment  and  the  physicians 
consider  this  a  healthful  entertainment  for  the  in- 
mates. The  films  shown  are  chiefly  comic  and  scenic, 
and  the  audience  appear  to  gain  pleasure  from  them. 
Mr.  Moore  offered  a  pleasing  entertainment  to  the 
Boy  Scouts  of  America  at  their  recent  meeting  in  this 
city  by  projecting  in  their  banquet  hall  at  the  New 
Willard  the  film  of  the  Boy  Scouts.  This  created 
much  enthusiasm  among  the  rising  Americans,  many 
of  whom  saw  their  institution  screened  for  the  first 
time.  This  proved  a  happy  and  generous  thought  on 
the  part  of  Manager  Moore. 

During  his  recent  visit  to  this  city,  H.  G.  Plimpton, 
of  the  Edison  studio,  gained  several  pointers  which 
promise  to  be  beneficial  to  that  great  manufactory. 
He  came  to  receive  opinions  from  the  film  exchange, 
the  theatre  managers,  and  the  patrons  of  the  theatres. 
The  general  verdict  was  that  of  praise  for  the  Edison 
output. 

Sydney  Julian  Jacobson  has  recently  assumed  the 
management  of  the  Crystal  theatre,  where  he  has 
installed  the  first  crystal  screen  in  the  Capital  City. 
The  effect  is  a  brilliant  clearness  that  has  received 
much  praise.  Mr.  JacCbson  was  at  one  time  connected 
with  the  Edison  company,  with  the  Shepard  and  the 
Interstate  Amusement  Co.  He  is  assisted  at  the  Crys- 
tal by  Mrs.  Marie  Jacobson,  the  first  lady  manager  of 
motion  picture  houses  in  this  city.  H. 

EASTON,  PA. 

Business  among  the  photoplay  houses  in  this  city, 
at  this  writing  is  very  good.  This  city,  which  can 
only  boast  of  28,523  inhabitants  is  supporting  four 
exclusive  motion  picture  theatres,  all  of  which  are 
using  licensed  films.  They  are:  The  Jewel,  Bijou,  Ca- 
sino and  Star.  The  first  three  named  are  using  film 
from  one  to  five  days  old,  while  the  last  is  using  about 
two  to  three-months-old  film.  There  are  also  three 
vaudeville  theatres  in  this  city— two  of  which  show 
licensed  films. 

On  Saturday,  February  25,  the  Bijou  motion  picture 
theatre  exhibited  the  procession  at  the  funeral  cere- 
monies of  Archbishop  Ryan,  made  by  Lubin,  to  very 
large  and  appreciative  audiences.  This  film  is  very 
interesting,  and  cannot  be  excelled  in  photography- 
all  of  the  faces  of  the  prelates,  priests,  etc,  being  rec- 
ognizable. 

"Lassooing  Wild  Animals  in  Africa,"  the  Pathe  spe- 


cial release,  depicting  Buffalo  Jones  and  his  cowboys 
roping  wild  animals  in  Africa,  was  shown  at  the 
Casino,  on  Tuesday  and  Wednesday,  Feb.  1-4  and  15. 
The  pictures  are  all  that  were  claimed  for  them,  being 
very  clear  of  photography  and  action.  Some  portions 
of  this  film  are  real  thrillers,  one  being  the  scene 
showing  the  lassooing  of  a  rhinoceros. 

H.  T.  Drake  ,the  proprietor  of  the  Casino  theatre, 
this  city,  has  rented  a  motion  picture  theatre  at 
Washington,  N.  J.,  which  he  opened  for  business  on 
Thursday,  March  2,  using  licensed  service. 

The  Easton  public  library  recently  installed  a  mo- 
tion picture  machine  in  the  reading  room,  for  the 
education  of  the  young  children  of  this  city.  Licensed 
photoplays  are  exhibited  and  are  lectured  upon  as  they 
appear  on  the  screen,  by  Miss  Leah  Coleman,  who  is 
an  adept  at  making  things  appear  clear  to  the  child 
mind. 

The  Able  opera  house,  the  leading  vaudeville  theatre 
in  this  city,  has  installed  the  Herbst  Bright-Light  mo- 
tion picture  apparatus,  by  means  of  which  the  pic- 
tures are  shown  with  the  house  lights  on.  This 
theatre  also  uses  association  films. 

"Lafont  and  Pola's  Last  Flight,"  a  short  topical  film 
by  Gaumont,  was  exhibited  at  the  Jewel  theatre,  on 
Saturday,  March  4.  This  picture  is  extremely  inter- 
esting, as  it  shows  very  clearly,  the  fall  of  the  Ble- 
riot  monoplane  from  a  considerable  height  and  its 
striking  the  earth.  On  the  same  reel  was  a  comedy, 
"Matrimonial  Epidemic."  In  addition  to  this  reel  was 
also  shown  an  Edison  entitled  "The  Iron  Master." 

M.  A.  C. 


PICTURES  OF  INSECTS  IN  FLIGHT. 

A  French  inventor,  M.  Bull,  has  perfected  a 
cinematograph  with  which  pictures  of  insects 
in  flight  may  be  taken,  and  afterwards  exhibited 
in  motion  on  a  screen,  or  in  a  stereoscopic  ap- 
paratus. As  many  as  2,000  images  per  second 
may  be  made,  but  in  studying  the  movements 
made  by  the  flying  insects,  as  represented  by 
the  images,  the  latter  can  be  caused  to  pass  with 
relatively  great  deliberation,  so  that  only  twelve 
or  fifteen,  or  even  only  two  or  three,  succeed  one 
another  per  second.  An  ingenious  device  causes 
the  insect  itself  to  make  an  electric  contact,  and 
thus  set  the  apparatus  in  motion  at  the  begin- 
ning of  its  flight. 


PICTURE  HOUSE  ON  HAYMARKET  SITE. 

This  is  Expected  Will  be  Outcome  of  Big  Real 
Estate  Deal. 

The  real  estate  market  brought  out  the  larg- 
est deal  of  last  week,  on  Mar.  3,  in  the  sale  of 
the  historic  old  Haymarket  on  Sixth  avenue  and 
Thirtieth  Street,  New  York  city.  Of  late  years 
the  Haymarket  has  fallen  from  its  once  gay  es- 
tate, and  the  old  wooden  building  has  presented 
rather  an  uncouth  and  shabby  appearance.  The 
property  was  owned  by  the  Havens  estate  and 
was  sold  by  Isaac  D.  Smith,  executor  for  Charles 
T.  Havens  to  Klein  &  Jackson,  who  have  been 
prominently  identified  with  some  of  the  most  am- 
bitious realty  projects  of  the  year.  The  property 
has  been  held  at  $1,000,000,  but  it  is  under- 
stood that  the  price  paid  was  considerably  under 
this  figure. 

The  property  occupies  a  favorable  site  for  fu- 
ture improvement.  It  has  a  frontage  on  the 
southwest  corner  of  Broadway  and  Thirtieth 
street  of  15.2  feet  on  Broadway,  and  extends  for 
289.10  feet  along  the  entire  block  front  on  the 
south  side  of  Thirtieth  street  to  Sixth  avenue, 
where,  on  the  southeast  corner,  it  fronts  68.2 
feet  on  the  avenue.  Nothing  definite  has  been 
decided  as  to  its  future  disposition,  but  it  is  re- 
garded as  quite  probable  that  a  vaudeville  and 
motion  picture  house  may  be  erected. 


H.  B.  COLES  EN  TOUR. 

Mr.  Henry  B.  Coles,  sales-manager  of  the 
Nicholas  Power  Co.,  left  New  York  recently  for 
an  extensive  tour  of  the  eastern  and  southern 
states  of  the  United  States.  His  route  will  in- 
clude Canada,  where  he  expects  to  gain  many 
converts  to  the  Power's  Cameragraph,  No.  6. 
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MANAGERS'  CORNER 

Heart  to  Heart  Talk*  with  Photoplay  Exhibitors  by  One  of  Them 


Conducted  by  ARTHUR  D.  JACOBS 


1F=1G[ 


WE  are  now  in  the  midst  of  Lent,  with  its 
accompanying  period  of  depression  in  all 
things  theatrical;  most  of  the  big  dramatic, 
comedy  and  musical  productions  are  playing  to 
small  houses  at  the  big  city  theatres;  road  com- 
panies are  being  called  in,  actors  are  being  laid 
off  and,  last,  but  by  no  means  least,  the  motion 
picture  theatre  owners  and  managers  are  com- 
plaining of  bad  business  and  greatly  diminished 
box-office  receipts. 

Of  course,  experienced  men  at  the  amusement 
game,  whether  they  be  the  managers  of  big 
opera  houses  or  the  owners  of  small  photoplay 
theatres,  look  upon  these  periods  of  depression 
philosophically,  taking  it  as  a  matter  of  course 
that  for  at  least  two  regular  periods  of  the  year, 
viz.,  the  three  or  four  weeks  preceding  the 
Christmas  holidays  and  the  month  of  March 
and  April  until  Easter  Sunday,  there  will  be  a 
natural  falling  off  in  box-office  receipts.  On  the 
other  hand,  take  the  man  who  has  been  in  other 
lines  of  business  all  his  life,  and  for  the  first 
season  finds  himself  the  owner  or  manager  of  a 
place  of  amusement,  when  the  first  of  December 
or  March  comes  around  and  business  begins  to 
show  a  marked  decrease,  he  cannot  understand 
it;  the  first  thing  he  does  is  to  go  around  with 
an  elongated  countenance,  telling  everybody  the 
business  was  going  to  the  dogs  or  that  motion 
pictures  had  lost  their  hold  upon  the  public,  or, 
most  likely  as  not,  berating  his  exchange  and 
blaming  it  on  their  service;  he  doesn't  realize, 
as  does  the  manager  of  experience,  who  sees 
the  same  thing  happen  year  after  year  and  at 
exactly  the  same  period  of  the  year,  that  it  is 
but  perfectly  natural  and  to  be  expected. 

When  the  month  of  December  comes  around 
people's  thoughts  naturally  turn  to  the  Christ- 
mas holidays  and,  incidentally,  to  the  giving  of 
presents  to  their  friends  and  relatives.  They 
are  either  saving  their  nickels  _and  dimes  for 
presents  or  they  are  busy  buying  them ;  or,  as 
is  the  case  in  the  big  cities,  the  big  department 
stores  and  others  are  all  open  at  night  in  De- 
cember and  a  goodly  percentage  of  your  patrons 
may  be  employed  where  they  are  thus  compelled 
to  work  at  night;  others,  again,  may  be  busy 
trimming  and  setting  up  Christmas  trees,  or 
decorating  their  homes  for  the  approaching  hol- 
idays; naturally,  through  all  these  causes  and 
others,  business  is  going  to  suffer  a  loss.  The 
same  thing  can  be  said  of  Lent;  certain  forms 
of  religion  set  aside  this  period  as  a  time  for 
religious  meditation  and  penitence,  abstinence 
from  meat  and  wine  and  all  forms  of  worldly 
pleasures,  including  theatre  going  and  all  other 
forms  of  amusement. 

Every  cloud  has  its  silver  lining,  however,  and 
there  is  this  consolation:  While  the  big  road 
production  is  compelled  during  these  two  peri- 
ods of  the  year  to  lay  off,  and  the  big  theatre 
owner  or  manager  is  forced  to  reduce  the  sal- 
aries of  his  actors,  the  motion  picture  man  has 
a  means  of  relief  at  his  command.  If  religious 
belief  among  your  patronage  decries  regulai 
amusements,  why  wouldn't  it  be  a  perfectly 
feasible  plan  for  the  photoplay  manager  to  pro- 
vide an  entertainment  partly  educational  and 
partly  biblical  in  character  and  thus  retain  a 
large  percentage  of  his  patronage  without 
offending  their  religious  scruples. 

The  licensed  managers  for  a  long  time  past 
have  released  some  beautiful  Biblical  produc- 
tions— sublime,  entertaining,  instructive,  and 
some  dramatic  in  character.  Take,  for  example, 
The  Vitagraph  Co.'s  great  production  of  the  "Life 
of  Moses,"  made  under  the  personal  supervision 
of  the  Rev.  Madison  C.  Peters,  a  noted  and 
learned  New  York  divine;  this  comes  in  five  (5) 
reels  and  is  more  than  sufficient  for  a  complete 


Sixth  Article 
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evening's  entertainment;  Pathe's  Woman  of 
Sumaria,  Joseph  Sold  by  His  Brethren,  Gau- 
mont's  Herod  and  the  New  Born  King,  The  Pen- 
itent of  Florence,  Judith  and  Holifernes,  Cast 
Into  the  Flames,  The  Marriage  of  Queen  Esther, 
Esther  and  Moredcai,  Vitagraph's  "The  Deluge," 
Edison's  great  educational  subjects,  The  Man 
Who  Learned,  The  Red  Cross  Seal  and  a  great 
many  others  that  I  might  mention.  Now,  from 
the  many  subjects  of  a  Biblical  or  educational 
nature  that  have  been  produced  in  the  past  by 
the  various  licensed  manufacturers  and  the  new 
subjects  that  are  daily  being  released,  it  would 
be  a  poor  manager  indeed  who  could  not  select 
a  program  of  subjects  which,  if  properly  fea- 
tured and  advertised,  would  attract  even  the 
most  religious  people  in  his  neighborhood  or 
town.  Last,  but  not  least,  we  have  the  perennial 
and  ever  popular  "Passion  Play."  Here  is  a 
subject  that,  without  a  doubt,  has  attracted 
more  money  to  the  box-office  of  photoplay  the- 
atres than  any  subject  throughout  the  country 
during  Lent  and  before  the  Christmas  holidays 
than  any  subject  ever  produced  in  motion  pic- 
tures. If  this  beautiful  subject  (issued  in  four 
hand-colored  reels  by  Pathe  Freres,  and  I  be- 
lieve Gaumont  also  released  a  reproduction  of 
this  sublime  subject)  has  never  been  exhibited 
in  your  locality  or  town,  by  all  means  get  your 
exchange  to  book  it  for  you  for  at  least  one  or 
two  days.  Some  neighborhoods  can  make  it  pay 
for  a  longer  period,  and  where  it  has  already 
been  run  it  can  even  stand  repetition.  If  you 
are  lucky  enough  to  secure  it  from  your  ex- 
change, don't  hesitate  to  advertise  it,  and  adver- 
tise it  good  and  plenty. 

Hennegan  &  Co.,  of  Cincinnati,  have  gotten 
out  a  complete  line  of  advertising  for  the  Pas- 
sion Play  that  is  absolutely  unequalled  and  un- 
paralleled. Half  sheets,  full  sheets  and  three 
sheets,  all  beautifully  lithographed  in  colors, 
with  beautiful  cuts  and  halftones  that  must  be 
seen  to  be  appreciated.  They  also  get  out  a 
handsome  folder  or  booklet  with  a  detailed  de- 
scription and  history  of  the  Passion  Play,  illus- 
trated with  various  cuts  and  half  tones.  These 
are  sold  in  thousand  lots  to  "exhibitors,  and  they 
have  a  blank  space  in  front  for  the  insertion  of 
the  name  of  theatre  or  place  of  exhibition,  date 
and  reasonable  amount  of  composition.  I  know 
of  at  least  a  hundred  exhibitors  in  and  around 
New  York  who  have  exhibited  the  Passion  Play 
during  the  Lenten  season  and  last  December, 
and  by  using  the  above  means  of  advertising 
have  made  a  lot  of  money.  Churches,  Chautau- 
quas  and  Clergymen  of  various  denominations 
have  not  hesitated  to  use  these  methods  of  gain- 
ing publicity,  and  always  with  good  results. 

In  exhibiting  the  Passion  Play  it  greatly  adds 
to  the  value  of  the  performance  and  the  enjoy- 
ment of  the  audience  to  arrange  for  special 
music  (organ  preferred),  sacred  solo  or  choir 
singing  and  a  competent  lecturer,  the  expense 
to  which  a  manager  should  go  in  putting  on 
this  sublime  production  depending  on  the  size 
and  capacity  of  the  house.  The  writer  has  met 
a  number  of  gentlemen  who  make  a  speciality 
of  lecturing  on  the  Passion  Play,  and,  judging 
from  the  reports  of  various  managers  for  whom 
he  has  put  on  this  beautifHl  production,  one  of 
the  best  lecturers  in  the  field,  a  man  who  has 
made  a  specialty  of  this  and  other  religious  and 
educational  subjects,  is  Prof.  W.  Robert  Goss. 
This  gentleman  has  been  appearing  at  some  of 
the  most  prominent  churches,  Chautauquas  and 
theatres  throughout  the  country  for  the  past 
fourteen  years  and  has  always  delighted  his 
hearers  and  given  complete  satisfaction  every- 
where. He  owns  a  complete  set  of  four  reels  of 
the  Passion  Play,  hand-colored  and  in  first-rate 
condition,  and  puts  on  a  complete  entertain- 
ment if  necessary  at  a  very  reasonable  figure. 
His  card  appears  elsewhere  in  this  issue. 


f$  The  Passion  Play  is  conceded  by  all  to 
be  the  biggest  money-maker  in  the  moving 
picture  business,  and  when  properly  pre- 
sented can  be  repeated  at  intervals,  time 
and  again. 

<I  Every  manager  should  put  it  on  RIGHT 
at  least  once  a  year,  especially  during 
LENT. 

We  carry  a  large  and  complete  stock  of 
Hennegan's  Passion  Play  Printing. 

Vi  Sheets,  3  for  25c. 

Full  Sheets,  2  for  25c. 
3  Sheets  25c.  each 

Passion  Play  Heralds 
1000,  Price  $2.00  EST  $3.00 
2000    "     3.75   do.  5.50 


We  also  have  on  hand  stock  posters,  hand- 
somely lithographed  in  various  colors,  in 
full  sheets,  half  sheets  and  three  sheets. 
All  catchy  sayings,  every  one  differently 
gotten  up,  especially  adapted  for  photo- 
play houses. 


PROF.  W.  ROBERT  GOSS 

Special  Lecturer  on 

THE  PASSION  PLAY 

500  Fifth  Avenue    Room  401 


SEND  US  $1.00 

and  we  will  send  you  a  good  assortment  of 

20  Vn  Sheets  (all  different);  or 
12  Full  Sheets  (all  different);  or 

5  Three  Sheets  (ail  different);  or 

1  Doz.  Manufacturers'  One- 
Sheets,  Reading  Biograph 
Today,  Selig  Today,  Etc. 

EXHIBITORS'  ADVERTISING 
&  SPECIALTY  CO. 


ARTHUR  D,  JACOBS 
President 


BEN  TITLE 
Secy.  &  Treas. 


105  East  14th  Street      New  York 
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\A/e:   Want  To   Know   The   IN/Ieim  Who  Ar 


The  most  satisfactory  Projection  Machine  that  is  made 


WE   WILL  RECOMMEND 


THE  EDENGRAPH  »'o9^ 

Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 

TheEDENGRAPH  MANUFACTURING  CO. 

george  kleine,  Pre..  |  35  w.  3rd  STREET,  NEW  YORK,  N.  Y. 


Record  of  Weekly  Licensed  Him  Releases 

(Week  of  March  11  to  March  18,  1911) 


Exchange  No. 


Title 


Comrades   

The  Actress  and  the  Singer   

Max's  Feet  Are  Pinched   

Whifffle's  Courtship   :  

The  Code  of  Honor   

All  for  the  Love  of  a  Lady  

Oh,  You  Teacher !   

The  Sword  and  the  Cross  

Breakers  in  the  Clouds   

Betty  Becomes  a  Maid   

The  Department  Store   ■  

Baby's  Fall  .•  

The  Diver   

The  Hunter's  Dream   

Oh,  You  Kids!   

The  Paoli  Brothers   

The  Code  of  Honor   

The  Thames  from  Oxford  to  Richmond. 

Was  He  a  Coward?   

Mandy's  Social  Whirl  

The  School  Marm  of  Coyote  County  

The  Man  from  the  East   

The  Wedding  Bell   

The  Inventor's  Rights   

Pepper  Industry  in  the  Malay  Peninsula. 

A  War  Time  Escape   

An  Aching  Void   

The  Faithful  Indian   

The  Privateer's  Treasure   

Rocky  Caves  of  France   

The  Sheriff's  Daughter   

Davy  Jones   


Maker 


Biograph 

Lubin 

Pathe 

Pathe 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Edison 

Kalem 

Kalem 

Pathe 

Pathe 

Urban 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Pathe 

Pathe 

Kalem 

Vitagraph 

Essanay 

Gaumont 

Gaumont 

Pathe 

Vitagraph 


Class 


Drama 

Com.-Dra 
Comedy 
Comedy 
Drama 
Drama 
Drama 
Drama 
Scenic 
Comedy 
Comedy 
Comedy 
Educat'n 
Comedy 
Comedy 
Acrobatic 
Drama 
Travelog. 
Drama 
Comedy 

Com.-Dra. 
Drama 
Drama 
Drama 
Indust. 
Drama 
Drama 
Drama 
Drama 
Travelog. 
Drama 
Comedv 


Length 
Feet 


998 
1000 
489 
500 
1000 
990 
1000 
840 
155 
957 
625 
375 
565 
375 
690 
295 
508 
472 
994 
1000 
IOOO 
IOOO 
IOOO 

784 

190 

980 
990 

IOOO 

860 

1 10 

IOOO 

977 


Date 
Released 


3-13- 
3-13- 
3-13- 

3-i3: 
3-13- 
3-14- 
3-14- 
3-14- 
3-14- 
3-14- 
3-15- 
3-15- 
3-1.5- 
3-15- 
3-15- 
3-15- 
3-15- 
3-15- 
3-16- 
3-16- 
3-16- 

3-16- 
3-17- 
3-17- 
3-17- 

3-17- 
3-17- 
3-i8- 
3-i8- 
3-i8- 
3-i8- 
3-i8- 


When  Kun 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  back  of  the  sheet    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for    are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"LOOK  OUT  FOR  JIMMY  VALENTINE'." — Lyrics  by 
Edward  Madden;  composed  and  published  by  Gus. 
Edwards,  New  York.  Surely  everybody  knows  this 
big  number  of  Gus.  Edward's  popular  Song  Review. 
Everyone  is  whistling  it.  As  for  slides.  Wheeler  has 
turned  out  a  crack  set.  They  show  Jimmy  at  his 
stealthy  occupation  in  the  faint  light  of  night  and 
with  remarkable  color  effects.  The  expression  on 
Jimmy's  face  is  also  a  thing  to  be  remarked.  This 
set  is  a  unique  and  novel  one. 

"I'LL  MEET  YOU  WHEN  THE  SUN  GOES  DOWN."— 
Words  and  music  by  Percy  Wenrich;  published  by 
Jerome  H.  Remick  &  Co.,  New  York.  This  is  a  love 
ballad  of  real  merit  whose  popularity  will  be  greatly 
enhanced  by  an  excellent  set  of  illustrations  turned 
out  by  Wheeler.  The  scenery  is  picturesque,  the 
coloring  excellent,  but  principal  of  all  is  the  won- 
derful posing  of  a  fascinating  little  model.  She  is 
graceful,  even  beautiful  and  leaves  a  lasting  im- 
pression in  the  mind  of  one  who  views  this  set. 
These  qualities  make*  a  successful  set  of  illustra- 
tions. 

Scott  &  Van  Altena. 

"THE  DUBLIN  RAG."— Lyric  by  Harold  Atteridge; 
music  by  Phil.  Schwartz;  published  by  Leo  Feist, 
New  York.  The  character  song  hit  in  Frazee  &  Led- 
erer's  French  vaudeville,  "Madame  Sherry."  Intro- 
duced and  sung  by  Elizabeth  Murray.  The  illustra- 
tions are  the  kind  that  "take"  with  audiences.  They 
are  posed  in  the  quaint  old  Irish  costume  amid  scen- 
ery that  takes  you  right  to  the  old  country.  They 
have  a  local  color  that  is  inviting.  The  models  are 
well  posed  and  pleasing  to  look  at,  and  the  coloring 
is  superb. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  Wm.  Tracey;  mu- 
sic by  Jas.  McGavisk;  published  by  J.  Fred  Helf,  New 
York.  This  song  is  so  well  known  that  it  needs  no 
"boosting."  The  chorus  has  a  swing  that  is  fascin- 
ating and  lasting.  Slides  show  friends  meeting  in 
all  parts  of  the  world — London,  Paris,  Cairo  and 
amidst  ruins  of  ancient  cities.  The  happy  expres- 
sion on  their  faces  tells  the  story.    A  good  set. 

■'IK  SOMEONE  ONLY  CAKED  FOR  ME."  Words  and 
music  by  Harold  Jack  Gould;  published  by  Will 
Rossitor,  Chicago,  111.  This  is  a  beautiful  novelty 
set  of  Scott  &  Van  Altcna's  and  contains  a  new 
feature  of  remarkable  interest.  The  tenth  slide  is  a 
vision  scene  in  which  the  figures  appear  in  white — 
a  rather  ghostlike  effect,  but  nevertheless  new  and 
interesting,  because  instead  of  being  stuck  up  in  a 
corner,  it  is  directly  opposite  the  real  figures  in  the 
illustration.  The  other  novelties  are  equally  inter- 
esting. 

Alfred  L.  Simpson. 

"TIPPERARY  TWIRL."— Words  by  Jack  Drislane; 
music  by  Geo.  W.  Meyer;  published  by  F.  Haviland 
Pub.  Co.,  New  York.  This  is  a  clever  song  with 
good  clean  humor,  such  as  is  demanded  by  all  the 
picture  theatres.  Simpson  has  posed  his  stock  com- 
pany models  to  great  effect  in  a  clever  series  of 
situations. 

"GO  FIND  A  SWEETHEART  FKOM  THE  EMERALD 
ISLE." — A  scries  of  exquisite  posed  pictures  in  the 
true  Irish  costumes  of  the  old  fashioned  days.  The 
melody  is  very  catchy  and  the  lyrics,  all  that  can 
possibly  be  desired. 

Levi  Company,  Inc. 

"DEEP  DOWN  IN  MY  HEART."— Words  by  Frank 
Tannehill,  Jr.;  music  by  Tom  Kelly;  published  by 


Shapiro.  This  is  a  sensational  ballad  with  a  most 
beautiful  melody  and  one  that  will  be  an  instantane- 
ous success  wherever  sung.  The  slides  show  some 
beautiful  scenes,  the  models  are  good-looking,  and 
the  set  is  one  of  the  best  that  the  Levi  Co.  ever 
turned  out. 

'THAT  SPANISH  AMERICAN  RAG."— Words  by  Ray- 
mond A.  Browne;  music  by  Wm.  H.  Penn;  pub- 
lished by  Music  House  of  Laemmle,  New  York  and 
Chicago.  This  is  the  big  song  that  Julian  Eltinge 
featured  during  his  vaudeville  career.  It  is  so  well 
known  that  no  special  notice  is  required  as  to  its 
merits.  The  slides  show  some  beautiful  foreign 
scenes  and  the  set  is  one  that  will  meet  with  gen- 
eral approval. 

Excelsior  Slide  Co. 

'OH  YOU  BEAR  CAT  RAG."— Words  by  Wm.  Tracey; 
music  by  Lewis  F.  Muir  and  Fred'k  Watson;  pub- 
lished by  J.  Fred  Helf  of  New  York.  This  is  one  of 
the  greatest  coon  hits  of  the  day.  and  is  as  great  as 
the  "Barber  Shop  Chord."  The  slides  are  beauti- 
fully colored,  and  are  good  in  every  respect. 

THE  KISSING  MAN."— Written  by  Glass  &  Wheeler; 
revised  by  Kennedy  &  Hockey;  published  by  Fell- 
heimer-Kennedy  Co.,  of  Philadelphia,  Pa.  This  song, 
one  of  the  greatest  hits  of  the  Fellheimer-Kennedy 
publishers,  is  becoming  more  popular  every  day,  and 
as  the  slides  are  very  exquisite  as  to  the  workman- 
ship and  general  effects,  it  is  not  necessary  to  say 
that  they  are  in  great  demand. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

'I'D  LOVE  TO  BE  LOVED  BY  A  GIRL  LIKE  YOU."— 
Words  by  Jack  Kingsley;  music  by  Mae  Roland;  pub- 
lished by  M.  Witmark  &  Sons,  New  York. 

'YEARNING."— Words  by  Bartley  Costello;  musio  by 
Hilda  Ossusky;  published  by  Jerome  H.  Remick,  New 
York. 

'TAKE  ME  BACK  TO  BABYLAND."— Words  by  Frank 
J.  Tannehill;  music  by  Pat  Roon?y;  published  by 
M.  Witmark  &  Sons,  New  York. 

I'M  GOING  BACK  TO  MY  OLD  GIRL."— Words  by 

Bobby  Heath;  music  by  Chas.  O'Donnell;  published 

by  Leo  Feist,  New  York. 
"MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS.  - 

Words  and  music  by  Lewis  and  Bennett;  published 

by  Jos.  W.  Stern  &  Co.,  New  York. 
"IN  WINTER."— Lyrics  and  music  by  Joe  Markley; 

published  by  Shapiro,  New  York. 
"KING  CHANTICLEER."— Lyric     by     A.  Seymour 

Brown;  music  by  Nat.  D.  Ayer;  published  by  Jerome 

H.  Remick,  New  York. 
"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 

AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 

music  by  Leo  Bennett;  published  by  Jos.  W.  Stern, 

New  York. 

Scott  &  Van  Altena. 

'ALL  ALONE."— Words  by  Will  Dillon;  music  by 
Harry  Von  Tilzer;  published  by  Harry  Von  Tilzer 
Music  Pub.  Co.,  New  York. 

"I  WOULDN'T  GIVE  MY  HEART  TO  ANYONE  BUT 
YOU."— Words  by  Edgar  Leslie;  music  by  Ben  Ed- 
wards; published  by  Leo  Feist,  New  York. 

"NORA,  MY  IRISH  QUEEN"."— Words  by  Jos.  Mitten- 
thal;  music  by  Jos.  M.  Daly;  published  by  Jos.  M. 
Daly,  Boston,  Mass. 

"WHEN  THE  CANDLELIGHTS  ARE  GLEAMING."— 
Words  by  Hugh  Wynne;  music  by  Clayton  Hallow- 
well;  published  by  M.  D.  Swisher,  Philadelphia,  Pa. 

"IT'S  NICE  TO  BE  NICE  TO  A  NICE  LITTLE  GIRL 
LIKE  YOU."— Words  by  Will  A.  Heelan;  music  by 
Seymour  Furth;  published  by  The  Jos.  Morris  Co., 
New  York. 

"DOWN  BY  THE  OLD  MILL  STREAM."— By  Tell 
Taylor;  published  by  the  Star  Music  Pub.  Co.,  Chi- 
cago. 

"I  LOVE  THE  GIRL  MY  FATHER  LOVED"  (And 
Mother  is  Her  Name). — Published  by  Great  Eastern 
Music  Pub.  Co. 

"SUSIE  ANNA  SUE." — Lyrics  by  Olive  L.  Frields;  mu- 


sic by  Harry  L.  Newman;  published  by  Sunlight 
Music  Co.,  Chicago,  111. 

Alfred  L.  Simpson. 

"UNDER    THE     IRISH    MOON."— Words    by  Jack 

Drislane;  music  by  Geo.  W.  Meyer;  published  by 

F.  B.  Haviland  Pub.  Co. 
"KELLY'S  GONE  TO  KINGDOM  COME."— Words  by 

Sax  Rohmer;  music  by  T.  W.  Thurban;  published  by 

Will  Rossiter. 
"JESSIE  LEE."— Words  by  George  J.  Cory;  music  by 

J.  E.  Andino;  published  by  Cory  &  Silvestro,  New 

York  City. 

"SKIPPER,  SUSIE  GREEN."— By  Don  Ramsay;  pub- 
lished by  Walter  Jacobs,  Boston,  Mass. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— By  Her- 
bert Ingraham;   published  by  Shapiro. 

"DO  YOU  REGRET  THE  DAYS  GONE  BY?"— Words 
by  Elinore  Lee;  music  by  Walter  Simon;  published 
by  F.  B.  Haviland  Pub.  Co. 

"JINGLE  BELLS."— Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub.  Co. 

"I  LOVE  YOU  JUST  BECAUSE  I  DO."— Words  by 
Richard  Goodall;  music  by  Sidnie  Gill;  published  by 
the  Sidnie  Gill  Pub.  Co.,  New  York  City. 

Levi  Company,  Inc. 

"O'CALLAHAN."— Words  by  Vincent  Bryan;  music  by 

Tom  Kelly;  published  by  Shapiro. 
"SPOONEY  WAYS."— Words  by  George  Totten  Smith; 

music  by  Nicholas  Garigusi;  published  by  Seymour 

Furth  Music  Publishing  Co.,  New  York  City. 
"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 

Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 

published  by  Shapiro. 
"THAT'S  GOING  SOME  FOR  YOU."— Words  by  Al 

Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 
"PLAYLAND."— Words  by  Bernard  Grossman;  music 

by  Jack  D.  Richmond;  published  by  Seymour  Furth 

Music  Publishing  Co.,  New  York. 
"UNDER    THE    HONEYMOON    IN    JUNE  TIME."— 

Words  by  Raymond  A.  Browne;  music  by  Wm.  H. 

Penn;  published  by  Music  House  of  Laemmle. 
"AFTER  THAT  I  WANT  A  LITTLE  MORE."— Words 

by  Al.  Bryan;  music  by  Fred  Fisher;  published  by 

Shapiro. 

"IF  LIFE'S  BEST  GIFT  WERE  MINE  TO  CHOOSE, 
MY  CHOICE  WOULD  STILL  BE  YOU."— Words  and 
music  by  Robert  F.  Roden;  published  by  Shapiro. 

Excelsior  Slide  Co. 

"WHEN  THE  SWEET  CARNATION  MINGLES  WITH 
THE  ROSE."— Words  by  Andrew  K.  Allison;  music 
by  Neil  Crosby:  published  by  Jos.  W.  Stern  &  Co. 

"SPOONY  MOON."— Words  by  Nat  Vincent;  music  by 
Clarence  Engel;  published  by  Head  Music  Co. 

"I  DON'T  WANT  JUST  ANY  LITTLE  GIRL."— Words 
by  Nat  Vincent;  music  by  Edward  Bimberg;  pub- 
lished by  Head  Music  Publishing  Co. 

"THE  BIRDS  ARE  SINGING  HOME,  SWEET  HOME 
FOR  YOU,"— Words  and  music  by  Michael  Gallag- 
her; published  by  M.  D.  Swisher,  of  Philadelphia. 

"TRADING  HEARTS."— Words  by  Charles  E.  Baer; 
music  by  Charles  E.  Baer;  published  by  M.  D. 
Swisher,  New  York. 

"CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry 
Fink,  of  Bixley  &  Fink;  music  by  Henry  Fink,  of 
Bixley  &  Fink;  published  by  Head  Music  Publishing 
Co.,  New  York. 

"WHEN  YOU  LOVE  A  BOY  WHO'S  A  GOOD  LITTLE 
BOY  AND  THE  GOOD  LITTLE  BOY  LOVES  YOU."— 
Written  by  Albert  Bagley;  music  by  Leon  Berg; 
published  by  Jos.  W.  Stern. 

"WHEN  THE  TREES  ARE  DRESSED  IN  CRIMSON 
AND  IN  GOLD."— Words  by  Monroe  H.  Rosenfeld; 
music  by  Leo  Bennett;  published  by  Jos.  W.  Stern. 

NEW  CORPORATIONS. 

Ruby  Amusement  Co.,  Wilmington,  Del. — To  carry 
on  motion  picture  shows.    Capital  stock,  $100,000. 

Casino  Island  Co.,  Inc.,  Fredericksburg,  Va. — Incor- 
porators: Harry  Harzburg,  president,  Baltimore,  Md.; 
L.  J.  Roach,  vice-president,  Fredericksburg,  Va.;  R.  J. 


THE    FILM  INDEX 


3 


Announcement 


SLIDES 

Made  to  Order  in  One  Day. 

Price  50c  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  BOO  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  MO 


Non-Breakable 
Lantern  Slides 

Send  35  cents  for  sample  announce- 
ment slide  and  catalog,  or  let  us  know 
what  you  want  on  the  slide  at  the 
above  price,  as  sample.  Only  one  slide 
as  sample  to  a  customer. 

PARIS  SLIDE  CO. 

1022  Arch  St.,  PHILADELPHIA 

All  kinds  of  slides  made  to  order 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  lateet  hits  in  the  song 
slide  world.    Our  latest  releases— 

The  Bearcat  Rag 
Kissing  Man 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 


Pearl  Street,  BOSTON. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 


QLEVER  DESIGNING,  PERFECT  LET- 
TERINC,  EXCELLENT  PHOTOGRA- 
PHY   and    BEAUTIFUL    COLORING  in 
ADVERTISING    SLIDES    means  LEVI. 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 


'S1LVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
Extraordinary  Features 

re  Permanent  Brilliancy— Economy— Flex- 
ibility—Xon-crackiim—Saf  it. v- Strength 


Send 


ilar 


RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Waba.h  Avenue.  Chic 


Get  Simpson's  Slides  for  the  Great  New  Hit 

THE  TIPPERARY  TWIRL 

GOOD  CLEAN  HUMOR 

A.  L.  SIMPSON,  Inc.    1 1 3  W.  1 32d  St.,  N.  Y. 


Learn  Motion  Picture  Operating! 


SAM   M.  STUTZ 

512  S.  Los  Anodes  St.  Los  Angeles,  Cal. 


THE  KLEINE 


CARBON  HOLDER 

APPROVED  MARCH  1st.  1911 
By  the  Department  of  \ 
WATER  SUPPLY.  GAS  AND  ELECTRICITY 
OF  NEW  YORK  CITY 

Manufactured  By 

C.  B.  KLEINE 

19.  E.  21st  Street  NEW  YORK,  N.  Y. 


The  Bioscope 


The  Leading  Journal  of  the 
Moving  Picture  Business  in 
Europe.  Has  the  largest  cir- 
culation and  is  the  best  Adver- 
tising Medium,  bar  none. 


BSCRIPTION.    $2.00  A  YEAR.    SAMPLE  COPY  MAILED  FREE 

8B  Shaftesbury  Avenue,  LONDON,  W.,  ENCLAND 


MACHINES  REPAIRED 

All  records  broken  for  a  clear,  sharp,  ttickerless 
picture. 

Improved  Star,  Cam  Arbor  and  Sprocket,  $  |  2.00 

Write  today 

E.  W.  LAVEZZI,  3042  N.  Ashland  Av.,  Chicago 


HE  LIKES  THE  INDEX. 

Houma,  La.,  Feb.  21,  1911. 

THE  FILM  INDEX. 

Dear  Sirs:  As  I  am  interested  in  the  motion  pic- 
ture business  in  this  place,  and  am  a  regular  sub- 
scriber to  THE  FILM  INDEX,  I  want  to  send  in  a 
little  mention  for  the  "Vaudette."  We  are  using 
30  day  releases,  and  play  vaudeville.  The  Vaudette 
was  formerly  the  "Wonderland"  theatre,  but  since 
Jan.  25,  it  has  had  a  change  of  management,  has 
been  renovated  from  Box  O  to  stage  entrance  and  I 
will  soon  be  the  leading  show  shop  of  the  town.  The 
house  is  owned  by  Julius  Blum,  and  managed  by 
W.  L.  Goludin,  an  ex-vaudeville  performer,  and  is 
more  than  making  good  with  the  amusement  loving 
public  of  the  city  of  Houma. 

There  is  another  house  in  the  city,  open  three  days 
a  week,  using  independent  pictures  and  playing 
vaudeville  booked  by  the  "Curb  Stone  Booking 
Agent"  of  New  Orleans.  The  only  one  of  "ITS"  kind 
in  the  TJ.  S.  A.,  and  most  of  his  'acts"  (?)  are  "Great." 
(Hold  your  nose.) 

Your  space  devoted  to  Managers'  Corner  is  A  1  and 
is  certainly  a  help  to  any  manager  who  will  take  a 
fe  wminutes  each  week  to  read  it.  Mr.  A.  D.  Jacobs 
is  a  good,  straightforward  writer,  and  handles  his 
subject  like  he  knew  it  from  experience.  Let  the 
good  work  go  on. 

Your  "Electrical  Talk"  is  a  great  help  to  my 
operator  and  he  has  been  conducting  a  few  little 
experiments  of  his  own  here  of  late,  to  try  and  de- 
cide for  himself,  between  the  "Man  Who  is  Greater 
than  Edison"  (?)  and  Mr.  J.  H.  Hallberg,  who  is  an 
expert  in  his  line.  Will  let  you  know  his  results 
later. 

Taking  it  all  in  all,  THE  FILM  INDEX  is  a  clean- 
cut  little  paper,  and  is  doing  a  world  of  good  for 
exhibitors  everywhere.  I  look  for  it  now  every 
|  week,  the  same  as  I  do  for  "Old  Billy  Boy,'  the  fore- 
most paper  in  the  theatrical  world.  Yours  with  best 
wishes.  W.  L.  GOULDIN. 

ANOTHER  ADMIRER. 

Sutton,  Neb.,  Feb.  18,  1911. 

THE  FILM  INDEX. 

Dear  Sir:    Enclosed  find  money  order  for  $2.00  for 
subscription    to    your   valluable    "Exponent   of  the 
'    Photoplay."    It  is  one  thing  that  is  needed  in  the 


picture  business.  I  at  one  time  thought  that  the 
Moving  Picture  World  was  well  worth  reading,  but 
it  has  fallen  by  the  way. 

For  good,  substantial  reading.  I  will  take  THE  FILM 
INDEX  for  mine  every  time.  There  has  to  be  a  best 
in  everything,  that's  why  I  cant  get  along  without 
THE   FILM  INDEX. 

Some  time  ago  I  read  that  it  was  hard  for  the 
exhibitor  in  the  small  town  to  make  two  ends  meet; 
well,  it  might  be  true  in  some  places,  and  it  is  usu- 
ally the  exhibitor's  own  fault.  There  has  been  many 
a  man  that  thought  that  the  picture  business  was  a 
get-rich-quick  scheme,  but  only  found  it  out  too  late. 
The  manager  in  a  small  town  that  has  the  same 
people  to  contend  with  day  in  and  day  out,  can't  be 
asleep.  He  must  give  them  something  for  their 
money.  The  projection  of  the  pictures  must  be  the 
very  best.  He  must  have  a  clean,  neat  and  com- 
fortable 'ace,  and  cater  to  the  best  class  of  people 
in  the  town — the  others  will  follow. 

One  trouble  is  that  most  managers  never  want  to 
pay  anything  for  their  film  service.  What  can  a 
man  expect  for  $9  to  $12  a  week.  I  tried  it,  and  I 
know  what  I  got.  Had  nothing  to  give  the  people 
for  their  money.  I  tried  better  service  and  it  paid  for 
itself. 

After  the  films  have  gone  the  rounds  of  the  larger 
places  they  have  certainly  seen  some  wear,  as  some 
of  them  certainly  look  it.  I  had  a  film  that  was  35 
days  old  when  I  got  it.  On  looking  it  over,  there 
was  no  title  and  there  were  seven  "frames"  in  the 
picture.  Now  a  manager  that  would  show  a  picture 
with  seven  "frames"  in  it  must  certainly  have  a 
great  show.  I  don't  blame  the  operator  one  it;  it  is 
up  to  the  manager  to  see  that  everything  is  just 
right. 

Here  is  a  little  one  on  the  man  in  the  city  of  about 
2(10.000:  One  of  my  patrons  was  at  a  convention 
in  that  city,  the  wholesale  man  took  him  out  to 
lunch.  After  lunch,  they  went  to  a  picture  show. 
They  sat  for  a  while  and  my  patron  said  "what 
makes  those  pictures  jumn-  pou  see  part  of  one 
picture  and  part  of  another  and  they  have  to  stop 
so  many  times.  Why,  you  never  see  anything  like 
that  in  our  little  place;  you  go  there  and  you  see  a 
whole  show  without  a  stop." 

I  made  a  test  some  time  ago,  and  I  ran  92,000  feet 
of  film  without  a  frame,  a  stop,  or  break  of  any 


kind,  and  am  using  film  from  30  to  1G0  days  old.  1 
myself  have  seen  pictures  shown  in  cities  that  if 
they  were  shown  like  that  in  my  place,  I  certainly 
would  be  ashamed  to  have  anybody  say  I  had  a  pic- 
ture show. 

But  it  is  up  to  each  manager  to  make  his  place  a 
paying  business.  Wishing  you  all  kinds  of  success, 
I  am,  Yours  very  truly, 

C.  J.  BAUER,  Manager. 

WINS  WITH  STRAIGHT  PICTURES. 

Hopkinsville,  Ky.,  Feb.  4,  1911. 
Editor.  THE  FILM  INDEX. 

Dear  Sir:  Under  separate  cover  I  have  mailed  you 
copies  of  a  local  paper  showing  that  there  are  exhib- 
itors in  the  "bush"  towns  who  spend  money  to  adver- 
tise the  motion  picture  business,  in  an  attempt  to 
elevate  it,  as  well  as  those  few  in  the  larger  city. 

Your  attention  is  called  to  my  advertisement  "with 
reference  to  vaudeville.  The  writer  cannot  under- 
stand the  short-sightedness  of  the  manager  who  at- 
tempts a  mixed  program  of  cheap  vaudeville  and 
cheaper  pictures.  Good  pictures,  careful  attention  to 
attracting  the  better  element,  spells  success.  I  have 
proven  it  here  and  elsewhere,  and  this  applies  most 
particularly  to  the  small  city. 

In  the  face  of  supposedly  competent  advice,  I  en- 
tered this  town  November  last,  and  have  played  ca- 
pacity business,  with  straight  pictures,  after  a  half 
dozen  houses  had  failed  to  make  good  with  a  mixed 
show  of  pictures  and  cheap  vaudeville.    Yours  truly. 

GEO.  A.  BLEICH. 

IMPERIAL  THEATRE,  CONEY  ISLAM),  RE- 
FITTED. 

Mr.  Henry  Connors  is  refitting  the  old  Imperial  Thea- 
tre, at  Coney  Island,  N.  Y.,  and  changing  it  over  into 
an  up-to-date  motion  picture  theatre.  Mr.  Connors 
will  make  an  especial  feature  of  daylight  pictures  and 
has  ordered  a  complete  equipment  of  Mr.  J.  H.  Hall- 
berg. "The  Economizer  Man,"  consisting  of  one  Mono- 
graph, one  No.  0  Powers  with  double  dissolver  attach- 
ment, and  one  specially  built  Hallberg  direct-current 

economizer.   

THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
Theatres  in  Washington,  D.  C.  P.  O.  Box  279,  Wash- 
ington, D.  C. 
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TIME  IS  MONEY 

There  is  no  way  you  can  employ  your  time  to  better  advantage  than  in  finding  out  how 
to  get  more  for  your  money. 

A  few  moments  spent  in  testing  BIO  Carbons  will  go  a  long  way  toward  improving  your 
present  results  without  spending  more  money — in  fact,  you  can  save  money  at  the  same  time, 
because  BIO  Carbons  last  from  25%  to  AQ%  longer  than  the  ordinary  sort. 

Buying  Carbons  without  insisting  on  the  BIO  is  just  like  selling  gold  dollars  for  seventy- 
five  cents — just  25%  thrown  away. 

BIO  Carbons  are  sold,  not  for  the  highest  price  we  think  the  customer  will  stand  for,  but 
for  the  lowest  price  consistent  with  quality. 

We  wish  especially  to  call  attention  to  the  fact  that,  on  account  of  the  wholesale  nature  of 
our  business,  we  are  unable  to  handle  retail  business  as  economically  and  satisfactorily  as  local 
dealers,  and  users  of  BIO  Carbons  will  be  able  to  buy  to  better  advantage  from  their  film  ex- 
changes than  direct  from  us.  We  will,  however,  sell  direct  to  all  customers  who  cannot  obtain 
BIO  Carbons  otherwise. 

CHARLES  L.  KIEWERT  CO. 

LARGEST  IMPORTERS  OF  FLAME  ARC  LAMPS  AND  CARBONS  IN  AMERICA 

39  Cortlandt  St.,  New  York  58  Plymouth  Court,  Chicago,  III. 

I  14  Huron  St.,  Milwaukee,  Wis.       195  Fremont  St.,  San  Francisco,  Cal. 

309  Carson  St.,  Pittsburg,  Pa.         15th  &  Pine  Sts.v  St.  Louis,  Mo. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— Mar.  18 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, 

length. 

Feb.  23  His  Daughter   Drama  997 

Feb.  20   The  Diamond  Star  Drama  996 

Feb.  27  The  Lily  of  the  Tenements  ...Drama  991 

Mar.  2  The  Heart  of  a  Savage  Drama  995 

Mar.   6  A  Decree  of  Destiny  Drama  995 

Mar.  9  Conscience   Drama  995 

Mar.  13   Comrades   Drama  998 

Mar.  16  Was  He  a  Coward?  Drama  994 

EDISON  CO. 

Feb.  21   The  Rival  Sculptors  Drama  990 

Feb.  22   Mr.  Bumptious.  Detective  Comedy  990 

Feb.  21   The   Price  of  Victory  Drama  1,000 

Feb.  28   The  Iron  Master   Drama  1,000 

Mar.   1    The    Rival    Candidates  Com. -Drama  1,000 

Mar.   3   The  Writing  on  the  Blotter  Drama  1,000 

Mar.   7   Love  and  the  Stock  Market  Drama  1,000 

Mar.   8   A  Night  of  Terror  Comedy  1,000 

Mar.   8   The  Old  Family  Bible  Drama  1,000 

Mar.  10  How   Bella  Was  Won  Drama  1,000 

Mar.  14   All  for  the  Love  of  a  Lady  Drama  990 

Mar.  15  The    Department    Store  Comedy  625 

Mar.  15   Baby's    Fall   Comedy  375 

Mar.  17   The  Wedding  Bell   Drama  1,000 

ESSANAY  CO. 

Feb.  21  Their  Wedding  Gift  Comedy  580 

Feb.  21  Just  as  the  Clock  Struck  Nine  Comedy  412 

Feb.  25  The  Outlaw  and  the  Child  Drama  1,000 

Feb.  28  Taming    a    Tyrant  Comedy  1,000 

Mar.   4  On  the  Desert's  Edge  Drama  1,000 

Mar.  7  The  Little  Drudge   Drama  1.000 

Mar.  11  The  Romance  of  "Bar  O"  Drama  1,000 

Mar.  14  Oh,  You  Teacher!  Comedy  1,000 

Mar.  18  The    Faithful    Indian  Drama  975 


Feb.  21 
Feb.  21 
Feb.  25 

Feb.  28 
Feb.  28 
Mar.  4 
Mar.  4 
Mar.  7 
Mar.  7 
Mar.  11 
Mar.  11 
Mar.  14 


GAUMONT. 

The  Plot  That  Failed  Drama 

Pictures  in  Chemistry   Scenic 

Paganlni  and  the  Countess  Beatrice, 

Drama 

Matrimonial    Epidemic   Comedy 

Lafont  and  Pola's  Last  Flight  Educ. 

The  Tramp's  Find   Drama 

Forbidden  Cigarettes   Comedy 

The    Barber's    Daughter  Comedy 

An  Ambitious  Bootblack   Comedy 

His  First  Sweetheart   Drama 

The  Beautiful  Gorges  of  Tarn  .  Educational 
The  Sword  and  the  Cross  Drama 


505 
450 
r.tin 
41.1 
sin 


Date.  Subject.  Class.  Feet, 

length. 

Mar.  14  Breakers  in  the  Clouds  Scenic  155 

Mar.  18  The  Privateer's  Treasure  Drama  860 

Mar.  18   Rocky  Caves  of  France  Educ.  110 


KALEM  CO. 

Feb.  22  The  Open  Road  Drama  995 

Feb.  24  Priscilla  and  the  Pequot  Drama  925 

Mar.   1  Sailor    Jack's    Reformation  Drama  1,005 

Mar.   3  Mexican   Filibusters   Drama  1,005 

Mar.   8  The  Irish  Honeymoon  Drama  950 

Mar.  10  The  Mission   Carrier   Drama  1,000 

Mar.  15  The  Driver   Educ.  565 

Mar.  15  The  Hunter's  Dream  Comedy  365 

Mar.  17  A  War  Time  Escape  Drama  980 


LiUBIN  MFG.  CO. 

Feb.  20  The  Test   Drama 

Feb.  23  Dobbs,    the    Dauber  Comedy 

Feb.  27  Nan's    Diplomacy   Comedy 

Mar.   2  Father's  Birthday  Ring  Comedy 

Mar.   2  Woman's    Curiosity   Comedy 

Mar.   6  Vanity  and  Its  Cure  Drama 

Mar.   9  Her  Friend,  the  Burglar  Comedy 

Mar.  13  The  Actress  and   the  Singer  Com.-Dra 

Mar.  16  Mandy's   Social   Whirl  Comedy 


1,000 
1,000 
1,000 
600 
400 
1,000 
1,000 
101 10 
1,000 


MELEES. 

Feb.  23  My   Prairie   Flower  Drama  980 

Mar.   2   In  the  Hot  Lands  Drama  980 

Mar.   9   The  Snake  in  the  Grass  Drama  980 

Mar.  16   The  School  Marra  of  Coyote  County, 

Comedy-Drama  1,000 


Feb.  20 
Feb.  20 
Feb.  22 
Feb.  22 
Feb.  24 
Feb.  24 
Feb.  25 
Feb.  27 
Feb.  27 
Mar.  1 
Mar.  3 
Mar.  3 
Mar.  4 
Mar.  6 


PATHE  FKERES. 

A  Soldier   Drama 

A  Buffalo  Hunt   Educ. 

Hubby's  Troubles   Comedy 

Indo-China  Provinces  of  Laos  Scenic 

Who  Killed  Max?  Comedy 

An  Escape  of  Gas  Comedy 

The  Changeling   Drama 

Max  Makes  Music   Comedy 

Pots,  Pans  and  Poetry  Comedy 

Oh,  You  Clubman  Comedy 

Satan    Defeated   Drama 

Around    Constantina,    Algeria  Travelog 

Jealousy   Foiled   Drama 

Max   Embarrassed   Comedy 


671 
321 

689 
30  J 
,000 
403 
53 1 

905 


Date. 

Mar.  6 
Mar.  8 
Mar.  10 
Mar.  10 
Mar.  11 
Mar.  13 
Mar.  13 
Mar.  15 
Mar.  15 
Mar.  17 
Mar.  17 

Mar.  18 


length. 

Subject.                                 Class.  Feet, 

After   the   Boxing   Bout  Comedy  375 

Red  Deer's  Devotion  Drama  1,000 

Undying   Love   Drama  740 

Regetta  Along  the  Mekong  River.. Educ.  220 

A  Lonely  Little  Girl  Drama  1,000 

Max's  Feet  are  Pinched  Comedy  489 

Whiffle's    Courtship   Comedy  500 

Oh,  You  Kids!  Comedy  690 

The  Paoli  Brothers   Acrobatic  295 

The    Inventor's    Rights  Drama  784 

Pepper  Industry  in  the  Malay  Peninsula, 

Travelogue  190 

The  Sheriff's  Daughter  Drama  1,000 


SELIG  POLYSCOPE  CO. 

Feb.  20  The  Padre   Drama  1,000 

Feb.  23  The  Seminole's  Sacrifice  Drama  1,000 

Feb.  27  The  Eye  of  Conscience  Drama  1,000 

Mar.   2  The    Outbreak   Drama  1,000 

Mar.   6  The  Little  Shepherdess  Drama  I  i  qqq 

Mar.   6  An    Oriental   Abduction  Comedy  |  ' 

Mar.   9  The  Medallion   Drama  1,000 

Mar.  13  The  Code  of  Honor...'  Drama  1,000 

Mar.  16  The  Man  from  the  East  Drama  1,000 


URBAN-ECLIPSE. 

Feb.  22  The  Golden  Sickle   Drama 

Feb.  22  Fellinga  Smoke  Stack  Educ. 

Mar.    1  Comrades   Drama 

Mar.   1  Beauties   of   Sans   Souci  Travelog 

Mar.  8  The  Fury  of  a  Woman  Scorned.  ..  .Drama 

Mar.   8  Beautiful  Wye  Valley,  England. ..  .Educ. 

Mar.  15  Redemption   Drama 

Mar.  15  The   Themes   from    Oxford   to  Richmond, 

Travel 


VITAGRAPH  CO. 

21  A  Tale  of  Two  Cities,  Part  I  Drama 

24  A  Tales  of  Two  Cities,  Part  II.... Drama 

25  A  Tale  of  Two  Cities,  Part  III  Drama 

28  Captain    Barnacle's    Courtship.  ..  .Comedy 

3  Bertha's  Mission   Drama 

4  Mammy's    Ghost  Drama 

7   The  Wild  Cat  Well  Drama 

10  The   Bridegroom's   Dilema  Comedy 

1   Red  TCatde   Draioa 

14   Betty   Becomes   a   Maid  Comedy 

17  An  Aching  Void   Drama 

18  Davy  Jones;  or  His  Wife's  Husband, 

Comedy 


113 
638 
362 
750 


1,014 
1,013 
1,007 


1,000 
1,000 
1.000 

957 


"BETTY  BECOMES  A  MAID" 


POLITE  COMEDY. 


TUESDAY,  MARCH  14th. 


Her  older  sister  is  jealous  of  Betty's  beauty  and  fears  she  will  get  a  husband  before  her.  Betty  takes  the  place  of  the  wait- 
ress to  give  her  sister  first  chance.    Betty  cannot  hide  her  charms  and  wins  a  wealthy  visitor's  heart  and  he  asks  for  her  hand. 

or  HIS  WIFE'S 


"AN  ACHING  VOID" 

SOCIETY  DRAMA.  FRIDAY,  MARCH  17th. 

Two  hearts  deprived  of  the  parental  love  for  which  they 
yearn,  seek  to  forget  it  in  business  and  society.  They  drift 
apart,  but  come  together  in  love  and  sympathy  for  each  other's 
loneliness. 


"DAVY  JONES;  fcSBuE 


A  COMEDY. 


SATURDAY,  MARCH  18th. 


Davy  is  up  to  his  old  tricks  again.  This  time  he  gets  one 
on  his  wife  and  the  undertaker,  who  wants  to  bury  him  and 
marry  Mrs.  Jones. 


NEXT 


"THOUGH  THE  SEAS  DIVIDE"  - 
"THE  WIDOW  VISITS  SPRIGTOWN" 
I  "A  LITTLE  LAD  IN  DIXIE"  - 


A  Drama 
Comedy. 
Drama. 


Tuesday,  March  21st 
Friday,  March  24lh 
Saturday,  March  25th 


PHOTOS 

of  Vitagraph  Players, 
7x9  inches,  ready  for 
framing,  20  cents  each, 
$2.00  the  dozen. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  j  ""■WgS* 

(  PARIS,  15  Rue  i 


MWAY  OF 
TRANSGRESSOR 

RELEASED  ON  MARCH  23d 

THE  MOST  SENSATIONAL  DRAMA  OF  THE  SEASON 

GET  ON"  OTJK  Length,  lOOOFeet 

MAILING  Codeword 


Transgressor 


RELEASED 
ON  MARCH  27th 


USE 
«EEIG 
POSTERS 


Her  Adopted  Fathers 

A  clean  and  wholesome  drama  having  its  inception  on  the 
storm  beaten  coast  and  carrying  the  aroma  of  the  salt  sea 
air— delightfully  refreshing. 

Length  about  tOOO  Feet 


Code  Word,  Fathers 


&  V^T/         C°'      JEUPOPEANOFFICeS  \|>  \  Cj 

^>wV  fC^/LONDOlV  —   BERLIN  ^  gT  PETERSBURG.^  rHZ  <SjA 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


'o-o       oM*0o  qWj  0M4  6M»o  6M0  M  « 


c 


m 


MARCH 

30th 
WE  RELEASE 


1861 


99 


OUR  GREAT 
HISTORICAL 
WAR  SUBJECT 


'Hold  Chattanooga  by  all  means— Hooker  and  Sherman  marching  to  your  relief." 

(Signed)  GRANT. 

Length,  1000  Feet 


GET  ON  OUR 
MAILING 
I>IS*T 


Code 


1861 


Red's  Conquest 


RELEASED 
APRIL  3d 


USE 
OTEIG 
POSTERS 


Ti  FORTUNE  HUNTERS 

A  Comedy  Drama 
Clear,  clean  and  concise  in  construction  of  theme.  Beautiful  in  photography  and  ensemble 

Length  about  1000  Feet  Code,  Hunters 
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THE  FUTURE  OF  THE  MOTION  PICTURE  BUSINESS 


Written  Especially  for  The  Film  Index,  by  John  Collier,  Educational  Secretary  of 
the  National  Board  of  Censorship  and  Civic  Secretary  of  the  Peoples  Institute 


ARE  motion  pictures  going  to  last  in  America? 
A  great  many  thoughtful  people  have 
asked  this  question  of  late,  and  some  of 
these  thoughtful  people  are  themselves  exhibi- 
tors and  manufacturers  of  pictures.  There  is 
perhaps  no  chapter  of  commercial  history  to 
compare  with  the  swift,  world-wide  growth  of 
the  motion  picture  trade.  From  nothing,  twelve 
years  ago,  to  an  American  audience  of  five  mil- 
lion a  day,  with  eleven  thousand  theatres  or 
more,  is  certainly  a  wonderful  record.  But 
there  have  been  other  sudden,  enormous  de- 
velopments in  the  amusement  business,  which 
have  faded  away  almost  as  quickly.  The  bicycle 
business,  for  example.  But  the  bicycle  was  su- 
perseded by  the  motor-cycle  and  automobile, 
and  there  is  nothing  in  sight  that  promises  to 
supersede  the  motion  picture.  As  a  mere  novel- 
ty business,  motion  pictures  can't  have  a  long 
life  in  America,  and  it  is  as  a  novelty  business 
that  the  motion  picture  is  mainly  exploited  at 
present.  But  what  is  there  down  beneath, 
which  guarantees  to  the  moion  pictures  a 
permanent  prosperity  and  a  still  greater  growth? 
The  answer  falls  under  two  heads: 

(1)  Dramatic  Art,  and 

(2)  Education. 

Everybody  appreciates  the  first  of  these  ele- 
ments which  give  the  motion  picture  an  assured 
future.  When  the  printing-press  came  into 
Europe,  it  took  the  Bible,  and  the  great  poems 
and  romances,  which  had  formerly  circulated  in 
manuscript  among  the  wealthy  few,  and  threw 
them  broadcast  among  the  millions.  Probably 
most  people  did  not  want  to  read  before  the 
coming  of  the  printing-press,  but  the  printing- 
press  created  a  universal  desire  to  read  by  mak- 
ing possible  the  satisfaction  of  that  desire. 

It  is  just  so  with  motion  pictures.  The  the- 
atres used  to  be  like  the  manuscript  Bible,  or 
the  chronicles  of  Roland  or  the  Sid  illuminated 
by  hand  in  red  and  gold,  which  circulated  among 
the  feudal  barons  of  Europe.  The  theatre  was 
aristocratic  and  plutocratic,  the  amusement  of 
the  limited  few,  until  ten  years  ago.  The  motion 
picture  made  it  democratic  and  cheap.  The 
dramatic  instinct  is  innate  in  every  human  mind 
and  the  motion  picture  has  waked  this  dramatic 
instinct  just  as  printing  awakened  the  desire 
to  read.  There  is  no  danger  that  the  dramatic 
instinct  will  suddenly  fade  away  now  that  it  is 
thoroughly  aroused,  any  more  than  that  the 
great  public  will  suddenly  cease  to  read. 

And  it  will  be  many  a  lifetime  before  the 
mass  of  the  people  can  pay  the  price  of  really 
good  human  theatricals.  Motion  pictures,  a 
labor  saving  device,  will  no  more  be  replaced 
by  human  theatricals  than  will  the  printed  book 
by  the  illuminated  manuscript  of  our  forefathers 
or  the  photo-portrait  by  the  portrait  in  oils. 

This  isn't  our  subject  here,  and  nobody  will 
seriously  dispute  the  permanence  of  motion  pic- 
tures as  drama.  It  is  the  great  educatioinal 
possibilities  of  motion  pictures  that  need  to 
be  preached  from  the  house  tops,  because  the 
people  who  realize  that  the  motion  picture  is  go- 


ing  to  create  a  revolution  in  the  methods  of 
teaching  are  as  yet  few  and  far  between. 

Down  two  or  three  columns  from  here,  some 
mighty  practical  propositions  are  going  to  be 
made,  propositions  which  no  exhibitor  or  manu- 
facturer can  afford  to  ignore.  But  first  we  must 
prove  that  the  educational  motion  picture  is 
going  to  become  as  important  from  the  commer- 
cial standpoint  as  the  merely  entertaining  mo- 
tion picture  is  to-day.    Let  us  see. 

Two  or  three  weeks  ago  a  weighty  gathering 
o-f  people  crowded  the  council  chamber  of  Mil- 
waukee, Wisconsin.  The  National  Board  of 
Censorship  had  exhibited  some  educational  pic- 
tures, with  an  explanation  of  how  the  libraries 
were  not  "in  the  running"  with  the  existing 
motion  picture  theatres,  when  it  came  to  the  ed- 
ucation of  nearly  everybody  in  classic  litera- 
ture. A  state  librarian,  well  known  everywhere 
through  that  part  of  the  country,  took  the  floor. 
Here  was  the  testimony: 

A  big  falling  off  had  been  noticed  in  the  circu- 
lation of  books  from  the  state  libraries  in  dif- 
ferent Wisconsin  towns.  They  traced  it  to  the 
competition  of  motion  pictures.  They  are  broad- 
minded  people,  out  in  Wisconsin,  and  they  didn't 
merely  turn  and  abuse  motion  pictures,  their 
successful  competitors  for  public  favor.  Instead, 
they  put  motion  pictures  into  the  libraries.  To 
start  with,  they  ran  a  program  from  Tennyson, 
all  recent  films  circulated  in  thousands  of  thea- 
tres throughout  the  country.  The  libraries  sud- 
denly became  the  most  popular  place  in  town, 
outside  the  other  motion  picture  shows.  But 
the  success  didn't  stop  there,  for  there  has  been 
a  "run"  on  classic  books  ever  since,  and  all  Wis- 
consin cannot  supply  enough  copies  of  Tenny- 
son's poems  to  meet  the  public  demand. 

So  the  librarians  of  Wisconsin  are  fighting  for 
a  state  appropriation,  and  they  mean  to  make 
motion  pictures  as  much  a  part  of  their  libraries 
as  is  the  periodical  table,  or  the  Century  Diction- 
ary. The  schools  of  Wisconsin  are  equally 
stirred  on  the  subject  of  educational  motion 
pictures,  and  the  University  itself  has  under- 
taken to  guide  the  movement  for  a  general  in- 
stallation of  motion  pictures  in  every  school  and 
library  of  that  great  state. 

But  many  folks  think  Wisconsin,  the  home  of 
LaFollette,  the  home  of  Milwaukee  socialiism, 
and  of  the  most  progressive  State  University  in 
America,  is  twenty  years  ahead  of  the  country 
at  large.  Then  let  us  turn  to  New  England, 
which  nobody  ever  called  reckless  or  radical. 

In  January  last,  the  Religious  Education  As- 
sociation, founded  by  the  former  president  of 
Chicago  University,  met  at  Providence,  Rhode 
Island.  There  were  college  presidents,  heads 
of  school  systems,  hundreds  of  ministers  from 
every  Protestant  denomination,  and  a  huge  rep- 
resentation from  the  New  England  states.  Con- 
necticut has  a  very  progressive  Congregational 
preacher,  the  Rev.  Herbert  A.  Jump,  of  New 
Britain.  Mr.  Jump  found  out  montns  ago  that 
motion  pictures  were  doing  at  least  as  much  as 
all  the  Sunday-schools  of  the  land  to  educate 


people  in  Bible  history.  What  is  more,  he  pro- 
claimed this  discovery  from  the  pulpit  and  in 
the  newspapers.  Mr.  Jump  was  asked  to  tell  of 
his  ideas  before  a  section  of  the  educational 
congress,  but  they  didn't  dare  to  put  the  words 
"motion  pictures"  in  the  announcement  of  his 
address.  They  said,  "The  Reverend  Mr.  Jump 
will  discuss  methods  for  improving  the  leisure 
time  of  children." 

.Mr.  Jump  told  in  very  simple  language  about 
the  motion  picture  business,  about  the  marvels 
of  science,  history  and  literature,  that  can  be 
seen  in  the  thousands  of  educational  films  avail- 
able in  one  part  or  another  of  the  world.  His 
time  limiit  ended.  They  called  for  more,  and 
he  talked  for  as  long  again. 

They  said,  "This  is  the  most  important 
thing  of  the  season,"  and  next  day  they  called 
a  conference  of  all  the  delegates,  and  Mr.  Jump 
ran  off  some  educational  pictures,  with  the  co- 
operation of  a  local  exhibitor  in  Providence,  and 
the  discussion  continued  for  a  whole  half  day. 
Since  then,  Mr.  Jump  has  been  buried  in  let- 
ters of  inquiry  frOm  every  part  of  the  country, 
such  as — 

"How  can  we  get  educational  pictures?" 

"How  can  we  start  model  picture  shows  on 
a  commercial  basis?" 

"What  can  we  do  to  improve  the  existing 
commercial  shows  in  our  community?" 

Mr.  Jump  says  something  that  is  very  true. 
He  says  that  in  Europe  motion  pictures  began 
as  an  entertainment  of  aristocracy,  and  workel 
down  to  the  mass  of  the  people.  In  America 
they  began  as  the  amusement  of  the  poorest 
classes,  and  are  just  working  up  to  the  ranks 
of  the  well-to-do.  At  first,  only  ten  per  cent, 
of  the  American  public  patronized  motion  pic- 
tures. The  rest  would  have  been  ashamed  to 
be  seen  at  a  picture  show.  Then  it  became 
twenty  per  cent.,  then  thirty  per  cent,  of  the 
total  population  became  motion  picture  habitues. 
Now  it  is  possible  that  forty  per  cent,  of  the 
American  public  regularly  patronizes  motion 
pictures.  The  remaining  sixty  per  cent,  still 
hold  aloof.  This  is  partly  because  they  are 
not  so  dependent  on  the  low  price  of  motion 
pictures  as  are  those  who  now  patronize  pic- 
ture shows.  It  is  partly  because  this  sixty 
per  cent,  has  not  yet  found  out  what  a  good 
thing  the  motion  picture  is.  It  is  likewise 
because  motion  picture  shows  are  not  up  to  the 
level  of  the  best  intelligence  of  the  community. 
They  must  not  only  become  more  educational 
and  generally  high  class  if  they  are  to  get  the 
remaining  sixty  per  cent,  of  possible  patronage, 
but  they  must  rid  themselves  of  a  great  deal 
of  the  cheap  business  now  found  in  motion  pic- 
tures. 

But  what  Mr.  Jump  testifies  to,  bears  directlv 
on  the  subject  of  educational  pictures.  He 
says  there  is  no  preacher  like  a  good,  dramatic 
motion  picture,  and  no  teacher  like  a  good, 
graphic  motion  picture,  dealing  with  science, 
geography,,  or  history.  He  believes  that  the 
(Continued  on  page.  26.) 
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CASUAL  COMMENT 

THE  recent  demise  of  a  so-called  motion  pic- 
ture trade  paper    published    in  Chicago, 
moves  "Spectator"  of  The  Dramatic  Mir- 
ror, to  comment  upon  the  necessity  of  trade 
papers  in  the  motion  picture  field.    Says  "Spec- 
tator":   "Why  the  trade  paper,  anyhow?" 

We  know  of  no  better  answer  to  this  ques- 
tion than  to  reply:  Read  The  Dramatic  Mir- 
ror, and,  not  to  be  impartial,  The  Billboard 
and  The  Clipper,  and  the  rest  of  the  "amuse- 
ment papers"  to  which  "Spectator"  claims  pic- 
ture men  should  look  for  news  of  the  trade. 

Who  ever  found  picture  news  in  any  of  the 
amusement  publications  before  _the  picture 
trade  papers  developed  the  fact  that  there  was 
news  of  interest  to  be  published  and  that  there 
were  many  people  who  liked  to  read  it? 

Which  of  them,  even  now,  publishes  any  con- 
siderable information  about  the  picture  trade? 

When  has  The  Mirror  printed  a  real  picture 
news  item?  Where  can  be  found  in  The  Clip- 
per a  line  about  pictures?  What  has  The  Bill- 
board done  to  make  good  its  promise  to  give 
the  picture  trade,  at  last,  a  real  newspaper;  a 
thing  which,  in  its  humble  opinion  has  never 
been  done? 

Will  "Spectator"  answer  for  its  contempo- 
raries of  the  "amusing"  press? 

As  for  the  picture  trade  press,  it  was  quite 
well  established  before  The  Mirror,  The  Clip- 
per and  the  rest  of  them  discovered  that  there 
was  anything  like  news  of  the  trade  to  print, 
and  The  Film  Index  prints  more  real  trade  In- 
formation in  one  issue  than  all  the  "amusing" 
trade  papers  together  publish  in  the  course  of 
a  month.  All  this  goes  to  emphasize  our  con- 
clusions: 

First:  That  amusement  publications  never 
have  given  adequate  space    to    picture  trade 

news. 

fecond:  That  picture  trade  papers  came  into 
existence  to  supply  the  demand  for  that  news. 

Third:  That  amusement  publications  do  not 
uow  treat  the  subject  of  motion  pictures  ade- 
quately or  intelligently  ("Spectator"  excepted. 


on  the  last  count),  and  it  is  doubtful  if  they 
ever  will,  hence, 

Fourth:  That  there  will  continue  to  be  a 
demand  for  the  picture  trade  paper  as  the  one 
medium  for  the  dissemination  of  information 
for  picturemen. 

Guess  that  will  hold  our  friend  "Spectator" 
for  awhile. 

*  *  * 

WE  welcome  the  entrance  of  Mr.  Henry 
Phelps  Gage,  A.  M.,  of  Cornell  Uni- 
versity, into  the  interesting  and  in- 
structive controversy  upon  the  question  of  set- 
ting carbons  for  picture  projection.  Mr.  Gage 
comes  in  by  way  of  the  Moving  Picture  World 
in  a  special  article  written  for  and  printed  in 
the  March  18  issue  of  that  publication.  His 
appearance  in  the  controversy  indicates  that 
the  M.  P.  World  has  come  to  the  conclusion 
that  "G.  T.  Edison"  is  not  equal  to  the  task 
where  technical  knowledge  is  required. 

We  will  not  discuss  Mr.  Gage's  article  at  this 
time  further  than  to  observe  that  he  has  noted 
pome  facts  about  the  arc-light  already  stated 
in  The  Index.  From  some  of  Mr.  Gage's  state- 
ments it  is  plain  that  he  has  not  carried  his  ex- 
periments to  the  extent  necessary  to  warrant 
a  conclusion  by  him,  a  fact  which  he  is  very 
careful  to  make  plain.  The  Index  hopes  to  put 
him  in  the  way  of  completing  his  investigations. 

*  *  * 

HIGH  PRIEST  and  Prophet  of  Motion  Pic- 
tures is  the  title  that  should  be  conferred 
upon  the  Rev.  Herbert  A.  Jump  of  New 
Britain,  Conn.  It  is  a  noteworthy  coincidence 
that  prophets  come  from  obscure  places.  Over 
in  the  little  town  of  New  Britain,  Rev.  Mr. 
Jump  has  been  studying  the  effects  of  motion 
pictures  upon  the  people  of  his  community  and 
has  arrived  at  the  conclusion  that  their  influ- 
ence is  good.  Such  was  the  burden  of  his  mes- 
sage delivered  to  a  large  assemblage  of  the 
plain  people  in  Cooper  Union  on  Sunday  even- 
ing, March  12,  and  it  was  received  with  evi- 
dent approval. 

Mr.  Jump  presented  a  fine  athletic  figure 
upon  the  platform  of  the  big  assembly  hall, 
and,  in  presence  and  manner,  was  just  the  sort 
of  man  that  would  appeal  to  his  audience.  He 
started  out  by  telling  the  assemblage  that,  in 
all  probability,  those  present  knew  more  about 
motion  pictures  than  he  did,  but  that  he  want- 
ed to  give  them  some  of  his  impressions  and 
would  be  pleased  to  know  if  they  agreed  with 
him. 

From  the  frequent  applause  that  greeted  Mr. 
Jump's  remarks  it  was  evident  that  his  experi- 
ence agreed  with  that  of  the  majority  of  those 
present. 

No  novel  ideas  concerning  motion  pictures 
were  offered  by  the  speaker,  but  his  remarks 
proved  that  he  was  a  strong  convert  to  the  use 
of  motion  pictures  for  educational  purposes, 
and  that  he  has  been  doing  much  good  work 
toward  the  advancement  of  that  cause.  It  would 
be  a  splendid  plan  to  send  a  man  like  the  Rev. 
Mr.  Jump  upon  a  tour  of  the  country  to  spread 
the  gospel  of  educational  pictures. 

At  the  close  of  the  address  two  pictures — Ed- 
ison's "Doctor"  and  "The  Man  Who  Learned," 
otherwise  known  as  "the  milk  picture,"  were 
shown. 

*  *  * 

McQUADE  has  written,  in  his  Chicago  let- 
ter, something  about  the  mutilation  of 
films  by  exhibitors,  describing  in  detail 
how  the  reels  come  back  from  the  picture  the- 
atres minus  titles  and  some  scenes;  also,  that 
reels  sometimes  go  out  with  the  titles  still  miss- 
ing, much  to  the  disgust  of  the  theatre  mana- 
ger who  next  uses  It,   In  a  matter  of  this  kind. 


this  first  question  suggested  is  "What  happens 
to  the  titles"? 

Imagine  yourself  an  exhibior  trying  to  crowd 
five  thousand-foot  reels  into  an  hour's  enter- 
tainment. You  give  your  operator  his  instruc- 
tions to  run  the  program  through  in  the  given 
time.  Now,  that  operator  knows  by  experience 
that  his  task  is  impossible  unless  heroic  meas- 
ures are  adopted,  so  he  adopts  them,  and  out 
come  the  titles  and,  sometimes,  whole  scenes. 
When  the  operator  gets  through  with  the  last 
show  he  is  in  a  hurry  to  get  home.  It  would 
take  an  hour  or  more  to  insert  the  titles  where 
they  belong,  and,  if  he  were  to  wind  them  on 
the  outside  of  the  reel  attention  would  be  called 
to  his  operation,  so  he  throws  them  away  and 
returns  the  reel  to  the  exchange.  If  asked  what 
he  did  with  the  titles  he  professes  innocence 
and  declares  that  he  returned  the  reel  just  as  he 
got  it. 

What  can  the  exchange  man  do?  Most  of 
the  time  he  is  unable  to  say  whether  the  titles 
were  in  the  reel  when  it  went  out  or  not. 

The  trouble  lies  with  the  present  system  in 
>  ogue  in  exchanges.  Cheap  girls  are  employed 
to  inspect  reels,  and  the  chances  are  they  do  not 
know  if  a  title  is  missing;  or,  if  they  did  know 
that  it  was  out,  they  would  not  know  where 
to  insert  a  new  one. 

This,  and  the  greed  of  the  exhibitor  to  run 
more  reels  than  his  competitor,  is  responsible 
for  the  mutilation  of  film.  It  will  be  a  difficult 
matter  to  correct. 


WILL  C.  SMITH  RETURNS 

Prominent  Photoplay  Machine  Expert  Had  Great 
Time  Abroad 

Will  C.  Smith,  the  editor  of  the  projection 
department  of  The  Film  Index,  has  returned 
from  a  pleasant  European  trip.  While  abroad, 
Mr.  Smith  visited  England,  France,  Switzerland 
and  Italy.  His  trip  extended  to  a  period  of 
nearly  two  months,  during  which  time  he  made 
a  careful  study  of  the  photoplay  theatres. 

Mr.  Smith  was  much  impressed  with  the 
houses  in  London,  and  claims  that  American 
managers  have  much  to  learn  from  their  En- 
glish cousins.  He  also  found  houses  superior 
to  those  on  this  side  of  the  Atlantic,  and  the 
audiences  were  of  the  elite  class. 

The  Paris  houses  did  not  impress  him,  like 
those  in  London,  as  the  managers  paid  more 
attention  to  the  musical  program.  He  had  lit- 
tle to  say  regarding  photoplay  shows  in  Switzer- 
land and  Italy,  as  those  countries  evidently 
had  not  caught  on  to  them,  like  in  England 
and  America. 

While  in  London,  Mr.  Smith  had  a  long  chat 
with  E.  J.  Montagu,  formerly  advertising  agent 
for  the  Pathe  Freres  in  New  York  City. 


MAY  BUILD  AT  INDIAN  ORCHARD 

There  were  rumors  going  around  Indian  Or- 
chard, Mass.,  last  week  of  the  erection  of  a 
motion  picture  house  to  be  situated  somewhere 
on  Hubbard  street.  There  are  several  available 
sites,  but  whether  the  project  will  amount  to 
anything  just  now  has  not  as  yet  been  deter- 
mined. Some  big  crowds  have  attended  these 
shows  lately,  and  the  promoters  of  these  enter- 
prises think  there  is  money  in  it  in  Ludlow. 


NEW  PICTURE  SHOW  FOR  ALLIANCE 

Alliance  will  soon  have  another  picture  show 
establishment.  The  Carroll  pool  room  in  the 
Russell  block  is  being  fitted  up  and  Lou  Rus- 
sell will  be  the  manager.  Mr.  Russell  will  fit 
the  room  up  in  a  handsome  manner. 
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GETTING  RESULTS 

Operators  Are  Trying  the  Straight  Setting  of  Car- 
bons for  A.  C.  and  Report  an  Improvement  in 
Light 

Can't  print  all  the  letters  from  operators  that 
have  been  trying  the  perpendicular  setting  of 
carbons  for  A.  C,  but  here  are  two  that  will 
show  the  way  the  wind  blows: 

Far  Rockaway,  Feb.  28,  1911. 
Dear  Mr.  Hallberg:  A  few  weeks  ago,  when  you 
started  scrapping  with  that  "Greater  than  Edison" 
genius  about  the  proper  position  to  burn  carbons  on 
A.  C,  I  got  next,  and  tried  both  ways.  And  now  I've 
been  burning  ray  lamp  in  your  way — the  vertical  posi- 
tion—and find  it  to  be  the  only  and  ideal  way.  My 
light  has  increased  100  per  cent,  and  trouble  on  the 
craters  is  entirely  out  of  the  question.  Before,  when 
I  burned  the  lamp  as  everyone  else  did,  tilted,  and 
as  lamps  were  built  to  burn  that  way,  I  had  continu- 
ous trouble  on  the  crater,  both  upper  and  lower  car- 
bons, but  since  I  have  changed  my  lamp,  placing  same 
exactly  straight,  as  per  drawing,  I  find  no  trouble  at 
all  to  hold  light  evenly  burning  at  all  times,  and  100 
per  cent,  brighter  than  ever.  Really  I  am  glad  you 
started  your  scrap  with  His  Excellency,  "G.  T.  Edi- 
son," railroad-fireman— would-be  operator  of  an  editor 
and  like  to  see  him  prove  his  theory.  Will  he  ever 
come  for  that  ."jCiO.OU  the  INDEX  stakes  him  as  a  chal- 
lenge?   I  think  "nit." 

Good  boy,  Hallberg.  Keep  up  the  good  work— some 
others  will  get  wise,  too. 

BERNARD  C.  COOK,  Mgr., 
Far  Rockaway  Theatre. 

Shamokin,  Pa.,  March  9,  1911. 
Editor  of  THE  FILM  INDEX. 

Dear  Sir:  Being  a  subscriber  for  THE  FILM  IN- 
DEX and  the  Moving  Picture  World  also,  I  have  fol- 
lowed with  keen  interest  the  dispute  about  setting 
carbons  between  Mr.  Hallberg  and  Mr.  Richardson. 

Now,  I  have  experimented  with  A.  C.  and  found 
that  I  got  the  best  results  by  setting  the  carbons  per- 
pendicular, with  the  upper  carbon  a  half  inch  longer 
than  the  lower  carbon.  The  reason  I  have  for  setting 
my  carbons  in  this  manner  is,  it  does  away  with  the 
ghost  and  gives  a  perfectly  white  light. 

I  claim  that  the  above  statement  is  correct.    If  any 
one  finds  this  incorrect,  kindly  write  to  me  and  let 
me  hear  your  views  on  the  subject.    Yours  truly, 
A.  H.  LAMAR, 
Operator,  New  Majestic  Theatre,  Shamokin,  Pa. 

Porterville,  Cal.,  March  3,  1911. 
J.  H.  Hallberg,  New  York  City. 

Dear  Sir:  I  read  with  much  pleasure  your  articles 
in  FILM  INDEX.  I  don't  think  Richardson  ever  ran 
a  machine  unless  he  had  an  operator  to  run  his  lamp. 

Yours  very  truly, 
Opera  House.  E.  M.  HAMMOND. 

CALLS  MR.  TURNPAUGH 

Editor  THE  FILM  INDEX. 

Dear  Sir:  In  reading  issue  of  INDEX  under  date 
of  Feb.  11,  1911,  I  noticed  a  letter  from  Mr.  W.  S. 
Turnpaugh,  in  which  he  asserts  that  THE  INDEX  is 
hurting  itself  by  letting  an  expert  electrician,  who  is 
absolutely  ignorant  on  setting  carbons,  write  articles 
1  ntheir  paper.  I  do  not  wish  to  criticise  either  Mr. 
Richardson  or  Mr.  Hallberg.  but  I  will  say  that  if  Mr. 
Turnpaugh  only  learned  to  set  carbons  three  years 
ago  he  hasn't  any  more  business  commenting  on  Mr. 
Richardson  or  Mr.  Hallberg  than  some  baby,  as  both 
gentlemen  mentioned  know  more  about  the  picture 
game  than  we  will  ever  know,  and  if  the  famous 
critic  (W.  S.  T.),  will  just  forget  how  wise  he  is  for  a 
few  moments  and  go  to  his  lamp,  set  the  carbons 
directly  in  line,  he  will  see  that  he  has  something  to 
learn  after  all. 

If  all  of  the  operators  just  keep  still  and  let  the 
World  and  INDEX  fight  their  own  battles  we  will  be 
wiser  in  the  end.  Don't  think  because  you  know  it 
all  that  everyone  else  does. 

Probably  if  Mr.  Turnpaugh  had  operated  a  project- 
ing machine  before  the  World  or  INDEX  were  in  ex- 
istence when  a  five-cent  theatre  was  never  heard  of 
and  an  operator  had  to  be  an  expert  to  get  results 
from  one  of  the  old-style  gas  making  outfits,  he  might 
have  a  license  to  talk. 

If  he  can  show  me  that  he  has  the  knowledge  of 
either  Mr.  Richardson  or  Mr.  Hallberg,  I  will  apolo- 
gize, as  I  am  always  ready  to  take  my  hat  off  to  a 
good  operator  Yours  very  truly, 

MARTIN  L.  MAY, 
Orpheum  Theatre,  Kenosha,  Wis. 

CAN'T  VOUCH  FOR  THE  "HANDBOOK" 

T.  G..  New  York,  whoever  he  may  be,  asks  this: 
"Kindly  let  me  know  by  THE  FILM  INDEX  if  the 
method  of  reading  a  wattmeter  described  on  pages  138 
to  141  of  Mr.  Richardson's  handbook  is  correct." 

To  begin  with,  persons  asking  questions  should  give 
us  their  full  names  and  addresses.  To  answer  the 
question  Is  impossible,  since  the  "handbook"  does 
not  say  what  kind  of  meter  Is  described.  You  see, 
there  are  several  kinds  of  meters  for  measuring  the 
electric  current,  »il  of  which  are  read  differently,  so 


NEXT  WEEK'S  RELEASES 

Advance  Memoranda  of  Subjects  for  the  Week  of  March  27  to  April  1,  1911 

BIOGRAPH  COMPANY. 

March  27. — "Priscilla's  April  Pool  Joke";  a  comedy  that  will  keep  .your  audience  in  a  continuous 
roar  of  laughter. 

March  30. — "The  Spanish  Gypsy";  a  romance  thai  takes  place  in  Sunny  Andalusia. 

EDISON  MFG.  CO. 

March  28. — "Jim  the  Mule  Boy";  a  mining  story  that  is  true  to  present-day  life  of  the  coal 
workers. 

March  29. — "April  Fool";  showing  how  the  school  children  enjoyed  themselves  <>n  thai  day. 
March  31. — "Between  Two  Fires";  a  story  of  the  Franco-Prussian  War. 

ESS  A  NAY  COMPANY. 

March  28. —  (Douhle  Keels)  "Getting  His  Own  Back";  a  comedy,  telling  how  Reggie  gets  his  trou- 
sers stolen.  "Lost,  A  Baby";  showing  how  baby  had  a  good  ride,  but  mother  g"t  I riiiht- 
ened. 

GAUMONT. 

March  28. —  (Double  Keel)  "Her  Image  in  the  Water";  telling  a  love  story  of  how  an  old  man 
gives  way  to  the  young.  "Family  Troubles";  a  comedy  built  around  the  idea  thai  married 
people  are  not  thoughtful  of  each  other. 

April  1. —  (Double  Reel)  "The  Secret  of  the  Forest";  a  drama  of  the  Reconstruction  days  in 
France.     "Tribulations  of  Jiggers";  a  comedy,  showing  Jiggers  doing  some  great  stunts. 

KALEM  COMPANY. 
March  31. — "The  Hero  Track  Walker";  a  western  story  of  railroad  life. 

March  29. — "The  Lass  Who  Couldn't  Forget";  a  fisher  story  that  is  laid  around  the  fisher  cities 
of  Normandy. 

LUBIN  MFG.  CO. 

March  27. — "Her  Child's  Honor";  a  story  of  a  mother's  love  for  her  child. 

March  30. — "When  Women  Strike";  another  delightful  comedy  on  the  Suffragette  question. 

MELIES. 

March  30. — "The  Warrant  for  Red  Rube";  a  western  story,  showing  a  new  way  to  catch  a  bad 
man. 

PATHE  FRERES. 

March  27. —  (Double  Reel)  "Love  in  Madrid";  showing  the  romantic  Spaniards  telling  an  old 
story.  "S.S.  Lusitania  Entering  New  York  Harbor";  a  novel  'picture  for  those  who  have 
never  seen  how  a  big  steamer  docks. 

March  29. — "Fatal  Resemblance";  an  American  drama  filled  with  interest. 

March  31. — "Athaliah";  a  great  biblical  drama  that  will  appeal  to  all  lovers  of  ancient  history. 
April  1. — "Their  Mother";  a  drama  filled  with  appealing  interest. 

SELIG  POLYSCOPE  CO. 
March  27. — "Her  Adopted  Fathers";  a  story  of  how  two  old  fishermen  adopted  a  young  girl. 
March  30. — "1861";  an  interesting  story  of  the  Civil  War. 

URBAN-ECLIPSE. 

March  29. —  (Double  Reel)  "Dr.  Charcot's  Trip  Towards  the  South  Pole";  showing  wonderful 
seas  of  ice  and  other  Antarctic  scenes.  "The  Cormorants,  or  Japanese  Catching  Fish  and 
Birds";  an  educational  picture  that  will  be  watched  with  much  interest. 

VTTAGRAPH  COMPANY. 
March  28. — "Billy's  Valentine";  a  comedy,  showing  how  Willie  had  the  nerve  to  send  the  right 

kind  of  a  message  to  Molly. 
March  31.| — "The  Inherited  Taint";  a  story  telling  how  a  youth  with  money  conquers  strong 

drink. 

April  1. — "A  Republican  Marriage";  a  thrilling  episode  of  the  French  Revolution. 


that  the  rule  applying  to  one  cannot  be  applied  to  the 
others.  On  page  10  of  the  issue  of  THE  FILM  IN- 
DEX of  Dec.  31  is  described  the  correct  method  of 
reading  the  General  Electric  Co.'s  watt  hour  meter. 
If  you  have  some  other  form  of  meter,  ask  the  electric 
company  from  which  you  get  your  service  to  tell  you 
how  to  read  it. 

APIA  BAY  SURVIVORS  BANQUET. 

It  is  many  years  since  the  great  disaster  to 
the  combined  navies  of  Great  Britain,  Germany 
and  the  United  States  happened  in  Apia  Bay, 
Samoa.  March  16  was  the  anniversary  of  that 
dread  event  and  it  was  fittingly  commemorated 
in  New  York  by  a  few  of  the  living  survivors 
of  the  tornado's  fury  on  the  evening  of  March 
15.  The  celebrants  were  Eberhard  Schneider 
of  New  York  and  George  Balsdon,  of  Pittsburg, 
Pa.,  both  well  known  in  the  motion  picture 
world,  and  William  Jell,  of  Newark,  N.  J.,  as- 
sisted by  a  number  of  Mr.  Schneider's  comrades 
of  the  German  Naval  Reserve.  The  festivities 
took  place  at  Mr.  Schneider's  residence,  where 
a  sumptuous  spread  was  provided.  The  three 
veterans  of  the  navy  rehearsed  the  details  of 
the  disaster  at  length,  which  recital,  inter- 
spersed with  frequent  wetting  of  their  whistles, 
without  no  real  sailor  man  can  tell  a  good  story, 
prolonged  the  affair  till  daylight.  Mr.  Schneider 
was  aboard  the  German  warship  Adler,  and  Mr. 
Balsdon  and  Mr.  Jell  were  of  the  H.  M.  S,  Cal- 
liope. 


CLUNE  VISITS  NEW  YORK. 

Mr.  H.  W.  Clune,  motion  picture  thieatre 
magnate  of  Los  Angeles,  Cal.,  accompanied  by 
J.  M.  Boland,  a  representative  of  the  Clune 
Film  Exchange,  were  in  New  York  during  the 
week  of  March  11. 


SAVOY  PHOTOPLAY  CHANGES  HANDS. 

The  Savoy  photoplay  theatre,  West  Hoboken, 
N.  J.,  formerly  owned  and  managed  by  Carl  F. 
Michelfelder,  has  been  sold  to  Stephen  Liptak, 
Jr.,  and  Morris  Brenner  for  $8,000. 

Before  the  sale  Mr.  Michelfelder  had  just  re- 
modeled and  refitted  up  the  house.  He  had  put 
in  550  of  the  best  and  latest  patented  theatre 
seats,  besides  enlarging  the  stage  and  adding 
a  new  fireproof  machine  booth.  He  is  also 
proprietor  of  the  Scenario  Theatre,  Waterbury, 
Conn.:  the  Orpheum  Theatre,  Nanatuck,  Conn., 
and  the  Star  Theatre,  Fall  River,  Mass. 


NEW  MANAGER  AT  THE  LIBERTY 

Leonard  Geisenberg.  who  for  the  past  three 
months  has  been  assistant  manager  of  the  Lin- 
coln Square  Theatre,  Sixty-sixth  street,  New 
York  city,  has  been  chosen  manager  of  the  Lib- 
erty Theatre,. Brooklyn,  N.  Y.  Mr.  Geisenberg  is 
a  popular  young  man  and  was  a  worthy  as- 
sistant to  Mr.  Ferguson.  This  makes  the  fourth 
manager  that  has  been  turned  out  by  Mr.  Fer- 
guson during  his  stay  at  the  Lincoln  Square. 
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GEORGE"  HEDDOM 


the  noise  awav  Down  in 
Flo  R 1  5A 

The  above  group  of  Vitagraph  personalities  tells  the  story  of  the  Home  Returning  Dinner  given  to  "Pop"  Rock  at  the  Hofbrau  in  Brook- 
lyn on  Saturday  evening,  March  11.  It  tells  the  tale  better  than  we  can  do  in  plain  type.  There  was  a  large  attendance  of  hungry  and 
thirs.ty  Vitagraphers,  attired  in  various  costumes.  "Pop"  Rock  was  in  a  most  happy  frame  of  mind,  enjoying  the  experience  to  the  utmost,  as 
it  was  the  first  time  in  the  history  of  Vitagraphing  that  he  was  the  chief  figure  at  a  Vitagraph  dinner. 


F.  T.  MONTGOMERY  CO.  INCORPORATES 

Well  Known  Jacksonville  Photoplay  Man  Incorpor- 
ates for  $100,000. 

Frank  T.  Montgomery,  the  well  known  photo- 
play manager  and  owner  of  the  Grand  Theatre, 
Jacksonville,  Fla.,  is  now  beginning  to  branch 
out  in  the  amusement  line.  Since  coming  to 
Jacksonville,  where  he  has  met  with  phenomenal 
success  in  the  motion  picture  business,  his  name 
has  spread  all  over  the  South,  and  he  has  been 
urged  by  many  of  the  best  known  people  to  start 
a  similar  house  as  the  Grand  in  different  cities. 

Taking  their  tip,  he  has  organized  a  stock 
company,  which  will  be  known  as  the  Montgom- 
ery Amusement  Company,  with  a  capitalization 
of  $100,000,  to  be  divided  into  1,000  shares,  at 
$100  per  share.  It  is  the  purpose  of  the  com- 
pany to  have  many  shareholders,  thus  preventing 
any  one  person  from  getting  a  monopoly  on  the 
business. 

The  company  already  has  a  house  in  Savannah. 
Ga.,  and  has  leased  a  four-story  building  in  At- 


lanta, Ga.,  which  will  be  transformed  into  one 
of  the  finest  photoplay  theatres  south  of  the 
Mason-Dixon  line.  The  building  is  located  on 
Peachtree  street — the  Broadway  of  the  city — and 
is  right  in  the  heart  of  the  business  section. 

It  is  also  the  intention  of  Mr.  Montgomery  to 
purchase  a  choice  piece  of  ground  in  Jackson- 
ville and  there  erect  a  new  and  permanent  photo- 
play theatre  as  well  as  a  residence. 


PICTURE  THEATRE  IN  FREDERICKSBURG 
SOLD. 

Messrs.  J.  L.  Neil  and  H.  S.  Brown  of  Fred- 
ericksburg, Va.,  have  leased  from  Mr.  J.  B. 
Colbert  his  store  on  Main  street,  which  was 
formerly  used  as  a  photoplay  theatre,  and  on 
the  first  of  March  opened  a  motion  picture 
show.  The  place  of  entertainment  is  known 
as  "The  Glena." 

They  say  they  will  use  the  best  pictures  that 
can  be  had  and  to  have  only  one  performance 
each  evening. 

There  will  be  illustrated  songs  also, 


WASHINGTON  THEATRE  A  SUCCESS 

Manager  Deizer  Runs  Only  the  Best  and  Latest 
Pictures 

David  Deizer,  manager  of  the  Washington 
Photoplay  Theatre,  Fifth  Avenue  and  Fourth 
Street,  Brooklyn,  has  the  reputation  of  having 
one  of  the  most  sedate  houses  in  the  "city  of 
churches."  Manager  Deizer  runs  only  the  best 
and  latest  licensed  pictures,  and  they  meet  with 
the  approval  of  the  patrons. 

Mothers  need  not  feel  afraid  to  send  their 
children  to  the  Washington  Photoplay  Theatre. 
There  the  management  sees  that  his  ushers  care- 
fully look  after  all  the  young  folks. 

Mr.  Deizer  is  a  great  believer  of  comedy 
pictures,  and  every  week  he  has  put  on  several 
of  the  latest  subjects.  Many  of  the  best  dra- 
matic pictures  such  as  "The  Vampire,  "Mac- 
beth," "The  Tale  of  Two  Cities,"  have  been 
shown  recently,  much  to  the  delight  of  the 
patrons. 
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A  Truly  Notable  Pathe  Coming  JlfL 

Athaliah,  a  splendid  production  of  Racine's  tragedy,  seems  des-  Wm  I  ■ 
tined  to  attract  widespread  attention.   Two  American  Pathes  I 


SOMETIMES  it  happens  that  a  picture 
reaches  so  high  a  literary  standard  as  to 
become  dull  to  a  large  proportion  of  the 
present  patrons  of  the  photoplay,  but  this  can- 
not be  urged  against  the  impending  Pathe  re- 
leased in  colors,  of  Jean  Racine's  immortal 
Athaliah.  The  splendid  pageantry  of  the  Jewish 
Temple  and  the  Judeau  court  afforded  the  pro- 
ducers ample  opportunity  for  a  series  of  massive 
scenes  which,  irrespective  of  the  strength  of 
this  gripping  story,  will  content  those  who  go 
to  enjoy  the  pictures  solely  with  the  eye,  and 
who  resent  in  greater  or  less  degree  the  intro- 
duction of  the  historical  subject. 

But  to  those  who  go  beneath  the  surface  of 
the  subject,  who  demand  not  alone  eye-pleasing 
pictures,  but  the  mental  entertainment  of  the 
story,  the  release  is  doubly  appealing  for  the 
narrative  of  Jehoram's  queen,  who  sought  to 
reign  supreme  in  Judea  by  the  murder  of  all 


ity  from  the  inception  of  the  revolt  against  the 
queen,  through  her  unwillingness  to  permit  the 
priests  of  Baal  to  destroy  the  Jewish  temple,  her 
attack  upon  the  Temple,  which  she  leads  in  per- 
son, when  she  at  last  realizes  the  fact  that  her 
grandson  is  not  dead,  her  entrance  alone  into  the 
sacred  place  where  the  High  Priest  discloses  the 
little  King,  anointed  of  the  Lord,  seated  upon 
the  throne,  to  the  death  of  the  queen  beyond  the 
limits  of  the  Temple,  and  the  announcement  to 
the  people  of  their  king. 

A  large  corps  of  auxiliaries  are  employed  in 
most  of  the  scenes  as  Judean  warriors,  worship- 
ers in  the  Temple,  and  courtiers,  and  the  tab- 
leaux glow  with  color.  An  especially  effective 
disposition  of  the  forces  is  made  in  the  scene 
wherein  Athaliah  visits  the  camp  and  calls  upon 
the  warriors  to  follow  her  to  avenge  the  insults 
of  the  High  Priest  who  dares  to  forbid  the  queen 
entrance  to  the  Temple  of  the  God  she  had  de- 


Unwilling  to  see  the  woman  he  loves  become 
the  bride  of  another,  the  elder  abandons  his 
career  and  seeks — and  finds — a  new  fortune  in 
the  west.  Several  years  later  an  eastern  paper 
brings  the  news  that  his  brother  is  a  bankrupt. 
Feeling  that  his  sacrifice  has  been  in  vain  the 
elder  is  about  to  have  recourse  to  drink  when 
again  the  apparition  of  the  mother  appears  and 
rouses  his  better  nature. 

Help  is  sent  the  brother  anonymously,  and  he 
is  advised  of  a  position  open  on  a  western  ranch. 
The  suggestion  is  taken  and  later  the  lonely 
bachelor,  eager  to  look  again  upon  his  sweet- 
heart's face,  but  unwilling  to  disclose  his 
identity,  seeks  the  cabin  masked.  He  is  mis- 
taken for  a  bandit  and  pursued,  but  revelation 
follows  the  capture  and  for  a  third  time  the 
mother's  spirit  appears,  to  rejoice  in  the  recon- 
ciliation of  the  two  men.  Trick  photography 
seldom  fails  in  its  appeal  and  here  it  is  effectively 
employed. 

More  novel  is  "A  Fatal  Resemblance"  in 
which  an  agonized  father,  hurrying  to  the  dis- 
pensary where  he  may  obtain  the  anti-toxin  that 
will  save  the  life  of  his  little  son,  is  appre- 
hended as  an  absconding  cashier  and  thrown 
into  a  cell,  his  frantic  appeals  being  regarded  as 
a  trick  out-weighed  by  the  certainty  of  the 
banker's  identification. 


SCENE  FROM  PATHE'S  FEATURE  SUBJECT,  "ATHALIAH."  SCENE  FROM  PATHE'S   AMERICAN  SUBJECT.  "A  FATAL  RESEMBLANCE." 


those  of  the  royal  line,  is  told  in  tense  panto- 
mine  that  follows  closely  historical  facts  and 
the  work  of  the  great  French  dramatist. 

Nothing  more  appropriate  to  the  Easter  sea- 
son could  have  been  planned  than  this  tragedy  of 
the  ambitious  daughter  of  Ahab,  but  Athaliah 
is  not  the  film  of  a  day;  it  is  one  of  the  notable 
productions  of  a  season,  and  will  rank  with  the 
best  of  the  Pathe  accomplishments. 

Mile.  Delon,  of  the  Comedie  Francais,  makes  a 
splendidly  imposing  figure  as  the  guilty  queen, 
suggesting  the  fierce  ambition  that  led  ber  to 
condemn  to  death  her  own  grandson  that  her 
position  might  be  made  secure.  She  has  regal 
dignity,  the  suggestion  of  masculinity  that  surely 
is  an  attribute  of  such  greed  for  power,  and  her 
expression  conveys  the  haunting  suggestion  of 
the  uneasy  conscience  on  which  rests  the  death 
of  forty-two  of  her  relatives.  Not  by  a  gesture 
too  much,  or  a  look  too  little  is  she  found  want- 
ing in  her  personation,  and  the  dignified  presen- 
tation of  Johioadeth  (or  Jehoiadeth)  the  High 
Priest  of  the  Jews,  should  entitle  that  player  to 
special  mention  with  her  upon  the  film. 

Upon  these  two  rests  the  burden  of  the  action, 
though  the  story  centers  in  the  saving  of  the 
young  Prince,  Joash,  Athaliah's  grandson,  by 
the  High  Priest,  and  his  crowning  as  King  of 
Judea  in  the  Temple. 

The  Temple  scenes  are  remarkable  in  their 
richness  and  solemnity,  and  the  child  Joash, 
serving  as  assistant  to  the  High  Priest,  forms  a 
pretty  picture  as  he  reverently  attends  the 
patriarch. 

The  contrasting  scenes  in  the  palace  of  the 
Baal-worshiping  queen  are  of  equal  richness,  and 
the  apparition  of  her  victims,  which  comes  to 
disturb  the  rest  of  the  ruler,  is  most  competently 
handled. 

With  skillful  touch  the  scenes  gain  in  intens- 


serted  for  the  idolatry  of  Baal.  The  fore- 
ground is  not  overcrowded,  but  far  up  the  hill 
the  soldiers  are  to  be  seen  everywhere,  and  their 
hurried  exit  from  the  camp  is  an  admirable  pre- 
lude to  their  attack  upon  the  Temple  which  ends 
in  the  death  of  the  would-be  regicide. 

Unusual  care  has  been  taken  in  the  mounting 
of  the  production.  The  costumes  are  correct, 
and  the  elaborate  dress  of  the  High  Priest  is 
reproduced  to  the  minutest  detail.  It  is  to  be 
questioned  if  in  this  point,  the  Pathe  studio  has 
ever  equalled  this  production.  It  is  certain  that 
it  has  not  excelled  it,  for  as  a  spectacle  it  is  sat- 
isfying in  the  extreme,  though  the  pomp  of 
court  and  temple  is  made  subservient  to  a  not- 
able incident  in  the  history  of  the  Jews.  Tech- 
nically the  film  is  equally  representative  of  the 
best,  both  in  photography  and  coloring. 

Two  products  of  the  recently  established 
American  Studio  also  call  for  attention.  One 
of  these  bears  the  title  of  "Mother,"  which  lends 
itself  well  to  billing  purposes,  while  the  photo- 
play itself  serves  to  introduce  a  touch  of  the 
mystical  in  the  apparitions  of  the  dead  mother 
who  on  several  occasions  appears  to  the  elder 
son  and  restrains  him  from  the  commission  of 
actions  he  would  afterward  regret. 

Two  brothers  are  drawn  more  closely  to- 
gether by  the  death  of  their  loved  mother  but, 
as  has  happened  since  the  world  began,  the 
woman  intervenes.  The  elder  finds  his  betrothei 
in  the  embrace  of  his  brother  and  later,  in  their 
home,  there  is  a  quarrel  between  the  two  men 
in  the  progress  of  which  the  elder  snatches  a 
sword  from  a  stand  of  arms  and  is  about  to  run 
his  brother  through  when  the  apparition  of  their 
mother  makes  its  first  appearance,  standing  be- 
tween the  two  and  warding  off  the  evil  that 
would  be  done. 


Crazed  by  his  despair  he  passes  from  the 
prison  to  the  asylum  for  the  insane,  where  for 
sixteen  years  he  is  oblivious  of  his  past  life  and 
retains  only  the  name  of  the  man  who  caused 
his  arrest. 

Meantime  his  wife  has  died  and  the  son  has 
been  adopted  by  the  wife's  sister  who  becomes 
the  bride  of  the  same  banker.  The  boy,  grown 
to  manhood,  befriends  the  old  man,  buying  him 
food  and  taking  him  to  the  garret  where  the 
derelict  makes  his  home.  He  offers  him  a  po- 
sition in  the  bank,  but  the  display  of  his  card 
with  the  hated  name  rouses  the  vengeful  instinct 
of  the  father  who  unwittingly  condemns  his  own 
son  to  death. 

Leaving  him  bound  in  a  chair  with  a  charcoal 
brazier  sending  forth  its  deadly  vapors,  the  old 
man  seeks  the  supposed  father  to  gloat  over  his 
revenge,  careless  of  the  swift  justice  that  will 
follow. 

He  is  horror  stricken  when  he  learns  from  his 
sister-in-law  that  it  is  his  own  son  and  there 
follows  a  thrilling  race  with  death  in  which  the 
most  notable  scene  shows  the  nervy  driver 
forcing  his  automobile  through  the  closing  gates 
of  a  railroad  crossing,  smashing  the  flimsy  bar- 
rier and  crossing  the  track  not  five  seconds  ahead 
of  the  express. 

There  are  other  incidents  before  the  rescue  is 
effected  just  in  time,  but  that  railroad  crossing 
is  going  to  make  even  the  most  blase  sit  up  and 
take  notice. 


Joseph  Turek  of  Perth  Amboy,  has  opened  a  first 
class  photoplay  theatre  in  the  Dunn  building,  on  Main 
street,  Woodbride-e,  N.  J. 

Harry  G.  Wollison,  who  has  been  assisting  John  F. 
Cooney  with  the  photoplay  theatre  in  Pittsfield,  Mass., 
has  sold  out  his  interest  to  Mr.  Cooney. 
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TWO  GOOD  EDISONS 

Comedy  and  Drama,  Blended  with  Pathos  and 
Spectacular.    Two  Fine  Subjects 


INTRODUCING  one  of  its  newest  contributors, 
Thomas  W.  Hanshew,  the  Edison  company 
offer  a  particularly  touching  comedy  drama 
entitled  Monsieur.  The  character  is  drawn 
from  the  most  refined  type  of  old  French  aris- 
tocracy and  is  cleverly  portrayed  by  Marc  Mc- 
Dermott.  Monsieur  we  first  meet  as  a  prosper- 
ous man  of  affairs.  He  has  just  sent  his  young 
daughter  to  a  convent  school  and  it  will  be  ob- 
served from  the  tender  parting,  that  the  mother 
has  passed  before  and  that  there  is  a  strong 
affection  between  father  and  daughter. 

Shortly  after  this  event  the  father's  fortune 
is  swept  away  by  unfortunate  investments  and 
he  decides  to  go  to  America  and  begin  again. 
Eventually  established  in  their  new  home  father 
and  daughter  make  the  best  of  the  changed 
conditions. 

While  in  the  convent  the  daughter  made  the 


Between  Two  Fires. 

This  picture  is  taken  from  a  stirring  incident 
of  the  Franco-Prussian  war  told  in  Roy  Nor- 
ton's story.  "The  Conqueror  Invincible"  Mir- 
iam DeLorme,  whose  uncle  has  been  made  a 
prisoner  by  the  Prussians,  has  been  ordered  to 
send  the  plans  of  the  French  Army,  which  her 
chateau  overlooks,  to  the  Prussians  if  she 
would  save  his  life.  Miriam  hesitates  but  re- 
newed appeals  spur  her  to  make  the  attempt  to 
get  the  information  to  the  Prussians.  In  the 
course  of  events  she  meets  Captain  Lepard  of 
the  French  General's  staff  and  a  love  match  is 
the  result  which  makes  Miriam's  task  the 
harder  since  she  will  have  to  betray  her  lover's 
cause. 

Captain  Brownell  suspects  Miriam  and  keeps 
a  close  watch  upon  her.  He  is  rewarded  by  dis- 
covering her  in  the  act  of  making  the  plans 


special  detailed  officer  will  be  on  hand  at  all 
times  to  preserve  order.  The  bill  will  be  chang- 
ed twice  a  week.  Three  performances  will  be 
given  each  night,  one  at  7.30,  8.30  and  9.30 
o'clock.  There  will  also  be  a  splendid  or- 
chestra of  piano  and  drum,  and  colored  ushers 
will  see  that  everyone  will  be  seated.  Tracy  E. 
McLaughlin,  formerly  of  the  Well's  Bijou,  will 
be  general  manager.  Among  the  others  inter- 
ested in  the  house  are  S.  C.  Johns  and  C.  C. 
Aldrich. 


RUSSIA  REDUCES  FILM  TARIFF. 

A  recent  issue  of  the  Daily  Consular  and 
Trade  Reports,  states  the  following  regarding 
the  new  duty  on  foreign  films  entering  Rus- 
sia: 

Cinematograph  films  in  Russia  are  dutiable 
under  tariff  No.  169  (1)  at  9  rubles  per  pood 
(12.8  cents  per  pound)  instead  of  70  copecks 
per  funt  (40  cents  per  pound),  as  given  in  the 
report  published  in  Daily  Consular  and  Trade 
Reports  of  January  14,  1911. 


SCENE  FROM  EDISON  SUBJECT,  "MONSIEUR."  SCENE  FROM  EDISON   SUBJECT,  "BETWEEN  TWO  FIRES." 


acquaintance  of  an  American  girl  and  now  is 
to  pay  her  school  chum  a  visit.  On  this  occasion 
she  meets  her  chum's  brother  and  love  at  first 
sight  is  the  result.  Afterward  these  friends 
visit  the  apartments  of  Monsieur  and  his  daugh- 
ter and  are  made  welcome,  but  Monsieur  pleads 
an  engagement  at  the  club  and  leaves  them 
rather  abruptly.  This  makes  a  rather  unfavor- 
able impression  upon  the  minds  of  the  visitors 
who  cannot  understand  why  Monsieur  should 
leave  them  and  seek  his  own  pleasure  at  the 
club. 

This  rather  unusual  conduct  of  Monsieur's 
happens  so  frequently  that  the  young  friends 
of  his  daughter  fancy  that  the  father  is  a  rather 
disreputable  old  fellow  who  is  abusing  his 
daughter.  By  chance  the  young  man  discovers 
Monsieur  issuing  from  one  of  the  most  popular 
Bohemian  restaurants  of  the  city  and  his  re- 
sentment is  increased. 

Finally,  when  the  young  lover  and  his  sister 
take  their  friend  to  the  theatre,  the  party  go 
to  Monsieur's  "club"  for  an  after  theatre  sup- 
per and,  while  the  young  ladies  are  disposing 
of  their  wraps,  the  young  man  goes  to  the  pri- 
vate dining  room  reserved  for  him.  There  be 
finds  Monsieur  in  the  garb  of  a  waiter  arrang- 
ing the  service  and  then  it  is  disclosed  that 
Monsieur  has  been  compelled  to  take  this  em- 
ployment to  support  himself  and  daughter.  It 
is  an  especially  dramatic  scene.  The  young 
man  quickly  comprehends  the  situation  and  de- 
mands that  a  place  at  his  table  be  provided  for 
Monsieur  and  he  becomes  a  guest  without  the 
daughter  learning  of  the  nature  of  his  employ- 
ment. He  explains  the  presence  of  Monsieur 
as  a  little  surprise  for  the  girls  and  then  pro- 
poses that  the  occasion  be  the  celebration  of  his 
l>etrothal  to  the  daughter  and  asks  Monsieur 
to  give  his  consent.  This  Monsieur  is  happy 
to  do  and  the  difficult  situation  is  nicely  solved. 


and  succeeds  in  arresting  her  as  she  is  about 
to  be  escorted  to  the  Prussian  lines.  When 
brought  before  the  commander  Brownell  ex- 
plains the  situation  and  Lepard,  who  is  present, 
is  overcome  when  he  realizes  that  his  sweet- 
heart would  have  betrayed  her  country.  The 
commander  takes  the  position  that  Lepard  is 
an  accomplice  of  Miriam  and  accuses  him. 
When  Miriam  sees  her  lover  in  danger  she 
makes  a  clean  breast  of  the  affair  and  hands 
the  plans  over  to  the  commander.  Brownell 
vouches  for  the  truth  of  the  story,  whereupon 
the  commander  burns  the  plans  and  releases 
both  from  arrest,  and  the  lovers  are  happily 
united. 


NEGROES  TO  HAVE  THEATRE 

Star  Amusement  Company  to  Operate  House  in 
Augusta,  Ga. 

It  is  announced  that  the  Star  Amusement 
company  will  begin  operation  in  Augusta,  Ga., 
at  an  early  date  and  will  cater  to  colored  pa- 
trons only.  The  playhouse,  "The  Star,"  will  be 
situated  on  Campbell  street,  near  Gwinnette 
street.  It  will  have  vaudeville,  motion  pictures 
and  illusl rated  songs.  Three  acts  of  vaudeville 
will  be  put  on  and  the  price  of  admission  will 
be  10  and  15  cents. 

The  house  will  have  a  seating  capacity  of  500. 
A  new  stage  will  be  installed;  new  scenery  from 
the  Lee  Lash  Studio  in  New  York  will  be  put 
in,  and  the  house  will  be  thoroughly  renovated, 
the  management  spending  about  $1,000  in  the 
wbrk. 

It  will  be  run  on  a  first  class  style,  and  a 


NEW  HOUSE  FOR  PORTSMOUTH,  N.  H. 

The  town  of  Portsmouth,  N.  H.,  made  famous 
by  the  detention  of  Admiral  Cevera  of  Spain, 
as  a  prisoner  of  war  during  the  Spanish-Amer- 
ican war,  and  also  as  the  place  of  the  signing 
of  the  International  Peace  Treaty,  now  has  a 
new  and  up-to-date  photoplay  theatre,  which  is 
called  the  "Edisonia."  The  proprieter  of  the 
place,  Mr.  Frank  L.  Woods,  is  an  enthusiastic 
admirer  of  Mr.  Edison  and  named  his  place 
after  him.  He  has  also  added  a  new  Under- 
writers Model  Type  "B"  Edison  Projecting  ma- 
chine. The  house  will  use  Edison  power  from 
the  Edison  Electric  Co.,  and  will  feature  Edi- 
son films.  Manager  Woods  uses  only  first  run 
pictures  and  has  an  orchestra  of  eight  pieces. 


BESSEMER  HAS  NEW  PICTURE  HOUSE. 

The  old  "Sun''  theatre,  Bessemer,  Ala.,  will 
open  about  March  16,  and  will  be  run  by  Joe 
Steed,  formerly  of  Ensley,  Ala.  Mr.  Steed  said 
that  he  wants  to  see  if  the  people  of  Bessemer  de- 
sire a  first  class  photoplay  theatre  and  will 
give  them  the  best  show  ever  seen  here.  It  is 
to  be  hoped  that  the  people  will  patronize  the 
place  as  a  place  of  amusement.  The  show  will 
have  a  vaudeville  sketch  and  motion  pictures 
and  the  people  should  like  it  if  they  wish  to 
have  any  amusement  at  all. 


The  Mellor  Co.  has  leased  a  building  on  Wood  street, 
Pittsburg,  Pa.,  and  will  remodel  the  place  for  a  pho- 
toplay theatre. 
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Released  Monday,  March  27 


Length,  about  1000  feet 


HER  CHILD'S  HONOR 

The  dramatic  story  of  a  woman  who,  by  a  cruel  joke  of  Fate,  found  herself  married  to  two  men. 
How  she  righted  the  wrong  and  kept  the  name  of  her  child  untarnished  by  sacrificing  herself.  A 
feast  of  clever  acting  and  a  unique  plot. 


Length,  about  400  feet 


DOUBLE  REEL 


Length,  about  600  feet 


BRIDGET  AND  THE  EGG 


Little  Willie  had  a  lot  of  fun  fooling  the  new 
hired  girl  but  he  had  to  "pay  the  piper."  A 
roaring  farce. 


THE  SPINSTER'S  LEGACY 


About  a  village  "old  maid,"  a  legacy,  several 
lovers — of  her  money — and  a  true  lover.  A 
pretty  comedy  of  the  humble. 

Released  Thursday,  March  23 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,    20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA.  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 
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THE    FILM  INDEX 


CHICAGO  LETTER 


By  J 


M  c  Q  u  a  d  e 


SEVERAL  months  ago  I  devoted  an  article 
to  a  meeting  held  in  this  city,  at  which 
the  manufacturers  and  importers  of  li- 
censed films,  or  their  representatives,  met  to 
consult  with  Assistant  Superintendent  John  D. 
Shoop  of  the  Chicago  public  schools,  and  Dr. 
Evans,  president  of  the  board  of  health,  on  the 
question  of  introducing  educational  films  at  en- 
tertainments to  be  given  during  the  winter,  at 
certain  school  centers,  two  or  three  evenings 
every  week.  The  meeting  was  held  at  the 
request  of  the  two  gentlemen  named,  the  main 
objects  to  be  ascertained  being  the  availability 
of  films  for  the  purpose  and  the  manner  of 
obtaining  them. 

The  film  men  present  outlined  the  situation 
and  promised  hearty  co-operation  along  practical 
lines  in  furtherance  of  the  project.  Before  the 
meeting  closed,  Mr.  Shoop  stated  that  he  would 
place  the  matter  before  the  Chicago  board  of 
education  and  request  an  appropriation  in  sup- 
port of  the  movement. 

Nothing  since  has  been  heard  of  the  pro- 
posed "school  center"  plan  until  the  date  of 
writing,  when  I  learned  that  Assistant  Super- 
intendent Shoop  had  failed  to  get  an  appro- 
priation. But,  nowise  daunted,  he  has  been 
quietly  working  along  other  lines,  and  has  con- 
fidence that  the  educational  picture  will  be 
used  in  several  Chicago  schools  before  next  win- 
ter's snow  flies. 

Mr.  Shoop  has  been  discussing  ways  and 
means  with  several  principals  of  high  schools 
here,  who  are  strong  supporters  of  the  educa- 
tional picture  as  a  valuable  aid  in  instruction, 
and  these  ladies  and  gentlemen  are  in  favor 
of  making  the  experiment  in  their  respective 
schools,  and  by  the  results  hope  to  demonstrate 
to  the  board  of  education  the  necessity  for  the 
adoption  of  the  educational  picture  for  the  pub- 
lic school  system  of  Chicago. 

Mr.  Shoop  tells  me  that  these  high  school 
principals  intend  to  give  occasional  evening 
entertainments  in  their  schools,  from  now  until 
the  summer  vacation,  and  to  devote  the  pro- 
ceeds to  the  purchase  of  projecting  machines 
and  other  apparatus,  and  to  the  securing  of 
educational  film  subjects.  One  of  these  princi- 
pals has  already  passed  the  examination  requir- 
ed from  licensed  motion  picture  operators  here, 
and  quite  a  number  of  students  are  being  pre- 
pared so  that  they  also  will  be  in  readiness  to 
give  exhibitions  in  schools  two  or  three  even- 
ings a  week,  free  of  charge,  and  thus  save 
their  funds  for  the  purchase  of  films. 

It  is  expected  that  the  city  will  permit  these 
amateur  operators,  who  have  passed  the  re- 
quired city  examination,  to  operate  machines 
for  educational  purposes,  without  paying  the 
$10  license  fee  at,  present  charged  professional 
operators,  under  the  proviso  that  none  of  them 
will  operate  machines  except  at  these  school 
exhibitions. 

Mrs.  Ella  Young,  city  superintendent  of 
schools  and  a  national  figure  in  educational 
circles,  is  a  strong  believer  in  educational  pic- 
tures for  schools,  and  Mr.  Shoop  has  her  weighty 
influence  to  support  him  in  his  ardent  fight. 
Mr.  Shoop  believes  that  as  Chicago  leads,  and 
has  led,  the  way  in  so  many  things,  she  should 
also  lead  in  this;  and  he  has  confidence  that 
she  will,  although  progress  may  at  first  be  slow. 

On  Monday,  March  6,  through  the  courtesy 
of  Manager  Van  Ronkel,  of  the  American  branch 
of  the  G.  F.  Co.,  Assistant  Superintendent  Shoop 
was  enabled  to  give  an  exhibition  to  several 
educators,  whom  he  is  trying  to  convince.  The 
films  used  were  "Scenes  in  British  India"  and 
"The  Little  Matchseller's  Christmas,"  both  on 
the  same  reel  by  Eclipse.  Mr.  Shoop  was  en- 
thusiastic in  his  praise  of  the  first  named  sec- 
tion, which  is  of  a  rare  educational  type  and 
value.    The  other  is  a  drama. 

In  the  near  future  he  hopes  to  give  another 
exhibition  for  the  special  benefit  of  the  presi- 
dent of  the  board  of  education,  the  chairman 
of  the  school  management  committee  and  the 
city  superintendent.  Manager  Van  Ronkel  is 
expected  to  furnish  a  program  that  will  be  an 
eye-opener,  and  as  the  American  branch  is  un- 
usually well  stocked  with  educational  picture 


gems,  he  should  have  no  difficulty  in  meeting 
the  occasion  with  flying  colors. 

Film  Title  Abuses. 

In  my  last  letter  I  referred  to  the  careless 
manner  in  which  some  motion  picture  operators 
treat  films  and  dwelt  especially  on  the  mutila- 
tion, or  total  detachment,  of  titles. 

The  day  following  the  writing  of  the  article 
I  chanced  to  call  at  the  American  branch  of 
the  G.  F.  Co.,  and  in  course  of  conversation 
with  Manager  I  Van  Ronkel  the  matter  of  miss- 
ing titles  was  casually  brought  up. 

"Why,  just  read  this  letter,  received  a  few 
hours  ago,"  said  Mr.  Van  Ronkel.  "It  will 
show  the  carelessness  of  one  operator  at  least." 

The  letter  was  written  by  E.  G.  Thurman, 
owner  and  manager  of  the  Royal  theatre,  Kan- 
kakee, 111.,  and  read  as  follows:  "Through  some 
mistake  my  operator  failed  to  return  a  part  of 
'Fisher  Folks'  '  reel. 

"It  was  his  last  night  and  I  guess  he  was 
excited.  I  know  how  important  the  titles  are, 
therefore  I  take  pleasure  in  returning  it." 

Mr.  Thurman's  use  of  the  word  "excited"  will 
appeal  to  most  readers  as  a  charitable'  view  of 
the  operator's  failure  to  enclose  the  title  with 
film.  Under  the  circumstances  it  might,  per- 
haps, be  more  correct  to  have  written  that  this 
particular  operator  belongs  to  the  type  that 
do  not  give  a  fig  for  the  other  fellow,  or 
his  trouble;  if  not,  indeed,  that  he  was  guilty 
of  deliberate  oversight  that  would  work  mis- 
chief to  his  employer  and  others. 

One  thing  is  certain:  if  the  evil  is  to  be 
remedied  the  most  careful  supervision  must 
be  exercised  by  exhibitors  and  exchanges  over 
responsible  subordinates.  The  inspection  de- 
partment of  an  exchange  should  be  conducted 
so  as  to  guard  against  mistakes,  and  the  ex- 
hibitor should  make  such  examination  of  films, 
immediately  after  receipt  and  before  reship- 
ment,  as  will  enable  him  to  fix  the  responsi- 
bility in  cases  where  carelessness  or  an  oversight 
occurs. 

It  is  clearly  a  matter  of  hearty,  conscientious 
co-operation  between  the  exhibitor  and  the  ex- 
change for  mutual  good  and  the  welfare  of  all 
coucerned. 

A  Tribute  to  Licensed  Films. 

F.  C.  Aiken,  manager  of  the  Wabash  branch 
of  the  G.  F.  Co.,  recently  received  the  follow- 
ing letter  from  Neil  Duffy,  proprietor  of  the  Elite 
theatre,  Appleton,  Wis.,  who  was  formerly  the 
leading  "independent"  exhibitor  in  that  state: 
"I  have  been  in  the  motion  picture  business 
six  years  and  during  that  time  I  never  had  such 
a  strong  program  as  I  have  today — 'The  Deluge,' 
Vitagraph,  and  'The  Doctor,'  Edison. 

"It  does  a  man's  heart  good  to  stand  at  the 
door  and  hear  the  people  as  they  pass  out  ex- 
claiming that  these  are  the  greatest  pictures 
they  have  ever  seen. 

"Good  work,  old  man.  Keep  it  up.  There 
is  nothing  like  the  association  pictures  after 
all." 

Experience  is  the  great  teacher,  and  in  this 
instance  it  has  taught  the  difference  between 
advertised  merit  and  real  merit. 
Clyde  Martin  Becomes  Selig  "Picture  Player." 

William  N.  Selig,  president  of  the  Selig  Poly- 
scope Co.,  is  always  ready  to  seize  a  new  idea 
and  put  it  to  the  test  when  it  makes  a  practical 
appeal  to  him.  When  it  became  clearly  certain 
that  the  playing  of  appropriate  music  during 
the  exhibition  of  a  film  contributed  a  great  deal 
to  the  enjoyment  of  the  spectator,  by  enabling 
him  to  understand  more  clearly  the  meaning  of 
the  story,  it  was  impressed  on  Mr.  Selig's  mind 
that  to  have  a  competent  man  playing  Selig 
pictures  all  over  the  country  would  be  a  good 
thing  for  the  Selig  product  and  for  the  ex- 
hibition end  generally. 

The  problem  was  to  find  the  man.  That  was 
solved  when  Clyde  Martin  attracted  attention 
by  his  articles  on  "Playing  the  Pictures"  in  The 
Film  Index.  Now  a  contract  has  been  drawn 
in  which  Mr.  Martin  agrees  to  make  a  tour  of 
the  United  States  and  play  the  Selig  pictures 
in  motion  picture  theatres  for  one  year.  Book- 
ings will  be  so  arranged   at  picture  theatres 


that  Mr.  Martin  will  be  enabled  to  arrive  in 
towns  on  such  days  as  Selig  films  are  shown 
and  thus  overcome  any  loss  of  time  while  en 
route. 

Mr.  Martin's  tour  will  begin  about  the  mid- 
dle of  April  and  doubtless  it  will  be  marked 
by  an  awakening  of  exhibitors  who  do  not  play 
the  pictures,  as  well  as  by  a  strengthening  of 
the  opinions  of  those  who  do.  His  great  nat- 
ural ability  as  a  motion  picture  player,  as  well 
as  his  acquired,  should  recommend  Mr.  Martin 
everywhere  on  the  circuit  laid  out  for  him| 

Mr.  Martin  will  end  a  two  years'  engagement 
with  the  Dodge  theatre,  Keokuk,  la.,  when  he 
begins  his  Selig  tour  as  player  of  pictures.  His 
home  paper,  "The  Daily  Gate  City,"  devotes  sev- 
eral columns  to  the  outlining  of  Mr.  Martin's 
career  in  Keokuk,  in  its  issue  of  March  8,  and 
the  high  estimation  in  which  he  is  held  as  man 
and  "picture  player"  is  expressed  in  glowing 
words. 

Good  luck  to  you,  Clyde. 

Professional  Men  Praise  "The  Wedding  Bell." 

John  Hardin,  Edison's  Western  representative, 
sent  out  special  invitations  to  professional  men 
to  attend  a  private  exhibition  of  "The  Wedding 
Bell,"  given  in  George  Kleine's  projection  room 
last  week.  Among  those  present  were  Dr.  Fred- 
erick Green,  secretary  of  the  American  Medical 
Association,  -and  Dr.  Simmons,  one  of  his  asso- 
ciates. 

These  gentlemen  appreciated  the  film  highly 
and  were  much  pleased  with  its  power  to  con- 
vince spectators  of  the  dangers  lurking  in  arti- 
cles manufactured  amidst  unsanitary  surround- 
ings. They  believe  that,  in  conjunction  with 
"The  Man  Who  Learned"  and  "The  Red  Cross 
Seal,"  "The  Wedding  Bell"  will  perform  a  noble 
hygienic  work. 

I  had  the  privilege  of  seeing  the  exhibition 
and  was  deeply  impressed  by  the  story  and  by 
the  effective  manner  in  which  it  brings  out  so 
conspicuously  the  ease  with  which  disease  germs 
are  transmitted  by  the  most  innocent  looking 
articles.  In  this  case  artificial  white  roses  con- 
vey typhoid  germs  to  a  philanthropic  girl,  who 
has  given  an  order  for  their  manufacture  to 
a  poor  Italian  family,  and  is  stircken  with  the 
dread  disease  at  the  altar  on  her  wedding  day. 

The  lesson  is  made  still  more  emphatic  by 
the  fact  that  the  bride's  father  is  the  owner 
of  the  unsanitary  attic  in  which  the  impoverish- 
ed Italian  family  lives,  and  that  he  had  refused 
to  improve  their  quarters  though  requested  to 
do  so.  Indeed,  the  lesson  is  taught  by  the  un- 
folding of  a  gripping  story  that  has  been  filmed 
by  praiseworthy  photography. 

"The  Wedding  Bell"  will  be  released  March 
17. 

Machine  and  Film  Savers. 

Exchanges,  exhibitors  and  operators  will  be 
repaid  by  turning  to  the  advertisement  of  the 
One  Drop  Oil  Co.  on  another  page  of  this  issue. 
One  Drop  Oil  has  been  on  the  market  for  five 
years  and  has  fully  demonstrated  its  value  as  a 
machine  saver.  It  is  non-inflammable  and  a  high 
class  lubricator. 

Bull  Dog  Cement,  which  is  also  manufactured 
by  the  One  Drop  Oil  Co.,  has  a  high  reputa- 
tion at  the  various  branches  of  the  General 
Film  Co.  in  Chicago,  where  it  is  preferred  to 
any  other  cement  made.  Those  with  whom  I 
have  talked,  as  to  its  merits,  have  united  in 
recommending  it  as  the  best  cement  known  for 
use  with  non-inflammable  film.  F.  C.  Aiken, 
manager  of  the  Wabash  branch  of  the  G.  F. 
Co.,  says  of  Bull  Dog  Cement:  "We  have  tried 
every  cement  on  the  market,  but  Bull  Dog 
easily  beats  them  all." 

Chicago  Film  Brevities. 

George  K.  Spoor,  president  of  the  Essanay  Co., 
accompanied  by  two  camera  men,  made  a  dash 
for  Pleasant  Prairie,  Wis.,  the  scene  of  the  re- 
cent terrific  dynamite  explosion  on  Friday,  March 
10,  at  3  a.  m.  On  arriving  on  the  scene  Mr. 
Spoor  discovered  that  he  would  not  be  allowed 
on  the  ground,  owing  to  the  fact  that  the  au- 
thorities feared  there  might  be  another  explo- 
sion. The  party  was  obliged  to  return  to  Chi- 
cago without  other  results  than  a  sleepless  night 
and  great  fatigue. 

M.  G.  Kreusch,  representing  the  Edison  lab- 
oratory products,  spent  a  few  days  in  the  city 
last  week.  Mr.  Kreusch  has  no  time  to  note  par- 
ticularly the  condition  of  the  motion  picture 
business  during  his  travels,  but  as  far  as  he  ob- 
(Continued  on  page  28.) 
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LAST  fall  there  was  a  suburban  photoplay- 
house  started  under  what  seemed  to  be 
more  promising  conditions.  The  house  had 
new  territory  to  draw  from,  there  was  no  com- 
peting house  within  a  mile  and  a  quarter,  it 
was  well  located  and  well  built,  but  it  was 
only  a  few  weeks  before  the  proprietor  was 
telling  all  who  would  listen  that  there  was  no 
money  in  motion  pictures. 

There  was  about  $50  a  week  in  it  for  him 
at  the  start.  The  profit  was  gradually  reduced 
to  half,  but  that  still  paid  better  than  any- 
thing else  for  the  investment  he  had  made, 
and  it  was  much  more  than  he  deserved.  As 
he  told  it,  the  people  were  getting  tired  of  the 
photoplay,  and  the  exchange  was  an  organized 
hold-up.  People  in  the  neighborhood  began  to 
feel  sorry  for  him  and  the  greater  their  sym- 
pathy the  stronger  became  his  personal  belief 
that  he  was  being  very  badly  used. 

He  was  running  it  with  strict  economy,  but 
even  at  that  he  was  making  very  little  and  the 
exchange  simply  would  not  let  him  have  the 
films  that  would  bring  trade.  He  raised  up 
a  grouch  that  was  too  large  to  be  taken  through 
the  front  door,  and  he  had  to  leave  it  in  the 
lobby  when  he  went  into  the  house  to  count 
up. 

But  there's  a  difference  between  economy  and 
good  management.  His  service  consisted  of 
four  reels  with  a  daily  change.  Two  reels  were 
thirty  days  old  and  the  other  two  commer- 
cials. He  was  paying  the  rock-bottom  price  for 
what  he  got  and  yet  he  wanted  to  get  the 
best.  His  operator  did  the  illustrated  songs, 
the  usher  running  the  lantern  while  the  crank 
turner  sang  and,  even  with  the  regular  man 
in  the  operating  room,  the  projection  was  mis- 
erable. Although  the  throw  was  little  more  than 
thirty  feet,  the  light  was  poor  and  ghosts,  oil 
spots  and  weak  tension  springs  all  contributed 
to  the  general  spoiling  of  the  picture. 

The  one  usher  seemed  to  be  on  the  job  when 
he  was  not  feeding  the  stereopticon  with  slides, 
but  the  ticket  seller  was  more  interested  in  the 
evening  paper  than  in  the  sale  of  pasteboards, 
and  the  pianist  played  to  please  himself  rather 
than  to  fit  the  picture. 

When  the  weather  was  cold  there  was  no 
extra  coal  in  the  furnace  and  muddy  days  did 
not  appear  to  call  for  a  more  industrious  use 
of  the  broom,  nor  was  there  anyone  to  use  the 
broom  had  it  been  in  evidence. 

As  a  result  there  are  plenty  of  people  In  that 
neighborhood  who  wonder  what  there  is  in  pho- 
toplays to  attract  so  much  attention.  Two 
or  three  visits  would  suffice  any  person  of  aver- 
age intelligence,  and  yet  the  proprietor  wonder- 
ed why  it  was  that  he  was  not  making  any 
more  money  when  he  was  so  careful  of  the  ex- 
penses. 

It  is  not  economy  to  be  stingy  with  the  pub- 
lic. Ten  dollars  saved  on  an  operator  may  be 
$50  lost  in  attendance  and  an  additional  $25 
to  the  exchange  for  fresher  stuff  would  prove  a 
good  investment.  As  the  matter  stands  the 
proprietor  thinks  the  exchange  is  swindling  him 
because  they  give  him  only  what  he  pays  for, 
and  he  begrudges  even  that. 

Some  day  a  second  house  will  be  built  by  a 
live  man  and  with  good  films,  good  projection 
and  a  singer  who  can  sing,  and  the  crowd  will 
be  brought  back  to  the  photoplay  again,  Mean. 


s 
ffl 
ffl 


time,  those  who  have  learned  to  love  the  di- 
versity of  the  photoplay  count  ten  cents  carfare 
as  a  part  of  the  admission  to  a  real  photoplay- 
house  some  twelve  minutes'  ride  away. 

The  man  who  built  a  theatre  as  an  Invest- 
ment feels  himself  badly  treated  because  he 
cannot  get  a  good  operator — if  he  knows  what  a 
good  projection  is — for  what  he  pays.  He  knows 
that  he  is  being  robbed  by  the  exchange  be- 
cause he  is  given  only  a  little  more  than  he 
pays  for.  He  feels  that  the  public  is  ungrate- 
ful because  they  do  not  attend  and  is  quick  to 
speak  his  mind  on  the  subject. 

But  while  he  is  very  ready  to  tell  people 
how  grasping  the  exchange  is,  he  does  not  re- 
alize that  they  at  least  give  him  the  value  of 
what  he  pays,  which  is  more  than  he  does  for 
his  audience.  He  gets  ten  cents  a  seat  and  he 
gives  the  sort  of  show  a  poor  five  cent  theatre 
would  offer,  with  the  result  that  he  draws  his 
patronage  from  the  children  (who  pay  but  five 
cents  and  occupy  ten  cent  seats)  and  a  few 
easy  going  adults  who  are  content  with  any- 
thing. 

He  is  quite  convinced  that  to  spend  the  money 
for  a  real  show  would  turn  his  small  profit  into 
a  loss.  He  cannot  be  brought  to  understand  that 
greater  generosity  in  the  matter  of  service  would 
result  in  a  largely  increased  attendance.  He 
•  could  get  as  many  persons  in  the  house  for  a 
twenty-five  cent  admission  as  he  gets  now  were 
his  offering  twice  as  good,  and  his  income  would 
be  slightly  more.  "With  the  same  show  and  a 
ten  cent  admission  he  could  pack  the  house  to 
the  edge  of  the  lobby  with  three  changes  a 
week.  And  yet  he  thinks  he  is  economical  and 
a  good  manager. 

The  house  is  in  a  good  residential  section 
and  he  does  not  seem  to  realize  that  by  cater- 
ing to  the  cheap  crowd  he  ignores  the  better 
class  of  patrons  and  keeps  them  away.  The 
patronage  of  the  children  is  a  marked  factor  in 
the  size  of  the  receipts,  but  it  is  a  mistake  to 
offer  half  price  tickets  at  night  unless  the  chil- 
dren occupy  but  half  a  seat  each.  There  is 
plenty  of  time  after  school  when  the  matinee 
price  would  attract  them,  but  they  prefer  to 
wait  until  the  evening  when  they  can  enter 
for  the  same  cut  rate  and  sit  with  the  grown- 
ups. That  seems  to  please  the  kiddies  more 
than  it  does  their  elders.  Four  or  five  rows 
of  noisy,  wrangling  children  is  a  poor  attrac- 
tion to  the  man  who  likes  to  drop  into  a  quiet 
theatre  for  an  hour  in  which  to  forget  the  work- 
aday life  in  the  delights  of  pictureland. 

The  day  when  the  butcher,  the  baker  and  the 
real  estate  dealer  could  start  a  photoplayhouse 
and  make  money  is  passed.  The  butcher  or  the 
baker  may  develop  talents  that  qualify  him  for 
management  and  he  may  make  money,  but  it  is 
poor  economy  to  open  a  house  and  plan  to 
spend  as  little  as  possible.  Today  the  manager 
gets  in  proportion  to  his  giving.  An  exchange 
may  strain  a  point  now  and  then  for  a  rea- 
sonable client,  but  it  will  not  give  six  dollars  for 
five  any  more  than  will  the  patron  pay  ten  cents 
for  a  five  cent  show.  The  outlay  for  a  photo- 
playhouse  is  so  absurdly  small  at  best  that 
it  does  not  pay  to  run  it  too  economically.  The 
public  has  been  taught  what  to  expect  by  the 
progressive  managers  and  when  a  good  return 
for  the  admission  is  not  made  they  will  either 
go  elsewhere  or  stay  home, 
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The  photoplayhouse  is  destined  to  enjoy  last- 
ing popularity,  but  the  man  who  expects  to  get 
something  for  nothing  is  finding  that  he  is  a 
trifle  late  in  arriving  upon  the  scene. 

This  changed  condition  will  be  welcomed  by 
the  discerning  manager,  for  the  badly  organized 
theatre  does  serious  injury  to  the  houses  where 
value  is  given  for  the  money  received.  Many 
persons — far  too  many — have  received  the  im- 
pression that  the  pictures  are  muddy,  scratch- 
ed, dirt  flecked  and  depressing  because  some 
short  sighted  exhibitor  has  economized  upon 
his  projection.  This  type  keeps  away  from  all 
houses  because  he  supposes  them  to  be  the 
same  until  some  happy  chance  leads  him  to 
enter  one  of  those  houses  where  a  live  man 
presides. 

It  is  not  to  be  argued  that  every  house  should 
run  first  run  films,  pay  $50  weekly  to  the 
operator  and  have  a  Caruso  to  sing  to  the 
slides,  but  the  man  who  economizes  upon  the 
operator,  who  offers  a  program  of  ancient  is- 
sues and  pays  his  illustrated  singer  in  passes, 
wrongs  not  only  himself  but  everyone  who  owns 
a  photoplayhouse. 

The  poor  economist  is  growing  blessedly  few 
in  the  large  towns  and  cities,  but  he  is  still 
about  and  he  is  the  man  who  feeds  fresh  fuel 
to  the  people  who  love  to  decry  the  photo- 
play and  declare  that  the  business  is  not  what 
it  used  to  be. 

Let  us  be  glad  that  it  is  not  what  it  used  to 
be.  It  is  a  cause  for  congratulation  that  in 
these  days  it  requires  a  man  who  can  manage 
and  a  house  that  looks  like  a  place  of  amuse- 
ment to  draw  the  crowd.  The  early  days  when 
any  place  that  would  give  house  room  to  a 
screen  and  projection  machine;  when  ignorant 
adventurers  gave  the  entire  business  a  bad  name 
and  when  anyone  who  knew  enough  to  thread 
a  film  through  a  machine  was  an  operator, 
are  giving  place  t0  a  new  order  wherein  the 
first  requisite  is  the  ability  to  make  good. 

The  plays  of  today  are  planned  to  appeal 
to  persons  of  intelligence,  though  they  still 
give  pleasure  to  those  whose  artistic  percep- 
tions are  limited,  and  almost  daily  the  scope 
broadens.  In  both  dramatic  and  photographic 
production  the  standard  has  been  raised  and 
still  is  being  raised  and  we  find  a  condition  close- 
ly akin  to  the  second  stage  of  the  enormous  de- 
velopment of  the  vaudeville  business  when  the 
old  magic  in  the  "10-20-30  cent"  gave  place 
to  the  "fifteen  to  fifty."  Now  they  are  talking 
of  $2  vaudeville  though  it  has  not  yet  arrived. 

Just  so  we  are  approaching  a  better  grade 
of  picture  theatres,  though  here  the  prices  of 
the  films  will  not  be  increased  as  were  tne 
vaudeville  salaries,  and  the  photoplay  economist 
will  find  himself  out  of  affairs  at  a  time  when 
the  period  of  greatest  profit  is  about  to  com- 
mence. 

FOR  A  CHILDREN'S  PICTURE  THEATRE. 

A  photoplay  theatre  for  children  alone  has 
been  suggested  by  the  members  of  the  Mothers' 
Club,  of  Baltimore,  Md.  The  members  of  the 
organization  believe  that  pictures  dealing  with 
educational  and  humorous  subjects  would  be 
an  uplift  to  all  children,  and  the  management, 
knowing  that  his  audience  contained  only  chil- 
dren, would  be  more  than  careful  that  the  house 
would  be  run  in  the  best  possible  manner. 

Mrs.  H.  E.  Ashbury,  one  of  the  best  known 
club  women  in  Baltimore,  is  heading  the  pro- 
ject, and  hopes  to  see  it  put  through.  Dr.  O. 
Edward  Janney  says  such  exhibitions  can  be 
regulated  by  law,  and  he  will  co-operate  with 
the  members  of  the  club  in  assisting  them  in 
carrying  out  their  plans. 
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By  Epes  Winthrop  Sargent 
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"  The  Priestess  of  Carthage  " 

A  Notable  Film  by  Gaumont 


*1 


JAS.  S.  McQUADE 


GEORGE  KLEINE  has  in  store  for  his  cus- 
tomers a  long  list  of  fine  film  subjects, 
prominent  among  them  being  "The 
Priestess  of  Carthage."  This  is  a  film  of  ex- 
traordinary quality.  Indeed,  it  bears  so  con- 
spicuously the  ear  marks  of  a  masterpiece  that 
one  is  compelled  to  treat  it  with  reverence. 

A  competent  criticism  of  this  great  film  sub- 
ject would  require  close  familiarity  with  Egyp- 
tian archaeology,  history,  religion  and  architec- 


Gersaken.  After  reading  the  tablet,  the  chief- 
tan  orders  that  Arizath  be  ushered  in.  Ger- 
saken  pays  courtly  homage  to  his  beautiful 
visitor  and  promises  the  moonstone  after  the 
battle  of  the  succeeding  day.  He  then  sends 
her  home  e'scorted  by  a  body  guard. 

When  passing  through  the  Square  of  Khamon, 
on  her  journey  homewards,  Arizath  is  met  by 
a  Persian  nobleman,  who  has  long  pressed  his 
suit   for  marriage.       He   is  insistent  on  this 


occasion  and  it  requires  the  aid  of  the  body- 
guard to  relieve  Arizath  of  his  presence. 

Repulsed,  the  Persian  vows  to  steal  Ger- 
saken's  moonstone,  thinking  that  the  possession 
of  that  famous  stone  will  win  him  the  love 
of  Arizath.  We  see  him,  therefore,  stealing 
into  Gersaken's  tent  in  the  dead  of  night.  The 
chieftain  has  given  his  turban  into  the  hands  of 
one  of  his  girl  slaves  and  his  jewels  to  an- 
other, it  being  their  duty  to  pass  the  night  in 
watching.    But  both  fall  asleep. 

When  the  Persian  enters  the  tent  it  is  his 
intention  at  first  to  kill  the  slave  holding  the 
turban,  but  he  changes  his  mind  and  snatch- 
ing the  article  he  rushes  out  in  the  darkness. 
The  slaves  immediately  give  the  alarm  and 
Gersaken  seizes  his  sword  and  gives  chase.  We 
see  the  slaves  peer  out  of  the  tent  door  for  a 
time,  then  assume  an  excited  air  and  finally 
turn  away  their  faces,  as  thev  shrink  inside  the 
tent. 

Soon  Gersaken  returns  with  his  dripping 
sword,  and  he  is  followed  by  one  of  his  men, 
who  carries  a  goatskin  sack  in  one  hand  and 
the  Persian's  head  in  the  other.  Gersaken's 
turban,  with  the  talismanic  moonstone,  is  placed 
on  the  ghastly  object  and  then  deposited  in 
the  sack. 

The  next  scene  is  very  beautiful.  It  is  early 
morning.  The  moon  is  still  high  in  the  heavens 
and  the  stars  shine  brilliantly.  We  are  trans- 
ported to  the  roof  of  the  temple  of  the  Moon 
where  the  priestess,  Arizath,  and  her  attend- 
ants are  engaged  in  their  orisons,  Shortly  af- 
terwards Gersaken  arrives.  He  brings  with 
him  the  promised  moonstone  and  the  ghastly 
trophy.  As  he  passes  from  the  entrance  we 
catch  sight  of  one  of  Arizath's  slaves  trembling 
with  fright.  The  slave  had  caught  a  glimpse 
of  the  horrible  thing  in  the  goatskin  sack. 
Arizath  is  presented  with  the  sack.  She  is  hor- 
rified, that  we  can  see,  as  she  recognizes  the 
ghastly  face;  but  we  can  also  see  that  she  strives 
to  hide  her  horror  from  her  barbarian  lover. 
She  removes  the  turban  and  places  it  on  Ger- 
saken's brow  and  then  drops  the  sack  with 
its  contents  over  the  parapet. 

Next  is  the  ceremony  of  submitting  the  blood- 
stained sword  to  the  purifying  influence  of 
flames  from  the  sacred  brazier.  Then  Arizath 
calls  her  attendants,  who  assist  her  in  her  toilet, 
after  which  Gersaken  places  the  turban  on  her 
head  and  his  sword  in  her  hands.  She  then 
marches  with  stately  tread  to  the  temple  of 
the  Sun,  followed  by  Gersaken. 

This  scene  is  exceedingly  impressive.  The 
turban  and  the  sword  she  hands  to  the  high 
priest  of  Eschmoun.  That  dignitary,  however, 
has  no  intention  to  preserve  them  as  relics. 


GAUMONT'S  "PRIESTESS  OF  CARTHAGE" — IN  ARIZATH'S  PALACE. 


ture.  In  the  viewing  of  it,  the  studious,  in- 
telligent eye  will  be  able  to  glean  much  know- 
ledge, in  addition  to  the  delight  created  by  its 
exquisite  beauty.  It  is  a  colored  film,  finely 
toned,  and  the  photography  throughout  is  per- 
fect. 

The  acting  is  forceful  and  well  balanced,  the 
titular  role  being  sustained  with  fine  discre- 
tion and  art  by  Madame  Gravier  of  the  Theatre 
de  la  Renaissance,  Paris. 

The  time  of  the  story  is  about  150  years  De- 
fore  Christ,  when  Carthage  had  greatly  de- 
clined in  glory.  The  city  was  engaged  in 
war  with  Rome  and  the  people  gathered  fre- 
quently in  their  temples  to  consult  the  oracles 
and  to  pray. 

The  first  scene  reveals  Arizath,  the  priestess, 
in  the  temple  of  the  Moon,  and  following  it  is 
a  massive  picture  showing  the  interior  of  the 
temple  of  the  Sun,  with  a  crowd  of  worship- 
pers listening  to  the  words  of  the  priests.  The 
latter  have  just  consulted  the  oracle  and  an- 
nounce to  the  people  that  the  gods  will  give 
victory  to  Carthage,  if  the  priestess  of  the  Moon 
succeeds  in  getting  the  moonstone  which  the 
barbarian  chief,  Gersaken,  wears  in  his  turban. 
This  chief  has  been  secured  by  Rome  as  an 
ally  and  his  leadership  is  a  grave  peril  to  Car- 
thage. 

The  priests  and  people  beseech  Arizath,  priest- 
ess of  the  Moon,  to  secure  the  moonstone  at 
all  hazards.  Soon  afterwards  she  sends  a 
messenger  to  Gersaken  asking  for  a  confer- 
ence, and  we  see  her  being  arrayed  in  the  rich- 
est raiment  and  jewels  preparatory  to  her 
journey. 

Next  we  see  the  messenger  in  the  tent  of 


GAUMONT'S  "PRIESTESS  OF  CARTHAGE"— ARIZATH  PREPARES  FOR  THE  WEDDING. 
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Instead  he  beckons  Gersaken  and  crowns  him 
with  the  turban  and  restores  his  sword.  Then 
the  hands  of  Arizath  and  Gersaken  are  joined 
by  the  high  priest,  and  Rome  has  lost  a  pow- 
erful ally  through  a  woman's  strategy  and 
beauty. 


NEW  HOUSE  FOR  ENSLEY,  ALA. 

Business  Men  Back  Enterprise — House  to  Cost 
$5,000 

A  new  $5,000  photoplay  theatre,  for  Ensley, 
A!a.,  is  the  latest  dope  to  be  handed  out. 

It  was  learned  from  a  reliable  source  that 
arrangements  are  now  being  made  for  the  erec- 
tion of  the  building,  which  will  cost  several 
thousand  dollars.  It  was  also  learned  that 
a  .number  of  Ensley  business  men  and  T.  C.  I. 
people,  and  Mr.  Joe  Steed,  formerly  of  the 
Franklin  theatre,  are  back  of  the  new  venture. 

Mr.  Steed  was  interrogated  by  the  Sun  man 
as  to  the  authenticity  of  this  information.  Joe 
would  not  deny  the  truthfulness  of  the  in- 
formation, but  only  smiled  and  looked  wise. 

It  goes  without  saying  that  if  Joe  is  back 
of  the  movement  that  there  will  be  "some- 
thing doing." 


SHOW  PICTURES  OF  ALASKA. 


B.  B.  Dobbs  Has  Many  Fine  Scenes  Taken  of 
Alaskan  Life. 

The  films  of  motion  pictures  showing  life  in 
Alaska  were  exhibited  by  Beverly  B.  Dobbs  in 
the  banquet  hall  of  the  Willard  Hotel,  Washing- 
ton, D.  C,  on  the  night  of  Feb.  22.  The  views 
were  said  to  be  the  most  realistic  pictures  of 
the  far  north  ever  seen  in  Washington.  Mr. 
Dobbs'  audience  was  enthusiastic  in  its  applause. 

Every  film  shown  was  taken  by  Mr.  Dobbs  in 
his  ten  years'  residence  in  the  territory.  They 
are  being  displayed  for  the  first  time  in  the 
United  States.  Washington  is  one  of  the  first 
places  in  the  east  he  has  visited  since  his  return 
from  the  north. 

The  pictures  that  appealed  to  the  audience  last 
night  most  were  scenes  taken  by  Mr.  Dobbs  from 
the  Alaskan  schooner  Sea  Wolf  in  a  five-hun- 
dred-mile trip  to  the  Siberian  coast,  showing 
natives  paddling  out  from  shore  to  meet  the 
newcomers,  the  schooner  crew  trading  with 
them,  the  midnight  sun  and  the  different  native 
tribes.  Views  taken  from  the  same  vessel  were 
shown  of  the  ice  packs  in  the  Bering  Sea,  Alas- 
kan seal  hunters  at  work  and  ice  gorges  around 
Cape  Wales,  the  most  westerly  point  of  Alaska. 


NEW  HOUSE  FOR  PAWTUCKET,  R.  I. 

Another  vaudeville  and  motion  picture  house 
was  added  to  Pawtucket,  R.  I.,  entertainment 
places,  February  19,  when  the  new  Scenic  Tem- 
ple in  the  Brownell  Building  was  opened. 

The  new  theatre  is  conducted  under  the  same 
management  as  houses  of  similar  name  in  Bos- 
ton, Cambridge,  Maiden,  Waltham,  Lowell  and 
Providence.  Its  lighting  effects  are  elaborate, 
and  every  comfort  has  been  provided  in  the  ar- 
rangement of  chairs,  aisles,  boxes,  etc.  The  dec- 
orations are  in  excellent  taste.  The  lobby  opens 
on  Main  street  and  is  paneled  with  landscape 
scenes,  while  the  floors  and  trimmings  are  of 
green  and  white  marble.  The  walls  of  the  audi- 
torium are  in  green,  old  rose  and  gold,  and 
green  leather  is  used  for  upholstering  the  chairs. 
A  deep,  high-backed  stage,  equipped  with  scen- 
ery from  the  studio  of  O.  L.  Story,  of  Boston, 
affords  ample  capacity  for  any  vaudeville  com- 
pany. The  new  theatre  has  fourteen  large  exists, 
leading  to  the  street  or  fire-escapes, 


"RED'S  CONQUEST" 

A  Coming  Selig  Release  that  Will  Create  More 
than  Passing  Comment 


THE  little  town  of  Dogville  is  thrown  into  a 
feverish  heat  of  excitement.  The  advance 
agent  of  "Stickum's  Imperial  Mammoth 
East  Lynne  Co."  is  putting  up  his  glaring  fofur 
colored  posters  announcing  the  coming  of  that 
stupendous  aggregation  of  talent. 

"Red  Curtis,"  a  well  to  do  young  cattle  owner, 
is  attracted  by  the  play  bills,  and  when  the  troupe 
opens  at  the  Opera  House  he  is  on  hand  to  wit- 
ness the  performance.  All  is  going  well  and 
the  delighted  audience  is  loud  in  its  approba- 


mad  throng,  he  springs  upon  the  stage  and 
rescuing  her  from  the  flames  bears  her,  faint- 
ing, from  without  the  burning  theatre. 

Returning,  he  makes  his  way  through  the 
smoke  and  fire  to  the  dressing  room,  where  her 
child  lies  asleep.  He  barely  succeeds  in  escap- 
ing with  his  life,  but  does  so,  and  restores  the 
little  one  to  its  frantic  mother. 

How  the  gratitude  of  the  actress  leads  to 
love,  and  how  "Red"  wins  her  away  from  the 


RED  CURTIS.  THE  RANCHER,  IS  ATTRACTED  BY  THE  HANDBILLS  AND  PROMISES  TO  SEE 
EAST  LYNN  AT  DOGVILLE. 


tion,  when  suddenly  an  accident  occurs  that 
throws  the  house  into  a  wild  panic.  An  oil 
lamp  suspended  by  a  rotten  wire  falls  on  the 
stage  and  explodes.  "Red"  sees  the  peril  of 
the  leading  lady  and,  instead  of  joining  the 


SCHMIDT  BROTHERS  NEW  HOUSE. 

"Portola  Photoplay  Theatre"— Will  Soon  Open  in 
Rushville,  Ind. 

When  the  "Portola  Photoplay  Theatre,"  Rush- 
ville, Ind.,  is  completed,  the  Schmidt  Brothers, 
will  have  one  of  the  best  houses  in  Indiana. 
Nothing  in  the  way  of  expense  will  be  spared 
and  with  a  location  at  124  West  Second  street, 
which  is  in  the  heart  of  the  business  section, 
the  theatre  should  be  a  rendezvous  for  shoppers 
in  the  daytime  and  the  watch  word  of  "meet 
me  at  the  Portola"  at  night. 

The  house  will  contain  200  of  the  latest  style 
opera  chairs,  and  the  latest  model  Powers  No. 
6  picture  machine.  The  theatre  will  be  under 
the  management  of  Mrs.  Ednah  Schmidt  West, 
who  is  very  popular  in  Rushville  and  vicinity. 
In  order  that  the  patrons  shall  hear  the  latest 
songs  sung  in  a  manner  that  will  be  appreciated, 
the  management  has  engaged  R.  E.  Schmidt,  a 


stage  and  its  allurements  forms  a  most  inter- 
esting and  intensely  picturesque  story.  The 
scenes  are  laid  in  southwestern  Nevada,  and 
the  story  is  told  in  the  usual  Selig  manner,  with 
every  nicety  of  detail  faithfully  carried  out. 


well  known  baritone,  and  Mrs.  Cecil  Swinder 
Robinson,  a  lady  baritone.  Wilbur  Wrightman 
has  been  engaged  as  drummer  and  Miss  Maude 
Schmidt  as  pianist. 

The  Schmidt  Bros.  Co.  also  own  and  operate 
two  photoplay  theatres  in  New  Castle,  Ind. 


W.  M.  CLEPPER  OPENS  THEATRE. 

W.  M.  Clepper  who  has  leased  the  Dixie  The- 
atre in  Collins,  Miss.,  has  secured  a  suitable 
room  in  the  post  office  building  at  Mt.  Olive  and 
will  run  his  electric  theatic  there  three  times 
nights,  in  every  week. 


HARTFORD  ITALIANS  HAVE  THEATRE. 

The  Italians  of  Hartford,  Conn.,  are  much 
elated  over  the  fact  they  are  to  have  a  photo- 
play theatre  of  their  own,  to  be  located  on 
Center  street.  The  house  will  be  fitted  up  in 
a  most  attractive  manner,  and  only  latest  pho- 
toplay subjects  will  be  shown. 

All  the  songs  will  be  sung  in  Italian,  and  only 
the  best  class  of  operatic  music  will  be  beard. 
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1  Playing  the  Pictures 

i 

By  Clyde  Martin 

IN  the  "Film  Index"  of  March  11th,  was 
printed  a  letter  from  a  small  town  in  New 
York  called  Hoosick  Falls,  and  signed  by 
J.  P.  Donohue.  Just  what  excuse  this  gentle- 
man had  for  writing,  I  cannot  figure  out  as  it  is 
neither  instructive  or  interesting  to  the  readers 
of  the  "Index."  The  letter  made  a  hit  with 
me  because  it  contained  so  many  foolish  state- 
ments. I  will  not  bore  the  readers  by  publish- 
ing this  letter  again  but  I  will  publish  a  few 
of  Mr.  Donohue's  statements.  In  the  letter  he 
says :  , 

"I  have  paid  my  subscription  for  your  journal.  I 
am  going  to  side  against  Mr.  Martin." 

"I  have  had  some  experience  as  a  musician,  some 
experience  as  a  road  manager,  and  some  experience 
as  a  picture  show  manager." 

"I  think  I  have  a  knowledge  of  the  "Tanks"  of  Iowa 
as  well  of  Keokuk." 

"The  fact  of  a  person  committing  to  memory  is  no 
reason  a  person  is  a  faker." 

"There  are  a  number  of  good  pianists  working  for 
$12.00  a  week,  and  some  for  even  less,  in  towns  of 
from  6,000  to  10,000." 

"No  matter  how  good  a  man  is  he  is  only  worth 
what  a  place  can  afford  to  pay." 

"Mr.  Martin  says  managers  don't  want  concert  play- 
ers. Why?" 

"I  wonder  if  Mr.  Martin  can  read,  or  is  just  a  faker." 
Now  to  begin  with,  Mr.  Donohue,  it  was  not 
worth  mentioning  that  you  had  paid  your  sub- 
scription, as  every  up-to-date  exhibitor  has  done 
that,  and  the  fact  that  you  have  parted  with 
your  two  dollars  is  no  reason  you  should  agree 
with  everything  you  see  in  the  paper.  If  you 
are  so  against  my  statements  that  you  have  taken 
the  pains  to  write  this  letter,  why  don't  you 
give  your  ideas  instead  of  just  saying  I  am 
wrong. 

There  is  a  wide  scope  to  playing  the  pictures; 
I  do  not  pretend  to  know  it  all  and  never  will, 
if  you  can  put  me  right  on  anything  or  give 
me  any  tips,  that  is  what  I  want,  two  heads 
are  better  than  one.  Although  you  have  had 
a  wide  experience  in  "different"  lines  I  believe 
a  person  who  has  made  a  study  of  one  particular 
profession  is  better  adapted  to  talk  on  that 
subject  than  one  who  has  dabbled  in  road  work, 
management,  music  and  is  in  fact  "Jack-of-all 
trades."  In  regard  to  your  knowledge  of  the 
"tanks"  of  Iowa,  if  your  experience  has  been 
confined  to  "tanks"  I  do  not  believe  it  would 
justify  you  on  commenting  on  a  profession  that 
takes  study  and  ability. 

I  have  never  made  the  statement  that  a  per- 
son that  commits  to  memory  is  a  faker,  they 
are  not.  I  do  not  agree  with  you  when  you 
say  there  are  good  pianists  working  for  $12  or 
less:  this  might  be  the  case  in  a  very  few  places, 
but  if  you  find  such  a  person,  it  is  a  safe  bet 
that  they  do  not  know  their  own  value.  The 
most  foolish  statement  you  have  made  is  that 
no  matter  how  good  a  man  is  he  is  only  worth 
what  a  place  can  afford  to  pay.  I  suppose  by 
this  you  mean,  that  if  a  theatre  is  losing  money 
owing  to  the  lack  of  good  management  that 
the  musicians  should  stand  their  share  of  the 
loss. 

I  did  make  the  statement  that  managers  do 
not  want  concert  players  for  picture  work,  and 
I  will  back  it  up  for  the  reason  few  concert 
players  would  have  the  right  conception  of  pic- 
ture work.  You  would  not  get  a  church  organ- 
ist to  play  your  vaudeville  show  and  a  concert 
pianist  would  be  just  as  much  out  of  place 
trying  to  play  pictures.  In  regard  to  whether 
I  read  or  just  fake,  will  say,  I  read  whenever 
the  occasion  presents  itself,  but  in  playing  pic- 
tures properly  I  find  that  I  am  obliged  to  do 
more  faking  than  reading. 

Mr.  "P.",  Chicago,  111.,  writes,  I  read  with 
interest  your  suggestions  weekly  as  to  "playing 
the  pictures"  I  play  in  a  picture  show  and 
try  always  to  illustrate  with  my  music  what  is 
going  on  on  the  screen.  However,  I  have  little 
originality  especially  when  it  _eomes  to  "fak- 
ing," having  to  depend  almost  entirely  upon 
the  music  in  front  of  me  and,  while  I  have  a 


great  deal  of  it,  often  cannot  play  just  what  is 
suitable.  As  it  is,  I  get  an  idea  of  the  film 
story  from  the  "Index"  before  it  is  released 
and  then  when  it  is  shown  in  my  theatre,  ar- 
range my  music  accordingly,  often  though  not 
hitting  it  quite  right.  I  wish  to  always  im- 
prove for  I  feel  the  music  can  materially  help 
the  effect  of  the  picture  and  ±  notice  in  the 
March  4th  issue  of  the  "Index"  your  answer 

to  "W  d"  Nova  Scotia,  you  mention  a  book 

of  incidental  and  descriptive  music  and  I  wish 
to  know  how  I  can  obtain  this,  have  been  look- 
ing for  something  like  this  at  the  music  stores 
here  but  could  not  find  anything.  Also,  how 
can"  I  obtain  the  "II  Trovatore"  music  you  men- 
tion. I  played  for  this  picture  a  couple  of 
weeks  ago  using  such  selections  from  the  opera 
as  I  had.  Am  now  playing  in  a  new  theatre 
and  am  bound  to  get  the  picture  again  and  so 
wish  the  music.  If  you  will  advise  me  the 
cost  of  the  incidental  music  and  the  "II  Trova- 
tore" score,  as  well  as  your  time  in  answering, 
I  will  forward  mail  money  order  immediately. 

Answer: — I  am  glad  you  are  interested  in  my 
suggestions  in  the  "Index"  and  I  only  trust 
that  same  well  be  of  help  to  you.  Your  idea 
of  reading  the  film  stories  in  advance  is  a  very 
good  one.  In  regard  to  the  book  of  .incidental 
music,  I  will  send  you  the  address  of  a  house 
that  can  send  you  same  and  you  can  order  from 
them  direct,  I  believe  the  price  for  this  book 
is  fifty  cents  or  one  dollar.  As  to  the  "II 
Trovatore"  score,  this  book  was  placed  in  all 
licensed  film  exchanges  for  sale  and  you  can  no 
doubt  get  one  from  the  exchange  that  your 
theatre  is  doing  business  with.  Thanks  for 
your  letter. 

F.  H.  Trifts,  Saint  John,  N.  B.:  Your  letter 
was  forwarded  to  me  from  New  York,  thus  caus- 
ing the  delay  in  answering  same.  I  wish  you 
would  specify  the  kind  of  music  you  desire, 
whether  it  is  orchestra  music  for  pictures  or 
overtures,  will  gladly  furnish  you  with  the  de- 
sired information  if  you  will  write  me,  care  of 
the  Dodge  Theatre,  Keokuk,  Iowa. 

Miss  J.,  Evansville,  Ind.,  says:  I  have  been 
reading  your  articles  in  "The  Film  Index"  ever 
since  the  first  and  I  must  say  they  have  been 
a  big  help  to  me  in  my  new  work.  Before 
playing  in  a  picture  house  I  played  piano  for 
a  slock  company  and  I  find  the  picture  work 
much  harder  than  playing  for  a  repertoide  show. 
Can  you  find  time  to  send  me  a  list  of  appro- 
priate music  for  pathetic  scenes  and  cowboy 
pictures. 

Answer: — I  cannot  see  Miss  J.,  why  you  find 
picture  work  any  harder  than  playing  for  dra- 
matic productions.  It  is  the  same  thing  ex- 
actly, if  you  are  playing  for  the  death  scene 
in  East  Lynne  on  the  legitimate  stage,  you 
would  not  play  "The  Barber  Shop  Chord,"  and 
it  is  just  the  same  thing  in  pictures.  I  will 
mail  you  the  list  you  ask  for,  in  the  near  future. 


THE  SHORT  TALK  MAN 

He  Thinks  that  the  Audience  Needs  Improving — 
Doesn't  Like  the  Girl  Who  Giggles 

By  CHICOT. 

"I  don't  see  nothing  funny  in  a  girl  getting 
shot  in  the  upper  left  hand  corner  of  the 
screen,"  announced  the  Short  Talk  Man,  as  he 
produced  a  match  and  intimated  that  he  would 
like  a  cigar  to  go  with  it. 

"Funny  place  for  anyone  to  get  shot,"  sug- 
gested the  Easy  Mark,  as  he  "gave  up."  "Is 
it  a  fatal  spot?" 

"Depends  upon  what  the  director  tells  you," 
explained  the  Short  Talk  Man,  "but  what  I'm 
munching  on  is  this.  I  went  out  Brooklyn 
way  the  other  night,  most  to  Europe.  Any- 
how I  stopped  at  King's  Highway  to  see  some 
reels  and  there  was  Essanay's  'The  Outlaw's 
Wife!'  Also  there  was  some  two  girls  that 


seems  to  be  taking  a  night  off  from  the  foolish 
house.  They  was  next  me  and  I  was  next 
to  them.  The  rest  of  the  audience  thought 
they  belonged  in  the  neighborhood,  but  Bloom- 
ingdale  is  their  home. 

"There's  lots  others,  too,  but  these  are  sam- 
ples. There  ain't  any  rich  vein  of  comedy 
percolating  through  the  film,  not  so's  you  could 
notice  it.  The  outlaw  wises  up  that  wifey 
wants  to  give  him  the  double  cross  so's  she 
can  elope  with  his  side  partner  and  live  off 
the  cush  they  get  for  his  corpse  from  the 
sheriff.  Hubby  makes  her  the  mark  and  dear 
friend  chum  shoots  her  in  the  corner  of  the 
screen  like  I  said. 

"There's  some  good  stuff  there  where  hubby 
chases  her  out  to  get  hers  in  the  neck  but 
these  kids  giggled  like  they  thought  it  was 
funny.  They  was  eighteen  year  old  kids  at 
that  and  ought  to  know  there's  nothing  funny 
about  getting  killed.  Most  people  don't  like 
to  shuffle  off  more'n  once  and  there  ain't  nobody 
in  a  hurry  to  do  that,  but  these  daffy  dames 
chuck  out  a  chuckle.  'Tee  hee!  He's  goin'  to 
let  her  get  killed,  ain't  he,  Tee  hee!  Ain't 
that  a  fat  joke  to  chortle  over?  It  would  be 
all  right  if  the  rest  of  the  crowd  was  as  crazy. 
I've  seen  'em  that  way,  but  the  best  behaved 
audience  I  ever  saw  was  at  Bloomingdale  In- 
sane Asylum.  But  this  foolish  bunch  have  a 
gay  time,  and  the  rest  of  the  people  that  pay 
their  dimes  to  see  the  pictures  might  want  to 
like  that  film.  They  can't  with  a  couple  of 
girls  whose  brains  would  make  a  vacuum  look 
like  a  street  car  in  the  rush  hours  spend  an 
hour  telling  the  rest  how  funny  it  is.  You 
know  it  ain't  funny  but  here's  two  bunches 
of  nothing  putting  a  whole  audience  on  the 
blink. 

"It's  one  of  the  reasons,  friend  benefactor, 
why  the  pictures  ain't  popular  with  some  people. 
There's  a  whole  lot  of  good  people  staying 
away  from  the  places  with  the  flaming  arcs 
out  front  and  A.  B.  C.  posters  in  the  lobby  just 
because  they  get  feared  they'll  kill  some  of  the 
fool  ginks  what  don't  know  no  better.  If  I 
had  a  piece  of  change  like  Carnegie  has  I'd 
build  some  houses  where  regular  people  could 
see  shows  without  a  lot  of  kids  in  the  front  row 
and  half  wits  in  the  middle  of  the  house. 

"Of  course  the  kids  are  easy  money  but  it's 
nickels  against  quarters  and  it  would  be  a 
relief  to  float  into  some  haven  of  rest  where 
the  grown  up  kids  don't  put  things  on  the 
blink.  It  ain't  just  these  two,  understand, 
they  happened  the  other  night,  but  there's  hun- 
dreds of  'em.  The  hero  grabs  the  villum  by 
the  k-neck  and  somebody  whispers  'Say  Uncle!' 
and  the  whole  story  is  on  the  blink. 

"I  like  to  see  people  enjoying  themselves  and 
having  a  good  time  but  when  I  eat  limburger 
cheese  I  don't  frequent  the  haunts  of  men  right 
after  and  there  ought  to  be  sound  proof  booths 
in  the  show  shops  for  these  people  whose  sense 
of  humor  is  sewn  up  the  back.  That's  the 
idea,  Bill.  Shut  'em  in  sound  proof  booths 
or  hand  out  signs.  If  it  was  me  I'd  tie  a  can 
to  'em  and  let  them  wander  far  away,  but 
since  that  can't  be  did  by  a  manager  it's  me 
for  the  sound  proof.  Come  to  think  of  it  you 
might  make  the  sound  proofs  the  private  boxes 
for  the  sane  where  you  can  shut  out  the  merry 
cut-ups  and  the  sound  of  the  piano  at  one  and 
the  same  time.  If  you  could  let  me  have 
$60  I'll  give  you  half  the  patent  rights." 

"The  really  high  grade  house  is  getting  more 
common,"  comforted  the  Easy  Mark  as  he  of- 
fered a  second  cigar  and  the  Short  Talk  Mam 
wandered  out  to  invent  a  portable  sound  proof 
booth  that  would  tide  him  until  the  blessed 
time  when  the  higher  admission  houses  are 
here. 


GLEN  LINN  SIGNS  LIFE  CONTRACT. 

Glen  Linn,  the  prominent  photoplay  manager 
and  baseball  player  of  Fairmount,  W.  Va.,  sur- 
prised his  friends  last  week  by  going  over  to 
Oakland,  Md.,  and  signing  a  life  contract  with 
Miss  Edna  Clayton,  a  popular  young  lady  of 
that  city. 

Since  Glen  signed  his  contract  it  is  expected 
that  there  will  be  many  improvements  made  at 
his  theatre.  There  should  also  be  an  improve- 
ment both  in  Glen's  fielding  and  batting  aver- 
age this  summer.  At  present  Mr.  and  Mrs. 
Linn  are  receiving  congratulations  from  all  their 
friends,  ■  ©-»- 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


■* 


Written  Expressly  for  The  Film  Index. 

"ELECTRICAL  TALK"  No.  30 

Resistance  for  Projector  Arc  Lamps. 

The  Electric  arc  introduces  a  given  drop  of 
potential  for  a  given  separation  of  the  carbon 
points  and  for  a  specified  ampere  flow. 

Should  the  current  flowing  through  the  arc  be 
decreased  in  amperes  and  the  carbon  separation 
remain  the  same,  the  potential  drop  across  the 
arc  will  increase. 

Should  the  current  flowing  through  the  arc 
be  increased  in  amperes  and  the  carbon  separ- 
ation remain  the  same,  the  potential  drop  across 
the  arc  will  be  decreased. 

From  the  above,  you  will  learn  that  the  arc 
is  not  self-regulating.    As  a  matter  of  fact  its 
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resistance  decreases  as  the  current  is  increased, 
therefore  there  is  practically  no  limit  to  the 
amount  of  amperes  which  can  flow  over  an  arc 
between  two  carbons  connected  directly  to  a 
constant  potential  circuit,  as  far  as  the  arc  is 
concerned. 

The  direct  current  projector  arc  lamp  as  has 
already  been  referred  to  in  a  previous  "Electrical 
Talk"  requires  between  45  and  55  volts  at  the 
arc.  On  account  of  the  arc  not  being  self  reg- 
ulating, but  rather  of  decreasing  resistance  with 
increased  flow  of  current,  it  becomes  necessary 
on  regular  multiple  lighting  circuits  to  intro- 
duce a  resistance  of  some  sort  connected  in 
series  with  the  arc  to  limit  the  current  flow. 

The  resistance  required  to  limit  the  current 
flow  and  to  regulate  the  arc  may  be  called 
"steadying  resistance"  or  "ballast."  Experience 
proves  that  the  "ballast"  must  be  equal  to  at 
least  25  per  cent,  of  the  arc  voltage.     If  we 
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consider  a  projecting  arc  operating  with  a  poten- 
tial drop  of  50  volts,  the  necessary  potential 
drop  across  the  "steadying  resistance"  or  "bal- 
last" in  series  with  the  arc  must  be  25  per  cent, 
of  50  or  12.5  volts,  which  would  make  the 
required  voltage  for  the  satisfactory  operation  of 
the  lamp  about  62.5  volts. 


Many  attempts  have  been  made  to  operate  a 
50  volt  arc  lamp  on  a  50  volt  constant  potential 
dynamo  without  any  resistance  in  series  with 
the  arc,  but  this  method  of  operation  is  im- 
possible. 

The  lowest  voltage  constant  potential  circuit 
on  which  a  D.  C.  projector  arc  can  be  main- 
tained in  satisfactory  operation  is  60  volts,  but 
this  voltage  is  really  too  low  and  for  safe  oper- 
ation it  is  far  better  to  allow  a  greater  margin 
of  voltage  for  the  "steadying  resistance"  or 
"ballast,"  in  fact  70  to  75  volts  on  the  line 
giving  20  to  25  volts  drop  in  the  "steadying  re- 
sistance" will  give  better  results 

It  is  a  well  known  fact  that  standard  elec- 
trical distribution  systems  are  not  available, 
giving  only  70  to  75  volts,  therefore  it  becomes 
necessary  to  operate  motion  picture  projector 
arcs  on  the  standard  systems  which  generally 
supply  either  110  or  220  volts,  which,  of  course, 
requires  a  greater  amount  of  resistance  in 
series  with  the  arc. 

You  have  already  been  advised  that  the 
"steadying  resistance"  must  be  equal  to  at  least 
25  per  cent,  of  the  arc  voltage,  and  also  that 
it  is  better  to  allow  even  greater  potential  drop 
in  the  "steadying  resistance,"  going  possibly  as 
high  as  40  to  50  per  cent,  for  very  best  results. 

Suppose,  for  argument  sake,  that  we  allow  50 
volts  at  the  arc  and  20  volts  for  the  steadying 
resistance,  this  makes  a  total  of  70  volts  actually 
required.     If  we  have  constant  potential  direct 


current  at  70  volts,  we  have  the  ideal  current 
supply  for  a  D.  C.  projector  arc  lamp. 

The  standard  lighting  circuits,  however,  as 
already  stated  are 'maintained  at  110  and  220 
volts;  therefore  we  must  take  care  of  the  dif- 
ference in  voltage  between  70  actually  required, 
and  the  line  voltage,  which  we  will  say  is  110, 
making  a  voltage  drop  of  40  volts.  This  extra 
voltage  must  be  taken  care  of  by  a  resistance 
offering  a  potential  drop  of  40  volts  at  the  re- 
quired amperes,  and  we  may  call  this  part  of 
the  resistance  the  "reducing  resistance,"  be- 
cause this  part  of  the  voltage  is  not  necessarily 
required,  and  must  simply  be  disposed  of  or  used 
up  in  a  resistance  and  is  a  dead  loss. 

For  a  better  understanding  of  the  foregoing 
I  offer,  as  an  additional  explanation,  Figure  72 
illustrating  the  application  of  the  electric  pro- 
jector arc  to  a  D.  C.  constant  potential  circuit 
of  minimum,  allowable  line  voltage,  which  as 
illustrated  and  referred  to  is  60  volts. 

Figure  73  illustrates  the  application  of  the 
projector  arc  to  a  75  volt  D.  C.  constant  poten- 
tial circuit,  which  is  the  ideal  condition  of  oper- 
ation where  the  arc  is  to  be  controlled  by  a 
"steadying  resistance"  or  "ballast." 


Figure  74  illustrates  the  application  of  the 
projector  arc  to  a  standard  110  volt  constant  po- 
tential circuit,  and  the  illustration  shows  the 
"steadying  resistance"  and  "reducing  resistance" 
combined  as  is  the  usual  method  of  operation 
where  projector  arcs  are  controlled  by  resistance 
in  series  with  the  arc. 

In  our  next  "Electrical  Talk"  we  will  further 
discuss  the  resistance  and  the  rheostat. 


MAMMOTH  HOUSE  FOR  BROOKLYN 

T.  A.  Clarke  Will  Build  $600,000  Theatre-Will 
Run  Pictures  and  Vaudeville 

Brooklyn,  N.  Y.,  will  soon  add  to  its  many 
amusement  places.  The  largest  theatre  in  Greater 
New  York,  outside  of  the  big  opera  house,  will 
be  located  on  DeKalb  avenue,  near  Broadway. 
The  new  house  will  be  named  The  DeKalb,  in 
honor  of  the  American  Revolutionary  General 
DeKalb,  and  will  be  so  constructed  as  to  enable 
the  management  to  give  any  kind  of  entertain- 
ment, from  a  motion  picture  show  to  grand 
opera,  according  to  the  advance  notices.  T.  A. 
Clarke,  the  builder  and  owner,  estimates  that 
the  total  cost  of  building  and  equipment  will 
be  from  $500,000  to  $600,000.  The  theatre  will 
have  accommodations  for  2,500  persons,  or  sev- 
eral hundred  more  than  the  Brooklyn  Academy 
of  Music.  Mr.  Clarke  was  the  builder  of  the 
Shubert  Theatre. 

The  DeKalb  will  be  an  ornamental  structure 
of  the  Italian  Rennaissance  type.  It  will  be 
constructed  of  terra  cotta  and  steel,  with  a  glaz- 
ed brick  front.  Mr.  Clarke  plans  to  make  it 
cover  more  ground  space  than  any  other  audi- 
torium in  the  city.  An  idea  of  its  size  may  be 
gained  from  the  statement  that  the  orchestra 
will  have  1,300  seats.  There  will  be  only  one 
balcony,  with  mezzanine  floor  above  the  or- 
chestra. 

The  boxes  will  be  located  at  the  front  of  the 
balcony  in  a  semi-circle  and  will  be  so  placed  as 
to  give  the  people  in  the  balcony  a  clear  view 
of  the  stage  which,  by  the  way,  will  be  40  feet 
wide  and  30  feet  deep.  There  will  be  separate 
private  entrances  for  people  holding  boxes  or  box 
seats,  which  will  be  approached  by  a  very  short 
flight  of  stairs. 

Among  the  other  features  of  the  DeKalb  will 
be  an  immense  lobby  or  shelter  on  the  orches- 
tra floor.  This  will  be  used  as  a  waiting  room 
for  a  second  audience,  which  may  take  the  place 
of  those  already  in  the  theatre  when  the  show 
is  finished.  In  this  way  "continuous"  vaudeville 
and  motion  picture  programs  can  be  carried  out 
conveniently. 

It  is  proposed  to  give  three  performances  a 
day.  The  theatre  will  be  devoted  to  motion 
pictures  and  high-class  vaudeville,  which  will 
make  it  possible  for  the  management  to  hire 
the  best  of  talent,  as  the  big  crowd,  it  is  be- 
lieved, will  attend  these  performances. 

Mr.  Clarke  has  arranged  to  lease  the  theatre 
for  twenty-one  years  to  Samuel  A.  Cunningham, 
of  Manhattan,  at  an  aggregate  rental  of  $1,000,- 
000,  making  it  the  largest  lease  ever  effected  in 
Brooklyn. 

The  plans  have  already  been  filed  and  work 
will  begin  as  soon  as  they  are  approved  by  the 
Building  Bureau.  It  is  possible  that  the  struc- 
ture may  be  finished  by.  the  first  of  October  or 
the  first  of  November  at  least. 

The  management  will  probably  be  under  a 
syndicate,  with  Mr.  Cunningham  at  its  head. 


St.  George  Amusement  Co.— To  amuse  with  dancing, 
moving  picture  shows,  etc.,  located  at  St.  George, 
Washington  County,  Utah.  Capital  stock.  $7,000  in 
$10  shares.  Charles  Whipple,  president;  S.  C.  Hardy, 
vice-president;  William  A.  Nelson,  secretary  and 
treasurer. 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  MAR.  20,  1911-4  REELS 

BIOGRAPH — Teaching  Dad  to  Like  Her,  com- 
edy, 995. 

LUBIN — Her    Artistic    Temperment.  comedy, 
1,000. 

i'ATHE — Max  Is  Stuck  Up,  comedy,  460. 

How  Tommy's  Wit  Worked,  comedy,  462. 
SELIG — Her  Words  Came  True,  comedy,  1,000. 

TUESDAY,  MAR.  21,  1911  —  4  REELS 

EDISON — The  Test  of  Love,  drama,  1,000. 
ESSANAY — Hans'  Millions,  comedy,  1,000. 
GAUMONT    (Kleine) — The    Lieutenant's  Wild 

Ride,  drama,  1,002. 
VITAGRAPH — Though  the  Seas  Divide,  drama, 

968. 

WEDNESDAY,  MAR.  22,  1911—4  REELS 

EDISON — Who  Gets  the  Order?  comedy,  995. 
KALEM — A  Sawmill  Hero,  drama,  960. 
PATHE — The  Cattle  Rustlers,  drama,  1,000. 
URBAN  (Kleine) — The  Money   Lender,  drama, 
688.  i 
Nemours    and    the    Banks    of    the  River 
Loing,  France,  travelog,  320. 

THURSDAY,  MAR.  23,  1911— 4  REELS 

BIOGRAPH] — The   Lonedale   Operator,  drama, 
998. 

LUBIN — Bridget  and  the  Egg,  comedy,  400. 

The  Spinster's  Legacy,  comedy,  600. 
ME  LIES — Sir  Percy  and  the  Punchers,  drama, 
1,000. 

SELIG — The  Way  of  the  Transgressor,  drama, 
1,000. 

FRIDAY,  MAR.  24,  1911-4  REELS 

EDISON — The  Disreputahle  Mr.  Reagan,  drama, 
1,000. 

KALEM — Rescued  from  the  Desert,  drama,  990. 
PATHE — The  Lieutenant's  Love,  drama,  1,000. 
VITAGRAPH — The    Widow    Visits  Sprigtown, 
comedy,  990. 

SATURDAY,  MAR.  25,  1911— 4  REELS 

ESSANEY — A    Thwarted    Vengeance,  drama, 
1 ,000. 

GAUMONT  (Kleine) — Cupid's  Conquest,  scenic, 
595. 

People  of  the  Arabian  Desert,  travelog,  405. 
405. 

PATHE — The  Kid  from  Arizona,  drama,  960. 
VITAGRAPH — Little    Lad    in    Dixie,  drama, 
1,000. 

EDISON  MFG.  CO. 

"THE  TEST  OP  LOVE." — Henry  Harris  and  his 
ward,  Edith,  who  has  been  blind  since  her  birth,  are 
devotedly  attached  to  each  other.  While  reading  the 
daily  paper  to  her  one  day  he  sees  an  article  about 
an  eminent  German  oculist  who  has  come  to  this 
country,  and  who  has  made  several  wonderful  cures  of 
cases  which  were  considered  hopeless.  Edith's  great 
desire  to  see  and  look  upon  her  guardian's  face  so 
affects  Henry  that  he  finally  yields  to  her  importuni- 
ties and  agrees  to  take  her  to  New  York  to  the  great 
oculist.  This  decision  is  not  reached  without  a  great 
struggle  on  his  part,  for  Henry  is  not  a  handsome 
man,  and,  not  knowing  how  Edith  may  have  pictured 


him  in  her  mind,  he  is  fearful,  if  the  operation  proves 
successful  and  she  sees  him  as  he  really  is,  that  in 
her  great  disappointment  she  will  turn  from  him. 
However,  his  great  love  for  her  triumphs,  and  he  takes 
her  to  the  oculist  who,  after  careful  examination, 
declares  that  he  can  restore  her  sight. 

Edith's  joy  at  hearing  that  at  last  she  will  be  able 
to  see  the  face  of  the  man  she  has  learned  to  love 
through  her  years  of  darkness  only  increases  Henry's 
fear  of  the  final  outcome,  but  he  heroically  determines 
to  sacrifice  his  happiness  if  only  Edith  can  obtain  her 
sight.  The  operation  is  a  very  expensive  one,  and  he 
finds  that  his  meagre  savings  are  not  sufficient  to 
defray  the  cost,  so  he  hurries  to  his  brother,  whom 
he  has  not  seen  for  years,  to  ask  his  help. 

Upon  arriving  at  his  house  Henry  finds  that  his 
brother  has  developed  into  a  handsome,  dashing  man 
of  the  world,  who  is  eager  to  help  him  out  of  his  diffi- 
culty, but  who,  owing  to  a  slump  in  the  stock  market 
which  caught  him  unawares,  finds  himself  on  the  verge 
of  bankruptcy.  However,  he  gives  Henry  what  little 
ready  cash  he  has,  and  with  this  as  a  beginning  Henry 
goes  back  home  to  raise  the  balance.  After  borrowing 
from  all  his  friends  he  still  finds  himself  short  a  con- 
siderable amount,  which  he  finally  raises  by  pawning 
everything  of  value  that  he  owns,  leaving  himself 
penniless  and  in  debt,  but  buoyant  in  the  hope  that 
his  great  sacrifice  will  not  be  in  vain.  He  pays  for 
the  operation  and  brings  Edith  home  in  triumph. 

Once  at  home  the  old  fear  of  losing  her  returns  and, 
as  the  time  approaches  for  the  removal  of  the  band- 
ages from  Edith's  eyes,  the  strain  becomes  too  great 
and  a  plan  finally  suggesting  itself  to  his  anxious 
mind,  he  sends  for  his  handsome  brother.  Upon  the 
arrival  of  the  brother,  Henry  explains  his  fears  and 
begs  his  brother  to  take  his  place  when  the  bandage 
is  removed  from  Edith's  eyes,  that  she  may  believe 
that  it  is  really  Henry  whom  she  sees  before  her. 
Realizing  Henry's  great  love  for  Edith,  the  brother 
finally  consents.  He  removes  the  bandage  and  stands 
before  her  to  await  the  result. 

As  she  grows  accustomed  to  the  light,  one  by  one 
the  objects  in  the  room  take  definite  shapes.  The 
operation  has  been  successful!  With  a  cry  of  love  and 
joy  she  rushes  into  the  arms  of  the  man  before  her, 
only  to  recoil  in  alarm  as  he  answers;  the  voice  is  not 
Henry's!  Slowly  approaching  him  again,  she  closes 
her  eyes  and  runs  her  fingers  over  his  face;  the  feat- 
ures are  not  Henry's.  Who  is  this  strange  man? 
Panic-stricken,  she  starts  to  rush  from  the  room,  only 
to  come  face  to  face  with  another  man.  He  speaks  to 
her  and  she  at  once  recognizes  Henry's  voice  and, 
closing  her  eyes  once  more,  she  passes  her  hands  over 
his  face  to  assure  herself  that  she  is  not  mistaken; 
the  features  are  those  of  Henry,  and  she  is  enfolded  in 
the  arms  of  the  man  she  loves. 

The  picture  is  sublime  in  its  pathos  and  of  such 
dramatic  strength  and  cleverly  acted  as  to  hold  one 
spellbound  from  start  to  finish. 


"WHO  GETS  THE  ORDER?"— A  wholesale  customer, 
who  is  in  the  market  for  a  large  order  of  goods,  writes 
identical  notes  to  the  two  concerns,  who  have  bidden 
for  it,  promising  his  order,  as  the  prices  and  quality 
are  the  same,  to  whichever  representative  reaches  him 
first: 

Blinks  and  Jinks,  the  two  salesmen,  both  resource- 
ful "knights  of  the  grip,"  and  both  confident  of  suc- 
cess, leave  their  respective  offices  and  met  at  the  rail- 
road depot,  where  they  discover  that  their  missions 
are  identical.  They  then  and  there  begin  a  contest 
of  wits  to  win  the  coveted  prize.  Blinks,  having  pur- 
chased his  ticket  first,  is  awaiting  his  competitor  in 
order  that  he  may  keep  an  eye  on  him.  His  ticket, 
held  carelessly  in  his  hand,  is  stolen  from  him  by  a 
pickpocket,  whom  he  chases,  but  to  no  avail.  Real- 
izing that  he  might  miss  his  train,  he  rushes  madly 
back  just  in  time  to  catch  the  train  as  it  is  pulling 
out.  Not  wishing  to  pay  his  fare  twice,  he  slips  into 
the  seat  with  Jinks  and  while  the  latter's  attention  is 
momentarily  distracted,  slyly  helps  himself  to  the 
train  check  in  his  competitor's  hat. 

The  conductor,  taking  up  tickets  the  second  time 
and  seeing  Jinks  without  a  check,  begins  an  argument 
which  results  in  the  latter's  ejection  from  the  coach 
and  a  rude  boost  from  the  platform.  Blinks,  exultant 
in  his  apparent  victory,  continues  on  his  journey  until 
the  engine  is  incapacitated  and  he  is  forced  to  walk, 
to  his  deep  disgust  and  the  intense  amusement  of  his 
fellow  passengers.  While  walking  he  encounters  a 
tall,  ungainly  looking  tramp,  who  relieves  him  of  his 
hat  and  coat.  Despondently  he  walks  the  track  and 
upon  reaching  a  crossing,  sees,  to  his  chagrin,  his 
competitor  madly  riding  by  on  a  bicycle  which  he  had 
inveigled  a  country  lass  into  lending  to  him. 

In  the  course  of  events  Blinks  tricks  a  man  in  an 
automobile  to  take  him  to  town;  Jinks,  who  mean- 
while has  met  with  an  accident  on  his  bicycle,  works 
upon  the  sympathies  of  a  wagon  driver  and  after  a 
series  of  complicated  situations  they  reach  the  cus- 
tomer almost  at  the  same  moment.  The  customer  is 
nonplussed  for  the  moment,  but  finally  divides  his 


order,  giving  each  one  half,  which  results  in  a  happy 
termination  of  their  desperate  struggles,  and  they  all 
go  out  to  have  a  drink  together. 

A  breezy  comedy,  full  of  snap  and  go  from  start  to 
finish,  and  well  calculated  to  uncork  the  bottle  of 
laughs  in  any  audience. 

"THE  DISREPUTABLE  MR.  RAEGEN."— The  salva- 
tion of  a  man  is  always  dramatically  appealing,  and 
when  that  salvation  is  accomplished  through  the  in- 
strumentality of  a  little  child,  it  becomes  doubly  so. 
In  the  story  of  "The  Disreputable  Mr.  Raegen"  we  see 
an  inhabitant  of  the  lower  East  Side  of  New  York,  who 
is  under  suspicion  and  being  watched  by  the  police, 
and  we  follow  him  through  the  events  of  one  night, 
which  lead  to  a  complete  change  in  his  life. 

The  first  scene  shows  his  entrance  into  a  saloon  and 
that  the  police  officials  on  the  corner  know  the  man 
and  his  unenviable  reputation.  Inside  the  saloon  a 
young  collector  carelessly  displays  a  roll  of  bills  in 
his  wallet,  and  in  paying  his  bill  for  drinks,  slips  the 
wallet  into  the  back  pocket  of  his  trousers.  Another 
habitue  of  the  saloon,  a  man  by  the  name  of  Smith, 
feigning  to  drop  his  hat,  deftly  picks  the  pocket  of 
the  young  collector,  and  slips  the  empty  wallet,  after 
removing  the  bills,  into  Raegen's  pocket. 

Of  course  the  alarm  is  spread,  and  in  a  tremendously 
exciting  scene,  in  which  Smith  puts  out  the  lights,  the 
place  is  raided  by  the  police.  Smith  has  escaped,  but 
under  suspicion,  and  Raegen  on  being  searched,  is 
found  to  be  in  possession  of  the  wallet,  but  the  bills 
are  missing.  Being  a  powerful  man,  he  seizes  an  op- 
portunity while  pretending  to  plead  his  innocence, 
and  overwhelming  the  officer  and  everyone  in  his  way, 
dashes  out  the  door  of  the  saloon,  hotly  pursued  by 
the  officers. 

We  see  Smith  return  to  his  flat  in  a  tumble-down 
tenement  and  display  the  money  which  he  has  brought 
to  his  old  mother  and  to  the  little  child  of  the  story. 
The  child  is  hungry  and  cries  for  food.  Suddenly  they 
hear  a  noise  outside;  it  is  the  police!  Stopping  the 
child's  cries,  they  put  her  into  a  closet,  and  closing 
the  door,  make  their  escape  by  way  of  the  fire  escape. 
The  police  break  in  the  door,  make  a  hurried  search, 
and  finding  no  one  there,  disappear. 

Shortly  afterwards  we  see  Raegen  darting  around 
the  corner,  hotly  pursued  by  other  police,  and  entering 
this  same  building.  Climbing  upstairs  rapidly,  he  finds 
the  door  open  and  slips  into  Smith's  apartment,  clos- 
ing the  door  after  him.  Hearing  a  noise  in  the  closet, 
he  raises  a  chair  to  defend  himself,  when  the  door 
opens  and  the  tiny  little  waif  appears. 

She  is  quite  unconscious  of  any  danger  in  the  sup- 
posed bad  man  and  makes  friends  with  him  at  once, 
asking  him  to  give  her  food.  Her  condition  is  really 
pitiable,  and  Raegen  makes  a  search  of  the  premises, 
but  fails  to  find  anything  to  give  her.  He  decides  to 
forage  outside,  but  on  looking  out  of  the  window  on 
the  front  finds  police  on  guard  on  the  sidewalk  below 
watching  the  building.  The  same  state  of  affairs  holds 
true  at  the  back  of  the  tenement.  And  then  the  little 
child  suddenly  collapses  in  a  dead  faint  upon  the  floor 
from  hunger. 

This  is  too  much  for  the  heart  of  Raegen,  and  pick- 
ing her  up  in  his  arms  he  goes  downstairs,  presents 
himself  to  the  police  and  invites  them  to  take  him  to 
the  station,  where  something  can  be  had  for  the  child 
to  eat.  Of  course,  in  the  meantime  Smith  has  been 
arrested  with  the  money  on  his  person  and  Raegen's 
innocence  is  proven,  and  having  turned  over  a  new 
leaf,  we  see  him  in  the  last  scene  become  the  foster 
father  of  the  little  waif,  who  had  been  abandoned  by 
her  grandmother  when  she  fell  into  the  hands  of  the 
law. 

The  story  is  magnificently  told  by  the  Edison  play- 
ers, and  with  its  glimpses  of  East  Side  realism  will 
prove  one  of  the  most  popular  of  those  from  Richard 
Harding  Davis's  pen. 

ESSANAY  MFG.  CO. 

"HANS'  MILLIONS."— A  German  character  comedy, 
unroariously  funny  in  every  scene.  Hans  Sprudel, 
clerk  in  Jacob  Schmidt's  grocery  and  delicatessen,  is 
discharged  because  he  has  the  audacity  to  make  love 
to  Lena,  his  employer's  daughter.  Hardly  has  Hans 
left  the  house  when  Mrs.  Schmidt  reads  in  the  news- 
paper that  Hans  is  a  relative  of  Peter  Sprudel,  the 
steel  king  of  Essen,  Germany,  lately  deceased.  Hans, 
it  is  claimed,  is  one  of  the  heirs  to  the  vast  fortune. 
Despair  is  written  in  the  faces  of  both  the  store- 
keeper and  his  wife,  for  their  former  clerk  can  be  no 
other  than  the  Hans  Sprudel  wanted.  Schmidt,  re- 
solved to  get  Hans  back  at  any  cost  to  his  pride, 
goes  to  the  young  man's  lodgings  and  patting  him 
affectionately  on  the  back,  drags  him  back  to  the 
store,  where  he  is  immediately  married  to  Lena.  It 
is  not  until  then  that  he  is  apprised  of  his  good  for- 
tune. As  it  is  necessary  for  Hans  to  go  to  Germany 
to  claim  his  fortune,  Schmidt  writes  out  a  check  for 
five  hundred  dollars  and  gives  Hans  steamer  tickets 
for  Lena  and  himself.  A  few  weeks  later  Mr.  and 
Mrs.  Schmidt  receive  the  following  letter  from  their 
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March  23,  1911 

SIR  PERCY  and  THE  PUNCHERS 

A  comedy  that  brings  a  hearty  laugh.    It  shows  the  true  nature 
of  a  western  girl. 

Length  About  980  Feet 


March  30,  1911 

THE  WARRANT  FOR  RED  RUBE 

A  Western  drama  that  is  filled  with  exciting  incidents. 


Length  About  98o  Feet 


We  hive  Posters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Eicnatfe  does  lit  triply  im. 

C.  MELIES,     204  East  38th  Street,     new  York  City 

WESTERN    REPRESENTATIVE.  JOHN  B.  ROCK.  10»  RANDOLPH  STREET,  CHICAGO.  FMi, 


son-in-law:  "Dear  Mother  and  Father:  The  estate 
of  Uncle  Peter  is  now  settled.  Owing  to  the  enormous 
iebts  and  the  fact  that  we  are  only  one  out  of  hun- 


dreds, our  share  is  only  one  dollar.  With  love,  Lena 
and  Hans." 


"A  THWARTED  VENGEANCE." — Fine  acting  sensa- 
tional and  thrilling,  distinguishes  this  dramatic  pho- 
toplay by  the  Essanay  Western  players.  Nell  Olcott, 
a  pretty  Western  girl,  is  the  proprietress  of  a  bar 
and  gambling  hall  in  a  little  Western  village.  Need- 
less to  say,  she  has  many  admirers  among  the  big 
uncouth  cowpunchers  and  miners,  who  respect  her 
wishes  that  none  of  them  become  drunk  at  her  bar 
or  gamble  away  all  their  money  at  her  tables.  One 
day  she  is  annoyed  by  a  Mexican,  who  is  immediately 
ejected  by  Bob  Griswold,  a  miner,  whom  she  favors. 


H 


The  Mexican  swears  revenge  and  in  a  note  to  Gris- 
wold threatens  to  take  his  life.  Later  that  day  Gris- 
wold rescues  an  injured  miner  and  takes  him  to  his 
shack,  where,  like  the  Good  Samaritan,  he  attends 
to  his  injuries.  That  night  the  Mexican  visits  Nell 
Olcott's  bar,  gags  and  binds  her,  and  takes  her  to 
Griswold's  shack,  lashing  her  to  a  post  in  full  view 
of  Griswold's  window.  He  then  enters  the  shack, 
binds  his  victim,  whom  he  finds  slumbering  on  a 
couch  at  the  window,  and  after  flashing  the  steel 
blade  before  Griswold's  face  is  about  to  plunge  it 
into  his  heart  when  the  wounded  miner  enters  the 
room  and  overcomes  the  would-be  murderer.  The 
Mexican  is  driven  from  the  shack  where  he  again  at- 
tempts to  take  the  life  of  Nell,  but  is  shot  down  by 
Griswold.  Although  highly  colored  and  sensational 
in  plot,  it  is  made  notable  through  acting  of  an  excel- 
lence seldom  seen  in  photoplays. 


BIOGRAPH  CO. 

"TEACHING  DAD  TO  LIKE  HER." — There  is  a 
popular  English  song  that  begins  with  the  line  "Never 
introduce  your  Donah  to  a  pal,"  which  contains  more 
logical  advice  than  we  at  first  thought  would  assume. 
The  young  son  of  a  wealthy  widower,  who  is  the  lead- 
ing character  of  this  Biograph  comedy,  now  realizes 
this  to  the  extreme.  Harry  is  infatuated  with  Dolly, 
the  show  girl,  and  knowing  well  that  a  marriage  with 
any  one  without  Dad's  consent  would  jeopardize  his 
chances  of  the  future  with  him,  proposes  to  Dolly 
with  the  understanding  that  he  first  gain  the  gov- 
ernor's sanction  to  their  union,  reasoning  that  there 
can  be  no  possible  objections,  as  Dolly  is  an  excep- 
tionally nice  and  pretty  girl,  who  has  won  the  esteem 
and  respect  of  all  who  know  her.  However,  it  is  not 
as  plain  sailing  as  he  imagines,  for  Dad  stoutly  re- 
fuses, considering  the  mere  fact  of  her  being  a  chorus 
girl,  as  marriage  to  his  boy  would  mean  disgrace  to 
the  family.  The  young  couple  are  awfully  distressed 
by  the  turn  of  affairs,  and  while  the  boy  makes  sev- 
eral attempts  to  win  his  Dad  over,  Dad  is  adamant. 
In  desperation  the  boy  hits  upon  a  scheme  to  win 
his  father's  consent  which  seems  good  to  both  of  the 
lovers.  The  plan  is  to  have  Dad  meet  Dolly  and  be- 
come impressed  with  her.  The  boy  is  sure  that  Dad 
will  like  Dolly  if  he  meets  her.  Preparations  are 
made  for  this  chance  meeting  and  things  move  smooth- 
ly. The  boy  induces  Dad  to  take  a  stroll  through  the 
grounds  of  their  mansion  and  Dolly  is  to  happen  by 
as  if  by  accident.  Then  the  introduction.  All  goes 
as  it  was  programmed  and  the  boy  leaves  Dolly  and 
Dad  together,  using  some  subterfuge  to  take  himself 
away.  Dad  at  first  refuses  to  even  speak  to  or  look 
at  the  girl,  but  her  pleading  finally  softens  his  man- 
ner enough  to  argue  with  her  upon  the  impossibility 
of  such  an  alliance.  The  more  he  sees  of  her  the 
weaker  his  determination  becomes,  until  things  take 
quite  a  diffeient  turn.  The  boy  all  this  time  is  in 
hiding,  hoping  that  Dad  will  like  Dolly.  But  Dolly, 
when  he  sees  her  as  she  leaves,  is  not  very  encourag- 
ing in  her  information  as  to  Dad's  conduct,  which 
discouragement  is  emphasized  by  Dad's  positive  te- 
fusal  to  talk  on  the  matter.  The  boy,  however,  no- 
tices that  Dad  takes  on  quite  a  different  air;  he  is 
quite  gay  and  debonair  in  both  dress  and  manners. 
On  the  other  hand,  Dolly  is  less  effusive  and  seems 
to  have  other  engagements.  He  asks  himself  has  she 
another  suitor — if  so,  who?  He  discourages  this 
thought,  with  a  reasoning  that  her  actions  may  be 
affected  to  urge  him  on,  so  he  in  defiance  to  his  Dad 
goes  and  buys  the  ring.  His  one  bothersome  ques- 
tion is,  "Does  Dad  Like  Her?"  He  soon  finds  the 
answer,  for  he  calls  on  Dolly  to  find  that  Dad  likes 
Dolly  and  Dolly  likes  Dad  unusually — so  much  so  that 
the  cards  will  be  out  in  a  few  days  announcing  the 
nuptials  of  Dad  and  Dolly. 


"THE  LONEDALE  OPERATOR."— "Keep  your  wits 
about  you,"  at  all  times,  for  they  are  the  most  valu- 
able asset  in  times  of  danger.  A  cool  head  will  win 
over  an  excitable  brain  as  this  Biograph  subject  will 
show.  Lonedale  hardly  belied  its  name,  for  it  was 
the  most  isolated  spot  in  the  western  country.  The 
principal  reason  for  its  being  on  the  railroad  map 
as  a  stopping  place  was  the  fact  that  it  is  the  loca- 
tion of  a  productive  mine.  The  station  is  in  charge 
of  an  old  operator  and  his  daughter,  who  take  turns 
at  the  key.  Of  course,  as  in  small  stations,  the 
operator  is  a  sort  of  all-round  individual,  who  attends 
to  everything.  The  young  engineer  who  makes  the 
run  between  Lonedale  and  civilization  is  the  sweet- 
heart of  the  operator's  daughter,  and  upon  receiving 
his  call  on  this  particular  day  he  escorts  her  to  the 
station,  where,  finding  her  father  suffering  from  a 
nervous  headache,  she  takes  his  place  at  the  key 
after  bidding  adieu  to  her  engineer  sweetheart  as  he 
mounts  into  the  cabin  of  his  engine  and  rolls  away. 
As  her  father  leaves,  he  discovers  that  his  revolver 
is  out  of  order  and  takes  it  with  him  to  fix  it, 
assuming  that  there  is  no  danger  of  her  having  any 
use  for  it.  The  old  operator  has  forgotten,  however, 
that  this  is  the  first  of  the  month,  on  which  a  largd 


sum  of  money  is  expressed  to  the  station  from  the 
city  office  of  the  Lonedale  Mining  Company  for  the 
pay-roll.  The  girl  is  apprised  of  this  shipment  by 
telegraph  from  the  express  messenger  where  the 
shipment  is  made.  The  train  pulls  in  and  she  re- 
ceives the  express  bag  of  money.  Two  ugly-looking 
tramps  who  are  riding  the  rods  see  this  delivery 
and  assuming  that  the  girl  is  in  charge  get  off  to 
take  their  chances  of  securing  the  money.  The  train 
having  departed,  the  tramps  start  their  work.  The 
windows  all  being  heavily  barred,  they  make  for  the 
back  door,  which  the  girl,  hearing  an  unusual  noise, 
hastens  to  lock.  They  find  it  an  easy  matter  to  break 
through  this  but  are  further  handicapped  by  the  inner 
doors  which  she  has  also  locked  and  barred. 
After  locking  the  doors  she  rushes  to  the 
telegraph  key  and  sends  a  call  for  help  to  the 
next  station,  some  miles  up  the  road,  where  she 
knows  the  train  will  stop.  The  operater  there  gets  a 
hurry  order  from  the  train  dispatcher  to  send  the 
engine  "with  right  over  all  trains"  to  Lonedale  with 
help,  and  off  rushes  the  locomotive  driven  by  the 
girl's  sweetheart,  he  in  terrific  anxiety  as  to  her  ap- 
parent danger.  Meanwhile,  the  tramps  are  slowly 
but  surely  making  their  way  through  the  barriers  to 
the  room  where  the  money  is  guarded  by  the  girl. 
She  is  terrified  with  the  knowledge  of  being  unarmed. 
Still,  she  keeps  her  wits  and  when  the  thieves  finally 
break  into  the  room  they  find  it  in  almost  absolute 
darkness,  as  the  girl  has  thoughtfully  turned  out  the 
light  and  by  the  gleam  of  the  moonlight  that  pene- 
trates the  window,  they  see  the  girl's  outstretched 
arm  and  hand  holding  a  streak  of  dangerous-looking 
steel  directed  full  in  their  faces  which  forces  them 
to  cower  in  the  corner.  On,  on  rushes  the  engine 
until  Lonedale  is  reached  and  a  dash  into  the  station 
is  made  by  the  engineer  and  fireman,  who  find  the  two 
would-be  burglars  held  at  bay  by  a  weak  woman 
armed  with  a  nickel-plated  monkey  wrench,  which  the 
tramps  in  the  dark  mistook  for  a  pistol.  This  is 
without  doubt  the  most  thrilling  picture  ever  pro- 
duced. The  part  of  the  engineer  was  played  by  an 
actor  who  is  also  a  locomotive  engineer. 

LUBIN  MFG.  CO. 

"HER  ARTISTIC  TEMPERAMENT."— Flo  was  a 
country  girl  ambitious  to  become  an  artist.  Her  work 
was  greatly  admired  by  her  mother  and  father,  and  a 
young  man  of  the  village,  who  admired  Flo  as  well 
as  her  work.  So  Flo  decided  to  go  away  to  the  city, 
much  to  the  regret  of  her  parents  and  lover. 

Success  did  not  come,  but  pride  died  hard  and  she 


kept  writing  encouraging  letters  home.  Her  lover, 
fancying  that  the  breach  between  them  was  widening, 
wrote  that  he  was  coming  to  visit  her  in  the  city. 

The  girl  shrank  from  having  him  see  her  poverty 
after  the  glowing  letters  which  she  had  written.  She 
took  one  of  her  pictures  to  a  second-hand  store  and 
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Teaching  Dad  To  Like  Her 


RELEASED   MARCH  20TH,  1911 


A  PROCEDURE  VERY  FOOLISH  ON  THE  BOY'S  PART. 
A  young  man,  infatuated  with  a  show  girl,  realizing  to  marry  without  dad's  consent  would 
mean  future  disaster,  tries  to  win  his  consent,  but  dad  considers  a  marriage  to  a  chorus  girl 
a  disgrace  to  the  family.  The  boy  reasons  that  dad  don't  know  the  girl's  real  worth,  and  brings 
about  a  meeting  of  the  two  in  the  hope  dad  may  like  her.  Dad,  after  meeting  the  girl,  does 
like  her  to  the  extent  of  marrying  her  himself.    Approximate    Length,   995  feet. 


RELEASED  MARCH  23RD,  1911. 

The 
Lonedale 
Operator 


TEACHING    DAD    TO    LIKE  HER. 

HOW  A  BRAVE  GIRL  OUTWITTED  A  COUPLE  OF  TRAMPS. 

With  this  Biograph  subject  is  presented  without  doubt  the  most  thrilling  melodramatic 
story  ever  produced.  It  tells  of  a  young  girl  who,  as  operator  at  a  lonely  railroad  station,  is 
left  in  charge  of  a  large  money  shipment.  Tramps  break  into  the  place,  but  the  quick-witted 
girl  telegraphs  for  aid  while  she  holds  the  thieves  at  bay  with  a  nickel-plated  monkey  wrench. 
An  engine  and  crew  are  sent  in  aid  and  the  railroad  runs  are  most  exciting.  In  detail  the  produc 
tion  is  extreme,  the  leading  actor  who  plays  the  engineer  being  a  locomotive  engineer,  aside 
from  his  professional  talents.    Approximate  Length,  998  feet. 
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tried  to  exchange  it  for  a  dress.  It  happened  that  the 
proprietor  of  this  store  was  an  accomplice  of  a 
woman  shoplifter,  and  this  woman  had  just  come  in. 
The  police  were  on  her  trail,  and  she  gave  the  unsus- 
pecting Flo  the  gown  in  exchange  for  the  picture. 

When  Flo  arrived  at  her  room  she  found  her  lover 
waiting  for  her.  The  police  led  by  this  false  clue  ar- 
rived almost  at  the  same  time.  Then  Flo  confessed 
that  she  had  not  made  a  great  success  at  painting 
and  her  lover  took  her  back  to  home  and  happiness. 

"THE  SPINSTER'S  LEGACY."— Priscilla  was  known 
as  an  old  maid  in  the  village,  and  as  such  many  of 
the  grocery  store  loafers  considered  it  smart  to  make 
fun  of  her.  Si  was  not  among  these.  He  was  really 
in  love  with  Priscilla,  but  was  quite  too  bashful  to 
let  her  know  about  it.  One  day  Priscilla  received  a 
letter  stating  that  she  had  been  left  $10,000  by  the 
will  of  an  uncle.  Shortly  after  that  she  had  plenty 
of  admirers.  Jed,  Lem  and  Abe  came  to  her  home 
bringing  presents.  It  was  really  wonderful  how  their 
feelings  had  changed  toward  her.  Si  came,  too,  but 
was  too  bashful  to  produce  much  effect.  Just  at  this 
time  came  another  letter  stating  that  a  second  will 
had  been  discovered  which  would  probably  deprive 
Priscilla  of  the  legacy.  Then  it  was  wonderful  how 
the  feelings  of  Jed,  Lem  and  Abe  cooled.  But  Si  com- 
forted Priscilla.  -He  actually  got  up  enough  nerve  to 
propose  and  was  amazed  to  find  himself  accepted. 
About  a  week  later  another  letter  came  from  the  law- 
yers stating  that  the  original  will  was  the  authentic 
one  and  that  the  legacy  was  Priscilla's.  Once  more 
the  feelings  of  Jed,  Lem  and  Abe  changed,  but  Pris- 
cilla introduced  them  to  Si,  her  future  husband,  and 
then  they  went  disconsolately  back  to  their  cracker 
boxes. 

"BRIDGET  AND  THE  EGG."— Bridget  was  making 
a  cake  and  little  Willie,  after  watching  her  for  a 
while,  decided  to  play  a  little  joke  on  her.  After 
covering  her  with  a  snow-storm  of  flour,  he  nimbly 
got  out  of  the  kitchen  with  her  in  pursuit.  In  his 
flight  he  passed  a  store  where  some  china  eggs  were 
displayed.  He  bought  one,  took  it  home  and  asked 
Bridget  to  fry  it  for  him.  Poor  Bridget  tried  to  break 
the  egg  and  was  amazed  to  find  how  hard  the  shell 
was.  She  hurries  into  another  room  to  tell  Willie's 
mother  about  it,  and  brought  her  back  to  see  the  egg. 
Meanwhile  Willie  had  substituted  a  real  egg  for  the 
china  one.  Bridget  was  determined  to  break  the  thick 
shell  and  took  an  ax  to  It.  She  broke  it— and  then 
some.  It  splashed  all  over  herself  and  her  mistress. 
Willie,  who  had  a  grand-stand  seat  behind  the  door, 
laughed  so  hard  he  drew  their  attention  to  him— and 
then  he  got  his. 


G.  MELIES, 

"SIR  PERCY  AND  THE  PUNCHERS.— The  punchers 
of  the  XL  outfit  are  wild  with  joy,  'cause  Mary,  the 
idol  of  the  ranch,  is  comin'  home  from  college.  Billy 
James  is  Mary's  special  friend,  and  goes  to  bring  her 
from  the  station — but,  suffering  snakes!  look  what's 
traveling  with  her,  his  nobs,  "Sir  Percy  Granville," 
who  owns  the  nearby  ranch. 

This  gets  Bill's  goat  for  a  time,  but  Mary  rides  and 
"ropes"  with  the  punchers,  and  soon  shows  them  she 
is  the  same  genuine,  good-hearted  Mary,  and  doesn't 
care  a  whoop  for  Sir  Percy. 

Sir  Percy  insists  on  sticking  around,  however,  and 
shows  his  true  nature   by  striking  Mary's  younger 
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brother,  Bobby,  when  he  defends  his  sister  from  in- 
sult. Billy  James  is  for  perforating  Percy  at  once, 
but  Mary  is  there  with  the  calm  good  sense,  and 
fixes  up  a  better  scheme  to  get  rid  of  his  highness. 
Mary  arranges  to  elope  with  Percy,  but  Bobby,  dis- 
guised as  Mary,  really  does  the  stunt.  Sir  Percy 
swallows  hook  and  all,  and  after  a  desperate  ride  to 
escape  the  pursuers,  he  reaches  the  preacher's  house, 
only  to  find  his  intended  bride  just  married  to  Billy 
James,  and  that  the  lady  at  his  side  is  Bobby,  the 
kid  brother.  He  is  about  to  strike  Bobby  again,  but 
Bobby  has  the  48  calibre  drop  on  him,  and  makes  him 
march  out  the  gate  through  a  double  line  of  punchers, 
each  of  whom  contributes  a  whole-soled  kick  to  help 
him  along  to  the  tall  grass. 


SELIG  POLYSCOPE  CO. 

"HER  WORDS  COME  TRUE."— John  Hudson  had 
his  own  ideas  about  the  foretelling  of  the  future  and 
though  skeptical  as  regards  the  truth  of  all  you  hear, 
while  the  olive-skinned  gypsy  pulls,  rubs  and  twists 
your  hand  until  you  think  you  are  either  happiness 
incarnate — or  relieving  Atlas  of  the  burdens  of  the 
world.  The  latter  is  more  appropriate  in  the  case  of 
John — for  no  sooner  has  his  hand  landed  in  the  mad- 
ame's  jeweled  fingers,  than  a  regular  circuit  of  thrills 
and  blood-curdling  proficiencies  tend  to  produce  a 
frosty  temperature  in  the  regulation  small  tent,  with 
a  boiling  hot  sun  almost  melting  the  guy  ropes. 

"You  will  have  trouble  over  some  papers." 

"You  will  be  sought  after  by  a  dark  woman." 


"You  will  meet  royalty." 

"You  will  take  a  journey." 

"On  the  17th  you  will  have  a  disappointment." 

That  was  nothing  for  John — disappointments  had 
already  become  a  specialty  of  his.  No  sooner  had  he 
emerged  from  the  tent,  he  hailed  a  newsie  for  an 
evening  journal  to  acquaint  himself  with  all  the  latest 
styles  in  politics,  murders  and  divorce.  The  boy 
failed  to  return  the  change  from  a  bright  silver  dol- 
lar and  the  curtain  is  up  on  the  first  act.  The  boy 
gets  away.  This  is  the  trouble  over  papers  fortune 
teller  predicted. 

The  dark  woman — Hudson  talking  to  some  stylish 
friends  when  a  negress  with  a  basket  of  washing  on 
her  head  enters  and  asks  him  to  pay  his  bill. 
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KOSMIK  RIL.IVIS 

FOR  THE  WEEK   ENDING  MARCH  25,  1911 
The  Posters  for  these  Films  are  all  in  Three  Colors 
—Show  Scenes  from  the  Film  and  Have  a 
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ject printed  Beneath 
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Conquest 
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Wednesday,  March  22,  1911 
About  1008  feet 
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Royalty— Card  game.  Hudson  seen  to  have  a  very 
good  hand  and  bets  high.  Jones  sees  him  one  better 
and  when  they  finally  show  down  Jones  had  (Royalty) 
four  kings. 

The  Journey— Shows  Hudson  waylaid  and  put  in  a 
cab  by  two  men.  In  the  next  scene  he  is  dumped  out 
of  the  cab  and  left.  He  is  seen  to  have  a  black  eye 
— pockets  inside  out — watch  and  chain  gone — clothes 
torn  and  he  is  generally  mussed  up. 


The  Disappointment — Swearing  vengeance,  Hudson 
seeks  out  the  gypsy,  enters  bravely  and  picking  up  a 
large  club  is  about  to  attack  the  fortune  teller  when 
two  large  gypsy,  men  rise  up — one  of  them  does  the 
old  gag  of  reaching  quickly  to  his  pistol  pocket  and 
pulling  out  a  handkerchief.  On  his  first  move  Hud- 
son drops  his  club  and  makes  a  quick  run  for  safer 
quarters,  gently  murmuring  to  himself— "Never  again." 

"AFTER  A  HUNDRED  YEARS."— Through  a  dream 
a  young  man  reveals  the  early  family  history  of  his 
grandfather,  who  in  early  October,  1810,  while  gam- 
bling with  some  friends-  became  involved,  ending  with 
the  sinking  of  his  body  in  the  river,  just  outside  the 
Royal  George  Inn.  The  striking  resemblance  of  the 
young  man  to  his  grandfather  create  comment. 

"THE  WAY  OF  THE  TRANSGRESSOR."— Bill  Bron- 
son  marries  a  Western  girl  and  takes  her  to  an  East- 
ern city,  where  they  make  their  home.  Bill  soon  tires 
of  the  bonds  of  matrimony  and  begins  to  neglect  the 
little  woman  who  has  given  up  all  to  share  his  lot. 
A  child  is  born  to  them,  but  instead  of  softening  Bill's 
nature,  it  seems  only  to  irritate  him  and  gradually 
he  begins  to  neglect  his  wife  and  takes  up  with  evil 


associates.  Dissipation  soon  loses  him  his  position 
and  he  sinks  lower  and  lower  until  he  is  persuaded 
to  become  a  thief  in  order  to  live  without  manual 
labor  (a  thing  that  he  abhors). 

One  night,  while  engaged  in  his  nefarious  calling, 
his  companion  in  crime  is  shot  and  cantured  by  the 
police,  while  Bill  makes  his  escape  in  a  most  thrilling 
manner.  Boarding  an  outgoing  freight  train,  he  leaves 
all  behind  him,  while  next  day  the  report  of  his  death 
by  drowning  reaches  his  distracted  wife. 

A  year  later  we  find  the  little  woman  back  in  her 
old  home  with  her  brother  and  on  the  eve  of  her 
second  marriage  to  a  young  business  man  of  the  little 
Western  town.  The  day  of  the  wedding  arrives.  On 
that  day  a  rough-looking  hobo  emerges  from  the  door 
of  a  freight  car  that  has  been  left  on  a  siding  at 
Edenville.  One  can  barely  recognize  in  this  unkempt 
and  dissolute  vagabond,  the  Bill  Bronson  of  a  year 
ago,  and  now  supposed  to  be  dead.  Yet  it  is  he,  and 
by  the  irony  of  fate  arrives  on  the  scene  during  the 
preparation  of  an  event  that  is  to  bring  so  much 
peace  and  hapniness  into  the  life  of  the  woman  he  has 
cruelly  wronged  and  deserted. 

The  complications  that  arise  from  now  on  are  in- 
tensely interesting,  holding  the  spectator  spell-bound 
until  the  climax  is  reached,  in  which  Bill  is  removed 
from  the  path  of  those  whose  happiness  he  would 
blight  and  the  story  ends,  leaving  little  doubt  in  the 
minds  of  those  who  witness  this  powerful  picture  ser- 
mon, that  "The  way  of  the  transgressor  is  hard." 


KALEM  CO. 

"A  SAWMILL  HERO."— Jim  Henninway  went  to 
college  but  did  not  make  good,  causing  his  father  to 
write  him  "My  Son:  I  am  heartily  tired  of  vour  ex- 
travagances and  will  send  you  no  more  funds.  Quit 
college  and  dig  for  yourself."  Jim  had  a  fine  time, 
but  flunked  in  his  studies.  After  the  receipt  of  his 
father's  letter  he  sold  out  and  left  the  University. 
Jim  decided  to  try  his  fortune  in  the  lumber  camp. 
Arriving  in  camp  he  lands  a  timekeepers  job.  Tom, 
the  camp  bully,  showed  a  strong  dislike  for  the  new 
comer  immediately  on  Jim's  arrival.  In  the  "chuck 
house"  the  following  noon  things  came  to  an  issue; 
because  Jennie,  the  waitress,  did  not  serve  Tom  first 
she  was  roughly  spoken  to  by  him,  causing  Jim  to 
immediately  resent  such  treatment.  He  had  been 
brought  up  to  respect  women  under  all  conditions. 
That  same  evening  Jennie  sought  out  Jim  and  thanked 
him  for  the  stand  he  had  taken  as  her  protector. 
Three  months  later  we  find  Jim  a  foreman  and  active 
in  preventing  the  stealing  of  the  boom  by  a  rival 
camp.  Tom,  disgruntled  at  the  advancement  of  Jim, 
is  found  a  willing  conspirator  by  the  boss  of  the 


rival  camp.  Following  out  a  plan  between  them  Tom, 
in  the  "bunk  house,"  incites  a  revolt  among  the  men 
and  plans  are  made  to  destroy  the  mill.  Jennie  over- 
hears the  plot  and  notifies  Jim,  then  goes  for  the 
Sheriff.  Jim  gathers  around  him  a  few  loyal  hands 
and  when  the  mob  appears  they  are  met  with  a  big 
surprise.  While  Jim  is  putting  up  a  strong  defense 
of  the  company's  property  the  Sheriff  arrives  with 
reinforcements  and  the  mob  is  entirely  routed.  A 
few  days  later  the  owner  of  the  mill  visits  the  camp 
and  much  to  Jim's  surprise  he  finds  the  lumber 
company's  president  is  his  father. 


"RESCUED  FROM  THE  DESERT."— Ned.  a  new 
arrival  in  the  mining  camp,  protects  Tushaauinot.  a 
poor  Indian,  from  an  attack  by  the  camp  bully.  Af- 
ter a  fight  Dick,  one  of  the  miners,  gives  Ned  his 
hand  and  invites  him  to  his  home  where  he  intro- 
duces him  to  his  sister.  A  month  later  Ned  finds  pay 
dirt  and  makes  a  double  strike.  While  visiting  Dick's 
sister  little  Joe  mischieviously  places  a  bag  contain- 
ing Dick's  gold  dust  in  the  pocket  of  Ned's  coat  where 
It  is  later  found,  causing  him  to  be  accused  of  theft.  As 
there  are  no  law  officers  in  the  district  the  miners 
assemble  and  go  through  a  form  of  trial  for  the  ap- 
parent theft.  The'r  verdict  being  that  Ned  should 
be  driven  into  the  desert  with  one  days  provisions. 
Rose,  Dick's  sister,  believing  there  is  a  mistake 
somewhere  and  that  Ned  is  innocent  seeks  out  Tusha- 
quinot  and  begs  him  to  go  and  find  her  sweetheart. 
Tushaquinot,  remembering  Ned's  defense  of  him  on 
his  first  day  in  camp,  takes  up  the  trail  through  the 
desert  eventually  finding  Ned  and  bringing  him  back 
to  camp.  As  they  arrive  in  the  settlement  a  number 
of  miners  quickly  gather  and  protest  against  the 
action  of  the  Indian,  ordering  him  to  again  take  Ned 
back  to  the  desert.  While  the  excitement  is  at  its 
height  Dick,  his  sister  Rose  and  little  Joe  arrive  on 
the  scene.  Joe  who  has  just  explained  his  mischievious 
act  to  Dick  and  Rose  again  tells  his  story  and  Ned  is 
freed.  This  production  was  actually  made  on  the 
Great  American  Desert  in  Arizona. 


VITAGRAPH  CO. 

"THE  WIDOW  VISITS  SPRIGTOWN."— "All  that 
glitters  is  not  gold,"  it  is  so  with  the  widow,  who 
visits  her  cousin  Ned  at  Sprigtown,  her  hair  is  golden 
she  calls  it  auburn,  'tis  false.  She  is  as  bald  as  a  bat, 
but  being  a  woman  of  good  taste,  she  has  selected  a 
head-gear  that  fits  her  to  a  "T"  and  matches  her  com- 
plexion perfectly.  Her  mouth  is  toothless,  but  well 
supplied  with  a  set  of  modern  molars,  and  these,  with 
the  necessary  plumpers,  make  the  widow  altogether 
bewitching. 
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A  SECRET  OF  SUCCESS  j 

PERSONALITY  PAYS 


PHOTOPLAYER 

SLIDES 

THE  NEWEST  AND  BEST  MONEY  MAKER 

Splendid  sets  of  photoplayer  slides  showing-  the  favorites  of  all  the  leading 
stock  companies,  by  exclusive  permission  of  manufacturers. 

FIRST  ISSUES 


SETA 
Edison  Players 

Mary  Fuller 

Mabel  Trunelle 

Marc  McDermott 

John  R.  Cumpson  ("Bumptious") 

William  Bechtel 

Herbert  Prior 

SET  C 
Lubin  Players 

Florence  Lawrence 
Arthur  V.  Johnson 
Eleanor  Caines 
Harry  C.  Meyers 
Albert  McGovern 
Spottiswoode  Aitken 


SET  B 
Kalem  Players 

Gene  Gauntier 
Alice  Joyce 
Carlyle  Blackwell 
Robert  G.  Vignola 
George  Melford 
Jack  J.  Clark 

SET  D 
Vita?raph  Playera 

Florence  Turner 
Maurice  Costello 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brooke 
William  Shea 


These  may  be  ordered  in  sets  or  you  make  your  own  selection  from  the  entire 
as  above  at  a  trifling  increase  in  price. 

PRICES  In  Set*  Assorted 

Per  set  of  six   $2.50  $3.00 

Per  dozen   4.00  5.00 

Sent  securely  packed  in  patent  damage-proof  case  to  any  part  of  the  United  States,  on  rece  pt  of  price. 

Address  all  orders  to 
JAS.  L.  HOFF,  Proprietor 

HOFF'S  PHOTOPLAYER  SLIDES 


21  East  23rd  Street, 


NEW  YORK  CITY 


Your  Lobby  Display  brings  trade.    Try  these. 


Her  appearance  in  the  town  creates  a  sensation  and 
all  the  classy  young  fellows  fall  desperately  in  love 
with  her,  seeking  an  opportunity  to  bask  in  the  sun- 
light of  her  smiles.  The  young  girls  are  left  in  the 
cold  and  become  very  jealous  of  the  widow.  It  does 
not  take  them  long,  however,  to  get  wise  to  her  bogus 
beauty,  and  by  peeping  into  her  boudoir  discover  all 
of  her  deficiencies,  they  put  up  a  scheme  to  expose 
them  to  the  young  beaus  of  Sprigtown,  showing  them 
how  easily  they  have  been  fooled  by  the  fake  beauty 
of  the  charming  widow. 

When  she  retires,  the  girls  steal  into  her  bedroom, 
take  her  wig  off  the  dresser  and  throw  it  out  the  win- 
dow, then  make  a  fire  in  a  can  outside  her  chamber 
door,  and  when  the  smoke  thickens,  cry  fire,  call  up 
the  Volunteer  Fire  Department,  of  which  all  the  boys 
in  town  are  members,  hoping  that  when  they  come  to 
the  rescue  of  the  widow  they  will  see  her  in  all  her 
baldness  and  be  disillusioned.  Their  little  plot  is 
destined  to  failure,  for  she  has  an  admirer,  who  has 
followed  her  to  Sprigtown,  and  although  he  is  lame, 
fat  and  fifty,  he  is  the  first  one  to  hear  the  alarm  and 
hastens  to  save  the  gay  deceiver  of  the  boys.  He 


finds  her  wig  beneath  her  window,  and  in  response  to 
her  screams  for  her  golden  locks,  he  secures  a  lad- 
der, struggles  up  it  round  after  round,  restoring  her 
head-piece  and  saving  her  from  the  ignominy  of 
detection.  The  brave  young  firemen  arrive,  she  is  con- 
ducted to  safety,  and  rewards  each  one  of  the  heroes 
with  a  graceful  curl  from  her  golden  coiffure. 


"A  LITTLE  LAD  IN  DIXIE."— John  Lawton,  a  Con- 
federate soldier,  is  given  a  home  leave  to  recover 
from  his  wounds  in  the  faithful  care  of  his  wife  Mary. 
Their  little  son  Bud,  a  mountain  lad  of  eight,  is  in- 
spired with  the  marshal  spirit  of  the  times,  and 
when  his  mother  makes  him  a  little  Confederate  flag, 
he  fastens  it  to  a  pole,  takes  his  father's  musket  and 
stations  himself  at  a  mountain  pass  which  leads  to 
their  home,  appointing  himself  its  guardian,  and  starts 
on  picket  duty. 

He  hears  footsteps  approaching,  glancing  around 
he  sees  Snag  Riley,  a  Confederate  deserter,  com- 
mands him  to  "halt,"  at  that  moment  the  Union  forces 
are  seen  approaching  the  pass,  little  Bud  places  him- 
self in  a  position  of  defense,  takes  aim  and  fires  at  the 
enemy.    As  he  stands  to  reload  his  gun  he  is  shot,  but 


never  flinches.  Snag,  ashamed  of  his  own  cowardice, 
hastens  to  the  lad's  aid,  and  with  him  continues  to 
attack  the  foe.  They  cannot  resist  the  force  of  num- 
bers; Snag  falls  dead  and  shortly  afterwards  Bud  reels 
and  drops  mortally  wounded  across  his  body. 

His  mother  and  father  have  not  missed  their  son, 
but  now,  when  they  hear  the  firing  of  the  musketry 
from  the  pass,  the  mother  instantly  decides  that  her 
boy  may  be  in  danger,  not  heeding  the  admonition  of 
her  husband,  she  mounts  a  horse  and  gallops  to  the 
scene  of  action,  where  she  finds  little  Bud  dying.  She 
lifts  him  tenderly  on  her  arm  and  smoothes  his  brow, 
bathing  it  with  her  tears,  he  proudly  points  to  the 
pass  and  tells  her  he  died  for  the  cause  which  she 
and  his  father  espouse. 

Reverently  covering  him  with  the  Confederate  flag, 
the  Union  soldiers  stand  sorrowfully  and  admiringly 
gazing  at  the  form  of  the  manly  little  hero. 
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No  matter  what  your 
dealer  may  say,  install  a 
"Standard"  under  our 
guarantee  and  you  can- 
not go  wrong.  Write  for 
full  particulars  and  if  the 
machine  is  not  exactly 
as  represented  your  mon- 
ey will  be  refunded  in 
full. 

Write  for  catalog  F 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK  CITY 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereoptieon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


TURNER  &  DAHNKENOnc.) 

38  Eddy  St  .  San  Franciaco,  Cal 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


Ornamental 
Theatres 

PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERYWHERE 

Writ*  fir  Illustrated  Tfieat/e  Catatoi .  Uai  us  Sits  af  Theatre  far  Saecial  Otattas 

,  THE  DECORATORS  SUPPLY  CO. 

Archer  At*,  and  Lima)  St.  CHICAGO,  ILL. 


•THO'  THE  SEAS  DIVIDE."— A  young  and  beautiful 
blind  girl  living  on  the  borders  of  the  sea  in  a  far 
distant  country,  wanders  down  to  the  shore  singing 
in  the  moonlight  a  sonata,  it  echoes  and  reaches  across 
the  sea,  wafted  in  waves  of  sound  and  melody  to  the 
reception  room  of  a  great  mansion,  where  a  famous 
violinist  is  playing  an  intermezzo,  the  sweet  chords 
of  the  sonata  that  is  being  sung  by  the  girl  inter- 
mingling with  the  soothing  strains  of  the  intermezzo. 
Suddenly  the  player  lowers  his  violin  to  his  side,  his 
mind  is  turned  from  the  revery  of  his  own  harmony 
to  the  soulfulness  of  the  song  and  the  singer,  drinking 
in  every  note  and  grasping  the  richness  of  its  theme. 


Then  lifting  his  instrument  in  position,  he  plays  in- 
voluntarily and  apparently  unconsciously,  the  most 
melodious,  bewitching  rhapsody  ever  heard. 

The  audience,  enchanted  sit  breathlessly  listening, 
when  the  young  fellow  stops  playing  and  walks  as  if 
in  a  trance  from  the  room  determined  to  respond  to 
the  appealing  music  of  the  voice  which  he  has  heard, 
searching  until  he  finds  it. 

He  forsakes  all  and  goes  on  and  on  until  he  reaches 
the  country  of  the  blind  girl  whose  voice  he  has  heard 
and  his  instrument  caught  up  so  many,  many  miles 
away. 

He  wanders  down  to  the  coast,  beholding  the  dash- 
ing waves  and  hearing  the  whirring  winds,  he  becomes 


depressed  and  melancholy,  but  soon  he  is  seized  by 
an  inspiration  to  play  once  more  the  intermezzo  that 
recalls  to  him  the  irresistible  notes  of  the  singer,  this 
time  he  hears  them  clearly,  the  young  girl  singing, 
follows  the  music  of  the  player  until  she  finds  herself 
clasped  in  his  arms  as  if  she  had  found  a  haven  of 
rest,  and  he  tenderly  caresses  her  as  if  his  soul  was 
satisfied  and  attuned  to  the  responsive  soul  of  the 
sweet  singer. 

PATHE  FRERES 

"MAX  IS  STUCK  UP."— Max  is  invited  to  a  dinner 
party.  On  his  way  he  stops  at  the  baker's  to  secure 
a  few  choice  confections,  and  while  there  steps  on  a 
piece  of  fly  paper.  With  great  solicitude  the  baker 
asks  Max  to  sit  down  while  he  removes  the  offending 


bit  of  paper.  This  Max  does,  but  unfortunately,  de- 
posits himself  upon  a  similar  piece  of  paper  which  is 
on  the  chair.  This,  too,  is  removed  by  the  now  ex- 
cited baker,  but  Max  manages  to  carry  off  with  him 
a  nice  large  sticky  piece  fastened  on  his  sleeve.  This 
he  discovers  at  his  sweetheart's  home  and  in  endeav- 
oring to  remove  it,  he  gets  it  fastened  to  both  hands 
and  both  feet.  Nobody  but  a  contortionist  could  ever 
get  rid  of  those  terrible  pieces  of  paper,  and  to  add  to 
Max's  misery,  when  he  gets  to  the  table  he  finds  that 


having  picked  up  his  fork  he  cannot  get  loose  of  it. 
His  glass,  too,  sticks  to  his  hands  and  when  his  future 
father-in-law  passes  him  a  platter,  Max  cannot  let 
loose  and  the  entire  party  gets  embroiled  over  who 
shall  have  the  platter.  Any  one  who  has  seen  Max 
can  readily  understand  that  this  comedy  film  is  a 
scream  from  start  to  finish. 

"HOW  TOMMY'S  WIT  WORKED."— Tommy  is  al- 
ways ready  with  an  answer  when  it  comes  to  giving 
one;  and  often  his  quick,  witty  replies  save  him  from 
many  a  clouting.  Not  only  is  Tommy  quick  at  repar- 
tee, but  actions,  as  this  picture  will  show. 

"THE  KID  FROM  ARIZONA."— The  hero  of  this 
story  arrives  at  a  local  saloon  just  in  time  to  prevent 
a  half  drunken  bully  from  teasing  a  pretty  Indian 
maid.  Of  course,  the  bully  resents  his  interference 
and  blusters  about  the  fact  that  the  kid  has  a  gun 
and  he  has  none;  so  the  kid  promptly  leads  the  man 
outside  and  handing  his  gun  to  a  bystander  promptly 
beats  him  to  a  pulp  with  his  fists.  The  Indian  girl  in 
her  anxiety  to  show  her  gratitude  in  some  gift  to  her 


hero,  steals  some  money  from  the  general  store  in 
the  village  and.  wrapping  it  in  her  handkerchief,  pre- 
sents it  to  him.  This  handkerchief  is  one  that  the 
kid  had  given  her  some  time  previous,  and  when  the 
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Tuesday,  March  28th 

JIM  THE  MULE  BOY 

Story 


Although  covered  with  grime  and 
coal  dust  Jim  had  a  heart  of  gold. 
When  he  and  the  little  son  of  the  mine 
owner  were  imprisoned  because  of  an 
explosion  Jim  went  without  food  and 
water  for  three  days,  giving  his  scanty 
supply  all  to  the  little  boy  until  their 
final  rescue.  A  drama  of  touching 
heroism  and  more  than  one  thrill. 


Wednesday,  March  29th 

APRIL  FOOL 

This  film  is  played  by  children  all 
through  and  in  such  a  natural  manner 
that  it  is  difficult  to  believe  they  are 
acting.  The  story  deals  with  a  very 
youthful  pair  of  lovers,  their  pranks, 
their  quarrel  and  their  reconciliation 
in  a  drenching  rain  storm.  For  the 
real  innocent  enjoyment  of  childhood 
it  is  unique. 


Friday,  March  31st 

BETWEEN  TWO  FIRES 

From  "Conqueror  Invincible" 
By  Roy  Norton 


A  story  of  the  Franco-Prussian  war 
told  in  a  series  of  beautiful  scenes.  In 
love  with  a  French  officer  the  young 
lady  occupant  of  a  chateau  overlooking 
the  French  army  attempts  to  save  her 
uncle's  life  by  giving  information  to 
the  Germans.  She  is  prevented  how- 
ever and  when  the  reason  for  her  ac- 
tion is  known  is  forgiven. 


Release  of  April  1st— "MONSIEUR."    By  Thomas  W.  Henshew 
Don't  fail  to  book  it 

EDISON  MANUFACTURING  CO. 

73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 


officers  of  the  law  in  search  of  the  stolen  money  find 
it,  suspicion  naturally  falls  on  the  kid.  Rather  than 
allow  the  girl  to  suffer,  he  admits  a  guilt  which  is 
really  not  his  and  makes  a  wild  dash  for  liberty,  but 


ter  of  a  non-commissioned  officer,  and  she  recipro- 
cates his  tender  feeling,  though  she  is  engaged  to  a 
young  fellow  who  is  away  at  school.  She  is  greatly 
surprised  and  somewhat  at  a  loss  to  know  what  course 


at  to  be  swung  up  in  real 
Indian  maid  arrives  and  tells 
to  save  him  from  the  noose, 
dramatic  story  from  start  to 


"THE  LIEUTENANT'S  LOVE." — A  Met 
German  army  is  completely  infatuated  wi 


L  in  the 
daugh- 


to  pursue  when  she  receives  word  from  her  fiance  that 
he  is  about  to  return,  having  completed  his  course 
at  the  military  academy,  and  she  decides  that  a  course 
of  deception  is  the  only  way  to  shield  both  herself 
and  the  man  she  loves.  This  leads  to  great  complica- 
tion and  finally  in  a  duel  which  results  in  a  court-mar- 
tial, in  which  both  of  the  men  involved  try  to  shield 
the  name  of  the  girl  they  love.    The  situation  is  tense 


and  the  court  has  reached  the  point  where  it  has  about 
decided  to  punish  both  men  when  a  letter  is  received 
from  the  girl  herself  asking  to  be  heard.  She  tells 
her  story  and  saves  the  young  men  from  disgrace,  but 
her  reward  is  only  to  find  that  the  man  she  loves  can 
never  marry  her  because  of  her  father's  rank. 

"THE  CATTLE  RUSTLERS."— Bob  Straters,  fore- 
man of  Colonel  Damby's  ranch,  discharges  a  couple 


of  cowpunchers,  who  swear  to  be  avenged.  These  two 
rustle  some  of  the  cattle  belonging  to  Mr.  Morgan,  the 
father  of  the  girl  Bob  loves,  and  so  arrange  things 
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KALEM 


A  TALE  OF  SEA  AND  LAND 

RELEASED  WEONESOAY,  MARCH  29th.  LENGTH  960  FEET 

Alix,  a  young  fisherman,  is  loved  by  Meg,  a  fisher  lass.  Geraldine 
Hartley,  a  city  girl,  engaged  Alix  as  a  boatman.  The  brilliant  city 
girl  rather  dazzles  Alix  and  his  love  for  Meg  cools.  After  a  few 
weeks  of  bliss  he  finds  that  Geraldine  has  been  fooling  him  and  he 
determines  to  go  away  in  an  effort  to  forget  the.  deception  that  has 
been  practiced  upon  him. 

Several  years  elapse.  In  the  meantime  Alix  has  become  Captain 
of  his  own  ship.  Notwithstanding  prosperity  his  thoughts  turn  back 
and  he  realizes  his  genuine  love  for  his  little  sweetheart  Meg.  Re- 
turning to  his  old  home  he  finds  the  little  fisher  lass  is  still  true  to 
the  lad  she  couldn't  forget  and  learns  that  'True  hearts  are  more 
than  coronets,  and  simple  faith  than  Norman  blood." 

A  Strong  Dramatic  Story— Perfect  Photography 


A  SENSATIONAL  RAILROAD  STORY 

RELEASED  FRIDAY,  MARCH  31st,  LENGTH  950  FEET 

Bill  is  discharged  from  Bar  K  ranch  and  in  his  desperation  de- 
cides to  turn  train  robber.  On  his  way  to  town  he  rescues  Myrtle 
Mulligan,  who  has  been  driven  for  protection  to  the  high  branches 
of  a  tree  by  a  vicious  bull.  Arriving  in  town  Bill  applies  to  the 
Superintendent  of  the  railroad  and  secures  a  job  as  track  walker. 
Pinto  Joe,  a  friendly  Indian,  learns  of  Bill's  train  wrecking  plans, 
and  tells  Myrtle  about  it.  Hearing  Bill  intends  to  dvnamite  the 
bridge  the  plucky  girl  decides  to  take  a  hand  in  the  game.  Arriving 
on  the  scene  just  after  Bill  has  lighted  the  fuse  she  fearlessly  picks 
up  the  cartridge  and  throws  It  where  it  can  do  little  damage.  Rush- 
ing up  the  bank  to  the  track  she  flags  the  oncoming  train.  When 
the  passengers  and  trainmen  cluster  about  her  to  learn  the  cause 
of  the  explosion  she  tells  them  that  Bill  saved  their  lives  by  finding 
the  burning  fuse  just  in  time  to  prevent  the  blowing  up  of  the 
bridge.  Bill,  realizing  that  Myrtle  had  rescued  him  from  a  perilous 
position  allows  the  grateful  passengers  to  tell  him  he  is  a  hero  and 
claims  the  hand  of  Myrtle  as  the  hero's  reward. 

A  Photographic  Masterpiece— Thrilling  Situations 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  postpaid 

A  set  of  10  Photos  of  the  principal  Kalem 
Players,  each  7x9^  inches  in  size,  for  $1.20, 
postage  postpaid. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  Gerrard  St.  W. 
Berlin,     35  Friedrich  Str. 


TRADE 


EDISON 

The  word  "EDISON" 
has  become  synonymous 
with  all  that  is  superior 
in  the  moving  picture  art. 


EDISON  PROJECTING  KIN- 
ETOSCOPES,  with  outside  shut- 
ter, at  $225.00  complete,  are 
unequalled  for  simplicity,  dura- 
bility and  results. 

EDISON  FILMS  are  true  to 
nature  and  introduce  the  most 
dramatic  dramas,  the  most  laugh- 
able comedies  and  the  most 
beautiful  scenic  effects. 

THE  EDISON  TRANS- 
FORMER at  $50.00  is  a  current 
saver  and,  because  of  its  com- 
pactness and  efficiency,  a  boon 
to  exhibitors. 

THE  EDISON  OXYGEN 
GENERATOR  AND  SATU- 
RATOR  (without  burner)  $37.50, 
for  producing  gas  automatically, 
in  a  safe  and  direct  manner,  is 
another  of  the  accessories  put 
out  with  the  Edison  guarantee 
of  satisfaction. 


Complete  catalogues  of  the  above 
promptly  furnished  upon  request 


Edison  Mfg.  Company 

73  Lakeside  Avenue,  Orange,  N.  J. 
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WHEN  YOU  BUY 

A  Moving  Picture  Machine 

A  Current  Saver,  or  any  other  Moving  Picture  Apparatus 


Remember 


Send  for  Catalog  E 


NICHOLAS  POWER  COMPANY,  115117  Nassau  St.,  New  York 


For  thirteen  years  the  Leading  Makers  of  Moving  Picture  Machines 


that  Bob  is  suspected  of  the  crime.  Although  inno- 
cent, things  look  so  bad  for  Bob  that  he  decides  to 
leave  that  section  of  the  country,  and  writes  a  letter 
to  his  sweetheart,  asking  that  she  elope  with  him. 
She  consents  to  do  this,  but  when  she  and  Bob  are 
out  talking  things  over,  the  real  culprits  enter  his 
house  and  steal  the  little  money  he  has  been  able  to 
save.  They  are  seen  and  followed  by  Myrtle  Morgan's 
little  sister,  who  discovers  where  the  money  is  hidden 
by  the  two  cattle  rustlers,  and  securing  it  she  rides 
for  her  life  towards  Bob's  house.  She  arrives  just  in 
time,  and  Bob,  who  has  in  the  meantime  discovered  his 
loss,  swings  out  of  the  door  and  drops  one  man  in 
his  tracks.  The  other  succeeds  in  escaping,  bu'  the 
wounded  man  lives  long  enough  to  confess  his  crime 
and,  of  course,  Bob  and  his  sweetheart  live  happily 
ever  afterward. 

GAUMONT. 

(George  Kleine.) 

"THE  LIEUTENANT'S  WILD  RIDE."— Lieutenant 
Manville  arrives  at  the  village  of  X.  His  letters  from 
army  headquarters  make  it  possible  for  him  to  secure 
shelter  at  the  home  of  a  wealthy  lady,  Madame  Braun. 
They  become  sweethearts,  and  the  Lady  Braun  looks 
forward  with  dread  to  Manville's  departure.  During 
his  absence  a  wire  arrives  ordering  him  to  the  front. 
Because  she  fears  it  is  a  command  which  will  take 
him  away,  she  reads  it,  finds  it  is  such  an  order,  and 
on  his  unexpected  return,  hides  it  in  her  stationery 
case.  Some  hours  later  he  accidentally  finds  the  mes- 
sage, and  realizing  his  responsibility,  orders  his  horse 
saddled,  and  dashes  off  on  his  wild  ride  against  time. 

"CUPID'S  CONQUEST."— Nicette,  the  daughter  of 
an  old  colonel,  loves  Dorante.  Her  love  is  returned, 
and  Dorante  asks  the  colonel  for  his  daughter's  hand, 
but  is  rejected.  Now  a  little  statue  of  Cupid  comes 
to  life,  and  by  bringing  to  the  old  soldier's  memory 
numerous  scenes  from  his  own  youthful  days,  per- 
suades the  officer  to  allow  the  wedding. 

Many  delightful  scenes  are  shown  from  the  later 
life  of  the  two.    In  all  Cupid  reigns  supreme. 

"PEOPLE  OF  THE  ARABIAN  DESERT."— The 
Bey  and  retinue.  His  favorite  dwarf.  The  funeral  of 
a  prince.  A  religious  festival.  A  marriage  ceremony. 
Trained  horses  of  the  chiefs. 


URBAN-ECLIPSE. 

(George  Kleine.) 

"THE  MONEY  LENDER."— The  precarious  nature 
of  their  calling  places  the  fisher-folk  at  the  mercy 
of  a  money-lender,  and  more  than  one  family  is  de- 
pendent on  a  good  haul  to  keep  themselves  out  of  his 
clutches. 

The  fishing  fleet  departs  and  its  return  is  anxiously 
awaited  by  the  women-folk  on  the  quay.  Alas!  the 
harvest  of  the  sea  is  scanty  and  the  fisher-folk  are 
seriously  impoverished  to  meet  the  demands  of  the 


On< 


Id — that  of  Jean  and  his  wife  and 
mt  the  money-lender  in  his  house 
is,  careless  of  the  human  suffer- 


is  counting  r 
ing  they  have  cost. 

Suddenly  he  sees  a  vision  of  Jean  gazing  at  him  with 
accusing  face.  He  rushes  from  the  house,  turning  his 
steps  towards  the  cliffs. 

To  his  disordered  imagination  the  villagers  seem  to 
be  pursuing  him  with  menaces.  He  steps  back  af- 
frighted, falls  over  the  cliffs  and  meets  his  doom. 

"NEMOURS  AND  THE  BANKS  OF  THE  RIVER 
LOING,  FRANCE."— Charming  riverside  scenes  make 


this  picture  very  attractive.  The  picturesque  archi- 
tecture of  the  villages  passed  as  we  travel  down  the 
stream,  the  ancient  weirs,  the  cattle  gazing  at  us  as 
they  stand  placidly  knee-deep  in  the  stream,  and  the 
simple  country-folk  washing  their  linen  by  the  water's 
edge,  all  convey  a  refreshing  sense  of  rural  simplicity. 

PHOTOGRAPHING  DIGESTION. 

J.  Carvallo  of  the  Marey  Institute,  Paris, 
France,  has  recently  succeeded  in  making  cine- 
matograph X-ray  pictures  showing  the  process 
of  digestion  both  in  warm  and  cold-blooded  ani- 
mals. The  value  of  these  results  is  obvious,  as 
these  motion  pictures  give  us  an  actual  view  of 
the  interior  working. of  the  human  body,  and  for 
the  first  time  physicians  have  been  able  to  see 
an  absolutely  reliable  reproduction  of  our  or- 
gans in  action. 

Many  attempts  have  been  made  to  produce 
this  result,  but  they  have  failed  because  of  the 
difficulty  experienced  in  obtaining  the  Roentgen 
pictures  with  exposures  lasting  but  a  small  frac- 
tion of  a  second,  also  because  no  suitable  cine- 
matographic apparatus  was  available  for  pro- 
ducing the  pictures. 

The  animals  under  test  were  fed  with  an  ali- 
mentary paste  or  with  their  usual  food  mixed 
with  a  basis  of  bismuth  nitrate.  The  results  of 
these  pictures  have  been  checked  by  special  in- 
vestigations, showing  that  the  pictures  are  true 
photographs  of  the  actual  movements  of  the  or- 
gans. Mr.  Cavallo  has  produced  X-ray  pictures 
which  are  said  to  show  the  digestive  process  in 
the  most  differently  constituted  animals — Science 
Conspectus. 


GEM  PHOTOPLAY  A  BIG  SUCCESS. 

The  Gem  photoplay  theatre,  Punxsutawney, 
Pa.,  opened  its  doors  to  the  public  March  1.  The 
new  house  is  under  the  management  of  Harry 
P.  Hilliard,  who  was  formerly  connected  with  the 
Majestic  theatre. 

When  it  comes  to  comfort  and  good  perform- 
ances, the  Gem  is  certainly  delivering  the  goods. 
Only  the  best  and  most  carefully  selected  pic- 
tures are  shown,  and  the  illustrated  songs  are 
the  latest.  Since  the  opening  night,  the  house 
has  been  crowded  and  many  a  time  the  S.  R.  O. 
sign  has  been  displayed. 


Casino  Island  Co.,  Inc.,  Fredericksburg,  Va.— Incor- 
porators: Harry  Harzburg,  president,  Baltimore,  Md.; 
L.  J.  Roach,  vice-president,  Fredericksburg,  Va.;  R.  J. 
McDonnell,  secretary,  Fredericksburg.  Va.  Capital 
stock:  Maximum,  $20,000;  minimum,  $4,000.  Objects 
and  purposes:  Operate  moving  pictures  amid  other 
shows. 

Berkson  Theatre  Co.,  Indiana  Harbor.  Ind.— Motion 
picture  and  vaudeville  show  Capital,  $3,000.  Incor- 
porators: I.  E.  Berkson,  Gus  Berkson  and  Annie  Berk- 
son. 


ATLANTA  TO  HAVE  BIG  HOUSE. 

J.  C.  Evins  Will  Erect  $25,000  Theatre  to  Seat 
800  Persons. 

Atlanta  is  to  have  the  largest  motion  picture 
theatre  in  the  south.  It  is  to  seat  something 
over  800  people,  and  its  equipment  will  cost 
between  $20,000  and  $25,000. 

.John  G.  Evins,  proprietor  of  the  Vaudette,  a 
motion  p.cture  show  on  the  west  side  of  White- 
hall street,  near  Mitchell,  is  the  man  who  is  to 
own  and  operate  the  new  place.  For  this  pur- 
pose he  has  already  signed  a  five-year  lease  on 
a  store  further  north  on  Whitehall  street,  and 
with:m  the  next  few  months  expects  to  begin 
renovating  the  building  to  suit  his  needs.  The 
lease  of  the  present  occupants  of  the  building 
expires  next  fall,  and  they  have  agreed,  it  is 
understood,  to  vacate  two  months  ahead  of  time 
:in  order  to  allow  Mr.  Evins  to  fit  up  the  place 
in  order  to  open  his  new  show  house  by  Sep- 
tember 1. 

The  building  is  40  feet  wide  and  110  feet 
long,  far  away  the  largest  room  where  motion 
pictures  are  displayed  in  Atlanta  with  the  ex- 
ception of  the  Bijou  theatre,  where  a  vaude- 
ville performance  is  also  put  on. 

The  building  which  the  theatre  will  occupy  is 
in  the  heart  of  the  shopping  district. 


GAVE  OPENING  DAY  TO  CHARITY. 

Manager  Castleberry  Shows  Generosity  to  Charity 
Workers  of  Rome,  Ga. 

The  entire  proceeds  of  the  opening  day,  March 
6th,  at  the  new  Lyric  theatre,  were  given  to  the 
Associated  Charities  of  Rome,  Ga. 

The  Lyric,  under  the  ownership  of  Davis  and 
Castleberry,  who  have  a  chain  of  motion  pic- 
ture theatres,  is  splendidly  equipped.  They 
will  have  no  vaudeville  feature,  depending  on 
have  no  vaudeville  feature,  depending  on  the 
pictures  and  music  to  attract  the  crowds  that 
are  sure  to  attend. 

Mr.  Castleberry,  who  is  managing  the  Rome 
house,  is  anxious  to  secure  the  co-operation  of 
the  Rome  public  and  to  have  them  realize  the 
high  quality  of  attraction  he  will  offer  them. 
To  this  end,  he  proffered  the  entire  proceeds 
of  his  opening  day  to  the  Associated  Charities, 
and  the  proposition  was  enthusiastically  ac- 
cepted. 

The  ladies  of  the  organization  appointed  a  gen, 
eral  chairman  to  take  charge,  and  she  had  a 
number  of  assistants. 
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GETTING  HIS 
OWN  BACK 


COMEDY) 


Released  Tuesday,  March  28th 


Next  Tuesday 


Length,  approximately  600  feet 


In  this  eomedv  there  are  situations  of  unusual  cleverness  which  will  arouse  gales  of  laughter  from 
all  who  view  it.    Splendid  acting  and  exquisite  photography. 

Released  with 

Lost —A  Baby 

Released  Tuesday,  March  28th  (Comedy)  Length,  approximately  400  feet 

A  lively  comic  about  "baby,  baby,  who's  got  the  baby?"     You  will  laugh  till  your  sides  ache 

A  Thwarted  Vengeance 


Released  Saturday,  March  25th  (Western  Drama)  Length,  approximately  1000  feet 

This  is  a  sensational  Western  drama,  designed  to  be  a  thriller.  Though  highly  colored  the  f 
is  logical  and  the  acting  convincing  and  sincere,    One  of  the  best  of  our  Western  productions. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldfj.,  CHICAGO,  ILL. 

LONDON:  5  Wnrdour  St.  W.  BERLIN:  35  Friedrlch  Sir. 


CONDEMNS  INDEPENDENT  PICTURE  THEATRE 


Erie  Dispatch  Tells  Difference  Between  Licensed 
and  Independent  Houses. 

En  a  recent  editorial  of  the  Erie  Dispatch, 
Erie,  Pa.,  that  well  known  publication  told  the 
difference  as  to  how  l'censed  and  independent 
theatres  were  run  in  that  city.  Of  the  "Photo- 
play" theatre — a  licensed  house — the  editorial 
states  that  all  the  pictures  are  carefully  cen- 
sored, the  light  screen  used  and  that  no  child 
is  harmed  in  seeing  the  pictures,  as  the  sur- 
roundings are  clean  and  wholesome.  Of  the 
"Bijou" — an  independent  house,  there  was  to 
be  found  the  lowest  kind  of  a  performance;  one 
which  tries  to  cater  to  the  lowest  instincts  of 
the  public. 

To  give  our  readers  the  exact  wording  of  the 
editorial,  so  that  they  may  draw  their  own  con- 
clusions, we  have  the  article  printed  in  full: 

Motion  picture  theatres  can  do  a  great  deal  of  good, 
as  we  have  said  before.  They  can  also  do  harm.  It 
all  depends  on  the  character  of  the  pictures  shown 
aod  the  condition  of  the  theatre  itself.  The  dark 
theatre  is  a  menace,  as  are  also  the  immoral  or  un- 
duly melodramatic  pictures.  There  are  now  on  State 
street  within  the  distance  of  one  square,  examples  of 
the  two  kinds  of  mo' ion  picture  shows. 

At  the  "Photo-Play"  theatre  the  pictures  are  care- 
fully censored  and  as  a  rule  are  such  that  no  child 
would  be  harmed  in  the  slightest  degree  by  seeing 
them.  Also  this  theatre  has  a  well-lighted  interior. 
By  the  use  of  a  so-called  "mirror  screen"  the  pic- 
tures are  shown  just  as  well  in  the  light  theatre  as 
in  a  dark  one. 

We  have  no  desire  to  give  free  advertising  to  the 
"Photo-Play"  theatre,  but  we  are  glad  to  call  atten- 
tion to  the  fact  that  this  theatre  is  being  operated 
along  right  lines.  There  are  probably  others  in  the 
city  which  are  just  as  good,  perhaps  some  are  better. 

Now  for  the  other  side.  The  "Bijou"  theatre,  on 
the  "other  side"  of  the  street,  seems  to  try  to  cater 
to  the  lowest  instincts  of  the  public.  Whether  it 
operates  in  actual  violation  of  the  law,  we  do  not 
know,  since  we  have  not  seen  the  pictures,  but  the 
character  of  subjects  it  announces  ought  to  be  suffi- 
cient to  put  it  out  of  business.  But,  of  course,  on  the 
contrary,  it  is  sadly  true  that  the  result  is  just  the 
opposite. 

This  "Bijou"  theatre  has  announced  for  the  past  few- 
days,  pictures  of  "White  Slaves  of  America,"  and  we 
have  noted  on  several  occasions  that  the  theatre  has 
been  crowded  to  overflowing,  often  with  large  num- 
bers of  people  waiting  on  the  outside  to  gain  admit- 
tance to  the  "next  show."  We  have  not  seen  these 
"white  slave"  pictures,  but  our  guess  would  be  that 
those  who  have  seen  them  have  been  disappointed  in 
their  quest  for  something  sensational. 

We  presume  that  the  proprietor  of  the  "Bijou"  is 
well  within  the  limits  of  the  law,  but  the  fact  remains 
that  he  is  not  catering  to  good  motives  but  to  low  ones. 
If  he  has  pictures  of  "white  slaves"  photographed 
with  sensational  surroundings,  they  ought  not  to  be 
shown.  If  he  has  not,  which  is  most  likely,  he  is 
fooling  the  people,  and  the  fact  that  he  is  appealing 
to  the  lower  instincts  makes  him  ipso  facto  a  public 
menace. 

Only  a  short  time  ago  he  announced  sensational  pic- 
tures of  the  Schenk  trial.  These  were  not  as  big  a 
drawing  card  as  the  "white  slave"  pictures  have  been, 
but  they  evidently  gave  the  proprietor  of  the  "Bijou" 
a  taste  of  what  that  class  of  pictures  would  bring  to 
his  "box  office"  and  the  past  week  he  has  gone  the 
Schenk  pictures  one  better. 

It  is  also  a  pertinent  fact  in  this  connection  that, 
while  perhaps  not  technically  deceiving  his  patrons, 
he  is  quite  willing  that  they  should  carry  a  wrong 
impression  and  he  benefit  by  it.  The  Schenk  pictures 
were  not  motion  pictures,  though  nothing  w-as  said 
to  this  effect  in  the  advertising  or  in  the  glaring  an- 
nouncements outside  the  theatre.  Being  a  motion  pic- 
ture theatre  the  natural  conclusion  of  the  people  was 
that  the  Schenk  pictures  w-ere  motion  pictures.  But 
you  didn't  find  that  out  until  after  you  had  paid  your 
nickel.  The  best  "moving"  pictre  we  could  think  of 
would  be  that  of  the  "Bijou"  moving  out  of  Erie. 


L.YRIC  THEATRE  CHANGES  HANDS. 

It  is  understood  that  the  Lyric  Theatre,  Val- 
dosta,  Ga.,  has  changed  hands  so  far  as  own- 
ership is  concerned.  Messrs.  Kent  and  Hamlin, 
who  have  had  it  leased  for  several  months,  have 
bought  the  theatre  from  Messrs.  Sherman,  Bird- 
sey  and  Marks.  They  are  putting  on  some  clean 
vaudeville  performances  and  motion  pictures. 
Their  place  is  one  of  the  best  arranged  in  the 
state. 


PLANS  PHOTOPLAY  CLUB. 

Baltimore  Picture  Men  Hit  on  Novel  Scheme  to 
Teach  Lecturing. 

Plans  for  a  club  to  be  organized  by  the  motion 
picture  men  of  Balt'more,  which  will  probably 
be  the  first  of  its  kind  in  the  country,  have  been 
under  way  for  a  week.  The  purpose  is  to  pro- 
mote "talking  pictures"  and  to  teach  men  and 
women  how  to  talk  "behind  the  sheet."  The 
name  of  the  club  will  be  "The  Photo  Players  of 
Baltimore." 

Twenty-five  members  from  the  leading  pic- 
ture places  have  already  been  enrolled,  and  it 
is  expected  that  many  more  will  join  at  the  first 
meeting,  which  will  be  held  Wednesday  at  Len 
Spencer's  Lyceum,  Wilson  Theatre  Building. 

Those  who  are  organizing  the  club  are  Messrs. 
George  Skilman,  manager  of  Len  Spencer's  Ly- 
ceum; William  O'Brien,  Frank  Swartz,  Lewis 
Fields,  Joseph  Fields  and  Robert  North. 


DR.  STRONG  ADVOCATES  PICTURES. 
On  Feb.  15th  the  Rev.  Dr.  Josiah  Strong,  of 
New  York,  delivered  two  addresses  in  Knox 
Church,  Hamilton,  Canada,  one  address  was  to 
the  clergymen  of  the  city  in  the  afternoon,  and 
another  at  a  public  meeting  at  night.  He  de- 
clared the  church  was  not  keeping  pace  with 
the  outside  world,  or  readjusting  itself  to  the 
twentieth  century  and  was  behind  the  times. 
Many  churches  had  gone  out  of  existence  be- 
cause of  that.  Christ's  teachings  were  social. 
He  believed  that  the  Y.  M.  C.  A.  was  a  better 
expression  of  Jesus  Christ  than  the  church  itself. 
A  young  man  might  accept  Christ  and  not  at- 
tach himself  to  a  church,  but  if  he  went  to 
church  for  his  bath,  gymnasium  and  reaiing 
he  would  immediately  unite  with  the  church. 
He  advocated  moving  pictures  as  one  method 
that  might  be  used  by  the  church. 

The  Crescent  and  Gem  photoplay  theatres,  Kearney, 
Neb.,  have,  been  sold  to  M.  C.  Westfall  and  William 
J.  Handy. 


34 


THE   FILM  INDEX 


ECONOMY  LAMP  REGULATOR  ffvSS^BO* 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X  11 V  X '11%"  HIGH 
WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  In  the 
Regulator  Reduced  to  a  Minimui 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


Advertised  by  the  man 
who  uses  them 


AMONG  THE  EXHIBITORS. 

Al  G.  Perry  and  I.  G.  Richardson  have  purchased 
the  Electric  photoplay  theatre  on  First  street  from 
J.  B.  Harrison,  of  Albany,  Ore.  The  interior  is  being 
remodeled  and  the  place  will  be  reopened  in  a  few 
days.    It  will  hereafter  be  known  as  the  Casino. 

Frank  L.  Stiff  plans  for  a  photoplay  theatre  to  be 
built  at  340  South  Spring  street,  Los  Angeles,  Cal., 
for  Quinn  &  McLean.  It  will  have  tile  entrance, 
ornamental  plaster  front,  composition  roof,  metal 
lath,  plumbing  and  electric  wiring.  The  cost  will 
be  about  $3,000. 

A  motion  picture  machine  has  been  installed  for 
the  benefit  of  the  main  camp  of  the  naval  training 
station  at  St.  Helena,  Va.,  and  another  picture  ma- 
chine ,the  property  of  Chaplain  Patrick,  of  the  Frank- 
lin, is  to  be  operated  at  the  detention  camp. 

William  McClelland,  proprietor  of  the  Star  photo- 
play theatre,  Allegan,  Mich.,  has  taken  a  lease  on 
the  Variety  theatre.  He  will  change  the  name  of  the 
latter  house. 

The  old  Central  Congregational  church  building,  To- 
ledo, O.,  will  be  turned  into  a  photoplay  "theatre. 

M.  J.  McGuire,  of  Camden,  N.  J.,  is  altering  a  build- 
ing, a  place  at  456  Kaighn  avenue,  for  a  picture 
theatre. 

Block  &  Caplan,  proprietors  of  the  Victoria  photo- 
play theatre,  New  Bern,  N.  C.,  are  building  a  house 
at  Goldsboro,  N.  C. 

Harry  Clark,  of  Ligonier,  Pa.,  has  sold  the  Wonder- 
land photoplay  theatre  to  Arthur  Wintermute. 

E.  L.  Brush  &  Son,  of  Moreland,  N.  Y.,  have  pur- 
chased a  building,  in  which  they  will  erect  a  photo- 
play theatre. 

A  photoplay  theatre  has  been  installed  on  Main 
street,  Barnegat  City,  N.  J. 

Messrs.  Aubrey  &  McSherry,  of  Fort  Wayne,  Ind., 
have  leased  the  Werner  block,  Goshen,  Ind.,  and  will 
put  in  a  first-class  photoplay  theatre. 

The  Blanchard  Amusement  Co.,  will  erect  a  photo- 
play theatre,  on  Mill  street,  Danville,  Pa. 

Messrs.  Blume  &  Cohen,  two  photoplay  men,  of 
Newark,  N.  J.,  have  assumed  control  of  the  Long- 
wood  photoplay  theatre,  on  Longwood  avenue,  the 
Bronx. 

The  Star  motion  picture  theatre,  of  Wilmington, 
Del.,  will  be  used  exclusively  for  white  people.  The 
house  was  formerly  under  colored  management. 

O.  J.  Keller  will  soon  erect  a  new  photoplay  theatre 
in  Frederick,  Md. 

Victor  Ratcliff,  of  Marion,  Ind.,  has  been  made  man- 
ager of  the  Star  photoplay  theatre  in  Noblesville,  Ind. 

Shampan  &  Shampan,  of  New  York  City,  are  pre- 
paring plans  for  a  moving  picture  and  vaudeville 
theatre  to  be  erected  at  Flushing  and  Debevoise 
streets,  Brooklyn,  for  the  G.  and  M.  Improvement  Co. 

The  Majestic  vaudeville  and  photoplay  theatre, 
Bridgeton,  N.  J.,  will  open  to  the  public  some  time 
the  latter  part  of  March. 

The  management  of  the  Lehigh  Amusement  Co., 
Allentown,  Pa.,  has  installed  a  new  machine  in  the 
Palace  photoplay  theatre. 

Both  Washington  and  Lincoln  birthdays  proved  big 
winners  for  all  photoplay  houses  in  New  York  and 
vicinity. 


The  Magic  and  Star  theatres,  Caldwell,  Idaho,  are 
doing  a  good  business. 

Sam  Dressier,  of  Rutherford,  N.  J.,  is  erecting  a 
photoplay  theatre  at  the  corner  of  Spring  and  Main 
streets. 

Motion  pictures  in  the  opera  house,  Hackettstown, 
N.  J.,  are  drawing  big  houses. 

Joe  Smace  is  making  arrangements  to  build  a  first- 
class  photoplay  theatre  at  Maysfield,  Pa. 

I.  &  S.  Bernheimer  have  plans  for  the  erection  of 
an  open  air  theatre  to  be  located  at  Manhattan  ave- 
nue and  100th  street.  New  York  City.  The  house  will 
seat  900  persons. 

Harry  Hecht  has  filed  plans  with  the  building  de- 
partment of  Passaic,  N.  J.,  for  the  erection  of  photo- 
play theatre,  to  be  located  at  106  and  108  Second 
street.    The  house,  when  completed,  will  cost  $12,000. 

A  Mr.  Howell  has  leased  the  Fairyland  photoplay 
theatre  of  Wheeling,  W.  Va.  The  Lyric,  on  Lafayette 
street,  has  been  leased  to  a  Mr.  Higgins  of  Petersburg. 

Snyder,  the  well-known  photographer,  of  Milton, 
Fla.,  will  open  a  photoplay  theatre  in  a  few  days. 

The  Blocton  Amusement  company,  of  West  Blocton, 
Ala.,  will  open  a  photoplay  theatre  in  a  few  weeks. 
The  stock  will  be  purchased  by  Blocton  business  men. 

A  new  electric  theatre  will  open  in  a  few  days  at 
Birmingham,  Ala.  The  house  will  be  one  of  the 
coziest  in  the  city. 

Leonard  McCann.  of  Penn  Yan,  N.  Y.,  has  purchased 
the  interest  of  N.  P.  Sackett,  in  the  picture  show. 

The  Star  photoplay  theatre,  Chambersburg,  Pa.,  is 
running  the  latest  licensed  pictures. 

Galva,  111.,  has  a  new  photoplay  theatre,  it  is  called 
the  Princess,  and  is  under  the  management  of  C.  G. 
Hutchinson. 

Mgr.  Harvey  has  opened  the  Nasawan  photoplay 
theatre  at  Decatur,  111.,  and  has  put  Martin  Pensinger 
in  charge. 

The  Globe  photoplay  and  vaudeville  theatre,  Spring- 
field, Mass.,  opened  its  doors  to  the  public  Feb.  9. 
The  policy  is  to  run  high-class  pictures  and  vaudeville. 

Frank  R.  Hubbins,  an  old  circus  man,  has  entered 
the  photoplay  field,  and  will  put  in  a  show  at  Pleas- 
antville,  N.  J. 

The  motion  picture  firm  of  Shively  and  Silverman, 
which  has  been  operating  at  Kulpmont,  Pa.,  is  dis- 
solved, and  the  residents  of  that  city  will  now  have 
to  spend  their  leisure  time  in  Mount  Carmel. 

Samuel  Morrison  wil  put  in  a  photoplay  theatre  at 
the  northeast  corner  of  Fifth  street  and  Tioga  street, 
Philadelphia,  Pa. 

Frank  Smith  will  open  a  photoplay  theatre  at  Dead- 
wood,  S.  D. 

Walter  R.  Jasesus,  of  Quakertown,  Pa.,  is  preparing 
to  open  a  large  photoplay  at  Greenville,  Pa. 

Al.  G.  Perry  and  G.  Richardson  have  purchased  the 
electric  photoplay  theatre  at  Albany,  Ore. 

Mrs.  J.  Armstrong  has  sold  the  Orpheum  vaudeville 
and  photoplay  theatre  in  Van  Wert,  O.,  to  A.  J.  Har- 
riett. 

M.  D.  TInsman  has  purchased  the  Foss  photoplay 
theatre,  in  Sidney,  Neb. 

The  Hempstead  Opera  Houes,  Hempstead,  Tex.,  is 
running  pictures  on  nights  when  there  Is  no  regular 
performance. 


H.  O.  Goldstone  will  erect  a  photoplay  theatre  at 
Pierce,  N.  C. 

F.  F.  Freund  is  planning  the  opening  of  his  new 
photoplay  theatre,  in  Red  Lake  Falls,  Minn. 

Vernon  Shearer  is  planning  the  erection  of  a  big 
photoplay  theatre  in  Atchison,  Kan. 

The  new  photoplay  theatre,  Noand,  Mass.,  opened 
in  Powell's  Hall,  Feb.  25. 

William  Morris  and  son,  Lee,  of  Williamstown,  Pa., 
will  open  a  photoplay  theatre  on  South  Second  street. 

Simon  I.  Schwartz  has  purchased  a  plot  of  ground 
on  Prospect  avenue,  New  York  city,  for  the  use  of  a 
photoplay  theatre. 

The  Cohoes  new  city  photoplay  theatre,  Cohoes,  N. 
Y.,  has  changed  hands.  Frederick  Ireland  is  now  the 
manager. 

The  Premier  photoplay  theatre,  Newburyport,  Mass., 
is  doing  an  excellent  business  with  licensed  films. 

C.  S.  Sullivan  of  Ishpeming,  Mich.,  has  been  granted 
a  license  to  operate  a  motion  picture  theatre  in  Ne- 
gaunees,  Mich. 

Randall  Hall,  West  Milton,  O.,  is  being  transformed 
into  a  photoplay  theatre. 

Mr.  Northrup  of  Middleburgh,  O.,  is  making  arrange- 
ments to  put  in  a  first-class  photoplay  theatre  in  a 
building  on  Depot  street. 

John  Steed  is  planning  to  open  a  picture  show  in 
Etasley,  Ala. 

John  W.  Considine  says  his  new  house  in  Seattle, 
Wash.,  when  completed,  will  be  the  largest  photoplay 
theatre  in  the  world. 

William  McClellan,  of  Nez  Perces,  Idaho,  has  sold 
his  photoplay  theatre  to  W.  A.  Pease  and  Pete  Kelley. 

Biograph  day  at  the  Bijou  photoplay  theatre,  Norris- 
town,  Pa.,  proved  to  be  a  great  feature. 

Pictures  at  the  Scenic  Temple,  Pawtucket,  R.  I.,  Is 
drawing  big  houses. 

Mrs.  Anthony  Dahlman  is  erecting  a  $5,000  photo- 
play theatre  in  Tetuonia. 

C.  H.  Gafford  is  putting  up  a  photoplay  house  in 
Humble,  Tex. 

Frank  Koppelberger  has  purchased  the  Orpheum 
theatre  in  Eau  Claire,  Wis. 

Robert  Stevens  has  purchased  the  Majestic  photo- 
play house,  Tulsa,  Okla. 

Charles  Woodford  is  planning  to  erect  a  photoplay 
theatre,  in  Falconer,  N.  Y. 

Messrs.  Hartford  &  Glasscock  have  sold  the  Crescent 
theatre  to  W.  P.  Henderson. 

PRINCESS  OPENS  WITH  PICTURES. 

George  M.  Krupa,  of  Lancaster,  Pa.,  a  pio- 
neer in  the  motion  picture  business  has  taken 
the  Princess  theatre,  Pottstown,  Pa.,  and  opened 
for  business  Feb.  25th.  There  will  be  no  vaude- 
ville shows,  but  instead  only  the  latest  and  best 
motion  pictures,  which  will  be  changed  every 
day.  The  theatre  has  been  renovated,  the  very 
latest  and  best  flickless  machine  installed.  Mr. 
Krupa  assures  the  public  of  the  most  careful 
management  and  of  clean  moral  performances. 
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THE  CRUISE  OF  THE  PAULA. 

Commodore  and  Mrs.  J.Stuart  Blackton  on  a  "Busi- 
ness Forgetting"  Trip  in  the  South — Can't  Get 
Away  From  the  Pictures. 

[Special  Correspondence.] 

St.  Augustine,  Fla. 

March  7,  1911. 

Dear  Editor: 

As  you  are  no  doubt  aware,  I  started  oin  this 
cruise  to  get  away  from  and  entirely  forget, 
business,  motion  pictures  and  Vitagraph,  three 
things  which  are  one,  and  synonyms  with  each 
other.  I  held  firmly  to  my  good  intention 
until  we  arrived  at  the  first  port  on  our  itine- 
rary, Charleston,  S.  0.  There,  during  a  brief 
shopping  expedition,  I  fell  from  grace  and  sur- 
reptitiousy  "snook"  into  one  of  the  several  very 
nice  licensed  theatres — and  saw  three  very  good 
reels,  one  (of  course)  a  Vitagraph.  Dear  me! 
I  was  to  forget  all  about  business  and  Vitagraph 
pictures.  Ask  a  sailor  to  forget  about  the  sea 
— a  miser,  not  to  think  of  gold — Napoleon  to 
forget  France! 

Well'  The  Doctor  told  me  to  forget  all  about 
it,  all,  so  I  sneaked  out — didn't  even  speak  to 
the  proprietor  and  don't  remember  the  name 
of  the  place  and  didn't  dare  tell  my  wife  and 
the  baby  how  bad  I'd  been. 

Next  port  was  Savannah,  Ga.  We  anchored 
at  the  Savannah  Yacht  Club  just  in  time  to 
interrupt  a  meeting  of  the  House  Committee. 
No  not  interrupt  it — we  broke  it  up,  for  the 
entire  committee  took  us  bodily  into  automo- 
biles and  carried  us  to  the  city,  about  three 
miles  from  the  club — and  what  was  their  haste? 
What  did  they  want  to  show  us?  Why,  among 
other  very  fine  things,  the  new  Folly,  the  new- 
est and  best  motion  picture  place  in  Savannah! 
Forget  business!  Ha!  Ha!  Mr.  Eberstein, 
of  the  Folly  and  Odeon,  made  the  whole  party 
very  welcome  wanted  to  present  us  to  the  mayor, 
who  undoubtedly  would  have  presented  us  with 
the  keys  of  the  city  in  honor  of  the  Vitagraph 
Eagle  and  our  stay,  though  short,  was  very  de- 
lightful. They  know  how  to  show,  and  appre- 
ciate, good  pictures  in  Savannah. 

Brunswick,  Ga.,  next  heard  the  rattle  of  our 
anchor  chains  and  the  captain  and  went 
ashore  in  the  launch — he  to  search  for  fresh 
milk  for  Miss  Violet  Virginia  Blackton  (aged 
8  months  and  some  days),  and  I  to  forget  busi- 
ness— and  there  right  in  front  of  my  eyes  as 
we  turned  into  main  street  was  a  large  sign — 
"Special  Attraction!  Vitagraph  to-night!" 
Alas-  the  place  was  closed — no  motion  picture 
shows  for  white  people  in  Brunswick — they 
sleep  all  afternoon.  The  captain  thinks  the 
cows  sleep  as  well,  for  after  two  hours  hard 
work  we  had  to  return  with  a  can  of  "Eagle 
Brand"  Condensed  Milk  (even  in  our  baby's 
milk  we  are  loyal  to  the  Vitagraph  Eagle). 

I  might  add,  there  was  one  show  open — the 
sign  read  "Moving  Pictures — colored  only" — as 
soon  as  I  poked  my  uose  in  the  doorway  I  dis- 
covered it  was  not  the  pictures  that  were  "col- 
ored only,"  it  was  the  audience!  The  pictures 
were  Independent — Well,  "be  that  as  it  may," 
I  took  a  snapshot  of  the  sign  as  a  curiosity, 
and  proudly  informed  my  watchful  wife  that 
I  was  "Really  forgetting  all  about  business." 
There  were  two  picture  shows  in  town  and  I 
hadn't  been  in  either  of  them  and  the  captain 
"winked  the  other  eye,"  so  I  told  about  his 
going  into  a  drug  store  to  ask  for  milk,  to  which 
he  replied  "and  I  got  it!  milk  of  Magnesia." 
That  finishes  Brunswick,  Ga. 

Next  stop,  Jacksonville,  Fla.  At  last!  The 
land  of  orange  groves,  alligators,  perpetual 
youth  and  "Life  Portrayals."  Yes!  There  it 
was  blazored  across  Mr.  Montgomery's  splendid 
"Grand"  (one  of  the  finest  appointed,  best  run, 
straight  motion  picture  shows  I  have  ever  seen). 
"The  Deluge,  a  Vitagraph  Biblical  Masterpiece." 
I  know  now  that  neither  Peary  nor  Cook  ever 
reached  the  North  Pole,  for  if  either  had  really 
got  there  he  would  have  formed  a  large,  well- 
kept  igloo  with  the  words  "Vitagraph  Life  Por- 
trayals" done  in  illuminated  icicles  on  the  snow 
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roof.  Mr.  Montgomery  of  the  Grand  is  an 
M.  P.  enthusiast  of  the  first  water  and  has  im- 
bued his  every  employee  with  a  similar  spirit. 
They're  all  "picture  fans"  and  the  effects  work- 
ed with  "The  Deluge"  were  superb. 

Next  day  we  visited  one  of  the  Selig  Stock 
Companies  located  at  a  disused  Amusement 
Park  called  "Dixieland".  The  company  was 
away,  but  smiling  Tom  Persons,  the  genial 
manager,  whose  good  humored  face  I  first  saw 
at  Reno  when  the  "smoke"  whipped  one  J.  Jef- 
fries, took  us  in  his  car  on  a  whirlwind  ride 
through  and  around  Jacksonville  to  the  ostrich 
farm,  among  other  points  of  interest,  where 
we  saw  a  balloon  ascension,  a  parachute  drop, 
lots  of  ostriches,  'gators  and  rattlesnakes  and, 
last  but  not  least  (as  he  measures  6  ft.  11 
inches),  we  were  introduced  to  Oscar  Stuckney, 
"The  Florida  Giant,"  alias  "The  White  Man's 
Hope,"  whose  training  camp  has  just  been 
pitched  in  the  ostrich  farm  grounds.  While 
I  was  gazing  pensively  up  into  the  cold  and 
greedy  eye  of  an  ostrich,  that  had  just  swal- 
lowed three  large  oranges,  which  could  be  seen 
slowly  "going  down,"  it  suddenly  struck  me 
that  "Oscar"  was  going  to  put  over  a  new  one 
on  us  in  the  "training  stunt  line."  Fitzsim- 
mons  had  his  lion  cubs  and  great  Danes;  Jef- 
fries his  bears;  Corbett — what  had  Jim  besides 
his  pompadour?  Well,  no  matter;  I  think 
Oscar  is  going  to  run  races  with  ostriches.  I 
don't  like  the  sound  of  that  last  sentence  in 
connection  with  the  "White  Man's  Hope,"  but 
having  seen  "lil*  Arthur"  hand  out  a  few  I  feel 
that  "running  races"  should  undoubtedly  be 
included  in  Oscar's  training. 

We  "went  away  from  there"  after  condoling 
with  the  "hope"  and  "dropped  in"  on  the  Ka- 
lem  Stock  Co.,  Mr.  Sydney  Olcott  and  Miss 
Gene  Gauntier,  their  clever  little  leading  lady, 
made  Mrs.  Blackton  and  the  "man  who  was  to 
forget  business"  very  cordially  welcome.  Took 


us  across  the  river  to  a  real  live  orange  grove 
and  let  us  climb  a  ladder  and  pick  oranges 
"right  off  the  tree,"  and  so,  laden  with  fruit, 
orange  blossoms  and  "smudge,"  a  black  oily 
substance  with  which  apparently  all  real  live 
orange  groves  are  covered,  we  mended  our  way 
happily  across  the  river  and  Tom  Person  whisk- 
ed us  away  in  his  car  while  the  entire  band  of 
Kalemites,  led  by  Mr.  Olcott,  gave  three  rous- 
ing cheers  and  a  tiger  for  "Mr.  and  Mrs.  Black- 
ton  of  the  Vitagraph  Company." 

Who  could  forget  such  a  business,  where,  one 
meets  friends  on  all  sides  and  where  one's  busi- 
ness competitors  are  the  most  cordial  and  best 
friends  of  all.      Who  would  want  to  forget  it? 

This  is  a  regular  budget,  but  I  warn  you  there 
is  more  coming. 

Yours  Vitagraphically, 
J.   STUART  BLACKTON. 


MOTION  PICTURES  OF  LAUKIEK. 

The  reciprocity  debate  is  responsible  for  the 
motion  picture  man  and  the  phonograph  man  in- 
vading the  House  of  Commons,  Ottawa,  Can., 
for  the  first  time.  When  Sir  Wilfrid  Laurier 
this  week  discussed  reciprocity  one  man  took 
motion  pictures,  while  another  had  a  micro- 
phone and  a  phonograph  in  which  to  secure  the 
Premier's  voice. 


NEW  MOTION  PICTURE  HOUSE. 

The  Rome  theatre,  Waterbury,  Conn.,  man- 
aged by  A.  Russo,  threw  open  its  doors  to  the 
public  for  the  first  time,  March  6th,  showing 
four  reels  of  pictures  and  two  vaudeville  acts, 
and  two  high  class  singers.  This  makes  the 
sixth  motion  picture  house  in  this  city. 
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THE  TROOPS  IN  TEXAS 

Melies  Special  Release 

showing  interesting  scenes  in  and  about  the  big  U.  S.  Military  camps  along  the' 
Mexican  border  will  be  ready  for  shipment  Friday,  March  24th. 

One  Reel,  From  500  to  600  Ft. 

SENSATIONAL  FILM— -DONT  MISS  IT 

G.   MELIES,   -   -   204  East  38th  Street,  New  York  City 


Advertised  by  the  man 
who  uses  them 


FUTURE  OF  MOTION  PICTURES 

(Continued  from  page  1.) 
average  church,  after  a  campaign  of  education, 
will  find  itself  ready  to  instal  motion  pictures 
as  a  regular  part  of  the  church  program.  He 
believes  that  every  well-equipped  school,  in  a 
very  few  years,  will  be  expected  to  use  mo- 
tion pictures  both  in  the  evenings,  to  educate 
the  adult  population,  and  in  the  schoolroom 
to  educate  the  child.  If  Mr.  Jump  is  right, 
then  we  have  not  only  a  great  growth  still 
ahead  in  the  motion  picture  theatrical  busi- 
ness, but  a  still  greater  growth,  not  yet  even 
begun,  in  the  strictly  religious  and  educational 
field. 

One  more  example  will  serve  us,  for  the  pres- 
ent. Only  a  day  or  two  ago  the  writer  listened 
to  a  discussion  of  the  school  problem  of  New 
York  City.  New  York  now  spends  $36,000,- 
000  a  year  on  public  school  education.  Yet 
the  population  still  streams  into  New  York,  and 
for  all  its  fabulous  generosity  with  money,  New 
York  City  has  not  been  able  even  to  provide 
seats  in  the  public  schools  for  all  its  children. 
Those  who  hold  the  city's  purse  strings  express 
a  serious  doubt  as  to  whether  New  York  can 
possibly  build  enough  schools  to  give  every 
child  a  full  school  day.  In  other  words,  it 
is  a  matter  of  tens  of  millions  of  dollars  sav- 
ing, if  New  York  can  discover  some  means  to 
shorten  the  school  day  and  have  two  shifts  of 
children,  one  in  the  morning  and  one  in  the 
afternoon.  More  millions  of  dollars  would  be 
saved  if  a  mechanical  teacher  could  be  substi- 
tuted for  the  highly  paid  school  teacher  in 
some  lines  of  teaching. 

One  member  of  the  company  that  was  gath- 
ered at  this  serious  discussion  asked  a  puzzling 
question. 

He  said,  "Once  upon  a  time  school  teaching 
was  done  without  the  use  of  printed  text-books. 
Then  printing  was  invented,  and  now  the  text- 
book is  an  indispensable  part  of  every  school 
the  world  over.  Suppose  the  public  school 
had  refused  to  make  use  of  the  labor  saving 
printing-press,  and  still  continued  to  teach  ex- 
clusively by  word  of  mouth  and  with  the  black- 
board; how  much  more  would  it  cost  to  educate 
the  children  of  New  York  than  it  now  costs?" 

Nobody  could  answer  this  question,  because 
it  is  impossible  to  imagine  tne  condition  in 
public  schools  without  the  help  of  text-books. 
Certainly  the  cost  of  education  would  be 
doubled,  and  it  would,  in  fact,  be  impossible 
to  educate  the  multitude  at  all,  without  the 
use  of  printing. 

Then  the  speaker  proceeded.  He  pointed  out 
that  another  labor  saving  device  was  already 
rivaling  the  printing-press  in  the  general  amuse- 
ment field  and  in  the  purveying  of  general  in- 
formation to  the  public.  He  pointed  out  that 
many  school  subjects  were  very  difficult  to  the 
child  and  had  to  be  taught  laboriously,  with 
waste  of  the  city's  money  and  the  child's  time, 


because  the  child  was  not  interested  in  the 
subject  or  was  unable  to  visualize  the  subject. 
Such  subjects,  the  speaker  said,  were  geography, 
and  history,  botany  and  biology,  civics,  arnd  in 
fact  two-thirds  of  the  whole  school  curriculum. 

"Now  suppose,'  'the  speaker  continued,  "sup- 
pose it  can  be  proved  that  motion  pictures  can 
interest  school  children  in  their  subject  as  noth- 
ing else  has  been  able  to  do,  and  suppose  that 
motion  pictures  can  teach  history,  biology,  sci- 
ence, in  less  than  half  the  time  required  by  the 
present  method  of  teaching  by  text-book.  Sup- 
pose this  is  true,  how  many  tens  of  millions 
of  dollars  can  New  York  City  save  each  year 
by  reorganizing  its  whole  school  curriculum  on 
the  basis  of  the  labor  saving  motion  picture?" 

Then  the  speaker,  at  this  meeting  of  edu- 
cators, went  on  to  something  even  more  start- 
ling. He  said  that  one  in  every  four  or  five 
motion  pictures  seen  in  the  regular  pic- 
ture shows  at  this  time  was  positively  educa- 
tional. Children  went  by  hundreds  of  thous- 
ands and  paid  their  nickel  to  see  these  pictures. 
It  was  not  a  case  of  forcing  biology,  history, 
chemistry,  down  the  throat  of  the  rebellious 
child,  but  of  giving  these  subjects  to  children 
who  would  even  steal  to  get  the  money  to  see 
these  pictures. 

So  the  speaker  asked,  "If  motion  pictures, 
along  with  the  phonograph,  can  make  these 
study-subjects  so  interesting  that  children  will 
play  truant  and  steal  pennies  to  see  them,  is 
it  not  possible  that  we  can  teach  history,  biol- 
ogy, and  the  like,  outside  of  school  hours,  using 
the  school  building  at  night  and  teaching  not 
only  the  child,  but  his  whole  family,  who  will 
come  with  him  to  the  educational  motion  pic- 
ture show?  If  we  could  relieve  the  school  day- 
time-curriculum of  these  four  or  five  subjects, 
we  could  teach  the  subjects  remaining — read- 
ing, writing,  arithmetic,  languages,  and  the 
manual  arts — very  much  more  thoroughly,  and 
without  overburdening  the  pupil.  Incidentally, 
we  would  get  rid  of  more  than  a  third  of  our 
teaching  staff  and  substitute  machinery  for  men. 
The  pupils  could  still  be  examined  in  history, 
geography,  literature  and  natural  science,  and 
they  would  have  in  one  way  or  another  to  get 
the  information  required,  in  order  to  be  pro- 
moted or  graduated.  Motion  pictures,  along 
with  the  phonograph  or  an  occasional  lecture 
would  systematically  give  these  subjects  in  the 
evenings,  and  all  the  children  and  the  grown 
folks  as  well,  would  be  invited  to  come." 

At  first  glance,  these  proposals  look  very 
revolutionary.  But  they  are  based  on  sound 
educational  doctrine,  and  on  a  fundamental 
principle  of  economics.  The  educational  doc- 
trine is  that  people  learn  best  when  their  in- 
terest is  keenly  awakened  in  a  subject,  and  that 
there  is  no  such  graphic  means  of  conveying 
information  as  through  the  eye.  Motion  pic- 
tures arouse  the  interest  and  educate  through 
the  eye.  The  economic  doctrine  is,  that  every 
great  labor  saving  device,  whether  the  printing- 


press,  the  cotton  gin,  or  the  steam  engine,  has 
made  things  possible,  that  were  wildly  impos- 
sible before,  and  the  whole  progress  of  civili- 
zation for  a  hundred  years  has  been  made 
possible  only  by  the  bold  and  radical  utiliza- 
tion of  labor  saving  devices.  The  church  and 
the  school  are  old  fashioned  institutions  in  a 
way,  and  they  have  not  kept  pace  with  the 
rest  of  society  in  the  intelligent  utilization  of 
labor  saving  machinery.  That  is  one  reason 
why  the  church  has  lost  its  hold  on  the  peo- 
ple, and  why  the  school  has  become  an  impos- 
sible burden  of  expense  on  many  communities. 
Is  it  not  time  for  them  to  wake  up? 

The  second  article  will  show  just  how  the 
motion  picture  business  must  go  to  work  in 
order  to  capture  this  great  religious  and  edu- 
cational market  which  is  awaiting  to  be  de- 
veloped. 


MOTION  PICTURES  AT  ACADEMY. 

The  Academy  of  Music,  Raleigh,  N.  C,  will 
offer  motion  pictures  during  the  nights  where 
there  is  no  regular  play  scheduled,  the  theatre 
is  warm  and  comfortable  at  all  times  and  the 
pictures  are  drawing  enthusiastic  crowds.  Levin's 
Academy  orchestra  will  play  there  all  this  week 
and  the  pictures  will  be  changed  every  day. 
The  price  of  admission  is  only  5  cents  for  either 
afternoon  or  night.  Matinees  3.30  to  5.30; 
nights,  7.30  to  11  p.  m. 


FOR  A  CLEAR,  SHARP, 
FLICKERLESS  PICTURE 

Lavezzi's  Stars,  Cams  and  Sprockets 
O.  E.  &  F.  Can't  be  Beat 


Send  your  machine  in  for  a  _ 
charges  and  the  outfit  will  be  put  m  tree  ot  charge. 

Above  Outfit:  Star,  Cam,  Arbor  and 
Sprocket  I).  E.  &  F.  $13.00 

E.W.  LAVEZZI  3042  N.  Ashland  Ave.  CHICAGO,  ILL 
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MR.  OPERATOR 

You  Want  to  Make  Some  Extra 
Money  ? 

So  Do  I. 

Write  Me  for  Particulars  at  Once. 

Give  me  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the 
rest. 

Address  Department  F. 
J.  H.  HALLBERG 
36  E.  23d  St.,  New  York  City 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
-  of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.20 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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MANAGER'S  CORNER 

Heart  to  Heart  Talks  With  Motion  Picture  Exhib- 
itors by  One  of  Them,  Conducted  by  Arthur 
D.  Jacobs. 

SEVENTH  ARTICLE. 

IN  last  week's  article  I  strongly  advocated  the 
use  of  Biblical,  historical  and  educational 
pictures  during  the  Lenten  season  which 
we  are  now  in  the  midst  of  and  laid  particular 
stress  upon  the  advisability  of  booking  the  Pas- 
sion Play  for  at  least  one  or  two  days  to  be 
shown  at  any  time  during  the  Lenten  period.  A 
number  of  exhibitors  in  Greater  New  York  and 
vicinity  have  acted  upon  my  advice  and  have 
secured  bookings  of  this  sublime  subject  from 
exchanges;  those  who  have  already  run  this 
film  have  assured  me  that  they  have  no  reason 
from  the  box  office  standpoint  of  regretting  ft 
as  they  were  enabled  to  increase  their  price  and 
played  to  large  crowds  and  judging  from  the 
way  orders  have  come  pouring  in  on  us  for 
Hennegans  Passion  Play  posters  and  heralds 
all  these  progressive  managers  have  evidently 
not  stinted  themselves  when  it  came  to  adver- 
tising and  lobby  display  for  this  sublime  pro- 
duction. 

"A  Tale  of  Two  Cities."  Some  picture,  boys, 
believe  me.  We  ran  this  beautiful  Vitagraph 
Life  Portrayal  at  my  house  only  last  Sunday 
(complete  in  three  parts)  and  while  I  am  not 
given  to  exaggerated  praise  when  it  comes  to  a 
motion  picture,  I  cannot  refrain  from  express- 
ing the  thought  that  this  is  positively  "the  one 
best  bet"  of  the  season  and  already  my  patrons 
are  asking  me  to  repeat  it  for  their  benefit,  and 
for  their  friends  and  relatives  who  were  un- 
able to  come  the  first  day  we  showed  it.  The 
crowds  kept  pouring  in  all  day,  every  one  going 
out  with  a  satisfied  smile  of  thorough  enjoy- 
ment and  I  never  heard  so  many  audible  com- 
ments in  praise  of  a  motion  picture  in  all  my 
experience.  As  we  have  a  system  of  late  checks 
by  which  we  dismiss  a  large  part  of  our  audi- 
ence at  the  end  of  each  show,  we  noticed  quite 
a  number  of  people  who  paid  admission  for  the 
second  time  and  in  some  cases  came  back  in  the 
evening  for  the  third  time  to  see  this  great 
production,  each  time  bringing  some  additional 
friends  or  relatives  with  them. 

"A  Tale  of  Two  Cities"  being  produced  by 
the  Vitagraph  Co.  in  three  parts,  gives  rise  to 
the  question  as  to  whether  it  is  advisable  to  run 
productions  of  this  size  (meaning  by  this,  sub- 
jects released  in  two  or  more  reels),  complete 
in  one  day,  on  three  consecutive  days,  or  oth- 
erwise. I  have  seen  this  subject  discussed  in 
various  trade  papers  by  writers  who  from  the 
fact  of  their  not  being  exhibitors  themselves, 
could  hardly  be  expected  to  more  than  theorize 
on  the  subject;  and  for  that  reason  it  occurred 
to  me  that  it  might  not  be  amiss  to  treat  the 
subject  from  the  standpoint  of  the  practical  ex- 
hibitor. Taking  "A  Tale  of  Two  Cities"  as  a 
specific  instance,  there  are  two  questions  to  be 
considered;  if  your  primary  object  is  to  give 
complete  satisfaction  to  your  patrons  by  run- 
ning the  entire  three  reels  in  one  day  and  get 
some  money;  or  if  you  want  to  run  the  risk  of 
dissatisfying  a  great  many  of  your  patrons  by 
running  the  three  reels,  one  at  a  time,  on  dif- 
ferent days  and  thereby  getting  more  money  out 
of  it.  For  fear  that  my  last  statement  might 
appear  rather  ambiguous  and  leave  room  for 
some  doubt  as  to  my  exact  meaning,  I  will  re- 
late my  experience  with  regard  to  a  similar 
sized  production,  also  produced  by  the  Vita- 
graph Co.,  of  America,  to  wit,  "Uncle  Tom's 
Cabin."  Last  summer  when  this  subject  was 
released  I  was  giving  my  show  in  the  open  air 
in  a  so  called  "Airdome"  in  the  rear  of  my  reg- 
ular theatre.  Figuring  first  of  all  that  if  I  ran 
the  three  reels  on  three  consecutive  days  one  on 
each  day  (we  change  pictures  daily  at  my 
house)  there  was  a  probable  chance  that  it 
might  rain  one  of  these  days  and  thereby  break 
up  the  set  and  taking  into  consideration  that 
not  all  my  patrons  were  "daily  picture  fiends" 
that  is  to  say,  a  great  majority  of  them  either 
would  not  care  to  or  did  not  make  a  practice 
of  coming  every  day,  I,  therefore,  booked  the 
three  reels  to  be  shown  on  three  alternate  days, 
Monday,  Wednesday  and  Friday;  by  one  of 
those  strange  co-incidences  that  sometimes  hap- 
pen, it  rained  both  Tuesday  and  Thursday; 
while  Monday,  Wednesday  and  Friday,  by  luck, 
(Continued  on  page  31.) 


Q  The  Passion  Play  is  conceded  by  all  to 
be  the  biggest  money-maker  in  the  moving 
picture  business,  and  when  properly  pre- 
sented can  be  repeated  at  intervals,  time 
and  again. 

<I  Every  manager  should  put  it  on  RIGHT 
at  least  once  a  year,  especially  during 
LENT. 

We  carry  a  large  and  complete  stock  of 
Hennegan's  Passion  Play  Printing. 

Vi  Sheets,  3  for  25c. 

Full  Sheets,  2  for  25c. 
3  Sheets  25c.  each 

Passion  Play  Heralds 
1000,  Price  $2.00  '  ,  $3.00 
2000    "     3.75   do.  5.50 

We  also  have  on  hand  stock  posters,  hand- 
somely lithographed  in  various  colors,  in 
full  sheets,  half  sheets  and  three  sheets. 
All  catchy  sayings,  every  one  differently 
gotten  up,  especially  adapted  for  photo- 
play houses. 


PROF.  W.  ROBERT  G0SS 

Special  Lecturer  on 

THE  PASSION  PLAY 

500  Fifth  Avenue    Room  401 


SEND  US  $1.00 

and  we  will  send  you  a  good  assortment  of 

20  lA  Sheets  (all  different);,  or 
12  Full  Sheets  (all  different);  or 

5  Three  Sheets  (an  different);  or 

1  Doz.  Manufacturers9  One- 
Sheets,  Reading  Biograph 
Today,  Selig  Today,  Etc. 

EXHIBITORS'  ADVERTISING 
&  SPECIALTY  CO. 

ARTHUR  D,  JACOBS  BEN  TITLE 

President  Secy.  &  Treas. 

105  East  14th  Street      New  York 
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START  ON  A  SOUND  BASIS 

Get  a  machine  that  can  DO  the  work — and  do  it  now — and  to-morrow— and  for  a  good  long-  time  to  come. 
Let  the  idea  about  the  original  machine  go.  . 

BE  MODERN-UP-TO-DATE-CET  MACHINE  WISE  by  installing  the  modern 
machine-THE   M  OT I OG  R  APH. 

This  is  the  day  of  progress — Time  keeps  on  coming  and  going — and  old-fashioned  machines  must  be  replaced 

with  the  Motiograph— the  most  durable-simple— accessible  motion  picture 
machine  on  the  market— and  the  machine  that  projects  the  best  picture. 

r„A„N^AeCBTEu"Dy    ENTERPRISE    OPTICAL   MFC.    CO.,   571  W.  Randolph  St.,  Chicago, 

FOR   SALE   BY   DEALERS  EVERYWHERE 


Remember  the  Name  " 

M 

A  T  i   A  fcA  D    ADU"      EDWARD  H.  KEMP 

■    ■                   8     11                                 £A     W~     Mm                             Western  Jobb.no  Agent 

■        ■                               ■  A    m^%.    ■          ■   ■                833  MARKET  ST.,         SAN  FRANCISCO 

CHICAGO  LETTER 

(Continued  from  page  8.) 

served  the  licensed  business  was  in  flourishing 
condition  everywhere. 

J.  R.  Brennan,  owner  and  manager  of  the 
Colonial  theatre,  Evansville,  Ind.,  was  seen  last 
week  at  the  office  of  the  Dearborn  branch  of 
the  G.  F.  Co.  Mr.  Brennan  told  me  that  he 
contemplates  opening  another  house  in  Evans- 
ville shortly.  The  Colonial  has  only  300  seats, 
and  its  capacity  is  not  quite  equal  to  the  Bren- 
nan clientele.  Nothing  but  licensed  pictures 
are  run  at  the  Colonial — no  vaudeville  and  no 
songs.  The  Colonial  has  installed  a  motor  gen- 
erator and  a  fine  mirror  screen.  Manager  Bren- 
nan praises  the  finely  projected  pictures  that 
may  be  seen  at  all  the  licensed  houses  in  Evans- 
ville, of  which  there  are  seven.  These  houses 
are  all  showing  to  good  business.  There  are 
five  "independent"  houses  in  Evansville.  Man- 
ager Brennan  ran  "A  Tale  of  Two  Cities"  re- 
cently, and  showed  to  wonderful  business.  "This 
is  the  best  dramatic  film  ever  shown  in  Evans- 
ville," said  Mr.  Brennan.  Business  has  been 
unusually  good  all  winter  at  the  Colonial.  Mr. 
Brennan  has  been  getting  his  service  at  85 
Dearborn  for  the  last  four  years  and  over. 

Gilbert  C.  Mollison,  owner  of  the  Fernwood 
theatre,  Wentworth  avenue,  this  city,  will  open 
that  house  on  March  18  with  a  good  licensed 
service  furnished  by  the  Dearborn  branch  of 
the  G.  F.  Co.  The  Fernwood  was  recently 
purchased  by  Manager  Mollison.  It  was  for- 
merly "independent,"  but  was  closed  on  account 
of  poor  business. 

E.  Woehrle,  of  Downer's  Grove,  111.,  called  at 
the  Dearborn  branch  of  the  G.  F.  Co.  last  week 
and  arranged  for  service  on  Tuesdays  and  Sat- 
urdays for  the  opera  house  there. 

T.  Olson,  who  owns  a  circuit  of  picture  houses 
in  Indianapolis,  was  in  Chicago  last  week,  and 
made  a  business  call  at  85  Dearborn  street.  Mr. 
Olson's  circuit  is  booked  by  the  Lieber  ex- 
change, 'Indianapolis.  Mr.  Olson  is  very  well 
satisfied  with  the  business  done. 

Manager  Babcock,  of  Tabor  &  Babcock,  own- 
ers of  the  Majestic  theatre,  Belvidere,  111.,  was 
a  visitor  at  85  Dearborn  last  week,  Business 
is  good  in  his  home  town,  he  says. 

The  Dearborn  branch  of  the  G.  F.  Co.  took  on 
last  week  the  bookings  for  the  Grand  theatre, 
Chicago  Heights,  111.  The  Grand  is  run  by  J. 
Salzweidel.  "Independent"  service  was  former- 
ly used,  but  it  proved  unsatisfactory.  Manager 
Salzweidel  contracted  for  16  reels  weekly  of 
good  quality  films. 

The  Exhibitors'  Film  Exchange,  of  Manila,  P. 
I.,  has  just  increased  its  orders  for  film  from 
the  Wabash  branch  of  the  G.  F.  Co.  to  twice 
the  former  volume,  owing  to  the  great  satis- 
faction given  by  the  films  formerly  furnished. 

The  Colonial  theatre,  of  Decatur  111.,  owned 
by  the  Colonial  theatres  company,  of  Joliet,  was 
recently  sold  to  M.  Cassell,  of  the  former  city. 
The  Colonial,  Rock  Island,  also  owned  by  the 


aforesaid  company,  was  sold  a  few  days  ago  to 
Powell  &  Son  of  that  city.  The  reason  for  these 
sales  is  that  the  Colonial  theatres  company  is 
disposing  of  all  their  theatres  of  small  seating 
capacity  and  are  retaining  and  building  only 
those  with  capacities  of  800,  1,000  and  over. 

E.  T.  League,  owner  and  manager  of  the  Crys- 
tal theatre,  Plymouth,  Ind.,  called  at  the  Ameri- 
can branch  of  the  G.  F.  Co.  early  last  week.  I 
interviewed  Mr.  League  and  he  seemed  pretty 
well  pleased  with  the  business  done  in  his  town. 
Plymouth  has  only  4,500  inhabitants.  It  has 
one  licensed  and  one  "independent"  theatre. 
The  latter  runs  vaudeville  of  the  cheapest  kind 
and  has  a  corresponding  patronage.  The  Crystal, 
which  runs  only  licensed  pictures,  shows  to  all 
the  best  people  in  town.  Mr.  League  assured 
me  that  his  business  during  this  winter  has 
shown  great  improvement  over  any  preceding 
year. 

When  I  made  my  customary  call  at  the  ex- 
ecutive offices  of  the  Spoor  branch  of  the  G. 
F.  Co.  last  week  my  attention  was  attracted 
by  a  new  sign,  prominently  placed  on  Assistant 
Manager  Bomb's  desk.  The  private  secretary, 
a  young  lady,  was  present,  but  Mr.  Bomb  was 
absent.  I  purposely  state  the  sex  of  the  sec- 
retary, as  that  may  account  for  the  sign  in 
question.  It  reads  as  follows:  "Don't  swear  in 
the  office;  it  sounds  like  h — 1.  If  you  want  to 
fight,  join  the  army."  Henceforth  visiting  ex- 
hibitors will  wear  faces  of  becoming  aspect. 

John  Hanus,  owner  and  manager  of  the  Grand 
Opera  House,  Antigo,  Wis.,  and  also  Harvey  E. 
Hanson,  of  the  Palace  theatre,  of  the  same  city, 
paid  a  visit  to  the  Spoor  branch  of  the  G.  F. 
Co.  last  week.  •  The  Palace  is  at  present  closed 
for  remodeling.  Both  exhibitors  arranged  for 
better  service.    Business  is  good  up  in  Antigo. 

The  Spoor  branch  of  the  G.  F.  Co.  took  on 
six  "independent"  customers  from  Monday, 
March  6  to  Monday,  March  13. 

C.  R.  Spensley,  of  Albert  Lea,  Minn.,  called 
at  the  Spoor  branch  last  week.  Mr.  Spensley 
owns  the  Bijou  theatre,  which  is  at  present 
closed  for  remodeling.  He  arranged  with  the 
Decorators'  Supply  Company  of  Chicago  to  build 
the  front,  which  will  be  very  attractive.  The 
company  mentioned  has  already  sent  its  repre- 
sentative there  to  supervise  the  work.  While 
here  Mr.  Spensley  arranged  with  the  Spoor 
branch  for  film  service,  and  purchased  a  Kino- 
drome  machine.  There  are  two  licensed  the- 
atres in  Albert  Lea  and  no  "independent."  The 
Bijou  was  recently  purchased  by  Mr.  Spensley. 
It  was  formerly  "independent,"  _but  did  not 
"make  good." 

The  Davis  Bros.,  of  Carthage,  111.,  have  dis- 
continued playing  stock  companies  in  their  pho- 
toplay house,  and  now  run  pictures  only.  For- 
merly two  reels  were  used  with  each  stock  per- 
formance. 

J.  C.  Bartlett,  of  Racine  Junction,  Wis.,  was 
obliged  to  close  his  Grand  theatre  for  several 
days  last  week  owing  to  the  burning  of  the  elec- 
tric plant.    He  has  now  resumed  business. 


Mrs.  M.  C.  Moe,  owner  of  the  Elroy  Opera 
House,  Elroy,  Wis.,  called  at  the  Spoor  branch 
last  week  and  arranged  for  service.  The  Elroy 
is  a  new  house  and  was  opened  March  9. 

W.  H.  Riggs,  owner  and  manager  of  the  Lyric 
theatre,  Eau  Claire,  Wis.,  recently  ran  Bio- 
graph's  two  famous  reels  "His  Trust"  and  "His 
Trust  Fulfilled,"  to  enormous  business.  Speci- 
mens of  fine  advance  advertising  have  been  for- 
warded me.  Mr.  Riggs,  writing  to  Manager  Bell 
of  the  Spoor  branch  says:  "This  Biograph  pro- 
duction is  simply  grand.  Have  done  tremendous 
business.    'Phoned  you  to  get  it.    Do  it  again." 

Mr.  Rose,  manager  of  the  Marion  theatre,  this 
city,  had  a  decidedly  funny  experience  recently. 
On  Sunday  last,  he  displayed  the  lithograph, 
"Getting  Even,"  which  bears  in  large  type  "Free 
Meals  To-day."  Much  to  his  surprise  he  found 
quite  a  line  of  hungry  looking  fellows  in  wait- 
ing, and  it  took  some  convincing  physical  argu- 
ment to  make  one  of  their  number,  who  was 
about  "half  seas  over,"  believe  that  the  Marion 
management  was  not  giving  "handouts."  "Can 
you  beat  it?"  asks  Mr.  Rose. 

The  Spoor  branch  of  the  G.  F.  Co.  took  on 
four  "independant"  customers  since  February 
20. 

C.  D.  Castor,  owner  of  the  Swastika  theatre, 
Benton  Harbor,  was  a  visitor  at  the  Spoor 
branch  of  the  G.  F.  Co.  last  week,  where  he  ar- 
ranged for  a  higher  class  service.  Manager 
Castor  said  that  he  was  doing  very  nice  busi- 
ness. 


PRESS  CLUB  SEES  TALE  OF  TWO  CITIES. 

Portland  Pencil  Pushers  Much  Pleased  With  High 
Class  Entertainment. 

The  Portland  Press  Club,  of  Portland,  Ore., 
was  entertained  with  a  special  program  at  the 
Star  Theater  at  11  o'clock  on  the  evening  of 
Feb.  22nd,  by  the  People's  Amusement  Com- 
pany. Dickens'  "Tale  of  Two  Cities"  in  three 
acts,  seen  for  the  first  time  in  motion  pictures 
in  Portland,  was  the  feature  of  the  entertain- 
ment 

Acting  in  the  pictures  is  life  like  and  well 
staged  and  the  scenes  are  realistic.  After  the 
pictures  refreshments  were  served  and  then  a 
comedy,  "The  New  Stenographr,"  was  thrown 
on  the  canvas.  The  program  concluded  with 
a  special  pipeorgan  recital  by  Cliff  Carney. 

The  entertainment  was  such  a  success  that 
Manager  Winstock  notified  members  of  the  club 
that  he  would  have  them  as  his  guests  at  a 
similar  entertainment  once  a  month  as  a  part 
of  the  club's  regular  program  of  relaxation  and 
amusement. 
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\A/e:    Want   "To    Know   The    LVIeiim  Who  Are:  After 

The  most  satisfactory  Projection  Machine  that  is  made 


EDENGRAPH 


WE  RECOMMEND 

km      n  i9i  1 

MODEL 

Cive  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 

The  EDENGRAPH  MANUFACTURING  CO. 

george  kleine.  p,«..  |  35  w.  3rd  STREET,  NEW  YORK,  N.  Y. 

Q^H.'n^i     A  „„„t-  •  Kleine  Optical  Co.  -    52  State  Street,  Chicago,  111.  General  Film  Co.  All  Offices 

celling    Agents  .  C.  B.  Kleine.  19  Ea.t  21.t  Street.  New  York,  N.  Y.  Clune  Film  Exchange,  727  So.  Main  St.,  Los  Angeles.  Cal. 


Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  March  20  to  March  25,  1911) 


"Maker 

Class 

Length 
Feet 

Biograph 

Comedy 

995 

Lubin 

Comedy 

iooo 

Pathe 

Comedy 

460 

Pathe 

Comedy 

462 

Selig 

Comedy 

1000 

Edison 

Drama 

1000 

Essanay 

Comedy 

1000 

Gaumont 

Drama 

1002 

Vitagraph 

Drama 

968 

Edison 

Comedy 

995 

Kalem 

Drama 

960 

Pathe 

Drama 

IOOO 

Urban 

Drama 

688 

Urban 

Travelog. 

320 

Biograph 

Drama 

998 

Lubin 

Comedy 

400 

Lubin 

Comedy 

600 

Melies 

Drama 

IOOO 

Selig 

Drama 

IOOO 

Edison 

Drama 

IOOO 

Kalem 

Drama 

990 

Pathe 

Drama 

IOOO 

Vitagraph 

Comedy 

990 

Essanay 

Drama 

IOOO 

Gaumont 

Scenic 

595 

Gaumont 

Travelog. 

405 

Pathe 

Drama 

960 

Vitagraph 

Drama 

IOOO 

Exchange  No. 


Title 


Teaching  Dad  to  Like  Her   

Her  Artistic  Temperament   

Max  Is  Stuck  Up   

How  Tommy's  Wit  Worked  

Her  Words  Came  True  

The  Test  of  Love  

Hans'  Millions   

The  Lieutenant's  Wild  Ride  .'.  

Though  the  Seas  Divide   

Who  Gets  the  Order?   

A  Sawmill  Hero   

The  Cattle  Rustlers   

The  Money  Lender   

Nemours  and  the  Banks  of  the  River  Loing,  France. 

The  Lonedale  Operator   

Bridget  and  the  Egg  

The  Spinster's  Legacy   

Sir  Percy  and  the  Punchers   

The  Way  of  the  Transgressor   

The  Disreputable  Mr.  Reagan   

Rescued  from  the  Desert  ;  

The  Lieutenant's  Love  

The  Widow  Visits  Sprigtown   

A  Thwarted  Vengeance   

Cupid's  Conquest   :  

People  of  the  Arabian  Desert   

The  Kid  from  Arizona   

Little  Lad  from  Dixie   


Date 
Released 


3-20-1 1 
3-20- 1 1 
3-20- 1 1 
3-20- 1 1 
3-20- 1 1 
3-21-11 
3-21-11 
3-21-11 
3-21-11 
3-22-1 1 
3-22- 1 1 
3-22-1 1 
3-22-1 1 
3-22-1 1 
3-23-1 1 
3-23-1 1 
3-23-n 
3-23-1 1 
3-24-1 1 
3-24-1 1 
3-24-1 1 
3-24- 1 1 
3-24- 1 1 
3-25-n 
3-25-1 1 
3-25- 1 1 
3-25-1 1 
3-25-1 1 


Replying  to  the  many  inquiries,  The  Film  Index  wishes  to  make  the  fact  plain  that  the  above  table  is  a  permanent 
feature  and  will  appear  every  week,  giving  all  the  licensed  releases  for  the  week,  with  the  current  song  slide  releases 
on  the  beck  of  the  sheet.    This  page  may  be  cut  out  and  placed  in  a  permanent  file. 
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The  Slides  the  au- 
dience look  and  wait 
for    are   made  by 

De  Witt  C.  Wheeler,  inc. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"LOOK  OUT  FOR  JIMMY  VALENTINE." — Lyrics  by 
Edward  Madden;  music  by  Gus  Edwards;  published 
by  Gus  Edwards.  New  York  The  sons  success  of 
Gus  Edwards'  "Song  Review,"  in  vaudeville.  This 
number  is  one  of  Edwards'  most  popular  successes 
and  is  in  great  demand.  Slides  by  Scott  &  Van 
Altena  show  in  a  most  humorous  way  the  many 
nocturnal  "adventures"  of  Jimmy.  Filled  with  classy 
novelties,  it  is  a  set  for  the  most  fastidious. 

"THERE'LL  COME  A  TIME."— Words  and  music  by 
Shelton  Brooks;  published  by  Harold  Rossiter  Mu- 
sic Co.,  Chicago.  A  sentimental  love  ballad  whose 
illustrations  have  sentimental  poses  by  apparently 
sentimental,  but  nevertheless  attractive  models. 
Colored  in  Scott  &  Van'  Altena's  well'known  unsur- 
passable manner. 

"NOTHING  HAS  CHANGED  BUT  YOU,  DEAR."— 
Words  by  J.  E.  Dempsey;  music  by  R.  L.  Weaver; 
published  by  Jos.  Morris.  Mr.  Dempsey  is  the  com- 
poser of  "Garden  of  Roses,"  and  any  new  selection 
of  this  can  be  depended  upon  to  be  out  of  the 
ordinary.  Charming  illustrations  by  Scott  &  Van 
Altena  make  this  set  a  very  desirable  one  for  any 
picture  house. 

De  Witt  C.  Wheeler. 

"WHO  ARE  YOU  WITH  TONIGHT?"— Words  by  Harry 
Williams;  music  by  Egbert  Van  Alstyne;  published 
by  Jerome  H.  Remick.  This  was  the  big  song  hit 
in  Frederick  Thompson's  musical  satire,  "Girlies." 
The  song  has  very  clever  words  and  a  snappy  air. 
For  slides,  Wheeler  has  gotten  out  a  highly  humor- 
ous set  showing  "wifey"  discovering  "hubby"  with 
a  "peachy  creamy."  The  many  novelty  effects  are 
real  winners. 

"EMMALINA  LEE."— Words  by  Wm.  J.  McKenna; 
music  by  Albert  Gumble;  published  by  Jerome  H. 
Remick,  New  York.  A  pretty  little  love  ballad  by 
these  well-known  authors.  The  illustrations,  the 
best  to  be  turned  out  by  Wheeler  in  some  time. 
With  beautiful  background  and  coloring,  and  won- 
derful moonlight  scenes,  this  set  should  prove  a 
business  puller  to  any  exhibitor. 

Alfred  L.  Simpson. 

"WHEN  I'M  AWAY." — Words  and  music  by  Bernie 
Adler;  published  by  The  Thompson  Music  Publishing 
Co.,  Chicago,  111.  This  song  is  already  being  sung 
by  vaudeville's  most  prominent  headliners,  in  spite 
of  the  fact  that  it  has  just  been  released  from  the 
press.    Simpson  has  put  out  a  very  classy  set  of 


'JUST  A  TWIG  1 
— Words  and  m 
by  J.  Fred  Hel 
grand  ballad  hi 
As  the  ttile  ind 
and  Simpson  hf 
a  well-chosen  s 


LUE  LOVERS'  TREE." 
!  Ellsworth;  published 
o.  This  is  one  of  the 
ouse  of  Helf  excell  in. 
i  great  "picture  song," 
stice  to  his  subject  in 
c  and  novel  situations. 


Levi  Company,  Inc. 

'LET'S  GO  WHERE  WE  CAN  HAVE  SOME  FUN."— 
Words  by  Will  D.  Cobb;  music  by  Tom  Kelley;  pub- 
lished by  Shapiro.  This  is  going  to  be  the  biggest 
hit  of  the  season.  One  of  those  simple  waltz  songs 
with  a  very  catchy  melody.  The  set  contains  some 
of  the  best  novelties  ever  turned  out  by  the  Levi 
Co.,  and  will  receive  favorable  comment  wherever 
shown. 

'LOSE  ME'  IN  LOVER'S  LANE." — Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Publishing  Co.,  New  York.  A 
story  about  Lover's  Lane  and  a  happy  youthful 
couple.   A  beautiful  set  of  slides  showing  some  very 


picturesque  scenes.  The  photography  is  excellent 
and  the  coloring  is  fine. 

Excelsior  Slide  Co. 

'OH,  MISS  McCUE."— Words  by  E.  Ray  Goetz  and 
Vincent  Bryan;  music  by  J.  Fred  Helf;  published 
by  J.  Fred  Helf  Co.  A  comedy  song,  highly  amus- 
ing, illustrated  in  a  superior  manner  by  the  Ex- 
celsior Slide  Co. 

'WHEN  MR.  CUPID  COMES  TO  TOWN."— Words  by 
Bobby  Heath;  melody  by  Chas.  O'Donnell;  published 
by  Fellheimer-Kennedy  Co.,  of  Philadelphia,  Pa.  A 
clever  song  illustrated  with  many  beautiful  effects 
that  should  make  the  song  popular. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

'THE  DUBLIN  RAG."— Lyric  by  Harold  Atteridge; 
music  by  Phil.  Schwartz;  published  by  Leo  Feist, 
New  York. 

'GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  Wm.  Tracey;  mu- 
sic by  Jas.  McGavisk;  published  by  J.  Fred  Helf,  New 
York. 

'IF  SOME  ONE  ONLY  CARED  FOR  ME."— Words  and 
music  by  Harold  Jack  Gould;  published  by  Will 
Rossiter,  Chicago,  111. 

'ALL  ALONE."— Words  by  Will  Dillon;  music  by 
Harry  Von  Tilzer;  published  by  Harry  Von  Tilzer 
Music  Pub.  Co.,  New  York. 

"I  WOULDN'T  GIVE  MY  HEART  TO  ANYONE  BUT 
YOU." — Words  by  Edgar  Leslie;  music  by  Ben  Ed- 
wards; published  by  Leo  Feist,  New  York. 

NORA,  MY  IRISH  QUEEN."— Words  by  Jos.  Mitten- 
thal;  music  by  Jos.  M.  Daly;  published  by  Jos.  M. 
Daly,  Boston,  Mass. 

•WHEN  THE  CANDLELIGHTS  ARE  GLEAMING."— 
Words  by  Hugh  Wynne;  music  by  Clayton  Hallow- 
well;  published  by  M.  D.  Swisher,  Philadelphia,  Pa. 

•IT'S  NICE  TO  BE  NICE  TO  A  NICE  LITTLE  GIRL 
LIKE  YOU."— Words  by  Will  A.  Heelan;  music  by 
Seymour  Furth;  published  by  The  Jos.  Morris  Co., 
New  York. 

DeWitt  cTwheeler. 

LOOK  OUT  FOR  JIMMY  VALENTINE."— Lyrics  by 
Edward  Madden;  composed  and  published  by  Gus 
Edwards,  New  York. 

•I  LL  MEET  YOU  WHEN  THE  SUN  GOES  DOWN."— 
Wrords  and  music  by  Percy  Wenrich;  published  by 
Jerome  H.  Remick  &  Co.,  New  York. 

'I'D  LOVE  TO  BE  LOVED  BY  A  GIRL  LIKE  YOU."— 
Words  by  Jack  Kingsley;  music  by  Mae  Roland;  pub- 
lished by  M.  Witmark  &  Sons,  New  York. 

'YEARNING."— Words  by  Bartley  Costello;  music  by 
Hilda  Ossusky;  published  by  Jerome  H.  Remick,  New 
York. 

•TAKE  ME  BACK  TO  BABYLAND."— Words  by  Frank 

J.  Tannehill;   music  by  Pat  Rooney;  published  by 

M.  Witmark  &  Sons,  New  York. 
'I'M  GOING  BACK  TO  MY  OLD  GIRL."— Words  by 

Bobby  Heath;  music  by  Chas.  O'Donnell;  published 

by  Leo  Feist,  New  York. 
•MY,  WHAT  A  FUNNY  LITTLE  WORLD  THIS  IS."— 

Words  and  music  by  Lewis  and  Bennett;  published 

by  Jos.  W.  Stern  &  Co.,  New  York. 
"IN  WINTER."— Lyrics  and  music  by  Joe  Markley; 

published  by  Shapiro,  New  York. 

Alfred  L.  Simpson. 

"JESSIE  LEE."— Words  by  George  J.  Cory;  music  by 
J.  E.  Andino;  published  by  Cory  and  Silvestro,  New 
York  City. 

"DO  YOU  REGRET  THE  DAYS  GONE  BY?"— Words  by 
Elinore  Lee;  music  by  Walter  Simon;  published  by 
the  House  of  Haviland. 

"JINGLE  BELLS." — Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Publish- 
ing Co. 

"DON'T  WAKE  ME  UP,  I  AM  DREAMING."— By  Her- 
bert Ingraham;  published  by  Shapiro. 

"SOME  DAY  YOU'LL  KNOW  I  LOVED  YOU."— Words 
by  Geo.  Cooper;  music  by  Chas.  Pratt;  published  by 
F,  B.  Haviland  Publishing  Co, 


"THEN  YOU'LL  REMEMBER  ME"  (When  Other  Lips 

and  Other  Hearts).— By  H.  Engelmann.    (From  "The 

Bohemian  Girl.") 
"DREAMING  OF  YOU"   (Sweet   Be  Thy  Dreams).— 

Words  by  Rene  Bronner;  music  by  H.  E.  Petrie; 

published  by  F.  B.  Haviland  Publishing  Co. 
"I  LOVE  YOU  JUST  BECAUSE  I  DO."— Words  by 

Richard  Goodall;  music  by  Sidnie  Gill;  published  by 

the  Sidnie  Gill  Publishing  Co. 

Levi  Company,  Inc. 

"DEEP  DOWN  IN  MY  HEART."— Words  by  Frank 
Tannehill,  Jr.;  music  by  Tom  Kelly;  published  by 
Shapiro. 

"THAT  SPANISH  AMERICAN  RAG."— Words  by  Ray- 
mond A.  Browne;  music  by  Wm.  H.  Penn;  published 
by  Music  House  of  Laemmle,  New  York  and  Chicago. 

"O'CALLAHAN."— Words  by  Vincent  Bryan;  music  by 
Tom  Kelly;  published  by  Shapiro. 

"SPOONEY  WAYS."— Words  by  George  Totten  Smith; 
music  by  Nicholas  Garigusi;  published  by  Seymour 
Furth  Music  Publishing  Co.,  New  York  City. 

"DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 
Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 

"THAT'S  GOING  SOME  FOR  YOU."— Words  by  Al 
Bryan;  music  by  Fred  Fisher;  published  by  Shapiro. 

"PLAYLAND."— Words  by  Bernard  Grossman;  music 
by  Jack  D.  Richmond;  published  by  Seymour  Furth 
Music  Publishing  Co..  New  York. 

"UNDER  THE  HONEYMOON  IN  JUNE  TIME."— 
Words  by  Raymond  A.  Browne;  music  by  Wm.  H. 
Penn;  published  by  Music  House  of  Laemmle. 

Excelsior  Slide  Co. 

"OH,  YOU  BEAR  CAT  RAG."— Wrords  by  Wm.  Tracey; 
music  by  Lewis  F.  Muir  and  Fredk.  Watson;  pub- 
lished by  J.  Fred  Helf  of  New  York. 

"THE  KISSING  MAN."— Written  by  Glass  &  Wheeler; 
revised  by  Kennedy  &  Hockey;  published  by  Fell- 
heimer-Kennedy Co..  of  Philadelphia,  Pa. 

"WHEN  THE  SWEET  CARNATION  MINGLES  WITH 
THE  ROSE."— Words  by  Andrew  K.  Allison;  music 
by  Nell  Crosby;  published  by  Jos.  W.  Stern  &  Co. 

"SPOONY  MOON."— Words  by  Nat  Vincent;  music  by 
Clarence  Engel;  published  by  Head  Music  Co. 

"I  DON'T  WANT  JUST  ANY  LITTLE  GIRL."— Words 
by  Nat  Vincent;  music  by  Edward  Bimberg;  pub- 
lished bv  Head  Music  Publishing  Co. 

"THE  BIRDS  ARE  SINGING  HOME.  SWEET  HOME, 
FOR  YOU."— Words  and  music  by  Michael  Gallag- 
her; published  by  M.  D.  Swisher,  of  Philadelphia. 

"TRADING  HEARTS."— Words  by  Charles  E.  Baer, 
music  by  Charles  E.  Baer;  published  by  M.  D. 
Swisher,  New  York. 

"CINDY,  COME  BE  MY  BRIDE."— Words  by  Henry 
Fink,  of  Bixley  &  Fink;  music  by  Henry  Fink 
Bixley  &  Fink:  published  by  Head  Music  Publishing 
Co.,  New  York. 

MOVING  PICTURE  MACHINE  SALES. 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  reports, 
along  with  the  sale  of  many  of  the  Standard  Hallberg 
Economizers  during  the  past  week,  he  is  selling  a 
number  of  ventilating  fans.  He  shipped  Motiograph 
M.  P.  machines  to  the  Olympic  theatre,  Cincinnati,  O., 
and  to  Bennert  &  Bryant,  Lawrence,  Mass.  Powers 
No.  5  to  Star  theatre,  Meriden,  Conn.,  and  to  N.  B. 
Kalli,  New  Brunswick,  N.  J.  The  Bijou  Circuit  Co.  are 
replacing  rheostat  and  other  current  savers  In  all 
their  houses  with  the  Hallberg  Economizer. 

THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
Theatres  in  Washington,  D.  C.  P.  O.  Box  279,  Wash- 
ington, D.  C. 

WANTED. 

To  buy  or  lease,  paying  picture  theatre  in  or  within 
reasonable  distance  of  New  York.  Also  want  plot  for 
alrdome.  State  full  particulars.  No  brokers.  Address 
BUYER,  care  INDEX. 
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Important  to  Exhibitors  and  Operators 

Can  you  afford  to  ruin  that  now  machine  for  which  you  paid  a  cood 
price,  by  using  cheap  oils?  Take  no  chances  and  oil  your  machine  with 

ONE  DROP  OIL 

One  Drop  Oil  is  scientifically  compounded  and  has  a  heavy  rich  lubri- 
cating body,  is  fireproof,  will  not  burn,  smoke  or  smell 


Doay.  is  nreprooi.  win  not  porn, unoce or Bmwi 

sk  your  Exchange  for  One  Drop 
il    and    Bull    Dog  Cement 

want     rr»    mffelrA    natohns    thnt    will    nATAr    comfi  ar 


Ask 
O 


Use  BULL  DOG  FILM  CEMENT 

STICKS  ANY  KIND  OF  FILMS 

To  introduce  our  goods  to  exhibitors  we  make  the  following  offer, 
good  until  April  1st : 

3-25b.  Bottles  Bull  Dog  Cement  I  M  M11  .  . 

3-25e.  Bottle?  One  Drop  Oil      f*1-00  Prepaid 


THE    ONE  DP 

520  W.  JACKSON  BOULEVARD 

TO  EXCHA.V(;ES.   We  furnish: 
for  inflammable  ai 


OIL-  OO. 

CHICAGO,  ILL. 

m  Cement  in  gallons 


SPECIAL  RELEASE 

A  Comedy  Film 
MONDAY,  MARCH  20th 

"PLEASE  REMOVE 
YOUR  HAT" 

Length,  about  50  feet 

PATHE  FRERES 

41  W.  25th  St.,  N.  Y.  City 


Get  Simpson's  Slides  for  the  Great  New  Hit 

WHEN  I'M  AWAY 

GOOD  CLEAN  HUMOR 

A.  L.  SIMPSON,  Inc.    1 1 3  W.  1 3 2d  St.,  N.  Y. 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


Non-Breakable 
Lantern  Slides 

Send  35  cents  for  a  sample  stock  an- 
nouncement slide  and  catalog. 

We  al«o  make  special  slides  at  reas- 
onable rates.  Send  design  and  wording 
for  an  estimate. 

PARIS  SLIDE  CO. 

1022  Arch  St.,  PHILADELPHIA 

All  kinds  of  slides  made  to  order 


S ILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

re  Permanent  Brilliancy— Economy— Flex- 
ibility-Non-crar  king-Safety- Strength 


ruin, 


RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabaih  Avenue.  Chicago 


FOR  SALE 

Moving  Picture  Theatre  in  one  of  the 

best  show  towns  in  New  Kngland.  pot  il- 
lation 25,000.  Theatre  will  seat  700. 
can  be  enlarged  to  seat  lToo.  Has  a  fully- 
equipped  stage.  Address 

A.  E.  BENNISON 
200  Milk  St.,  Boston,  Mass. 


Read  The  Film  Index,  $2.00  a  Year 


QLEVER  DESIGNING,  PERFECT  LET- 
TERINC,  EXCELLENT  PHOTOGRA- 
PHY   and    BEAUTIFUL    COLORING  in 
ADVERTISING    SLIDES    means  LEVI. 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 


Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases— 

Oh,  Miss  McCue 

When  Mr.  Cupid  Comes  to 
Town 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


FOR  SALE 


1.000  ft 


$5; 


machines.  $100:  Model 
B.  gas  outfits,  $25.  Will 
trade  new  machines  for 
.  Portage.  Wis.,  theatres 
ft.  reels  film.  $1  weekly. 
Pas-ion  Play. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLEAN,  NEW  YORK 

Send  for  latest  Catalogue 


THE  KLEINE 


CARBON  HOLDER 

APPROVED  MARCH  1st,  1911 
By  the  Department  of 
WATER  SUPPLY,  GAS  AND  ELECTRICITY 
OF  NEW  YORK  CITY 

Manufactured  By 

C.  B.  KLEINE 

19  E.  21st  Street  NEW  YORK,  N.  Y. 


SUPERIOR  SLIDES 


Just  to  prove  to  you  that  it  is  true 
in  our  case,  we  will,  for  the  next 
thirty  days,  mail  to  any  address  five 
for  $1.00,  and  10  cents  to  cover  cost 
of  mailing.  We  want  to  say,  further, 
that  if  you  order  one  of  our  slides, 
we've  got  you.  You  can't  get  away. 
In  lettering,  designing  and  coloring, 
the  slides  are  a  work  of  art.  So  if 
you  have  any  disposition  to  use  the 
BEST  slides  in  your  theater,  you  can 
have  them  by  answering  this  ad. 
Catalog  free.  Don't  delay.  Write 
to-day. 

NIAGARA  SLIDE  CO. 

LOCKPORT,  N.  Y. 


$100 


Each    is    Offered    by   Manufacturers  for 

MOTION  PICTURE  PLOTS 

You  can  write  them.  WE  TEACH  YOU  to  do  perfect  work  in  10  weeks'  home  study  and  help  sell 
your  plots.  No  experience  needed.  A  fine  training  in  play-writing.  Many  operators,  etc..  suc- 
ceeding.  Start  now.    Write  us  to-day. 

ASSOCIATED  MOTION  PICTURE  SCHOOLS,  »«  ch.c«gooph«  house  bu.ck 


Advertised  by  the  man 
who  uses  them 


MANAGER'S  CORNER. 

(Continued  from  page  27.) 

chanced  to  be  clear,  moonlight  nights,  and  we 
played  to  the  best  business  on  each  one  of  these 
nights  that  we  had  during  the  entire  open-air 
season,  either  before  or  after  showing  this 
favorite  production.  When  it  came  to  my  show- 
ing "A  Tale  of  Two  Cities"  the  conditions  that 
confronted  me  were  somewhat  different;  in  this 
case,  my  opposition  had  already  run  this  picture 
on  three  different  days  and  I  figured  that  I 
could  for  that  reason,  secure  better  results  by 
advertising  positively  "the  first  presentation  in 
this  section  of  "A  Tale  of  Two  Cities"  complete 


in  three  parts,  the  entire  production  shown  on 
the  one  day."  Again,  I  am  glad  to  say,  my 
judgment  proved  correct,  for  as  I  stated  before 
in  this  article  we  did  a  remarkable  day's  busi- 
ness, increasing  our  previous  Saturday's  busi- 
ness (both  being  clear  days  and  everything 
otherwise  being  equal)  by  over  33  1-3  per  cent. 
There  is  absolutely  no  question  in  my  mind  that 
to  this  beautiful  Vitagraph  Life  Portrayal,  the 
large  increase  in  box-office  receipts  can  be  di- 
rectly attributed. 

Licensed  pictures  at  the  Jewel  photoplay  theatre, 
Marion.  O.,  cause  the  S.  R.  O.  sign  to  adorn  the  walls 
every  Saturday  and  Wednesday  nights, 


CHANGE  OF  MANAGEMENT. 

Henry  G.  Wollison,  who  for  the  past  three 
years  has  been  connected  with  John  F.  Cooney 
in  managing  the  "World  in  Motion,"  Pittsfield, 
Mass.,  has  retired  from  the  business  and  turned 
the  entire  project  over  to  Mr.  Cooney. 

Mr.  Cooney  will  now  make  extensive  improve- 
ments and  also  attempt  to  run  the  house  on 
more  elaborate  plans.  The  house  has  always 
been  considered  one  of  the  best,  owing  to  its 
careful  management  and  show  increase  in  popu- 
larity in  the  future, 
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It  is  a  recognized  fact  that  "ELECTRA"  carbons  are  the  standard 

for  carbon  quality.    They  are  made  specially  for  projector  work  and  will 
give  perfect  satisfaction  under  all  conditions. 

"  ELECTRAS 99  do  not  need  an  "expert  demonstrator"  to  convince 
your  operator  of  their  merit.    They  have  proved  their  superiority. 

SOLE  IMPORTER 

■  HHHHBA  11  Broadway,  NEW  YORK 

Hug  oKe  is  inger 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers — Mar.  25 


Date. 


BIOGRAPH  CO. 

Subject. 


Feb.  27  The  Lily  of  the  Tenements  Drama  901 

Mar.   2  The  Heart  of  a  Savage  Drama  9!>5 

Mar.   6  A  Decree  of  Destiny  Drama  993 

Mar.  9  Conscience   Drama  995 

Mar.  13  Comrades   Drama  998 

Mar.  10  Was  He  a  Coward?  Drama  994 

Mar.  20  Teaching  Dad  to  Like  Her  Comedy  995 

Mar.  23  The  Lonedale  Operator  Drama  998 


Feb. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 


EDISON  CO. 

The  Iron  Master   Drama 

The    Rival    Candidates  Com. -Drama 

The  Writing  on  the  Blotter  Drama 

Love  and  the  Stock  Market  Drama 

A  Night  of  Terror  Comedy 

The  Old  Family  Bible.. .t  Drama 

How  Bella  Was  Won  Drama 

All  for  the  Love  of  a  Lady  Drama 

The    Department    Store  Comedy 

Baby  's    Fall   Comedy 

The  Wedding  Bell   Drama 

The  Test  of  Love  Drama 

Who  Gets  the  Order?  Comedy 

The    Disreputable    Mr.    Reagan.  ..  .Drama 


1.000 

1,000 

1  .1101) 
1,001) 
1,001) 

1  ,(11  III 

1.000 

:>oo 
625 
375 
1,0011 
l.OOo 
0:1:, 
1,1111., 


ESSANAY  CO. 


Feb. 

28 

1,000 

Mar. 

4 

On  the  Desert's  Edge  

 Drama 

1,000 

Mar. 

7 

The  Little  Drudge   

 Drama 

1,000 

Mar. 

1,000 

Mar. 

14 

1,000 

Mar. 

The    Faithful  Indian  

 Drama 

975 

Mar. 

21 

Han'n'  Millions   

.  . .  .Comedy 

l.ooo 

Mar. 

A  Thwarted  Vengeance  

 Drama 

1,000 

Feb,  21 
Feb.  21 
Feb.  25 

Feb.  28 
Feb.  28 
Mar.  4 

Mar.  4 
Mar.  7 
Mar.  7 
Mar.  11 
Mar.  11 
Mar.  14 
Mar.  14 


GAUMONT. 

The  Plot  That  Failed  Drama 

Pictures  In  Chemistry   Scenic 

Paganlni  and  the  Countess  Beatrice, 

Drama 

Matrimonial    Epidemic   Comedy 

Lafont  and  Pola's  Last  Flight  Educ. 

The  Tramp's  Find   Drama 

Forbidden  Cigarettes   Comedy 

The    Barber's    Daughter  Comedy 

An  Ambitious  Bootblack   Comedy 

His  First  Sweetheart   Drama 

The  Beautiful  Gorges  of  Tarn .  Educational 

The  Sword  and  *he  Cross  Drama 

Breakers  In  the  Clouds  Scenic 


505 
450 
r,i;o 
4lr. 
840 
155 


Date.  Subject,                                 Class.  Feet, 

length. 

Mar.  18  The  Privateer's  Treasure  Drama  860 

Mar.  18   Rocky  Caves  of  France  Educ.  110 

Mar.  21    The  Lieutenant's  Wild  Ride  Drama  1,002 

Mar.  25   Cupid's    Conquest  Scenic  595 

Mar.  25  The  People  of  the  Arabian  Desert .  Travelog  405 


KALEM  CO. 


Mar 
Mar 
Mar, 


1    Sailor    Jack's    Reformation  Drama 

3   Mexican   Filibusters   Drama 

8  The  Irish  Honeymoon  Drama 

Mar.  10  The  Mission   Carrier   Drama 

Mar.  15   The  Driver   Educ. 

Mar.  15   The  Hunter's  Dream  Comedy 

Mar.  17   A  War  Time  Escape  Drama 

Mar.  22   A    Sawmill    Hero  Drama 

Mar.  24   Rescued  from  the  Desert  Drama 


1,005 
1.1  Mir. 

050 
1,000 
.-.65 
365 
980 


Feb.  27 
Mar.  2 
Mar.  2 
Mar.  6 
Mar.  9 
Mar.  13 
Mar.  10 
Mar.  120 
Mar.  23 
Mar.  23 


LUBIN  MFG.  CO. 

Nan's   Diplomacy   Comedy  1,000 

Father's  Birthday  Ring  Comedy  600 

Woman's    Curiosity   Comedy  400 

Vanity  and  Its  Cure  Drama  1,000 

Her  Friend,  the  Burglar  Comedy  1,000 

The  Actress  and   the   Singer  Com.-Dra  1000 

Mandy's   Social   Whirl  Comedy  1.000 

Her   Artistic    Temperament  Comedy  1,000 

Bridget  and  the  Egg  Comedy  400 

The  Spinster's  Legacy  Comedy  6,000 


MELIES. 

Mar.   2  In  the  Hot  Lands  Drama  980 

Mar.   9  The  Snake  in  the  Grass  Drama  980 

Mar.  16  The  School  Marm  of  Coyote  County, 

Comedy-Drama  1,000 
Mar.  23  Sir  Percy  and  the  Punchers  Drama  1,000 


PATHE  FRERES. 

Feb.  27   Max  Makes  Music   Comedy 

Feb.  27   Pots,  Pans  and  Poetry  Comedy 

Mar.   1   Oh,  You  Clubman  Comedy 

Mar.   3   Satan    Defeated   Drama 

Mar.   3  Around    Constantina,    Algeria.  ..  .Travelog 

Mar.   4   Jealousy   Foiled   Drama 

Mar.    6   May    Embarrassed    <"*->medv 

Mar.   0   After    the    Boxing    Bout  Comedy 

Mar.   8   Red    Deer's   Devotion  Drama 

Mar.  10  Undying   Love   Drama 

Mar.  10  Regetta  Along  the  Mekong  River.. Educ. 


Date. 
Mar.  11 
Mar.  13 
Mar.  13 
Mar.  15 
Mar.  15 
Mar.  17 
Mar.  17 

Mar.  18 
Mar.  20 
Mar.  20 
Mar.  22 
Mar.  24 
Mar.  25 


Feb.  27 
Mar.  2 
Mar.  6 
Mar.  6 
Mar.  9 
Mar.  13 


length. 

Subject.  Class.  Feet, 

A  Lonely  Little  Girl  Drama  1,000 

Max's  Feet  are  Pinched  Comedy  489 

Whiffle's    Courtship   Comedy  500 

Oh,  You  Kids!  Comedy  690 

The  Paoli   Brothers   Acrobatic  295 

The    Inventor's    Rights  Drama  784 

Pepper  Industry  in  the  Malay  Peninsula, 

Travelogue  190 

The  Sheriff's  Daughter  Drama  1,000 

Max   Is   Stuck   Up  Comedy  460 

How  Tommy's  Wit  Worked  Comedy  462 

The    Cattle    Rustlers  Drama  1,000 

The  Lieutenant's  Love  Drama  1,000 

The  Kid  from  Arizona  Drama  960 


SELIG  POLYSCOPE  CO. 

The  Eye  of  Conscience  Drama 

The    Outbreak   Drama 

The  Little  Shepherdess  Drama  I 

An   Oriental   Abduction  Comedy  ) 

The   Medallion   Drama 

The  Code  of  Honor...'  Drama 

The  Man  from  the  East  Drama 

Her    Words    Came    True  Comedy 

The  Way  of  the  Transgressor  Drama 


1,000 
1.000 
1,000 
1,000 
1,000 
1.000 
1,000 
1,000 


URBAN-ECLIPSE. 


1  Comrades   Drama 

1  Beauties   of   Sans   Soucl  Travelog 

8  The  Fury  of  a  Woman  Scorned.  ..  .Drama 

~  Beautiful  Wye  Valley,  England  Educ. 


Mar. 
Mar 
Mar. 
Mar. 

Mar.  15  Redemption   Drama 

Mar.  15  The  Themes   from  Oxford  to  Richmond, 

Travel 

Mar.  22   The    Money    Lender  Drama 

Mar.  22   Nemours  and  the  Banks  of  the  River 

Loing,  France  Travelog 


VTTAGRAPH  CO. 

Feb.  28  Captain    Barnacle's    Courtship. ..  .Comedy 

Mar.  3  Bertha's  Mission   Drama 

Mar.   4   Mammy's    Ghost  Drama 

Mar.   7   The  Wild  Cat  Well  Drama 

Mar.  10  The   Bridegroom's    Dilema  Comedy 

Mar.  11    Red  Eagle   Drama 

Mar.  14   Betty   Becomes    a   Maid  Comedy 

Mar.  17   An  Aching  Void   Drama 

Mar.  18  Davy  Jones;  or  His  Wife's  Husband, 

Comedy 

Mar.  21    Though  the  Seas  Divide  Drama 

Mar  24    The  Widow  Visits  Sprigtown  Comedy 

Mar.  23  Little  Lad  In  Dixie  Drama 


1,000 
1,000 
1,000 
957 


990 
1,000 


"VI  TAG  HAPH 


C  C 


9  9 


"THOUGH  THE  SEAS  DIVIDE" 

A  DRAMATIC  IDYL.           TUESDAY,  MARCH  21st. 

Distance  cannot  separate  those  whose  heart  throbs  beat  in  harmony  and  sweet  accord,  sounding  through  space,  meeting:  in  rhapsody 

of  love  and  joining-  themselves  in  wedlock. 

"THE  WIDOW  VISITS  SPRIGTOWN" 

A  COMEDY.           FRIDAY,  MARCH  24th. 

Her  visits  creates  a  sensation  and  wins  them  all  by  her  charms 
and  grace,  all  put  on  of  course;  when  she  takes  them  ofT  she 
is  a  sigtit  to  behold,  a  regular  hat  rack.    It's  good  for  a  good 
twenty  minute  laugh  any  day  in  the  year. 

"A  LITTLE  LAD  IN  DIXIE" 

A  WAR  PICTURE.            SATURDAY,  MARCH  25th. 

A  great  lad  is  this  one.    He  has  the  pluck  and  nerve  of  the 
old  Southern  stock,  from  which  he  sprang.    He  stands  at 
his  post  of  duty,  wins  the  battle,  although  he  loses  his  life 
in  doing  so. 

Do  you  get  the  Vitagraph 
Lobby   Bulletins  ?  Order 
them  from  us. 
Do  you  get  the  Vitagraph 
Posters  ?     Order  them 
from  your  exchange. 

NEXT 
WEEK 

("BILLY'S  VALENTINE"    -      -  A  RefinedCTTee±y,  M„ch  28tH 
"THE  INHERITED  TAINT"  -     A  So ciety  Dra™ay .nwh  ^ 
"A  REPUBLICAN  MARRIAGE"  ^"^i^^u* 

PHOTOS 

of  Vitagraph  Players, 
7x9  inches,  ready  for 
framing,  20  cents  each, 
$2.00  the  dozen. 

THE  VITAGRAPH  COMPANY  OF  AMERICA  j 


NEW  YORK,  116  Nassau  Street 
C lit C AGO,  109  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Ceclle 


The  Greatest  Film  Released 

ATHALIAH 

QUEEN  OF  JUDEA 

Remarkable  in  its  dramatic  power,  sustained  interest, 
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REPORT  ON  MOTION  PICTURE  THEATRES  OF  GREATER  NEW  YORK 


Commissioner  of  Accounts  Raymond  B.  Fosdick  Investigates  Con- 
ditions— Full  Text  of  His  Comprehensive  Report  to  Mayor  Gaynor 


AT  the  request  of  Mayor  William  J.  Gaynor 
of  New  York,  Commissioner  of  Accounts 
Raymond  B.  Fosdick  made  a  careful  in- 
vestigation of  the  motion  picture  theatres  of 
Greater  New  York,  and  his  report,  which  fcl 
lows  in  full,  will  be  found  to  be  of  great  interest 
to  all  connected  with  the  motion  picture  busi- 
ness. The  report  reveals  the  fact  that  the  inves- 
tigation was  very  thorough,  covering  every  point 
at  issue,  and  the  recommendations  of  the  Com- 
missioner will  commend  themselves  to  every 
thoughtful  picture  theatre  manager.  The  report 
follows,  without  further  comment: 

City  of  New  York 
Office  of  the  Commissioners  of  Accounts 
280  Broadway 

Mar  22,  1911. 

HON.  WILLIAM  J.  GAYNOR,  Mayor. 

Sir: — Some  months  ago,  at  your  suggestion,  this 
office  undertook  a  systematic  study  of  the  conditions 
surrounding  the  operation  of  moving  picture  shows 
in  New  York  City.  In  conducting  this  investigation, 
we  were  able  to  secure  the  assistance  of  the  repre- 
sentatives of  various  civic  and  philanthropic  organ- 
izations. Through  the  reports  of  their  investigators, 
and  the  efforts  of  our  own  inspectors,  it  was  possible 
to  come  into  touch  with  nearly  every  motion  picture 
show  in  the  city.  The  result  of  our  examination,  to- 
gether with  certain  recommendations,  we  beg  to  sub- 
mit in  this  report. 

1. 

Moving  picture  shows  are  of  comparatively  recent 
origin.  No  laws  or  ordinances  of  any  particular  con- 
sequence, with  the  exception  of  section  484  of  the 
Penal  Code,  applying  to  the  admission  of  children  un- 
der sixteen  years  of  age  unaccompanied  by  a  guardian 
have  been  passed  with  special  reference  to  the  con- 
struction, conduct  and  operation  of  such  places.  In 
attempting  to  exercise  some  form  of  supervision  and 
control  over  the  rapidly  increasing  business,  the  of- 
ficials of  New  York  City  have  therefore  been  obliged, 
"with  the  aid  of  the  courts,  to  apply  laws  and  ordi- 
nances which  were  enacted  long  before  motion  pictures 
came  into  existence.  The  result  is  that  neither  the 
picture  proprietors  nor  the  officials  of  the  various  de- 
partments that  are  called  upon  to  deal  with  the  situa- 
tion have  any  exact  understanding  of  their  rights, 
duties  and  obligations  in  the  premises.  In  the  ab- 
sence of  a  definite  law  on  the  subject,  not  only  are 
rules  made  arbitrarily  to  fit  specific  cases,  but  sev- 
eral of  the  city  departments  appear  to  have  co-or- 
dinate jurisdiction,  with  the  inevitable  result  that 
when  a  particular  duty  devolves  upon  more  than  one 
department,  there  is  little  or  no  attempt  to  carry 
it  out. 

That  the  situation  may  be  fully  understood,  a  de- 
tailed explanation  of  the  present  methods  of  control 
is  perhaps  necessary. 

Motion  picture  shows  in  New  York  City  are  required 
to  operate  under  a  license.  Licenses  are  of  two  kinds. 
Where  the  entertainment  consists  of  motion  pictures 
coupled  with  vaudeville  acts,  a  theatre  or  concert 
license,  issued  by  the  Police  Department,  is  required. 
(Section  1472,  1473  of  the  City  Charter.)  For  this 
license,  which  is  revocable  only  by  the  Supreme  Court, 
a  fee  of  $500  per  annum  is  charged.  Where  the  en- 
tertainment consists  of  motion  pictures,  songs  and 
recitations  not  rendered  on  the  stage,  a  so  called 
common  show  license  granted  by  the  Mayor  is  neces- 
sary.   (Section  307  of  the  Revised  Ordinances.)  For 


this  license,  which  is  revocable,  for  cause,  at  the 
discretion  of  the  mayor,  a  charge  of  $25  per  annum  is 
made. 

It  will  be  seen  therefore  that  the  kind  of  license 
granted  is  determined  not  by  the  capacity  of  the 
hall  nor  by  any  other  factor  except  the  character  of 
the  performance.  A  fully  equipped  theatre  could 
run  moving  pictures  alone  under  a  common  show 
license. 

No  less  than  seven  departments  of  the  city  govern- 
ment are  charged  with  duties  respecting  moving 
-picture  shows: 

(1)  The  Health  Department  must  aid  in  the  enforcement 
of  the  laws  relating  to  the  sanitary  conditions  in  these 
places.   (Sections  11(59  and  1201  of  the  charter). 

(2)  The  Police  Department  is  obliged  to  enforce  the 
laws  relating  to  danger  to  life  and  health,  and  to  the 
admission  of  children  unaccompanied.  (Section  1202  of 
the  charter).    It  also  issues  the  so-called  concert  licenses. 

(3)  The  Fire  Department  is  charged  with  the  duty  of 
keeping  the  passageways  and  aisles  open  and  free  from 
obstruction,  and  of  supervising  the  installation  of  ade- 
quate fire  preventives  and  appliances. 

(4)  The  Bureau  of  Fundings  has  jurisdiction  in  the 
matter  of  the  construction  of  the  premises  in  compliance 
with  the  ordinances.  (Section  406  of  the  charter;  sec- 
tions-108  and  109  of  the  building  code). 

(5)  The  Department  of  Water  Supply,  Gas  and  Elec- 
tricity is  charged  with  the  duty  of  supervising  the  elec- 
trical appliances  in  buildings  used  for  public  entertain- 
ment. It  also  issues  licenses,  after  examination,  to  tne 
operators  of  moving  picture  machines.  (Section  524  of 
the  charter) . 

(6)  The  Mayor's  Bureau  of  Licenses,  after  due  exami- 
nation, issues  licenses  to  such  moving  picture  shows  as 
do  not  come  within  the  scope  of  section  1472  of  the 
charter  relative  to  theatres.  These  licenses  may  be  re- 
voked by  the  bureau  at  any  time.  (Section  307  of  the 
Revised  Ordinances). 

(7)  The  Tenement  House  Department  has  jurisdiction 
in  determining  whether  the  proposed  picture  show  is 
located  in  a  tenement  house,  on  the  theory  that  the  mov- 
ing film  is  a  combustible  material.  (Tenement  House 
Act.  Section  40). 

Any  one  who  wishes  to  open  and  operate  an  ordinary 
moving  picture  show  must  therefore  deal  with  seven 
departments  of  the  city  government.  The  arrange- 
ment of  his  building  must  first  be  approved  by  the 
Building  Department.  As  the  building  code  makes  no 
reference  to  moving  picture  shows,  the  general  plan 
of  the  room  is  dependent  largely  upon  the  personal 
ideas  of  the  superintendent  or  inspector.  The  fact 
that  there  are  five  bureaus  of  buildings  in  the  city 
of  New  York,  one  in  each  borough,  makes  it  possible 
for  pronounced  variations  in  the  views  of  the  differ- 
ent superintendents.  In  case  the  building  department 
passes  upon  the  plans,  the  prospective  proprietor 
applies  to  the  bureau  of  licenses  for  his  permit.  A 
thorough  inspection  of  the  premises  is  made  and  the 
license  is  granted  or  refused  at  the  discretion  of  the 
chief  of  the  bureau,  who,  in  the  absence  of  any  defi- 
nite ordinances,  is  called  upon  to  exercise  his  own 
judgment  in  the  approval  or  disapproval  of  the  ap- 
plication. If  he  feels  that  the  site  of  the  proposed 
moving  picture  show  is  unfortunately  chosen,  he 
may  refuse  to  issue  the  license.  In  fact,  with  the 
exception  that  his  decision  may  not  be  capricious, 
he  has  unlimited  discretion.  As  a  matter  of  practice 
the  present  chief  of  the  bureau,  before  issuing  a 
license,  secures  the  approval  of  the  Fire  Department, 
the  Tenement  House  Department  and  the  Department 
of  Water  Supply,  Gas  and  Electricity,  although  these 
precautionary  measures  are  not  required  by  law.  The 
Fire  Department  certifies  that  proper  fire  appliances 
have  been  installed;  the  Tenement  House  Department 
certifies  that  the  building  in  which  the  show  is  to  be 
located  is  not  a  tenement  house;  the  Department  of 
Water  Supply,  Gas  and  Electricity  approves  the  elec- 
trical equipment  installed  In  the  picture  show.  In 


the  absence  of  any  uniform  regulations  as  to  the  kind 
of  fire  appliances  or  electrical  equipment  to  be  in- 
stalled, the  officials  who  thus  certify  their  approval 
to  the  Bureau  of  Licenses  have  to  be  guided  by  their 
own  best  judgment. 

In  case  a  license  is  granted,  the  moving  picture 
show  is  visited  periodically  by  the  police  and  fire 
officials,  by  the  inspectors  of  the  Bureau  of  Licenses, 
and,  theoretically,  at  least,  by  the  representatives 
■  of  the  Health  Department.  Responsibility  in  the  mat- 
ter of  adequate  ventilation  and  general  sanitation 
appears  to  rest  jointly  with  the  police  and  health 
officials.  Both  the  Fire  and  Police  Departments  are 
apparently  charged  with  duties  in  the  matter  of  in- 
adequate passageways  and  overcrowding.  All  these 
functions  come  also  within  the  purview  of  the  Bureau 
of  Licenses,  inasmuch  as  that  bureau  has  power  to 
revoke  a  license  for  cause  shown. 

Especial  attention  should  be  called  to  section  109 
of  the  building  code  which  has  a  vital  bearing  upon 
the  development  of  the  moving  picture  industry  in 
New  York.  This  section  provides  that  any  building 
intended  for  public  entertainment,  and  erected  for 
the  accommodption  of  more  than  three  hundred  per- 
sons, shall  be  built  to  comply  with  certain  specific 
requirements.  These  requirements  are  set  forth  in 
very  minute  fashion.  They  provide  for  open  courts 
at  the  rear  and  side  of  the  building  of  a  varying  width, 
with  appropriate  exits  from  each  gallery.  No  portion 
of  the  building  can  be  used  as  a  hotel,  boarding  or 
lodging  house,  factory,  workshop  or  manufactory.  In- 
terior walls,  staircases,  etc.,  built  of  fireproof  ma- 
terials, are  required.  Detailed  provisions  are  inserted 
in  regard  to  the  construction  of  the  stage  and  its 
equipment,  the  roof  of  the  auditorium,  the  ceiling  under 
each  gallery,  the  actors'  dressing  rooms,  the  construc- 
tion of  windows  and  doors,  the  position  of  seats,  aisles 
and  stairways,  the  location  of  steam  boilers  used  for 
heating  and  other  purposes;  the  position  of  fire  hose 
and  other  auxiliary  fire  appliances;  the  character  of 
lights  to  be  used  etc. 

The  effect  of  this  provision  is  at  once  apparent. 
The  number  of  houses  which  can  afford  to  comply 
with  these  regulations  is  comparatively  small,  with 
the  result  that  the  vast  majority  of  motion  picture 
shows  in  the  city  are  constructed  with  a  seating  ca- 
pacity of  under  three  hundred.  The  chief  cause  of 
the  present  condition  of  moving  picture  places,  along 
sanitary  lines  at  least,  is  undoubtedly  due  to  the  fact 
that  as  a  result  of  this  section  of  the  building  code 
the  industry  is  practically  confined  to  the  so-called 
"store  front"  shows. 

Most  of  the  motion  picture  places  in  New  York, 
therefore,  operate  under  a  common  show  license, 
which,  as  shown  above,  is  determined  by  the  charac- 
ter of  the  performance,  and  are  constructed  with  a 
seating  capacity  of  under  three  hundred  as  a  result 
of  section  109  of  the  building  code.  There  are  at  the 
present  time  approximately  450  motion  picture  shows 
in  Greater  New  York  under  a  common  show  license, 
and  290  under  a  concert  or  theatrical  license.  Of 
the  total  number,  approximately  GOO  are  constructed 
with  a  seating  capacity  of  under  three  hundred. 
III. 

Our  investigation  of  moving  picture  shows  in  this 
city  confines  itself  practically  to  two  points: 

(1)  The  character  of  the  pictures; 

(2)  The  conditions  surrounding  their  presenta- 

tion. 

The  discussion  of  this  first  point  may  well  be  brief. 
As  a  result  of  the  agitation  against  moving  picture 
shows  in  1909,  several  of  the  more  progressive  firms 
of  film  manufacturers  secured  the  co-operation  of  the 
Peoples  Institute  in  organizing  a  disinterested  board 
(Continued  on  page  2.) 
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CASUAL  COMMENT 

AT  last  we  have  the  long-looked-for  report 
upon  the  Motion  Picture  Theatre  in  New 
York  by  Commissioner  of  Accounts  Fos- 
dick.  Managers  of  picture  theatres  may  con- 
gratulate themselves  that  the  work  of  investi- 
gation was  placed  in  the  hands  of  a  man  so 
competent  and  fair  as  Mr.  Fosdick.  Instead  of 
the  usual  wholesale  and  unqualified  denuncia- 
tion of  the  picture  theatre  and  pictures,  such 
as  is  made  by  the  self-constituted  regulators  of 
society,  we  have  a  careful  summing  up  of  the 
situation  as  it  stands  in  New  York  to-day,  and 
a  conclusion  that  will  appeal  to  all  reasonable 
and  thoughtful  persons  as  logical  and  fair.  It 
is  also  a  conclusion  that  places  the  blame  for 
such  undesirable  conditions  as  have  been  found 
to  exist  precisely  where  it  belongs. 

It  would  seem  that,  after  reading  Commis- 
sioner Fosdick's  report,  it  would  be  an  easy 
matter  to  provide  the  remedy  for  the  undesir- 
able conditions.  No  doubt  it  would  be  easy  if 
men  and  interests  were  unselfish;  but  the  pic- 
ture theatre  has  long  been  opposed  by  the  legit- 
imate dramatic  interests,  and  any  effort  that 
may  be  made  to  make  it  a  more  desirable  place 
of  amusement  is  quite  likely  to  meet  with  vig- 
orous opposition  from  that  quarter. 

There  should  be  an  opportunity  for  the  pic- 
ture theatre  to  expand.  The  regulations  that 
limit  its  seating  capacity  in  Greater  New  York 
to  2  99  seats  prevents  proper  development.  Not 
being  permitted  to  grow  naturally  tends  to  con- 
gestion, and  with  congestion  comes  all  the  evils 
complained  of. 

It  is  to  be  hoped  that  the  report  of  the  Com- 
missioner of  Accounts  will  have  the  effect  of 
securing  the  relief  desired  by  the  picture  the- 
atre interests;  but  it  will  be  granted  only  after 
a  hard  fight. 


IT  is  interesting  to  note  that  Commissioner 
Fosdick  has  a  good  word  to  say  for  the 
pictures  themselves.  While  finding  that 
some  of  the  picture  theatres  are  not  what  they 
should  be,  and  that  the  law  relating  to  the  ad- 
mission of  minors  is  frequently  violated,  he 
finds  the  pictures  uniformly  good.  Credit  is 
given  the  Board  of  Censorship  for  this  condi- 
tion of  things,  and  considerable  mention  is 
made  of  the  good  work  being  done  by  the 
board. 

With  the  report  of  Commissioner  Fosdick  as 
a  basis  for  action,  it  would  seem  that  there 
should  be  started  at  once  some  concerted  ef- 
fort on  the  part  of  the  picture  theatre  interests 
of  Greater  New  York  to  secure  needed  legisla- 
tion, or  amendments  to  the  City  Charter,  that 
will  permit  the  business  of  picture  exhibition 
being  put  upon  a  proper  basis. 


PICTURE  theatre  managers  will  find  inter- 
esting reading  in  the  story  of  the  motion 
picture  theatre  enterprises  of  Mr.  Thomas 
Saxe,  of  Milwaukee,  published  on  another  page. 
Mr.  Saxe  commenced  business  with  the  idea 
that  nothing  was  too  good  for  pictures.  The 
best  that  could  be  had  has  been  put  into  his 
houses,  which  are  recognized  to  be  as  fine  as 
anything  in  the  country.  Every  condition  cal- 
culated to  raise  the  standard  of  the  picture 
theatre  has  been  incorporated  in  his  numerous 
theatres,  with  the  result  that  his  career  has 
been  one  of  unvarying  success.  His  record  em- 
phasizes the  business  axiom  that  the  best  is  the 
cheapest  in  the  long  run. 

*  *  * 

THAT  "Greater  -  than  -  Edison"  genius,  who 
writes  for  the  M.  P.  World,  continues  to 
inject  ill-mannered  insinuations  regard- 
ing the  ability  of  his  betters  into  his  contribu- 
tions for  that  paper,  which  reminds  us  that  he 
has  not  yet  had  the  courage  of  his  convictions 
sufficiently  well  developed  to  encourage  him  to 
come  after  that  $50  offered  by  The  Film  Index 
if  he  would  disprove  the  claims  made  by*  Mr. 
Hallberg  respecting  the  perpendicular  carbon 
setting  for  motion  picture  projection. 

We  are  informed  that  he  has  resigned  his 
position  as  instructor  for  a  certain  school  for 
operators,  which  was  guaranteeing  $15  per 
week  jobs  for  its  graduates.  With  this  job  off 
his  hands,  he  may  now  have  some  time  to 
spare  to  make  the  experiments  which  he  has 
been  asking  others  to  make  for  him,  and  which 
he  seems  to  be  greatly  in  need  of  making  for 
his  own  edification.    Let  us  hope  that  it  is  true. 

*  *  * 

A WORD  to  old  and  new  subscribers  to  The 
Film  Index.  We  retain  but  a  limited 
number  of  copies  of  each  issue — 200 — 
and  these  are  quickly  exhausted  by  the  de- 
mands for  sample  copies  and  to  fill  the  orders 
of  new  subscribers  each  week,  so  that  our  ac- 
cumulation of  "back  numbers"  is  very  small. 
Already  many  issues  since  the  first  of  January 
have  been  exhausted.  Consequently,  it  is  im- 
possible for  us  to  supply  requests  for  them. 
The  only  way  to  keep  your  files  complete  is  to 
hang  on  to  the  copies  as  you  receive  them.  If 
you  do  not  receive  your  copy  promptly  notify 
us  at  once,  and  another  will  be  sent  you  while 
they  last.  Sometimes  the  U.  S.  mail  does  not 
deliver,  and  sometimes  your  copy  falls  into  the 
hands  of  the  wrong  person.  Frequently  sub- 
scribers fail  to  notify  us  of  changes  in  address, 
and  sometimes  we  make  mistakes  ourselves. 
We  are  using  the  greatest  care  to  prevent  mis- 
takes at  this  end,  and  will  rectify  them  prompt- 
ly if  notified. 


FOSDICK'S  REPORT 

(Continued  from  page  1.) 

of  censorship  to  pass  upon  all  motion  pictures  pre- 
sented to  the  public  in  New  York.  This  board,  which 
is  entirely  a  voluntary  organization,  composed  of  rep-, 
resentatives  from  a  large  number  of  civic  bodies, 
has  assumed  a  national  character,  and  at  the  present 
time  it  passes  upon  practically  all  films  produced  or 
imported  into  the  United  States. 

As  a  result  of  this  censorship  the  character  of  mov- 
ing pictures  has  greatly  improved  in  the  last  two 
years.  It  can  now  safely  be  said  that  there  are  no 
obscene  pictures  publicly  exhibited  in  New  York.  Oc- 
casionally an  indecent  film  unauthorized  by  the  Board 
of  Censorship,  is  surreptitiously  introduced  by  a 
manufacturer.  Such  a  film  is,  however,  immediately 
run  down  and  eliminated. 

It  is  not  claimed,  of  course,  that  the  pictures  ex- 
hibited in  New  York  are  of  the  highest  class.  The 
members  of  the  Board  of  Censorship  are  necessarily 
influenced  by  the  practical  necessities  of  the  mov- 
ing picture  art  which  call  for  a  policy  of  steady  but 
gradual  improvement  rather  than  uncompromising 
severity.  Many  pictures  exhibited  today  may  be  class- 
ified as  silly.  Others,  in  the  course  of  unrolling  a 
dramatic  theme  depict  the  commission  of  some  crime. 
It  is  against  this  latter  class  that  criticism  is  fre- 
quently directed.  Pictures  of  this  sort  are  approved 
by  the  Board  of  Censorship  on  the  theory  that  the 
motion  picture  is  a  form  of  dramatic  art  and,  to- 
gether with  the  theatre,  must  be  allowed  a  certain 
liberty  in  depicting  moral  problems.  The  Board  of 
Censorship,  however,  condemns  any  sensational  rep- 
resentation of  crime,  or  "crime  for  crime's  sake." 
Some  crimes,  needless  to  say,  are  always  debarred,  as 
for  instance,  pictures  of  arson,  poisoning,  etc.,  together 
with  certain  socially  forbidden  themes. 

The  attitude  of  the  Board  of  Censorship  toward 
motion  picture  shows  in  general  is  illustrated  by  the 
following  paragraph  from  one  of  its  circulars: 

"In  struggling  with  the  moving  picture  problem  the 
Censorship  is  dealing  with  nine-tenths  of  the  total 
theatre  problem.  Moving  pictures  are  now  the  most 
important  form  of  cheap  amusement  in  the  country. 
They  reach  the  young,  immigrants,  family  groups,  the 
formative  and  impressionable  section  of  our  cities,  as 
no  other  form  of  amusement,  and  cannot  but  be  vital 
influences  for  ill  or  good.  They  are  the  only  theatres 
which  it  is  possible  tor  the  entire  family  of  the  wage- 
worker  to  attend.  In  their  social  and  educational 
possibilities  they  provide  the  basis  for  a  neighborhood 
theatre  of  the  people." 

We  are  satisfied  from  our  examination  that  the  in- 
telligent work  of  the  Board  of  Censorship  has  largely 
curtailed  the  objectionable  features  of  moving  picture 
shows  in  New  York  as  far  as  the  pictures  themselves 
are  concerned.  This  much  cannot  be  said  for  the 
vaudeville  which  frequently  accompanies  the  motion 
picture,  but  which  is  of  a  much  lower  order.  It 
is  not  possible  to  extend  over  the  vaudeville  the  same 
kind  of  censorship  that  holds  for  motion  pictures. 
Under  present  conditions,  with  the  industry  practically 
restricted  to  the  small  "store  front"  shows,  the  low 
price  paid  for  vaudeville  cannot  obtain  on  the  average 
a  superior  grade. 

IV. 

Conditions  Surrounding  the  Operation  of  Moving 
Picture  Shows: 

As  already  stated,  we  were  able  to  come  into  touch, 
directly  and  indirectly,  with  nearly  every  motion  pic- 
ture show  in  the  city.  A  special  study  was  made  of 
fifty  shows  selected  at  random  in  Manhattan,  Brooklyn 
and  The  Bronx,  thirty-two  of  which  operate  -under  a 
common  show  license,  and  eighteen  under  a  concert 
license.  Generally  speaking,  the  conditions  found  to 
exist  are  such  as  attach  to  cheap  and  impermanent 
places  of  amusement,  to  wit:  poor  sanitation,  danger- 
ous overcrowding,  and  inadequate  protection  from  fire 
or  panic.  Of  the  fifty  places  examined,  thirty-six 
were  crowded  to  the  danger  point;  in  twenty  the  venti- 
lation was  poor,  and  in  seventeen  positively  bad;  In 
thirty-one,  children  under  the  age  of  sixteen  were 
admitted  unaccompanied  by  a  parent  or  guardian. 
The  lack  of  definite  uniform  standards  of  fire  require- 
ments in  regard  to  places  of  amusement  of  this  class 
made  it  difficult  to  determine  the  extent  to  which 
these  shows  are  inadequately  protected.  It  is  en- 
tirely possible  that  a  comparative  study  of  the  con- 
ditions surrounding  moving  picture  shows  and  other 
places  of  congregation,  such  as  churches,  department 
stores,  manufactories,  etc.,  would  demonstrate  that 
(he  latter  are  no  more  perfectly  protected  against 
fatalities  from  fire  or  panic  than  the  former.  Never- 
theless, of  the  fifty  moving  picture  shows  which  were 
the  subject  of  our  especial  examination,  it  must  be 
said  that  a  portion  of  them  at  least,  perhaps  15  or 
20%,  were  such  as  might  justly  be  called  dangerous, 
due  largely  to  faulty  exits,  improper  construction,  etc. 

As  stated  above,  the  majority  of  the  fifty  places  ex- 
amined were  found  to  be  badly  overcrowded,  in  some 
instances,  indeed,  with  the  aisles  completely  blocked 
by  standing  spectators,  so  that  it  was  impossible  for 
our  inspectors  to  force  their  way  into  the  hall.  The 
ventilation  in  most  of  the  places  was  wretched,  no 
air  being  admitted  except  such  as  came  through  the 
front  doors.  In  many  places  attendants  went  through 
ihe  room  with  an  atomizer  spraying  perfumery  on  the 
crowd  to  allay  the  odor.  Moreover,  it  appears  to  be 
n  common  practice  in  most  of  the  shows  to  admit 
children  under  sixteen  years  of  age  unaccompanied  by 
a  guardian  or  parent  in  spite  of  the  provisions  of  sec- 
tion 484  of  the  Penal  Code.    Indeed,  one  important 
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NEXT  WEEK'S  RELEASES 


Advance  Memoranda  of  Subjects  for  the  Week  of  April  3  to  April  8,  1911 

BJOGRAPB  COMPANY. 
April  3. — "Priscilla  and  the  Umbrella" ;  another  episode  in  the  romance  of  Paul. 
April  6  "The  Broken  Cross";  an  experience  Of  a  country  boy  in  the  city. 

EDISON  MFG.  CO. 

April  4, — "Monsieur";  a  great  comedy  drama,  by  the  well-known  writer,  Thomas  \V.  Hanshew. 
April  5. — "The  Resurrection  of  John";  telling  how  John  escaped  liis  mother-in-law. 
April  7  "Nell's  Last  Deal";  a  Western  story  of  unusual  strength. 

ESSANAY  COMPANY. 

April  4  "Caught  With  the  Goods";  a  comedy,  showing  hubby  doing  a  jail  sentence  and  try- 
ing to  keep  wifey  ignorant  <>l  the  fact. 

GAUMONT. 

April  4.i — (Double  Reel)  "The  Letter  With  the  Red  Seal";  a  true  story  of  a  poet.  "The  City  of 

Amalfi,  in  Italy";  showing  the  beautiful  bay  of  Naples. 
April  8. —  (Double  Rieel)  "The  Atonement  of  T.iais";  ;i  great  Egyptian  story.     "Italian  Coast 

Scenes";  beautiful  scenes  taken  in  Sunny  Italy. 

KALEM  COMPANY. 

April  5. — "By  a  Woman's  Wit";  a  great  story  of  the  Civil  War,  showing  the  braveness  and 
courage  of  a  woman. 

April  7. — "Big-Hearted  Jim";  love  cast  upon  the  waters  comes  back  again  after  many  days. 

LUBIN  MFG.  CO. 

April  3. — "The  Wife's  Awak^ninig" ;  a  pretty  love  story,  superbly  mounted  and  acted* 
April  6. —  (Double  Reel)  "His  Best  Girl,  After  All";  a  comedy,  showing  how  hubby  awoke  to 
dnty.    "A  Visit  to  Nassau,";  showing  the  natives  of  those  islands  in  various  occupations. 

MELIES. 

April  6. — "Her  Faithful  Heart";  a  Western  story,  telling  of  a  woman's  love. 

PATHE  FRERES. 

April  3. — "The  Apple  of  His  Eye";   a  drama  that  is  interesting  throughout. 

April  5  "Trading  Stamp  Mania";  an  American  comedy,  showing  the  rush  for  trading  stamps 

at  a  big  department  store. 
April  7. —  (Double  Reel)  "The  Three  Whiffles";  a  trick  comedy  picture  that  brings  a  laugh 

every  minute.    Native  Industries  in  Cochinchina" ;    showing  the  natives   of  that  distant 

country  at  work. 

April  8. — "The  White  Squaw";  a  great  Indian  story  that  will  interest  all  who  see  it. 

SELIG  POLYSCOPE  CO. 
April  4. — "The  Fortune  Hunters"    a  comedy-drama  that  is  filled  with  interesting  incidents 
throughout. 

April  6. — "Red's  Conquest";  Red  is  a  fellow  who  braves  anything,  and  at  the  love  game  he  is  a 
wonder. 

URBAN-ECLIPSE. 

April  5. —  (Double  Reel)  "The  Old  Mill";  a  drama  that  has  strength  and  action.  "Making 
Bamboo  Hats  in  Java";  here  is  an  educational  film  that  teaches  a  lesson  to  all  who  see  it. 
VTTAGRAPH  COMPANY. 

April  14. —  (Double  Reel)  "Unexpected  Review";  a  comedy  that  is  filled  with  comedy  situa- 
tions all  the  way  through.    "Hop  Picking";  showing  the  hop-pickers  at  work. 

April  7.— —"Winning  the  Step-children";  one  of  the  most  realistic  dramas  that  has  been  turned 
out  this  season. 

April  8. — "Windsor  McKay";  showing  the  famous  cartoonist  in  real  action.  "Bob  Sledding"; 
showing  the  joys  of  winter  as  they  are  in  snow  lands. 


official  of  the  Moving  Picture  Exhibitors  Association 
stated  in  his  testimony  before  us  that  To  per  cent, 
of  the  moving  picture  shows  of  this  city  would  be 
driven  out  of  business  if  this  law  were  strictly  en- 
forced. 

The  following  comments  of  our  inspectors  appearing 
upon  their  reports  are  used  to  illustrate  the  conditions 
which  were  found  to  exist: 

Third  Avenue,  Manhattan. 

This  is  a  vile  smelling  place,  and  an  attendant  went 
round  with  a  big  pump  atomizer  spraying  perfumery  to 
allay  the  odor. 

Fulton  Street,  Brooklyn. 

AH  seats  filled  and  standing  in  the  rear  were  61  persons 
completely  blocking  the  aisles.  As  a  matter  of  fact,  in- 
cluding the  persons  standing  there  were  373  people  in 
attendance  at  the  time  of  inspection  and  a  panic  or  fire 
could  not  but  have  resulted  disastrously. 

Flatbush  Avenue,  Brooklyn. 

All  seats  filled.  Eighty-seven  standing  in  the  rear,  five 
in  the  center  aisle  and  seven  in  the  westerly  aisle.  A  fire 
or  panic  at  time  of  inspection  would  have  resulted  disas- 
trously. 

Graham  Avenue,  Brooklyn. 

All  seats  filled.  Eighty-six  standing  in  rear  completely 
blocking  aisles  and  front  doors.  A  dangerous  place  in 
case  of  fire  or  panic. 

Third  Avenue,  Manhattan. 

All  seats  filled  and  seventeen  standing  in  the  rear ; 
thirty-two  children  apparently  unaccompanied  by  any 
guardian  occupied  the  front  rows. 

Pitkin  Avenue,  Brooklyn. 

All  seats  filled,  and  every  available  bit  of  standing  room, 
including  the  aisles,  crowded.  In  most  cases,  five,  six  and 
seven  persons  were  occupying  three  seats  between  them, 
some  sitting  in  laps  of  others.  Children  under  sixteen 
were  freely  admitted  unaccompanied.  No  attempt  was 
made  to  maintain  order.  Quarrels  were  frequent.  An 
alarm  of  fire  would  have  resulted  in  many  fatalities.  A 
detailed  Inspection  impossible  on  account  of  crowd. 
West  135th  Street,  Manhattan. 

All  seats  filled  ;  46  persons  standing  in  rear,  28  standing 
in  easterly  aisle  and  22  in  the  westerly  aisle.  A  fire 
or  panic  in  this  place  would  have  resulted  disastrously. 

Pitkin  Avenue,  Brooklyn. 

Seats  full  and  about  230  standing  in  the  rear  and  in 
the  aisles.  A  critical  inspection  of  this  place  was  impos- 
sible. The  crowd  was  surging  back  and  forth,  pushing 
and  shoving  for  vantage  points  of  view.  Quarrels  were 
frequent.  The  air  wes  fetid  and  stifling.  Children  under _ 
sixteen  years  were  admitted  unaccompanied.  This  place 
is  without  one  single  redeeming  feature. 

While  it  is  true  that  the  facts  above  noted  are 
serious  and  demand  the  immediate  attention  nf  the 
police  and  fire  authorities,  it  should  not  be  forgotten 
that  the  conditions  of  moving  picture  shows  in  New 
York  have  greatly  improved  within  the  last  two 
years.  In  accordance  with  an  order  of  the  chief  of  the 
Bureau  of  Licenses,  effective  November  20,  1910,  ap- 
proximately all  picture  shows  in  the  city  are  now 
lighted  during  the  performance.  The  frequent  alle- 
gations of  vice  and  immorality  made  possible  by  the 
absolute  darkness  in  which  the  films  were  formerly- 
presented  would  today,  therefore,  be  largely  unfound- 
ed. In  this  and  in  other  respects  the  intelligent  ef- 
forts of  the  chief  of  the  Bureau  of  Licenses  have  se- 
cured a  steady  improvement  in  moving  picture  show 
management,  in  spite  of  inadequate  laws  and  the  half- 
hearted assistance  of  other  departments. 

V. 

Our  study  of  moving  picture  shows  convinces  us  that 
their  abuses  are  largely  ascribable  to  three  causes: 

(1)  The  lack  of  definate  laws  and  ordinances  and  uni- 
form regulations  in  regard  to  the  moving  picture  busi- 
ness. 

(2)  The  lack  of  centrifugal  control  by  the  municipal 
authorities. 

(3)  The  presence  in  the  building  code  of  a  section 
which  virtually  restricts  the  moving  picture  business 
to  small  "store  front"  shows. 

The  first  two  points  have  been  dwelt  upon  at  length 
in  the  early  part  of  this  report.  Our  laws  have  not 
kept  pace  with  the  development  of  the  picture  shows, 
and  the  city  departments  have  grappled  with  a  new 
situation  with  no  definite  understanding  of  their  du- 
ties, and  no  intelligent  co-operation. 

It  would  appear,  therefore,  that  new  ordinances  are 
urgently  needed  to  establish  the  status  of  the  mov- 
ing picture  show  in  this  community.  Such  ordi- 
nances, we  believe,  should  exactly  define  a  motion  pic- 
ture show  and  the  steps  necessary  to  obtain  a  license, 
so  that  uniform  regulation  may  be  secured.  It  would 
further  seem  advisable  to  centralize  the  supervision 
of  such  places  of  amusement  in  one  department,  as 
for  instance  a  department  of  licenses,  or  a  distinct 
bureau  of  the  department  of  licenses,  thus  eliminating 
the  scattering  method  of  control  which  now  obtains. 
This  department  or  bureau,  while  free  to  secure  the 
expert  services  of  other  departments,  as.  for  ex- 
ample, the  fire  and  building  departments,  would  never- 
theless be  primarily  responsible  for  the  condition  of 
moving  picture  shows.  A  change  of  this  kind  could, 
of  course,  be  brought  about  only  by  a  revision  of  the 
charter. 

Other  than  the  outline  above  given,  we  do  not  at- 
tempt in  this  report  to  suggest  any  definite  legislation. 
We  are  informed  that  a  resolution  is  now  before  the 
Board  o.f  Aldermen  requesting  the  mayor  to  appoint 
a  committee  to  co-wperate  with  the  board  in  drafting 
the  necessary  ordinances  for  the  control  of  motion 
picture  shows.  We  believe  that  such  a  committee, 
representing  both  the  moving  picture  interests  and 
the  various  organizations  that  have  studied  the  prob- 


lem, should  be  appointed.  In  addition  to  its  work  of 
co-operating  with  the  Board  of  Aldermen,  this  commit- 
tee could  be  empowered  to  present  suggestions  for 
charter  revision  along  the  line  of  a  centralized  con- 
trol of  all  places  of  amusement. 

In  case  such  a  committee  is  appointed,  we  would 
desire  to  submit  for  its  consideration,  and  the  con- 
sideration of  the  Board  of  Aldermen,  the  advisability 
of  amending  section  109  of  the  building  code.  The 
effect  of  this  section,  as  was  explained  in  the  early 
part  of  the  report,  is  to  restrict  the  moving  picture 
industry  to  small  shows  seating  less  than  three  hun- 
dred. Inadequate  sanitation,  overcrowding,  and  gen- 
eral cheap  character  of  the  performance  are  logical 
consequences.  A  proprietor  must  comply  with  the 
rigid  requirements  of  section  109  in  regard  to  the  con- 
struction of  a  regular  theatre,  or  must  be  content 
with  the  returns  of  a  small  show.  If  it  were  pos- 
sible under  the  building  code  for  the  proprietor  to 
exhibit  his  pictures  in  a  hall  seating  perhaps  six 
hundred  persons,  it  is  very  probable,  as  has  been  the 
case  in  other  cities,  that  the  cheaper  and  less  de- 
sirable shows  would  be  eliminated  through  compe- 
tition. 

The  objection  to  such  a  change  Is  based  upon  the 
idea  that  moving  picture  shows  seating  over  three 
hundred  people  should  be  constructed  with  the  same 
regard  for  public  safety  as  obtains  in  the  case  of 
regular  theatres.  It  must  not  be  forgotten,  however, 
that  the  average  picture  show  has  no  stage,  main- 
tains no  scenery,  and  is  rarely  constructed  with  bal- 
conies. While  no  one  would  contend  that  it  should 
not  be  forced  to  adopt  all  reasonable  precautions 
against  fire  and  panic,  at  the  same  time  there  would 
seem  to  be  a  clear  distinction  between  a  theatre  and 
a  moving  picture  show  of  equal  capacity.  In  the  city 
of  Boston,  public  places  of  amusement  are  divided 
into  first  and  second  class  construction,  the  first  class 
approximating  section  109  of  our  building  code  in 
regard  to  theatres,  and  the  second  class,  with  less 
rigid  requirements,  confined  to  halls  seating  from  400 
to  800.  In  this  latter  class  are  found  most  of  Boston's 
moving  picture  shows. 

We  venture  to  suggest  this  matter  at  this  time  be- 


cause from  our  examination  we  are  convinced  that 
most  of  the  abuses  in  New  York's  motion  picture  in- 
dustry are  directly  ascribable  to  the  small,  cramped 
shows  which  have  developed  as  the  result  of  this  short- 
sighted section  of  the  building  code. 

VI. 

As  indicated  above,  we  believe  that  a  committee 
should  be  appointed  to  co-operate  with  the  Board  of 
Aldermen  in  drafting  ordinances  for  the  adequate 
regulation  of  motion  picture  show's.  Pending  such 
action,  certain  measures  appear  to  be  immediately 
neccessary,  and  we  beg  leave  to  make  the  following 
suggestions: 

(1)  That  a  committee  of  fire  officials  be  in- 
structed to  make  a  careful  examination  of  all 
moving  picture  shows  in  the  city,  and  that  the 
licenses  of  such  places  considered  unsafe  be 
revoked. 

(2)  That  the  Police  Department  be  instruc- 
ted rigorously  to  enforce  the  law  in  regard  to 
overcrowding. 

(3)  That  action  be  taken  either  to  enforce 
section  484  of  the  Penal  Code,  relative  to  the 
admission  of  children  under  sixteen  years  of 
age,  or  to  secure  its  repeal  by  the  legislature. 

Respectfully  submitted, 

Raymond  B.  Fosdick, 
Commissioner  of  Accounts. 


PRINCESS  OPENS  TO  CAPACITY. 

The  Princess  photoplay  theatre  in  the  new 
Keller  Building,  Meshawuka,  Ind.,  opened  with 
large  audiences  Tuesday  evening,  March  7th, 
who  taxed  the  capacity  of  the  house  to  the  over- 
flowing. 

The  pictures,  3,000  feet  of  film,  were  good 
and  well  received  by  the  audiences.  Miss  Inga 
Cassidy  has  been  engaged  to  sing  the  latest  il- 
lustrated songs,  and  Erwin  Christianson,  in  an 
illustrated  song,  received  frequent  applause. 
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"OPPORTUNITY  AND  THE  MAN" 


A  Drama  of  Fickle  Fortune— "The 
Wife's  Awakening"— Both  Lubins 


A FASCINATING  story  involving  the  rise  of 
a  tramp  to  success  and  happiness,  and  the 
descent  of  a  wealthy  man  to  the  condition 
of  a  bum  and  criminal,  is  pictured  in  the  Lubin 
Film  "Opportunity  and  the  Man,"  which  will  be 
released  at  an  early  date. 

The  old  Chinese  philosopher  said,  "The  wheel 
of  fortune  turns  round  incessantly  and  who  can 
say  to  himself  'I  shall  to-day  be  uppermost?.'  " 
Necessarily  there  is  an  abundance  of  action 
in  "Opportunity  and  the  Man,'.'  because  of  the 
wide  difference  in  the  fortunes  of  the  two  princi- 
pal characters.  Of  course,  there  is  a  third  char- 
acter to  make  up  the  triangle — a  fair  lady. 

The  story  opens  with  Arthur  Bradley  at  the 
height  of  human  success — rich,  honored  and  on 
a  fair  way  to  wed  the  beautiful  Flora  Hamilton. 
The  two  were  walking  through  the  park  one  day 
when  Flora  lost  her  chatelaine.  Observe  upon 
what  small  incidents  great  events  depend.  The 
dropping  of  this  chatelaine  was  the  tiny  spark 
which  set  off  a  magazine  of  events  that  raised 
one  man  from  the  depths  of  poverty  to  the 
heights  of  wealth  and  happiness.  The  lost  chate- 
laine was  found  and  returned  by  a  human  dere- 
lict— Harry  Ramsey;  a  derelict  he  was  rather  be- 
cause of  an  untoward  Fate  than  because  of  any 
bad  habits  in  himself. 

When  he  returned  the  chatelaine,  Bradley  re- 
warded him  for  his  honesty  with  a  $5  bill,  ex- 
pecting him  cynically  to  spend  it  in  the  nearest 
thirst  parlor.  But  Ramsey  spent  the  first  half 
dollar  in  the  barber  shop,  and  with  the  rest  he 
contrived  to  make  himself  presentable.  Then 
he  secured  a  position — an  humble  one — and 
applied  himself  so  conscientiously  and  ably  to 
the  business  that  he  rose  rapidly.  At  an  early 
date  during  his  period  of  regeneration,  he  had 
the  opportunity  of  meeting  Miss  Hamilton,  and 
it  seems  to  be  a  case  of  love  at  first  sight  be- 
tween them,  although  she  had  the  assiduous  at- 
tentions of  the  wealthy  Bradley. 

Meanwhile  Bradley's  fortunes  had  turned.  He 
lost  heavily  in  his  business  and  finally  ruined 
himself  utterly  in  a  wild  attempt  to  "  bull"  a 
falling  stock  market.  He  lacked  the  moral  stam- 
ina to  bear  up  under  his  misfortunes,  took  to 
drink  and  finally  became  a  member  of  the 
"  down-and-out"  club. 

Ramsey  during  this  time  had  risen  with  re- 
markable rapidity,  and  was  ranked  among  the 
wealthy  men  of  the  city.  Then  to  cap  the  climax 
of  success  he  married  Miss  Hamilton."  On  the 
day  of  their  wedding  he  presented  her  with  the 
former  palatial  home  of  Bradley,  which  he  had 
bought. 

One  night  their  home  was  broken  into  by  a 
burglar.  Young  Ramsey  discovered  the  intruder 
and  captured  him,  only  to  be  astounded  to  find 
that  the  thief  was  Arthur  Bradley.  Feelings  of 
generosity  prompted  him  to  let  the  unfortunate 
man  go,  but  the  police  arrived  too  soon  and 
Arthur  Bradley  was  led  away  to  a  felon's  cell. 

Thus  was  the  saying  of  the  great  Confucius 
illustrated. 

"Opportunity  and  the  Man"  is  splendidly 
mounted  and  cleverly  acted  by  the  Lubin  com- 
pany.   It  Is  a  film  that  is  sure  to  interest  any 

audience. 

"THE  WIPE'S  AWAKENING." 
A  Problem  In  Love  by  Lubin  Players. 

AN  extremely  interesting  plot,  well  worked 
out,  superbly  mounted  and  cleverly  act- 
ed, is  that  of  the  "Wife's  Awakening," 
which  will  be  released  at  an  early  date,  by  the 
Lubin  Manufacturing  Company.  It  demon- 
strates the  fact,  among  other  things,  that  first 
love  is  by  no  means  always  true  love,  but  Is 
very  apt  to  be  merely  a  temporary  infatuation, 
or  perhaps  only  love  of  love. 

Florence  in  her  very  young  days  found  her- 
self much  sought  after  by  Harry  Jones,  and  in 
due  course  of  time  they  might  possibly  have 
married  each  other.  But  Harry  was  not  quite 
"on  the  level."  He  had  a  considerable  lean- 
ing towards  chorus-girls,  cocktails  and  cigar- 
ettes,  but  of  course  he  didn't  tell  Florence  about 
all  these  things. 

That  the  course  of  false  love  does  not  always 
run  smooth  was  proved  in  Marry's  case,  One 


of  his  chorus-girl  friends  had  a  quarrel  with  him 
and  in  her  anger  she  sent  a  note  to  Florence 
stating  that  Harry  belonged  to  her  and  that 
Florence  certainly  would  never  marry  him.  Flor- 
ence thought  her  heart  was  broken,  and  in  order 
to  heal  it  she  proceeded  to  marry  a  rich  man 
nearly  twice  as  old  as  herself. 

This  marriage  was  not  entirely  a  success.  Her 
husband  felt  it  himself.  He  knew  in  his  heart 
that  he  did  not  possess  all  his  wife's  love.  One 
day  at  the  club  he  overheard  Florence's  name 
coupled  with  that  of  Harry.  He  returned  home 
and  found  the  young  man  there.  Though  he 
was  fairly  mad  with  jealously,  he  determined 
to  do  what  he  thought  was  right.    He  controlled 


call  from  Florence's  home.  After  six  months' 
absence  the  husband  was  rather  anxious  to  see 
the  old  place  again  and  he  promptly  accepted 
the  doctor's  invitation  to  go  along.  They  were 
met  at  the  door  by  the  old  butler  who  wore  an 
air  of  great  mystery.  He  bade  his  former  mas- 
ter not  to  go  upstairs  with  the  doctor;  so  he 
waited  below.  He  had  not  very  long  to  wait, 
and  when  the  doctor  came  he  whispered  in  his 
ear  just  three  words,  "It's  a  boy." 

VITAGRAPH  NIGHT  AT  BAY  RIDGE 
THEATRE. 

On  Thursday  evening,  March  2,  Miss  Flor- 
ence E.  Turner,  leading  lady  of  the  Vitagraph 
Co.,  and  her  pet  collie  dog,  Jean,  held  a  public 
reception  to  the  patrons  of  the  Bay  Ridge 
Theatre,  No.  7509  Third  Avenue,  Brooklyn,  of 
which  Mr.  John  G.  Muller  is  proprietor. 

Long  before  the  time  for  Miss  Turner  to  ap- 
pear the  theatre  was  crowded  to  its  utmost,  all 
anxious  to  get  a  glimpse  of  the  popular  Vita- 
graph  Girl,  as  she  is  familiarly  known. 

Miss  Turner  entertained   the  patrons  with 


SCENE 


ROM  LUBII 


his  voice  enough  to  ask  his  wife  whether  she 
loved  Harry.  The  insult  was  too  much  for  her; 
she  refused  to  answer  and  left  the  room.  Then 
her  husband  asked  Harry  whether  he  loved  his 
wife.  The  young  man  said  he  did.  Then  the 
husband  determined  to  sacrifice  himself  to  bring 
happiness  to  his  wife.  He  wrote  a  note  in  which 
he  poured  out  all  his  heart's  love  for  her,  a  love 
which  was  so  great  that  he  was  willing  to  give 
her  up  if  it  would  make  her  happy.  He  closed 
the  note  by  saying  that  he  was  going  away,  and 
that  she  could  secure  a  divorce  from  him.  Then 
he  left  his  home. 

When  his  wife  returned  to  the  room  the  young 
man  was  still  there  and  he  called  her  attention 
to  the  note.  She  read  it.  Harry  pointed  out 
that  there  was  now  no  obstacle  to  their  marriage 
after  she  had  secured  a  divorce.  But  in  that 
moment  a  great  awakening  had  taken  place  in 
her  heart.  She  saw  that  she  had  never  loved 
Harry,  and  that  all  her  love  had  been  for  her 
husband.  His  question  was  certainly  inoppor- 
tune.   She  ordered  him  from  the  house  at  once. 

Six  months  passed.  The  husband,  weary  of 
travel,  returned  to  the  city.  At  his  club  he 
learned  to  his  surprise  that  his  wife  was  still 
undivorced.  Soon  after  he  arrived  there  one  of 
his  old  friends,  a  physician,  received  a  hurry 


IE  WIFE'S  AWAKENING." 

several  impersonations.  She  also  congratu- 
lated Mr.  Muller  in  the  manner  of  how  he  con- 
ducted his  theatre;  that  he  had  a  first-class 
operator,  and  that  his  orchestra  played  appro- 
priate music  to  the  pictures. 

Mr.  Trimble,  one  of  the  directors  of  the  Vit- 
agraph Co.  and  owner  of  Jean,  was  also  presen1. 
Miss  Turner  was  presented  to  the  patrons  by 
Mr.  Spedon,  also  a  member  of  the  Vitagraph 
Company. 

During  the  evening,  Miss  Turner  was  pre- 
sented with  a  gold  locket  and  chain  on  behalf 
of  Mr.  Muller. 


WASHINGTON  THEATRE,   JAMAICA,  REOP- 
ENS. 

Charles  Caromont  has  re-opened  his  Washing- 
ton Theatre,  Jamaica,  L.  I.,  with  latest  pictures 
and  illustrated  songs. 

There  has  been  a  new  heating  apparatus  in- 
stalled and  the  exterior  and  interior  have  been 
redecorated.  Every  thing  possible  has  been 
done. to  insure  the  comfort  of  the  patrons. 

Mr.  and  Mrs.  Froelich  have  assumed  the 
management. 


A  photoplay  theatre  and  office  building  is  being 
erected  on  36th  street,  Baltimore,  Md.,  by  Charles  A. 
Hicks, 


THE    FILM  INDEX 


5 


"A  COWBOY'S  ADVENTURE." 


A  Subject  full  of  Action,  by 
the  Western  Pathe  Company. 


AMONG  the  impending  releases  is  a  cowboy 
and  Indian  subject,  the  product  of  the 
Pathe  American  company,  and  comes 
from  the  western  section  of  that  organization. 
"A  Cowboy's  Adventure"  is  based  upon  the 
ever-fruitful  theme  of  circumstantial  evidence, 
and  gives  a  stirring  glimpse  of  cowboy  life  as 
the  story  is  unfolded. 

A  cow  outfit  rides  into  town  to  celebrates  pay 
day,  and  most  of  them  ride  back  to  camp  happy 
in  the  fact  that  they  have  exchanged  their 
hardly  won  money  for  the  whiskey  that  has 
been  their  waking  dream  out  on  the  plans.  Only 
one  incident  has  occurred  to  mar  the  pleasure 
of  the  visit,  and  this,  in  its  way,  only  adds  to 
the  fun,  for  the  punchers  love  a  good  fight,  and 
they  see  one  when  the  foreman  interferes  to 
save  an  Indian  brave  from  the  effects  of  too 
much  liquor,  in  response  to  the  appeal  of  his 
squaw. 


store  to  stand  aghast  over  the  body  of  the  dead 
man. 

There  he  is  found  by  the  meek  Chinese  laun- 
dryman,  who  rouses  the  camp,  and  it  is  a  rope 
and  short  shrift  for  the  unfortunate  victim  of 
chance,  for  the  real  murderer  has  pretended 
to  rouse  from  his  sleep  at  the  call  of  the  others, 
and  now  he  is  foremost  in  demanding  the  blood 
penalty. 

The  revolver  is  damning  evidence,  and  the 
foreman  is  upon  his  knees  with  the  rope  about 
his  neck,  making  his  last  supplication  to  his 
Maker,  when  the  Indian  rides  up  and  tells  the 
others  that  he  has  overseen  the  robbery  and 
murder  of  the  night  before,  and  points  to  the 
real  criminal.  There  is  a  quick  shift  of  the 
rope,  and  while  the  released  foreman  thanks  his 
red-skinned  friend  the  real  offender  prepares 
to  pay  the  penalty  he  had  so  rigorously  insisted 
upon. 


SCEXE   FROM   PATHE   SUBJECT,   "A   COWBOY'S  ADVENTURE.' 


The  others  think  it  will  be  good  fun  to  let 
the  Indian  get  drunk  before  he  is  kicked  out, 
but  only  one  of  the  riders  ventures  to  dispute 
the  foreman's  command,  and  he  is  promptly 
knocked  down.  When  he  gets  up  again  the 
thrashing  he  deserves  is  administered,  while 
the  grateful  squaw  leads  her  recreant  spouse 
away. 

When  the  money  is  all  gone  the  outfit  rides 
away,  shooting  their  revolvers  in  sheer  exu- 
berance. The  foreman  has  lost  his  gun  in  the 
fight,  but  he  does  not  miss  it,  nor  does  he  see 
that  his  late  antagonist,  after  riding  away  with 
the  others,  drops  behind  and  truns  back. 

Barely  sober  enough  to  reach  the  camp  and 
unsaddle,  the  punchers  seek  their  tent,  ignorant 
of  the  absence  of  one  of  their  number.  Mean- 
time the  recreant  one  has  turned  back  to  the 
store  and  saloon,  where  the  proprietor  has 
closed  for  the  night,  placing  the  day's  receipts 
in  the  strong-box. 

The  cowboy  breaks  in  without  rousing  any- 
one, but  his  efforts  to  open  the  box  wakes  the 
owner,  who  comes  to  investigate  and  is  met  by 
a  bullet.  The  cowboy  flees  with  the  gold  he 
has  taken  from  the  box  and  returns  to  camp. 

The  foreman,  roused  from  his  sleep  by  a 
consuming  thirst,  mounts  and  rides  back  to  the 
saloon  for  another  bottle  of  whiskey.  At  the 
porch  he  stumbles  and  falls,  and,  as  fate 
chances,  he  sees  his  revolver,  which  the  real 
criminal  has  dropped  in  his  flight.  Unsuspicious- 
ly, he  slips  it  into  his  holster,  supposing  that  it 
dropped  out  when  he  fell,  and  lurches  into  the 


"The  Three  Whiffles." 

The  three  Whiffles  is  a  short  subject  from  the 
Paris  laboratories,  designed  rather  to  give  scope 
to  a  pantomimist  of  ability  than  to  advance  a 
story.  Two  brothers,  twins,  differ  in  every- 
thing save  a  resemblance.  One  is  ultra-good, 
while  the  second  is  well  advanced  in  experience, 
if  not  in  years. 

While  his  brother  sleeps  he  slips  off  to  a  cafe, 
where  he  raises  a  small  riot.  He  has  borrowed 
his  brother's  coat,  and  now  it  is  his  brother's 
cards  which  he  hands  to  the  proprietor  and 
others.  Next  morning  the  victims  come  to  de- 
mand satisfaction,  and  to  the  delight  of  the 
scapegrace  it  is  the  model  brother  who  takes  the 
blame  for  it  all.  The  theme  is  slight,  but  there 
are  laughs  in  the  short  length. 

The  peculiarity  of  this  picture  lies  in  the  fact 
that  the  three  Whiffles,  father  and  two  sons, 
are  impersonated  by  one  and  the  same  person. 
It's  a  clever  bit  of  trick  photography. 


JOHN  HENNEGAN  IN  TOWN. 
Mr.  John  Hennegan,  a  member  of  the  firm 
of  Hennegan  Brothers,  printers  of  good  adver- 
tising specialties  for  picture  theatres,  was  in 
New  York  seeing  the  sights  and  doing  some 
business  last  week. 


The  photoplay  theatre  on  Main  street.  Passaic,  N. 
J.,  was  opened  to  the  public  on  March  9. 

Dorsette  &  Solomon  have  completed  their  house  ou 
Sixth  street,  Texas  City,  Tex.,  and  have  installed 
motion  pictures. 


THE  SHORT  TALK  MAN 

Reveals  the  Glories  of  the  Honorable  Order  of 
the  Broom — No  Crime  to  Use  One. 
By  CHICOT. 

"Say,"  said  the  Short  Talk  Man,  as  he  slid 
into  the  office  smoking  something  that  looked 
almost  like  a  cigar,  "I've  got  a  great  idea." 

"For  once?"  asked  Friend  Benefactor  with 
sarcasm.  "When  did  you  start  that  fire  in 
the  glue  factory?" 

"  'Tain't  a  glue  factory,"  corrected  the  Short 
Talk  Man.  "It's  said  to  be  a  cigar  but  I've 
a  suspicion  it's  got  a  rubber  band  inside  in- 
stead of  a  paper  band  on  the  outside.  Shall 
I  open  the  windows  or  did  you  think  of  giving 
me  one  to  take  its  place?" 

Friend  Benefactor  produced  a  cigar  that  an 
insurance  agent  had  left  on  the  desk  just  before 
he  had  made  a  hurried  exit  that  morning,  and 
the  Short  Talk  Man  offered  a  remark  about 
choosing  the  lesser  of  two  evils  as  he  bit  the 
end  off.  Then  he  went  on  to  explain  his 
first  remark. 

"I  was  comin'  up  Fifth  avenue,"  he  announc- 
ed. "Lot  of  highbrow  office  buildings  along 
there  that's  owned  by  missionary  societies.  I'm 
going  to  start  a  home  mission." 

"Collecting  cigars  for  poor  but  deserving 
smokers."  inquired  Friend  Benefactor  viciously, 
for  the  odor  of  burnt  rubber  was  still  heavy 
on  the  air. 

"Not  a  bit  of  it,"  denied  the  Short  Talk  Man 
trying  to  look  hurt.  "I'm  going  to  establish 
the  H.  O.  B.  That  means  the  Honorable  Order 
of  the  Broom." 

"For  the  street  sweepers?"  asked  the  mam 
who  sits  in  the  corner. 

"No,  nor  for  the  broom  trust,  either,"  growled 
the  Short  Talk  Man.  "This  is  a  mission  for  the 
motion  picture  people;  the  fellows  what  run 
the  houses.  If  I  called  it  a  mission  some  of 
'em  would  fight  shy  so  I'm  calling  it  a  secret 
society  and  the  secret  is  that  you  keep  your 
house  clean  and  you'll  have  a  bigger  bank 
account.  You  can  use  a  vacuum  sweeper  if 
you  want  but  the  idea  is  not  to  wait  until  the 
Hoard  of  Health  drops  in  before  you  clean  your 
house. 

"Sounds  foolish  but  there's  a  lot  of  fellows 
what  clean  the  house  every  night  and  have  it 
scrubbed  Sunday  morning  some  Sundays.  You 
see  the  house  is  kept  so  dark  they  think  it 
don't  matter  if  the  floor  is  scrubbed  or  not 
and  they  just  let  it  go  until  night  when  the 
usher  sweeps  it  out  before  he  goes  home,  if 
he  remembers.  Maybe  he  dusts  in  the  morning 
or  maybe  he  has  some  other  job  in  the  morn- 
ing, like  taking  the  boss'  wife's  pup  out  for 
a  walk  or  shining  the  brass  rail  in  front  of 
the  box  office. 

"I  don't  just  mean  sweeping,  but  the  whole 
bunch  of  stuff  that  goes  with  it.  On  the  level, 
Friend  Benefactor,  there  is  some  houses  so 
darned  dirty  that  you  raise  a  dust  when  you 
walk.  It's  no  fun  to  go  into  a  place  like 
that,  but  the  boss  seldom  goes  in  and  so  he 
doesn't  know  unless  some  friend  comes  along 
and  tells  bim  before  all  the  trade  is  driven 
away. 

"It's  easy  enough  to  sweep  up  the  back  of  the 
house  every  now  and  then  when  trade  is  slack 
and  there  ain't  no  one  standing  up  if  you  use 
one  of  those  soft  brooms  that  don't  throw  up 
the  dust,  and  there  is  time  when  the  aisles 
can  be  cleaned  up  a  bit. 

"There  ain't  no  law  that  I  know  of  against 
having  one  of  the  boys  take  up  torn  paper 
and  peanut  shells  that  get  dropped  between  the 
rows  and  there  ain't  going  to  be  nobody  hung 
up  by  the  neck  or  made  to  sit  down  in  an 
electric  chair  with  the  carbons  set  vertical  just 
because  they  take  a  mop  and  swab  up  the 
tiled  lobby  a  couple  of  times  on  a  rainy  day. 

"Of  course  it  sounds  like  making  a  lot  of 
fuss  about  a  little  dirt  but  I  know  one  time 
a  theatre  man  put  down  a  new  carpet  and  got 
the  price  back  by  the  end  of  the  second  week. 
That  sounds  like  a  fairy  story  but  it  ain't. 
It  used  to  be  a  music  hall  where  men  smoked 
and  dropped  ashes  on  the  carpet  and  spilled 
tobacco  juice  all  over  it.  Then  they  shut  off 
the  smoking  but  they  didn't  change  the  carpets. 

"One  day  the  boss  wanted  zo  give  a  pass 
to  a  friend  and  she  turned  it  down.  He  looked 
surprised  and  she  asked  him  did  he  never  see 
his  carpet.  He  give  one  look  and  two  yells 
and  then  yelled  one  more  time  for  the  carpet 
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man.  Pretty  soon  they  began  to  tell  that 
there  was  a  new  carpet  down  on  the  floor  of 
the  theatre  in  place  of  the  filthy  rag  they  had 
had  and  the  women  commenced  to  come  in  the 
afternoon  like  the  proprietor  wanted  them  to 
and  he  caught  the  coin. 

"Of  course  a  vaudeville  theatre  ain't  a  picture 
place  but  women  is  pretty  much  the  same  and 
they  don't  want  to  send  their  skirts  to  the  laun- 
dry every  time  they  look  at  a  few  pictures. 
You  don't  have  to  have  carpets,  but  you  get 
into  a  place  where  there's  a  lot  of  paper  and 
peanut  shells  and  just  plain  dirt  and  you  don't 
like  it. 

"So  I'm  going  to  start  the  Honorable  Order 
of  the  Broom  aud  make  everybody  what  comes 
in  swear  on  a  stack  of  manufacturer's  bulletins 
to  keep  the  house  clean  and  make  the  usher 
wash  his  face  three  times  a  day,  like  the 
Koran  says,  and  there'll  be  a  badge  that  will 
be  a  broom  rampant  on  a  reel  of  film  surround- 
ed by  a  wreath  of  strip  ticket  that  the  manager 
can  wear  in  his  buttonhole  and  there'll  be  a 
wad  in  the  box  office  that'll  let  him  have 
the  badge  made  of  gold  and  studded  with  dia- 
monds if  he  wants  to. 

"You  see  there's  a  lot  of  the  chaps  that 
started  with  the  picture  houses  when  they  was 
new.  They  didn't  have  no  theatre  training 
and  they're  wondering  still  why  they  don't  get 
the  good  trade.  This  is  one  of  the  reasons 
and  if  I  put  the  mission  up  in  a  secret  order 
package  it  will  sell  better  than  just  a  plain 
argument. 

"The  officers  are  going  to  be  the  Big  Sweep, 
the  Little  Sweep,  the  Senior  and  Junior  Dust- 
ers, the  High  Mop  and  the  Keeper  of  the  Soap. 
Guess  there's  some  class  to  them  titles,  what?" 

"Better  add  a  Keeper  of  the  Cigars  and  add 
yourself  to  the  list,"  urged  Friend  B'enefactor. 

"Not  a  bit  of  it,"  countered  the  Short  Talk 
Man.  "I  ain't  going  to  keep  the  cigars;  I'm 
going  to  smoke  them.  You  keep  'em  for  me 
and  I  smoke  'em.  That  way  we  both  can 
belong,"  and  he  '  faded  through  the  doorway 
three-tenths  of  a  second  before  the  check  per- 
forator hit  the  door  jamb. 


HAS  NO  LABOR  IDEA 

Baltimore  Photo- Play  Club  Is  Merely  a  Social 
Organization 

Stoutly  denying  the  current  rumors  that  they 
had  organized  a  labor  movement  under  the  guise 
of  j.  social  club.  President  W.  H.  O'Brien,  of 
the  Photoplayers'  Club,  of  Baltimore,  Md.,  which 
was  organized  March  7th,  at  "Len"  Spencer's  Ly- 
ceum, to  develop  and  improve  motion  picture, 
talking,  playing  and  singing  to  a  higher  stand- 
ard than  ever  before,  this  morning  made  the 
following  statement: 

"The  club,"  said  President  O'Brien,  "has  been 
formed  for  social  purposes  alone.  And  those 
who  think  that  we  have  banded  together  to 
buck  up  against  the  managers  are  greatly  mis- 
taken. The  Photoplayers'  Club  is  composed  of 
the  singers,  talkers,  piano  and  violin  players 
of  the  motion  picture  parlors  throughout  the 
city,  who  are  going  to  work  hand  in  hand  with 
each  and  every  manager  to  bring  his  place  and 
style  of  amusement  on  a  higher  plane  than  ever 
before.  And  let  it  be  known  that  we  will  not 
teach  novices  to  talk  pictures.  We  will  give  the 
members  of  the  club  all  the  assistance  we  can 
in  their  work." 

Mr.  O'Brien  also  stated  that  the  club  would 
hold  meetings  every  Tuesday  morning  and  that 
questions  pertaining  to  talking,  singing  and 
playing  will  be  discussed  by  those  best  quali- 
fied in  those  particular  lines.  The  officers  are 
W,  H.  O'Brien,  president;  Mrs.  Carrie  Gemmill, 
vice-president;  Lew  Fields,  secretary  and  treas- 
urer; board  of  governors:  Kenneth  Keene, 
Frank  Schwartz,  Howard  I.  North,  Alfred  Good- 
win and  Miss  Madge  Winston. 


S.  B.  Perkins  and  W.  H.  Proper,  of  Lawrence,  Kan., 
have  gone  to  Norborne,  Mo.,  to  operate  a  photoplay 
theatre. 

George  P>.  Greenwood,  of  Atlanta,  Ga.,  has  pur- 
cahsed  the  photoplay  and  vaudeville  on  Cotton  ave- 
nue, Maeon,  Ga. 


WE  read  in  the  daily  newspapers  of  the 
many  adventures  of  process  servers — 
how  they  hound  our  men  of  wealth 
wanted  for  witnesses;  how  they  jump  into 
speeding  automobiles;  how  they  disguise  them- 
selves in  a  thousand  different  ways  to  catch 
their  man;  but  we  doubt  if  any  of  these  news- 
paper stories  have  the  thrill  of  a  Melies  comedy- 
drama  soon  to  be  released,  to  be  entitled  "The 
Warrant  for  Red  Rube."  The  picture  depicts 
phases  of  life  that  people  in  the  large  cities 
know  very  little  about,  and  proves  conclusively 
that  to  corner  a  "bully"  of  the  Texas  ranch  sort 
is  no  easy  matter. 

Bill  Sanders,  sheriff  of  Alkali  county,  is  given 
a  warrant  to  serve  upon  Red  Rube,  the  tough 
and  "bully"  of  the  county.  In  the  usual  man- 
ner he  gives  the  warrant  to  one  of  his  deputies 
to  serve.  This  fellow  finds  Red  Rube  and  holds 
him  up  at  pistol's  point;  but  imagine  his  sur- 
prise and  dismay  when  Red  Rube,  by  a  sudden 


and  unlooked  for  move,  disarmed  him  com- 
pletely, so  that  he  was  forced  to  the  tall  timbers 
in  quick  time  to  the  tune  of  a  six-shot  repeat- 
ing colt. 

Bill  gives  the  warrane  next  to  two  of  his 
more  dependable  deputies;  but  these  share  the 
same  fate  as  their  predecessor,  being  completely 
knocked  out  by  the  terrible  Rube.  They  also 
return  without  having  achieved  their  purpose. 

The  sheriff  is  provoked  beyond  measure  and 
decides  to  take  a  hand  himself  at  serving  this 
warrant.  He  plans  a  method  of  procedure  in 
which  gray  matter  and  not  fire  arms  should  be 
the  predominating  force.  He  disguises  himself 
as  an  English  tenderfoot,  knowing  well  that 
Red  Rube's  weakness  was  to  taunt  and  torture 
new  comers  from  the  east.  He  goes  into  a 
saloon  where  Rube  and  his  associates  are 
assembled.  The  sheriff  is  made  to  drink — 
apparently  much  against  his  will — and  is  put 
through  many  other  indignities.  When  sup- 
posedly drunk,  he  offers  to  take  each  of  their 
photographs.  This  was  his  opportunity.  Red 
Rube  in  his  rough  manner  pushes  the  others 
aside  and  demands  that  his  picture  shall  be 
taken  alone.  Billy  consents  and  steps  close  to 
Rube,  placing  the  camera  within  a  few  feet  of 
the  latter.  Cautioning  Rube  to  look  straight 
into  the  camera,  h©  presses  the  bulb,  and  from 
the  instrument  there  is  ejected  ammonia  water 
right  into  Rube's  eyes.  The  tough  puts  his 
hands  to  his  burning  eyes,  and  while  In  that 
position  Billy  runs  forward  and  places  hand 
cuffs  upon  him,  thus  unwitting  the  worst  ruf- 


fian in  that  section.  The  rest  of  the  men  are 
taken  aback  by  Billy's  cleverness,  but  in  the 
end  hand  it  to  him  for  being  the  shrewdest  man 
in  Alkali  county. 


Scenes  of  U.  S.  Army  Life. 

While  the  politicians  and  press  are  busy  dis- 
cussing the  cause  for  President  Taft  ordering 
the  army  manouvers  to  take  place  along  the 
Mexican  border,  and  especially  at  a  time  when 
the  Mexican  government  is  in  a  state  of  revo- 
lution, the  Melies  company  of  photoplayers 
have  been  busily  engaged  in  another  way — that 
of  taking  several  interesting  views  of  army  life 
in  southern  Texas. 

This  picture,  which  is  called  "On  the  Border 
Line,"  will  be  of  interest  to  every  patriotic 
American,  who  likes  to  see  the  martial  tread  of 
Uncle  Sam's  soldiers.  There  are  many  interest- 
ing scenes  taken  of  camp  life.    The  first  scene 


shows'  a  panoramic  view  of  the  big  camp,  with 
the  soldier  boys  making  themselves  merry. 
Then  comes  the  setting-up  exercises  and  a  pa- 
rade of  the  Tenth  Cavalry.  There  are  also 
shown  scenes  of  baking  bread  for  the  boys, 
marching  from  drill  grounds  to  camp,  and  the 
big  army  mule  wagons  of  the  negro  cavalry. 
To  see  the  big  'blacks"  enjoying  army  life  is 
certainly  humorous. 

The  most  interesting  picture,  as  well  as  the 
clearest,  is  that  of  the  big  biplane  scouting 
near  the  Rio  Grande  River.  Here  you  will  see 
Lieut.  Foulois  guiding  the  big  birdlike  machine 
in  a  manner  that  will  cause  you  to  wonder  how 
it  is  done.  The  machine  is  shown  both  ascend- 
ing and  alighting. 

The  photography  of  these  military  scenes  is 
wonderfully  clear  and  lifelike.  It  will  no  doubt 
be  one  of  the  most  interesting  pictures  of  the 
season,  and  will  interest  thousands  of  Amer- 
icans who  only  hear  about  what  is  taking  place 
along  the  Mexican  border  from  what  they  read. 


SAM  LONG  TAKES  A  VACATION. 

Mr.  Samuel  Long,  of  the  Kalem  Company,  ac- 
companied by  Mrs.  Long,  sailed  for  a  tour  of 
the  West  Indies  and  Panama  on  Saturday, 
March  11.  The  tour  will  include  stops  at  Ber- 
muda, Kingston,  Santiago  de  Cuba,  Havana. 
Porto  Rico,  and  a  trip  over  the  Panama  Canal 
route.    An  enjoyable  time  is  anticipated. 


SCENE  FROM  MELIES,   "RED  RUBE." 


The  Warrant  for  "Red  Rube" 

The  Hazardous  Trials  of  Texas  Warrant  Servers 
Dramatically  Depicted  by  G.  Melies 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index.    Copyright  by  J.  H.  Hallberg.    All  Rights  Reserved. 

"Fl  FfTPirAI   TAIW"  NO    11  under  any  condition  to  use  more  than  60  volts 

RICAL  I  ALU.     nu.  ji.  a,  the  arc  because  at  this  p0int  the  arc  begins 

to  flame  excessively.  As  a  matter  of  fact  55 
volts  is  about  as  high  pressure  as  can  prac- 
tically be  used  to  advantage  at  the  arc  and 
a  drop  of  50  volts  is  the  ideal  pressure  at 
which  a  d.  c.  projector  arc  should  operate. 

The  resistance  of  a  projector  arc  circuit  is  in 
accordance  with  the  foregoing  composed  of 
three  parts. 

First:  The  drop  across  the  arc  which  Is 
usually  50  volts. 

Second:  The  drop  across  the  "Steadying  re- 
sistance" or  "ballast"  in  series  with  the  arc 
which  must  not  be  less  than  10  volts  and  need 
not  be  more  than  25  volts. 

Third:  The  drop  across  the  reducing  resist- 
ance which  depends  entirely  upon  the  voltage 
of  the  supply  circuit  being  approximately  as 
follows:  40  volts  on  110  volt  circuit — 150  volts 
on  220  volt  circuit — 480  volts  on  550  volt  cir- 
cuit. 

In  "Electrical  Talk"  No.  3,  I  have  given 
formulae  Nos.  1,  2,  3  and  4,  by  means  of  which 
you  can  calculate  the  amount  of  ohms  required 
for  different  conditions.  Formula  No.  4  also 
permits  you  to  calculate  the  watts  expended 
in  the  arc  as  well  as  the  watts  expended  in 
any  portion  of  the  resistance  connected  in  series 
with  the  arc. 

To  refresh  your  memory,  I  will  offer  the 
following  problems: 

PROBLEM  1:  Suppose  we  have  a  constant 
potential  110  volt  direct  current  circuit  upon 
which  it  is  desired  to  operate  a  projector  arc 
lamp  with  30  amperes  at  the  arc — find  the  total 
number  of  ohms  required  for  the  steadying  and 
reducing  resistance  combined. 

Solution  of  Problem  1. 
Line  voltage  110  —  arc  voltage  50  =  60 
volts  which   is  the  potential  drop  across  the 
total  resistance  in  series  with  the  arc. 


The  Resistance  and  the  Rheostat  f"r  D.  C.  Pro- 
jector Arc  Lamps,  (Continued) 

Referring  to  "Electrical  Talk"  No.  30,  we 
find  that  the  total  potential,  required  for  the 
arc  and  the  "steadying  resistance"  or  "ballast," 
to  be  connected  in  series  with  it,  is  an  average 
of  70  volts.  Keeping  this  in  mind,  you  can 
readily  understand  how  it  becomes  necessary 
to  connect  in  series  with  the  arc  an  increasing 
amount  of  resistance  as  the  voltage  is  increased 
above  70. 

We  have  had  examples  with  illustrations  of 
the  proportional  increase  of  resistance,  neces- 
sary as  the  voltage  is  increased  from  60  to  110 
volts. 

There  are,  however,  other  conditions  to  be  met 
where  the  voltage  is  greater  than  110.  For  in- 
stance, in  some  cities  where  only  220  volts 
can  be  had  for  the  operation  of  M.  P.  projector 
lamps.  In  such  a  case  the  reducing  resistance 
combined  with  the  "steadying  resistance"  or 
"ballast"  becomes  a  large  unit  which  has  to 
introduce  a  potential  drop  of  170  volts,  because 
of  the  fact,  that  the  arc  requires  only  50  volts. 


0.  c. 

220  V.  CONSTANT  POTENTIAL 

CIRCUIT 

—FUSES 

—  SWITCH 

ARC 
\  50  VOLTS 


STEADYING  AND  REDUCING 
RESISTA  NCES  COMBINED  =170  VOLTS' 
Fig.  75. 

Illustration  Figure  75  shows  the  voltage  drop  in 
the  different  sections  of  the  circuit. 

In  amusement  parks  and  some  towns  it  is 
sometimes  necessary  to  operate  the  projector 
arc  on  a  street  railway  or  power  circuit  supply- 
ing from  500  to  600  volts.  With  this  high 
voltage  the  reducing  resistance  becomes  very 
large  and  as  the  arc  requires  the  same  drop, 
namely:  50  volts,  it  is  evident  that  about  500 
volts  has  to  be  consumed  in  the  reducing  and 
steadying  resistance.  Figure  76  illustrates  such 
a  connection  and  system. 


D.  C. 

550  V.  CONSTANT  POTENTIAL 

POWER  OR  STREET  RAILWAY 
CIRCUIT 
FUSES 

SWITCH 

STEADYING 
AND 

REDUCING 
RESISTANCES 

COMBINED 
-500  VOLTS 


It  would  seem  that  where  the  line  voltage  is 
so  high  it  would  be  practical  to  use  a  higher 
voltage  at  the  arc  so  as  to  employ  some  of  the 
energy  to  increase  the  illumination  instead  of 
wasting  it  in  the  reducing  resistance.  Previous 
information  on  this  subject  has  made  you  ac- 
quainted with  the  fact  that  it  is  not  practical 


Formula  No.  2  reads  R  =  — ,  or  in  simplified 
C 

form,  resistance  in  ohms  equals  60  volts  di- 
vided by  30  amperes  equals  z  ohms. 

PROBLEM  NO.  2:  The  same  as  Problem 
Xo.  1.  but  in  this  case  the  line  voltage  is  220. 

Solution  of  Problem  No.  2. 

Line  voltage  220  —  arc  voltage  50  =  170 
volts,  which  is  the  total  drop  in  the  steadying 
and  recuding  resistance,  in  series  with  the  arc. 

Using  again  formula,  No.  2,  we  find  resist- 
ance in  ohms  equals  170  divided  by  30  amperes, 
5  2/3  ohms. 

PROBLEM  NO.  3:  Find  the  number  of  watts 
required  per  hour  for  a  30  ampere  projector 
arc  lamp  on  110  volt  d.  c.  circuit. 

Solution  of  Problem  No.  3. 

Total  line  voltage  110  total  amperes  30  form- 
ula No.  4  reads  W  =  C  x  E,  in  other  words 
watts  equal  30  amperes  times  110  volts  or  3,300 
watts  or  3.3  K.  W.  per  hour. 

PROBLEM  NO.  4:  Find  the  number  of  watts 
expended  in  the  arc  (only)  of  a  projector  lamp 
operating  at  50  volts  with  a  current  flow  of  30 
amperes. 

Solution  of  Problem  No.  4. 

Watts  =  30  amperes  x  50  vols  or  1,500  watts, 
or  1.5  K.  W.  per  hour. 

PROBLEM  NO.  5:  Find  the  number  of  watts 
lost  in  the  resistance  connected  in  series  with 
a  50  volt  30  ampere  projector  arc  lamp  on  110 
volt  d.  c.  circuit. 

Solution  of  Problem  5. 

The  voltage  drop  across  the  total  resistance 
in  series  with  a  D.  C.  projector  arc,  on  110 
volts,  we  have  previously  found  to  be  60;  using 
again  formula  No.  4,  we  find  that  watts  ex- 
pended equal  30  amperes  x  60  volts  which 
equals  1,800  watts  or  1.8  K.  W.  per  hour. 

This  last  example  is  interesting  in  compari- 
son because  it  proves  to  you  that  of  the  total 
3.3  K.  W.  required  from  the  line  only  1.5  K.  W. 
is  made  use  of  at  the  arc;  the  balance,  which 


is  the  greater  part  representing  the  1.8  K.  W., 
is  lost  in  the  shape  of  heat  in  the  resistance. 

There  are  several  methods  which  can  be  em- 
ployed for  the  purpose  of  reducing  the  line 
voltage  to  the  proper  amount  required  for  the 
control  of  a  projector  arc  lamp  on  direct  cur- 
rent and  we  will  discuss  these  various  methods 
in  our  next  "Electrical  Talk." 


LOCAL  35  HOLD  BIG  MEETING 

Nearly  1,000  Operators  Cheer  Gompers,  Who  Spoke 
for  Harmony 

With  Samuel  Gompers,  President  of  the 
American  Federation  of  Labor,  and  Herman 
Robinson,  Organizer  of  the  State  Federation  of 
Labor,  present  as  speakers,  the  auxiliary  of 
Local  35,  I.  A.  T.  S.  E.,  of  New  York  City,  held 
the  largest  open  meeting  in  its  history  at  Bet- 
hoven  Hall,  on  East  Fifth  street,  Monday  night, 
March  20.  It  is  claimed  there  were  nearly 
1,000  persons  present  to  cheer  the  speakers 
and  give  the  meeting  the  fire  and  spirit  that 
Delegate  Lang  has  been  so  long  trying  to  in- 
still in  the  members. 

According  to  Mr.  Lang,  the  object  of  the 
meeting  was  to  promote  harmony  and  union, 
that  has  so  long  been  lacking,  and  to  get  all 
operators  interested  in  the  work  and  to  further 
the  cause  of  putting  better  and  more  reliable 
operators,  in  place  of  correspondence  school 
products,  in  the  field.  Another  object  of  the 
meeting  was  to  make  arrangements  whereby 
that  operators  would  have  shorter  hours  and 
advance  the  increase  of  wages.  There  were 
180  applications  taken  in,  and  200  more  prom- 
ised. 

Among  those  to  put  in  an  application  was 
F.  H.  Richardson.  Mr.  Richardson,  during  the 
course  of  a  few  remarks,  stated  he  was  not  in 
favor  of  the  school-taught  operator,  as  the 
schools  of  to-day  turn  out.  When  he  first 
started  teaching  he  was  under  the  impression 
that  practical  operators  would  come  to  receive 
advanced  ideas  on  the  running  of  machines. 
He  has  found  since  that  they  are  doing  nothing 
but  feeding  the  market.  As  a  member  of  Local 
35,  he  will  give  his  services  to  all  who  need 
them. 

The  organization  continues  in  trying  to  in- 
duce the  Board  of  Aldermen  to  pass  an  ordi- 
nance to  protect  them  in  their  effort  to  get 
better  operators.  The  bill  requires  that  all 
operators,  before  they  can  get  a  license,  must 
serve  a  six-months'  apprenticeship  under  some 
first-class  licensed  operator.  In  applying  for  a 
license,  the  applicant  must  present  an  affidavit 
showing  that  he  has  served  his  time  as  an 
assistant. 

There  are  three  more  meetings  to  be  held  in 
the  very  near  future,  and  all  matters  of  inter- 
est, including  the  initiation  of  the  members, 
will  be  discussed.  The  initiation  fee  has  been 
reduced  from  $5  to  $2.  All  future  meetings 
will  take  place  at  359  West  43d  street. 


TOLEDO  WILL  HAVE  BIG  HOUSE. 


Mark-Brock  Syndicate  Claim  it  Will  Erect  Largest 
Picture  Theatre. 

The  Mark-Brock  theatrical  syndicate  of  Buffa- 
lo, N.  Y.,  has  taken  a  10-year  lease  on  the  Colis- 
eum at  Ashland  avenue  and  Bancroft  street,  To- 
ledo, O.,  and  has  begun  work  on  the  remodeling 
of  the  building,  which  is  to  be  converted  into  a 
photoplay  theatre. 

The  lessees  are  the  same  who  recently  secured 
the  one-story  building  on  St.  Clair  street,  which 
structure  they,  also  intend  to  remodel  into  a 
motion  picture  and  novelty  show  house,  begin- 
ning work  on  the  improvement  April  1. 

Will  C.  Bettis,  formerly  manager  of  the  Ar- 
cade, is  to  manage  both  the  St.  Clair  street 
enterprise  and  the  Coliseum.  The  latter  is  to  be 
the  largest  moving  picture  theatre  in  the  United 
States,  having  a  seating  capacity  of  3,692.  It  is 
the  intention  to  operate  the  Coliseum  all  through 
the  summer,  the  interior  being  arranged  in  the 
form  of  a  palm  garden  for  the  hot  weather. 

Moving  picture  novelties  in  the  form  of  play- 
lets given  by  famous  actors  and  actresses,  are 
to  be  featured.  The  Coliseum  will  be  opened 
under  the  new  management  March  25. 
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THE  work  started  by  George  Kleine's  educational 
film,  "The  Fly  Pest,'  'over  a  year  ago,  has  ac- 
complished much  in  civic  circles  and  elsewhere. 
'Here  in  Chicago,  as  the  first  breath  of  spring  fans 
our  cheeks,  by  means  of  McCutcheon's  famous  car- 
toons and  the  devotion  of  much  space  to  hygienic 
articles,  the  Chicago  Tribune  is  awakening  many 
thousands  of  readers  to  the  importance  of  swatting 
the  fly  without  mercy  in  the  coming  breeding  months. 

The  American  Civic  Association  and  the  Department 
of  Agriculture  at  Washington  are  acting  in  co-opera- 
tion for  an  aggressive  campaign  throughout  the  entire 
country  this  season,  and  they  have  requested  the  Trib- 
une to  join  hands  with  them  by  becoming  the  pub- 
licity medium  in  the  Middle  West  for  the  dissemina- 
tion of  a  series  of  graphic  lessons  on  the  death-deal- 
ing activities  of  the  house  fly  and  on  methods  of 
protection. 

Richard  B.  Watrous,  secretary  of  the  Civic  Associa- 
tion in  Washington,  has  requested  permission  to  re- 
produce McCutcheon's  great  cartoon,  "Don't  Fail  to 
Join  the  Independent  Order  of  Fly  Swatters,"  which 
appeared  in  the  Tribune  of  March  15,  the  plan  being 
to  include  the  cartoon  in  a  series  of  lantern  slides, 
illustrating  the  causes  and  methods  of  warfare  on 
flies,  which  will  be  exhibited  in  motion  picture  thea- 
tres and  at  lectures  this  coming  season. 

The  features  of  the  campaign  which  will  be  inaugu- 
rated as  a  result  of  this  co-operation  between  the 
Tribune,  the  Department  of  Agriculture,  and  the 
American  Civic  Association,  include  the  following: 

The  dissemination  of  daily  instruction  on  the  fly 
evil  in  the  daily  and  weekly  newspapers  of  every  city 
and  hamlet  in  the  country. 

The  introduction  into  the  5-cent  theatres  of  illus- 
trations of  the  manner  in  which  flies  carry  disease, 
and  the  establishment  of  free  illustrated  neighborhood 
lectures  on  the  subject. 

The  organization  of  campaigns  of  education  by  wo- 
men's clubs  with  a  view  to  reaching  directly  the 
housewives  upon  whom  the  eradication  of  the  pest 
devolves. 

The  demand  that  city  council  and  other  governing 
bodies  enact  and  enforce  laws  requiring  the  pro- 
tection of  garbage  from  flies  and  the  screening  of  all 
building  windows  and  doors  and  similar  protection  of. 

foods. 

Secretary  Watrous,  in  an  interview,  has  stated: 
"The  crusade  against  the  fly  must  be  one  of  educa- 
tion, and  the  newspaper  and  magazine  press  is  the 
most  valuable  agency  we  have  for  the  dissemination 
of  the  expert  information  gleaned  from  the  bureau 
of  entomology  of  the  United  States  Department  of 
Agriculture  and  from  the  leaders  in  science  and  medi- 
cine. 

"Every  one  admits  that  the  fly  is  a  nuisance — a 
pesky  nuisance — but  only  a  small  part  of  the  popula- 
tion knows  just  what  possibilities  for  the  spread  of 
contagious  disease  lies  in  the  feet,  wings  and  head  of 
the  fly.  When  the  people  are  fully  awake  to  the 
dangers  of  the  fly,  they  will  demand  the  most  stringent 
regulation  of  the  care  and  removal  of  manure,  of  the 
screening  of  fruits,  meats  and  foodstuffs  in  and  about 
markets  and  stores,  and  for  the  proper  screening  of 
homes,  offices,  hospitals  and  all  public  structures. 

"One  year's  effort  along  these  educational  lines  has 
produced  splendid  results,  as  evidenced  by  the  intelli- 
gent interest  now  manifested  in  many  parts  of  the 
country  for  getting  rid  of  the  fly.  The  movement  has 
assumed  practical  lines  with  definite  ends  in  view. 

"Many  cities  have  already  passed  ordinances  govern- 
ing the  care  of  stables,  the  care  of  market  booths, 
and  the  proper  sealing  up  and  disposition  of  garbage. 
And  with  the  constant  prodding  of  the  association's 
efforts,  reinforced  by  the  newspaper  and  magazine 
press,  thousands  of  communities  will  take  similar  pre- 
ventative measures. 

"In  our  campaign  last  year  we  found  the  5  and 
10-cent  theatre  an  effective  educational  instrument. 
Under  the  direction  of  the  chairman  of  our  fly- 
fighting  committee,  Edward  Hatch,  Jr.,  of  New  York, 
a  remarkable  motion  picture  film  was  prepared,  de- 
picting in  minute  detail  the  life  history  and  habits 
of  the  fly.  They  cannot  be  called  pleasing  pictures, 
but  they  are  wonderfully  effective  in  arousing  the 
observer  to  return  to  his  home  determined  to  enlist 
at  once  in  the  army  of  fly  swatters. 

"Flics  enlarged  to  the  size  of  Plymouth  Rocks  are 
displayed  nesting  in  manure  piles,  and  the  evolution 
of  the  egg  through  the  larvae  and  pupae  stages  to  the 
adult  fly  is  revealed  in  a  striking  manner.  The  second 
chapter  relates  to  the  life  history  of  the  fly,  and  by 
quick  stages  exhibits  the  fly  nibbling  and  walking 
over  decaying  fish  and  then  by  rapid  flight  convey- 
ing that  filth  to  the  sugar  loaf  of  the  dinner  table; 
again,  the  fly  treading  in  the  slime  of  a  cuspidor  and 
H         Mim    pasMiiif  t<>  Mi-  hm-i-I'    <4  n   liaby's  nursing 

thereafter  Into  the  baby's  system. 

Millions  Saw  the  Film. 

"That  film  was  exhibited  in  thousands  of  motion 
picture  theatres  in  all  parts  of  the  United  States 


before  millions  of  people.  Health  departments  were 
quick  to  realize  its  value  as  an  educational  feature. 
Dr.  Evans,  health  commissioner  of  Chicago,  was  one 
of  the  first  to  make  a  practical  use  of  this  film  and 
bought  several,  which  he  gave  to  his  inspectors  with 
instructions  to  visit  the  theatres  in  Chicago  and 
have  them  displayed  without  charge  to  the  theatre 
managers.  Dr.  Evans,  it  should  be  said,  is  one  of  the 
most  efficient  fly  fighters  in  the  fly  swatting  army. 

"We  are  using  through  our  individual  members  and 
affiliated  societies  that  motion  picture  film  together 
with  a  series  of  stereopticon  slides  illustrating  the 
fly  and  suggesting  ways  and  means  of  getting  rid  of 
it.  In  that  collection  we  include  a  number  of  the 
best  cartoons  of  the  fly  and  to  that  list  we  are  losing 
no  time  in  adding  Mr.  McCutcheon's  cartoon,  which 
appeared  in  the  Tribune  on  Wednesday  of  last  week. 
It  will  be  shown  to  many  audiences  during  the  months 
to  come. 

"Organizations  of  women  are  taking  deep  interest 
through  their  committees  on  civics  and  public  health 
in  the  warfare  against  the  fly,  and  are  aiding  in  a 
remarkable  degree  the  efforts  of  state,  county  and 
city  boards  of  health." 

Mr.  Watrous  should  be  a  little  more  accurate  in 
some  of  his  statements.  For  instance,  in  that  part 
of  his  interview,  where  he  says  that  Edward  Hatch, 
Jr.,  of  New  York  prepared  the  remarkable  motion  pic- 
ture film  referred  to.  Everyone  at  all  posted  on  the 
facts,  knows  that  George  Kleine  spent  weeks  and 
months  in  introducing  his  famous  "Fly  Pest"  film  to 
leading  men  in  the  medical  and  other  professions, 
and  that  the  film  was  made  by  Eclipse  and  imported 
by  George  Kleine. 

The  millions  of  people  who  have  seen  that  film 
through  the  medium  of  motion  picture  theatres  have 
had  an  object  lesson  which  all  the  magazines  and 
great  journals  in  the  country  would  fail  to  impress 
upon  them.  Indeed,  this  educational  film  has  stirred 
the  press  of  the  country,  the  American  Civic  Asso- 
ciation and  one  of  our  governmental  departments  to  a 
sense  of  the  great  dangers  surrounding  the  presence 
of  flies  in  the  home. 

Honor  to  whom  honor  is  due.  Why  not  give  to  this 
great  educational  picture  just  credit? 

Educational  Films  Forging  Ahead. 

J.  E.  Sherwood,  of  the  Fairplay  theatre,  Madison, 
Wis.,  was  seen  last  week  during  a  brief  stay  here, 
and  informed  me  that  the  visit  of  John  Collier,  edu- 
cational secretary  of  the  National  Board  of  Censor- 
ship, is  already  bearing  fruit  in  the  Wisconsin  capital. 

At  a  recent  meeting  of  the  Madison  Library  Associa- 
tion, it  was  practically  decided  to  purchase  a  com- 
plete outfit  for  the  exhibition  of  educational  pictures, 
chiefly  those  treating  of  famous  works  of  fiction  and 
other  literature.  It  is  the  intention  to  give  these 
exhibitions  at  intervals  hroughout  the  state,  in  all 
towns  of  sufficient  importance,  where  the  co-opera- 
tion of  licensed  exhibitors  can  be  secured  to  the  extent 
of  furnishing  an  operator  at  the  outset,  until  the 
association  will  be  in  a  position  to  work  independ- 
ently. The  hiring  of  a  traveling  operator,  who  would 
be  required  for  only  an  hour  or  so  in  each  town  vis- 
ited, would  entail  an  expense  which,  at  the  outset, 
would  prove  too  heavy  a  burden.  The  aim  of  the 
members  of  the  Association  is  to  make  a  beginning, 
however  humble,  and  awaken  library  patrons  to  the 
importance  of  motion  pictures  as  an  adjunct  to  the 
reading  of  certain  books.  This  added  importance  of 
motion  pictures  would  tend  to  convince  many  people, 
who  do  not  now  attend  the  picture  theatre,  that  the 
entertainment  furnished  there  is  worthy  of  patronage. 

It  is  contemplated,  I  understand,  by  men  prominent 
in  educational  circles,  in  Wisconsin,  to  introduce  a 
bill  in  the  legislature  now  in  session,  for  the  intro- 
duction of  educational  pictures  in  pulbic  schools 
throughout    the  state. 

A  member  of  the  anti-tuberculosis  society  of  Wis- 
consin has  given  out  that  arrangements  have  been 
made  by  the  State  association  to  give  GO  exhibitions 
of  "The  Red  Cross  Seal,"  in  the  city  of  Milwaukee 
alone,  in  the  near  future. 

It  looks  as  if  the  Badger  State  were  determined  to 
blaze  the  trail  for  all  her  sister  states  in  the  matter 
of  educational  pictures. 

Here  in  Chicago  the  signs  are  also  very  favorable. 
The  Board  of  Education  sanctioned,  last  week,  the 
renting  of  educational  pictures,  for  four  nights  a 
week,  for  use  in  social  center  work,  from  the  American 
branch  of  the  General  Film  Co.  And,  as  mentioned 
in  my  last  letter,  several  public  schools  are  preparing 
to  introduce  the  motion  picture  as  early  as  their 
means  will  permit. 

With  California  Picture  Producers. 

In  a  recent  issue,  the  Los  Angeles  Times  devoted 
nearly  a  page  to  motion  picture  production  in  Cali- 
fornia, and  dwelt  particularly  on  the  benefits  derived 
by  the  city,  on  a  cash  and  advertising  basis,  from  the 
settlement  near  it  of  the  stock  companies  and  studios 
of  the  largest  film  manufacturers  of  America  and 
Europe. 


Here  is  an  extract: 

"The  famous  firm  of  Pathe  Freres  of  Paris,  Berlin, 
New  York  and  London,  has  established  a  branch  studio 
at  Edendale,  where  the  "western"  pictures  it  is  now 
exploiting  are  brought  into  being.  The  branch  studio 
is,  however,  the  smallest  as  yet  operating  on  the 
Pacific  Coast,  although  the  company  of  players  is  sec- 
ond to  none,  and  the  natural  scenes  it  is  daily  de- 
picting are  well  up  to  the  standard  maintained  by 
the  company. 

"Operating  alongside  of  them  is  the  Selig  Polyscope 
Co.  of  Chicago,  which  is  sparing  no  expense  in  fitting 
up  the  permanent  studio  which  makes  such  a  preten- 
tious outward  showing  from  the  passing  Glendale  cars 
and  so  far  can  easily  claim  first  honors  in  this  field 
of  endeavor.  The  company  has  built  the  exterior 
facing  the  thoroughfare  to  represent  an  old  Spanish 
mission  and  has  carried  out  the  effect  with  genuine 
adobe,  while  in  the  interior  it  has  sunk  an  enormous 
swimming  tank,  which-  is  brought  cleverly  into  play 
whenever  scenes  requiring  immersions  in  water  have 
to  be  made.  The  studio  itself,  entirely  composed  of 
glass,  is  the  second  largest  of  its  kind  in  the  world. 
Two  hundred  and  fifty  thousand  dollars,  it  is  asserted, 
has  already  been  expended  by  this  enterprising  con- 
cern on  its  plant  at  Edendale,  and  one  can  readily 
believe  such  to  be  the  case  after  inspecting  the  work 
done  and  the  varied  and  expensive  properties  needed 
for  the  manufacture  of  these  realistic  motion  picture 
plays. 

Two  Thousand  for  Coach. 

"An  old  stage  coach,  at  -one  time  the  stage  used  by 
the  president  and  directors  of  the  largest  carrying 
company  in  the  United  States,  and  built  entirely  of 
hickory,  is  one  of  the  company's  latest  acquisitions, 
and  was  secured  by  Francis  Boggs,  the  general  man- 
ager and  director,  for  the  goodly  sum  of  $2,000.  It  is 
in  excellent  preservation,  notwithstanding  its  eventful 
career,  and  it  is  well  worth  a  visit,  alone,  to  view 
this  hoary,  gaudy  and  strong  relic  of  the  past. 

"Boggs  has  assembled  a  well-balanced  company  of 
players,  headed  by  Hobart  Bosworth,  formerly  stage 
director  of  the  Belasco  theatre  and  admittedly  one  of 
the  most  finished  actors  who  has  graced  our  local 
boards.  He  assists  Boggs  in  the  direction  of  the 
motion  plays  and  plays  the  leading  roles  on  most 
occasions.  Francis  Boggs  was  formerly  an  actor  of  no 
mean  ability,  a  stage  director  of  much  experience,  so 
the  Selig  productions  are  in  safe  and  capable  hands. 
The  majority  of  the  pictures  taken  by  this  company 
are  those  redolent  with  the  atmosphere  of  the  west, 
as  a  large  number  of  horses  are  in  almost  daily 
requisition. 

"The  Selig  Company  owns  the  horses  it  uses;  as  do 
all  the  competing  companies,  for  that  matter;  and 
the  stables  attached  to  the  studio  harbor  dozens  of 
mettlesome  steeds,  some  of  which  require  more  than 
careful  handling.  However,  the  company  has  in  its 
employ  several  tried  broncho  busters,  so  that  the 
equines  find  their  masters  whenever  they  endeavor  to 
display  their  ugly  little  tricks  and  manners." 

This  is  what  the  writer  thinks  the  future  will  show, 
in  the  way  of  featuring  motion  picture  actors: 

"There  is  no  doubt  that  in  the  near  future  the  lead- 
ing motion  picture  actors  will  become  world  known 
and  their  names  as  largely  advertised  as  the  stars  on 
the  legitimate  stage;  indeed  Paris  is  leading  in  this 
respect,  as  theatre  goers  may  have  noticed  from  the 
announcements  on  the  latest  French  films.  Some  of 
the  most  famous  players  from  the  Comedie  Francaise 
are  lending  themselves  to  the  camera  and  compare 
none  too  favorably,  it  must  be  confessed,  with  our 
leading  picture  players  at  present  enacting  their  va- 
rious roles  at  Edendale." 

Cleveland's  Nobby  Picture  Theatre. 

B.  W.  Beadell,  special  representative  of  the  Na- 
tional Waterproof  Film  Co.,  returning  from  a  visit 
to  Cleveland,  O.,  speaks  very  enthusiastically  of  a  new 
theatre,  the  Alhambra,  recently  opened  at  150  Euclid 
avenue,  in  the  finest  residence  district  of  that  city. 

The  Alhambra  will  seat  1,500  people  and  has  been 
constructed  specially  for  pictures.  Its  front  and  in- 
terior decorations  are  beautiful  specimens  of  archi- 
tectural art  and  design  and  the  appointments  are 
luxurious.  Everything  about  the  house  is  thoroughly 
modern  and  tasteful,  it  being  built  with  the  view  of 
entertaining  the  most  exclusive  residents  of  Cleve- 
land.   Its  cost  was  $00,000. 

The  prices  are  25,  35  and  50  cents  and,  while  the 
house  is  open,  a  long  line  of  automobiles  can  always 
be  seen  near  the  front.  A  uniformed  attendant  is 
stationed  in  front  to  attend  to  these  automobile  pat- 
rons. Four  reels  of  pictures — two  first  runs  and  two 
from  five  to  nine  days  old — are  shown  at  each  exhi- 
bition, there  being  two  shows  every  night.  Matinees 
are  given  on  Wednesdays  and  Saturdays. 

One  of  the  special  features  of  the  Alhambra  pro- 
grams is  an  organ  recital,  which  lasts  about  20  min- 
utes. The  organist  is  gifted  and  succeeds  in  making 
his  number  a  very  enjoyable  part  of  the  program. 
In  addition,  there  is  an  orchestra  of  eight  pieces,  all 
carefully  chosen  musicians.  Great  care  is  taken  to 
play  the  pictures  with  appropriate  selections. 

The  operator's  booth  is  spacious  and  thoroughly 
fireproof.  In  it  there  are  two  operators  (each  with 
a  machine)  and  a  spot  light  man.  Spot  light  singers 
only  are  used  and  they  must  have  voices  away  above 
the  average. 

The  Alhambra  is  owned  by  the  Brock  Amusement 
Co.  of  New  York.  Manager  Edle  is  the  company's 
representative.  Send  me  photographs  of  your  theatre, 
Mr.  Edle. 

(Continued  on  page  28.) 
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PLAYERS  ON  THE  SCREEN. 

Photoplay  Favorites  Now  to  be  Had  in  Lantern 
Slides — Their  Many  Uses. 

Three  years  ago  the  pliotoplayers  were  prac- 
tically unknown  under  their  own  names  and 
personalities,  but  since  that  time  the  interest 
of  the  public,  the  permanency  of  the  stock  com- 
pany idea  and  the  undoubted  value  of  personal- 
ity in*.all  lines  of  endeavor,  have  united  to  make 
the  leading  photoplayers  the  most  widely  known 
actors  in  the  United  States.  Communities, 
wherein  Maude  Adams  in  a  myth  and  John 
Drew  merely  a  name,  know  and  love  the  photo- 
players  as  well  as  do  the  dwellers  in  the  cities. 

It  is  only  within  the  last  year  that  lobby 
displays  have  been  provided  in  response  to  the 
insistent  demands  of  the  exhibitors,  who  but 
reflect  the  desires  of  their  patrons,  and  now, 
in  extension  of  that  idea,  it  is  announced  that 
lantern  slides  of  the  leading  players  may  be 
had  at  prices  that  are  merely  nominal  for  such 
a  grade  of  work. 

The  work  of  securing  and  publishing  the  like- 
nesses of  the  photoplayers  in  slide  form  has 
been  undertaken  by  James  L.  Hoff,  who  has 
secured  exclusive  permission  to  provide  this  ser- 
vice from  the  manufacturers  of  licensed  pic- 
tures. The  slides  will  be  made  by  the  widely 
known  firms  of  slide  makers,  Scott  &  Van  Al- 
tena  and  De  Witt  C.  Wheeler,  whose  reputation 
for  workmanship  is  a  guarantee  that  Hoff's 
Photoplayer  slides  will  be  the  best  that  can  be 
obtained. 

Hoff's  Photoplayer  slides  amplify  the  scheme 
of  lobby  display  and  are  capable  of  such  a  diver- 
sity of  uses  that  it  is  to  be  wondered  that  they 
have  not  been  brought  forward  before. 

They  are  to  be  issued  in  sets  of  six  slides 
each,  made  by  the  leading  houses  in  this  line 
and  for  the  present  each  set  will  be  confined  to 
the  players  of  a  single  company,  but  assorted 
sets  may  also  be  had.  The  first  issues  will  be 
of  players  from  the  Edison,  Kalem,  Lubin  and 
Vitagraph  companies,  to  be  follewed  by  the 
members  of  other  companies  and  the  American 
players  of  the  Pathe  Freres  with,  of  course  the 
inimitable  Max  Linder.  Supplemental  sets  will 
amplify  the  original  set  of  each  company  until 
the  entire  body  of  photoplayers  is  represented. 

Although  intended  to  be  used  in  sets  as  a 
"filler"  between  two  reels,  their  uses  are  mani- 
fold. They  may  be  used  to  proceed  some  reel 
wherein  the  players  appear,  serving  as  a  sort 
of  program  to  the  photoplay;  their  smiling  faces 
may  seem  to  bow  thanks  to  the  applause  that 
follows  their  successful  playing  and,  as  an  ad- 
vertisement of  a  forthcoming  reel,  they  will  be 
found  invaluable.  The  trite  announcement  of 
"A  Kalem  tomorrow"  will  become  an  announce- 
ment of  real  interest  if  it  is  followed  by  the 
portrait  of  Miss  Gauntier  or  Miss  Joyce,  and  the 
coming  of  a  "Bumptious"  will  be  more  eagerly 
welcomed  if  the  broad  smile  of  John  R.  Cump- 
son  beams  its  assurance  that  he  will  be  as  funny 
as  ever.  The  live  manager  will  find  the  slides 
as  useful  for  outside  advertising  where  condi- 
tions permit,  or  can  be  made  over  to  allow  their 
use,  and  there  is  not  a  reel  of  film  turned  out 
the  interest  in  which  cannot  be  heightened  by 
the  intelligent  use  of  the  slides. 

In  time  entire  casts  may  be  shown,  or  only 
the  portraits  of  the  leading  players  flashed  upon 
the  sheet,  but  whichever  is  done  the  element 
of  personality  has  been  strengthened,  the  play- 
ers are  made  to  seem  more  real;  to  be  flesh  and 
blood  instead  of  pictured  shadows,  and  what- 
ever gains  interest  for  the  pictures  will  gain  in- 
terest for  the  theatre  in  which  they  are  shown. 

The  average  slide  is  good  only  for  a  day  or 
two  in  any  house  and  must  then  be  passed  on 
to  another,  but  these  photoplayer  slides  may  be 
used  day  after  day,  always  with  increasing  in- 
terest for,  where  a  travelogue  would  be  re- 
sented, the  audience  will  be  interested  in  com- 
paring the  actual  appearance  of  the  player  with 
his  or  her  mimic  personality  and  a  wait,  that 
otherwise  might  seem  intolerably  long,  becomes 
all  too  short  an  interval  when  the  players 
parade  across  the  screen. 

Much  has  been  written  for  and  against  the 
use  of  the  names  of  photoplayers  on  the  screen 
and  in  the  professional  press,  but  the  public 
has  a  way  of  settling  questions  for  itself  and 
the  manufacturers,  realizing  the  interest  of  the 
patrons  in  the  players  have  met  the  demand  for 
lobby  pictures.  But  the  lobby  picture  is  a  min- 
iature compared  to  the  greater  magnification 
of  the  screen  and  the  portrait  in  light  and 


TWO  CORKING  KALEMS 

Southern  and  Western  Companies  contribute  strong  stories 
An  unusual  ending 


CORKING  Kalems  is  an  alliterative  and  apt 
description  of  two  forthcoming  Kalem 
photoplays.  One  comes  from  the  South- 
ern company  and  belongs  to  the  growing  series 
of  successful  war  pictures,  while  the  second  is 
the  product  of  the  western  division  and  offers  a 
finish  that  will  fool  even  the  most  sophisticated 
playgoer. 

"Big  hearted  Jim"  is  not  only  a  surprise  in 
the  unique  development  of  the  plot,  but  it  is  a 
heart  interest  drama  that  holds  the  attention 
from  the  start. 

The  opening  scene  is  conventional  enough.  Jim 
is  a  blacksmith  in  love  with  Beth  and  the  well 
dressed  stranger,  who  stops  at  have  his  horse 
shod  approves  Jim's  choice.  The  superior  at- 
tractions of  the  city  man  turn  the  head  of  the 
rustic  belle  and  she  is  married  only  to  find  that 


More  than  a  touch  of  local  color  is  given  sev- 
eral of  the  scenes  through  the  introduction  of 
a  stage  coach  with  a  history,  and  throughout 
the  scenic  backgrounds  and  the  careful  attention 
to  details  make  for  convincingness. 

The  same  nice  appreciation  of  the  value  of  de- 
tail marks  "By  a  Woman's  Wit."  The  woman 
is  Pamela,  a  Southern  girl,  whose  sympathies 
are  with  the  North.  Her  family  gives  shelter  to 
Capt.  Jasper  when  he  penetrates  the  Southern 
lines  on  a  special  mission,  and  when  the  boys  in 
grey  capture  him  she  aids  him  to  escape  from 
prison  by  bringing  him  a  loaf  of  bread,  in  which 
she  has  baked  a  cord  and  hook  by  means  of 
which  Jasper  escapes. 

Later  the  girl  receives  a  letter  in  which  Jasper 
announces  his  safe  return  to  the  Union  lines,  and 


SCENE   FROM   KALEM   SUBJECT,    "BIG   HEARTED  JIM. 


beneath  the  polished  exterior  is  the  heart  of  a 
drunkard. 

In  despair  she  consigns  her  little  daughter  to 
Jim's  care  and  the  latter,  now  become  a  miner, 
rears  the  girl.  Jim  and  his  partner,  Tom.  make 
a  rich  strike  and  Tom,  who  is  in  love  with  Vir- 
ginia, agrees  with  Jim  that  she  should  go  to 
college. 

Virginia  wins  the  love  of  a  San  Francisco 
millionaire,  but  rejects  his  proposal.  He  fol- 
lows her  to  her  home  where  Tom  and  Jim  wel- 
come him.  Jim  takes  up  his  tools  to  go  to  work, 
leaving  the  two  suitors  to  plead  their  causes,  but 
Virginia  runs  after  the  big-hearted  foster  father 
and — well,  the  tenderness  with  which  Jim  folds 
her  in  his  strong  arms  proves  that  his  silence 
was  not  due  to  lack  of  longing.  That's  where 
the  surprise  comes  in.  Everyone  has  been  cer- 
tain that  Tom  would  win  out  against  the  city 
man,  but  they  had  forgotten  Jim. 


he  encloses  a  ring  which  he  asks  her  to  wear 
until  he  can  replace  it  with  a  plain  gold  band, 
when  the  war  is  over. 

The  scene  in  the  Southern  home  is  a  masterly 
picture  of  the  South  in  the  sixties.  The  melod- 
eon,  the  old  fashioned  pictures  and  the  other 
minutae  are  all  there  and  the  little  touch  of 
putting  out  the  cat  for  the  night,  which  leads 
to  the  discovery  of  the  approach  of  the  soldiers, 
is  a  very  human  bit. 

The  scenes  of  the  escape  are  skillfully  handled 
to  hold  the  suspense,  but  the  usual  succession 
of  chase  scenes  in  the  capture  and  escape  are 
omitted  in  favor  of  moments  of  greater  dramatic 
value.  The  interest  is  well  sustained  through 
the  natural  movement  of  the  story  without  re- 
course to  forced  situations  and  the  story  is  sim- 
ply and  easily  told,  while  the  sub-tropical  back- 
grounds furnish  a  pleasant  variant  to  the  more 
prevalent  scenes  of  western  ruggedness. 


shadow  seems  far  more  real  than  the  cold  tones 
of  photographic  paper  and  reagent. 

Houses  in  circuit  can  make  use  of  the  entire 
output,  sending  them  over  the  circuit  or  oppor- 
tioning  them  to  the  various  reels,  while  even 
the  smaller  theatres  will  be  able  to  keep  in  stock 
a  dozen  or  more  to  be  used  in  conjunction  with 
lettered  slides  on  the  gelatin  or,  better  still, 
the  opaque  system,  which  may  be  made  in  a 
few  minutes  and  made  over  as  occasion  de- 
mands. 


The  successful  exhibitor  today  realizes  that 
it  is  advertising  that  holds  the  patronage  and 
these  photoplayer  slides  give  him  a  most  valu- 
able means  of  advertising.  Some  aggressive 
advertisers  already  have  portrait  slides,  the  pro- 
duct of  local  photographers,  costing  from  one 
to  two  dollars  each,  but  well  worth  the  price. 
Now  the  same  convenience  is  offered  all  at  a 
price  made  possible  only  through  large  produc- 
tion. The  cheapness  is  entirely  in  the  price; 
not  in  the  slide. 
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SAXE  MOTION  PICTURE  ENTERPRISES 

Comprehensive  Story  of  the  Development  of  Advanced 
Methods  of  Picture  Exhibition  Told  by  James  S.  McQuade 


PAID  a  long  promised  visit  to  Milwaukee,  on 
Thursday,  last  week,  in  order  to  see  for  myself 
the  picture  theatres  included  in  the  Saxe  enter- 
prises. I  had  heard  and  been  told  a  great  many  fa- 
vorable things  about  the  Saxe  houses,  but  I  can  truth- 
fully state  that  fully  one-half  of  the  deserved  things 
have  been  unsaid.  It  is  not  only  the  beauty  of  these 
modern  picture  temples  that  impresses  the  visitor; 
the  excellent  system  of  managemnt  also  cannot  fail 
to  demand  attention.  The  comfort  of  patrons  is  just 
as  much  the  object  of  the  management  as  is  their 
entertainment,  and  whether  in  winter  or  summer,  due 
provision  has  been  made  to  ensure  it. 

You  cannot  find  a  dark  house  on  the  Saxe  circuit. 
Every  one  of  them  is  advantageously  lighted  during 
the  running  of  the  pictures,  and  when  the  brilliant 
lights  are  turned  on  the  effect  is  fairly  dazzling.  Then, 
at  night,  the  beautiful  fronts  can  be  seen  a  long  way 
off,  as  they  present  a  perfect  blaze,  either  of  bril- 
liant or  vari-colored  lights. 

The  neatness,  politeness  and  desire  to  please,  which 
are  observable  among  the  Saxe  employees  of  each 
house,  are  worthy  of  high  praise.  Nattily  uniformed 
girl  ushers  are  employed  in  the  downtown  houses,  the 
Princess  and  Orpheum,  while  uniformed  boy  ushers 
attend  to  patrons  at  the  Modjeska  and  Globe,  located 
in  outlying  districts. 

A  marked  innovation  of  the  Saxe  picture  houses  is 
the  employment  of  lecturers.  Not  a  single  film  is  run 
off  without  a  lecture,  and  great  care  is  taken  in  the 
preparation  of  these  lectures.  The  whole  story  is  told 
as  scene  follows  scene  on  the  screen,  and  significant 
gestures  of  actors  in  the  picture,  which  would  escape 
any  but  a  practised  eye,  are  explained  by  the  lec- 
turer. I  could  see  that  the  people  in  the  audience 
followed  the  lecturer  closely,  their  ears  being  eagerly 
attentive  to  him  while  their  eyes  were  always  on  the 
screen. 

There  is  just  a  fear  in  my  mind  that  some  lecturers, 
when  employed  in  picture  houses,  may  have  a  ten- 
dency to  divert  due  attention  from  the  picture  by  an 
attempt  to  assume  a  comedy  role,  when  comedy  pic- 
tures are  presented.  In  other  words,  the  lecturer 
may  try  to  get  a  laugh  for  himself  <by  some  comically 
put  p"hrase  or  sentence.  Such  is  altogether  away  from 
The  purpose  of  the  engagement  of  a  lecturer.  He  is 
employed  to  tell  the  story  of  the  film,  as  simply  and 
as  clearly  as  possible,  and  with  such  directness  as 
will  make  the  mimic  acting  plain  to  the  spectator. 
The  acting  and  comedy  are  all  in  the  picture,  and 
whatever  laughs  are  coming  are  fairly  due  the  actors 
in  the  picture.  Five  lecturers  are  employed  in  the 
Saxe  picture  theatres,  at  a  weekly  salary  of  $25  each. 

Saxe  theatres  change  programs  four  times  weekly 
and  use  the  best  class  service,  no  film  being  run,  as  a 
rule,  over  seven  days  old.  The  entire  weekly  li- 
censed output  is  booked  for  the  circuit,  and  even  at 
that  it  is  required  to  run  a  repeater  on  occasion. 

A  carefully  outlined  plan  of  advertising  has  been 
adopted  for  the  Saxe  circuit.  As  Milwaukee  is  a  city 
of  metropolitan  importance  and  customs,  the  high 
rates  of  the  press  prohibit  advertising  by  houses  with 
low  rates  of  admission.  Newspaper  advertising,  there- 
fore, is  confined  to  special  films  by  the  Saxe  manage- 
ment. For  feature  films  special  slides  are  used  a  week 
in  advance  and  the  lecturer  in  each  house  makes  an- 
nouncements in  advance  for  the  same  period.  Cards, 
circulars,  or  typewritten  letters  are  also  mailed  to  a 
well  selected  list  of  residents.  In  the  case  of  educa- 
tional films,  invitations  are  mailed  to  people  in  the 
educational  field. 

Poster  publicity  is  valued  at  its  true  importance, 
and  in  front  of  the  Modjeska,  Princess  and  Orpheum 
are  steel  easels  of  antique  design  in  which  they  are 
placed.  These  easels  are  wide  enough  to  permit  the 
insertion  of  hand  painted  announcements  of  special 
and  feature  films  in  advance. 

The  bookings  for  the  Saxe  theatres  are  made  by  the 
Wabash  branch  of  the  General  Film  Co.,  at  134"  "Wa- 
bash Ave.  Manager  F.  C.  Aiken  secured  the  Saxe 
houses  when  manager  of  the  Dearborn  branch,  and 
Mr.  Saxe  has  followed  him  to  his  new  quarters. 

A  noteworthy  feature  of  the  Saxe  houses  that  will 
appeal  strongly  to  picture  lovers  is,  that  every  one, 
with  the  exception  of  the  Theatorium,  has  been  spe- 
cially built  for  pictures  and  forms  a  building  in  itself. 
The  Theatorium  was  the  first  house  opened  by  Thomas 
Saxe,  general  manager  of  the  Saxe  enterprises,  and 
partakes  of  the  character  of  a  "store"  theatre.  It 
still  shows  to  a  lucrative  business  and,  combined  with 
that  fact  and  sentimental  reasons,  Mr.  Saxe  has  de- 
cided to  expend  a  large  sum  of  money  on  its  renova- 
tion, which  will  be  treated  of  later  on  under  the 
heading,  Theatorium. 

Nothing  will  serve  more  convincingly  to  show  Thom- 
as Saxe's  confidence  in  motion  pictures  than  the  fact 
that  he  Is  now  engaged  in  making  an  addition  to  the 
Princess,  which,  with  the  cost  of  the  new  building 
and  an  improved  arrangement  and  installment  of 
seats,  will  cost  in  the  neighborhood  of  $20,000.  When 
it  is  remembered  that  the  outlay  on  the  original  house 
was  $40,000,  this  further  investment  shows  not  only 
Mr.  Saxe's  live  enterprise,  but  affords  unquestionable 


proof  of  the  great  success  he  has  already  achieved  in 
this  house.  Further  details  of  the  Princess  will  be 
given  further  on,  under  the  heading,  Princess  theatre. 

I  overlooked  to  state,  in  what  might  have  been  bet- 
ter sequence  in  this  article,  that  the  projection  of 
pictures  in  the  Saxe  theatres  is  excellent.  There  are 
two  operators  in  the  booth  of  every  theatre,  precau- 
tions being  taken  to  reduce  to  a  minimum  the  chances 
of  an  interruption  to  the  entertainment.  Foresight 
of  this  nature  is  evidenced  in  every  department  and 
the  weekly  expenses  have  never  been  stinted,  in 
order  to  insure  satisfaction  to  the  audiences  and  to 
prevent  disappointment. 

The  Modjeska. 

The  accompanying  full-page  illustration,  showing  the 
Saxe  houses,  will  give  a  better  description  of  the 
exteriors  that  any  written  word.  The  attention  of 
the  reader  first  is  drawn  to  the  cuts  of  the  Modjeska 
— exterior  and  interior  views.  The  massive  and  beau- 
tiful front  shows  up  to  fine  advantage  and  at  night 
it  is  illuminated  by  many  hundreds  of  bright  electric 
lamps. 

This  house,  which  is  situated  on  the  south  side  of 
the  city,  in  the  Polish  district,  at  Seventh  and  Mitch- 
ell streets,  was  opened  in  March,  1910.  It  is  120 
feet  deep  and  50  feet  wide,  with  800  seats,  300  of 
which  are  box  seats  and  500  orchestra.  These  box 
seats  are  a  novelty  in  picture  theatre  seating.  So 
many  women  object  to  removing  their  hats  in  a 
theatre  that  Mr.  Saxe  determined  to  avoid  the  en- 
forcement by  constructing  boxes  that  would  permit 
of.  ladies  remaining  covered  and  yet  not  interfering 
with  the  view  of  those  behind. 

The  boxes  in  the  Modjeska  are  in  the  rear  of  the 
house,  running  from  the  foyer  towards  the  stage,  for 
the  entire  width  of  the  theatre,  for  a  distance  of  about 
40  feet.  Looking  from  the  stage,  each  tier  of  boxes 
is  raised  about  10  inches  above  the  one  immediately 
front.  To  prevent  stumbling,  in  walking  up  the  aisle 
in  each  box,  a  bright  electric  light  is  placed  in  the 
center  of  each  10-inch  elevation.  So,  also,  to  prevent 
accident,  the  steps  leading  from  the  house  aisle  to 
the  box  adjoining  the  foyer,  are  similarly  illuminated. 
Ladies  pay  10  cents  for  these  box  seats  willingly, 
the  balance  of  the  seats  being  5  cents. 

The  Modjeska  has  an  orchestra  of  four  pieces,  a 
piano,  violin,  flute  and  drums.  There  is  also  a  large 
pipe  organ  that  is  used  with  sacred  subjects  and  se- 
rious drama.  Care  is  exercised  to  play  the  pictures 
intelligently. 

To  the  left  of  the  orchestra  pit  is  a  booth  for  the 
use  of  the  lecturer  and  the  illustrated  song  singer. 
This  booth  has  the  appearance  of  the  customary  box 
seen  in  legitimate  houses.  A  spot  light  singer  goes 
on  the  small  stage  in  front  of  the  screen. 

The  lighting  is  perfect  and,  while  the  pictures  are 
running,  one  is  able  to  read  at  any  point  in  the 
auditorium.  There  are  two  double  fire  exits,  one  on 
the  side  and  two  in  front.  Besides,  the  two  double 
door  entrances  could  also  be  used  in  case  of  fire. 
The  front  exits  open  only  from  the  inside  and  the 
entrances  from  the  outside,  thus  preventing  the  two 
streams  of  people  from  meeting.  The  Modjeska  runs 
only  nights  on  week  days,  but  all  day  on  Sundays. 
Every  night  there  is  a  long  line  in  waiting,  which 
on  Saturdays  and  Sundays  extends  far  down  the  street. 
This  theatre,  to  me,  is  the  finest  of  all  the  Saxe 
houses,  although  the  Princess  presses  it  closely  and 
will  vie  still  more  closely  when  the  new  addition  will 
be  included.    The  Modjeska  cost  $00,000. 

The  Princess. 

The  Princess  theatre  was  opened  in  December,  1909. 
The  Modjeska  is  but  a  replica  of  the  Princess,  only 
on  a  larger  scale.  The  box  seats  of  the  former  were 
not  used  in  the  original  Princess,  but  will  be  installed 
when  the  addition  now  being  erected,  is  completed. 
The  arrangement  of  the  boxes  will  be  different  from 
that  of  the  Modjeska,  inasmuch  as  they  will  run  clown 
the  sides  of  the  auditorium,  from  the  foyer  to  the 
stage,  leaving  orchestra  chairs  the  entire  depth  of 
the  house  in  the  centre. 

The  depth  of  the  Princess,  as  it  is  now,  is  100  feet 
and  the  width  54  feet.  When  the  addition  is  com- 
pleted, the  dimensions  will  be  150  by  54  feet.  The 
present  seating  capacity  is  800  seats— no  boxes.  When 
renovated,  the  capacity  will  be  1,150  seats,  3O0  of 
which  will  be  boxes.  The  improvements  will  be  com- 
pleted about  June  1,  and  shows  will  be  run  uninter- 
ruptedly during  the  interim.  The  present  price  of 
admission  is  10  cents,  but  after  June  1  box  seats 
will  be  sold  at  10  cents  and  orchestra  chairs  at  5 
cents. 

The  orchestra,  pipe  organ,  lighting,  ventilation,  etc.. 
etc.,  of  the  Princess  are  similar  to  those  of  the 
Modjeska. 

The  operating  room  is  one  of  the  best  equipped  in 
the  United  States.  It  is  thoroughly  fireproof,  its  walls 
and  ceiling  being  of  3-8  inch  asbestos  board  and 
separated  on  all  sides  from  the  surrounding  masonry 
by  air  spaces.  The  floor  la  of  concrete.  The  new 
throw  will  be  about  132  feet. 


A  handsome  fountain,  with  dome  of  colored  glass, 
through  which  alternating  electric  lights  play  and 
over  which  water  flows,  is  placed  at  the  right  and 
left  of  the  foyer.  Gold  and  silver  fish  are  seen  in  the 
lower  basin.  The  Modjeska  has  similar  fountains. 
The  Princess,  Modjeska  and  Globe  have  cork  covering 
on  the  foyer  and  aisles. 

The  Orpheum. 

The  Orpheum,  at  Second  street  and  Grand  avenue, 
the  best  location  in  the  city,  is  a  big  money  getter. 
It  seats  400  people  and  is  patronized  by  bankers, 
business  and  professional  men  and  others,  who,  during 
the  day,  seek  a  few  minutes'  relaxation  from  the  cares 
of  occupation. 

The  house  is  well  lighted  and  ventilated  and  no 
pains  have  been  spared  to  make  it  the  comfortable 
and  pleasing  resort  that  it  is  today.  Here  the  or- 
chestra is  composed  of  three  pieces,  a  violin,  piano 
and  clarinet,  the  drums  being  omitted,  as  they  would 
interfere  with  the  lecturer  in  a  house  of  this  size. 
The  exhibitions  are  given  from  10  a.  m.  to  11  p.m. 
every  day.  Straight  pictures  and  illustrated  and 
spot  light  singers  are  used,  as  at  the  Modjeska  and 
Princess. 

The  Orpheum  front  is  handsome,  as  can  be  seen  in 
the  illustration,  and  at  nights  is  illuminated  by  red 
and  brilliant  lights. 

The  Globe. 

The  Globe,  another  straight  picture  and  song  house, 
is  located  at  12th  and  Walnut  streets.  It  seats  500 
people  and  is  another  money  maker,  being  in  the  cen- 
ter of  a  business  and  residence  section.  Like  the 
houses  already  described,  the  aim  has  been  to  give 
comfort  and  enjoyable  entertainment.  In  addition  to 
the  usual  devices  for  ventilation,  an  ozonizer  is  placed 
on  one  of  the  side  walls,  and  furnishes  extra  oxygen 
to  the  air.  This  device  has  also  been  installed  at 
the  Crystal,  the  Saxe  vaudeville  house.  The  or- 
chestra at  the  Globe  consists  of  a  piano  and  drums. 
The  admission  is  5  cents. 

The  Theatorium. 

The  Theatorium,  on  Second  street  and  Grand  ave- 
nue, is  the  favorite  child  of  the  Saxe  enterprises,  for 
it  was  the  opening  wedge  that  enabled  Thomas  Saxe 
to  wrest  success  from  Fortune.  It  was  simply  a  large 
store  that  was  crudely  transformed  into  a  picture 
theatre.  It  seats  300  people  and  it  is  rarely  that  it 
is  found  with  seats  to  spare  from  10  a.  m.  until  11 
p.  m. 

Beginning  June  1  or  thereabouts,  just  as  soon  as 
the  crew  of  men  engaged  on  the  Princess  have  finished 
the  work  there,  the  Theatorium  will  be  closed  and 
practically  rebuilt.  At  present  its  front  is  only  one 
story  high,  but  the  new  plans  will  show  it  with  two. 
Over  $10,000  will  be  expended  on  the  alterations, 
which  will  transform  it  into  an  up-to-date,  cozy  home 
for  pictures.  The  Decorators'  Supply  Co.,  of  Chicago, 
which  has  made  the  designs  and  built  the  fronts  of 
the  Princess,  Modjeska,  Orpheum  and  Crystal,  has 
designed  the  new  front  for  this  house  and  also  the 
interior  decorations.  It  is  expected  that  the  Thea- 
torium will  be  in  readiness  for  reopening  early  in  the 
fall. 

The  Crystal. 

This  modern,  handsome  theatre  is  situated  on  Second 
street,  just  off  Grand  avenue.  Its  dimensions  are  150 
feet  by  50  and  it  has  1,000  seats,  940  in  the  orches- 
tra and  00  box.  It  has  a  fine  orchestra  of  five  pieces. 
The  programs  consist  of  vaudeville  and  pictures,  the 
admission  being  10,  20  and  30  cents.  There  are  three 
shows  on  week  days  and  four  on  Sundays.  Mr.  Saxe 
told  me  that  the  Crystal  was  well  patronized.  It  cost 
$28,000. 

Before  closing  this  article  it  Is  imperative  that  men- 
tion be  made  of  the  part  taken  by  Frank  Cook,  book- 
ing and  publicity  manager  for  the  Saxe  picture  houses, 
in  their  rise  to  the  present  condition.  An  old  show- 
man of  life-long  experience  in  various  lines  of  en- 
tertainment, Mr.  Cook  entered  the  Saxe  employ  over 
three  years  ago.  Since  then  his  undoubted  worth  has 
been  demonstrated  again  and  again.  He  is  known  as 
Tom  Saxe's  right-hand  bower  in  the  motion  picture 
game.  Mr.  Cook  has  studied  the  game  thoroughly 
and  keeps  studying,  which  is  the  only  safe  way  for  a 
manager  in  this  business.  His  friends  are  numerous 
and  his  well  wishers  include  all  who  have  had  business 
relations  with  him. 


PICTURE  FOR  NEW  YORK  THEATRE. 

Beginning  Monday,  March  27,  the  New  York 
Theatre  will  be  devoted  to  motion  pictures  and 
vaudeville,  for  at  least  three  months.  On  March 
20  the  New  York  Theatre  Company  closed  a 
three  months'  lease  with  William  Fox  for  the 
house,  and  it  is  Mr.  Fox's  intention  to  make  this 
one  of  his  circuit  of  theatres,  which  includes  the 
City,  in  Fourteenth  street,  and  several  other 
popular-priced  places.  The  policy  of  these 
theatres  is  vaudeville  acts,  interspersed  with 
motion  pictures. 

Mr.  Fox  is  also  the  lessee  of  the  Academy  of 
Music,  but  at  this  historic  theatre  a  stock  com- 
pany is  conducted  at  present. 
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"NELL'S  LAST  DEAL" 

Something  Novel  in  Western  Subjects— An  April  Fool 
Picture  for  the  Kiddies. 


Here  is  a  Western  picture  that  is  a  bit  differ- 
ent from  the  usual  thing.  It  is  a  blending  of 
tragedy  and  comedy  with  situations  tense  and 
amusing,  and  the  whole  put  together  in  a  most 
finished  manner.  Nell,  who  is  the  daughter  of 
a  gambler,  is  impersonated  by  Miss  Mary  Fuller, 
who  performs  her  part  with  artistic  skill.  Among 
the  other  players  are  to  be  seen  many  of  the 
veterans  of  the  Edison  stock  company,  who 
support  is  most  effective. 

According  to  the  story,  Nell's  father  is  shot 
in  a  dispute  over  a  game  of  cards,  which  leaves 
Nell  in  charge  of  the  game.  The  "sky  pilot"  of 
the  camp  persuades  Nell  to  quit  gambling  and 
become  a  more  useful  member  of  society.  She 
has  inherited  a  deed  for  a  placer"  claim  from  her 
father  and  sets  out  to  find  and  work  it.  After 


water  from  flooding  the  mine.  The  superintend- 
ent is  knocked  down  in  his  effort  to  prevent  the 
destruction  of  the  mine  property.  The  boy,  who 
is  inside  the  pump-house,  rushes  out  and  at- 
tempts to  stay  the  mob  when  he  is  also  struck 
down.  At  this  point  some  of  the  older  miners 
interfere  and  the  plans  of  the  malcontents  are 
defeated. 

Seriously  injured  by  the  assault  upon  him,  the 
superintendent  recovers  sufficiently  to  carry  the 
unconscious  body  of  the  boy  to  his  home  and 
then  falls  upon  the  threshold.  After  affairs  have 
been  quieted  down  a  delegation  of  the  older 
workmen  visit  the  superintendent  and  assure 
him  that  they  will  stand  by  him  and  that  the 
strike  is  at  an  end.  Then,  when  the  boy  is 
sufficiently  recovered  from  his  injuries  the  super- 


The  building  is  to  be  two  stories  high,  will  seat 
in  the  neighborhood  of  500  persons  and  will 
cost  $10,000.  It  is  expected  that  the  house  will 
be  ready  for  occupancy  some  time  the  first  of 
May.   

MAGNET  COMPANY  TO  BUILD  HOUSE. 

The  Magnet  Amusement  Company  has  com- 
pleted a  deal  for  the  erection  of  a  theater  with  a 
seating  capacity  of  2,200,  on  the  northwest  cor- 
ner of  Manchester  and  Arco  avenues,  St.  Louis, 
Mo.  A  fireproof  structure  of  brick,  steel  and 
concrete  will  be  built,  having  a  ground  area  of 
60,000  square  feet.  The  total  investment  is 
said  to  be  $65,000.  The  front  it  to  be  of  gray 
brick,  with  white  glazed  terra  cotta  trimmings 
and  a  copper  roof.  It  is  to  have  a  stage  35  feet 
feet  wide  and  25  feet  deep,  and  to  have  a  bal- 
cony. The  house  is  to  be  completed  about  June 
1.  Motion  pictures  and  vaudeville  will  be  pre- 
sented in  the  theater,  and  the  managers  are  con- 
sidering the  organization  of  a  stock  company. 
The  combination  of  pictures  with  stock  will  be  a 
new  thing  in  amusement  in  St.  Louis. 


SCENE  FROM   EDISON  SUBJECT,   "NELL'S  LAST  DEAL. 


SCENE  FROM  EDISON  SUBJECT,   "APRIL  FOOL.' 


some  difficulty  she  reaches  the  claim  and  starts 
to  work. 

Nell's  advent  in  the  mining  camp  revolution- 
izes things.  The  boys  turn  over  their  shack  to 
her  and  before  long  are  attending  a  Sunday- 
school  which  she  organizes  among  them.  Nell's 
mine  proves  to  be  a  good  one  and  gold  nuggets 
are  being  found  in  satisfying  quantities. 

One  of  the  most  effective  scenes  is  that  of  the 
mine  with  the  water  running  in  the  sluice,  separ- 
ating the  gold  from  the  earth.  In  the  distance 
the  mountains  appear  in  all  their  wildness  and 
the  landscape  of  the  foreground  is  ruggedly  na- 
tural. If  you  were  told  that  this  scene  was  built 
in  the  studio  you  would  express  grave  doubts  as 
to  the  truth  of  that  assertion. 

But  to  get  to  the  point  of  the  story.  All  the 
miners,  from  the  old  greyheaded,  bewhiskered 
grandpa  to  the  youngest  member  of  the  camp, 
fall  in  love  with  Nell  and  propose  to  her.  Fi- 
nally two  of  them,  between  which  Nell  is  un- 
willing to  decide,  agree  to  let  the  question  be 
settled  upon  the  turn  of  a  card.  A  pack  is 
produced  and  the  one  getting  the  first  jack  is 
to  withdraw.  Here  Nell  takes  a  hand  and  insists 
in  dealing  the  cards.  The  result  is  that  the 
handsome  young  miner  wins,  but  there  is  a 
suspicion  that  Nell  stacked  the  cards  on  her  last 
deal. 

The  Strike  At  The  Mines. 

Another  of  those  thrilling  coal  mine  pictures. 
You  probably  remember  the  first  one,  and  this 
latest  is  quite  as  good,  with  some  novel  features 
in  addition.  An  accident  in  the  mine  develops 
the  heroism  of  the  superintendent  who  risks  his 
life  to  save  his  men,  one  of  whom  is  a  mere  boy. 
The  superintendent  and  his  wife  become  attached 
to  the  young  man  and  adopt  him.  Later  there 
is  a  strike  in  the  mine  and  the  rioting  miners  at- 
tempt to  disable  the  big  pump  that  keeps  the 


intendent  introduces  him  to  the  miners  as  their 
new  assistant  superintendent,  an  announcement 
that  is  received  with  cheers. 

One  of  the  features  of  this  pictures  is  a  big 
mine  pump  built  and  successfully  operated  in 
the  studio,  forming  a  most  realistic  bit  of  mine 
equipment. 

A  Picture  For  The  Kiddies- 

In  "April  Fool"  the  Edison  players  have  pro- 
duced a  picture  that  will  appeal  to  the  children. 
All  the  actors  are  children  and  the  story  is  made 
up  of  the  incidents  of  school-days  such  as  might 
have  happened  to  any  little  boy  and  girl.  The 
children  play  little  tricks  upon  each  other;  have 
their  little  love  affairs  and  finally  make  up  and 
kiss  each  other  just  as  schoolboys  and  girls 
have  always  done.  Even  the  grownups  will  be 
interested  in  this  picture  as  it  will  take  them 
back  to  the  days  when  they  were  boys  and  girls 
at  school. 


ANOTHER  BIG  HOUSE  FOR  BUTTE. 

Butte,  Montana,  is  to  have  another  amuse- 
ment house,  to  be  located  on  West  Park  street, 
right  in  the  heart  of  the  downtown  business 
section.  A  lease  for  6  years  has  been  secured 
on  the  premises  formerly  occupied  by  the  Che- 
qunmegon,  25  West  Park  street. 

The  work  of  remodeling  the  building  will  be 
begun  at  once,  and  motion  pictures  will  be  the 
attraction.  Illustrated  songs  will  also  be  fea- 
tured and  first-class  singers  have  been  engaged. 
It  is  expected  that  the  new  house  will  be  ready 
for  its  initial  opening  April  10. 


KLEEBALT  TO  BUILD  IN  SIOUX  CITY. 

Herman  Kleebalt,  of  Sioux  City,  la.,  has  pre- 
pared plans  for  the  erection  of  a  big  photoplay 
and  vaudeville  theatre,  which  will  adorn  Nebras- 
ka street,  between  Third  and  Fourth  streets. 


DR.  ELIOT  INDORSES  PICTURES 

Tell  Audience  at  Huntington  Hall,  Boston,  to  Show 
Them  to  Children 

Before  an  audience  that  taxed  the  capacity  of 
Huntington  Hall,  B'oston,  Mass.,  last  Saturday 
afternoon,  March  18,  Dr.  Charles  W.  Eliot, 
president  emeritus  of  Harvard  College,  strongly 
upheld  Dr.  Livingston  Farrand,  secretary  of  the 
National  Association  for  the  Study  and  Preven- 
tion of  Tuberculosis,  in  his  plea  for  motion 
pictures  to  educate  children.  The  meeting  was 
in  commemoration  of  the  20th  anniversary  of 
the  founding  of  the  Sharon  Sanatorium  for 
tuberculosis  patients. 

When  Dr.  Farrand  stated  that  the  motion 
picture  was  by  far  the  most  practical  method 
to  educate  the  majority  of  people  of  the  dangers 
of  tuberculosis,  Dr.  Eliot  rose  and  said:  "By 
all  means  let  us  have  pictures  for  the  children. 
They  enjoy  them  and  understand  them.  Of 
course,  the  pictures  should  always  be  of  the 
best  class,  and  the  more  of  these  we  have  the 
better  it  is  for  the  country." 

Dr.  Farrand  said  that  it  was  not  a  difficult 
matter  to  reach  the  reading  public,  but  the 
majority  of  people  do  not  read;  so  such  methods 
as  moving  pictures,  stamps,  signs  and  sermons 
must  be  utilized. 

"Humor  is  necessary  in  publicity,"  declared 
Dr.  Farrand.  "To  reach  the  shallow,  the  unedu- 
cated, those  who  read  little,  we  must  have 
something  that  appeals  to  them  from  a  different 
point  if  we  are  to  inform  them  concerning  the 
ways  to  prevent  and  treat  tuberculosis.  In  this 
day,  those  people  who  know  must  think  for 
those  who  do  not,  and  pictures  are  the  best  way 
of  doing  this." 
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1  Playing  the  Pictures 


By  Clyde  Martin 


LAST  week,  strange  as  the  statement  may 
sound,  I  had  the  pleasure  of  personally  con- 
ducting a  funeral.  Yes,  I  buried  that  lit- 
tle word  "faking."  It  was  a  small  funeral  as 
"Faking"  had  very  few  friends,  in  fact  no  one 
seemed  to  know  just  who  "faking"  was  and  few 
cared  to  make  his  acquaintance  The  obituary 
read  as  follows: 

March  18th,  without  home  or 
friends,  occurred  the  death  of  "fak- 
ing." This  little  fellow  seemed  to  have 
no  excuse  for  living,  he  had  lived  just 
long  enough  to  become  a  burden.  "Fak- 
ing" made  his  home  with  Mr.  Martin, 
and  during  the  last  days  of  his  life 
proved  to  be  such  a  misunderstood 
person,  that  death  came  as  a  relief 
to  all  who  knew  him.  "Faking"  is 
survived  by  his  twin-brother  "Im- 
provise."   May  he  rest  in  peace. 

That  little  word  "faking"  that  I  have  usea 
in  my  articles  has  been  the  cause  for  many 
uncalled  for  arguments,  it  seems  that  few  have 
had  the  proper  conception  of  my  meaning  in 
using  this  word.  Some  musicians  have  taken  me 
to  mean  playing  from  memory,  others  have  been 
under  the  impression  that  I  meant  ability  to 
play  but  not  understanding  music,  some  have- 
said,  improvising,  etc.  My  real  meaning  for  this 
w-ord  has  been  improvising,  or  as  they  usually 
call  it,  "making  up  as  you  go  along."  I  trust 
the  absence  of  this  word  from  my  articles  will 
be  the  means  of  putting  a  few  minds  at  rest. 
I  would  like  to  take  this  opportunity  to  congrat- 
ulate Mr.  Phillips,  of  New  London,  Conn.,  upon 
his  clever  program  for  the  two  pictures,  "The 
Deluge,"  (Vitagraph)  and  "The  Doctor,"  (Edi- 
son). 

H.  J.  G.  Drummond,  Ind.,  writes,  I  note  with  in- 
terest your  remarks  in  The  Film  Index  regarding 
the  playing  necessary  music  to  make  good  effect 
on  moving  pictures.  Please  advise  me  how  to 
imitate  a  "kiss"  when  shown  on  the  screen.  I 
understand  there  is  some  "trap"  on  the  market 
that  has  this  point  down  to  perfection,  and  would 
be  pleased  to  have  you  give  me  the  name  of  the 
concern  making  same. 

Answer: — I  am  sure  I  know  of  no  effect  of  the 
nature  of  imitating  a  kiss,  nevertheless  I  will  be 
on  the  lookout  for  some.  If  as  you  say,  there  is 
one  in  use  in  a  theatre  at  Salem,  Ala.,  I  would 
write  them  and  find  out  how  such  a  trap  can 
be  secured.  I  do  not  see  where  such  an  effect 
would  be  of  use  except  in  comedy  pictures,  as 
a  kiss  usually  gets  a  laugh,  I  am  afraid  it  would 
spoil  a  dramatic  scene. 

Douglas,  Ariz.,  March  9,  1911. 
Mr.  Clyde  Martin, 

Dear  Sir: — I  have  been  taking  great  interest 
in  your  articles  also  the  letters  you  have  pub- 
lished and  judging  from  same  I  believe  there  is 
one  point  that  hasn't  been  brought  out  clear  to 
the  readers,  that  of  reading  and  faking.  Now  I 
agree  with  you  about  discarding  the  music,  as 
there  can  be  a  large  portion  of  the  music  dis- 
posed of  if  we  take  enough  interest  in  our  work 
to  memorize  such  pieces  as  we  are  required  to 
play  the  most.  To  start  with,  I  believe  that 
the  motion-picture  pianists  should  memorize  a 
few  of  each  of  the  following:  wedding  marches, 
funeral  marches,  coronation  marches,  fife  and 
drums,  religious,  hurry,  plaintives,  gallops,  etc. 
And  to  greatly  enlarge  the  "fake  repertoire,"  as 
I  will  call  it,  we  should  memorize  the  different 
national  airs  of  the  different  nations  and  several 
old  favorite  melodies  of  the  different  nations, 
melodies  that  are  favorites  with  them  and  well 
known  to  us.  Now  to  do  this  so  that  our  reper- 
toire won't  be  limited,  means  considerable  work, 
but  I  believe  the  readers  will  agree  with  me 
when  I  say  that  if  we  make  a  success  at  anything 
we  undertake  it  means  work  and  lots  of  it.  I 
don't  mean  to  infer  that  I  have  all  of  this  down 
pat,  but  it  is  my  ambition  and  I  make  it  a  part 
of  my  daily  work  to  review  the  old  favorite  mel- 


odies as  well  as  the  new  ones,  so  they  will  be 
ever  fresh  in  my  memory,  and  will  say  that  I 
have  found  such  form  of  practicing  very  helpful. 
Yours  in  "playing  the  pictures." 

(Signed)  Maurice  K.  Smith. 
Answer: — Thanks  for  your  letter.  You  un- 
doubtedly have  some  very  good  ideas.  The  more 
music  a  person  will  memorize,  the  better  picture 
player  they  will  be,  and,  as  you  say,  it  never 
does  any  harm  to  review  the  old  music  as  we 
never  know  when  we  will  be  obliged  to  use  it. 
Your  letter  has  some  good  suggestions.  Would 
be  pleased  to  hear  from  you  again. 

"Index  Reader,"  Denver,  Colo.,  writes: —  Will 
you  kindly  answer  these  questions  through  the 
columns  of  the  Index?  Where  can  I  get  some 
good  musicians  for  picture  work?  Do  musicians 
furnish  their  own  instruments?  What  price 
should  a  musician  get  for  three  hours  work  a 
day? 

Answer: — Judging  from  the  tone  of  your  let- 
ter, you  are  new  in  the  business.  It  is  cus- 
tomary for  musicians  to  furnish  their  own  instru- 
ments. In  regard  to  your  other  questions,  es- 
pecially the  salary  question,  you  should  state 
more  definitely  the  conditions.  I  will  answer 
you  personally  if  you  will  write,  but  please  sign 
your  name. 

W.  W.  B.,  Oklahoma  City,  writes: — Some  time 
ago  I  noticed  in  your  article  on  "Playing  the 
Pictures,"  where  you  condemned  the  use  of  illus- 
trated songs  in  the  picture  theatre.  I  agree 
with  you  that  some  of  the  songs  are  very  sug- 
gestive and  a  very  poor  class,  but  we  have  an 
extra  good  singer  and  I  would  like  to  know 
where  we  can  get  the  good  songs  you  speak  of. 
I  do  not  want  you  to  send  any  music,  but  would 
like  to  have  you  send  a  list  of  songs  that  you 
know  are  good. 

Answer: — It  is  true  that  there  are  a  .great 
many  songs  on  the  market  that  are  not  suitable 
for  use  in  a  family  picture  theatre,  but  I  would 
suggest  that  you  write  all  the  publishers  and 
they  will  send  you  copies,  then  you  can  use  the 
best.  You  can  make  a  list  of  same  and  request 
your  song  slide  exchange  to  ship  you  from  the 
list.  I  will  send  you  a  list  of  publishers,  but 
in  the  meantime,  you  can  write  those  listed  in 
the  "song  slide  release"  column  of  The  Index. 

Mr.  H.  J.  R.,  Kansas,  writes,  Do  you  think  that 
the  average  picture  audience  in  the  smaller 
towns  really  appreciated  such  pictures  as  "II 
Trovatore"?  I  booked  it  for  one  night  and  got 
the  special  music  for  my  piano  player  and  I 
can  truthfully  say  I  do  not  believe  the  audience 
appreciated  the  work  of  my  pianist,  although  he 
played  the  music  to  perfection.  My  audience 
seems  to  care  for  nothing  but  cowboy  and  west- 
ern pictures. 

Answer: — It  is  true,  Mr.  "R."  that  the  average 
audience  wants  western  pictures  and  the  like, 
but  you  should  handle  such  a  picture  as  "II  Tro- 
vatore" in  an  entirely  different  method,  than  you 
do  your  regular  run  of  pictures.  It  is  just  such 
pictures  as  "II  Trovatore"  that  is  going  to  bring 
a  different  class  of  people  to  your  theatre,  when 
you  get  such  a  picture,  let  me  suggest  that  you 
get  out  mailing  cards  advertising  the  same  and 
mail  them  to  people  who  have  never  been  in- 
side of  your  theatre.  Feature  the  music  and  you 
will  find  it  will  mean  money  to  you,  you  will  find 
that  you  not  only  have  your  regular  patrons  but 
have  added  new  ones  by  the  means  of  featuring 
such  a  picture.  The  people  that  come  to  see  a 
picture  like  "II  Trovatore"  will  undoubtedly 
appreciate  the  work  of  your  pianist  if  he  has 
ability.  In  regard  to  the  other  questions  in  your 
letter,  I  would  rather  answer  them  by  mail. 

In  reply  to  inquiries  H.  L.  M.,  Savannah;  Hel- 
en H.,  St.  Louis,  and  H.  T.  G.,  Memphis,  I  am 
sending  the  lists  by  mail.  It  would  take  too  much 
space  in  these  columns  and  would  be  of  little 
interest  to  others  than  yourselves. 


NEW  HOUSE  FOR  MINNEAPOLIS 

Rubens  and  Finkelstein  to  Erect  a  $100,000  Thea- 
tre on  Hennepin  Ave 

Leases  have  just  been  closed  for  a  new  photo- 
play and  vaudeville  theatre  in  Minneapolis, 
Minn.,  by  I.  H.  Ruben,  of  the  Princess  Theatre, 
St.  Paul,  and  Star  and  Lyric  Theatres,  Des 
Moines,  Iowa,  and  M.  L.  Finkelstein,  of  the 
Princess  Theatre,  St.  Paul,  who  will  build  an  up- 
to-date  vaudeville  theatre  equipped  with  every 
modern  device  for  the  comfort  and  convenience 
of  the  Minneapolis  theatre-going  public.  The 
new  house  will  be  located  between  Sixth  and 
Seventh  streets  on  Hennepin  avenue,  in  the 
heart  of  the  business  district.  The  house  will 
have  a  capacity  of  1,150  seats  on  the  ground 
floor,  and  will  play  Western  Vaudeville  Associa 
tion  acts  and  feature  its  licensed  moving  pic- 
tures furnished  by  the  General  Film  Company. 
The  admission  will  be  10  cents.  Construction 
will  begin  May  1st,  1911,  and  when  completed, 
the  new  house  will  be  known  as  the  "Majestic." 
The  plans  for  its  construction  are  to  be  on  the 
most  elaborate  scale  and  it  is  promised,  will  be 
a  revelation  to  the  Northwest  as  a  10-cent 
vaudeville  enterprise.  The  estimated  cost  will 
be  in  the  neighborhood  of  $100,000.  By  this 
acquisition  to  their  theatres,  all  acts  will,  dur- 
ing the  coming  season,  be  booked  for  three 
weeks  solid  over  the  Ruben  circuit,  viz.,  St. 
Paul,  Minneapolis,  and  Des  Moines,  Iowa,  all 
short  railroad  jumps,  thus  adding  and  complet- 
ing a  very  important  link  to  acts  playing  north- 
western time. 

Options  are  now  held  by  this  firm  for  loca- 
tions in  Duluth  and  other  northwestern  cities 
and  it  will  be  five  weeks  solid  booking  very 
shortly  over  the  Ruben  circuit.  Mr.  Chas.  P. 
Dempsey,  at  present  their  manager  at  the  Prin- 
cess theatre,  St.  Paul,  will  have  charge  of  both 
houses  with  headquarters  in  St.  Paul.  Mr. 
Dempsey  is  an  old-timer  in  all  branches  of  the 
amusement  field  and  is  well  known  in  and  out 
of  the  profession.  It  is  expected  the  house  will 
open  early  in  August,  1911. 


ISRAEL  AMUSEMENT  CO.  BUYS  LYRIC. 

The  Jake  Israel  Amusement  Company,  New 
Orleans,  La.,  has  leased  the  Lyric  Theatre  from 
the  Shuberts,  and  will  transform  it  into  one  of 
the  finest  and  most  up-to-date  houses  in  the 
South. 

The  house  will  have  a  most  complete  stage,  so 
in  case  the  new  management  wants  to  put  on 
any  big  vaudeville  productions,  every  thing  will 
be  in  readiness. 


BIG  CORPORATION  FOR  INDIANAPOLIS. 

The  Broadway  Amusement,  an  Indianapolis 
corporation,  with  a  capital  of  $30,000  will  soon 
start  to  build  up  a  large  circuit  of  photoplay 
theatres  throughout  Indiana  and,  perhaps,  Illi- 
nois. The  price  of  admission  in  all  the  houses 
will  be  5  cents,  this,  of  course,  eliminates  all 
vaudeville. 

Those  connected  with  the  enterprise  are:  M. 
J.  Dobson,  Joseph  A.  Davidson  and  O.  E.  Har- 
lan. These  men  claim  they  represent  outside 
capital.  Work  on  some  of  the  proposed  houses 
will  begin  within  the  next  30  days. 


KNICKERBOCKER  DOING  GOOD  BUSINESS. 

The  Knickerbocker,  897  Prospect  avenue,  and 
the  Republic  photoplay  theatre,  1004  West- 
chester avenue,  New  York  city,  are  doing  an 
excellent  business.  Manager  J.  M.  Cohen  gives 
his  patrons  four  first  run  pictures  every  day 
and  has  good  illustrated  songs  sung  at  every 
performance. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  MAR.  27,  1911—4  REELS 

BIOGRAPH — Priscilla's  April  Fool,  comedy,  686. 

Cured,  comedy,  308. 
LUBIN — Her  Child's  Honor,  drama,  1,000. 
PATHE — Love  in  Madrid,  drama,  443. 
SEL1G — Her  Adopted  Fathers,  drama,  1,000- 

TUESDAY,  MAR.  28,  1911—4  REELS 

EDISON — April  Fool,  comedy,  985. 
ESSANAY, — Getting   His   Own   Back,  comedy, 


Lost — a  Baby,  comedy 
GAUMONT — (Kleine)  His  Im 
drama,  575.  Family 


400. 

;e  in  the  Water, 
oubles,  comedy, 


VITAGBAPH — Billy's  Valent    3,  comedy,  990. 

WEDNESDAY,  MAR.  29,  H  II— 4  REELS 

EDISON — Jim  the  Mule  Boy,    ,  ama,  975. 
KALEM — The  Lass  Who  Couldn't  Forget,  dra- 
ma, 960. 

URBAN — (Kleine)  Dr.  Charcot's  Trip  Toward 
the  South  Pole,  Trav.,  478.  The  Cor- 
morants, edu.,  528. 

PATHE — A  Fatal  Resemblance,  drama,  1,000. 

THURSDAY,  MAR.  30,  1911— 4  REELS 

BIOGRAPH — The  Spanish  Gypsy,  drama,  996. 
LUBIN — When  Women  Strike,  comedy,  1,000. 
MELIES — The  Warrant  for  Red  Rube,  drama, 
1,000. 

SELIG — "1861,"  drama,  1,000. 

FRIDAY,  MAR.  31,  1911-4  REELS 

EDISON — Between  Two  Fires,  drama,  1,000. 
KALEM — The  Hero  Track  Walker,  drama,  950. 
PATHE — Athaliah,  Biblical  drama,  1,000. 
VITAGRAPH —  The    Inherited    Taint,  drama, 
996. 

SATURDAY,  APRIL  1,1911—4  REELS 

ESSANAY — Across  the  Plains,  western  Drama, 
990  feet. 

GAUMONT — (Kleine)  The  Secret  of  the  For- 
est, scenic,  625.  Tribulations  of  Jiggers, 
comedy,  375. 

PATHE — Their  Mother,  drama,  872.  Fred  Sato 
and  Mis  Dog,  trick  comedy,  128. 

VITAGRAPH  —  A  Republican  Marriage,  war 
drama,  1,000. 


G.  MELIES. 


"THE  WARRANT  FOR  RED  RUBE." — When  is  a 
warrant  not  a  warrant?  Answer:  When  there  is  no 
one  to  serve  it.  But  if  a  Texas  sheriff  gets  a  warrant, 
there  is  someone  to  serve  it,  and  it's  going  to  be 
served  or  bust. 

Bill  Sanders,  sheriff  of  Alkali  County,  gets  a  war- 
rant for  Red  Rube,  the  tough.  He  gives  it  to  his  depu- 
ties to  serve,  but  Rube  gets  busy  with  the  strong 
arm  and  makes  them  look  like  monkeys.  When  sev- 
eral installments  of  deputies  have  failed,  Bill  Sanders 
gets  on  the  job  himself.  Bill  not  only  knows  how  to 
juggle  the  44  Colt,  but  he  keeps  gray  matter  in  his 
skull.  In  going  after  Red  Rube,  he  decides  to  rely 
on  his  brains,  instead  of  his  hardware.    He  disguises 


himself  as  a  tenderfoot,  arms  himself  with  a  camera, 
and  gets  on  Rube's  trail. 
Things  are  warm  and  lively  thereafter,  but  Sanders 


KALEM  CO. 

"THE  LASS  WHO  COULDN'T  FORGET." — Alix,  a 
young  fisherman,  is  loved  by  Meg,  a  fisher  lass.  Their 
hum-drum  life  runs  along  as  usual  until  Geraldine 
Hartley,  a  city  girl,  who  is  visiting  the  Gulf  Coast 
for  her  health,  engages  Alix  as  a  boatman.  The 
brilliant  city  girl  finds  Alix  an  interesting  study  and 
rather  dazzles  him  with  her  coquettish  ways,  causing 
his  love  for  Meg  to  cool.  After  a  few  weeks  of  bliss 
he  experiences  a  sad  awakening.  Meeting  Geraldine 
on  the  beach,  Alix  is  informed  that  she  will  need  his 
services  no  longer,  as  she  is  returning  to  the  city 
with  her  husband.  Alix  determines  to  leave  the  coun- 
try in  an  effort  to  forget  the  deception  that  has  been 
practiced  upon  him.  Securing  a  berth  on  a  ship  that 
is  to  sail  that  day,  he  said  goodbye  to  Meg  and 
started  on  a  long  cruise.  Several  years  elapse.  In 
the  meantime,  Alix  has  become  captain  of  his  own 
ship.  Notwithstanding  his  material  prosperity  his 
thoughts  turn  back  to  his  little  fisher  lass  on  the 
West  Coast  of  Florida,  and  he  realizes  his  genuine 
love  for  his  old  sweetheart  Meg.  Returning  to  his 
old  home  he  finds  she  is  still  true  to  "The  Lad  She 
Couldn't  Forget." 

"THE  HERO  TRACK  WALKER."— Bill,  a  sort  of 
shiftless  and  happy-go-lucky  cowboy,  is  discharged 
from  Bar  K  ranch.  Reading  in  a  paper  that,  a  bullion 
train  is  to  pass  over  the  local  railway  the  following 
day,  he  fixes  up  a  bluff  to  make  a  little  easy  money. 
Meeting  Pinto  Joe,  a  half-breed  Indian,  he  explains 
his  plan  to  Joe,  who  joins  him  in  the  scheme.  On 
their  way  to  town  Bill  and  Joe  rescue  Myrtle  Mulli- 
gan, who  has  been  driven  for  protection  to  the  high 
branches  of  a  tree  by  a  vicious  bull.  Arriving  in  town 
Bill  applies  to  the  superintendent  of  the  railway  for 
a  situation  and  secures  a  job  as  track  walker.  Doubts 
arise  in  the  mind  of  Pinto  Joe  as  to  the  practicability 
of  Bill's  scheme.  He  very  much  fears  they  will  both 
get  into  trouble.  He  therefore  rides  off  to  the  home 
of  Myrtle  Mulligan  and  tells  his  plan.  Learning  that 
Bill  intends  to  dynamite  the  railroad  bridge  the  plucky 
girl  decides  to  take  a  hand  in  the  game.  Arriving 
on  the  scene  just  after  Bill  has  lighted  the  fuse,  she 
fearlessly  picks  up  the  cartridge  and  throws  it  where 
it  can  do  little  damage.  Rushing  up  the  bank,  she 
flags  the  oncoming  train.  When  the  passengers  and 
trainmen  cluster  about  her  to  learn  the  cause  of  the 
explosion  she  tells  them  that  Bill  has  saved  their 
lives  by  finding  the  burning  fuse  just  in  time  to  pre- 
vent the  blowing  up  of  the  bridge.  Bill  finding  that 
Myrtle  has  unconsciously  carried  out  his  scheme,  al- 
lows the  grateful  passengers  to  tell  him  he  is  a  hero, 
and  claims  the  hand  of  Myrtle  as  the  hero's  reward. 

BIOGRAPH  CO. 

"PRISCILLA'S  APRIL  FOOL  JOKE."— A  seasonable 
and  very  amusing  comedy  showing  another  episode 
in  the  romance  of  Priscilla  and  Paul.  They  are  now 
impressed  by  the  maxim  that  "The  course  of  true 
love  ne'er  run  smooth.  They  are  participants  in  a 
lawn  party,  and  several  of  the  young  people  in  a 
spirit  of  jollity  scheme  to  interfere  with  their  little 
tete-a-tete  which  they  indulge  in  shortly  after  they 
arrive  on  the  grounds.  Paul  is  sitting  with  Priscilla 
on  a  bench  in  a  secluded  spot.  Paul  is  reading  to 
Priscilla,  but  she  steals  away  to  gather  some  flowers 
to  surprise  him  with.  Alice  and  Harry  are  viewing 
this  from  a  distance  and  when  Priscilla  has  gone 
Alice  conceives  the  idea  of  taking  her  place.  When 


Priscilla  returns  she  finds  Paul  being  fondled  by 
Alice.  Ten  thousand  furies!  Another  lovers'  quar- 
rel ensues.  Paul,  innocent,  tries  to  explain,  but 
Priscilla  will  not  listen.  However,  the  truth  of  the 
situation  is  learned  and  Priscilla  is  determined  to  get 
even,  by  turning  the  laugh  on  the  jokers.  Both  Paul 
and  Priscilla  leave  notes  in  a  conspicuous  place  pur- 
porting to  their  having  cast  themselves  into  the  sea, 
leaving  their  wraps  on  the  shore  to  apparently  verify 
their  act.  They  are  now  impressed  by  another  maxim 
"He  laughs  best  who  laughs  last." 

"CURED."— We  have  often  heard  the  afflicted  com- 
plain that  "The  cure  is  sometimes  worse  than  the 
disease."  No  doubt  our  gouty  friend  had  this  to  say 
when  he  had  passed  through  the  excruciating  expe- 
rience he  was  subjected  to  in  this  story.  Our  friend 
is  decidedly  under  the  weather  from  gout  and  must 
resort  to  an  invalid  roller  chair  as  a  means  of  loco- 
motion. Left  alone,  a  thirst  seizes  him  and  leaving 
his  chair  he  hies  himself  for  a  drink.  He  has 
hardly  departed  when  Happy  Jack  enters  and  decides 
to  take  a  ride.  This  proves  to  be  a  most  exciting 
trip,  bumping  into  objects  and  human  beings,  down 
a  long  flight  of  stairs  to  the  very  edge  of  the  wharf 
facing  the  sea.  Here  he  finds  the  owner  hobbling 
close  behind  him,  so  he  vamps.  The  invalid  finds  this 
point  a  most  attractive  one  at  which  to  sit  and  enjoy 
the  cool  breezes  of  the  sea,  and  here  he  sits.  Shortly 
after,  those  into  whom  Happy  Jack  in  his  peregrina- 
tions has  run,  approach  stealthily  and  thinking  the 
man  in  the  chair  is  Jack,  pounce  upon  him  and  over- 
board he  goes.  With  him  it  is  now  a  case  of  kill  or 
cure. 

"THE  SPANISH  GYPSY."— If  we  wait  long  enough 
fate  is  sure  to  wreak  vengeance  for  any  injustice  we 
may  suffer,  but  this  you  must  confess  hard  logic, 
especially  one  of  the  impulsive  Latin  nature  Hence, 
it  was  that  Pepita  was  excessively  anxious  to  avenge 
herself  upon  the  perfidious  Jose  for  the  jilt  she  suf- 
fered. Jose  is  a  handsome  troubadour,  and  when  he 
and  Pepita,  the  pretty  Gypsy  maiden,  meet,  it  is  a 
case  of  love  at  first  sight.  He  finally  declares  his 
love  for  her  and  is  accepted  as  a  fiance.  They  join 
forces  and  go  to  the  Grand  Plaza,  where  they  sing 
and  dance  with  great  success.  Pepita  loves  her  sweet- 
heart with  a  deep  sincere  passion  seldom  found  in 
another  but  the  Latin  type  of  girl.  Her  life  is  his, 
and  though  she  loves  with  extreme  ardor,  she  can 
hate  just  as  intensely.  Jose,  however,  was  fickle  na- 
tured  and  it  needed  only  a  pretty  face  and  trim  figure 
to  make  him  forget  the  very  existence  of  Pepita  and 
fall  deeply  in  love  with  the  possessor  of  these  quali- 
ties. Mariana,  coquettish  by  nature,  appreciating 
this,  lures  the  weak  Jose  from  Pepita  for  herself,  and 
together  they  go  to  the  Plaza,  Jose  all  unmindful  of 
Pepita,  who  waits  in  the  camp  for  him.  Paula,  the 
busybody,  seeing  Jose  and  Mariana  together  on  the 
Plaza,  hastens  to  inform  Pepita.  Wild  with  jealous 
rage,  she  goes  armed  with  a  dagger  to  kill  Jose  and 
if  possible  her  rival.  In  this  she  is  thwarted  by 
several  bystanders,  who  catch  her  before  the  uplifted 
knife  descends.  Jose  cowardly  hastens  to  a  distant 
camp,  where  he  feels  he  will  be  safer  from  Pepita's 
wrath.  Here,  however,  Fate  interlopes,  though  ethic- 
ally and  while  Jose  is  examining  a  pistol  he  is  about 
to  procure  with  which  the  better  to  protect  himself, 
the  firearm  explodes,  totally  blinding  him.  In  this 
helpless  condition,  Mariana  cruelly  deserts  him,  for 
she  realizes  what  a  burden  he  will  be  if  she  sticks 
to  him,  and  she  is  not  of  the  nature  to  make  such 
a  sacrifice.  Cast  adrift  the  poor  fellow,  feeling  that 
he  has  been  justly  punished  for  his  perfidy,  wanders 
off  to  play  and  sing  on  the  way  for  a  livelihood.  Un- 
knowingly, he  returns  to  the  old  neighborhood  and 
while  playing  on  the  highway.  Paula  passes  ;;nd 
■  with  her  usual  spitefulness,  runs  off  to  inform  Pe- 
pita of  Jose's  return  to  the  village.  At  last,  she 
feels  the  long  delayed  vengeance  will  be  wreaked. 
Rushing  madly  through  the  village  Pepita  espies  Jose 
alone  on  the  road  playing  and  singing.  As  she  ap- 
proaches with  drawn  dagger,  he  holds  out  his  hand, 
appealing  for  alms,  of  course,  not  knowing  who  it  is 
that  has  approached  him.  Pepita  at  once  sees  his 
helpless  and  pitiable  condition  and  pity  melts  her 
hatred  and  her  love  for  him  revives.  Making  herself 
known  to  him  he  is  at  once  seized  with  the  fear  that 
she  is  on  vengeance  bent,  and  so  resigns  himself  to 
what  seems  inevitable.  However,  she  reassures  him 
by  taking  his  hand  and  kindly  leading  him  to  the 
safety  of  the  camp,  declaring  that  her  love  for  him 
is  fortitude  enough  for  her  to  sacrifice  herself  to  the 
care  of  him  throughout  his  dark  and  cheerless  life. 

EDISON  MFG.  CO. 

"JIM  THE  MULE  BOY."— If  you  want  to  see  an 
audience  keyed  up  to  the  highest  pitch,  watch  one 
while  "Jim,  the  Mule  Boy,"  is  unfolding  its  story  on 
the  screen.    Probably  for  the  first  time  in  the  history 
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March  30,  1911 

THE  WARRANT  FOR  RED  RUBE 


A  Western  drama  that  is  filled  with  exciting  incidents. 


Length  About  08O  Feet 


April  6,  1911 

HER  FAITHFUL  HEART 


A  Western  drama  telling  a  story  of  two  strong  hearts  that  are 
tried  and  true. 


Length  About  980  Feet 


We  have  Posters.    Write  to  Exhibitors  Adv't  &  Specialty  Co.,  105  E.  14th  St.,  New  York  City,  if  your  Eicoaasja  fctf  itt  stilly  ih. 

G.  MELIES,     204  East  38th  Street,     New  York  City 

WESTERN    REPRESENTATIVE,  JOHN  B,  ROOK,  109  RANDOLPH  STREET,   CHICAGO.  ILtu 


of  film  drama,  scenes  in  the  depths  of  the  earth,  in 
a  coal  mine  in  this  instance,  arc  convincingly  shown, 
and  there  is  not  only  plenty  of  excitement  in  the 
explosion  and  the  entombment  of  the  two  boys,  to- 
gether with  the  frantic  work  of  the  rescuing  party 
striving  to  get  at  them  through  the  barrier  of  stone 
and  coal,  but  also  there  is  unfolded  before  us  a  heart 
story  of  boy  bravery  and  tenderness  that  would  be 
hard  to  equal. 

"Jim,  the  Mule  Boy,"  the  sole  support  of  his  blind 
father  and  mother  and  small  sister,  is  stopped  at 
the  entrance  to  the  mine  into  which  he  is  driving  his 
car  by  the  small  son  of  the  owner  of  the  mine.  The 
lad  wants  to  ride  on  the  car  down  into  the  depths 
of  the  ground.  Jim  puts  him  off  laughingly,  but  while 
he  is  attending  to  his  lunch  the  small  boy  hides  upon 
the  end  of  the  car  and,  unknown  to  Jim,  becomes  a 
passenger.  When  Jim  discovers  him,  down  in  the 
farthest  recesses  of  the  mine,  he  starts  at  once  to 
take  him  back  to  the  surface  to  his  father. 

Then  an  explosion  occurs,  and  we  see  the  walls 
of  the  shaft  fall  in,  blocking  the  exit  of  the  boys  and 
practically  entombing  them.  Above  ground  the  fa- 
ther misses  his  little  son,  and  starting  a  search,  is 
faced  by  the  same  explosion.  He  summons'  a  rescue 
party  to  begin  work  at  once.  And  then  follow  the 
successive  scenes  as  the  days  and  hours  slip  by;  iho 
rescuers  working  with  might  and  main,  with  the  boys 
conserving  their  small  supply  of  food  and  becoming 
weak  and  exhausted  when  finally  it  gives  out  and 
they  are  left  without  food  or  water. 

We  see  the  mule  eating  the  straw  from  his  collar 
and  Jim  digging  a  hole  in  the  coal  into  which  a  little 
water  seeps,  which  he  gathers  in  his  cap  and  gives 
to  his  small  charge,  keeping  for  himself  only  what 
remains  in  the  cap  after  he  has  squeezed  it  as  dry  as 
possible.  Then  the  boys  abandon  hope  and  the  little 
lad  offers  up  a  prayer  to  the  Father  above. 

In  the  middle  of  it  Jim's  practised  ear  hears  a  sound 
in  the  distance.  The  blows  of  a  pick  resound  far  off 
in  the  earth.  When  finally  the  wall  of  rock  is  tum- 
bled down  and  the  rescuers'  heads  appear,  the  boys 
are  too  weak  to  lift  themselves  to  greet  them.  But 
of  course  they  are  borne  quickly  to  the  surface,  and 
the  proprietor  rewards  Jim  not  only  with  a  deed  for 
a  house  and  lands  and  a  promise  of  steady  work  for 
himself,  but  also  with  a  handshake,  which  honor  is 
probably  more  dearly  prized  than  the  house  and  lands. 

There  is  novelty,  pathos  and  keen  reality  in  every 
foot  of  this  wonderful  film. 

"APRIL  FOOL."— If  every  April  Fool's  Day  were  as 
full  of  innocent  fun  and  good  nature  as  this  story,  it 
would  be  worthy  of  a  place  among  the  national  holi- 
days. All  the  fun  and  all  the  familiar  April  fool  tricks 
come  out  of  the  buoyant  heads  of  childhood  and  each 
one  is  made  fresh  by  the  amount  of  boy's  and  girl's 
nature  infused  into  it.  This  result  is  achieved  by  the 
fact  that  the  entire  story  is  played  by  children  and 
wonderfully  clever  little  ones  at  that. 

It  begins  with  the  waking  up  of  the  little  heroine 
by  her  small  tot  of  a  sister,  who  comes  in  in  her 
nightie  and  after  throwing  a  pillow  at  her,  calls  her 
excitedly  to  the  window  and  bids  her  look  out.  Of 
course,  when  she  looks  out  there  is  nothing  to  be  seen 
there,  and  April  Fool's  Day  has  started. 

Then  we  see  two  very  youthful  lovers  on  their  way 
to  school.  The  boy  stops  at  the  gate  and  carries  her 
books  for  her  and  when  he  reaches  school,  taking 
from  his  pocket  a  small  bag  of  candy,  he  offers  it  to 
her.  She  takes  a  large  piece  and  a  large  bite  of  the 
large  piece  and  then  finds  that  the  candy  is  loaded 
with  vinegar.  Of  course  she  proceeds  to  get  even  by 
puncturing  holes  in  an  apple  and  filling  the  holes 
with  pepper,  but  the  yonug  man  is  too  smart  for  her, 
for  he  substitutes  an  apple  of  his  own  and  apparently 
eats  the  peppered  one  with  great  gusto.  Then  shift- 
ing again,  he  thrusts  upon  her  the  peppered  apple 
and  she  is  caught  at  her  own  trick. 

Of  course  this  is  too  much  for  the  young  lady  and 
she  goes  home  alone,  refusing  to  see  him  and  shutting 
him  out  of  the  front  door  when  he  follows  her  on  to 
the  front  porch.  Being  something  of  a  diplomat  the 
young  man  procures  another  partner  to  go  to  school 


with  him,  and  our  little  heroine  sees  her  best  man 
paying  attentions  to  another  girl.  When  he  gives  her 
a  piece  of  cake  and  accepts  a  buttonhole  bouquet,  the 
climax  of  jealousy  is  reached. 

After  school,  on  the  way  home,  the  yonug  lady  drops 
her  belt  into  a  puddle  of  water  and  not  wishing  to 
soil  her  hands,  tries  to  fish  it  out  with  a  stick.  Our 
small  hero  comes  along  and  offers  his  assistance, 
which  is  scornfully  refused  at  first,  the  reason  being 
given  that  he  is  wearing  a  buttonhole  bouquet  of 
another  young  lady.  He  gallantly  tears  this  off  and 
flings  it  to  the  ground  and  offers  his  services  again. 
This  time  they  are  accepted. 

Then  he  decides  that  he  will  not  get  the  belt  with- 
out a  kiss.  Sitting  on  an  old  stile,  the  two  youngsters 
play  for  this  kiss,  the  girl  holding  off  and  the  small 
boy  following  her.  Suddenly  they  realize  that  an 
April  shower  is  coming.  The  young  man  runs  down 
ihe  steps  of  the  stile  and  picks  up  the  umbrella  which 
he  has  carried.  Now  the  rain  begins  to  pour  down 
in  earnest  and  the  little  lady  asks  him  to  put  the 
umbrella  over  her,  but  he  still  holds  off  until  she 
gives  him  the  promised  kiss.  Meantime  they  are  both 
getting  drenched  to  the  skin  in  a  realistic  thunder 
shower,  which  finally  forces  the  young  lady  to  accede 
and  the  kiss  is  given,  bringing  to  an  end  one  of  the 
sweetest  and  prettiest  and  most  naturally  acted  pic- 
tures ever  released. 

"BETWEEN  TWO  FIRES."— Here  is  a  stirring  story 
of  the  perilous  times  in  France  during  the  Franco- 
Prussian  war. 

In  order  to  save  the  life  of  her  uncle,  who  has  been 
taken  prisoner  by  the  Prussians,  Miriam  de  Lorme 
is  ordered  to  forward  to  the  German  general  the 
plans  of  the  French  army,  which  her  chateau  over- 
looks. The  inhabitants  of  the  district  are  ordered  to 
move  out  of  the  firing  zone,  and  Miriam  realizes  that 
she  will  not  be  able  to  draw  the  plans  and  thus  save 
her  uncle,  if  she  vacates  her  chateau.  Hitting  upon 
a  plan  she  offers  the  chateau  as  a  hospital  to  the 
French  commander,  knowing  that  she  will  be  safe 
under  the  protection  of  the  Red  Cross  flag.  She  ob- 
tains his  consent  and  hoists  the  flag  upon  the  turret 
of  the  chateau. 

Ou  the  commander's  staff  are  several  young  offi- 
cers, one  of  whom,  Captain  Lepard,  sees  in  Miriam 
the  ideal  of  his  dreams  and  loses  no  time  in  showing 
his  admiration  for  her.  His  devotion  is  not  unwel- 
come to  Miriam,  who  admires  the  impetuous  young 
Frenchman  and  their  admiration  and  friendship  soon 
ripen  into  love.  This  admiration  of  Lepard's  for 
Miriam  is  not  shared  by  his  friend  and  brother  officer, 
Captain  Brownell,  who,  suspecting  her  of  ulterior  mo- 
tives, decides  to  keep  a  close  watch  upon  her  move- 
ments. 

As  Miriam's  love  for  Lepard  grows  stronger  her 
resolution  to  spy  upon  the  French  becomes  weaker, 
until  another  appeal  from  her  uncle  to  save  his  life 
spurs  her  on.  To  save  her  uncle  she  must  betray  her 
lover's  cause.  She  hurries  to  the  turret  of  the  cha- 
teau and  draws  a  rough  outline  of  the  French  posi- 
tion. Captain  Brownell  has  not  been  napping,  how- 
ever; from  a  distance  he  has  been  keeping  strict 
watch  upon  the  chateau,  and  through  his  field  glasses 
he  sees  Miriam  drawing  the  plans.  Realizing  that 
there  is  no  time  to  lose,  he  starts  for  the  outposts. 
After  a  short  wait  he  sees  Miriam  making  her  way 
through  the  lines  and  follows  her.  Just  as  she  meets 
the  messenger  who  is  to  escort  her  to  the  Prussian 
camp,  Brownell  confronts  them  and  makes  them  both 
prisoners. 

Not  wishing  to  humiliate  his  friend  Lepard  by  bring- 
ing his  sweetheart  before  a  court  martial,  he  sends 
for  the  commander  and  Lepard  and  escorts  Miriam 
back  to  the  chateau.  Upon  the  arrival  of  Lepard  and 
the  commander,  Brownell  explains  the  situation.  Le- 
pard is  overcome  by  what  he  thinks  is  his  sweetheart's 
treachery,  but  the  commander  takes  another  view  of 
the  matter  and  accuses  Lepard  of  being  Miriam's 
accomplice.  Miriam,  seeing  her  lover  in  danger  of 
losing  life  and  honor,  makes  a  clean  breast  of  every- 
thing and  hands  over  the  plans  to  the  commander 
who,  when  Brownell  vouches  for  the  truth  of  her 


story,  burns  the  plans  and  releases  Lepard  from 
arrest.  Miriam  begs  her  lover's  forgiveness,  which 
he  readily  grants,  and  the  lovers  are  happily  reunited. 

ESS  ANA  Y  MFG.  CO. 

"GETTING  HIS  OWN  BACK." — Reggy  Van  Astor, 
a  thoroughly  harmless  young  man  of  wealth  and 
fashion  is  in  love  with  Lola  Gilbert,  an  actress,  but 
the  prospect  of  a  match  between  the  two  is  darkened 
by  the  objections  of  Reggy's  father.  We  find  Reggy, 
at  the  opening  of  the  story,  preparing  to  call  on  his 
beloved  Lola.  A  tailor  enters  carrying  with  him 
Reggy's  newly  creased  trousers.  Reggy  visits  Lola, 
but  while  waiting  for  her  to  come  down  an  escaped 
convict  enters  and  forces  Reggy  to  change  trousers 
with  him.  The  convict  then  leaves  and  Reggy  and 
Lola  are  engaged  at  lovemaking,  when  the  maid  an- 
nounces Reggy's  father.  The  young  man  is  hidden  in 
a  closet  room  to  the  left  when  the  "guvner"  enters. 
Van  Astor  tells  Lola  she  must  have  nothing  further 


to  do  with  his  son,  when  Reggy,  who  in  the  mean- 
time has  disguised  himself  to  look  like  a  most  vicious 
character,  enters  the  room,  holds  up  his  father,  and 
conducting  him  to  another  chamber  forces  him  to  ex- 
change trousers.  Reggy  then  leaves,  but  comes  across 
the  escaped  convict,  and  covering  him  with  a  gun 
drags  him  back  to  Lola's  apartments.  Here  things 
have  reached  a  crisis  as  two  prison  guards  have 
entered  and  arrested  Van  Astor,  thinking  him  the 
escaped  convict.  The  proper  exchange  of  trousers  is 
then  made  and  Van  Astor  decides  to  allow  his  son 
to  marry  the  actress. 

"LOST— A  BABY."— A  young  married  woman  with 
a   three-months-old   baby  enters   a  hardware  store, 


leaving  the  baby  carriage  outside.  She  shows  the 
clerk  the  baby,  then  starts  to  make  her  purchase 
when  a  lady  and  gentleman  enter  and  tell  her  that 
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PRISCILLA'S  APRIL  FOOL  JOKE 


RELEASED 
MARCH  27TH, 
1911. 

A  delightful  little  comedy  showing  another  episode  in  the  romance  of  Paul  and  Priscilla. 
Their  friends,  in  a  joke,  try  to  start  a  quarrel  between  the  two,  and  are  at  first  successful,  but 
when  the  truth  is  known  by  Priscilla  she  turns  the  laugh  on  them  with  interest. 

Approximate  Length,  686  feet. 


CURED 

A  farce  comedy  in  which  a  tramp 
steals  an  invalid  chair,  taking  a  most 
eventful  ride  in  same.  Fearing  for  his 
scalp,  the  hobo  deserts  the  vehicle 
and  the  real  owner  gets  the  punish- 
ment meted  for  the  offender. 

Approximate  Length.  308  feet. 

RELEASED  MARCH  30TH,  1911. 

The  Spanish  Gypsy 


PRISCILLA'S   APRIL   FOOL  JOKE. 

A  ROMANCE  OF  SUNNY  ANDALUSIA 
This  Biograph  subject  tells  a  story  of  love  and  vengeance  in  sunny  Spain.  It  shows  how 
deeply  the  Latin  nature  can  love  and  yet  how  this  may  be  turned  to  hate.  Jose,  a  handsome 
young  troubadour,  loves  and  is  loved  by  Pepita,  a  pretty  Gypsy  maiden.  He,  fickle  natured,  for- 
gets her  for  Mariana,  another  maiden  of  the  village.  Pepita  vows  to  avenge  this  jilt  with  his 
death,  but  fate  intervenes  and  he  is  stricken  blind  by  the  explosion  of  a  gun.  In  this  helpless 
condition,  deserted  by  the  selfish-hearted  Mariana,  he  is  found  by  Pepita,  whose  hate  is  turned 
awry  and  her  old  love  revived  to  the  extent  of  her  caring  for  him  for  the  rest  of  his  life. 
Approximate  Length,  996  feet. 


THE  SPANISH  GYPSY. 
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some  small  boys  have  run  away  with  the  carriage. 
She  asks  the  clerk  to  hold  the  baby  and  she  runs  out 
after  the  young  culprits.  Noontime  arrives  and  the 
clerk,  expecting  to  be  relieved  by  the  proprietor  of 
the  store,  hides  the  baby  under  the  counter.  In  the 
meantime  the  mother  has  run  down  the  b«vs  and 
returning  to  the  store  with  the  baby  carriage,  asks 
the  proprietor  for  the  baby.  He  knows  nothing  about 
it  and  she,  thinking  the  baby  has  been  kidnapped, 
has  the  proprietor  arrested.  This  latter  is  taken  to 
the  station,  continuing  to  plead  innocent,  and  is  in 
danger  of  being  mobbed  when  the  clerk  is  dragged  in. 
The  clerk  recalls  now  where  he  left  the  baby,  and 
after  returning  to  the  store,  restores  it  to  the  frantic 
mother. 

"ACROSS  THE  PLAINS."— Here  is  a  dramatic  pho- 
toplay of  the  old  west,  which  has  in  it  a  thrilling  and 
sensational  race  between  a  prairie  schooner,  driven 
by  a  lone  girl,  and  a  band  of  hostile  Indians— a  pic- 
ture that  will  thrill  you  and  arouse  your  fighting 
blood.    Jennie  Lee  and  her  father  are  on  their  way  to 


Golden  California,  from  a  little  Kansas  farm,  travel- 
ing in  a  prairie  schooner.  At  the  last  settlement  vis- 
ited by  the  two  the  old  man,  who  has  a  weakness 
for  drink,  purchases  several  bottles  of  whiskey,  which 
he  begins  drinking  when  they  have  made  camp  for  the 
night.  A  lone  cowboy  calls  upon  them  and  finds  the 
old  man  in  a  jovial  mood  and  <  iutions  him  to  beware 
of  a  hostile  tribe  of  Indians,  though  whose  country 
they  are  now  traveling.  Unmindful  of  the  warning, 
Lee  continues  to  drink  until  thoroughly  intoxicated, 
despite  the  pleadings  of  his  daughter.    Suddenly  over 


the  brow  of  a  hill  a  scouting  Indian  is  seen  to  appear, 
sees  .the  wagon  and  the  drunken  white,  and  slipping 
cautiously  away,  goes  to  his  Indian  village,  where  he 
informs  the  other  braves  of  the  trespassing  settlers. 
The  Indians  leap  astride  their  shaggy  ponies,  and  with 
war  whoops  ride  off  to  make  short  work  of  the  whites. 
The  girl  sees  them  coming  and  implores  her  father 
to  get  into  the  wagon,  but  he  refuses  and  the  girl, 
knowing  that  she  must  act  quickly  if  she  would  save 
her  own  life,  springs  into  the  wagon,  seizes  the  reins 
and  urges  the  horses  to  their  utmost  speed.  After  a 
long  and  thrilling  ride  in  which  the  Indians  gradually 
gain  on  her,  she  is  joined  by  the  friendly  cowboy,  who 
sends  a  crony  who  was  with  him  to  a  neighboring 
ranch  for  help.  The  girl  and  the  cowboy  race  the 
Indians  and  pull  up  at  a  deserted  shack  in  which  they 
protect  themselves  against  the  Indians  until  the  ar- 
rival of  the  ranchmen,  who  disperse  the  Indians.  The 
girl  expresses  her  great  joy  at  being  rescued  and  upon 
the  proposal  of  her  cowboy  protector  that  she  marry 
him,  she  readily  agrees. 

GAUMONT. 

(George  Kleme.) 

"HIS  IMAGE  IN  THE  WATER."— A  rich  old  farmer 
falls  in  love  with  the  daughter  of  a  poor  neighbor. 
He  overwhelms  the  maiden  with  presents.  The  moth- 
er is  flattered  and  promises  him  the  hand  of  her 
daughter,  who  has  already  given  her  heart  to  a  young 
man. 

When  the  old  man  learns  of  this  affair  he  decides 
upon  swift  revenge.  His  heart  is  touched  by  the 
happiness  of  the  lovers,  and  he  decides  not  to  only 
give  up  his  idea  of  vengeance,  but  to  make  the  couple 
a  very  substantial  present. 

This  action  is  brought  about  by  his  seeing  in  a 
stream  the  reflection  of  his  own  wrinkled  face  and 
white  hair. 

"FAMILY  TROUBLES."— A  very  funny  comedy  in 
which  hubby  thinks  his  better  half  is  more  attentive 
to  her  friends  than  to  him.  Wifey  thinks  just  the 
other  way;  she  thinks  hubby  is  in  the  wrong  and 
that  he  attends  to  the  needs  and  pleasures  of  his 
friends.  At  any  rate  .they  find  out  their  mistakes 
and  all  ends  happily. 

"THE  SECRET  OF  THE  FOREST."— The  Baron 
Berke  curses  all  republicans  because  his  ancestors 
were  robbed  of  all  their  wealth  by  this  faction. 

Jean,  his  daughter,  is  in  love  with  a  republican's 
son,  who  begs  his  father  to  ask  the  baron  for  the 
hand  of  Jean,  but  the  baron  refuses  to  part  with  her. 

The  republican  puts  some  money  in  a  box,  together 


with  a  ring  Jean  has  given  to  his  son;  this  box  they 
bury  in  a  forest  and  send  a  gipsy  to  tell  Jean  where 
the  treasure  is  buried.  The  baron  unearths  the 
treasure,  finds  the  ring,  and  sees  through  the  plot. 
Although  he  will  not  give  in  at  first,  he  finally  capitu- 
lates, and  the  couple  fly  to  each  other's  arms. 

"TRIBULATIONS  OF  JIGGERS."— The  laughable  ex- 
perience of  the  well-known  comedian,  Jiggers.  He 
buys  a  new  hat  which  proves  to  be  haunted. 

Its  many  mysterious  movements,  such  as  running 
down  the  street,  bumping  into  people,  crawling 
through  keyholes,  and  leaping  a  half  hundred  feet  un- 
assisted, make  up  a  remarkable  film. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"DR.  CHARCOT'S  TRIP  TOWARD  THE  SOUTH 
POLE." — The  scenes  taken  by  Dr.  Charcot  in  his 
famous  trip  toward  the  South  Pole  have  been  con- 
sidered at  length  in  these  columns.    They  were  ob- 


by  Dr.  Charcot,  the  eminent  French  explorer.  The 
launching  of  his  ship,  the  "Pourquoi  Pas,"  specially 
talued  during  two  years'  exploration  in  the  Antarctic 
built  for  the  purpose,  is  shown,  and  its  departure 
from  Havre  amid  scenes  of  great  enthusiasm,  Punta- 
Arenas,  in  Chili,  is  the  last  port  of  call  before  the 
explorers  plunge  into  the  unknown.  The  first  polar 
photograph  is  of  an  ice-bound  sea — a  phrase  often 
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GAUMOIMT 

Tuesday's 
Release 
March  28,  1911 
Reel  about  1 ,005  ft. 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


ECLIPSE 

Wednesday's 
Release 
March  29,  1911 
Reel  about  1006  ft. 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 


His  Image  in  the 
Water 

A  Drama 
about  575  feet. 


Family  Troubles 

A  Comedy 
about  430  feet. 


Dr.  Charcot's  Trip 
Toward  the  South  Pole 

Impressive  Views  of 
the  Polar  Regions 
About  478  feet. 


The  Cormorants,  or 
Japanese  Catching 
Fish  with  Birds 

About  528  feet. 


GAUMONT 

Saturday's 
Release 
April  1 ,  1911 
Reel  about  982  ft. 


The  Secret  of  the 
Forest 

A  Colored  Drama 
about  612  feet. 


Tribulations  of 
Jiggers 

A  Comedy 
about  370  feet. 
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met  with  in  geography  books,  but  understood  in  quite 
a  new  light  by  means  of  this  picture.  It  is  a  stu- 
pendous spectacle  to  see  the  ocean  heaving,  swirling, 
and,  as  it  were,  chafing  under  the  ice-floes  which  en- 
cumber it.  Navigation  in  such  waters  may  well  be 
dangerous.  Wonderful  pictures  of  these  frozen  re- 
gions follow,  enabling  the  spectator  to  visualize  the 
immense  expanse  of  snow  and  ice.  A  sleighing  expe- 
dition is  seen  setting  out,  and  delightful  photographs 
of  thousands  of  neneuins — almost  the  only  inhabitants 
of  the  Antarctic — conclude  a  most  interesting  subject. 


"CORMORANTS,  OR  JAPANESE  FISHING  WITH 
BIRDS."— A  novel  picture,  showing  a  very  curious 
method  adopted  by  the  Ainos,  the  Japanese  aborigin- 
als, to  catch  fish,  and  illustrating  the  unexpected 
forms  the  ingenuity  of  half-civilized  people  often 
takes.  Cormorants  prey  upon  fishes,  plunging  their 
long  necks  beneath  the  waves  and  rarely  failing  to 
get  "a  bite."  No  one  but  a  savage  would  have  thought 
of  turning  tnis  trait  of  the  cormorants  to  advantage 
in  the  way  the  Ainos  do.  Each  fisherman  sets  out 
in  a  boat  with  a  little  covey  of  cormorants,  which 
he  keeps  under  control  by  a  string  attached  to  their 
necks.  One  is  reminded  of  the  fairy  stories  in  which 
folks  travel  in  boats  drawn  by  swans.  With  a  mighty 
splashing  and  =nluttering,  the  cormorants  get  to  work 
and  the  second  purpose  of  the  strings  around  their 
necks  is  then  apnarent.  The  birds  cannot  swallow  the 
fish  they  have  caught!  When  a  bird  has  caught  two 
or  three,  the  fishermen  unconcernedly  drags  them  to 
the  boats— a  little  pressure  scientifically  applied  and 
the  cormorants  are  obliged  to  disgorge!  They  seem 
to  take  it  quite  as  a  matter  of  course,  and  in  time 
learn  not  to  swallow  the  fish  even  if  their  necks  are 
not  tied. 


LUBIN  MFG.  CO. 

"WHEN  WOMEN  STRIKE."— When  John  Matthews' 
wife  was  called  out  on  a  strike  by  the  suffragettes, 
he  proceeded  to  take  it  philosophically.  He  secured 
a  pretty  French  maid  and  installed  her  as  house- 
keeper. When  he  returned  home  for  lunch,  he  was 
pleased  to  see  how  daintily  it  had  been  prepared. 


"ived  from  suffra- 
he  was  willing  to 


Just  at  this  time  a  messenger  a: 
gette  headquarters,  asking  him  if 
arbitrate. 

Mr.  Matthews  gave  the  messenger  the  merry  ha!  ha! 
and  sent  back  word  that  he  was  quite  satisfied  with 
things  as  they  were. 

When  Mrs.  Matthews  received  this  message,  she 
rushed  from  the  room — nor  was  she  stayed  by  the 
cries  of  "Deserter!"  which  followed  her.  Arriving  at 
her  home  she  saw  through  the  window  how  contented 


her  husband  was  with  the  French  maid  waiting  upon 
him. 

That  was  enough — the  strike  was  over  so  far  as 
Mrs.  Matthews  was  concerned.  She  went  into  the 
dining-room  and  weepingly  told  her  husband  that  she 
was  sorry.  Mr.  Matthews  smiled  a  happy  smile;  the 
maid  was  dismissed  and  peace  was  restored. 

"HER  CHILD'S  HONOR."— Unable  to  bear  the  abuse 
of  her  drunken  soldier  husband,  the  wife  left  her 
home  and  went  to  the  city,  where  she  became  a  nurse 
in  a  hospital.    Her  husband,  recovering  from  a  spree, 


treated  his  wife's  disappearance  as  a  joke,  and  soon 
went  with  his  company  to  the  Philippines.  Meantime, 
a  doctor  at  the  hospital  had  fallen  in  love  with  the 
young  wife  and  when  news  came  from  the  Philippines 
that  her  husband  had  been  killed,  she  married  him. 
They  were  very  happy  and  a  child  was  born  to  them. 
To  a  friend  in  her  old  home  she  sent  a  photograph 
of  herself  and  family.  Then  her  soldier  husband  re- 
turned, for  he  had  not  been  killed.  During  a  recep- 
tion at  her  new  home  he  appeared  on  the  scene.  A 
dancer  was  to  be  there,  but  being  unable  to  keep  the 
engagement,  the  wife  had  prepared  to  perform  the 
dance  herself.  The  aDoearance  of  her  soldier  hus- 
band greatly  excited  her,  for  it  made  her  second  mar- 
riage illegal.  She  thought  of  her  baby  who  was  play- 
ing innocently  in  his  little  bed,  but  she  determined 
to  go  on  with  the  dance.  It  was  a  weird  Oriental 
dance  and  the  dancer  held  in  her  hand  a  dagger. 
Though  you  see  nothinar  of  this  in  the  picture  the  end 
finds  her  cruel  soldier  husband  and  herself  mortally 
wounded.  Then  with  her  last  breath  she  was  married 
again  to  the  doctor  and  died  happy,  knowing  that  her 
child's  honor  was  saved. 

PATHE  FRERES 

"THE  TRICKSTER  TRICKED."— This  is  one  of 
Pathe's  most  clever  comedy  films.  It  shows  how  the 
Trickster  is  caught  in  his  own  trap.  There  is  a 
laugh  in  every  foot  and  a  scream  in  every  laugh. 

"A  FATAL  RESEMBLANCE."— Little  Paul  is  des- 
perately ill  and  the  doctor  sends  Paul's  father  to  the 
dispensary  post  haste  for  some  medicine.  On  the 
way  the  poor  fellow  is  arrested  as  a  clever  forger, 
whom  he  chances  to  resemble.  Though  protesting  his 
innocence,  he  is  thrust  into  a  cell  and  the  great  trou- 
ble causes  him  to  lose  his  mind.  So  he  is  confined 
in  an  asylum  for  sixteen  years.  Paul  in  the  mean- 
time has  been  adopted  by  the  man  who  caused  his 
father's  arrest,  not  knowing  that  Paul  was  his  vic- 
tim's son,  and  Paul  is  now  a  grown  man  and  has 
taken  the  name  of  his  adopted  parent.  The  poor 
maniac  about  this  time  regains  his  reason  and  is 
dismissed  from  the  asylum.  One  of  the  first  persons 
he  meets  is  his  own  son,  who  attempts  to  aid  the  poor 
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PHOTOPLAYER  SUDES 

are  not  like  other  stereopticon  slides  to  be  shown  for  a  day  or  a  week  and  then  cast 
aside.  Use  them  "first  run"  as  a  part  of  your  entertainment,  then  use  them  to  adver- 
tise the  films  to  come,  or  as  a  program  of  characters  for  the  day's  reels.  Present  the 
photoplayer  slides  as  an  introduction  to  the  picture,  or  show  them  while  the  reel  is 
being  changed  that  the  audience  may  identify  the  characters  in  the  play  just  seen. 

There  are  hundreds  of  uses  that  will  suggest  themselves  to  the  alert  manager 
and  the  constant  additions  to  the  series  will  keep  interest  up  to  the  highest  pitch. 
A  dozen  slides  will  run  ten  minutes,  and  they^only  cost  $4  by  the  dozen.  Better 
and  cheaper  than  travelogues — more  interesting  and  more  lasting. 

Try  them  to  break  your  advertising  slides.    You  can  find  nothing  better. 

Splendid  sets  of  photoplayer  slides  showing  the  favorites  of  all  the  leading 
stock  companies,  by  exclusive  permission  of  manufacturers. 

FIRST  ISSUES 


SET  A 
Edison  Players 

Mary  Fuller 

Mabel  Trunelle 

Marc  McDermott 

John  R.  Cumpson  ("Bumptious") 

William  Bechtel 

Herbert  Prior 

SET  C 
Lubin  Players 

Florence  Lawrence 
Arthur  V.  Johnson 
Eleanor  Caines 
Harry  C.  Meyers 
Albert  McGovern 
Spottiswoode  Aitken 


SET  B 
Kalem  Players 

Gene  Gauntier 
Alice  Joyce 
Carlyle  Blackwell 
Robert  G.  Vignola 
George  Melford 
Jack  J.  Clark 

SET  D 
Vitagraph  Pla  yers 

Florence  Turner 
Maurice  Costello 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brooke 
William  Shea 


These  may  be  ordered  insets  or  you  make  your  own  selection  from  the  entire  list 
as  above  at  a  trifling  increase  in  price. 

PRICES  In  Set.  Assorted 

Per  set  of  six   $2.50  $3.00 

Per  dozen   4.00  5.00 

Sent  securely  packed  in  patent  damage-proof  case  to  any  part  of  the  United  States  on  receipt  of  price. 

Address  all  orders  to 
JAS.  L.  HOFF,  Proprietor 

HOFF'S  PHOTOPLAYER  SLIDES 

21  East  23rd  Street,  NEW  YORK  CITY 

Your  Lobby  Display  brings  trade.    These  hold  it. 


old  chap  by  taking  some  food  to  his  house.  In  his 
father's  room  he  gives  the  old  fellow  his  card,  which 
instantly  recalls  the  scene  of  sixteen  years  ago.  Think- 
ing to  be  avenged  on  the  man  who  caused  him  so  much 
misery,  the  real  father  attempts  to  kill  his  son.  How 


he  finds  out  the  boys'  real  identity  and  how  he  is 
saved  from  this  terrible  crime  makes  a  story  of  such 
dramatic  interest  that  it  would  be  a  shame  to  spoil 
it  by  telling  it  in  advance. 

"LOVE  IN  MADRID." — Juanita  Maria  del  Carmen  is 
seen  by  a  very  dashing  chap  as  she  passes  the  mar- 
ket place  on  her  homeward  way.  Juanita  drops  a 
rose,  which  Enrique  gets  and  treasures.  Later  in 
the  day  Enrique  manages  to  get  a  note  to  Juanita 
asking  her  to  attend  a  dance  that  evening,  and  she 
very  gladly  consents.  After  stealing  away  from  the 
house,  she  meets  her  new-found  sweetheart  at  the 
dance  and  entertains  the  entire  company  with  the 
beautiful  "jota."    Her  wonderful  grace  leads  a  by- 


stander to  attempt  to  make  her  acquaintance,  which 
is  promptly  resented  by  Enrique,  and  it  ends  in  a 
duel,  in  which  Enriques  is  the  victor.  Juanita's  fa- 
ther coming  in  about  this  time  and  seeing  the  end 
of  the  fight,  and  learnine  that  it  is  for  his  daughter's 
sake,  readily  consents  to  the  marriage  of  the  happy 


"ATHALIAH."— After  having  murdered  forty-two  of 
her  household,  Athaliah  has  at  last  seated  herself 
securely  (as  she  thinks)  upon  the  throne  of  Judea. 
The  film  story  opens  with  Athaliah  attempting  to  re- 
sist the  appeals  of  the  priests  of  Baal  to  take  the 
temple.  Her  subjects  are  tired  of  her  cruelty  and 
tyranny  and  this  feeling  of  unrest  is  spread  to  her 
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army,  and  one  of  her  captains,  Abner,  though  still  in 
the  service  of  Athaliah,  is  secretly  on  the  side  of  the 
High  Priest.  One  prince  of  the  house  of  Ahab  escaped 
Athaliah's  slaughter,  however,  and  this  little  Joash 
has  been  raised  in  the  House  of  the  Lord  by  the  High 
Priest  Jehoiadeth.  One  night  Athaliah  is  frightfully 
haunted  by  the  spirits  of  her  victims,  and  in  a  parox- 
ysm of  terror  she  imagines  she  sees  the  figure  of  little 
Joash  with  a  naked  sword  in  his  hand,  and  the  pic- 
ture is  so  realistic  that  she  gives  the  final  orders  for 
the  attack  on  the  temple.    Abner  refuses  to  lead  her 
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FULLY  GUARANTEED 


No  matter  what  your 
dealer  may  say,  install  a 
"Standard"  under  our 
guarantee  and  you  can- 
not go  wrong.  Write  for 
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AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK  CITY 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
atnks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 
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38  Eddy  St.,  San  Francisco,  Cal 
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troops,  so  the  cruel  queen  takes  the  field  herself  and, 
followed  by  her  army,  advances  upon  Jerusalem.  Ar- 
riving at  the  temple  she  is  invited  to  enter  by  the 
High  Priest,  and  this  she  does  unaccompanied.  When 
within  the  sacred  portals  she  sees  the  child  she  has 
reason  to  dread  seated  on  a  little  throne  surrounded 
by  the  faithful.  In  rage  and  hatred  Athaliah  attempts 
the  life  of  Joash,  but  is  suddenly  surrounded  by  the 


"THEIR  MOTHER." — Tom  and  Ralph  Stone  are 
greatly  attached  to  each  other  until  Ralph  wins  Tom's 
sweetheart.  Only  the  vision  of  their  mother,  whose 
death  they  both  had  witnessed  together,  stays  Tom's 
hand  when  he  attempts  to  kill  Ralph.  Failing  in 
this,  Tom  goes  West  to  try  to  forget  it.  Two  years 
later  in  his  little  'dobe  house,  Tom  reads  that  Ralph 
is  going  into  bankruptcy,  being  completely  ruined, 
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soldiers  of  the  new  king.  Athaliah  would  have  been 
killed  on  the  spot,  but  "Jehoiadeth  the  High  Priest 
hath  said,  'Thou  shalt  not  kill  in  the  House  of  the 
Lord'."  So  the  unhappy  queen  is  allowed  to  make  her 
escape,  but  once  without  the  temple  she  is  pierced  by 
a  hundred  spears.  Twelve  heralds,  with  gleaming 
trumpets,  proclaim  the  new  king,  who  is  brought  forth 
by  the  High  Priest  and  held  up  for  the  admiration  of 
his  subjects.  This  story  is  taken  from  Second  Kings 
and  Second  Chronicles  and  follows  closely  the  immor- 
tal tragedy  of  Jean  Racine.  It  forms  one  of  the  most 
dramatic  pictures  ever  seen  upon  the  screen. 


and  though  he  knows  that  his  old  sweetheart  is  now 
Ralph's  wife,  Tom  sends  to  his  brother  a  letter  en- 
closing $1,500  for  his  immediate  needs  and  telling 
him  of  a  good  foreman's  job  at  McAllister's  ranch 
in  Idaho,  near  Tom's  home.  A  year  later  Ralph  and 
his  wife  are  at  the  breakfast  table  when  Tom,  masked, 
to  prevent  recognition,  steals  up  to  the  window  of 
Ralph's  house  in  an  effort  to  get  a  glimpse  of  his  old 
sweetheart.  Ralph,  seeing  the  masked  man,  mistakes 
him  for  a  horse  thief  and  fires  upon  him,  but  Tom 
makes  his  escape.  Ralph  and  the  rest  of  the  boys 
mount  their  horses  and  give  pursuit,  finally  catching 


the  fugitive,  and  are  about  to  string  him  up  in  the 
summary  justice  which  was  meted  out  to  horse  thieves 
of  those  bygone  days,  when  Ralph  recognizes  his 
brother.  He  stays  the  execution,  of  course,  and  the 
vision  of  their  now  sainted  mother  rising  before  their 
eyes,  they  are  once  more  united  in  brotherly  love. 

"FRED  SATO  AND  HIS  DOG." — This  picture  shows 
a  vaudeville  stunt  done  by  a  wonderfully  clever  dog. 
Fred  Sato  is  one  of  the  best  dog  trainers  in  the 
world,  and  what  he  can  do  with  this  will  open  the 
eyes  of  all  animal  lovers. 


VITAGRAPH  CO. 

"THE  INHERITED  TAINT." — Herbert  Waring  on 
coming  of  age,  inherits  a  large  fortune,  which  is 
handed  over  to  him  by  his  uncle,  John  Waring,  who 
at  the  same  time  warns  him  that  he  inherits  a 
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Tuesday,  April  4th 

MONSIEUR 

By  Thomas  W.  Hanshew 

This  is  the  first  production  from  the 
above  author,  and  is  well  worthy  of 
his  reputation.  It  tells  the  story  of  an 
old  French  aristocrat,  beautifully 
played  by  Mr.  McDermott,  who  loses 
his  whole  fortune  and  who,  with  his 
daughter,  comes  to  America.  His  piti- 
ful endeavors  to  make  a  living — con- 
cealing his  occupation  from  all — and 
the  final  happy  outcome  of  his  trials 
form  a  story  full  of  pathos  and  quiet 
dramatic  strength. 


Wednesday,  April  5th 

The  Resurrection 
of  John 

John  (played  by  Mr.  Cumpson) 
jumps  at  the  chance  to  leave  town  be- 
cause of  mother-in-law's  arrival.  He 
misses  his  train  and  spends  the  night 
at  the  club  after  a  series  of  unfortu- 
nate incidents.  The  reporters,  con- 
fusing a  tramp  in  John's  clothes  with 
John,  announce  his  death  in  the  morn- 
ing paper.  John's  reappearance  before 
his  family,  the  resurrection,  is  a  scream 
— a  deliciously  funny  comedy  from 
start  to  finish. 


Friday,  April  7th 

Nell's  Last  Deal 

A  novel  Western  story  of  unusual 
strength.  Nell  is  the  motherless  child 
of  a  gambler  and  his  adept  assistant. 
After  her  father's  death,  under  the 
guidance  of  a  minister,  she  begins  life 
anew  and  sets  out  to  work  her  father's 
claim,  becoming  the  idol  of  the  miners' 
camp  and  being  instrumental  in  Im- 
proving them  in  many  ways.  When  it 
comes  to  selecting  a  husband  from  the 
many  who  propose,  she  does  it  in  a 
novel  way,  which  shows  that  her  early 
training  has  not  been  entirely  forgot- 
ten. The  title  role  is  played  by  Miss 
Fuller. 


Your  name  will  be  placed  on  our  mailing  list  for  the  KINETOGRAM  if  you  will  write  us 
Have  you  received  a  circular  concerning  our  Lobby  Display  Frames? 
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sion  for  drink  from  his  father  and  grandfather,  and 
bids  him  beware  of  it.  Herbert  heeds  the  warning 
and  for  a  time  all  goes  well,  he  becomes  engaged  to 
a  society  girl,  Pearl  Langdon,  she  is  a  heartless  co- 
quette and  throws  him  over  for  Jack  Thurston. 

Driven  to  despair,  Herbert  takes  to  drink  and  is 
soon  on  the  downward  path.  At  last,  through  the 
interposition  of  John,  his  uncle,  he  is  removed  to  a 
sanitarium  for  the  cure  of  inebriates,  there  he  meets 
with  a  young  nurse,  Kathleen  Holt,  and  falls  in  love 
with  her. 

He  is  pronounced  cured,  but  is  doubtflu  of  himself, 
he  asks  Kathleen  to  marry  him,  she  tells  him  that  if 
he  can  resist  his  temptation  for  a  year,  ne  may  come 
and  claim  her. 

He  goes  out  into  the  world  and  meets  his  old  love 
Pearl,  now  Mrs.  Thurston,  she  pretends  sorrow  and 
repentance,  through  her  influence  he  is  n.oved  to 
taste  wine  and  the  old  longing  comes  back  on  him. 
He  goes  to  his  room  and  orders  liquor,  but  lis  eyes 
fall  on  the  photo  of  Kathleen,  and  he  dashes  the  glass 
to  the  ground.  He  fights  his  year's  battle  and  wins 
it,  claiming  Kathleen  as  his  reward. 

"BILLY'S  VALENTINE." — Billy,  a  bright  young 
fellow,  is  in  love  with  Molly  and  frequently  calls  at 


her  home  with  the  usual  results;  they  fall  in  love  with 
each  other.  St.  Valentine's  Day  is  coming  around. 
Billy  decides  to  give  Molly  an  affectionate  and  elab- 
orate valentine,  together  with  a  bouquet  of  flowers. 
He  purchases  the  tokens  of  his  love,  he  finds  himself 
in  a  quandary  how  to  send  them.    At  this  moment 


Kitty,  Molly's  little  sister,  comes  along  and  Billy 
immediately  drafts  her  into  service  as  a  messenger. 

Kitty,  as  we  have  witnessed  in  some  of  the  previous 
scenes,  has  been  roughly  corrected  for  some  of  the 
pranks  which  she  has  played  on  Molly,  and  she  has 
decided  to  get  square  with  her  big  sister  -tud  sees  her 
chance  of  doing  it  by  taking  advantage  of  St.  Valen- 
tine's symbols  of  Cupid.  She  changes  the  pretty  val- 
entine to  one  of  the  comic  kind  and  substitutes  a 
bunch  of  vegetables  for  the  bouquet  of  do.vers,  tagging 
them  with  Billy's  card,  upon  which  is  written,  "You 
are  as  pretty  as  this  valentine  and  sweet  as  these 


Kitty  gives  them  to  Molly,  and  when  she  opens  the 
wrapper,  she  almost  faints,  calls  her  mother,  and 
they  denounce  Billy  as  a  villain,  and  a  loafer  of  the 
deepest  dye.  When  Billy  calls  to  see  her  that  eve- 
ning, he  receives  the  "ice  pitcher"  and  the  "marble 
heart." 

Little  Kitty  likes  Billy,  and  her  conscience  troubles 
her,  she  confesses  to  him  that  she  is  the  cause  of  all 
his  troubles  with  Molly,  and  tells  him  what  she  did. 
Together  they  go  to  Molly  and  her  mother,  explain 
matters  to  them,  Kitty  professes  repentance,  asks 
forgiveness,  which  is  granted  through  Billy's  inter- 
cession. 


A  REPUBLICAN  MARRIAGE."— Helene  de  la  Croix 
aristocrat  and  owner  of  large  estate  near  the  Loire, 


is  of  a  proud  and  passionate  disposition  and  has  been 
brought  up  to  look  on  the  peasants  she  rules  as  little 
more  than  cattle,  and  as  such  she  treats  them.  Ber- 


nard, a  blacksmith  on  her  estate,  who,  by  means 
of  the  literature  of  the  day  has  imbibed  the  doctrine 
that  all  men  are  equal.  He  has  often  seen  the  count- 
ess and  conceives  a  passion  for  her.  One  day  as  she 
is  riding  over  her  estates,  attended  by  a  retinue  of 
servants,  her  horse  casts  a  shoe,  she  stops  at  Ber- 
nard's forge  to  have  the  shoe  replaced,  and  finds  the 
blacksmith  reading  "Rousseau's  Contract  Social."  She 
snatches  his  book  from  him  and  berates  him  for  read- 
ing it.  Upon  leaving  she  offers  him  money,  which  he 
refuses,  she  accidentally  drops  her  handkerchief,  he 
picks  it  up  and  places  it  in  the  bosom  of  his  shirt 
as  a  cherished  talisman. 

A  short  time  after  these  incidents,  she  is  storm 
stayed  in  an  old  hunting  lodge,  which  is  struck  by 
lightning,  and  Bernard  rescues  her  from  the  burning 
building.  She  wishes  to  reward  him,  she  calls  him  to 
her  castle  and  offers  him  money,  which  he  refuses, 
telling  of  his  love  for  her.  She  commands  her  ser- 
vants to  cast  him  out  from  her  gates. 

Some  years  later,  her  castle  is  besieged  by  the 
Revolutionary  soldiers,  her  servants  fly,  but  she  re- 
fuses to  leave  her  home.  She  falls  into  the  hands  of 
Garriere,  the  leader  of  the  Revolutionists,  He  offers 
her  and  her  cousin  Cyril  freedom  and  life,  if  they 
will  embrace  the  cause  of  the  Republic.  Cyril  accepts, 
Helene  refuses  and  defies  him.  Bernard,  now  a  ser- 
geant in  the  army,  pleads  for  her.  Garriere  refuses 
to  listen,,  thereupon  Bernard  renounces  his  alle- 
giance to  the  Republic,  espousing  the  cause  of  the 
Countess. 

Awaiting  their  doom,  Bernard  is  given  a  last  oppor- 
tunity to  rejoin  the  Republic,  he  chooses  death  with 
Helene.  She  tells  him  he  is  a  man,  and  she  loves 
him.  They  plight  their  troth,  and  they  are  led  to  the 
guillotine  happy  in  each  others  love. 


SELIG  POLYSCOPE  CO. 

"HER  ADOPTED  PARENTS."— Bill  Bolen  and  Jed 
Spray,  two  old  fishermen,  had  been  cronies  for  twenty- 
five  years,  batching  it  together  in  their  cozy  and  pic- 
turesque, but  far  from  neat  little  cabin.  It  is  filled 
with  the  flotsam  and  jetsam  of  a  life  spent  upon  the 
water. 

Their  one  pastime  was  checkers,  which  they  had 
played  all  the  years  of  their  companionship,  and  which 
had  sufficed  them  for  all  the  relaxation  of  their  hardy 
and  dangerous  life.  One  evening  as  they  sat  engrossed 
over  their  game,  snug  and  cozy,  while  the  wind  whis- 
tled outside,  a  girl  struggled  into  the  cabin,  exhausted 
and  fainting,  telling  them  how  she  and  her  father 
had  been  washed  ashore  from  a  wreck,  and  begging 
for  help. 
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AN  AMERICAN  WAR  STORY 

RELEASED  WEDNESDAY,  APRIL  5th.    LENGTH  995  FEET 

Captain  Jasper,  a  Union  officer,  is  sent  on  a  secret  service  mis- 
sion to  the  Confederate  headquarters.  Safe  through  the  lines  Cap- 
tain Jasper,  disguised  as  a  Commissary  Supply  Agent,  meets  old 
friends  who  are  Northern  sympathizers.  Visiting  Confederate  head- 
quarters, information  is  supplied  him  hy  an  ally.  Suspicion  is 
eventually  aroused  against  the  Captain  and  he  is  arrested.  Pamela, 
a  Southern  girl  with  Northern  sympathies,  decides  to  aid  the  Cap- 
tain's escape.  She  bakes  a  loaf  of  bread  with  a  hook  and  cord 
buried  therein.  Taking  the  broad  with  other  delicacies  to  the  Cap- 
tain's prison  she  is  allowed  to  present  it  to  him.  Being  advised  of 
the  contents  of  the  loaf  of  bread  the  Captain  that  night  gets  to  the 
roof  of  his  prison,  lowers  himself  to  the  ground  and  quickly  makes 
his  escape.  A  month  later  Pamela  receives  a  letter  from  the  Capr 
tain  saying,  "I  am  back  with  my  regiment,  thanks  to  you.  An 
opportunity  to  send  this  letter  through  the  lines  emboldens  me  also 
to  enclose  a  ring.  Will  you  wear  it,  and  when  the  war  ends  I  will 
come  for  my  bride." 

This  is  another  of  the  Celebrated  Kalem  War  Dramas, 
replete  with  tense  action 


A  WESTERN  ROMANCE 

RELEASED  FRIDAY,  APRIL  7th.     LENGTH  1005  FEET 

Jim,  the  village  blacksmith,  is  in  love  with  Beth,  who  apparently 
returns  his  love  until  a  well-dressed  stranger  comes  to  the  town. 
The  stranger  eventually  marries  Beth  and  takes  her  away.  After 
five  years  of  unhappiness  Beth,  for  the  sake  of  her  baby,  determines 
to  seek  Jim's  aid.  Locating  Jim  in  a  mining  camp,  Beth  leaves  her 
baby  girl,  Virginia,  in  his  tent  and  slips  away.  Jim,  finding  the 
pretty  little  child  on  his  return  from  work,  decides  to  keep  her. 

Twelve  years  later  Jim  and  Virginia  meet  Tom,  a  newcomer.  Jim 
and  Tom  become  partners  and  make  a  lucky  strike.  Tom  tells 
Jim  of  his  love  for  Virginia  and  after  talking  the  matter  over  they 
both  decide  that  Virginia  should  go  to  college.  Virginia  is  the  belle 
of  her  class  with  many  admirers.  On  her  graduation  day  she  re- 
fuses a  San  Francisco  millionaire.  Returning  home,  she  is  greeted  by 
her  old  friends.  The  next  day  her  wealthy  admirer,  who  has  fol- 
lowed her  home,  begs  that  she  listen  to  his  pleadings,  but  she  re- 
fuses the  fascinations  of  wealth  and  allows  unselfish  love  to  triumph. 

The  Stage  Coach  used  in  this  story  is  an  old-timer  and 
has  been  in  many  thrilling  hold-ups 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  postpaid 

A  set  of  10  Photos  of  the  principal  Kalem 
Players,  each  7x9^  inches  in  size,  for  $1.20, 
postage  postpaid. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  Gerrard  St.  W. 
Berlin,     35  Friedrich  Str. 


THE  EDISON 


Economy  Transformer 

(For  Alternating  Current) 

$50.00 

Now  Ready 


Important  Features 

Compact,  simple,  highly  efficient. 
Weight,  only  40  lbs.  Stepless 
adjustment.  Gives  out  less  heat 
than  any  other  transformer  on  the 
market.  Cannot  burn  out  even 
on  dead  short  circuit.  No  con- 
tacts or  contact  levers  to  burn 
and  arc.  The  arc  will  not  break 
under  five  minutes— others  break 
in  two.  Carried  in  stock  for  60 
cycles,  for  110  and  220  volt  cir- 
cuits. Prices  for  special  instru- 
ments quoted  upon  application. 

Get  a  Copy  of  Our  Form  482 

Edison  Mf^.  Company 

73  Lakeside  Avenue,  Orange,  N.  J. 
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ESSANAY 

Producers  of  the  Highest  Quality  Western  Photoplays 
GET  THIS  GREAT  ATTRACTION 


ACROSS 
THE  PLAINS 

(Western  Drama) 
Released  Saturday,  April  1  Length,  approx.  990  feet 

A  great  Western  dramatic  picture  that 
will  arouse  your  fighting  blood.    See  the 
race  between  a  lone  girl  in  a  prairie 
schooner  with  a  band  of  Indians — the 
thrilling  fight  in  a  deserted  cabin- 
the    rescue    by    the  cowboys. 
'Across  the  Plains"  is  a  great 
photoplay  and  will  delight 
your  audiences. 


The  Best  Comedy  We  Have  Released  in  Months 

CAUGHT  WITH  THE  GOODS 

Released  Tuesday,  April  4th  (Comedy)  Length,  approximately  1000  feet 

A  reel  of  a  thousand  laughs.  Superexcellent  in  plot,  acting  and 
exquisitely  clean  photography.  Be  sure  to  read  the  synopsis  of 
this  comedy  on  another  page  of  the  Index. 

ASK  FOR  ESSANAY  POSTERS  GET  ON  OUR  MAIL  LIST 

Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 


LOINDON:  5  Wardour  St.  W. 


BERLIN:  35  Frledrlch  Sir. 


The  old  fellows  followed  her  to  the  rocks,  only  to 
find  that  her  father,  worn  out  with  his  exertions,  had 
died,  and  lay  in  the  smother  of  the  waves  and  at 
their  mercy.  Homeless  and  bereft,  the  girl  begged  to 
be  allowed  to  remain  with  the  old  fellows,  and  soon 
she  had  the  cabin  and  themselves  in  a  most  unwonted 
state  of  neatness. 

One  day,  while  mussel  gathering  on  the  rocks,  she 
met  a  young  artist,  who,  fascinated  by  her  beauty 
and  romantic  story,  wooed  and  wed  her.  But  she  had 
cause  to  repent  her  hasty  marriage,  for,  the  glamor 
gone  with  a  year  of  married  life,  he  left  her  with  a 
young  baby,  and  the  broken-hearted  girl  returned  to 
the  faithful,  warm-hearted  old  fishermen,  never  to 
leave  them  again. 

"1861." — "Hold  Chattanooga  by  all  means — Hooker 
and  Sherman  marching  to  your  relief."— Grant. 

Those  memorable  words  had  just  died  upon  the  lips 
of  the  grand  old  general,  as  he  gave  Lieut.  Allen  or- 
ders to  reach  Thomas.  In  order  to  do  this,  Allen  had 
to  pass  through  the  heart  of  the  enemy's  country. 
Both  men  realize  the  excessive  danger  and  their  faces 
are  very  grave  as  the  younger  officer  salutes  and 
leaves  upon  his  mission  of  duty.  The  message  deliv- 
ered— returning,  the  lieutenant  finds  himself  in  close 
quarters.  He  feigns  illness  and  is  cared  for  at  the 
home  of  Virginia  Johnson,  the  sister  of  Robert  E. 
Johnson,  who  is  at  the  front. 

She  unexpectedly  receives  a  message  from  her 
brother,  saying  he  will  visit  them  that  night.  Allen 
fearful  of  recognition  even  though  he  is  disguised  in 
Confederate  uniform,  plans  his  escape  only  to  be  fol- 
lowed and  captured.  Later  in  battle  Johnson  and 
Allen  are  wounded  and  Johnson  feeling  the  end  was 
near,  places  a  little  miniature  in  the  hands  of  the 
Union  soldier  and  asks  him  to  find  her.  He  recog- 
nizes it  as  that  of  Virginia— and  then— "the  heart  of 
the  rebel  gray  beats  close  to  the  stronger  one  of 
Union  blue." 

A.  E  LONG  TO  OPEN  IN  PLATTEVILLE. 

A.  E.  Long,  a  well  known  photoplay  man, 
who  recently  sold  his  Dreamland  photoplay  to 
Kramer  &  Calvert,  of  Galena,  111.,  has  taken 
a  five-years'  lease  on  the  new  Lyric  photoplay 
theatre  in  Platteville,  Wis.  The  house  will 
be  remodeled  and  an  addition  of  4  5  feet  in 
length,  33  feet  in  width,  will  be  made;  the 
ceiling  will  be  raised  10  feet.  When  com- 
pleted the  house  will  seat  450  persons,  and  will 
have  a  stage  of  20  feet  in  depth. 

Many  extensive  and  ornamental  decorations 
will  adorn  the  house  and  a  new  and  large  elec- 
tric sign  will  be  placed  in  front  of  the  place. 
The  house  will  also  change  its  name  to  "The 
Gem"  and  the  performance  will  consist  of  high 
grade  pictures  and  vaudeville.  The  coming 
of  Mr.  Long  to  Platteville  is  arousing  much  in- 
terest among  the  citizens  who  love  first  class 
and  clean  entertainment  and  he  should  make 
good  with  his  new  project. 


PHOTOPLAY  PICTURES  IN  SCHOOL. 

Thirteen  hundred  men,  women  and  children 
witnessed  the  photoplay  show  held  in  the  North 
Division  High  school,  Twelfth  and  Center 
streets,  Milwaukee,  Wis.,  on  the  evening  of 
March  8th.  The  show  was  under  the  auspices 
of  the  North  Division  Neighborhood  club.  About 
500  persons  were  turned  away. 

The  pictures  consisted  of  mostly  travelogues 
and  comedy  subjects  and  were  enjoyed  by  all. 
There  was  always  much  applause  and  every 
one  present  voted  the  entertainment  a  great 
success. 


NEW  HOUSE  WILL  OPEN  APRIL  3. 
Saenger's  The  Latest  Shreveport  Theatre  a  Beauty. 


Saenger's  handsome  new  photoplay  theatre 
will  be  opened  Monday,  April  3  and  it  is  ex- 
pected that  this  announcement  will  prove  wel- 
come news  to  the  lovers  of  vaudeville  in  Shreve- 
port, La.,  Mr.  Berry,  representing  the  Kansas 
City  Scenic  Company,  is  now  in  the  city  install- 
ing the  scenery  and  other  work  is  progressing 
rapidly. 

When  completed  the  playhouse  will  be  one 
of  the  most  attractive  and  unique  in  the  south. 
Its  ventilation  is  said  to  be  almost  perfect  and 
numerous  fire  exits  are  an  important  feature. 
The  management  will  book  high  class  vaudeville 
and  is  on  the  well-known  Sullivan-Consiclne  cir- 
cuit, whose  attractions  appear  in  cities  and 
towns  from  coast  to  coast..  Five  acts,  two  reels 
of  pictures  and  a  first-class  orchestra  will  con- 
stitute the  program  nightly.  Seats  will  be  re- 
served in  advance  for  the  convenience  of  pa- 
trons. 


NEW  LIBERTY  THEATRE  OPENED. 

The  New  Liberty  motion  picture  house  on 
State  street,  Salt  Lake  City,  opened  March  13th. 
It  seats  over  1,000  and  is  said  to  have  cost  near- 
ly $35,000.  The  decorations  are  massive  and 
gorgeous.  The  lines  of  sight  are  said  to  be  per- 
fection, as  also  the  ventilation.  Inverted  re- 
flectors make  the  house  perfectly  light  without 
interference  with  the  picture.  No  vaudeville  is 
given,  but  an  orchestra  of  eight  discourses  fine 
music.  Prominent  singers,  often  changed,  will 
be  engaged.  Manager  Midgely  is  now  nursing 
a  fractured  leg,  which  enables  him  to  be  about 
the  building  only  with  the  aid  of  crutches. 


Miss  Mildred  Bringman,  who  has  been  playing  in  a 
photoplay  theatre  in  Lawrence,  Kan.,  has  returned  to 
her  home  in  Atchinson,  Kan. 

Albert  R.  Zottarelli,  the  treasurer  of  the  Lincoln 
Square  photoplay  theatre,  Sixty-sixth  street,  New 
York  City,  is  the  proud  father  of  an  eight-pound 
daughter.  ,  , 

The  photoplay  show  at  Kutztown,  Pa.,  Is  doing  a 
good  business. 


NEW  HOUSE  OPENS  AT  GALT. 


Palace  Theatre  is  the  Latest  First-Class  Canadian 
House. 

Gait,  Ont.,  has  a  new  picture  show,  which  will 
be  known  as  Palace  Theatre,  and  is  situated  in 
the  Dietrich  Block,  opposite  the  Post  Office.  It 
was  opened  to  the  public  March  11.  The  the- 
atre is  equipped  with  opera  chairs  and  the  floor 
is  raised  so  that  a  large  crowd  may  view  the 
pictures  with  ease.  Only  the  very  newest  pic- 
tures will  be  shown  and  patrons  of  this  show 
will  be  assured  of  a  high  class  entertainment 
at  any  time. 

The  machine  used  is  Edison's  latest  model 
of  an  improved  type  and  throws  a  clear  distinct 
picture,  in  which  the  movements  of  all  the  char- 
acters are  plainly  discernable.  It  is  operated 
from  a  cabinet  made  of  metal  and  asbestos, 
which  is  absolutely  fire-proof.  An  expert  opera- 
tor handles  the  machine,  and  secures  the  best 
results. 


THE    FILM  INDEX 


»3 


YOUR  WATER 

A  microscopic  examination  of  a  drop  of  water,  showing  as 
nothing  else  can  the  danger  lurking  in  ordinary  drinking  water. 
This  film  is  released  now  at  the  beginning  of  the  summer 
season,  in  the  hope  that  the  Toll  of  Death  claimed  every  year 
from  typhoid  brought  about  by  impure  water  may  be  lessened. 

A  SCIENTIFIC  FILM,  BUT  OF  GREAT 
AND  FASCINATING  INTEREST  AND 
IMPORTANCE  TO  EVERY  ONE 

It  shows  how  the  simple  expedient  of  boiling  eliminates  all 
danger  of  infection.  It  shows  the  typhoid  germ  magnified 
40,000  times. 

THE  MOST  IMPORTANT  FILM  EVER  RELEASED  FOR  THE  PUBLIC  GOOD 


HERE'S  A  CHANCE  TO  GET  BACK  AT  THE  CRITICS, 
AND  YOU  OWE  IT  TO  YOUR  PATRONS  TO  SHOW  IT 

RELEASED   FRIDAY,   APRIL  14th 
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MR.  OPERATOR 

You  Want  to  Make  Some  Extra 

Money  ? 
So  Do  I. 

Write  Me  for  Particulars  at  Once. 

Give  me  your  exact  line  voltage,  cycles, 
make  of  machine,  length  of  throw,  size  of 
picture  and  make  of  carbons.  If  you  have 
a  current  saver,  state  make— I  will  do  the 
rest. 

Address  Department  F. 
J.  H.  HALLBERG 
36  E.  23d  St.,  New  York  City 

USE  HALLBERG 
'THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.20 


Opera  Chairs 
Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 


TWO  GOOD  COMEDIES  BY  ESSANAY 


'Getting  His  Own  Back" 
and  "Lost — A  Baby" 


THE  accompanying  photographs  illustrate 
scenes  from  two  short  comedy  photoplays 
to  be  released  by  the  Essanay  Company 
next  Tuesday,  -which  are  said  to  be  of  unusual 
mirth-provoking  quality. 

'•Getting  His  Own  Back"  is  a  breezy  little  farce 
comedy  that  tells  of  the  adventures  of  three  pairs 
of  trousers.  The  humorous  situations  which  de- 
velop in  the  exchange  of  the  trousers  will  be 
appreciated  when  it  is  understood  that  an  es- 
caped convict  made  the  first  exchange. 

Reggy  Van  Astor,  fashionable  young  man  of 
the  monocle  variety  receives  his  newly  pressed 
dress  trousers  from  his  tailor  creased  beauti- 
fully. Reggy  decides  to  visit  his  sweatheart, 
Lola  Gilbert,  an  actress,  but  finds  it  necessary  to 
give  his  father  the  slip  as  this  latter  is  very 
much  adverse  to  a  match  between  his  son  and 
the  music  hall  singer.  When  Reggy  arrives  at 
Lola's  he  is  told  to  wait  for  the  young  lady, 
who  will  be  down  to  see  him  in  a  few  moments. 
In  the  meantime,  we  have  watched  a  young 
convict  make  his  escape  from  a  nearby  peniten- 
tiary, don  a  coat  which  has  been  hidden  in  the 


turned  over  to  the  guards  and  Reggy's  father  is 
released.  There  is  another  exchange  of  trousers 
and  the  incident  ends  with  Reggy  returning  his 
father's  watch  and  money,  who  in  turn  gives 
the  young  lovers  his  blessing. 

"Lost — A  Baby"  is  an  amusing  farce  with 
something  original  in  the  way  of  chase  scenes. 
A  young  mother  enters  a  hardware  store  with  a 
baby,  leaving  the  perambulator  outside.  Two 
small  boys  steal  the  carriage  and  the  mother, 
thrusting  the  baby  into  the  clerk's  arms,  gives 
chase.  She  is  joined  by  a  crowd  of  pedestrians 
and  after  a  lively  run  the  perambulator  is  over- 
hauled, though  the  boys  escape.  In  the  mean- 
time the  clerk  finds  it  time  for  his  noonday 
meal  and  hiding  the  baby  under  the  counter  just 
as  the  proprietor  enters.  When  the  mother 
returns  the  proprietor  knows  nothing  about  the 
baby  and  the  mother  accusing  him  of  kidnap- 
ping the  child  has  him  arrested.  He  is  dragged 
away  to  the  police  station  and  about  to  be 
mobbed  when  a  detective  drags  in  the  clerk.  It 
is  then  that  the  clerk  remembers  about  putting 
the  baby  under  the  counter,  and  escorted  by 


SCENE  FROM  ESSANAY  COMEDY,  "GETTING  HIS  OWN  BACK.' 


shrubbery  by  some  friend,  and  steal  quietly 
away.  He  enters  Lola's  drawing  room  through 
the  window  and  seeing  Reggy  decides  that  here 
is  an  opportunity  to  obtain  the  much  needed 
trousers  that  the  young  beau  is  wearing  in  ex- 
change for  the  tell-tale  stripes.  Reggy  is  too 
frightened  to  make  resistance  and  is  hustled 
into  a  nearby  room  where  the  exchange  is  made. 
The  convict  then  makes  his  escape  and  Reggy  is 
left  with  the  striped  trousers.  Lola  enters  and 
is  much  amused  at  her  young  man's  plight 
but  there  is  an  interruption  when  the  maid  an- 
nounces Reggy's  father.  Reggy  hides  in  an  ad- 
joining room  while  Van  Astor  fumes  and  threat- 
ens the  young  lady  for  seeking  to  marry  his 
son. 

In  the  meantime,  however,  Reggy  disguises 
himself  ridiculously  as  a  bad  man,  using  certain 
hair  puffs  and  pads  for  whiskers  and  moustache,, 
pockets  a  pistol  and  enters  the  drawing  room, 
where  he  holds  up  his  father,  relieves  him  of  all 
his  surplus  cash,  watch  and  jewelry.  He  then 
forces  him  into  another  room  and  makes  him 
trade  trousers  with  him.  Reggy  then  leaves 
and  Van  Astor  is  arrested  by  the  penitentiary 
guards  as  the  escaped  convict. 

Reggy  is  traversing  a  city  street  when  he 
comes  upon  the  convict  who  stole  his  trousers. 
Reggy  stops  him  with  his  pistol  and  forces  him 
to  accompany  him  back  to  Lola's  where  he  is 


two  policemen,  the  mother  and  the  crowd  re- 
turns to  the  store  and  delivers  the  baby  to  the 
frantic  mother. 

The  photography  and  staging  of  the  two  sub- 
jects are  exceptionally  good  and  the  laugh-pro- 
voking situations  of  a  genuine  humor. 


GEM  TO  OPEN  ABOUT  EASTER. 

A.  E.  Long,  of  Plattsville,  la.,  will  open  his 
new  photoplay  theatre  in  the  near  future — per- 
haps, about  Easter  time.  The  name  of  the 
house  will  be  the  Gem.  Jack  Griffith,  who 
operated  at  the  Dreamland,  will  have  charge 
of  the  machine. 

Mr.  Long's  house  will  seat  400  persons  and 
will  be  160x200  feet.  A  hot  water  heating  and 
ventilating  system  is  being  installed. 


Noah  Welgant,  of  Carmi,  111.,  is  now  the  sole  owner 
of  the  Main  Street  Auditorium.  The  house  was  for- 
merly run  by  Wicker  &  Weigant. 

S.  Wellkowitaz  is  having  plans  drawn  for  a  $10,000 
photoplay  theatre  to  be  erected  at  108  Delancey  street, 
New  York  city.  The  house  will  be  25x100  feet  and 
will  seat  300  persons. 

Stewart  Drake,  who  for  the  past  three  years  has 
been  the  manager  of  the  Easton  Casino,  has  leased  the 
Nutze  theatre,  Washington,  N.  J. 
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WARNING 


TO  ALL  MOVING  PICTURE  EXHIBITORS  AND 

OLEASE  TAKE  NOTICE  that  various  parties  are 
marketing  goods  in  imitation  of  products  of  this 
company  and  in  infringement  of  its  patents. 

Dealers  selling  such  apparatus  and  exhibitors  us- 
ing it  are  equally  liable  with  the  users  for  damages 
for  infringement,  and  we  therefore  warn  all  dealers 
and  exhibitors  against  selling  or  using  moving  picture 
apparatus  similar  to  ours  and  not  of  our  manufacture. 


DEALERS  IN  MOVING  PICTURE  MACHINES: 

This  warning  applies  particularly  to  Moving 
Picture  Machine  Heads,  Film  Magazines  and  Take 
Up  Devices.  We  are  the  owners  of  U.  S.  Letters 
Patent  809,981,  818,047,  826,112,  959,601,  covering 
these  devices. 

Suits  for  infringement  of  these  patents  will  be 
instituted  at  once  against  all  infringers  and  will  be 
vigorously  prosecuted  to  the  full  extent  of  the  law. 


NICHOLAS    POWER  COMPANY,  115117  Nassau  St.,  New  York 


Advertised  by  the  man 
who  uses  them 


WASHINGTON,  D.  C 

Interesting  Budget  from  the  Capital  City— A  Word 
for  Brylawski 

Perhaps  the  most  potent  factor  in  the  progress  of 
the  moving  picture  industry  in  the  National  Capital  is 
A.  Brylawski  and  his  right-hand  man,  A.  Julian  Bry- 
lawski, who  control  a  chain  of  seven  theatres,  with  a 
combined  seating  capacity  of  2,900  and  an  investment 
of  half  a  million.  Six  of  them  use  only  good  pictures 
and  good  music,  while  the  seventh,  The  Cosmos,  in- 
cludes high-class  vaudeville  in  its  program  and  is 
classed  as  one  of  Washington's  refined  small  theatres, 
which  appeals  to  the  most  cultured.  All  of  the  thea- 
tres use  licensed  goods,  with  service  taken  from  the 
General  Film  Co.  If  there  is  anything  in  the  moving 
picture  business  or  in  the  management  of  a  playhouse 
that  will  add  to  its  improvement  and  the  comfort 
of  its  patrons,  it  will  be  found  in  the  Brylawski 
houses.  Ventilation  during  both  summer  and  winter 
is  given  the  strictest  attention,  all  Being  equipped 
with  30-inch,  30-inch  and  48-inch  exhaust  fans.  In  the 
downtown  districts,  where  a  direct  current  can  be 
secured,  motor  generators  are  used. 

In  a  recent  interview  with  A.  Julian  Brylawski,  he 
said:  "While  business  is  not  the  same  financially 
this  year  as  it  was  last,  there  is  no  cause  to  com- 
plain. Mr.  Richardson  of  the  World,  pronounced  the 
projection  of  my  pictures  among  the  best  he  had  seen, 
and  that  is  saying  a  great  deal.  With  the  best  pic- 
tures, the  best  music,  and  theatres  built  especially 
for  motion  pictures,  I  find  I  am  always  able  to  draw 
the  public.  Capacity  houses  with  waiting  crowds  out- 
side marked  the  five-days  run  of  the  "Tale  of  Two 
Cities,"  at  the  Pickwick,  which,  by  the  way,  may  be 
called  the  pioneer  of  modern  moving  picture  theatres 
in  Washington.  It  was  here  that  the  "Passion  Play" 
was  made  famous  and  had  the  longest  consecutive 
run  anywhere.  So  great  has  been  the  demand  for  the 
"Tale  of  Two  Cities"  that  I  have  secured  this  film  for 
another  five-days  run  at  the  Palace,  and  so  far  the 
public  is  showing  the  same  eagerness  to  see  this  ex- 
cellent silent  drama.  The  film  service  is  all  that  can 
be  desired." 

Mr.  Brylawski  finds  that  the  masses  can  be  and  are 
being  educated  through  the  photoplay  if  it  is  given 
the  best  pictures,  good  music  and  courteous  treatment. 

The  recent  uniting  of  the  forces  of  the  Paramount 
Film  Exchange  and  the  "B.  &  W."  has  resulted  in 
the  Washington  Film  Exchange,  located  in  the  offices 
of  the  former  concern.  Business  is  running  along 
smoothly  with  Arthur  Lucus  at  the  head. 

Frank  Howard,  well-known  in  theatrical  circles  and 
a  recent  recruit  in  the  moving  picture  industry,  is 
putting  upon  the  market  an  apparatus  to  be  known 
as  the  "Box  Picture,"  whereby  the  picture  will  be 
set  in  a  frame-like  structure  of  at  least  8  feet  deep. 
This  apparatus  will  secure  a  clearer  and  brighter  light 
to  the  better  satisfaction  of  the  audience.  No  doubt 
the  first  box  picture  will  be  introduced  at  Mr.  How- 
ard's own  theatre,  The  College. 

Tom  Moore  of  the  General  Film  Exchange,  and  his 
"little  wife,"  have  gone  on  a  much-needed  pleasure 
trip  through  the  South.  By  rail  and  sea  they  will 
visit  Florida,  Cuba,  and  its  nearby  islands,  being  away 
from  the  city  several  weeks.  Both  Mr.  and  Mrs. 
Moore  have  been  grippe  victims  this  winter  and  the 


rest  and  change  will  be  beneficial.    Mr.  Moore  declares 
tnis  is  his  first  pleasure  excursion  for  five  years.  D  "i 
ing  his  absence  Mr.  Mack  has  charge  of  the  General 
Film  affairs  and  business  is  running  along  as  usual, 
with  frequent  recruits  being  added. 

In  an  interview  with  Mr.  Moore  before  his  departure 
he  said:    "I  consider  the  moving  picture  business  in 
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THE  PICKWICK. 
A  Brylawski  theatre,  where  "Tale  of  Two  Cities" 
has  had  an  extraordinary  run.  A  pioneer  in  the  motion 
picture  industry. 


an  excellent  condition  in  my  territory.  The  various 
film  manufacturers  are  making  better  pictures  and 
those  who  were  not  long  ago  in  the  rear  are  coming 
to  the  fore  with  pictures  as  clear  and  as  well  acted 
as  those  who  were  the  leaders.  It  is  competition  that 
makes  success.  I  have  been  a  strong  advocate  in 
cutting  out  the  cheap  vaudeville  act  with  moving  pic- 
tures, and  I  find  that  managers  have  seen  the  force 
of  my  advice.  The  moving  picture  house  has  come  to 
be  purely  a  picture  house,  with  perhaps  an  occasional 
song,  and  the  public  is  better  pleased.  Good  and  ap- 
propriate music  is  also  an  essential  and  this,  I  am 
glad  to  say,  is  to  be  found  in  our  Washington  theatres. 
We  are  as  busy  as  we  can  be  and  that  must  mean  a 
favorable  financial  condition." 

The  managers  here  are  not  sorry  that  the  Indians 
have  made  complaint  about  some  of  the  motion  pic- 
tures in  the  misrepresenting  of  its  race,  both  in  its 
customs  and  in  the  Indian  himself.  Every  American 
youngster  knows  a  real  Indian,  when  he  sees  him  and 
it  is  not  unusual  to  hear  him  object  to  this  individual 
in  the  picture.  School  children  are  too  thoroughly 
conversant  with  the  red  man's  history  not  to  recognize 


anachronism,  and  those  who  do  not  know  should  not 
be  misled.  Since  the  motion  picture  is  educational, 
and  at  least  impressionable,  it  should  be  accurate 
when  dealing  with  facts.  This  refers  not  only  to 
Indian  pictures,  but  to  other  subjects  as  well. 

With  the  eyes  of  the  public  turned  towards  Mexico, 
the  moving  picture  theatres  are  throwing  on  their 
screen  dramas,  scenes  and  customs  of  that  country, 
much  to  the  satisfaction  of  the  patrons  of  these 
houses.  This  is  one  of  the  many  ways  the  photoplay 
exercises  to  educate  the  masses.  H. 


EASTON,  PA.,  NEWS  NOTES. 

"The  motion  picture  theatres  in  this  city  are  doing 
a  state  fair  business — which  is  an  indication  of  better 
times." — Easton  Sunday  Call,  March  5. 

Lyman  H.  Howe  presented  his  travelogue  at  the 
Orpheum  theatre,  on  Wednesday  evening,  March  15. 
Mr.  Howe  has  entirely  changed  his  program  since  his 
last  visit  to  this  city.  Among  the  subjects  which  he 
now  uses  are:  Launching  of  the  White  Star  liner 
"Olympic";  Dynamiting  the  ruins  of  Messina;  A  Trip 
in  a  dirigible  balloon,  etc. 

An  artistic  innovation  in  posters,  in  which  a  scene 
from  a  scenic  film  is  illustrated,  has  been  introduced 
by  George  Kleine.  The  first  poster  of  this  series, 
"The  Beautiful  Gorges  of  Tarn,"  was  hung  in  the 
lobby  of  the  Jewel,  this  week,  and  was  the  subject 
of  favorable  comment  from  the  patrons  of  that  thea- 
tre. 

About  fifty  newsboys,  members  of  the  Newsboys' 
Association  of  Easton  and  Phillipsburg,  headed  by 
several  officers  of  the  association  and  by  the  Asso- 
ciation band,  marched  to  the  Bijou  theatre  on  Mon- 
day evening,  March  13,  and  serenaded  Manager  Bliss. 
After  playing  several  selections  outside,  they  entered 
the  theatre  and  were  addressed  from  the  stage  by  Mr. 
Bliss.  An  extra  reel  of  pictures  was  also  run  for 
their  benefit. 

"The  Irish  Honeymoon,"  a  recent  Kalem  release, 
taken  in  Ireland,  was  exhibited  at  two  of  the  local 
photoplay  houses  the  early  part  of  this  week.  This 
picture  is  of  more  than  passing  interest,  as  it  shows 
important  scenes  of  "The  Emerald  Isle,"  notably  the 
cities  of  Dublin  and  Cork,  the  lakes  of  Killarney,  Ser- 
pent lake  and  also  the  kissing  of  the  Blarney  Stone. 

"A  Tale  of  Two  Cities,"  the  Vitagraph  film,  was  run 
at  the  local  motion  picture  theatres  recently.  It  is  a 
fact  to  be  deplored  that  no  theatre  exhibited  all  three 
reels  of  this  excellent  photoplay,  either  in  one  show 
or  on  consecutive  days.  The  Jewel  and  the  Bijou 
showed  the  first  two  reels,  while  the  Casino  exhibited 
the  third.  M.  A.  C. 


NEW  CORPORATIONS. 

Empress  Amusement  Co.,  of  St.  Louis,  Mo. — Joseph 
E.  Sippy,  H.  R.  Fisher,  C.  P.  and  N.  F.  Heib  and  W.  J. 
Kiely,  100  shares  each  Theatres,  picture  shows,  etc. 
Capital  stock,  fully  paid,  $50,000. 

The  Boswell  Film  &  Amusement  Co.,  of  Memphis, 
Tenn.— Organized  for  amusement  purposes  and  to 
manufacture  motion  picture  films  has  a  filed  char- 
ter of  incorporation.  The  capital  stock  is  placed 
at  ?2o,000.  D.  E.  Boswell,  E.  M.  Boswell,  Ralph  Slo- 
cum,  M.  S.  Rees  and  William  P.  Taylor  are  the  incor- 
porators. 
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MANAGER'S  CORNER 

Heart  to  Heart  Talks  With  Photoplay  Exhibitors 
by  One  of  Them,  Conducted  by  Arthur  D. 
Jacobs. 

EIGHTH  ARTICLE. 

WHILE  I  have  always  been  rather  optimis- 
tic by  nature  (and  those  who  know  me 
personally  will  bear  me  out  in  this 
statement),  I  wrant  to  sound  a  note  of  warning 
to  the  exhibitors  of  Greater  New  York  that  un- 
less they  get  together  and  organize  for  mutual 
protection  the  time  is  not  far  distant  when  a 
good  many  of  them  will  be  forced  to  go  out  of 
business.  Now,  I  trust  that  I  will  not  be  ac- 
cused of  being  either  an  alarmist  or  unduly 
pessimistic,  but  to  anyone  who  has  studied  con- 
ditions in  New  York  City  for  the  past  few 
months,  and  who  can  look  ahead  to  see  which 
way  the  wind  is  blowing,  the  fact  cannot  be 
denied  that  the  situation  is  getting  to  be  a 
very  critical  one  for  the  average  exhibitor  in 
New  York  City.  Between  the  ever-changing 
laws,  rules,  regulations  and  amendments  of  the 
various  municipal  departments,  I  doubt  very 
much  if  the  average  New  York  exhibitor  knows 
just  where  he  stands,  and  it  seems  to  me  that 
where  a  man  has  a  certain  amount  of  capital 
(in  a  good  many  cases,  his  all)  invested  in  an 
enterprise,  that  it  behooves  him  to  take  such 
steps,  and  to  resort  to  such  means  as  lies  in 
his  power,  to  protect  his  investment  from  utter 
destruction. 

Some  of  the  daily  papers  have  gone  so  far  as 
to  state  that  the  recent  activity  of  certain  mu- 
nicipal departments  are  all  part  of  a  carefully 
laid-out  program  and  concerted  plan  to  drive 
out  the  greater  number  of  small  exhibitors  for 
the  benefit  of  a  few  largely  capitalized  con- 
cerns, who  intend  to  monopolize  the  business 
in  New  York;  and  if  such  reports  are  to  be 
believed,  an  exhibitor  stated  to  me  the  other 
day  that  the  head  of  one  of  the  largest  of  these 
concerns  had  stated  to  him  that  the  day  of  the 
small  exhibitor  in  New  York  City  had  come  and 
gone,  and  that  it  was  but  a  question  of  time 
when  certain  conditions  would  be  brought 
about  that  would  make  it  practically  impossible 
for  them  to  exist  and  make  money,  and  that 
they  would  all  eventually  be  driven  out  of  busi- 
ness. While  all  this  may  seem  to  the  conser- 
vative man  exaggerated  rumors,  the  fact  re- 
mains that  there  is  danger  on  all  sides,  and  in 
their  present  unorganized  state  the  exhibitors 
of  New  York  City  are  practically  at  the  mercy 
of  any  organization  or  department  that  sees  fit 
to  make  them  the  subject  of  its  attack.  The  in- 
telligent, observant  exhibitor  does  not  have  to 
be  told  that  it  is  a  well-established  fact  that  in 
any  business,  or  any  branch  thereof,  co-opera- 
tion and  organization  is  bound  to  bring  about 
a  betterment  of  conditions,  and  while  other 
branches  of  the  moving  picture  business  are 
thoroughly  organized,  it  is  a  deplorable  fact 
(yet  none  the  less  true)  that  the  moving  pic- 
ture exhibitors  of  New  York  are  to-day  without 
an  organization. 

A  number  of  representative  exhibitors,  with 
sufficient  foresight  to  realize  the  danger  threat- 
ening the  business  in  the  near  future,  have  re- 
solved to  lend  their  efforts  towards  the  organi- 
zation of  an  Exhibitors'  League  of  New  York, 
for  the  protection  and  co-operation  of  the  mem- 
bers and  for  the  general  welfare  of  the  busi- 
ness. Profiting  by  the  mistakes  that  have  been 
made  in  the  organization  of  similar  bodies  of 
exhibitors,  they  propose  to  organize  along  en- 
tirely different  lines;  to  have  a  president  who 
should  be  a  president  in  every  sense  of  the 
word,  to  attend  and  preside  at  all  meetings. 
To  have  two  separate  men  for  the  offices  of 
secretary  and  treasurer,  the  latter  to  be  bonded; 
no  salaried  officers;  no  initiation  fee,  and  nom- 
inal dues,  just  sufficient  to  cover  the  expense  of 
postage,  printing  and  a  place  of  meeting;  the 
time  and  place  of  meeting  not  in  accordance 
with  the  whim  of  one  particular  man,  or  a  few, 
but  where  the  convenience  of  the  majority  of 
exhibitors  throughout  Greater  New  York  shall 
be  taken  into  consideration. 

If  you  are  in  favor  of  being  a  member  of  an 
organization  founded  on  the  above  and  other 
principles  advocated  by  a  majority  of  members, 
and  not  by  any  one  faction  or  clique,  you  are 
respectfully  requested  to  send  your  name  and 
address  to  any  one  of  the  undersigned  commit- 
tee on  organization  as  soon  as  possible,  and  you 


will  be  notified  of  the  time  and  place  of  the 

first  meeting: 

Audubon  Theatre,  W.  A.  Landau,  181st  street 
and  Audubon  avenue,  Bronx,  New  York. 

Auditorium  Theatre,  Morris  Neadel,  23d 
street,  near  Seventh  avenue,  New  York. 

Bronx  Theatre,  A.  D.  Jacobs,  Wendover  and 
Park  avenues,  Bronx,  New  York. 

Knickerbocker  Theatre,  Cohen  Bros.  &  Poser, 
879  Prospect  avenue,  New  York. 

Majestic  Theatre,  Abraham  Carlos,  Third 
avenue,  near  171st  street,  New  York. 

Prospect  Pleasure  Palace,  Knieriem  &  Mee- 
han,  1427  Prospect  avenue,  New  York. 

T.  N.  P.  Theatre,  Ben  Title,  East  16th  street 
and  Newkirk  avenue,  Brooklyn,  N.  Y. 

Fulton  Auditorium,  Charles  Crandis,  1298 
Fulton  street,  Brooklyn,  N.  Y. 

Pastime  Theatre,  Joseph  Pascand,  225  Co- 
lumbia street,  corner  Union  street,  Brooklyn, 
N.  Y. 

Bay  Ridge  Theatre,  John  G.  Muller,  7509 
Third  avenue,  Brooklyn,  N.  Y. 


LONDON  LIKES  ESS  A  NAY  WESTERN 
PROTOPLAYS. 

That  the  English  photoplay  lovers  are  particu- 
larly fond  of  the  wild-west  drama  is  illustrated 
in  the  accompanying  photograph  of  the  extensive 
advertising  by  the  Empire  Theater,  a  large  pho- 
toplayhouse  in  London,  of  the  Essanay  Western 
drama,  "The  Girl  On  Triple  X." 

"The  Indian  Head"  films  in  London  are  al- 
ways favorites  with  the  English  audiences,  for 
the  remarkable  beauty  of  the  scenery  and  the 
excellence  of  stories,  acting  and  photography. 

Mr.  Harry  Spoor,  the  London  Agent  for  the 
Essanay  productions,  has  been  unusually  suc- 
cessful in  the  English  market  and  particularly 
so  with  the  Essanay  Company's  Western  product. 


KMFIRE  THEATRE,  LONDON,  ENG. 


The  Cinema  House,  one  of  the  finest  photo- 
play theaters  in  the  world,  recently  opened  at 
225  Oxford  street,  London,  W.  The  Duchess  of 
Portland  presided  at  the  formal  opening  of  the 
theater,  which  will  specialize  on  topical  and  edu- 
cational subjects.  In  a  recent  programme,  the 
following  photoplays  were  shown  at  one  per- 
formance "Birds  in  Their  Nests"  (Ornithology), 
"Birth  of  a  Big  Gun"  (Manufacture),  "In  The 
Twin  Falls  Country"  or  "Wonders  of  Nature" 
by  the  Essanay  Company,  (Geography),  "Ro- 
mance of  Insect  Life"  (Entomology),  "Planet- 
ary System"  (Astronomy),  "Nero,"  (History), 
"Zoological  Gardens,  Rome,"  (Zoology.)  This 
educational  program  is  given  by  the  Cinema 
every  Saturday  matinee,  and  are  arranged  by 
the  directors  of  the  theater  "for  the  purpose  of 
demonstrating  the  manifold  advantages  of  edu- 
cation by  cinematography.) 


OPEN  A  III  SHOW  FOR  ROOF. 

An  open-air  motion  picture  show  is  to  be  built 
on  the  roof  of  Colonial  Hall  a  six-story  loft 
building,  with  meeting  rooms  and  hall  at  the 
southwest  corner  of  101st  Street  and  Columbus 
Avenue,  New  York  City,  by  H.  Markowitz,  own- 
er. This  building  is  100x100  feet  in  size,  and 
the  roof  is  reached  by  three  modern  elevators. 
It  will  cost  about  $2,000  to  place  this  show 
on  the  roof.  s  .  .  ■  •    ■  *     *  " 

Alts.  Barker  has  been  secured  to  act  as  pianist 
and  the  well  known  talent  of  this  lady  will  add 
much  to  the  enjoyment  of  the  show. 

A  matinee  will  be  given  every  afternoon  at 
two  o'clock  and  every  evening  the  theatre  will 
open  at  seven  o'clock. 


HENNEGAN'S 

"MONEY  BETTERS " 

FORIM.  P.  THEATRES 


One-Sheet  Size  28x42 

Hundreds  of  different  styles  like  cut  hand- 
somely lithographed  in  various  colors,  in 
full  sheets,  half  sheets  and  three  sheets. 
All  catchy  sayings,  every  one  differently 
gotten  up,  especially  adapted  for  photo- 
play houses. 

OUR  INTRODUCTORY  OFFER: 

SEND  US  $1.00 

and  we  will  send  you  a  good  assortment  of 

20  Vl  Sheets  (all  different);  or 
12  Full  Sheets  (all  different);  or 

5  Three  Sheets  (ail  different);  or 
1  Doz.  Manufacturers9  One- 
Sheets,  Reading  Biograph 
Today,  Selig  Today,  and 
all  other  licensed  manu- 
facturers. 

Special  Posters  and  Heralds  for 

THE  PASSION  PLAY 

Buffalo  Jones  Lassoing  Wild 
Animals,  II  Trovatore,  Tale  of 
Two  Cities,  Etc. 

Write  to  our  Ne«-  York  Representatives 

EXHIBITORS'  ADVERTISING 
&  SPECIALTY  CO. 

ARTHUR  D,  JACOBS  BEN  TITLE 

President  Secy.  &  Treas. 

105  East  14th  Street      New  York 
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"THE  SPIRIT  OF  THE  LIGHT" 

A  Thrilling:  Vitagraph  Drama  with  Tragic  Ending. 


FAR  out  in  the  breakers  stands  the  old  light 
house,  its  beacon  kept  burning  by  its  faith- 
ful old  guardian,  assisted  by  his  beautiful 
daughter,  Nan.  The  old  sentinel  of  the  sea 
is  a  picturesque  old  structure  and  attracts  the 
attention  of  a  young  artist  named  Philip,  who 
secure?  lodging  with  the  old  man,  with  per- 
mission to  paint  a  picture  of  the  attractive 
scene. 


vision  of  the  "Spirit  of  the  Light"  commanding 
the  young  artist  to  attend  the  lamps.  Obedient 
to  the  voice  of  the  spirit,  he  fulfills  her  wish 
and  sends  a  brilliant  gleam  across  the  waters 
pointing  out  the  dangers  and  directing  the  ships 
in  their  course. 

Obsessed  by  the  associations  of  the  place  and 
lured  by  the  vision  of  the  beautiful  girl  whom 
he  loves  with  an  undying  affection,  he  becomes 


FEATURED  "THE  LAD  FROM  OLD  IRELAND" 

Yankton,  S.  Dak.,  Feb.  17,  1911. 

Kalem  Company. 

Dear  Sirs:  I  know  not  if  you  have  time  for  heart- 
to  heart  talks  with  exhibitors.  But  I  want  to  tell 
you  of  the  big  success  wo  had  with  your  "Lad  From 
Old  Ireland."  The  first  night  our  house  was  Jammed 
all  evening.  The  second  evening,  we  had  a  big  crowd 
In  spite  of  bad  weather. 

We  announced  this  piece  a  week  ahead  and  I 
wrote  personal  notes  to  all  the  elderly  Irish  people 
we  could  hear  of,  with  items  in  daily  papers  and 
other  little  things  to  impress  people  that  the  "Lad 
From  Old  Ireland"  was  something  out  of  the  ordinary. 

The  front  of  our  theatre  was  decorated  with  Ameri- 
can flags  and  Ireland's.  We  had  all  the  old  Irish 
ballads  played  while  the  picture  was  running,  and 
our  South  Dakota  Nightingale  san<r  "Where  the 
River  Shannon  Flows"  when  the  lad  was  returning 
home. 

The  picture  is  the  talk  of  the  town,  it  was  so 
sweet  and  refreshing,  and  great  praise  was  expressed 
for  all  the  performers  from  Granny  to  little  Miss 
Gauntier,  but  particularly  for  Mr.  Sidney  Olcott, 
and  we  hope  to  see  more  of  his  good  work.  Our 
manager  had  this  piece  well  prepared  and  we  pride 
ourselves  on  the  fact  that  our  presentation  of  your 
"Lad  From  Old  Ireland"  was  perfect  in  all  details, 
and  it  sure  brought  joy  to  many  an  old  Irish  heart. 
Wishing  you  continued  success,  Yours  truly, 
E.  M.  LOWER 


SCEXE   FROM   VITAGRAPH   DRAMA.   "THE  SPIRIT  OF  THE  LIGHT.' 


The  next  morning  while  busily  engaged  at  his 
easel,  Philip  sees  Nan  approaching,  her  beauty 
intensified  by  the  radiant  sunlight.  He  asks  her 
to  allow  him  to  paint  her  portrait;  she  consents 
and  he  at  once  starts  his  pleasurable  task.  In 
this  and  the  previous  scene  is  presented  one  of 
rue  most  magnificent  marines  that  skirts  the 
rock-bound  coast  of  the  rugged  and  majestic 
seawalls  of  the  Atlantic,  the  'iocus  in  quo" 
where  the  story  originated  and  the  picture  is 
portrayed. 

During  the  progress  of  the  work  he  falls  in 
love  with  Nan,  and  each  day  she  grows  fonder 
of  him.  He  has  very  nearly  completed  the 
painting  when  he  is  suddenly  called  away  by  a 
telegram  stating  that  his  mother  is  dying.  He 
bids  Nan  farewell,  saying  he  will  return  and 
finish  her  portrait  as  soon  as  possible. 

During  his  absence  he  is  stricken  with  fever, 
she  does  not  hear  from  him  for  some  time,  she 
anxiously  awaits  a  letter,  which  reaches  her 
while  sitting  in  the  dory  that  serves  as  a  com- 
munication between  the  light  house  and  the 
main  shore.  While  reading  the  letter  the 
boat  is  unfastened  from  its  moorings  and  drifts 
out  to  sea.  Her  father  hears  her  cries  for  help, 
he  is  so  feeble  he  is  unable  to  reach  her,  and 
he  tries  to  throw  her  the  oars,  which  are  lying 
on  the  shore,  hoping  they  may  float  towards 
her.  The  boat  with  its  precious  burden  keeps 
drifting  farther  and  farther  away  until  it  is 
lost  sight  of.  The  old  light  house  keeper  is 
agonized  and  tries  to  make  his  way  to  the  tower 
to  start  the  lights,  while  an  approaching  storm 
adds  to  his  fears.  He  drops  dead.  Philip 
returns,  learns  what  has  happened  and  while 
sitting  in  the  twilight  dreaming  of  Nan,  her 
vision  appears  and  directs  him  to  guard  the 
light.  He  obeys,  and  safety  for  the  incoming 
vessels  is  assured.  All  through  the  action 
and  the  different  phases  described  in  this  para- 
graph, there  is  a  continuous  thrill  of  absorbing 
interests,  wonderment  and  exciting  episodes. 
The  incoming  vessel  is  threatened  with  certain 
destruction  unwarned  by  the  rays  of  the  light 
house,  which  is  now  in  darkness,  fills  us  with 
fearful  apprehension  relieved  by  the  sudden 
appearance  across  the  picture  of  the  beautiful 


the  light  house  attendant  and  grows  old 
service,  faithful  to  the  last  until  he  is 
by  the  "Spirit  of  the  Light"  to  join  her 
realms  of  the  eternal  light  of  Heaven, 
is  something  about  this  whole  picture  that 
usually  and  delightfully  peculiar  trespassi 
paths  of  the  spiritualistic  and  the  occult, 
ing  before  us  our  duty  to  one  anothei 
after  death. 


in  the 
called 
in  the 
There 
is  un- 
ng  the 
bring- 
•  even 


"A  SELIG  WAR  PICTURE" 

Strong  Feature  Subject  With  a  Blending  of  Love 

and  Strife 

"Hold  Chattanooga  by  all  means — 
Hooker  and  Sherman  marching  to  your 
relief." — Grant. 

Those  memorable  words  had  just  died  upon 
the  lips  of  the  grand  old  general,  as  he  gave 
Lieut.  Allen  orders  to  reach  Thomas.  In  order 
to  do  this,  Allen  had  to  pass  through  the  heart 
of  the  enemy's  country.  Both  men  realize  the 
excessive  danger  and  their  faces  are  very  grave, 
as  the  younger  officer  salutes  and  leaves  upon 
his  mission  of  duty.  The  message  delivered — 
returning,  the  lieutenant  finds  himself  in  close 
quarters.  He  feigns  illness  and  is  cared  for  at 
the  home  of  Virginia  Johnson,  the  sister  of 
Robert  E.  Johnson,  who  is  at  the  front. 

She  unexpectedly  receives  a  message  from  her 
brother  saying  he  will  visit  them  that  night 
Allen  fearful  of  recognition,  even  though  he  is 
disguised  in  Confederate  uniform,  plans  his  es- 
cape only  to  be  followed  and  captured.  Later 
in  battle  Johnson  and  Allen  are  wounded  and 
Johnson  feeling  the  end  was  near,  places  a  lit- 
tle miniature  in  the  hands  of  the  Union  soldier 
and  asks  him  to  find  her.  He  recognizes  it  as 
that  of  Virginia — and  then  "the  heart  of  the 
rebel  gray  beats  close  to  the  stronger  one  of 
union  blue." 


SCENE   FROM   SELIG    WAR   PICTURE,  "1861." 
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START  ON  A  SOUND  BASIS 

Get  a  machine  that  can  DO  the  work — and  do  it  now — and  to-morrow — and  for  a  good  long-  time  to  come. 
Let  the  idea  about  the  original  machine  go. 

BE  MODERN-UP-TO-DATE-CET  MACHINE  WISE  by  installing  the  modern 
machine-THE  MOTIOCRAPH. 

This  is  the  day  of  progress — Time  keeps  on  coming  and  going— and  old-fashioned  machines  must  be  replaced 

with  the  Motiograph—  the  most  durable-simple— accessible  motion  picture 
machine  on  the  market— and  the  machine  that  projects  the  best  picture. 

r„AcN^ABCBT^E5    ENTERPRISE    OPTICAL    MFC    CO.,  S71  W.  Randolph  St.,  Chicago,  III. 

FOR   SALE   BY   DEALERS  EVERYWHERE 


Remember  the  Name  " 

M 

TT"    1                             E£                           iJ                         Western  Anent 

■        ■                               ■   ^                ■          ■   ■                833  MARKET  ST.,         SAN  FRANCISCO 

CHICAGO  LETTER 

(Continued  from  page  8.) 
A  Fine  Educational  Reel. 

George  Kleine  has  a  positively  delightful  reel  for 
picture  lovers  that  will  be  released  Wednesday,  March 
29.  There  are  two  films  on  the  reel,  the  first  being 
Dr.  Charcot's  South  Pole  expedition  and  the  second 
shows  Japanese  catching  fish  by  means  of  cormorants. 

The  first  film  was  reviewed  by  me  about  six  months 
ago  and  is  full  of  interest.  The  scenes  of  the  frozen 
sea  and  the  penguins  will  always  remain  with  a 
spectator. 

We  have  all  heard  the  expression,  "As  greedy  as  a 
cormorant."  Well,  these  cormorant  fishing  scenes 
will  enable  you  to  realize  better  than  ever  before  the 
full  force  of  the  phrase.  And  they  will  also  show 
with  what  cunning  man  sometimes  uses  the  proclivi- 
ties of  inferior  creatures  for  his  benefit. 

Chicago  Film  Brevities. 

H.  B.  Coles,  sales  manager  of  the  Nicholas  Power 
Company,  New  York,  passed  through  the  city  last 
week,  on  his  way  to  St.  Louis  and  other  points  south. 

The  American  branch  of  the  General  Film  Co.  took 
on  six  "independent"  houses  for  the  period,  March  13 
to  March  20. 

Fred  Linick,  brother  of  Adolph  Linick,  of  the 
Jones,  Linick  &  Schaefer  enterprises,  purchased  the 
Lyceum  theatre,  this  city,  March  6.  This  house,  which 
has  a  capacity  of  780  seats,  previously  offered  fairly 
good  vaudeville  at  10  and  20  cents.  Now  it  is  run- 
ning moving  pictures  exclusively,  and  is  doing  very 
fine  business,  so  Mr.  Linick  says.  The  service  is  be- 
ing booked  by  the  American  branch  of  the  General 
Film  Co.    It  is  high  class. 

Emil  C.  Meyer,  manager  of  the  Senate  theatre,  73G 
West  Madison  street,  this  city,  was  seen  last  week. 
He  informed  me  that  the  Senate  some  time  ago,  was 
remodeled  and  extended.  The  theatre's  depth  was 
increased  by  30  feet,  but  no  additional  chairs  were 
gained  by  it,  as  the  lobby  was  increased  by  30  feet. 
It  has  a  fine  marble  front  and  a  very  handsome  inte- 
rior. Practically  it  is  entirely  a  new  house  and  is 
showing  to  excellent  business.  The  cost  of  remodel- 
ing and  the  extension  was  over  $6,500. 

Charles  Vance,  owner  of  the  Dreamland  theatre, 
Streator,  111.,  was  in  the  city  last  week,  buying  a  new 
automobile.  This  will  give  an  inkling  of  the  pros- 
perous business  enjoyed  by  Manager  Vance.  He  gets 
his  service  from  the  Wabash  branch  of  the  G.  F.  Co., 
and  called  there,  incidentally,  to  compliment  the  man- 
agement on  the  excellent  bookings  furnished  him. 
He   reports   fine  business. 

M.  D.  Silby,  owner  of  the  Grand  theatres  at  Lake 
Lincoln  and  Hubbell,  Mich.,  was  a  caller  at  the 
offices  of  the  Wabash  branch  of  the  G.  F.  Co.  last 
week.  He  stated  that  business  has  just  doubled  since 
he  installed  licensed  service  last  November.  Mr. 
Silby  is  so  well  pleased  with  his  receipts  that  he 
intends  opening  a  new  house  in  Hancock,  Mich.,  in 
the  near  future. 

Harry  Wright,  owner  and  manager  of  the  Family 
theatre,  Elkhorn,  Wis.,  and  J.  T.  Converse,  of  the 
Pastime  theatre,  Delevan,  Wis.,  called  at  the  Wabash 
branch  of  the  G.  F.  Co.  last  week  and  made  arrange- 
ments for  service.  They  have  been  using  "independ- 
ent" film-  for  six  months,  now  the  cry  of  both  is 
"Enough  is  enough,  but  too  much  is  plenty,"  so  far 
as  "independent"  service  is  concerned.  Mr.  Converse 
recently  opened  a  new  theatre  in  Burlington,  Wis.  He 
started  with  "independent"  service.  He  ran  just  one 
month  against  good  licensed  service  in  the  opposi- 
tion house,  and  was  obliged  to  close.  He  has  dis- 
mantled the  theatre  and  stored  the  effects. 

C.  F.  Abrams,  manager  of  the  Star  theatre,  Butler, 


Ind.,  states  that  he  tried  "independent"  service  for 
three  days,  and  then  discontinued  it.  He  contracted 
for  licensed  service  with  the  Wabash  branch  of  the 
G.  F.  Co.  Monday,  March  20. 

Harry  Fitzpatrick  has  resumed  the  management  of 
the  Casino  on  East  Madison  and  Dearborn  streets. 
Mr.  Weeghman,  the  owner,  is  pleased  to  have  Harry 
back  again.    The  Casino  is  showing  to  fine  business. 

The  Spoor  branch  of  the  G.  F.  Co.  took  on  four 
"independent"  houses  from  March  13  to  March  20. 

Messrs.  Dukelon  &  Simons  have  just  purchased  the 
Electric  theatre,  Lodi,  Wis.,  from  the  Pyrun  Bros. 
They  will  take  possession  on  April  1.  They  called 
on  the  Spoor  branch  last  week  and  arranged  for  a 
higher  class  service  than  has  been  used  by  their 
predecessors. 

F.  F.  Smith,  owner  and  manager  of  the  Lyric  thea- 
tre, Richland  Center,  Wis.,  was  in  the  city  last  week, 
arranging  for  bookings  with  the  Spoor  branch  of  the 
G.  F.  Co.  Mr.  Smith  purchased  the  Lyric  from  E.  A. 
Thompson,  about  a  week  ago. 

W.  J.  Sweeney,  proprietor  of  the  Ideal  and  Stand- 
ard theatres,  at  G3d  and  Halsted  streets,  this  city, 
presented  W.  H.  Bomb,  assistant  manager  of  the  Spoor 
branch,  with  a  handsome  gold-plated  watch-fob  bull. 
The  reason  will  be  obvious  to  all  exhibitors  who  have 
sought  explanation  from  Mr.  Bomb  about  service, 
when  that  was  not  altogether  satisfactory. 

Chas.  T.  Smith,  manager  of  the  Lyric  theatre,  El- 
gin, III.,  was  in  the  city  Monday  last  and  arranged 
for  advance  bookings  with  the  Dearborn  branch  of 
the  G.  F.  Co.  Manager  Smith  has  been  running  the 
Lyric  about  two  years  and  has  always  used  licensed 
service.  The  Lyric  seats  350  people  and  is  the  best 
picture  house  in  the  city,  being  built  specially  for 
pictures.  Straight  pictures  and  songs  form  the  pro- 
gram. Mr.  Smith  had  nothing  but  praise  for  the 
General  Film  Co.,  and  is  much  pleased  with  conditions. 
He  is  specially  gratified  by  the  fact  that  no  conflict 
can  now  arise  between  the  bookings  for  his  house  and 
those  of  other  opposition  licensed  houses.  The  Star 
and  the  Grand  are  the  other  licensed  houses  in  Elgin. 
Mr.  Smith  told  me  that  business  is  picking  up  and 
that  it  is  very  good  just  now.  He  is  now  featuring 
strongly,  in  advance,  "A  Tale  of  Two  Cities." 

J.  W.  Downey,  of  the  Arc  theatre,  Monticello,  Ind., 
was  in  the  city  recently  and  arranged  for  a  better 
service  with  the  Dearborn  branch.  Manager  Downey 
used  "independent"  service  about  eight  months  ago, 
but  gave  it  up  and  contracted  with  the  Dearborn  for 
a  fair  service.  Since  then,  he  tells  me,  his  business 
has  increased  fully  one-half.  Manager  Downey  used 
"Lassoing  Wild  Animals  in  Africa"  recently  and 
charged  10  cents  admission.  He  pronounces  it  the 
best  drawing  card  he  has  ever  had.  He  booked  "A 
Tale  of  Two  Cities"  while  here,  and  also  subscribed 
for  THE  FILM  INDEX.  Mr.  Downey  has  one  com- 
petitor, an  "independent"  house,  but  the  Arc  gets 
the  bulk  of  the  business. 

W.  C.  Crum,  manager  of  the  Lyric  theatre,  Michigan 
City,  Ind.,  was  a  visitor  at  the  Dearborn  branch  last 
week,  where  he  talked  over  the  service.  Manager 
Crum  featured  "The  Deluge"  lately,  and  states  that  he 
did  a  big  business  with  that  film.  Mr.  Crum  runs 
nothing  but  pictures. 

The  Film  Advertising  Co.  of  St.  Louis  and  Chicago, 
are  furnishing  free  to  licensed  exhibitors  a  handsome 
easel,  in  mission  oak  style,  for  picture  announcements. 
There  are  six  spaces  in  the  picture  easel  for  hand- 
painted  and  inset  printed  matter,  explanatory  of  the 
films  being  run,  or  of  films  coming.  The  company 
furnishes  painted  cards  for  .$3.50  per  week.  As  many 
as  42  cards  per  week  will  be  furnished  if  necessary, 
but  that  number  is  not  often  desired.  The  easel  makes 
a  fine,  attractive  article  for  theatre  fronts.  Its  use 
is  intended  to  supplement  poster  displays. 


SOUTHERN  CALIFORNIA  NOTES 


By  W.  H.  Wallace,  Special  Representative 

ON  March  G,  the  General  Film  Co.  took  over  Tally's 
Film  Exchange,  and  all  the  reels,  supplies  and 
machines  were  moved  to  the  offices  of  the  com- 
pany in  the  Pacific  Electric  Building.  Mr.  T.  L.  Tal- 
ly has  been  in  New  York  arranging  this  part  of  the 
transaction  the  last  three  weeks,  Tally's  theatres  and 
all  customers  of  the  Exchange  will  continue  to  be 
served  by  the  General  Film  Co.,  and  quite  a  number 
of  the  employes  of  Tally's  are  now  with  the  General 
Film  Co.  Mr.  Tally  returned  from  his  trip  East  on 
the  11th  of  March. 

The  Orpheum  theatre,  playing  highest  class  vaude- 
ville and  running  one  reel  of  pictures,  has  installed 
one  of  the  daylight  curtains  and  are  now  exhibiting 
the  pictures  with  the  theatre  absolutely  full  lighted, 
and  the  picture  is  good,  clear  and  in  every  way  as 
good,  if  not  superior,  than  with  the  house  dark.  All 
the  other  exhibitors  here  intend  installing  the  day- 
light pictures  at  once.  The  city  of  Los  Angeles  is 
trying  to  get  even  more  stringent  ordinances  passed 
than  are  in  force  at  present.  One  will  prohibit  the 
showing  of  pictures  in  a  theatre  which  has  murders, 
suicides,  hold-ups,  burglaries  or  anything  of  this 
nature  in  subject.  Another  one  which  says  theatres 
must  be  lighted  enough  to  clearly  distinguish  a  per- 
son's face  at  10  feet. 

The  Optic,  Mr.  Woodley's  new  place,  seating  800, 
and  in  every  way  a  modern  photoplay  theatre  is  rap- 
idly nearing  completion.  The  opening  is  scheduled 
for  March  20. 

Riggs  &  Lee,  the  proprietors  of  the  new  Exposi- 
tion theatre  now  building,  and  at  present  operating 
the  Empire,  are  preparing  to  open  the  Bell  thatre,  a 
new  5-cent  theatre  at  323  East  Fifth  street.  The 
seating  capacity  will  be  400.  Only  the  best  pictures 
will  be  shown,  having  contracted  their  service  from 
the  General  Film  Co. 

The  Electric  theatre,  Orange,  Cal.,  was  sold  by 
Richard  Geemrig,  to  S.  A.  Marsden,  who  came  here 
from  Marshfield,  Ore.,  where  he  operated  the  Royal 
theatre. 

The  North  Broadway  theatre,  a  new  suburban  house, 
seating  350,  was  opened  Feb.  1  by  Stern  &  Gore,  who 
also  operate  the  Plaza  theatre. 

The  Ascot  theatre,  seating  250,  also  a  suburban 
house  at  5437  Central  avenue,  was  opened  by  Oscar 
H.  Anderson  on  March  4  to  big  business. 

Frank  Weiner,  now  manager  of  the  Arrow  theatre, 
Pasadena,  Cal.,  is  preparing  to  open  a  5-cent  theatre 
there.  Clune's  new  house  there  continues  to  do  great 
business. 

At  Long  Beach,  Cal.,  the  summer  resort  of  Los 
Angeles,  the  theatres  are  doing  a  great  business  at 
present.  The  Art  theatre,  Mr.  A.  B.  Schul,  proprietor 
and  manager,  has  been  completely  renovated,  entire 
front  being  torn  out  and  new  plaster  of  paris  work 
put  in.  The  Pickwick  theatre,  Mr.  A.  L.  Wade,  pro- 
prietor and  manager,  has  also  gone  to  great  expense 
to  give  his  patrons  the  very  best.  There  are  six  shows 
at  Long  Beach,  the  Art  and  the  Pickwick  being  the  two 
best  houses. 

The  picture  shows  in  Los  Angeles  are  all  doing  a 
great  business.  There  is  always  a  long  line  waiting 
for  seats  at  practically  all  of  the  larger  houses. 

Hundreds  of  persons  ask  exhibitors  when  they  will 
have  more  such  pictures  as  "II  Trovatore,"  "Tale-  of 
Two  Cities,"  etc.  The  demand  seems  to  be  for  longer 
stories  and  stronger  and  more  elaborately  staged 
subjects. 
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A  K  D  O  \A/  IM  S 


UNN 


There  was  a  time  when  the  public  expected  delays  and  had  some  patience  with  the  worried 
showmen.    NOW  if  you  equip  with  a  junk  machine,  the  wise  man  with  the  reliable  outfit  gets  the  trade. 


The  most  satisfactory  Projection  Machine  is 


TH 


EDENGRAPH 


1911 
MODEL 


Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 

The  EDENGRAPH  MANUFACTURING  CO. 

george  kleine,  Pre..  |  35  W.  3rd  STREET,  NEW  YORK,  N.  Y, 

Selling  Agents: 


A  R  Y 


Record  of  Weekly  Licensed  Film  Releases 

<      (Week  of  March  27  to  April  1,  1911) 


Exchange  No. 


Title 


Priscilla's  April  Fool  

Cured   

Her  Child's  Honor   -  

Love  in  Madrid   

The  Trickster  Tricked   

Her  Adopted  Fathers  

April  Fool   

Getting  His  Own  Back   

Lost— A  Baby   

His  Image  in  the  Water  

Family  Troubles   

Billy's  Valentine   

Jim   the  Mule  Boy   

The  Lass  Who  Couldn't  Forget   

Dr.  Charcot's  Trip  Towards  the  South  Pole 

The  Cormorants  

A  Fatal  Resemblance   

The  Spanish  Gypsy  

When  Women  Strike   

The  Warrant  for  Red  Rube   

"1861"   »  

Between  Two  Fires   

The  Hero  Track  Walker  

Athaliah   

The  Inherited  Taint   

Across  the  Plains  

The  Secret  of  the  Forest  

Tribulations  of  Jiggers   

Their  Mother  

Fred  Sato  and  His  Dog  

A  Republican  Marriage  


Maker 


Biograph 

Biograph 

Lubin 

Pathe 

Pathe 

Selig 

Edison 

Essanay 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Urban 

Urban 

Pathe 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Gaumont 

Pathe 

Pathe 

Vitagraph 


Class 


Comedy 

Comedy 

Drama 

Drama 

Comedy 

Drama 

Comedy 

Comedy 

Comedy 

Drama 

Comedy 

Comedy 

Drama 

Drama 

Travelog 

Educ. 

Drama 

Drama 

Comedy 

Drama 

Drama 

Drama 

Drama 

Drama 

Drama 

Drama 

Scenic 

Comedy 

Drama 

Comedy 

Drama 


Length 
Feet 


686 
308 
1000 
443 
446 
1000 
985 
600 
400 
575 
430 
990 
975 
960 
526 
528 
1000 
996 
1000 
1000 
1000 
1000 
950 
999 
996 
1000 
625 
375 
872 
128 

lOOO 


Date 
Released 


3-27-1 1 
3-27-1 1 
3-27-1 1 
3-27- 1 1 
3-27-1 1 
3-27-1 1 
3-28-1 1 
3-28- 1 1 
3-28-1 1 
3-28- 1 1 
3-28-1 1 
3-28-1 1 
3-29-1 1 
3-29-1 1 
3-29-1 1 
3-29-1 1 
3-29- 1 1 
3-30-1 1 
3-30- 1 1 
3-30-1 1 
3-30-1 1 
3-3i-i  1 
3-3I-II 
3-31-n 
3-31-n 
4- 1 -1 1 
4- 1  - 1 1 
4-1- 1 1 
4-1-1 1 
4-1-11 
4- 1 - 1 1 


Wh< 


IO  OAR 


Advertised  by  the  man 
who  uses  them 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  i„c. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler,  Inc. 

"WE  MET  IN  DEAR  OLD  'FRISCO." — Words  by 
Jeff  T.  Branen;  music  by  Alfred  Salmon;  published 
by  Laemmle  Music  Co.,  New  York.  A  new  and 
tuneful  ballad  with  catchy  lyrics. 

WITH  THE  LAST  ROSE  OF  SUMMER  I'LL  COME 
BACK  TO  YOU."— Words  by  Bob  Morris;  music  by 
Alfred  Solman;  published  by  Laemmle  Music  Co., 
New  York.  Slide  effects  unusually  beautiful  and 
novel. 

Scott  &  Van  Altena. 

"HEIDELBERG  GLIDE."— Words  and  music  by  Long- 
break  &  Edwards;  published  by  them,  in  New  York. 
Another  "glide"  song  by  those  well-known  writers. 
The  tune  has  plenty  of  spirit  and  so  have  the  pic- 
tures. The  models  are  dressed  in  picturesque  cos- 
tumes, which  add  greatly  to  the  set,  and  which, 
aside  from  that,  is  unusual  for  the  numerous  novel- 
ties it  contains.  This  is  the  kind  the  people  talk 
about  and  remember. 

"BECAUSE  I'M  IN  LOVE  WITH  YOU."— Words  by 
Ben  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  the  York  Music  Co.,  New  York  City.  A  beautiful 
ballad,  one  that  touches  the  heart.  The  melody  is 
exquisite  and  the  slides  no  less  so. 

"I'LL  BE  WITH  YOU  WHEN  THE  SOUTHERN  MAG- 
NOLIAS ARE  IN  BLOOM."— Words  by  Olive  L. 
Frields;  music  by  Harry  L.  Newman;  published  by 
the  Sunlight  Music  Co.,  Chicago,  IlT.  A  tuneful 
ballad  by  the  writers  of  "Tennessee."  As  may  be 
imagined,  this  set  is  full  of  roses— novel  and  beau- 
tiful in  the  extreme. 

Levi  Company,  Inc. 

"I  LOVE  MY  WIFE'."— Words  by  Al  Bryan;  music  by 
Geo.  W.  Brown;  published  by  Shapiro.  This  is  one 
of  the  biggest  novelty  songs  of  the  season  and  is 
illustrated  with  eight  models,  showing  the  boys  out 
for  a  good  time.  The  set  contains  a  dozen  good 
novelties,  is  turned  out  in  a  first-class  manner  and 
it  will  probably  be  in  big  demand  everywhere. 

"IF  YOU  WERE  A  ROSE."— Words  by  Aubrey  Stauf- 
fer;  music  by  Ernie  Erdman;  published  by  Aubrey 
Stauffer  &  Co.,  Chicago,  111.  From  the  glowing  re- 
ports received  from  Chicago,  this  ballad  is  one  of 
the  biggest  numbers  ever  published  in  that  city. 
The  slides  tell  the  story  in  a  simple  manner,  both 
models  are  good-looking,  the  photography  is  excel- 
lent and  the  set  is  a  good  one  in  every  way. 

Excelsior  Slide  Co. 

"SOMEBODY'S   DOING   WHAT    I   USED   TO  DO."— 

Words  by  Morris  Rose;  music  by  Billy  L.  Geller; 

published  by  J.  Fred  Helf  Company,  New  York. 
"DON'T  FORGET  TO  WRITE."— Words  and  music  by  ■ 

Albert  Hockey  and  Thomas  Kennedy;  published  by 

Fellheimer-Kennedy   Co.,  Philadelphia. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

"LOOK  OUT  FOR  JIMMY  VALENTINE."— Lyrics  by 
Edward  Madden;  music  by  Gus  Edwards;  published 
by  Gus  Edwards,  New  York. 

"THERE'LL  COME  A  TIME."— Words  and  music  by 
Shelton  Brooks;  published  by  Harold  Rossiter  Mu- 
sic Co.,  Chicago. 

"NOTHING  HAS  CHANGED  BUT  YOU,  DEAR."— 
Words  by  J.  E.  Dempsey;  music  by  R.  L.  Weaver; 
published  by  Jos.  Morris. 

"THE  DUBLIN  RAG."— Lyric  by  Harold  Atteridge; 
music  by  Phil.  Schwartz;  published  by  Leo  Feist, 
New  York. 


'GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  Wm.  Tracey;  mu- 
sic by  Jas.  McGavisk;  published  by  J.  Fred  Helf,  New 
York. 

'IF  SOME  ONE  ONLY  CARED  FOR  ME."— Words  and 
music  by  Harold  Jack  Gould;  published  by  Will 
Rossiter,  Chicago,  111. 

'ALL  ALONE."— Words  by  Will  Dillon;  music  by 
Harry  Von  Tilzer;  published  by  Harry  Von  Tilzer 
Music  Pub.  Co.,  New  York. 

"I  WOULDN'T  GIVE  MY  HEART  TO  ANYONE  BUT 
YOU." — Words  by  Edgar  Leslie;  music  by  Ben  Ed- 
wards; published  by  Leo  Feist,  New  York. 


DeWitt  C.  Wheeler. 

'WHO  ARE  YOU  WITH  TONIGHT."— Words  by  Harry 

Williams;  music  by  Egbert  Van  Alstyne;  published 

by  Jerome  H.  Remick. 
'EMMALINA  LEE."— Words   by   Wm.    J.  McKenna; 

music  by  Albert  Gumble;  published  by  Jerome  H. 

Remick,  New  York. 
'LOOK  OUT  FOR  JIMMY  VALENTINE."— Lyrics  by 

Edward  Madden;   composed  and  published  by  Gus 

Edwards,  New  York. 
'I'LL  MEET  YOU  WHEN  THE  SUN  GOES  DOWN."— 

Words  and  music  by  Percy  Wenrich;  published  by 

Jerome  H.  Remick  &  Co.,  New  York. 
'I'D  LOVE  TO  BE  LOVED  BY  A  GIRL  LIKE  YOU."— 

Words  by  Jack  Kingsley;  music  by  Mae  Roland; 

published  by  M.  Witmark  &  Sons,  New  York. 
'YEARNING."— Words  by  Bartley  Costello;  music  by 

Hilda  Ossusky;  published  by  Jerome  H.  Remick,  New 

York. 

•TAKE  ME  BACK  TO  BABYLAND."— Words  by  Frank 

J.  Tannehill;  music  by  Pat  Rooney;   published  by 

M.  Witmark  &  Sons,  New  York. 
"I'M  GOING  BACK  TO  MY  OLD  GIRL."— Words  by 

Bobby  Heath;  music  by  Chas.  O'Donnell;  published 

by  Leo  Feist,  New  York. 


Alfred  L.  Simpson. 

'WHEN  I'M  AWAY."— Words  and  music  by  Bernie 

Adler;    published   by   The    Thompson    Music  Pub. 

Co.,  Chicago,  111. 
'JUST  A  TWIG  FROM  THE  TRUE  LOVERS'  TREE." 

— Words  and  music  by  Eugene  Ellsworth;  published 

by  J.  Fred  Helf  Publishing  Co. 
•JESSIE  LEE."— Words  by  George  J.  Cory;  music  by 

J.  E.  Andino;  published  by  Cory  and  Silvestro,  New 

York  City. 

'DO  YOU  REGRET  THE  DAYS  GONE  BY?"— Words 
by  Elinore  Lee;  music  by  Walter  Simon;  published' 
by  the  House  of  Haviland. 

'JINGLE  BELLS."— Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub- 
lishing Co. 


Levi  Company,  Inc. 

'LET'S  GO  WHERE  WE  CAN  HAVE  SOME  FUN."— 
Words  by  Will  D.  Cobb;  music  by  Tom  Kelley;  pub- 
lished by  Shapiro. 

•LOSE  ME  IN  LOVERS'  LANE."— Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Publishing- Co.,  New  York. 

'DEEP  DOWN  IN  MY  HEART."— Words  by  Frank 
Tannehill,  Jr.;  music  by  Tom  Kelly;  published  by 
Shapiro. 

•THAT  SPANISH  AMERICAN  RAG." — Words  by  Ray- 
mond A.  Browne;  music  by  Wm.  H.  Penn;  published 
by  Music  House  of  Laemmle,  New. York  and  Chicago. 

'O'CALLAHAN."— Words  by  Vincent  Bryan;  music  by 
Tom  Kelly:  —iblished  by  Shapiro. 

•SPOONEY  WAYS."— Words  by  George  Totten  Smith; 
music  by  Nicholas  Garigusi;  published  by  Seymour 
Furth  Music  Publishing  Co.,  New  York  City. 
DON'T  WAKE  ME  UP,  I'M  DREAMING."— Words  by 
Beth  Slater  Whitson;  music  by  Herbert  Ingraham; 
published  by  Shapiro. 

THAT'S  GOING  SOME  FOR  YOU."— Words  by  Al 
Bryan;  music  by  Fred  Fisher:  published  by  Shapiro 


Excelsior  Slide  Co. 

•  OH,  MISS  McCUE."— Words  by  E.  Ray  Goetz  and 
Vincent  Bryan;  music  by  J.  Fred  Helf;  published 
by  J.  Fred  Helf  Co. 

"WHEN  MR.  CUPID  COMES  TO  TOWN."— Words  by 
Bobby  Heath;  melody  by  Chas.  O'Donnell;  published 
by  Fellheimer-Kennedy  Co.,  of  Philadelphia,  Pa. 

"OH,  YOU  BEAR  CAT  RAG."— Words  by  Wm.  Tracey; 
music  by  Lewis  F.  Muir  and  Fredk.  Watson;  pub- 
lished by  J.  Fred  Helf  of  New  York. 

"THE  KISSING  MAN."— Written  by  Glass  &  Wheeler; 
revised  by  Kennedy  &  Hockey;  published  by  Fell- 
heimer-Kennedy Co.,  Philadelphia,  Pa. 

"WHEN  THE  SWEET  CARNATION  MINGLES  WITH 
THE  ROSE." — Words  by  Andrew  K.  Allison;  music 
by  Nell  Crosby;  published  by  Jos.  W.  Stern  &  Co. 

"SPOONY  MOON."— Words  by  Nat  Vincent;  music  by 
Clarence  'Engel;  published  by  Head  Music  Co. 

"I  DON'T  WANT  JUST  ANY  LITTLE  GIRL."— Words 
by  Nat  Vincent;  music  by  Edward  Bimberg;  pub- 
lished by  Head  Music  Publishing  Co. 

"THE  BIRDS  ARE  SINGING  HOME,  SWEET  HOME 
FOR  YOU."— Words  and  music  by  Michael  Gallag- 
her; published  by  M.  D.  Swisher,  Philadelphia. 


NEW  APPARATUS  FOR  MONTGOMERY. 

As  an  evidence  of  his  increasing  business  in  the 
South,  Mr.  J.  H.  Hallberg,  the  "Economizer  Man," 
reports  he  has  just  furnished  Mr.  F.  T.  Montgomery 
of  Jacksonville,  Fla.,  with  latest  model  Motiograph 
M.  P.  machine,  two  economizers  for  changing  A.  C.  to 
D.  C.  and  a  Hallberg  spot  light.  He  is  also  equipping 
a  new  theatre  at  Guttenberg,  N.  J.,  for  John  Jobst 
with  latest  model  Motiograph,  Hallberg  economizer, 
flame  arc  lamps  and  420  opera  chairs. 

THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
Theatres  in  Washington,  D.  C.  P.  O.  Box  279,  Wash- 
ington, D.  C. 

W.  G.  Meyers  has  opened  a  first  photoplay  show  in 
the  Bishoff  building,  at  43d  and  Jacobs  streets,  Wheel- 
ing, W.  Va. 

G.  Priest  is  having  a  photoplay  theatre  built  on 
North  Main  street,  Martinsville,  W.  Va.  Th->  house 
will  seat  about  300  persons. 

The  Wakefield  brothers  will  open  a  motion  picture 
theatre,  on  Noble  street,  Anniston,  Ala. 


FOR  A  CLEAR,  SHARP, 
FLICKERLESS  PICTURE 

Lavezzi's  Stars,  Cams  and  Sprockets 
O.  B  &  F.  Can't  be  Beat 


the  screen,  wllidh 

the  light  to  per.; 
form 
This  d 


therefore  it 
should,  be  in 
perfect  condi- 
tion. <iet  the 
best  made. 
Another  great 
thing  about 
Lavezzi's  r  e  • 
pairs  is  that  the 
sprockets  and 
cams  cost  less  tl 
Send  your  machi 


charges  and  the  outfit  wil 


half  the  price  of  other  makes  to  renew, 
in  for  a  good  job.     You  pay  all  express 


E.W.  LAVEZZI  3042  N.  Ashland  Ave.  CHICAGO,  ILL. 
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CARBON  HOLDER 

APPROVED  MARCH  1st.  1911 
By  the  Department  of 
WATER  SUPPLY.  GAS  AND  ELECTRICITY 
OF  NEW  YORK  CITY 

Manufactured  By 

C.  B.  KLEINE 

19  E.  21st  Street  NEW  YORK,  N.  Y. 
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Competition 

cannot  touch  the  prices  of  the 

Excelsior  Slides 

We  are  now  selling  a  new  lot 
of  song  slides,  originally  worth 
$5.00  per  set  and  up,  for  only 
$1.75  per  set. 

It  would  pay  you  to  drop  us 
a  postal  to  get  our  lists,  and  inci- 
dentally get  on  our  mailing  list, 
and  we  will  keep  you  in  touch 
with  the  latest  hits  in  the  song 
slide  world.    Our  latest  releases— 

Somebody's  Doing  What  I 
Used  To  Do 
Don't  Forget  To  Write 

EXCELSIOR  SLIDE  CO. 

138  E.  14  St.,  NEW  YORK  CITY 


Announcement 

SLIDES 

Made  to  Order  in  One  Day. 

Price  50c-  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  In  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  MO 


Get  Simpson's  Slides  for  the  Great  New  Hit 

WHEN  I'M  AWAY 

GOOD  CLEAN  HUMOR 

A.  L.  SIMPSON.  Inc.    1 13  W.  132d  St..  N.  Y. 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


BARGAINS  BARGAINS 

Motion  Picture  Machines  $35  up. 
Stereopticons.  Films.  Slides,  etc.   Passion  Play 
Film. 

Get  Supplement  33    Has  many  bargains  in  New 
and  Second-hand  Machines.  Supplies,  etc. 
Motion  Picture  Machines  Wanted. 

HARBACH'S 

809  Filbert  PH I  LA.,  PA. 


QLEVER  DESIGNING,  PERFECT  LET- 
TERINC,  EXCELLENT  PHOTOGRA- 
PHY   and    BEAUTIFUL    COLORING  in 
ADVERTISING    SLIDES    means  LEVI. 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 

"See  the  Difference" 


Each    is    Offered    by  Manufacturers  for 

MOTION  PICTURE  PLOTS 


$100 

You  can  write  them 
your  plots.   No  exp 

ASSOCIATED  MOTION  PICTURE  SCHOOLS,  9,5  mu^Sm  iu"M BL0CK 


WE  TEACH  YOU  to  i 
rience  needed.   A  fine 


weeks'  home  study  and  he 
:ing.    Many  operators,  etc 


'SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

re  Permanent  Brilliancy— Economy-Flex- 
ibility—Non  cracking— Safety— Strength 


end  i 


Circular 


FOR  SALE 

Moving  Picture  Theatre  in  "He  of  the 

best  show  towns  in  New  England,  popu- 
lation 25.000,  Theatre  will  seat  TOO. 
can  be  enlarged  to  seat  1700.  Has  a  fully 
equipped  stage.  Address 

A.  E.  BENNISON 
200  Milk  St.,  Boston,  Mass. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLEAN,  NEW  YORK 

Send  for  latest  Catalogue 


Non-Breakable 
Lantern  Slides 

Send  35  cents  for  a  sample  stock  an- 
nouncement slide  and  catalog. 

We  al^o  make  srecial  slides  at  reas- 
onable rates.  Send  design  and  wording 
for  an  estimate. 

PARIS  SLIDE  CO. 

1022  Arch  St.,  PHILADELPHIA 

All  kinds  of  slides  made  to  order 


HOW  TO  WRITE  A 
MOTION  PICTURE  PLAY 

Our  newl hook  in  seven  parts  tells  all.  How  to 
Write.  What  to  Write.  How  to  get  ideas  and 
work  them  up  in  picture  form.  First  complete 
work  on  this  subject.  Worth  $f>0  to  any  one. 
Send  a  $1  bill  or  money  order  for  the  book,  today 
and  'earn  to  be  a  motion  picture  playwright.  Edi 

AMPS  PUBLISHING  CO. 

903  Chicago  Opera  House  Block  CHICAGO 


AMONG  THE  EXHIBITORS. 

Harry  Gray  is  having  plans  drawn  for  the  erection 
of  a  new  house  at  Ruth  avenue  and  Fifth  street,  Los 
Angeles,  Cal. 

Oakland,  Cal.,  is  to  have  a  new  photoplay  theatre 
to  be  owned  by  Mrs.  G.  Barducci. 

Black  &  Collet  have  opened  a  photoplay  theatre  in 
Granger,  Wash. 

W.  F.  Luces  has  sold  the  Majestic  theatre.  Temple, 
Tex.,  to  Sid  Stone,  of  Waco. 

C.  T.  O'Farrell  is  completing  arrangements  to  build 
a  house  in  Dillon,  S.  C. 

Messrs.  Dendle  &  Darling  have  opened  a  photoplay 
theatre  in  Milton,  Pa. 

Lewis  Henderson  has  purchased  the  Wonderland 
theatre,  on  South  Sandusky  avenue,  Bucyrus,  Ohio. 

Claire  Meben  has  opened  a  photoplay  theatre,  in 
Brainerd,  Minn. 

William  Guthrie,  proprietor  of  the  Wonderland  pho- 
toplay theatre,  Gouverneur,  N.  Y.,  has  purchased  a 
new  machine  for  his  theatre. 

The  Majestic  theatre,  Bridgeton,  N.  J.,  opened  its 
doors  to  the  public  March  9.  The  h«use  is  situated 
on  Laurel  street. 

The  Star  photoplay  theatre,  Chambersburg,  Pa.,  is 
reported  to  be  doing  a  good  business. 

Burke  &  George,  owners  of  the  Star  and  Lyric  pho- 
toplay theatres,  on  Market  street,  Harrisburg,  have 
secured  a  building  next  to  the  latter  theatre,  which 
will  be  used  to  enlarge  the  house. 

Samuel  McCullough  has  left  Birmingham,  Ala.,  to 
open  a  house  in  Jasper,  Ala. 

Harry  R.  Larkin  has  accepted  a  position  as  man- 
ager of  the  Goshen  Motion  Picture  theatre,  Goshen, 
N.  Y. 

A  motion  picture  outfit  has  been  purchased  and  in- 
stalled in  Hitchcock  Hall  at  the  Government  Hospital, 
Anacostia,  D.  C,  for  the  Insane.  Exhibitions  are  to 
be  held  weekly  for  the  inmates. 

N.  A.  Thompson  has  purchased  the  Lyric  theatre. 
Centralia,  111.  He  will  eliminate  vaudeville  and  run 
straight  pictures. 

Permission  was  granted  to  Thomas  Stevenson  by 
the  city  council  of  Council,  111.,  to  transfer  his  license 
for  the  Coliseum  to  the  "Orpheum  theatre. 


A  new  nicture  theatre  is  to  be  erected  on  East  Main 
street,  WTaterbury,  Conn. 

The  Lyric  photoplay  theatre,  South  Main  street, 
Goshen,  Ind.,  opened  its  doors  for  the  first  time,  March 
U.  The  house  is  under  the  management  of  Aubrey 
&  McSherry. 

Ted  Simons,  the  new  illustrated  song  singer  at  the 
Gem  photoplay  theatre,  Waterbury,  Conn.,  is  making 
a  big  hit  with  the  fans. 

N.  Caplan  of  New  Bern,  N.  C,  is  in  Goldboro,  N.  C, 
purchasing  interior  supplies  for  his  new  Victoria 
photoplay  theatre. 

Stephen  Liptak,  the  new  manager  of  the  Savoy  and 
Auditorium  photoplay  theatre,  in  West  Hoboken,  N.  J., 
was  a  visitor  to  the  offices  of  The  Film  Index 
Monday. 

A.  B.  Cheatham  will  operate  an  out-of-door  photo- 
play theatre  this  summer  in  Abbeville,  S.  C. 

H.  R.  Perkins  has  opened  a  photoplay  theatre  in 
Canton,  Ga. 

The  Waynesboro  Amusement  Co..  of  Waynesboro, 
Ga.,  has  purchased  the  Idle  Hour  theatre  from  Ella 
Bledsoe. 

Marshall,  Tex.,  is  to  have  its  third  photoplay  show. 
Mr.  Mouton  has  rented  the  large  store  house  on  North 
Bolivar  street,  formerly  the  Ambrosia  confectionery, 
and  is  having  the  house  modeled  into  an  up-to-date 
picture  show  and  vaudeville  amusement  house.  Mr. 
Mouton  is  from  Beaumont  and  has  a  number  of  years 
of  experience  in  the  business  he  is  opening. 


NEW  OWNER  FOR  THE  AUDITORIUM. 

The  Auditorium  theatre  in  the  Odd  Fellows' 
Temple,  Cincinnati,  O..  has  been  purchased 
from  its  present  owners,  Squire  James  S.  Myers 
and  A.  Brink,  by  the  Queen  Theatre  Company, 
and  will  be  run  under  this  new  management. 
It  will,  however,  continue  as  a  five  cent  motion 
picture  house,  which  will  be  10  cents  on  Sun- 
days and  holidays. 


HARD  ON  HENRY. 

The  author  of  the  following  lines  says  they 
are  a  "grind"  on  his  brother  Henry,  who  is  a 
picture  fan.  We  don't  know  how  Henry  will 
take  them  or  what  will  happen  to  the  author, 
but  here  goes: 

My  eldest  brother  Henry, 
Is  the  worst  idiot  I  have  seen; 
For  he's  dippy  over  every  picture, 
That  is  thrown  upon  a  screen. 

And  little  Mary  Pickford, 

Is  his  greatest  joy  in  life; 

And  for  stately  Florence  Lawrence, 

He'd  gladly  take  a  life. 

He'd  rather  see  one  picture, 
Than  vaudeville  or  legit, 
Canned  drama  is  his  greatest  joy. 
He'd  rather  die  than  live  without  it. 

But  this  rabid  motion  picture  fiend 
Must  sometime  leave  this  earth; 
And  though  he'll  leave  his  picture  shows, 
He'll  get  his  just  deserts. 

And  in  his  future  habitation, 
While  sleeping  in  his  cell, 
He  loudly  will  bemoan  his  fate, 
There  are  no  picture  shows  in  hell. 

David  Crockett  Himler. 


The  Leonard  Show  Co.,  Borough  of  Queens. — Moving 
picture  shows.  Capital,  $3,000.  Incorporators:  Si- 
mon S.  Feinstein.  132  Nassau  street;  Louis  Victor.  73 
East  116th  street,  both  of  New  York  City;  Samuel 
Arluck,  1282  Webster  avenue,  Bronx. 
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are  known  the  world  over  for  their  perfect 
adaptability  to  motion  picture  lighting. 

Over  twenty  years  of  experience  in  this 
line  has  enabled  us  to  give  operators  the 
one  carbon  for  results. 

"Electra  Pink  Label  Carbons  give  the  best  obtainable  light" 
is  the  recommendation  of  the  man  who  uses  them. 


HUGO    REISINCER,   Sole  Importer, 


I  I  BROADWAY, 
NEW  YORK 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers — April  1 


Date. 


BIOGRAPH  CO. 

Subject. 


Mar.    6  A  Decree  of  Destiny  Drama 

Mar.  9  Conscience   Drama 

Mar.  13  Comrades   Drama 

Mar.  16  Was  He  a  Coward?  Drama 

Mar.  20  Teaching  Dad  to  Like  Her  Comedy 

Mar.  23  The  Lonedale  Operator  Drama 

Mar.  27  Priscilla's    April    Fool  Comedy 

Mar.  27  Cured   Comedy 

Mar.  30  The  Spanish  Gypsy  Drama 


Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 


EDISON  CO. 

Love  and  the  Stock  Market  Drama 

A  Night  of  Terror  Comedy 

The  Old  Family  Bible  Drama 

How  Bella  Was  Won  Drama 

All  for  the  Love  of  a  Lady  Drama 

The    Department    Store  Comedy 

Baby's    Fall   Comedy 

The  Wedding  Bell   Drama 

The  Test  of  Love  Drama 

Who  Gets  the  Order?  Comedy 

The    Disreputable    Mr.    Reagan.  ..  .Drama 

April  Fool   Comedy 

Jim,   the   Mule   Boy  Drama 

Between  Two  Fire9  Drama 


ESSANAY  CO. 

Mar.  7  The  Little  Drudge   Drama 

Mar.  11  The  Romance  of  "Bar  0"  Drama 

Mar.  14  Oh,  You  Teacher!  Comedy 

Mar.  18  The   Faithful    Indian  Drama 

Mar.  21    Han'n'  Millions   Comedy 

Mar.  25   A  Thwarted  Vengeance  Drama 

Mar.  28   Getting  His  Own  Back  Comedy 

Mar.  28  Lost— a  Baby   Comedy 

Apr.     1    Across  the  Plains  Drama 


GAUMONT. 

Mar.   7  The   Barber's    Daughter  Comedy 

Mar.   7  An  Ambitious  Bootblack   Comedy 

Mar.  11  His  First  Sweetheart   Drama 

Mar.  11  The  Beautiful  Gorges  of  Tarn .  Educational 

Mar.  14  The  Sword  and  the  Cross  Drama 

Mar.  14  Breakers  In  the  Clouds  Scenic 

Mar.  18  The  Privateer's  Treasure  Drama 

Mar.  18  Rocky  Caves  of  France  Educ. 

Mar.  21  The  Lieutenant's  Wild  Ride  Drama 

Mar.  25  Cupid's   Conquest  Scenic 


998 
904 
995 
998 


1,001) 

1,000 

1.000 

l.ooo 

990 
625 
375 

1,0011 

1,000 
•195 

1 ,000 
000 
975 

1,000 


l.ooo 

1,000 
1,000 

975 
1 ,000 
l.ooo 
600 
400 

1  ,000 


860 
110 
1  002 
595 


Date.  Subject.  Class.  Feet, 

length. 

Mar.  25  The  People  of  the  Arabian  Desert. Travelog  405 

Mar.  28  His  Image  in  the  Water  Drama  575 

Mar.  28  Family   Troubles   Comedy  430 

Apr.    1  The  Secret  of  the  Forest  Scenic  625 

Apr.    1  Tribulations  of  Jiggers  Comedy  375 


KALEM  CO. 

Mar.  8  The  Irish  Honeymoon  Drama 

Mar.  10  The  Mission  Carrier   Drama 

Mar.  15   The  Driver   Educ. 

Mar.  15   The  Hunter's  Dream  Comedy 

Mar.  17   A  War  Time  Escape  Drama 

Mar.  22   A    Sawmill    Hero  Drama 

Mar.  24   Rescued  from  the  Desert  Drama 

Mar.  29   The  Lass  Who  Couldn't  Forget  Drama 

Mar.  31    The  Hero  Track  Walker  Drama 


LUBIN  MFG.  CO. 

Mar.   6  Vanity  and  Its  Cure  Drama 

Mar.   9  Her  Friend,  the  Burglar  Comedy 

Mar.  13  The  Actress  and  the  Singer  Com.-Dra 

Mar.  16  Mandy's   Social   Whirl  Comedy 

Mar.  20  Her   Artistic    Temperament  Comedy 

Mar.  23  Bridget  and  the  Egg  Comedy 

Mar.  23  The  Spinster's  Legacy  ..Comedy 

Mar.  27  Her  Child's  Honor   .Drama 

Mar.  30  When  Women  Strike   Comedy 


950 
1,000 

565 
365 


1,000 
1,000 
1000 
1.000 
1.000 
400 
6,000 
1,000 
1,000 


MELIES. 

Mar.   9  The  Snake  In  the  Grass  Drama  980 

Mar.  16  The  School  Marm  of  Coyote  County, 

Comedy-Drama  1,000 

Mar.  23   Sir  Percy  and  the  Punchers  Drama  1,000 

Mar.  30  The  Warrant  for  Red  Rube  Drama  1,000 


Mar.  6 
Mar.  6 
Mar.  8 
Mar.  10 
Mar.  10 
Mar.  11 
Mar.  13 
Mar.  13 
Mar.  15 
Mar.  15 
Mar.  17 


PATHE  FRERES. 

Max    Embarrassed    remedy 

After   the    Boxing   Bout  Comedy 

Red   Deer's  Devotion  Drama 

Undying   Love   Drama 

Regetta  Along  the  Mekong  River.  .Educ. 

A  Lonely  Little  Girl  Drama 

Max's  Feet  are  Pinched  Comedy 

Whiffle's    Courtship   Comedy 

Oh,  You  Kids!  Comedy 

The   Paoli   Brothers   Acrobatic 

The   Inventor's   Rights  Drama 


1,000 
740 
220 

1,000 


Date. 
Mar.  17 

Mar.  18 
Mar.  20 
Mar.  20 
Mar.  22 
Mar.  24 
Mar.  25 
Mar.  27 
Mar.  27 
Mar.  29 
Mar.  31 
Apr.  1 
Apr.  1 


Subject. 
Pepper  Industry 


length. 

Class.  Feet, 
the  Malay  Peninsula, 

Travelogue  190 

The  Sheriff's  Daughter  Drama  1,000 

Max   Is   Stuck   Up  Comedy  460 

How  Tommy's  Wit  Worked  Comedy  462 

The    Cattle    Rustlers  Drama  1,000 

The  Lieutenant's  Love  Drama  1,000 

The  Kid  from  Arizona  Drama  960 

Love  in  Madrid   Drama  443 

The  Trickster  Tricked   Comedy  446 

A    Fatal    Resemblance  Drama  1,000 

Athaliah   Biblical  Drama  999 

Their  Mother   Drama  872 

Fred  Sato  and  His  Dog  Trick  128 


SELIG  POLYSCOPE  CO. 

Mar.   6  The  Little  Shepherdess  Drama  I  -i  nnr\ 

Mar.  6  An   Oriental   Abduction  Comedy  )  ' 

Mar.  9  The  Medallion   Drama  1,000 

Mar.  13  The  Code  of  Honor...'  Drama  1,000 

Mar.  16  The  Man  from  the  East  Drama  1.000 

Mar.  20  Her    Words    Came    True  Comedy  1,000 

Mar.  23  The  Way  of  the  Transgressor  Drama  1.000 

Mar.  27  Her  Adopted  Fathers   Drama  1,000 

Mar.  30  "1861"   War  Drama  1,000 


URBAN-ECLIPSE. 

Mar.  15  Redemption   Drama 

Mar.  15   The   Themes   from    Oxford   to  Richmond, 

Travel 

Mar.  22  The   Money   Lender  Drama 

Mar.  22   Nemours  and  the  Banks  of  the  River 

Lolng,  France  Travelog 

Mar.  29   Dr.  Charcot's  Trip  Towards  the  South 

Pole   Travelogue 

Mar.  29  The  Cormorants   Educational 


508 

472 
688 

320 

478 


Mar.  7 
Mar.  10 
Mar.  11 
Mar.  14 
Mar.  17 
Mar.  18 

Mar.  21 
Mar.  24 
Mar,  25 
Mar.  28 
Mar.  31 
Apr.  1 


VITAGRAPH  CO. 

The  Wild  Cat  Well  Drama 

The  Bridegroom's   Dilema  Comedy 

Red  Eagle   Drama 

Betty  Becomes  a  Maid  Comedy 

An  Aching  Void   Drama 

Davy  Jones;  or  His  Wife's  Husband, 

Comedy 

Though  the  Seas  Divide  Drama 

The  Widow  Visits  Sprigtown  Comedy 

Lifetle  Lad  in   Dixie  Drama 

Billy's    Valentine  Comedy 

The  Inherited  Taint   Drama 

A  Republican  Marriage  Drama 


1,000 
1,000 
1,000 
957 
990 


968 
990 
1.000 

990 
996 
1.000 


TJie  Leading  Motion 
Picture  Producer 
of  the  World 


APRIL  3d 


The  FORTUNE  HUNTERS 

A  Real  Comedy  Drama,  Destined  to  Produce  Surprise,  Smiles  and 
Applause.  The  Almost  Lords  "Just  Miss  Marrying  a  Nice,  Large  Fortune" 


GET  ON"  OUR 
MAILING 


Length,  IOOO  Feet 

Code  word 

Hunters 


ZULU  LAND 


RELEASED 
APRIL  6th 


US! 
POSTER 


RED'S  CONQUEST 

RED  BRAVES  EVERYTHING,  EVEN  TO  LOVE,  AND  USUALLY  WITH  GREAT  SUCCESS 
ONE   OF   THE    BEST   OF   THE  SEASON 


Length  IOOO  Feet 


Code  word,  Conques 


Is 

E 
L 
I 

G 


PoJjss>coJ&e 


TRADE 


Cfiicctcio 

u.sr.A.  I 


EUROPEAN  OFFICeS 
LONDON  ^   BERLIN         S»T  PETEBSBURC\^  th?  ^ 


FILMS 


Monday,  April  3       THE  WIFE'S  AWAKENING 

A  drama  of  deep  heart  interest  presented  in  best  Lubin  style.  A  young-  woman  marries  a  wealthy  man  much  older  than 
herself  and  learns  what  true  love  is  when  he  offers  to  sacrifice  himself  because  he  thinks  she  is  in  love  with  a  younger  man. 


Released 
Thursday,  March  30 


WHEN  WOMEN  STRIKE 


Length 
About  1000  feet 


Another  delightful  view  of  possible  conditions  if  it  ever  comes  to  suffragette  rule.  John  Matthews'  wife  was  called  out  on  a  strike  by  the 
suffragettes.  He  installed  a  pretty  French  maid  as  housekeeper  and  then  didn't  care  how  long  the  strike  lasted.  When  his  wife  saw  the 
pretty  maid  in  her  place  she  quickly  surrendered  and  was  restored  by  her  husband  to  her  former  place  in  his  home  and  affections. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,    20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


$2.00  PER  YEAR  36  PAGES 


SINGLE  COPIES  TEN  CENTS 


Ulubin  films 


Monday,  April  10      OPPORTUNITY  AND  THE  MAN 

A  story  showing  how  quickly  the  Wheel  of  Fortune  may  turn,  raising-  the  unfortunate  and  ruining  those  at  the  height  of 
success.  A  hobo  becomes  rich  and  marries  a  charming  girl,  while  the  former  lover  drops  from  wealth  and  position 
to  poverty  and  disgrace.    Full  of  human  interest. 


Length  about  600  feet 

HIS  BEST  GIRL  AFTER  ALL 


Young  hubby,  at  a  dinner  with  two  girls,  wined  too  well  and 
dreamed  wirie  had  discovered  him.  lie  "beat  it"  home  with  a 
"never  again"  resolution. 


Double  Reel  Length  about  400  feet 

A  VISIT  TO  NASSAU,  BAHAMA 


Native  life  in  this  little  West  Indian  paradise.  Sponge  and 
shell  gathering,  hut  building,  village  life  and  so  on.  Inter- 
esting and  instructive. 


RELEASED    THURSDAY.    APRIL  6 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,    20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


"BOIL  YOUR  WATER"— A  Pathe  Scientific  Subject 

This  is  a  Picture  That  Will  Prove  to  Be  of  Great  Edu- 
cational Value  —  Interesting,  Timely  and  Instructive 


ALTHOUGH  announced  some  months  ago, 
the  Pathe  Freres  wisely  delayed  the  re- 
date  of  "Boil  Your  Water,"  their  latest 
micro-cinematographic  subject,  until  the  near 
approach  of  warm  weather  makes  the  subject 
timely  as  well  as  interesting;  for  this  little 
preachment  is  of  real  interest  as  well  as  an 
instructive  presentment  of  fact. 

Each  year  thousands  pay  death's  toll  because 
they  do  not  heed  the  warnings  of  various 
boards  of  health  to  boil  and  filter  infected  ur- 
ban water  supplies,  but  the  cold  types  cannot 
convey  the  same  forceful  lesson  that  is  so  clear- 
ly shown  in  this  series  of  films.  The  subject 
offers   no   prosy   argument,   but   a  convincing 


A  DAPHNIA. 

presentation  of  fact  in  a  manner  that  will  ap- 
peal even  to  the  most  ignorant  and  which  will 
fascinate  the  student. 

To  vary  the  monotony  of  the  presentation  of 
different  types  there  are  reversions  to  the  labora- 
tory scene  where  a  be*-smocked  investigator, 
whose  appearance  proclaims  his  learning,  pre- 
pares the  slides  and  adjusts  the  delicate  in- 
struments. 

The  first  picture  shows  the  source  of  the  wa- 
ter examined,  a  placid  pool  shaded  by  trees 
which  are  reflected  in  the  mirror-like  surface. 
Here  an  assistant  fills  a  jar  with  the  seemingly 
crystal  fluid  and  bears  it  off  to  the  waiting 
scientist  in  his  laboratory  where  the  slide  is  pre- 
pared and  a  magnification  of  30,000  times 
shows  the  seemingly  pure  water  to  be  teeming 
with  life,  mere  blotches  of  animaculae  without 


defined  form  or  organs,  the  lowest  type  of  ani- 
mal life,  tiny,  wriggling  eels  so  small  that  even 
with  the  high-power  glass  that  gives  them  40,- 
000  times  their  actual  size  they  scarcely  show 
upon  the  screen;  finny  things  that  seem  like 
new-born  minnows  of  the  country  brooks,  and 
a  score  of  other  species. 


OSTRACODA. 

Then  the  subject  changes,  and  single  species 
are  isolated  and  presented  for  identification. 
There  is  a  daphina,  looking  very  like  a  fat  flea, 
with  its  slow-moving  claws  and  pointed  bill.  A 
few  thousand  of  them  do  not  crowd  a  drop  of 
water,  but  alone  upon  the  screen  the  daphina 


I* 


FEMALE  COPEPODA  CARRYING  EGGS. 

looks  an  ugly  customer  and  even  our  returned 
African  hunter  might  be  excused  from  running 
away  from  such  an  evil  appearing  animal.  But 
the  daphina  is  dangerous  only  because  of  the 


infection  he  carries.  His  mode  of  attack  is 
insidious  but  certain. 

Even  more  interesting  is  the  ostracoda,  a 
pulpy  looking  egg-shaped  mass  with  a  curious 
mode  of  locomotion  in  the  shape  of  a  spiral 
spring  which  is  drawn  into  a  coil  and  released, 
propelling  the  sluggish  mass  along  as  it  feeds 
upon  the  lesser  forms  of  life.  Mouth,  spring 
and  stomach  seem  to  comprise  the  equipment 
of  organs,  but  the  ostracoda  is  a  splendid 
spreader  of  disease. 

A  female  copepoda,  with  a  beaver-like  tail, 
on  which  her  eggs  are  carried  about  until  in- 
cubation, is  another  isolated  exhibit  and  the 
spineless  rotifer,  or  wheel  animal  a  fourth  grue- 
some exhibit. 

The  tiny  germs  which  carry  the  typhoid  infec- 
tion, and  which  are  perhaps  the  greatest  danger 
that  threatens  from  bad  water,  are  shown  in 


ROTIFER,  OR  WHEEL  ANIMAL. 

profusion  and  then  the  water  is  shown  boiling 
over  the  alcohol  flame  and  now  a  drop  shows 
only  thousands  of  floating  corpses.  The  heat 
has  destroyed  life  but  the  bodies  have  not  been 
removed  and  it  remains  for  careful  filtration 
to  complete  the  work  of  cleansing  for  the  chem- 
ist, who  testifies  to  the  efficacy  of  his  methods 
by  smilingly  drinking  the  health  of  the  audience 
in  a  goblet  of  the  pure  water,  which  has  had  the 
oxygen  restored  by  agitation. 

The  perfection  of  micro-cinematography  has 
opened  a  fascinating  field  to  the  maker  of  pic- 
tures, but  it  would  not  be  possible  to  name  a 
subject  of  more  vital  daily  interest  than  pure 
water  for  summer  use,  and  the  timely  release 
(Continued  on  page  14.) 
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CASUAL  COMMENT 

A FEW  weeks  ago  we  noted  the  fact  that  a 
Supreme  Court  jury  awarded  damages 
in  the  sum  of  $12,500  to  Jack  Binns  of 
wireless  fame  in  his  suit  against  the  Vitagraph 
Company.  Justice  Greenbaum,  before  whom 
the  case  was  tried,  now  comes  forward  with  an 
order  reducing  that  verdict  to  $2,500  and  criti- 
cizes, in  the  course  of  his  opinion,  the  newspa- 
per editorials  which  intimated  that  the  verdict 
was  inadequate.  Commenting  further  upon  the 
verdict  Justice  Greenbaum  said:  - 

"To  my  mind  the  jury,  despite  the  instruc- 
tions of  the  court  as  to  the  peculiar  rule  of 
damages  applicable  to  an  action  of  this  kind, 
was  swayed  by  passion  or  prejudice,  or  perhaps 
by  the  quite  natural  admiration  one  has  for  the 
heroic  act  of  the  plaintiff.  That  the  jury  was 
led  away  by  passion  of  feeling  is  reflected  by 
the  argument  of  the  learned  counsel  for  the 
plaintiff,  who  has  adopted  the  extraordinary  ex- 
pedient of  quoting  in  his  brief  from  editorials 
in  the  public  press  commending  the  amount  of 
the  verdict  in  this  case  and  deploring  its  insuf- 
ficiency and  supporting  its  conclusions  upon 
glaring  misconceptions  of  the  facts  and  the  law 
applicable  to  the  case. 

"It  would  be  a  sorry  day  if  the  administra- 
tion of  justice  was  relegated  to  the  newspaper 
columns,  and  it  is  to  be  deplored  that  counsel 
saw  fit  to  attempt  to  influence  the  judgment  of 
the  court  by  means  of  newspaper  citations. 

"The  plaintiff  was  not  seriously  hurt,  and, 
while  the  jury  was  warranted  in  awarding  ex- 
emplary damages  as  a  warning  to  others  that 
the  rights  of  privacy  of  the  individual  must  be 
respected,  such  an  award  must  be  governed  by 
reasonable  discretion.  But  in  its  final  analysis 
the  defendant  merely  attempted  to  portray  in 
its  own  peculiar  way  through  its  medium  of 
pictures,  news  and  information  of  the  facts  con- 
nected with  the  rescue  of  the  steamship  Repub- 
lic, and  in  doing  so  the  imagination  of  those 
who  prepared  the  pictures  of  the  various  scenes 
was  indulged  in,  as  was  doubtless  done  by  the 
writers  of  the  same  incidents  in  the  public 
press." 

In  conclusion  Justice  Greenbaum  states  that 
unless  Binns  agrees  to  take  $2,500  in  lieu  of 
the  full  jury  award  of  $12,500  he  will  set  the 
verdict  aside. 

So  much  for  the  verdict.    Just  what  the  de- 


fendants think  of  it  we  have  not  yet  been  in- 
formed; they  may  be  influenced  to  pay  and  end 
this  particular  bit  of  litigation.  The  main  con- 
tention was  against  the  particular  act  of  legis- 
lature which  made  verdicts  possible  in  such  ac- 
tions, and  that  question  has  been  decided.  Here- 
after, no  one  may  with  impunity,  use  the  pic- 
ture or  name  of  the  individual  for  commercial 
purposes  without  making  themselves  liable  for 
damages.     Let  all  picturemen  beware. 

*  *  *  *  * 

THROUGH  a  bit  of  misinformation  sent  in 
by  a  correspondent  The  Film  Index  was 
led  to  cast  aspersions  upon  the  fair  cause 
of  the  "independents"  in  the  issue  of  March 
25th..  The  story  in  question  was  taken  from  an 
Erie,  Pa.,  daily  paper  and  purported  to  be  a  de- 
scription of  the  difference  between  a  good  "li- 
censed" picture  theatre  and  a  bad  "indepen- 
dent" picture  theatre.  The  supposed  licensed 
theatre  is  called  the  "Photoplay,"  which  is,  in 
reality,  using  "independent"  pictures  and  is 
served  by  Messrs.  Lande  and  Warner,  formerly 
licensed  exchange  men,  but  who  are  now  oper- 
ating an  "independent"  exchange  in  Pittsburg, 
Pa.  We  are  personally  acquainted  with  these 
gentlemen  and  know  that  their  long  association 
with  the  licensed  interests  has  had  the  good 
effect  of  impressing  upon  them  the  necessity 
of  dealing  in  clean  pictures.  We  therefore  take 
pleasure,  in  behalf  of  former  associations  and 
acquaintanceship,  to  make  this  correction. 

*  *  *  *  * 

IN  a  personal  letter  to  the  editor  of  The  Film 
Index,  Mr.  Thomas  Bedding,  formerly 
an  editor  of  the  Moving  Picture  World, 
tells  us  that  he  has  been  appointed  "Technical 
Director  and  Superintendent  of  the  Company's 
works"  for  a  new  factor  in  the  "independent" 
picture  field  trading  under  the  name  "Asso- 
ciated Motion  Picture  Patents  Co." 

It  was  a  daring  thing  for  Thomas  to  do  and, 
notwithstanding  his  appeal  that  "we  smoke  the 
pipe  of  peace  and  be  good  friends,"  we  cannot 
resist  the  opportunity  to  tell  Tom  that  he  must 
now  look  to  his  laurels;  we  have  him  at  last 
where  we  have  wanted  him.  O,  you  Thomas 
Bedding:  hark  back  to  the  pages  of  the  M.  P. 
World,  wherein  you  wrote  of  the  American  pic- 
ture makers  that  they  did  not  know  how  to 
make  motion  pictures.  The  first  releases  of  the 
new  company  will  be  observed  with  interest. 
Beware,  also,  Thomas,  of  that  F.  R.  P.  S.  thing; 
one  Hector  Jedediah  Stryckmans  is  on  your 
trail. 

*  *  *  *  * 

STUNG  to  action  by  the  report  of  Commis- 
sioner of  Accounts  Fosdick  on' the  picture 
theatres  of  New  York  City,  and  the  activ- 
ity of  the  police  and  fire  departments  in  en- 
forcing some  of  the  laws  that  have  been  ignored 
by  picture  theatre  managers,  there  are  signs  thai 
some  sort  of  an  organiaztion  of  picture  thea- 
tre men  will  be  formed.  Two  meetings  for  that 
purpose  have  been  held  and  officers  have  been 
elected,  also  a  number  of  managers  of  theatres 
have  enrolled  as  members.  The  theatre  men 
realize  that  they  must  do  -  something  to  put 
themselves  right  before  the  community;  that 
the  old  practices  of  squaring  the  police  and  fire 
captains  will  not  avail  much  longer  and  that  the 
interests  they  represent  must  secure  some  ade- 
quate legal  protection  or  suffer  great  loss. 

The  Film  Index  long  ago  pointed  out  the  nec- 
essity of  organiaztion  and  of  a  general  house 
cleaning,  but  its  admonitions  fell  upon  deaf 
ears.  Never  in  the  history  of  the  business  have 
the  picture  theatre  men  known  a  City  Adminis- 
tration so  favorable  to  their  interests  as  the 
present  one,  but  it  is  evident  that  they  have 
misconstrued  that  friendly  attitude  to  be  a  li- 


cense to  do  as  they  pleased  instead  of  encourage- 
ment to  improve  their  business.  Now  that  the 
lines  are  tightening  they  discover  that  much 
valuable  time  has  been  lost. 

Much  may  be  gained  by  immediate  and  con- 
certed action,  not  in  the  way  of  defense  against 
the  abrogation  of  their  "ancient  rights"  to  do 
as  they  please,  but  to  assist  in  the  adoption  of 
uniform  laws  and  regulations  looking  toward  a 
better  Picture  Theatre  than  that  which  has  be- 
come an  offense  to  public  taste  and,  in  some 
cases,  a  menace  to  public  morals  and  safety. 

Picture  theatre  managers  have  failed  to  bet- 
ter the  conditions  surrounding  their  business 
voluntarily.  Looks  now  as  though  they  were 
to  have  the  betterments  thrust  upon  them. 

WOULD  BE  CENSOR  FOOLS  EDITOR 

Causes  Him  to  Criticise  Good  Comedy  Picture — 
"A  Queen  for  a  Day"  0.  K. 

Of  course  there  are  always  a  class  of  people 
who  knock  motion  pictures  without  cause  or 
reason,  and  sometimes  they  get  the  "goat"  of 
some  of  the  newspaper  scribes  as  well.  This  is 
what  happened  in  Ogden,  Utah,  a  few  weeks 
ago,  but  after  witnessing  the  picture,  and  enjoy- 
ing some  real  good  comedy,  the  same  .  scribe 
turned  his  pen  on  the  censor  and  claims  he  lacks 
appreciation  and  humor  and  cannot  grasp  good 
Celtic  fun  when  it  is  presented. 

According  to  a  critical  censor,  who  saw  a 
reel  entitled:  "A  Queen  for  a  Day,"  the  picture 
was  unfit  for  the  public  to  witness  and  thereby 
caused  the  editorial  scribe  on  The  Evening 
Standard  to  chronicle  the  following: 

AN  OFFENSIVE  PICTURE. 
The  proprietors  of  the  local  moving  picture  shows 
would  avoid  much  adverse  comment  by  suppressing 
the  picture  "A  Queen  for  a  Day."  This  paper  has  re- 
ceived both  verbal  and  written  protests,  as  the  ex- 
hibition is  offensive  to  a  large  body  of  people  in  this 
community. 

When  Albert  Scowcroft  and  H.  A.  Sims,  pro- 
prietors of  the  house  in  which  the  picture  was 
exhibited,  read  the  editorial,  they  claimed  that 
the  picture  was  good  clean  comedy,  and  to  prove 
it,  they  sent  for  the  picture  in  order  that  the 
newspaper  men  of  the  city  might  be  given  a 
private  exhibition  and  they  could  judge  for 
themselves.  It  was  found  that  the  writer  of  the 
editorial  had  never  seen  the  picture.  After 
witnessing  the  picture  the  following  article  ap- 
peared: 

Manager  Harry  Sims,  of  the  local  moving  picture 
theatres,  presented  to  a  delegation  of  newspaper  men 
yesterday  afternoon  the  film  entitled  "A  Queen  for  a 
Day."  It  was  the  unanimous  opinion  of  those  who  saw 
the  picture  at  the  Isis  theatre  yesterday  afternoon 
that  the  criticism  offered  a  few  weeks  ago  was  from 
some  one  lacking  appreciation  of  rare  humor,  although 
the  naming  of  the  principal  character  "Bridget"  might 
have  detracted  from  the  humorous  side  /f  there  had 
been  any  intent  to  slur  the  Celtic  race. 


NAMES  MOTION  PICTURE  CENSORS 

The  board  of  censors  for  photoplay  theatres 
in  Oakland,  Cal.,  has  been  appointed  by  the 
Board  of  Public  Works.  It  includes  the  fol- 
lowing: Miss  Bessie  J.  Wood,  representing  the 
Child's  Welfare  League;  Dr.  J.  B.  Wood,  of  the 
school  board;  S.  H.  Cratt,  representing  the 
Building  Trades  Council;  Guy  C.  Smith,  man- 
ager of  the  Broadway  and  Camera  theatres, 
representing  the  photoplay  men's  association, 
and  Chief  of  Police  Adelbert  Wilson. 

The  board  has  entered  on  its  new  duties, 
and  promises  to  see  that  nothing  but  the  clean- 
est of  motion  pictures  are  presented  in  Oak- 
land. 


CHARLES  DU  WAU  OPENS  SHOW 

Chas.  Du  Wau  opened  his  photoplay  show  in 
Kendallville,  Ind.,  on  the  night  of  March  20. 
All  during  the  week  the  house  did  a  capacity 
business  and  on  the  Saturday  following  the 
opening,  1,300  tickets  were  sold  on  account  of 
road  attractions  Mr.  Du  Wau  will  run  pictures 
and  songs  on  open  dates.  It  is  expected  he 
will  run  the  house  during  the  summer. 
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NEXT  WEEK'S  RELEASES 


Advance  Memoranda  of  Subjects  for  the  Week  of  April  10  to  April  15,  1911 

BIOGRAPH  COMPANY. 
April  10 — "The  chiefs  Daughter";  on  the  cactus  fields  of  Southern  California. 
\|>i  ii  13. — "Paradise  Lost";  ;i  new  cure  for  the  *in  <>r  intemperance. 

EDISON  MFG.  CO. 

April  11. — "The  Strike  at  the  Mines";  a  dramatic  story,  showing  real  scenes  that  take  place 
during  ;i  miners'  strike. 

April  12. —  (Double  Keel)  "Silver  Threads  Among  the  Gold";  scenes  based  on  the  famous  bal- 
lad of  that  title.    "A  Card  of  Introduction;"  a  comedy  thai  is  a  scream  tr       star!  t<>  finish. 

April  14. — "A  Buried  Fast";  showing  a  convict  who  has  been  reformed. 

ESSAXAY  COMPANY. 

April  11. — "An  Orphan's  Plight";  a  heart  touching  story  of  the  plight  of  a  little  orphan  girl. 

C Al  MONT. 

April  II. — "The  Court  Martial"  a  story  of  army  life,  showing  a  trooper  wrongly  imprisoned. 
"Picturesque  Waterfalls  of  Northern  Spain";  showing  the  famous  falls  near  Sarragossa, 
Spain. 

April  15. —  (Double  Reel)  "The  Oppressor";  a  drama  taken  from  the  lite  <>i  the  Prime  of  Mor- 
avia. "Jimmy  the  Fox";  a  little  comedy  depicting  how  Jimmy  cleverly  played  the  deaf 
game. 

KAI/EM  COMPAN  Y. 

April  12. — "In  Old  Florida";  a  love  story  that  takes  plaee  in  Florida,  during  Spanish  days. 
April  14. — "Slim  Jim's  Last  Chance";  a  great  Western  story,  ti  lling  how  a  convict  reformed. 

LUBIX  MFG.  CO. 

April  10. — "Opportunity  and  the  Man";  the  story  of  a  man,  who  makes  the  best  of  his  oppor- 
tunity. 

April  13. — "Their  Mother-in-Laws" ;  a  comedy,  wherein  two  mother-in-law  s  try  to  run  tin- 
house. 

ME  LIES. 

April  13. — "Jack  Mason's  Last  Deal";  a  western  drama  of  gambling  life.  It  tells  the  honesty  of 
the  real  gambler. 

PATHS  FRERES. 

April  10. —  (Double  Reel)  "Justice  of  Claudius";  a  great  drama  on  Roman  history.  "Indian  Ar- 
my Exercises";  showing  how  Indian  soldiers  are  trained. 

April  12. —  (Double  R.^el)  "A  Cowboy's  Adventure";  an  American  drama,  in  which  the  cowboy  is 
the  chief  character.    "Coco";  is  a  great  little  monkey,  who  does  the  greater  stunts. 

April  14. —  (Double  Reel)  Micro-Cinematography  "Roil  Your  Waf  r";  a  great  health  picture. 
Shews  you  the  disease  germs  in  unboiled  water.  "Max  Comes  Home";  showing  Mas  in 
another  scrape,  much  to  the  embarrassment  of  his  sweetheart. 

April  15. — "The  Burglar's  Fee";  a  comedy-drama  that  has  many  bumerous  as  well  as  ser- 
ious situations. 

SELIG  POLYSCOPE  CO. 
April  10. — "The  Cmvboy  and  the  Shrew";  a  comedy  that   would   make   Shakespeare,  himself 
laugh. 

April  13. — "Zululand";  showing  a  young  Englishman  winning  fame  in  Africa,  fighting  the 
Zulus. 

URBAN-ECLIPSE. 

April  12. —  (Double  Reel)  "Beneath  the  Tower  Ruins";  a  story  of  trust  tliat  is  given  to  a  serv- 
ant by  his  master.  "The  Abbey  of  Pavia,  Italy"  a  beautiful  view  of  that  old  and  historic 
edifice. 

VITAGRAPH  COMPANY. 
April  11. — "The  Wooing  of  Winnefred"  a  comedy  in  which  money  settles  all  differences. 
April  14  'Though  Your  Sins  Be  as  Scarlet";  a  picture  sermon,  that  will  teach  all  a  good,  mor- 
al lesson. 

AjHil  15. — 'Easter  Babies";  a  pretty  juvenile  picture  of  childish  belief. 


GET  THE  INDEX  FOR  BULLETINS 


Vitagraph  and  Melies  Companies  Discontinue  Bul- 
letin Service  —Will  Publish  Advance  Descrip- 
tions in  This  Paper  Only 

The  Film  Index  is  advised  by  the  Vitagraph 
Company  that  it  has  decided  to  discontinue 
mailing  its  bulletins  of  releases  to  exhibitors 
and  will  hereafter  avail  itself  of  the  privilege 
of  publishing  its  descriptions  of  pictures  in 
the  columns  of  The  Film  Index.  Beginning 
with  this  week  the  Vitagraph  descriptions  will 
appear  one  week  in  advance  of  the  date  of  the 
paper  instead  of  for  the  current  week  as 
formerly.  Next  week  will  find  the  Melies 
and  Kalem  Companies,  and  probably  others, 
publishing  in  advance. 

This  is  an  improvement  we  have  been  hop- 
ing to  effect  for  some  time.  The  Index  is 
mailed  on  Saturady  and  copies  do  not  reach 
even  the  nearby  subscribers  before  Monday ; 
those  on  the  Coast  do  not  get  it  till  the  fol- 
lowing Saturday,  which  makes  its  informa- 
tion stale  for  "first-run"  exhibitors.  With  the 
descriptions  a  week  further  in  advance  com- 
plaints on  that  score  will  be  eliminated. 


PICTURE  MEN  ORGANIZE. 


Greater  New  York  Exhibitors  Form  a  New  Associ- 
ation and  Will  Incorporate— Propose  to  Co-oper- 
ate With  Authorities. 

At  a  meeting  held  Thursday,  March  30th,  at 
the  Union  Square  Hotel,  New  York  City,  150 
well-known  picture  exhibitors  of  New  York 
were  present  to  join  in  the  discussion  for  the 
betterment  of  the  business.  Arthur  D.  Jacobs 
was  elected  temporary  chairman  and  stated  that 
the  purpose  of  the  organization  was  to  co-oper- 
ate with  the  city  authorities  and  act  with  them 
in  looking  after  the  safety  of  picture  theatres. 

The  organization  will  be  known  as  the  Ex- 
hibitors League  of  Greater  New  York,  and  will 
be  incorporated.  An  organization  of  this  kind 
should  be  of  great  benefit  to  the  city,  as  it  will 
insure  information  that  will  interest  the  public 
at  large. 

At  the  meeting  the  following  officers  were 
elected:  President,  Will  C.  Smith;  Vice-Presi- 
dent, Joseph  Driscoll;  Recording  and  Corre- 
sponding Secretary,  Benjamin  Title;  Financial 
Secretary,  Abraham  Carlos;  Treasurer.  Edward 
Sweeney,  and  Sergeant  at  Arms,  Benjamin 
Marks.  On  the  board  of  directors,  who  will  act 
with  the  officers,  are:  Victor  Leavitt,  Samuel 
Schwartz,  Arthur  D.  Jacobs,  R.  C.  McDonald, 
William  A.  Landau,  John  Collins  and  Davis 
Weinstock. 

A  committee  has  been  appointed  to  visit  the 
Chief  of  the  License  Bureau  of  New  York  City, 
and  confer  with  him  to  ascertain  his  views  on 
the  better  conditions  of  the  business  and  co- 
operate and  to  assure  him  that  the  Exhibitors 
League  will  do  all  in  its  power  to  aid  in  every 
possible  manner. 


TIGHT  REIN  ON  PICTURE  HOUSES 

Newark  Officials  Will  See  That  All  Ordinances  Are 
Strictly  Enforced. 

Acting  jointly  for  the  enforcement  of  the 
new  ordinance  regulating  motion  picture  shows 
and  the  places  in  which  they  are  held,  Superin- 
tendent of  Buildings  William  P.  O'Rourke  and 
Captain  C.  Albert  Gasser,  inspector  of  combus- 
tibles and  fire  risks,  of  Newark,  N.  J.,  has 
issued  a  printed  notice,  done  in  large  type,  to 
all  owners  or  managers  of  picture  show  houses. 

The  notice  contains  printed  extracts  of  the 


acts  of  the  New  Jersey  Legislature,  ordinances, 
rules  and  regulations  imposed  by  the  various 
public  departments  with  respect  to  safety  and 
fire  risks. 

These  call  attention  to  the  fact  (hat  the 
law  does  not  permit  persons  standing  in  aisles 
of  any  place  of  amusement;  that  exit  doors 
must  be  kept  unlocked  during  performances  and 
clear  of  all  obstructions  and  that  all  such  doors 
must  open  outward. 

The  display  of  red  globes  at  exits,  provision 
for  keeping  on  hand  at  least  three  chemical 
extinguishers,  the  employment  of  none  but  li- 
censed picture  machine  operators,  prohibition  of 
inflammable  films,  drilling  of  employes  to  pro- 
vide for  any  emergency  requiring  quick  and 
intelligent  action  are  all  stated  in  the  list  of 
things  to  which  the  attention  of  owners  and 
managers  is  called. 

In  explanation  of  the  action  taken  by  him  and 
the  building  department  head,  Captain  Gasser 
made  this  statement  today: 

"These  notices  emphasize  the  regulations 
which  control  motion  picture  places  of  amuse- 
ment in  Newark,  as  far  as  the  building  depart- 
ment and  the  Bureau  of  Combustibles  is  con- 


cerned. These  rules  have  been  in  force  for 
more  than  a  year,  but  the  new  notice  is  the 
concrete  statement  of  such  regulations  to  enable 
inspectors  from  either  or  both  of  these  depart- 
ments to  insist  upon  their  enforcement  without 
argument. 

"The  one  important  rule  which  is  new,  as  far 
as  motion  picture  theatres  are  concerned  is  that 
relating  to  the  presence  of  a  special  policeman, 
who  is  distinctly  charged  with  the  duty  of  see- 
ing that  the  regulations  are  observed  and  car- 
ried out  to  the  letter.  There  is  no  law  or 
ordinance  concerning  this  particular  matter,  but 
the  city  officials  say  they  will  object  to  the 
granting  of  the  license  if  objection  is  made 
thereto. 

"Under  the  present  system  of  inspections  it 
would  almost  be  necessary  to  station  a  city  in- 
spector at  every  place  constantly  to  enforce  all 
the  regulations  because  of  the  fact  that  em- 
ployes are  careless.  In  the  new  system  of 
things,  however,  the  special  policeman  is  re- 
sponsible, and  if  he  doesn't  live  up  to  the  re- 
quirements, it  will  be  a  simple  matter  to  com- 
plain to  the  police  commissioners  and  have  his 
special  badge  revoked." 
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DEAN  WORCESTER  PRAISES  PICTURES 

Philippine  Secretary  of  Interior  Claims  They  Are 
Greatest  of  Educators 

Motion  pictures  in  the  Philippines,  according 
to  Dean  C.  Worcester,  Secretary  of  the  Inter- 
ior of  the  Philippines,  are  the  greatest  educa- 
tors that  has  been  sent  to  the  islands.  Owing 
to  the  many  dialects  of  the  different  tribes,  it 
has  been  hard  to  get  any  one  who  is  able  to  con- 
verse with  more  than  two  or  three  tribes,  thus 
making  the  educational  work  exceedingly  hard. 
But  since  the  motion  picture  has  been  introduc- 
ed the  tribesmen  have  taken  a  liking  to  the 
pictures  and  heed  to  the  lessons  taught. 

The  natives  are  a  conscientious  lot  of  beings, 
and  attempt  to  follow  the  morals  that  are  set 
in  the  pictures;  they  try  to  keep  their  houses 
clean,  and  also  take  pride  in  seeing  that  all 
rubbish  is  removed  from  the  streets.  The  pro- 
cess of  showing  the  natives  the  value  of  sanitary 
conditions  has  been  done  strictly  by  the  aid  of 
the  pictures. 

Mr.  Worcester  is  now  urging  the  use  of  mo- 
tion pictures  more  extensively,  as  he  thinks 
they  are  the  most  practical  manner  to  bring 
about  peace  among  the  different  tribes  in  the 
islands.  In  speaking  of  Philippine  home  rule, 
Mr.  Worcester,  while  not  against  it,  claims 
there  is  too  much  prejudice  among  the  natives. 
But  as  that  was  not  to  be  looked  forward  to, 
for  a  long  time,  he  is  more  interested  in  the  use 
of  the  motion  picture  to  bring  about  education 
and  peace  among  the  tribes,  which  was  the 
prime  factor  at  present. 


PICTURE  MEN  FAVOR  LIGHT  HOUSE. 

At  a  recent  meeting  of  the  Police  Committee 
of  the  Board  of  Supervisors,  of  San  Francisco, 
Cal.,  the  proposed  ordinance  providing  for  the 
lighting  of  places  of  amusement  where  motion 
pictures  are  displayed  so  that  darkness  shall 
not  enwrap  the  audience  during  the  exhibition 
was  discussed,  but  no  final  action  was  taken. 

Representatives  of  the  Moving  Picture  Men's 
Association  were  present  and  said  that  they 
fully  indorsed  the  measure  in  the  interests  of 
morality.  It  was  decided  to  lay  it  over  for  one 
week  to  hear  from  other  interested  parties. 

The  ordinance  by  which  it  is  proposed  to  reg- 
ulate the  conducting  of  auction  marts  was  also 
laid  over  a  week  in  order  to  have  the  auctioneers 
of  the  city  express  their  views  upon  it. 


COTE'S  NEW  HOUSE  OPENS. 
Frank  X.  C.  Cote's  new  photoplay  theatre, 
on  Adams  street,  opposite  the  City  building, 
Biddeford,  Me.,  opened  to  the  public  March  17. 
The  house  was  filled  at  both  performances  and 
indications  point  toward  a  big  business  in  the 

Mr.  Cote  is  an  experienced  picture  man  and 
knows  the  public  needs.  He  has  made  it  a 
point  to  see  that  all  patrons  are  made  com- 
fortable and  all  their  wishes  catered  to. 

The  following  regular  staff  of  assistants  has 
been  engaged 

Soprano  soloist,  Mrs.  Paquin;  tenor  soloist, 
Antoine  Fillion;  pianist,  Elizabeth  Lessieur; 
traps,  Zepherin  Martin;  ticket  agent,  Fred  H. 
Small;  officers,  Alfred  Beaupre;  doorkeeper,  Ed- 
ward H.  Cote;  usher,  Leo  Cote;  matron,  Miss 
Althea  Cote;  operator,  Mr.  Tibbetts  of  Port- 
land. 

The  theatre  will  be  open  every  afternoon  and 
evening  with  a  daily  change  of  pictures. 


$10,000  PHOTOPLAY  THEATRE  FOR  LAKE 
PLACID. 

The  visitors,  who  will  go  to  Lake  Placid, 
N.  Y.,  this  summer,  will  have  a  new  $10,000 
photoplay  theatre  in  which  to  enjoy  themselves. 
The  theatre  will  be  near  the  Parish  house  on 
Main  street,  and  will  be  run  by  the  Placid 
Amusement  Co. 

When  completed  the  house  will  seat  300 
persons,  and  will  be  artificially  cooled. 


STAR   PHOTOPLAY  THEATRE  RE-OPENS. 

After  being  closed  several  weeks,  for  repairs, 
the  Star  Photoplay  Theatre,  Folsom,  Cal.,  re- 
opened its  doors  on  March  12th.  The  house, 
in  the  future,  will  be  under  the  management 
of  Allen  Coon  and  S.  D.  Craig,  who  are  well 
known  in  the  motion  picture  business. 


MODERN  ELECTRIC  THEATRE 

Arc  Theatre,  Schenectady,  N.  Y.,  Equipped  With 
Mercury  Arc  Rectifier — Other  Modern 
Appliances 

In  the  beginning  of  motion  pictures  the  real  people 
went  to  see  the  photopeople  move,  and  movement  was 
the  principal,  if  not  the  only  drawing  card.  This 
condition  was  only  short-lived,  however,  for  the  nov- 
elty of  movement  soon  wore  off  and  pictures  having 
greater  dramatic  interest  were  required  to  maintain 
the  popularity  of  photoplay  houses. 

Naturally,  these  were  forthcoming.  Instead  of  one 
or  two  film  makers  working  within  narrow  limits,  a 
wider  field  was  quickly  exploited  by  several  first-class 
manufacturers.  Soon  the  varied  incidents  of  history 
and  romance  became  the  scenes  of  every  day,  and  truth 
lost  its  fabled  strangeness  over  fiction  under  the  pro- 
jectors of  the  motion  picture  lamps. 

As  a  matter  of  course,  better  and  more  impressive 


pictures  required  more  perfect  illumination.  Eyes 
made  weary  by  dim,  flickering  light,  detracted  from 
comfort  and  appreciation.  Consequently,  calcium,  oxy- 
hydrogen  and  other  gas  lamps  had  to  go.  Even  the 
three,  four  or  five  thousand  candle-power  of  the  alter- 
nating current  arc  was  found  inadequate  and  the 
mercury  arc  rectifier  converting  alternating-current 
into  eight,  ten  and  twelve  thousand  candle-power  di- 
rect-current arcs  now  flood  the  marvelous  film  with 
that  restful,  steady  white  light,  which  makes  the 
electrical  motion  picture  show  so  attractive  and  satis- 
fying. 

This  is  not  all,  however.  In  the  effort  to  go  their 
competitors  one  better,  enterprising  photoplay  house 
managers  have  discovered  that  there  are  other  devices, 
which,  by  adding  to  the  convenience  and  comfort  of 
their  patrons,  are  valuable  for  holding  the  patronage 
attracted  by  striking  signs  and  seductive  advertise- 
ments. 

An  interesting  example  of  enterprise  in  this  direc- 
tion is  afforded  by  the  Art  theatre,  State  street, 
Schenectady,  N.  Y. 

This  is  a  straight  photoplay  house,  the  productions 
from  the  reels  being  supplemented  by  illustrated  songs 
accompanied  on  the  piano.  It  seats  about  300;  has  a 
throw  of  about  50  feet;  and  displays  a  9  by  12-foot 
picture,  giving  approximately  life  size  objects.  The 
interior  is  equipped  with  green-shaded  electric  lamps, 
producing  a  modified  light  effect  which,  while  sufficient 
to  enable  those  entering  from  the  bright  light  outside 
to  readily  find  vacant  seats,  does  not  interfere  with 
the  light  value  of  the  pictures.  In  fact,  electricity 
has  been  utilized  to  full  advantage  wherever  possible. 
Changeable  Illuminated  announcers  on  the  dark  parts 
of  the  screen  at  the  sides  of  the  picture  indicate  the 
title  or  subject  on  the  program  being  run  at  the  time, 


thus  giving  information  readily  appreciated  by  late 
comers  or  those  entering  in  the  middle  of  an  act. 
Electric  fans  cool  and  ventilate,  and  an  electric  cigar 
lighter  in  the  exit  renders  matches  superfluous. 

The  pictures  are  illuminated  by  the  steady,  white 
light  of  the  direct-current  arc,  operated  by  rectified 
current  furnished  by  a  General  Electric  Company's 
mercury  arc  rectifier  connected  to  the  alternating 
current  supply  circuit.  The  rectifier,  enclosed  in  a 
neat  glass  case,  is  located  at  the  entrance,  directly 
opposite  the  ticket  booth,  where  it  can  be  seen  by 
the  passersby.  The  sign  attached  to  the  case  and 
reading  "Part  of  our  electrical  equipment  that  helps 
to  make  perfect  motion  pictures,"  is  of  unique  sig- 
nificance. 

When  the  apparatus  is  in  operation,  the  beautiful 
blue-green  light  radiating  from  the  rectifier  tube  posi- 
tively announces  that  the  play  is  on,  and  also  fur- 
nishes an  element  of  activity  which  attracts  attention 
on  both  sides  of  the  street  fully  as  much  as  the  elab- 
orate electric  signs. 

It  really  is  interesting  to  note  the  drawing  power 


or  advertising  value  of  the  rectifier  thus  displayed — 
"a  glance  at  the  entrance  shows  there's  something 
doing,  and  that's  enough  to  draw  a  crowd.  They  come 
from  nearby  and  from  across  the  street;  they  hardly 
look  at  the  broad  sign  above.  The  brilliant  pool  of 
bubbling  mercury  at  the  bottom  of  the  rectifier  tube 
draws  like  a  magnet,  and  the  flood  of  dazzling  blue- 
green  light  is  mesmerizing." 

The  curiosity  to  see  the  inside  effect  of  the  outside 
marvel  means  a  steadily  increasing  patronage,  a  large 
percentage  of  which  soon  becomes  permanent,  since 
perfectly  lighted  pictures  give  a  welcome  release  to 
strained  and  weary  eyes. 

The  increase  in  patronage  since  the  installation  of 
the  rectifier  has  compelled  the  extension  of  the  run- 
ning time  two  hours  and  the  house  is  now  open  from 
eleven  to  eleven  instead  of  from  one  to  eleven,  as 
heretofore.  Furthermore,  the  proprietor  is  actually 
considering  the  proposition  of  immediately  opening  a 
house  of  twice  the  present  capacity. 


LEVI'S  RIG  FIRE  SCENES  READY. 

All  those  who  are  interested  in  the  events  of  the 
clay  should  see  the  Levi  slides  showing  scenes  of  the 
big  New  York  shirtwast  factory  fire,  which  occurred 
last  week.  These  scenes  are  most  realistic  and  show 
the  horrors  that  took  place.  This  set  of  pictures  are 
highly  colorer  and  clear,  and  show  the  artistic  work 
of  the  Levi  studios. 


THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Pictpre  and  Vaudeville 
Theatres  in  Washington,  D.  C.  P.  O.  Box  279,  Wash- 
ington. D.  C. 
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"THE  PHONEY  PRINCE" 

First  Production  of  the  New 
Kalem  Comedy  Company.    Quite  Clever 


DURING  the  past  few  months  a  third  com- 
pany of  Kalem  players  has  been  at  work 
in  the  New  York  studios  on  a  line  of  com- 
edy pictures  which  promise  to  become  popular. 
The  company  is  under  the  direction  of  Storm  V. 
Boyd,  Jr.,  who,  though  comparatively  unknown 
in  the  picture  business,  has  proved  that  he  is  a 
master  of  the  technique  of  the  silent  drama. 
Much  of  Mr.  Boyd's  time  has  been  spent  on  spe- 
cial pictures,  to  be  released  at  a  future  date,  but 
his  first  comedy  productions,  now  ready  for  re- 
lease, are  exceptionally  good  in  quality,  possess- 
ing good  stories  and  are  snappy  in  action.  The 
first  of  these  pictures  to  be  released  by  the 
Kalem  company  is  entitled  "The  Phoney 
Prince,"  a  farce  comedy. 

With  an  inherited  fortune  the  McSweeneys, 
%o  the  story  goes,  have  acquired  an  ambition  to 


comes  very  much  interested  in  the  Prince.  So, 
when  the  message  comes  and  the  prince  pro- 
poses an  immediate  marriage  so  that  he  may 
take  his  bride  home  with  him,  Nora  is  quite 
willing.  Mamma  calls  the  minister  over  the 
telephone  and  the  ceremony  is  performed, 

Back  at  Jack's  rooms  is  the  real  prince  ad- 
miring himself  in  his  society  clothes,  but  when 
he  attempts  to  leave  the  room  he  finds  the  door 
securely  locked.  He  escapes,  however,  and  has- 
tens to  the  home  of  the  McSweeneys  where  he 
arrives  just  in  time  to  witness  the  finish  of  the 
marriage  of  Nora  to  the  "phoney"  prince.  He 
tears  off  Jack's  disguise  and  starts  to  make  trou- 
ble but  is  grabbed  and  carried  from  the  room, 
Mamma  is  terribly  shocked,  but  she  accepts  the 
inevitable  and  the  affair  comes  to  a  happy  con- 
clusion. 


SCENE  PROM  KALEM  COMEDY  "THE  PHONEY  PRINCE. 


rise  socially.  McSweeney  and  his  daughter, 
Nora,  really  don't  care,  but  Mrs.  McSweeney 
has  been  severely  bitten  by  the  society  bug  and 
is  wild  to  get  along.  Jack  Madden  is  Nora's 
lover,  but  he  is  too  common  for  mamma  and 
is  given  his  conge,  and  mamma  has  picked  out 
an  Indian  prince  for  Nora.  To  keep  peace  in 
the  family  Nora  consents  to  her  mother's  plans, 
and  arrangements  for  the  wedding  are  hast- 
ened. 

Jack  is  broken-hearted.  We  find  him  in  his 
rooms  contemplating  suicide,  when  a  few  friends 
come  in  and  help  him  plan  some  way  out  of  his 
trouble.  The  boys  have  been  invited  to  a  recep- 
tion to  be  given  the  Prince,  who  is  to  arrive 
by  train  that  evening.  The  boys  meet  the 
Prince  at  the  station  and  escort  him  to  Jack's 
room  where  they  persuade  him  to  change  his 
native  attire  for  more  conventional  evening 
dress,  but  when  they  get  possession  of  his  outer 
garments,  they  hand  them  over  to  Jack  and 
lock  the  Prince  in  the  dressing  room. 

Jack  gets  into  the  Prince's  clothes  and  other- 
wise makes  up  to  look  like  the  Prince  and  all 
three  go  to  the  reception.  While  Jack  is  duly 
impressing  the  hostess  and  her  guests  in  his 
role  of  Prince,  the  boys  go  to  the  nearest  tele- 
graph office  and  send  the  bogus  Prince  a  tele- 
gram to  the  effect  that  a  revolution  has  broken 
out  among  his  subjects  and  he  must  return  at 
once. 

In  the  meantime  Jack  has  managed  to  convey 
to  Nora  the  true  state  of  affairs  and  she  be- 


In  the  cast  of  this  playlet  are  several  distin- 
guished players.  Miriam  Lawrence  made  a  hit 
on  two  continents  in  "The  Messenger  Boy."  She 
is  the  Mrs.  McSweeney  of  "The  Phoney  Prince." 
Edward  Wathaul  plays  the  "phoney"  prince  and 
Edmund  Lawrence,  who  is  a  member  of  Julia 
Marlowe's  company,  plays  the  character  of  the 
real  prince.  Nora  is  played  by  Miss  Darnell,  a 
western  girl  of  considerable  beauty  and  renown. 

A  second  production  by  this  company  sched- 
uled for  early  release  is  entitled  "A  Day  and  a 
Night."  It  is  a  little  broader  farce  than  the 
"Phoney  Prince,"  but  is  quite  as  interesting  and 
laugh  provoking.  It  is  a  story  of  the  wife  who 
gets  tired  of  housework  and  runs  away  for  a 
day  leaving  her  husband  and  children,  only  in 
this  case  the  wife  hides  in  the  hayloft  of  the 
barn  and  watches  events  through  a  knothole. 
When  hubby  gets  mother  to  help  him  out  of  his 
dilemma  the  wife  is  not  particularly  pleased, 
but  she  sticks  to  her  game.  Hunger  is  the  only 
thing  that  brings  her  out,  and  to  get  something 
to  eat  she  puts  on  a  pair  of  overalls,  and  plays 
burglar.  In  climbing  about  the  house  she  dis- 
turbs the  family  and  a  burglar  hunt  follows 
which  ends  when  hubby  catches  her  when  she 
falls  down  the  laundry  chute  into  a  big  clothes 
basket  at  the  bottom. 

Good  photograph  and  good  business  help  to 
make  this  new  Kalem  series  interesting,  and 
the  demand  for  clean  comedy  will  make  them 
popular. 


THE  CARBON  SETTING  QUESTION 

Getting  Down  to  Business  with  Men  Who  Ought 
to  Know 

Apparently  we  are  not  to  have  the  pleasure 
of  further  discussion  of  the  carbon  setting 
question  with  the  "Greater  -  than  -  Edison" 
genius.  Our  offer  of  fifty  dollars  still  stands  if 
he  will  come  out  in  the  open  and  make  the 
experiments.  We  might  even  be  induced  to  in- 
crease it  to  $100,  if  by  so  doing  we  could  in- 
duce him  to  put  himself  fairly  on  record.  There 
is  little  hope  that  we  will  be  able,  by  either 
bribe,  cajolery  or  insult,  to  coax  him  out  of 
his  shell.  Just  now  he  is  trying  to  forget  that 
the  controversy  ever  happened,  and  the  M.  P. 
World,  which  has  shouldered  the  burden  of  his 
incompetence,  is  now  trying  to  save  its  face  by 
seeking  information  from  more  reliable  sources. 

Two  weeks  ago  the  World  published  an  article 
on  the  setting  of  carbons,  written  by  Henry 
Phelps  Gage,  A.M.,  of  Cornell  University.  Mr. 
Gage  has  made  some  investigation  of  the  sub- 
ject of  light  projection,  and  is  conceded  to  be 
an  authority,  but  while  he  tells  us  by  word  and 
picture  what  happens  when  the  well-known 
methods  of  D.  C.  and  A.  C.  settings  are  used,  he 
does  not  demonstrate  what  might  happen  if  the 
carbons  be  set  perpendicularly  for  A.  C.  and 
under  proper  control. 

Again,  in  last  week's  issue  of  the  M.  P. 
World,  we  find  a  reproduction  of  sketches  and 
instructions  for  setting  carbons  which  were 
published  in  the  Kinetogram,  issued  by  the 
Edison  Mfg.  Co.  Now,  it  would  seem  that  if 
the  Edison  Mfg.  Co.  desired  to  subscribe  to  a 
matter  of  this  kind  it  would  have  made  the 
proper  investigation  and  have  determined  the 
correctness  of  the  statements  to  be  made  over 
its  signature.  At  least  one  would  have  thought 
that  the  drawings  might  have  been  made  cor- 
rectly. Evidently  the  work  was  done  by  some 
employee  who  thought  he  knew  it  all,  and  with 
the  usual  result. 

However,  in  neither  case — that  of  Mr.  Gage 
or  of  the  Edison  Mfg.  Co. — has  anything  been 
proved  that  was  not  already  known,  nor  has 
the  claim  of  The  Film  Index  and  Mr.  Hallberg 
that  the  perpendicular  setting  of  carbons  is  best 
for  A.  C.  been  disproved. 

The  proposition,  as  stated,  is  subject  to  proof 
or  disproof.  All  the  cumulative  evidence  in  the 
world,  offered  to  prove  that  angle  setting  is 
proper,  cannot  in  the  least  affect  the  original 
proposition.  If  our  opponents  hope  to  get  their 
case  properly  before  the  court  they  must  offer 
something  to  lisprove  our  claims. 

Admitting  that  the  angle  setting  is  a  good 
way,  this  fact  should  be  remembered  that  none 
of  its  supporters  claim  that  light  is  obtained 
from  more  than  one  crater;  at  least,  that  is 
what  appears  from  the  several  sketches  and 
photographs  published. 

When  A.  C.  is  used  it  is  a  conceded  fact  that 
both  upper  and  lower  carbons  produce  an  equal 
amount  of  light.  Such  being  the  case,  does  it 
not  stand  to  reason  that  a  setting  which  will 
utilize  the  full  light-giving  power  of  both  car- 
bons is  superior  to  that  setting  which  permits 
but  50  per  cent,  of  the  light  produced  to  be- 
come effective? 

We  will  publish  shortly  a  series  of  photo- 
graphs of  the  perpendicular  arc  in  action,  show- 
ing just  how  the  craters  appear.  In  the  mean- 
time, try  it  yourself. 


The  Fiddle  s  Requiem 

MAY  1st 
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THREE  EDISONS  THAT 


A  Comedy,  a  Tragedy  and  a  Heart 
Interest  Drama.    All  Score  Strongly 


NONE  may  urge  lack  of  variety  in  the  com- 
ing Edison  releases,  three  of  which  seem 
destined  to  win  more  than  usual  favor. 
One  of  these  is  a  "thriller"  of  the  French  Revo- 
lution in  which  the  hated  aristocrats  get  the  best 
of  it;  of  itself  a  novelty;  a  second  is  a  visualiza- 
tion of  an  unusually  attractive  magazine  story 
and  the  third  is  an  original  treatment  of  the 
theme  of  the  two  fathers  who  hate  each  other 
while  the  children  reverse  the  situation. 

In  "The  Twin  Towers"  the  Simiers,  aristo- 
crats, hear  in  the  streets  below  the  roar  of  the 
revolutionary  horde.  They  attempt  to  conceal 
themeslves  but  the  wearers  of  the  tricolor  break 
into  the  apartment  and  only  a  bold  dash  gains 
them  a  moment's  respite.  . 

It  is  sufficient,  though,  and  they  come  to  the 


A  sub-title  proclaims  it  a  story  of  a  quarter 
of  an  hour  and  a  clock  tower  records  the  pass- 
ing of  the  time  exactly.  Essentially  a  film  of 
action,  the  events  are  cunningly  disposed  to  line 
the  incidents  in  increasing  interest  until  the  res- 
cue from  seemingly  inevitable  defeat. 

"Two  Heroes"  is  a  smartly  told  comedy  of  the 
Civil  War  and  its  aftermath.  Hall  and  Heiser, 
of  the  same  regiment,  reach  the  fallen  colors  of 
their  company  at  the  same  moment.  Each  claims 
the  credit  of  rescue  then  and  in  after  years  and 
each  run  for  office  in  the  home  town  on  his  war 
record.  Billy  Hall  and  Ethel  Heizer  are  very 
much  in  love,  as  very  young  people  will  be,  and 
parental  opposition  but  heightens  their  deter- 
mination to  wed.  They  elope  and  a  chain  of 
incidents  lead  to  a  reconciliation  of  the  fathers, 


his  pay  in  the  scene  of  happiness  that  follows. 
He  is  only  a  tramp,  but  he  is  big  hearted  and 
a  red-blooded  man. 

Effective  employment  is  made  of  the  little 
child,  who  has  figured  in  many  recent  stories, 
but  the  heart  interest  is  not  wholly  dependent 
upon  her  introduction.  It  is  a  sincere  and  strik- 
ing story,  well  staged  and  with  some  well  han- 
dled light  effects.  The  slight  changes  in  the 
story  make  for  stronger  dramatic  effect  and  add 
to  the  interest. 

RIVA  BUYS  PASTIME  HOUSE. 

Charles  A.  Riva  of  Berlin,  N.  H.,  has  pur- 
chased the  Pastime  theatre  business,  and  taken 
possession.  Mr.  Riva  will  present  only  li- 
censed pictures.  These  include  Biograph,  Vita- 
graph  and  Edison  films  and  are  standard  pic- 
tures. M.  Riva  has  been  manager  of  the  Gem 
theatre  at  Berlin  and  was  also  engaged  in  news- 
paper work  there.  He  has  secured  Miss  Anna 
Warren  of  Portland,  Me.,  a  well-known  con- 
tralto, who  will  open  her  engagement  Monday 
with  "The  Choir  Girl."  Miss  Warren  will  ap- 
pear in  costume  and  will  sing  "The  House  Beau- 
tiful," and  "Hvmns  of  the  Old  Church  Choir." 


SCENE  FROM  EDISON  SUBJECT  "TWO  HEROES. 


SCENE  FROM  EDISON  SUBJECT  "THE  CHILD  AND  THE  TRAMP. 


twin  towers,  two  slender  spires  not  ten  feet 
apart,  which  look  down  upon  the  rooftops  of 
Paris.  Their  way  is  traced,  but  not  knowing 
this,  the  Chevalier  Simier  leaves  his  wife  in 
apparent  safety  and  slips  away  to  plan  the  re- 
mainder of  the  escape.  Meantime  three  of  the 
revolutionists  have  ascended  the  other  tower, 
and  through  the  windows  perceive  the  woman 
vainly  seeking  to  hide  herself  from  their  gaze. 
It  is  a  far  climb  on  rickety  ladders  to  the 
ground  and  up  the  other  side.  A  board 
wrenched  from  the  floor  of  the  room  beneath 
affords  them  a  bridge  across  the  narrow  chasm, 
but  the  brave  little  woman,  nerved  to  despera- 
tion, oversets  the  plank  and  one  of  the  attack- 
ing party  is  dashed  to  his  death.  She  gains  pos- 
session of  the  plank,  and  the  two  remaining  vil- 
lains leave  their  tower  and  ascend  the  other 
side. 

A  second  time  the  bridge  is  used,  but  now  it 
is  to  carry  the  heroine  to  temporary  safety,  and 
they  gain  the  tower  to  find  her  as  far  remote 
as  ever.  Mad  with  rage,  they  again  descend  and 
come  to  the  other  side  only  to  find  that  she  has 
crossed  a  second  time.  Now  calmer  sense  pre- 
vails. One  of  the  ruffians  remains  in  the  tower 
room  while  his  companion  climbs  the  ladders  on 
the  other  side.  The  noblewoman  is  between  two 
fires,  securely  trapped. 

Calmly  she  awaits  the  attack  with  upraised 
stool,  but  it  is  the  Chevalier  who  enters  through 
the  trap  and  narrowly  escapes  the  blow.  It  is 
he  who  welcomes  the  two  intruders,  braining 
the  first  and  forcing  the  second  through  the 
window  of  the  tower.  He  has  secured  a  pass 
proclaiming  him  a  member  of  the  Assembly  and 
boldly  the  two  make  their  exit  from  the  tower. 

He  has  assumed  the  dress  of  his  first  victim 
and  is  welcomed  by  the  others  as  one  of  them- 
selves, but  the  woman  is  undeniably  a  member 
of  the  nobility,  and  as  such  is  deserving  of 
death.  But  this  is  in  France,  and  it  requires 
only  a  hint  that  this  is  an  affair  of  gallantry  to 
send  the  others  about  their  evil  business  while 
the  pair  ride  to  a  place  of  safety. 


who  send  a  joint  telegram  to  Billy  on  the  train 
not  to  spend  his  money  foolishly,  but  to  come 
home  and  be  forgiven. 

There  is  not  a  hint  of  slapstick  comedy,  but 
there  is  a  solid  laugh  all  through  the  fast  mov- 
ing tale.  The  old  men  are  capitally  played, 
with  just  the  touch  to  bring  the  fullest  comedy, 
without  exaggeration,  and  the  love  affair  of  the 
youngsters  forms  an  admirable  foil  in  that  they 
take  themselves  so  seriously  in  all  they  do.  It 
comprehends  a  comedy  picture  that  will  last. 

Not  the  least  of  the  three  is  "The  Child  and 
the  Tramp,"  visualized  from  a  recent  magazine 
story.  "Reckless"  is  a  tramp  who  finds  that  tw0 
of  his  old  road  companions  have  "struck  it  rich" 
through  a  fake  mining  scheme.  Some  months 
later  "Reckless"  lands  in  Southern  California 
for  the  winter,  and  in  asking  for  a  "hand-out"  is 
astonished  to  be  received  as  one  of  the  family 
and  invited  to  dinner.  He  lingers  to  replace  a 
broken  toy,  for  he  is  skilled  as  a  wood  carver, 
and  his  work  leads  the  father  to  ask  why  he  does 
not  work  for  a  living. 

"Reckless"  asks  the  same  question  in  reply 
and  is  told  that  the  head  of  the  house  has 
worked,  but  that  now  his  money  works  for  him, 
and  proudly  there  is  displayed  the  stock  in  the 
same  wildcat  company  that  his  one-time  part- 
ners are  promoting.  All  of  the  fortune  is  tied 
up  in  the  stock  and  "Reckless"  abandons  his 
idling  in  sunny  climes  to  beat  his  way  back  to 
Chicago.  He  looks  in  on  the  mining  sharks  just 
as  the  "blow  off"  is  declared.  One  precious 
scamp  has  already  departed  with  his  share  and 
the  other  is  about  to  leave  when  "Reckless"  ap- 
pears on  the  scene.  He  gets  the  investment  of 
the  Californian  and  a  confession  from  the  swin- 
dling promoter.  Then  he  beats  his  way  back  to 
the  coast. 

He  arrives  just  after  the  child's  birthday 
party  has  been  spoiled  by  news  of  the  failure 
which  wipes  out  the  father's  fortune,  but  the 
little  one  hears  "Reckless"  enter  and  receives 
from  him  the  money  and  the  confession,  then 
"Reckless"  makes  his  exit,  but  lingers  to  take 


SECOND  OPERATORS  MEETING,  MONDAY 

Eighty  Operators  Will  Become  Members  of  Local 
35 — Harmony  the  Keynote 

On  Monday  night,  April  3d,  the  second  open 
meeting  of  Local  35,  I.  A.  T.  S.  E.,  of  New  York 
city  will  be  held.  It  is  expected  that  this  meet- 
ing will  be  largely  attended  as  80  candidates 
'  for  membership  will  be  taken  in.  During  the 
week  Delegate  E.  L.  De  Costa  has  been  busy 
investigating  the  records  of  the  applicants,  and 
claims  he  is  much  pleased  with  the  intelligent 
and  clean-cut  class  of  men  who  want  to  connect 
themselves  with  the  organization. 

According  to  President  Lang,  a  new  idea  is 
being  brought  about  in  the  way  of  getting  the 
local  exchanges  of  sending  to  the  union  head- 
quarters for  operators,  instead  of  having  them 
hang  around  the  exchanges.  "This,"  he  says, 
"would  create  harmony  on  all  sides  and  assure 
better  results  in  the  class  of  operators  em- 
ployed." 

The  wage  scale  is  one  of  the  matters  that 
is  being  looked  after  with  interest.  It  is  hoped 
that  before  June  15th  both  operator  and  ex- 
hibitor will  come  to  an  understanding  whereby 
there  will  be  no  hitch.  It  is  claimed  that  some 
of  the  film  exchange  are  satisfied  with  the  pro- 
posed wage  scale,  and  there  is  little  doubt  but 
what  the  others  will  agree. 


SURPRISE  PICTURE  HOUSE  OPENS. 

The  new  Surprise  photoplay  theatre,  In 
South  Michigan  street,  South  Bend,  Ind.,  threw 
open  its  doors  to  the  public  on  March  18th. 
Long  before  the  appointed  opening  hour,  the 
street  in  front  of  the  theatre  was  crowded 
with  people  waiting  for  the  doors  to  open. 

The  house  is  said  to  be  the  most  complete  in 
South  Bend,  and  is  one  of  the  prettiest  in  the 
state  of  Indiana.  As  many  first  run  pictures 
will  be  used  as  the  management  can  secure. 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index.    Copyright  by  J.  H.  Hallberg.    All  Rights  Reserved. 


ELECTRICAL  TALK  NO.  32 

Kt -i>tance  and  Rheostat  for  the  Control  of  1). 
C.  Projector  Arc  Lamp-. 

Before  proceeding  with  a  detailed  discussion 
of  the  subjects  under  this  heading.  I  wish  to 
present  a  definition  of  the  term  "resistance"  by 
Dr.  T.  O'Connor  Sloane: 

"Resistance  is  the  quality  of  an  electric 
conductor,  in  virtue  of  which  it  opposes  the 
passage  of  an  electric  current,  causing  the  dis- 
appearance of  electro-niotive-force  if  a  current 
passes  through  it,  and  converting  electric  ener- 
gy into  heat  energy  in  the  passage  of  a  current 
through  it.  If  a  current  passes  through  a  con- 
ductor of  uniform  resistance  there  is  a  uniform 
fall  of  potential  all  along  its  length.  If  of  un- 
even resistance  the  fall  in  potential  varies  with 
the  resistance. 

The  fall  of  potential  is  thus  expressed  by 
Daniell.  "In  a  conductor,  say  a  wire,  along 
which  a  current  is  steadily  and  uniformly  pass- 
ing, there  is  no  internal  accumulation  of  elec- 
tricity, no  density  of  internal  distribution;  there 
is,  on  the  other  hand,  an  unequally  distributed 
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charge  of  electricity  on  the  surface  of  the  wire, 
which  results  in  a  potential  diminishing  within 
the  wire  from  one  end  of  the  wire  to  the  other." 

Resistance  varies  inversely  with  the  cross  sec- 
tion of  a  cylindrical  or  prismatic  conductor,  in 
general  with  the  average  cross-section  of  any 
conductor,  and  in  the  same  sense  directly  with 
its  true  or  average  or  virtual  length.  It  varies 
for  different  substances,  and  for  different  con- 
ditions as  of  temperature  and  pressure  for  the 
same  substance.  A  rise  of  temperature  in  me- 
tals increases  the  resistance,  in  some  bad  con- 
ductors, a  rise  of  temperature  decreases  the 
resistance. 

Approximately,  with  the  exception  of  iron 
and  mercury,  the  resistance  of  a  metallic  con- 
ductor varies  with  the  absolute  temperature. 
This  is  very  roughly  approximate. 

Except  for  resistance  energy  would  not  be 
expended  in  maintaining  a  current  through  a 
circuit.  The  resistance  of  a  conductor  may  be 
supposed  to  have  its  seat  and  cause  in  the 
jumps  from  molecule  to  molecule,  which  the 
current  has  to  take  in  going  through  it.  If  so  a 
current  confined  to  a  molecule  would,  if  once 
started,  persist  because  there  would  be  no  re- 
sistance in  a  molecule.  Hence  on  this  theory 
the  Amperian  currents  would  require  no  energy 
for  their  maintenance  and  Amperes  theory 
would  become  a  possible  truth. 

When  metals  melt  their  resistance  suddenly 
increases. 

Light  rays  falling  on  some  substances,  notably 
selenium,  q.v.,  vary  the  resistance. 

Longitudinal  stretching  of  a  conductor  de- 


creases it,  it  increases  with  longitudinal  com- 
pression, and  increases  in  iron  and  diminishes 
in  tin  and  zinc  when  a  transverse  stress  tends 
to  widen  the  conductor. 

The  term  "resistance"  is  used  to  express  any 
object  or  conductor  used  in  circuit  to  develop 
resistance. 

The  foregoing  definition  and  explanation  of 
the  word  "resistance"  should  be  studied  very 
carefully  in  order  that  you  may  form  a  clear 
and  thorough  understanding  of  what  really 
takes  place  in  an  electric  conductor  under  dif- 
ferent conditions  when  it  forms  the  part  of  an 
electric  circuit. 

Different  metals  offer  different  degrees  of  re- 
sistance and  it  is  interesting  to  know  and  well 
to  remember  that  all  electric  conductors  of  or- 
dinary resistance  increase  in  resistance  as  the 
temperature  is  increased. 

You  know  that  whenever  an  electric  rurrent 
passes  through  a  conductor  there  is  a  certain 
amount  of  loss,  due  to  the  resistance  of  the 
conductor,  and  that  this  loss  manifests  itself 
in  the  shape  of  heat. 

With  this  fact  established  in  your  mind,  you 
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can  put  two  and  two  together  and  will  under- 
stand that  the  more  current  you  crowd  through 
a  normal  or  ordinary  conductor  the  greater  will 
be  the  heat  generated  in  such  conductor,  and 
consequently,  there  will  also  be  an  increase  in 
the  resistance  of  the  conductor  and  the  ten- 
dency or  effect  is  to  lower  the  voltage,  or  po- 
tential, at  the  end  of  the  conductor. 

You  will  also  find  from  the  foregoing  explan- 
ation of  the  term  "resistance,"  that  there  are 
some  bad  conductors  which  work  in  the  oppos- 
ite direction  in  that  the  resistance  of  some 
such  bad  conductors  will  actually  decrease  as 
the  temperature  increases,  and  among  such  bad 
conductors  I  may  mention,  as  a  practical  ex- 
ample, the  "glower"  as  used  in  the  Nernst 
lamp.  The  ingredients  of  the  Nernst  glower 
is  not  generally  known,  but  it  is  made  by  press- 
ing through  a  die,  a  dough  composed  of  the 
oxides  of  the  rare  earths,  mixed  with  a  suitable 
binding  material.  The  porcelain-like  string, 
thus  formed,  is  cut.  after  drying,  into  conveni- 
ent lengths.  It  is  then  baked,  and  terminals  are 
attached  by  means  of  which  a  current  of  elec- 
tricity may  be  passed  through  the  glower.  For 
the  benefit  of  those  who  don't  know,  I  will 
mention  that  the  glower  in  a  Nernst  lamp  when 
cold  is  an  insulator  to  very  high  voltage  elec- 
tric current,  but  after  it  becomes  heated  by  a 
match,  alcohol  lamp,  or  by  a  small  red-hot  re- 
sistance wire  or  heater,  it  gradually  becomes 
a  conductor  of  high  resistance  at  first;  then  as 
the  current  begins  to  pass  through  the  glower  it 
heats  itself  and  in  a  few  moments  its  tempera- 
ture increases  so  that  it  glows  at  white  heat, 


and  it  would  melt,  and  consequently  destroy 
itself  as  the  resistance  becomes  so  low  at  the 
higher  temperature  that  it  would  simply  burn 
itself  in  two.  The  reference  to  this  glower  is 
very  interesting  and  instructive,  because  its  ac- 
tion is  just  opposite  to  that  of  the  regular  re- 
sistance wire,  which  increases  in  resistance  the 
higher  the  temperature  at  which  it  is  operated. 
For  this  reason  a  Nernst  glower,  in  order  to  be 
made  practical,  has  to  have  a  "ballast"  or 
steadying  or  limiting  resistance,  as  we  may  call 
it,  connected  in  series  with  the  glower.  This 
"ballast"  is  usually  made  from  a  material  whic  h 
increases  rapidly  in  temperature,  and  conse- 
quently offers  a  much  greater  resistance  when 
it  becomes  heated-  The  glower  and  the  "bal- 
last" resistance  act  just  opposite  to  each  other, 
admitting,  therefore,  a  steady  flow  of  amperes 
through  the  "ballast"  and  glower  circuit  which 
is  then  maintained  at  an  automatic  balance. 


"BALLAST" 
OR  STEADYING 
RESISTANCE 

WWW* 

Fig.  81 


Now  we  will  use  the  electric  arc  in  place  of 
the  glower.  Its  action  as  far  as  resistance  is 
concerned,  is  practically  the  same  as  that  of  the 
glower  in  as  much  as  the  resistance  of  the  arc 
when  maintained  at  a  constant  length,  or  at  a 
given  carbon  separation,  will  decrease  as  the 
amperes  increase,  therefore,  constantly  decreas- 
ing the  limit  of  current  which  can  flow  between 
the  two  carbon  points,  unless,  some  other  ele- 
ment is  introduced  to  counterbalance  this  ef- 
fect or,  in  other  words,  put  a  check,  or  limit, 
on  the  current  flow.  The  element  which  in 
practice  is  used  for  this  purpose  in  connection 
with  projector  arc  lamps  is  the  resistance  or 
rheostat,  as  it  is  usually  called.  For  the  pur- 
pose of  checking  the  current  flow  in  the  arc, 
it  is  necessary  to  connect  in  series  with  the  arc 
a  rheostat,  composed  or  made  of  a  material 
which  will  increase  in  resistance  as  the  temper- 
ature of  the  resistance  element,  or  wire,  is  in- 
creased. For  a  better  understanding  of  the 
foregoing  references  I  refer  you  to  the  accom- 
panying illustrations. 

Figure  7  7  shows  a  Nernst  Lamp  Glower  con- 
nected to  an  electric  circuit  with  a  lighted 
match  below  it,  the  flame  of  which  heats  the 
glower  so  that  it  becomes  a  conductor,  and 
Figure  7  8  shows  the  glower  in  operation  in 
which  condition  it  would  last  only  a  second, 
because  the  current  will  crowd  through  it  more 
and  more  the  hotter  it  gets,  burning  it  out  like 
shown  in  illustration  Figure  79.  The  correct 
method  of  operation,  in  order  to  prevent  the 
glower  from  admitting  too  much  current,  is  to 
connect  a  'ballast"  or  a  resistance  in  series 
with  the  glower  as  illustrated  in  Figure  80.  In 
this  instance  the  "ballast"  is  enclosed  in  a  va- 
cuum within  a  glass  bulb,  and  the  ballast  wire, 
which  is  made  of  a  material  like  iron,  operates 
at  red  heat. 

Figure  81  shows  almost  the  duplicate  condi- 
tion of  the  Xernst  Glower  in  which  the  arc  be- 
tween two  carbon  points  is  the  equivalent  to 
the  glower  and  the  "steadying  resistance"  or 
"ballast"  is  connected  in  series  with  the  arc  the 
same  as  required  in  the  Nernst  Glower. 

In  our  next  "Electrical  Talk,"  we  will  fur- 
ther discuss  the  Resistance  and  Rheostat  for 
Projector  Arc  lamps. 

SCENIC  UNDER  NEW  MANAGEMENT. 

Tho  Scenic  theater,  Hartford,  Conn.,  is  now 
being  run  under  the  management  of  the  Shee- 
dy-Keeney  circuit  which  operates  twenty  east- 
ern theaters,  and  which  is  a  part  of  a  fifteen- 
million  dollar  syndicate  operating  in  many  large 
cities.  There  will  be  two  elaborate  bills  this 
week,  consisting  of  a  combination  of  music, 
vaudeville  and  photoplays. 


8 


THE   FILM  INDEX 


CHICAGO  LETTER 

By    J  a  m  e  §    S  McQuade 


ON  reflection,  in  connection  with  certain 
statements  made  in  the  opening  article  of 
my  last  letter  on  the  "Fly  Pest"  film,  I 
fear  that  in  my  zeal  to  uphold  the  importance 
of  the  educational  motion  picture  I  may  have 
inadvertently  denied  to  two  worthy  gentlemen 
the  proper  meed  of  praise  for  the  great  and  im- 
portant national  services  rendered  by  them  in 
the  campaign  against  the  house  fly. 

Mr.  Edward  Hatch,  Jr.,  of  New  York,  it  should 
be  generally  known,  has  devoted  much  valuable 
time  for  several  years  past  to  the  lecture  plat- 
form, travelling  at  his  own  expense  and  deliver- 
ing convincing  addresses  in  all  parts  of  the 
country  on  the  common  fly,  as  a  carrier  of  the 
germs  of  various  diseases. 

In  my  former  article  I  overlooked  to  state, 
when  denying  that  Mr.  Hatch  had  prepared  the 
"Fly  Pest"  film,  that  the  film  was  prepared 
largely  under  his  direction;  for  I  find  that  Mr. 
Hatch,  during  a  visit  to  Europe,  saw  the  Eclipse 
people  and  influenced  them  to  undertake  the 
production  of  the  "Fly  Pest"  film.  The  hearty 
support  given  the  film  in  the  United  States  by 
both  Mr.  Hatch  and  Mr.  Richard  B.  Watrous, 
secretary  of  the  American  Civic  Association,  in 
Washington,  contributed  effectively  to  its  in- 
troduction to  medical  and  scientific  men  and 
through  their  endorsements  to  the  general  pub- 
lic. 

It  cannot  be  denied,  however,  that  the  exhi- 
bition of  this  great  educational  film  in  motion 
picture  theatres  throughout  the  country  accom- 
plished more  in  less  than  nine  months'  time 
than  did  all  the  other  agencies  previously  em- 
ployed, including  the  daily  press,  magazines 
and  lectures.  It  struck  right  home  to  the  un- 
thinking mind  and  made  it  think,  and  thought 
ever  since  has  been  shaping  itself  into  action 
on  this  fly  question,  in  hamlet,  town  and  city. 

Taking  Pictures  of  a  Lynching. 

Do  you  want  a  thriller  in  the  motion  picture 
line?  Something  that  will  hold  you  spellbound 
until  the  final  climax  is  reached,  while,  at  in- 
tervals, surging  tremors  of  excitement  and  ex- 
pectancy will  flash  through  your  brain  and  make 
your  spinal  column  a  live  wire  ready  to  dis- 
charge a  deadly  shock  at  the  slighest  inter- 
ruption, 

No,  this  isn't  a  picture  already  made:  it's  the 
story  of  a  picture  in  the  making,  a  tale  of  the 
most  sensational  film  ever  attempted,  or  even 
thought  of.  I  chanced  to  run  across  it  in  the 
April  month-end  edition  of  the  Popular  maga- 
zine, this  year.  The  story's  title  is  "In  the 
Service  of  the  Film,'  and  its  author  is  Edwin 
Bliss.  What  a  camera  man  Mr.  Bliss  would 
make,  if  only  his  nerve  and  technical  know- 
ledge were  equal  to  his  imagination,  and  that 
he  could  be  ready  on  hand  to  register  the 
throes  of  a  mighty  seismic  convulsion,  or  take 
the  real  scenes  in  deadly  modern  warfare, 
where  the  chances  of  coming  out  alive  are  about 
one  hundred  to  one!  His  hero  and  camera 
man,  Whipple,  would  attempt  either  of  these 
tasks,  and,  most  likely,  would  succeed. 

And  old  Ephraim  Sparks,  dreamer  and  mil- 
lionaire motion  picture  manufacturer,  what  un- 
heard of  and  dangerous  missions  could  not  his 
fertile  brain  conjure  up  for  his  camera  squad? 
In  this  case  he  commands  Whipple  to  take  pic- 
tures of  a  lynching  in  Arizona,  and  advises  him 
that  he  will  be  held  responsible,  if  the  lynch- 
ing does  not  take  place! 

O,  ye  camera  men,  what  easy  taskmasters 
you  have  got  in  these  piping  times  of  peace! 

But  I  am  poaching  on  Mr.  Bliss'  preserves 
and  must  recommend  every  man  to  read  the 
story  for  himself.  It  will  serve  to  open  up  the 
field  of  daring  in  the  production  of  motion 
pictures,  in  a  new  sense,  so  that  the  camera 
man  in  the  future  will  most  likely  take  greater 
chances  than  a  war  correspondent  on  land,  or 
than  a  sailor  abroad  a  war  vessel.  The  price 
must  be  big,  but  it  will  find  the  man. 

Good  Pictures  Can  Come  Back. 

The  fighter  and  the  athlete  having  once  become 
stale  can  never  come  back,  but  the  good  mot- 
ion picture  can  return  with  all  the  liveliness 
of  a  young  colt  in  Springtime.  E.  M.  Simons, 
owner   and   manager  of   the   Family  theatre, 


Adrian,  Mich.,  will  bear  me  out  in  the  state- 
ment, for  be  has  proved  it  very  much  to  his 
own  satisfaction. 

In  a  recent  letter  Mr.  Simons  writes:  "I 
noticed  in  a  recent  issue  of  the  Film  Index,  an 
article  telling  that  good  pictures  can  always 
come  back.  This  article  interested  me  very 
much,  and  induced  me  to  repeat  Vitagraph's 
"A  Tale  of  Two  Cities"  on  last  Wednesday  and 
Thursday,  and  will  say  that  never  in  the  his- 
tory of  my  showing,  did  I  play  to  the  number  of 
pleased  people  as  I  did  on  this  occasion." 

But  Manager  Simons  had  to  interest  his  pa- 
trons in  the  return  of  this  film.  A  large  2- 
col.  advertisement  was  run  in  the  local  paper, 
with  the  heading,  "Second  Time.  Back  to 
Adrian  by  Universal  Demand  and  Request." 
Then  followed  paragraphs  giving  the  opinions 
of  leading  citizens,  who  had  seen  the  film  on 
its  first  exhibition,  adding  as  an  extra  feature 
the  engagement  of  the  Milan  girls  10-piece 
orchestra.  The  prices  charged  were  10  cents 
for  adults  and  5  cents  for  children. 

Mr.  Simons  enclosed  in  his  letter  a  photo- 
graph of  the  front  of  his  theatre,  when  he  put 
on  Buffalo  Jones'  picture,  "Lassoing  Wild  Ani- 
mals in  Africa."  The  photograph  shows  a 
large  lion,  a  bear,  crocodiles,  etc.,  placed  ad- 
vantageously in  front,  the  stuffed  animals  being 
loaned  by  the  zoological  department  of  Adrian 
college,  for  the  occasion.  Unfortunately  the 
photograph  was  folded,  so  that  its  reproduction 
in  cut  form  is  impossible.  It  should  be  borne 
in  mind  by  readers  who  send  photographs  for 
reproduction  that  an  unmounted  photo  must 
not  be  folded,  but  mailed  flat,  just  as  a  mount- 
ed one. 

Renovation  of  the  Ideal,  Kokonio. 

A.  Powell,  owner  and  manager  of  the  Ideal 
theatre,  Kokomo,  Ind.,  has  forwarded  me  clip- 
pings from  his  home  paper  which  show  that  his 
popular  picture  house  is  being  renovated  and 
equipped  with  new  machinery  for  ventilation. 
Tasteful  interior  decorations  are  also  being 
made,  so  that  the  Ideal  will  add,  during  the 
Spring  and  Summer,  comfortable  and  artistic 
surroundings  to  high  class  programs  for  the 
pleasure  of  patrons. 

The  clippings  also  afford  illustrations  of  ex- 
tensive newspaper  display  advertising  in  con- 
nection with  such  feature  films  as  "The  Sword 
and  the  Cross"  (Gaumont),  and  "The  Doctor" 
(Edison). 

News  of  Selig's  European  Representative. 

In  a  recent  issue  of  the  Kinematograph  & 
Lantern  Weekly,  of  London,  Eng.,  there  ap- 
peared the  following  article,  which  will  be  read 
with  interest  by  all  who  knew  E.  H.  Montagu 
while  in  the  film  business  in  America, 

Selig  productions  have  always  held  high  position 
amongst  American  films,  and  have  established  them- 
selves in  the  esteem  of  English  buyers  to  such  an  ex- 
tent that  it  has  been  found  necessary  to  open  special 
offices  and  showrooms  in  the  centre  of  the  trade  in 
Gerrard  street,  where  one  of  our  representatives  re- 
cently had  the  pleasure  of  meeting  Mr.  E.  H.  Mon- 
tagu, the  firm's  representative  for  Europe,  and  hearing 
a  little  of  the  Selig  Company's  future  intentions. 

Mr.  Montagu  is  a  genial,  frank-spoken  business  man, 
who  does  not  hesitate  to  express  an  opinion  on  the 
methods  he  considers  most  likely  to  sell  the  com- 
pany's productions.  "I  consider,"  he  said,  "that  what 
the  English  exhibitor  requires  is  good,  attractive 
films  with  sufficient  interest  to  grip  the  attention  of 
audiences,  and  I  know  that  my  company  have  the  kind 
of  thing  required,  which  my  first  releases  will  abund- 
antly prove.  I  intend  to  keep  open  house  for  both 
hiring  films  and  exhibitors,  and  it  will  always  be  one 
of  my  greatest  pleasures  to  show  the  subjects  whether 
with  a  view  to  purchase  or  not,  as  I  am  satisfied  the 
quality  must  eventually  tell,  and  one  of  my  great 
efforts  will  be  to  make  friends  and  welcome  them  to 
the  showrooms  whenever  they  can  call  upon  me." 

Mr.  Montagu  waxed  eloquent  upon  the  Selig  Com- 
pany's forthcoming  releases,  which  he  modestly  as- 
sumed would  prove  an  eye-opener  to  the  English 
trade.  He  has  also  a  very  good  opinion  of  the  ex- 
hibitor, whom  he  considers  is  the  real  backbone  of 
the  trade,  and  the  one  whose  judgment  and  advice 
he  will  always  be  glad  to  receive. 

After  a  discussive  chat  on  the  prospects  of  the 
trade,  the  difference  betwixt  the  American  and  Eng- 
lish methods  of  doing  business,  and  other  matters. 
Mr.  Montagu  took  our  representative  round  the  prem- 
ises, which  now  form  one  of  the  most  comfortable, 
compact  and  convenient  offices  to  be  found  in  Lon- 


don. There  is  a  large  office  for  typists  and  clerks, 
a  snug  little  private  office,  and  on  the  next  floor  a 
spacious  projecting  room,  neatly  furnished,  a  con- 
venient operating  room,  with  a  Tyler-Ernemann  Im- 
perator  installed,  and  a  stockroom  with  an  abundant 
supply  of  posters,  advertising  matter  and  other  neces- 
sities for  carrying  on  a  successful  campaign. 

Mr.  Montagu  has  evidently  come  to  stay,  and  if  his 
optimistic  ideas  are  fully  carried  out,  there  is  little 
doubt  of  him  making  many  firm  friends,  and  thus 
enhancing  the  prospects  of  the  Selig  Company 
on  the  European  market. 

Motion  Pictures  As  Evidence  in  Law  Case. 
I  am  indebted  to  my  friend,  Frank  L.  Hough, 
Jr.,  of  the  kinetograph  department  of  the  Edi- 
son Manufacturing  Co.,  who  was  in  St.  Louis 
recently,  for  a  newsy  letter  on  a  remarkable 
case  at  law,  tried  in  that  city  in  which  motion 
pictures  were  prepared  and  ready  for  introduc- 
tion as  evidence  by  one  of  the  parties.  Mr. 
Hough's  letter  reads,  in  part,  as  follows: 

"Enclosed  you  will  find  clippings  from  the 
St.  Louis  papers  of  recent  date,  showing  where 
motion  pictures  were  introduced  in  the  U.  S. 
District  Court  as  evidence  by  the  Frisco  Rail- 
road. The  pictures  were  taken  at  the  instance 
of  Mr.  Lon  Hocker,  attorney  for  the  Railroad. 
They  were  to  serve  the  purpose  of  illustrating 
to  the  jury  that  a  person  could  have  walked 
along  either  side  of  the  track  where  a  well 
beaten  path  was  clearly  shown,  instead  of  in 
the  middle  of  the  track. 

"The  case  was  one  of  accidental  death.  Judge 
Homer  ruled  that  motion  picture  evidence  was 
perfectly  proper,  but  in  this  particular  case 
the  pictures  were  taken  six  years  after  the  acci- 
dent and  in  the  winter  time,  while  the  accident 
occurred  in  the  summer  time.  On  this  fact  he 
would  not  allow  the  jury  to  see  the  pictures  as 
evidence  in  the  case. 

"I  had  my  machine  set  up  in  the  Court  and 
had  the  court  room  wired  for  the  occasion. 
This  novel  use  of  motion  pictures  attracted  wide 
spread  interest  among  the  legal  profession  of 
St.  Louis.  All  connected  with  the  case  said 
that  the  pictures  clearly  illustrated  the  con- 
ditions along  the  track  at  the  present  time,  and 
certainly  would  show  to  the  jury  in  a  clear  and 
concise  manner  just  what  point  the  railroad 
was  trying  to  bring  forth,  and  was  a  great  im- 
provement over  the  old  method  of  still  pho- 
tography and  blue  print  drawings  showing  the 
topographical  condition  of  the  right  of  way. 

"This  is  the  first  time  that  motion  pictures 
were  ever  introduced  in  court  as  evidence." 

Mr.  Hough  also  writes  that,  since  leaving 
Minneapolis,  he  has  covered  Iowa  and  Missouri. 
Mr.  Preller,  manager  of  the  General  Film  Co.'s 
office  in  Des  Moines,  has  things  well  in  hand 
in  his  territory,  Mr.  Hough  states,  and  there  is 
not  a  single  independent  house  in  Iowa's  me- 
tropolis. 

Exhibitors  in  St.  Louis  are  complaining  about 
poor  business,  and  this  is  directly  attributable 
to  the  ruinous  competition  indulged  in  by  those 
who  have  added  vaudeville  to  their  programs. 
In  Kansas  City  about  the  same  conditions  pre- 
vail as  in  St.  Louis. 

Mr.  Hough  has  experienced  all  along  the  line 
that  conditions  are  very  favorable  for  the  Edi- 
son product,  both  machines  and  films,  favorable 
mention  being  made  of  them  everywhere. 

Ex-President  Eliot  of  Harvard  Praises 
Pictures. 

That  grand  old  scholar,  Dr.  Chas.  W.  Eliot, 
ex-president  of  Harvard  university,  called  pic- 
ture shows  "a  blessing  to  the  country,"  at  a 
meeting  in  Boston  recently.  As  a  means  of 
educating  children,  Dr.  Eliot  made  the  state- 
ment just  quoted  concerning  motion  pictures. 

"By  all  means,  let  us  have  pictures  for  the 
children,"  said  Dr.  Eliot.  "They  enjoy  them 
and  understand  them.  Of  course  the  pictures 
should  always  be  of  the  best  class,  and  the 
more  of  these  we  have  the  better  it  is  for  the 
country." 

With  such  a  weighty  opinion  in  favor  of  pic- 
tures for  children,  it  cannot  be  long  until  the 
public  school  system  of  the  country  will  have 
installed  educational  pictures  as  a  permanent 
aid  to  the  instruction  of  youth. 

A  New  Playhouse  for  West  Madison  St. 
Ben  E.  Drum,  manager  of  the  Playhouse, 
1859  W.  Madison  street,  was  seen  last  week 
and  advised  me  that  the  house  will  be  closed 
May  1,  on  which  date  the  lease  expires.  A 
hotel  will  afterwards  be  built  on  the  site. 

This  end  to  the  old  house,  which  has  been 
foreseen  for  some  time,  has  been  much  regretted 
(Continued  on  page  28.) 
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"ZULULAND" 

First  of  a  Series  of  Novelty  Films  by  Selig 


JAS.  S.  McQUADE 


THE  first  of  a  remarkable  series  of  novelty 
films,  in  which  wild  animals — such  as 
lions,  tigers,  leopards,  elephants,  etc. — 
contribute  to  the  realism  of  the  scenes,  will  be 
released  Thursday,  April  13,  by  Selig.  The 
title  is  "Zululand." 

This  film  was  produced  In  Florida  by  Selig's 
Eastern  company  under  the  direction  of  Otis 
Turner,  and,  as  I  understand,  the  films  of  the 
series  will  lead  up  to  a  sensational  climax,  every 
succeeding  film  surpassing  its  predecessor  in 
thrills  and  exciting  adventures 

It  is  not  often  that  one  is  treated  to  the  view 
of  a  forest  scene  in  South  Africa,  in  which  two 
lions  come  out  of  the  shadows  and  trot  up  to- 


wards a  tent  that  one  catches  sight  of  under  the 
branches  of  giant  trees  The  inmates  are  still 
slumbering,  as  it  is  early  morning,  when  the 
big  lion  and  his  mate  approach  with  feline  tread. 
Then  the  big  male  cat  makes  a  spring,  but  not 
at  the  sleepers.  .  A  side  of  beef,  hanging  high 
on  a  branch  of  a  tree  near  by,  is  the  quarry 
sought,  and  we  see  the  mighty  animal  seize  It 
at  the  first  attempt  and  then  hurry  out  of  the 
camera's  field  accompanied  by  his  mate,  who 
endeavors  to  pluck  the  plunder  from  his  massive 
jaws. 

"Zululand"'  is  a  full  length  film,  but  the  in- 
terest in  its  exhibition  is  so  great  that  it  does 
not  appear  to  be  more  than  half  length  to  the 
spectator.  We  see  a  white  man  chased  by  Zulu 
warriors,  running  for  dear  life  and  escaping  just 
by  the  skin  of  his  teeth.  Next  a  battle  between 
the  pursuers  and  a  detachment  of  English  sol- 
diers who  guard  a  hospital.  This  fight  is  no 
tame  affair,  I  can  tell  you.  It  looks  so  like 
the  real  thing  that  your  breath  comes  and  goes 
in  sighing  little  gasps,  and  when  it  is  height- 
ened by  the  catching  fire  of  the  hospital  build- 
ing, the  dry  thatch  of  which  has  been  ignited  by 
the  launched  spears  of  te  savages,  by  means 
of  flaming  tufts  of  grass  attached  to  the  points 
you  have  real  thrills  as  you  note  the  danger  and 


witness  the  bravely  of  the  British  soldiers. 
Then  there  are  veldt  scenes  showing  wide 
stretches  of  plain,  covered  with  coarse  grasses, 
so  high  and  thick  in  many  places  that  hostile 
Zulus  can  hide  in  them  without  fear  of  discov- 
ery. Most  of  the  scenes  of  this  film  are  out 
of  doors  and  the  photography  for  the  greater 
portion  is  all  that  can  be  desired. 

The  opening  scenes  are  laid  in  England.  Harry 
Webb  has  been  going  so  fast  a  pace  that  his  fa- 
ther refuses  to  liquidate  his  debts  any  longer. 
The  climax  is  reached  when  the  father  discovers 
his  son  in  public  with  low  associates.  He 
refuses  him  further  assistance  and  orders  him 
from  the  parental  roof. 


"Off  to  South  Africa"  becomes  Harry's  slo- 
gan, and  we  see  him  taking  leave  of  his  sisters 
as  the  vessel  is  about  to  leave  port.  The  next 
scene  gives  a  view  of  the  Royal  Hotel,  Durban, 
South  Africa.  Here  Harry  is  seen  in  conver- 
sation with  a  trader,  with  whom  he  enters  into 
partnership.  Next  we  have  a  view  of  them  as 
they  traverse  the  veldt,  their  goods  being  car- 
ried in  a  typical  South  African  wagon  drawn 
by  oxen.  They  approach  a  Zulu  encampment 
and  here,  for  the  first  time,  Harry  learns  the 
nature  of  his  partner's  goods.  The  trader  is 
breaking  the  law,  for  he  is  supplying  the  sav- 
ages with  rifles. 

Angered  at  the  discovery,  Harry  assaults  the 
trader,  after  vainly  endeavoring  to  induce  him 
to  desist.  Then  he  is  seized  by  the  Zulus  and, 
on  the  suggestion  of  the  trader,  is  bound  and 
kept  a  close  prisoner.  B"ut  a  Zulu  boy,  whom 
he  had  befriended,  secretly  gives  him  a  flint 
spear  head,  and  with  this  he  cuts  the  thongs 
that  bind  him  and  escapes. 

His  flight  is  soon  discovered  and  we  see  him 
rushing  madly  over  the  plain  and  through 
brakes  difficult  for  headway.  At  his  heels  the 
Zulu  warriors  in  single  file  keep  on  his  track. 
No  longer  do  they  depend  on  spears.  They 
have  the  deadly  rifles  furnished  by  the  unpatri- 


otic trader,  and  when  they  find  that  Harry  has 
reached  the  military  hospital  safely  they  decide 
at  once  to  attack  the  force  there.  The  fight 
that  follows  has  already  been  touched  on. 

In  the  course  of  the  battle,  Harry  saves  the 
life  of  the  commanding  officer,  but  is  badly 
wounded.  Next  we  see  him  in  Capetown,  where 
he  is  convalescing.  The  officer  whose  life  he 
had  saved  has  recommended  him  to  a  superior 
officer  as  being  worthy  of  an  officer's  commission 
in  the  British  army.  That  great  honor  is 
awarded  Harry,  and  the  heart  of  the  old  gentle- 
man in  far  away  England  is  filled  with  joy  and 
swells  with  pride,  with  the  knowledge  that  his 
scapegrace  boy  has  become  a  true  man  and  a 
worthy  son. 


THE  SHORT  TALK  MAN 

Decides  to  Turn  Independent  and  Gain  the  Broad- 
ening Advantages  of  Travel 

"According  to  the  constitution  all  men  are 
equal,"  advanced  the  Short  Talk  Man,  as  he 
regarded  with  envy  the  fragrant  perfecto  the 
man  at  the  desk  was  puffing.  "All  men  may 
be  equal,  but  I  don't  see  no  clouds  of  blue  smoke 
wreathing  about  my  noble  brow.  The  best  I 
can  emit  is  plain  hot  air.  It's  things  like  that 
that  makes  men  anarchists,  Friend  Benefactor: 
just  little  things  like  that." 

Friend  Benefactor  hastened  to  save  the  Short 
Talk  Man  from  a  condition  of  immediate  an- 
archy and  the  visitor  puffed  a  moment  in  bliss- 
ful contentment  before  he  continued. 

"I'm  going  to  turn  independent,"  he  an- 
nounced at  length.  "I'm  going  to  get  a  job  in 
some  independent  stock  company." 

"Still  prating  of  anarchy,"  asked  Friend 
Benefactor.  "I  thought  the  cigar  had  saved  you 
from  that." 

"That  ain't  it,"  denied  the  Short  Talk  Man, 
"but  if  I  was  with  an  independent  company  I'd 
get  my  passage  paid  to  Cuba  where  you  get  the 
real  Havana  cigars.  They  say  that  travel  broad- 
ens the  mind  and  it  looks  to  me  like  the  inde- 
pendents are  booked  to  do  a  lot  of  traveling. 

"Of  course,  just  yet  and  still  the  Cuban  stuff 
looks  good  to  the  people,  but  even  a  man  who's 
foolish  enough  to  take  in  the  independent  the- 
atres is  going  to  get  tired  of  all  the  Cuban 
scenery  after  a  while.  The  real  answer  to  that 
is  that  Pathe  had  to  start  an  American  studio 
because  the  people  got  tired  of  all  the  French 
stuff,  and  Pathe  made  some  French  picture. 
They  were — and  are — beauts,  but  the  people 
want  to  see  the  house  next  door  as  a  steady 
diet,  and  while  a  few  Cubans  are  going  to  make 
talk,  a  lot  of  'em  are  going  to  drive  away  the 
few  that  like  that  sort  of  thing. 

"That  means  that  they'll  have  to  shoot  the 
companies  up  to  Canada  after  the  weather  gets 
warm  and  then  over  to  Japan  for  next  Winter, 
and  India  after  that.  If  they  do  make  any 
money  it's  all  going  in  traveling  expenses,  but 
I'll  see  a  lot  of  territory  if  I  hit  the  right  com- 
bination. 

"Of  course,  if  we  stick  in  Cuba  I'm  liable  to 
get  stranded  and  have  to  shovel  coal  to  get 
back  to  Broadway,  but  it's  worth  the  chance, 
and  it  only  takes  three  days  of  shoveling  to 
meet  up  with  the  real  street  again  and  I'll  take 
a  gamble. 

"It's  easy  to  get  a  job  with  them  troupes,  for 
most  of  the  actors  don't  like  to  get  so  far  from 
the  bright  lights,  and  when  the  director  says 
'Cuba,'  the  actors  say  'Good-bye,*  and  that 
makes  a  chance  for  a  man  what's  had  yellow 
fever  and  is  sore  on  life  anyway. 

"In  course  there's  only  a  couple  of  'em  beat 
it  yet,  but  the  others  have  their  trunks  packed 
and  they're  handing  out  cigars  to  the  steamer 
people  to  keep  on  the  right  side  of  'em  in  case 
they're  wanted  in  a  hurry.  Then  you  read  about 
three  more  sales  companies  being  formed  to 
take  care  of  the  new  product  of  the  new  com- 
panies that's  going  to  be  formed  when  them 
fellows  what's  forming  them  get  ready  to  make 
good  for  what  the  trade  papers  what  are  sore 
on  the  business  print.  ,  , 

"I  got  hold  of  a  letter  one  of  them  wrote  the 
other  day — a  new  manufacturer,  I  mean.  He 
wanted  to  get  hold  of  some  cameras  because  he 
could  write  his  own  scenarios,  and  he  was  in  a 
college  town  where  he  could  get  the  students 
as  actors  cheap. 

"Say,  Friend  Benefactor,  can  you  see  a  bunch 
of  film  what  those  college  boys  would  act?  On 
the  level,  the  fellow  what  got  the  letter  dis- 
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couraged  the  man  when  all  the  time  we  want 
comedy.     That  stuff  sure  would  be  funny. 

"Of  course,  a  little  thing  like  the  Patent  Law 
don't  trouble  some  people,  but  the  Cuba  thing 
is  going  to  discourage  some  of  'em  because  it 
hits  the  pocketbook.  Still,  while  it  lasts  there 
is  going  to  be  fun  getting  Cook's  Tours  while 
you  pose  for  the  pictures,  and  if  it  lasts  long 
enough  I'll  send  you  some  real  Egyptian  ciga- 
rettes that  I  bought  in  Egypt  myself.  It's  com- 
ing all  right,  and  some  of  these  days  you'll  see 
signs  out  in  front  of  the  Independent  theatres 
announcing  an  American-made  picture  as  a 
great  novelty.  It's  all  right  to  have  the  seno- 
ritas  for  a  time,  and  the  Canucks  and  the  Fiji 
Island  pictures,  but  the  good  old  U.  S.  is  what 
draws,  and  even  the  Los  Angeles  pictures  don't 
last  more'n  a  few  months  unless  they  mix  up 
some  northern  stuff  with  it. 

"Be  Independent — and  go  to  Cuba  is  all  right 
in  its  way,  but  if  the  thing  keeps  up  the  Inde- 
pendents are  going  to  make  the  Children  of 
Israel  on  their  forty-year  hike  look  like  stay- 
at-homes,  and  it's  me  for  the  broadening  effects 
of  travel  for'  a  time. 

"I'm  sorry  for  the  poor  old  Independents.  I 
always  feel  sorry  for  the  poor  and  oppressed 
and  some  of  'em  are  darned  poor.  Of  course, 
they  know  the  chance  they're  taking,  but  still 
it  seems  mean  to  run  a  man  out  of  the  country 
just  because  he  breaks  the  laws  when  a  rich 
guy  can  do  murder  and  plead  insanity.  Some 
of  the  Independents  are  crazy  at  that,  but  they 
don't  like  to  own  up,  so  it  doesn't  do  them 
much  good.  , 

"Think  of  the  benefit  to  the  profession  if  they 
take  a  bunch  of  actors  what  know  all  the  one- 
night  stands  between  here  and  Golden  Gate  and 
show  'em  the  wreck  of  the  Maine  and  all  the 
other  interesting  points  in  the  place  where  the 
cigars  come  from.  It's  a  great  work,  Friend 
Benefactor,  a  great  work.  I'm  going  to  watch 
the  court  reports  for  the  next  bunk  to  get 
caught  with  the  goods  on  him,  then  I'll  get  a 
steamer  trunk  and  a  traveling  suit,  and  when 
have  Burton  Holmes  beaten 
travelogue  stuff,  and  I'll  get 
o  fix  it  with  his  father  to  give 
me  the  travelogue  privileges  of  the  Proctor 
bunch,  and  it  won't  make  no  difference  then  if 
you're  feeling  generous  about  your  cigars  or 
not.  I'll  be  in  to  say  good-bye,"  and  the  Short 
Talk  Man  borrowed  a  box  of  matches — ignoring 
the  fact  that  the  box  was  silver — and  drifted 
out  to  look  for  the  next  victim  of  unjust  patent 
laws. 


"THEIR  MOTHERS-IN-LAW" 


I  come  back  I' 
to  a  frizzle  foi 
Freddie  Proctor 


PARKHURST  LIKES  LIGHT  PICTURES 

Famous  New  York  Clergyman  to  Aid  New 
Invention 

The  daily  demonstrations  of  Herbst's  Daylight 
motion  pictures  on  the  New  York  Roof  have 
finally  come  to  the  notice  of  reformers  and 
the  clergy  of  New  York.  Dr.  Parkhurst,  the 
noted  metropolitan  preacher,  when  informed  of 
this  marvelous  invention,  whereby  it  was  pos- 
sible to  show  motion  pictures  in  an  illuminat- 
ed auditorium,  became  deeply  interested,  and 
made  a  visit  to  the  roof.  A  reel  of  film  was 
run  off  with  every  light  fully  turned  on,  and 
he  proclaimed  this  innovation  a  benefit  to  the 
community  and  predicted  that  while  this  method 
was  on  the  market  that  he  would  use  every  ef- 
fort to  have  the  different  motion  picture  houses 
use  them. 

The  pictures  are  brighter  and  better  than 
those  shown  in  the  dark,  and  all  traces  of  flick- 
ering and  eye  strain  are  entirely  eliminated. 

That  these  pictures  are  a  benefit  to  man- 
ager and  the  public  alike  are  a  proven  fact  by 
the  number  of  nattering  reports  sent  in  from 
theatres  now  installed. 


The  Fiddle's  Requiem 


Lubin  Players  Double  Up 
the  Old  Trouble  Topic 


THE  joke-smiths  have  contented  for  many 
years,  possibly  for  centuries  that  one 
mother-in-law  in  a  household  is  sufficient 
to  make  trouble.  Of  course,  nobody  takes  the 
mother-in-law  joke  very  seriously,  but  if  there 
is  anything  in  it  there  surely  ought  to  be  double 
trouble  in  the  story  soon  to  be  released  by  the 
Lubi**_  Ivianufacturing  Company,  entitled  "Their 
Mothers-in-Law."  Plural  number  you  will  no- 
tice— not  one,  but  two  under  the  same  roof  at 
the  same  time. 

Peter  and  Mary  Smith  were  a  young  couple, 
blessed  with  quite  a  comfortable  portion  of  love, 
money  and  other  good  things.      The  housework 


watch  because  Mary  was  too  badly  frightened 
to  go  to  sleep. 

Next  morning  the  elder  Mrs.  Smith  scored 
first  in  the  kitchen.  She  already  had  the  steak 
in  her  hands  when  Mrs.  Jones  entered  and 
captured  it,  succeeding  in  putting  it  on  the 
range.  Mrs.  Smith,  however,  watching  her 
chance,  secured  for  herself  the  honor  of  remov- 
ing the  steak  after  it  was  cooked. 

After  that  there  was  continual  trouble  be- 
tween the  two  good  ladies,  and  it  was  a  case  of 
too  many  cooks  spoiling  the  broth.  What  Mrs. 
Jones  did  Mrs.  Smith  undid,  and  what  Mrs. 
Smith  did  Mrs.  Jones  sneered  at  and  did  over 
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to  which  Mrs.  Smith  was  not  fully  accustomed 
was  beginning  to  tell  on  her.  So  she  decided, 
one  day,  to  invite  her  mother  for  a  visit. 

On  the  same  day  Mr.  Smith  at  his  office  had 
a  similar  benevolent  idea.  So  he  wrote  to 
his  mother,  inviting  her  to  come  and  give  his 
wife  the  benefit  of  her  housekeeping  experi- 
ence. 

Both  arrived  in  very  short  order,  and  in  ex- 
cellent spirits.  But  when  they  saw  each  other 
— good  gracious!  If  looks  could  have  killed 
them,  both  would  have  dropped  dead  on  the 
spot.  The  introduction  was  made  in  an  at- 
mosphere of  about  40  degrees  below  zero,  al- 
though it  was  mid-summer. 

Now  the  young  Smiths  had  only  one  spare 
room.  Their  mothers  were  escorted  thither, 
but  when  they  saw  they  were  expected  to  oc- 
cupy the  same  room  they  declined  in  no  uncer- 
tain terms.  So  Mary's  mother,  Mrs.  Jones, 
was  put  in  the  Smiths'  bedroom  and  Peter  and 
Mary  had  to  find  quarters  in  the  attic.  When 
they  were  alone  Mary  took  comfort  in  tears, 
but  when  a  rat  appeared  she  forgot  her  sor- 
rows in  terror.      They  spent  a  night  keeping 


again.  Sometimes  one  was  ahead  and  some- 
times the  other.  If  they  had  been  contend- 
ing for  a  pennant  it  would  have  been  impos- 
sible to  say  which  was  going  to  be  the  pennant 
winner. 

Meanwhile  the  young  folks  were  sleeping  in 
the  attic — or  rather  trying  to  sleep  there — and 
keeping  off  the  firing  line  as  much  as  possible. 
Finally  they  could  stand  it  no  longer.  Mary 
appeared  in  Peter's  office  one  day  and  when 
they  were  alone  she  opened  the  flood  gates  of 
her  grief  to  Peter,  who  was  in  entire  sympathy. 
He  comforted  her  and  sought  for  some  way  out. 

Then  came  the  saving  idea  that  they  should 
go  away  for  a  trip  until  the  "war"  was  over. 
They  lost  no  time  in  putting  this  idea  into  execu- 
tion, sending  a  note  to  the  house  which  read: 
"Dear  Mothers: — ■ 

"We  have  gone  away  for  a  rest, 

"Lovingly,  Peter  and  Mary." 

It  is  pleasant  to  relate  that  the  dove  of  peace 
entered  the  Smith  household  at  the  same  instant 
that  the  two  mothers  read  this  note.  Each 
raised  the  flag  of  truce  and  they  signed  the  peace 
protocol  right  then  and  there. 
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NEW  HOUSE  FOR  WINSTON-SALEM,  N.  C. 

Liberty  Theatre  to  be  Finest  Picture  and  Vaudeville 
House  in  State 

Monday,  April  3,  is  the  date  set  for  the 
opening  of  the  Liberty  theatre,  Winston-Salem, 
N.  C,  the  new  vaudeville  and  picture  house 
now  being  built  on  Liberty  street,  provided 
bad  weather  does  not  interfere  with  the  contrac- 
tors who  are  putting  up  the  brick  work. 

When  complete  the  new  theatre  will  be  the 
most  up-to-date  vaudeville  and  picture  house 
\a  the  state,  with  a  seating  capacity  of  about 
1,000,  of  which  519  seats  on  the  first  floor 
with  an  additional  100  box  seats,  and  the  bal- 
cony, containing  over  300  seats. 

Particular  attention  has  been  given  to  mak- 
Ir.g  the  theatre  a  comfortable  summer  house, 
and  to  this  end  the  house  will  be  cooled  by 
an  artificial  cooling  plant,  reducing  the  tempera- 
ture to  about  65  degrees,  and  changing  the  en- 
tire atmosphere  every  five  minutes. 

A  fourteen  foot  air  chamber  between  the 
ceiling  and  the  roof  and  eight  foot  ventilators 
is  provided  as  well  as  four  suction  fans  through 
the  front  wall. 

Pilot  lamps  will  be  in  the  floor  and  will 
light  the  theatre  from  the  floor  to  the  seats, 
so  that  the  people  can  be  seated  without  af- 
fecting the  lighting  area  of  the  theatre  for  the 
pictures. 

An  asbestos  fire  curtain  is  now  being  pre- 
pared for  the  theatre  on  the  stage  of  the  audi- 
torium by  a  scenic  artist,  and  upon  this  will 
be  spaces  for  the  advertising  of  forty  local  in- 
terests. In  addition  to  this  the  artist  is  pre- 
paring the  different  scenes  to  be  used  in  vaude- 
ville, such  as  wood  scene,  garden,  street,  olio, 
parlor,  kitchen,  prison  and  what  is  known  in 
theatrical  parlance  as  "a  set  house." 

While  this  is  to  be  a  vaudeville  house  the 
pictures  will  not  be  overlooked,  but  featured 
equally  with  the  three  acts  that  will  make  up 
the  show,  and  for  the  first  time  in  the  south  the 
pictures  will  be  thrown  upon  a  mirrored  screen, 
which  is  a  sheet  of  plate  glass  11x14  feet, 
and  chemically  treated  so  as  to  produce  .  the 
most  perfect  and  clear  pictures. 

The  reserved  seats  will  be  large  18  to  22  inch 
opera  chairs,  upholstered  in  green  leather,  the 
unreserved  seats  being  somewhat  smaller  and 
not  upholstered.  The  balcony  will  be  reached 
from  the  rear,  though  there  will  be  an  emergen- 
cy entrance  from  Liberty  street. 

In  the  basement  there  will  be  a  store  en- 
tered from  the  auditorium  and  also  from  the 
lobby,  and  on  one  side  will  be  the  ladies'  re- 
ception room,  and  on  the  other  the  smoking 
loom  for  men. 

Saturday  night  prior  to  the  opening  the  the- 
atre will  be  thrown  open  for  inspection,  and 
people  will  be  free  to  go  through  the  theatre, 
where  they  will  be  allowed  to  go  on  the  stage, 
in  the  dressing  rooms,  everywhere  except  in  the 
opratinj;  loom. 

The  price  of  general  admission  will  be  10 
cents,  reserved  seats  20  cents,  and  the  price  of 
box  seats  will  be  25  cents.  Probably  the  best 
show  in  the  entire  country  for  the  money  will 
be  given  at  the  Liberty  theatre  as  soon  as  the 
show  house  opens  for  business. 


CRYSTAL   THEATRE,   GAINESVILLE,  SOLD. 

The  Crystal  theatre,  the  only  photoplay  and 
vaudeville  theatre  in  Gainesville,  Ga.,  was  sold 
to  Mr.  W.  J.  Porter,  of  this  city,  Saturday, 
March  2,  by  Mr.  P.  W.  Hutcheson,  of  Athens. 

The  theatre  resumed  business  the  following 
Monday  and  is  prospective  of  greater  success 
in  the  future. 

The  former  force,  W.  A.  Porter,  cashier;  R. 
N.  Jackson,  pianist,  and  C.  R.  Huff,  operator, 
have  been  retained. 


JACK  MASON'S  LAST  DEAL 


A  Strong  Melies  Drama  of  Western 
Life  Showing  an  Honest  Gambler 


|  N  Melies  latest  release,  "Jack  Mason's  Last 
I  Deal,"  there  is  depicted  a  story  what  might 
x  be  termed:  "the  real  honesty  that  lies  in 
the  heart  of  the  true  gambler."  Well,  Jack 
Mason  is  one  of  those  follows  and  he  fully 
shows  himself  a  real  man  when  put  to  the  test. 
It  can  be  said  that  the  theme  of  the  story  is 
not  a  new  one,  but  it  has  something  about  it 
that  will  keep  the  audiences  interested  all  the 
time  and  is  not  so  overdrawn  as  to  be  unreal. 

The  scenes  are  laid  in  the  mining  districts 
of  Texas,  where  lives  Old  Watson  and  his  popu- 
lar daughter,  Ruth.  Watson  is  a  successful 
mine  operator  and  is  said  to  be  fairly  well  off, 


ishes  his  story  Jack  comes  to  call  on  Ruth 
and  is  surprised  to  find  the  man  from  whom 
he  won  the  bunch  of  money,  the  father  of  the 
girl  he  loves.  Both  denounce  him  and  order 
him  to  leave.  Before  going  he  offers  Watson 
the  money,  but  the  old  miner  refuses  to  take  it. 

When  Mason  returns  to  his  room  at  Texas 
Nell's  tavern,  he  becomes  despondent  and  is 
about  to  shoot  himself  when  he  is  stopped  by 
Nell.  He  tells  her  what  he  has  done,  and  that 
he  is  going  to  leave  the  country  forever,  and 
that  he  will  never  gamble  again. 

Before  going  he  writes  a  note  and  gives  it 
to  a  cowboy  and   tells  him   to  deliver  it  to 


SCENE  PROM  MELIES  SUBJECT,  "JACK  MASON'S  LAST  DEAL.' 


but  he  has,  like  most  Westerners,  a  love  for 
gambling,  and  nothing  he  enjoys  more  than  a 
hand  at  poker  or  faro,  his  greatest  fault  is 
he  doesn't  know  when  to  quit  and  is  often  a 
heavy  loser. 

Now  it  happens  that  Jack  Mason,  a  well- 
dressed  and  handsome  looking  gambler,  comes 
to  Texas  Nell's  saloon  and  opens  a  faro  game, 
and  Watson  is  so  interested  that  before  he  stops 
playing,  he  finds  he  has  lost  all  he  possesses. 
He  borrows  a  large  sum  of  money  from  Jim 
Sanders,  and  gives  him  a  note  for  the  same. 
Jim.  is  a  sneak  and  has  been  rejected  by  Ruth, 
and  now — thought  he — is  a  chance  to  win 
Ruth's  hand  by  getting  her  father  in  financial 
straits. 

Ruth  has  met  Mason  and  fell  in  love  with 
him;  in  fact  it  was  love  at  first  sight  on  the 
parts  of  both,  and  their  meetings  have  been 
frequent.  She  does  not  know  he  has  caused 
her  father  to  lose  his  money,  for  she  looks 
upon  the  handsome  young  fellow  as  the  most 
honest  chap  in  the  world. 

When  Watson  comes  home,  he  is  heavy  heart- 
ed and  sad;  he  tells  Ruth  of  his  misfortune 
and  that  he  is  now  a  pauper.      Before  he  fin- 


Watson.  In  the  note  he  states  that  luck  is 
against  faro  that  day,  and  there  is  $10  to  try 
his  luck;  as  no  name  is  signed  Watson  thinks 
it  is  from  some  of  his  friends  who  have  an 
inside  tip. 

Watson  starts  for  the  saloon,  and  is  soon 
busily  engaged  at  the  game.  He  keeps  win- 
ning right  along  and  soon  has  won  back  more 
than  he  lost,  including  the  amount  of  the  note 
he  owes  Sanders.  After  the  game  Mason  tells 
Nell  that  he  had  stacked  the  cards  so  that  Wat- 
son could  win  back  his  home,  as  he  could  not 
stand  seeing  his  sweetheart's  father  loose  the 
money.  He  is  now  ready  to  leave  and  after 
bidding  Nell  good-by,   leaves   for  the  station. 

No  sooner  does  Jack  leave  than  Nell  gets 
one  of  the  boys  to  ride  over  to  Ruth's  home. 
She  has  written  a  note  telling  how  her  father 
won  back  his  fortune  and  that  Mason  was  leav- 
ing by  the  first  train.  Ruth,  after  reading 
the  note,  jumps  on  her  horse  and  hastens  to 
the  station.  She  arrives  just  in  time  to  catch 
Jack,  who  is  about  to  board  the  train  for  the 
East.  She  tells  him  all  is  forgiven  and  that 
she  loves  him.  The  picture  closes  with  Ruth 
happily  in  Jack's  arms,  and  all  ends  well. 


FREE  PICTURES  IN  SPRINGFIELD,  O. 

Under  the  auspices  of  the  Trades  and  Labor 
assembly,  the  citizens  of  Springfield,  O.,  were 
treated  to  an  excellent  photoplay  show  on  the 
evening  of  March  16th.  In  addition  to  the 
pictures  illustrated  songs  were  sung. 

The  entertainment  was  under  the  jurisdic- 
tion of  the  American  Federation  of  Labor,  and 
has  been  on  the  road  for  the  past  six 
years,  shows  being  given  all  over  the  United 
States. 


ORANGE,  N.  J.,  TO  HAVE  $14,000  THEATRE. 

George  O.  Sheerer,  of  East  Orange,  N.  J.,  has 
filed  plans  with  the  building  department  to  erect 
a  $14,000  photoplay  theatre,  to  be  erected  at 
5  3  4-536  Sixteenth  street. 

The  house  will  be  most  modern  and  will  be 
a  great  ornament  to  the  city.  First  run  pic- 
tures will  be  used  at  every  performance  and 
illustrated  songs  will  be  sung.  On  Wednes- 
day and  Saturday  afternoons,  special  ladies  and 
children's  matinees  will  be  given. 
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RACE  RIOTS  IN  THE  REELS 

By  Epes  Winthrop  Sargent  (Chicot) 


3QE 


A PEW  weeks  ago  a  border  Mexican  was 
moved  to  muss  up  a  photoplayhouse  be- 
cause the  villain  was  a  "greaser,"  and 
about  the  same  time  a  heap  big  chief  complained 
to  the  Indian  Commissioner  that  his  people  were 
misrepresented  in  the  films.  The  latter  reads 
like  the  skilled  touch  of  the  press  agent  of 
some  Wild  West  show  and  the  Mexican  is  re- 
ported to  have  been  drunk  when  his  protest 
was  voiced,  but  the  incidents  suggest  that  one 
of  these  days  the  race  riots  may  start  in  Picture- 
land. 

"Spectator"  in  the  Dramatic  Mirror  suggests 
that  there  are  good  as  well  as  evil  Mexicans, 
though  this  fact  seldom  is  made  apparent  in  the 
films,  but  there  is  a  reason  for  the  appearance 
of  the  "greaser"  villain  that  is  not  wholly  de- 
pendent upon  race.  There  have  been  pictures 
in  which  Mexicans  have  figured  in  heroic  situa- 
tions but  it  is  easier  to  make  a  villain  of  the 
man  from  across  the  border  for  the  distinctive 
style  of  dress  makes  for  the  ready  identification 
of  the  evil  genius  of  the  story. 

At  best  it  is  not  easy  to  hold  personalities  in 
the  minds  of  some  picture  audiences.  They  be- 
come engrossed  in  the  story  and  lose  track  of 
the  people.  It  is  for  this  reason  that  the  in- 
telligent producer  gives  his  leading  characters 
some  marked  distinction  of  costume,  in  this  case 
the  national  dress  of  Mexico  as  it  is  understood 
upon  the  stage.  Then,  too,  the  greaser  of  the 
border  is  pretty  apt  to  be  a  bad  man,  not  as  bad 
as  he  is  painted,  perhaps,  but  by  no  means  to  be 
compared  with  the  pure  Castillian  any  more 
than  the  Canadian  lumberjack  is  to  be  regarded 
as  representative  of  the  north,  though  the  fiction 
magazines  find  him  an  heroic  figure  and  in  all 
probability  he  will  be  more  generously  used  in 
photoplays  when  the  warm  weather  comes. 

The  "greaser"  is  not  a  Mexican  nor  is  he 
American,  but  a  mixture  of  many  bloods  and 
generally  the  dross  and  dregs  of  each.  His 
employment  as  a  villain  is  not  an  affront  to  the 
Mexicans  and  he  is  used  as  the  personation  of 
evil  because  he  is  handy  in  this  connection. 

Now  and  then  the  grateful  greaser  shines 
strong  in  the  last  scenes  of  some  photoplay  just 
as  in  real  life  the  good  shows  through  in  some, 
but  it  is  only  natural  to  suppose  that  the  hot 
Latin  blood  will  move  more  readily  to  crime,  the 
figure  is  picturesque  and  writers  use  the  char- 
acter because  it  is  fashionable. 

There  is  more  basis  of  truth  in  the  statement 
that  the  Indian  thinks  he  is  misrepresented  but 
the  Indian  of  romance  is  almost  extinct  and  to 
show  him  in  a  gingham  shirt  and  faded  trousers 
following  the  plough  might  be  truthful  but  not 
picturesque.  The  Indian  of  the  western  stories 
is  almost  entirely  an  imaginary  character.  There 
are  some  few  bands  which  maintain  the  old  trib- 
al customs  and  dress  but  the  Indian  of  to-day 
would  cut  but  a  poor  figure  on  the  screen,  for 
the  greater  part. 

In  more  than  five  hundred  Indian  stories  the 
writer  recalls  but  one  that  offered  the  real  In- 
dian of  to-day,  and  that  one  of  the  better  class. 
The  story  was  a  clever  little  comedy,  but  it  was 
voted  unnatural  because  the  son  went  to  Harvard 
instead  of  Carlisle.  It  was  true  to  fact,  well 
planned,  and  a  real  novelty  but  three  directors 
and  two  bosses  turned  down  their  thumbs  in  one 
studio  and  the  same  appears  to  have  been  the 
result  elsewhere.    It  was  not  wanted. 

But  most  of  the  modern  Indians  are  unin- 
teresting and  it  is  necessary  to  unite  the  Indian 
of  the  past  with  the  heroine  of  to-day.  There 
would  be  a  stronger  kick  were  the  truth  to 
he  shown.  The  Indians  might,  with  profit,  let 
well  enough  alone. 

It  is  apparent  that  the  Canadian  lumberman 
is  about  to  come  in  for  a  share  of  the  limelight 
and  this  is  another  character  to  be  idealized. 
One  close  observer  of  Canadian  types,  a  news- 
paper man  and  fiction  writer,  relieves  his  mind 
in  regard  to  the  logging  stories  in  a  personal 
letter  thus:  "The  Canadian  lumberman  is  a 
dirty  beast,  scurvied  and  insect  infested.  Once 
when  I  was  up  north  I  saw  two  half-breed  Jacks 
go  to  a  duel  with  axes.  My  hair  wanted  to 
stand  on  end  but  it  was  all  a  bluff  and  they  did 
not  hurt  each  other.    Makes  me  laugh  a  little 


when  I  read  of  the  fights  put  on  in  the  logging 
stories.  Here  the  French  Canadian  is  looked 
upon  much  the  same  as  the  southern  Yanke ' 
looks  upon  the  Mexican.  He  won't  fight  square 
and  one  right-bred  Canuck  could  lick  half  a 
dozen  any  day." 

Just  the  same  the  glamour  will  be  thrown 
over  the  logging  camps  and  the  love  story  will 
be  entwined  though  in  the  real  camps  the  "love 
interest"  is  mostly  confined  to  the  unspeakable 
stockades. 

But  it  is  with  libels  rather  than  idealism  that 
the  subject  deals,  and  be  it  said  to  the  credit 
of  the  manufacturers  that  they  have  given  vastly 
less  offense  than  the  dramatic  stage  in  this  par- 
ticular. 

One  reason  for  this  is  the  absence  of  speech, 
but  the  average  director  knows  that  he  is  not  to 
offend  and  finds  it  possible  to  make  his  comedy 
points  without  overstepping  the  proprieties. 
There  are  flannel  mouthed  'Micks"  and  it  is 
these  rather  than  the  usual  types  of  Irishman 
that  are  shown  but  they  are  not  made  as  of- 
fensive as  the  creations  of  farce  comedy  or 
vaudeville,  and  though  the  Irish  are  proud  of 
their  race  and  quick  to  take  offense,  they  have 
had  small  cause  for  objection  while  on  the  other 
hand  many  clever  reels,  particularly  the  recent 
Kalem  subjects,  have  greatly  pleased  the  real 
Irishman. 

The  same  holds  good  to  an  even  greater  de- 
gree with  the  Germans  and  the  gross  caricature 
of  the  Jew  finds  small  place  on  the  screen.  When 
the  type  is  used  the  caricature  is  kindly  and 
perhaps  better  appreciated  by  the  Jews  them- 
selves than  by  the  Gentiles  for  it  is  character- 
istic of  the  Hebrew  with  his  vast  cosmopolitan- 
ism that  he  more  keenly  appreciates  the  humor 
of  some  marked  types  than  do  those  less  fam- 
iliar with  Jewish  ideals  and  trends  of  thought. 

A  part  of  this  care  may  be  due  to  the  univer- 
sality of  the  film.  The  stage  play  in  America 
seldom  reaches  the  English  stage  but  the  photo- 


play knows  no  country.  Denver  and  Dublin 
laugh  at  the  same  comedy  reel,  St.  Paul  and  St. 
Petersburg  thrill  over  the  same  western  drama, 
Harrisburg  and  Hong  Kong  alike  are  interested 
in  the  picture  stars  and  with  a  clientele  so 
widely  spread  more  care  must  be  exercised  in 
avoidance  of  race  matters. 

The  Indian  outbreak  is  foolish  on  its  face, 
the  Mexican  protest  the  result  of  heavy  potations 
rather  than  racial  pride.  Other  nationalities 
have  not  yet  even  the  pretense  for  objection 
and  the  causes  which  operate  to  avoid  these  con- 
flicts are  stronger  than  ever  as  the  picture  still 
grows  in  popularity. 

On  the  other  hand  it  might  be  interesting  to 
take  the  Indian  at  his  word,  to  show  him  as  he 
appears  to-day  outside  the  limits  of  the  Wild 
West  Show.  He  would  not  be  the  romantic 
young  buck  most  of  the  stories  make  him,  but 
the  real  Indian  is  a  figure  of  interest,  though 
the  trouble  with  most  Indian  stories  is  the  in- 
troduction of  the  love  interest  between  white 
and  red  Some  of  the  earlier  stories  must  have 
men  and  white  wives  are  more  common  than 
they  are. 

The  race  question  has  not  been  seriously 
raised  in  the  pictures.  It  is  to  be  hoped  that 
the  matter  never  is  opened. 


MAJESTIC  PHOTOPLAY  THEATRE  REOPENS 

Since  the  opening  of  the  Majestic  theatre, 
.Jackson,  Miss.,  on  March  9th,  the  audiences 
have  been  most  gratifying  and  every  entertain- 
ment has  been  attended  by  a  crowded  house. 
The  building  has  been  thoroughly  renovated, 
and  remodeled,  making  it  an  ideal  place  for  this 
kind  of  entertainment. 

Everything  has  been  done  to  make  it  com- 
fortable, with  electric  and  exhaust  fans,  which 
will  make  the  building  comfortable  no  matter 
how  large  the  audience.  The  walls  and  ceiling 
have  been  handsomely  decorated  and  are  most 
attractive. 

There  will  be  two  matinees  daily,  beginning 
at  ?>  o'clock  p.  m.,  and  four  shows  in  the  eve- 
ning, beginning  at  7  o'clock.  Only  music  and 
photoplays  are  presented  to  the  audience  and 
each  one  will  always  know  that  their  entertain- 
ment is  a  new  one. 

The  Majestic  theatre  promises  to  be  the  popu- 
lar resort  for  all  who  wish  diversion  and  en- 
tertainment. 


Hi:   DREAM   THEATRE,  SEATTLE. 


The  accompanying  illustration  shows  the  in- 
terior of  the  Dream  theatre,  701  First  ave- 
nue, Seattle.  It  is  a  thoroughly  up-to-date 
house  and  the  proprietor,  James  Q.  Clemmer, 
spared  no  expense  to  make  it  attractive  and 
cozy. 

It  scats  350  people  and  the  programs  con- 
sist of  motion  pictures  exclusively.    The  chairs 


were  furnished  by  the  A.  H.  Andrews  Co.,  of 
Chicago,  through  their  representative,  H.  A. 
Johnson,  whose  office  is  located  at  510  First 
avenue,  South  Seattle,  Wash.  These  chairs  are 
the  No.  60  opera  chair,  with  upholstered  back 
and  seat  and  copper  plated  aisle  castings. 

The  A.  H.  Andrews  Co.'s  chairs  are  in  high 
demand  and  most  of  the  Seattle  picture  houses, 
have  installed  them. 
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"WINSOR  McCAY" 

The  Famous  Cartoonist  of  the  New  York  Herald  in  Motion 
Pictures  with  His  Well  Known  Characters  from  "Little  Nemo" 


IF  YOU  want  to  see  something  that  will  make 
you  think  you  are  seeing  things  and  passing- 
through  some  of  "Little  Nemo's  Dreams," 
personally  conducted  by  Winsor  McCay  himself, 
the  performances  in  this  wonderful  film  will 
open  your  eyes  wider  than  they  have  ever  been 
opened  before.  It  all  conies  about  this  way: 
Winsor  McCay  is  spending  an  evening  at  his 
club,  the  subject  of  moving  pictures  is  suggest- 
ed by  one  of  the  members  who  has  just  finished 


tures  move  and  act  like  real  live  creatures  un- 
like any  human  beings  that  have  ever  lived. 

He  now  makes  good  his  boast  not  only  to 
his  friends  at  the  club,  but  to  the  public  at 
large.  All  over  the  world  people  will  be  dumb- 
founded at  the  puzzling  evolutions  and  the  per- 
formances of  these  funny  little  lines  and  out- 
lines. "Flipp,"  and  the  funny  little  "Zulu," 
old  "Dr.  Pill,"  "Prince  Nemo"  with  the  "Prin- 
cess" and  the  dragon,  all  take  part  in  the  fun- 


SCEXK  FROM  VIT  AGRA  PH  LIFE   PORTRAYAL,   "WTXSOR  McCAY 


reading  an  article  relating  to  the  subject,  and 
says  to  Winsor,  that  it  would  be  a  great  thing 
if  he  could  draw  cartoons  that  would  move 
and  do  things  as  he  depicts  them  in  the  Herald 
every  Sunday.  The  cartoonist  replies  that  he 
has  often  thought  of  that  himself  and  would 
bet  his  pile  he  could  produce  moving  cartoons 
that  will  make  people  sit  up  and  take  notice. 
His  companions  laugh  and  tell  him  he  has  "rats 
in  his  garret."  "Wait  and  see,"  rejoins  McCay, 
"in  one  month,  if  I  don't  make  good,  call  me  a 
"piker"  and  say  that  my  hand  has  lost  its  cun- 
ning." 

The  artist  lays  in  a  supply  of  India  ink,  pens 
and  paper,  and  starts  to  work.  At  the  end  of 
one  month  he  has  made  4,000  drawings,  and 
has  evolved  a  device  whereby  these  4,000  pic- 


niest  and  most  comical  little  comedy  that  is 
possible  for  the  most  imaginary  mind  to  con- 
ceive. 

When  it  is  all  over,  the  club  members  cannot 
grasp  Winsor's  hand  too  soon  to  offer  their  con- 
gratulations and  express  their  wonderment. 
There's  a  reason  which  everybody  will  appreci- 
ate when  they  see  this  picture,  for  they  will 
congratulate  not  only  the  author,  but  them- 
selves, and  for  many  a  day  will  wonder  and  be 
puzzled  as  to  how  such  marvelous  results  can 
be  achieved. 

There  is  a  special  interest  in  this  picture  in 
the  fact  that  Mr.  McCay  makes  his  first  appear- 
ance in  public  as  a  wizard  and  magician,  and  a 
wonder-worker  in  moving  cartoons. 


THINKS  SUNDAY  LAW  TOO  STRICT 

Rev.  Cummings  of  Boston  Would  Have  Sunday 
Picture  Shows 

It  is  apparent  that  the  present  strict  Sunday 
laws  of  Boston,  Mass.,  are  not  meeting  the  ap- 
proval of  many  of  the  ministers  of  "the  Hub," 
especially  that  ordinance  pertaining  to  the  clos- 
ing of  all  amusement  places.  According  to 
some  clergymen,  picture  shows  on  the  Sabbath 
are  a  real  necessity,  so  far  as  the  amusement  of 
the  poorer  classes  is  concerned.  This  was  made 
evident  a  few  Sundays  ago,  when  the  Rev.  Ed- 
ward Cummings,  of  the  South  Congregational 
Church,  stated:  "I  should  like  to  see  motion 
pictures  in  this  church."  These  remarks  were 
only  incidental  to  a  broad  criticism  of  the  pres- 
ent Sunday  laws  by  Joseph  Lee  of  the  school 
committee.  In  discussing  the  laws,  further, 
Mr.  Cummings  said, 

"Under  our  present  laws,  Sunday  is  supposed 
to  be  a  day  of  rest,  but  the  kind  of  rest  which 


these  laws  would  enforce  is  not  rest  for 
the  man  or  boy  who  works  in  a  factory  or  a 
shop  or  over  a  ledger  six  days  a  week.  Merc 
loafing  is  not  rest — it  induces  fatigue,  what  is 
known  as  Sunday  fatigue. 

"Sunday  should  be  in  a  way  compensatory. 
It  should  compensate  for  the  monotony  and  the 
strain  of  the  other  six  days.  Think  of  the  boy 
bending  over  a  ledger  six  days  or  the  boy  bend- 
ing over  a  bench.  That  is  what  life  is  for  a 
large  and  increasing  portion  of  our  population. 
These  boys  want  a  chance  to  straighten  up  and 
be  free,  and  indulge  in  some  healthy  recreation 
on  Sunday.  There  is  no  chance  to  grow  up  ra- 
tionally under  the  present  system." 

Asked  if  he  didn't  think  the  motion  picture 
shows  were  bad  things  to  be  open  Sundays,  Dr. 
Cummings  said  he  was  one  of  those  who  had 
personally  investigated  the  Sunday  motion  pic- 
ture shows.  He  found  that  some  20,000  peo- 
ple attended  these  shows  on  Sunday — fathers 
and  mothers  with  children  and  often  with  bab- 
ies.   As  a  rule,  these  shows  were  very  enjoy- 


able, especially  since  the  films  have  been  cen- 
sored. 

"I  should  like  to  see  a  motion  picture  show  in 
this  church,"  said  Dr.  Cummings,  "and  I  think 
it  would  be  a  good  thing  for  other  churches, 
as  these  moving  pictures  are  splendidly  educa- 


C.  W.  TEMPLE  ACQUITTED 

Bismarck  Photoplay  Man  Has  Right  to  Open  on 
Sunday— Other  Business  Men  Do 

In  the  case  of  the  State  vs.  C.  W.  Temple, 
manager  of  the  Grand  photoplay  theatre,  Bis- 
marck, S.  D.,  for  operating  his  house  on  Sun- 
day, was  tried  before  Justice  Olson,  Thursday, 
March  23d,  and  a  verdict  of  not  guilty  was  re- 
turned. Mr.  Temple  was  charged  for  violating 
the  new  Sunday  theatre  closing  statute  recently 
enacted  by  the  twelfth  legislative  assembly. 

As  Bismarck  is  a  rather  wide-open  town  and 
nearly  all  businesses  are  kept  open  on  Sunday, 
Manager  Temple  took  the  same  privilege  as  the 
rest  of  the  merchants  and  catered  to  the  pub- 
lic. The  trial  showed  that  public  sentiment  was 
with  the  defendant  as  the  jury  asked  for  the 
following  form  of  verdict  was  accepted: 

"We,  the  jury,  find  the  defendant,  C.  W.  Tem- 
ple, guilty  as  charged  and  recommend  that  the 
minimum  fine  be  imposed,  and  said  fine  be  sus- 
pended until  such  time  as  the  state's  attorney, 
sheriff,  chief  of  police,  and  police  commissioner, 
and  all  other  officers  whose  duty  it  is  to  en- 
force the  laws  of  the  state  and  city,  shall  have 
enforced  all  laws  upon  the  statute  books  of  the 
state  and  all  city  ordinances  regulating  the  en- 
forcement of  the  so-called  Sunday  closing  laws, 
affecting  pool  rooms,  cigar  stores  and  stands, 
bawdy  houses,  or  houses  of  ill-fame,  candy 
stores,  livery  stables,  public  garages,  laun- 
dries and  of  ball  games,  cock  fighting  horse 
racing  and  other  outdoor  sports  and  all  other 
lines  of  business  and  entertainment  in  conflict 
with  the  above  mentioned  laws  and  ordinances." 

After  being  instructed  by  the  court  that  while 
the  verdict  would  be  accepted,  the  request  would 
be  disregarded;  the  jury  then  returned  to  the 
jury  room  and  a  few  moments  later  brought  in 
a  verdict  of  not  guilty,  according  to  the  testi- 
mony introduced. 


PORTSMOUTH  WILL  HAVE  NEW  HOUSE 

J.  F.  Carr  Leases  Building  to  Big  Concern 

J.  F.  Carr,  of  Portsmouth,  O.,  announced  Mon- 
day that  he  had  leased  the  lower  floor  of 
his  new  building  to  local  parties  who  in- 
tended to  put  in  a  motion  picture  house.  The 
emporium  is  to  be  one  of  the  finest  in  the 
state  and  will  eclipse  anything  that  has  ever 
been  established  in  this  city. 

The  interior  is  to  be  equipped  in  elegant 
style,  everything  up  to  date  and  will  be  the 
most  costly  in  the  southern  part  of  the  state. 

A  stock  company,  the  names  of  whom  will 
not  be  made  public  for  some  time,  are  pro- 
moting the  plan  and  are  already  at  work  procur- 
ing the  necessary  equipment.  The  plans  for  the 
theatre  are  now  being  drawn  up  by  a  competent 
architect,  and  it  is  hoped  to  have  the  room 
ready  for  occupancy  by  the  ??  ? 

With  the  location  ideal  and  the  advantages 
to  be  offered  to  Portsmouth  going  lovers  of 
this  class  of  entertainment  the  project  will  no 
doubt  prove  a  success. 


PICTURE  OPERATORS'  DANCE, 

The  motion  picture  operators  of  Seattle, 
Wash.,  held  their  first  annual  dance  at  Dream- 
land on  the  night  of  March  10th.  There  were 
forty  of  the  "glow  worm"  bunch  present,  be- 
sides their  wives  and  sweethearts  to  make  the 
affair  a  glorious  one. 

The  grand  march  started  at  nine  o'clock, 
after  which  there  was  an  electrical  display  that 
caused  wonderment  to  all  of  the  fair  sex.  The 
ball  was  a  great  success  and  shows  the  har- 
mony that  exists  between  the  operators. 
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BOIL  YOUR  WATER. 

(Continued  from  Page  1.) 
of  this  film  will  be  welcomed  by  welfare  so- 
cieties the  country  over. 

Comparatively  few  may  be  taken  into  the  la- 
boratory to  gaze  fearfully  into  the  eyepiece  of 
high-power  microscopes  but  in  this  film  the  les- 
son may  be  carried  to  hundreds  within  the  quar- 
ter hour  and,  better  still,  the  illustration  is  so 
graphic  that  not  even  the  laboratory  display  is 
more  impressive.  "Boil  Your  Water,"  a  home- 
ly, familiar  phrase,  will  carry  a  new  meaning 
to  the  unthinking  for  now  they  will  more  clear- 
ly appreciate  the  reason  why. 


The  Burglar's  Fee 
From  the  American  company  comes  a  story 
with  a  novel  twist  to  the  climax  and  which  is 
played  throughout  with  a  nice  sense  of  comedy 
values.  A  medical  man  picks  up  a  note  on  the 
street  which  assures  some  ardent  swain  that  a 
forbidding  papa  will  not  be  at  home  that  even- 
ing and  appointing  an  hour  for  his  call.  The 
amused  physician  slips  the  note  into  his  pocket 
and  forgets  all  about  it.  Later  he  asks  his  wife 
to  mend  his  coat  and,  of  course,  the  letter  is 


discovered.  She  asks  no  explanation  and  when 
a  hurry  call  comes  for  the  doctor  he  leaves  a 
note  with  his  telephone  address  beside  the  re- 
ceiver and  hurries  off  to  minister  to  a  patient. 

An  enterprising  burglar  enters  a  temptingly 
open  window  and  is  about  to  clean  out  the  place 
when  the  wife  enters  and  he  barely  has  time  to 
conceal  himself.  The  wife,  convinced  that  the 
call  is  a  ruse  to  enable  her  htlsband  to  keep 
his  appointment,  takes  poison  and  the  burglar 
finds  himself  in  a  pretty  mess.  He  sees  the 
doctor's  note,  calls  him  on  the  phone  and  is  told 
to  keep  the  wife  walking  until  the  doctor  can 
hurry  home. 

Meantime  a  citizen  has  seen  the  burglar's 
entry  and  summons  a  policeman.  They  assist 
in  keeping  the  victim  awake  until  the  return  of 
her  husband  and  when  the  excitement  is  over 
there  arises  the  question  of  the  burglar.  The 
physician  declares  him  to  be  his  servant  who 
made  the  unconventional  entry  because  the  door 
was  locked  and  the  officer  and  his  informer 
take  their  departure. 

While  the  physician  is  explaining  to  his  wife 
the  real  facts  of  the  letter  the  burglar  dusts  the 
place  to  carry  out  his  pretended  part  and  the  re- 
united pair  come  to  the  office  to  find  the  burglar 
gone  From  the  drawer  some  of  a  package  of 
bills  are  missing,  and  in  their  place  is  a  re- 
ceipted bill  for  $50;  surely  no  heavy  fee  for 
saving  a  life. 

The  story  is  crisply  told  and  the  comedy  of 
the  plot  is  heightened  by  the  excellent  work  of 
the  burglar,  who  is  a  particularly  good  facial 


pantomimist.  Somev  few  liberties  are  taken 
with  the  accepted  medical  treatment  in  cases 
of  morphine  poisoning,  but  the  essential  points 
are  made  with  a  clearness  that  is  not  often 
shown  and  while  not  a  farce  the  treatment  is 
sufficiently  broad  to  please  those  who  prefer 
the  farcical  while  it  is  as  pleasing  to  those  who 
can  appreciate  truer  comedy. 


PICTURES  AID  MEDICAL  STUDENTS 

Prof.  Weisenburg  of  Medio-Chi  Shows  Effect  of 
Nervous  Disesaes 

An  additional  use  for  motion  pictures  was 
found  recently  when  they  were  introduced  as  an 
aid  to  the  study  of  medicine  by  Professor  Theo- 
dore H.  Weisenburg  at  a  lecture  given  to  the 
members  of  the  Alumni  Association  of  the  De- 
partment of  Medicine  of  the  Medico-Chirurgical 
College  in  the  clinical  amphitheatre,  Eighteenth 
and  Race  streets,  Philadelphia,  Pa. 

The  committee  in  charge  of  the  lecture  course 
of  the  Alumni  Association  arranged  the  lecture 
and  the  amphitheatre  was  packed  with  members 
and  their  friends  to  witness  the  introduction 
of  the  new  method  of  instruction. 

The  subject  covered  in  the  pictures  and  lec- 


ture were  "The  Gait,  Station,  Tremors  and  Other 
Symptoms  of  Various  Forms  of  Nervous  Dis- 
eases." 

Many  views  of  the  effect  of  paralysis  and  ner- 
vous troubles  were  shown  by  Professor  Weisen- 
burg, and  the  effects  produced  on  the  audience 
by  the  sight  of  the  many  different  types  of  these 
diseases  as  appeared  on  the  screen  were  remark- 
able. Murmurs  of  astonishment  could  be  heard 
above  the  voice  of  the  lecturer  when  some  re- 
markable view  of  patients  in  distant  parts  of 
the  country  were  depicted  and  the  minutest 
forms  of  their  afflictions  explained. 

When  the  lecture  was  finished  an  outburst  of 
applause  was  heard,  and  it  was  the  more  re- 
markable considering  the  fact  that  the  audi- 
ence was  not  made  up  of  students,  but  of  grave 
and  sedate  graduates,  many  of  whom  occupy 
positions  in  the  teaching  force  of  the  college. 

Prof.  J.  M.  Anders,  when  called  upon  by  the 
members  of  the  association,  said  that  in  his 
opinion  the  innovation  marks  another  epoch  in 
the  rapid  advances  being  made  by  the  medical 
profession. 


SITUATIONS  WANTED. 

STAGE  DIRECTOR  (to  film  manufacturers).  New 
York  and  European  experience,  open  to  produce  any- 
where, permanency  or  piece.  Historical,  Educational, 
Topical,  Scenic,  Industrial,  Spectacular  films.  Expert 
photographer,  newspaper  writer.  Will  improve  the 
composition,  lighting  effects,  and  arrange  scenarios. 
Reasonable.  Address  "JACOBI,"  5  East  30th  St.,  N.  Y. 


NEW  MANAGER  AT  GLOBE 

T.  S.  Powers,  Well  Known  Picture  Man,  New 
Manager 

The  Globe  photoplay  theatre  in  Brockton, 
Mass.,  James  F.  Kerr  and  Joseph  Woodhead, 
lessees,  opened  last  week  under  new  manage- 
ment, T.  S.  Powers,  an  old  newspaperman,  suc- 
ceeding C.  Eugene  Wilson  as  manager  of  the 
Brockton  house.  Mr.  Wilson,  who  has  been 
manager  here  since  the  opening  of  the  theatre, 
has  returned  to  his  former  employment  as  ad- 
vance man  for  an  operatic  company. 

Mr.  Powers,  the  new  manager,  has  taken  a 
financial  and  also  a  working  interest  with  the 
lessees,  and  will  act  as  the  resident  manager  of 
the  Brockton  house.  He  is  known  in  Brockton, 
especially  among  newspapermen.  Before  en- 
tering the  theatre  business  Mr.  Powers  was  for 
15  years  circulation  manager  for  a  Worcester 
paper,  going  from  there  to  a  Boston  paper,  in 
the  same  capacity,  where  he  remained  for  six 
years. 

There  will  be  little  change  at  present  in  the 
policy  of  the  theatre.  William  B.  Gilbert,  who 
has  been  operator  here  for  several  months, 
severed  his  connection  with  the  company  yes- 
terday, and  his  place  has  been  taken  by  Charles 
A.  Breafd,  representative  of  the  I.  A.  T.  S. 
E.  Miss  Fannie  Beal  of  this  city  has  a  posi- 
tion under  the  new  management  as  treasurer. 

Fred  H.  Jaques,  one  of  the  pioneers  in  the 
motion  picture  business,  is  kept  on  the  move  be- 
tween Boston  and  New  York  for  Kerr  &  Wood- 
head,  and  is  in  touch  with  the  latest  pictures, 
and  is  able  to  get  for  his  company  the  earliest 
possible  releases  on  the  late  pictures.  One 
of  his  duties  in  the  future  will  be  to  visit 
Brockton  to  see  that  everything  here  is  moving 
right. 


DISMANTLING  THE  CREATION  THEATRE. 

The  "Creation"  photoplay  theatre,  Long 
Branch,  N.  J.,  is  being  dismantled.  The  chairs 
and  curtains  have  been  taken  to  Red  Bank, 
where  they  will  be  installed  in  the  new  photo- 
play theatre  now  being  erected  by  William  Kel- 
ly, adjoining  the  American  hotel.  Mechanics 
are  busy  tearing  out  the  interior  work,  pre- 
paratory to  making  proposed  changes  to  the 
interior  of  the  lower  floor. 


PICTURES  FOR  KENTUCKY  INSANE. 

Weekly   Shows  Will    Be   Given— Asylum  Buy 
Machine. 

The  first  show  of  photoplay  pictures  for  the 
amusement  of  patients  at  the  Central  Kentucky 
Asylum  for  the  Insane  at  Lakeland,  was  given 
in  the  amusement  hall  at  the  institution  Feb.  22, 
and  was  a  decided  success.  The  entertainments 
will  be  a  permanent  weekly  feature  at  the  asy- 
lum. 

The  picture  machine  was  recently  purchased 
for  the  asylum.  More  than  500  inmates  and  most 
of  the  employes  enjoyed  the  show.  Several 
of  the  women  inmates  rendered  piano  selections 
and  the  pictures  were  used  to  illustrate  several 
songs. 

.  Through  the  assistance  of  Irvin  Simon,  man- 
ager of  the  Hopkins  Theatre,  Dr.  W.  E.  Gard- 
ner, the  superintendent  of  the  institution,  has 
been  able  to  arrange  for  rental  of  the  picture 
films  at  half  price.      Three  films  were  exhibited. 


The  Fiddle's  Requiem 

MAY  1st 


SCENE  FROM  PATHE  SUBJECT,  "THE  BURGLAR'S  FEE." 
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MUSIC  IN  THEATRES 

How  It  Is  Disposed  in  Some  Washington  Picture 
Theatres 

By  Willard  Howe. 

Music  with  the  moving  picture  is  not  only 
essential,  but  it  must  be  appropriate;  and  the 
manager  who  thinks  he  can  shove  off  "any  old 
thing"  on  his  patrons  is  the  man  who  will  soon 
have  an  empty  house.  Even  attention  must  be 
paid  to  national  airs.  There  is  always  some- 
one in  the  audience  who  knows  and  who  is  going 
out  of  that  theatre  that  does  not  give  appropri- 
ate music  and  tell  his  unfavorable  criticism  to 
the  first  person  he  meets.  It  was  indeed  pleas- 
ing recently  to  hear  that  air  made  famous  during 
the  days  of  Garibaldi  being  played  during  the 
presentation  of  the  motion  picture  on  this  sub- 
ject. It  is  astonishing  to  note  the  number  of 
excellent  musicians — teachers,  members  of  or- 
chestras, and  artists  in  our  concerts  halls — who 
are  furnishing  the  music  in  moving  picture  the- 
atres here. 

Perhaps  no  two  men  have  done  more  for  the 
educating  of  the  masses  to  good  music  in  this 
city  than  A.  B'rylawski  and  his  right-hand  asso- 
ciate, A.  Julian  Brylawski,  who  began  when  the 
people  did  not  care  much  about  music  and  when 
some  of  these  theatres  did  not  have  any  music. 
These  men  are  as  particular  about  their  music 
as  they  are  about  their  pictures  in  the  seven 
theatres  under  their  control.  There  are  but 
few  men  in  this  business  using  a  pipe  organ 
accompanying  pictures,  yet  Mr.  Brylawski  has 
installed  this  in  the  Colonial  with  one  of  our 
finest  organists  at  the  instrument.  This  makes 
very  sympathetic  blending  where  heart  feeling 
and  religious  sentiment  is  introduced.  Of 
course  this  brings  a  crowd  to  the  Colonial,  for 
lots  of  people  enjoy  artistic  organ  music. 

At  the  Cosmos,  the  only  Brylawski  theatre 
using  vaudeville  with  its  moving  pictures,  there 
is  an  excellent  orchestra  under  the  conductor- 
ship  of  John  B.  Bovello,  a  man  who  has  been 
identified  with  social  and  official  music  for  years 


in  the  National  Capital.  Mr.  Bovello  might  be 
considered  the  pioneer  of  high-class  music  in 
motion  picture  theatres,  for  he  was  the  first 
to  introduce  an  orchestra  in  this  capacity.  The 
approriateness  of  his  selections  for  every  film 
is  the  cause  of  much  favorable  comment. 

Four  of  the  Brylawski  theatres  use  small  or- 
chestras of  from  three  to  six  pieces,  and  ar- 


rangements are  being  made  to  add  another  to 
this  list  with  a  trio.  Of  course,  the  fact  that 
A.  Julian  Brylawski  is  a  musician  himself  and 
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THE  COLONIAL,  A  BRYLAWSKI  HOUSE.  WHERE 
A  PIPE  ORGAN  HAS  BEEN  INSTALLED. 

knows  and  appreciates  the  best  in  music  has 
much  to  do  in  making  the  musical  end  of  his 
management  a  strong  point.  Yet  for  all  that 
he  finds  his  music  a  paying  proposition.  Even 


in  the  vaudeville  acts  at  the  Cosmos,  Mr.  Bry- 
lawski strives  to  secure  as  many  musical  at- 
tractions as  possible,  for  he  contends  that  the 
public  will  more  eagerly  seek  music  and  tire  of 
it  less  quickly  than  it  will  of  the  dramatic  and 
the  acrobatic. 

Good  music  has  become  a  regular  feature  with 
most  all  the  local  theatres.    There  is  the  Em- 


press, under  Manager  Notes,  which  gives  its 
patrons  piano,  flute,  and  violin,  making  shifts 
during  the  day's  run  and  including  an  instru- 
mental solo  during  the  show.  "It  pays  to  be 
particular,"  says  Mr.  Notes. 

The  Virginian  uses  two  combinations  of  violin 
and  piano,  with  musicians  from  among  our  best. 
Added  to  this  there  is  a  singing  artist  in  the 
person  of  Harry  A.  Chick,  who  is  also  the  man- 
ager. 

The  Plaza  gives  close  attention  to  its  music 
and  outside  of  the  accompaniment  of  its  small 
orchestra,  songs  are  presented  by  Franklin  Wal- 
lace and  Will  E.  Hawkins,  the  latter  being 
known  for  his  expressive  eyes. 

Mr.  Hawkins  is  also  the  singing  artist  at  the 
Auditorium,  which  uses  an  illustrated  song 
with  another  good  vocalist.  This  theatre  is  un- 
der the  management  of  Ned  Stein,  having  the 
largest  seating  capacity  of  any  of  the  moving 
pictures  houses  and  having  only  evening  per- 
formances. It  is  in  reality  the  auditorium  of 
the  Masonic  Temple  and  has  therefore  a  large 
patronage., 

The  Niagara  uses  piano  during  the  day  and 
adds  to  this  a  violin  in  the  evening.  This  is 
practiced  by  other  houses.  The  Crystal  contem- 
plates adding  a  singer  to  its  programme  shortly. 

The  music  which  Manager  LaMott  of  the  Hip- 
podrome gives  to  his  patrons  might  be  called 
a  condensed  band,  for  it  consists  of  a  pianist 
and  a  man  w,ell  versed  in  the  drum,  cymbals, 
bells,  etc.  The  playing  is,  some  times,  too  loud 
for  the  hall  and  would  be  more  appropriate  if 
softened.  This  theatre  also  introduced  illus- 
trated songs  with  a  pleasing  singer. 

Among  the  larger  theatres  which  use  vaude- 
yiHe  acts  such  as  the  Majestic,  The  Casino  and 
The  Avenue  Grand,  there  are  small  orchestras 
presenting  excellent  music. 

Certainly,  Washington  has  little  cause  to  com- 
plain about  the  music  with  its  motion  pictures. 
Playing  too  loud  and  racing  too  fast  (where 
there  is  no  race  in  the  picture)  are  faults  that 
might  be  corrected  at  a  few  houses. 


OMAHA  PICTURE  ORDINANCE  INEFFEC- 
TIVE. 

Omaha  now  has  a  very  formidable  sounding 
motion  picture  censorship,  but  so  far  as  real 
results  are  concerned  it  might  as  well  never 
have  been  created.  The  consensus  of  opinion 
is  that  the  ordinance  regulating  photoplay  the- 
atres is  ineffective  and  meaningless.  Principally 
the  ordinance  fails  of  its  purpose  because  it  is 
not  specific. 

The  phraseology  is  general  and  its  terms  if 
carried  out  to  their  fullest  interpretation  would 
be  rather  illegal  than  sensible.  For  instance, 
the  original  draft  condemns  and  forbids  all  ex- 
hibitives  portraying  crime  or  lust.  This  clause 
was  readily  discovered  to  be  an  exclusion  of 
every  great  play,  including  all  the  works  of 
Shakespeare;  there  are  no  theatrical  subjects, 
whether  of  the  stage  or  of  the  motion  picture 
screen,  which  do  not  in  some  way  express  de- 
grees of  crime  and,  in  some  cases,  lust. 

The  understanding  of  what  is  a  spectacle  of 
crime  and  what  constitutes  a  portrayal  of  lust, 
plainly  is  a  matter  of  conjecture  and  various 
opinion.  The  harm  that  such  things  contain, 
likewise,  is  a  matter  of  conjecture,  and,  there- 
fore, it  is  generally  admitted  the  Omaha  photo- 
play ordinance  cannot  be  enforced  in  any  case 
without  quickly  being  turned  upon  every  thea- 
trical entertainment  in  the  city. 

In  only  one  clause  is  the  ordinance  being  en- 
forced. This  is  the  prohibition  of  prize-fight 
films,  even  this  clause  is  declared  to  be  loose, 
from  the  fact  that  a  question  arises  from  it  as 
to  what  constitutes  a  prize  fight,  and  what  a 
boxing  contest.  However,  the  rule  is  being 
used  without  opposition  against  all  exhibition  of 
pugilistic  contest  films.  Whether  any  exhibitor 
will  ever  find  the  inducement  sufficient  to  defy 
this  clause  and  put  on  boxing  pictures  for  a 
test  case  is  a  matter  of  doubt  and  of  small  im- 
portance. 


Messrs.  L.  A.  and  G.  J.  Michler  and  B.  J.  Tracey  of 
Lexington,  Ky.,  will  erect  in  this  city  a  new  motion 
picture  theatre  to  cost  $10,000,  on  the  site  of  the 
"Noah's  Ark."  The  theatre  will  be  up  to  date  in 
every  particular  and  will  be  devoted  entirely  to  pic- 
tures. 


The  Fiddle's  Requiem 

MAY  1st 


THE  PLAZA  THEATRE,  UNDER  THE  MANAGEMENT  OF  CHARLES  E.  BELL— GOOD  PICTURES, 
GOOD  MUSIC  AND  TWO  SINGERS  FOR  5  CENTS. 


i6 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects 


CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  APRIL  3,  1911—4  REELS 

lilOGKAl'H — Priscilla  and  the  Umbrella,  com- 
edy, 997. 

LUBIX — The  Wife's  Awakening,  drama,  1,000. 
PATHE — The  Apple  of  His  Eye,  drama,  1,000. 
SELIG — The  Fortune  Hunters,  drama,  1,000. 

TUESDAY,  APRIL  4,  1911—4  REELS 

EDISON — Monsieur,  drama,  1,000. 
ESSANAY — Caught  With   the  Goods,  comedy, 
1,000. 

GAUMONT — (Kleine) — The  Letter  With  the 
Red  Seal,  drama,  865.  The  City  of 
Amain  in  Italy,  travelog,  135. 

VITAGRAPH — Unexpected  Review,  comedy, 
660.     Hop  Picking,  Indust.,  335. 

WEDNESDAY,  APRIL  5,  1911—4  REELS 

EDISON — The  Resurrection  of  John,  comedy, 
1,000. 

KALEM — By  a  Woman's  Wit,  drama,  995. 
URBAN — (Kleine) — At   the   Old   Mill,  drama, 

675.     Making    Bamboo   Hats    in  Java, 

Educ,  325. 

PATHE — The  Trading  Stamp  Mania,  comedy, 
990. 

THURSDAY,  APRIL  6,  1911—4  REELS 

BIOGRAPH — The  Broken  Cross,  drama,  996. 
LiUBIN — His  Best  Girl  After  All,  drama,  600. 

A   Visit   to    Nassau,    Bahama,  travelog, 

400. 

MELIES — Her  Faithful  Heart,  drama,  980. 
SELIG — Bed's  Conquest,  drama,  1,000. 

FRIDAY,  APRIL  7,  1911    4  REELS 

EDISON — Nell's  Last  Deal,  drama,  1,000. 

KALEM — Big  Hearted  Jim,  drama,  1,005. 

PATHE — The  Three  Whiffles,  comedy,  655. 
Native  Industries  in  Cochin-China,  In- 
dust., 341. 

VITAGRAPH — The  Winning  of  the  Stepchil- 
dren, drama,  965. 

SATURDAY,  APRIL  8,1911—4  REELS 

ESSANAY — The  Sheriff's  Chum,  drama,  1,000. 
GAUMONT — (Kleine) — The  Atonement  of  Tha- 
is,  drama,   *<>.">.     Italian  Coast  Scenes, 
travelog,  135. 
PATHE — The  White  Squaw,  drama,  1,000. 
VITAGRAPH — Winsor  McCay,  comedy,  650. 
Bof  Sledding,  sporting,  350. 


agreeing  that  if  either  wishes  to  break  the  engage- 
ment he  or  she  will  send  back  the  piece.  In  the  city 
a  manicure  girl  becomes  impressed  with  him  and  tries 
to  win  him  for  herself  by  sending  him  a  piece  of 
broken  cross  purporting  to  come  from  his  country  girl 
sweetheart.  Her  scheme  at  first  seems  to  be  success- 
ful, but  he  discovers  the  parts  do  not  match  and  so, 
disgusted  with  the  falseness  of  city  living,  goes  bad; 
to  the  country  and  his  little  sweetheart. 


BIOGRAPH  CO. 

"PRISCILLA  AND  THE  UMBRELLA." — Paul  and 
Harry  certainly  have  a  tempestuous  time  fighting  for 
the  good  graces  of  Priscilla.  Paul  is  such  a  "boob" 
that  she  is  forced  to  rid  herself  of  him,  and  by  a 
clever  subterfuge  bring  Harry  to  her  feet,  at  the  same 
time  finding  out  how  sincerely  his  affections  are  to- 
wards her.  The  subtle  part  of  it  is  that  she  makes 
Paul  the  unconscious  instrument  of  her  cunning  and 
he  himself  was  his  own  executioner. 

"THE  BROKEN  CROSS." — A  country  boy  on  leav- 
ing his  little  sweetheart  on  his  departure  for  the  city 
to  seek  his  fortune,  plights  his  troth.  The  girl  breaks 
in  two  a  cross,  giving  him  one-half  as  a  love  token, 


GAUMONT. 

(George  Kleine.) 


"THE  LETTER  WITH  THE  RED  SEAL."— A  poet, 
named  Duval,  is  in  the  habit  of  singing  songs  against 
the  government  and  particularly  against  Barras. 
Amongst  those  who  listen  to  him  is  a  great  lady,  who 
falls  in  love  with  him.  She  acquaints  him  with  this 
fact,  but  as  he  is  already  married,  he  repulses  her. 
The  lady  immediately  denounces  him  to  Barras,  with 
whom  she  is  friendly.    Duval  is  condemned  to  exile. 

The  condemned  man's  wife  comes  to  Barras  in  tears, 
and  begs  to  accompany  her  husband  into  exile.  The 
Tribunal  consents  on  condition  that  she  delivers  to 
the  captain  of  the  ship  an  envelope  fastened  with 
red  seals,  and  bearing  the  inscription,  "You  will  not 
open  this  letter  until  you  reach  49  deg.  54  min.  Lat- 
itude south  and  CS7  deg.  52  min.  longitude  east." 

The  captain  and  the  young  pair  soon  become  friends, 
and  the  days  pass  happily  until  the  time  comes  for 
the  opening  of  the  letter.  The  captain  finds  it  con- 
tains instructions  to  shoot  the  exile.  He  apprises  the 
victim  of  the  news.  The  latter  immediately  gives 
himself  up.  But  as  the  soldiers  are  ready,  the  look- 
out man  reports  a  pirate's  vessel,  and  all  hands  are 
called  upon  to  defend  the  ship.  A  fight  ensues,  in 
which  Duval  distinguishes  himself  by  his  bravery,  and 
the  captain  can  no  longer  think  of  carrying  out  the 
execution.  When  the  vessel  once  more  reaches  the 
harbor  the  captain  takes  the  young  couple  with  him 
to  report  to  Barras,  who,  on  learning  of  Duval's  con- 
duct, gives  him  a  pardon. 

"THE  CITY  OF  AMALFI  IN  ITALY.'  — The  film 
shows  the  beautiful  coast  from  Vietry  to  Amalfi  on 
the  Bay  of  Naples. 

We  see  different  little  villages  with  their  prome- 
nades, plantations  of  orange  and  lemon  trees,  harbors, 
monuments,  towers  and  churches. 

A  marvel  of  this  coast  is  the  little  village  of  Ot- 
roni,  with  its  houses  built  on  steep  rocks  in  the  midst 
of  orange  groves. 

"THE  ATONEMENT  OF  THAIS."— Thais,  a  favorite 
at  the  Egyptian  Court,  rejects  an  old  lover,  who  wan- 
ders out  into  the  desert.  Here  he  confides  his  grief 
to  the  prophet  Paphnuce,  who  finds  the  woman  at  a 
great  feast,  reproves  her,  and  finally  persuades  her 
to  abandon  her  life  of  pleasure. 

She  burns  her  many  possessions  and  follows  Paph- 
nuce to  a  secluded  Nunnery,  where  she  spends  three 
years  in  penance  of  the  sternest  kind. 

"ITALIAN  COAST  SCENES."— A  short  trip  along 
the  rugged  coast  of  that  "Land  of  Sunshine."  Like 
all  Gaumont  Scenics,  it  is  perfect  from  every  stand- 
point. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"AT  THE  OLD  MILL."— A  drama  notable  for  the 
charming  and  picturesque  surroundings  in  which  it  is 
placed.  To  the  old  miller  and  his  wife  comes  a  mes- 
sage from  the  crusty  old  landlord  that  he  will  distrain 
for  rent,  which  is  overdue,  unless  he  is  given  their 
daughter  in  marriage.  Mary,  the  daughter,  has  a 
lover,  John,  but  after  a  long  struggle  she  decides  that 
her  first  duty  is  to  her  parents,  and  she  writes,  fixing 
a  last  meeting  with  John.  He,  however,  refuses  to 
accept  her  fiat,  and  goes  to  see  if  he  can  persuade 
the  landlord  to  take  a  more  reasonable  view.  They 
meet  and  have  high  words:  the  old  man,  accidentally 
lets  off  his  gun  and  John  is  injured.  Thinking  he  has 
killed  the  young  fellow,  he  runs  away  in'  a  fright. 
Suspicion  falls  on  the  landlord  until  John,  brought 
back  to  consciousness,  at  once  clears  him  of  any 
intention  of  malice.  Brought  face  to  face  with  reali- 
ties by  this  experience,  the  old  man  comes  to  see  his 
false  position;  he  joins  the  hands  of  the  lovers  and 
gives  the  mill  to  the  girl  as  a  wedding  present. 

"MAKING  BAMBOO  HATS  IN  JAVA."— A  travel  film 
at  once  educational  and  interesting  because  of  the 
completeness  with  which  it  shows  the  various  opera- 
tions of  the  industry  depicted,  and  the  intrinsic  at- 
tractiveness of  those  processes.  The  natives  work 
with  such  sprightliness  and  good  humor,  the  chil- 
dren amongst  them  smile  so  roguishly  into  the  cam- 
era, that  the  film  holds  the  attention  from  first  to 
last.    The  following  is  the  synopsis  of  the  scenes: 


Cutting  and  transporting  the  bamboo;  scraping  and 
splitting  the  cane;  weaving  the  hats;  bleaching  the 
shapes,  an  army  of  workers  with  almost  military 
precision  distribute  the  bundles  of  straw  over  the 
bleaching  fields;  sorting  and  packing.  The  native  way 
of  cramming  the  boxes  tightly  by  jumping  on  the 
contents. 

LUBINMFG.  CO. 

"THE  WIFE'S  AWAKENING."— Mr.  Brown  was  a 
wealthy  man  who  had  married  a  wife  about  fifteen 
years  his  junior.  She  had  formerly  had  an  affair  with 
a  young  man-about-town,  but  had  promptly  broken 
if  off  when  she  discovered  his  secret  leaning  toward 
chorus  girls,  cocktails  and  cigarettes. 

Mr.  Brown  felt  that  he  was  never  quite  able  to 
gain  the  entire  affection  of  his  young  wife.  One  day, 
on  returning  home,  he  found  her  former  lover  in  the 
house.  He  had  heard  of  him  and  now  he  felt  that 
his  entire  happiness  was  shattered.  Still  he  was  not 
angry  at  her.  He  asked  whether  she  loved  this  young 
man.    Insulted  at  the  question,  she  refused  to  answer 


and  left  the  room.  Mr.  Brown  then  asked  the  young 
man  if  he  loved  Mrs.  Brown.  The  young  man  said  he 
did.  And  then  the  husband  decided  to  bring  them  to- 
gether at  the  sacirfice  of  himself. 

He  left  home,  after  sending  word  to  his  wife  that  she 
was  free  to  sgcure  a  divorce.  When  she  received  this 
note  the  awakening  took  place  in  her  heart— and  when 
her  former  lover  asked  her  to  become  his  wife  she 
ordered  him  from  the  house. 

Six  months  later,  Mr.  Brown  returned  to  the  city, 
at  his  club  he  learned  that  his  wife  was  still  un- 
divorced.  That  very  same  evening  his  fellow  clubman, 
Dr.  Elliott,  received  a  hurry  call  from  Mrs.  Brown's 
house.  He  invited  Mr.  Brow-n  to  go  with  him.  They 
were  greeted  by  the  old  butler  with  an  air  of  mystery. 
The  doctor  went  upstairs,  and  when  he  came  down  he 
whispered  in  Mr.  Brown's  ear — "It's  a  boy!" 

"HIS  BEST  GIRL  AFTER  ALL."— A  dream  guides 
the  young  husband  back  to  home  and  fireside. 

Arthur  Douglass  loved  his  wife,  but  when  one  of 
his  friends  wanted  him  to  take  two  young  ladies  out 
to  dinner,  he  couldn't  resist  the  temptation.  So  after 
a  bit  of  clever  work  to  put  wifey  off  the  track  they 
got  away. 

The  dinner  was  so  much  of  a  success  that  Arthur 


found  his  head  twirling  and  retired  to  an  adjoining 
room  to  have  a  little  nap.  There  he  dreamed  that  his 
wife  had  found  him  out;  had  discovered  him  with  the 
girls  and  had  joined  the  party  armed  with  a  horse- 
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April  6,  1911 

HER  FAITHFUL  HEART 


A  Western  drama  telling  a  story  of  two  strong  hearts  that  are 
tried  and  true. 
Length  About  080  Feet 


April  13,  1911 

JACK   MASON'S   LAST  DEAL 

A  stirring  drama  of  the  West  telling  the  story  of  a  gambler  whose  life 
and  methods  were  completely  changed  by  an  innocent  girl. 
Length  About  980  Feet 


We  hive  Poller i     Write  to  Exhibitors  Adv't  &  Specialty  Co..  105  E.  14th  St.,  New  York  City,  if  yew  Eiefcsasje  toes  eet  tcveiy  jm. 

G.  MELIES,     204  East  38th  Street,     New  York  City 

nBBH   REPRESENTATIVE,  JOHN  B.  ROOK,  100  RANDOLPH  STREET,   CHICAGO.  ILL. 


whip,  with  which  she  lashed  him  through  the  streets 
before  the  astonished  crowd. 

During  this  interesting  operation  Arthur  awoke.  He 
was  so  glad  to  find  that  it  was  only  a  dream  that  he 
beat  it  out  of  the  cafe  and  hot-footed  it  home,  where 
to  his  great  delight  he  was  received  by  his  wife  with 
open  arms,  and  determined  never  to  do  it  again. 

"A  VISIT  TO  NASSAU,  BAHAMA,  WEST  INDIES." 
—This  scenic  picture  shows  many  of  the  most  inter- 
esting places  in  this  beautiful  part  of  that  little  para- 
dise. Bahama.  It  shows  the  people,  who  are  decidedly 
black,  and  who  live  in  an  easy  way,  believing  that 
one  should  never  do  today  what  can  be  put  off  until 
tomorrow. 

It  shows  interesting  views  along  the  rock-bound 
coast.  The  little  vessels  in  which  the  natives  gather 
soa-shells  and  dive  for  sponges.  It  shows  parts  of  a 
liO.IMIO-acre  cocoanut  plantation. 

There  are  quaint  pictures  of  natives  building  their 
huts,  thatching  them  with  palm  leaves;  weaving  bas- 
kets and  eternally  and  everlastingly  smoking. 

A  very  interesting  picture  and  splendid  also  from  a 
photograph  standpoint. 

.    G.  MELIES. 

"HER  FAITHFUL  HEART."— Mary  is  only  the  as- 
sistant housekeeper  of  the  ranch,  but  she  has  a  heart 
as  big  and  faithful  as  a  queen's. 

Bob,  who  has  been  turned  from  home  by  his  uncle 
because  he  has  his  own  notions  of  marriage,  comes 
to  the  ranch  and  Mary  falls  in  love  with  him.  Bill 
Rank,  the  foreman,  contrives  to  ruin  Bob's  good  name 
and  make  him  "do  time." 


Mary  is  faithful  to  Bob  and  makes  a  big  sacrifice  to 
help  him  in  his  trouble.  Times  are  dark  for  a  while, 
but  Fate  works  things  out  at  last.  Bill  Rank  is  hurt 
in  a  runaway  and,  looking  death  in  the  face,  he  con- 
fesses the  truth.  Bob's  good  name  is  restored,  he 
marries  Mary,  and,  to  cap  the  climax,  he  falls  heir 
to  a  fortune. 


PATHE  FRERES 

"THE  APPLE  OF  HIS  EYE"— The  Count  had  lost  his 
daughter  sixteen  years  before  the  story  opens.  She 
was  then  a  little  child  of  six.  One  day  the  Count, 
out  for  a  walk  with  his  doctor,  comes  across  a  pretty 
young  woman  washing  the  clothes  in  a  little  stream. 
He  finds  that  this  is  his  lost  child  and  is  overjoyed. 
She  tells  him  she  is  married  and  leads  him  to  the 
gypsy  wagon  in  which  she  and  her  husband,  a  mounte- 
bank, and  her  little  child  live.  The  Count  offers  her 
his  home,  but  she  refuses  unless  her  husband  can 
come,  too.  This  he  refuses  to  allow  and  goes  home 
despondent  and  alone.  His  physician,  however,  puts 
into  action  a  plan  whereby  he  lures*  the  girl  to  her 
father's  house  on  the  plea  that  her  child  can  have 


better  treatment.  The  mountebank  suffers  in  silence 
this  separation,  but  finally,  unable  to  endure  it  he 
goes  to  the  house,  but  is  turned  away  by  the  butler. 
Determined  to  get  in  and  see  his  wife  and  child  he 
climbs  through  the  window,  is  discovered,  arrested 
and  about  to  be  taken  to  prison  when  the  little  child 
appears  and  begs  her  father's  liberty.  Everything 
ends  happily,  of  course. 


"THE  TRADING  STAMP  MANIA" — Mrs.  Billy  kisses 
Mr.  Billy  good-bye  and  he  leaves  for  work.  It 


diately  after  his  departure  Mrs.  B.  looks  up  her  trad- 
ing stamp  books,  and  finds  that  she  has  several  pages 
to  fill.  Also  she  notices  that  the  big  stores  are  giv- 
ing double  stamps  in  the  morning.  Consequently,  Mrs. 
B.  starts  on  a  round  of  stamp  collecting  that  would 
get  most  householders  to  sit  up  and  take  notice. 
At  12  o'clock  Mr.  Billy  returns.  Mrs.  Billy  is  still 
absent,  so  the  lonely  representative  of  the  strong  sex 
starts  in  to  get  his  own  lunch.  In  the  midst  of  it  he 
is  interrupted  by  a  call  at  the  bell  and  goes  to  open 
the  door,  admitting  a  boy  with  about  fifty  bundles. 
While  he  sits  down  to  examine  these,  the  kitchen 
is  flooded  and  when  he  returns  he  finishes  his  lunch 
knee  deep  in  water.  This  gives  him  a  cold  and  he 
promptly  goes  to  bed,  where  Mrs.  B.  finds  him  when 
she  returns.  She  then  goes  for  the  doctor,  but  finding 
that  he  gives  double  stamps  for  morning  calls,  post- 
pones the  trip  for  the  next  day,  while  poor  Billy  lies 
in  bed  sick.  After  the  doctor's  visit  the  next  day, 
Mrs.  Billy  has  only  one  page  left  to  fill,  so  she  buys 
a  coffin  at  an  undertaking  establishment,  where  they 


explodes  and  the  whole  house  is  set  on  fire,  poor  Billy 
dancing  an  accompaniment  with  the  playing  of  the 
hose  in  his  bare  feet.  In  the  midst  of  all  the  confu- 
sion, Mr.  Solemncoly,  the  undertaker,  enters  with  the 
cotfin.  The  result  can  be  better  imagined  than  told. 
Anyhow,  Mrs.  Billy  never  saved  another  stamp. 


"THE  WHITE  SQUAW.  '— A  band  of  settlers  camped 
for  the  night  are  attacked  by  Indians.    Jim,  a  boy  of 


14,  escapes,  and  little 
by  her  father  just  be 
take  the  chest,  and  w 
in  it  they  adopt  her. 
brought  up  in  the  wi 
one  day  Jim  is  struck 
captive  to  their  camp. 


in  a  chest 
'he  Indians 
i  little  girl 
appers  and 
around  and 


the  old  stag 
1  great  fight 


is  struck  down  by  an  Indian  and  carried 
?ir  camp.  Here  he  is  tied  to  a  tree  and 
an  talks  to  him.  Jim  discovers  her  iden- 
her  he  is  her  brother.  They  escape  in 
striking  the  stage  trail  take  passage  on 
.  This  is  overtaken  by  the  Indians  and 
follows  with  the  Indians  victorious.  Jim 


ried  away.  Cowboy 
however,  and  give 
sues.  This  time  tl 
carried  off  to  her  b 
be  separated  again. 


e  rifled  stage  coach 
ther  great  fight  en 
in  and  Jeanette  is 
recovering,  never  tc 


"THE  THREE  WHIFFLES."  —  Many  people  will  re- 
member "Whiffles'  Double"  and  the  interest  it  caused 
because  the  two  parts  were  played  by  the  same  per- 


give  stamps.  Then  she  goes  to  a  premium  parlor 
and  gets  in  return  for  all  her  books  the  loveliest  little 
lamp  that  ever  sold  for  98  cents.  This  she  brings 
home  and  promptly  lights.    Of  course,  the  fool  thing 


son  in  the  same  scene.  In  the  -  Three  Whiffles"  one 
man  plays  the  father  and  his  two  sons  all  in  the  same 
scene  at  the  same  time,  making  a  fascinating  trick 
film  which  will  mystify  the  wisest.    The  story  is  of 
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Trade  Mark 


RELEASED 
APRIL  3D, 

1911. 


PRISCILLA  AND  THE  UMBRELLA 

Another  Episode  in  the  Romantic  Life  of  Paul 

Paul  and  Harry  certainly  have  a  tempestuous  time  fighting  for  the  good  graces  of  Priscilla. 
Paul  is  such  a  "boob"  that  she  is  forced  to  rid  herself  of  him  and  by  a  clever  subterfuge  bring 
Harry  to  her  feet,  at  the  same  time  finding  out  how  sincerely  his  affections  are  towards  her. 
The  subtle  part  of  it  is  that  she  makes  Paul  the  unconscious  instrument  of  her  cunning  and 
he  himself  was  his  own  executioner. 

Approximate  length  097  feet. 


RELEASED  APRIL  GTH,  1911. 

The  Broken 


Cross 


An  Experience  of  a  Country 
Boy  in  the  City 
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sending  t 
scheme  a 
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ntry  boy  on  leaving  his  little  sweetheart  on  his  departure  for  the  city  to  seek  his  fortune 
lis  troth.  The  girl  breaks  in  two  a  cross,  giving  him  one  half  as  a  love  token, 
that  if  either  wishes  to  break  the  engagement  he  or  she  will  send  back  the  piece, 
ty  a  manicure  girl  becomes  impressed  with  him  and  tries  to  win  him  for  herself  by 
lim  a  piece  of  broken  cross  purporting  to  come  from  his  country  girl  sweetheart.  Her 
t  first  seems  to  be  successful,  but  he  discovers  the  parts  do  not  match  and  so.  dis- 
ith  the  falseness  of  city  living,  goes  back  to  the  country  and  his  little  sweetheart. 
Approximate  length  996  feet. 
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two  boys,  one  good  and  one  mischievous  and  the 
latter  gets  into  all  sorts  of  scrapes  for  which  his  twin 
brother  gets  blamed  by  the  father,  who  looks  as  much 
like  his  sons  as  three  peas  in  a  pod.  Of  course,  good 
Earnest  Whiffles  protests  his  innocence,  and  bad  Tom- 
my Whiffles  is  tickled  to  death  over  Earnest's  trou- 
ble, and  the  whole  is  exceedingly  funny  from  start  to 
finish. 

"NATIVE  INDUSTRIES  OF  COCHIN-CHINA."— Here 
is  another  Pathe  picture  showing  the  industries  of  the 
people  in  the  Far  East.  You  will  see  the  people  of 
Cochin-China  in  native  dress  working  in  the  fields, 
the  shops  and  the  mills.  The  people  of  that  far-off 
country  are  skilled  in  many  arts  that  are  a  curiosity 
to  all  civilization. 


SELIG  POLYSCOPE  CO. 

FORTUNE   HUNTERS."— Wright   and  Pow, 

;n  adventurers,  migrate  to  America,  and 
:mselves  short  of  funds,  set  about  to  repair 
unes  by  seeking  the  hand  of  an  heiress. 

ley  are  men  of  noble  birth,  they 


By  pretending 


moil,  has  retired  from  the  active  control  of  his 
numerous  enterprises  and  is  devoting  himself  to  the 
pleasures  of  his  family. 

It  is  this  hale  and  hearty  old  capitalist  who  falls 
an  easy  prey  to  the  scheming,  polished  rogues.  Wal- 
lace has  two  daughters,  whose  ambition  to  shine  as 
social  leaders,  causes  them  to  cast  aside  the  honest 
and  sturdy  young  Americans,  who  really  love  them  for 
themselves,  in  favor  of  the  two  foreign  fake  nobles. 
They  lose  no  time  in  pressing  their  suit,  knowing  that 
to  marry  into  the  Wallace  family  means  a  life  of  ease 
and  luxury. 

But  all  is  not  easy  sailing  with  these  two  rascals. 
The  young  American  suitors  have  their  suspicions  as 
to  the  genuineness  of  Wright  and  Pow's  claim  to 


in  gaining  an  entree  into  wealthy,  if 
circles.  "Get  Rich  Quick  Wallace," 
las  been  acquired  by  certain  shady 
jugh  years  of  political  strife  and  tur- 


aristoeratic  ancestry,  and  upon  investigation  learn 
that  they  are  two  rank  impostors.  But  they  do  not 
denounce  them  then  and  there.  No,  the  temptation 
to  be  revenged  upon  the  young  ladies  who  so  cruelly 
turned  them  aside,  causes  them  to  help  along  the 
suit  by  tendering  the  rascals  financial  aid  in  order 
that  they  may  keep  up  appearance. 

For  some  weeks  the  two  impostors  are  lavishly  en- 
tertained and  taken  on  many  pleasure  jaunts  about 
the  country  by  the  proud  and  delighted  Wallace,  whose 
dream  of  social  distinction  is  so  soon  to  be  realized. 
At  last,  the  day  of  the  wedding  arrives  and  like  a 
thunderbolt  out  of  a  clear  sky,  comes  the  exposure  of 
the  two  merry  rascals.    A  cablegram  from  Wallace's 


London  agent  denounces  Wright  and  Pow  as  impostors 
and  informs  the  astonished  Wallace  that  they  are 
wanted  by  the  London  police. 

In  a  turmoil  of  excitement  the  impostors  are  ejected 
from  the  house  of  the  irate  millionaire  and  before  the 


girls  can  realize  what  is  happening,  their  two  old  ad- 
mirers, who  knew  beforehand  what  was  coming,  secure 
licenses  and  the  marriages  go  on  just  the  same,  al- 
though the  grooms  are  changed. 


"RED'S  CONQUEST." — The  little  town  of  Dogville 
is  thrown  Into  a  feverish  heat  of  excitement.  The 
advance  agent  of  "Stickum's  Imperial  Mammoth  East 
Lynne  Co.,"  is  putting  up  his  glaring  four-colored 
posters  announcing  the  coming  of  that  stupendous 
aggregation  of  talent. 

"Red  Curtis,"  a  well-to-do  young  cattle  owner,  is 
attracted  by  the  play  bills,  and  when  the  troupe  opens 
at  the  opera  house  he  is  on  hand  to  witness  the  per- 
formance. All  is  going  well  and  the  delighted  audi- 
ence is  loud  in  its  approbation,  when  suddenly  an 
accident  occurs  that  throws  the  house  into  a  wild 
panic.  An  oil  lamp  suspended  by  a  rotten  wire,  falls 
on  the  stage  and  explodes.  "Red"  sees  the  peril  of 
the    leading   lady,    and    instead    of   joining   the  mad 
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throng,  he  springs  upon  the  stage  and  rescuing  her 
from  the  flames,  bears  her  fainting  from  without  the 
burning  theatre. 

Returning,  he  makes  his  way  through  the  smoke  and 
fire  to  the  dressing  room,  where  her  child  lies  asleep. 
He  barely  succeeds  in  escaping  with  his  life,  but  does 
so,  and  restores  the  little  one  to  its  frantic  mother. 

How  the  gratitude  of  the  actress  leads  to  love,  and 
how  "Red"  wins  her  away  from  the  stage  and  its 
allurements,  forms  a  most  interesting  and  intensely 
picturesqeu  story.  The  scenes  are  laid  in  southwest- 
ern Nevada,  and  the  story  is  told  in  the  usual  Selig 
manner,  with  every  nicety  of  detail  faithfully  carried 
out. 

KALEM  CO. 

"BIG-HEARTED  JIM." — Jim,  the  blacksmith  is  in 
love  with  Elizabeth,  a  country  school  teacher.  Frank, 
a  city  book  agent,  arriving  on  the  scene,  disturbs  the 
serenity  of  their  courtship.  Frank  eventually  proving 
the  winner,  marries  Elizabeth,  and  takes  her  to  the 
city.  Jim,  broken-hearted,  sells  out  his  blacksmith 
shop  and  starts  West,  where  he  takes  up  the  occu- 
pation of  a  miner.  As  time  goes  on,  Frank  proves  his 
worthlessness,  compelling  Elizabeth  with  her  baby 
girl,  Virginia,  to  leave  her  home.  Returning  to  her 
former  home  in  the  little  country  village,  she  learns 
that  Jim  has  gone  West.  Following  him,  she  arrives 
at  his  tent  in  the  hills  while  Jim  is  at  work.  Leaving 
the  little  girl  Virginia  in  the  tent  she  asks  that  he 
bring  up  the  child  for  her  sake.  Arriving  home  that 
night  after  his  day's  work  Jim  finds  the  baby  and  de- 
termines to  keep  her,  engaging  Red  Wing,  a  squaw, 
to  act  as  nurse.  Several  years  elapse.  Tom,  a  young 
Easterner,  comes  to  the  mining  camp,  and  eventually 
becomes  Jim's  partner  and  naturally  falls  in  love 
with  Jim's  ward.  A  little  later  on  they  strike  it 
lucky  and  determine  that  Virginia  shall  attend  col- 
lege. On  her  graduation  day  Virginia  declines  the 
love  of  Harold  Sinclair,  a  San  Francisco  millionaire, 
and  returns  to  her  old  home  in  the  mining  camp. 
The  rich  admirer,  however,  refuses  to  take  "no"  for 
an  answer  and  follows  Virginia  to  her  home.  Vir- 
ginia, whose  heart  is  true  blue,  again  refuses  the 
millionaire's  offer  of  marriage  and  plights  her  troth 
to  Big  Hearted  Jim. 

"BY  A  WOMAN'S  WIT."— Captain  Jasper  of  the 
Union  army  is  detailed  as  a  secret  service  agent  and 
is  dispatched  to  Confederate  headquarters  to  obtain 
information.    Disguised  as  a  negro  he  secures  a  mule, 


and  as  a  light-hearted  singing  African  he  penetrates 
the  enemy's  lines.  Again  disguising  himself  as  a 
commissary  agent,  he  meets  old  friends  who  are 
Northern  sympathizers.  Visiting  Confederate  head- 
quarters, he  secures  information  from  a  telegraph 
operator  who  proves  to  be  an  ally.  After  lingering 
in  the  Confederate  camp  for  two  weeks,  suspicion  is 
aroused  against  the  visitor.  To  be  on  the  safe  side, 
the  Confederates  arrest  him  pending  investigation  and 
he  is  confined  in  an  old  warehouse.  While  under 
arrest  he  is  visited  by  Pamela,  the  daughter  of  one 
of  the  Northern  sympathizers.  During  this  visit  a 
scheme  is  fixed  up  to  secure  his  escape.  Returning 
to  her  home,  Pamela  bakes  a  loaf  of  bread  and  con- 
ceals therein  a  strong  cord  with  a  hook  attached. 
Delivering  the  loaf  of  bread  with  other  delicacies  to 
the  imprisoned  secret  service  agent,  she  advises  Cap- 
tain Jasper  of  the  contents  of  the  loaf  and  takes  her 
departure.  At  the  same  time  she  slips  him  a  note 
in  which  she  tells  him  that  he  will  find  a  horse 
ready  saddled  and  bridled  at  a  certain  rendezvous. 
That  night  Captain  Jasper  opens  the  loaf  of  bread 
and  finds  the  cord  and  through  a  woman's  wit  makes 
his  escape,  returning  safely  to  the  Union  lines.  A 
month  later  he  sends  a  note  which  reads:  "Pamela. 
Dearest:  I  am  back  with  my  regiment,  thanks  to 
you,  dear  heart.  An  opportunity  to  send  this  letter 
through  the  lines  emboldens  me  also  to  enclose  a  ring. 
Will  you  wear  it,  and  when  the  war  ends  I  will  come 
for  my  bride.  Jasper." 

ESSANAY  MFG.  CO. 

"CAUGHT  WITH  THE  GOODS."— This  is  the  laugh- 
able story  of  a  young  man  who  is  sent  to  jail  for 
thirty  days  and  who  has  a  very  hard  time  of  it  i-i 
keeping  his  wife  ignorant  of  the  truth  about  his 
whereabouts.  "Fitzie"  McClellan,  a  young  marr 
man,  is  invited  by  George  Warren,  a  friend,  to  go  out 
for  a  good  time.  Fitzy  accepts  when  he  is  told  of 
the  gay  time  he  will  have,  and  upon  leaving  the  house 
tells  his  wife  he  has  to  meet  a  business  man.  The 
wife,  however,  is  suspicious  and,  accompanied  by  a 
gentleman  friend,  visits  several  cafes  in  the  hopes 
of  trailing  down  her  husband.  Fitzy  becomes  sadly  in- 
toxicated, and  in  an  argument  with  a  cabman  does 
considerable  damage  to  this  latter,  whereupon  he  is 
arrested,  taken  to  the  station  and  let  out  on  bonds. 
He  is  accompanied  home  by  a  detective,  who  locks  the 
culprit  in  his  room  and  sleeps  just  outside  the  door, 
with  the  key  in  his  hand.  The  next  morning  he  is 
taken  to  court,  where  he  is  sentenced  to  thirty  days 
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RIFF'S  CHUM." — Two  young  men  of  a 
1,  Will  Phelps  and  George  Arden,  are  in 
e  same  girl,  the  belle  of  the  village, 
pals  from  boyhood  they  decide  to  let  the 


girl  choose  between  them  and  to  abide  by  her  deci- 
sion without  argument  or  malice.  Jessie  chooses 
Phelps,  and  Arden,  although  deeply  hurt  by  her  deci- 
sion, presses  the  hands  of  both  and  wishes  them 
happiness.  Several  years  elapse,  during  which  time 
Jessie  and  Will  are  married  and  the  latter  has  be- 
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come  sheriff  of  the  country.  It  is  then  that  Arden 
returns  and  the  two  men  are  apparently  very  happy 
in  being  together  again.  Will  invites  George  to 
luncheon  with  him  and  Jessie  and  George  accepts, 
lulling  the  meal  a  deputy  rushes  in  and  informs  the 
yonug  sheriff  that  a  prisoner  has  escaped.  Will,  be- 
fore leaving,  tells  Arden  to  make  himself  at  home — 
which  Arden  proceeds  to  do,  but  in  a  manner  of  which 
Jessie  does  not  approve.  Finding  himself  alone  with 
his  former  sweetheart  he  endeavors  to  persuade  her 
to  leave  her  husband,  and  when  she  refuses,  seizes 
her  in  his  arms  and  kisses  her.  She  runs  out  into  her 
husband's  office,  but  it  is  deserted.  Will  enters  as 
Arden  again  seizes  the  frightened  wife,  and  spring- 
ing upon  his  former  pal,  beats  him  in  fury  until  the 
whipped  man  dashes  for  the  door  and  safety.  It  is 
then  that  Jessie  knows  that  she  had  chosen  wisely, 
and  going  to  her  husband's  arms,  lifts  her  eyes  in 
thanks  to  God. 

EDISON  MFG.  CO. 

"MONSIEUR." — Monsieur  is  a  remnant  of  the  old- 
time  French  aristocracy  of  the  very  best  and  most 
refined  type.  When  we  first  make  his  acquaintance, 
he  is  a  prosperous  man  of  affairs  in  Paris  and  is  just 
sending  his  young  daughter  to  complete  her  educa- 
tion at  one  of  the  nearby  convents.  From  the  affec- 
tion shown  between  father  and  daughter,  it  is  evident 
that  her  mother  no  longer  survives  and  that  she  is 
the  idol  of  her  father's  heart.    Consequently,  when, 
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him.  Thou  comes  mi  invitation  from 
an  Ann  ric. in  Kjrl  whom  sho  had  chummed  with  at  the 
convent  in  France  and  she  goes  to  a  house  party 
where  she  meets  the  same  girl's  brother,  a  big,  manly 
chap  with  whom  it  is  evidently  a  case  of  love  at 
first  sight.  And  when  he  and  his  sister  come  to  call 
at  the  little  apartment  they  are  made  welcome  by 
Monsieur  as  well  as  by  his  daughter,  but  the  old 
man  pleads  an  excuse,  an  engagement  at  the  club,  and 
departs,  leaving  a  very  unpleasant  impression  on  the 
minds  of  the  two  young  Americans,  who  rather  resent 


the  idea  of  his  spending  the  evening  out  in  his  dress 
suit  and  apparently  enjoying  himself  while  the  daugh- 
ter stays  at  home  to  wash  dishes.  A  little  later  the 
young  American  sees  the  old  man  coming  from  the 
Hermitage  cafe,  one  of  the  swellest  Bohemian  resorts 
in  town,  and  his  resentment  is  augmented.  Again  he 
and  his  sister  come  to  take  Monsieur's  daughter  to 
the  theatre  and  Monsieur  bids  them  an  almost  dis- 
courteous adieu  in  his  haste  to  be  off  to  his  appar- 
ently beloved  club.  After  the  theatre,  the  young 
American  suggests  a  little  supper  and  takes  the  two 
girls  with  him  to  the  Hermitage  cafe.  In  the  private 
room  which  they  have  engaged,  a  waiter  appears  to 
take  the  young  man's  order  while  the  girls  are  taking 
off  their  wraps  in  the  ladies'  room.  And  then  comes 
a  dramatic  scene  of  unusual  strength;  the  waiter  is 
none  other  than  the  old  French  nobleman,  who  is  by 
this  means  supporting  his  daughter  and  keeping  the 
fact  of  his  employment  a  secret  from  her  and  from 
the  world  at  large.  Of  course,  the  young  man  at  once 
understands  the  situation  and  why  Monsieur  dresses 
in  his  evening  clothes  every  night  and,  jumping  into 
the  breach,  he  summons  the  proprietor,  has  an  extra 
plate  laid  and  when  the  girls  come,  tells  them  that 
the  little  surprise  he  has  prepared  for  them  is  the 
addition  of  Monsieur  as  another  guest  of  their  party, 
and  to  still  further  cover  Monsieur's  agitation,  the 
young  man  proposes  to  make  it  a  betrothal  supper 
and  he  asks  Monsieur  to  give  him  his  daughter  and  his 
blessing.  Of  course  Monsieur  is  happy  to  do  it,  and 
the  young  woman  seems  to  be  rather  more  pleased 
than  ho  if  anything. 

This  is  a  simple,  strong  and  tremendously  appeal- 
ing story,  played  with  wonderful  skill  and  finish,  and 
displays  to  particular  advantage  the  work  of  some  of 
the  Edison  players  who  are  achieving  a  more  than 
enviable  reputation.  The  whole  production  is  one  of 
the  very  highest  class  and  is  a  decidedly  worthy  pres- 
entation of  the  work  of  Mr.  Henshew,  one  of  the 
Edison  company's  newest  writers. 

"THE  RESURRECTION  OF  JOHN."— Directly  after 
breakfast,  as  John  is  about  to  leave  his  apartments 
to  go  to  business,  a  letter  arrives  from  his  mother- 
in-law,  stating  that  she's  coming  for  a  week's  stay. 
John  does  not  relish  the  idea  at  all,  but  to  keep 
poaoe  in  the  family,  he  pretends  to  be  delighted.  Ar- 
riving at  his  office  he  finds  a  happy  surprise  in  being 
commissioned  to  go  at  once  to  Chicago  to  consummate 
the  purchase  of  a  mill  for  his  firm.  He  returns  home 
immediately  to  make  preparations  for  his  journey 
and  explain  matters  to  his  wife,  when  his  mother- 
in-law  puts  in  an  appearance,  whereupon  he  loses  no 
time  in  departing.  He  drops  in  at  the  club  to  have 
a  farewell  "smile"  with  the  boys,  but  one  "smile" 
leads  to  another,  with  the  result  that  John  becomes 


somewhat  drowsy,  and  while  on  his  way  to  the  depot 
falls  asleep  on  the  front  steps  of  a  house.  While 
dreaming  of  home  and  mother-in-law,  a  tramp  re- 
lieves him  of  his  overcoat,  hat,  suit-case  and  railroad 
ticket  to  Chicago.  Passing  friends  take  him  back 
to  the  club,  where  he  is  given  a  bed  to  resume  his 
sleep.  The  following  morning  the  newspapers  give  a 
vivid  account  of  an  awful  railroad  disaster  and  the 
finding  of  John's  mangled  remains,  identified  by  the 
letters  and  valuable  papers  in  his  pockets.  Upon 
reading  the  account  his  distressed  family  make  prep- 
arations for  the  funeral  and  go  into  deep  mourning. 
While  at  the  club,  his  friends  are  having  a  hearty 
laugh  over  it,  knowng  full  well  that  John  is  peacefully 
sleeping  in  an  upper  room.  The  joke  seems  so  good 
to  them  they  decide  to  let  him  go  home  in  ignorance 
of  the  railroad  wreck.  Reaching  home  a  double  sur- 
prise awaits  him,  his  reported  death  and  his  con- 
gratulations by  his  firm  for  missing  the  train,  for  by 
so  doing  he  not  only  saved  his  life,  but  thousands  <>V 
dollars  for  the  firm,  as  the  Chicago  mill  was  de- 
stroyed by  fire  and  would  have  been  a  total  loss  to 
the  firm. 

"NELL'S  LAST  DEAL."— Nell,  the  motherless  child 
of  a  gambler,  has  been  her  father's  constant  com- 
panion both  in  work  and  play.  She  has  grown  up  to 
young  womanhood  in  an  atmosphere  of  crime  and 
lawlessness,  but,  despite  her  evil  surroundings,  her 
soul  has  risen  above  them  and  remained  un'.arnished. 
Nell  has  learned  gambling  and  is  her  father's  able 
assistant,  taking  his  place  at  the  faro  table  whenever 
he  is  obliged  to  be  absent.  One  day  her  father  is 
taken  away  suddenly,  as  the  result  of  a  dispute  at 
the  tables.  Nell  decides  to  take  his  place  and  run 
her  own  game.  A  parson  doing  missionary  work, 
finding  her  thus,  and  realizing  the  danger  to  the 
young  girl,  alone  in  the  world  without  the  protect- 
ing arm  of  her  father,  persuades  her  to  give  up  her 
precarious  occupation.  This  she  does,  and  finding 
an  old  deed  to  a  mining  claim  which  her  father  had 
given  her,  sho  decides  to  embark  upon  a  new  life. 
Packing  her  outfit,  she  throws  it  over  her  shoulder 
and  leaves  with  the  minister's  blessing  and  the 
Bible  he  had  given  her  as  her  only  companion.  Upon 
arriving  at  her  claim,  she  finds  she  has  as  neighbors, 
a  group  of  rough,  but  whole-souled  men,  to  whom 
the  presence  of  a  woman  in  their  camp  seems  almost 
a  miracle.  They  at  once  insist  that  she  occupy 
their  cabin  while  they  move  to  the  rough  shelter  of 
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AN    EIGHTEENTH  CENTURY 
ROMANCE 

RELEASED  WEDNESDAY.  APRIL  1 2th.    LENGTH  965  FEET 

John  Forsyth,  an  American,  and  Senorita  Ana.  a  pretty  Spanish 
girl,  are  in  love  with  each  other,  but  Juan  de  Valencia  formally 
bestows  his  daughter's  hand  on  Senor  Fernando  Vega.  The  wed- 
ding day  arriving,  a  duel  is  fought  between  the  American  and 
Vega,  Forsyth  winning.  Ana  flies  to  her  American  lover.  Her 
absence  is  quickly  discovered  and  a  pursuing  party  sets  out  from 
her  home.  Ana  and  her  American  lover  win  the  race,  however, 
the  priest  pronouncing  the  final  words  of  the  marriage  ceremony 
just  as  her  father  and  the  defeated  lover  arrive  on  the  scene. 
Florida  Under  Spanish  Ru'e  in  1820 
A  Production  De  Lux 


A   STORY   OF   THE  WEST 

RELEASED  FRIDAY,  APRIL  14th.     LENGTH  970  FEET 

The  prison  doors  open  and  Tom  Benton,  a  first  timer,  and  Slim 
Jim,  alias  Red  Davis,  of  the  under  world,  are  liberated.  Tom  learns 
that  the  prison  odor  clings  by  being  ceremoniously  turned  away 
wherever  he  applies  for  work.  Slim  Jim  immediately  on  his  re- 
lease beats  his  way  West.  Eventually  Tom  goes  West  and  finds 
work.  Several  months  later  Slim  Jim  gets  a  job  at  the  same  place 
Tom  is  employed.  Slim  Jim.  being  caught  at  his  old  tricks  and  ex- 
posed by  Tom.  reveals  Tom's  past. 

The  several  thrilling  scenes  that  follow  shows  Tom's  genuine 
manhood  and  gives  Slim  Jim  an  opportunity  to  prove  that  even 
the  under  dog  has  at  least  a  spark  of  good  lying  dormant  under 
the  rough  exterior. 

Beautiful  Photography 
Crand  Scenic  Surroundings 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  postpaid 

A  set  of  1 0  Photos  of  the  principal  Kalem 
Players,  each  7x9^  inches  in  size,  for  $1.20, 
postage  postpaid. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  Gerrard  St.W. 
Berlin,     35  Friedrich  Str. 
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Important  Features 

Compact,  simple,  highly  efficient. 
Weight,  only  40  lbs.  Stepless 
adjustment.  Gives  out  less  heat 
than  any  other  transformer  on  the 
market.  Cannot  burn  out  even 
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tacts or  contact  levers  to  burn 
and  arc.  The  arc  will  not  break 
under  five  minutes— others  break 
in  two.  Carried  in  stock  for  60 
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cuits. Prices  for  special  instru- 
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The  Cowboy 

and  the  Shrew 


on  t he  same  reel  with 


His  Best  Girl's 

Little  Brother 

Combined  Length  about  1000  feet 

A  corking  good  split  reel  of  just  the 
kind  of  comedy  you  like 

Code  words  Shrew  and  Brother 
Released  April  10th 


PHOTOS 


OF  OUR  STOCK  COMPANY 
SOON  READY  FOR  SHIPMENT 


it 


ZULU 
LAND" 

Length  about  1000  feet 

A  great  jungle  picture — Zulu  warriors 
and  prowling  beasts  of  the  wild 

Code  word  Zulu 
Released  April  13th 

POMIMP  "THE  WITCH  OF  THE 
y  U  HI  I  ll  M  EVERGLADES" 


tents,  outside  the  cabin  door.  They  one  and  all  be- 
come her  devoted  slaves,  helping  her  to  get  her  claim 
into  working  shape,  building  the  sluice  boxes  and 
initiating  her  into  the  mysteries  of  gold  mining.  Nell 
in  the  meantime  is  devoting  her  time  to  the  moral 
uplift  of  her  generous  companions.  She  organizes  a 
Sunday  school  class,  which  they  are  only  too  happy 
to  attend,  and  their  efforts  to  vie  with  one  another 
in  getting  their  lessons,  assure  Nell  that  her  venture 
has  been  a  success.  The  lasting  effects  of  her  teach- 
ings are  further  assured  when  the  men,  after  having 
captured  a  sluice  robber  one  night,  are  about  to 
han<-  him,  they  surrender  their  victim  to  Nell,  when 
she  pleads  with  them  not  to  take  a  human  life.  How- 
ever, Sunday  school  soon  begins  to  take  on  the  ap- 
pearance of  a  courting-bee.  One  by  one  they  all  pro- 
pose to  Nell  only  to  be  gently  but  firmly  rejected  ex- 
cept two,  Bud  and  Slim.  These  two  firm  friends  have 
been  most  attentive  to  Nell  and  attached  to  her  with 
doglike  devotion  and  although  Nell  really  loves  Bud, 
she  hesitates  to  wound  the  whole-souled,  devoted 
Slim.  The  two  men  begin  to  realize  that  she  will  not 
i  one  while  the  other  is  also  waiting  for 
so  they  decide  that  one  must  go  away 
the  field  clear  to  the  other.  They  agree 
eir  fate  to  the  cards,  the  one  drawing  the 
to  go  away.  They  call  in  a  companion  to 
■xplain  the  situation.    Nell  enters  at  this 


say  yes  to  one  wn 
her  answer,  so  the; 
and  leave  the  field 
to  leave  their  fate  1 
first  Jack  to  go  away.    They  call  in 
deal  and  explain  the  situation.  Ne) 
moment  and.  hearing  the  agreement 
a  hand  herself  and  proposes  to  th 
deal  the  cards.    This  is  agreed  to  an 
have  Bud  go  away,  she  deals  Slim 
bottom  of  the  deck.    Slim  takes  his 
man  and  goes  out.    Nell  sends  Bud 
she  is  confronted  by  the  third  mar 
cheating.    But  when  she  explaisn  to 
the  man  she  really 


i  men  that  she 
1  not  wishing  to 
i  Jack  from  the 
medicine  like  a 
after  him  when 
and  accused  of 
xplaisn  to  him  that  Bud  is 
he  admits  her  right  to  dis- 


pose of  her  love  as  she  sees  fit  and  promises  silence. 
Bud  returns  and  presses  Nell  for  her  answer.  Need- 
less to  say,  she  yields  and  the  lovers  are  happy. 

VITAGRAPH  CO. 

"AN   UNEXPECTED   REVIEW."— The  commanding 


general  is 
attend  a  I 
preparatior 
eral  and  h 
and  grandc 
The  gene 
his  aides  i 
dinner  is 
everything 


escorted  the  general 


his  Excellency  the  Governor  to 
the  Executive  Mansion.  Great 
for  the  reception  of  the  gen- 
spread  is  elegance  personified, 
extreme. 

with  his  escorts,  composed  of 
my  of  cavalry  men.  While  the 
;d  in  the  gubernatorial  halls, 
g  convivial,  wit  and  beauty  in- 

ul  enjoyment  for  all.  There  is 
served  in  the  kitchen  of  the 
s  with  the  soldiers  who  have 

are  whooping  things  up  at  a 


lively  rate  and  having  the  time  of  their  lives,  the  but- 
ler gets  such  a  magnificent  souse  on  he  is  anything 
but  graceful,  and  not  at  all  helpful  in  adding  dignity 
to  his  position,  much  to  the  chagrin  of  the  governor 
and  the  hostess. 

Suddenly  a  crash  is  heard  below  stairs  and  every- 
body at  the  banquet  jumps  up  in  alarm,  their  fears 
have  scarcely  been  quieted  by  the  assurance  of  the 
general  that  it  is  of  no  consequence,  when  a  second 
"slam  bang"  echoes  through  the  dining  hall.  This 
is  too  much;  the  governor,  the  general  and  the  hostess 


ruth  downstairs,  find  the  kitchen  scattered  with  broken 
china,  foodstuffs  and  furniture,  through  which  the 
staggering,  drunken  soldiers  and  servants  are  making 
frantic  efforts  to  perform  a  Virginia  reel.  The  gen- 
eral calls  his  men  to  attention  and  marches  them  from 
the  room.  The  butler  as  the  commander  of  the  culi- 
nary and  commissary  departments,  calls  his  forces  to 
attention  and  orders  them  from  the  room. 

The  strain  has  been  too  great  for  the  butler  and  his 
assistant,  and  after  it  is  over  they  are  all  in  and 
certainly  look  it  as  the  picture  closes. 

"HOP  PICKING."— Scenes  taken  in  Kent,  England, 
showing  the  whole  process  of  cultivating  hops  and  the 
handling  of  the  product  through  its  different  processes 
of  development,  planting,  fixing  the  poles,  cultivating, 
stringing,  ladder  tying,  spraying  the  hops  to  cleanse 
them  from  fly  pests,  sulphuring,  picking,  young  hop- 
pers, hop-pickers  at  lunch,  tallying,  making  charcoal 
for  drying  the  hops,  burning  the  charcoal,  removing 
charcoal  to  drying  kilns,  taking  hops  into  the  yost, 
leaving  for  the  station  and  some  sampling.  In  addi- 
tion to  the  industrial  end  of  the  picture,  it  presents 


some  very  beautiful  scenery  peculiar  to  that  section 
of  England,  that  is  famous  the  world  over. 

"THE  WINNING  OP  THE  STEP  CHILDREN." — Mr. 
Johnston,  being  left  a  widower  with  two  little  Chil- 
dren, Bob  and  Nell,  finds  it  a  very  difficult  matter  to 
give  them  the  care  and  attention  which  only  a  mother 
can  bestow.  He  decides  to  marry  after  having  found 
an  excellent  young  woman,  whom  he  believes  would 
be  the  proper  person  to  care  for  his  loved  ones. 

He  sends  Bob  and  Nell  to  his  mother's,  the  children 
tell  her  that  their  father  is  going  to  marry  again. 
Their  grandmother  is  very  much  disturbed  and  tells 
them  that  stepmothers  are  not  the  most  desirable 
kind  of  parents,  and  the  children  make  up  their  minds 
there  and  then  that  they  will  never  go  home  to  their 
papa  and  new  mama. 

The  father  arranges  with  his  wife  for  her  to  act  as 
governess  to  his  children,  not  letting  them  know  that 
she  is  their  stepmother.  The  children  return  home 
when  they  hear  that  their  father  and  his  wife  have 


gone  away  and  left  them  in  charge  of  a  governess. 
The  stepmother  as  their  governess  makes  every  effort 
to  win  the  children's  love,  and  she  succeeds  by  making 
herself  sweet  and  lovely  to  them  and  soon  has  them 
completely  won  over.  When  the  father  sees  that  the 
children  have  given  their  little  hearts  to  his  wife, 
he  is  delighted  and  introduces  Bob  and  Nell  to  their 
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new  mother,  whom  they  so  dearly  love.  His  wife  says. 
"Yes,  I  have  won  their  love,  but  how  about  their 
father's?"  He  tenderly  embraces  her  and  tells  her 
that  he  loves  her,  and  their  happiness  is  complete. 

"WINSOR  McCAY."— At  the  club,  Winsor  McCay 
with  a  party  of  boon  friends,  is  engaged  in  a  friendly 
game,  the  subject  of  moving  pictures  is  broached,  the 
game  is  forgotten  and  the  discussion  becomes  quite 
animated  and  interesting.  One  of  the  fellows  asks 
Winsor  why  he  has  never  been  able  to  make  moving 
pictures;  he  replies  that  he  feels  positive  he  can  pro- 
duce drawings  that  will  move,  and  wagers  that  he  will 
make  four  thousand  pen  drawings  inside  of  one  month 
that  will  move  as  actively  and  as  life-like  as  anything 
ever  reproduced  by  the  camera,  and  surpass  in  their 
performance  anything  ever  seen.  His  companions 
laugh  at  him  and  tell  him  he  is  getting  foolish  in  his 
"noodle."  .  He  tells  them  to  wait  and  see.  and  he  is 
sure  he  will  have  the  laugh  on  them 


1  .'.i.' 


One  month  later,  he  has  the  four  thousand  drawings 
ready  for  the  Vitagraph  Company's  camera  and  invi.es 
his  club  friends  to  come  and  see  him  make  good.  They 
arrive  and  he  shows  them  drawings  of  some  of  the 
leading  characters  from  his  "Little  Nemo"  series. 
The  camera  man  turns  the  crank  of  the  machine,  and 
what  these  celebrated  little  cartoon  characters  do, 
would  be  more  difficult  to  tell  than  what  they  do  not 
do.  They  go  through  some  of  the  most  astounding 
evolutions,  gyrations,  stunts,  tricks  and  acts  that 
cause  you  to  scratch  your  head  and  wonder  if  you  are 
not  having  one  of  "Little  Nemo's"  dreams.  The  in- 
credulous frieads  of  McCay  are  surprised  and  puz- 
zled. After  they  recover  from  their  astonishment, 
they  tumble  all  over  themselves  to  congratulate  the 
wizard  of  the  pen  and  pencil. 


"BOB  SLEDDING." — Showing  the  exciting  and  ex- 
hilarating winter  pastime  of  coasting  on  the  steep 


and  extensive  hills  of  that  section  of  Long  Island, 
where  "bob  sledding"  has  become  not  only  a  local, 
but  has  been  made  a  national  sport.    There  is  a  go, 
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A  Western  Drama  of  Great  Power 


Released  Saturday,  April  8ih 


Scene  from  "The  Sheriff's  Chur 

(WESTERN  DRAMA) 


great  excellence.  The  1 


Length,  approximately  1000  feet 
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AN  ORPHAN'S  FLIGHT 
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(DRAMATIC) 


Length,  approximately  1000  feet 


A  heart  touching  dramatic  story,  featuring  a  child  actress  win. si-  splendid  work  in 
Little  Drudge'  has  won  especial  praise  from  the  film  critics  and  fans.  A  beautiful  story 
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Write  for  the  Essanay  Indi 


Get  the  posters  for  all  Essanay  photoplays.    Send  name  and  add 
placed  on  our  mailing  list 


Head  Electro.    (Send  pn  gram  or 
of  your  . 


letter  headi 

xchange  and  you  will  be 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 


LOINDON:  5  Wardc 


BERLIN:  35  Frledrlch  Str. 


dash  and  whiz  to  this  picture  which  certainly  makes 
us  feel  like  getting  in  the  game. 


VITAGRAPH  ADVANCE  DESCRIPTIONS. 
For  Week  of  April  10th  to  15th. 

-THE  WOOING  OF  WINNIFRED." — Hugh  Weston, 
a  wealthy  man,  dies  and  leaves  his  property  to  his 
niece,  Winnifred  Weston,  and  his  nephew,  Harold 
Amherst,  on  condition  that  they  marry  each  other. 
If  one  refuses,  the  property  goes  to  the  other;  if  both 
refuse,  it  goes  to  an  insane  asylum.  They  would  both 
like  the  money,  but  neither  wishes  to  be  tied  to  a 
person  wohm  they  have  not  seen,  and  against  their 
will.  Then  Winnifred  determines  to  leave  the  coun- 
try for  a  while  to  think  matters  over,  sending  Harold 
the  photo  of  her  maid,  who  is  a  very  ugly  and  stupid 
looking  girl,  and  telling  him  that  it  is  her  own. 
thereby  thinking  to  disgust  him.  Harold  receives 
the  photo  and  is  so  shocked  that  he  resolvse  to.flee 
the  coutnry  for  three  months,  and  likewise  determines 
to  try  and  disgust  Winnifred.  He  sends  her  the  photo 
of  his  valet,  very  homely,  and  says  it  is  of  himself. 

Fate,  however,  ordains  that  they  shall  both  board 
the  same  train,  and  become  interested  in  each  other. 
The  train  is  wrecked  in  an  accident  and  Harold  takes 
Winnifred  under  his  protection.  They  go  to  an  old 
country  inn  to  have  dinner,  registering  fictitious 
names.  They  become  acquainted,  find  out  the  truth 
about  themselves,  fall  in  love,  and  come  to  the  con- 
clusion that  they  might  do  worse  than  follow  out 
the  terms  of  Hugh  Weston's  will,  they  become  en- 
gaged.  


"THOUGH  YOUR  SIXS  BE  AS  SCARLET." — Lydda. 
a  beautiful  courtesan,  surrounded  by  all  the  luxuries 
and  effe'e  indulgences  of  the  time,  with  little  thought 
of  the  immortality  of  her  soul,  gives  herself  over  to 
all  the  allurements  of  the  world,  the  flesh  and  the  sin.s 
that  surround  the  life  of  one  who  has  been  gifted 
with  all  of  nature's  personal  charms  and  weaknesses, 
to  attract  and  win  those  who  would  possess  them 
regardless  of  cost  or  consequences. 

Underneath  all  this  apparent  abandon.  Lydda  pos- 
sesses a  remaining  spark  of  her  better  self,  which 
needs  but  the  fanning  of  conscience  to  stir  it  into  a 
flame  of  spirituality  that  will  make  clear  and  plain 
the  way  to  Godliness.  The  feeble  cry  of  the  leper, 
the  plaintive  tones  of  the  suffering  child  arouses 
within  her  the  consciousness  of  her  own  selfishness, 
the  realization  of  her  wickedness,  the  feeling  of  the 
divine  presence  that  points  her  to  a  better  and 
higher  life. 

Casting  off  her  garments  of  unrighteousness,  she 
clothes  herself  in  the  black  robes  of  contrition  ami 
starts  in  search  of  the  God  of  light  and  spiritual 
purity  in  deeds  of  kindness  and  words  of  love  and 
good  cheer.    She  helps   the  sorrowing  and  comforts 
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Tuesday,  April  I  Ith 

The  Strike  &  Mines 

Sanders,  an  orphan,  is  given  a  posi- 
tion by  the  manager  of  the  coal  mine 
and  shows  the  stuff  he  is  made  of  by 
warning  the  miners  of  an  explosion  at 
the  imminent  danger  of  his  own  life. 
In  the  subsequent  attack  by  the  violent 
and  misled  men,  during  a  strike,  he 
saves  the  situation.  A  good  dramatic 
story  with  many  convincing  scenes. 


Wednesday,  April  12th 

Silver  Threads  Among  the  Gold 

(On  one  reel.) 
The  most  popular  song  to-day  and 
for  years  past  is  illustrated  in  this 
thoroughly  artistic  film.  With  few 
characters  and  perfect  acting  the  play- 
ers can  almost  be  heard  to  speak. 
Wholesome,  sweet  and  touching. 

A  Card  of  Introduction 

"Beware  of  this  man,  he  is  just  re- 
covering from  Small-pox."  This  card 
is  given  Dick  about  to  visit  Paris  and 
who  knows  nothing  of  French,  by  his 
cousin  Jack  as  a  practical  joke.  As 
usual  however  it  reacts  on  the  practi- 
cal joker.     A  very  bright  comedy. 


Friday,  April  14th 

A  Buried  Past 

A  convict  on  being  released  from 
prison  decides  to  begin  life  anew  and 
after  ten  years  we  see  him,  under 
another  name,  a  highly  respected  citi- 
zen of  a  Western  town  and  a  candi- 
date for  Mayor.  His  fellow  convict  of 
former  years,  a  human  derelict,  drifts 
to  the  town  and  attempts  blackmail. 
Fate  however  intervenes  and  the  past 
remains  buried.  Of  great  dramatic 
strength. 


The  first  of  this  year's  Cuban  series— "THE  HAUNTED  SENTINEL  TOWER"— A  Legend  of  Morro  Castle,  Cuba 
To  be  released  April  1 8th.   Don't  fail  to  book  it 

EDISON  MANUFACTURING  COMPANY 

73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 


the  distressed  as  she  goes  on  her  way  seeking  the 
fulfillment  of  her  great  hope  to  find  the  God-man 
whom  she  has  heard  has  the  power  to  forgive  sin  and 


AUSTRALIAN  NOTES 


to  purify  her  soul.  At  the  to 
she  is  met  by  an  angel  who  t 
whom  she  is  seeking  is  not  th 
ing  "He  is  gone."  Lydda  does 
already  found  Him  and  His  spii 
into  her  life;  shedding  tears  of 
fied  and  sanctified,  a  redeemed 
spirit  of  peace  and  purity. 


ib  of  the  Holy  One, 
lis  her  that  the  one 
re,  pointing  and  say- 
ot  know  that  she  has 
t  has  already  entered 
enitence,  she  is  puri- 
t-oman  blessed  by  the 


BABIES." — The  credulity  and  innocence 
ire  very  strongly  displayed  by  their  be- 
airy  tales  and  traditions  that  have  been 

from  age  to  age,  the  old  stories  of  the 

and  the  Easter  babies,  have  and  always 
to   children  as   a  very  satisfactory  ex- 

the  source  of  the  baby  supply  and  de- 


lit 


hatching  of  the  ' 
hennery.  They  i 
which  they  find 


Imp 


ar  about  the  Easter 
bies,  they  are  very 

little  baby  brother 
:rs,  they  make  this 
eems  to  have  been 
of  an   idea   in  the 

suggested  by  the 
ich  they  see  in  the 
g  for  Easter  eggs, 
w  and  which  they 


mother  and 
amused  at  the 
parents'  surp 


eggs  home,  then  go  out  on  the  street 
ittle  white  and  colored  baby,  whom 
the  eggs  and  cover  with  the  lid  to 

proper  results.  They  go  out  to  the 
ing  in  a  couple  of  old  hens,  and  while 

to  make  them  set  on  the  eggs,  their 
ther   come    in    the    room    very  much 


icted  mothers  of  the  two  stolen  babies 
king  their  offspring,  w^hieh  are  soon  re- 


One  year  later  the  stork  visits  the 
Tot,  bringing  them  a  real  live  li 
sister,  for  which  they  are  duly  tha 
spondingly  happy. 


.i]  nli; 


and  Dennis  M.  Hogan,  Water- 
ating  the  sale  of  property  ad- 


Feb.  7,  15)11. 

Despite  an  unusual  amount  of  rain  since  I  wrote 
last,  it  has  not  stopped  the  people  from  loyally  visit- 
ing the  picture  houses.  I  received  an  invitation  from 
Mr.  Spencer  a  few  days  ago,  for  a  press  and  private 
exhibition  of  a  production  his  large  staff  of  experts 
had  staged.  Of  course,  I  attended  and  was  amply 
repaid  for  my  absence  from  my  office.  The  film  is 
about  2,000  feet,  and  is  called  "Captain  Midnight,  the 
Bush  King,"  essayed  by  purely  Australian  actors,  with 
a  background  of  finest  Australian  scenery.  The  pro- 
duction was  well  received  by  the  press  and  much 
space  was  given  to  the  description  of  the  same. 

The  opening  public  performance  drew  an  immense 
crowd  to  the  capacious  Lyceum — thousands  being  un- 
able to  gain  admittance.  The  rush  to  the  box  office 
was  great  and  this  was  kept  up  to  the  time  of  the 
closing  of  my  mail,  and  likely  to  continue.  Mr.  Spen- 
cer's staff  are  all  now  briskly  engaged  in  another  pro- 
duction. The  entire  picture  showmen  have  but  one 
opinion,  and  I've  seen  now  a  third  of  them  myself, 
that  it's  the  finest  local  number  turned  out  in  Aus- 
tralia as  yet. 

Besides  this,  when  I  was  there  Thursday  night,  there 
was  a  good  program,  consisting  of  "Aunt  Julia's  Por- 
trait," "Battle  of  Stephney,"  "Ranch  Life  in  the 
Southwest,"  "Tweedledum  Pays  His  Bills"  and  "Last 
of  the  Saxons." 

West's  pictures,  latest  novelty  is  local  pictures, 
called  "Sirens  of  the  Surf,"  which  include  some  of 
Sydney's  pretty  girls  in  bathing  costumes,  and  should 
prove  as  big  an  attraction  as  the  beauty  competition, 
in  which  so  many  prizes  were  given.  West's  gives  a 
good  show.  I  was  up  one  evening  during  the  current 
week  and  enjoyed  the  performance  very  much.  The 
orchestra  is  a  feature,  although  I  prefer  the  pictures, 
and  less  band  orchestration.  It  may  be  bad  taste,  but 
I  can't  help  that.  Spencer's  orchestra  of  ten  is  quite 
complete  for  me  and  they  lend  sufficient  interest  to 
the  pictures,  besides  the  effects — a  feature  at  Spen- 
cer's— are  able  to  lend  realism  to  each  picture  that 
needs-  effects.  For  instance,  the  grand  pipe  organ, 
sounding  out  its  mournful  dirge  in  "The  Last  of  the 
Saxons,"  helps  to  make  one  fancy  the  real  thing  is 
before  you  and  that  Harold  is  really  on  his  bier. 

The  open  air  shows  are  largely  on  the  increase  dur- 
ing the  summer  months  and  are  well  patroniezd. 
There  is  much  in  their  favor,  although  for  my  own 
part,  the  light  of  the  stars  even  detract  from  the 
pictures. 

I  peeped  into  West's  Bijou,  a  pretty  little  picture 
house,  and  I  quite  reveled  in  the  pleasures  of  the 
show;  although  the  pictures  may  be  in  some  instances 
the  same,  for  I  imagine  it  would  be  impossible  for 
each  house  to  have  all  different  subject*. 


Saturday  night  I  trot  around  to  see  the  ho'ises  full 
before  8  p  .m.  At  each  house  it  is  a  rare  sight.  Mr. 
Spencer  took  me  up  to  his  gallery,  then  on  to  the 
platform.  It  was  gratifying  to  see  the  place  packed 
from  floor  to  ceiling.  A^  West's,  being  on  one  floor, 
the  sea  of  faces  was  wonderful,  but  at  Spencer's  there 
are  two  tiers,  dress  circle  and  gallery,  besides  or- 
chestra and  stalls.    The  main  floor  seats  1,150  people. 

The  current  week  at  Spencer's  included  such  pic- 
tures as:  "Riviera,"  "Bull  Fight,"  "Bobby  as  Apache.'' 
"Fiendish  Tenant,"  "Irony  of  Fate."  "When  the 
World  Sleeps,"  "Looking  Forward,"  "Fisher  Folks," 
'Captain  Midnight,  the  Bush  King,"  and  others. 

E ASTON,  PA. 

The  Casino  photoplay  house  had,  in  addition  to  its 
regular  show,  on  Monday,  Tuesday  and  Wednesday, 
March  20-22,  F.  A.  Puddefoote's  lecture  on  the  Pan- 
ama canal.  The  lecture  was  extremely  interesting  and 
was  well  liked  by  the  large  audiences  which  attended 
it.  Mr.  Puddefoote  being  a  most  able  and  convincing 
talker.  The  only  thing  that  tended  to  mar  the  lec- 
ture was  the  fact  that  Mr.  Puddefoote  used  an  old 
Selig  film  which  was  released  about  two  years  ago, 
under  the  title  of  "Across  the  Isthmus." 

On  March  22,  the  Jewel  exhibited  Edison's  latest 
educational  film,  "The  Wedding  Bell."  This  film  is 
very  good,  showing  how  easily  disease  germs  are 
transmitted  by  the  most  innocent  looking  articles. 
This  photoplay  ranks  favorably  with  the  other  Edison 
educational  films,  "The  Man  Who  Learned"  and  "The 
Red  Cross  Seal." 

One  of  the  leading  motion  picture  theatres  in  this 
city  employs  a  pianist  who  certainly  does  play  some 
poor  music  to  the  pictures.  The  girl  in  question  should 
take  a  little  time  and  read  Clyde  Martin's  articles  on 
"Playing  the  Pictures,"  now  appearing  in  THE  IN- 
DEX. Then  the  patrons  of  this  theatre  might  hear 
some  suitable  music  to  the  excellent  photoplays  shown 
there,  instead  of  the  continual  and  meaningless  pound- 
ing they  are  now  subjected  to. 

Jacob  Miller  has  resigned  his  position  as  operator 
at  the  Pastime  theatre,  owing  to  his  disagreeing  with 
the  manager,  who  is  somewhat  of  a  crank.  The  Pas- 
time uses  independent  films. 

A  new  motion  picture  theatre  is  now  in  course  of 
construction  on  Fourth  street,  near  the  Globe  hotel. 
Allentown,  Pa.  It  is  expected  to  open  the  latter  part 
of  this  month.  M.  A.  C. 
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=:  magic  name: 

Real,  hard,  practical  advantages  for  the  exhibitor  are  revealed  in  POWER'S 
CAMERAGRAPH  Xo.  6.  This  may  sound  like  fiction,  but  the  experience  of  fifteen 
hundred  exhibitors  proves  beyond  contradiction  that  POWER'S  No.  6 

Projects  an  absolutely  steady  Picture  without  a  trace 
of  flicker. 

Is  the  most  substantially  constructed  projecting 
machine  In  the  world  (the  only  one  absolutely  guaranteed). 

It  runs  smoother,  quieter,  and  longer  than  any  other 
machine. 

There  are  other  reasons  why  you  should  use  it,  but  aren't  these  enough? 
Just  think  it  over  and  you'll  agree  with  us  that  it  "  Pays  to  Purchase  a  Power's." 
Full  information  cheerfully  given.     Write  its  (or  Catalogue  E. 


NICHOLAS  POWER  COMPANY 


I  15-1  17  Nassau  St 
NEW  YORK,  N.  Y. 


For  thirteen  years  the  Leading  Maker*  of  Moving  Picture  Machines 


ABOUT   HALF  OF   THE   EXHIBITORS   IN  AMERICA 


US 


NOW 


THE   REST   AREN'T   SO  PARTICULAR 


IMPORTANT  DECISION 

Status  of  Patents  Company  and  Validity  of  License 
Agreement  Sustained  by  Referee  in  Proceedings 
Against  the  Kay-Tee  Film  Exchange,  of  Los 
Angeles,  Cal. 

Copies  of  the  report  of  the  Referee,  Lynn 
Helm,  appointed  by  the  United  States  District 
Court  for  the  Southern  District  of  California,  to 
hear  the  case  of  the  Lubin  Manufacturing  Com- 
pany against  the  Kay-Tee  Film  Exchange.  The 
plaintiff  sought  to  recover  29  reels  of  film  from 
the  defendant,  which  had  become  bankrupt. 

It  was  contended  in  behalf  of  the  defendant, 
the  Kay-Tee  Company,  that  the  Motion  Picture 
Patents  Company  was  an  illegal  combination  in 
violation  of  the  Sherman  Anti-Trust  law.  The 
referee  reviews  the  Edison,  Biograph  and  other 
patents  upon  which  the  authority  of  the  Pat- 
ents Company  is  founded,  and  the  license  agree- 
ment made  between  that  company  and  the  sev- 
eral manufacturers  of  pictures  and  concludes: 

T  do  not  find  in  these  licenses  any  conditions 
contained  therein  rendering  the  agreements 
void  because  of  any  violation  of  the  Sherman 
Anti-Trust  Act,  and  no  special  provision  is  called 
to  my  attention  other  than  the  general  provi- 
sions of  the  licenses  which  protect  the  patented 
monopoly.  The  prices  particularly  stated  for 
the  use  of  the  reels,  the  licensees  are  not  at  lib- 
erty to  contest.  It  was  an'  appropriate  and  rea- 
sonable condition  and  tended  to  keep  up  the 
price  of  the  patented  articles  and  providing  for 
their  value  so  far  as  possible;  this  the  parties 
were  legally  entitled  to  do  when  they  entered 
into  the  agreements.  The  owner  of  a  patented 
article  can  of  course  charge  such  price  as  he 
may  choose  and  the  owner  of  a  patent  may  li- 
cense upon  such  terms  and  conditions  and 
price  for  the  use  thereof  as  he  may  see  fit. 

"In  the  absence  of  positive  prohibiting  legis- 
lation that  licenses  and  owners  of  patents  may 
not  lease  patented  machines,  by  prohibiting  the 
licensees  or  lessees  from  obtaining  from  any 
other  person  some  machines  or  device  to  per- 
form the  same  functions  as  those  performed  by 
the  leased  machine  or  device,  during  the  term 
of  the  lease,  or  prohibiting  a  lessee  from  using 
any  other  machine  designed  to  perform  the  same 
functions,  there  is  nothing  in  re  the  opinion  of 
the  justices,  61  N.  E.  142,  in  conflict  with  this 
opinion." 

Regarding  the  petition  of  the  plaintiff  to  re- 


cover the  film  claimed  the  referee  observed,  re- 
garding the  action  that  it  was  "not  a  claim 
against  the  trustee  to  enforce  a  specific  per- 
formance of  the  contract  and  to  require  the 
trustee  to  secure  an  equivalent  number  of  films 
per  running  foot  from  some  other  licensee  of 
the  manufacturer;  it  is  a  proceeding  to  recover 
from  the  trustee  the  exact  films  which  were  fur- 
nished by  the  manufacturer  to  the  exchange  and 
which  films  are  the  property,  just  as  they  are, 
of  the  manufacturing  petitioner  herein.  If  the 
films  had  been  disposed  of  by  the  bankrupt,  the 
trustee  could  not  have  been  compelled  to  secure 
other  films  in  order  to  return  an  equivalent  or 
like  amount  to  the  manufacturing  petitioner; 
but  this  is  a  proceeding  to  recover  that  which 
has  come  into  the  possession  of  the  trustee  and 
which  actually  belonged  to  the  petitioner.  It 
does  not  matter  therefore,  if  the  bankrupt 
should  have  continued  in  business  and  had  the 
right  and  been  capable  to  satisfying  the  con- 
tract in  another  manner.  So  far  as  this  proceed- 
ing is  concerned,  it  is  one  to  recover  the  identi- 
cal property  belonging  to  the  petitioner  and 
traced  into  the  hands  of  the  trustee  in  bank- 
ruptcy. The  petitioner  never  intended  to  sell 
and  had  no  right  to  sell  and  did  not  sell  said 
moving  pictures  or  reels  to  the  bankrupt. 

"For  the  foregoing  reasons,  the  objections  of 
the  trustee  to  an  order  upon  the  trustee  to  de- 
liver to  the  petitioner  the  films  mentioned  in 
the  petition  herein  will  be  overruled." 


The  referee  also  found  for  the  other  peti- 
tioners against  the  Kay-Tee  exchange  in  the 
same  terms.  This  includes  the  claims  of  Kalem, 
Kleine,  Vitagraph,  Essanay,  Edison,  Selig,  Pathe 
and  Biograph  companies. 

The  full  text  of  the  referee's  decision  was 
published  in  the  Los  Angeles  Journal  of  March 
15,  and  will  prove  interesting  to  those  who  have 
to  do  with  the  legal  aspects  of  the  picture  busi- 


KEYSER,    W.    VA.,    WILL    HAVE  PICTURE 
HOUSE. 

The  work  of  construction  on  the  C.  H.  Bane 
building  on  Main  street,  Keyser,  \V.  Va.,  is  be- 
ing rushed  to  completion  and  Architect  C.  W. 
Shelley  hopes  to  have  it  completed,  at  least  the 
lower  story,  for  occupancy  on  or  before  the  first 
of  May.  It  is  three  stories,  with  pressed  brick 
front  and  will  be  one  of  the  most  attractive 
buildings  in  Keyser.  The  ground  floor  is  be- 
ing fitted  up  with  large  arched  entrance  and 
otherwise  for  a  photoplay  show  house,  and  the 
same  will  be  operated  by  Wertheimer  Brothers 
of  Cumberland,  who  operate  a  similar  show  in 
that  city. 
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"ACROSS  THE  PLAINS" 

An  Essanay  Drama  of  Thrilling  Adventure 
3nf=H=         II   IBBE1II1E  11=        II  1 


The  Essanay  Western  Stock  Company  in  their 
Western  dramatic  release  offer  a  decidedly  in- 
teresting and  intensely  thrilling  reproduction 
of  an  adventure,  which  no  doubt  has  its  paral- 
lel in  actual  history,  with  the  scene  laid  on  the 
old  trail  to  California  in  the  famous  year  of 
1849.  The  photoplay  is  designed  as  a  "thrill- 
er," with  a  spectacular  race  between  a  "prairie 
schooner,"  driven  by  a  lone  girl,  and  a  band  of 
hostile  Indians.  There  is  a  battle  between  the 
girl  and  a  cowboy  and  the  Indians,  the  former 
taking  refuge  in  a  deserted  cabin.  There  is 
the  suspense  and  anxiety  of  what  will  be  their 
fate  as  the  Indians  encircle  the  cabin  and  at  last 
a  thrilling  battle  in  the  open  between  the  red 
men  and  a  handful  of  cowboys  who  have  come 
to  the  rescue  of  the  girl  and  their  pal. 

The  excellence  of  the  work  in  staging  this  big 
production,  the  correctness  of  detail,  the  breath- 


to  the  camp  of  the  tribe  and  telling  them  of  his 
discovery  of  the  trespassing  whites.  An  hour 
later,  the  girl,  still  pleading  with  her  father 
to  quit  drinking,  is  startled  to  hear  the  distant 
cries  of  the  approaching  warriors.  In  despera- 
tion she  pleads  with  her  father  to  get  into  the 
wagon  but  he  refuses  and  the  girl  finally  giv- 
ing up  hope  of  saving  her  father  s  life,  springs 
into  the  wagon  and  urges  the  horses  down  the 
trail  at  break-neck  speed.  The  old  man,  left  to 
the  mercy  of  the  savages,  meets  his  fate,  after 
which  the  Indians  continue  after  the  girl  is  in 
the  wagon.  After  a  thrilling  ride  she  comes 
upon  two  cowboys,  one  of  whom  is  the  one  who 
had  greeted  her  and  her  father  earlier  in  the 
evening.  He,  seeing  where  the  trouble  is,  sends 
his  pal  off  to  a  neighboring  ranch  while  he  ac- 
companies the  girl  in  the  race  with  the  Indians. 
They  come  upon  a  deserted  cabin  and  the  cow- 


SCKXK   FROM    KSSANAY  Sl'HJKOT     ACROSS  THE  PLAINS. 


less  ride  of  the  brave  girl,  are  a  few  features 
which  will  make  this  one  of  the  most  notable 
of  recent  Western  photoplays. 

The  story  of  the  photoplay  given  in  brief  syn- 
opsis form  follows: 

Jennie  Lee  and  her  father,  sturdy  farmer  folk 
from  Kansas,  hear  of  the  discovery  of  gold  in 
California,  and  with  the  thousands  of  other 
Eastern  people,  are  seized  with  the  prevailing 
malady  of  the  month,  gold  fever.  Selling  their 
homestead,  they  embark  in  a  prairie  schoontr, 
laden  with  supplies  for  a  long  trip  over  the 
dangerous  trail  through  the  Rockies  and  across 
the  deserts  to  golden  California.  The  Essanay 
photoplay  opens  on  the  plains  with  shadowy 
mountains  to  their  right  and  left  and  their  jour- 
ney half  completed.  It  has  been  a  fatiguing  and 
nerve  straining  journey  and  Lee,  though  not 
formerly  a  drinking  man,  has  supplied  himself 
with  several  bottles  of  whiskey,  obtained  at  the 
last  settlement.  When  they  make  camp  for  the 
night,  a  lone  cowboy,  seeing  the  white-topped 
wagon,  rides  up  to  pass  the  time  of  day  and  to 
give  them  warning  They  are  now  passing 
through  a  dangerous  country,  infested  by  a 
tribe  of  savage  Indians  and  he  advises  them  to 
be  on  the  lookout  for  trouble.  After  he  has 
left  them  the  old  man  brings  out  a  bottle  of 
whiskey  and  despite  the  pleadings  of  Jennie, 
drinks  until  he  is  hopelessly  intoxicated.  The 
girl's  anxiety  over  her  father's  condition  is  the 
reason,  perhaps,  for  her  not  seeing  the  approach 
of  an  Indian,  who  watches  them  ior  a  moment, 
then  skulking  behind  sand  dunes  and  sage 
brush,  disappears.    We  see  him  next  returning 


boy,  knowing  the  horses  cannot  continue  fur- 
ther, helps  the  girl  from  the  wagon  into  the  cab- 
in. An  exciting  fight  between  the  whites  in  the 
cabin  and  the  Indians  on  the  outside  follows,  in 
which  the  redmen  slowly  encircle  the  cabin  and 
are  about  to  take  it  by  storm  when  a  band  of 
cowboys  ride  into  view  and  in  an  exciting  bat- 
tle put  the  savages  to  rout.  The  photoplay  ends 
with  the  girl  accepting  the  proposal  of  her  cow- 
boy rescuer  and  the  congratulations  of  the 
others. 


Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  says 
that  he  is  doing  a  larger  business  in  equipment  of 
motion  picture  theatres  this  spring  than  ever  before. 
The  sales  this  week  include  600  high-class  opera 
chairs  for  a  new  theatre  in  New  Rochelle,  N.  Y.,  one 
1911  model  Motiograph,  to  Herman  Fehrs,  Majestic 
theatre,  Milwaukee,  Wis.,  one  1011  model  Motiograph 
with  standard  Hallberg  A.  C.  economizer  to  Unique 
theatre,  International  Falls,  Minn.  One  1911  model 
Motiograph  and  standard  Hallberg  A.  C.  economizer 
to  Grand  Opera  House,  Keyser,  W.  Va.  One  Powers 
No.  5  to  Consolidated  Furniture  Works,  Altavista, 
Va.  One  Powers  No.  6  with  Standard  Hallberg  A.  C. 
economizer  to  G.  &  M.  Improvement  Co.,  Brooklyn, 
N.  Y.,  besides  numerous  orders  for  economizers  and 
flame  arc  lamps  for  theatres  in  all  parts  of  the 
country. 


S.  Z.  Poli,  it  is  announced,  will  immediately  rebuild 
a  motion  picture  theatre  to  replace  the  Bijou  Dream 
and  the  Comique,  of  New  Haven,  Conn. 

Joseph  Walsh  and  George  Dworski  have  broken 
ground  for  a  new  motion  picture  theatre  at  Wyoming 
avenue,  Pittstown,  Pa. 
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Hallberg  -  Furnishes  -  The  -  Goods 

Brooklyn,  N.  Y.,  March  18,  1911 
J.  H.  Hallberg,  Esq. 
Dear  Sir: 

It  may  be  of  interest  to  you  to 
know  that  the  two  Motiograph  Machines 
that  I  bought  from  you  and  am  using  at 
the  Dorchester  Theatre,  Flatbush,  have  far 
exceeded  my  expectations.  Whether  it  is 
your  Economizer  or  the  Machine  itself,  one 
thing  is  certain,  the  combination  produces 
on  the  screen  a  clean  cut,  clear  picture  that 
is  the  envy  of  my  competitors,  who  have 
not  been  so  fortunate  as  to  buy  the  same 
combination  that  I  bought  from  you. 
Yours  very  truly, 

WALTER  R.  LUSHER. 


USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  free  Catalogue  F.21 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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ECONOMY  LAMP  REGULATOR  saving  oV  60% 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


3* 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X  11^".  X  11%"  HIGH 
WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  In  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


ABOUT    HALF   OF   THE    EXHIBITORS    IN  AMERICA 

use   OIO   CARBONS  now 


THE    REST   AREN'T   SO  PARTICULAR 


AD  V 


YOUR  SHOW,  IF  YOU'RE  NOT  ASHAMED  OF  kT! 


TRIM  YOUR  LOBBY  WITH  POSTERS  AND  A 
THEN  FOR  YOUR  FEATURE  EACH  DAY,  PCT  0Fr 


FEW  ATTRACTIYE  CARD  SIGNS: 
ONE  OF  OUR  BUSINESS  BRINGING 


8andbm1de  3  x  12  FT.  CLOTH  DISPLAY  BANNERS 

AU  makes,  ready  7  to  10  days  in  advance.      Single  Banners  (postpaid)  $1.15  each 
6  for  $5.75  prepaid,  east  of  Mississippi  River;  6  for  $6.50  west 

B.B.SIGN  CO.,  Cleveland  I 


Georg  Kleinke 

138  Falkenwalderstrasse 
STETTIN,  GERMANY 


General  Representative  of  First  Class  Films 
For  the  German  Market 

I  am  a  steady  buyer  of  Cowboy, 
Drama  and  Indian  films  for  the 
German  Market.  Send  me  your 
descriptive  lists,  length  of  each 
subject  and  price. 
Reference:  Bank  Fur  Handle  und 
Industrie,  Slettin,  Germany. 
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WANTED!  WANTED! 


Musicians  for  my  Orchestras  in  Atlanta,  Ga.,  and 
Columbia,  S.  C.  Must  be  accustomed  to  Motion 
Picture  Work.  If  you  cannot  make  good  at  Playing 
Pictures,  don't  answer.  Wanted,  two  Drummers; 
must  have  complete  line  of  traps.    Address  quick. 

F.  MONTGOMERY 

GRAND  THEATRE 
JACKSONVILLE      -      -  FLA. 


THE  PALACE,  MACON,  OPENED 

J.  B.  Melton's  New  House  Opened  to  Big  Audiences 

This  is  the  name  of  J.  B.  Melton's  new  pic- 
ture theatre,  which  opened  March  16th. 

For  elaborate  furnishings  and  equipment  the 
Palace  is  not  surpassed  by  any  photoplay  house 
in  the  south.  Mr.  Melton  has  not  spared  ex- 
pense in  presenting  this  altogether  new  feature 
to  Macon  amusement  patrons.  He  has  visited 
all  the  leading  cities  in  the  south,  inspecting 
every  detail  and  adopting  such  features  as  would 
best"  apply  to  the  desires  of  home  patrons.  To- 
gether with  this,  he  has  added  all  the  new  ideas 
in  picturedom. 

One  particular  feature,  as  new  as  it  is  novel, 
is  the  $5,000  pipe  organ,  presided  over  by  the 
well  known  artist,  E.  H.  Lafayette,  who  will 
also  have  charge  of  the  orchestra.  The  lead- 
ing feature  of  this  ideal  amusement  place  is 
largely  musical,  and  by  artists  of  national  and 


international  reputation.  In  addition  to  this  the 
highest  art  in  the  picture  world  will  be  shown. 
The  whole  idea  has  an  entirely  new  setting  from 
the  ordinary  and  mediocre  places  of  the  average 
amusement  places. 

Much  has  been  said  and  written  about  the 
handsome  organ  in  the  Alcazar  of  Atlanta.  The 
one  placed  in  the  Palace,  so  states  Mr.  Melton, 
is  twice  the  size  of  the  one  in  the  Alcazar. 

Weeks  were  spent  in  securing  the  highest 
class  attractions  for  the  opening  weeks,  and 
this  standard  will  be  maintained. 

Neal  Abel,  character  singer,  was  one  of  the 
opening  stars,  who  appeared  at  the  opening  per- 
formance; and  added  to  this  were  Miss  Kather- 
ine  Rose  B'urr,  mezzo  soprano,  of  the  American 
Grand  Opera  Company,  known  to  the  musical 
world  as  an  artist  of  rare  gift  and  cultivation. 
The  house  seats  500  and  the  acoustics  are  all 
the  most  exacting  could  ask.  In  equipment 
the  best  and  most  modern  that  money  could 
buy  has  been  secured.      The  solar  screen  is  a 


model  of  perfection  and  will  not  hurt  the  weak- 
est eyes.  With  all  this,  the  building  is  abso- 
lutely fireproof,  and  the  sanitation  is  ideal  per- 
fection. A  54-inch  exhaust  fan  has  been  in- 
stalled, which  will,  if  necessary,  cover  2  5,000 
square  feet  in  one  minute. 

The  nominal  price  of  ten  cents  for  adults 
and  five  cents  for  children  only  is  charged,  the 
house  opens  at  10  a.  m.  and  closes  at  10.30 
p.  m. 


LANDIS  TO  MANAGE  OPERA  BOUSE. 

Mr.  "Billy"  Landis,  who  was  here  last  with 
the  Harms  trio  has  been  engaged  by  Messrs. 
McConnell  and  Smith  to  manage  the  Knicker- 
bocker Electric  photoplay  theatre  at  the  opera 
house,  Anderson,  S.  C.  Mr.  Landis  is  an  ex- 
perienced theatrical  man,  and  his  knowledge  of 
theatrical  affairs  and  people  will  enable  him 
to  give  the  Knickerbocker  the  best  talent  to 
be  had.  He  entered  upon  his  new  duties  the 
other  day. 
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THE  1911  MODEL  MOTIOGRAPH--N0W  READY--"NUF  SED" 

BRICKBATS  AND  BOUQUETS 

CANNOT  STOP  THE  RAPID  ADVANCE  in  popular  favor  of  the  Perfect  Motion  Picture  Machine  THE  MOTIOGRAPH. 

A  MARVEL  OF  SIMPLICITY  combining  Beauty  of  Design,  Perfect  Construction  and  Accessibility  of  Parts. 

THE  MACHINE  THAT  STANDS  COMPARISON,  point  for  point,  with  all  other  machines  AND  IS  ALWAYS  VICTOR. 


THE  MOTIOGRAPH  projects  steady,  flickerless  PICTURES— THAT  PAINTED  ON  THE  WALL  SORT  that  every  owner  wants. 

and" jo^be o^by  THE  ENTERPRISE  OPTICAL  MANUFACTURING  COMPANY 

562   W.   RANDOLPH   STREET,  CHICAGO 

AGENTS -E.  H.  KEMP,  833  Market  St.,  San  Francisco,  Cal. 
J.  H.  HALLBERG,  36  E.  23rd  St.,  New  York  City,  N.  Y.  J.  FRANK  BROCKLISS,  London,  Paris,  Berlin 


Remember  the  Name  " 

M 

AT  1  A/^D    A    D  U  "      EDWARD  H.  KEMP 

■     I                 1     WW    W           WWt      £A     T~     WW                           Western  Agent 

■        ■                  ^0W    M   U.                ■          ■   ■                833  MARKET  ST.,         SAN  FRANCISCO 

CHICAGO  LETTER 

(Continued  from  page  8.) 

by  Mrs.  C.  E.  Cook  (a  sister  of  Mr.  Drum), 
one  of  the  owners,  as  it  was  brought  to  a  pay- 
ing basis  only  after  a  hard  fight  and  continued 
on  a  high-average-paying  basis  after  the  luck 
turned.  The  two  former  owners  of  the  Play- 
house had,  each  in  turn,  failed  to  run  it  at  a 
profit,  and  it  was  only  after  one  of  the  most 
trying,  uphill  experiences  lasting  for  over  five 
months,  that  light  was  seen  ahead.  At  the  end 
of  five  months  Mrs.  Cook  pawned  her  jewels, 
as  a  further  evidence  of  her  faith  in  the  future 
of  the  Playhouse,  and  gradually  but  steadily 
the  receipts  began  to  increase  until  the  house 
became  one  of  the  best  paying  of  its  size  in 
Chicago.  That  is  why  the  closing  of  the  old 
Playhouse  makes  the  owners  regretful. 

But  they  are  not  altogether  downcast,  as  the 
demise  of  the  old  Playhouse  will  mark  the  birth 
of  a  new  structure  that  will  bear  the  same 
name.  The  new  Playhouse  will  be  a  building 
by  itself,  specially  erected  for  motion  pictures, 
and  it  will  be  located  on  W.  Madison  street, 
on  the  other  side  of  that  street,  nearly  oppo- 
site the  old  site.  Thus  the  fine  patronage  built 
up  by  the  owners  will  be  retained. 

Best  of  all,  the  money  required  for  the  new 
house  has  been  made,  every  cent  of  it,  in  the 
old  house.  Between  $15,000  and  $20,000  will 
be  expended  on  the  new  Playhouse,  the  plans 
of  which  have  been  drawn,  and  work  on  which 
will  begin  promptly  on  May  1. 

Jas.  S.  Stout  has  been  equally  interested 
with  Mrs.  Cook  in  the  old  house  and  will  re- 
tain the  same  holding  in  the  new  one.  Messrs. 
Stout  and  Drum  both  acknowledge  that  it  is 
due  to  the  business  acumen  and  persistent  ten- 
acity of  Mrs.  Cook  that  they  did  not  give  up 
the  old  Playhouse  in  the  gloomy  days.  Through 
her  faith,  and  largely  through  her  efforts,  a 
larger  and  more  handsome  structure  will  short- 
ly be  erected.  The  old  Playhouse  seated  388 
people;  the  new  will  accommodate  500. 
Chicago  Film  Brevities. 

George  Kleine,  president  of  the  Kleine  Opti- 
cal Co.,  and  Wm.  N.  Selig,  president  of  the 
Selig  Polyscope  Co.,  left  for  California  Thurs- 
day evening  to  join  Mrs.  Kleine  and  Mrs.  Selig, 
who  have  been  residing  in  Pasadena  since 
Feb.  1 .  It  is  expected  that  the  party  will  re- 
turn to  Chicago  in  about  two  weeks.  A  large 
number  of  Chicago  film  men  were  at  the  sta- 
tion to  see  Mr.  Selig  and  Mr.  Kleine  off,  and 
gave  them  a  rousing  good  bye. 

The  Railway  Appliance  Association  met  in 
the  rooms  of  the  Western  Society  of  Engineers, 
in  the  Monadnock  building,  this  city,  on  the 
evening  of  March  21,  on  the  invitation  of  E.  E. 
Hudson  and  F.  J.  Leprean,  of  the  Edison  Man- 
ufacturing Co.,  to  see  an  exhibition  of  motion 
pictures.  The  program  was  highly  praised  by 
these  invited,  among  the  pictures  being  Edi- 
son's famous  feature  film,  "The  Doctor."  Dur- 
ing the  entertainment  a  slide  picture  of  Thomas 
A.  Edison  was  thrown  on  the  screen  and  was 


greeted  with  prolonged  applause.  John  Hardin, 
Western  representative  of  the  Edison  Kineto- 
graph  department,  arranged  and  supervised  the 
entertainment. 

The  following  letter  was  received  recently, 
by  the  Kleine  Optical  Co.,  from  T.  O.  Thomas, 
manager  of  the  Thomas  theatre,  Mt.  Carmel, 
111.,  which  proves  the  growing  popularity  of 
the  films  handled  by  George  Kleine: 

"I  wish  to  say  we  are  using  twelve  reels  li- 
censed pictures  per  week  and  of  course  get  a 
good  many  of  your  productions  which  we  al- 
ways welcome.  Please  put  us  on  your  mailing 
list  and  keep  us  posted  on  your  productions. 
I  believe  your  release  of  December  17,  1910, 
'Herod  and  the  New  Born  King'  is  one  of  the 
finest  productions  ever  shown.  Those  who  saw 
this  picture  at  matinee  came  back  at  night. 
This  makes  business.  Thanks." 

John  Rock,  Western  manager  of  the  Vita- 
graph  Co.,  finished  extensive  improvements  in 
his  office,  in  the  Schiller  building,  on  Tuesday 
last,  in  good  time  for  the  Wednesday  exhibition 
of  films.  The  old  exhibition  room  has  been 
torn  out,  and  the  entire  office,  henceforth,  will 
be  used  on  Wednesdays  for  exhibition  purposes. 
The  screen  has  been  moved  and  is  now  placed 
back  of  the  windows  facing  on  Randolph  street. 
Folding  chairs  have  been  provided  and  from 
40  to  50  people  can  comfortably  attend  the 
weekly  exhibitions. 

J.  E.  Boyle,  proprietor  and  manager  of  the 
Dreamland  theatre,  Dubuque,  la.,  writes  me 
that  he  is  remodeling  the  Holnagel  building, 
2 2d  &  Couler  Ave.,  that  city,  for  a  Dreamland 
No.  2.  The  new  house  will  open  about  April 
15,  and  the  same  policy  which  has  prevailed 
at  Dreamland  No.  1  will  be  followed  at  Dream- 
land No.  2 ;  namely,  high  class  service  of  li- 
censed pictures  and  illustrated  songs — no  vau- 
deville. "Good  pictures  and  good  projection 
win  out,"  writes  Mr.  Boyle.  He  also  states  that 
he  has  just  installed  in  Dreamland  No.  1  a  1911 
Motiograph  machine. 

On  and  after  April  1,  the  street  number  of 
the  office  of  the  General  Film  Company  on  Wa- 
bash avenue,  will  be  17  to  19  South  Wabash 
avenue,  instead  of  134  Wabash  avenue,  as 
formely.  On  April  1  the  re-numbering  o£  street 
addresses  within  the  Loop  will  be  put  into  ef- 
fect. 

Fred  C.  Aiken,  manager  of  the  General  Film 
Co.'s  office  at  134  Wabash  avenue,  (after  April 
1,  17  to  19  S.  Wabash  avenue),  visited  Milwau- 
kee, Sunday,  March  2  6.  Mr.  Aiken's  special  ob- 
ject in  making  the  trip  was  to  call  personally 
on  Thomas  Saxe,  general  manager  of  the  Saxe 
enterprises,  and  Frank  Cook,  booking  and  pub- 
licity manager  of  the  same.  He  returned  the 
following  Monday,  and  was  enthusiastic  over 
the  impressions  made  by  a  view  of  each  of  the 
Saxe  houses.  Mr.  Aiken  visited  all  the  theatres, 
and  although  it  rained  hard  most  of  Sunday, 
every  house  was  showing  to  capacity  business 
and  long  lines  were  in  waiting  outside.  Mr. 
Aiken  feels  very  proud  of  having  the  bookings 
of  such  a  circuit,  and  he  feels  still  more  grati- 
fied when  he  reflects  that  he  is  doing  business 


with  men  of  such  high  integrity  and  business 
qualifications  as  Mr.  Saxe  and  Mr.  Cook. 

The  office  of  the  G.  F.  Co.  at  17  to  19  South 
Wabash  avenue,  (this  is  the  new  number  after 
April  1,  the  old  being  134),  took  on  nine  inde- 
pendent houses  from  March  20  to  March  27. 

Chas.  C.  Pyle,  assistant  manager  of  the  office 
of  the  G.  F.  Co.  at  17  to  19  South  Wabash 
avenue,  visited  several  towns  in  Wisconsin  last 
week.  He  secured  quite  a  number  of  indepen- 
dent customers.  He  saw  Neill  Duffy,  owner  and 
manager  of  the  Elite  theatre,  Appleton,  Wis., 
who  has  been  a  customer  of  the  Wabash  branch 
for  some  time.  Manager  Duffy  reported  that 
he  was  showing  to  more  business  than  his  two 
independent  competitors  combined.  Mr.  Pyle 
was  impressed  that  the  Lenten  season  has  not 
affected  business  perceptibly  in  the  towns  visited 
by  him.  Mr.  Pyle  states  further  that  indepen- 
dent exhibitors  all  through  Wisconsin  are  clam- 
oring for  licensed  service. 

The  Jones  &  O'Brien  Amusement  Co.,  has 
discarded  vaudeville  in  the  Ideal  theatre,  Fond 
du  Lac,  Wis.,  and  started  March  2  7  with  a  high 
class  service  booked  by  the  Wabash  branch  of 
the  G.  F.  Co.  Three  reels  are  run  at  each  show. 

J.  T.  Robertson,  owner  and  manager  of  the 
Lyric  theatre,  Liberty ville,  111.,  called  at  the 
Wabash  branch  of  the  G.  F.  Co.  last  week,  and 
arranged  for  a  higher  quality  service. 

The  American  branch  of  the  G.  F.  Co.,  at  77 
South  Clark  street,  took  on  three  independent 
houses  and  two  other  new  houses  from  March 
20  to  March  27. 

La  Guille  &  Middleton  opened  their  new 
house,  the  Grand,  Sterling,  111.,  Monday,  March 
27,  with  a  fair  quality  service,  booked  by  the 
office  of  the  G.  F.  Co.  at  77  South  Clark  street. 

S.  Quinn,  owner  of  the  Peoples  theatre,  Van 
Buren  and  Levitt  streets,  this  city,  was  opened 
Monday,  March  20,  with  a  high  class  service 
furnished  by  the  American  branch  of  the  G.  F. 
Co.  Manager  Quinn  advises  that  he  is  meeting 
with  big  success. 

Manager  I.  Van  Ronkel,  of  the  American 
branch  of  the  G.  F.  Co.,  77  South  Clark  street, 
has  purchased  a  print  of  the  Melies'  special 
film,  treating  of  the  military  maneuvers  in  Tex- 
as, by  U.  S.  Regulars.  This  film,  of  full  length, 
was  released  Wednesday,  March  29.  The  de- 
mand for  it  is  big. 

C.  W.  Taylor,  correspondent  in  the  General 
Film  Co.'s  office  at  85  Dearborn  street,  paid  a 
brief  visit  to  his  mother,  at  Chalmers,  Ind., 
last  week. 

The  office  of  the  General  Film  Co.  at  4  35 
North  Clark  street  took  on  four  independent 
houses  from  March  20  to  March  2  7. 

E.  E.  Alger,  of  the  Crystal  theatre,  Paxton, 
111.,  visited  the  G.  F.  Co.'s  office  at  435  North 
Clark  street  last  week,  and  purchased  supplies, 
etc.  Mr.  Alger  is  well  pleased  with  his  busi- 
ness. 

C.  E.  Cole,  manager  of  the  Royal  theatre, 
Elkhart,  Ind.,  was  in  the  city  recently  and  re- 
newed his  service  with  the  General  Film  Co.  at 
435  North  Clark  street. 
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BREAKDOWNS  ARE  UNNECESSARY 

There  was  a  time  when  the  public  expected  delays  and  had  some  patience  with  the  worried 
showmen.    NOW  if  you  equip  with  a  junk  machine,  the  wise  man  with  the  reliable  outfit  gets  the  trade. 


The  most  satisfactory  Projection  Machine  is 


THE 


EDENGRAPH 


191  I 
MODEL 


Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 

The  EDENGRAPH  MANUFACTURING  CO 

GEORGE  KLEINE,  Pre.. 


Selling  Agents: 


135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 


Kleine  Optical  Co.  ■  52  State  Street,  Chicago.  111. 
C.  B.  Kleine.  19  East  21st  Street.  New  York,  N.  Y. 


General  Film  Co. 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  April  10  to  April  15,  1911) 


Exchange  No. 


Title 


Priscilla  and  the  Umbrella   

The  Wife's  Awakening   

The  Apple  of  His  Eye  -.  

The  Fortune  Hunters   

Monsieur   

Caught  With  the  Goods  

The  Letter  and  the  Red  Seal  .  .  . 

The  City  of  Amalri  in  Italy  

Unexpected  Review   

Hop  Picking   

The  Resurrection  of  John   

By  a  Woman's  Wit   

At  the  Old  Mill   

Making  Bamboo  Hats  in  Java.  .  .  . 

Trading  Stamp  Mania   

The  Broken  Cross   

The  Best  Girl  After  All   

A  Visit  to  Nassau,  Bahama   

Her  Faithful  Heart   

Red's  Conquest   

Nell's  Last  Deal   

Big  Hearted  Jim  

The  Three  Whiffles  

Native  Industries  in  Cochin-China 
The  Winning  of  the  Stepchildren 

The  Sheriff's  Chum   

The  Atonement  of  Thais   

Italian  Coast  Scenes  

The  White  Squaw   

Winsor  McCay   

Bob  Sledding   


Maker 

Class 

Length 

Date 

Feet 

Released 

Biograph 

Comedy 

997 

4-3-1 1 

Lubin 

Drama 

iooo 

4-3-1 1 

Pathe 

Drama 

iooo 

4-3-1 1 

Selig 

Drama 

IOOO 

4-3-1 1 

Edison 

Drama 

IOOO 

4-4-1 1 

Essanay 

Comedy 

IOOO 

4-4- 1 1 

Gaumont 

Drama 

865 

4-4-1 1 

Gaumont 

Travelog. 

135 

4-4- 1 1 

Vitagraph 

Comedy 

660 

4-4-1 1 

Vitagraph 

Indust. 

335 

4-4-1 1 

Edison 

Comedy 

IOOO 

4-5-1 1 

Kalem 

Drama 

995 

4-5-1 1 

Urban 

Drama 

675 

4-5-1 1 

Urban 

Indust. 

325 

4-5-1 1 

Pathe 

Comedy 

990 

4-5-1 1 

Biograph 

Drama 

996 

4-6-1 1 

Lubin 

Drama 

600 

4-6- 1 1 

Lubin 

Travelog. 

400 

4-6-1 1 

Melies 

Drama 

980 

4-6-1 1 

Selig 

Drama 

IOOO 

4-6-1 1 

Edison 

Drama 

IOOO 

4-7-1 1 

Kalem 

Drama 

1005 

4-7-1 1 

Pathe 

Comedy 

655 

4-7-1 1 

Pathe 

Indust. 

34 1 

4-7-1 1 

Vitagraph 

Drama 

96s 

4-7-1 1 

Essanay 

Drama 

IOOO 

4-8-1 1 

Gaumont 

Drama 

865 

4-8- 1 1 

Gaumont 

Travelog. 

135 

4-8- 1 1 

Pathe 

Drama 

IOOO 

4-8-1 1 

Vitagraph 

Comedy 

650 

4-8-1 1 

Vitagraph 

Sporting 

350 

4-8-1 1 

When  Run 


ABOUT   HALF   OF   THE   EXHIBITORS   IN  AMERICA 

use  BIO  CARBONS 

THE   REST  AREN'T  SO  PARTICULAR 


INJO'W 


30 


THE    FILM  INDEX 


The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"CUDDLE  UP  TOGETHER  AND  SING  HOME,  SWEET 
HOME." — Words  and  music  by  G.  O.  Whittier,  and 
published  by  Chas.  K.  Harris.  A  great  song  in  every 
way.  The  hero  has  just  reached  the  important  vot- 
ing age  and  sure  would  like  a  little  girl  to  cuddle  up 
together  and  sing  "Home,  Sweet  Home."  The  illus- 
trations represent  great  variety;  amusing  scenes  and 
striking  novelties.  Altogether  a  set  which  does 
credit  to  this  firm. 

"THE  MISSISSIPPI  DIPPY  DIP."— Lyric  by  Ballard 
MacDonald;  music  by  Raymond  Walker;  published  by 
Jos.  W.  Stern  &  Co.  The  song  is  already  a  "hit." 
Nothing  wonderful  in  that,  considering  who  wrote 
it.  The  slides  are  one  grand  scream!  Nothing  won- 
derful in  that,  considering  who  illustrated  them. 
The  models  for  this  set  are  all  in  masquerade  cos- 
tumes, which  lend  great  beauty  to  the  slides.  Orig- 
inal ideas  in  posing  are  here  shown  also,  especially 
of  a  girl  gliding  through  a  paper-covered  hoop  held 
by  a  clown.  This  is  certainly  a  "great"  set  of 
slides. 

"EIGHT  LITTLE  LETTERS  MAKE  THREE  LITTLE 
WORDS."— Lyrics  by  Bert  Kalmar;  music  by  Ted 
Snyder;  published  by  Ted  Snyder.  A  great  novelty 
song  with  a  great  tune,  by  that  well-known  writer, 
Ted  Snyder.  The  slides  for  this  song  are,  without 
any  doubt,  "different"  than  anything  ever  turned  out 
by  any  slide  manufacturer.  Not  only  unique  in  ideas 
but  beautiful  also,  which  is  a  "Scott  &  Van  Altena 
Combination." 

Levi  Company,  Inc. 

'ARE  YOU  FEELING  AS  LONESOME  AS  I  AM?" 
Words  and  music  by  Billy  Gaston;  published  by 
Shapiro.  This  is  the  sentimental  ballad  that  Billy 
Gaston  has  made  a  big  hit  with.  The  melody  is  very 
catchy  and  the  lyrics  good,  consequently  the  song  is 
fine  for  illustration.  The  slides  show  some  pictur- 
esque scenes  and  the  coloring  is  beautiful. 
"I'M  TRYING  MY  BEST  TO  SMILE."— Words  and 
music  by  Billy  Gaston;  published  by  Shapiro.  An- 
other good  sentimental  ballad  with  a  good  melody. 
The  models  are  very  good-looking  and  the  coloring 
is  excellent. 


Excelsior  Slide  Co. 


'I  JUST  CAN' 
George  A.  No 
lished  by  No: 


YOU."— Words  by 
■k  Maynard;  pub- 
shing  Company  of 


IT  HOME."— 


N.  Y. 
jr-to- 


hnlp  popularize  this  song  beyond  mc 
'IN  THE  HARBOR  OF  HOME.  SWI 
Words  by  C.  M.  Denison;  music  by 
published  by  Holmes  Music  Co.  of  Mi 
This  beautiful  ballad  by  the  writer  o 
be-forgotten  hits  like  "When  the  Whippoorwill  Sings 
Marguerite, Neath  the  Old  Acorn  Tree,  Sweet 
Estelle,"  will  bring  up  memories  of  songs  that  have 
that  sentimental  appeal  in  them.  The  slides  are 
wonderfully  well  finished,  the  effects  beautiful,  and 
the  results  are  bound  to  be  substantial  and  imme- 
diate. 

DeWitt  C.  Wheeler. 

'I  WONDER  WHY." — Words  by  John  E.  Housel;  mu- 
sic by  Fred  E.  Mierisch;  published  by  F.  B.  Haviland 
Pub.  Co.,  New  York.  A  pretty  little  ballad,  expres- 
sive in  lyrics  and  melodious  in  theme.  Wheeler  has 
produced  a  set  of  slides  which  are  truly  works  of 
are,  both  in  posing,  models  and  coloring,  and  the 
feature  slides,  which  abound,  are  unique. 


'MY  IRISH  DEARIE."— Words  by  William  Jerome; 
music  by  Jean  Schwartz;  published  by  Jerome  H. 
Remick  &  Co.,  New  York  and  Detroit.  The  prestige 
of  these  writers  is  so  well-known  that  criticism  of 
their  work  is  superfluous.  The  melody  has  a  swing 
long  to  be  remembered.  The  slides  by  Wheeler  are 
up  to  his  usual  high  standard  and  the  novelty  slides 
are  masterpieces  in  themselves. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler,  Inc. 

WE  MET  IN  DEAR  OLD  'FRISCO."— Words  by 
Jeff.  T.  Branen;  music  by  Alfred  Salmon;  published 
by  Laemmle  Music  Co.,  New  York. 

•WITH  THE  LAST  ROSE  OF  SUMMER  I'LL  COME 
BACK  TO  YOU."— Words  by  Bob  Morris;  music  by 
Alfred  Solman;  published  by  Laemmle  Music  Co., 
New  York. 

•WHO  ARE  YOU  WITH  TONIGHT."— Words  by  Harry 

Williams;  music  by  Egbert  Van  Alstyne;  published 

by  Jerome  H.  Remick. 
'EMMALINA    LEE."— Words    by   Wm.    J.  McKenna; 

music  by  Albert  Gumble;   published  by  Jerome  H. 

Remick,  New  York. 
'LOOK  OUT  FOR  JIMMY  VALENTINE'."— Lyrics  by 

Edward  Madden;  composed  and  published  by  Gus 

Edwards,  New  York. 
•I'LL  MEET  YOU  WHEN  THE  SUN  GOES  DOWN."— 

Words  and  music  by  Percy  Wenrich;  published  by 

Jerome  H.  Remick  &  Co.,  New  York. 

I'D  LOVE  TO  BE  LOVED  BY  A  GIRL  LIKE  YOU."— 

Words  by  Jack  Kingsley;   music  by  Mae  Roland; 

published  by  M.  Witmark  &  Sons,  New  York. 
•YEARNING."— Words  by  Bartley  Costello;  music  by 

Hilda  Ossusky;  published  by  Jerome  H.  Remick,  New 

York. 

Scott  &  Van  Altena. 

'HEIDELBERG  GLIDE."— Words  and  music  by  Long- 
break  &  Edwards;  published  by  them,  in  New  York. 

"BECAUSE  I'M  IN  LOVE  WITH  YOU."— Words  by 
Ben  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  the  York  Music  Co.,  New  York  City. 

"I'LL  BE  WITH  YOU  WHEN  THE  SOUTHERN  MAG- 
NOLIAS ARE  IN  BLOOM." — Wrords  by  Olive  L. 
Frields;  music  by  Harry  L.  Newman;  published  by 
the  Sunlight  Music  Co.,  Chicago,  111. 

"LOOK  OUT  FOR  JIMMY  VALENTINE."— Lyrics  by 
Edward  Madden;  music  by  Gus  Edwards;  published 
by  Gus  Edwards,  New  York. 

"THERE'LL  COME  A  TIME."— Words  and  music  by 
Shelton  Brooks;  published  by  Harold  Rossiter  Mu- 
sic Co.,  Chicago. 

"NOTHING  HAS  CHANGED  BUT  YOU,  DEAR."— 
Words  by  J.  E.  Dempsey;  music  by  R.  L.  Weaver; 
published  by  Jos.  Morris. 

"THE  DUBLIN  RAG."— Lyric  by  Harold  Attcridgr; 
music  by  Phil.  Schwartz;  published  by  Leo  Feift, 
New  York. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  Wm.  Tracey;  mu- 
sic by  Jas.  McGavisk;  published  by  J.  Fred  Helf,  New 
York. 

Alfred  L.  Simpson. 

"WHEN  I'M   AWAY."— Words  and  music  by  Bernie 

Adler;    published    by    the  Thompson    Music  Pub. 

Co.,  Chicago,  111. 
"JUST  A  TWIG  FROM  THE  TRUE  LOVERS'  TREE." 

—Words  and  music  by  Eugene  Ellsworth;  published 

by  J.  Fred  Helf  Publishing  Co. 
"JESSIE  LEE."— Words  by  George  J.  Cory;  music  by 

J.  E.  Andino;  published  by  Cory  and  Silvestro,  New 

York  City. 

"DO  YOU  REGRET  THE  DAYS  GONE  BY?"— Words 
by  Elinore  Lee;  music  by  Walter  Simon;  published 
by  the  House  of  Haviland. 

■  JINGLE  BELLS."— Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub- 
lishing Co. 

Levi  Company,  Inc. 

"1  LOVE  MY  WIFE."— Words  by  Al.  Bryan;  music  by 


Geo.  W.  Brown;  published  by  Shapiro. 

"IF  YOU  WERE  A  ROSE."— Words  by  Aubrey  Stauf- 
fer;  music  by  Ernie  Erdman;  published  by  Aubrey 
Stauffer  &  Co.,  Chicago,  111. 

"LET'S  GO  WHERE  WE  CAN  HAVE  SOME  FUN."— 
Words  by  Will  D.  Cobb;  music  by  Tom  Kelley;  pub- 
lished by  Shapiro. 

"LOSE  ME  IN  LOVERS'  LANE."— Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Publishing  Co.,  New  York. 

"DEEP  DOWN  IN  MY  HEART."— Words  by  Frank 
Tannehill,  Jr.;  music  by  Tom  Kelly;  published  by 
Shapiro. 

"THAT  SPANISH  AMERICAN  RAG."— Words  by  Ray- 
mond A.  Browne;  music  by  Wm.  H.  Penn;  published 
by  Music  House  of  Laemmle,  New  York  and  Chicago. 

Excelsior  Slide  Co. 

"SOMEBODY'S  DOING  WHAT  I  USED  TO  DO."— 
Words  by  Morris  Rose;  music  by  Billy  L.  Geller; 
published  by  J.  Fred  Helf  Company,  New  York. 

"DON'T  FORGET  TO  WRITE."— Words  and  music  by 
Albert  Hockey  and  Thomas  Kennedy;  published  by 
Fellheimer-Kennedy  Co.,  Philadelphia. 

"OH,  MISS  McCUE."— Words  by  E.  Ray  Goetz  and 
Vincent  Bryan;  music  by  J.  Fred  Helf;  published 
by  J.  Fred  Helf  Co. 

"WHEN  MR.  CUPID  COMES  TO  TOWN."— Words  by 
Bobby  Heath;  melody  by  Chas.  O'Donnell;  published 
by  Fellheimer-Kennedy  Co..  of  Philadelphia,  Pa. 

"OH,  YOU  BEAR  CAT  RAG."— Words  by  Wm.  Tracey; 
music  by  Lewis  F.  Muir  and  Fredk.  Watson;  pub- 
lished by  J.  Fred  Helf  of  New  York. 

"THE  KISSING  MAN."— Written  by  Glass  &  Wheeler; 
revised  by  Kennedy  &  Hockey.;  published  by  Fell- 
heimer-Kennedy Co.,  Philadelphia,  Pa. 

"WHEN  THE  SWEET  CARNATION  MINGLES  WITH 
THE  ROSE."— Words  by  Andrew  K.  Allison;  music 
by  Nell  Crosby;  published  by  Jos.  W.  Stern  &  Co. 

"SPOONY  MOON."— Words  by  Nat  Vincent;  music  by 
Clarence  Engel;  published  by  Head  Music  Co. 

The  photoplay  theatre,  Ligonier,  Pa.,  is  being  rs- 
paired.  When  completed  the  house  will  be  nearly 
twice  its  original  size. 

After  being  closed  one  week  for  repairs,  the  Granl 
photoplay  and  vaudeville  theatre,  Calumet,  Mich.,  re- 
opened.   Pictures  will  be  changed  three  times  a  we^k. 

The  Arcade  photoplay  show,  Gilmer,  Tex.,  will  soon 
open  in  the  old  Baptist  church  building. 


FOR  A  CLEAR,  SHARP, 
FLICKERLESS  PICTURE 

Lavezzi's  Stars,  Cams  and  Sprockets 
D.  E.  <fc  F.  Can't  be  Beat 


the  screen 
per    second  ; 
therefore  it 
should    he  in 
perfect  condi- 
tion.   Get  the 
best  made. 
Another  great 
thing  about 
Lavezzi's     re  ■ 
pairs  is  that  the 
si>ni<k'ts  and 
cams  cost  less  than  half  the  price  ot  other  makes  to  renew 
Send  your  machine  in  for  a  good  job.     You  pay  all  express 
charges  and  the  outfit  will  be  put  ' 


free  of  charge. 


E.  W.  LAVEZZI  3042  N  Ashland  Ave.  CHICAGO,  ILL. 


THE    FILM  INDEX 


3 


ABOUT    HALF   OF   THE    EXHIBITORS    IN  AMERICA 


NOW 


THE    REST   AREN'T   SO  PARTICULAR 


Get  'Em  First 

HOFPS 

PHOTOPLAYER 
SLIDES 


Beautiful  Photograp] 
the  Leading  Picture  P 
are  now  ready. 

SET  A 
Edison  Players 

Mary  Fuller 
Mabel  Trunelle 
Marc  McDermott 
John  R.  Cumpson 

("Bumptious") 
William  Beehtel 
Herbert  Prior 


SET  B 
Kalem  Players 

Gene  Gauntier 
Alice  Joyce 
Carlyle  Blackwell 
Robert  a.  Vignola 
Georgp  Melford 
■Tack  J.  Clark 


SET  C  SET  D 

Lubin  Players        Vitagraph  Players 

Florence  Lawrence  Florence  Turner 

Arthur  V.  Johnson  Maurice  Costello 

Eleanor  Caines  Charles  Kent 

Harry  C.  .Meyers  Julia  Swayne 

Albert  McGovern  Van  Dyke  Brooke 

Spottiswoode  Aitken  William  Shea 

These  may  be  ordered  in  sets  or  you  make 
your  ow  n  selection  from  the  entire  list  as 
above  at  a  trifling  increase  in  price. 

PRICES  In  Sets  Assorted 


Per  set  of  six 
Per  dozen 


S2.50 
4.00 


S3. 00 
5.00 


Sent  securely  packed  in  patent  damage- 
proof  case  to  anj  part  of  the  United  States 
on  receipt  of  price. 

Address  all  orders  to 

JAS.  L.  H0FF,  Prop. 

21  East  23d  Street 
NEW  YORK 


BARGAINS  BARGAINS 


Get  Supplement  33.    Has  many  bargains  in  New 
and  Second  hand  Machines.  Supplies,  etc. 
Motion  Picture  Machines  Wanted. 

HAR  BACH'S 

809  Filbert  PHI  LA.,  PA. 
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SUPERIOR 
SLIDES 


We  make  them,  and  make  them  to  sell. 
Make  them  so  they  please  you  and  all  of 
your  patrons.  Now  LISTEN  !  Just  to  get 
some  of  our  goods  in  your  hands,  we  Benin 
step  to  the  front  with  a  special  offer  of  Five 
Announcement  Slides  for  $1.00,  and  10 
cents  to  cover  postage,  providing  you  men- 
tion this  paper  and  this  advertisement. 

DON'T  LET  the  other  fellow  kid  you. 
These  slides,  though  cheap  to  you  now, 
are  equal  to  any  on  the  market.  Send  for 
catalog  at  once,  and  save  yourself  money. 

Niagara  Slide  Company 

LOCKPORT,  N.  Y. 


COLONIAL  AMUSEMENT  CO., 

ST.  CATHARINES,  0NT. 


Experienced  Showman 

of  good  address,  capable  of  taking  full  charge 
of  picture  theatre,  either  with  or  without 
vaudeville,  at  liberty  to  accept  position  as 
manager  in  any  State  Has  a  good  tenor  voice. 
Reference,  S.  Z.  Poli.  New  Haven.  Conn. 
Address  MANAGER.  Comique  Theatre, 
New  Haven,  Conn. 


"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— Flex- 
ibility-Non-cracking-Safety-Strength 


Sen.!  i 


RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.        84  Wabash  Avenue,  Chics 


Get  Simpson's  Slides  for  the  Great  New  Hit 

WHEN  I'M  AWAY 

GOOD  CLEAN  HUMOR 

A.  L.  SIMPSON,  Inc.    113  W.  132d  St.,  N.  Y. 


*I00 


Each    is    Offered    by   Manufacturers  for 

MOTION  PICTURE  PLOTS 

You  can  write  them.  WE  TEACH  YOU  to  do  perfect  work  in  10  weeks'  home  study  and  help  sell 
your  plots.  No  experience  needed.  A,  fine  training  in  play- writing.  Many  operators,  etc..  suc- 
ceeding.  Start  now.    Write  us  to-day. 

ASSOCIATED  MOTION  PICTURE  SCHOOLS,  8,5  CWCAK£*  ,TSE  BU,e" 


Slides  now  ready  for  the  big  New  York  Shirtwaist 
Factory  Fire  where  150  lives  were  lost.  Made  from 
the  original  American  Press  Association's  negatives. 

Slides  50  cents  each;  complete  set,  23  slides,  $10.00. 
Full  description  on  every  slide.    Cash  with  order. 

LEVI  CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK  CITY 


THEATRES 


y  our  house.    Send  st 


IE  OF  THE 


HERD.''  Our  Big  Elk  Hit. 

Others  are  using  them  on  their  pianos 
and  singing  them  in  spot. 

E.  J.  BURDICK  MUSIC  PUB. 
LOCKPORT,  N.  Y. 


LARGE  FOREIGN  FILM 
MANUFACTURER 

will  buy  good  and  interesting  negatives  of 
any  kind.  Address 

FILMS,  CO  FILM  INDEX 


-:  •  /    FOR  SALE 

■  if  IM. 


#20  reel: 
Powers, 
nes.  $100: 
)graphs,$100:  new 
■«""»■"  Model  B.  gas  outfits. 
Waukesha  and  Portage.  Wis 


is.  will  give  you  a  new  ma 
free.  Will  trade  new  machines  for  old 
Will  buy.  film,  machines.  I'a-sion  Play. 

H.  DAVIS,  Watertown,  Wis. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLEAN,  NEW  YORK 

Send  for  latest  Catalogue 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

le0Eodkife°tr  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street.  BOSTON. 


Competition 

cannot  touch  the  price6  of  the 

Excelsior  Slides 

For  those  who  desire  the 
BEST  slides, 
and  for  those  only. 

This  Week's  Releases  : 

I  JUST  CAN'T  HELP  FROM 
LIKING  YOU 

IN  THE  HARBOR  OF  HOME, 
SWEET  HOME 

EXCELSIOR  SLIDE  CO. 

138  E.  14th  St.,  NEW  YORK,  N.  Y. 


Non-Breakable 
Lantern  Slides 


for  au  estimate.  B  g 

PARIS  SLIDE  CO. 

1022  Arch  St.,  PHILADELPHIA 

All  kinds  of  slides  made  to  order 


Be  a  Motion  Picture 
Playwright 


FREE. 


  '     it,,,  t  ~~»ar[.  uesenpure  Do..tiPt  FNEI 

Associated  Motion  Picture  Schools 

"     Chicago  Opera  House  Block,  Chicago,  lllinoi 


PICTLRE  MEN  WIN  IN  OHIO. 

The  Exhibitors'  league,  composed  of  proprie- 
tors of  small  theatres  in  Ohio,  Kentucky  and 
West  Virginia,  with  headquarters  in  the  Mer- 
cantile Library  building,  Cincinnati,  O.,  has  won 
a  fight  against  excessive  licenses  of  motion  pic- 
ture shows  by  Ohio  municipalities.  The  case 
came  up  before  Common  Pleas  Judge  Follett  of 
New  Lexington,  O.,  who  held  that  an  annual 
tax  of  $15  monthly  on  a  show  there  was  con- 
fiscatory- The  league,  the  president  of  which  is 
M.  A.  Neff,  has  also  obtained  the  withdrawal  of 
Senate  Bill  No.  12  9,  in  Columbus,  the  object  of 
which  was  to  impose  certain  regulations  on 
small  theaters. 


PRINCESS,   HARRISONBURG,  RE-OPENS. 

After  being  closed  for  repairs,  the  Princess 
photoplay  theatre,  Harrisonburg,  Va.,  re-opened 
its  doors  to  the  public  March  16th.  The  house 
is  now  under  the  management  of  William  Ken- 
nedy and  Percy  Mardis.  High-class  pictures 
will  be  seen  every  evening. 


THEATRES  FOR  SALE  OR  RENT. 

Going  out  of  business;  will  sell  or  rent  two 
motion  picture  theatres  and  an  air-dome.  In- 
quire, 642  Second  street,  Brooklyn,  N.  Y. 


REMODELING   THE    CRITERION  THEATRE. 

Carpenters  are  now  at  work  on  the  remodel- 
ing of  the  Criterion,  the  popular  photoplay  the- 
atre, on  Foster  street,  Dalton,  Ala. 

The  front  was  taken  out  and  the  interior 
will  be  arranged  as  is  customary  with  all  up- 
to-date  picture  show  buildings,  with  two  doors 
between  which  will  be  located  the  ticket  win- 
dow. This  has  been  moved  farther,  toward 
the  front  and  is  almost  even  with  the  sidewalk. 
There  will  be  more  seats  added,  and  they  will 
be  in  two  sections.  The  work  will  last  only 
a  few  days  and  the  shows  will  not  be  stopped, 
but  pictures  will  be  shown  at  the  usual  hours. 
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THE    FILM  INDEX 


were  designed  by  scientists  to  meet  the 
most  exacting  conditions  of  projection  work. 

All  arc  troubles  cease  when  "Electras"  are  employed. 

Ask  any  exhibitor  or  write  us  for  information 


HUGO    REISINCER,   Sole  Importer,   "  *™ %™?> 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers — April  8 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, 

length. 

Mar.  13   Comrades   Drama  998 

Mar.  16   Was  He  a  Coward?  Drama  9!)4 

Mar.  20  Teaching  Dad  to  Like  Her  Comedy  995 

Mar.  23   The  Lonedale  Operator  Drama  998 

Mar.  27   Priscilla's   April    Fool  Comedy  686 

Mar.  27   Cured   Comedy  308 

Mar.  30   The  Spanish  Gypsy  Drama  996 

Apr.    3   Priscilla  and  the  Umbrella  Comedy  997 

Apr.    6   The  Broken  Cross   Drama  996 


Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Mar. 
Apr. 
Apr. 
Apr. 


EDISON  CO. 

14  All  for  the  Love  of  a  Lady  Drama 

15  The    Department    Store  Comedy 

15   Baby's   Fall   Comedy 

17   The  Wedding  Bell   Drama 

21  The  Test  of  Love  Drama 

22  Who  Gets  the  Order?  Comedy 

24   The    Disreputable    Mr.    Reagan  Drama 

28  Jim,  the  Mule  Boy  Drama 

29  April   Fool   Comedy 

31    Between  Two  Fires  Drama 

4  Monsieur   Drama 

5  The   Resurrection  of  John  Comedy 

7   Nell's  Last  Deal  Drama 


990 
625 
375 
1.000 
1  ,000 
995 
1,000 
07.-, 
990 
1,000 
1 ,000 

l,(IO(l 

l.ooo 


ESSANAY  CO. 

Mar.  14  Oh,  You  Teacher!  Comedy  1,000 

Mar.  18  The    Faithful    Indian  Drama  975 

Mar.  21   Hans'  Millions  Comedy  1,000 

Mar.  25   A  Thwarted  Vengeance  Drama  1,000 

Mar.  28   Getting  His  Own  Back  Comedy  600 

Mar.  28   Lost— a   Baby   Comedy  400 

Apr.     1    Across  the  Plains  Drama  1.000 

Apr.    4   Caught  with  the  Goods  Comedy  1,000 

Apr.    8   The  Sheriff's  Chum  Drama  1,000 


Mar.  14 
Mar.  14 

Mar.  18 
Mar.  18 
Mar.  21 
Mar.  25 
Mar.  25 
Mar.  28 
Mar.  28 
Apr.  1 


GAUMONT. 

The  Sword  and  the  Cross  Drama 

Breakers  In  the  Clouds  Scenic 

The  Privateer's  Treasure  Drama 

Rockv  Caves  of  France  Educ. 

The  Lieutenant's  Wild  Ride  Drama 

Cupid's    Conquest  Scenic 

The  People  of  the  Arabian  Desert. Travelog 

His  Image  in  the  Water  Drama 

Family  Troubles   Comedy 

The  Secret  of-  the  Forest  Scenic 


Apr. 
Apr. 
Apr. 
Apr. 
Apr. 


Subject.  Class.  Feet, 

length. 

1   Tribulations  of  Jiggers  Comedy  375 

4   The  Letter  with  the  Red  Seal  Drama  865 

4   The  City  of  Amalfia  in  Italy  Travel.  135 

8   The  Atonement  of  Thais  Drama  865 

8   Italian    Coast    Scenes  Travel.  135 


KALEM  CO. 

Mar.  15  The  Driver   Educ. 

Mar.  15   The  Hunter's  Dream  Comedy 

Mar.  17   A  War  Time  Escape  Drama 

Mar.  22   A    Sawmill    Hero  Drama 

Mar.  24   Rescued  from  the  Desert  Drama 

Mar.  29   The  Lass  Who  Couldn't  Forget  Drama 

Mar.  31    The  Hero  Track  Walker  Drama 

Apr.    5   By  a  Woman's  Wit  Drama 

Apr.    7   Big  Hearted  Jim  Drama 


990 
960 
950 
995 
1,000 


Mar.  13 
Mar.  16 
Mar.  20 
Mar.  23 
Mar.  23 
Mar.  27 
Mar.  30 
Apr.  3 
Apr.  6 
Apr.  6 


LUBIN  MFG.  CO. 

The  Actress  and  the  Singer  Com.-Dra  1000 

Mandy's   Social   Whirl  Comedy  1,000 

Her   Artistic    Temperament  Comedy  1,000 

Bridget  and  the  Egg  Comedy  400 

The  Spinster's  Legacy  Comedy  6,000 

Her  Child's  Honor   Drama  1,000 

When  Women  Strike   Comedy  1,000 

The  Wife's  Awakening  Drama  1,000 

His  Best  Girl  After  All  Drama  600 

A  Visit  to  Nassau,  Bahama  Travel.  400 


MELIES. 

Mar.  16  The  School  Marm  of  Coyote  County, 

Comedy-Drama  1,000 

Mar.  23   Sir  Percy  and  the   Punchers  Drama  1,000 

Mar.  30  The  Warrant  for  Red  Rube  Drama  1,000 

Apr.    6   Her  Faithful  Heart   Drama  980 

PATHE  PRERES. 

Mar.  13  Max's  Feet  are  Pinched  Comedy  489 

Mar.  13   Whiffle's    Courtship   Comedy  500 

Mar.  15   Oh,  You  Kids!  Comedy  690 

Mar.  15   The   Paoli   Brothers   Acrobatic  295 

Mar.  17   The    Inventor's    Rights  Drama  784 

Mar.  17   Pepper  Industry  in  the  Malay  Peninsula, 

Travelogue  190 

Mar.  18   The  Sheriff's  Daughter  Drama  1,000 

Mar.  20  Max  la  Stuck  Up  Comedy  460 


length. 

Date.  Subject.  Class.  Feet, 

Mar.  20  How  Tommy's  Wit  Worked  Comedy  462 

Mar.  22  The    Cattle    Rustlers  Drama  1,000 

Mar.  24  The  Lieutenant's  Love  Drama  1,000 

Mar.  25  The  Kid  from  Arizona  Drama  960 

Mar.  27  Love  in  Madrid   Drama  443 

Mar.  27  The  Trickster  Tricked   Comedy  446 

Mar.  29  A    Fatal    Resemblance  Drama  1,000 

Mar.  31  Athaliah   Biblical  Drama  999 

Apr.    1  Their  Mother   Drama  872 

Apr.    1  Fred  Sato  and  His  Dog  Trick  128 

Apr.    3  The  Apple  of  His  Eye  Drama  1,000 

Apr.    5  The  Trading  Stamp  Mania  Comedy  990 

Apr.    7  The   Three   Whiffles   Comedy  655 

Apr.    7  Native   Industries  in   Cochin-Cina . Indust.  341 

Apr.    8  The  White  Squaw   Drama  1,000 

SELIG  POLYSCOPE  CO. 

Mar.  13  The  Code  of  Honor...'  Drama  1,000 

Mar.  16  The  Man  from  the  East  Drama  1,000 

Mar.  20  Her    Words    Came    True  Comedy  1,000 

Mar.  23  The  Way  of  the  Transgressor  Drama  1,000 

Mar.  27  Her  Adopted  Fathers   Drama  1,000 

Mar.  30  "1861"   War  Drama  1,000 

Apr.    3  The  Fortune  Hunters  Drama  1,000 

Apr.    6  Red's  Conquest   Com.  Dra  1,000 

URBAN-ECLIPSE. 

Mar.  22  The   Money   Lender  Drama  688 

Mar.  22  Nemours  and  the  Banks  of  the  River 

Loing,  France  Travelog  320 

Mar.  29   Dr.  Charcot's  Trip  Towards  the  South 

Pole   Travelogue  478 

Mar.  29  The  Cormorants   Educational  528 

Apr.    5   At  the  Old  Mill  Drama  675 

Apr.    5   Making  Bamboo  Hats  in  Java  Educ.  325 

VITAGRAPH  CO. 

Mar.  14  Betty  Becomes   a  Maid  Comedy  957 

Mar.  17  An  Aching  Void   Drama  990 

Mar.  18  Davy  Jones;  or  His  Wife's  Husband, 

Comedy  977 

Mar.  21  Though  the  Seas  Divide  Drama  968 

Mar.  24  The  Widow  Visits  Sprigtown  Comedy  990 

Mar.  25  Little  Lad  ia  Dixie  Drama  1,000 

Mar.  28  Billy's   ValsT  Ine  Comedy  990 

Mar.  31  The  laherit*     Taint   Drama  996 

Apr.    1  A  Republican  Marriage  Drama  1,000 

Apr.    4  Unexpected  Review   Comedy  660 

Apr.    4  Hop  Picking   Indust.  335 

Apr.    7  The  Winning  of  the  Stepchildren .  .Drama  965 

Apr.    S  Winsor    McCay  Comic  650 

Apr.    8  Bob  Sledding  Sporting  350 


PATHfc  FRERES 

HHPS^^  FILMS  ¥ 


CHANGE  OF  RELEASE  DATE 


Boil  Your  Water 

RELEASED  APRIL  21st 


Instead  of  Friday,  April  14th 


Owing  to  the  unusual  advance  demand  for  this  enormously  valuable  and  interesting 
film  on  the  part  of  the  exchanges  and  exhibitors,  and  because  of  the  widespread  and  un- 
usual interest  shown  by  the  press  and  the  medical  profession,  we  have  been  compelled  to 
postpone  the  release  one  week  to  make  enough  prints  to  meet  the  demand;  consequently, 

Boil  Your  Water 

Will  Be  Released 

FRIDAY,  APRIL  21st 


BOOK  IT  IF  YOU'RE  A  LIVE  WIRE! 


"VITAG  RAPH. 


"UNEXPECTED  REVIEW" 

A  COMEDY.    TUESDAY,  APRIL  4th 

A  strong,  lively  comedy  of  contrasts  of  fun  in  the 
higher  and  lower  strata  of  society.  While  those 
above  stairs  are  in  a  convivial  mood,  those  below 
stairs  are  bubbling  over  with  good  spirits,  laughter 
and  mirth  that  is  contagious  and  convulsive. 

"HOP  PICKING" 

Scenes  taken  in  Kent,  England,  showing  the  whole 
process  of  cultivating  hops  and  handling  the 
product.  This  is  on  the  same  reel  as  "Unexpected 
Review." 


'UNEXPECTED  REVIEW" 

"WINNING  THE 
STEPCHILDREN" 

A  DRAMA.    FRIDAY,  APRIL  7th 

A  pretty  story  of  a  second  wife,  a 
stepmother,  who  wins  the  love  of  her 
husband  by  winning  the  love  of  his 
children.  After  her  marriage  to  the 
father,  she  acts  as  governess  to  his 
children  and  does  not  tell  them 
she  is  their  stepmother  until  she  has 
completely  won  their  love. 


"WINSOR  McCAY'-tf-SLJ? 

SATURDAY,  APRIL  8th 

Winsor  makes  4,000  drawings  of  his  characters  from 
his  celebrated  cartoons  "Little  Nemo"  and  suddenly 
they  become  very  active  and  cut  up  all  sorts  of 
pranks  that  make  you  think  you  are  having  one  of 
"Little  Nemo's"  dreams. 

"BOB  SLEDDING"  "AST 

Showing  the  exciting  and  exhilarating  winter  pastime 
of  coasting  on  the  steep  and  extensive  hills  of  that 
section  of  Long  Island  that  has  made  "Bob  Sled- 
ding" a  national  pastime.    On  same  reel. 


Do  you  get  the  Vitagraph 
Posters  ?  Order  them 
from  your  exchange. 


(  "WOOING  OF  WINNIFRED" 

J  s«l 


A  Polite  Comedy. 

vri  V  T  I    —   Tuesday,  April  11th 

W  F  FK )  THOUGH  YOUR  SINS  BE  AS  SCARLET"  ADMUB^ST^lMt 
["EASTER  BABIES"    -      -      -      -    AWn "ES.,  ApriI15th 


PHOTOS 

of  Vitagraph  Players, 
7x9  inches,  ready  for 
framing,  20  cents  each, 
$2.00  the  dozen. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  j 


NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Cecile 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


"VI  TAG  RAPH. 


C  C 


9  9 


WOOINC   OF  WINNIFRED' 


"WOOING  OF 
WINNIFRED" 

A  POLITE  COMEDY 

TUESDAY,    APRIL    1  1th 

A  wealthy  uncle  dies  leaving  his  money 
to  his  niece  and  nephew,  cousins,  pro- 
viding they  marry  each  other.  They  don't 
know  each  other,  they  object  to  the  terms 
of  the  will.  They  meet  unexpectedly,  fall 
in  love,  discover  they  are  the  niece  and 
nephew ;  they  get  a  marriage  license  in 
a  hurry. 


33   A  DRAMATIC  SYMBOLISM 
FRIDAY,  APRIL  14th 


"THOUGH  YOUR  SINS  BE  AS  SCARLET 

A  beautiful  courtezan  of  Greece,  surfeited  with  luxury  and  self  indulgence,  suddenly  touched  bv  the  divine 
presence  and  realization  of  her  own  immortality,  her  conscience  is  awakened  and  through  its  guidance 
becomes  a  purified  soul. 


"EASTER    BABIES"    Juvenile  Picture,  Saturday,  April  15th 

Showing  the  childish  conceit  of  the  "Easter  Egg"  traditions.  We  all  enjoy  the  funny  savings  of 
children  and  we  have  to  laugh  at  their  funny  doings.  This  is  the  quaintest,  prettiest  and  most  novel 
triumph  of  picture  art. 

"THE  LEADING  LADY"  » *«•*.  t«k*.  aH  im, 

Iai  it  "THE  TR0UBLES0ME  SECRETARIES"  *—  m*.  m  21st 
WEEK/  «THE  SPIRIT  OF  THE  LIGHT"  •■—«.«***  warn 

Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each, 

$2.00  the  dozen. 

DO  YOU  GET  THE  VITAGRAPH  POSTERS  WITH  THE  DESCRIPTION  OF  THE 
PICTURES  ON  THEM  ?   ORDER  THEM  FROM  YOUR  EXCHANGE. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  j 


NEW  YORK,  116  Nassau  Street 
CHICAGO,  109  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Suiate-CecUe 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 

Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


A  PRETENTIOUS  MOTION  PICTURE  PLANT 


First  Photographs  of  the  New  Plant  of  the  Lubin  Manufacturing 
Company  in  Philadelphia,  One  of  the  Largest  in  the  World 


B1 


i  IGGEST  THING  EVER,"  is  the  remark 
most  apt  to  fall  from  your  lips  as  you 
turn  into  Indiana  Avenue  from  Twenty- 
second  street  and  get  your  first  glimpse  of  the 
new  plant  of  the  Lubin  Manufacturing  Com- 
pany in  Philadelphia,  and  ,-Biggest  thing  ever," 
is  apt  to  be  your  last  remark  as  you  stand  on 
the  corner  again,  waiting  for  the  car. 

And  it  is  big,  and  modern,  and  complete  in 
every  sense  and  the  deeper  you  penetrate  its 
mysteries  the  more  you  appreciate  the  fact  that 
Mr.  Siegmund  Lubin  has  brought  into  existence 
a  truly  model  picture  plant  in  which  everything 
is  new  from  material  to  methods. 

The  studio  is  the  first  to  catch  the  eye,  a  great 
glass  structure  like  a  glorified  greenhouse.  It 
towers  high  above  the  two-story  houses  that  are 
characteristic  of  Philadelphia  and  rivals  the 
chimneys  of  the  big  baking  plant  across  the 
way.  The  front,  two  sides  and  top  are  of  glass 
the  rear  wall  being  of  pressed  brick,  and  the 
photographs  which  have  been  published  of  the 
exterior  scarcely  give  a  suggestion  of  its  im- 
mensity. It  is  60  feet  wide  and  160  long  while 
the  slanting  roof  gives  a  clear  space  of  50  feet 
at  the  lower  end,  rising  to  sixty  feet  at  the  rear 
wall. 

Beyond,  a.  four-story  building,  topped  by  a 
great  steel  water  tank,  houses  the  business  and 
mechanical  staffs  while  at  the  rear  of  the  lot. 
across  grassy  lawns  and  graveled  walks,  rises 
the  two-story  film  building,  250  feet  long  and 
50  wide. 

Once  past  the  gate  in  the  high  board  fence 
one  turns  naturally  to  the  studio  on  the  right 
and  once  inside  its  immensity  becomes  more 
than  ever  apparent.  No  pillar  or  post  obstructs 
the  view  and  but  ten  feet  of  the  width  have  been 
taken  for  dressing  rooms  and  paint  frame,  leav- 
ing a  space  50  by  160  clear  of  all  obstruction 
save  for  the  bolted  framework  which  supports 
the  battery  of  Cooper-Hewitt  and  Aristo  flaming 
arcs  used  when  the  dull  days  prevent  perfect 
photography  by  natural  illumination.  The  "mix- 
ture" of  the  bluish  glare  of  the  mercury  lights 
with  the  yellowish  flame  of  the  aristos  gives  a 
close  approximation  to  sunlight  and  the  films 
show  no  difference  between  the  two. 

But  the  greater  part  of  the  studio  is  clear, 
dotted  here  and  there  with  settings  ready  for  a 
scene  or  which  are  in  process  of  erection  or  de- 
molition. The  property  boys  are  bringing  fur- 
niture and  ornaments  or  taking  them  back  to 
storage,  while  the  busy  stage  crews  step  lively 
enough  to  please  the  most  exacting  subway 
guard,  as  they  hustle  the  scenery  into  place. 


Against  the  brick  wall  is  the  paint  frame  where 
three  artists  and  their  assistants  are  constantly 
at  work  making  over  old  sets  or  designing  new 
efiects  while  below  the  frame,  which  is  larger 
than  the  largest  in  use  in  theatrical  work,  are 
the  dressing  rooms  provided  with  hot  and 
cold  water  and  all  conveniences.  Here  and 
there  an  open  door  gives  a  charming  picture  of 
stage  life  domesticated  for  the  rooms  are  per- 
manently assigned  and  the  players  take  a  pride 
in  making  their  artistic  homes  attractive  as  well 
as  comfortable. 

On  the  floor  the  three  directors  are  planning 
scenes  with  members  of  the  company  or  are 
superintending  the  making  of  a  setting  while 
the  players  at  liberty  for  the  moment  stand 
about  chatting  or  discussing  the  newest  film. 

Facing  the  south  are  two  doors,  said  by  the 
contractors  to  be  the  largest  glass  doors  in  the 
country,  and  where  occasion  demands  the  studio 
may  be  augmented  by  this  opening.  At  either 
end  smaller  doors  permit  the  introduction  of 
anything  smaller  than  a  railroad  train  and  in  the 
trapped  floor  is  a  tank,  heated  by  steam  coils, 
which  makes  the  tank  practical  for  winter  work. 

Generally,  Mr.  Lubin  may  be  found  somewhere 
on  the  floor,  for  he  keeps  a  close  watch  on  the 
productions  as  well  as  the  manufacture  of  the 
film,  and  as  one  office  boy  expressed  it,  he  is  "all 
over  the  place  at  once." 

In  the  yard,  again  the  big  auto  bus  attracts 
attention  on  the  drive,  for  instead  of  using  two 
or  three  small  cars  the  bus  accommodates  all 
the  players  and  properties  for  the  largest  scene. 

Down  the  walk  the  way  is  led  and  it  is  pro- 
posed that  the  journey  follow  the  film  as  the 
most  direct  way  through  the  factory.  This  gives 
entrance  to  the  stock  room  where  tht  blank 
stock  is  received  and  where  all  supplies  are 
stored,  a  great  light  room  where  system  reigns. 

Unpacked,  the  film  is  sent  upstairs  to  the 
perforators  where  in  the  dim  red  light  figures 
take  on  strange  appearances  and  the  click  of 
the  perforators  suggests  their  part  in  mysterious 
rites. 

The  printing  room  comes  next  and  here  the 
sight  of  rows  of  girls  watching  the  busy  ma- 
chines, the  flashes  of  light  from  the  tell-tale 
slits  increasing  the  suggestion  of  the  weird. 
There  is  planty  of  room  in  spite  of  the  heavy 
output  and  there  is  no  confusion  or  bustle.  Here 
and  there  a  machine  is  being  fed  fresh  film  that 
it  may  resume  its  contented  clicking  but  the 
room  is  quiet  and  dark  and  one  rather  appre- 
ciates the  change  to  the  developing  room. 

Here  the  strips  of  exposed  films  are  wound 


on  racks  and  plunged  into  the  tanks  of  devel- 
oper. Here,  too,  the  negatives  are  developed, 
and  Mr.  Lubin  proudly  points  to  the  score  of 
time  and  labor  saving  devices  that  make  the 
work  light  and  ensure  speed.  There  are  schemes 
to  regulate  the  ruby  light  by  which  the  prog- 
ress of  development  is  observed,  and  a  two  hun- 
dred foot  strip  is  handled  as  easily  as  the  ama- 
teur works  his  spool  of  film. 

The  fixing  baths  are  close  at  hand  and  the 
films  emerge  from  these  tanks  to  pass  through 
a  light-tight  cupboard  into  the  washing  room 
and  so  to  the  great  drying  room  where  hundreds 
of  racks  hang  from  rods,  the  moist  air  being 
drawn  out  by  the  same  machinery  that  supplies 
filtered  air  to  all  parts  of  the  workshop. 

The  dried  film  is  stripped  from  the  racks  the 
first  human  touch  and  sent  into  the  joining 
room,  which  suggest  that  the  deft  fingered  work- 
ers have  gone  back  to  schooldays  for  there  are 
rows  of  desks  before  which  sit  the  attractive  in- 
spectors who  join  the  scenes  in  their  proper  se- 
quence and  pass  every  inch  of  film  before  their 
critical  eyes. 

We  came  in  at  the  eastern  end  of  the  building 
and  have  traveled  straight  ahead  until  we  have 
come  to  the  western  wall  so,  like  the  film,  we 
must  go  downstairs  again,  but  we  take  to  the 
stairway,  instead  of  dumbwaiter  and  meet  the 
film  again  in  the  testing  room.  Here  three  ma- 
chines are  running  and  alert  operators  project 
every  foot  of  the  product,  returning  even  the 
slightly  imperfect  for  correction.  The  room  is 
divided  by  heavy  curtains  into  three  compart- 
ments, but  on  occasion  these  may  be  drawn  and 
the  whole  formed  into  a  theatre  the  size  of  a 
small  photoplayhouse  where  the  films  are  run 
for  the  benefit  of  the  players. 

More  and  more  attention  is  being  paid  to  the 
toning  of  film  and  this,  too,  is  done  on  the  up- 
per floor  where  many  tanks  are  used  to  give  the 
proper  effects. 

The  passed  film,  twice  inspected,  is  sent  to  the 
shipping  department  of  the  stock  room,  but  we 
pause  on  the  way  to  look  in  on  the  property 
room  where  in  orderly  confusion  may  be  found 
anything  needed  in  the  presentation  of  a  mod- 
ern or  period  play.  There  is  a  wardrobe  de- 
partment where  a  tailor  presides  over  half  a 
dozen  modistes,  the  carpenter  shop  and  papier 
mache  department  where  busy  artists  model 
everything  from  mantles  to  mannikins. 

The  garage  is  also  on  this  floor  and  in  addi- 
tion to  the  bus  there  are  the  private  cars  of  the 
officers  and  others,  used  in  the  pictures,  includ- 
(Continued  on  page2.) 
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CASUAL  COMMENT 

IT  is  a  common  failing  of  ignorance  and  cow- 
ardice to  dodge  responsibility;  therefore  the 
explanation  of  the  editor  of  the  Moving 
Picture  World  as  to  "Why  We  Have  Kept 
Silent"  upon  the  question  of  the  perpendicular 
setting  of  carbons  for  A.  C.  is  characteristic 
and  a  masterpiece  of  its  kind.  But  why  does 
he  take  refuge  behind  a  dead  one? 

Does  the  aforesaid  editor  fancy  that  he  can 
save  his  face  by  such  a  puerile  plea?  Has  he 
not  long  since  lost  caste  in  the  eyes  of  every 
man  who  possesses  a  drop  of  sporting  blood? 

It  is  the  truth  that  the  editor  of  our  esteemed 
contemporary  knows  he  is  wrong  and  dares  not 
be  a  party  to  the  submission  of  the  carbon 
question  to  a  competent  jury. 

As  to  the  rest  of  his  silly  prattle,  "let  the 
galled  jade  wince." 


OUR  attention  was  called  recently  to  a  cer- 
tain questionable  line  of  human  endeavor 
whereby  the  promoters  thereof  propose  to 
teach  people  to  become  motion  picture  operators 
or  writers  of  picture  scenarios  for  a  monetary 
consideration.  In  a  moment  of  uncertainty  we 
permitted  some  advertising  of  institutions  of 
this  sort  to  creep  into  the  columns  of  The 
Film  Index.  We  have  discontinued  that  adver- 
tising permanently  and  wish  to  say  now  that  we 
hope  that  none  of  our  readers  have  been  in- 

As  to  schools  for  teaching  scenario  writing 
we  are  of  the  opinion  that  they  cannot  deliver 
the  goods  and  that  they  may  become  mere  de- 
vices for  obtaining  money  from  the  unwary. 
Only  the  other  day  the  Post  Office  authorities 
raided  a  school  of  this  character  in  Brooklyn 
upon  charges  of  obtaining  money  under  false 
pretenses.  This  was  a  school  that  pretended  to 
teach  men  how  to  become  engineers  or  firemen, 
or  something  else  on  a  railroad.  Many  in- 
stances are  alleged  to  have  been  discovered 
where  nothing  was  given  in  return     for  the 

While  the  recollection  of  this  case  was  fresh 
in  our  minds  we  read  the  advertisement  of  an- 
other of  these  so-called  trade  "schools,"  which 
advertises  "Moving  picture  operating  taught. 
Positively  guarantees  $15  to  $35  position. 
Learned  in  two  weeks."  An  advertisement  so 
worded  is  plainly  a  bait' for  suckers. 


Thus  far  we  have  kept  the  columns  of  The 
Film  Index  quite  free  from  anything  in  the 
nature  of  a  fake,  or  which  might  be  used  to 
deceive  the  uninformed  and,  while  the  gentle- 
men engaged  in  operating  these  so-called 
schools  may  be  actuated  by  the  best  intentions, 
we  have  decided  not  to  lend  the  columns  of 
The  Film  Index  to  support  their  enterprises. 

As  a  general  proposition:  Beware  of  the 
so-called  "school." 

IN  this  issue  of  The  Film  Index  will  be  found 
a  report  of  an  important  movement  along 
educational  lines  started  by  the  University 
Extension  Department  of  the  University  of  Wis- 
consin, written  for  The  Index  by  Mr.  John 
Collier,  of  the  National  Board  of  Censorship. 
Mr.  Collier  was  invited  to  Madison,  Wis.,  to 
attend  a  joint  session  of  the  State  Legislature, 
convened  to  consider  the  question  of  introducing 
motion  pictures  in  the  libraries  and  educational 
institutions  throughout  the  State,  and  addressed 
the  assemblage  upon  the  possibilities  of  the  pro- 
ject. Other  speakers  favored  the  plan  and  Mr. 
Collier  reports  that  it  is  almost  sure  to  be 
adopted. 

In  his  article  on  the  subject  Mr.  Collier  calls 
attention  to  some  of  the  difficulties  to  be  over- 
come before  proper  service  can  be  given  to  edu- 
cational institutions.  In  view  of  the  magnitude 
of  the  project  there  should  be  no  hesitancy  on 
the  part  of  the  dominant  interests  of  the  motion 
picture  business  to  prepare  suitable  plans  to 
meet  this  important  demand. 

*     *  * 

IT  has  been  officially  announced  by  the  Selig 
Polyscope  Company  that  Mr.  Clyde  Martin 
whole  articles  on  "Playing  the  Pictures," 
published  in  The  Film  Index,  have  aroused  wide- 
spread interest  in  the  subject  of  suitable  music 
for  picture  theatres,  has  been  engaged  to  give 
demonstrations  in  the  various  theatres  of  the 
country  under  the  auspices  of  that  company. 
The  plan  is  to  travel  from  town  to  town,  play- 
ing in  houses  where  Selig  pictures  are  ex- 
hibited. Managers  of  theatres  who  desire  to 
avail  themselves  of  Mr.  Martin's  services  may 
make  application  to  the  Selig  Polyscope  Com- 
pany and  their  houses  will  be  placed  on  a  regu- 
lar route  which  is  now  being  arranged. 

The  Film  Index  wishes  to  congratulate  Mr. 
Martin  upon  the  very  advantageous  arrange- 
ment he  has  succeeded  in  making  with  a  con- 
cern so  well  known  for  its  liberal  policy  as  the 
Selig  Company.  That  he  will  make  good  we 
have  not  the  least  doubt. 

Exhibitors  are  also  to  be  congratulated  upon 
the  opportunity  that  has  been  offered  them  by 
the  Selig  Company  to  learn  more  about  "play- 
ing* the  pictures,"  and  it  is  to  be  hoped  that 
they  will  not  hesitate  to  take  advantage  of  that 
opportunity. 

Finally,  all  hats  should  come  off  to  the  Selig 
Company  for  its  farsighted  enterprise  in  en- 
gaging the  services  of  Mr.  Martin  for  the  pur- 
pose announced.  The  plan  will  accomplish 
more  toward  uplifting  the  motion  picture  the- 
atre and  giving  it  an  air  of  refinement  than  any 
other  undertaking  yet  proposed. 

In  this  connection  The  Film  Index  feels  justi- 
fied in  claiming  a  share  of  the  "spot  light;" 
through  its  columns  Mr.  Martin  first  gave  his 
ideas  of  motion  picture  music  to  the  picture 
public,  and  many  musicians  now  playing  for 
pictures  have  testified  to  the  helpfulness  of  his 
advice. 

Mr.  Martin  writes  that  he  will  keep  up  his 
department  in  The  Index  and  will  keep  his 
readers  informed  of  his  success  and  his  ex- 
periences along  the  route.  He  expects  to  start 
on  his  first  trip,  going  west  from  Chicago,  about 
the  first  of  May. 

PICTURE  PLANT 

(Continued  from  page  1.) 
ing  a  disreputable  wreck  of  a  runabout  that  fig- 
ures now  and  then  in  the  comedy  scenes.  Its 
very  appearance  seems  to  announce  that  some 
day  it  is  going  to  be  driven  over  a  cliff  or  into 
the  river,  but  meantime  its  rusty,  battered  frame 
rests  comfortably  save  when  it  is  called  upon 


for  a  short  run  and  comes  back  with  fresh 
scars  to  show  the  stress  of  its  employment. 

Across  the  yard  again  leads  to  the  adminis- 
tration building  where  Ferd  W.  Singhi,  Mr.  Lu- 
bin's  son-in-law  and  general  manager,  presides 
over  the  office  staff,  attending  to  the  hundred 
and  one  details  of  routine  that  keep  the  huge 
plant  running  smoothly.  The  upper  floors  are 
given  over  to  the  machinists  for  here  the  pro- 
jection machines  are  made,  repairs  are  looked 
after  and  specialists  keep  the  printers  and  per- 
forators in  perfect  trim.  Every  mechanic  has 
his  favorite  hammer,  but  apart  from  these  treas- 
ured tools  the  outfit  is  entirely  new,  for  the  old 
machines  were  left  behind  when  the  former 
Market  Street  shop  was  vacated.  It  is  the  new 
Lubin  plant  in  more  senses  than  one  for  Mr. 
Lubin  demanded  the  most  modern  in  everything 
from  autos  to  axle  grease,  from  film  to  office 
files. 

And  he  takes  a  pride  in  the  new  plant.  It 
represents  the  realization  of  his  life  dream,  the 
fruition  of  his  years  of  effort.  He  takes  an  ac- 
tive part  in  all  that  goes  on.  He  sees  the  pic- 
tures turned  in  the  studio  and  speeds  the  field 
companies  on  the'r  way.  If  there  is  a  breakdown 
in  the  printing  room  he  is  there  to  order  the 
printer  to  the  machine  shop,  and  it  is  he  who 
gives  final  approval  to  the  working  scripts  his 
editors  offer  him.  Picture  making  is  his  vo- 
cation and  avocation,  his  business  and  his  pleas- 
ure. He  has  grown  up  with  the  pictures  from 
the  fifty-foot  comics  to  the  three  reel  romances, 
just  as  he  has  watched  his  own  plant  grow  to  its 
present  perfection  with  a  studio  that  could  house 
three  or  four  independent  plants  and  still  leave 
room  in  the  factory  for  half  a  dozen  more. 
(See  Illustrations  on  pages  13  and  14.) 


AN  EDUCATIONAL  SERIES 

New  York  State  Board  of  Charities  to  Have  Insti- 
tutions Pictured— Kalem  Company  Appointed  to 
Do  the  Work 

The  New  York  State  Board  of  Charities, 
through  its  Chairman,  Hon.  Dennis  McCarthy, 
has  commissioned  the  Kalem  Company  to  make 
a  series  of  motion  pictures  embracing  some  ten 
or  more  of  the  several  charitable  institutions  of 
the  state.  Among  the  institutions  to  be  included 
in  this  novel  undertaking  are  the  Batavia 
School  for  the  Blind,  Batavia;  Elmira  State  Re- 
formatory, Elmira;  Soldiers  and  Sailors  Home, 
Bath;  Iroquois  Indian  School;  Custodial  Asy- 
lum for  Feeble  Minded,  Rome;  Craig  Epileptic 
Colony,  Sonyea;  Syracuse  Institution  for  Feeble 
Minded  Children,  Syracuse;  Bedford  Hill  State 
Reformatory  for  Women,  New  York  city;  State 
Agricultural  and  Industrial  School;  State  Hos- 
pital for  Crippled  Children,  Haverstraw;  and 
others. 

The  idea  of  picturing  these  several  institu- 
tions was  conceived  by  Mr.  McCarthy  who  be- 
lieves that  the  motion  picture  offers  the  best 
known  method  of  placing  before  the  general 
public  knowledge  of  the  work  and  the  methods 
of  the  institutions  under  the  direction  of  the 
State  Board  of  Charities.  It  is  the  purpose  to 
make  each  institution,  as  far  as  practicable,  the 
subject  of  a  story  which  shall  be  pictured  to 
show  the  method  of  obtaining  admission  to  each 
institution  and  what  means  are  employed  to 
care  for  the  inmates.  It  is  admitted  that  this 
treatment  will  not  be  possible  in  the  case  of 
some  of  these  institutions,  but,  in  those  cases 
which  are  not  adapted  to  such  broad  treatment 
other  means  of  securing  the  desired  end  will 
be  adopted. 

Realizing  the  magnitude  of  the  commission 
and  the  importance  of  the  task  before  it,  the 
Kalem  Company  has  already  started  a  company 
of  experienced  picture  people  to  work  arrang- 
ing the  stories  and  taking  views.  Director 
Storm  V.  Boyd  will  have  charge  of  most  of  the 
work. 

It  is  expected  that  the  pictures  will  be  com- 
pleted for  a  private  exhibition  before  the  Gov- 
ernor and  other  officials  by  Jun^  30.  The  first 
public  exhibition  will  be  held  at  the  State  Fair, 
Syracuse,  New  York,  after  which  they  will  be 
issued  by  regular  release  to  the  picture  thea- 
tres generally. 

As  an  education  series  this  group  of  motion 
pictures  will  be  the  most  important  that  has 
been  projected  in  any  country. 
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WISCONSIN  LEGISLATURE  FOR  PICTURES 

Gives  Favorable  Consideration  to  Proposition  to  Place  Educational  Subjects 
in  Schools  at  Joint  Session  Held  March  29 — Believed  to  Be  Beginning 
of  Great  Movement  to  Adapt  Motion  Pictures  to  Practical  Educational 
Purposes — Address  Made  by  John  Collier 

(Report  Written  for  The  Film  Index  by  John  Collier) 


MOTION  pictures  had  a  triumphal  day  on 
March  29th,  when  the  first  motion  pic- 
ture show  was  run  in  the  hall  of  a  great 
American  legislature.  The  senate  and  assembly 
of  Wisconsin  met  for  a  joint  hearing,  along 
with  many  leaders  in  the  educational  life  of . 
that  state,  and  for  nearly  three  hours  watched 
the  picture  show,  heard  addresses  on  the  edu- 
cational value  of  motion  pictures,  and  discussed 
the  possibilities  of  the  subject. 

This  meeting  was  arranged  by  the  University 
of  Wisconsin  through  its  Extension  Division. 
The  films  were  loaned  by  various  licensed  man- 
ufacturers; the  National  Board  of  Censorship 
arranged  the  program,  and  the  technical  end 
was  superbly  bandied  by  J.  E.  Sherwood,  of  the 
Fairplay  theatre,  Madison's  leading  exhibitor, 
who  paid  the  expenses  of  equipment  and  gave 
his  services  without  charge.  The  theatre  was 
a  gorgeous  place — the  magnificent  new  Assem- 
bly Chamber  of  the  Wisconsin  Capitol,  just 
completed. 

The  primary  object  of  the  meeting  was  to 
urge  the  legislature  to  appropriate  a  large  sum 
of  money  for  the  introduction  of  motion  pic- 
tures into  the  schools  of  Wisconsin.  To  one 
from  the  East  accustomed  to  hearing  motion 
pictures  roundly  abused  by  the  well-meaning 
people,  it  seemed  remarkable  that  in  all  the. 
discussion,  not  one  word  of  condemnation  was 
uttered  about  the  motion  picture  business.  The 
National  Board  of  Censorship  was  represented 
by  John  Collier,  who  told  what  motion  pictures 
were;  how  the  art  had  developed  in  two  or  three 
years;  the  many  interesting  educational  uses  to 
which  the  motion  picture  had  Been  put  in  other 
countries;  and  who  outlined  the  cost  and  the 
technical  difficulties  of  installing  motion  pic- 
tures in  the  schools. 

The  dean  of  the  University  Extension  divis- 
ion spoke  earnestly  in  favor  of  the  general  use 
of  motion  pictures  in  the  schools,  and  urged  the 
legislature  to  create  a  circulating  library  of 
motion  pictures,  to  be  controlled  by  the  State 
University.  Edward  J.  Ward,  who  is  the  leader 
throughout  the  country  in  the  movement  to 
use  school  buildings  in  the  afternoons  and  even- 
ings for  social  and  civic  purposes,  and  who  is 
a  member  of  faculty  of  the  University  of  Wis- 
consin, made  a  rousing  talk  on  behalf  of  mo- 
tion pictures.*  Then  a  legislator  took  the  floor, 
and  began  by  taking  it  for  granted  that  thd 
State  was  going  to  try  the  experiment  in  the 
schools. 

Among  the  pictures  exhibited  was  the  fam- 
ous "Fly  Pest'*  picture  of  Urban,  a  Pathe  film 
dealing  with  biology,  a  Gaumont  film  dealing 
with  chemistry,  and  a  beautiful  Edison  picture, 
"Mike  the  Miser,"  which  produced  a  tremend- 
ous effect  on  the  legislators.  This  picture  was 
commented  on  as  a  powerful  moral  teaching. 

So  much  for  the  beginning  of  the  Wisconsin 
experiment  with  motion  pictures.  It  seemed 
pretty  sure  that  the  legislature  would  make 
the  appropriation  asked  for,  and  in  any  case 
the  University  Extension  Department  and  the 
state  Anti-Tuberculosis  Society  are  going  to 
carry  on  a  campaign  throughout  Wisconsin, 
with  the  use  of  motion  pictures.    The  people 


will  do  the  rest,  and  it  may  be  taken  for  granted 
that  every  important  school  and  library  in  Wis- 
consin will  be  using  motion  pictures  within 
two  years. 

All  this  is  not  important  in  itself,  but  it  is 
important  in  what  it  demonstrates  and  in  what 
it  is  going  to  lead  to.  Wisconsin  is  the  most 
progressive  state  in  the  Middle  West,  and  is  a 
recognized  leader  along  educational  lines.  What 
Wisconsin  does,  at  least  a  half  dozen  other 
states  will  do  in  short  order.  Then  the  educa- 
tional use  of  motion  pictures  will  spread  rapidly 
East  and  West,  and  it  is  a  business  certainty 
that  within  a  couple  of  years  the  educational 
market  for  motion  pictures  will  be  enormous. 

Now,  what  of  the  present  trade  situation  as 
it  bears  on  the  educational  possibilities  of  the 
motion  picture?  The  film  rentor  is  the  key- 
stone of  that  situation.  Probably  many  readers 
of  this  article  do  not  know  that  America  has  a 
peculiar  system  for  distributing  motion  pictures, 
quite  different  from  that  of  European  countries. 
The  rentor  must  buy  from  the  producing  mar- 
ket. He  buys  largely  through  contract,  and 
rarely  has  on  his  shelves  even  the  whole  out- 
put of  the  Motion  Picture  Patents  Company  or 
of  the  Independents.  He  buys  only  enough 
copies  of  a  given  picture  to  supply  his  present 
customers,  and  he  aims  to  make  every  picture 
circulate  continuously,  at  least  during  those 
first  weeks  when  it  brings  a  high  price  and  is 
in  good  physical  condition.  He  almost  never 
goes  back  two  or  three  months  and  buys  ad- 
ditional copies  of  a  film  released  two  or  three 
months  previously.  If  his  trade  increases  and 
he  needs  more  copies  of  each  picture,  he  buys 
more  copies  of  the  picture  released  to-day  or 
to-morrow.  The  result  is  that  his  available 
stock  of  pictures  represents  only  a  very  small 
percentage  of  the  best  pictures  that  have  been 
produced.  Moreover,  his  rental  prices  are  high, 
being  determined  by  the  "first-run"  system  and 
by  the  fact  that  exhibitors  run  their  films  from 
six  to  twelve  times  a  day  and  quickly  wear 
them  out. 

These  conditions  have  absolutely  held  back 
the  use  of  motion  pictures  by  schools  and 
churches,  down  to  the  present.  In  his  speech 
before  the  Wisconsin  legislature,  Professor 
Ward  said  that  motion  pictures  had  been  intro- 
duced into  the  Rochester  schools  two  years  ago. 
and  had  been  a  huge  success,  and  met  with 
universal  approval,  but  had  been  withdrawn  be- 
cause it  was  impossible  to  get  a  steady  supply 
of  the  right  kind  of  pictures  from  any  rentor. 
The  renting  system  has  stood  like  a  Chinese 
Wall  against  the  progress  of  the  use  of  motion 
pictures  in  educational  institutions. 

If  we  imagined  that  the  Chinese  Wall  is  a 
huge,  water-tight  dam,  then  we  would  see  that 
the  educational  demand  is  banked  up  against 
this  dam  and  is  just  about  to  overflow  it.  Now 
is  a  critical  moment  in  the  American  motion 
picture  business.  Shall  this  enormous  educa- 
tional demand  flow  right  over  the  top  of  the 
wall  and  enrich  the  motion  picture  market  of 
other  countries,  or  shall  the  present  distributing 
system  accommodate  itself  to.  the  new  condi- 


tions: shall  the  waters  be  dyked  and  utilized  to 
enrich  the  American  market? 

Thus  far  the  American  trade  has  not  adjusted 
itself  to  the  American  demand  for  educational 
pictures.  This  being  the  case;  and  considering 
that  the  European  trade  has  already  adjusted 
itself  to  the  demand  for  educational  pictures, 
and  that  in  addition  it  is  possible  for  these 
educational  enterprises  to  bring  in  their  pic- 
tures duty-free;  is  there  not  a  dangerous  like- 
lihood that  Europe,  and  not  America,  will  get 
the  benefits  of  the  educational  market? 

The  writer  does  not  propose  to  answer  this 
question,  or  to  point  out  the  way  in  which  the 
American  manufacturers  and  rentors  can  keep 
their  hold  on  the  situation.  It  can  be  done, 
and  of  course  it  will  be  done,  but  the  trade  is 
going  to  have  to  make  some  far-reaching  ad- 
justments. Not  merely  must  educational  rent- 
ing departments  be  established  throughout  the 
country,  but  educational  sales  departments  must 
be  established,  supplied  with  sample  copies  of 
all  the  best  educational  pictures  anywhere  to  be 
purchased.  If  this  is  done,  the  state  govern- 
ments and  the  public  school  systems  will  pre- 
fer to  patronize  American  manufacturers  and 
American  agents,  rather  than  going  straight 
to  Europe  to  make  their  purchases. 

As  for  the  probable  size  of  the  educational 
market  when  it  gets  full  grown,  as  it  will  do, 
about  as  rapidly  as  the  theatre  market  grew 
to  full  size:  There  are  in  New  York  City  alone 
about  seven  hundred  public  schools;  nearly  two 
hundred  more  schools  than  motion  picture 
shows.  In  addition,  there  are  numerous  and 
wealthy  private  schools  and  numerous  churches, 
which  before  long  will  be  using  motion  pic- 
tures. When  all  this  educational  market  is  ad- 
ded up,  it  seems  clear  that  the  demand  for  pic- 
tures in  New  York  educational  institutions  will 
probably  not  fall  far  short  of  the  demand  of  all 
the  theatres  combined.  There  will  not  be  so 
large  a  demand  for  a  vast  variety,  forever  new, 
but  the  actual  bulk  use  of  motion  pictures, 
which  will  include  many  splendid  subjects  pro- 
duced years  ago,  may  well  grow  to  rival  the 
total  theatre  use. 

Outside  of  New  York,  there  are  certainly  five 
times  as  many  schools  as  there  are  picture 
shows,  and  five  times  as  many  churches,  and  if 
only  twenty  per  cent,  of  this  total  used  motion 
pictures,  the  educational  market  would  still 
rival  in  size  the  total  theatre  market.  One 
needs  to  sit  down  and  figure,  in  order  to  realize 
the  enormous  educational  activities  carried  on 
in  America,  and  the  sums,  running  into  hun- 
dreds of  millions  of  dollars  a  year,  which  are 
spent  on  public  education.  Progressive  teachers 
are  coming  to  recognize  that  the  motion  pic- 
ture is  going  to  have  as  large  a  place  in  the 
public  schools  as  the  printed  text-book,  and 
probably  a  larger  place.  From  these  facts,  it 
can  be  seen  that  the  educational  market  is  a 
matter  of  millions  and  tens  of  millions  of  dol- 
lars to  the  motion  picture  interests. 

A  big  question  still  remains  to  answer.  What 
is  going  to  be  the  effect  of  all  this  educational 
development  on  the  present  and  future  motion 
picture  theatre?  After  all,  the  most  interesting 
department  of  the  motion  picture  business  is 
the  commercial  motion  picture  show,  giving 
not  only  educational  but  amusing  pictures  and 
patronized  by  the  wage  earning  masses  of  the 
country.  The  writer  believes  that  these  show 
houses  will  have  to  become  very  different  places, 
and  fundamentally  different,  in  order  to  stand 
out  against  the  competition  of  public  schools 
and  churches  which  are  certain  to  use  motion 
pictures.  But  the  motion  picture  theatre  is 
going  to  last  in  America,  at  least  for  some  time 
to  come,  and  is  going  to  meet  successfully  the 
•competition  of  the  school  and  church,  and  some 
of  the  ways  in  which  it  is  going  to  do  this  will 
be  made  plain  in  a  subsequent  article. 
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"IN  THE  DAYS  OF  NERO 

A  Magnificent  Film  by  Gaumont 


By  JAS.  S.  McQUADE 


SOME  time  ago  I  reviewed  George  Kleine's  "A 
Priestess  of  Carthage"  by  Gaumont  and, 
for  the  time,  I  believed  that  the  climax 
had  been  reached  in  acting,  photography  and 
technique,  so  far  as  films  are  concerned;  but  a 
view  of  "In  the  Days  of  Nero"  by  the  same 
manufacturer  has  convinced  me  that  there  is  no 
fixed  limit  to  the  excellence  possible  to  be  at- 


tained. I  have  no  hesitancy  in  proclaiming 
"In  the  Days  of  Nero"  a  masterpiece  and  one 
that  is  worthy  to  share  honors  with  "Moliere" 
by  the  same  firm. 

I  have  seen  several  impersonations  of  Nero 
and  had  formed  in  my  mind  an  impression 
that  he  was  a  short,  squat,  thick-necked  man, 
given  to  corpulency  and  gross  of  aspect;  but 
after  seeing  the  Nero  of  this  film,  I  am  forced 
to  throw  overboard  my  former  impressions  of 
the  physique  of  that  malign  individual  and  to 
substitute  a  young  man  of  force  and  vigor. 
For,  we  must  remember  that  Nero  was  scarcely 
31  years  old  when  he  drained  the  cup  of  poison 
that  loosed  the  shackles  which  bound  him  to 
the  life  that  exceeded  all  others  in  cruelty  and 
vileness. 

I  don't  know  why,  but  the  thought  has  come 
up  forcibly  and  will  not  down,  I  almost  stand 
aghast  when  I  remember  that  Nero,  the  most 
cruel  and  the  vilest  representative  of  the  human 
race,  was  born  shortly  after  the  death  by  cruci- 
fixion of  the  most  noble  and  gentle  of  all  the 
sons  of  men;  and  the  contrast  between  the  two 
lives,  it  seems  to  me,  wrought  such  a  revolution 
in  thought  and  morals  at  the '  time  that  the 
great  wave  continues  to  be  felt  in  our  days. 
This  Nero  in  the  Gaumont  film  is  a  burly  man 
of  powerful  physique,  who  has  the  power  to 
simulate  facial  manifestations  of  the  most  evil 
aspect — devilish  cunning,  cruelty  and  abandon- 
ment. 

Nero  was  born  in  37  A.  D.,  and  was  scarcely 
31  years  old  when  he  committed  suicide.  Alex- 
ander the  Great,  at  the  same  age,  had  nothing 
left  to  conquer  in  the  realms  of  conquest  and 
it  could  well  be  said  of  Nero  that  he  had  noth- 
ing left  to  learn  in  the  realms  of  evil.  Even 
his  own  mother,  to  whose  plots  he  owed  power 


and  empire,  could  not  escape  the  poison  of  his 
envenomed  soul.  And  Seneca,  the  noble-minded, 
philosophic  soul  and  scholar,  who  had  analyzed 
so  well  the  tigerish  propensities  of  this  human 
ghoul,  fell  a  victim  to  his  frenzied  passion.  Four- 
teen years  on  the  throne,  Nero  concentrated 
within  that  time  more  of  the  devilishness  of 
human  nature  than  has  ever  since  been  dreamt 


or  heard  of.  Childish  vanity,  ungovernable 
selfishness  and  savage  temper  made  of  Nero  the 
greatest  degenerate  of  the  centuries. 

The  film  story  centers  our  attention  on  only 
one  of  the  cruel  episodes  in  Nero's  reign.  Such 
a  master  fiend  as  he  needed  other  fiends  to 
assist  him  in  his  plots.  And  so  he  had  a  poisoner; 
so  well  paid,  indeed,  that  she  could  afford  to 
live  in  a  palace.  Britannicus,  the  cousin  of 
Nero,  with  an  equal,  if  not  better,  right  to  the 
throne  than  he  must  be  put  out  of  the  way. 
Locusta,  the  master  of  deadly  poisons — insidi- 
ous, or  acting  with  lighting  swiftness — is  noti- 
fied. Fearful  of  mien  we  see.  this  arbiter  of 
life  and  death  in  her  secret  laboratory.  She 
has  been  commanded  by  Nero  to  prepare  a 
poison  that  will  act  quickly  in  dispatching  Bri- 
tannicus to  the  shades  of  his  fathers. 

The  deadly  brew  is  distilled  and,  in  the  se- 
ductive form  of  wine,  it  is  poured  into  a  large 
earthen  flagon  entwined  with  roses.  Nero  in- 
terrups  Locusta  in  the  midst  of  her  infernal 
labors  and,  believing  neither  in  himself  nor 
anyone  else,  he  must  have  a  test  of  the  potency 
of  the  drug.  A  trusted  attendant  is  used  as 
the  vehicle,  and  the  poor  fellow  is  requested 
by  a  female  slave  to  drink  a  toast  to  his  mas- 
ter. She,  it  must  be  remembered,  is  wholly 
ignorant  of  the  nature  of  the  wine.  We  see  him 
drink,  and  just  as  swiftly  do  we  note  the  horjror 
on  his  face  and  the  image  of  death  in  his  eye 
as  he  quaffs  the  bubbling  liquid.  And  for 
the  first  time  in  the  picture  do  we  have  an  in- 
ward view  of  the  diabolic  heart  of  Nero,  who 
turns  away  with  delight  from  the  death  throes 
and  congratulates  Locusta  on  the  success  of  her 
"lightning  killer." 

Immediately  Nero  dispatches  a  beautiful  slave 
to  Britannicus,  bearing  a  perfumed  note  and 
the  poisoned  flagon  of  wine,  beseeching  him  to 
accept  both  the  slave  and  wine  as  an  offering. 
But  the  gods  rule  all  things.  As  the  slave 
passes  through  a  busy  square  of  the  city,  she 
is  besieged  by  a  band  of  revelers.  Foremost 
among  them  is  the  beloved  son  of  Locusta, 
who  holds  her  heart  and  very  life.  The  slave 
is  jostled  and  hustled  mercilessly  by  the  youth's 
companions,  and  when  he  comes  up  he  seizes 
the  slave  bodily  and  forces  her  to  accompany 
him  to  a  Roman  garden.  There,  before  his 
friends,  who  acclaim  him  as  the  master  spirit 
of  the  fete,  he  drinks  a  glass  of  the  poisoned 
wine,  despite  the  entreaties  of  the  slave,  who 
knows  its  deadly  quality  and  is  smitten  by  the 
youth's  goodliness  and  brave  spirits.  Within 
a  second,  he  falls  back  on  a  table  and  expires, 
amid  the  yells  and  bravos  of  his  companions, 
who  think  that  ne  is  acting  a  part,  and  so  well 
that  it  commands  their  applause. 
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But  the  soul  of  the  young  reveler  has  passed 
out  into  the  night,  and  it  is  not  until  the  slave 
shows  to  the  bacchanal  crowd  that  he  is  really 
dead  and  that  they  assume  sober  faces  and 
send  three  of  their  number  to  notify  Locusta 
of  her  loss. 

The  scene  on  Locusta's  arrival  makes  the 
heart  throb  painfully.  Not  until  she  sees  the 
rose-entwined  flagon  does  she  realize  the  sud- 
denness of  her  son's  death  and,  as  she  an- 
nounces to  the  roysterers  that  the  wine  has 
been  drugged  with  a  deadly  poison,  we  be- 
hold the  awful  fear  of  death,  narrowly  averted, 
depicted  on  every  face. 

And  that  scene,  where  Locusta  is  alone  with 
her  dead  in  the  stately  palace  that  has  been 
won  by  dark  and  fearful  deed!  The  human- 
ness  of  the  woman  comes  back;  the  heart  of  the 
mother  takes  the  place  of  the  panther's  reck- 
lessness of  sympathy.  As  Nero  comes  in  and 
views  the  maternal  heart  throes,  we  catch  an- 
other glimpse  of  his  hideous  inner  life;  for 
he  laughs  and  is  caught  in  it  by  the  mother, 
and  is  forced  by  the  sheer  domination  of  mother 
love  to  walk  out  of  the  room  like  a  craven. 

This  film  cannot  be  praised  too  highly  for 
acting  and  everything  that  combines  to  make 
a  masterpiece.  It  is  full  length  and  beauti- 
fully colored.  The  release  date  will  be  an- 
nounced shortly. 


SOUTHERN  CALIFORNIA  NOTES 

By  WM.  F.  WALLACE. 

Los  Angeles,  Cal.,  Apr.  3. 

Clime's  Film  Exchange  was  taken  over  by  the  Gen- 
eral Film  Co.,  on  March  27,  and  all  licensed  houses 
in  Southern  California  will  now  be  served  from  one 
exchange,  doing  away  with  the  similarity  of  programs 
noticeably  evident  when  different  exchanges  serve  two 
theatres  located  near  each  other.  Practically  every 
exhibitorq  is  very  glad  it  is  now  all  one  exchange, 
because  they  will  have  no  worries  regarding  "repeat- 
ers," and  are  assured  of  a  fair,  square  deal.  Nearly 
all  of  the  employees  of  Tally's  and  Clune's  film  ex- 
changes are  now  with  the  General  Film  Company,  and 
all  are  now  working  for  the  betterment  of  the  in- 
dustry hand  in  hand.  All  of  Clune's  theatres  and  his 
film  exchange  customers  will  receive  the  same  service 
as  heretofore. 

Mr.  W.  H.  Chine  and  Mr.  John  M.  Boland,  the  latter 
having  been  manager  of  the  film  department  of  Clune's, 
returned  on  the  21st  from  a  trip  to  New  York  City. 
They  visited  many  cities  throughout  the  East  and 
noted  the  progress  made  in  the  business.  They  claim 
Los  Angeles  is  fully  up  to  the  mark  when  it  comes 
to    splendid  houses  devoted  to  the  photoplay. 

Los  Angeles  has  still  another  fine,  big  theatre  de- 
voted to  motion  pictures  exclusively.  Mr.  R.  W. 
Woodley's  new  Optic  theatre  was  opened  to  "turn- 
away"  business  on  the  evening  of  March  18.  This 
house  seats  800,  has  opera  chairs,  sloped  floor,  the 
best  ventilation  system  of  any  theatre  in  the  city  and 
is  splendidly  furnished.  The  lobby  is  one  of  the  pret- 
tiest in  town,  having  the  finest  obtainable  mirrors, 
marble  and  tile  floor.  Mr.  Woodley  formerly  had  a 
small  store  show  here,  but  he  went  into  it  big  this 
time,  he  is  using  first-class  service  from  the  General 
Film  Company,  a  complete  orchestra  furnishes  the 
music,  and  he  has  a  theatre  that  is  in  every  way  a 
credit  to  the  motion  picture  industry. 

Mr.  W.  S.  Allen,  who  was  connected  with  the 
Crescent  theatre.  Thirty-third  and  Central  avenue, 
opened  his  new  Eclipse  theatre,  3804  University  ave- 
nue, on  Saturday.  March  18.  This  is  located  just  out- 
side of  the  city  limits,  but  in  a  thickly  settled  district. 
He.  is  running  licensed  service,  has  an  aluminum  cur- 
tain, house  seating  2.")(>,  and  is  doing  a  splendid  busi- 
ness. 

Just  to  show  their  patrons  that  nothing  is  too  good 
for  them,  those  enterprising  managers  and  owners  of 
the  Queen  theatre,  located  at  Jefferson  and  Vermont 
avenues,  have  at  great  expense  installed  one  of  the 
daylight  curtains.  The  pictures  are  shown  with  the 
house  fully  lighted  so  that  a  newspaper  can  be  read 
with  ease  and  the  picture  is  bright,  clear,  sharp  and 
free  from  the  flicker  so  noticeable  in  dark  houses.  H.  B. 
and  F.  N.  Knapp,  the  managers  of  this  house,  were 
the  first  people  to  run  daylight  pictures  in  Los  An- 
geles. Last  week  they  presented  "II  Trovatore,"  and 
the  music  for  piano  was  faithfully  followed  and  the 
audience  showed  its  appreciation  by  continued  ap- 
plause after  picture  was  shown. 

All  the  photoplay  houses  in  Los  Angeles  and  sub- 
urbs report  very  good  business. 

At  Santa  Ana,  Cal.,  a  town  of  about  8,000  popula- 
tion. Dr.  Roberts,  an  old-time  showman  and  one  of  the 
pioneer  motion  picture  exhibitors  of  Southern  Cali- 
fornia, is  running  two  very  swell  theatres,  the  Bell 
and  the  Temple.  Dr.  Roberts  opened  the  Temple  about 
four  years  ago.  It  has  a  seating  capacity  of  about 
700  and  a  splendid  house.  About  a  year  ago  the  Bell, 
seating  000,  and  a  fine  place,  was  built,  and  after  a 
disastrous  career  with  "independent"  pictures,  Mr. 
Roberts  bought  it  and  is  presenting  licensed  pictures 
in  both  houses  to  fine  business. 

San  Diego,  a  city  of  50.000.  and  17  miles  from  the 
Mexican  border,  has  eight  picture  houses — Drucker's 
Pickwick  theatre  and  the  Queen  theatre,  both  splen- 
did houses,  seating  over  a  thousand,  and  up-to-date  in 


THE  BAD  MAN'S  FIRST  PRAYER 


Essanay  Western  Stock 
Presents  Gripping  Drama 


THE  Essanay  Company's  dramatic  offering 
by  the  Western  Stock  Company,  released 
this  week,  is  unusually  strong  in  plot, 
picturesque  in  scenes  and  helpful  in  the  moral 
it  teaches.  In  this  theme  we  see  the  good  in- 
fluence of  a  pure  woman  in  the  redemption  of 
two  sin-stained  Western  miners  and  the  efficacy 
of  prayer  in  softening  the  calloused  heart. 

It  is  acted  with  sincerity  and  earnestness 
that  has  characterized  all  of  the  Essanay 
Western  productions.  Thrilling  incidents  con- 
trived to  excite  the  spectator,  come  logically 
and  consistently,  and  the  touching  pathos  in 
the  scene  of  the  bad  man's  final  redemption  is 
more  than  surface  deep.  It  is  a  photoplay 
which,  for  the  excellence  of  the  acting,  the 
picturesque  California  scenery,  the  uplifting 
theme  will  not  soon  be  forgotten. 

Overwhelmed  by  perverse  fortunes  in  the 
illness  of  his  wife,  which  has  reduced  him  to 


fit  to  be  prayed  for."  Nevertheless  the  girl  has 
impressed  him  and  a  few  days  later  when 
Quigley,  hiding  behind  a  clump  of  bushes  wait- 
ing for  the  treasure-laden  mountain  stage,  is 
about  ready  to  execute  this  dangerous  task, 
the  girl  rides  up,  sees  his  intentions  and  stays 
his  hand  while  the  coach  sweeps  by  and  out  of 
sight.  It  is  then  that  Alice  pleads  for  the 
bad  man's  redemption  and  stirs  in  him  a  new 
desire — a  desire  to  reform. 

In  the  meantime,  however,  Alice's  father, 
who  has  also  had  the  stage  in  mind,  has  laid 
in  wait  for  it  further  down  the  trail,  held  it  up 
and  made  off  with  a  rich  haul.  Returning  to 
his  shack  he  is  in  the  act  of  hiding  the  treasure 
when  Alice  accompanied  by  Quigley,  enters. 
There  is  but  a  moment  to  act,  as  the  sheriff 
and  a  posse  have  trailed  Quigley  to  the  Selling 
cabin,  believing  him  to  be  the  highwayman. 
When  they  enter  Quigley,  seizing  the  bag  of 
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SCENE   FROM    ESS  ANA  Y'S  "THE 

poverty  Joe  Selling,  a  Western  miner,  turns  to 
drink  for  forgetfulness  and  solace.  He  spends 
most  of  his  time  at  the  village  bar.  where  one 
day  his  daughter,  Alice  finds  him  and  endeavors 
to  persuade  him  to  go  home.  Selling,  brutish 
in  intoxication,  waves  her  off  and  when  she 
turns  to  plead  with  him  again  Hogan,  the  bar- 
tender, intercedes  and  orders  her  out.  At  this 
moment  Dan  Quigley,  a  notorious  bad  man, 
enters,  sees  the  situation  and  orders  Hogan  to 
stand  aside.  Quigley  listens  to  the  girl's  ar- 
guments, then  turning  to  Joe,  lifts  him  to  his 
feet  and  helps  him  out  of  the  saloon  and  to  his 
home. 

At  home  Alice  expresses  her  gratitude  to 
Quigley,  whom  she  volunteers  to  pray  for,  but 
Quigley  is  untouched  and  says  that  he  "ain't 


BAD   MAN'S   FIRST  PRAYER." 

treasure,  stows  it  in  his  shirt  bosom  and  suf- 
fers himself  to  be  arrested  in  place  of  the  real 
culprit,  Selling.  The  latter  is  speechless  and 
the  girl  knows  that  Quigley's  noble  sacrifice 
will  bring  its  reward  in  due  time.  Thrusting 
a  small  Bible  into  his  pocket  and  whispering  a 
word  of  courage  in  his  ear,  she  allows  him  to 
go  with  the  posse  and  then  turns  to  her  father 
who  is  suddenly  brought  to  a  realization  of  the 
great  sacrifice  by  Quigley,  sinks  on  his  knees 
in  repentance. 

Quigley  in  his  cell  finds  the  Bible,  and 
bringing  it  forth  recalls  the  days  of  long  ago 
when  his  mother  taught  him  from  it  at  her 
knee.  He,  too,  is  repentant,  and  sinking  on  his 
knees  clasps  his  hand  in  his  first  prayer  since 
childhood. 


every  respect,  are  playing  exclusively  moving  pictures, 
while  the  rest  are  houses  which  are  modern  in  every 
respect.  Clune's  Empire  theatre,  the  pioneer  motion 
picture  house  of  San  Diego,  is  still  playing  pictures  to 
the  same  big  crowds. 

Quite  a  number  of  the  picture  houses  in  Los  An- 
geles are  installing  the  "daylight"  pictures,  and  it 
will  be  only  a  matter  of  a  month  or  two  when  every 
house  will  be  so  equipped. 


SITUATION  WANTED  BY  SCENARIO  WRITER 

Young  American,  successful  scenario  writer,  wishes 


to  connect  with  manut 
needed,  in  producing 
CARROLL.  108  Madisc 


r.  Will  also  assist  where 
iding  mss.  etc.  JAMES 
New  York  City. 


"BUFFALO   JONES"  PICTURES  DRAW  W ELL. 

"Buffalo  Jones"  pictures  of  lassoing  \f.  ild 
animals  in  Africa  proved  the  big  attraction  last 
week  at  Joseph  F.  Vion's  photoplay  theatre, 
New  Canaan,  Conn.  During  the  time  the  pic- 
tures were  shown  there  was  hardly  a  seat  to 
be  secured,  owing  to  the  popularity  of  the 
famous  Arizona  cowpuncher,  who  taught  Col. 
Roosevelt  many  new  tricks  in  hunting. 

Manager  Vion  is  giving  his  patrons  the  best 
pictures  that  can  be  procured,  and  results  are 
being  shown.  Besides  the  pictures,  good  illus- 
trated songs  are  sung  by  a  well-known  local 
singer. 
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FINE  EFFECTS  IN  PATHE  AMERICAN 

The  Chief's  Talisman  Presents  Some  Interest- 
ing Double  Exposures.    Novel  Burglar  Story 


MOST  exhibitors  will  recall  the  excellent 
photography  in  "Abraham  Lincoln's 
Clemency,"  released  by  the  Pathe  Freres 
some  months  ago,  and  will  be  glad  to  learn  that 
in  "The  Chief's  Talisman"  there  are  presented 
some  similar  scenes  in  an  even  more  novel 
fashion. 

The  opening  picture  shows  a  Colonial 
preacher  at  the  evening  meal  with  his  family. 
Supper  over  and  grace  said,  the  little  daughter 
is  induced  to  go  to  bed,  and  her  grandmother 
takes  her  off  to  her  room.  But  the  little  one 
is  not  sleepy  and  demands  the  history  of  the 
rude  sketchjjf  an  Indian  chief  that  hangs  upon 
the  wall. 

The  old  lady  takes  the  child  in  her  arms 


and  expression  of  the  child's  face  exactly 
synchronize  with  the  tale  enacted,  and  a  perfect 
blending  of  the  vision  moves  the  story  forward 
with  skill.  It  is  one  of  the  best  pictures  that 
has  yet  come  from  the  new  studio  and  gives 
promise  of  others  as  good  to  come. 

"A  New  Life,"  another  early  release,  tells 
the  story  of  two  burglars  who  seek  to  rob  a 
house.  One  of  the  men  is  shot  by  the  mistress, 
who  is  shocked  at  the  result  of  her  action  and 
summons  a  physician  instead  of  an  officer.  The 
wounded  man  is  made  comfirtable  and  when 
the  doctor  pronounces  him  out  of  danger  he 
is  permitted  to  work  about  the  house. 

As  a  final  test  he  is  sent  to  the  bank  to  cash 
a  check,  and  when  he  bravely  resists  tenipta- 


ALAMO  PICTURE  COMING 

Melies  Company  Has  Taken  It  for  Early  Release— 
A  Thrilling  Subject 

The  Melies  Stock  Company  at  San  Antonio, 
Texas,  has  just  finished  the  taking  of  a  stirring 
historical  romance,  entitled  "The  Immortal 
Alamo."  This  picture  is  based  on  the  actual 
story  of  the  fall  of  the  Alamo,  and  Gen.  Hous- 
ton, Col.  Travis,  Col.  Bowie,  Davy  Crockett, 
Lieut.  Dickenson  and  other  characters  who  par- 
ticipated in  that  celebrated  event  have  been 
faithfully  portrayed  as  to  dress  and  appear- 
ance by  the  members  of  the  Melies  Company. 

The  Mayor  of  San  Antonio  issued  a  permit 
to  photograph  the  Alamo,  which  still  stands  in 
the  public  square,  and  the  students  of  The  Pea- 
cock Military  College,  to  the  number  of  a  hun- 
dred, acted  as  Santa  Anna's  Mexican  Army. 
They  were  under  the  command  of  Capt.  Pea- 
cock, whose  college  is  one  of  the  well  known 
military  institutions  of  the  south. 

The  historical  societies  of  Texas  contributed 


SCKXK   FiJM.M    I'\THK'S     THK  CHIEF'S  talesman. 


SCENE    FROM    PATHE'S    "A    NEW  LIFE.' 


and  begins  the  story  as  the  left  hand  portion 
of  the  picture  fades  to  show  the  events  of  twenty 
years  before  when  the  settlers  made  an  attack 
upon  the  Indian  camp,  burning  the  tents  and 
putting  the  redskins  to  flight. 

The  chief  finds  sanctuary  in  the  rude  chapel 
where  the  minister  stands  between  him  and 
his  pursuers,  and  in  gratitude  for  his  deliver- 
ance the  chief  embraces  Christianity  and  in- 
duces the  tribe  to  follow  his  example. 

In  token  of  his  gratitude  the  chief  gives  the 
minister  the  flap  of  his  tent,  upon  which  has 
been  drawn  the  rude  effigy  of  its  occupant,  and 
this  is  the  talisman  which  engages  the  curiosity 
of  the  little  one  and  serves  as  the  subject  of 
the  bed-time  tale. 

Then  comes  the  scene  of  the  death  of  the 
old  chief  before  the  rude  cross  that  stands  the 
token  of  his  faith,  and  the  investment  of  his 
successor  with  the  war  bonnet  that  is  the  badge 
of  authority. 

The  new  chief  has  long  chafed  at  the  in- 
action of  the  tribe  and  his  first  move  is  to  over- 
throw the  cross  and  declare  a  war  upon  the 
settlers.  With  wild  shouts  he  urges  his  fol- 
lowers on,  and  the  dead  chief  and  his  works  are 
forgotten  as  the  braves  rush  from  the  camp. 

The  settlers  come  to  take  their  last  stand 
in  the  cabin  of  the  preacher  and  here  the 
Indians  are  successful  in  their  attack.  Most  of 
the  defenders  have  fallen  and  only  the  preacher 
and  his  family  are  left  alive  as  the  Indians 
batter  down  the  door  and  rush  into  the  inner 
chamber  in  which  the  family  have  taken  refuge. 
In  vain  the  preacher  urges  his  long  friendship 
for  the  tribe.  The  thirst  for  blood  must  be 
slaked,  but  the  little  girl  makes  appeal  to  the 
effigy  of  the  talisman,  and  the  old  chief  stands 
there,  a  living  threat  to  the  astonished  tribes- 
men, who  slink  from  the  hut  as  the  minister 
sinks  to  his  knees  in  prayer  of  thanksgiving. 
The  strong  story  is  tensely  told  but  the  interest 
is  heightened  by  the  excellent  work  in  the 
story  scene,  where  the  gestures  of  the  old  lady 


tion  and  returns  with  the  money  he  is  accepted 
as  a  permanent  member  of  the  household. 
Later  he  finds  his  former  companion  again  at- 
tempting to  rob  the  house  and  forces  him  to 
retire,,  turning  a  deaf  ear  to  the  pal's  pleadings 
that  he  help  him  make  a  haul  and  return  to 
the  old  life.  At  last  he  is  seen  working  on  the 
lawn,  left  in  charge  of  the  house  while  the 
entire  family  is  absent,  and  there  is  more  than 
a  hint  of  a  wedding  to  come  between  the  man 
who  has  made  a  new  life  for  himself,  and  a 
decidedly  jolly  cook-lady. 

It  furnishes  an  unusual  ending  to  an  un- 
usual picture  that  is  pleasantly  told,  though  it 
might  be  offered  in  objection  that  there  is  no 
dramatic  point  to  the  climax.  On  the  other 
hand  it  might  equally  well  be  argued  that  the 
dramatic  climax  would  do  violence  to  the  at- 
mosphere of  the  later  scenes.  In  any  event, 
it  is  a  picture  that  will  please,  and  a  novel 
effect  is  offered  in  the  scene  in  which  the  bur- 
glar is  wounded. 


LYRIC  AIRDOME  OPENS. 

The  Lyric  airdome,  under  the  management 
of  E.  G.  Smith,  of  Port  Arthur,  Texas,  opened 
for  the  season  on  March  2  7th.  The  house  is 
one  of  the  largest  in  the  Lone  Star  State,  and 
is  equipped  with  the  latest  devices  for  ex- 
hibiting good  and  clear  pictures.  Vaudeville 
will  be  run  in  connection  with  the  pictures. 


RUSSELL  IMPROVES  MAJESTIC. 

R.  R.  Russell,  the  resident  manager  of  thp 
New  Majestic  photoplay  theatre,  Evansville, 
Ind.,  saaid  that  he  would  change  the  motion 
picture  program  at  the  house  every  day.  The 
house,  which  opened  on  March  27,  has  been 
drawing  good  audiences,  and  bids  fair  to  build 
up  a  great  patronage  in  the  future.  Mr.  Rus- 
sell is  an  experienced  manager  and  knows 
what  the  public  likes  and  it  is  his  motto  to 
give  them  a  good,  clean  show. 


their  share  to  make  the  picture  correct  in  every 
detail,  and  this  release  should  prove  one  of  the 
sensations  of  the  present  year. 

The  romance  has  been  blended  so  closely 
with  the  story  of  the  siege  and  fall  of  the 
Alamo,  that  its  benefit  as  a  historical  subject 
has  been  enhanced  by  the  attractiveness  with 
which  the  story  is  presented. 


DANCE  ON  HORSEBACK. 

Melies  release  of  April  20,  "An  Unwilling 
Cowboy."  will  attract  wide-spread  attention 
from  the  fact  that  a  feature  of  the  film  is  a 
square  dance  performed  by  eight  riders  upon 
horseback.  The  horses,  trained  to  respond  to 
the  slightest  inclination  of  the  rider's  body,  or 
pressure  of  the  knees,  go  through  the  intricate 
movements  of  the  old  dance  with  the  precision 
of  a  well-drilled  ballet. 

It  is  all  performed  well  in  front  of  the 
camera,  where  the  riders  and  their  mounts 
show  up  to  the  best  advantage. 

This  dance  is  an  incident  in  an  interesting 
story,  being  part  of  a  celebration  given  by  the 
cowboys  to  one  of  their  number  who  has  become 
engaged. 


A.  B.  C.  MINIATURE  POSTER. 

The  many  exhibitors  who  have  already  used  the  new 
A.  B.  C.  miniature  four-colored  poster  circular  have 
expressed  so  strongly  its  perfect  adaptability  to  their 
purposes  that  the  A.  B.  C.  Company  has  decided  to 
make  a  special  offer  to  introduce  the  posters  to  those 
not  now  using  them.  A  most  liberal  offer  is  made  in 
their  advertisement  elsewhere  in  this  issue. 


The  Fiddle's  Requiem 
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"THE  HOYDEN" 

A  Lubin— Love,  Lady  and  a  Lieutenant 


SIDE 


THERE  is  much  charm  in  the  toni-boy  girl 
wherever  met — if  she  isn't  too  much  of 
a  tom-boy.  In  a  Lubin  Film  entitled 
"The  Hoyden"  which  will  soon  be  released,  the 
title  part  is  a  very  charming  girl  who  is  full 
of  youthful  vivacity  which  is  almost  disastrous. 

The  girl  Gladys  Weston  was  an  orphan  who 
had  been  adopted  by  Peter  Desman.  She  had 
a  fair  fortune,  but  her  guardian  in  trying  to 
increase  it  had  engaged  in  risky  speculation  and 
had  lost  it  all. 

At  this  time  he  was  already  an  old  man,  and 
besides  he  found  himself  ill  with  an  incurable 
disease.  Knowing  that  death  could  not  be 
far  off  and  anxious  about  the  future  of  Gladys, 
he  wrote  a  letter  to  his  nephew,  Lieutenant 
Arthur  Desman,  in  which  he  expressed  his  wish 


did  not  fall  in  love  with  Gladys,  but  his  ui 
was  so  desirous  of  having  the  engagement  made 
that  the  lieutenant  yielded  reluctantly  and  placed 
the  ring  on  Gladys'  finger. 

Then  he  went  away  with  his  regiment  to  the 
Philippines,  and  Gladys  went  on  with  her  tom- 
boy tricks. 

Time  passed  as  it  has  a  habit  of  doing.  Three 
years  later  the  Lieutenant  returned.  No,  gentle 
reader,  he  did  not  rush  immediately  to  the  home 
of  his  betrothed.  He  wanted  to  put  that  off 
as  long  as  possible,  just  like  a  visit  to  the 
dentist. 

The  evening  after  he  returned  he  went  to  a 
ball.  There  he  was  introduced  to  a  beautiful 
young  woman  and  this  time  he  fell  in  love  at 


SCENE    FROM    LIB1X    SUBJECT    "THE  HOYDEN. 


that  the  lieutenant  should  marry  Gladys  and 
thus  save  her  from  being  left  penniless.  Fortu- 
nately, the  lieutenant  was  heart-whole  and 
fancy  free  and  he  immediately  answered  the 
letter  in  person. 

Arriving  at  his  uncle's  home  he  was  intro- 
duced to  Gladys.  Instead  of  the  dignified  young 
lady  whom  he  expected  to  meet,  he  found  a  girl 
who  was  little  more  than  a  child.  She  didn't 
take  very  seriously  the  suggestion  of  her  guard- 
ian that  she  should  become  the  wife  of  the 
lieutenant.  Instead  she  amused  herself  by 
playing  a  series  of  tricks  on  the  young  man, 
which  certainly  did  not  raise  her  in  his  esti- 
mation. It  has  been  said  that  "boys  will  be 
boys"  and  Gladys  certainly  proved  that  it  is 
equally  true  that  "girls  will  be  girls."  None 
of  the  downcast  eyes  and  blushes  in  hers.  Noth- 
ing of  the  modest  violet  and  drooping  daisy. 
Gladys  was  not  afraid  of  anything  and  cer- 
tainly not  a  lieutenant  in  the  United  States 
Army.  Nor  of  his  epaulets  and  uniform  and 
stern  soldiery  bearing. 

It  must  be  admitted  also  that  the  lieutenant 


first  sight.  He  danced  with  her  and  talked 
with  her  and  with  every  turn  of  the  waltz  and 
every.  wrord  of  the  conversation  Cupid  tied  an- 
other strand  around  these  two  hearts.  After 
the  intoxication  of  her  presence  was  removed 
and  the  Lieutenant  was  at  home,  he  bethought 
himself  of  the  girl  to  whom  he  was  engaged — 
the  girl  who  wore  his  ring  on  her  finger.  Like 
the  honorable  man  he  was  he  sat  down  and 
wrote  a  letter  to  that  tom-boy  girl  that  he  had 
met  only  a  few  hours  three  years  before.  He 
told  her  the  facts  as  they  were,  expressed  the 
thought  that  perhaps  she  too  did  not  want  this 
perfunctory  engagement  to  be  consummated. 
Then  he  waited  for  an  answer.  When  it  came 
it  was  only  four  words  "Come  and  see  me." 
Heavy-hearted  the  Lieutenant  went  and  behold 
the  girl  of  the  ball  and  the  lom-boy  girl  (his 
uncle's  ward)  were  one  and  the  same.  The 
moth  had  developed  into  the  butterfly.  Cupid 
had  only  been  having  a  little  fun. 

It  is  a  delightful  plot,  beautifully  staged  and 
very  cleverly  acted.  A  story  that  will  surely 
please  any  audience. 


PHOTOPLAY   THEATRE   FOB  MARKET 
STREET. 

The  store  property  at  101 S  Market  street, 
Philadelphia,  Pa.,  has  been  leased  by  Congress- 
man R.  O.  Moon  to  the  Motion  Pistures  Com- 
pany of  America  for  ten  years.  The  lessees 
are  preparing  to  make  necessary  improvements 
to  fit  up  the  place  for  a  motion  picture  and 
vaudeville  theatre.  The  property  has  a  front- 
age of  20  and  a  depth  of  180  feet.  The  same 
concern  is  having  a  moving  picture  and  vaude- 
ville house  fitted  up  at  333  Market  street. 

WEST  POINT,  GA.,  TO  HAVK  A  THEATRE. 

The  theatrical  people  of  West  Point,  Ga., 
are  much  elated  over  the  fact  that  the  new 
photoplay  theatre  will  open  next  week.  The 
house  will  be  fully  equipped  with  the  latest 
novelties  that  go  with  such  a  theatre  and  every- 
thing will  be  in  readiness  at  the  appointed  time. 
The  house  will  be  managed  by  J.  H.  Lynch,  who 
is  well  known  in  West  Point.  Besides  the 
p'ctures  illustrated  songs  will  be  a  feature. 


THE  MEXICAN 
REBELLION 

Showing  some  fine  action  pic- 
tures between  the  Federals  and 
Insurrectionists. 

THE  N.  Y.  FIRE 
DISASTER 

Close  view — taken  before,  dur- 
ing and  after  the  big  fire. 

Shooting  Up  of 
Battleship  Texas 

Showing  the  wonderful  marks- 
manship of  our  gunners. 

Slides  50  Cents  Each 
Complete  Sets  (25  Slides)  $10 
Full  description  on  every  slide 

CASH   WITH  ORDER 

Through  our  exclusive  arrange- 
ment with  the  American  Press 
Association  we  get  their  original 
copyrighted  negatives.  Beware  of 
showing  slides  taken  from  news- 
paper prints,  because  you  are 
liable  for  damages.  Wire  us  for 
slides  on  any  event  of  public 
interest. 

LEVI  CO. 

24  UNION  SQUARE       NEW  YORK  CITY 

COMING 

The  Raising  of  the  "Maine." 
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<4r-r-iHE  fox  runs  along  but  he  is  caught  at 
I  last,"  is  the  heading  of  an  old  fable  that 
■■■  proved  interesting  reading  matter  in 
my  boyhood  days.  Its  truth  has  been  proven 
many  hundreds  of  times  since  then,  in  the 
lives  of  men  who  have  been  impressed  by  their 
own  superior  cleverness,  but  who  have  over- 
looked the  fact  that  they  were  extremely  short- 
sighted. 

One  of  the  latest  incidents,  which  has  dem- 
onstrated its  lasting  truth,  occurred  in  Los 
Angeles,  as  will  be  gleaned  from  an  excerpt 
from  the  Los  Angeles  Examiner,  of  March  30. 
The  double  head  that  graced  the  news  item  in 
the  publication  referred  to  is  given  herewith, 
in  connection  with  the  article  in  question: 

DRAMAS  TO  FEED  FLAMES. 
U.  S.  Seizes  Films  and  Apparatus  of  Motion 
Picture  Proprietors. 
"Yards  and  yards  of  choice  motion  picture 
dramas,  farces  and  melodramas  will  be  fed  to 
a  federal  bonfire  within  a  few  days  as  the  re- 
sult of  the  seizure,  yesterday,  of  the  films  and 
motion  picture  outfit  of  Fred  Siegert  and  P.  H. 
Berg. 

"The  seizure  was  made  by  Deputy  U.  S.  Mar- 
shal Franklin,  following  the  suit  brought  by 
the  Motion  Picture  Patents  Co.  The  law  pro- 
vides that  the  films  and  machine  be  destroyed 
in  the  presence  of  the  plaintiff's  attorneys.  In- 
fringement of  patent  was  alleged  in  the  suit." 

Messrs,  Siegert  and  Berg  were  identified, 
among  numerous  other  corporate  aliases,  with 
the  California  Motion  Picture  Co.  They  had 
denied  on  oath  that  they  had  employed  a  ma- 
chine that  infringed  on  patents  of  the  Motion 
Picture  Patents  Co.,  but  it  was  proven  con- 
clusively by  reputable  witnesses  that  they  had 
done  so;  for  the  machine  which  they  had  used 
was  produced  by  these  witnesses,  in  whose  care 
it  had  been  placed  by  the  defendants  for  safe 
keeping,  when  they  were  not  employing  it  in 
their  piratical  work. 

And  still  the  "independents"  keep  up  their 
old  buccaneer  hue  and  cry  of  oppression  and  in- 
justice against  their  hated  enemy,  the  so-called 
"Trust,"  because  that  enemy,  forsooth,  will  not 
lie  prone  and  permit  the  robbery  of  its  property 
and  rights! 

Selig's  Eastern  Company  Homeward  -Bound. 

Three  60  feet  cars,  loaded  with  animals  and 
motion  picture  paraphernalia,  belonging  to  the 
Selig  Polyscope  plant,  were  hauled  into  the  La 
Salle  station  by  the  Chicago  &  Eastern  Illinois 
Railroad,  Monday,  April  3.  The  cars  had  been 
run  through  from  Jacksonville,  Fla.,  and  their 
live  freight  included  elephants,  camels,  28  head 
of  horses,  lions,  leopards,  pumas,  etc.,  which  had 
been  used  in  the  production  of  novelty-sensa- 
tional films  near  the  Southern  city.  Fourteen 
cages  in  all  were  employed  for  the  transporta- 
tion of  the  wild  animals;  and  on  their  arrival, 
a  special  permit  from  the  city  authorities  for 
their  conveyance  to  the  Selig  plant  was  neces- 
sary. 

The  Selig  Eastern  company  is  now  at  Tampa, 
Fla.,  to  which  point  the  organization  was  trans- 
ferred recently.  The  members  will  arrive  in 
Chicago  about  April  15,  when  a  warm  welcome 
will  be  extended  them. 

In  accordance  with  the  numerous  requests 
which  have  poured  in  from  exhibitors  from  all 
parts  of  the  country,  Mr.  Wm.  N.  Selig  has  ar- 
ranged to  furnish  complete  sets  of  photos  of 
his  Eastern  and  Western  companies  at  cost 
price.  These  photos  are  of  individual  members 
of  the  companies,  and  are  of  uniform  size,  8  by 
10  inches  each. 

The  firm  will  be  in  readiness  to  furnish  these 
photographs  about  April  15,  at  $1.50  per  dozen. 
The  photos  are  excellent,  and  will  form  an  at- 
tractive and  artistic  display,  properly  framed 
and  placed. 

A  Word  from  Mr.  11.  Nichiols  of  London. 
I  received  a  letter  and  a  package  of  publicity 
matter,  last  week,  from  Mr.  B.  Nichols  of  Lon- 
don, Eng.,  who  is  the  European  representative 
for  Biograph,  Lubin,  Kalem  and  Melies  films. 
The  film  calendar  gotten  out  by  Mr.  Nichols  for 
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the  month  of  March  is  a  neat  and  serviceable 
aid  to  exhibitors,  and  the  specimens  of  one- 
quarter  sheet,  hangers  and  half-sheets  forward- 
ed, which  have  been  employed  to  advertise  the 
various  makes  of  film  mentioned,  are  both  at- 
tractive and  original. 

I  must  thank  Mr.  Nichols  also  for  the  photo- 
graph showing  a  young  lady  dressed  for  a  fancy 
dress  ball,  in  the  character  of  a  film  girl.  This 
dress  shows  the  trade  marks  of  the  manufac- 
turers represented  by  Mr.  Nichols,  and  film 
trimmings  appear  where  ribbons  or  hemmings 
are  customarily  used. 

Special  Attractions  for  the  Lyda  Theatre. 

George  H.  Hines,  manager  of  the  Lyda  thea- 
tre, this  city,  announces  an  extraordinary  attrac- 
tion for  April  17,  18  and  19,  in  the  engagement 
of  Miss  Martha  Russell  &  Co.,  who  will  appear 
in  the  sensational  dramatic  sketch,  "The  First 
Law  of  Nature."  This  powerful  little  drama 
was  written  by  Francis  Powers,  well  known  as 
the  author  of  "The  First  Born"  and  an  actor  of 
prominence.  Miss  Russell  is  a  young  lady  of 
much  "promise  in  dramatic  circles  and  her  ap- 
pearance at  the  Lyda  has  been  widely  announced 
by  Manager  Hines. 

Praise  for  American  Films. 

The  Essanay  Company  recently  received  a 
communication  from  A.  W.  Lillington,  of  South- 
sea,  England,  in  which  he  writes:  "I  am  very 
pleased  to  inform  you  that  the  Essanay  Western 
subjects  have  still  retained  their  world-famed 
reputation  of  being  the  best.  The  Eastern  sub- 
jects are  rapidly  increasing  in  popularity." 

Mr.  Lillington  also  encloses  a  classified  list 
of  the  various  American  makes,  arranged  ac- 
cording to  popularity.  Biograph,  Vitagraph, 
Edison,  Selig,  Lubin,  Kalem  and  Melies  are  all 
in  high  favor. 

Clyde  Martin  in  Big  Demand. 

In  response  to  the  circular  sent  out  to  exhibi- 
tors about  a  week  ago  by  the  Selig  Polyscope 
Co.,  regarding  the  routing  of  Clyde  Martin  in 
his  approaching  tour  for  playing  the  pictures, 
hundreds  of  letters  and  telegrams  have  been 
received.  All,  without  exception,  are  eager  to 
have  Mr.  Martin  booked  for  their  theatres  and 
have  signified  their  willingness  to  have  rousing 
Selig  nights  to  mark  his  appearances. 

The  bookings  are  being  carefully  arranged 
and  will  include  all  sections  of  the  United 
States.  The  "jumps"  will  be  made  as  short  as 
possible,  in  order  to  enable  Mr.  Martin  to  make 
his  stay  as  long  as  possible  in  every  town  and 
city  visited.  The  opening  date  will  be  filled 
about  the  middle  of  this  month. 

Charles  Wqeghman  After  Cardinals. 

Charles  Weeghman,  owner  of  the  Casino  thea- 
tre on  E.  Madison  &  Dearborn  streets,  and  own- 
ing other  large  business  interests  in  the  city, 
may  be  a  baseball  magnate  this  season.  He 
left  for  Cleveland  the  other  day  to  keep  an  ap- 
pointment with  Mrs.  Helen  Robinson  Britton 
and  Mrs.  Sarah  Carver  Hathaway  Robinson  re- 
garding the  transfer  of  the  stock  in  the  St. 
Louis  National  league  club,  left  to  them  by  the 
will  of  the  late  M.  Stanley  Robinson. 

Mr.  Weeghman  has  had  his  business  eye  open 
for  some  time  to  find  a  chance  for  entering  the 
national  pastime  as  an  owner,  and  he  looks  on 
the  present  opportunity  as  a  good  one.  He  has 
secured  the  necessary  backing  to  float  the  en- 
terprise and  has  been  in  consultation  with  the 
powers  that  be  regarding  his  welcome  into  the 
ranks  of  prefessional  baseball. 

In  every  instance  he  has  found  that  he  would 
be  acceptable  in  the  major  league  ranks,  and  it 
only  remains  for  him  to  negotiate  a  deal  where- 
by he  will  become  the  owner  of  the  Cardinals. 

The  statement  recently  credited  to  Garry 
Herrmann,  chairman  of  the  national  commis- 
sion and  owner  of  the  Cincinnati  club,  that 
there  probably  would  be  a  change  in  the  owner- 
ship, if  the  will  of  the  late  St.  Louis  magnate 
left  the  ball  club  to  his  niece,  has  been  a  great 
incentive  for  Mr.  Weeghman  to  attempt  to  se- 
cure possession  of  the  Cardinals. 

Personally  and   by  letter  and  telegrams  he 


got  in  communication  with  the  magnates  who 
soon  may  be  his  copartners  and  found  that 
there  was  no  objection  to  his  entering  the  se- 
lect circle.  With  this  understanding  he  is  going 
ahead  and  will  make  every  effort  possible  to 
secure  the  holdings  of  the  heirs  of  the  late 
St.  Louis  magnate. 

It  is  understood  that  there  has  been  a  price 
of  $350,000  set  for  the  entire  control  of  the 
St.  Louis  team,  including  grounds  and  stands. 
If  Mr.  Weeghman  can  secure  control  of  the 
club  and  its  chattels  without  purchasing  the 
grounds  and  stands  he  will  endeavor  to  do  so. 
If  there  is  any  hitch  in  a  proposition  of  this 
kind  he  stands  ready  to  purchase  outright  the 
franchise,  the  club,  the  stands,  and  the  grounds. 

"Yes,  I  am  after  the  St.  Louis  National  league 
team,"  declared  Mr.  Weeghman  the  other  day, 
when  questioned  regarding  the  report.  "I  am 
willing  to  go  ahead  and  purchase  the  club  and 
everything  appertaining  thereto  or  am  willing 
merely  to  purchase  the  franchise  and  the  mem- 
bers of  the  team  and  lease  the  grounds." 

Mr.  and  Mrs.  Selig  Return  to  Chicago. 

Mr.  and  Mrs.  Wm.  N.  Selig  arrived  from  Cal- 
ifornia Monday,  April  3.  Mr.  and  Mrs.  George 
Kleine  and  baby  Helen  remained  over  in  San 
Francisco  for  a  few  days  longer.  Mr.  Selig's 
stay  was  shortened  owing  to  the  importance  of 
his  being  present  to  supervise  various  things  in 
connection  with  his  new  plant  here. 

Mr.  Selig  is  highly  pleased  with  conditions 
in  California.  The  company  there  under  Mr. 
Boggs  is  doing  fine  work  and  several  feature 
films  may  be  expected  shortly.  The  studio  and 
plant  in  Los  Angeles,  with  the  surrounding  mis- 
sion walls  and  towers,  form  a  show  spot  that 
is  visited  by  numerous  tourists.  "It  is  the  pret- 
tiest plant  in  the  world,  and  I  am  proud  of  it," 
said  Mr.  Selig. 

Chicago  Film  Brevities. 

Geo.  Kleine,  president  of  the  Kleine  Optical 
Co.,  received  the  following  letter  from  A.  G. 
Pearson,  general  manager  of  the  Melrose 
Auditorium  and  the  Medford  Opera  House, 
Somerville,  Mass.:  "Your  'Cupid's  Con- 
quest' made  a  great  hit  at  Melrose  Auditorium, 
and  I  was  complimented  by  at  least  a  hundred 
patrons  on  its  superb  photography  and  coloring. 
The  people  here  insist  on  at  least  one  Kosmik 
at  each  show,  and,  with  Mr.  Marston's  excel- 
lent system,  I  am  enabled  to  gratify  their  de- 
sires." 

Miss  Ida  Mertsky,  sole  owner  and  manager 
of  the  new  picture  theatre,  the  Hancock,  called 
at  The  Film  Index  office  last  week,  and  sub- 
scribed for  that  paper.  The  Hancock  was  open- 
ed on  February  25.  It  seats  300  people  and 
cost  $11,000.  It  is  located  at  3515  West  North 
Avenue.  Miss  Mertsky  is  a  strong  believer  in 
motion  pictures,  and  uses  them  exclusively  in 
her  new  house.  She  strongly  asserts  that  she 
prefers  "substantial,  educational  films  to  wild 
west  shows."  She  gave  "The  Red  Cross  Seal" 
recently  to  a  good  audience,  and  she  is  very  well 
pleased  with  the  results  of  her  venture  thus  far. 
Miss  Mertsky  gets  her  bookings  from  Manages 
Van  Ronkel,  of  the  American  branch  of  the 
G.  F.  Co. 

H.  F.  Treulich,  manager  of  the  Robey  thea- 
tre, Madison  and  Robey  streets,  was  interviewed 
by  me  last  week.  The  Robey  is  being  remodeled 
and  renovated  at  the  present  time,  the  improve- 
ments being  made  without  interfering  with  the 
night  shows.  About  $3,500  will  be  spent  on  the 
work.  When  completed  the  house  will  accommo- 
date 450  people.  A  fine  mosaic  lobby  is  being 
laid,  and  also  a  concrete  floor.  The  front  will 
be  attractive  and  the  canopy  over  the  ticket 
office  alone  will  cost  $500.00.  Manager  Treu- 
lich believes  in  good  music  with  his  pictures, 
and  has  a  fine  orchestra  of  five  pieces.  He  has 
also  a  large  pipe  organ,  purchased  from  Lyon 
&  Healy,  at  a  cost  of  $3,500. 

D.  Mundstuk,  owner  of  the  Sangamon  and 
Centre  theatres,  this  city,  was  seen  at  the  of- 
fice of  the  General  Film  Co.,  17-19  S.  Wabash 
Ave.,  last  week.  Mr.  Mundstuk  has  had  the 
Sangamon  for  three  years,  and  has  made  a  big 
success  of  it.  Three  people  who  formerly  owned 
it  before  he  took  hold,  failed  there.  The  Cen- 
tre was  purchased  about  three  months  ago  from 
Mr.  Fenton,  who  ran  "independent"  service,  and 
lost  out.  The  Centre  is  now  quite  successful 
with  licensed  films.  The  service  is  furnished 
by  the  G.  F.  Co.'s  office  at  17-19  S.  Wabash 
Avenue. 

(Continued  on  page  28.) 
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AIDA  LATEST  OPERATIC  FILM 

Edison  Players  Make  a  Notable  Addition  to  the  Operatic 
Repertoire.    A  Heavy  Scenic  Production. 


OPERAS  seem  to  be  the  fashion  in  films 
just  now,  and  nothing  in  the  Italian- 
French  school  lends  itself  better  to  film- 
ing than  the  story  of  the  Egyptian  Radames, 
and  the  slave  girl,  Aida.  The  story  is  suffi- 
ciently brief  to  accommodate  itself  to  the  limits 
of  a  single  reel  with  room  for  effects,  it  is  simple 
and  easy  to  be  understood,  and  the  Egyptian 
locale  permits  the  presentation  of  spectacular 
scenes  and  lavish  settings  without  straining  the 
probabilities. 

In  the  Edison  presentation  of  Aida  an  import- 
ant contribution  to  the  growing  repertoire  of 
operatic  subjects  is  made  and  from  every  point 
of  view  the  production  is  admirable.  The  spec- 
tacles are  well  planned  and  so  well  rehearsed 
that  the  handling  of  the  large  body  of  extra 
people  shows  no  confusion  to  detract  from  the 
naturalness  of  the  events. 

The  film  follows  the  story  of  the  opera  with 


tion  of  emptiness.  The  procession  moves  in 
stately  order,  effective  use  of  horses  being  made, 
and  troupes  of  dancing  girls,  soldiers,  captives, 
captains  of  the  legions,  the  Pnests  of  Isis  and 
the  royal  guards  all  serve  at  times  to  swell  the 
ranks  of  the  spectators. 

The  Temple  scene  where  Radames  received 
from  his  King  the  sword  which  is  the  sign  of 
his  authority,  is  used  again  for  that  last  act  in 
the  tragedy,  for  a  stone  is  raised  before  the 
altar  of  the  moon  goddess  and  Radam-es  des- 
cends to  his  doom  in  the  very  spot  where  but 
a  little  while  before  he  was  so  highly  honored. 

This  last  scene  is  singularly  impressive  with 
the  great  stone  that  is  to  seal  tne  tomb  swing- 
ing from  a  block  and  fall,  while  the  priests 
and  guards  gaze  impassively  upon  the  doomed 
man  as  slowly  he  goes  to  his  living  death. 

Alternating  with  the  hall  of  worship  is  seen 
the  tomb  itself,  no  spacious  chamber  brilliantly 


and  there  comes  again  only  a  last  brief  vision 
of  the  weeping  Amneris  as  she  prostrates  her- 
self upon  the  stone. 

It  is  a  scene  of  singular  impressiveness,  tragic 
without  being  repulsive,  impressive  but  not  hor- 
rible. There  are  no  ranting  heroics  to  spoil 
the  majesty  of  the  moment,  no  wild,  incoherent 
protest  against  fate.  Radames  dies,  as  he  had 
lived,  a  man  of  bravery,  finding  death  doubly 
welcome  that  unites  him  with  the  woman  that 
he  loves.  Throughout  the  temptation  to  over- 
play is  avoided  with  nice  taste,  but  here,  most 
particularly,  the  grandeur  of  the  moment  is 
maintained  without  faltering. 

In  the  less  important  scenes  the  same  care- 
fulness of  production  maintains  the  standard, 
the  settings  are  characteristic  of  the  place  and 
period  and  the  players  keep  well  within  their 
parts.  The  scene  in  which  Amneris  wrings 
from  Aida  the  full  confession  of  her  love  is  a 
finally  dramatic  moment,  tense  witli  passion  and 
complex  emotion  and  throughout  the  acting  aver- 
age is  high. 

With  the  rich  music  of  the  opera  to  supply 
the  musical  accompaniment  the  effectiveness  of 
the  story  may  be  increased,  but  the  film  does 
not  depend  upon  the  music  to  win  applause. 

While  practically  the  entire  force  of  the  Edi- 
son company  is  employed  the  cast  proper  con- 


SCENES    FROM   THE    EDISOX   OPERATIC    PRODUCTION,  "AIDA." 


close  adherence  to  the  original,  though  of  neces- 
sity there  is  a  greater  number  of  scenes.  It 
opens  with  the  presentation  of  the  captives  and 
the  selection  of  Aida,  daughtei  ot  the  King  of 
Ethiopia,  to  be  the  slave  of  Amneris,  the  daugh- 
ter of  the  Egyptian  King,  who  looks  with  favor 
upon  Radames,  the  gallant  officer. 

Amneris  becomes  aware  of  the  love  of  Ra- 
dames for  her  slave,  but  at  the  moment  her 
jealousy  suggests  no  adequate  revenge.  The 
departure  of  the  Egyptians  led  by  Radames  to 
meet  the  Ethiopians  interrupts  the  scheming, 
but  Amneris  verifies  her  jealous  fears  by  wring- 
ing from  Aida  a  confession  of  her  love  through 
the  showing  of  a  letter  purporting  to  contain 
news  of  the  death  of  the  victorious  Radames. 

The  conqueror  arrives  at  the  head  of  his 
troops  and  bears  as  a  captive  the  Ethiopian 
King,  whom  he  does  not  know  to  be  Aida's 
father  until  the  girl  rushes  forward  to  receive 
his  caress. 

Later  Radames  is  overheard  by  Amneris  tell- 
ing Aida  of  the  Egyptians'  plans.  She  gives  the 
alarm  and  for  his  treachery  he  is  condemned 
to  death  by  being  entombed  alive  in  the  vaults 
of  the  Temple  of  Isis. 

With  majestic  dignity  he  goes  to  his  fate  to 
find  Aida  waiting  to  welcome  death  with  him, 
while  in  the  Temple  above  Amneris  sobs  in  vain 
regret  ignorant  that  her  act  has  brought  the 
two  together  in  a  marriage  of  death. 

There  are  several  scenes  in  which  the  stag- 
ing is  notably  good.  The  opening  scene  is 
well  planned,  but  the  most  elaborate  is  that 
in  which  the  conqueror  of  the  Ethiopians  is  wel- 
comed home.  Here  there  is  a  procession  of 
dignitaries  in  attendance  upon  the  Egyptian 
King  and  upon  the  heels  of  this  gathering  come 
the  victorious  hosts  with  their  captives.  Be- 
tween one  hundred  and  fifty  and  two  hundred 
people  must  have  been  employed  in  this  scene, 
though  the  effect  is  that  of  more  than  double 
the  number,  but  at  no  time  is  the  stage  unduly 
crowded  and  at  no  time  is  there  the  sugges- 


lighted,  but  a  narrow  vault  with  only  such  light 
as  comes  from  above,  the  figures  of  the  slave 
girl  and  her  hero  being  dimly  outlined  save 
when  they  stand  in  the  ray  of  light  from  above. 

Each  time  the  scene  changes  from  the  floor 
above  to  the  grave  of  the  living  man  the  light 
has  grown  less  as  the  stone  sinks  into  place 
until  at  last  the  light  is  gone,  the  screen  in  dark 


FINAL  SCENE   IN   EDISON   OPERATIC  PRODt 
TION,  "AIDA." 


tains  these  names:  Aida,  Mary  Fuller;  The  King 
of  Egypt,  Charles  Ogle;  Amneris  (his  daugh- 
ter), Nancy  Avril;  Radames,  an  Egyptian  of- 
ficer, Marc  McDermott;  King  of  Ethiopia  (Aida's 
father),  Guy  Coombs;  High  Priest  of  Isis,  Rob- 
ert Brower. 


INSIST  ON  HAVING  PURE  AIR. 

A  crusade  on  motion  picture  shows  of  Port- 
land, Ore.,  to  enforce  the  ordinance  requiring 
550  cubic  feet  of  air  space  for  each  person  ad- 
mitted to  such  theatres  is  being  planned  by 
City  Health  Officer  C  H.  Wheeler. 

"I  have  long  contemplated  the  establishment 
of  a  weekly  fumigation  for  all  theatres,"  said 
Dr.  Wheeler  recently,  "and  I  have  written  a 
letter  to  the  chief  of  police  calling  his  attention 
as  well  to  a  number  of  complaints  received  by 
the  health  office,  of  overcrowding  in  some  of  the 
downtown  lodging  houses.  I  have  been  inform- 
ed that  many  of  the  cheaper  sleeping  places  per- 
mit violations  of  the  ordinance  requiring  550 
cubic  feet  of  air  space  for  each  person  housed, 
and  it  is  my  belief  that  dozens  of  small  nickle- 
odeons  are  also  violating  the  ordinance.  The 
public  health  damands  a  searching  investiga- 
tion into  these  conditions,  and  it  is  the  duty  of 
the  police  department  to  enforce  the  sanitary 
regulaions. 


AMERICAN   THEATRE,   COLUMBUS,  OPENS. 

The  New  American  photoplay  theatre,  Colum- 
bus, Ga.,  which  opened  March  2  7,  is  said  to  be 
doing  a  big  business;  it  is  also  one  of  the  pret- 
tiest houses  in  that  section  of  the  country, 
and  contains  every  convenience  and  appoint- 
ment that  will  aid  the  comfort  and  enjoyment 
of  its  patrons.  The  interior  and  front  of  the 
house  is  handsomely  decorated  and  illuminated 
and  all  pictures  are  shown  in  the  light. 

Besides  the  pictures,  illustrated  songs  are 
featured  and  a  couple  of  well  known  local  sing- 
ers are  engaged  to  sing  the  songs. 


THE    FILM  INDEX 


Playing  the  Pictures 


By  Clyde  Martin 


I AM  looking  forward  with  pleasure  to  my  in- 
tended tour  of  the  country  under  the  man- 
agement of  the  Selig  Polyscope  Company. 
It  will  mean  a  great  deal  to  my  weekly  ar- 
ticles in  The  Index  as  I  will  be  in  a  position 
to  see  what  others  are  doing  and  I  will  un- 
doubtedly find  new  effects,  new  cue  music,  etc., 
that  will  prove  a  great  help  to  the  readers  of 
The  Index. 

This  trip  will  start  about  the  middle  of  April 
or  the  first  of  May  and  will  take  in  prac- 
tically all  of  the  cities  and  towns  having  li- 
censed picture  houses.  It  will  be  a  case  of 
musician  exchanging  with  musician  and  will 
go  far  towards  bettering  the  music  conditions 
in  the  picture  theatre. 

In  the  Pathe  release  of  March  31  we  have 
been  given  one  of  the  notable  productions  of 
the  season,  Jean  Racine's  immortal  tragedy  of 
"Athaliah"  a  story  of  the  life  of  Judea's  crudest 
Queen. 

This  picture  will  give  the  musicians  a  chance 
to  try  their  hand  at  arranging  some  appropriate 
music  to  accompany  the  production.  The  parts 
from  Mendelssohn's  Oratorio,  "Athalie"  will  give 
the  picture  players  a  chance  to  show  their  real 
ability. 

I  have  always  made  it  a  practice  to  avoid 
using  publishers  names  in  my  articles,  but  con- 
sidering the  fact  that  musicians  will  want  to 
order  the  music  at  once,  I  will  suggest  Dit- 
son  &  Co.,  Boston,  New  York  or  Philadelphia, 
as  a  house  that  can  readily  supply  the  demand. 

The  principal  numbers  to  be  found  in  the 
Mendelssohn  Oratorio  are  as  follows: 

1.  Heav'n  and  the  Earth  Display. 

2.  What  Star  in  Its  Glory  Upriseth? 

3.  Lord  Let  Us  Hear  Thy  Voice. 

4.  Promis'd  Joys — Menac'd  Woes. 

5.  War-March  of  the  Priests. 

6.  Depart,  Depart,  Ye  Sons  of  Aaron. 

7.  Heaven  and  Earth  Display  His  Grandeur. 
It  will  be  found  that  by  adapting  this  music 

to  the  picture  that  it  will  make  a  ^reat  im- 
pression on  the  minds  of  the  audience.  This 
music  is  a  feature  that  should  not  be  overlooked 
if  you  show  the  picture. 

Miss  M.  Jones,  Lincoln,  111. — Your  letter  of 
the  21st  inst.  received  and  I  am  glad  to  hear 
that  you  are  interested  in  my  articles  in  the 
"Index"  and  I  trust  that  they  will  prove  a  help 
to  you.  In  regards  to  the  book  of  incidental 
and  descriptive  music,  I  wilf  send  you  the  ad- 
dress of  a  publisher  that  I  believe  can  supply 
you  with  the  same.  As  to  the  list  of  music 
for  tragedy  and  agitates,  I  will  mail  same  in 
the  near  future.      Thanks  for  your  letter. 

Old  Timer.  Belleville,  111. — I  believe  you  will 
find  most  of  the  books  of  incidental  music  the 
same,  as  they  contain  the  old  stand-bys  that 
most  of  us  have  used  and  memorized.  I  will 
be  on  the  lookout  and  try  and  find  something 
new  in  this  line.  In  regard  to  a  list  of  popu- 
lar Indian  songs  or  selections,  the  ones  you 
suggest  are  very  good,  I  have  used  same  my- 
self and  fimd  this  line  limited.  You  might 
look  up  the  following  list  and  see  if  you  can 
make  use  of  them. 

"Dancing  Starlight,"  published  by  Leo  Feist, 
New  York. 

"Ogalalla,"  published  by  Ted  Snyder,  New 
York. 

"That  Indian  Rag,"  published  by  Will  Ros- 
siter,  Chicago. 

"The  Indian  Love  Song,"  from  "The  Golden 
Girl." 

"Moon  Pace,"  published  by  The  Music  House 
of  Laemmle,  New  York. 

"Silver  Bell,"  published  by  Remick,  New 
York. 

"Vallev  Flower,"  published  by  F.  A.  Mills, 
New  York. 

I  believe  this  list  will  come  near  filling 
your  wants,  if  not  write  me  again.  1  am  send- 
ing you  a  f«7'  of  the  copies  I  happened  to  have 
on  hand. 


Theatre  Royal, 
Peterboro,  Ont.,  March  29. 
Mr.  Clyde  Martin: 

Dear  Sir: — The  manager  of  the- theatre  here 
often  lends  me  the  "Film  Index"  to  read,  and 
your  articles  about  playing  the  pictures  have 
been  a  great  help  to  me.  I  read  in  one  num- 
ber your  answer  to  Mr.  P.,  Chicago,  telling  him 
where  he  can  procure  a  book  of  incidental  mu- 
sic. Will  you  please  tell  me  too?  I  would 
be  greatly  obliged  if  you  would  let  me  know 
soon.  I  have  been  here  quite  a  long  while 
and  have  sometimes  found  the  pictures  very 
hard  to  play  to.  We  had  The  Deluge  last  week 
and  unluckily  I  did  not  see  the  splendid  pro- 
gram Mr.  Philips  played  and  which  was  printed 
in  your  columns,  tho'  I  do  not  think  I  could 
have  played  all  that  he  did,  but  it  would  have 
given  me  an  idea.  I  played  some  music  from 
the  Oratorios  that  I  was  familiar  with  and  that 
seemed  to  fit  in.  Hoping  to  hear  from  you 
soon. 

Sincerely  yours, 

(Miss)   Eveline  Fenwick. 

Answer: — Thanks  for  your  kind  appreciation 
of  my  efforts,  Miss  Fenwick,  I  am  glad  to  hear 
that  my  suggestions  have  been  of  help  to  you. 
You  should  make  it  a  point  not  to  overlook 
any  issues  of  the  "Index"  as  from  time  to  time 
I  will  suggest  appropriate  music  for  feature 
pictures  or  use  the  suggestions  from  the  readers. 
I  will  send  you  the  publisher's  address  at  an 
early  date.  I  think  your  idea  of  playing 
music  from  the  oratorios  for  such  a  picture  as 
"The  Deluge"  a  very  good  one,  and  an  audi- 
ence that  appreciates  a  picture  like  "The  De- 
luge" will  undoubtedly  appreciate  your  efforts 
in  playing  this  class  of  music,  but  you  must 
take  in  consideration  that  everyone  in  an  audi- 
ence does  not  appreciate  such  music,  but  do 
not  let  that  discourage  you  as  you  are  only 
helping  the  manager  to  better  his  class  of 
patrons  and  your  work  in  the  long  run  will 
get  him  the  money.  I  would  be  pleased  to 
hear  from  you  again. 

Albert  Lea,  Minn.,  March  28,  '11. 
Mr.  Clyde  Martin: 

Dear  Sir: — As  a  constant  and  appreciative 
reader  of  your  articles  appearing  in  the  "Film 
Index,"  I  take  the  liberty  of  asking  you  to  send 
me  the  names  and  addresses  of  two  or  three 
reliable  firms  who  issue  motion  picture  music 
in  portfolio  form,  in  order  that  I  may  order 
one  or  more  copies  for  my  pianist.  We  em- 
ploy piano  and  drums  in  this  "dump"  to  "play 
the  pictures"  and  play  them  they  do.  My 
pianist  uses  no  music  (not  even  a  piano  light) 
but  improvises  to  fit  the  pictures  and  my  drum- 
mer can  follow  her  to  Europe  and  back.  I 
wish  the  folios,  however,  in  order  to  suggest 
to  her  memory  forgotton  pieces  and  also  to 
commit  to  memory  new  ones.  We  thoroughly 
agree  with  you  that  piano  and  drums  are  the 
only  things  necessary  to  effective  picture  play- 
ing, if  handled  properly,  and  we  are  backed  up 
in  this  opinion,  not  only  by  residents  of  Albert 
Lea,  but  every  traveling  man  who  makes  the 
town,  and  travelling  men  are  pretty  good  barom- 
eters. Thanking  you  in  advance  and  wish- 
ing you  unbounded  success  in  playing  Selig 
pictures,  I  am, 

Sincerely, 
(Signed)  W.  B.  Valleau, 

Mgr.  Idle  Hour  Theatre. 
Answer: — I  have  published  your  letter  at 
length,  Mr.  Valleau  that  the  readers  may  share 
my  pleasure  in  reading  same.  I  wish  there 
were  more  like  you  in  the  business.  1  have 
already  sent  you  the  addresses  you  ask  for  and 
will  be  glad  to  be  of  service  to  you  at  any 
time.  I  only  trust  that  the  Selig  Company 
will  book  me  for  a  night  in  your  theatre  that 
I  may  hear  your  musicians  as  I  feel  confident 
they  have  many  original  ideas  that  would  be 
of  help  to  myself  and  the  readers  of  the  "Index." 
Write  again. 


THE  SHORT  TALK  MAN 


Regrets  That  There  is  no  Open  Season  on  the  Idiot 
Who  Leaves  in  the  Middle  of  the  First  Run  Reel 

"Will  you  do  me  a  favcr,"  inquired  the  Short 
Talk  Man  as  he  came  into  the  office. 

"I'm  smoking  my  last  one,"  Friend  Benefac- 
tor hastened  to  assure  him.  "I  only  got  three 
this  morning." 

The  Short  Talk  Man  looked  pa;ned. 

"You  talk  as  though  I  just  came  in  to  ask 
for  cigars,"  he  complained.  "I  like  a  good 
smoke  now  and  then,  but  I  don't  come  in'  just 
for  cigars.  I  came  in  to  ask  if  you  could  swear 
I  was  crazy." 

"With  pleasure,"  assented  Friend  Benefactor. 

"Then  I  can  get  away  with  it,"  observed  the 
Short  Talk  Man  with  an  air  of  relief.  "I  notice 
if  you  want  to  kill  a  man  and  make  a  noise  like 
a  nut  they  decide  that  you're  cracked,  and  they 
don't  pick  on  you." 

"Who  are  you  going  to  kill?"  asked  Friend 
Benefactor,  mildly  interested. 

"It's  not  a  who;  it's  a  them,"  explained  the 
Short  Talk  Man.  "I  guess  there's  more  of  'em 
born  than  there  are  suckers  and  they  hustle  the 
birth  rate  more'n  a  little. 

"I'm  going  to  get  me  a  gun  and  shoot  up  some 
of  the  fools  that  sneak  into  a  picture  house  and 
think  they  hear  the  fire  engines  coming  about 
the  middle  of  the  first-run  reel.  They  can't  be 
coaxed  to  walk  out  on  a  commercial.  They'll 
sit  back  in  their  seats  like  they  was  glued  and 
they  just  dote  on  the  111.  Song  stuff,  but  just 
where  you  get  a  couple  of  scenes  in  the  first-run 
reel  that  you  specially  want  to  see  they  bound 
out  of  the  seat,  land  bang  on  your  corns  and 
make  a  dash  for  the  street.  That  sort  of  fool 
always  gets  in  the  middle  of  a  row  and  he  seems 
to  know  what  row  it  is  that  has  the  most  corns 
to  the  foot.  One  of  'em  got  me  last  night  for 
three  corns  and  a  bunion  and  I  was  afraid  he's 
come  back  and  kick  me  on  my  bruised  heel. 

"It  was  a  bully  reel,  too,  first-run,  fine  story 
and  just  getting  to  the  interesting  part.  This 
boob  dropped  his  hat  and  by  the  time  he  had 
picked  it  up  and  was  walking  on  other  folks' 
feet  the  story  had  jumped  from  where  the  vil- 
lum  says,  'Come  fly  with  Muh!  to  where  the 
strip  says  'This  film  has  been  passed  by  the  Na- 
tional Board  of  Censorship'  and  I  had  to  read  up 
in  the  Index  to  find  out  if  she  was  a  fly  dame  or 
not. 

"There  was  about  twenty  people  that 
couldn't  see  a  thing  while  the  man  in  a  hurry 
was  hurrying.  Most  of  them  were  as  interested 
as  me  but  not  one  of  us  did  a  thing  about 
slaughtering  the  maniac  what  couldn't  wait 
five  minutes  for  the  reel  to  run  off. 

"There's  lots  of  houses  where  you  can't  go 
down  to  a  seat  unless  the  reel  is  being  changed, 
but  there's  no  way  short  of  killing  that's  going 
to  head  off  the  human  goat  that  wants  to  butt 
out  right  when  you're  reading  the  letter  that 
gives  the  whole  plot. 

"They  ought  to  invent  something  that  would 
hold  the  people  in  their  seats.  A  pair  of  arms 
to  each  seat  that's  locked  when  the  reel  begins 
to  run  and  can't  be  unlocked  except  by  some 
house  man  who  works  a  lever  like  they  shut  the 
jail  doors,  might  do. 

"You  go  to  the  theatre  and  there's  always  the 
man  who  thinks  he's  got  to  make  the  next 
street  car  and  there's  the  other  fellow  that  never 
sees  the  last  act  of  a  burlesque  show,  but  reels 
are  so  short  that  a  man  ought  to  be  willing  to 
wait  the  five  or  ten  minutes  that  would  wind  up 
the  story  and  give  the  others  a  chance. 

"And  the  funny  part  of  it  is  that  these  fel- 
lows that  ought  to  be  in  the  place  where  the 
walls  are  high  always  walk  on  their  own  heels 
and  other  folks'  toes.  They  can't  get  through 
the  seat  aisle  without  mashing  every  foot  in  the 
row.  They  seem  to  be  a  sort  of  Jack  the  Ripper 
and  I  bet  when  they  hit  the  sidewalk  they  can 
tell  to  a  single  corn  just  how  much  damage 
they  have  done,  and  gloat  over  it. 

"It's  no  crime,  Friend  Benefaactor,  to  kill  a 
man  like  that.  He  ought  to  be  killed,  every 
darned  one  of  him,  and  if  you'll  go  into  court 
and  swear  that  I  always  was  crazy,  you  can 
come  up  to  Mattewan  every  visiting  day  and 
bring  me  a  box  of  cigars  if  you  want  to. 

"And  while  I'm  at  it,  I'm  going  to  kill  a  few 
of  the  fellows  what  use  one  set  of  slides  to  il- 
lustrate seven  songs  in  one  short  month.  I 
know  people  what  do  that — and  you  can  hire 
song  slides  so  cheap  that  it  don't  pay.  He  ain't 
as  wicked  as  the  human  steam  roller,  but  he's 


in  the  way,  and  I  might  as  well  do  a  good  job 
while  I'm  about  it. 

"Speaking  of  slides  why  don't  some  one  get 
up  a  slide  that  asks  these  fellows  to  stick  to 
their  seats  or  get  out  into  the  street  before 
the  next  picture.  It  could  read:  'Those  desir- 
ing to  leave  before  the  end  of  the  next  reel 
are  requested  to  do  so  now  that  others  may  not 
be  inconvenienced?'  Some  class  to  that,  what?" 

"It's  a  good  idea,"  assented  Friend  Bene- 
factor. 

"Good  ideas  is  worth  while,"  continued  the 
Short  Talk  Man.  "There's  a  cigar  you  over- 
looked in  the  third  pigeon  hole  of  the  second 
row.  Give  it  to  me  and  we'll  call  it  square. 
Bet  you  forgot  all  about  that  being  there.  It's 
fierce  to  have  weak  eyes.  Better  get  some 
spectacles." 

With  a  sigh  Friend  Benefactor  handed  over 
the  cigar  and  the  Short  Talk  Man  faded  away 
ostensibly  to  get  a  gun  and  remove  the  human 
hogs. 

TETRAZINNI  LIKES  COWBOY  PICTURES 


Queen  of  Sopranos  Enjoys  Kalem's  Indians  and 
Essanay's  Cowboys— Will  Have  Own  Theatre 

So  enthused  has  Mme.  Tetrazzini  become 
ever  motion  picture  shows,  that  the  famous 
Italian  lyric  soprano  is  going  to  build  a  small 
photoplay  theatre  in  her  villa  at  Lugano, 
Switzerland.  Of  course  no  admission  will  be 
charged  to  witness  the  performances,  as  only 
her  immediate  friends  and,  perhaps,  the  inhab- 
itants of  the  village  will  sometimes  be  invited 
to  see  the  famous  Cowboys  and  Indians  doing 
their  stunts. 

Through  her  intrepreter  Miss  Marie  Perez, 
who  has  been  acting  as  her  secretary,  Mme. 
Tetrazinni  says,  she  is  very  fond  of  cowboy  and 
Indian  pictures  and  often,  when  she  leaves  her 
hotel  in  New  York  city,  she  drops  in  some  pic- 
ture theatre  that  strikes  her  fancy  and  watches 
the  pictures  with  as  much  delight  as  a  small 
boy.  She  goes  unheralded,  buys  her  ticket,  and 
there  rubs  elbows  with  the  real  picture  fan. 

"The  queen  of  coloratures"  is  also  quite  a 
keen  picture  critic;  she  likes  the  Kalem  Indians 
and  the  Essanay  cowboys.  They  look  so  real 
and  life-like  and  the  scenery  is  most  fascinating. 
While  in  the  west,  last  year,  she  visited  a  num- 
ber of  ranches  and  saw  many  cowboys  and 
Indians  and  for  that  reason  she  sees  the 
realistic  points  in  the  pictures.  During  her 
stay  in  San  Francisco  last  December,  someone 
took  pictures  of  her  during  the  big  open  air 
carnival,  but  it  being  night  pictures  did  not  turn 
out  well  and  they  were  never  placed  on  the 
market.  This  was  one  of  her  disappointments 
as  she  was  anxious  to  see  herself  in  the  films. 

Mme.  Tetrazinni  sailed  for  home  last 
Wednesday,  April  5,  but  will  return  next  fall. 
During  the  meantime  she  will  show  her  friends 
some  of  the  pictures  she  obtained  in  the  United 
States.  When  she  returns  again,  she  will  sally 
forth  to  see  what  the  cowboys  and  Indians  have 
been  doing  during  her  absence.         •  " 


NEW  HOUSE  TO  OPEN  IN  LEXINGTON. 

The  Colonial  Amusement,  of  Lexington,  Ky., 
of  which  John  B.  Elliott,  is  president  and  mana- 
ger, will  erect  a  new  and  first  class  photoplay 
theatre  right  in  the  heart  of  the  "Blue  Grass" 
city.  The  house,  which  will  run  pictures  ex- 
clusively, will  cost  in  the  neighborhood  of  $15,- 
000  and  will  seat  400  persons.  Illustrated  songs 
will  be  sung  at  all  performances. 

It  is  the  purpose  of  Mr.  Elliott  to  cater  to 
only  the  best  class  of  people,  and  for  that  reason 
he  will  use  as  many  first  run  pictures  as  pos- 
sible. Lexington  is  considered  one  of  the  most 
aristoratic  cities  in  the  south.  The  new  house 
will  open  some  time  in  June. 


GEORGE   KLEPNE  FEATURES. 

In  addition  to  the  exceptional  posters  which 
George  Kleine  is  furnishing  for  his  feature  re- 
leases "The  Atonement  of  Thais"  and  "Pries- 
tess of  Carthage,"  he  is  mailing  particularly  good 
half  tone  reproductions  on  fine  India  tint  old 
mission  paper.  These  scenes  are  seven  by  five 
inches  and  the  only  printed  matter  on  the  page 
with  them  is  the  title  of  the  picture,  and  a 
small  trade-mark. 

Half  tone  reproductions  of  this  style  will  also 
be  furnished  for  the  feature  Eclipse  film  en- 
titled "The  Last  Edict  of  Francis  II,"  and  for 
the  Gaumont  colored  feature  "In  the  Days  pf 
Nero." 


A  PICTURE  FOR  MUTSIC. 

The  exhibitors  who  have  been  in  the  busi- 
ness for  the  last  three  years  will  remember  the 
sensation  which  was  created  by  George  Kleine's 
"Penitent  of  Florence."  A  musical  program  was 
arranged  for  the  film  by  Prof.  W.  E.  King  of 
the  Orpheum  Theatre,  Chicago,  and  the  exhibi- 
tors throughout  the  country  reported  crowded 
houses  and  well  pleased  audiences  wherever  it 
was  used. 

In  the  feature  to  be  released  the  first  week 
in  May  under  the  title  "The  Crusade  of  the 
Templars"  Mr.  Kleine  is  giving  to  the  public 
another  film  with  possibilities  for  musical  ex- 
ploitation equal  to  the  "Penitent  of  Florence." 

The  exhibitors  who  are  in  the  habit  of  featur- 
ing really  high  class  subjects  will  find  this  film 
a  money-getter  of  more  than  ordinary  draw- 
ing power. 


tter,  Wi 


NEW  CORPORATIONS. 

Park  Amusement  Co.,  was  incorporated 
y,  March  20,  to  deal  in  real  estate  and 
?s  for  amusement  purposes,  with  a  cap- 
00.  The  incorporators  are  Robert  Kiese- 
im  J.  Doll,  Jr.  and  Louis  Kiesewetter. 

sment  Co.,  New  York  City.— To  acquire 
snery,  costumes  and  other 
ding  moving  picture  ma- 
£3.000.  Directors:  Alfred 
irk  West;  Walter  S.  New- 
irty  street,  New  York  City. 


BILOXI  AIRDOME  REOPENS. 

The  Airdome  at  Biloxi,  Miss.,  which  last  year 
proved  to  be  a  very  popular  place  of  amuse- 
ment in  Gulfport,  opened  on  Monday,  April  3. 
The  Airdome  will  be  under  the  management  of 
Fred  Abbley,  the  present  manager  of  the  Elite 
and  Dixie  theatres. 


Dale  Amusement  Co, 
and  dispose  of  theatre 
theatrical  properties, 
chines  and  films.  Capi 
Frankenthal,  327  Centi 
houser,  Sylvian  Bier,  31 

The  William  Fox  Entertainment  Co.,  William  Fox 
Vaudeville  Co.  and  William  Fox  Production  Co.,  of 
New  York  City,  each  having  a  capital  of  $5,000,  to 
operate  and  control  theatres  and  other  places  of 
amusement  and  deal  in  moving  picture  machines,  films, 
etc.  The  directors  are  William  Fox,  Eva  Fox,  272 
Bedford  Park  Boulevard;  Tema  Fox,  63  East  124th 
street,  New  York  City. 


The  Fiddle  s  Requiem 

MAY  let 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index.    Copyright  by  J.  H.  Hallberg.    All  Rights  Reserved. 


ELECTRICAL  TALK  NO.  33 

Resistance  and  Rheostat  for  Projector  Arc 
Lamps. 

(Continued.) 

Considering  previous  references  to  the  D.  C. 
projector  arc,  we  have  established  the  fact  that 
the  electric  are  does  not  put  a  limit  on  the 
amount  of  current  which  can  be  carried  by  it. 
As  a  matter  of  fact  the  resistance  of  the  arc 
decreases  as  the  temperature  increases,  there- 
fore, permitting  a  continually  increasing  amount 
of  amperes  to  flow  over  the  arc,  up  to  the 
capacity  limit  of  the  conductors  and  genera- 
tors which  supply  the  current.  We  have  de- 
termined that  the  direct  current  projector  arc 
is  most  efficient  with  a  potential  drop  of  about 
50  volts,  and,  that,  in  order  to  limit  or  regulate 
the  amount  of  current  flowing  across  the  arc, 
a  given  amount  of  "ballast"  or  "steadying  re- 
sistance" must  be  connected  in  series  with  the 
arc.  The  potential  drop  across  this  "ballast" 
or  "steadying  resistance"  must  be  at  least  2  5 
per  cent,  of  the  arc  voltage,  which  would  make 
the  minimum  voltage  upon  which  a  D.  C.  pro- 
jector arc  may  be  operated,  between  60  and  65 
volts.  We  know  that  the  potential — usually 
supplied  by  the  ordinary  electric  systems — 
varies  between  100  and  650  volts,  and  we 
have  also  calculated  the  various  amounts  of  re- 
sistance required  in  series  with  projector  arc 
lamps  on  different  voltages. 

The  Rheostat. 

The  Rheostat  is  a  device  to  be  connected 
in  series  with  an  electric  arc  and  its  purpose  is 
to 

First:    To  reduce  the  line  voltage. 

Second:  To  introduce  the  necessary  steady- 
ing effect,  in  order  that  the  arc  may  be  main- 
tained with  normal  current  flow. 

The  Rheostat  is  usually  composed  of  a  wire 
mounted  on  an  insulating  frame  beginning  at 
one  terminal  on  the  Rheostat;  the  other  end 
being  connected  to  a  second  terminal.  There 
are  many  different  kinds  of  Rheostats,  employ- 
ing many  kinds  of  wire  made  up  in  hundreds 
of  ways  to  suit  the  ideas  of  each  individual 
manufacturer. 


Fig.  82 

There  are  four  essential  points,  however, 
which  govern  the  designer  of  Rheostats: 

First:  The  Temperature  of  the  Resistance  unit 
must  not  be  so  high  as  to  cause  excessive 
depreciation  of  the  resistance  medium  or  wire. 

Second:  The  construction  must  be  such,  that 
continued  expansion  and  contraction  will  not 
loosen  the  clamps  which  hold  the  various  sec- 
tions of  the  Resistance  unit  in  contact  with  each 
other.  , 

Third:  There  should  be  a  fairly  large  space 
between  the  resistance  unit,  and  the  metal  parts, 
which  form  the  frame  and  the  metal  casing  sur- 


rounding the  unit  so  as  to  prevent  excessive 
heat  of  the  external  metal  parts. 

Fourth:  Only  porcelain,  mica  and  asbestos  or 
other  similar  non-combustible  materials  should 
be  used  for  the  insulation  of  the  various  sup- 
ports and  terminals  in  a  Rheostat. 

It  has  been  stated,  that  the  risistance  for 
an  arc  lamp  must  be  of  the  kind  which  will 
increase  with  an  increase  of  current  flow  and 
consequent  temperature  rise.  It  has  been  found 
that  iron  or  steel  wire  possesses  this  quality. 


Fig.  83 

For  practical  purposes,  however,  the  pure  iron 
or  steel  wire,  is  not  of  sufficiently  high  resist- 
ance; therefore,  it  is  customary  to  use  a  wire 
made  from  a  special  alloy,  composed  of  steel 
and  nickel  which  increases  tne  resistance  to 
a  considerable  extent,  thereby  reducing  the 
length  of  wire  required,  which  at  the  same 
time,  of  course,  reduces  the  over  all  dimensions 
of  the  frame  and  Rheostat  casing. 

For  the  highest  class  of  Rheostats,  a  special 
wire  made  from  an  alloy  composed  mainly  of 
nickel  and  copper  is  sometimes  used.  The 
object  in  using  nickel  copper  wire  is  to  prevent 
rust,  especially  where  the  Rheostat  is  used  out- 
doors, or  transported  from  place  to  place  where 
it  would  be  likely  to  be  subjected  to  severe  wea- 
ther conditions,  and  consequent  unusual  and 
rapid  temperature  change. 

Figure  82  illustrates  a  Rheostat  having  the 
resistance  unit  composed  of  a  resistance  wire 
mounted  in  zigzag  form  on  small  insulating 
buttons,  supported  by  a  suitable  metal  frame, 
enclosed  in  a  ventilated  metal  case.  The  illus- 
tration shows  the  beginning  and  end  of  the  re- 
sistance wire  attached  to  proper  binding  posts 
or  terminals  supported  on  an  insulating  block 
or  base.  The  metal  casing  is  generally  made 
of  perforated  sheet-iron,  aluminum  or  brass 
and  this  cover  or  protecting  case  must  entirely 
enclose  the  resistance  unit  and  terminals  and 
suitable  openings  with  proper  bushings  should 
be  provided  in  the  metal  case,  through  which 
the  asbestos  covered  copper  cables  may  enter 
•sr  making  connection  with  the  binding  posts, 
it  is  evident  with  such  a  Rheostat  as  described 
above,  if  the  proper  size  wire  is  used,  would  be 
absolutely  fireproof  and  almost  indestructible 
and  the  great  advantage  of  this  particular  type 
of  Rheostat  is  due  to  the  fact  that  he  resisance 
wire  is  coninuous  from  one  end  to  the  other 
without  a  break. 

Figure  83  illustrates  a  similar  type  of  Rheo- 
stat, which  is,  however,  somewhat  simpler  in 
construction,  in  that  it  requires  a  lesser  num- 
ber of  insulating  supports  which  is  accom- 
plished by  winding  the  resistance  wire  on  an 
arbor  in  the  form  of  a  spiral,  so  as  to  make 
the  resistance  unit  more  compact.  This  form 
of  resistance  unit  can,  of  course,  not  be  oper- 
ated at  as  high  a  temperature  as  the  design 


illustrated  in  Figure  82  on  account  of  the  pos- 
sible sagging  of  the  spirals,  as  the  wire  loses 
its  temper  when  heated  excessively.  The  spiral 
form  of  resistance  is,  however,  the  type  gener- 
ally used  and  if  not  overloaded  gives  excellent 
satisfaction.  The  illustration  Figure  83,  shows 
also,  a  continuous  wire  without  a  break.  For 
convenience  of  manufacture,  a  resistance  unit 
is  generally  made  in  several  short  spirals  which 
are  connected  together  at  each  end  so  as  to 
form  a  continuous  series  circuit — from  one  end 
to  the  other.  This  form  of  construction,  in 
sections,  is  not  as  good  as  the  continuous  con- 
struction illustrated  in  Figure  83,  on  account 
of  the  possibility  of  loose  contact  between  some 
of  the  units,  but  if  carefully  designed  and  con- 
structed, the  possibility  of  trouble  on  this  ac- 
count can  be  almost  entirely  eliminated. 

For  the  control  of  street  railway  motors,  and 
for  the  field  control  of  large  generators,  there 
has  been  used,  for  some  years,  a  Rheostat  made 
up  from  cast-iron  grids  or  plates,  of  zigzag  form 
which  are  mounted  so  as  to  furnish  a  con- 
tinuous strip  of  cast-iron  in  series  with  the 
electric  circuit.  Where  the  Rheostat  is  not 
subjected  to  excessive  vibration  or  jar,  this 
form  of  construction  is  very  desirable  and  sat- 
isfactory. The  "grid  type"  resistance  is  now 
also  used  for  the  control  of  projector  arc  lamps, 
and  is  sometimes  preferred  to  the  wire  Rheostat 
because,  it  will  stand  a  heavier  or  greater  over- 
load, and  is  of  very  solid  construction.  The 
grid  type  Rheostat  should  be  examined  at  fre- 
quent intervals  in  order  to  make  sure  that  the 
bolts  or  clamps,  which  connect  the  resistance 
plates  together,  have  not  become  loosened — 
due  to  frequent  expansion  and  contraction. 

RESISTANCE  UNIT 


Fig.  84 

The  Rheostats  so  far  mentioned,  are  of  the 
non-adjustable  type.  Under  certain  conditions 
it  is  necessary  to  use  an  adjustable  Rheostat, 
in  which  case,  a  switch  arm,  making  contact 
with  a  number  of  buttons  connected  to  different 
sections  of  the  Rheostat  has  to  be  used.  Figure 
8  4  illustrates  such  an  adjustable  Rheostat  in  dia- 
grammatic form. 

In  our  next  "Electrical  Talk"  we  will  fur- 
ther discuss  adjustable  Rheostats  and  other 
means  for  control  for  D.  C.  projector  arc  lamps. 


BALTIMORE   EXHIBITORS   AH)  HOSPITAL. 

About  50  of  the  leading  motion  picture  thea- 
tres of  Baltimore,  Md.,  on  March  22  and  23 
gave  one-fourth  of  their  receipts  to  the  Chil- 
dren's Hospital  School.  The  Ladies'  Auxiliary 
of  that  institution  received  at  fairly  good  sum, 
more  than  they  expected. 

The  money  will  be  used  to  increase  the  scope 
and  usefulness  of  the  institution.  Those  who 
made  arrangements  for  the  benefit  shows  are 
much  pleased  with  the  results,  and  heartily 
thank  the  exhibitors  for  their  co-operation. 


FHOTOPLAYERS  HOLD  BANQUET. 

A  large  number  of  motion  picture  parlor 
managers  and  "picture-talkers"  attended  the 
first  banquet  of  the  Photo  Players'  Club,  which 
was  held  on  March  26th  at  the  club's  head- 
quarters on  East  Baltimore  street,  Baltimore, 
Md.  The  organization  was  incorporated  about 
a  month  ago.  The  banquet  was  preceded  by  an 
entertaining  vaudeville  program,  in  which  mem- 
bers of  the  club  participated.  The  principal  ad- 
dress was  delivered  by  Mr.  William  O'Brien, 
president  of  the  club,  after  which  toasts  were 
responded  to  by  Messrs.  J.  B.  Howard,  Edward 
Price,  Owen  Weems,  Shibley,  Louis  Fields,  Wat- 
son Lemon,  Dr.  Knell  and  G.  Robert  Skillman. 
Mr.  Robert  North  was  toastmaster.  A  dance 
follewed  the  banquet. 
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FOR  EVERY  PURPOSE 
1.000  STYLES 


The  A.  H.  Andrews  Co. 

1  74-1  76  Wabash  Ave..  Chicago,  111.    Branches  in  all  leading  cities 


c  c 


STANDARD 


9  9 


THE  MACHINE  THAT 
GIVES  RESULTS 

FULLY  GUARANTEED 


When  you  put  one  of 
our  machines  in  your 
booth  you  guard  your 
house  against  delays  due 
to  broken  parts.  You 
cannot  lose  your  loop,  and 
all  exhibitors  know  this 
is  a  very  annoying  fea- 
ture in  other' machines. 
Write  for  catalog  F 

AMERICAN 
M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK  CITY 


Georg  Kleinke 

138  Falkenwalderstrasse 
STETTIN,  GERMANY 


General  Representative  of  First  Class  Films 
For  the  German  Market 

I  am  a  steady  buyer  ot  Cowboy, 
Drama  and  Indian  films  for  the 
German  Market.  Send  me  your 
descriptive  lists,  length  of  each 
subject  and  price. 
Reference:  Bank  Fur  Handle  und 
Industrie,  Stettin,  Germany. 


AD  V 


YOUR  SHOW,  IF  YOU'RE  NOT  ASHAMED  OF  IT! 

TRIM  YOUR  LOBBY  WITH  POSTERS  AND  A  FEW  ATTRACTIVE  CARD  SIGNS: 
THEN  FOR  YOUR  FEATURE  EACH  DAY,  PUT  OUT  ONE  OF  OUR  BUSINESS  BRINGING 

h a n d*ma d e  3x12  FT.  CLOTH  DISPLAY  BANNERS 

All  makes,  ready  7  to  10  days  in  advance.     Single  Banners  (postpaid)  $1.15  each 
6  for  $5.75  prepaid,  east  of  Mississippi  River;  6  for  $6.50  west 


B.B.SIGN  CO.,  Cleveland  I 


Lu^ht 

The  Keynote  of  Patronage 

Aren't  you  mightily  pleased,  Mr. 
Moving  Picture  Theatre  Manager, 
with  that  G.  E.  Mercury  Arc  Recti- 
fier you  bought,  and  hasn't  it  saved 
you  money  ?  Hasn't  it  improved 
your  light  ? 

The  public  soon  get  to  know 
where  the  clearest  pictures  are  run  — 
and  those  clear,  sharp,  non-flickering 
pictures  are  only  possible  with  Direct 
Current. 

This   G.  E.  Mercury 
Arc  Rectifier 

is  THE  economical  device  for  transforming  ordinary  current 
(A.C.)  into  the  kind  that  gives  you  the  most  brilliant  light 
(D.C.)  at  the  minimum  cost. 

There  are  a  host  of  other  excellent  features  of  this  ap- 
paratus that  are  particularly  interesting  to  you. 

Phone  our  nearest  sales  office  — or  mail  the  coupon  for 
information  that  will  prove  valuable  to  you. 


General  Electric  Co. 

Largest  Electrical  Manufacturer  in  the  World 

Principal  Office,  Schenectady,  N.  Y. 

—  W  1  t  h  o  u 

SALES  OFFICES  IN  THE  FOLLOWING  CITIES  f       Incurring  the 

Atlanta,  Ga.;  Baltimore,  Md. ;  Birmingham,  Ala. ;  Boston,  slightest  obll- 

Mass.;  Buffalo.  N.  Y. ;  Butte,  Mont.  ;    Charleston,  W.       f      please  "s™i"L  y. 
Va.;  Charlotte,  N.  C;  Chicago,  111. ;  Cincinnati,  O. ;        f       illustrated  Booklet,  tell. 
Cleveland.  O. :  Columbus,  O. ;   Denver,  Colo.;  De-  lnS  aU  B.lX>ut  the  use  and 

,    ,.    ...  .  ,  „  ,,    .  W       operation  of  the  Q.  E.  Mer- 

troit,  Mich.  (Office  of  Sol'g  Agent.:  Indian-  f  eury  Arc  Rectifier.  Mall  me 
apolis,  Ind.;  Kansas  City,  Mo. ;  Los  Angeles,  also  an  information  blank  to  be 

Cal.:   Macon,  Ga. ;   Minneapolis,  Minn.;        f      filled  out  and  returned  to  you,  so 
Nashville.   Tenn. ;  New  Haven.  Conn. :        X     JSEyToS?1  aave" tXo"  ™ 
New  Orleans,  La.;    New  York,  N.  Y. ;        f       my  light  can  he  improved. 
Philadelphia,  Pa.;    Pittsburg,  Pa. 
Portland,  Ore.;    Richmond.  Va. :  Signed 
Salt  Lake  City,  Utah ;  San  Fran- 
cisco, Cal. ;    St.  Louis,  Mo. :  J 
Seattle,  Wash. ;     Spokani  ,  — 
Syrac -  " 

Dept.  63-J 
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MONTREAL  NEWS. 

By  DAVIS  LIVINSON. 
The  Gaiety  theatre   is  one  of  the  few  photoplay 
houses  showing  entirely  first  run  films,   which  they 
specialize. 

One  of  the  features  is  an  advance  programme,  which 
they  give  away.  In  this  programme  they  tell  the 
stories  of  the  various  films  that  will  be  shown;  they 
also  give  the  photos  of  the  leading  actors  and  ac- 
tresses. Their  programme  is  entirely  licensed  and 
they  report  improved  business  since  cutting  out  inde- 
pendent stuff  and  vaudeville. 

The  Moulin  Rouge  (Red  Mill)  has  a  service  of  en- 
tirely licensed  films,  the  majority  being  first  run. 
They  also  show  two  acts  of  vaudeville.  They  find  the 
advance  notices  sent  out  by  the  companies  very  handy 
and  have  special  frames  for  them  which  are  shown 
in  front  of  the  lobby.  It  is  surprising  to  see  people 
stop  and  read  the  story  of  the  illustration.  They  also 
stated  that,  owing  to  the  feature  films  put  out,  they 
have  had  capacity  business  especially  on  Vitagraph's 
"A  Tale  of  Two  Cities"  and  Pathe's  "II  Trovatore." 

The  complaint  is  general  that  there  are  not  enough 
comedy  subjects  put  out.  One  manager  in  particular 
stated  that  if  he  had  more  comedies  of  the  style  of 


"The  New  Stenographer."  "Betty  Becomes  a  Maid," 
"How  Bella  was  Won."  and  "The  Actress  and  the 
Singer,"  he  would  be  able  to  do  away  with  vaudeville, 
but  that  until  such  circumstances  come  about  he 
needed  it  to  relieve  the  monotony  of  the  show. 

The  many  photoplay  houses  on  St.  Lawrence  Boule- 
vard (eight  of  them),  are  showing  cowboy  pictures.  It 
seems  to  me  that,  whether  good  or  bad,  they  have  the 
call  for  them. 

The  Crown  Motion  Picture  theatre,  which  has  been 
closed  for  over  three  months,  was  opened  Saturday, 
March  18,  by  Arteraine  Bros. 

The  Amusement  Gazette,  the  Canadian  theatrical 
weekly,  edited  by  Merrick  R.  Nutting,  is  a  great  little 
paper  for  its  size.  I  happened  to  come  across  a  copy 
and  was  surprised  to  read  so  much  of  interesting  local 
news.  It's  surely  making  a  success  by  the  amount  of 
advertising  it  has. 

INVESTIGATING   ST.    PAUL'S  PICTURE 
HOUSES. 

Both  Oscar  Claussen,  city  engineer,  of  St. 
Paul,  Minn.,  and  Dr.  Howard  Lankester,  health 
commissioner,  have  sent  out  inspectors  to  in- 
vestigate conditions  in  motion  picture  theatres. 


This  action  was  in  response  to  the  written 
request  of  Mayor  H.  P.  Keller,  who  Thursday 
wrote  both  the  officials  informing  them  that 
his  attention  had  been  called  to  lack  of  proper 
and  sufficient  exits  and  unsanitary  conditions 
at  several  such  theatres. 

It  is  probable  that  a  few  theatres  may  be 
closed  until  the  owners  comply  with  the  regu- 
lations of  the  building  and  health  departments. 


MANY  PICTURE  HOUSES  IN  CANADA. 

According  to  an  article  in  the  Glace  Bay  Ga- 
zette, Glace  Bay,  N.  S.,  there  were  150  first- 
class  photoplay  theatres  erected  throughout  the 
Dominion  of  Canada,  during  the  past  twelve 
months.  There  are  in  the  Dominion  at  present 
about  600  picture  theatres,  representing  an  in- 
vestment of  over  $1,500,000.  Tendency  dur- 
ing past  year  has  been  to  construct  a  more 
substantial  kind  of  house,  and  the  improvement 
and  in  the  furnishings  and  of  the  quality  of 
the  shows  has  been  noticeable. 


It) 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  APRIL  10,  1911-4  REELS 

BIOGRAPH — The    Chief's    Daughter,  drama, 


LUBIX — Opportunity  and  the  .Man,  drama, 
1,000. 

PATHE — The  Justice  of  Claudius,  drama,  738. 
Indian  Army  Exercises,  educational, 
260. 

SELIG — The  Cowboy  and  the  Shrew,  comedy, 
1,000. 

TUESDAY,  APRIL  11,  1911—4  REELS 

EDISON — The  Strike  at  the  Mines,  drama,  995. 

ESS  AN  AY — An  Orphan's  Flight,  drama,  1,000. 

GAUMONT — (Kleine) — The.  Court  Martial, 
drama,  725.  Picturesque  Waterfalls  in 
Northern  Spain,  travelog,  275. 

VITAGRAPH — The  Wooing  of  Winifred, 
comedy,  988. 

WEDNESDAY,  APRIL  12,  1911—4  REELS 

EDISON — Silver   Threads   Among     the  Gold, 

drama,    500.     A   Card   of  Introduction, 

comedy,  500. 
KALEM — In  Old  Florida,  drama,  965. 
URBAN — (Kleine) — Beneath  the  Tower  Ruins, 

drama,  760.    The  Ahbey  of  Pavia,  Italy, 

educational,  245. 
PATHE — A  Cowboy's  Adventure,  drama,  <>:5o. 

Ooco,  comedy,  364. 

THURSDAY,  APRIL  13,1911—4  REELS 

BIOGRAPH — Paradise  Lost,  drama,  994. 
LUBIX — Their  Mothers-in-Law,  comedy,  1,000. 
MELIES — Jack  Mason's  Last  Deal,  drama,  980. 
SELIG — Zululand,  drama,  and  His  Best  Girl's 
Little  Brother,  comedy,  about  1,000. 

FRIDAY,  APRIL  14,  1911  -4  REELS 

EDISON — A  Buried  Past,  drama,  1,000. 

KALEM — Slim  Jim's  Last  Chance,  drama,  970. 

PATHE — Whiffles  Home  Troubles,  comedy, 
440.  How  Edam  Cheese  is  Made,  edu- 
cational, 480. 

VITAGRAPH — Though  Your  Sins  Be  as  Scar- 
let, drama,  1,000. 

SATURDAY,  APRIL  15,  1911—4  REELS 

ESSANAY — The     Bad    Man's     First  Prayer, 

drama,  1,000. 
GA1  MONT — (Kleine) — The   Oppressor,  drama, 

610.    Jimmy  the  Pox,  comedy,  380. 
PATHE — Burglar's  Eee,  drama,  1, 000. 
VTTAG 1 1.\  I'll — Easter    Babies,  comedy-drama, 

980. 


BIOGRAPH  CO. 

"THE  CHIEF'S  DAUGHTER."— This  Biograph  pro- 
duction tells  a  story  of  a  somewhat  different  type  of 


fiancee,  but  the 
squaw  cornpanio 


only  loses  his  Eastern 
n  as  well,  she  and  her 
from  the  neighborhood. 


"PARADISE  LOST." — This  Biograph  subject  shows 
a  novel  plan  to  cure  the  awful  habit  of  intemper- 
ance. The  parson  and  his  friend  find  Pete,  a  worthless 
inebriate  of  the  village,  in  a  drunken  sleep  by  the 
roadside.    His  cure  has  been  tried  often,  but  in  vain. 


The  parson's  friend  suggests  a  novel  scheme,  that  of 
taking  him  to  his  home,  waking  him  there  and  make 
him  believe  he  is  in  paradise;  then  feeding  him  wine 
until  he  is  asleep  again,  placing  him  back  in  the  same 
place  in  the  road.  The  scheme  worked  to  perfection 
and  it  looks  as  if  the  village  saloon  will  get  no  more 
of  Pete's  money  for  drink. 

THOMAS  A.  EDISON,  Inc. 

"THE  STRIKE  AT  THE  MINES." — Sanders,  an 
orphan  boy,  upon  discovering  a  fire  in  one  of  the 
shafts  of  a  coal  mine,  rushes  into  the  burning  mine 
and  gives  warning  to  the  men.  They  all  escape,  but 
in  their  frantic  efforts  to  reach  safety  they  forget 
Sanders,  who  risked  his  life  to  warn  them.  When 
they  are  safely  out  they  realize  that  he  is  still  in  the 
mine  and  that  entrance  into  the  blazing  mine  is  cut 
off. 

The  manager,  upon  learning  that  Sanders  is  still 
inside,  decides  to  attempt  a  rescue  and  rushes  single- 
handed  into  the  mine.  He  finds  Sanders,  overcome, 
lying  in  the  path  of  the  flames,  and  throwing  him 
over  his  shoulder,  fights  his  way  out.  The  manager 
has  him  brought  to  his  own  house  and  upon  his  re- 
covery offers  him  a  home.  Sanders  gladly  accepts 
and  becomes  a  member  of  the  manager's  family. 

Not  very  long  after,  a  certain  restless  faction  among 
the  miners  urge  a  demand  for  higher  wages  and 
gradually  win  over  the  others.  They  place  these  de- 
mands before  the  manager,  who  refuses  to  accede  to 
them,  knowing  that  the  majority  of  his  men  are  per- 
fectly satisfied.  Upon  his  refusal  a  strike  is  declared, 
which  continues  peaceably  until  they  realize  that  the 
manager  has  no  intention  of  giving  in.  They  then 
decide'  upon  violence  and  plan  to  blow  up  the  pump 
house  in  order  to  flood  the  mine. 

Sanders  accidentally  overhears  their  plan  and  hur- 
ries away  to  find  the  manager  and  warn  him.  Not 
finding  him  at  home,  he  runs  to  the  pump  house  to 
warn  the  engineer,  but  finds  that  the  manager  has 
arrived  before  him  and  is  guarding  it  single-handed. 
Sanders  is  anxious  to  take  his  place  beside  him,  but 
is  placed  out  of  harm's  way  by  the  manager,  behind 
the  barred  doors  of  the  pump  house.  The  mob  ap- 
proaches and  threatens  the  manager,  but  he  refuses 
to  yield  his  ground  and  is  roughly  struck  to  the 
ground. 

Sanders,  hearing  their  exultant  shouts,  manages  to 
unbar  the  door  and  standing  over  the  prostrate  body, 
shouts  his  defiance  at  the  cowardly  mob.  The  men  are 
taken  aback  at  the  boy's  courage  and  hesitate  to  make 
the  attack.  But  one  of  them,  more  brutal  than  the 
rest,  strikes  Sanders  down  with  a  huge  stone,  and  he 
falls  unconscious  across  the  body  of  the  man  he  had 
tried  to  protect.  The  men,  however,  are  so  horror- 
stricken  at  tie  fate  of  poor  Sanders  that  they  turn 
from  their  original  purpose  and  against  the  organ- 
izers of  the  strike,  and  drive  them  from  their  midst. 

It  is  a  very  repentant  committee  which  calls  at 
the  manager's  house  to  ascertain  how  their  young 
hero  is  progressing,  and  incidentally  to  ask  the  man- 
ager to  reinstate  the  strikers  on  the  old  terms.  This 
the  manager  is  glad  to  do,  and  moreover  he  intro- 
duces to  them  their  new  assistant  manager,  Sanders. 
Sanders  is  lifted  to  the  shoulders  of  the  men  and 
cheered  to  the  echo. 

"SILVER  THREADS  AMONG  THE  GOLD."— In  this 
film  the  Edison  company  adds  another  to  its  already 
long  list  of  popular  productions,  for  without  doubt  the 
old  song,  "Silver  Threads  Among  the  Gold,"  is  known 
and  enjoyed  by  more  millions  than  any  other  that  can 
be  mentioned.  It  is  said  that  the  sale  of  this  song 
and  the  phonograph  records  of  it  still  lead  all  others, 
although  it  is  years  since  it  first  won  popularity;  and 
the  film  drama  splendidly  carries  out  the  intent  of  the 
song  and  tells  a  simple  story  with  the  same  funda- 
mental emotion  underlying  it. 

The  first  scene  is  supposed  to  take  place  at  the  time 
the  song  first  made  its  appearance,  and  a  young 
couple,  evidently  bride  and  groom,  in  their  pretty 
country  home,  laugh  at  the  idea  of  old  age  for  either 
of  them  and  at  the  idea  that  silver  threads  can  ever 
make  their  appearance  among  the  gold  of  their  hap- 


piness. 

Then  the 
man's  hair 


sh 


and  asks  permission  to  paint 
to  the  one  on  the  wall,  a  l 
as  we  saw  it  in  the  first  s 


ind  the  wo- 
y,  as  is  the 

announcing 
rings  her  a 

and  on  top 

appearance 
She  points 
of  her  face 

little  play, 
t  no  longer 
1  that  there 


the  morrow  comes  she  has  a 
Taking  a  mirror,  she  sits  dov 
pares    its   reflection   with  the 

her  hifsband "when"  he*" comes'' 


this, 


struggle  with  herself. 

n  before  it  and  coin- 
face   in    the  portrait 

js  to  her  that  she  is 
and  then  she  watches 

n,  to  see  whether  he 

whether  his  love  has 


quit, 


hei 


so  she  a 
at  the  pi 
for  the 
more  tha 
the  pictu 


Whose 


ling  impending, 
leated  imagina- 
>■  ceased  to  love  her.  And 
o  paint  her  as  he  sees  her 
ordeal  is  a  very  trying  one 
imagination  is  ageing  her 
the  preceding  years  have  done.  When 
finished  she  seems  to  be  really  in  truth 
an  old  woman,  with  grief  and  despair  heavily  stamped 
upon  her  face. 

But  when  the  husband  finds  the  new  portrait  upon 
the  wall,  he  declares  that  it  doesn't  at  all  resemble 
her,  and  going  to  the  woodshed,  brings  back  the 
youthful  portrait  and  comparing  her  with  it,  enfolds 
her  in  his  arms  and  tells  her,  in  the  words  of  the 
song,  that  "she  has  never  older  grown." 

He  takes  out  the  old  song,  seats  her  at  the  piano, 
and  makes  her  go  over  the  words: 

"Love  is  always  young  and  fair; 
What  to  us  is  silver  hair, 
Faded  cheeks  or  steps  grown  slow 
To  the  heart  that  beats  below? 
Since  I  kissed  you,  mine  alone, 
You  have  never  older  grown." 
To  the  woman  this  revelation  comes  like  a  ray  of 
light  from  above  and  positively  transfigures  her  until 
she  seems  to  ha,ve  really  recovered  her  lost  youth, 
and  the  picture  ends  with  the  joy  of  two  people  who 
can  never  grow  old,  because  they  know  love  in  its 
fullest  sense. 


"A  CARD  OF  INTRODUCTION." — To  accompany  her 
mother,  Ethel,  an  American  girl,  sails  rather  unex- 
pectedly for  Paris,  leaving  behind  her  two  most  ardent 
admirers,  Dick  and  -Jack,  who  happen  to  be  cousins. 

Shortly  after  her  departure,  Dick  makes  up  his 
mind  to  take  a  flying  trip  to  Paris,  and  notifies  his 
cousin  Jack  of  his  intention,  at  the  same  time  re- 
questing him  to  write  a  line  or  two  in  French  on  a 
card  to  help  him  along  by  way  of  introduction  at  the 
banks,  etc.,  he  never  having  been  there  and  knowing 
absolutely  nothing  of  the  French  language.  Jack, 
who  is  obliged  to  stay  at  home,  does  not  relish  the 
idea  of  Dick's  opportunity,  and  the  more  he  thinks 
of  it  the  firmer  the  green-eyed  monster  takes  pos- 
session of  him,  until  a  happy  idea  strikes  him.  He 
writes  a  few  lines  in  French  on  a  card  and  sends  it 
to  Dick. 

In  due  time  Dick  arrives  in  Paris,  but  to  his  utter 
dismay,  consternation  reigns  supreme  whenever  he 
presents  the  card.  He  makes  many  fruitless  attempts 
to  ascertain  the  meaning  of  the  writing  on  the  card, 
•but  in  each  instance  it  has  the  same  electrical  effect 
of  driving  people  pell-mell  away  from  him.  He  is  in 
despair  and  on  the  point  of  being  arrested  when  by 
good  fortune  he  meets  the  American  girl,  Ethel,  who 
translates  the  card: 

"Beware  of  this  man,  he  is  just  recovering  from 
the  smallpox." 

The  police,  upon  learning  that  the  cause  of  all  the 
excitement  was  merely  a  practical  joke,  release  him. 
This  episode  gives  Dick  an  opportunity  to  declare  his 
love  for  Ethel,  who  reciprocates,  and  accordingly 
they  send  the  perpetrator  of  the  card  the  following 
message: 

"Jack:  As  Cupid  you  arc  all  right.  Congratulate 
us.  "ETHEL  AND  DICK." 

A  bright,  jolly  farce  with  plenty  of  laughs  all 
through. 


eted  his  prison 
lead  an  honest 
d  a  fellow  con- 
ire  met  outside 
t,  who  at  once 
But  Fredericks, 
to  do  with  them 
e  jeers   of  the 


The  idea  strikes  her  with  a  sudden  chill,  and  she 
sends  the  artist  away  with  the  promise  of  an  answer 
on  the  morrow,  after  she  has  thought  it  over.  Before 


the  prison  gates  by  friends  o 
propose  a  further  career  of  c 
true  to  his  resolve,  will  have  n< 
and  silently  goes  his  way,  ai 
others. 

Ten  years  later  we  find  Fredericks  a  prosperous 
and  successful  business  man  in  a  Western  community. 
He  has  changed  his  name  to  Frederic  Johnson.  He 
has  married  a  charming  .young  woman  and  is  the 
happy  father  of  a  baby  girl  that  is  the  sunshine  of 
their  lives.  He  has  kept  in  the  straight  and  narrow 
path  and  "made  good";  he  has  earned  the  respect 
and  good  will  of  his  fellow  townsmen  to  such  an 
extent  that  when  they  are  casting  about  for  a  suit- 
able leader  to  overthrow  machiBe  politics,  the» 
unanimously  decide  to  offer  him  the  nomination  for 
Mayor  on  the  Independent  ticket.    He  hurries  to  his 
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April  13,  191  I 

JACK   MASON'S   LAST  DEAL 

A  stirring  drama  of  the  West  telling  the  story  of  a  gambler  whose  life 
and  methods  were  completely  changed  by  an  innocent  girl. 
Length  About  980  Feet 


April  20,  1911 

AN   UNWILLING  COWBOY 

The  interesting  love  story  of  a  Texas  cowboy  and  a  Bostonian's  daught( 
Fate  forces  "Papa"  to  be  a  cowboy  for  a  while  in 
which  he  learns  their  worth. 
Length  About  980  Feet 
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wife  and  tells  her  the  good  news,  and  there  is  great 
rejoicing  in  the  little  home. 

The 'campaign  begins  in  earnest  and  he  is  kept  busy 
attending  gatherings  and  addressing  mass-meetings. 
While  the  campaign  is  at  its  height  there  comes  to 
town  a  human  derelict,  Allen,  the  convict  discharged 
years  ago  with  Fredericks.  But  crime  and  liquor 
have  brought  him  down  to  the  very  dregs,  and  while 
begging  a  drink  he  sees  a  poster  of  Johnson  as  can- 
didate for  Mayor.  Although  the  name  is  different, 
the  face  is  that  of  Fredericks,  and  he  decides  to  find 
out  if  he  is  the  same  man  he  knew. 

Seeing  a  mass-meeting  advertised  that  night,  he 
makes  his  way  to  the  hall  and  confronts  Fredericks 
as  he  is  addressing  the  meeting.  The  sudden  appear- 
ance of  Allen  so  upsets  Fredericks  that  he  is  unable 
to  go  on  and  the  meeting  is  dismissed.  Allen  then 
confronts  Fredericks  and  asks  him  for  money.  Fred- 
ericks gives  him  all  he  has  and  Allen  goes  away, 
swearing  that  his  secret  will  be  safe  with  him.  But 
the  assurance  has  little  comfort.  Allen  at  once  pro- 
ceeds to  spend  the  money  recklessly,  buying  wine  for 
any  one  who  will  drink  with  him.  He  finally  becomes 
boisterous  and  the  barkeeper  throws  him  out.  Allen 
swears  to  get  even. 

Fredericks  has  read  his  man  aright.  Allen  comes 
to  his  house  in  his  drunken  state  and  demands  two 
thousand  dollars  for  his  silence.  Fredericks  refuses 
to  submit  further  to  blackmail  and  Allen  leaves  in  a 
fury,  threatening  to  expose  him  at  once.  As  the  only 
honorable  course  open,  the  candidate  sends  for  the 
committee  and  hands  them  his  resignation.  They 
are,  of  course,  surprised,  and  press  him  for  some 
explanation.  He  assures  them  the  explanation  will 
be  forthcoming  shortly.  But  fate  has  a  surprise  in 
store  for  him. 

Allen,  after  leaving  Fredericks,  goes  back  to  the 
saloon  where  he  has  spent  all  his  money,  and  in  an 
ugly  mood  gets  into  an  argument  with  the  barkeeper, 
resulting  in  a  brawl  which  is  fatal  to  himself.  The 
news  of  the  killing  is  cried  through  the  streets  by 
the  newsboys,  and  one  of  the  committee,  hearing  the 
cries,  goes  to  the  window  and  buys  a  paper.  Fred- 
ericks' glance  at  the  headline  telling  of  Allen's  death 
assures  him  that  his  past  history  is  safely  buried, 
and  at  the  earnest  solicitation  of  his  wife  and  the 
committee  he  tears  up  his  resignation. 

LUBINMFG.  CO. 

"OPPORTUNITY  AND  THE  MAN."— Arthur  Bradley 
was  a  rich  man  with  plenty  of  egotism  and  self- 
sufficfency.    He    was    courting   Flora    Hamilton.  One 


day  while  they  were  walking  through  the  park  she 
lost  her  chatelaine.  It  was  found  and  returned  by  a 
derelict,  who  was  rewarded  for  his  honesty  with  a  $•"> 
bill. 

Starting  with  this,  he  got  on  his  feet  and  before  a 
great  while  had  secured  a  position.  He  rose  rapidly 
until  he  was  known  as  one  of  the  successful  men  of 
the  city. 


Meanwhile,  misfortune  had  overtaken  Bradley.  He 
tried  to  "bull"  a  falling  stock  market  and  was  utterly 
ruined.  Unable  to  bear  up,  he  took  to  drink  and 
went  rapidly  from  bad  to,  worse. 

Now  Ramsey,  the  former  tramp,  became  the  suitor 
of  Miss  Hamilton.  She  had  never  cared  much  for 
Bradley,  but  she  did  care  a  great  deal  for  Ramsey, 
even  before  fortune  came  to  him.  They  were  mar- 
ried and  Ramsey  bought  Bradley's  former  palatial 
home  and  presented  it  to  his  wife  as  a  wedding  gift. 

One  evening  a  burglar  broke  into  their  home.  He 
was  discovered  and  proved  to  be  Arthur  Bradley. 
Though  Mr.  and  Mrs.  Ramsey  wanted  to  let  him  go 
the  police  arrived  on  the  scene  and  prevented  this 
charitable  object,  and  the  Fates  on  their  high  moun- 
tain probably  laughed  heartily. 


"THEIR  MOTHERS-IN-LAW." — Young  Mrs.  Smith, 
becoming  weary  of  housework,  sent  for  her  mother 
to  pay  her  a  visit.  The  same  day  Mr.  Smith,  wishing 
to  help  his  wife,  sent  for  his  mother.    Both  arrived 


in  due  time,  and  when  they  met — well,  if  looks  could 
kill  they  both  would  have  died  on  the  spot. 

The  Smiths  had  only  one  spare  room,  and  as  it  was 
impossible  for  both  mothers  to  occupy  this,  they  had 
to  give  up  their  own  room  to  one  of  them  and  sleep 
in  the  attic  themselves.  There  was  all  kinds  of  trou- 
ble, while  the  mothers  were  disputing  which  should 
be  head  of  the  household.  If  Mrs.  Smith  s  arted  to 
fry  a  steak,  Mrs.  Jones  flew  to  the  range  and  tried 
to  do  it.  If  Mrs.  Jones  in  sweeping  the  parlor 
placed  a  chair  in  one  position,  Mrs.  Smith  came  in 
later  and  put  it  somewhere  else. 

The  young  Smiths  soon  found  this  state  of  affairs 
intolerable.  So  one  day  they  quietly  planned  a  little 
trip,  leaving  this  note: 

"Dear  Mothers:  We  have  gone  away  for  a  rest. 
Lovingly,  "PETER  AND  MARY." 

When  Mrs.  Jones  and  Mrs.  Smith  read  the  note  they 
fell  into  each  other's  arms  for  comfort. 


GAUMONT. 

(George  Kleme.) 

"THE  COURT  MARTIAL."— Peter  is  forced  to  leave 
his  home  town  and  Olive,  his  sweetheart,  to  join  his 
regiment  at  barracks  in  another  part  of  the  country. 

Soon  he  becomes  very  friendly  with  another  youth. 
Louis,  by  name.  Some  time  later  the  two  chums  wit- 
ness a  street  fight,  in  which  one  of  the  contestants 
is  fatally  hurt. 

While  Peter  goes  for  aid,  Louis  attempts  to  aid  the 
wounded  man,  who  dies  before  Peter's  return.  The 
police  find  Louis  with  the  dead  body.  He  is  arrested 
as  the  murderer. 

In  spite  of  Peter's  testimony,  Louis  is  convicted  of 
the  crime  and  sentenced  to  prison. 


Louis,  after  long  hours  of  planning  and  work,  es- 
capes from  the  tower  in  which  he  is  imprisoned.  Pur- 
chasing new  clothing,  he  goes  in  search  of  work.  By 
chance  he  finds  it  at  the  home  of  Olive,  his  old  friend's 
affianced. 

Before  Peter's  return,  upon  his  next  furlough,  Louis 
has  won  Olive's  love. 

Though  he  could  easily  rid  himself  of  his  rival, 
Peter  forgives  and  leaves  him  happy. 

"PICTURESQUE  WATERFALLS  OF  NORTHERN 
SPAIN."— The  famous  waterfalls  of  the  Monastery 
if  Piedra,  near  Sarragossa.  The  views  include  the 
Iris  Fall,  from  four  different  heights,  the  Trinity 
Falls,  the  Capricieuse  and  the  Hante-Fresnes  Fall. 


"THE  OPPRESSOR." — A  drama  from  the  life  of  a 
Prince  of  Moravia.  He  is  deaf  on  the  right  side,  and 
blind  on  his  left.  Appeals  which  to  him  are  distaste- 
ful are  attended  to  by  his  deaf  side,  the  sights  which 
are  miserable  are  shown  on  his  left.  His  daughter, 
her  lover,  and  two  of  his  ministers,  however,  help  the 
applicants.  When  he  learns  of  their  charity  they  are 
condemned  to  punishment.  The  ministers  are  be- 
headed, and  the  daughter  and  her  lover  are  sent  to 
prison.  The  prince  is  haunted  daily  by  the  spirits  of 
his  victims,  and  finally  falls  dead.  This  brings  about 
the  release  of  the  princess  and  her  faithful  lover,  they 
are  married,  and  a  peaceful  and  happy  reign  begins. 


"JIMMIE  THE  FOX.' 
and  just  behind  him  a 
gendarme.    The  voungst 


is  til, 


offi 


roas 


the  waterside, 
indly  abusing  a 
ly  enjoying  the 

by  that  person 


to  give  evidence  as  a  witness,  the  little  fellow  affects 
total  deafness.  He  is  tried  in  many  ways  by  the  gen- 
darme, who  fails  to  trap  the  artful  lad.  Finally,  the 
boy  is  taken  to  his  mother,  and  Jimmie  then  con- 
fesses to  her  how  he  has  deceived  the  official— who 
goes  away  defeated. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"BENEATH  THE  TOWER  RUINS."— Count  Carnac. 
just  before  death,  appoints  his  steward.  Gaspard.  as 
guardian  of  his  niece,  Yvonne,  and  tells  him  where 
her  small  fortune  is  hidden.  Gaspard  and  his  sons 
bring  Yvonne  home  from  the  convent  where  she  is 
being  educated,  but  the  old  man  hides  from  her  the 
fact  that  she  has  inherited  'a  fortune.  John,  the  sec- 
ond son,  falls  in  love  with  Yvonne.  One  nigh'.  Gas- 
pard creeps  away  to  the  ruined  castle  in  which  the 
treasure  lies  hidden.  He  has  just  found  the  caskrt 
when  he  is  stricken  with  fear  at  the  appearance  be- 
fore him  of  the  ghost  of  the  dead  count.  Peter,  the 
eldest  son,  who  has  followed  his  father  out  of  curi- 
osity, reaches  the  spot  just  as  his  father  has  run 
from  it  in  terror.  He  sees  the  casket  and  hides  it. 
Gaspard's  agitation  is  so  great  that  he  falls  into  an 
apoplectic  fit.  Before  he  dies  he  gives  Yvonne  her 
father's  will.  She  and  her  lover  go  to  the  spot  and 
see  that  the  hiding  place  has  been  rifled.  A  vision  of 
his  father  appears  to  Peter  and  orders  him  to  restore 
the  treasure.  This  he  does,  so  justice  is  done  in  the 
end. 

"THE  ABBEY  OF  PAVIA.  ITALY."— An  interesting 
glimpse  of  monastic  life.  The  monks  at  this  famous 
Abbey  pursue  the  even  tenor  of  their  way  just  as 
their  predecessors  did  when  the  monastic  order  played 
a  more  prominent  part  in  men's  affairs.  Within  the 
monastery,  we  watch  them  pacing  the  ancient  clois- 
ters, their  heads  bowed  in  meditation,  and  then  see 
them  at  their  daily  tasks,  cultivating  the  gardens, 
whose  produce  forms  their  simple — and  principal — 
sustenance.  This  picture  shows  the  abbey,  general 
view  the  buildings  and  surrounding  country, 
the  cloisters  and  quadrangle;  the  Michael  Angelo 
well;  handsome  chasing  and  carving;  serving  meals 
in  the  cells;  the  gardens  and  abbey  cemetery;  a 
typical  Anchorite. 
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The 
Court  Martial 

A  Drama 
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Waterfalls  of 
Northern  Spain 

A  Scenic 
About  275  feet. 
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Beneath  the 
Tower  Ruins 

A  Drama 
About  760  feet. 
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The 

Abbey  of  Pavia 

A  Travelogue 
About  245  feet. 
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SELIG  POLYSCOPE  CO. 

"THE  COWBOY  AND  THE  SHREW." — Hank  Wilson, 
a  good-natured  cow  puncher,  loves  a  rancher's  daugh- 
ter, and  finally  musters  up  courage  enough  to  make 
known  his  love.  She  looks  upon  the  matter  as  a  joke, 
and  coquettishly  furnishes  him  considerable  annoy- 
ance. When  at  last  by  means  of  his  lariat  she  con- 
fronts the  custodian  of  peace,  the  sheriff,  to  be  sure 
of  his  fee,  ties  Hank  to  the  railing.  At  this  moment 
his  promised  bride  runs  quickly  for  the  open.  Hank 
failed  to  untie  himself  and  accordingly  stampedes,  and 
soon  disappears  rope,  railing  and  all — nothing  seems 
to  daunt  the  determined  lover.  He  confronts  the  fa- 
ther, who  is  in  sympathy  with  him.  A  little  game  of 
strategy  is  resorted  to,  which  proves  that  love  oft- 
times  is  forced  to  the  surface  through  trying  circum- 


"ZULULAND."— Harry  Webb  finds  that  for  one  oc- 
cuping  his  station  in  society,  the  Bohemian  life  he  is 
leading  is  not  altogether  commensurate  with  his  lim- 
ited income  and  in  consequence  when  taken  to  task 
by  his  father,  he  decides  at  once  to  leave  home.  Ac- 
cordingly he  sets  sail  for  South  Africa.  We  next  see 
him  at  the  Royal  Hotel,  Durban,  in  company  with  a 
trader  on  the  Veldt  with  whom  he  arranges  to  interest 
himself.  Upon  arrival  in  the  jungles  they  camp  for 
the  night.  The  Zulus,  fearful  of  the  white  man's  in- 
vasion, warn  the  chief  of  the  tribe— the  prowling 
beasts  of  the  wilds  charge  the  little  camp  at  night  and 
carry  away  the  meat  provided  for  food.  Harry  is 
taken  captive  by  the  natives  and  tied  in  the  hut. 
Making  his  escape  he  seeks  refuge  in  a  military  hos- 
pital—same is  attacked  and  burned.  The  life  of  Gen. 
Robert  Wilson  is  saved  by  Harry's  bravery,  whereupon 
he  enlists  in  the  English  army  and  is  made  a  commis- 
sioned officer.  The  news  is  communicated  to  the 
anxious  and  forgiving  father  and  all  is  happiness. 

G.  MELIES. 

"JACK  MASON'S  LAST  DEAL." — Old  Watson,  the 
prospector  is  the  proud  owner  of  a  mine  and  a  daugh- 
ter, Ruth;  but  when  Jack  Mason,  the  gambler,  comes 
to  town  and  opens  a  faro  game,  Old  Watson  loses  all 
his  money  and  mortgages  the  mine  to  Jim  Sanders,  a 
sneak. 

Ruth  Watson  accidentally  meets  Jack  Mason  and, 
not  knowing  his  business,  she  falls  in  love  with  him, 
and  Jack,  who  has  a  big  vein  of  genuine  manhood  in 
his  character,  loves  the  trusting  little  Western  girl 

in  return. 

Finally,  Old  Watson  comes  home  with  ruin  staring 
him  in  the  face.    He  has  lost  his  last  dollar. 
About  the  same  time  Jack  Mason  decides  to  call  on 


Mason  induces  Watson  to  come  once  more  to  his 
gambling  resort  and,  quietly,  loses  to  him  all  he  had 
rtuth  and  is  surprised  to  find  that  she  is  the  daughter 
of  the  old  fellow  who  has  been  his  easy  victim.  Ruth 
learns  that  Mason  is  a  gambler,  and  refusing  to  accept 
the  return  of  any  of  the  money,  he  has  won,  she  sends 
him  from  the  house. 


ever  won  and  more,  and  decides  to  leave  the  country 
forever. 

Now  Texas  Nell,  a  derelict,  loves  Mason,  but  knowing 
his  good  heart,  does  not  consider  herself  worthy  of 
him.  She  knows  that  Mason's  love  for  Ruth  is  genuine, 
and,  cast-away  that  she  is,  she  resolves  that  the  affair 
shall  not  go  wrong.  At  a  critical  moment  she  works 
things  out  in  her  own  particular  way,  and  at  length 
two  happy  hearts  brighten  the  monotony  of  the  little 
town  of  Lariat. 


KALEM  CO. 

"IN  OLD  FLORIDA."— Our  story  dates  back  to  about 
1820,  when  Florida  was  under  Spanish  rule.  John 
Forsyth,  an  American,  and  Senorita  Ana  de  Valencia, 
a  pretty  Spanish  girl,  are  in  love  with  each  other,  but 
not  with  the  approval  of  the  Senor  Juan  de  Valencia, 
her  father.  In  consequence,  when  Senor  Fernando 
Vega  comes  looking  for  a  bride  Senorita  Ana's  father 
encourages  his  suit  and  formally  bestows  his  daugh- 
ter's hand  on  Vega.  The  betrothal  day  arrives  and 
Ana,  strongly  protesting,  is  forced  by  her  father  to 
sign  the  marriage  contract.  The  next  day,  meeting 
Forsyth  at  their  trysting  place,  she  tells  him  of  the 


marriage  contract,  which  so  enrages  the  American 
that  he  immediately  sends  seconds  with  a  challenge 
to  Vega.  A  duel  is  fought,  Forsyth  winning.  Ana  and 
her  American  lover  determine  on  an  elopement.  Her 
absence  from  home  is  quickly  discovered  and  a  pur- 
suing party  headed  by  her  father  starts  out  after  the 
eloping  couple.  Ana  and  her  American  lover  reach 
the  church  first.  The  good  priest  is  prevailed  upon  to 
unite  them  in  marriage  and  is  just  pronouncing  the 
final  words  of  the  ceremony  as  her  father  and  the 
defeated  lover  arrive  on  the  scene. 

"SLIM  JIM'S  LAST  CHANCE."— The  prison  doors 
open  on  Tom  Denton,  first-timer  and  Slim  Jim  of  the 
underworld.  Tom  immediately  starts  out  to  seek  em- 
ployment, but  when  his  story  is  told,  he  learns  that 
the  prison  odor  still  clings.  Jim,  an  old-time  crook, 
being  wiser,  beats  his  way  West,  where  he  is  un- 
known. Tom  eventually  heads  West  after  many  futile 
attempts  to  obtain  work.  In  the  freer  country  he  soon 
finds  employment  and  makes  good.  Several  months 
later  Jim  secures  employment  on  the  same  ranch, 
unbeknown  to  Tom.  As  time  goes  on  Tom  proves  his 
reform  is  genuine.  His  employer  soon  advances  him 
to  the  position  of  foreman.  The  boss's  daughter  Kitty 
does  not  hide  her  preference  for  her  father's  indus- 
trious overseer.  As  Jim  is  about  to  rob  the  cash 
drawer  of  its  contents,  Tom  comes  upon  him.  Calling 
in  the  owner,  Tom  denounces  Jim  as  a  thief  and  Jim 
for  revenge  reveals  Tom's  past.  Tom  acknowledges 
the  truth  of  Jim's  statement,  but  although  stating  he 
had  reformed  and  turned  his  back  upon  the  past  he  is 
compelled  to  accept  his  discharge  and  leave  his  em- 
ployment. Kitty,  learning  of  his  departure,  follows 
after  him  and  just  as  she  has  overtaken  him  and  is 
urging  him  to  return  they  are  attacked  by  a  roving 
band  of  Indians. 

While  their  danger  is  greatest  Jim,  who  has  been 
confined  in  a  log  cabin  awaiting  the  arrival  of  the 
sheriff,  effects  his  escape  and  takes  almost  the  same 
trail  Tom  did,  and  in  consequence,  arrives  on  the  scene 
when  Tom  and  Kitty's  chance  for  a  successful  escape 
seem  very  slim.  The  innate  manhood  in  nearly  every 
man  comes  to  the  front  in  Jim.  Riding  at  top  speed 
to  the  little  hummock  behind  which  Tom  and  Kitty 
are  fighting,  he  quickly  dismounts  and  joins  forces 
with  the  besieged.  Learning  of  Jim's  escape  from 
the  log  cabin,  a  pursuing  party  starts  out  bent  upon 
his  capture.  Following  his  trail,  they  arrive  just  in 
time  to  disperse  the  Indians  and  effect  a  rescue. 
Kitty's  father,  when  told  of  her  strong  love  for  Tom, 
decides  to  take  him  back  and  give  him  a  chance. 
Learning  of  Jim's  actions  during  the  fight  he  decides 
to  turn  the  ex-convict  loose,  with  the  hope  that  his 
recent  good  action  will  change  his  career. 
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T-)  1011. 


THE  CHIEFS  DAUGHTER 

On  the  Cactus  Fields  of  Southern  California 


This  Biograph  production  tells  a  story  of  a  somewhat  different  type  of  Indian  vengeance. 
A  prospector  wins  the  love  of  the  Indian  chief's  daughter  and  cruelly  casts  her  aside  when  his 
Eastern  sweetheart  arrives  unexpectedly.  The  squaw,  however,  has  a  chance  to  show  up  his  per- 
fidy and  so  the  fellow  not  only  loses  his  Eastern  fiancee,  but  the  Indian  maiden  as  well,  she  and 
her  squaw  companions  driving  him 
from  the  neighborhood. 

Approximate  length  999  feet. 


RELEASED  APRIL  13TH,  1911. 

PARADISE 
LOST 

A  New  Cure  for  the  Sin  of 
Intemperance 

This  Biograph  subject  shows  a  novel  plan  to  cure  the  awful  habit  of  intemperance.  The 
Parson  and  his  friend  find  Pete,  a  worthless  inebriate  of  the  village,  in  a  drunken  sleep  by  the 
roadside.  His  cure  has  been  tried  often,  but  in  vain.  The  parson's  friend  suggests  a  novel  scheme, 
that  of  taking  him  to  his  home,  waking  him  there  and  make  him  believe  he  is  in  Paradise;  then 
feeding  him  wine  until  he  is  asleep  again,  placing  him  back  in  the  same  place  in  the  road.  The 
scheme  worked  to  perfection  and  it  looks  as  if  the  village  saloon  will  get  no  more  of  Pete's 
money  for  drink. 

Approximate  length,  994  feet. 
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"THE  JUSTICE  OF  CLAUDIUS." — Messalii 
wife  of  Claudius,  Emperor  of  Rome.  She  is 
cious  woman,  whose  life  is  spent  looking  for  excite- 
ment. One  day  when  returning  from  the  circus  Maxi- 
mus  Messaline  chances  to  see  Manus,  a  philosopher, 
who  is  engaged  to  Thysla.  The  empress  is  fascinated 
by  the  simple  strength  of  Manus  and  tries  with  all  her 
wily  nature  to  create  a  responsive  feeling  in  the  heart 
of  Manus.  He,  however,  is  true  to  his  love,  and, 
clothed  in  the  armor  of  honor,  repulses  all  of  Messa- 
line's  advances.  The  imperious  woman  is  not  to  be 
thus  easily  flouted,  and  she  has  Manus  cast  into 
prison.  Here  she  appears  to  him,  offering  him  free- 
dom in  return  for  love,  but  Manus  refuses,  and  Messa- 


"A  COWBOY'S  ADVENTURE."— The  boys  of  the 
X  Bar  L  outfit  have  just  been  paid  off  and  great  re- 
joicing in  the  Miners'  Rest  saloon  is  the  result.  Soon 
an  Indian  enters  and  buys  a  drink,  but  his  squaw, 
closely  following,  interferes.  This  infuriates  Thomp- 
son, who  starts  to  man-handle  the  little  maid,  and 
only  the  timely  gun  play  of  Williams  saves  her.  Of 
course,  Thompson  has  it  in  for  Williams,  and  after 
the  boys  have  left  Thompson  robs  the  saloon  till  and 
shoots  the  proprietor,  leaving  Williams'  revolver, 
which  he  has  also  stolen,  as  evidence.    Out  at  camp 


basket  and  the  man  departs.  Fortunately  for  the  fu- 
ture happiness  of  the  household,  the  man  fails  to  get 
Mrs.  Wiffles'  nice  new  hair  puffs,  so  Mrs.  W.  returns 
to  get  them  herself.  Here  she  sees  her  poor  hubby 
sticking  his  fingers  with  the  needle  and  playing  havoc 


line,  piqued  at  this  refusal,  orders  him  killed.  At  the 
moment  of  execution,  however,  the  Emperor  Claudius 
appears  and  stays  the  hand  of  vengeance.  He  sees 
the  perfidy  of  Messaline,  and  releasing  Manus.  con- 
demns her  to  the  death  poor  Manus  just  escapes. 

'  INDIAN  ARMY  EXERCISES."— Here  is  a  picture 
showing  how  the  English  train  the  natives  of  India 
for  the  army.  It  is  claimed  that  the  Indian  regiments 
are  among  the  best  drilled  of  soldiers,  and  are  proud 
to  be  called,  "Soldiers  of  the  King." 

"COCO." — Coco  is  a  pet  monkey  who  gets  into  all 
sorts  of  mischief.  He  first  tries  to  find  where  the 
voice  in  the  phonograph  comes  from.  After  failing,  he 
sits  on  the  record  and  has  a  merry-go-round. 


iams  wants  another  drink,  and.  riding  into  town 
for  it,  finds  the  saloonkeeper's  body  and  his  own  gun. 
While  he  stands  thus  Sing  Lee,  the  cook,  sees  him 
and  notifies  the  cheriff.  Summary  justice  follows  fast 
and  Williams  is  led  to  execution.  He  prays,  with  the 
noose  about  his  neck,  and  is  about  to  be  launched  into 
eternity,  when  the  Indian  who  originally  caused  the 
trouble  races  upon  the  scene  and  points  out  the  real 
culprit,  whom  he  had  seen  through  the  saloon  window. 
Best  of  all,  the  saloonkeeper  himself  recovers  and  ap- 
pears, too,  upon  the  scene. 

"WIFFLES'  HOME  TROUBLES."— Poor  Wiffles  and 
his  wife  have  a  terrible  altercation  at  the  breakfast 
table  and  Mrs.  Wiffles,  being  high-strung,  leaves  for 
her  mother's.  At  first  Wiffles  is  delighted  and  pro- 
ceeds leisurely  upstairs  to  get  ready  to  go  out.  He 
finds,  however,  that  his  clothes  need  some  buttons. 
After  much  difficulty  he  secures  needle  and  thread  and 
begins  work.  While  in  the  midst  of  it  a  man  calls  for 
Mrs.  Wiffles'  clothes,  which  are  hastily  bundled  into  a 


lly.  She  sits  down  to  fix  it  for  him,  and- 
>uld  he  resist.  He  kissed  her  and  now  ( 
serene. 


"HOW  EDAM  CHEESE  IS  MADE."— A  most  interest- 
ing film,  showing  more  scenes  in  picturesque  Holland, 
and  the  little  town  of  Edam,  where  the  famous 
cheeses  are  made. 


"THE  BURGLAR'S  FEE."— A  doctor  and  his  wife  not 
long  married  are  most  affectionate.  One  day  when  the 
doctor  finds  a  button  off  his  coat,  his  wife  on  sewing 
it  on  finds  a  note  in  his  pocket.  Now,  this  note  is 
a  love  letter  which  the  doctor  picked  up  in  the  street, 
but  of  course  his  wife  does  not  know  anything  of 
this,  and  the  physician  having  been  called  out.  the  poor 
girl  takes  a  little  poison.  Now  it  happens  that  Husky 
Jim,  a  young  and  versatile  burglar,  has  entered  this 
house  for  the  purpose  of  plying  his  trade  and  wit- 
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£  MOTHER 

A  drama.  The  sweetest  story  ever  told. 
The  great  sacrifices  of  the  mother  for  a 
wayward  son.  The  deep  heart  emotions 
that  emanate  from  a  mother's  love. 


HAVEN  of  REFUGE 

(ON  APRIL  17th) 

Scenes  laid  in  the  early  thirties  when  old 
California  was  under  Spanish  rule.  Scenes 
of  action  in  and  around  the  world- 
famous  Rancho,  San  Fernando. 

Cord  word  Refuge 

Length  1000  feet 
COMING    APRIL  24th 

"UNTO  US  A  CHILD  IS  BORN" 


Code  word  Mother 
Length  about  1000  feet 


April  20th 


COMING    APRIL  27th 

"THE  WITCH  OF  THE  EVERGLADES" 


nesses  the  attempt  at  suicide.  Looking  around  eagerly 
for  some  method  of  aiding  the  now  thoroughly  scared 
girl,  the  burglar  sees  the  doctor's  note  telling  where 
he  may  be  phoned  to  if  necessary.  Promptly  phoning 
the  burglar  gets  instructions  to  keep  the  lady  walking 
until  her  husband  arrives.  In  the  meantime,  however, 
a  passerby  has  seen  Husky  Jim's  entrance  and  sent 
for  the  police.  They  arrive  before  the  doctor,  so  that 
when  the  physician  enters  the  house  he  finds  his  wife 
li>'i!iK  bust        uin'iTrinuniusIy  up  and  down  the  room 


who  orders  her  to  leave  the  place  when  Dan  Quigley, 
a  rather  shady  character,  takes  her  part,  thrusts  the 
bar-tender  aside  and  helping  Joe  to  his  feet,  leads  him 
out  of  the  place  and  home.  At  home  Alice  pleads  with 
both  men  to  reform,  but  her  father  is  obstinate,  and 
Dan  says  he  is  "too  bad."  The  next  day  Dan  rides 
to  hold  up  a  stage  coach  and  is  about  to  execute  this 
dangerous  task  when  Alice  comes  upon  him,  stops  him 
in  time  to  allow  the  coach  to  go  by,  then  leads  him 
away  from  the  scene  of  temptation.  In  the  meantime, 
however,  Selling,  who  has  also  had  the  coach  in  mind, 


when  finding  the  lovers  together  one  day,  puts  Jack 
out  of  the  house  and  locks  Emily  in  her  room.  Emily, 
however,  finds  opportunity  to  pen  Jack  a  note,  re- 
questing him  not  to  mind  her  horrid  old  aunt  and 
that  she  will  meet  him  in  front  of  his  house  in  an 
hour,  when  they  will  elope  and  be  married.  Aunty 
intercepts  the  note  and  plans  to  win  Jack  for  herself. 
She  goes  to  the  young  lady's  room,  makes  her  take  off 
her  auto  cloak,  hat  and  goggles,  and  thus  disguised, 
sallies  triumphantly  forth  to  beat  her  niece  at  her 
own  game.    Emily  is  resourceful,  however,  and  open- 


witb  a  burglar  on  one  side  and  the  police  on  the  other. 
Of  course  the  physician  soon  straightens  out  matters 
as  far  as  his  wife  is  concerned,  and  dismisses  the 
police  with  the  story  that  the  burglar  is  his  servant 
and  that  he  had  to  climb  in  the  window  because  the 
doctor  had  the  key.  After  the  police  are  gone,  the  doc- 
tor gives  Husky  Jim  a  job  about  the  house. 

This  Jim  holds  just  long  enough  to  find  out  where 
the  money  is  located  and  helping  himself  to  some  of  it 
he  writes,  a  note  to  the  doctor  saying  that  he  has 
quit,  but  had  helped  himself  to  the  physician's  usual 
fee  in  an  emergency  case,  to  wit,  $50.. 

ESSANAY  MFG.  CO. 

"THE  BAD  MAN'S  FIRST  PRAYER." — Driven  to 
drink  by  poverty  brought  upon  him  by  the  long  ill- 
ness of  his  wife,  Joe  Selling,  a  Western  miner,  spends 
most  of  his  time  at  the  village  bar,  where  one  day  his 
daughter,  Alice,  enters  and  pleads  with  him  to  some  - 
home.    She  is  thrust  aside  by  the  brutal  bar-tender 


has  held  it  up  and  escaped  with  several  bags  of  treas- 
ure. When  the  sheriff  arrives,  Dan,  who  had  entered 
a  short  time  before,  thrusts  the  bags  into  his  shirt 
bosom  and  is  arrested,  taking  full  blame  for  the  hold- 
up upon  himself.  Before  he  leaves,  Alice  thrusts  a 
small  Bible  into  his  pocket,  which  he  later  discovers 
when  in  his  cell.  For  the  first  time  in  his  life  the  bad 
man  sinks  upon  his  knees  and  pleads  for  Divine  mercy 
and  salvation.  When  the  photoplay  closes,  we  leave 
Dan  on  his  knees,  sobs  shaking  his  stalwart  body. 

ADVANCE  DESCRIPTIONS 
Covering  Subjects  to  be  Released  During  Week 
of  April  17  to  22 

ESSANAY  MFG.  CO. 

"WHAT  HAPPENED  TO  AUNTY"  (April  18,  1911). 
— Aunty  objects  to  the  attentions  paid  to  her  niece, 
Emily,  by  Jack  Dalton,  a  thoroughly  worthy  chap,  and 


ing  her  window,  calls  to  a  tramp  who  is  passing  and 
by  him  delivers  a  note  to  Jack  advising  him  of  her 
aunt's  intentions.  Jack  and  the  tramp  exchange 
clothes  and  when  aunty  arrives,  enters  Jack's  auto 
with  the  hobo  and  drives  to  the  nearest  justice  of  the 
peace,  where  they  are  married.  Jack  and  Emily  enter 
just  as  the  two  are  married  and  aunty,  turning,  sees 
where  she  has  been  fooled,  and  chasing  the  tramp  out 
of  the  court  room,  runs  him  through  the  streets  to 
the  docks.  The  last  seen  of  him  is  when  he  plunges 
into  the  icy  water.  Aunty  returns  to  the  house  in 
widow  weeds,  where  she  finds  her  niece  and  her 
niece's  husband,  where  she  pours  forth  her  tale  of  woo 
at  the  shortness  of  her  married  life,  and  the  photoplay 
closes  in  her  blessing  the  two  children. 

The  Fiddle's  Requiem 
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FLASHING  ELECTRIC  SIGNS 

For  M.  P.  Theatres 


Sign  3' -9"  high  by  6'-0"  long  over  all. 

Top  display,  flashing  constantly  in  five  colors,  produces  30 
different  combinations  in  design. 
(McComb  Kaleidoscopic  System  Patented.) 
Transparent  glass  letters,  lighted  by  10  8  c.  p.  lamps, 
flash  on  and  off 

Single-faced    sign,     complete   with   flashers   and  29 

lamps  $100.00 

Double-faced   sign   with   supporting   rod,  complete 

with  flashers  and  58  lamps  $165.00 

Crated  and  freight  prepaid  to  your  town. 

EMPIRE  ELECTRIC  SIGN  CO. 


162-164  East  118th  Street 


New  York  City 


Ornamental 
Theatres 

PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERYWHERE 

Write  lor  Illustrated  Theatre  Catalog  Uad  ■•  Sail  if  Thtjtrt  it  SeeeiBl  Dtsig 

THE  DECORATORS  SUPPLY  CO. 

Archer  Are.  and  Lime  5t. 


"CATCHING  THE  DEEP  SEA  TURTLE." — A  short 
but  exceedingly  entertaining  educational  subject  show- 
ing how  they  catch  the  giant  turtles  of  the  Carribean 
Sea.  One  of  the  monster  turtles  shown  in  the  picture 
weighs  over  210  pounds. 

BIOGRAPH  CO. 

"MADAME  REX"  (April  17,  1911).— The  Biograph 
with  this  production  presents  a  subject  most 
unique  in  story  and  type.  Located  in  the  south  of 
France,  it  tells  of  a  woman,  who,  after  the  death  of 
her  husband,  is  forced  to  assume  the  management  of 
the  Gambling  Casino,  of  which  he  was  proprietor. 
Her  child  she  places  in  a  convent  and  keeps  her  in 
ignorance  of  her  occupation.  Twelve  years  later  the 
mother  becomes  engaged  to  a  young  nobleman.  The 
young  man,  however,  by  accident,  meets  the  daughter, 
now  IT  years  old,  and  falls  in  love  with  her,  not 
knowing  her  identity.  The  mother,  realizing  the  truth 
of  the  situation,  sacrifices  her  own  love  for  the  young 
man  for  her  daughter's  happiness. 

"A  K.MGHT  OF  THE  ROAD"  (April  20,  1911). — 
This  Biograph  subject  shows  the  real  nature  of  the 
hobo.  Being  of  a  sentimental  turn,  he  is  impressed 
by  the  daughter  of  a  ranch  owner  and  in  consequence 
becomes  her  and  her  father's  protector  against  the 
machinations  of  several  of  his  type.  The  owner  in 
gratitude  offers  him  a  home  and  job  on  the  ranch, 
but  work  and  the  hobo  never  agree,  so  he  steals  away 
to  remain  ever  a  "Knight  of  the  Road." 

THOMAS  A.  EDISON,  Inc. 

"THE  HAUNTED  SENTINEL  TOWER"  (April  18, 
1911). — Truth  is  stranger  than  fiction  and  reality 
eclipses  the  finest  fancy  writers  of  romances.  It  is 
thus  that  the  Edison  company  has  torn  a  page  from 
life's  history  and  painted  it  in  black  and  white  upon 
the  canvas  of  the  Silent  Drama.  Neither  have  they 
added  one  jot  to  this  tragic  story,  but  have  striven 
with  great  care  to  give  it  to  the  world  at  large  just 
as  it  was  told  to  them  upon  the  battlements  of  the 
old  fortification  overlooking  the  sea. 

The  attractive  method  in  which  this  story  is  pre- 
sented to  the  spectator  gives  it  a  charm  that  is  irre- 
sistible. 

We  are  first  shown  two  lovers  bidding  the  general 
good  night,  and  being  guided  out  of  the  labyrinth  of 
turns  and  angles  in  an  old  Spanish  fortification  by 


the  sea;  after  viewing  the  beauty  of  this  crumbling 
grandeur  by  the  pale  moonlight  of  that  Southern 
summer  night,  they  are  suddenly  halted  by  their 
guide,  who,  with  fear  and  trembling,  indicates  that 
they  must  go  no  further  towards  yonder  sentinel 
tower,  as  it  is  haunted.  Laughing  at  his  superstition, 
they  start  to  proceed  forward  when  a  distant  church 
clock  chimes  out  the  midnight  hour  and  clearly  upon 
the  walls  of  the  fortification  can  be  seen  the  ghost 
of  the  tragic  past.  Silently,  with  fear,  they  watch 
these  vague  figures  until  they  fade  away,  locked  in  a 
fond  embrace.  The  guide  then  starts  to  tell  them  the 
story  of  this  ill-fated  pair  and  here  the  present  fades 
away  into  the  past  and  we  are  shown  the  sad,  sweet 
story  of  Jose  the  sentinel  of  the  tower,  and  of 
Louise,  daughter  of  the  governor-general  of  the 
Island,  and  it  ran  thus: 

Jose,  a  common  sentinel  of  one  of  the  watch  tow- 
ers of  this  old  fortification,  fell  in  love  with  the 
beautiful,  high-born  Louise;  she  in  return,  gave  her 
heart  into  his  keeping;  secretly  their  love  was  car- 
ried on,  far  from  the  eyes  of  her  illustrious  father, 
but  the  wings  of  fate  place  one  day  in  his  hands  a 
love  message,  and  poor  little  Louise's  lover  must 
bear  the  rage  of  the  haughty  governor-general,  a 
grandee  of  Spain.  The  order  goes  forth  that  he  must 
be  shot  at  sunrise.  Secretly  at  night  Louise  starts 
forth  from  her  father's  mansion  to  warn  her  love 
of  his  on-coming  fate  and  implore  him  io  fly  with 
her  at  once,  but  the  governor  is  not  to  be  thus 
cheated  of  his  revenge,  for  he  follows  her  across  the 
bridge,  along  the  silent  walls  of  the  old  fort  and 
comes  upon  his  daughter  in  the  arms  of  her  low-born 
lover. 

High  up,  above  the  city,  on  the  walls  of  the  battle- 
ments, father  and  lover  meet.  Hot  words  lead  to 
cruel  blows  and  upon  the  edge  of  this  wall  they  are 
soon  clasped  in  a  death  struggle.  Nearer  and  nearer 
to  the  edge  the  men  drag  one  another,  now  swaying 
on  the  brink  of  this  dizzy  height;  hundreds  of  feet 
below  the  cruel  sea  booms  and 
A  shriek  from  the  now  terror-str 
the  truth  that  her  loved  one  ha 
the  edge  and  into  the  depths  beli 
before  her  as  she  faints  away  ai 
back  into  the  present  and  the  gi 
story  of  the  haunted  sentinel  tower. 

This  picture  is  an  artistic  gem  in  the  gorgeous  set- 
ting of  modern  and  ancient  times  and  imbued  with  all 
the  spirit  and  fervor  of  the  Latin  race. 


"HOW  SPRIGG1NS  TOOK  LODGERS"  (April  19, 
1911). — Thia  is  a  splendidly  characterized  and  acted 
version  of  the  immensely  popular  English  farce  with  a 
east  of  uncommon  types  and  exceptionally  clever 
farce. 
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tnat  nave  Deen  put  on  the  screen  in  a  Ion 
is  splendidly  played  by  the  tall  major  an 
Frenchman,  assisted  by  one  very  large  an 
small   pistol.    Of  course,   before  any  bloc 
matters  are  satisfactorily  explained  by  the  arrival  of 
the  young  woman  with  whom   Victor  has   fallen  in 
love  and  the  major's  realization  that  the  Frenchman 
loves  someone  besides  his  wife. 
It  is  a  jolly  farce  played  in  a  spirit  of  rollicking 
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APRIL  19th 


A  New  Life 

Thrilling  American  Picture 


APRIL  21st 


Boil  Your  Water 

Great  Educational  Subject.    Very  Interesting. 


APRIL  2  2d 


The 

Chief's  Talisman 

Great  Indian  Story.    Magnificent  Photography. 
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EDISON  FILMS 


Tuesday,  April  18th 

The  Haunted  Sentinel  Tower 

A  Legend  of  Morro  Castle,  Cuba 

The  first  film  to  be  released  made  by 
our  party  this  year  in  Cuba.  The  legend 
is  actually  connected  with  Morro  Castle 
so  that  the  scenes  are  shown  just  where 
they  are  supposed  to  have  taken  place. 
The  story  is  thrilling,  the  scenery  and 
photography  beautiful  and  the  acting  in 
keeping.  The  leading  parts  are  played 
by  Miss  Mabel  Trunnelle,  Mr.  Prior  and 
Mr.  Gordon. 


Wednesday,  April  19th 

How  Spriggins  Took  Lodgers 

This  is  taken  from  the  old  farce  "Ici 
On  Parle  Francais,"  for  many  years  a 
favorite  on  the  amateur  stage.  Many 
who  have  themselves  taken  part  in  it 
will  rejoice  to  see  it  pictured  on  the 
screen.  Every  character  is  a  type  and 
the  fun  is  fast  and  furious.  Mr.  Mc- 
Dermott  plays  the  irascible  and  jealous 
Major,  Miss  Nesbitt  his  wife  and  Mr. 
Boulden  the  young  Frenchman. 


Friday,  April  21  st 

Turned  to  the  Wall 

FROM 

"PUT  YOURSELF  IN  HIS  PLACE" 

By  CHARLES  REAOE 

In  adapting  this  powerful  novel  we 
have  limited  ourselves  to  the  first  half, 
telling  a  story  which  is  clear,  exciting 
and  splendidly  played.  Mr.  Ogle  as  the 
Squire,  Miss  Xesbitt  as  his  sister,  Mr. 
Coombs  as  her  son  and  Miss  Fuller  as 
Grace  Carden  are  all  wonderfully  con- 
vincing. A  scene  at  night  before  the 
old  church  during  a  snow  storm  is  one 
remarkable  effect  in  a  noteworthv  film. 


Release  of  April  28th— "THE  CHILD  AND  THE  TRAMP"— from  "A  Knight  of  the  Road,"  by  J.  Albert  Mallory. 
Don't  Fail  to  Book  it.   Send  us  your  name  for  the  Kinetorjram  Mailing  List. 

THOMAS    A.  EDISON,  Inc. 

73  LAKESIDE  AVENUE,  ORANGE,  N.  J. 


good  humor  and  sure  to  keep  an  audience  in  a  roar 
from  start  to  finish. 

"TURNED  TO  THE  WALL"  (April  21,  1911).— This 
picture  is  based  on  the  story  of  Charles  Reade's  fam- 
ous novel.  "Put  Yourself  In  His  Place." 

Squire  Raby,  a  cold,  domineering  aristocrat,  and 
his  sister,  Edith,  a  beautiful,  warm-hearted  girl,  live 
a  quiet  and  retired  life  at  Raby  Manor.  During  some 
alterations  at  the  manor.  Edith  meets  the  young 
architect  who  has  charge  of  the  work.  This  acquaint- 
ance soon  ripens  into  love,  but  the  squire,  learning 
of  their  affection,  is  furious  because  his  sister  has 
permitted  herself  to  love  a  tradesman  and  demands 
that  she  choose  between  him  and  her  lover.  She  fol- 
lows the  dictates  of  her  heart  and  chooses  the  man 
she  loves,  whereupon  the  squire  orders  them  both 
from  the  house.  Tearfully  she  leaves,  while  the 
squire,  completely  crushed,  turns  her  portrait,  which 
hangs  above  the  mantel,  to  the  wall. 

Twenty-five  years  later  we  find  Edith  a  widow.  Her 
son.  Henry,  educated  in  trade,  and  an  expert  wood 
carver  and  tool  forger,  is  her  sole  support  and  com- 
fort. While  at  the  shop  one  day  a  young  lady  visitor, 
Miss  Carden,  becomes  so  enthusiastic  over  Henry's 
carving  that  she  engages  him  to  come  to  her  house 
and  give  her  lessons  in  carving.  Henry  is  delighted 
with  the  prospect  and  goes  to  work  with  a  light 
heart.  His  joy  is  short-lived,  however,  for  the  owner 
informs  him  that  he  must  dispense  with  his  services, 
or  face  a  general  strike  of  his  own  working  force, 
who,  having  become  jealous  of  Henry's  superior 
workmanship,  demand  his  instant  dismissal. 

He  tells  his  mother  of  his  discharge  and  decides 
to  find  a  secluded  spot  to  set  up  his  forge  unknown 
to  the  other  workmen.  This  he  finds  in  the  old  un- 
used church  on  the  Raby  estate.  Meanwhile  his  les- 
sons in  carving  to  Grace  Garden  have  not  been  neg- 
lected and  Henry  has  fallen  desperately  in  love  with 
his  pupil,  when  her  father  announces  that  the  les- 
sons in  carving  to  Grace  Carden  have  not  been  neg- 
daughter  have  accepted  the  invitation  of  his  old 
friend  Squire  Raby  to  spend  the  holidays  with  him 
at  the  manor. 

While  on  this  visit  they  decide  to  go  for  a  climb  on 
the  neighboring  hills,  and  in  spite  of  the  squire's 
warning  of  an  approaching  storm,  sally  forth  in  high 
spirits.  The  squire's  forecast  proves  correct  and 
Grace  and  Carden  are  caught  in  a  terrific  snow 
storm.  They  battle  against  it  until  Grace,  becoming 
separated  from  her  father,  stumbles  blindly  on  until 
she  sees  the  lights  from  the  old  church  before  her. 
She  has  barely  strength  to  drag  herself  to  the  door, 
calling  feebly  for  help,  when  the  door  suddenly  opens 
and  she  is  caught  in  Henry's  arms. 

In  the  meantime,  the  squire  becoming  anxious  about 


the  safety  of  his  guests,  has  sent  out  searching  par- 
ties. -These  finally  come  across  Mr.  Carden  lying  in 
the  snow  and  in  passing  the  old  church  on  their  way, 
are  seized  with  a  sudden  fear  and  rush  to  the  squire's 
house  reporting  that  the  church  is  haunted.  The 
squire,  not  believing  in  any  such  nonsense  as  ghosts, 
decides  to  see  for  himself. 

Henry's  enemies  among  the  workmen  have  found 
his  secret  shop  and  planned  to  attack  him  that  very 
night,  so,  having  revived  Grace  and  being  about  to 
leave,  he  is  confronted  by  four  desperate  workmen 
bent  upon  destroying  him.  In  the  terrific  fight  that 
follows  the  odds  are  too  great  for  him  and  he  is 
gradually  clubbed  into  insensibility.  As  they  are 
about  to  finish  him  the  squire  and  his  men  burst 
into  the  church  and  quickly  disperse  the  ruffians. 
Henry  is  revived  at  the  manor  and  auestioned  by 
the  squire,  but  refuses  to  give  his  name  unless  the 
squire  turns  the  picture  above  the  mantel  to  the 
front.  Grace,  divining  that  Henry  must  have  some 
good  reason  for  this  request,  turns  the  picture  and 
sees  the  striking  resemblance  between  mother  and 
son.  Henry  is  about  to  leave  when  his  mother,  who 
had  learned  that  Henry  had  been  brought  to  the  manor 
house,  rushes  into  his  arms,  overjoyed  at  finding  him 
safe.  The  squire,  brought  face  to  face  with  his  sister 
after  their  many  years  estrangement,  asks  her  for- 
giveness, which  Edith  readily  grants  and  brother  and 
sister  are  happily  reconciled,  while  it  is  quite  evident 
that  the  young  people  will  be  more  to  each  other  in 
future  than  teacher  and  pupil. 

GAUMONT. 

"LOST  YEARS"  (April  IS,  1911). — A  tragic  tale 
with  a  happy  ending.  A  girl  is  playing  at  ball  with 
her  fiance  and  her  little  sister,  when  in  trying  to  catch 
it,  she  falls  backwards  over  the  balustrade  and  is 
injured  fatally.  This  so  worries  her  father  that  he 
loses  his  reason.  Fifteen  years  later  the  young  daugh- 
ter is  sitting  at  the  piano  singing.  The  poor  father 
sits  in  the  chair  playing  with  the  ball  which  caused 
the  fatality,  his  only  occupation  since  that  unhappy 
day.  The  music  seems  to  remind  him  of  other  times 
and  he  makes  an  effort  to  recall  the  past.  He  recog- 
nizes his  wife,  and  the  daughter  is  brought  forward. 
He  last  remembers  her  as  a  little  girl,  but  the  lapse 
of  time  is  explained  and  the  whole  family  embrace. 
Later,  the  daughter  and  young  man  marry,  and  their 
baby  is  brought  to  the  old  man  to  complete  his  hap- 
piness. 

"BREST.  A  FORTIFIED  HARBOR  OF  FRANCE." — 
Brest  is  the  most  important  commercial  and  military 
port  of  France.  The  film  shows:  The  old  castle,  for- 
merly the  residence  of  the  Dukes  of  Brittany,  now  a 
garrison;  the  Roadsted,  one  of  the  largest  and  most 


beautiful  in  Europe— 500  battleships  could  ride  at 
anchor;  the  arsenal,  employing  8,000  workmen;  the 
swing  bridge,  over  1,000  tons  of  iron,  which  opens  to 
give  passage  to  the  larger  vessels. 

URBAN-ECLIPSE. 

"SOLVING  THE  SERVANT  PROBLEM 
1911).— Julie,  not  satisfied  with  her  posi 
istrar  of  a  domestic  agency,  follows  up  c 
ineffeiency  and  incompetence— and  in  hun 
by  extraordinary  methods,  clears  up  myst 
difficult  problems,  and,  finally,  is  herself 
supervise  the  domestic  arrangements  of 
clients. 

Fun,  fast  and  furious,  in  every  episode.  Quaint  situ- 
ations humorously  treated. 

"IN  THE  PROVINCE  OF  KWANG  TUNG,  CHINA." 
— This  is  noticeable  right  through;  in  the  streets  of 
Swatow,  rickshaws  with  men  between  the  shafts  ply 
side  by  side  with  electric  tramcars,  moving  monu- 
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G,  MEL1ES. 

"AN  UNWILLING  COWBOY"  (April  20,  1911).— 
Nellie  and  her  father  are  from  Boston,  but  every 

winter   they   visit   San    Antonio    for    the    old  man's 
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jamboree,  a  part  of  the  festivities  being  an  interesting 
"square  dance"  on  horseback. 

The  old  man  receives  the  letter  and  his  tempera- 
ture goes  higher  than  the  water  he  has  been  soaking 
in.  He  sets  out  at  once  for  the  ranch,  but  falls  off 
his  horse  into  the  river.  He  is  rescued  by  the  cow- 
boys, who  supply  him  with  some  of  their  own  clothes 
while  his  are  drying. 

They  are  all  on  Jim's  side  and  make  the  old  man 
think  he  is  quite  a  sport.  Although  unwilling  at  first, 
his  ideas  undergo  a  change  under  the  genial  treatment, 
and  he  is  finally  willing  to  forgive  his  daughter  and 
her  rough-riding  knight  errant. 

He  finds  that  his  short  service  as  an  unwilling  cow- 
boy agrees  with  his  rheumatism,  and  his  enthusiasm 
for  ranch  life  increases  with  his  health. 

SELIG  POLYSCOPE  CO. 

"THE  HAVEN  OF  REFUGE"'  (April  17,  1911).— 
Early  in  the  thirties,  and  when  all  the  region  now 
known  as  California  was  under  Spanish  rule,  a  fat  and 
lazy  land  of  sunshine  and  olives,  cattle  and  vaquerros, 
Old  Don  Jose  Castillion,  owned  the  enormous  rancho 
San  Fernando.  He  had  for  neighbor  the  young  and 
handsome  but  dissolute  Don  Rafael  Morales. 

The  pretty  but  coquettish  daughter  of  Don  Jose  gave 
decided  preference  to  Don  Enrique  Monteverde,  also  a 
neighbor.  He  was  a  man  of  studious  and  upright  hab- 
its, but  her  father  preferred  Don  Rafael,  because  by 
that  marriage  the  vast  ranchos  would  be  united.  The 
young  girl  rebelled  so  vigorously  that  the  padre  of  the 
neighboring  mission  was  called  in.  But  he  rather 
sided  with  her,  and  Don  Jose  locked  her  in  her  room. 

He  argued  with  Don  Rafael  that  if  Enrique  could 'be 
discredited  in  her  eyes,  the  latter's  suit  might  become 
successful.  Don  Rafael  sent  his  half-breed  Indian 
woman,  under  promise  that  he  would  marry  her  if 
she  would  besmirch  Enrique's  character,  to  the  lat- 
ter's house,  where,  by  pretending  illness,  she  succeeds 
in  remaining  until  Rafael  can  summon  Don  Jose,  his 
daughter  and  the  padre. 

The  stratagen  nearly  had  the  desired  effect,  but 
Morenge,  Enrique's  servant,  overhearing  Rafael  and 
the  girl  agree  to  marry,  tells  Ysoletta,  who,  inflamed 
by  Rafael's  treachery,  stabs  him  as  he  dresses  for  his 
bridal.  The  blame  falls  upon  Enrique,  who  flies  to  the 
church  as  a  haven  of  refuge,  and  there  all  is  righted 
by  Ysoletta's  confession,  and  Don  Jose  relents  and 
gives  his  daughter  to  Enrique. 

"THE  MOTHER"  (April  20,  1911).— The  home  of  a 
lonely  widow  is  visited  by  gossipy  neighbors,  con- 
veying the  sad  news  through  a  newspaper  article  of 
the  conviction  of  her  only  son,  on  a  charge  of  murder — 
a  son  she  had  not  seen  for  fifteen  years — and  had 
mourned  as  dead. 

The  devotion  of  a  mother's  undying  love  for  her  boy 
and  determination  to  not  desert  him  in  the  hour  of 
need — going  to  the  prison  she  pleads  to  see  her  boy. 
To  save  her  breaking  heart  the  son  does  not  recognize 
her  as  his  mother  in  order  that  he  may  save  her  the 
disgrace  and  pain.  She  leaves  heavy-hearted  but  ever 
determined,  she  hastens  to  the  governor  that  she  may 
intercede,  but  of  no  avail — the  death  warrant  is  read — 
and  all  preparations  for  the  execution— when  the  gov- 
ernor receives  a  telegram  that  the  real  murderer  has 
made  a  deathbed  confession  and  to  save  the_innocent 
man.  Phone  is  out  of  order  and  a  human  life  is  at 
stake.  The  governor's  daughter  makes  a  wild  ride 
and  reaches  the  prison  just  in  time  with  the  reprieve. 
A  most  absorbing  and  interesting  story. 

KALEM  CO. 

"THE  PHONEY  PRINCE"  (April  19,  1911).— The 
McSweeneys,  having  inherited  money,  become  ambi- 
tious socially.  The  effect  of  the  money  on  the  old 
lady  is  so  strong  that  she  decides  Jack  Madden,  Nora's 
lover,  is  not  good  enough  for  Nora.  Soon  their  hum- 
ble abode  is  too  small  to  contain  them  and  they 
decide  to  move  into  a  grand  mansion.  During  the  old 
lady's  canvass  for  a  desirable  husband  for  Nora,  she 
runs  across  a  visiting  Persian  prince  and  decides  that 
he  is  the  man.  Nora,  when  advised  of  her  mother's 
selection,  rebels,  but  the  old  lady  insists  that  the 
marriage  must  take  place.  This  causes  Jack  deep  de- 
spair, but  a  party  of  his  friends  plan  to  do  up  the 
nabob.  Meeting  the  prince  on  his  arrival  at  the  rail- 
way station,  they  take  him  to  Jack's  apartments, 
where  he  is  induced  to  discard  the  Persian  raiment 
and  change  to  evening  dress.  While  this  change  is 
taking  place,  the  prince  is  locked  in  a  room.  Jack 
quickly  dons  the  Persian  uniform,  and  making  his  face  - 
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ESSANAY 

A  Touching  Dramatic  Story  of  the  West 

THE 

BAD  MAN'S 
FIRST  PRAYER 

Release  of  Saturday,  April  15th       (WESTERN  DRAMA) 
Length,  approx.  1000  feet 

A  Western  drama  showing  the  influence  of 
a  gentle  woman  in  the  redemption  of 
two  sinful  Western  miners.  Exciting 
rides,  heart  touching  pathos, 
exquisite  scenes. 
GET  THE  POSTER  FROM  YOUR 
EXCHANGE 


HERE  IS  A  COMEDY  THAT  WILL  DELIGHT  YOUR  AUDIENCE 

WHAT  HAPPENED  TO  AUNTY 

Release  of  Tuesday,  April  18th.  (COMEDY)  Length,  approx.  800  feet. 

You  will  agree  with  us  that  Aunty  certainly  received  what  she  deserved.  The-  film  is 
replete  with  uproariously  funny  comedy  situations.    Don't  miss  it. 

ON  THE  SAME  REEL 

CATCHING  THE  DEEP  SEA  TURTLE 

Release  of  Tuesday,  April  18th.  (EDUCATIONAL)  Length,  approx.  200  feet. 

A  short  but  exceedingly  entertaining  educational  subject  showing  how  they  catch  the 
giant  turtles  of  the  Caribbean  Sea. 

Send  35  cents  in  stamps  or  coin  for  our  beautiful  INDIAN  HEAD  POSTER-PLACARD 

(Express  prepaid.) 

Send  program  or  letter  head  for  Essanay  Indian  Head  Electrotype. 

Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON,  W.,  5  Wardour  St. 


curing  hardy  Americans  to  join  their 


he  decides 


ins  tne  leaders  of  the  Insurrectos,  he  is  easily  per- 
suaded to  join  them,  especially  as  they  offer  him  a 
large  sum  of  money  to  aid  them  in  intercepting  an 
ammunition  train.  The  little  band  of  Insurrectos  are 
successful  in  getting  the  ammunition  from  the  train, 
but  before  they  can  safely  move  it  across  the  line  an 
American  sheriff's  posse  gets  on  their  trail  forcing 
the  band  to  separate  in  all  directions.  Joe  escapes  to 
the  mountains  and  coming  across  a  miner's  cabin  ex- 
changes his  empty  six-shooter  for  a  rifle  he  finds  hang- 
ing on  the  wall.  Miner  Martin  arriving  home,  quickly 
notes  the  disappearance  of  his  rifle,  and  knowing  of 
the  flight  of  the  Insurrectos,  jumps  to  the  conclusion 
that  they  have  passed  his  way  and  are  undoubtedly 
hiding  in  the  mountains.  A  reward  having  been  of- 
fered for  their  capture,  the  miner  decides  to  take  the 
trail  single-handed  in  an  effort  to  win  the  reward. 
While  Joe  is  crawling  through  the  brush  the  hammer 
of  his  gun  is  caught  by  a  shrub  and  he  is  accidentally 
shot.  The  miner  who  is  only  a  short  distance  behind, 
hears  the  sound  of  the  gun  and  quickly  comes  upon 
Joe,  whom  he  finds  wounded  unto  death.  Looking  into 
the  honest  face  of  the  miner,  Joe  tells  his  story  and 
hands  him  the  money  that  has  been  paid  him  by  the 
Insurrectos,  asking  that  he  take  it  to  his  wife.  The 
miner  decides  to  carry  Joe  to  his  cabin.  Arriving 
home,  he  finds  the  sheriff's  posse  who  have  trailed 
the  Insurrectos  to  that  point.  Explanations  quickly 
take  place  and  the  reward  is  paid  him  for  Joe's  cap- 
his  promise  to  the  dying  man,  he 
and  tells  her  of  his  sad  ending, 


cial  situation,  the  big-hearted  miner  contributes  the 
reward  money  also,  thereby  saving  the  home. 

VITAGRAPH  CO. 

"THE  LEADING  LADY."— Sheridan  Muggs  has  writ- 
ten a  musical  comedy  called  "The  Irish  Washer- 
woman," which  is  to  be  produced  by  Manager  Mathew 
Talon,  the  cast  is  all  engaged  but  the  leading  lady. 
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THE    FILM  INDEX 


25 


WHY 


buy  another  kind  of  moving  picture  machine  when 
you  can  buy  a  "POWER'S"  ? 

Don't  you  want  the  best  ? 
Send  for  Catalog  E  and  "The  Proof  of  the  Pudding." 
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For  thirteen  years  the  Leading  Makers  of  Moving  Picture  Machines 


Muggs  insists  that  she  must  be  a  particular  type 
and  will  not  have  anyone  else,  a  dozen  actresses  apply 
and  write,  but  Muggs  will  have  none  of  them.  Finally 
in  the  newspaper  he  sees  the  picture  of  an  Irish  cook 
at  a  downtown  restaurant,  a  local  celebrity,  and  he 
insists  that  she  is  the  type  he  wants  and  Talon  must 
engage  her. 

They  go  to  the  kitchen  of  the  restaurant  and  engage 
Bridget,  and  compensate  her  employer,  Tim  Murphy, 
for  her  loss. 

She  goes  up  and  is  introduced  to  the  stage  manager, 
Mr.  Small;  rehearsal  starts,  but  Bridget,  entirely  un- 
used to  the  theatre,  wants  to  run  things  her  own  way. 
She  has  a  row  with  Small,  which  almost  comes  to 
blows,  but  Talon  and  Muggs  smooth  matters  over  and 
the  rehearsal  starts  again.  Then  Signor  Giacomo,  the 
leader  of  the  orchestra  arrives,  he  is  very  courteous 
to  Bridget,  and  very  polite  till  she  begins  to  sing, 
then  he  starts  to  correct  her.  She  answers  back,  each 
gets  in  a  fury,  and  it  ends  by  Bridget  smashing  the 
violin  over  Giacomo's  head  and  walking  out  of  the 
theatre  after  giving  everyone  her  opinion  of  them. 
She  walks  back  to  her  kitchen  and  much  to  the  de- 
light of  Mr.  Murphy,  who  was  having  a  hard  time  with- 
out her,  resumes  her  duties  there.  A  notice  is  posted 
outside  the  theatre,  that  owing  to  the  indisposition  of 
the  leading  lady,  the  production  of  the  "Irish  Wash- 
erwoman" is  postponed. — Released  April  18. 

"THE  SPIRIT  OF  THE  LIGHT."— Far  out  in  the 
breakers  stands  the  old  lighthouse,  its  beacon  kept 
burning  by  its  faithful  old  guardian  assisted  by  his 
beautiful  daughter  Nan.  The  old  sentinel  of  the  sea  is 
a  picturesque  old  structure,  and  attracts  the  attention 
of  a  young  artist  named  Philip,  who  secures  lodgings 
wih  the  old  man  with  permission  to  paint  a  picture 
of  the  attractive  scene. 

The  next  morning,  while  busily  engaged  at  his  easel, 
Philip  sees  Nan  approaching,  her  beauty  intensified 


by  the  radiant  sunlight.  He  asks  her  to  allow  him  to 
paint  her  portrait;  she  consents  and  he  at  once  starts 
his  pleasurable  task. 

During  the  progress  of  the  work  he  falls  in  love 
with  Nan,  and  each  day  she  grows  fonder  of  him.  He 
has  very  nearly  completed  the  painting  when  he  is 


suddenly  called  away  by  a  telegram  stating  that  his 
mother  is  dying.  He  bids  Nan  farewell,  saying  he 
will  return  and  finish  her  portrait  as  soon  as  possible. 

During  his  absence  he  is  stricken  with  fever,  she 
does  not  hear  from  him  for  some  time,  she  anxiously 
awaits  a  letter,  which  reaches  her  while  sitting  in  the 
dory  that  serves  as  a  communication  between  the 
light  house  and  the  main  shore.  While  reading  the 
letter,  the  boat  is  unfastened  from  its  moorings  and 
drifts  out  to  sea.  Her  father  hears  her  cries  for 
help,  he  is  so  feeble  he  is  unable  to  reach  her  and 
he  tries  to  throw  her  the  oars  which  are  lying  on 
the  shore,  hoping  they  may  float  towards  her.  The 
boat  with  its  precious  burden  keeps  drifting  farther 
and  farther  away  until  it  is  lost  sight  of.  The  old 
lighthouse  keeper  is  agonized  and  tries  to  make  his 
way  to  the  tower  to  start  the  lights,  while  an  ap- 
proaching storm  adds  to  his  fears.  He  drops  dead. 
Philip  returns,  learns  what  has  happened  and  while 
sitting  in  the  twilight  dreaming  of  Nan,  her  vision 
appears  and  directs  him  to  guard  the  light.  He  obeys, 
and  safety  for  the  incoming  vessels  is  assured. 

Obsessed  by  the  associations  of  the  place,  and  lured 
by  the  vision  of  the  beautiful  girl  whom  he  loves  with 
an  undying  affection,  he  becomes  the  lighthouse  at- 
tendant and  grows  old  in  the  service,  faithful  to  the 
last,  until  he  is  called  by  "The  Spirit  of  the  Light"  to 
loin  her  in  the  realms  of  the  eternal  light  of  heaven.— 
Released  April  22. 

"THE  TROUBLESOME  SECRETARIES." — Mr.  Har- 
ding, a  fussy  old  fellow  has  a  daughter,  he  also  has  a 
private  secretary,   an   attractive  young  fellow,  who 


falls  in  love  with  the  daughter  and  gets  his  "walking 
papers."  The  old  gentleman  gets  a  new  secretary, 
and  he  falls  in  love  with  the  daughter,  and  another 
with  the  same  results  as  the  previous  two.  Later  he 
employs  a  female  secretary,  who  proves  to  be  an  old 
schoolmate  of  his  daughter.  She  enters  into  a  con- 
spiracy with  Betty,  the  daughter,  to  make  love  to  Mr. 
Harding,  and  in  addition  she  drives  the  old  gentleman 
to  desperation  by  using  perfumery  extravagantly,  on 
herself  and  everything  else  about  his  office.  This  is 
too  much  for  the  old  man  and  by  the  advice  of  an 
old  friend  he  decides  to  get  a  secretary  over  sixty 
years  of  age  and  thus  avoid  lovemaking  and  per- 
fumery. 

Inserting  an  "ad"  in  the  paper  for  a  secretary  sixty 


years  old.  or  older,  he  awaits  results.  In  the  mean- 
time, Ralph,  the  first  secretary,  who  has  still  kept  up 
his  associations  with  Betty,  disguises  himself  at  Bet- 
ty's suggestion  as  an  old  man  and  makes  an  applica- 
tion with  the  res 
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and  active  in  his 


the  would-be  secretaries,  who 
with  importunities  and  recom- 
r  the  other  is  dismissed  until 
who  looks  like  a  harmless  old 
igages  him. 

le  and  antique  secretary  at  once 


provi 


5ry 


Betty's  father  comes  in  ut 
secretary,  grabs  his  false  bea 
discloses  Ralph's  identity  t( 
who  at  once  bursts  into  a  fit  1 
the  joke  on  himself  and  gives 
riage  of  the  two  young  lover 


pectedly,  goes  for  the 
,  which  comes  off,  and 
;he  astonished  father, 
laughter,  acknowledges 
is  consent  to  the  mar- 
-Re 


Bed  April  21. 


LUBIN  MFG.  CO. 


"THE  TWO  FATHERS."- 
titute  circumstances.  He  1 
extremity,  he  yielded  to  th 
wealthy  man  to  adopt  the 

Eighteen  years  later  Flor 
lady,  and  very  much  in  lov 
wealthy  foster  father  sudde 
saw  a  way  to  recoup  his  los 


?d  Gearhart  was  in  des- 
a  baby  girl  and  in  his 
■quest  of  John  Foster,  a 
Id. 

e  was  a  charming  young 
•ith  Harry  Jordan.  Her 
met  with  reverses.  He 


Mi  In 


He 


iw  her.  brokrn-li.-arn  ,!,  «  onsenting.  Then  father 
asserted  itself.  He  told  them  whom  he  was  and 
ily  forbade  the  marriage. 

t  Foster  showed  that  he  had  the  papers  of  adop- 
and  that  therefore  Florence  must  abide  by  his 

irheart  left  the  house  in  despair,  although  his 
titer  had   plainly  shown  her  love  for  her  real 

;  the  loveless  marriage  was  not  to  take  place, 
mate  circumstances  prevented  it,  and  in  the  end 
■nee  married  Harry  Jordan,  and  the  two  fathers 
brought  together  in  a  firm  bond  of  friendship. 


Broadway  &  96th  Street  Realty  C 
To  manage  theatres  and  other  pi; 
icluding  moving  picture  exhibitioi 
M).  Directors:  Louis  Rosenbluh, 
,evine,  126  West 
East  84th  street 
?ned  the  Lyric 


street;  Char 
H.  Lipkowiti 


506  East  188th 
90th  street;  Harry 
New  York  City, 
photoplay  theatre, 
the  night  of  March  6.  The  house 
iml  more  acts  of  vaudeville  have 


The  Fiddle  s  Requiem 
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"THE  FIDDLE'S  REQUIEM 


A  Touching  Dramatic  Production  of  Fine  Quality 
— "  The  Insurrecto,"  a  Mexican  Episode 


IT  is  to  be  noted  with  pleasure  that  picture 
producers  are,  with  increasing  frequency, 
striking  a  higher  and  more  harmonious  tone 
in  the  conception  and  execution  of  their  pictures. 
A  pleasing  example  is  to  be  found  in  a  forth- 
coming Kalem  release,  entitled  "The  Fiddle's 
Requiem,"  produced  by  the  Kalem  Southern 
players  under  the  direction  of  Mr.  Sidney  01- 
cott.  In  this  story  is  blended  the  romance  and 
tragedy  of  love  unrequited.  The  pictured  ver- 
sion accentuates  the  tender  human  emotions, 
carrying  them  through  to  the  tragic  climax  in 
logical  sequence  with  convincing  effect.  The 
acting  is  splendid.  Miss  Gauntier  is  especially 
good  as  Dolores.  Jack  Clark  as  the  musician 
and  lover  gives  a  dignified  portrayal  of  that 
character.  The  work  of  Robert  Vignola  in  the 
character  of  the  fiancee  of  Dolores  is  worthy 
of  praise.  Other  members  of  the  company  are 
disposed   to  advantage.     This,   with   rich  cos- 


riage  contract.  The  day  of  the  wedding  comes 
and  the  girl  secretly  communicates  with  her 
lover,  telling  him  "this  is  my  marriage  eve — - 
the  death  day  of  my  soul,"  and  that  she  cannot 
go  without  one  last  farewell.  She  bids  him 
meet  her  at  a  convenient  place.  At  the  appoint- 
ed time  the  lover  is  waiting;  there  is  a  pas- 
sionate meeting  and  then  the  girl  places  her 
violin  in  the  musician's  hands,  saying  "I  have 
breathed  my  soul  into  this  violin;  whene'er  it 
plays,  it  is  my  soul  that  speaks." 

The  musician  receives  the  violin  with  rever- 
ence; there  is  a  farewell  embrace  and  the 
lovers  part  forever. 

At  the  girl's  home  the  wedding  party  are 
now  assembling.  The  maids  of  honor  rush  to 
the  bride's  room  to  assist  her  in  preparing  for 
the  ceremony.  Tortured  with  agony  of  mind 
and  in  despair  she  manages  to  retain  her  com- 
posure until  she  gets  them  out  of    the  room 


SCENE  FROM   KALEM  SUBJECT  "THE   FIDDLE'S  REQUIEM. 


turning  and  good  photographic  effects,  combine 
to  form  one  of  the  best  dramatic  pictures  the 
Kalem  Company  has  offered  in  some  time. 

The  first  scene  of  the  picture  is  shown  in  the 
accompanying  illustration,  and  shows  the  old 
musician  playing  upon  his  favorite  instrument. 
As  he  plays  his  memory  reverts  to  his  youth 
and  lost  love.  Here  the  scene  dissolves  and  a 
music-room  of  a  mansion  of  old  Spain  is  shown. 
Here,  seated  at  an  old  spinnet  is  a  beautiful 
young  girl,  receiving  instructions  in  music  from 
a  handsome  young  teacher.  It  is  plain  that  the 
pupil  is  not  interested  in  her  task  and  she 
soon  jumps  up  from  the  instrument  and  goes 
away  pouting.  The  teacher  sits  down  in  de- 
spair and  while  he  is  musing  over  the  difficulty 
of  his  task  and  the  contrariness  of  his  pupil  the 
girl  approaches  him  and  touches  his  shoulder. 
The  touch  awakens  other  thoughts  in  the 
musician's  mind  and  he  looks  up  to  recognize 
the  truth  that  he  has  taught  a  deeper  lesson 
of  life  to  his  fair  pupil. 

While  the  pair  are  in  each  other's  arms  the 
girl's  mother  enters  the  room.  When  she 
grasps  the  startling  situation  she  flies  into  a 
rage;  denounces  the  musician  and  orders  him 
from  the  house  at  the  same  time  sending  the 
girl  to  her  room. 

Later  the  girl  is  told  that  she  is  to  marry  an 
old  grandee,  and  the  subsequent  scenes  depict 
the  formal  betrothal  and  signing  of  the  mar- 


when  she  yields  to  her  emotions  and  plunges 
a  dagger  into  her  breast.  Warned  by  the  fall 
of  her  body  to  the  floor  the  guests  rush  in  to 
find  that  death  has  claimed  the  bride. 

Here  the  picture  dissolves  again  and  the  old 
musician  is  again  seen  standing  before  the  attic 
window,  playing  feebly  upon  the  violin. 
Presently  he  hesitates,  then  turns  and  falls  a 
corpse  to  the  floor. 

"The  Insurrecto." 

This  is  another  of  the  Mexican  trouble  sub- 
jects produced  by  the  Kalem  California  com- 
pany of  players.  The  leading  characters  are 
portrayed  by  Miss  Joyce,  Mr.  Blackwell  and 
Mr.  Melford.  M,uch  picturesque  scenery  and 
some  very  thrilling  moments  have  been  worked 
into  this  subject,  which  is  beautifully  photo- 
graphed. A  train  with  ammunition  is  looted 
by  the  insurrectos.  Two  lose  their  lives  in  a 
chase  by  the  authorities,  while  the  third  gets 
away,  only  to  die  later  by  an  accidental  dis- 
charge of  his  rifle.  This  one  happens  to  be  a 
decent  citizen,  who  has  hit  hard  luck  and  has 
been  tempted  by  big  money  to  help  the  in- 
surrectos loot  the  train.  He  is  found  by  a 
settler  who  arrives  at  the  death,  but  is  in  time 
to  learn  the  story  of  hard  luck  and  afterward  to 
take  the  money  the  poor  fellow  earned  and 
give  it  to  the  forlorn  widow.  While  the  story 
is  a  slender  one,  it  is  made  quite  interesting  by 
the  pictured  version. 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  -  Goods 

Brooklyn,  N.  Y.,  March  18,  1911 
J.  H.  Hallberg,  Esq. 
Dear  Sir: 

It  may  be  of  interest  to  you  to 
know  that  the  two  Motiograph  Machines 
that  I  bought  from  you  and  am  using  at 
the  Dorchester  Theatre,  Flatbush,  have  far 
exceeded  my  expectations.  Whether  it  is 
your  Economizer  or  the  Machine  itself,  one 
thing  is  certain,  the  combination  produces 
on  the  screen  a  clean  cut,  clear  picture  that 
is  the  envy  of  my  competitors,  who  have 
not  been  so  fortunate  a6  to  buy  the  same 
combination  that  I  bought  from  you. 
Yours  very  truly, 

WALTER  R.  LUSHER. 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.21 


Opera  Chairs 
"Electa"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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LARGE  EUROPEAN  FILM  DEALER 

Visiting  the  States  between   10th  and  20th  April 
Is  open  to  buy  for  Europe 
SOLE  RIGHTS 

FOR  ALL  SORTS  OF 

INTERESTING  FILM  SUBJECTS  AND 
NEGATIVES 

WOULD  ALSO  TAKE  OVER  SOME 

AGENCIES    for  EUROPE 

At  the  same  time  he  is  ready  to  offer  the  SOLE  RIGHTS 
in  the  States  of  some  of  the  most  SENSATIONAL  and 
LATEST  EUROPEAN  FILM  PRODUCTIONS 

AMERICAN  MANUFACTURERS  AND  FILM  DEALERS 

are  requested  to  address  correspondence  to 

EUROPEAN  FILM  BUYER,  care  of  NELSON  CHESMAN  &  CO., 

225  FIFTH  AVENUE,  NEW  YORK 
ALSO  STATE  DAY  FOR  PERSONAL  APPOINTMENT 


Worst  holocaust  in  years. 


Hundreds  of  lives  lost 


New  York  Factory 
FIRE  DISASTER 

Only  original  pictures.  25  colored 
slides  with  lecture.  3  days,  $10.00 
or  $4.00  per  day.  Fine  one  sheet 
lithographs  free. 

NEW  YORK  PICTURES  CO. 

441  Market  St.  Pittsburgh,  Pa. 


ft 


AN  UNWILLING  COWBOY 

A  Pleasing  Texas  Love  Story 
Produced  by  G.  Melies 


A COMEDY  that  is  sure  to  please  every  lover 
of  humor  and  clever  situations  is  soon 
to  be  released  under  the  title  "An  Unwill- 
ing Cowboy."  Aside  from  the  plot  there  is  a  fea- 
ture of  one  of  the  Texas  sports — the  jamboree 
— a  sort  of  dance  on  horseback  to  the  tune  of 
an  orchestra  which  is  given  at  a  betrothal  of 
marriage.  The  agility  of  the  Mexican  ponies 
is  demonstrated  in  excellent  fashion  in  the  de- 
picting of  this  festivity.     As  the  story  goes, 


ranch.  It  was  her  delight  to  mount  a  t risky 
horse  and  ride  at  break-neck  speed.  She  did 
this  once  too  often,  however,  for  on  one  oc- 
casion she  lost  control  of  the  horse  and  was 
being  carried  swiftly  to  sure  death  when  Jim 
Edwards,  the  foreman  of  the  ranch,  happens 
along  and  with  his  lasso  checked  the  speeding 
horse  and  carried  Xell  to  safety. 

Now  it  happened  that  she  had  an  unaccount- 
able liking  for  this  foreman  and     when  tate 


SCENIC   FROM   MELIES  "AX  UNWILLING  COWBOY." 


Nellie  and  her  father  are  from  Boston.  They 
visit  San  Antonio  every  winter  for  the  relief 
of  the  old  gentleman's  rheumatism.  The  lat- 
ter remained  in  the  San  Antonio  resort  in- 
dulging in  the  sulphur  baths,  while  Nellie,  who 
is  very  fond  of  outdoor  life,  visited  a  nearby 


brought  them  thus  together  a  speedy  court- 
ship ensued  and  finally  the  betrothal. 

When  the  father  heard  the  news  of  the  en- 
gagement in  San  Antonio,  he  became  hotter 
with  rage  than  ever  he  had  been  with  the  hot 
baths.    He  set  off  immediately  to  break  up  the 


party  ani  to  bring  his  daughter  to  her  own 
senses.  Fate  would  not  have  it  so.  The  old 
man,  in  his  attempt  to  ride  a  horse  and  fol- 
low the  couple,  fell  into  a  lake.  He  was  res- 
cued by  cowboys,  and  dressed  up  in  their 
an  only  alternative  to  his  own 
Jthing.  The  boys  treat  him  "bully" 
nion  of  that  class  of  men  changed 
.  He  was  greatly  benefited  by  the 
wholesome  food  of  the  ranch  and 
finally  decided  to  sanction  the  match  of  his 
daughter  ami  Jim.  At  first  unwilling,  he 
proved  later  a  most  willing  cowboy. 
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PHOTOPLAY  KK   SLIDES   MAM.  HIT. 

A  set  of  photoplayer  slides,  sent  to  Mr.  Her- 
bert S.  Streeter,  the  enthusiastic  picture  the- 
atre manager  of  Greenfield,  Mass.,  evidently 
found  the  audiences  in  his  house  in  a  receptive 
mood  when  they  were  offered  for  the  first  time 
the  other  day.  Mr.  Streeter  was  the  first  man- 
ager to  show  the  photoplayer  slides  in  any  the- 
atre; his  audience  was  so  well  pleased  with  the 
novelty  that  he  could  not  resist  the  desire  to 
telt  about  it.     Here  is  his  letter: 

Greenfield,  Mass.,  March  30,  1911. 

Mr.  J.  L.  Hoff. 

Hoffs  Photoplayer  Slides, 


our  order  of  one  dc 
name  of  which  wc 
in  connection  witl 
last  Tuesday,  the 


It  is 
these  r 
positive 
the  d;u 
joy  see 
in  such 

Just 
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idea  was  being  introduced  hei 
every  slide  received  applause, 
course,  the  Edison  players  v 
stars,  such  as   Miss  Trunne 

lowing  the  Edison  players  w 
plavers.     Mr.  Johnson  and  Ml 


of  the 
ly  the 
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Miss 


jwledge  the  receipt  of 
photoplayer  slides,  the 
in  season  to  introduce 
equest  day,  which  was 

t  I  not  only  commend 
ularly  that  they  were 
audiences  throughout 
3  most  thoroughly  en- 
nted  upon  the  curtain 

nction  I  addressed  the 
that  this  new  novelty 
for  the  first  time,  and 
t  being  Edison  day,  of 
re  introduced  and  the 
Mr.  Prior  and  Mr. 
siastic  ovation.  Fol- 
introduced  the  Lubin 
;  Lawrence  were  most 
rce  and  Miss  Gauntier 
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■prion. 


Last- 
>pular 


with  us, 

tello  is  a  great  favorite  and  Miss  Florence  Turner, 
the  last  one  to  be  shown  received  tremendous  ap- 
plause. 

I  heartily  congratulate  you  upon  the  new  idea  which 
to  me  voiced  from  the  sentiment  of  our  patrons  seems 
unquestionably  a  brilliant  addition  to  photoplay  per- 
formances. H.  S.  Streeter. 

Bijou  Theatre. 
This  novel  adjunct  to  the  up-to-date  picture 
entertainment  has  been  on  the  market  but  two 
weeks,  yet  nearly  100  orders  have  been  filled 
already  and  enthusiastic  reports  are  beginning 
to  come  in.  If  you  have  not  sent  for  your  set 
yet,  better  forward  an  order  to-day.  Don't 
wait  till  your  competitor  beats  you  to  it;  don't 
be  a  trailer. 
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The  LAKE  SHORE  FILM  &  SUPPLY  COMPANY 

32  REELS  32 


CLEVELAND 


COLUMBUS 


IN  order  to  serve  our  present  and  prospective  patrons  with  a  positive,  prompt  and  perfect  ser- 
vice, have  opened  a  branch  office  at  Columbus  with  a  competent  and  efficient  force  in  charge. 
We  are  ready  for  business  with  14  reels  weekly  of  brand  new  films  to  be  increased  as  pat- 
ronage warrants.    Between  our  Cleveland  and  Columbus  office  we  handle  the  entire  output  and 
duplicates  of  the  M.  P.  D.  &  S.  Co.  with  a  few  features  added  of  our  own 
importation.     Shipments  will  be  made  from  office  nearest  destination.  We 
have  some  choice  service  open.   Write  for  quotations. 

All  standard  projection  machines  and  supplies  in  stock  at  each  office 

THE  LAKE  SHORE  FILM  &  SUPPLY  COMPANY 

E.  MANDELBAUM,  Pres.  &  Mgr. 
Columbus  Office  :  W.  D.  WARD,  Mgr.     Cincinnati  Supply  Office  :  A.  DRESSNER,  Mgr. 


THEATRES   TAKE  NOTICE 

IN  ORDER  THAT  YOU  MAY  TEST  THE  VALUE  OF 

The  New  Miniature  4-Color 

POSTER  CIRCULAR 

to  increase  attendance,  they  will  be  put  up  in  sealed  packages  of  100 
of  each  release,  provided  order  is  made  up  of  enough  releases  to  make 
not  less  than  500  in  one  shipment,  and  will  DELIVER  to  you  when 
$2.50  is  sent  with  order. 

Give  this  a  trial.    It  will  bring  you  more  money  than  any  advertising,  if  not  wasted.  See 
your  patrons  get  them,  either 

By  leaving  one  at  each  house,  or  one  to  each  person  on  leaving. 

By  girl  in  box  office  handing  only  one  to  each  purchaser  of  tickets,  whether  he 
buys  one  or  more. 
It  will  be  taken  home  and  description  of  coming'picture  read. 

As  a  premium  oa  first  order  of  not  less  than  $10.00  we  will  include,  Free,  Rubber  Stamps  for 
each  day  of  the  week,  so  you  can  stamp  on  Miniature  Posters  the  day  you  will  show  the  film. 
We  have  all  Miniatures,  beginning 
EDISON  RELEASE— March  24     LUBIN  RELEASE    March  16 
KALEM  RELEASE   March  24      PATHE  RELEASE-March  15 

Send  Order  with  P.  O.,  or  Express  Money  Order,  or  Bank  Draft. 
Do  not  send  personal  checks,  and  place  standing  Order  with 

A.  B.  C.  COMPANY,  Cleveland,  0. 

I       I  Mil      Mill   II  II    II  Ill   1 


CHICAGO  LETTER 

(Continued  from  page  8.) 

The  office  of  the  G.  F.  Co.,  at  85  Dearborn  St., 
took  on  the  booking  of  the  Annex  Amusement 
Company,  of  Indianapolis,  last  week. 

I.  N.  Martin,  manager  of  the  Majestic  theatre, 
Danville,  111.,  called  at  the  Dearborn  branch  of 
the  G.  P.  Co.  last  week,  and  arranged  for  better 
service.  The  Majestic  is  being  enlarged  at  the 
present  time. 

J.  Woehrle,  manager  of  the  Opera  House, 
Downer's  Grove,  111.,  visited  the  city  last  week. 
He  reported  splendid  business  at  an  exhibition 
of  -'A  Tale  of  Two  Cities."  The  attraction  was 
extensively  advertised  and  a  house  to  house 
canvass  was  made. 

Henry  Goldman,  manager  of  the  Comet  thea- 
tre, Greenbay,  Wis.,  was  in  the  city  last  week 
and  arranged  for  a  higher  class  service  with 
the  Wabash  branch  of  the  G.  F.  Co.  The  Comet 
is  doing  fine  business,  so  Mr.  Goldman  says. 

The  Bryn  Mawr,  at  562  8  Evanston  Ave.,  was 
opened  Tuesday,  April  4,  with  a  fine  service 
furnished  by  the  Wabash  branch  of  the  G.  F. 
Co.  Mr.  Markwalter  is  the  owner  and  man- 
ager. 

The  office  of  the  G.  F.  Co.,  at  435  N.  Clark 
St.,  took  on  9  '  independent"  exhibitors  from 
March  27  to  April  3. 

Manager  Bell  of  the  General  Film  Company's 
office,  435  N.  Clark  St.,  has  engaged  four  ad- 
ditional employes  for  his  inspection  department, 
in  order  to  meet  the  augmented  business. 

Charles  Olson,  treasurer  of  a  circuit  of  thea- 
tres in  Indianapolis,  requests  the  correction 
of  an  item  that  appeared  in  these  columns  about 
two  weeks  ago,  and  which  stated  that  the  cir- 
cuit was  supplied  by  the  Lieber  exchange  of 
that  city.  Mr.  Olson  states  that  this  is  not  so, 
as  he  uses  "independent"  service. 

F.  D.  Williams,  manager  of  the  Cupid  theatre, 
40th  and  Madison  streets,  called  at  the  office 
of  The  Film  Index  last  week  and  paid  a  year's 
subscription  for  the  Index.  The  Cupid  changed 
ownership  the  week  before  last,  George  Sacal- 
laris  now  being  the  owner.  Manager  Williams 
reports  good  business.  The  Cupid  is  booked  by 
the  office  of  the  G.  F.  Co.  at  435  N.  Clark  St. 

A.  C.  Boughton,  owner  of  the  Pullman  thea- 
tre, 112th  and  Cottage  Grove  avenue,  arranged 
last  week  for  a  complete  Kinodrome  service, 
with  the  office  of  the  G.  F.  Co.  at  435  North 
Clark  street.  The  Pullman,  which  was  built 
by  the  late  George  Pullman  as  a  private  thea- 
tre for  the  entertainment  of  his  friends,  has 
been  leased  by  Mr.  Boughton  and  remodeled  as 
a  picture  house,  at  a  cost  of  $7,000.  The  ca- 
pacity is  over  700.  It  opened  Thursday,  March 
23.  • 

P.  F.  O'Neill  and  G.  Bonfield  have  leased  the 
new  Grand  theatre,  35th  &  Archer  avenue., 
from  Mulvey  &  Eckhardt,  and  will  open  Satur- 
day, April  1.  The  seating  capacity  is  800. 
The  programs  will  consist  of  licensed  pictures 
and  vaudeville.     Picture  service  is  being  fur- 


nished by  the  office  of  the  G.  F.  Co.,  435  N. 

Richard  L.  Crescy,  of  the  Clifton  Theatre, 
Wilson  &  Clifton  avenues,  ran  "Betty  Becomes 
a  Maid"  (Vitagraph)  last  week  to  enormous 
business. 


SHELLING  THE  TEXAS. 

Mr.  Walter  Arthur,  the  Vitagraph  Camera  ex- 
pert has  just  returned  from  Old  Point  Comfort 
and  Newport  News,  where  he  has  been  taking 
pictures  of  the  different  battleships,  scenes  and 
happenings  on  board,  incident  to  making  the 
most  remarkable  feature  film  of  this  decade, 


one  that,  in  Military  and  Naval  affairs,  will  be 
invaluable.  These  pictures  were  taken  within 
1,000  yards  of  the  "Texas,"  during  the  bom- 
bardment of  that  famous  old  hulk.  This  close 
range  made  it  especially  dangerous,  but  the 
camera  man  was  not  to  be  thwarted  in  his  mis- 
sion, for  he  says  when  it  was  all  over  he  felt 
like  a  soldier  who  had  been  in  the  midst  of 
battle  and  had  to  recover  his  equilibrium  be- 
fore he  could  realize  that  he  had  got  what  he 
was  after,  and  was  still  alive.  The  rocking  of 
the  tug  on  which  he  was  located,  seasickness 
and  the  noise  of  the  exploding  of  the  shells,  he 
has  not  quite  gotten  over  yet. 
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WAS  a  time: 


when  the  public  expected  delays  and  had  some  patience  with  the  worried  showmen, 
equip  with  a  junk  machine,  the  wise  man  with  the  reliable  outfit  {jets  the  trade. 


NOW  if  you 


The  most  satisfactory  Projection  Machine  is 


THE 


EDENGRAPH 


1911 
MODEL 


Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 

The  EDENGRAPH  MANUFACTURING  CO. 

george  kleine,  Pre.  |  35  W.  3rd  STREET,  NEW  YORK,  N.  Y, 


Selling  Agents: 


Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  April  10  to  April  15,  1911) 


Exchange  No. 


Title 


The  Chief's  Daughter    Biograph 

Opportunity  and  the  Man    Lubin 

The  Justice  of  Claudius   Pathe 

Indian  Army  Exercises    Pathe 

The  Cowboy  and  the  Shrew    Selig 

The  Strike  at  the  Mines   Edison 

An  Orphan's  Flight    Essanay 

The  Court  Martial    Gaumont 

Picturesque  Waterfalls  in  Northern  Spain    Gaumont 

The  Wooing  of  Winnifred    Vitagraph 

Silver  Threads  Among  the  Gold   Edison 

A  Card  of  Introduction     Edison 

In  Old  Florida    Kalem 

Beneath  the  Tower  Ruins    Urban 

The  Abbey  of  Pavia,  Italy    Urban 

The  Cowboy's  Adventure    Pathe 

Coco     Pathe 

Paradise  Lost    Biograph 

Their  Mothers-in-Law    Lubin 

Jack  Mason's  Last  Deal   Melies 

Zululand    Selig 

His  Best  Girl's  Little  Brother   Selig 

A  Buried  Past    Edison 

Slim  Jim's  Last  Chance   Kalem 

Whiffles  Home  Troubles    Pathe 

How  Edam  Cheese  Is  Made  "   Pathe 

Though  Your  Sins  Be  as  Scarlet   Vitagraph 

The  Bad  Man's  First  Prayer   Essanay 

The  Oppressor   |  Gaumont 

Jimmy  the  Fox    Gaumont 

The  Burglar's  Fee    Pathe 

Easter  Babies    Vitagraph 


Maker 


Class  L^th 
Feet 


Drama 
Drama 
Drama 
Educat'n 
Comedy 
Drama 
Drama 
Drama 
Travelog 
Comedy 
Drama 
Comedy 
Drama 
Drama 
Educat'n 
Drama 
Comedy 
Drama 
Comedy 
Drama 
Drama 
Comedy 
Drama 
Drama 
Comedy 
Educat'n 
Drama 
Drama 
Drama 
Comedy 
Drama 
Com.-Dra. 


999 

IOOO 

738 

260 

IOOO 

995 

IOOO 

725 
275 
988 
500 
500 
965 

760 

245 
630 

364 

994 

IOOO 

980 

IOOO 
IOOO 

970 
440 
480 

IOOO 
IOOO 

640 

380 

IOOO 

980 


n5£d   When  R™ 


4-IO-II 
4-IO-II 
4- 10- 1 1 
4-10-1 1 
4- 10- 1 1 
4-1 1 -I  I 
4-1 1-I I 
4-1 1-I I 
4-1  1-1 1 
4-1 1-I I 
4-12-1 1 
4-12-11 
4-12-1 1 
4-12-1 1 
4-I2-II 

4- I  2- 1  I 
4-I2-I I 
4-I3-" 
4-I3-II 
4-I3-II 
4-I3-II 

4-I4-II 
4-I4-II 
4-I4-II 
4-I4-II 
4- 14- 1 1 
4-15-11 

4-I5-II 
4-15-II 
4-I5-II 
4-I5-II 


-   A  'BETTER 


ON 


3° 


THE    FILM  INDEX 


The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  [„c. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Bring  Applause 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


-   A  BETTER 


ON 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
DeWitt  C.  Wheeler. 

"MY  EVER  LOVING  SOUTHERN  GAL." — By  Hedges 
Bros,  and  Jacobson;  published  by  Will  Rossiter, 
Chicago,  111.  A  catchy  novelty  song,  illustrated  in 
novel  fashion  by  Wheeler.  The  illustrations  afford 
many  beautiful  southern  scenes  that  are  colored 
highly  and  artistically.  Costuming  is  rural  and 
quaint. 

"THE  GREAT  JEHOVAH."— Words  by  Mabel  Pinter 
Smith;  music  by  A.  M.  Shuey;  published  by  A.  M 
Shuey,  Minneapolis,  Minn.  This  beautiful  sacred 
selection,  a  masterpiece  of  its  kind,  is  most  ap- 
propriate at  this  time — Easter.  Many  houses  have 
booked  the  slides  for  Easter  week  and  the  demand 
still  keeps  up.  The  illustrations  are  sacred  in 
nature,  reproduced  from  famous  paintings  of  biblical 
subjects.  A  set  sure  to  be  appreciated  by  those 
who  admire  high  art. 


Scott  &  Van  Altenn. 


>h  1 


excellent  manr 
prise  th'3  set. 


of  "ki 


Had  written  in  Harris' 
of  novelty  slides  ioni- 
the  beautiful  leaves  of 
of  color.    Other  wood 

G  BELLS."— Words  by 
y  Ed.  Edwards;  pub- 
ards,  Philadelphia,  Pa. 
lad  many  successes  in 
;r  latest  effort,  is  con- 
is  grasping  and  last- 
ate  set  of  slides  is 
tena,  showing  a  classy 
g  man  in  many  charm- 
iat  is  beautiful  back- 
Tdiugs  in  general. 
D.  Cobb;  melody  by 
f  Gus.  Edwards,  New 
\'  successes.  Enough 
■am  of  a  little  girl  and 
ried  that  dream  out  in 
wonders  and  beauties 


Levi  Company,  Inc. 

•ARE  YOU  FEELING  AS  LONESOME  AS  I  AM?"— 
Words  and  music  by  Billy  Gaston;  published  by 
Shapiro.  This  is  the  sentimental  ballad  that  Billy 
Gaston  has  made  a  big  hit  with.    The  melody  is  very 


plctur 


Alfred  L.  Simpson. 


this  dainty  song  as  it  should  be  done.  There  are  a 
couple  of  exquisite  novelties  which  will  be  greatly 
appreciated. 


TT'S  A  GIRL  LIKE  YOU  THAT  KEEPS  A  FELLOW 
GUESSING."— By  Thos.  J.  Allen;  published  by  Wal- 
ter Jacobs,  Boston,  Mass.  A  thoroughly  up-to-date 
and  clever  lyric  which  will  be  heard  everywhere  in 
a  short  time,  as  the  music  is  one  of  those  melody 
hits  which  lingers  in  the  memory.  The  pictures  are 
very  much  out  of  the  ordinary  and  quite  up  to  the 
Simpson  standard. 


Excelsior  Slide  Co. 

•THE  PLACE  WHERE  THE  RAINBOW  ENDS."— 
Words  and  music  by  C.  M.  Denison;  published  by 
Holmes  Music  Co.,  Middletown,  N.  Y. 

T  HEAR  THE  NIGHT  BIRDS  TRILLING  IN  THE 
GREEN,  IMOGENE." — Words  by  Harry  Allen;  mu- 
sic by  Norma  Scott;  published  by  Jos.  W.  Stern  & 
Co.,  New  York,  N.  Y. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler,  Inc. 

T  WONDER  WHY."— Words  by  John  E.  Housel;  mu- 
sic by  Fred  E.  Mierisch;  published  by  F.  B.  Havi- 
land  Pub.  Co.,  New  York. 

'MY  IRISH  DEARIE."— Words  by  William  Jerome; 
music  by  Jean  Schwartz;  published  by  Jerome  H. 
Remick  &  Co.,  New  York  and  Detroit. 

'WE  MET  IN  DEAR  OLD  'FRISCO."— Words  by 
Jeff.  T.  Branen;  music  by  Alfred  Salmon;  published 
by  Laemmle  Music  Co.,  New  York. 

"WITH  THE  LAST  ROSE  OF  SUMMER  I'LL  COME 
BACK  TO  YOU."— Words  by  Bob  Morris;  music  by 
Alfred  Solman;  published  by  Laemmle  Music  Co., 
New  York. 

'WHO  ARE  YOU  WITH  TONIGHT  ?"— Words  by 
Harry  Williams;  music  by  Egbert  Van  Alstyne;  pub- 
lished by  Jerome  H.  Remick. 

•EMMALINA  LEE."— Words  by  Wm.  J.  McKenna; 
music  by  Albert  Gumble;  published  by  Jerome  H. 
Remick,  New  York. 

'LOOK  OUT  FOR  JIMMY  VALENTINE." — Lyrics  by 
Edward  Madden;  composed  and  published  by  Gus 
Edwards,  New  York. 

"I'LL  MEET  YOU  WHEN  THE  SUN  GOES  DOWN."— 
Words  and  music  by  Percy  Wenrich;  published  by 
Jerome  H.  Remick  &  Co.,  New  York. 

Scott  &  Van  Altena. 

"CUDDLE  UP  TOGETHER  AND  SING  HOME,  SWEET 
HOME."— Words  and  music  by  G.  O.  Whittier,  and 
published  by  Chas.  K.  Harris. 

"THE  MISSISSIPPI  DIPPY  DIP."— Lyric  by  Ballard 
MacDonald;  music  by  Raymond  Walker;  published  by 
Jos.  W.  Stern  &  Co. 

"EIGHT  LITTLE  LETTERS  MAKE  THREE  LITTLE 
WORDS." — Lyrics  by  Bert  Kalmar;  music  by  Ted 
Snyder;  published  by  Ted  Snyder. 

"HEIDELBERG  GLIDE."— Words  and  music  by  Long- 
break  &  Edwards;  published  by  them,  in  New  York. 

"BECAUSE  I'M  IN  LOVE  WITH  YOU."— Words  by 
Ben  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  the  York  Music  Co.,  New  York  City. 

"I'LL  BE  WITH  YOU  WHEN  THE  SOUTHERN  MAG- 
NOLIAS ARE  IN  BLOOM."— Words  by  Olive  L. 
Frields;  music  by  Harry  L.  Newman;  published  by 
the  Sunlight'  Music  Co.,  Chicago,  111. 

"LOOK  OUT  FOR  JIMMY  VALENTINE."— Lyrics  by 
Edward  Madden;  music  by  Gus  Edwards;  published 
by  Gus  Edwards,  New  York. 

"THERE'LL  COME  A  TIME."— Words  and  music  by 
Shelton  Brooks;  published  bv  Harold  Rossiter  Mu- 


Alfred  L.  Simpson. 

'WHEN  I'M  AWAY."— Words  and  music  by  Beruie 


Adler;  published  by  the  Thompson  Music  Publish- 
ing Co.,  Chicago,  111. 
'JUST  A  TWIG  FROM  THE  TRUE  LOVERS'  TREE." 

— Words  and  music  by  Eugene  Ellsworth;  published 

by  J.  Fred  Helf  Publishing  Co. 
'LET  ME  BE  YOUR  MAMA."— Words  by  Jack  Dris- 

lane;  music  by  Geo.  W.  Meyer;  published  by  F.  B. 

Haviland  Pub.  Co. 
•JESSIE  LEE."— Words  by  George  J.  Cory;  music  by 

J.  E.  Andino;  published  by  Cory  &  Silvestro,  New 

York  City. 

'DO  YOU  REGRET  THE  DAYS  GONE  BY?"— Words 
by  Elinore  Lee;  music  by  Walter  Simon;  published 
by  the  House  of  Haviland. 

'JINGLE  BELLS." — Words  by  William  Tracey;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Pub- 
lishing Co. 

•DON'T  WAKE  ME  UP,  I  AM  DREAMING."— By  Her- 
bert Ingraham;  published  by  Shapiro. 

'GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
YOUR  HOME  TOWN."— Words  by  William  Tracey; 
music  by  Jas.  McGavisk;  published  by  J.  Fred  Helf 
Publishing  Co. 

Levi  Company,  Inc. 

T  LOVE  MY  WIFE."— Words  by  Al.  Bryan;  music  by 
Geo.  W.  Brown;  published  by  Shapiro. 

"IF  YOU  WERE  A  ROSE."— Words  by  Aubrey  Stauf- 
fer;  music  by  Ernie  Erdman;  published  by  Aubrey 
Stauffer  &  Co.,  Chicago,  111. 

'LET'S  GO  WHERE  WE  CAN  HAVE  SOME  FUN."— 
Words  by  Will  D.  Cobb;  music  by  Tom  Kelley;  pub- 
lished by  Shapiro. 

•LOSE  ME  IN  LOVERS'  LANE."— Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Publishing  Co.,  New  York. 

'DEEP  DOWN  IN  MY  HEART."— Words  by  Frank 
Tannehill,  Jr.;  music  by  Tom  Kelly;  published  by 
Shapiro. 

"THAT  SPANISH  AMERICAN  RAG."— Words  by  Ray- 
mond A.  Browne;  music  by  Wm.  H.  Penn;  published 
by  Music  House  of  Laemmle,  New  York  and  Chicago. 

Excelsior  Slide  Co. 

"I  JUST  CAN'T  HELP  LIKING  YOU."— Words  by 
George  A.  Norton;  music  by  Jack  Maynard;  pub- 
lished by  Norton-Maynard  Publishing  Company  of 
Denver,  Colo. 

"IN  THE  HARBOR  OF  HOME,  SWEET  HOME'."— 
Words  by  C.  M.  Denison;  music  by  A.  J.  Holmes; 
published  by  Holmes  Music  Co.,  of  Middletown,  N.  Y. 

"SOMEBODY'S  DOING  WHAT  I  USED  TO  DO."— 
Words  by  Morris  Rose;  music  by  Billy  L.  Geller; 
published  by  J.  Fred  Helf  Company.  New  York. 

"DON'T  FORGET  TO  WRITE."— Words  and  music  by 
Albert  Hockey  and  Thomas  Kennedy;  published  by 
Fellheimer-Kennedy  Co.,  Philadelphia. 

""OH,  MISS  McCUE."— Words  by  E.  Ray  Goetz  and 
Vincent  Bryan;  music  by  J.  Fred  Helf;  published 
by  J.  Fred  Helf  Co. 

"WHEN  MR.  CUPID  COMES  TO  TOWN."— Words  by 
Bobby  Heath;  melody  by  Chas.  O'Donnell;  published 
by  Fellheimer-Kennedy  Co.,  of  Philadelphia,  Pa. 

"OH,  YOU  BEAR  CAT  RAG."— Words  by  Wm.  Tracey; 
music  by  Lewis  F.  Muir  and  Fredk.  Watson;  pub- 
lished by  J.  Fred  Helf  of  New  York. 

"THE  KISSING  MAN."— Written  by  Glass  &  Wheeler; 
revised  by  Kennedy  &  Hockey;  published  by  Fell- 
heimer-Kennedy Co.,   Philadelphia,  Pa. 


The  Fiddle's  Requiem 
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Get  'Em  First 

HOFF'S 

PHOTOPLAYER 
SLIDES 

Beantiful  Photographic  Lantern  Views  of 
the  Leading  Picture  Players.  The  following 
are  now  ready. 

SET  A                    SET  B 
Edison  Players          Kalem  Players 

Mary  Fuller                  Gene  Ganntier 
Mabel  Trnnelle              Alice  Joyce 
Man-  McDermott           Carlyle  Blaekwell 
John        umn.son          Robert  G.  Vignola 
„.,..<  ^P1,"?"5  *      George  Melford 
William  Bechtcl             ,Taok  n.irk 
Herbert  Prior 

SET  C                    SET  D 
Lubin  Players        Vitagraph  Players 

Florence  Lawrence        Florence  Turner 
Arthur  V.  Johnson        Maurice  Costello 
Eleanor  Caines              Cliarles  Kent 
Harry  C.  Meyers           Julia  Swayne 
Allien  McGovern           Van  Dyke  Brooke 
Spottiswoode  Aitken      William  Shea 

These  may  be  ordered  in  sets  or  you  make 
your  own  selection  from  the  entire  list  as 
above  at  a  trifling  increase  iD  price. 

PRICES                   In  Sets  Assorted 

Per  set  of  six  .  $2.50  S3.00 
Per  dozen     .  .    4.00  5.00 

Sent  securely  packed  in  patent  damage- 
proof  case  to  any  part  of  the  United  States 
on  receipt  of  price. 

Address  all  orders  to 

JAS.  L.  H0FF,  Prop. 

21  East  23d  Street 
NEW  YORK 

Announcement 

SLIDES 

Made  to  Order  in  One  Day. 

Price  50c  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.    Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  M0 

Non-Breakable 
Lantern  Slides 

Send  35  cents  for  a  sample  stock  an- 
nouncement slide  and  catalog. 

We  al*o  make  special  slides  ;i 
onable  rates.  Send  design  and  wording 
for  an  estimate. 

PARIS  SLIDE  CO. 

inn  ■  __l  c*        duii  Ann  nun 
ludc  Arch  at.,  rHILADcLrnlA 

All  kinds  of  slides  made  to  order 

"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— Flex- 
ibility— Non-cracking— Safety— Strength 
Ssnd  for  Ciratlar 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabath  Avenue,  Chicago 

Competition  cannot  touch  the 
prices  of  the 

EXCELSIOR 
SLIDES 

For  those  who  desire  the 
BEST  slides 
and  for  those  only. 

This  Week's  Releases: 

"The  Place  Where  the  Rain- 
bow Ends" 
"  When  the  Birds  Are  Trilling 
in  the  Green,  Imogene  " 

EXCELSIOR  SLIDE  CO. 

138  E.  14th  St.,           NEW  YORK,  N.  Y. 

THEATRE  TO  RENT 

I  will  rent  my  Empire  Theatre  at  Watertown, 
10.000  population,  for  $75  per  month,  for  vaude- 
ville and  moving  pictures.    Seating  capacity  700, 
horse  shoe  gallery,  good  scenery,  maohine  in 
house.  Ni  w  running.  Will  play  stock  repertoire 
on  percentage.    Portage,  Wis.,  moving  picture 
theatre  $600,  $300  down;  250  seating.    Have  a 
moving  picture  theatre  at  Watertown  for  sale; 
300  seating.   H.  DAVIS,  Watertown.  Wis. 

HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

leoDodkife°tr  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 

Improved 
Machine 
Parts 

E.W.Laveizi 

2940  Herndon 
St. .Chicago, III. 

FOR  SALE 

Bijou  Theatre, 
Newport,  R.  1. 

One  of  the  Best  Picture  Houses  in 
New  England.     Fully  Equipped 
for  Vaudeville.    Seats  700. 

Apply   at  BIJOU  THEATRE, 
Newport,  R.  L,  Or 

A.  L.  McMULLIN,  68  Chestnut 
St.,  Boston,  Mass. 

CET  SIMPSON'S  SLIDES 
FOR  THE  GREAT  NEW  HIT 

In  the  Old  Rose  Garden 

The  Ballad  Hit  of  (he  Season 
A.  L.  SIMPSON,  Inc.      113  W.  1321  St.,  N.  T. 

LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN  ,                NEW  YORK 

Send  for  latest  Catalogue 

St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.   All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 

TURNER  &  DAHNKENOnc. 

38  Eddy  St  .  San  Fr&nciico,  Cal 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Paths  Machine 

LARGE  FOREIGN  FILM 
MANUFACTURER 

will  buy  good  and  interesting  negatives  of 
any  kind.  Address 

FILMS,  C  O  FILM  INDEX 

MOXTCLAIR  MAY  HAVE  PICTURES. 

From  the  effects  of  open  meeting  held  in 
Montelair,  N.  J.,  on  Monday  evening,  April  3,  it 
is  expected  that  license  for  a  first-class  photo- 
play theatre  in  that  town  will  soon  be  granted. 
For  the  past  three  years  many  of  the  citizens 
of  the  town  have  strongly  opposed  such  a  the- 
atre, and  have  so  far  been  successful  in  keeping 
out  all  classes  of  amusements.  But  after  listen- 
ing to  John  Collier,  of  the  National  Board  of 
Censorship,  who  explained  how  a  house  could 
be  properly  run,  many  of  those  who  first  op- 
posed the  project  have  come  to  the  conclusion 
he  is  right. 

During  the  course  of  Mr.  Collier's  address 
he  told  of  the  class  of  pictures  that  were  put 
on  the  market  to-day,  which  were  highly  edu- 
cational and  humorous.  He  also  told  of  the 
new  lighting  process  used  in  the  most  up-to- 
date  theatres,  and  how  to  eliminate  all  the  bad 
features  which  were  long  out-of-date.  He  as- 
sured his  audience  that  a  house  built  on  the 
right  lines;  lighted  in  the  right  manner  and 
conducted  on  the  right  principle  would  meet 
with  the  approval  of  any  city. 

At  the  conclusion  of  Mr.  Collier's  address 
both  the  Rev.  Harry  Emerson  Fosdick,  pastor 
of  the  First  Baptist  Church  and  Mrs.  W.  E. 
Marcus,  head  of  the  Altruist  Society,  made  it 
plain  they  were  in  favor  of  such  a  theatre,  with 
a  strong  city  censorship. 

Another  speaker,  heard  with  much  interest, 


was  Mir.  Frank  L.  Dyer,  who  represented  the 
picture  manufacturers.  Mr.  Dyer  said  that  the 
manufacturers  were  doing  their  best  to  uplift 
the  motion  picture  business,  by  producing  only 
such  subjects  that  would  have  a  tendency  to 
educate  and  amuse  the  public  without  giving 
offense. 

There  was  almost  no  opposition  to  the  propo- 
sition. 


FORMING   THE   O'KALEM  COMPANY. 

Passage  has  been  secured  on  the  S.  S.  Baltic 
for  the  company  of  Kalem  players  which  will 
take  pictures  in  Ireland.  June  3d  is  the  date 
for  sailing  and  the  White  Star  Line  officials 
have  promised  to  make  the  passage  unusually 
pleasant  for  the  picture  people,  for  it  is  by  spec- 
ial invitation  that  the  Baltic  was  selected. 

The  work  of  selecting  the  members  of  the 
O'Kalem  company  is  being  performed  with 
great  care.  Most  of  the  principals  of  the  pres- 
ent Southern  Stock  company  will  be  retained 
under  the  direction  of  Mr.  Olcott  and  his  able 
assistant  and  leading  woman  Miss  Gene  Gaun- 
tier. 

The  working  plans  for  the  O'Kalems  have 
not  been  divulged,  but  it  is  known  that  at  least 
one  great  Irish  classic  drama  will  be  protrayed 
amid  the  scenes  around  which  it  was  written, 
and  others  may  be  attempted  along  similar 
lines. 


The  success  of  "The  Lad  From  Old  Ireland" 
makes  it  certain  that  anything  the  O'Kalem 
players  do  on  Irish  soil  will  meet  with  some 
success  over  here. 


BIG  WILLIAMS'  SUCCESS. 

The  Film  Index  is  in  receipt  of  a  cablegram 
from  J.  D.  Williams  announcing  the  opening  of 
his  new  picture  theatre,  the  Lyric,  at  Sydney, 
N.  S.  W.,  which  reads  as  follows: 

"New  Lyric,  world's  record  attendance. 

Phenomenal  success.  Williams." 

That  Yankee  is  sure  stirring  up  things  over 
on  the  bottom  side  of  the  world.  Since  he  went 
to  Australia  he  has  been  opening  one  theatre 
after  another,  just  like  a  hungry  man  opening 
oysters.  From  the  way  Williams  talks  of 
pounds,  shillings  and  pence  in  his  letters,  it  is 
evident  that  he  is  "eating  the  oyster"  with 
genuine  relish.     'Ray  for  Williams. 


H.  C.  Wentz.  of  Ninth  street,  Lebanon,  Pa.,  has  left 
for  Gettysburg,  Pa.,  to  open  a  photoplay  theatre  for 
Chas.  W.  Holtzworth,  who  is  a  brother  ot  Mayor 
Holtzworth.  of  Gettysburg. 

SITUATION  WANTED. 

Position  as  manager,  or  manager  and  operator,  of 
photoplay  theatre  in  city  of  about  30.000;  4  years'  ex- 
perience as  operator  and  assistant  manager;  best  of 
references.  Address  E.  J.  B.,  1100  Salem  St.,  La  Fay- 
ette, Ind. 


THE    FILM  INDEX 


THE  NAME 


"ELECTRA" 


is  engraved  on  the  mind  of  every  exhibitor  as 
the  synonym  of  perfection  in 


L  projection. 


Ill  jfiM 

lil  I In  ft 
'// //?// 


"ELECTRA"  Pink  Label  CARBONS 

Imported  Solely  by 

HUGO  REISINGER    11  BROADWAY,  NEW  YORK 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— April  15 


Date. 


BIOGRAPH  CO. 

Subject. 


995 


Mar.  20  Teaching  Dad  to  Like  Her  Comedy 

Mar.  23  The  Lonedale  Operator  Drama 

Mar.  27  Priscilla's    April    Fool  Comedy 

Mar.  27  Cured   Comedy 

Mar.  30  The  Spanish  Gypsy  Drama 

Apr.    3  Priseilla  and  the  Umbrella  Comedy 

Apr.    6  The  Broken  Cross   Drama 

Apr.  10  The  Chief's  Daughter   Drama  1,000 

Apr.  13  Paradise  Lost  Drama  1,000 


3o.8 
osm 

997 


EDISON  CO. 


Mar.  24 
Mar.  2S 
Mar.  29 
Mar.  31 
Apr.  4 
Apr.  5 
Apr.  7 
Apr.  11 
Apr.  12 
Apr.  32 
Apr.  14 


The    Disreputable    Mr.    Reagan.  ..  .Drama 

Jim,  the  Mule  Boy  Drama 

April   Fool   Comedy 

Between  Two  Fires  Drama 

Monsieur   Drama 

The  Resurrection  of  John  Comedy 

Nell's  Last  Deal  Drama 

The  Strike  at  the  Mines  Drama 

Silver  Threads  Among  the  Gold... Drama 

A  Card  of  Introduction  Comedy 

A  Buried  Past   Drama 


ESSANAY  CO. 

Mar.  21   Hans'  Millions  Comedy 

Mar.  25   A  Thwarted  Vengeance  Drama 

Mar.  28   Getting  His  Own  Back  Comedy 

Mar.  28   Lost— a   Baby   Comedy 

Apr.     1   Across  the  Plains  Drama 

Apr.    4   Caught  with  the  Goods  Comedy 

Apr.    8   The  Sheriff's   Chum  Drama 

Apr.  11    An  Orphan's  Flight  Drama 

Apr..  18  The  Bad  Man's  First  Prayer  Drama 


1.0(111 
1,0(10 
1.IM  Ml 
1.000 
99.-, 
500 
500 
1.000 


1,000 
1,000 

600 
400 
1.000 

l.ooo 

1  ,000 


GAUMONT. 

Mar.  21  The  Lieutenant's  Wild  Ride  Drama 

Mar.  25  Cupid's    Conquest  Scenic 

Mar.  25  The  People  of  the  Arabian  Desert. Travelog 

Mar.  28  His  Image  in  the  Water  Drama 

Mar.  28  Family  Troubles   Comedy 

Apr.    1  The  Secret  of  the  Forest  Scenic 

Apr.    1  Tribulations  of  Jiggers  Comedy 

Apr.    4  The  Letter  with  the  Red  Seal  Drama 

Apr.    4  The  City  of  Amalfia  in  Italy  Travel. 

Apr.    8  The  Atonement  of  Thais  Drama 

Apr.    8  Italian    Coast   Scenes  Travel. 


Apr.  15 
Apr.  15 


Subject, 

The  Court  Martial 
Picturesque  Waterfal 

Spain   

The  Oppressor   

Jimmy  the  Fox  


Class.  Feet, 
length. 

 Drama  725 

them 

.Travelogue 

 urama 

.  .  .  .Comedy 


i;4o 


KALEM  CO. 

Mar.  22  A    Sawmill    Hero  Drama 

Mar.  24  Rescued  from  the  Desert  Drama 

Mar.  29  The  Lass  Who  Couldn't  Forget  Drama 

Mar.  31  The  Hero  Track  Walker  Drama 

Apr.    5  By  a  Woman's  Wit  Drama 

Apr.    7  Big  Hearted  Jim  Drama 

Apr.  12  In  Old  Florida  Drama 

Apr.  14  Slim  Jim's  Last  Chance  Drama 


Mar.  20 
Mar.  23 
Mar.  23 
Mar.  27 
Mar.  30 
Apr.  3 
Apr.  6 
Apr.  6 
Apr.  10 
Apr.  13 


LUBIN  MFG.  CO. 

Her   Artistic    Temperament  Comedy 

Bridget  and  the  Egg  Comedy 

The  Spinster's  Legacy  Comedy 

Her  Child's  Honor   Drama 

When  Women  Strike   Comedy 

The  Wife's  Awakening  Drama 

His  Best  Girl  After  All  Drama 

A  Visit  to  Nassau,  Bahama  Travel. 

Opportunity    and   the    Man  Drama 

Their   Mothers-in-Law  Comedy 


950 
995 
1.000 
965 
970 


1,000 
400 
6,000 
1,000 
1,000 
1,000 
600 
400 
1.000 
1,000 


Mar.  23   Sir  Percy  and  the  Punchers  Drama  1,000 

Mar.  30  The  Warrant  for  Red  Rube  Drama  1,000 

Apr.    6   Her  Faithful  Heart   Drama  980 

Apr.  13   Jack  Mason's   Last  Deal  Drama  980 


PATHE  PRERES. 


Mar 

Mar 
Mar, 
Mai- 
Mar. 
Mar. 
Mar. 
Mar. 
Apr. 
Apr. 


Max   Is   Stuck   Ud  Comedy  460 

How  Tommy's  Wit  Worked  Comedy  462 

The    Cattle    Rustlers  Drama  1,000 

The  Lieutenant's  Love  Drama  1,000 

The  Kid  from  Arizona  Drama  960 

Love  in  Madrid   Drama  443 

The  Trickster  Tricked   Comedy  446 

A    Fatal    Resemblance  Drama  1,000 

Athaliah   Biblical  Drama  999 

Their  Mother   Drama  872 

Fred  Sato  and  His  Dog  Trick  128 


Date. 

Apr.  3 

Apr.  5 

Apr.  7 

Apr.  7 

Apr.  8 

Apr.  10 

Apr.  10 

Apr.  12 

Apr.  12 

Apr.  14 

Apr.  14 

Apr.  15 


length. 

Subject.  Class.  Feet, 

The  Apple  of  His  Eye  Drama  1,000 

The  Trading  Stamp  Mania  Comedy  990 

The   Three   Whiffles   Comedy  .  655 

Native  Industries  in   Cochin-Cina .  Indust.  341 

The  White  Squaw   Drama  1,000 

The  Justice  of  Claudius  Drama  738 

Indian    Army    Exercises  Educ.  260 

A  Cowboy's  Adventure  Drama  630 

Coco   Comedy  364 

Whiffles  Home  Troubles  Comedy  440 

How  Edan  Cheese  Is  Made  Educ.  480 

Burglar's    Fee   Com.-Dra. 


SELIG  POLYSCOPE  CO. 

Mar.  20  Her    Words    Came  .  True  Comedy 

Mar.  23  The  Way  of  the  Transgressor  Drama 

Mar.  27   Her  Adopted  Fathers   Drama 

""   "1861"   War  Drama 

The  Fortune  Hunters  Drama 

Red's  Conquest   Com.  Dra 

Apr.  10   The  Cowboy  and  the  Shrew  Comedy 

Apr.  13   Zululand   Drama) 

Apr.  13   His  Best  Girl's  Little  Brother  Comedy) 


Mar.  30 
Apr.  3 
Apr 


URBAN-ECLIPSE. 

Mar.  22  The   Money    Lender  Drama 

Mar.  22  Nemours  and  the  Banks  of  the  River 

Lolng,  France  Travelog 

Mar.  29   Dr.  Charcot's  Trip  Towards  the  South 

Pole   Travelogue 

Mar.  29  The  Cormorants   Educational 

Apr.    5   At  the  Old  Mill  Drama 

Apr.    5   Making  Bamboo  Hats  in  Java  Educ. 

Apr.  12   Beneath  the  Tower  Ruins  Drama 

Apr.  12   The  Abbey  of  Pavia,   Italy  Educ. 


,000 


1,000 
1,000 
1,000 
1,000 
1,000 

1,000 

1,000 
1,000 


Mar.  21 
Mar.  24 
Mar.  25 
Mar.  28 
Mar.  31 
Apr.  1 
Apr.  4 
Apr.  4 
Apr.  7 
Apr.  8 
Apr.  8 
Apr.  11 
Apr.  14 
Apr.  15 


VTTAGRAPH  CO. 

Though  the  Seas  Divide  Drama  068 

The  Widow  Visits  Sprigtown  Comedy  990 

Little  Lad  1c   Dixie  Drama  1,000 

Billy's   Valsr  Ine  Comedy  990 

The  Inherit*     Taint   Drama  996 

A   Republican  Marriage  Drama  1,000 

Unexpected  Review   Comedy  660 

Hop  Picking   Indust.  335 

The  Winning  of  the  Stepchildren .. Drama  965 

Winsor    McCay  Comic  650 

Bob   Sledding  SDortinj?  350 

The  Wooing  of  Winnifred  Comedy  988 

Though  Yous  Sins  Be  as  Scarlet. .. Drama  1,000 

Easter  Babies   Com.-Dra.  980 


KALEM 


A  COMEDY  OF  TODAY 

RELEASED  WEDNESDAY,  APRIL  19th.    LEN6TH  990  FEET 

The  McSweeneys  having  inherited  money  become  socially  am- 
bitious. In  consequence  Jack  Madden.  Nora's  lover,  is  not  good 
enough  for  the  old  lady.  The  McSweeneys  move  up  a  Dee.  Jack 
learns  that  Nora  is  going  to  marry  a  Persian  Prince;  he  is  there- 
fore in  deep  despair.  His  chums,  however,  fix  up  a  scheme  to  do 
up  the  Nabob.  Following  out  their  plan  they  meet  him  at  the 
depot  with  an  automobile  on  his  arrival  in  town  and  take  him  to 
Jack's  apartment,  where  through  a  subterfuge  they  get  him  to 
take  off  part  of  his  regalia:  then  they  lock  him  in  a  room  and 
Jack  makes  up  as  the  Prince  Then  as  His  Persian  Highness  Jack 
marries  the  blushing  Nora. 

Refined  Farce  Comedy  for  the  Discriminating 


A  STORY  of  the  MEXICAN  UPRISING 

RELEASED  FRIDAY.  APRIL  21st.     LENGTH  1000  FEET 

Joe  Benton  finds  his  orange  crop  a  failure  and  foreclosure  in- 
evitable. Learning  that  recruits  are  wanted  for  the  Insurrecto 
army  in  Lower  California,  Joe  meets  the  leaders  and  is  offered  a 
big  sum  to  help  intercept  a  train  carrying  ammunition.  Their  plans 
are  interrupted  and  the  Insurrectos  flee  in  all  directions.  Joe  es- 
capes to  the  mountains.  In  a  lonely  miner's  cabin  he  finds  a 
rifle  and  determines  to  put  up  a  stiff  fight  before  being  taken. 
Dick  Martin,  who  has  heard  of  the  pursuit  of  the  Insurrectos. 
returning  to  his  home  finds  his  rifle  gone  and  correctly  concludes 
the  fleeing  men  have  passed  that  way.  Learning  of  the  reward 
offered  for  their  capture  he  follows  their  trail.  Joe,  while  climb- 
ing a  hill  through  the  underbrush,  accidentally  shoots  himself. 
Dick,  who  is  not  far  behind,  hearing  the  shot  rushes  to  the  scene. 
Joe  tells  Dick  that  he  accidentally  shot  himself  and  is  dying,  and 
gives  Dick  the  money  the  Insurrectos  have  previously  given  him, 
asking  Dick  to  take  it  to  his  wife.  Dick  carries  the  wounded  In- 
surrecto to  the  nearest  settlement,  but  delivers  a  dead  man  to  the 
marshal,  who  pays  him  the  reward.  True  to  his  promise  to  Joe. 
Dick  calls  on  his  wife  and  tells  her  of  his  sad  ending,  at  the  same 
time  giving  her  the  money  for  which  the  husband  had  sacrificed 
his  life.  Dick,  moved  by  Mrs.  Benton's  sad  plight,  adds  the  re- 
ward to  the  young  husband's  money  and  saves  the  home. 

Intensely  Dramatic 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  postpaid 

A  set  of  10  Photos  of  the  principal  Kalem 
Players,  each  7x9*2  inches  in  size,  for  $1.20, 
postage  postpaid. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  GerrardSt.W. 
Berlin,     35  Friedrich  Str. 


Warning  to  Exhibitors! 


UXH  I  BIT(  >RS  of  Edison  moving  picture  ap- 
paratus  are  once  again  warned  to  be  on  the 
lookout  for  spurious  parts  advertised  by  un- 
scrupulous concerns  as  being  suitable  for  use  on 
Edison  Projecting  Kinetoscopes.  Every  genu- 
ine Edison  part  is  stamped  with  cut 


which  is  your  guarantee  of  quality  and  satisfac- 
tion. If  Edison  exhibitors  will  look  for  that 
trade  mark  on  every  part  they  buy,  there  will  be 
no  chance  of  their  having  an  experience  as 
outlined  in  the  following  letter  received  recently 
from  W.  O.  Stevens,  Star  Theatre,  Henry,  111.: 

"I  wish  to  call  the  attention  of  Photoplay  Man- 
agers to  the  rank  injustice  and  fraud  that  is  being 
practiced  by  some  people  who  advertise  to  change 
Two-Pin  Edison  .Machines  to  One-Pin.  I  will  cite 
you  my  own  case. 

"Some  two  or  three  months  ago  I  turned  my  Two- 
Pin  Edison  over  to  a  man  who  resides  in  Chicago 
and  who  gave  me  to  understand  that  for  a  con- 
sideration of  thirty  dollars  ($30.00)  he  would 
change  my  Two-Pin  Machine  to  a  One-Pin  and  use 
Edison  parts,  and  also  put  in  his  'Improved  Cam.' 
etc.  When  I  got  the  machine  back  from  him,  I 
found  that  his  'Improved  (?)  cam'  was  so  large 
that  -when  the  Framing  Device  was  away  down  it 
struck  against  the  Cam.  The  Shutter  Gears  didn't 
mesh  properly  and  the  Shutter  was  so  bad  that 
it  didn't  give  a  bright  picture  by  any  means.  To 
make  a  long  story  short,  he  had  used  fake'  parts 
instead  of  good  ones  AND  ADMITTED  IT.  giving 
as  his  reason  that  the  Edison  Company  wouldn't  al- 
low him  any  commission. 

"Will  you  please  advise  me  if  I  have  a  just  legal 
claim  against  him?  He  advertises  in  one  of  the 
leading  trade  journals,  and  I  think  that  it  is  a 
shame  that  Exhibitors  should  he  roped  in'  in  this 
manner.-' 

In  this  case,  there  is  no  question  of  the 
legality  of  the  claim  ;  satisfactory  redress,  how- 
ever, can  hardly  be  expected  from  conscience- 
less fakirs  who  have  absolutely  no  business  stand- 
ing, and  who  exist  by  piratically  trading  upon  a 
name  that  is  accepted  the  world  over  as  a  guaran- 
tee of  honest  value  and  square  dealing. 

Find  the  Edison  trade  mark  on  the  part 
and  you  can  then  use  the  part  knowing  that 
there's  none  better  on  the  market. 


THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 


glLUBIN  FILMS® 


T»  THEIR  MOTHERS-IN-LAW  L3  ST 

When  two  mothers  come  to  the  home  of  the  newly-wedded  Smiths  there  is  a  tug-of-war  to  see  which  shall  be  in 
authority.  The  Amazon  war  waxes  so  fierce  that  the  young:  folks  have  to  "go  away  for  a  rest."  It's  a  roaring  comedy, 
full  of  vigor  and  genuineness. 


Released  Monday, 
r  April  17,  1911 


THE  TWO  FATHERS 


Length  About 
1000  Feat 


~~'rA  poor  lather  is  compelled  to  allow  his  baby  girl  to  be  adopted  by  a  wealthy  man.  Eighteen  years  later  the  foster 
father  tries  to  force  a  marriage  upon  her.  Then  her  real  father  forbids  the  wedding  but  is  powerless  to  prevent  it. 
By  a  happy  chain  of  circumstances  the  unwelcome  marriage  is  averted  and  she  marries  the  man  of  her  choice.  Deep, 
compelling  love  interest  in  this  one. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,    20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


"VITAG  HAPH. 


"THE 
LEADING  LADY" 

A  COMEDY 

TUESDAY,    APRIL  18th 

One  big  laugh  throughout.  Bridget  O'Flynn,  a 
cook,  is  taken  from  the  kitchen  of  an  eating  house 
and  made  an  "actor  lady."  Maybe  she  doesn't  do 
a  thing  to  the  manager  and  the  leader  of  the 
orchestra,  when  they  try  to  show  her  how  to  do 
things.  That  settles  it,  she  returns  from  whence 
she  came  and  resumes  her  specialty  of  female  chef 
in  Murphy's  restaurant. 


THE  TROUBLESOME  SECRETARIES  FRID^0A^Lvai„ 

Another  comedy,  a  little  different  variety  but  it  has  the  spice  of  life.  The  young  secretary  falls  in  love  with 
his  employer's  daughter.  The  boss  gets  others,  but  they  do  likewise.  He  finally  employs  an  old  fellow 
who  turns  out  to  be  the  young  fellow  and  he  gets  the  girl. 

THE  SPIRIT  OF  THE  LIGHT  tKIJ^TSS.mt 

This  is  a  dramatic  portrayal  made  on  the  wild  and  picturesque  coast  of  Maine,  overlooking  the  billowy  seas 
of  the  Atlantic.  Faithful  to  his  promise,  the  young  lover  returns,  to  learn  that  his  sweetheart  has  been 
drowned,  and  when  her  father,  the  keeper  of  the  lighthouse,  dies  the  young  man  becomes  the  guardian  of 
the  light,  as  her  spirit  directs  him  to  do. 

NEXT      "A  KLONDYKE  STEAL"  An  Alaskan  Drama       Tuesday,  April  25th 

"THE  PEACE  OFFERING"  -       ■         *  Comedy  Drama  Friday,  April  28th 

"PICCIOLA" A  French  Romance      Saturday,  April  29th 
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THE  PHOTOPLAY  THEATRE— Its  Location 


A  Series  of  Articles  Upon  the  Subject  of  the  Establishment 
and  Management  of  Picture  Theatres.   By  Epes  Winthrop  Sargent 


NOT  more  than  five  years  ago  the  opening 
of  a  photoplay  house  was  a  matter  of  ex- 
treme simplicity.  Almost  any  empty 
store,  made  over  with  cheap  folding  seats  and 
provided  with  the  semblance  of  a  lobby,  could 
be  made  to  pay  a  profit  all  out  of  proportion  to 
the  investment.  A  few  hundred  dollars  sufficed 
forthe  original  outlay  and  there  was  small  need 
of  working  capital.  In  those  very  early  days  it 
was  not  unusual  for  the  first  Saturday  and  Sun- 
day business  to  return  the  initial  investment. 
The  working  expenses  came  in  before  the  first 
full  week  had  expires. 

Today  the  tendency  lies  more  and  more  to- 
ward the  larger  house,  built  with  a  view  to  per- 
manency and  in  strict  conformity  with  the  fire 
and  building  laws.  The  cost  is  dependent  upon 
the  cost  of  the  ground  and  the  building  itself, 
but  it  is  only  in  the  small  towns  and  extreme  su- 
burbs that  the  "store  show"  can  any  longer 
draw  the  trade.  Even  now  the  tendency 
seems  to  be  drawing  away  from  the 
smaller  souses  built  to  conform  to  the 
lesser  classification,  applicable  to  houses  seat- 
ing less  than  a  stated  number,  usually  between 
three  and  five  hundred.  The  larger  houses  are 
still  confined  to  the  more  populous  centres 
where  the  transient  patronage  may  be  drawn 
upon  and,  since  the  larger  houses  come  under 
the  same  classification  as  the  dramatic  and 
vaudeville  theatres  with  seating  capacities  of 
from  1,500  to  3,000,  it  is  better  to  start  with 
the  smaller  house  and  so  escape  the  multitude 
of  petty  annoyances  and  exactions  that  accom- 
pany the  larger  classification. 

A  good  location  is  essential,  a  prominent  one 
a  necessity.  The  amusement  seeking  public 
does  not  frequent  the  residential  streets  in 
search  of  entertainment.  One  turns  naturally 
to  the  business  centre  whether  it  be  Broadway 
in  New  York  City  or  Main  street  in  Wildcat 
Gulch.  But  even  on  a  main  street  there  is  a 
central  location,  generally  around  the  post  of- 
fice in  towns  without  carrier  routes,  or  some 
similar  place  where  the  house  to  house  distri- 
bution renders  unnecessary  the  daily  trip  to 
the  post  office. 

In  larger  towns  there  may  be  half  a  dozen 
localities,  each  the  central  for  its  surrounding 
territory,  but  these  are  little  more  than  the 
small  town  multiplied.  In  each  there  is  one 
big  street  no  matter  how  many  of  the  adjacent 
streets  are  given  over  to  shops  and  shopping, 
and  where  the  rent  is  not  prohibitive,  it  is  bet- 
ter to  pay  a  little  more  and  get  not  only  on 
the  street,  but  on  the  right  side  of  that  street. 

There  is  a  right  and  a  wrong  side  to  every 
business  street  and  in  almost  every  instance 
it  is  tfie  side  of  the  street  that  is  shady  in  the 
afternoon.  Twice  as  many  persons  frequent 
the  west  side  of  Broadway  as  are  to  be  found 
across  the  asphalt,  three  times  the  crowd  is 
to  be  found  on  the  west  side  of  Broad  street 
in  Philadelphia.  The  same  applies  to  every 
city  and  town  in  greater  or  less  degree  and 
where  the  street  runs  east  and  west  the  south 
is  the  favored  side.  To  be  on  the  right  side  is 
to  have  half  won  the  fight  to  gain  patronage. 


It  is  easier  to  turn  into  a  lobby  than  to  seek 
it  across  the  street,  and  the  person  who  leaves 
home  with  no  intention  of  going  to  the  photo- 
play is  far  more  apt  to  visit  a  theatre  if  it  in- 
volves no  greater  expenditure  of  will  power 
than  stepping  from  the  sidewalk  to  the  box 
office. 

Where  the  circumstances  permit,  it  is  well 
to  have  an  entrance  on  the  main  street  with 
the  theatre  itself  on  the  next  street  where  the 
rents  are  not  so  heavy  and  requirements  as 
to  exits  may  be  complied  with  more  readily  and 
with  less  expense. 

It  is  necessary  to  have  a  clear  idea  as  to 
these  requirements  before  seeking  a  location. 
Most  fire  and  building  departments  will  fur- 
nish full  information  as  to  exactly  what  will 
meet  with  approval  and  it  is  better  to  select 
your  site  to  conform  to  these  requirements  than 
to  first  obtain  the  site  and  then  discover  that  it 
is  not  well  suited  to  the  use  to  which  it  is  to 
be  put. 

With  many  enterprises  a  corner  lot  almost 
spells  success,  but  the  photoplay  theatre  does 
not  need  this  prominent  location,  and  unless 
rentals  are  absurdly  low  it  is  better  to  locate 
more  toward  the  centre  of  the  block  and  put 
the  difference  into  advertising. 

Be  careful  of  your  neighbors.  A  lobby  be- 
tween a  saloon  and  an  undertaker  shop  might 
be  quite  as  attractive  as  one  between  two  dry- 
goods  stores;  but  women  and  children,  if  given 
their  choice,  will  be  more  apt  to  patronize  the 
latter  establishment  and  a  saloon  never  is  a 
desirable  neighbor  where  women  and  children 
are  to  be  catered  to.  Stores  which  are  not 
open  at  night  will  bring  less  trade  than  those 
keeping  open  until  late.  Their  dark  windows 
will  throw  your  own  bright  lobby  into  greater 
prominence,  but  the  brilliantly  lighted  store 
will  help  to  make  your  own  contribution  to 
the  illumination  more  marked  and  it  is  not 
difficult  to  excel  the  lighting  of  shop  windows. 

The  more  central  your  location  the  more 
apt  you  will  be  to  draw  patrons  from  a  distance. 
A  site  close  to  the  intersection  of  car  lines  will 
more  than  pay  the  difference  in  rental  of  one 
more  remote  if  you  make  an  aggressive  cam- 
paign for  patronage:  but.  if  you  a'm  to  draw 
your  clientele  from  the  immediate  neighbor- 
hood, this  point  is  not  important. 

But  in  selecting  your  business  centre  it  is 
well  to  avoid  the  downtown  shopping  districts 
in  the  large  cities,  places  which  are  compara- 
tively speaking  deserted  after  nightfall.  Un- 
less you  can  build  a  house  to  seat  at  least 
1,500  it  is  better  to  get  a  site  in  the  business 
centre  of  some  locality  or  your  night  business 
will  be  slim  no  matter  how  good  your  matinees; 
and  it  is  seldom  that  matinees  alone  can  pay 
expenses  and  profits,  too. 

It  is  not  a  good  plan  to  locate  too  close  to  a 
church  or  school,  for  the  combination  of  church 
and  theatre  is  apt  to  be  resented  by  the  mem- 
bers and  perhaps  others  while  the  immediate 
vicinity  to  a  school  will  result  in  the  gathering 
of  a  noisy  mob  of  children,  most  of  whom  will 
invade  the  lobby  to  look  at  the  pictures  and 


then  pass  on.  At  the  same  time  if  the  children 
see  the  theatre  as  they  pass  it  may  prove  a  good 
advertisement  unless  they  are  permitted  to  over- 
run the  place. 

It  may  be  argued  that  if  the  pictures  are  good 
the  crowd  will  come  no  matter  where  the  house 
may  be  located,  and  to  some  extent  this  is  true; 
but  a  good  location  counts  for  much,  as  the  ex- 
cellence of  the  program  is  but  another  induce- 
ment which  cannot  alone  be  expected  to  bring 
trade.  One  or  two  doors  below  the  corner  of 
a  main  street  may  be  much  cheaper,  but  you 
will  have  a  larger  bill  for  electrical  current  for 
the  front  of  the  house,  for  it  will  be  necessary 
to  coax  the  patrons  from  the  brilliantly  lighted 
thoroughfare  and  the  same  spirit  which  keeps 
people  from  crossing  the  street  will  operate 
here.  It  is  only  natural  to  argue  that  a  side 
street  theatre  will  offer  a  side  street  show  and 
the  impulse  is  to  keep  on  to  the  main  attrac- 
tion. 

Sometimes  it  will  be  found  that  while  one 
end  of  a  street  is  frequented  the  other  is  not, 
and  sometimes  only  a  few  central  blocks  are 
thronged.  It  cost  Newark  merchants  much 
monejT  to  induce  the  promenaders  to  come  to  the 
wrong  end  of  Broad  street,  but  electric  lights 
did  it.  Not  all  merchants  in  the  unfrequented 
end  are  as  enterprising. 

Your  own  flaming  arcs  will  not  be  sufficient 
to  enable  you  to  draw  an  audience  over  the 
dead  line.  The  people  are  gregarious,  so 
•  flock  with  the  crowd-" 

If  your  venture  is  to  be  a  store  show,  make 
certain  that  the  alterations  planned  are  practic- 
able before  you  sign  a  lease.  If  the  store  is 
deep  you  will  need  to  'pitch"  the  floor,  lower- 
ing the  end  nearest  the  screen  or  raising  that  at 
the  more  remote  point,  or  both.  If  you  cannot 
use  a  part  of  the  cellar  you  cannot  lower  the 
floor  and  a  lack  of  headroom  will  prevent  pro- 
per projection  over  the  heads  of  your  audience. 
Shallow  stores  will  not  require  this  pitching  of 
the  floor  if  the  picture  is  kept  well  above  the 
heads  of  the  seated  patrons. 

But  in  these  days  the  store  show  is  regarded 
as  a  makeshift  and  is  practical  only  in  localities 
where  there  are  no  other  houses.  It  will  lead 
to  the  larger  house  and  it  depends  upon  your 
own  energy  and  enterprise  whether  you  or  an- 
other own  the  larger  house  when  the  time  is 
ripe.  In  the  real  small  town  there  is  usually' 
little  need  of  using  a  store  since  a  frame  the- 
atre can  be  built  cheaply  upon  your  own  site  or 
ground  rent  and  the  store  show  is  at  best  a  test 
of  the  responsiveness  of  the  locality  to  a  pic- 
ture theatre. 

An  old  store  is  more  available  than  a  new 
one,  since  the  owner  has  taken  some  profit  from 
his  enterprise  and  is  apt  to  be  more  willing  to 
make  or  permit  alterations,  while  the  age  of 
the  place  may  be  masked  by  your  entrance  so 
long  as  the  building  is  still  sound. 

You  must  be  prepared  to  pay  a  rental  in  ex- 
cess of  the  prevailing  schedules,  for  it  will  be 
argued  that  the  insurance  charges  will  be  in- 
creased and  in  any  event  you  are  better  able 
(Continued  on  page  3.) 
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CASUAL  COMMENT 

WE  have  received  a  long  letter  from  the 
manager  of  the  Associated  Motion  Pic- 
ture Schools,  in  which  he  takes  excep- 
tions to  our  criticism  of  so-called  trade  schools, 
published  in  last  week's  Index.  The  manager 
of  that  school,  Mr.  Edw.  F.  Mclntyre,  explains 
to  us  at  length  what  his  school  does,  or  proposes 
to  do,  and  then  refers  us  to  "Charlie"  Taft, 
brother  of  the  President;  "Nick"  Longworth, 
son-in-law  of  the  ex-President;  "Louie"  Schwab, 
just  now  George  Cox's  mayor  of_  Cincinnati; 
"Garry"  Herrmann,  of  the  Cincinnati  Baseball 
Club,  and  "Charlie"  Murphy,  owner  of  the  Chi- 
cago Baseball  Club  (by  permission  of  "Charlie" 
Taft),  and  many  other  gentlemen  "of  national 
reputation  and  unblemished  character,"  who,  we 
suppose,  will  vouch  for  his  ability  to  teach  the 
gentle  art  of  writing  scenarios. 

As  we  observed  in  our  previous  comment  up- 
on this  subject,  the  gentlemen  engaged  in  oper- 
ating these  so-called  schools  may  be  actuated 
by  the  best  intentions.  We  have  no  doubt  that 
Mr.  Mclntyre  will  do  the  best  he  knows  how 
in  trying  to  "teach  the  young  idea  how  to  shoot" 
a  scenario  to  the  picture  manufacturer.  That 
he  is  capable  of  doing  so  he  offers  as  a  guar- 
antee the  aforesaid  gentlemen.  If  Messrs.  Herr- 
mann, Murphy,  Taft  and  Schwab  say  he  can  do 
it  (and  we  believe  they  are  experts  on  scenario 
writing),  what  chance  has  anything  to  the  con- 
trary from  us  to  get  by,  even  if  we  were  dis- 
posed to  offer  such  objection,  which  we  are 
not? 

We  never  heard  of  Mr.  Edw.  P.  Mclntyre  be- 
fore. He  says  he  was  a  member  of  the  staff 
of  the  Cincinnati  "Times-Star"  for  years;  dra- 
matic critic  of  the  Cincinnati  "Post"  for  more 
years  and  political  editor,  during  a  big  anti-graft 
campaign,  for  other  years.  We  submit  that  this 
training  eminently  fits  him  for  the  chair  of  head 
scenario  teacher  in  the  Associated  Schools  and 
defy  "Spectator"  of  the  Dramatic  Mirror,  or  the 
Old  Lady  of  the  M.  P.  World  to  maintain  to 
the  contrary.    And  now  that  Mr.  Mclntyre  has 


established  his  right  and  title  to  the  high  office 
of  "Doctor  of  Scenarios,"  we  hope  that  no  one 
will  have  the  temeritv  to  assail  it. 


BUT  why  teach  the  writing  of  motion  pic- 
ture scenarios?  At  the  most,  not  more 
than  fifty  scenarios  per  week  are  used  in 
all  America.  If  the  average  price  of  this  num- 
ber was  $25  (which  it  is  not),  $1,250  per  week 
would  be  the  total  amount  paid.  What  incen- 
tive is  that  to  the  forthcoming  crop  of  scenario 
writers?  Already  there  are  several  thousand 
persons  who  can,  or  who  think  they  can,  write 
scenarios;  and  the  mails  of  the  picture  manu- 
facturers are  burdened  with  their  efforts.  What 
chance  has  the  graduate  of  the  scenario  school 
in  a  market  already  glutted  by  others  who  are 
as  likely  to  send  in  the  much  to  be  desired  germ 
of  a  good  picture. 

The  truth  is,  it  is  not  writers  of  scenarios  that 
the  picture  makers  want,  for  most  of  them  em- 
ploy men  and  women  especially  equipped  for 
that  work;  what  they  do  want  is  ideas,  and,  as 
"Spectator"  says  in  The  Mirror,  the  flap  of  an 
envelope  will  contain  it. 

But,  go  to  it,  "Doctor"  Mclntyre;  it  will  hurt 
no  one  to  learn  all  you  can  teach  him  or  her 
about  scenario  writing.  As  a  pastime,  it  may 
not  be  as  profitable  as  picking  pockets  in  a 
Broadway  crowd,  but  it's  not  attended  with  so 
much  risk. 


IN  The  Film  Index  for  April  15  was  pub- 
lished John  Collier's  report  of  his  visit  to 
Madison,  Wis.,  where  he  appeared  before  a 
joint  session  of  the  Wisconsin  State  Legislature, 
convened  to  consider  a  proposition  from  the 
University  Extension,  asking  for  a  large  appro- 
priation for  the  purpose  ot  equipping  the  schools 
of  that  state  with  picture  projecting  machines 
and  securing  pictures  of  an  educational  char- 
acter to  present.  This  opens  up  an  interest- 
ing field  for  motiojn  pictures. 

Mr.  Collier  explained  in  that  article  his 
grounds  for  the  statement  that  the  educational 
field  offered  the  greatest  opportunities  that  lay 
before  picture  makers.  He  said  that  there  are 
more  schools  in  America  to-day  than  there  are 
picture  theatres,  and  once  pictures  became  the 
vogue  in  the  schools  the  demand  would  be 
enormous.  The  difficulty  which  now  prevents 
the  development  of  that  field  is  the  present 
method  of  distribution,  and  Mr.  Collier  says  that 
it  is  up  to  the  licensed  picture  men  to  formu- 
late a  plan  which  will  enable  educational  in- 
stitutions to  availably  get  the  kind  of  pictures 
they  want. 

So  far  the  licensed  interests  have  not  failed 
to  meet  every  demand  made  upon  them,  which 
is  reasonable  assurance  that  they  will  meet  this 
one  with  customary  promptness. 

Incidentally,  educational  pictures  in  the 
schools  will  create  a  taste  for  entertaining  pic- 
tures in  the  picture  theatres.  Looks  like  a  good 
investment. 


FRANTIC  cries  for  assistance  have  been 
raised  by  our  contributor,  Arthur  D. 
Jacobs,  who  writes  the  "Heart  to  Heart 
Talks  With  Managers."  Jacobs  has  a  page  to 
fill  every  week  and  finds  some  difficulty  in  dig- 
ging it  out  of  his  own  experience,  so  he  re- 
quests theatre  managers  generally  to  tell  their 
troubles  to  him  so  that  he  may  properly  pre- 
scribe therefor.  Here  is  an  opportunity  for 
theatre  managers  to  get  some  expert  advice  free, 
for  Mr.  Jacobs  is  quite  competent  to  offer  sug- 
gestions that  will  be  helpful.  If  you  want  to 
know  anything  that  comes  under  the  head  of 


picture  theatre  management,  drop  him  a  line 
in  care  of  The  Film  Index  and  he  will  get  it. 
*     *  * 

MANAGERS  of  picture  theatres  will  observe 
that  the  descriptions  of  pictures,  published 
under  the  heading  of  Manufacturers'  Bul- 
letins this  week,  are  nearly  all  one  week  in  ad- 
vance of  the  date  of  the  paper.  Only  a  few 
are  for  the  current  week.  After  this  week,  it 
is  expected  that  all  descriptions  appearing  in 
The  Index  will  be  in  advance.  The  ad- 
vantage of  this  is  that  our  most  remote  readers 
will  be  able  to  get  full  information  regarding 
releases  before  the  same  are  issued.  We  have 
been  trying  to  bring  this  condition  of  things 
about  for  some  time  and  believe  that  we  have 
now  succeeded.  The  calendar  for  the  week's 
releases,  now  published  at  the  head  of  the  Bul- 
letin Department,  will  be  continued  for  the 
present,  but  with  the  advance  publication  of  the 
descriptions  the  table  of  advance  releases  will 
be  superfluous. 


WRONG  AGAIN,  AS  USUAL 

M.  P.  World  Gets  in  Bad  Trying  to  Bolster  Up 
Herbst  Lighting  Process — So- Called 

With  its  usual  perspicacity  the  M.  P.  World 
jumps  into  the  breach  to  defend  the  so-called 
Herbst  lighting  process,  regarding  which  The 
Film  Index  published  an  extended  comment  a 
few  weeks  ago.  According  to  the  story  in  the 
World  the  Herbst  process  is  covered  by  patent 
letter  No.  605,071.  Curious  to  know  just  what 
is  claimed  for  this  so-called  process  of  lighting 
picture  theatres,  a  copy  of  the  patent  was  se- 
cured from  the  Patent  Office  at  Washington,  and 
what  do  you  suppose  it  covered? 

Nothing  but  a  coffee  pot.  Possibly  it  might 
be  called  a  thermos  bottle;  at  any  rate,  patent 
No.  605,071  was  issued  to  W.  A.  S.  Benson  on 
June  7,  1898,  for  a  liquid  container,  by  which 
hot  coffee  may  be  kept  hot,  or  cold  tea  kept  cold. 

So  far  as  accuracy  is  concerned,  the  rest  of  the 
M.  P.  World  defence  of  the  Herbst  light  is  on 
a  par  with  the  patent  information.  As  usual, 
the  M.  P.  World  is  wrong. 


PROFIT  IN  OKLAHOMA  PIGTURE  THEATRE 

That  a  photoplay  theatre  or  rather  three 
photoplay  theatres  in  Oklahoma  City,  Okla.,  is 
productive  of  profit  is  evidenced  by  the  release 
Friday,  March  31st  of  a  $32,500  chattel  mort- 
gage. The  mortgage  was  filed  with  Register 
J.  S.  Coates  June  10,  1910,  and  the  order  of 
release  made  in  less  than  a  year.  In  the  origi- 
nal instrument,  E.  H.  Hulsojy,  owner  of  a  mov- 
ing picture  show  at  112  West  Main,  222  North 
Broadway  and  217  North  Broadway  mortgaged 
all  the  paraphernalia  of  the  three  places  to  R. 
Lee  Kempner  for  $32,500.  The  principal  was 
bearing  interest  at  the  rate  of  8  per  cent  in- 
creasing the  total  obligation  for  the  year  at 
which  time  the  note  became  due  to  $35,100. 


BAND  STARTS  IN  PICTURE  BUSINESS 

The  Second  Regiment  Band,  at  Brenham, 
Texas,  of  which  Professor  F.  J.  Navratil  is 
leader,  which  leased  the  Simon  lot,  on  April  1 
has  embarked  in  the  motion  picture  business. 
The  profits  of  the  venture  will  be  used  for  the 
benefit  of  the  organization. 


OTTO  HAAS  TO  HAVE  NEW  THEATRE 

The  store  at  No.  12  North  Tyron  street,  Char- 
lotte, N.  C,  which  the  book  firm  will  vacate 
May  1  has  been  leased  by  Mr.  Otto  Haas,  pro- 
prietor of  the  Theato  No.  1  and  Theato  No.  2 
motion  picture  houses.  It  is  his  purpose  to 
refit  it  and  convert  it  into  one  of  the  most  ar- 
tistic photoplay  houses  in  the  State.  Mr.  Haas 
will  put  in  a  new  front  and  the  interior  deco- 
rations will  be  second  to  none  in  the  Queen 
city.  No  name  for  the  new  place  has  yet  been 
chosen. 
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THE  PHOTOPLAY  HOUSE 

(Continued    from    page  1.) 

to  pay  the  higher  rental  than  a  grocer  or  other 
merchant.  The  first  may  be  met  by  an  offer  to 
pay  the  excess  on  the  insurance  rate,  but  the 
latter  is  the  real  difficulty.  There  is  a  deep- 
rooted  belief  that  all  showmen  are  wealthy  and 
the  owner  insists  upon  sharing  your  prosperity. 

If  given  your  choice,  select  the  store  opening 
directly  upon  the  street  rather  than  one  raised 
a  few  inches  above  the  level,  but  this  objection 
may  be  overcome  by  slightly  sloping  the  lobby. 
Above  all  things  avoid  an  upstairs  auditorium, 
unless  it  is  one  the  residents  of  the  neighbor- 
hood are  in  the  habit  of  frequenting.  Certain 
timorous  ones  who  do  not  yet  realize  that  li- 
censed films  are  non-inflammable,  will  be  afraid 
to  enter  and  will  voice  their  fears  to  others, 
but  the  main  objection  is  the  laziness  of  the 
average  man  or  woman.  They  will  not  climb 
stairs  as  a  part  of  their  evening's  entertainment 
and  though  you  may  have  the  only  show  in  that 
locality  it  is  no  assurance  that  you  will  enjoy 
that  monopoly. 

Possible  opposition  is  one  of  the  things  to  be 
looked  after  in  the  selection  of  a  site.  Look 
to  see  where  "the  other  fellow"  will  come  in 
when  he  does  come — and  come  he  almost  surely 
will.  Look  to  see  that  you  have  a  little  the  bet- 
ter of  the  location. 

The  matter  of  amusement  taxes  and  the  atti- 
tude of  the  laws  on  Sunday  opening  are  two 
things  to  be  regarded  as  a  part  of  the  detail  of 
the  site.  Don't  trust  to  the  fact  that  the  houses 
keep  open  even  though  the  law  decrees  that 
they  must  remain  closed  on  Sunday.  Perhaps 
the  law  may  be  honored  in  the  breach  rather 
in  the  observance  but  this  is  no  guarantee  that 
about  the  time  you  are  well  established  some 
fanatic  may  not  start  a  crusade  that  will  cost 
you  a  share  of  the  income  upon  which  you  have 
figured.  Get  the  site  right  and  your  foundation 
has  been  laid.  It  will  be  worth  the  trouble 
and  delay  to  wait  until  you  are  content  that 
you  cannot  do  better.  Get  the  best  site  and 
you  can  smile  when  the  competition  comes. 
You  know  that  you  have  the  best  of  it  at  the 
start. 


SOME  HOME  MADE  SLIDES 

Helpful  Suggestions  for  Making  Announcement 
Slides  in  a  Hurry 

Considerable  objection  has  been  found  to  the 
use  of  sheet  gelatine  in  making  hurried  slides 
because  of  the  tendency  of  the  material  to  curl 
up  before  it  can  be  placed  between  the  glasses, 
and  most  of  the  outfits  sold  for  this  purpose  cost 
about  three  times  what  the  material  furnished 
is  worth.  But  there  are  many  ways  of  making 
slides  that  are  cheap  and  fully  as  effective. 

The  quickest  and  cheapest  method  is  by  the 
use  of  what  photographic  supply  stores  sell  un- 
der the  name  of  "opaque"  or  "marl."  It  is 
usually  a  reddish  paste  which  is  thinned  with 
water  and  either  painted  on  glass  in  the  form 
of  a  thin  film  through  which  the  lettering  is 
scratched,  or,  if  black,  or  at  least  dark,  letters 
are  required,  the  thinned  opaque  is  used  with 
a  small  camel  hair  pencil. 

Beyond  the  brush  and  paste  the  only  requis- 
ites are  some  sheets  of  thin  glass  and  binder 
strips.  The  latter  are  strips  of  black  paper 
gummed  upon  one  side  and  are  used  to  hold  the 
two  sheets  of  glass  together.  They  come  in 
packages  of  one  hundred  and  cost  ten  cents. 
The  same  material  is  also  sold  in  the  roll.  The 
glass  is  known  as  "cover  glass"  and  is  also  to 
be  had  at  the  photographic  shop. 

If  you  want  white  letters  on  a  dark  ground 
paint  part  of  your  glasses  with  the  opaque  and 
set  them  aside  to  dry.  When  dry  scratch  your 
lettering  upon  them  with  a  sharp  metal  point, 
being  sure  that  you  make  a  full,  clean  scratch. 
The  evenness  of  the  line  will  depend  upon  the 
firmness  of  your  touch  and  the  evenness  with 
which  you  have  spread  the  opaque.  If  you 
do  not  get  it  on  smoothly  the  lumps  will  cause 
trouble. 

After  you  have  scratched  the  lettering,  cover 
with  a  piece  of  plain  glass  and  bind  the  two  to- 
gether with  one  of  the  binder  strips.  In  a  tem- 
porary slide,  to  use  once  or  twice,  just  enough 
binder  to  hold  the  two  glasses  together  will  be 
sufficient,  but  for  a  slide  that  is  to  remain  in 
use  take  a  whole  strip  of  binder  and  make  a  neat 


NEXT  WEEK'S  RELEASES 


Advance  Memoranda  of  Subjects  for  the  Week  of  April  24  to  April  29,  1911 

BIOGRAPH  COMPAN1  . 
April  2-1. — "Hi*  Mother's  Scarf";  how  it  served  as  a  peacemaker. 
April  27. — "How  She  Triumphed";  an  argument  in  favor  of  physical  culture. 

THOMAS  A.  EDISON,  ENG. 
April  2.~>. — "The  Twin  Towers";  ;i  quarter  of  an  hour  in  Paris  during  the  Reign  of  Terror. 
April  2<s. — The  Two  Heroes";  a  comedy  In  which  Bumptious  i»  featured. 

April  28. — "The  Child  and  the  Tramp";  a  c  omedy  based  on  J.  Albert  MaUory's  famous  story. 

KSS.WAY  COMPANY. 
April  2.5. — "The  Two  .Mothers";  a  drama  that  is  real  and  lifelike. 

GAUMONT. 

April  25. —  (Double  Heel)  "The  Romance  of  a  Valet";  showing  the  funny  situations  that  hap- 
pened to  a  valet.    "Old  Folks";  a  drama  that  appeals  to  the  heart  of  every  one. 
April  28. — "A  Priestess  of  Carthage";   a  story  of  a  famous  city,  and  it-  religion. 

KALEM  COMPANY. 
April  2<>. — "A  Day  and  a  Night";  a  comedy  ol  the  present  day. 
April  28. — "Slabsides"    a  story  of  a  good-hearted  Indian. 

LUBXN  MFG.  CO. 

April  24. — "The  Hoyden";  telling  how  a  torn- boy  girl  became  a  beautiful  woman. 

April  27. — "The  Sheriff  and  the  Man";  a  Western  story  of  gambling,  anil  the  love  of  a  brother. 

MEL.IES. 

April  27. — "The  Reformation  of  Jack  Bobbin" ;   a  great  Western  story  of  the  reformation  of  a 
bad  man. 

PATHE  FRERES. 

April  24. — "Lai  Chyeim"   (Good  Luck)  ;   another  Pathe  film  filled  with  interest. 

April  26. — "Rival  Brothers'  Patriotism";  a  war  story  that  will  keep  you  spellbound. 

April  28. —  (Double  Reel)    "Enemies";   another  war  story  depicting  the  hatred  that  knows  no 

bounds.    "Pastime  in  Chili";   showing,  how  the  Chilians  enjoy  themselves. 
April  29. — "The   Foster  Father";    an  American  drama  that  is  filled  with  pure  American  spirit. 

SELIG  POLYSCOPE. 

April  24. —  (Double  Reel)  "Into  Us  a  Child  Is  Born";  what  jealousy  will  do  for  a  man. 
April  27. — "The  Witch  of  the  Everglades'";  a  story  of  the  Florida  Indians. 

URBAN-ECLIPSE. 

April  26. — "The  Last  Edict  of  Francis  II:";  a  true  story  of  a  great  king.   "Scenes  at  Colombo, 
Ceylon";  taken  in  that  famous  British  possession. 

VITAGRAPH. 

April  25. — "A  Klondike  Steal";  a  story  of  the  early  days  in  Alaska. 

April  28. — "The  Peace  Offering";  hubby  gets  worsted  by  a  red-headed  wife. 

April  29. — "Picciola";  a  story  of  the  Napoleonic  period. 


job.  A  little  experience  will  enable  you  to  bind 
slides  as  neatly  as  a  professional. 

There  are  several  outfits  for  lettering  upon 
negatives  that  may  be  used,  ranging  from  small 
foil  letters  which  are  set  upon  the  gelatine  sur- 
face of  the  negative  after  the  latter  has  been 
moistened,  to  a  rubber  stamp  outfit  which 
stamps  the  glass,  the  letters  being  rendered 
opaque  by  dusting  with  bronze  powder.  These 
may  be  used  with  a  little  practice  and  will  make 
a  far  more  presentable  slide. 

They  lack  one  advantage  of  the  opaque  slide 
which  can  be  washed  off  in  cold  water  and  used 
repeatedly  while  the  lettered  slides  require  a 
more  elaborate  treatment,  but  they  are  more 
legible.  In  selecting  an  outfit  get  one  that  does 
not  require  a  film  of  gelatine,  such  as  the  neg- 
ative offers,  for  its  adhesion. 

In  lettering  in  black  on  a  white  ground  it  is 
well  to  obtain  a  variety  of  mats  to  mask  on  the 
space  not  used.  These  are  very  cheap  and  may 
be  had  in  a  number  of  designs.  If  they  are 
not  handy  use  the  binder  strip  or  the  opaque 
itself. 

With  the  opaque  sufficient  material  may  be 
obtained  for  a  dollar  to  make  two  or  three  hun- 
dred slides,  the  glasses  being  used  repeatedly, 
and  surprisingly  good  results  may  be  obtained 
with  a  little  practice.  Typewritten  signs  sel- 
dom show  up  well  because  the  inked  ribbon  does 
not  deposit  a  sufficient  quantity  of  ink  to  ren- 
der the  letters  opaque,  but  where  the  typed 
slide  is  desired  thin  tissue  paper  answers  as  well 
as  the  gelatine  sheet. 


McCALL  WILL  OPEN  IX  QUEENSBORO. 

Arrangements  have  been  made  by  John  M. 
McCall,  of  Charlotte,  to  open  a  picture  show  in 
the  Houston  block,  Greensboro,  X.  C  He  plans 
to  install  a  first  class  equipment  for  motion 
pictures,  at  first  having  no  vaudeville.  The  ad- 
mission price  will  be  5  cents. 

The  work  of  altering  the  building  has  already 
been  started.  A  new  electric  sign  is  being  put 
up,  and  new  folding  opera  chairs  will  be  in- 
stalled. 


Big  Polo  Ground  Fire 

Destruction  of  New  York  Base- 
ball Club's  Grounds. 

BIG  FIRE  AT  ALBANY 

Destruction  of  New  York  State's 
Capitol  and  Priceless  Records. 

CAMORRA  TRIAL 

R$Z  Prinzess  Irene 

Several  other  Pictures  of  Inter- 
esting Events  all  over  the  World. 

25  SLIDES  S10.00 

All  our  Pictures  are  from  Orig- 
inal Negatives  by  Special  Ex- 
clusive Arrangement  with  the 
American  Associated  Press. 

Wire  for  Slides  of  am/  Event  of  Public  Interest 

LEVI  *  CO. 

24  UNION  SQ.,    NEW  YORK  CITY 
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LUMBER  CAMP  AND  DESERT 

Varied  Scenic  Effects  in  Kalem  Pictures 
Two  Dramatic  Stories  of  Good  Quality 


WITH  one  company  in  Florida  and  another 
in  California,  the*  Kalem  Company's 
pictures  provide  scenic  effects  widely 
divergent,  both  in  character  and  location.  In 
one  we  get  the  luxuriant  tangle  of  Southern 
forest  and  glade,  in  the  other  vast  wastes  and 
towering  mountains.  These  natural  settings, 
filled  in  with  plenty  of  good  action  about  stories 
of  human  interest  form  a  series  of  interesting 
pictures  that  are  deservedly  popular. 

Early  in  May  will  come  the  release  of  a  good 
Kalem  subject,  "When  the  Dead  Return,"  done 
with  dramatic  effect  by  the  Southern  Kalem 
Company.  According  to  the  story,  Jacques  and 
Antoine.  lumberjacks,  are  in  love  with  Mar- 
celle.    Jacques  wins,  but  while  working  in  the 


Kalem  Company  have  produced  a  strenuous  but 
quite  effective  drama.  Slabsides  is  the  name  of 
an  Indian  who  innocently  gets  in  bad.  Desir- 
ing to  visit  his  squaw  and  papoose  Slabsides 
borrows  a  horse  that  belongs  to  someone  else 
and  is  caught  and  charged  with  being  a  thief. 
Affairs  on  the  ranch  are  complicated  by  a  love 
affair  between  Jim  Hillis  and  Nancy  Etheridge, 
owner  of  the  N.  E.  Ranch.  Lord  Verlane,  an 
Englishman  seeing  America,  happens  to  pay 
some  attention  to  his  host  and  Jim  gets  jealous. 
Other  things  happen  and  Jim  leaves  the  ranch. 

Nan  is  really  in  love  with  Jim,  so,  when  she 
hears  of  his  desertion,  she  climbs  on  a  horse 
and  starts  after  him,  getting  lost  in  the  desert. 
In  the  course  of  Jim's  wanderings  he  stumbles 


SCENE  FROM  KALEM  SUBJECT  "WHEN  THE  DEAD  RETURN." 


forest  he  is  struck  by  a  limb  of  a  falling  tree 
and  knocked  senseless.  Upon  recovering  con- 
sciousnesss  he  forgets  who  and  where  he  is  and 

Jacques',  wife  awaits  in  vain  her  husband's 
return  and  after  three  years  marries  Antoine, 
with  whom  she  lives  happily  until  her  death, 
ten  years  after,  leaving  a  daughter  who  is  the 
image  of  herself, 

In  the  meantime  Jacques  has  managed  to 
get  along  in  a  dazed  sort  of  way  until  one  day 
he  meets  with  another  accident,  which  brings 
back  the  memory  he  lost  years  before.  Jacques 
now  seeks  his  old  home  and  arrives  just  as  his 
daughter,  now  grown  to  womanhood,  is  about 
to  be  married.  He  breaks  into  the  scene  to 
stop  the  ceremony,  believing  that  it  is  his  wife 
that  he  sees  before  him.  Explanations  follow 
and  the  last  scene  shows  a  family  reunion  about 
the  grave  of  Marcelle. 

Jacques  is  impersonated  by  J.  P.  McGowan; 
Jack  Clark  is  Antoine,  and  Miss  Gauntier's 
Marcelle.  As  usual  Miss  Gauntier's  de- 
lightful portrayal  is  the  distinctive  charm  of 
the  picture.  Mr.  McGowan  appears  in  one  scene 
driving  an  eight-ox  team  to  one  of  the  big  log- 
ging carts  used  in  the  woods.  In  the  opening 
scene  Antoine  (Mr.  Clark)  is  playing  a  violin. 
As  a  cue  to  the  musicians  it  should  be  men- 
tioned that  he  is  playing  "The  Last  Rose  of 
Summer." 

"Slabsides." 
Under  this  rather  rude  title  the  California 


upon  Nancy  lying  exhausted  upon  the  desert 
sands.  In  his  efforts  to  get  her  home  he  also 
gets  lost.  In  the  meantime  Slabsides,  released 
on  bail,  visits  his  squaw.  On  his  return  he 
strikes  the  trail  into  the  desert  and  finds  Jim 
and  Nan  in  time  to  save  their  lives  and  lead 
them  to  safety;  but  while  on  his  way  to  the 
ranch  to  summon  aid  he  is  again  arrested  and 
locked  up  without  being  allowed  to  tell  about 
Jim  and  Nan.  Fortunately  Lord  Verlane  and 
a  party,  who  have  been  out  riding,  discovers 
them  and  brings  them  in* 

In  the  meantime,  however,  Slabsides,  intent 
upon  rescuing  his  friends,  breaks  out  of  his  jail, 
takes  a  horse  and  starts  after  Jim  and  Nan,  but 
the  cowboys  discover  the  attempt,  which  they 
construe  as  another  horse  theft,  and  they  shoot 
him  before  he  can  get  away.  Just  then  Lord 
Verlane's  party,  with  Jim  and  Nan,  come  in, 
but  they  are  too  late  to  save  Slabsides,  who  has 
been  killed. 

The  final  scene  shows  the  poor  squaw  and 
her  papoose  in  their  lonely  tepee  on  the  edge 
of  the  desert,  waiting  for  the  brave  who  will 
never  return. 

Spirited  riding,  wild  Western  scenery,  in- 
cluding an  excellent  view  of  the  Mojave  desert, 
form  interesting  features  of  this  picture.  The 
principals  of  the  cast  are:  Slabsides,  Frank 
Lanning;  Jim  Hillis,  George  Melford;  Lord 
Verlane,  Carlyle  Blackwell,  and  Nan,  Miss  Alice 
Joyce, 


HUGO  REISINGER  CELEBRATES 


Employees  Honor  Well  Known  Carbon  Man  on 
25th    Anniversaiy  as  Importer 

Hugo  Reisinger  celebrated  on  April  1st  the 
twenty-fifth  anniversary  of  the  establishment 
of  his  business  as  importer  of  carbons  and  other 
electrical  supplies.  The  employees  of  the  firm 
presented  Mr.  Reisinger  with  an  address  in  book 
form,  artistically  bound  in  leather  and  silver 
with  the  signatures  of  the  entire  staff  attached. 

Mr.  Reisinger  was  the  pioneer  in  the  impor- 
tation of  lighting  carbons  to  this  country,  and 
was  the  first  to  cause  to  be  manufactured  at  the 
works  of  C.  Conradty,  Nuernberg,  enclosed  arc 
and  flaming  arc  carbons.  He  is  probably  more 
thoroughly  identified  with  the  carbon  and  lamp 
business  than  any  other  dealer  in  America,  and 
the  trade  mark  "ELECTRA"  of  his  carbons  i- 
known  to  every  one  in  the  electrical  field. 

Mr.  Reisinger  took  a  prominent  part  two 
years  ago  in  the  fight  for  a  lower  tariff  on  light- 
ing carbons,  and  it  was  largely  through  his  per- 
sonal effort  that  the  rate  of  $1.00  per  hundred 
feet  at  first  proposed  in  the  new  tariff  bill  was 
reduced  to  65  cents.  Mr.  Reisinger  suggested 
that  2  0  cents  per  hundred  feet  would  be  about 
fair,  but  it  was  impossible  to  push  this  reduction 
through.  Outside  of  business  Mr.  Reisinger  has 
devoted  a  great  deal  of  time  to  art  matters,  and 
has  promoted  the  exchange  of  works  of  art  be- 
tween America  and  Germany.  He  was  Hono- 
rary Commissioner  General  for  Europe  to  the 
World's  Fair  at  St.  Louis  in  1904,  has  twice 
been  decorated  by  the  German  Emperor  and 
once  by  the  Prince  Regent  of  Bavaria.  He  is 
an  active  member  of  the  New  York  Chamber 
of  Commerce,  and  a  director  in  many  import- 
ant companies. 


MOBILE  HAS  PERMANENT  PICTURE  SHOW. 

The  first  permanent  photoplay  show  in  Mo- 
bile, Ala.,  was  opened  to  the  public  on  the  night 
of  March  2  5th.  At  both  performances  the  house 
was  well  filled,  and  indications  point  towards 
it  being  a  success.  Pictures  will  be  changed 
twice  a  week,  and  illustrated  songs  will  be  sung 
at  each  performance. 


BURTON  OPENS  AIRDOME  IN  WELCH, 
W.  VA. 

Billy  Burton  a  well  known  picture  man  in 
W.  Va.,  has  opened  an  airdome  in  Welch,  and 
from  all  accounts  is  doing  a  big  business.  Welch 
is  a  hustling  mining  town  and  the  miners  are 
fond  of  good  amusement,  and  are  assuring  Billy 
they  will  not  be  stingy  in  patronizing  his  place. 
The  program  consists  of  three  reels  of  pictures 
every  night  and  matinee. 


GETTLEMAN  TO   BUILD  ANOTHER  HOUSE. 

Ben  Gettleman,  of  Hancock,  Mich.,  will  have 
another  theatre  in  the  near  future.  He  has 
leased  a  piece  of  property  near  the  city  hall  and 
will  start  building  within  the  next  few  weeks. 
Mr.  Gettleman  is  also  proprietor  of  the  Savoy 
photoplay  theatre.  When  completed,  the  new 
house  will  be  one  of  the  finest  in  the  north  west. 

It  is  not  stated  how  much  the  new  house 
will  cost,  neither  has  there  been  any  name 
chosen. 


WILLIAM  PENN  PHOTOPLAY  HOUSE  OPENS. 

The  William  Penn  was  the  name  selected 
for  the  new  photoplay  palace  at  602  Edgmont 
avenue,  Chester,  Pa.,  which  was  formally 
opened  under  the  management  of  Clem  Ewing 
on  Monday,  April  3.  One  of  the  big  features  to 
be  offered  in  conjunction  with  first-class  music 
and  the  best  pictures,  is  the  return  of  Archie 
Lloyd,  a  tenor  soloist,  who  is  a  favorite  with 
local  music  lovers. 

During  recent  weeks,  extensive  repairs  have 
been  made  to  the  building  at  602  Edgmont  ave- 
nue, with  the  result  that  it  has  been  trans- 
formed into  an  up-to-date,  attractive  photoplay 
house,  the  equal  of  any  in  the  State.  The  loca- 
tion is  good  and  Mr.  Ewing  feels  confident  of 
meeting  with  success  in  the  venture. 


WILL  FIGHT  LEAVTTT  BILL. 

A  movement  is  under  way  to  organize  the 
owners  of  moving  picture  shows  throughout 
New  Jersey  for  the  purpose  of  fighing  legisla- 
tion now  pending.  Senator  Leavitt's  bill  re- 
garding the  age  limit  will  probably  be  indorsed, 
but  the  measure  creating  a  board  of  censors 
will  be  opposed. 
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Patriots  and  Penitents  in  Pathe  Films 

An  Interesting  Military  Picture  of  Correct 
Color  Shares  Attention  with  The  Foster  Father 


ONE  notable  point  in  the  Pathe  productions 
of  military  photoplays  is  the  accuracy  of 
the  local  color  and  in  this  respect  The 
Rival  Brothers'  Patriotism  is  no  divergence  from 
the  rule.  The  more  familiar  the  spectator  is 
of  the  etiquette  of  camp  and  barracks  the  bet- 
ter he  appreciates  the  nicety  of  the  staging. 

Jim  and  Bob  are  brothers  and  rivals  for  the 
heart  and  hand  of  pretty  Mary  Glenn,  who 
gives  her  heart  to  Bob  as  word  comes  of  the 
declaration  of  the  Civil  War.  The  two  young 
men  read  a  proclamation  calling  for  troops  and 
both  decide  to  enlist. 

At  the  front  they  find  themselves  in  the  same 
regiment  and  when  there  is  a  call  for  a  volun- 
teer to  carry  an  important  dispatch  through  the 
enemv's  lines  to  another  division  of  the  Union 


remunerative  until  the  dog  owned  by  the  child 
(now  grown  to  young  womanhood),  locates  a 
rich  placer  deposit  while  searching  for  a  stick 
thrown  into  the  water. 

Affluence  quickly  comes  and  the  now  wealthy 
prospector  is  confronted  by  his  former  pal,  new- 
ly released  from  prison,  who  sees  in  a  newspaper 
the  story  of  the  find  and  who  works  his  way 
west  on  the  freights. 

The  pal  demands  hush  money,  which  is  given, 
that  he  may  not  tell  the  adopted  daughter,  but 
the  girl  has  overheard  and  she  assures  her 
foster  parent  that  her  love  still  holds,  even 
though  she  has  given  her  heart  to  a  cowboy  who 
is  dragged  through  the  window  to  receive 
parental  consent  with  such  grace  as'  his  em- 
barrassment will  permit. 


TO  IMPROVE  NEWSPAPER  PICTURES. 

One  of  those  pesky  "improvement"  societies 
has  got  after  the  newspapers.  It  is  "The  League 
for  the  Improvement  of  the  Children's  Comic 
Supplement."  It  is  in  order  now  to  have  the 
matter  submitted  to  a  board  of  censors,  some 
resolutions  by  the  Board  of  Aldermen  and  a 
bill  to  be  introduced  in  the  Legislature.  Sup- 
plementing this  should  be  a  few  denunciatory 
sermons  by  eminent  divines,  who  have  never 
seen  a  comic  supplement,  and  the  protest  will 
be  almost  complete.  Oh,  yes;  there  should  be 
a  few  items  in  the  newspapers  about  boys  and 
girls  who  have  been  started  upon  careers  of 
crime  by  the  vicious  comic  supplement,  and  re- 
marks by  some  magistrates  denouncing  the  evil 
influences  of  the  horrid  comics.    Go  to  it. 


NEW  THEATRE  FOR  OGDEN. 

Ah  If  &  Upton  are  erecting  a  two-story  brick 
building  on  the  south  side  of  Twenty-fifth 
street,  near  the  Bamberger  depot,  Ogden  City, 
Utah,  to  be  used  as  a  motion  picture  theater. 
The  structure  will  be  132x34  feet  in  size  and 
will  be  fitted  up  for  theater  purposes  in  the  most 
modern  manner. 


SCENE  FROM  PATHE'S  "RIVAL  BROTHERS'  PATRIOTISM. 


SCENE  FROM  PATHE'S  "THE  FOSTER  FATHER. 


Army  both  Jim  and  Bob  plead  so  urgently  for 
the  honor  that  the  General  listens  to  their  ar- 
gument that  two  might  carry  through  where  one 
could  not  and  sends  them  both  upon  the  mis- 
sion. 

At  mail  call  Jim  has  received  two  letters  from 
Mary  one  of  which  has  been  addressed  to  Bob. 
He  has  not  delivered  the  latter  but  now  he  gives 
his  brother  the  letter  from  the  girl,  pleading 
with  him  not  to  incur  needless  risk  of  danger, 
and  Jim  uses  this  to  induce  Bob  to  let  him  take 
the  part  of  greater  danger.  He  attracts  the 
attention  of  the  Confederate  sentry  and  draws 
the  attack,  making  a  gallant  stand  in  an  aban- 
doned building  until  at  last  he  meets  death 
bravely. 

Meanwhile  Bob  has  reached  the  division  camp 
and  rides  back  with  the  attacking  party.  The 
battle  is  won  by  the  Union  troops  and  Bob 
rides  on  with  the  officers  to  where  Jim  made 
his  last  stand.  Upon  the  still  breast  is  pinned 
the  medal  for  bravery  that  the  general  himself 
has  worn  and  Jim,  doubly  a  sacrifice  to  patriot- 
ism and  fraternal  love,  becomes  one  of  those 
who  live  in  history's  pages. 

The  military  scenes,  forming  the  greater 
length  of  the  reel,  are  splendidly  handled  and 
the  picture  is  stirring  and  appealing. 

Somewhat  novel  is  the  twist  given  the  old 
theme  of  reform  in  "The  Foster  Father." 

A  widow,  a  victim  of  the  white  plague,  dies 
with  only  her  little  baby  beside  her,  and  leaves 
a  note  commending  her  child  to  the  mercy  of 
anyone  who  may  find  her  body.  The  room  is 
entered  by  a  burglar,  making  his  escape  from  a 
roof  top  battle  with  the  police,  and  when  the 
officers  follow  him  through  the  window  they 
find  him  kneeling  beside  the  dead  body  of  the 
woman.  They  are  not  certain  of  his  identity 
and  they  leave  him  to  his  supposed  grief.  In 
gratitude  he  decides  to  take  care  of  the  little 
girl. 

He  goes  west  where  prospecting  proves  un- 


The  theme  has  been  done  before  but  the  novel 
touches  give  the  story  a  new  aspect.  The  fight 
on  the  rooftops  between  police  and  thieves  is 
sensational  and  effective  use  is  made  of  a  hand- 
some bull  terrier.  Both  stories  are  products 
of  the  eastern  studio  and  mark  the  consistent 
advance  in  the  artistry  of  these  studies. 


SENECA  FALLS  THEATRE  SOLD. 

B.  A.  Reed  of  Senaca  Falls,  N.  Y.,  sold  the 
photoplay  theatre  which  he  recently  fitted  out 
in  Fall  street,  to  C.  D.  Blessing  of  Auburn. 
Blessing  ran  the  place  last  week  and  then  sold 
to  two  Canandaigua  men. 

The  new  owners  intend  to  redecorate  the  in- 
terior of  the  theatre.  Mr.  Reed  expects  to  leave 
in  a  few  days  for  Chicago  to  conduct  a  theatre. 


MORE  MCUSIC  FOR  DIXIE  THEATRE. 

A  $2,000  Worchester  orchestral  piano  is  to 
be  added  to  the  equipment  of  the  Dixie  Moving 
picture  theatre,  Columbia,  Tenn.  The  new  ad- 
dition was  announced  by  manager  Robert  L. 
White.  Mr.. White  is  putting  on  some  excellent 
pictures  at  this  theatre. 


FATHER  FINN  LIKES  PICTURES. 

Perhaps  no  man  in  Cincinnati,  O.,  is  so  well 
known  to  the  boys  of  that  city  as  Fr.  Francis 
J.  Finn,  S.  J.,  of  St.  Xavier's  parish.  Father 
Finn  is  certainly  the  boy's  friend  and  they  all 
know  it.  Besides  taking  part  in  their  games, 
writing  books  that  attract  their  attention,  he  is 
also  a  great  lover  of  motion  pictures  and  all 
the  educational  and  comedy  pictures  have  been 
shown  in  the  parish  school  of  the  St.  Xavier 
church. 

The  pictures  claim  Father  Finn  are  of  great 
benefit  to  the  boys,  as  they  teach  them  many 
lessons  that  are  helpful  and  educational. 


HOT  SPRINGS,  ARK.,  HAS  ANOTHER 

Popular  Health  Resort  Opens  First  Class  House  on 

Central  Ave. 

Another  photoplay  theatre  has  entered  the 
amusement  field  in  Hot  Springs,  Ark.,  and  judg- 
.ing  from  the  rush  of  business  on  the  opening 
day,  it  is  destined  to  become  one  of  the  most 
popular  in  the  city.  It  is  located  on  Central 
avenue,  and  is  known  as  the  Photo-Mution  Pic- 
ture Theatre.  It  was  opened  on  March  30  by 
Messrs.  Seward  Erickson  and  John  Blaschke, 
both  well  known  and  copular  young  men  of 
this  city,  and  there  was  a  spontaneous  rush  of 
patrons  from  the  very  start.  Motion  pictures 
of  the  first  class  only  are  shown  there,  and 
those  who  have  witnessed  the  show  pronounce 
it  one  of  the  best  in  the  city. 


PICTURE  THEATRE  FOR  POINT  RREEZE 
AVE. 

A  one-story  photoplay  theatre  will  be  erected 
on  Point  Breeze  avenue,  Philadelphia,  Pa.,  be- 
fore the  summer  season  opens.  The  house  will 
be  modern,  and  will  be  artificially  cooled  dur- 
ing the  hot  weather.  So  far  there  has  been  no 
name  mentioned  for  the  house,  but  it  is  expected 
it  will  be  called  "The  Point  Breeze  Theatre." 
The  cost  will  be  $10,000. 


NEW  ROCHELLE  HOUSE  READY  MAY  ;?<>. 

Frank  C.  Praete  and  others  who  are  building 
a  new  photoplay  and  vaudeville'  theatre,  at 
Union  avenue  and  First  street,  New  Rochelle, 
N.  Y.,  expect  to  open  on  May  30th.  The  house 
will  be  modern  in  every  way  and  will  give  the 
public  an  interesting  and  up-to-date  entertain- 
ment. The  vaudeville  will  be  clean  and  refined 
and  only  first  class  acts  will  be  booked.  The 
house  will  be  known  as  the  West  End  and  will 
cost  somewhere  in  the  neighborhood  of  $12,000. 
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UNBIASED  OPINIONS 

Two  "Independent"  Picture  Publications  Express 
Their  Views  of  a  Proposed  Picture  Company 

There  was  formed  recently  a  new  picture 
corporation  which  calls  itself  the  "Associated 
Motion  Picture  Patents  Company."  Among 
other  things  it  has  selected  our  old  friend 
Thomas  Bedding,  F.  R.  P.  S.,  to  do  something 
or  other  and  make  its  pictures.  "Technical  Di- 
rector," we  believe  he  calls  himself.  At  times 
announcements  have  appeared  in  the  amuse- 
ment papers,  including  the  M.  P.  World,  rela- 
tive to  people  that  have  been  engaged  to  work 
for  the  company,  and  in  almost  every  instance 
it  has  been  represented  that  these  people  were 
formerly  connected  with  the  Vitagraph,  the  Ka- 
lem,  the  Edison,  or  some  other  licensed  con- 
cern. The  idea  of  this,  probably  is  to  carry 
still  further  the  impression  that  the  new  con- 
cern is  connected  in  some  way  with  the  Motion 
'  Picture  Patents  Company,  whose  name  it  has 
so  closely  simulated.  Whatever  may  be  the 
purpose  of  the  promoters  of  the  new  company, 
it  is  still  interesting  to  note  the  "unbiased" 
opinions  of  the  two  leading  "independent"  trade 
papers  thereon.  We  reprint  them  for  the  in- 
formation of  our  readers. 

(From  The  M.  P.  World.) 

THE  ASSOCIATED  MOTION  PICTURE  PATENTS 
COMPANY. 
A  New  Film  Manufacturing  Concern. 

Just  at  the  moment  of  writing,  when  widespread  in- 
terest is  being  evinced  in  the  moving  picture  field  over 
the  desire,  expressed  in  our  pages,  for  an  open  mar- 
ket in  the  business  of  making  and  selling  moving 
pictures,  there  comes  along  quietly  and  unannounced 
a  new  company,  which  we  are  sure  is  destined  to 
figure  largely  in  the  new  condition  of  things,  that  the 
open  market,  when  it  comes  and  it  is  bound  to  come, 
will  bring  about.  This  is  the  Associated  Motion  Pic- 
ture Patents  Company,  a  New  York  State  Million 
Dollar  corporation  with  offices  at  1482  Broadway, 
and  a  manufacturing  plant  in  course  of  erection. 

What  is  the  Associated  Motion  Picture  Patents  Com- 
pany? Briefly,  it  is  a  combination  of  successful  busi- 
ness men,  that  is,  men  who  have  been  successful  in 
other  branches  of  business,  who  have  entered  the  mo- 
tion picture  field  fortified  by  their  successes  in  other 
businesses.  These  men  are  about  to  apply  to  the  busi- 
ness of  making  and  selling  moving  pictures,  the  same 
principles  which  assured  their  success  in  other 
branches  of  commerce.  At  the  outset,  let  us  say  that 
the  General  Manager  and  Secretary  of  the  Company 
is  Mr.  J.  Alexander  Leggett,  formerly  identified  with 
the  Vitagraph  Company  of  America.  Mr.  Leggett  was 
attached  to  the  commercial  side  of  the  Vitagraph 
Company,  and  is  well  known  for  the  successful  handl- 
ing of  his  work. 

Though  still  in  its  preliminary  organizing  stages,  the 
Associated  Company,  for  such  it  will  probablv  in 
future  be  known,  has  been  exceedingly  busy.  To 
begin  with:  Let  us  assure  the  reader  and  the  trade 
in  general  that  a  great  part  of  its  capital  is  paid  up, 
in  the  bank,  and  that  the  other  is  easily  available. 
It  is  a  solid  business  concern,  backed  up  bv  real 
money.  It  has  already  started  on  the  business  of  ac- 
quiring patents  which  are  of  commercial  value  in  the 
moving  picture  field.  It  would  be  premature  to  in- 
dicate the  direction  of  its  negotiations;  suffice  it  to 
say  that  we  have  personally  satisfied  ourselves  that 
these  are  of  a  bona  fide  nature. 

Here  we  will  say  that  we  think  the  formation  of  the 
Associated  Company  is  to  the  advantage  of  the  busi- 
ness as  a  whole.  That  is  why  we  welcome  it.  The 
operations  of  the  company  include  the  erection  of  a 
special  plant  for  printing  from  manufacturer's  own 
negatives.  The  Associated  Company  intends  to  be  a 
high  class  firm  of  trade  printers,  with  a  perfectly 
appointed  factory  of  the  newest  and  latest  machinery 
and  appliances,  and  the  best  technical  help  in  print- 
ing, toning,  tinting,  etc.,  etc.  The  Associated  Company 
lay  themselves  out  to  print  for  moving  picture  manu- 
facturers, cheaper  and  better  than  these  men  can  print 
for  themselves.  They  invite  printing  from  both 
licensed  and  independent  manufacturers.  They  will 
print  advertising  pictures;  educational  pictures.  They 
will  print  for  individual  persons,  for  anybody  and  for 
everybody.  Their  scheme  is  to  produce  perfect  posi- 
tives from  whatever  negatives  are  supplied. 

Equally  so,  the  Company  intend  entering  the  busi- 
ness of  producing  and  releasing.  With  the  enormous 
capital  at  their  command  they  are  in  a  position  to 
engage  the  best  available  talent  in  the  way  of  pro- 
ducers, actors,  photographers.  They  propose  sending 
out  companies  to  various  parts  of  the  country  having 
the  negatives  made  and  releasing  the  positives  in 
the  ordinary  way  of  business.  They  propose  making 
industrial  educational,  scientific  pictures.  Biblical 
subjects  will  also  receive  attention. 

All  their  pictures  will  be  carefully  censored  and 
nothing  will  leave  the  Associated  Works,  which  is  not 
of  the  highest  excellence.  If  it  is  necessary  in  order 
to  carry  out  this  project  to  have  half  a  dozen  plants 
in  various  parts  of  the  country,  those  plants  will  be 
erected.  If  it  is  necessary  to  further  capitalize  the 
company  over  and  above  the  million  dollar  mark, 
the  money  will  be  forthcoming. 


LIBERTY  THEATRE,  SALT  LAKE  CITY,  UTAH. 

New  house,  opened  March  13th  with  seating  capacity  of  1,000  and  10c.  and  20c.  admission. 
The  decorations  and  appointments  are  most  beautiful,  and  its  patronage  the  best  people  in  the 
town.  Has  orchestra  of  eight  pieces;  uses  two  Edison  machines  and  first  run  service,  changing 
program  Monday  and  Thursday. 


This  is  an  important  point  which  we  desire  in  the 
interests  of  the  business  to  emphasize.  The  Associa- 
ted Company  is  no  small  mushroom  concern,  with  a 
few  thousand  dollars  at  its  command.  It  is,  we  have 
to  again  state,  a  solidly  financed  concern,  backed  up 
by  business  men  of  great  reputation,  determined  to 
succeed  in  the  making  and  marketing  of  the  highest 
class  moving  picture  which  it  is  possible  to  prepare 
in  the  United  States  or  any  part  of  the  world  today. 

The  Associated  Company  is  not  entering  the  moving 
picture  field  tentatively  or  by  way  of  experiment.  It 
has  come  to  stay  and  intends  to  stay.  It  has  been 
quietly  perfecting  its  organization  for  several  months 
past.  It  not  merely  intends  to  have  a  share  of  the 
American  market;  it  intends  to  have  a  share  of  the 
markets  of  the  world.  It  is  its  object  to  secure  this 
trade  by  one  means,  and  one  means  only,  that  is  by 
means  of  quality.  The  Associated  Company  releases 
will  challenge  comparison  with  the  best  made  mov- 
ing picture  in  the  world,  because  they  will  be  produced 
by  the  highest  class  talent  available  in  the  photo- 
graphic, technical  and  producing  ends.  Quality,  qual- 
ity, quality  is  the  slogan  of  the  Associated  Company. 

The  Associated  Company  has  no  politics;  it  is  not 
out  to  antagonize  any  combination  of  individuals  or 
any  single  individual  at  present  in  the  moving  picture 
business.  The  men  at  the  back  of  the  Associated  Com- 
pany have  studied  the  field  quietly  and  diligently  for 
a  long  time.  They  have  convinced  themselves  that 
there  is  room  for  the  Associated  Company's  pictures. 
They  have  put  down  their  money,  they  intend  to  suc- 
ceed in  their  object,  antagonizing  none,  interfering 
with  none.  The  Associated  Company  has  come  into 
the  business  in  response  to  a  widespread  desire  for 
an  open  market.  They  intend  to  do  their  share  in 
sustaining  an  open  market  by  the  only  possible  way, 
namely,  by  putting  out  none  but  the  highest  class 
pictures  and  by  backing  up  their  venture  with  plenty 
of  money,  experience,  brains  and  enterprise.  We  have 
no  doubt  of  the  success  of  the  Associated  Company 
in  this  programme. 

(From  Film  Reports.) 
"ASSOCIATED   MOTION   PICTURE   PATENTS  COM- 
PANY" A  HUGE  JOKE. 
Bedding  as  Its  Technical  Directcr  One  cf  the  Laughs 
of  the  Season. 

Do  you  remember  the  old  fellow  in  'Tillie's  Night- 
mare" who  sold  toy  balloons?  He  sang  a  stnrv  of 
life  and  its  shattered  ideals,  and  in  the  chorus  the 
balloons  would  burst  as  he'd  say  "Zip!  there  goes  an- 
other one!" 

We  encore  him  and  appropriate  the  zip  in  describ- 
ing the  latest  doings  of  the  "Associated  Motion  Pic- 
ture Patents   Company,"  which,   with   the  month  of 
March,  came  like  a  lion  and  went  like  a  lamb. 
KIDDED  BY   EXCHANGE  MEN. 

We  got  Word  during  the  last  few  weeks  from 
various  parts  of  the  country,  between  here  and  Salt 
Lake  City,  that  a  dark  horse  named  Fuller,  represent- 
ing this  patentless  patent  company,  had  been  ap- 
proaching renters  to  get  their  views  on  a  new  pro- 
gram. Now,  Mr.  Fuller  does  not  know  that  no  ex- 
change man  will  go  on  record  unless  some  tangible 
deal    is   presented,   so  the  renters  passed  the  word 


down  the  line  that  the  wizard  was  in.  and  every- 
where he  went  he  was  pledged  support,  but  as  soon 
as  he  closed  the  door  they  laughed  their  heads  off. 
So  would  anybody  else,  at  the  idea  of  a  concern  with 
not  a  film  on  hand  or  on  the  horizon,  sending  out  a 
man  to  get  business  men  to  commit  themselves  on 
so  weighty  a  question.  Mr.  Fuller  came  back  with  a 
glowing  report,  which  the  inexperienced  Leggett. 
guiding  light,  swallowed  whole,  not  knowing  that  his 
man  had  been  "kidded"  to  a  frazzle. 

THEIR  PROGRESS. 
The  company,  notwithstanding  Leggett's  statement 
that  no  stock  is  for  sale,  gives  each  "employee"  a 
contract  offering  him  twenty-five  per  cent,  commis- 
sion for  selling  stock.  Thus  far  they  have  fitted  up 
two  rooms  in  a  Broadway  office  building,  and  the 
visitor  is  shown  through  six  adjoining  unoccupied 
rooms,  which  Leggett  tells  you  are  his.  On  paper, 
the  factory  and  studio  is  beautiful.  He  exhibits  his 
ignorance  by  claiming  an  output  of  a  million  feet  a 
day,  and  points  to  the  plans  (on  paper)  as  the  big- 
gest plant  on  earth.  In  front  of  the  building  (on 
paper)  may  be  seen  auomobiles  for  the  delivery  of 
films,  each  automobile  (on  paper)  bearing  the  com- 
pany's name.  The  drawing  is  so  realistic  that  there 
is  even  a  flock  of  pigeons  circling  above  the  building; 
they  must  have  flown  on  while  Mr.  Leggett  wasn't 
looking.  As  we  said  before,  it  is  very  beautiful — on 
paper.  Thus  far  the  architect  has  been  making 
frantic  endeavors  to  get  Leggett's  consent  to  find  a 
site  for  the  building.  His  attempt  is  in  vain,  and  as 
Leggett  has  not  picked  a  location  himself  as  yet.  it 
looks  to  those  who  know  as  if  the  lovely  building 
will  remain  as  it  is — on  paper. 

CENSORSHIP— A  RAW  BLUFF. 

Mr.  Leggett's  ignorance  of  the  requirements  of  the 
business  are  further  evidenced  in  his  introduction  of 
Rev.  Plumer,  a  clergyman,  who  has  a  desk  in  the 
same  office.  Leggett  tells  the  visitor  that  Dr.  Plumer 
will  "attend  to  the  censorship  end  of  the  business." 
Any  man  with  only  a  smattering  knowledge  of  the 
game  will  recognize  this  as  only  a  raw  bluff,  because 
no  matter  what  any  subsidized  censor  may  think  of 
a  picture  it  must  pass  the  authorized  board  which  now 
sees  the  products  of  all  existing  film  makers.  Then, 
again,  can  any  one  concern  make  enough  negatives 
to  keep  a  censor  busy  passing  on  its  product?  It  is 
with  such  empty  pretensions  that  Leggett  seeks  to  im- 
press the  visitor.  But  anybody  who  knows  finds  it  an 
effort  to  refrain  from  laughing  in  his  face.  As  the 
man  speaks,  he  betrays  utter  indecision;  he  has  no 
idea  of  what  he  intends  to.  wants  to,  or  can  do, 
simply  flaunting  such  meaningless  things  as  a  studio 
on  paper  and  good-looking  offices— all  the  ear-marks 
of  the  stock  promotion  schemer. 

BEDDING  WITHOUT  "F.  R.  P.  S." 

Still  intent  on  making  a  flourish,  the  unsuspecting 
Leggett  further  shows  his  lack  of  experience  by  think- 
ing Thomas  R.  Bedding  an  important  man  in  the 
trade.    The  story  dates  back  a  few  weeks. 

On  visiting  Leggett  a  few  weeks  ago.  the  writer 
was  introduced  to  J.  E.  Revoir,  whom  Leggett  called 
"our  technical  director."  Mr.  Revoir  is  a  mechani- 
cal expert  of  renown,  having  turned  out  for  the  Vita- 


THE    FILM  INDEX 


"UNTO  US  A  CHILD  IS  BORN" 

A  Gripping  Selig  Story  Based  on  the  Misery  of  Jealousy  ^Sfl 


graph  the  finest  positives  that  concern  ever  saw.  The 
employment  of  Revoir  was  the  first  intimation  that 
Leggett  might  have  a  serious  intention  to  produce 
film,  but  soon  something  recurred.  An  article  bcost- 
ing  the  concern  suddenly  appeared  in  the  Moving 
Picture  World,  written  by  Bedding,  but  the  owner 
soon  discovered  that  Bedding  was  "in"  with  Leggett 
and  shortly  thereafter  Bedding  "severed"  his  connec- 
tions with  the  World.  It  developes  that  Leggett 
sought  Bedding  out  as  a  tool  because  of  his  connection 
and  now  that  Bedding  was  out  of  a  job  he  gave  him 
Revoir's  position  as  technical  director. 

In  announcing  it,  they  call  him  "P.  R.  P.  S.,"  which 
means  "Fellow  of  the  Roval  Photographic  Society"  of 
London.  This  in  the  face  of  a  letter  dated  last  Jan- 
uary --Mill  from  Mr.  Mcintosh  (the  Secretary)  to  Hec- 
tor Streychmans,  in  which  he  says  "Thomas  Bedding's 
membership  and  Fellowship  of  this  society  lapsed 
some  years  ago."  According  to  this,  he  has  no  right 
to  the  "F.  R.  P.  S." 

The  impression  of  serious  intent  created  by  the 
employment  of  Revoir  was  shattered  when  he  was 
superseded  by  Bedding,  for  everybody  in  the  trade 
knows  of  Bedding's  lack  of  knowledge.  Before  he 
went  with  the  World  ho  essayed  to  be  of  service  in 
the  developing  rooms  cf  the  now  defunct  Camera- 
phone  Company  but,  although  he  worked  for  thirty 
dollars  per  week,  he  could  not  bold  his  position 
longer  than  sixteen  weeks,  says  Alfred  H.  Saunders, 
who  got  him  the  job,  and  to  whom  he  was  a  source 
of  continual  annoyance.  Report  has  it  that  he  saw 
more  cocktails  than  hypo— for  which  no  concern  wants 
to  pay  salary.     (No  charge  to  Leggett  for  this  tip.) 

As  any  one  can  plainly  see  Leggett  intends  to  im- 
press prospective  stock  purchasers  with  the  impor- 
tance of  Bedding,  and  no  doubt  the  World  itself  will 
be  made  a  tool  in  the  transactions,  for  that's  the  kind 
of  material  that  makes  stock-in-trade  for  promoters 
— advertising,  son,  advertising. 

Bedding,  in  fact,  was  the  man  who  spoke  disparing- 
ly  of  the  concern  to  Revoir  when  the  latter  told  him 
that  he  was  joining  them.  Now,  however,  Bedding  is 
there  himself,  and  in  Revoir's  place;  but  Revoir  is  a 
capable  man. 

The  people  who  now  hold  desks  at  the  office  of  the 
concern  are  under  surveillance  because,  as  Leggett 
puts  it,  "they  may  say  something  that  would  lead 
people  to  believe  he  has  no  money."  He  is  in  mortal 
terror  of  it;  but  any  man  with  sense  knows  that 
when  a  concern  really  has  funds  such  fears  are  un- 
necessary. 

THE  "PATENTS." 
The  very  name  of  the  concern.  "Associated  Motion 
Patents  Company,"  is  as  empty  and  meaningless  as 
can  be  conceived.  By  Leggett's  own  admission  to  the 
writer  in  person,  they  do  not  possess  any  single 
patent  of  any  kind  that  might  furnish  any  logical 
reason  for  the  use  of  a  name  so  closely  resembling 
that  of  an  established  firm.  But  the  Motion  Picture 
Patents  Company  is  known  wherever  a  moving  pic- 
ture is  shown  in  America  at  least,  and  the  wily  promo- 
ter knows  that.  But  as  far  as  any  patents  are  con- 
cerned, they  are  as  foreign  to  him  as  they  might  be  to 
anybody  who  never  expects  to  manufacture  film — and 
a  little  more  so,  for  if  he  knew  his  ground  he  would 
have  displayed  a  little  originality  in  naming,  ilie  com- 
pany. 

With  Bedding  as  a  technical  advisor,  however,  he 
won't  need  any  patents,  for  Thomas  b?  made  the 
statement  that  "any  man  who  allows  :.:inself  to  be 
caught  using  an  infringing  camera  is  a  fool."  Which 
explains  just  how  wise  Thomas  Beddiug  is — not. 

THE  TRICK. 
The  efforts  of  the  esteemed  Mr.  Leggett  are  just 
now  confined  to  getting  the  names  of  well-known 
picture  men  connected  with  his  project  for  advertis- 
ing purposes.  At  times  his  zeal  carries  him  a  little 
too  far,  for  instance:  A  widely  known  expert  on  con- 
struction visited  him  a  short  time  ago,  and  after  look- 
ing the  whole  proposition  over  decided  it  was  a  good 
thing  to  keep  away  from.  Subsequently,  this  expert 
was  in  conversation  with  a  man  who  expected  to  con- 
nect there  and  he  mentioned  that  Leggett  had  told  him 
that  he  (this  expert)  was  going  to  build  the  plant  for 
him.  This  incident  merely  helped  strengthen  the 
expert's  original  impression  of  the  layout — nothing  in 
it.  Leggett  has  already  begun  to  exploit  Bedding,  and 
Bedding,  in  turn,  is  soliciting  stock-purchasers. 

It  is  needless  to  say  that  the  concern  is  dead  as  a 
door-nail  at  this  moment,  for  no  moving  picture  man 
can  take  it  seriously.  It  is  simply  one  of  those  jokes 
that  are  funny  to  oldtimers,  but  ghastly  to  the  suck- 
ers who  "fall,"  then  find  that  they  have  been  investing 
in  card  houses  that  break 

"All  at  once — nothing  first, 

Just  like  bubbles  when  they  burst." 

BIG  PICTURE  THEATRE  CONTEMPLATED 
FOR  NEW  YORK. 

It  is  expected  that  a  big,  first  class  photoplay 
theatre  will  soon  adorn  Forty-second  street,  be- 
tween Broadway  and  Eighth  avenue,  New  York 
City.  If  the  project  of  Joseph  Reinhorn  goes 
through,  the  proposed  house  will  be  next  to  the 
New  Amsterdam  theatre.  He  has  leased  the  ad- 
joining property  for  a  term  of  twenty  years 
from  Kleine  &  Jackson,  at  an  aggregate  rental 
of  about  $165,000. 


WHAT  distress  and  misery  jealousy  has 
caused  the  human  race  is  told  in  every 
darkened  page  of  history,  and  Selig's 
coming  release  "Unto  Us  a  Child  Is  Born"  tells 
a  pathetic  story  of  everyday  episode. 

The  opening  scene  of  the  story  takes  place 
in  the  beautiful  home  of  Robert  Watson,  a  pros- 
perous young  business  man.  He  has  a  young 
and  beautiful  wife,  of  whom  he  is  insanely 
jealous,  and  this  is  the  cause  of  many  months 
of  misery  and  wanderings  in  a  part  of  the  world 
he  is  entirely  unfamiliar  and  un-adapted  too. 

Not  long  after  Watson  had  left  the  house, 
one  morning,  his  wife  receives  a  letter  from 
her  brother,  Tom,  stating  he  will  visit  her  that 
same  day.     Mary,  Wratson's  wife,  has  not  seen 


Tom  in  years  and  Robert  has  never  seen  him. 
The  good,  news  overwhelms  Mary,  to  the  extent 
she  thinks  it  would  be  a  great  joke  to  let  hubby 
see  her  hugging  Tom,  and  when  Watson  returns 
he  finds  his  wife  embracing  her  brother.  This 
is  too  much  for  W'atson,  and  he  allows  no  ex- 
planation to  be  made,  but  in  his  insane  jealous 
passion  shoots  the  brother  and  then  runs  away 
to  the  West. 


IMPROVEMENTS  AT  STAR  THEATRE. 

Preparations  are  being  made  by  the  manage- 
ment of  the  Star  photoplay  theatre,  Cor- 
dele,  Ga.,  to  make  considerable  improve- 
ments at  this  popular  place  of  amuse- 
ment by  making  changes  in  front  of  the 
theatre  and  increasing  the  capacity  thereof. 
The  improvements  in  the  aggregate  will  amount 
to  several  hundred  dollars.  Joseph  Albert,  as 
well  as  being  a  first-class  singer,  is  a  very  effi- 
cient and  original  decorator  and  he  will  be  in 
charge  of  this  feature  of  the  improvements. 


A  NEW  HOUSE  FOR  EAU  CLAIRE. 

Fred  Raddatz,  of  Eau  Claire,  Minn.,  has  rent- 
ed Pythian  Hall,  to  an  Iowa  syndicate,  which 
will  open  a  photoplay  theatre  in  the  near  fu- 
ture. It  is  said  that  the  house  will  be  fixed  up 
in  the  most  attractive  manner  and  will  contain 
all  conveniences  for  the  patrons. 

The  new  house  will  be  the  third  picture  thea- 
tre in  Eau  Claire. 


NEW  SINGER  AT  RICHMOND  THEATRE. 

Manager  B.  M.  Taylor  of  the  Richmond  thea- 
tre North  Adams,  Mass.,  has  secured  for  an  at- 


Believing  he  has  killed  the  man  who  has 
caused  him  the  trouble,  Watson  makes  his  way 
to  the  mining  camps  of  Nevada,  where  he 
spends  his  time  drinking  and  gambling.  Dur- 
ing one  of  his  sprees  he  is  thrown  out  of  the 
saloon  and  is  left  to  wander  alone.  While 
tramping  over  the  stakeless  plains  he  comes  to 
a  cliff  and,  losing  his  footing,  falls.  He  is 
found  by  two  kind-hearted  miners,  who  take 
him  home  and  care  for  him. 

One  day  Robert  receives  a  letter  containing 
a  few  bars  of  music  which  mystify  him.  No 
one  in  the  camp  can  make  out  its  meaning.  At 
last  the  missive  is  taken  to  a  minister,  who  tells 
them  it  is  a  hymn  based  on  the  birth  of  Christ, 
"Unto  Us  a  Child  Is  Born,"  and  that  the  mean- 


ing in  this  particular  case,  Robert  knows,  his 
wife  has  forgiven  him. 

He  now  bids  his  friends  good-bye  and  starts 
for  home.  Arriving  there  he  finds  Mary  and 
a  bouncing  baby  boy  awaiting  him.  Tom  en- 
ters and  again  Robert's  spirit  of  jealousy  is 
aroused  until  Mary  introduces  Tom  as  her 
brother.  Then  Robert  offers  his  hand  and  all 
ends  in  happiness. 


traction  in  connection  with  his  motion  picture 
and  illustrated  song  exhibitions,  Mercedes 
Gieffrion,  a  well  known  soprano  soloist,  who  has 
just  completed  an  engagement  of  six  months 
in  Springfield,  Mass.,  the  duration  of  which  is 
clear  indication  of  her  popularity  and  her  ability 
as  a  vocalist.  She  will  appear  for  an  unlimited 
period  at  the  Richmond  theatre,  beginning  with 
the  week  of  April  17th. 


ROOM   FOR   AMERICAN  FILMS. 

An  American  consul  in  Asia  Minor  reports 
that  during  the  past  year  a  number  of  build- 
ings were  erected  and  devoted  exclusively  to 
cinematograph  exhibitions  and  minor  the- 
atricals. The  performances  are  frequented  by  all 
classes  and  are  very  popular.  The  views  gen- 
erally shown  are  of  French,  Italian  and  Ger- 
man manufacture,  but  a  few  American  scenes 
have  been  well  received.  A  large  concrete 
structure  is  soon  to  be  erected  for  shows  of 
this  nature,  and  it  might  be  well  for  American 
manufacturers  of  films  and  other  supplies  to 
correspond  with  the  persons  managing  these  en- 
terprises with  a  view  to  furnishing  them  with 
some  of  their  supplies. 


SCENE  FROM  SELIG'S  "UNTO  US  A  CHILD  IS  BORN." 
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MR.  J.  E  SHERWOOD,  manager  of  the  Fair- 
play  picture  theatre  in  Madison,  Wis., 
figured  prominently  in  contributing  to 
the  success  of  Mr.  John  Collier's  visit  to  that 
city  during  the  last  week  in  March.  Mr.  Col- 
lier, in  his  able  article,  printed  on  page  3,  of 
the  issue  of  April  15,  gives  Mr.  Sherwood  due 
credit  for  his  services,  in  the  technical  and 
equipment  end,  which  were  furnished  free. 

On  Wednesday,  March  29,  Mr.  Collier  de- 
livered a  lecture  before  the  Woman's  Club, 
in  the  Woman's  building,  on  which  occa- 
sion five  licensed  reels  were  run.  The 
auditorium  was  crowded,  among  the  audience 
being  Mayor  Schubert,  Mr.  Dudgeon,  superin- 
tendent of  city  schools;  M.  S.  Dudgeon,  secre- 
tary of  the  Wisconsin  free  library  commission; 
E.  J.  Ward,  secretary  of  the  university  extension, 
and  many  professors  of  the  University  of  Wis- 
consin. 

Mr.  Collier  was  received  enthusiastically  and, 
at  the  close  of  the  lecture  and.  exhibition,  the 
superintendent  of  city  schools  asked  if  he  could 
arrange  for  an  exhibition,  to  be  given  soon  in  the 
High  School  building,  for  the  board  of  educa- 
tion, with  a  view  of  considering  the  advisability 
of  giving  exhibitions  regularly  in  the  city 
schools. 

Mr.  Sherwood  writes  that  he  had  a  difficult 
task  in  arranging  for  the  exhibition  in  the 
Assembly  hall  of  the  State  Capitol,  on  Thurs- 
day, March  30,  when  a  lecture  and  exhibition 
were  given  before  a  joint  meeting  of  both  houses 
of  the  legislature,  Mr.  Collier  being  the  lecturer. 
Not  a  nail  nor  a  tack  could  be  driven,  but  the 
superintendent  of  public  property  aided  Mr. 
Sherwood  and  his  force  in  every  way  possible, 
with  the  result  that  a  screen  was  placed  op- 
posite the  speaker's  desk  at  8  p.  m. 

Mr.  Sherwood  boasts  that  Madison  was  the 
first  city  in  the  Union  to  give  a  motion  pic- 
ture exhibition  in  a  public  library  and  that  she 
now  can  add  to  her  laurels  the  distinction  of 
being  the  first  to  give  an  exhibition  of  educa- 
tional pictures  in  a  State  Capitol,  before  mem- 
bers of  the  legislature  in  joint  session. 

Mr.  Collier  on  this  occasion  had  an  attentive 
hearing,  and  the  members  of  the  Assembly,  who 
had  been  asked  by  the  educational  committee 
to  appropriate  for  the  university  extension  de- 
partment the  sum  of  $150,000,  a  portion  of 
which  should  be  devoted  to  the  exhibition  of 
motion  pictures  in  public  schools  throughout 
the  State,  were  deeply  impressed,  so  Mr.  Sher- 

But  this  is  not  all  that  has  been  done  for 
motion  pictures  in  the  Wisconsin  capital  lately. 
Mr.  Sherwood,  in  a  letter  to  F.  C.  Aiken,  man- 
ager of  the  General  Film  Co.'s  offices,  17-19 
S.  Wabash  avenue,  this  city,  requested  him 
last  week  to  ship  six  or  eight  reels  on  Sat- 
urday, April  15,  with  written  permission  to  use 
them  in  an  exhibition  to  be  given  in  St.  Ra- 
phael's Catholic  school,  for  one  week,  beginning 
April  17  .  Manager  Sherwood'  advised  Mr. 
Aiken  that  he  expected  to  donate  the  service 
for  this  exhibition   to   the  school. 

Thus  it  is  being  shown  that  Wisconsin  is 
determined  to  add  motion  pictures  to  the  best 
known  aids  already  in  use  for  the  instruction 
of  children,  and  the  eyes  of  the  nation  may 
naturally  turn  to  her  to  lead  the  way.  There 
need  be  no  fear  as  to  the  supply  of  the  required 
type  of  films  by  licensed  American  manufac- 
turers and  importers  when  the  demand  comes. 

one  merely  local,  the  sooner  will  manufacturers 
feel  justified,  in  a  practical  business  sense,  in 
expending  the  large  sums  of  money  required 
to  produce  educational  films  in  the  number  ana 
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Under  the  auspices  of  the  Woman's  Club  a  lecture 
was  held  yesterday  afternoon  in  the  Woman's  build- 
ing.    The  auditorium  was  filled.     The  audience  was 


M  c  Q  u  a  d  e 


Mr.  Collier  stated  that  the  industry  of  moving  pic- 
tures is  still  in  its  infancy,  it  being  but  a  few  years 
since  the  birth  of  the  art  cf  motion  pictures  came  to 
the  American  public.  Previous  to  that  time  there  had 
been  no  real  entertainment  for  the  people  at  large. 
The  theatre  entertained  those  who  could  afford  it,  but 
as  now,  it  was  a  comparatively  small  number. 

Motion  pictures  can  do  what  any  regular  theatre  can 
do.  They  are  pantomimes,  rich  in  background,  with 
musical  accompaniment.  By  the  use  of  this  scenic  and 
with  the  introduction  of  music,  color,  etc.,  any  emo- 
tional drama  produced  can  be  imitated.  There  are 
about  12.000  machines  in  operation  in  this  country, 
the  daily  attendance  averaging  from  4,000,000  to  7,- 
000,000.  This  number  includes  many  immigrants  and 
wage-earners.  This  fact  is  significant,  both  from  the 
standpoint  of  sociology  as  well  as  the  love  of  human- 
ity. As  to  education,  the  relation  is  apparent  between 
matter  so  presented  and  the  inward  training  of  the 
mind,  therefore  the  possibilities  of  great  results  in 
connection  with  the  public  schools.  Stereopticons, 
along  with  motion,  plus  human  interest  cannot  fail 
in  its  combination.  Granted  dramatic  interest,  pupils 
unable  to  picture  subject  matter  for  themselves  may 
be  aroused  to  the  study  of  art,  geography,  etc..  to  an 
extent  welcomed  by  weary  teachers.  Arouse  the  in- 
terest of  the  child  and  he  will  get  out  the  substance, 
mayhap  to  the  carrying  out  of  a  life  work.  Motion 
pictures  in  the'  schools  can  do  much  along  the  line  of 
social  service.  There  are  10,1100  pedagogical  pictures 
to-day,  the  majcr  part  in  European  countries.  Such 
an  after-school  attraction  in  our  own  country  would 
do  much  to  bind  the  family  with  the  school.  As  a 
unit  it  would  not  be  effectual;  but,  as  a  part  of  the 
school  system,  it  would  undoubtedly  center  interest 
along  that  line. 

Clyde  Martin  Opens  April  24. 

Clyde  Martin  arrived  in  town  Tuesday,  April 
11,  and,  before  an  hour  had  elapsed  he  was 
snugly  installed  at  a  desk  in  the  city  offices  of 
the  Selig  Polyscope  Co.,  at  20  Randolph  street, 
where  he  became  busily  engaged  in  familiariz- 
ing himself  with  the  route  for  his  coming  tour. 
Mr.  Martin  will  remain  in  the  city  until  Mon- 
day, April  2  4,  on  which  date  he  will  open  li  s 
season  at  the  Princess  theatre,  Hammond,  Ind. 

The  applications  already  filed  by  the  Selig 
Co.,  for  the  services  of  Mr.  Martin  would  oc- 
cupy more  than  a  year  and  a  half,  and  the 
route  has  been  arranged  so  that  all  the  earliest 
shall  be  on  the  list  of  towns  first  visited.  .Mr. 
Martin,  himself,  received  quite  a  number  of 
letters  addressed  care  of  the  Dodge  theatre, 
Keokuk,  but  henceforth  it  is  requested  that 
all  letters  for  bookings  be  addressed  direct  to 
the  Selig  Polyscope  Co.  All  personal  letters 
for  Mr.  Martin  should  be  addressed  care  of  the 
same  company  and  will  be  forwarded  him  while 
en  route. 

Mr.  Martin  is  brimming  with  enthusiasm  over 
the  work  before  him,  and  is  feeling  fit  to  make 
the  hit  of  his  life. 

Gilt  Edged  Property  Passes  to  Spoor. 

George  K.  Spoor,  president  of  the  Essanay 
Film  Manufacturing  Co.,  is  not  so  absorbed  in 
the  film  business  as  to  overlook  a  good  thing 
in  realty,  as  the  following  extract  from  a  Chi- 
cago daily  will  show: 

The  sixteen-acre  tract  known  as  the  "Goudy  block," 
between  Argyle  and  Ainslie  streets,  extending  from 
Sheridan  road  to  the  lake,  has  been  sold  by  the  Goudy 
estate  to  George  K.  Spoor  for  $225,0(10.  This  tract 
will  be  subdivided  into  lots  for  high-grade  apartment 
buildings.  B.  B.  Clover  &  Bro.,  in  connection  with 
Robert  P.  Shanklin  &  Co.,  negotiated  the  sale  and  will 
manage  and  sell  the  new  subdivisions. 

Mr.  Spoor  has  had  his  eye  on  this  fine  tract 
for  several  years  and  expert  real  estate  men 
express  the  opinion  that  he  will  clear  a  quar- 
ter of  a  million  dollars  on  the  bargain  before 
three  years  have  elapsed. 

Weeghman  still  Hopes  to  Secure  Cardinals. 

Chas.  Weeghman,  for  the  time  being,  has 
not  been  able  to  secure  the  Cardinals.  In 
my  last  letter  it  was  stated  that  the  prospects 
for  his  doing  so  were  bright,  and  they  are  not 
at  all  gloomy  now. 

Mr.  Weeghman  went  to  St.  Louis  and  saw 

since  my  last  writing,  and  made  a  proposition 
to  her.  On  account  of  the  Cardinals  being 
willed  to  her,  Mrs.  Britton  said  she  would  like 
to  take  a  ffyer  with  them  this  season;  but,  in 
all  likelihood,  arrangements  will  be  made  for 
the  transfer  of  the  club  to  Mr.  Weeghman  near 


the  close  of  this  season,  or  at  the  beginning 
of  next. 

Praise  for  G.  Melies  Product. 

The  following  letter  was  received  last  week 
by  John  B.  Rock,  Western  representative  of 
G.  Melies,  from  James  A.  Cornelius,  a  licensed 
exhibitor  in  St.  Louir,  whose  theatre,  the  Lyric, 
is  at  114  N.  Sixth  street:  "It  gives  me  great 
pleasure  to  compliment  you  on  the  recent  re- 
lease 'The  Warrant  for  Red  Rube,'  which  film 
I  had  the  pleasure  of  running  for  a  first  run. 
It  certainly  received  much  favorable  comment 
and,  right  here,  I  might  add  this,  the  Lyric 
theatre,  is  conceded  to  be  the  finest  house  in 
St.   Louis  devoted  to  pictures  only. 

"You  would  confer  a  great  favor  by  sending 
me  information  (literature)  of  your  releases 
as  far  ahead  as  possible;  also  for  special  re- 
leases, as  we  used  your  picture  'On  the  Bor- 
der Line,'  and  made  a  great  feature,  as  well 
as  a  big  hit,  with  it." 

Edison's  "Mike  the  Miser"  Moves  Wisconsin 
Soloiis  t<»  Tears. 

During  Mr.  John  Collier's  recent  lecture  be- 
fore Wisconsin  legislators  in  the  State  Capi- 
tol at  Madison,  the  following  films  were  run 
off:  "The  Fly  Pest"  (Eclipse),  "Shooting  An 
Oil  Well"  (Selig),  "Mike  the  Miser"  (Edison), 
"Pictures  in  Chemistry"  (Gaumont),  "Poetry 
of  the  Waters"  (Gaumont),  and  "Gigantic 
Waves"  and  "Microscopic  Pictures"  by  Pathe. 

The  following  excerpt  from  the  Madison  State 
Journal  gives  an  account  of  the  lecture  and 
exhibition,  as  it  impressed  a  representative  of 
that  paper: 

The  little  messenger  boy  had  saved  all  but  .$10.1!) 
for  the  $50  needed  to  pay  for  an  operation  that  would 
prevent  his  little  sister  from  becoming  a  cripple  for 
life.  The  other  boys  jeered  him  for  not  being  a 
"spender"  and  shooting  craps  with  them,  and  even 
pinned  a  "miser"  sign  on  his  back,  but  he  thought  of 
the  little  golden-haired  girl  at  heme,  hobbling  about 
on  her  crutch,  and  the  widowed  mother,  and  he  reso- 
lutely choked  back  the  sobs  and  held  to  his  purpose. 
He  was  a  manly  little  fellow,  boyish  as  a  boy  can 
be  in  spite  of  his  long  uniform  trousers  and  he  did  his 
work  faithfully. 

He  saved  a  little  girl  from  a  runaway  and  was 
given  a  big  doll  to  carry  heme  to  his  sister.  One 
day  he  leaped  from  a  car  and  turned  his  ankle,  and 
it  looked  as  though  the  black  stocking  full  of  cur- 
rency was  going  glimmering.  A  letter  to  his  boss, 
explaining  his' need  for  just  $10.19  more,  fell  into  the 
hands  of  the  other  messenger  boys,  and  they  remeaS 
bered  the  "miser"  sign  and  their  ill-treatment  of  him. 
A  purse  was  quickly  made  up,  the  whole  force  trooped 
up  to  the  injured  boy's  home— and  the  rest  is  what 
you  might  expect. 

Just  a  simple  little  story,  graphically  told  on  a 
moving  picture  film,  but  its  appeal  carried  to  the 
hearts  of  a  big  audience  in  the  Assembly  chamber  last 
night.  John  Collier,  of  New  York,  secretary  of  the 
national  board  of  censorship  of  motion  pictures,  was 
jxplaining  the  need  for  a  demand  for  educational  films 
that  would  take  this  great  agency  for  good  out  of  the 
realm  of  tawdy,  sensational  entertainment.  He  urged 
that  the  state  give  the  university  extension  depart- 
ment a  chance  to  carry  the  motion  picture  to  the  rural 
school  house  and  church,  along  with  its  work  of  con- 
ducting a  correspondence  school. 

There  were  other  pictures— the  fly  pest,  wonders  of 
the  microscope  and  chemistry,  sunsets,  etc.— but  the 
little  messenger  boy  has  left  his  mark  in  the  hearts 
of  scores  of  big,  strong  men  who  didn't  know  what  to 
do  with  their  emotions.  The  lights  went  up  in  the 
chamber  to  the  tune  of  distinctly  audible  sniffling  all 
over  the  room,  and  many  of  those  who  could  escape 
quietly  slipped  out  to  wipe  the  furtive  tear.  Some 
sneaked  off  to  various  corners  and  when  no  one  seem- 
ed to  be  looking,  tugged  cut  their  handkerchiefs. 

When  the  show  was  over,  memories  of  the  putrid 
meat  and  the  flies  laying  their  eggs,  or  carrying  tuber- 
culosis germs  from  a  cuspidor  to  a  baby's  nipple;  of 
"skippers"  in  cheese  and  long,  lean  worms  in  beer, 
and  sunsets  on  the  Spanish  coasts;  all  gave  way  to 
thoughts  of  Mike  Delaney  and  his  crippled  little 
sister. 

"Winsor  McCay"  a  Delightful  Puzzle. 

John  B.  Rock,  of  the  Vitagraph  Co.,  treated 
me  to  a  private  view  of  "Winsor  McCay"  (the 
name  of  the  well  known  cartoonist  of  the  New 
York  Herald),  the  film,  650  feet  long,  showing 
4,000  pictures  in  motion.  These  pictures  rep- 
resent that  number  of  different  poses  of  several 
1  anions  cartoon  characters,  drawn  by  Mr. 
McCay. 

The  first  pictures  on  the  film  show  scenes 
where  the  cartoonist  is  drawing  two  or  three 
of  his  cartoons  before  members  of  the  Vitagraph 
Company,  in  order  to  convey  to  the  spectator 
how  the  work  (which,  with  the  separate  ex- 
posure required  for  each  individual  picture  be- 
lore  the  camera,  occupied  over  a  month's  time) 
was  done.  The  remainder  of  the  film  shows 
(Continued  on  page  28.) 
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STRIKING  CUBAN  SCENES  IN  PHOTOPLAY 

Edison  Players  in  Tropical  Environment  Enact  a  Thrilling 
Story.    Children  Features  in  Two  Delightful  Productions 


strong  appeal.  It  Is  real  life,  everyday  life,  and 
it  is  really  funny. 


POSSESSING  the  value  of  a  scenic  release  in 
addition  to  marked  dramatic  intensity, 
"The  Quarrel  on  the  Cliff,"  recently  done 
in  Cuba  by  a  detachment  of  the  Edison  players, 
including  Miss  Mabel  Trunelle,  Miss  Laura  Saw- 
yer, Herbert  Prior  and  Richard  Neil,  should 
prove  doubly  interesting. 

Tom  and  Jack  both  want  to  marry  Bess,  who 
is  too  much  of  a  coquette  to  give  her  hand  to 
one  and  resign  the  homage  of  the  other,  though 
her  preference  is  for  Jack.  From  a  letter  Tom 
writes  Bess  and  leaves  on  the  table,  and  which 
Jack  opens  the  latter  is  led  to  believe  that 
Tom  is  preferred  and  in  hot  haste  he  hurries 
after  his  brother.  There  is  a  fist  fight  on  the 
cliffs  to  decide  the  supremacy  and  Jack  permits 


forgets  her  in  his  rush  to  deliver  a  message  on 
his  way  home.  It  is  not  until  he  is  telling  his 
mother  of  the  day  across  the  supper  table  that 
he  remembers  the  child. 

Meantime  Edna,  after  a  feeble  alarm,  has 
placidly  gone  to  sleep  in  her  prison  and  when 
her  mother  returns  and  she  cannot  be  found 
the  immediate  thought  is  that  she  has  been  shut 
in  the  steel  vault.  There  is  a  time  lock  on  the 
door  and  a  man  is  summoned  from  the  safe  fac- 
tory. He  is  about  to  blow  the  lock  off  with 
nitroglycerine  when  the  boy  comes  in  and  while 
Edna  is  released  the  disgrunted  safe  blower  ad- 
ministers a  spanking  in  a  methodical  and  ef- 
fective fashion. 

No  one  can  deny  the  humor  of  the  scene  in 


LUX  BUILDING  A  NEW  THEATRE 

Utica  Manager  Hopes  to  Have  House  Ready  by 
May  1 

Manager  Lux,  of  the  Alhambra  theatre, 
Utica,  N.  Y.,  is  going  to  build  a  new  photo- 
play theatre  on  Bleeker  street,  right  in  the 
heart  of  the  business  section  of  the  city.  He 
claims  the  proposed  house,  which  will  be  ready 
by  May  1,  will  not  only  seat  1,000  persons,  but 
will  rank  with  any  house  of  its  kind  in  New 
York  City. 

The  size  of  the  house  will  be  81x55  feet,  and 
will  contain  a  balcony,  seating  450.  There  will 
be  six  exits,  one  eleven  feet  wide,  opening  on 
Bleeker  street.  Above  the  mezzanine  floor, 
with  a  box  on  either  side  of  the  orchestra,  will 
be  the  balcony,  easy  of  access.  The  house  will 
use  motion  pictures  exclusively. 


SCENE  FROM   "THE  QUARREL  OX  THE  CLIFF. 


SCENE  FROM  "THE  BABY  OF  THE  BOARDING  HOUSE.' 


Tom  to  fall  over  the  cliff,  though  he  might  have 
saved  him. 

Bess  learns  the  truth  and  with  the  sister  of 
the  two  men  goes  in  search  of  Tom.  They  find 
that  he  has  not  fallen  the  entire  height  of  the 
cliff  but  is  lodged  against  a  branch  not  far  down. 
A  rope  is  procured  and  he  is  lowered  to  the 
foot  of  the  cliff  where  the  two  women  hurry 
to  him  and  assist  him  to  his  home. 

Bess  shrinks  from  the  now  repentant  Jack, 
but  later  Tom,  who  sees  the  true  state  of  af- 
fairs, persuades  her  to  accept  the  man  she 
really  loves  and  finds  his  own  happiness  in  the 
reflection  of  theirs. 

The  story  is  cunningly  handled  to  keep  the  . 
spectator  in  suspense  and  instead  of  the  usual 
transfer  of  affection  to  the  victim  a  more  novel 
ending  is  provided;  an  unexpected  climax  that 
is  refreshing. 

The  exterior  scenes  are  well  chosen  and  some 
of  the  cliff  scenes  are  striking  indeed  in  their 
picturesqueness  as  the  two  women  journey 
through  galleries  in  the  rock  to  the  top  of  the 
cliff.  Skill,  too,  has  been  shown  in  the  handling 
of  the  story.  The  two  women  lower  the  man 
to  the  foot  of  the  cliff  instead  of  hauling  him 
to  the  top;  an  undertaking  that  would  be  im- 
possible to  two  frail  women  in  actual  life.  In 
no  point  are  the  probabilities  strained  and  the 
opulence  of  the  settings  adds  to  the  interest  of 
the  dramatic  tale. 

Edna's  Imprisonment. 

The  Edison  kiddies  have  equaled  their  best 
in  Edna's  Imprisonment.  Edna  May  Weick  and 
and  Yale  Boss  are  the  leading  figures  in  the 
story  and  fairly  cover  themselves  with  glory. 
Edna's  nurse  is  dismissed  because  of  negli- 
gence and  before  her  successor  is  engaged  a 
friend  comes  in  with  tickets  to  the  matinee.  The 
care  of  Edna  becomes  a  problem  that  is  solved 
by  taking  her  to  her  father's  office  where  the 
office  boy  undertakes  to  look  after  her.  Play- 
ing policeman  he  locks  her  in  the  wardrobe  and 


the  office  when  the  entertainment  of  the  boss' 
daughter  gives  the  boy  license  to  make  all  the 
noise  he  wants.  It  is  a  delightful  scene  of 
straight  comedy  where  it  would  have  been  so 
easy  to  spoil  it  with  horseplay.  The  apparent 
unconsciousness  of  the  children  gives  the  scene 
reality  and  provides  comedy  that  balances  the 
broader  burlesque  of  the  parents'  hysteria. 
Women  and  children  will  particularly  appreci- 
ate this  film  but  even  the  man  who  suffers  from 
office  boys  himself  will  be  forced  to  find  en- 
joyment. 

"The  Baby  of  the  Boarding  House"  is  a  bit 
of  real  life  with  the  star  boarder  and  the  idler 
who  is  in  arrears  and  who  wasted  on  flowers 
for  a  "peach"  the  money  he  should  have  diverted 
to  his  board  bill.  He  is  trying  to  cut  out  the 
star  boarder  with  the  girl  and  comes  close  to 
it,  but  the  landlady  has  seen  the  purchase  of 
the  flowers  and  when  she  reads  over  his 
shoulder  the  invitation  to  a  theatre  party  from 
the  peach  and  her  parents  she  takes  a  hand. 
She  announces  that  she  is  going  shopping  and 
turns  the  baby  over  to  the  idler  to  be  cared  for 
until  her  return. 

Naturally  the  care  of  the  child  hampers  his 
dressing  for  the  evening  and  when  the  peach 
and  her  parents  come  in  search  of  him  they 
are  let  in  by  the  returning  landlady  (capitally 
played  by  Gertrude  Clarke)  and  they  learn  the 
story  of  the  unpaid  bill.  The  idler  is  turned 
from  the  house  and  the  industrious  young  man 
takes  the  fourth  seat  at  the  play  to  the  joy  of 
the  boarding  mistress. 

There  is  no  great  depth  to  this  plot  but  it 
is  essentially  a  human  document.  Edward 
Boulden  makes  the  indolent  boarder  very  real 
and  Trixie  Dinsmore  is  sufficiently  peachy  as  the 
peach.  William  Bechtel  and  Mrs.  Wallace  Ers- 
kine  add  character  bits  as  the  parents  and  Edwin 
Clarke  is  a  model  star  boarder.  But  the  real 
star  is  the  baby.  That  wailing  infant  could 
alone  carry  the  story  to  success  were  the  single 
effort  needed,  but  this  little  bit  of  real  life  has 


MORE  PICTURES  FOR  INSANE 

Inmates  at  Dunning  Institution  to  See  Comic 
Pictures 

The  effect  upon  the  insane  of  motion  picture 
exhibitions  will  be  tried  at  Dunning,  111.,  within 
a  short  time  by  Dr.  J.  P.  Percival,  the  superin- 
tendent. James  M.  Slattery,  superintendent  of 
public  service,  has  entered  heartily  into  the  plan 
and  has  advertised  for  bids  for  machines  for 
Dunning,  the  county  hospital,  and  Oak  Forest 
infirmary. 

Dr.  Percival  was  formerly  head  of  the  state 
hospital  for  the  insane  at  Norfolk,  Neb.,  and 
experimented  with  motion  picture  machines 
while  there. 

"The  patients  at  the  institution  at  Norfolk, 
Neb.,  thoroughly  enjoyed  the  pictures,"  said  Dr. 
Percival.  "The  effect  upon  the  insane  was 
soothing  and  the  pictures  tended  to  divert  the 
minds  of  the  patients. 

"It  would  have  a  bad  effect  to  show  insane 
patients  pictures  of  tragedies,  or  highly  exciting 
events.  Comical  films  and  pictures  of  scenery 
and  cities  are  the  kind  of  films  which  will  be 
shown." 


PICTURES  DRAW  EV  PENSACOLA. 

Vitagraph  pictures  at  the  Bijou  photoplay 
theatre,  Pensacola,  Fla.,  are  making  big  hits. 
Recently  the  managament  of  the  house  chooses 
one  Vitagraph  picture  for  the  day's  feature, 
and  then  both  bills  and  advertises  it. 

According  to  the  manager  of  the  Bijou,  every 
section  and  every  town  has  its  favorite  pic- 
tures; some  like  Kalem,  others  Edison  and  so 
on,  but,  here  in  Pensacola,  Vitagraph  rules  su- 
preme. 


IO 
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WASHINGTON,  D.  C,  NOTES 

The  most  pretentious  exhibition  of  motion  picture 
exhibitions  is  now  in  progress  in  Washington  at  the 
Columbia  theatre,  one  of  our  first-class  theatres,  in 
the  form  of  the  Lyman  H.  Howe  festival  of  travel, 
which  entered  upon  a  week's  engagemnt,  giving  two 
performances  daily.  The  Howe  picture  lectures  are 
as  educational  as  they  are  entertaining  and  always 
call  crowded  houses,  changing  the  bill  for  each  ex- 
hibition. Customs  of  foreign  lands  and  many  pro- 
cessional events  in  various  countries  have  formed  the 
chief  reels,  bringing  to  the  stay-at-homes  scenes  and 
happenings  which  no  amount  of  reading  could  picture 
so  graphically.  This  stands  out  boldly  as  one  of  the 
finest  evidences  of  the  educational  value  of  the  motion 
pictures,  despite  arguments  to  the  contrary.  The 
Howe  Festival  of  Travel  gave  a  series  of  five  per- 
formances in  the  fall  and  this  return  engagement  on 
so  large  and  expensive  a  scale,  demonstrates  some- 
thing of  the  heights  to  which  this  industry  and  its 
popularity  have  attained. 

Another  exhibition  of  the  educational  value  of  the 
motion  picture,  from  the  industrial  standpoint,  was 
seen  at  the  recent  banquet  of  automobile  manufac- 
turers throughout  the  country,  when  a  reel  displaying 
the  manufacturing  of  an  automobile  was  thrown  upon 
the  screen.  This  proved  both  interesting  and  instruc- 
tive to  these  men  and  their  guests. 

One  of  the  most  exclusive  theatres  in  the  northwest 
section  of  the  city  is  the  Royal,  managed  by  William 
M.  Braswell.  Association  films  are  used  of  the  most 
refined  type,  which  appeal  to  the  patrons  of  the  Royal. 
A  western  drama  of  a  serious,  human  type  occupies 
a  place  on  the  daily  program.  The  music  is  appro- 
priate and  there  is  always  a  good  crowd.  "Business 
is  fine,"  said  Manager  Braswell.  "I  expect  to  open 
an  open-air  theatre  this  summer." 

Mr.  Mack  still  continues  to  be  at  the  head  of  affairs 
at  the  General  Film  Company,  owing  to  the  absence 
of  Tom  Moore  in  the  south.  Manager  Moore  must  be 
having  an  exceptionally  fine  time,  for  he  isn't  letting 
us  know  anything  about  it.  He  threatened  to  forget 
all  about  business  when  he  left  Washington,  and  we 
believe  he  has  succeeded  in  accomplishing  it,  though 
we  did  not  think  it  possible. 

Frank  Howard,  formerly  at  the  College,  is  now 
managing  the  Mount  Vernon,  which  has  been  closed 
for  nearly  a  year.  It  is  a  pretty,  commodious  theatre, 
and  has  readily  attracted  patrons.  April  1  was  Chil- 
dren's Day,  when  souvenirs  were  given  to  the  little 
ones  attending  the  performances.  Mr.  Howard  is  using 
a  unique  Sunday  bill  in  the  form  of  four  illustrated 
songs,  together  with  the  usual  run  of  motion  pictures. 

A  talk  with  Manager  Backrach  of  the  Metropolitan 
and  the  Surprise  theatres  revealed  the  fact  (already 
wrell  known)  that  cheap  vaudeville  does  not  pay  with 
moving  pictures.  "I  know,  for  I've  tried  it,"  said  Mr. 
Backrach.  "I  used  to  run  vaudeville  at  the  Surprise 
and  thought  I  would  make  money,  but  I  was  steadily 
losing.  For  the  past  year  I  have  used  only  pictures 
and  am  steadily  gaining."    Same  old  story. 

  W.  H. 

EASTON,  PA.,  NOTES 

All  of  the  photoplay  houses  in  this  city  are  doing 
a  good  business  at  the  present  time. 

"On  the  Border  Line,"  the  Melies  special  release 
showing  the  camp  life  of  the  soldier  boys,  now  doing 
patrol  duty  on  the  Mexican  border,  was  exhibited  at 
the  Jewel  photoplay  house,  on  Wednesday,  March  29. 
This  film  is  very  good  and  the  photography  excellent. 
Some  of  the  interesting  scenes  which  this  film  con- 
tains are:  Baking  bread  for  the  soldiers,  mule  pack 
train,  the  army  wagon  train,  the  mountain  artillery, 
soldiers  exercising  and  the  army  (Wright)  biplane 
doing  scout  work. 

Slides  of  the  shirt  waist  factory  fire  in  the  Asch 
building,  New  York  City,  in  .which  145  lives  were  lost, 
were  shown  at  the  Casino  photoplay  house  on  Thurs- 
day, April  6.  They  were  of  intense  interest  and  were 
well  liked  by  the  large  audiences  who  witnessed  them. 

On  Monday,  April  3,  the  Bijou  exhibited  Pathe's 
latest  biblical  photoplay,  "Athallah,  Queen  of  Judea." 
The  Casino  also  showed  it  on  Wednesday,  April  5. 

New  frames  for  posters  have  been  put  up  in  front 
of  the  Star  photoplay  house,  which  gives  the  front  of 
this  theatre  an  added  appearance.  The  frames  are  in 
the  form  of  a  semi-circle  and  are  fitted  on  each  side 
of  the  entrance. 

The  Able  opera  house,  the  leading  vaudeville  theatre 
of  this  city,  closed  its  season  on  Saturday,  April  8. 

A  "sacred  concert,"  composed  principally  of  motion 
pictures,  was  run  at  the  Pastime  theatre  on  Sunday, 
April  9,  for  the  benefit  of  St.  Anthony  of  Padua's 
Italian  Catholic  church,  this  city.  No  admission  was 
charged,  as  it  is  contrary  to  the  law,  but  a  collec- 
tion was  taken  up.  The  show  consisted  of  Pathe's 
"Passion  Play,"  "Herod  and  the  New  Born  King,"  by 
Gaumont.  and  Lubin's  "The  Holy  City."  In  addition 
to  the  pictures,  a  number  of  religious  selections  were 
rendered  by  several  prominent  choir  singers  of  this 
city.  The  house  was  taxed  to  its  utmost  capacity, 
policemen  being  stationed  in  front  to  handle  the 
crowd. 

The  pianist  who  was  mentioned  in  this  column  sev- 
eral weeks  ago  because  of  her  playing  poor  music  to 
the  pictures,  has  taken  our  advice  and  is  now  reading 
Clyde  Martin's  articles.  It  is  to  be  hoped  that  she 
will  improve  in  her  work. 

The  Easton  Sunday  Call  in  a  recent  editorial  advo- 
cated the  use  of  motion  pictures— probably  referring 
to  George  Kleine's  "Fly  Pest"  film— in  the  war  to  ex- 
terminate the  dangerous  and  disease-carrying  pest, 
the  house  fly.  M.  A.  C, 


THE  REFORMATION  OF  JACK  ROBBIN 

A  Melies  Love  Story 
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A FILM  rich  in  nature  settings  and  with  a 
deep  love  story  is  forthcoming  from  the 
Melies  Company,  entitled  "The  Reforma- 
tion of  Jack  Robbin."  The  story  cannot  be  called 
new  by  any  means,  but  the  manner  in  which  it  is 
carried  out  holds  one  tense  with  excitement  and 
thrill.  The  scenes  are  laid  in  the  beautiful 
Texas  region  close  to  San  Antonio,  where  the 
brooks  and  lanes  have  been  used  to  their  best 
advantage. 

As  the  story  goes,  Jack  Robbin  is  a  gentle- 
man in  every  respect  except  that  he  is  a  bandit. 
Like  many  other  men  in  that  section,  of  really 
high  education,  he  had  from  youth  associated 
with  gentlemen  bandits  and  fell  heir  to  the  lot. 


scene  the  two  young  hearts  express  undying 
love  and  the  resolve  to  seek  for  the  good  rather 
than  the  bad  in  this  world. 

Melies'  Alamo  Picture. 

"The  Immortal  Alamo,"  a  romance  based  on 
the  historical  story  of  the  siege  and  fall  of  the 
Alamo  in  San  Antonio,  has  been  completed,  and 
the  few  critics  who  have  seen  the  negative  are 
bud  in  their  praise  of  the  grouping,  photog- 
raphy and  general  correctness  of  detail  in  this 
picture. 

It  is  by  far  the  most  ambitious  work  that  the 
Melies  Company  in  Texas  has  undertaken.  In 
the  face  of  bad  weather,  the  streets  of  San  An- 


SCENE  FROM  MELIES'    SUBJECT,  "THE  REFORMATION  OF  JACK   ROBBIN". " 


The  sheriffs  from  several  counties  were  hot  on 
his  trail,  and  there  was  offered  a  reward  for  his 
capture. 

Mary  Gray,  a  young  lady  physician,  comes 
West  and  accidentally  meets  the  bandit.  In- 
stead of  robbing  her,  as  was  his  custom,  he 
played  the  part  of  the  gallant,  influenced  by  her 
frank  face  and  fearless  manner.  He  was  at- 
tracted from  the  first. 

They  saw  much  of  each  other  in  the  wooded 
country,  each  realizing  a  secret  tender  feeling 
for  the  other.  But  Jack  continued  to  get  his 
living  by  robbing  other  people,  and  before  long 
felt  the  hand  of  the  law.  In  an  encounter  with 
his  pursuers  he  was  severely  wounded  and  only 
by  the  care  of  Dr.  Gray  was  he  kept  alive. 

She  knew  him  to  be  a  thief,  but  realized  that 
there  was  much  good  in  him,  and  refused  to 
reveal  to  the  authorities  his  whereabouts,  plead- 
ing professional  honor.  Jack  expressed  his  love, 
but  the  girl  refused  him  with  this  written  mes- 
sage: "Remember,  that  no  good  woman  can 
love  a  thief,  and  that  you  can't  build  happiness 
on  a  life  of  crime." 

The  bandit  pondered  over  her  words  and 
realized  that  he  was  no  fit  character  for  any 
good  woman  to  love.  An  inspiration  came  to 
him  to  lead  a  better  life,  to  walk  the  straight 
and  narrow  path  of  honesty.  He  gave  himself 
up  to  the  authorities  and  spent  five  years  in  the 
penitentiary.  On  his  release  he  decides  to  leave 
that  country  and  start  anew  somewhere  else. 
But  Mary  is  informed  of  his  determination  to 
leave  and  knows  that  it  is  caused  by  his  true 
Jove  of  her.    She  seeks  him,  and  in  a  dramatic 


tonio  around  the  Alamo  being  crowded  for  the 
Cattlemen's  Convention,  the  mobilization  of  the 
troops  at  San  Antonio  and  other  causes,  it  was 
difficult  to  take  pictures  of  this  celebrated  build- 
ing and  keep  the  crowds  back  for  the  grouping 
of  the  characters;  but  it  was  finally  done  to  the 
satisfaction  of  the  director  and  of  Mr.  Gaston 
Melies,  who  was  actively  in  charge  of  the  work. 

For  the  scenes  of  the  Mexican  camp,  Santa 
Ana's  headquarters,  etc.,  the  wild  country 
close  to  the  frontier  was  used;  and  Travis'  head- 
quarters and  other  interior  scenes  had  to  be  re- 
produced from  drawings. 

The  Alamo  still  stands  in  San  Antonio,  and 
the  interior  of  the  building  has  not  been 
changed  since  the  fatal  March  6th,  1836,  when 
Santa  Ana  massacred  its  protectors  and  so 
aroused  the  wrath  of  the  Texans  that  he  was 
soon  defeated  and  was  captured  and  forced  to 
surrender  to  General  Sam  Houston  on  April  21 
of  the  same  year.  The  surrender  of  Santa  Ana. 
dressed  in  the  mean  clothes  of  a  private  soldier, 
to  the  wounded  Houston,  at  San  Jacinto,  forms 
a  fitting  close  to  this  interesting  film. 


ANOTHER  NEW  BEDFORD  PICTURE  HOUSE. 

Charles  A.  Galligan  of  New  Bedford,  Mass., 
has  plans  drawn  for  a  new  photoplay  theatre, 
to  be  erected  in  the  near  future.  The  building, 
when  completed,  will  be  modern  in  every  re- 
spect and  can  be  counted  upon  being  one  of  the 
safest  in  the  city.  It  will  seat  about  600  persons 
and  will  be  ready  for  occupancy  about  May  1. 
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HERBST'S  CIRCLE  CELEBRATES 

Manager  of  Prominent  Washington  Theatre  Runs 
Strong  Program 

March  12  to  18  was  our  anniversary  week  at 
the  Circle  Theatre,  Washington,  D.  C,  and,  con- 
sidering it  being  Lent  and  the  bad  weather,  we 
had  very  good  results.  I  enclose  a  program 
for  the  week  and  may  interest  some  of  your 
readers.  I  don't  believe  there  ever  was  such  a 
selection  of  feature  reels  shown  before,  as  con- 
tained in  this  program,  in  the  history  of  motion 
pictures.  We  featured  these  films  by  special 
slides  and  posters  made  by  the  Circle's  special 
artist,  a  member  of  our  staff. 

On  Monday,  March  13,  we  ran  the  "Tale  of 
Two  Cities"  to  a  record  breaking  crowd.  We 
arranged  for  a  special  matinee  for  some  of  the 
public  schools  and  teachers.  The  teachers  were 
especially  pleased  and  stated  it  would  be  of 
great  assistance  to  them  in  their  work.  I  had 
several  of  them  express  a  wish  to  me  for  more 
portrayals  of  the  subjects  taken  up  in  the 
schools.  This  should  be  a  hint  for  the  wide- 
awake producers.  They  specially  asked  for  "Ju- 
lius Caesar,"  "Merchant  of  Venice"  and  "Evan- 
geline." W.  P.  HERBST. 
Program. 

Sunday,  March  12. — "Buffalo  Jones  Pictures," 
"The  Irish  Honeymoon,"  "A  Change  of 
Masks." 

Monday,  March  13. — "Tale  of  Two  Cities,"  three 
reels. 

Tuesday,  March  14. — "Uncle  Tom's  Cabin," 
three  reels. 

Wednesday,  March  15. — "The  Bridegroom's  Di- 
lemma," and  others. 

Thursday,  March  16. — "His  Trust"  and  "His 
Trust  Fulfilled,"  and  "A  Lonely  Little  Girl." 

Friday,  March  17. — "The  Actress  and  the  Sing- 
er" and  others. 

Saturday,  March  18. — "All  for  the  Love  of  a 
Lady"  and  others. 

The  above  is  but  a  synopsis  of  the  program 
issued  by  Mr.  Herbst,  but  it  gives  an  idea  of 
the  class  of  pictures  he  is  using. 


SAW  NEPHEW  IN  PICTURES 

Champion  Roper  Found  by  Parents  After  Being 
Away  Six  Years 

It  is  not  unlikely  that  a  mother  and  her  son 
will  be  reunited,  after  a  separation  of  six  years, 
during  which  time  the  mother  had  about  given 
up  hope  of  ever  seeing  him  again,  as  the  result 
of  a  motion  picture  that  was  shown  in  Savannah, 
Ga.,  a  few  days  ago. 

It  all  came  about  in  this  way:  Among  the 
spectators  in  the  Folly  theatre  during  the  time 
that  the  motion  picture,  entitled,  'Lassoing  Wild 
Animals  in  Africa,'  was  being  shown  here,  were 
Mr.  and  Mrs.  W.  H.  Winn  of  No.  219  Abercorn 
street.  They  were  sure  they  recognized  in  the 
picture  Mrs.  Winn's  nephew,  Ambrose  Means, 
whom  neither  of  them  had  seen  for  six  years 
and  who  left  home  that  long  ago  and  has  not 
been  heard  of  since  by  the  family.  They  com- 
municated this  belief  to  Manager  Eberstein,  who 
in  turn  investigated  the  matter  and  told  them 
that  Means  was  the  name  of  the  man  in  the 
picture,  the  names  of  the  trio  of  lariat  throwers 
being  Messrs.  Jones,  Loveless  and  Means. 

Mrs.  Winn  wrote  to  her  sister,  Mrs.  J.  M. 
Poole,  the  young  man's  mother,  who  lives  at 
Elko.  Ga.,  and  related  what  she  had  seen,  say- 
ing that  she  was  almost  sure  that  the  man  in 
the  picture  and  her  son  were  one  and  the  same. 
Young  Means  was  a  spirited,  venturesome  boy, 
and  it  would  not  surprise  his  relatives  at  all 
if  he  had  accompanied  the  expedition  into 
Africa. 

Manager  Eberstein  recently  saw  an  article  in 
which  it  was  stated  that  Mr.  Means  had  signed 
a  contract  with  the  Young  Buffalo  Shows  and 
would  shortly  report  for  his  engagement  at 
Peoria,  111.  He  informed  Mrs.  Winn  of  this 
fact,  and  either  Mrs.  Winn  or  the  young  man's 
mother  will  address  a  letter  to  him  at  that  point 
and  ascertain  if  this  really  is  their  kinsman. 

Means  is  said  to  be  the  champion  lariat 
thrower  of  the  world.  Those  who  saw  the 
pictures  at  the  Odeon  and  Folly  Theatres  will 
remember  him  as  the  youngest  member  of  the 
trio  who  headed  the  expedition  and  the  one 
who  accomplished  single-nanded  the  difficult 
and  never-before  attempted  feat  of  capturing  a 
ferocious  lioness  with  a  lasso. 


THIS  picture  takes  us  away  from  the  beaten 
paths  of  conventionality  into  a  region  of  ex- 
ploration where  fortunes  have  been  made 
and  lost,  and  where  thousands  have  sacrificed 
their  lives  in  the  pursuit  of  riches,  it  is  not  un- 
usual that  men  are  tempted  by  the  call  of  gold 
and  the  music  of  its  jingle,  but  it  is  very  re- 
markable when  three  young  girls,  as  shown  in 
this  picture,  risk  the  dangers  of  the  far  away 
North  and  the  severities  of  the  Arctic  climate 
to  establish  a  claim  which  their  father,  left  to 
them  as  an  inheritance.  The  bravery  displayed 
by  the  young  women  and  the  exceptional  nature 
of  their  journey,  at  once  interest  us  and  we 
are  willing  to  follow  them  through  their  travels 
and  adventures,  which  suggest  something  ex- 
tremely uncommon  and  extraordinarily  en- 
grossing. 


From  the  start,  on  the  wave  beat  shores  of 
Alaska,  to  which  they  are  transferred  in  small 
boats  from  the  steamer,  and  make  ararngements 
with  the  guides  to  carry  them  on  dog-sleds  to 
the  interior,  we  are  struck  with  the  novelty  of 
their  situation  and  the  possibilities  of  their  ex- 
periences. In  this  scene  a  great  field  of  snow 
is  stretched  out  before  us,  that  blends  into  a 
horizon  of  misty,  impenetrable  haze,  and  against 
which  the  Eskimo  dogs,  guides,  and  the  three 
young  girls  clad  in  furs  and  trousers,  appear 
like  moving  silhouettes. 

At  night  when  they  pitch  camp,  cook  their 
coffee,   and   prepare  to  rest  in  their  sleeping 


PICTURES  SHOW  PROCESS  OF  DIGESTION 


Philadelphia   Physicians   Caused   to  Wonder  at 
Clearness  of  Pictures 

For  the  first  time  in  this  country  there  was 
shown  Thursday  night,  April  5th,  at  the 
College  of  Physicians,  Philadelphia,  Pa.,  a 
motion  picture  exhibition  of  food  in  the  various 
processes  of  digestion  in  the  stomach  and  in- 
testines of  a  human  being.  Great  interest  was 
aroused  among  the  physicians  in  this  novel  and 
interesting  motion  picture  story  of  what  hap- 
pens to  food  after  it  leaves  the  mouth. 

With  minute  detail  the  cinematograph  ma- 
chine indicated  the  peristaltic  motion  by  which 
food  is  forced  along  the  alimentary  canal  in 
course  of  digestion. 

Dr.  George  E.  Pfahler,  of  1321  Spruce  street, 
introduced  the  motion  pictures  to  the  American 
profession.  The  "churning"  of  the  peristaltic 
muscles,  whereby  food  is  forced  along  the  stom- 


bags,  we  feel  thrilled  with  apprehension  as  the 
snow  descends  and  covers  them  with  a  white 
blanket,  and  as  we  watch  the  guides  under  the 
pale  of  the  darkness,  rob  the  girls  of  their  maps 
and  papers  and  leave  them  to  the  mercy  of  fate, 
we  pause  and  wonder  at  the  consequences. 

In  the  early  morning  a  little  Eskimo  child, 
who  has  wandered  away  from  its  parents,  ap- 
pears before  the  girls,  and  it  proves  to  be  their 
salvation,  leading  them  to  human  habitation, 
where  they  secure  new  guides  to  resume  their 
journey.  The  girls  come  across  the  dishonest 
guides,  taking  possession  of  their  claim,  they 
protest,  but  are  ignored  by  the  thieves.  At 
this  moment,  two  young  prospectors,  whom  we 
saw  in  a  previous  scene  panning  gold  at  the 
river,  come  to  the  assistance  of  the  girls  and  at 
the  pistol  point  compel  the  robbers  to  give  up 


the  map  and  the  stolen  papers.  It  is  not  long 
before  two  of  the  young  girls  are  the  promised 
brides  of  the  two  prospectors. 

In  itself,  the  story  has  a  great  power,  but 
there  is  more  to  appreciate  in  the  magnificence 
of  its  scenery  with  which  the  subject  is  sur- 
rounded; the  Eskimos  in  their  furs,  the  dogs 
dragging  over  the  snow  fields  and  mountains  of 
Alaska  the  sleds  carrying  the  three  girls;  inci- 
dentally we  get  an  idea  of  the  life  of  the  pros- 
pector in  his  search  for  gold,  the  manners  and 
customs  of  those  who  have  endured  the  hard- 
ships and  heavy  snow  storms  far  from  the  cen- 
ters of  civilization. 


ach  and  intestines  just  as  fluid  may  be  driven 
along  a  tube  by  squeezing  it,  was  plainly  visible 
to  the  spectators,  and  it  is  thought  that  many 
new  and  important  deductions  may  be  drawn 
from  the  pictures,  which  will  aid  the  medical 
profession. 


ATCHISON  DEMOCRATS  BLOW  TO  PICTURE 
SHOW. 

On  the  night  of  April  3,  the  Democratic  city 
committee,  of  Atchison,  Kans.,  leased  every 
photoplay  and  vaudeville  theatre  in  the  city, 
and  treated  the  citizens  to  a  free  show,  the 
like  of  which  was  never  known  before  in  the 
"Breezy  State." 

Long  before  the  doors  were  open  hundreds  of 
parents  with  their  children  stood  waiting  to  be 
let  in.  The  entertainment  was  a  treat  for  the 
little  folks,  who  became  so  enthusiastic  they 
cheered  the  pictures  and  performances.  Be- 
tween the  acts  Mayor  Allaman,  ex-Mayor  Orr 
and  other  prominent  citizens  made  short  ad- 
dresses. 


"A  KLONDYKE  STEAL" 

A  Dramatic  Vitagraph  Life  Portrayal  Amid  the  Snow  and 
Ice  of  the  Far  Away  North 


SCENE  FROM  VITAGRAPH  PORTRAYAL,  "A  KLOXDYKE  STEAL." 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 


By  J.  H.  Hallberg 


as  the  two  units  on  opposite  sides  must  be  of  the 
same  ampere  capacity,  and  therefore,  if  No.  8 
resistance  unit  is  of  5  ampere  capacity  it  should 
always  be  in  series  with  No.  3,  which  is  also  of 
5  ampere  capacity. 


Written  Expressly  for  The  Film  Index.    Copyri    ght  by  J.  H.  Hallberg.    All  Rights  Reserved. 


"ELECTRICAL  TALK"  NO.  34. 

Adjustable  Rheostats  for  Projector  Arc  Lamps. 

Diagram  Figure  84  in  "Electrical  Talk"  No. 
33  illustrates  the  principle  on  which  an  adjust- 
able rheostat  works.  By  referring  to  the  dia- 
gram, it  will  be  seen  that  the  entire  resistance 
unit,  which  may  be  of  any  type  desired,  is 
stretched  out  or  mounted  in  suitable  manner. 
The  beginning  end  may  be  attached  to  one  line 
wire,  the  other  end  to  a  contact  button  or  con- 
tact plate,  which  forms  the  last  step  of  an  ad- 
justable or  dial  switch.  Several  additional  but- 
tons may  be  provided,  each  one  being  connected 
with  some  intermediate  point  on  the  resistance 
unit.  The  distance  between  these  points  deter- 
mines the  difference  in  voltage  drop  between 
each  contact  button  on  the  dial  switch  which 
of  course,  increases  the  flow  of  amperes  through 
the  rheostat  as  the  dial  switch  is  swung  to  the 
left  cutting  out  sections  of  the  resistance  unit 
in  series  with  the  arc.  One  lead  from  the  arc 
lamp  is  connected  to  the  lever  of  the  dial  switch, 
and  the  other  arc  lamp  lead,  not  illustrated,  is 
connected  to  the  second  line  wire,  forming  a 
complete  series  circuit  from  the  first  line  wire 
through  what  ever  portion  of  the  rheostat  may 
be  in  series  with  the  dial  switch,  through  the 
arc  lamp  back  to  the  line. 


1  2  3  4  5 

Fig.  85 

The  illustration  referred  to  above  shows  the 
simpliest  form  of  adjustable  rheostat  and  the 
cheapest  to  manufacture.  For  special  purposes, 
however,  more  elaborate  adjustable  rheostats 
can  be  made  and  as  a  simple  illustration,  I  call 
your  attention  to  Figure  85  in  which,  the  rheo- 
stat is  composed  of  several  independent  spiral 
resistance  units  all  connected  together  at  the 
top,  but  the  lower  ends  are  connected  to  inde- 
pendent single  pole  switches.  The  switches  are 
however,  connected  together  at  the  lower  end. 
An  examination  of  this  arrangement  will  prove 
to  you  that  if  the  connections  are  made  as  il- 
lustrated in  Figure  85,  and  all  switches  are 
closed,  the  rheostat  offers  the  lowest  amount  of 
resistance  and  allows  the  greatest  number  of 
amperes  to  flow  over  the  arc  because  the  en- 
tire number  of  resistance  units  are  connected 
in  parallel  or  multiple. 

Suppose  that  we  assume,  as  an  example,  that 
each  one  of  the  resistance  spirals  allows  a  cur- 
rent flow  of  10  amperes  with  a  given  line  vol- 
tage and  that  the  potential  drop  at  the  arc  is 
just  50  volts,  then  the  current  flow  over  the  arc 
will  be  as  follows: 

With  Switch  No.  1  Closed    10  amperes 

With  1  and  2    20  amperes 

With  1,  2  and  3    30  amperes 

With  1,  2,  3,  and  4    40  amperes 

With  all  switches  closed   50  amperes 

You  will  appreciate  the  great  advantage  of 
rheostats  constructed  on  this  plan  because  each 
resistance  unit  is  absolutely  independent  of  any 
of  the  others,  and  in  case  one  unit  should  be- 
come disabled,  it  does  not  prevent  you  from 


operating  the  rheostat,  although  with  slightly 
lower  current  flow. 

Rheostats  built  on  the  principle  illustrated 
in  Figure  85,  can  also  be  made  in  sub-divided 
sections  so  as  to  permit  each  half  to  be  con- 
nected in  series  for  220  volts  and  in  parallel 
for  110  volts. 

It  is  also  evident  that  any  one  of  the  resis- 
tance units  illustrated  in  Figure  85,  can  be  made 
in  any  desired  capacity  for  instance. 

Unit  No.  1  can  be  made  to  allow  a  current 
flow  of  20  amperes. 

Unit  No.  2,  10  amperes. 

Unit  No.  3,  5  amperes. 

Unit  No.  4,  2%  amperes. 

Unit  No.  5,  1  ampere, 
giving  a  most  perfect  control  of  the  current 
flow  through  the  arc. 


TO  110  OR  220  V.  LINE 


If  all  switches  are  open  and  you  close  switch 
No.  3,  the  arc  would  operate  at  5  amperes.  If 
switch  No.  2  is  closed  and  all  other  switches 
open  the  current  flow  will  be  10  amperes.  If 
switches  2  and  3  are  closed,  the  current  flow 
will  be  15  amperes.  If  we  also  close  switch 
No.  1,  the  current  flow  will  be  35  amperes  and 
so  on,  depending  upon  the  number  of  switches 
that  are  closed. 

For  regular  motion  picture  projector  arc 
lamps,  the  type  of  rheostat,  illustrated  in  Figure 
85,  is  not  necessary,  because  the  voltage  supply 
is  generally  constant  and  operating  conditions 
do  not  vary  to  any  great  extent.  A  fixed  non- 
adjustable  rheostat  is  always  preferable  where 
an  adjustable  type  is  not  necessary. 

For  the  traveling  show  however,  an  adjusta- 
ble rheostat  constructed  along  the  lines  as  il- 
lustrated in  Figure  85  is  very  desirable,  especi- 
ally if  the  design  is  elaborate  like  illustration 
Figure  S6,  which  shows  a  complete  interchange- 
able unit  for  110  or  220  volt  line  having  any  am- 
pere out  put  desired  depending  upon  the  size  of 
the  different  resistance  units.  When  using  the  de- 
sign shown  in  Figure  86,  it  is  important  that  all 
resistance  units  be  made  to  pass  the  same  num- 
ber of  amperes  unless  the  operator  practices  care 
in  closing  only  corresponding  switches  on  each 
side  of  the  rheostat,  in  which  case  it  is  permiss- 
ible to  make  the  resistance  units  of  different 
degrees  of  resistance  and  capacity  to  allow  for 
a  varying  flow  of  amperes. 

In  explanation  of  the  foregoing  statement, 
I  may  say  that  if,  in  illustration  Figure  86,  re- 
sistance No.  1  is  of  the  same  capacity  as  No. 
6,  these  two  switches  may  be  closed  allowing 
the  two  resistance  units  to  operate  either  in 
series  or  parallel  depending  upon  the  position 
of  the  controlling  switch.  If  the  controlling 
switch  is  in  the  upper  position  as  shown,  the 
resistance  units  will  operate  in  parallel,  which 
is  more  clearly  illustrated  in  Figure  87. 

If  the  controlling  switch  is  closed  in  the  lower 
position  the  resistance  units  will  operate  in  ser- 
ies as  is  more  clearly  illustrated  in  Figure  88. 

Again  referring  to  the  operation  of  this  form 
of  rheostat  with  unequal  resistance  units  I  may 
say  that  if  resistance  No.  3  in  Figure  86  is  made 
for  5  amperes,  and  resistance  unit  No.  10  is 
made  for  only  one  ampere,  it  would  not  do  to 
leave  only  these  two  switches  closed  when  the 
rheostat  is  to  be  used  in  series  on  220  volt  line 


By  proper  selection  of  the  resistance  units 
for  such  rheostats  as  described  above,  almost 
any  condition  can  be  met  and  while  such  a 
rheostat  is  necessarily  of  expensive  construc- 
tion, it  is  worth  the  price  to  any  traveling  ex- 
hibitor. 

Next  week  we  will  consider  various  rheostat 
connections  for  the  control  of  projector  arcs. 


ENDORSE  FOSDICK'S  REPORT. 

At  a  meeting  of  the  Conference  on  Motion 
Pictures,  called  to  consider  the  report  on  "Mo- 
tion Picture  Shows"  of  Commissioner  of  Ac- 
counts Raymond  B.  Fosdick,  the  following  was 
unanimously  adopted. 

Resolved,  That  the  Conference  heartily  ap- 
proves the  recommendations  of  Commissioner 
Fosdick,  and  urges  them  upon  the  attention  of 
the  Mayor,  the  Board  of  Aldermen,  Commission- 
ers of  City  Departments  and  the  public,  as  fol- 
lows: 

(1)  That  much  of  the  abuse  connected  with 
motion  picture  shows  in  the  city  is  due  to  the 
lack  of  centralized  authority  and  responsibility 
and  to  the  confusion  of  jurisdiction  between 
the  various  administrative  departments  of  the 
city  government.  The  Conference  realizes  the 
urgency  of  concentration  of  power  and  respon- 
sibility and,  if  necessary,  recommends  charter 
revision  looking  to  this  end. 

(2)  The  Conference  agrees  with  the  Commiss- 
ioner of  Accounts  that  a  complete  ordinance  or 
set  of  regulations  should  be  drawn  up,  govern- 
ing the  structure,  ventilation,  lighting,  and  simi- 
lar conditions  in  the  motion  picture  shows,  and 
that  these  laws  or  regulations  should  be  codi- 
fied and  published. 

(3)  The  Conference  agrees  that  serious  evil 
has  resulted  from  the  limitation  of  the  seating 
capacity  of  motion  picture  shows  to  299,  and 
urges  that  steps  be  taken  to  allow  a  larger 
seating  capacity  with  careful  regulations  to 
safeguard  such  enlarged  premises. 

(4)  The  Conference  urges  the  appointment 
by  the  Mayor  of  such  a  committee  as  the  Com- 
missioner of  Accounts  recommends,  and  urges 
upon  the  Board  of  Aldermen  the  importance 
of  prompt  co-operation  with  such  a  committee 
in  carrying  out  the  above  substantial  recom- 
mendations. 

The  conference  on  motion  pictures  is  com- 
posed of  the  following  organizations:  Children's 
Aid  Society,  Brooklyn  Recreation  Committee, 
National  Board  of  Censorship,  West  side  Asso- 
ciation, League  for  Political  Education,  23rd 
Street  Y.  M.  C.  A.,  Russell  Sage  Foundation, 
Womans  Municipal  League,  Federation  of  Men's 
Clubs,  Society  for  the  Prevention  of  Crime, 
Womans  Society  for  the  Prevention  of  Crime, 
Downtown  Ethical  Society,  Public  Educational 
Association,  and  the  Peoples  Institute. 


"LITTLE   GEM"   GREATLY  IMPROVED. 

Mr.  H.  V.  Manning's  photoplay  theatre,  Mari- 
etta, Ga.,  is  a  polished  "Little  Gem"  indeed 
since  the  recent  improvements.  The  ticket  of- 
fice projects  between  the  entrance  and  exit  doors 
and  all  the  front  is  snowy  white  and  ornamented 
with  many  brilliant  electric  lights.  The  inter- 
ior is  a  dark  green  with  a  frieze  of  American 
beauty  roses  and  the  ceiling  is  creamy  moire 
silk  effect.  The  pictures  are  in  black  and  white 
and  two  or  three  stories  are  depicted  each  after- 
noon. Piano  and  graphophone  music  add  to 
the  attractions.  On  Saturday  evenings  the  thea- 
tre overflows  and  has  a  good  attendance  every 
afternoon. 
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Playing  the  Pictures 


By  Clyde  Martin 


J 


FROM  time  to  time  different  musicians  have  - 
sent  me  a  list  of  pieces  they  have  used 
during  the  showing  of  a  picture  or  have 
given  me  a  list  of  popular  selections  they  have 
found  very  useful  in  their  work.  I  have 
always  given  the  lists  careful  consideration  and 
commented  on  same,  but  a  little  instance  that 
occurred  the  othe  '  day  led  me  to  believe  that 
often  times  these  people  have  the  right  ideas 
in  regard  to  their  most  useful  selections,  but 
some  of  them  have  absolutely  no  conception 
of  the  use  of  same.  This  point  was  shown 
to  me  the  other  day  when  I  happened  into  a 
little  theatre  in  a  near-by  town,  the  pianiste 
in  this  place  had  recently  written  me  naming 
the  selections  she  found  she  could  use  in  many 
pictures.  From  the  list  this  young  lady  had 
sent  to  me  I  was  under  the  impression  that 
she  understood  her  business  well,  but  after  a 
visit  to  the  theatre  where  she  was  working  I 
found  that  she  had  no  idea  as  to  how  these 
selections  should  be  used  through  a  picture. 
The  picture  I  heard  her  play  was  a  very  pathetic 
picture  and  in  one  scene  where  the  mother  and 
child  had  gone  to  a  saloon  to  get  the  drunken 
father,  while  the  child  was  down  on  her  knees 
begging  the  father  to  go  home  with  her  that 
young  lady  at  the  piano  was  playing  "Don't  . 
Take  Me  Home."  Just  think  of  it,  whether  this 
pianiste  was  ignorant  or  whether  she  wanted 
to  make  a  comedy  out  of  the  picture  I  could 
not  understand,  but  to  say  the  least  it  was 
certainly  disgusting.  The  worst  of  it  all  was 
the  fact  that  the  manager  of  this  theatre  asked 
me  to  come  and  hear  his  piano  player.  I  left 
the  place  before  the  manager  had  a  chance  to 
ask  her  what  I  thought  of  her,  for  I  would  cer- 
tainly have  told  him. 

This  is  just  one  illustration  of  the  abuse 
of  well  known  airs  and  it  is  a  point  that  should 
have  careful  consideration  as  such  mistakes  in 
the  music  is  enough  to  ruin  the  entire  show. 
It  is  true  I  have  said  that  popular  music  can 
be  used  to  good  advantage  during  the  showing 
of  a  dramatic  subject,  but  I  did  not  have  ref- 
erence to  comedy  songs.  When  I  made  this 
statement  I  had  in  mind  such  popular  tunes  as 
"Home,  Sweet  Home,"  "Silver  Threads  Among 
the  Gold"  and  the  like.  Too  much  care  can- 
not be  used  in  selecting  these  pieces  as  it  is 
just  as  easy  to  ruin  a  scene  as  it  is  to  make  one. 

Binghamton,  N.  Y.,  April  4. 
Mr.  Clyde  Martin, 
Film  Index, 

New  York  City. 
Dear  Sir: — Have  been  reading  your  letters 
and  your  answers  to  same  under  your  columns 
for  quite  a  while  and  thought  I  would  "butt 
in."  Your  articles  are  all  very  good  and 
should  be  a  great  help  to  all  pianists,  no  mat- 
ter how  clever.  The  pianist  who  wants  to 
keep  the  public  talking  should  always  be  on  . 
the  lookout  for  both  new  and  old  music.  I 
have  heard  pianists  claim  that  old  music  is  a 
joke,  I  claim  no  matter  how  old  the  music  is, 
if  it  fits  the  picture  it  is  proper.  Enclosed 
find  a  clipping  from  one  of  the  newspapers 
here.  We  feature  the  music  as  well  as  the 
pictures.  We  are  running  five-day  stuff  to  ca- 
pacity and  doing  more  business  than  all  the 
store  shows  put  together.  The  way  to  get 
business  and  hold  it  is  to  give  the  people  the 
goods  in  all  lines  of  business.  Have  been  in 
the  game  for  eight  years  and  have  always 
found  it  so.  Have  now  got  a  book  of  cue  music 
in  construction  which  before  long  I  will  put 
on  the  market  and  I  think  it  will  be  a  help  to 
pianists.  Am  always  on  the  lookout  for  good 
suggestions  and  would  be  glad  to  hear  from 
you.  Hoping  my  letter  has  not  taken  up  too 
much  of  vour  time,  I  remain, 

Professionally  yours, 
(Signed)  J.  F.  BOVAY. 
Answer: — Thanks,  Mr.  Bovay  for  your  letter 
and  I  wish  to  say  that  I  would  be  glad  to  hear 
from  more  people  in  the  business  with  such 


good  ideas.  I  certainly  agree  with  you  when 
you  say  the  old  music  is  what  they  want,  I  have 
always  made  it  a  point  not  to  make  my  musical 
program  too  classic,  as  «veryone  appreciates 
the  old  favorites  and  popular  music  and  they 
know  what  you  are  playing,  which  means  half 
of  the  battle  won.  It  is  pleasing  to  note  that 
you  are  featuring  the  music  as  well  as  the 
pictures,  I  believe  if  you  or  anyone  else  would 
take  a  vote  from  the  audience,  you  would  find 
that  there  are  as  many  people  come  to  hear  the 
music  as  there  are  to  see  the  pictures  and  what 
does  a  picture  amount  to  without  appropriate 
music?  It  is  just  as  you  say,  "you  have  got 
to  deliver  the  goods,"  the  day  is  passed  when 
they  will  look  at  poorly  projected  pictures  or 
listen  to  poor  music.  I  wish  you  unbounded 
success  with  your  book  of  cue  music  and  will 
do  everything  in  my  power  to  help  you  on 
same.  I  wish  there  were  a  few  more  of  these 
books  on  the  market  as  they  are  going  far 
towards  bettering  the  music  conditions.  I  am 
publishing  part  of  the  comment  from  your  lo- 
cal paper  for  the  benefit  of  the  readers  of  the 
Index.  It  is  very  encouraging  indeed  to  have 
the  local  press  recognize  one's  efforts  in  supply- 
ing appropriate  music  for  the  picture.  The 
following  clipping  deserves  more  than  passing 
comment: 

Bovay  is  brilliant  in  moving  picture  cue  music.  What- 
ever the  story  that  the  pictures  tell,  he  emphasizes 
and  heightens  it  by  the  character  of  his  music.  While 
the  villain  lures  the  pale,  angelic  working  girl,  Bovay 
can  call  forth  the  handkerchiefs  with  "Meditation," 
"Hearts  and  Flowers,"  "The  Spring  Song."  "Simple 
Confession,"  or  numerous  other  tear-inducing  pieces, 
and  when  there  is  occasion  for  the  musical  expression 
of  brighter  emotions,  he  is  equally  capable.  One  of 
the  films  shown  last  night  had  a  patriotic  theme. 
When  the  soldiers  appeared  the  piano  added  an  invis- 
ible fife  and  drum  corps  that  stirred  the  audience  to 
enthusiasm. 

Again,  Bovay  kept  the  house  in  laughter  with  his 
selections  in  accompaniment  to  pictures  of  a  flirta- 
tion. He  made  the  Lothario  say:  "There's  something 
about  you  dear  that  appeals  to  me;  my  wife's  gone  to 
the  country — won't  you  come  over  to  my  house? 
You're  just  my  style.  I  like  you.  How'd  you  like  to 
spoon  with  me?"  The  fellow's  wife  broke  in  upon 
the  flirtation,  then  left  him  in  a  rage.  The  piano 
sympathized.  "Gee,  I  Wish  I  Had  My  Old  Girl  Back 
Again." 

Miss  M.  H.  of  Los  Angeles,  Cal.,  writes:  — 
I  have  been  reading  your  valuable  letters  and 
answers  in  the  Film  Index  ever  since  the  first 
one  appeared  and  I  must  say  they  have  been 
a  great  help  to  myself  and  associates.  I  am 
looking  forward  to  hearing  you  play  the  pic- 
tures and  would  like  to  know  if  you  have  been 
booked  in  our  theatre  by  the  Selig  Company. 
I  wish  you  would  find  time  to  send  me  the 
addresses  of  some  eastern  publishers  who  will 
supply  me  with  some  of  the  latest  music,  both 
vocal   and  instrumental. 

Answer: — Thanks  for  your  kind  appreciation 
of  my  efforts.  I  would  like  very  much  to  have 
the  pleasure  of  playing  a  night  in  your  theatre, 
but  at  present  I  cannot  say  whether  I  am  book- 
ed there  or  not.  Your  manager  can  no  doubt 
secure  a  date  for  a  Selig  night  by  writing  the 
Selig  Company  for  same.  I  will  send  you  the 
publishers  names  at  an  early  date.         C.  M. 

F.  F.  L.,  Ohio,  writes: — The  manager  of  this 
place  is  only  paying  me  ten  dollars  a  week  for 
playing  drums  and  now  he  wants  me  to  buy  a 
line  of  effects  that  would  cost  no  less  than 
eighty  dollars,  do  you  think  it  is  up  to  me  to 
spend  all  I  make  on  effects  for  the  benefit  of 
this  house? 

Answer: — It  is  not  a  bad  idea  for  a  drummer 
to  have  a  good  supply  of  effects  but  it  looks 
very  unreasonable  for  a  manager  to  only  pay 
a  man  ten  dollars  a  week  and  expect  him  to 
supply  such  expensive  effects.  If  I  were  in 
your  position  I  would  not  think  of  buying  them 
and  what  is  more  I  would  look  for  a  position 
where  they  paid  real  money.  You  can  rest 
assured  your  name  will  be  withheld  from  any 
letters. 


MAMMOTH  HOUSE  FOR  LYNN,  MASS 

Photoplay  Theatre  to  Seat  3,200  Persons— Largest 
of  World's  Picture  Shows 

Lynn,  Mass.,  is  to  have  the  largest  picture 
house  in  the  world. 

The  seating  capacity  of  the  Olympia  theatre 
is  to  be  more  than  doubled. 

Extensive  alterations  and  changes  are  to  be 
made  this  summer  and  the  theatre  will  be  closed 
in  June  and  July  for  a  period  of  six  weeks. 

When  it  will  reopen  on  August  1  the  seating 
capacity  will  be  3,200,  making  it  the  largest  pic- 
ture house  in  the  United  States  or  Europe. 

At  present  it  is  one  of  the  largest  east  of 
Boston,  with  a  seating  capacity  of  1,468,  but 
the  present  auditorium  and  gallery  will  rep- 
resent less  than  half  of  the  theatre,  which  will 
bring  Lynn  fame  and  prestige  next  fall. 

The  larger  half  of  the  new  theatre  will  be 
located  west  of  the  present  auditorium  and  gal- 
lery and  will  have  the  outward  appearance  and 
interior  decorations  as  the  present  artistic  play- 
house. 

The  entrance  and  lobby  remain  unchanged. 

The  land  has  been  procured  by  the  Olympic 
Amusement  company,  which  not  only  owns  the 
Olympia  theatre  but  the  Dreamland  theatre  on 
Andrew  street  and  a  large  picture  house  at 
Gloucester  with  a  seating  capacity   of  1,400. 

C.  H.  Blackall  of  Boston,  who  designed  the 
Colonial,  Gaiety,  and  National  theatres,  Wal- 
dron's  opera  house  and  the  New  Copley  square 
hotel,  all  of  Boston,  has  completed  the  plans 
for  the  new  Olympia  theatre. 

The  present  theatre,  in  fact,  will  be  an  ad- 
dition to  the  new  theatre,  instead  of  the  new 
section  being  an  addition  to  the  old  playhouse. 

The  contract  calls  for  the  expenditure  of  $60,- 
000,  for  an  addition  to  more  than  doubling  the 
seating  capacity,  the  company  will  install  its 
own  plant  for  manufacturing  electricity  for 
lighting  and  for  power  to  run  the  elaborate 
ventilating  system. 

The  seating  capacity  of  the  first  floor  or  au- 
ditorium will  be  1,500  and  of  the  gallery  1,200. 
A  mezzanine  floor  will  be  installed  beneath  the 
gallery  over  the  rear  part  of  the  auditorium, 
which  will  seat  500  people. 

There  will  be  two  rows  of  box  seats  on  each 
side  of  the  theatre. 

An  idea  of  the  mammoth  size  of  the  new  the- 
atre can  be  gleaned  from  the  size  of  the  stage, 
which  will  be  100  feet  long  and  35  feet  wide, 
making  it  large  enough  to  stage  any  kind  of 
a  show,  regardless  of  the  number  of  people  tak- 
ing part. 

The  pictures  will  be  a  third  larger  than  the 
present  screen  to  correspond  to  the  increased 
size  of  the  curtain. 

The  proscenium  arch  will  be  4  0  feet  long  and 
36  feet  high. 

The  price  of  admission,  after  all  the  improve- 
ments are  made,  will  remain  the  same,  the  pop- 
ular price  of  ten  cents  for  any  seat  in  the  house, 
and  the  company  will  maintain  its  present  repu- 
tation for  giving  the  best  picture  show  for  the 
money  in_the  country. 

The  theatre  will  continue  to  be  run  under  the 
able  management  of  Arthur  E.  Lord,  who  feels 
that  the  marked  success  of  the  Olympia  theatre 
and  its  popularity  with  the  theatre  going  pub- 
lic is  principally  due  to  the  effort  of  the  Olympic 
Amusement  company  to  give  its  patrons  their 
money's  worth  in  the  form  of  the  biggest  and 
highest  quality  show  for  the  straight  price  of 
ten  cents  which  the  market  affords. 

The  Olympia  theatre  was  dedicated  on  Janu- 
ary 25,  1908,  with  a  seating  capacity  of  1,200. 
Alterations  were  made  during  the  summer  of 
1909  and  268  seats  were  added  to  satisfy  the 
demand  of  the  thousands  of  patrons,  who  were 
quick  to  appreciate  the  high  classed  programs 
presented  and  the  resources  of  the  company  to 
supply  everything  that  was  needed  for  their 
comfort  and  happiness.  The  theatre  was  only 
closed  for  ten  days  during  the  alterations  and 
was  reopened  on  August  4,  1909. 


V.   O.   WOODWARD   TO  HEAD  SYNDICATE. 

Victor  O.  Woodward,  for  four  years  manager 
of  the  Sandusky  theatre,  Sandusky,  O.,  will 
leave  within  the  next  few  weeks  for  Cleveland 
where  he  will  become  head  of  a  company  com- 
posed of  New  York  and  Cleveland  capitalists 
that  will  operate  moving  picture  and  vaude- 
ville theatres  in  every  State  in  the  Union.  The 
company  is  to  be  incorporated  within  the  next 
ten  days. 
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"WHAT  A  WOMAN  CAN  DO" 

A  Remarkable  Essanay  Film 


I SAW  a  remarkable  film — indeed,  the  first  of 
its  kind  I  have  ever  seen — at  the  Essanay 
plant  last  week.  It  is  a  Western  film  by 
G.  M.  Anderson,  under  the  title,  "What  A 
Woman  Can  Do,"  and  he  is  the  producer  as  well 
as  the  entire  company  used  in  its  production. 
The  film  is  full  length,  the  story  is  clearly  appa- 
rent throughout  to  the  spectator  and  it  gives 
one  thrills  at  various  points  in  the  telling — 
thrills  begotten  of  heart  anguish  and  despair — 
yet  not  a  living  being  except  Mr.  Anderson  is 
seen  in  the  camera's  field  while  the  story  is  told 
by  pantomimic  action. 

It  wou"ld  be  scarcely  fair  to  call  this  film 
merely  a  novelty  film,  for  with  its  heart  ap- 
pealing story  and  strong  dramatic  climaxes, 
which    require    histrionic    ability    above  the 


Jack,  a  student  in  an  Eastern  college,  is 
about  to  graduate.  He  has  determined  to  go 
out  West  and  make  his  fortune  in  mining.  He 
has  made  a  special  study  of  mineralogy,  and 
has  learned  that  somewhere  in  the  great  Mohave 
desert  there  is  a  rich  lode  of  gold  quartz.  He 
loves  his  boyhood  sweetheart.  Alice,  and  re- 
ceives a  letter  from  her  in  which  she  promises 
to  marry  him  and  accompany  him  to  the  desert. 

Five  years  later  we  see  Jack  discovering  the 
lost  mine,  and  his  face  lights  up  as  he  whispers 
fondly,  "all  for  her."  Then  he  begins  the  toil- 
some march  homeward  to  the  little  cabin  many 
miles  away.  He  stops  at  roadway  stores  during 
the  journey,  and  purchases  numerous  articles 
for  his  expectant  wife.  We  see  him  as  he  en- 
ters and  piles  the  packages  high  on  the  table  in 


DON'T  WANT  UNIFORMED  MEN  ADMITTED 

N.  H.  Representative  Defends  Picture  Shows.— 
Officers  Like  Civilian  Clothes. 

Representative  Joseph  L.  Schurman  of  Green- 
land, N.  H.  is  trying  to  defeat  the  "enlisted 
man's  uniform"  bill,  on  the  ground  that  the 
situation  in  the  section  where  it  will  be  applica- 
ble is  not  known  by  the  majority  of  legislators 
and  that  the  bill  is  prejudiced. 

The  bill,  which  makes  it  a  misdemeanor  pun- 
ishable by  a  fine  of  $100  for  the  proprietor  of 
a  motion  theatre  or  similar  house  of  entertain- 
ment to  deny  admission  to  a  sailor,  soldier,  a 
member  of  the  state  militia  or  other  enlisted 
men  when  wearing  the  prescribed  uniforms,  re- 
cently passed  the  state  house  of  representatives 
under  suspension  of  the  rules.  It  now  awaits 
action  in  the  senate,  but  Representative  Schur- 
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average  for  their  enaction,  it  is  on  a 
higher  plane  than  films  of  a  strictly  nov- 
elty type.  Besides,  the  writing  of  the  scenario, 
the  construction  of  the  plot,  and  the  clear  re- 
vealing of  the  thread  of  the  story  in  the  suc- 
cessive scenes  must  have  called  for  much  thought 
and  clever  ingenuity. 

It  is  natural,  of  course,  to  expect  that  the 
subtitles  in  this  film  should  play  an  important 
part  in  helping  the  spectator  to  follow  the  scenes 
intelligently  and  to  grasp  the  action.  And  they 
do;  for  Mr.  Anderson  has  been  fully  alive  to 
the  valuable  aid  thus  furnished  him,  and  with- 
out which  it  would  have  been  impossible  for 
him  to  complete  his  self-imposed  task. 

In  this  film  many  will  be  glad  to  note  that 

Mr.  Anderson  must  be  complimented  on  the 
customary  wild-west  costume.  We  first  see. 
him  as  the  student,  still  in  college  and  about 
to  graduate.  Then  the  story  takes  him  to  the 
West,  and  then  back  East,  the  subtitles  explain- 
ing that  we  see  him  after  intervals  of  five,  ten 
and  twenty  years. 

Mr.  Anderson  must  be  complemented  on  the 
artistic  care  with  which  he  prepared  his  make- 
up to  show  the  changes  wrought  by  these  in- 
tervals, in  his  facial  and  personal  appearance, 
and  also  for  his  nice  perception  in  impersona- 
tion. I  will  venture  to  predict  that  everyone 
who  views  "What  A  Woman  Can  Do"  will  agree 
with  me  that  Mr.  Anderson  can  make  as  great 
a  success  in  other  character  roles,  as  he  has 
achieved  in  those  of  western  type.  I  am  of  the 
opinion  also  that  this  film  will  make  a  big  hit. 
The  acting,  as  I  have  said,  is  above  the  average 
and  the  scenes  are  well  laid,  while  the  photog- 
raphy is  good  throughout. 

In  the  great  vault  scene  where  the  aged  man 
pounds  desperately  on  the  closed  door  and  then 
throws  himself  in  frenzy  against  the  ponderous 
mass  of  steel,  there  is  a  perceptible  shaking  of 
the  door  that  mars  the  effect.  A  little  more  care 
in  bracing  the  staging  stoutly  would  have  pre- 
served the  impression  of  solidity.  The  camera's 
eye  mocks  everything  that  is  not  the  real  thing. 


the  kitchen.  Then  he  rushes  quickly  to  the  ad- 
joining room  to  clasp  his  wife  to  his  heart,  but 
is  surprised  to  find  it  empty.  Fear  seizes  him 
that  some  mishap  has  befallen  her,  when  he 
spies  a  note.  Reading  it,  with  blanched  face  he 
discovers  that  she  has  forsaken  him  and  return- 
ed East  to  one  who  can  give  her  a  better  home. 

The  first  shock  of  the  blow  having  passed,  he 
rushes  to  the  kitchen,  throws  the  packages  on 
the  floor  and  stamps  on  them  in  his  frenzy. 
Then  he  heaps  the  furniture  and  all  the  things 
belonging  to  Alice  on  the  pile  and  sets  fire  to  it. 
As  he  departs  for  his  mine,  which  he  now  calls 
the  "Lonesome,"  the  little  cabin  is  enveloped 
in  smoke  and  flame. 

It  is  ten  years  later,  and  Jack  is  discovered  in 
a  luxuriously  furnished  room,  in  his  home  in 
an  Eastern  city — the  one  to  which  Alice  had 
fled  when  she  renounced  him.  The  telephone 
rings  and,  answering  it,  he  learns  that  his  wife 
is  dying  in  the  county  hospital.  She  is  desti- 
tute, and  pleads  forgiveness  and  requests  him 
to  call  and  say  farewell.  A  great  struggle  takes 
place  within  him.  The  good  is  strong,  but  the 
evil  is  stronger,  and  he  refuses. 

After  twenty  years  we  see  him  an  old,  gray- 
haired  man,  bowed  and  infirm.  He  lives  all 
alone  in  the  great  house  built  by  his  millions. 
The  years  have  made  him  a  miser,  and  his  great- 
est pleasure  is  derived  from  viewing  his  treas- 
ures in  the  great  vault  built  specially  for  them. 
One  day  he  opens  the  massive  door  and  enters. 
While  engaged  in  examining  his  books,  counting 
his  money,  and  arranging  his  bonds,  the  pri- 
vate watchman  closes  the  door  of  the  vault.  He 
has  supposed  that  his  employer  had  overlooked 
to  secure  it. 

Next  follows  the  death  scene.  As  the  oxy- 
gen in  the  small  space  is  gradually  consumed, 
we  see  the  despairing  miser  clutch  at  his  throat 
and  gasp.  His  frenzied  attack  on  the  closed 
door  consumes  what  little  strength  he  has  left. 
With  outhanging  tongue  and  distorted  face,  he 
falls  limply  across  the  table  on  which  his  riches 
are  placed,  and  the  final  curtain  falls. 


man  has  filed  notice  that  he  intends  to  ask  for 
reconsideration  of  the  bill. 

"This  bill  will  apply  practically  only  to 
Portsmouth,  where  we  have  the  only  naval  sta- 
tion and  the  short  seacoast  of  the  state,"  said 
Mr.  Schurman  recently.  "As  it  was  passed 
hurriedly  and  without  debate,  the  members  of 
the  house  who  do  not  live  in  this  section  are 
unaware  of  the  force  it  carries. 

"The  bill  appears  to  be  a  drive  against  one 
motion  picture  house  in  Portsmouth,"  he  con- 
tinued. "This  house  permits  dancing  during 
the  picture  shows.  It  is  capably  managed,  well 
yept  and  maintained  at  great  expense  to  pro- 
vide conveniences  for  the  public.  Lastly,  it  is 
patronized  by  the  best  citizens  of  the  city  and 
for  that  reason,  I  understand,  the  men  in  uni- 
.  form  are  denied  admission  to  the  dance  hall, 
though  they  are  permitted  to  see  the  shows 
from  the  gallery. 

"When  the  house  was  first  opened,  the  sailors 
of  the  cruisers  Chester  and  Birmingham  were 
admitted  in  uniform.  The  ladies  who  patro- 
nized the  house  refused  to  dance  with  them  and 
as  a  consequence  were  roundly  insulted.  From 
that  time  on,  the  regular  patrons  of  the  house 
remained  away  and  they  did  not  return  until 
the  proprietors  refused  to  admit  the  sailors  in 
uniform. 

"The  sailors  who  now  patronize  the  house 
wear  civilian  dress  and  they  are  afforded  all 
privileges.  They,  themselves,  say  that  they  will 
not  attend  the  shows  and  dance  if  their  brother 
sailors  do  attend  in  uniform.  The  officers  who 
regularly  patronize  the  house  will  no  longer  at- 
tend if  the  men  wear  the  blue  suits  and  the 
ladies  of  this  city  will  also  probably  remain 
away.  The  sailors  themselves,  in  whose  interest 
the  bill  was  apparently  framed,  manifest  no 
concern  in  the  condition  and  for  that,  as  well 
as  the  other  reasons  I  asked  for  a  reconsidera- 
tion." 
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THE  SHORT  TALK  MAN 


Feels  Their  is  a  Chance  to  Become  a  Trade  Journ- 
alist in  Spite  of  His  Somewhat  Uncouth  Ex- 


pressions 


BY  CHICOT. 


"There  is  hope!"  announced  the  Short  Talk 
Man,  as  he  suddenly  appeared  in  the  doorway 
and  held  up  a  solemn  forefinger.  "There  is 
hope,  Friend  Benefactor." 

"If  you  hope  to  get  one  of  these,  there  isn't," 
came  the  grouchy  retort  as  Friend  Benefactor 
slipped  a  box  of  cigars  into  the  lower  drawer 
and  turned  the  key.  "Those  cigars  come  from 
the  place  where  Laemmle  has  to  make  his 
motion  pictures,  but  they  are  better  than  the 
pictures. 

"Draw  better,"  suggested  the  Short  Talk 
Man  softly,  as  he  produced  a  cigar  from  his 
own  pocket.  "I  got  one  of  them  kind  myself. 
Came  up  from  Cuba  with  some  of  the  Laemmle 
people  what  got  tired.  They  sell  'em  for  a 
nickel  in  Havana  and  there's  a  headache  pow- 
der with  each  smoke. 

"But  that  wasn't  what  I  started  to  say,"  he 
went  on,  as  he  leaned  over  the  deck  and  iet  the 
fumes  from  his  coarse  leaf  mingle  with  the 
delicate  fragrance  of  the  Vuelta  Abajo.  "What 
I  started  to  say  was  that  there  was  hope  .for 
muh  after  all. 

"Ever  since  I  grew  up  I've  wanted  to  be  a 
newspaper  man.  If  I  had  known  it  in  time  I'd 
have  stayed  in  school  but  I  'played  the  hook' 
so  much  that  I  was  a  truant  even  on  Saturday 
just  from  force  of  habit. 

"The  result  is  that  my  talk  ain't  the  sort 
they  put  in  most  dictionaries,  and  the  last  time 
I  tried  to  break  into  print  I  got  turned  down 
in  favor  of  a  story  written  by  Susie,  the  Edu- 
cated Ape.  My  language  is  loose  in  spots  and 
there's  too  much  lost  motion. 

"I  know  it  don't  take  a  lot  of  education  to 
write  for  the  papers.  There's  some  boys  what 
haven't  got  better  than  a  common  school  edu- 
cation that  pull  down  most  as  much  as  a  union 
bricklayer  gets,  but  I  can't  even  do  as  well  as 
that,  and  I  was  beginning  to  think  that  I  never 
would  be  a  great  journalist  but  now  I  am 
cheered  and  I'm  going  over  to  get  a  job  with 
the  Mpty  Whirled.  I  can  write  'em  better 
English  than  some  of  the  stuff  they  turn  out 
or  I'll  buy  one  of  G.  T.  Edison's  handbooks. 

"The  other  week  when  G.  T.  broke  loose 
about  that  poem  about  'Please  feed  my  guts,'  I 
thought  it  was  just  maybe  that  they  didn't  ex- 
pect G.  T.  to  rise  above  the  literary  standards 
of  the  way-bill.  I  read  the  front  part  of  the 
paper  about  art  and  stuff  like  that  and  I  fig- 
ured out  that  they  run  the  poem  to  please 
Tommy  Bedspread,  who  let  the  license  on  his 
four  letters  run  out  and  maybe  was  jealous. 
Of  course  the  make-up  man  might  have  been 
drunk  or  something,  and  you  can't  hold  a 
single  slip  against  them,  'specially  when  G.  T. 
writes  it.  He  graduated  from  the  Caboose  col- 
lege and  never  got  over  his  roundhouse  ways, 
but  the  other  day  I  borrowed  a  copy  and  on 
page  7  77  I  hit  a  letter  from  an  exhibitor  who 
was  kicking  at  the  kissing  in  the  film. 

"Did  the  highbrow  pleader  for  clouds  in 
motion  pictures  head  it  'Excessive  Endear- 
ments,' or  'Oppressive  Osculationf  Did  he  tag 
it  out  with  a  neat  little  head  like  'Soul  Kisses 
Surfeit.' 

He  did  not,  Friend  Benefactor,  he  did  not. 
Get  the  sheet  and  look  at  it.  'Too  much  gum- 
sucking!'  Ain't  that  cute  and  elevating?  Bob 
Grau  wants  symphonic  poems  7  57. 

"On  the  level,  Friend  Benefactor,  if  that  is 
what  they  like,  it  explains  why  they  hang  onto 
G.  T.  Edison  after  they  find  out  what  he 
doesn't  know — or  a  part  of  what  he  doesn't 
know.  They  like  the  way  he  talks  and  think 
he's  all  right.  I  don't  mean  the  sort  of  stuff 
he  hands  out  about  achromatic  lenses  and 
measuring  light.  Those  look  like  phony  ques- 
tions to  give  him  a  chance  to  copy  from  some 
text  book,  but  that  'neighbor'  and  'friend' 
bunk  that  he  uses  to  kid  the  operators  into 
teaching  him  some  more  things  for  his  column. 

"If  they  like  that  sort  of  stuff  I  can  hike  over 
there  and  back  up  to  a  desk  and  they'll  make 
me  welcome  like  a  long-lost  friend.  It's  all 
right  to  talk  about  elevating  the  business  and 
increasing  the  value  of  the  film,  but  they 
ain't  going  to  do  it  with  heads  the  Police  Ga- 
zette would  be  ashamed  to  run.  It's  bad  enough 


A  FASCINATING  BACHELOR" 


Lubin  Players  Expose 
a  Trick  of  Dan  Cupid 


AN  old  saying  is  to  the  effect  that  Love  pur- 
sued flees,  but  when  it  isn't  pursued,  it 
seeks. 

This  well-recognized  law  in  Cupid's  world  is 
well-illustrated  in  a  film  which  will  soon  be  re- 
leased by  the  Lubin  Manufacturing  Company.  It 
is  called  "A  Fascinating  Bachelor''  and  the  ti- 
tle is  indicative  of  the  nature  of  the  story. 

Arthur  Herrick  was  a  man  who  had  good 
looks,  a  charming  personality  and  a  very  com- 
fortable bank  account.  He  did  not  number 
among  his  possessions  a  wife,  but  there  were 
plenty  of  people  in  the  town  who  were  willing 
to  provide  him  with  this  luxury.  Mothers  who 
had  daughters;  widows  and  unattached  women 
generally,  under  the  age  of  sixty,  tried  all  the 
wiles  with  which  their  sex  is  supposed  to  be  en- 
dowed, to  win  the  wealthy  young  bachelor.  Of 


They  certainly  were  very  attentive  to  that  old 
lady.  They  brought  her  more  jams  and  jelies 
than  she  could  have  eaten  in  a  year.  The  nurse 
proved  herself  equal  to  the  situation,  which  was 
daily  growing  worse.  She  simply  refused  admis- 
sion to  the  callers.  The  nurse  went  about  her 
business  in  a  businesslike  way.  She  had  no 
time  to  so  much  as  look  at  Arthur,  but  day  by 
day  he  came  to  look  more  at  her. 

In  a  short  time  the  injured  woman  was  well 
and  the  nurse  left  the  house.  Then  Arthur  dis- 
covered that  she  had  become  something  more  to 
him  than  a  nurse  should  be.  He  used  to  sit 
and  think  of  her  for  hours  at  a  time — he  must 
have  her  back.  So  he  found  a  descrepit  old  man, 
brought  him  to  his  house,  put  him  to  bed  and 
got  him  to  feign  sickness.  Then  Arthur  sent  for 
the  nurse  again  and  was  happy;  but  the  nurse 
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course,  from  all  this  galaxy  of  femininity,  Arthur 
had  a  hard  task  to  choose  one  particular  person 
to  become  his  better-half.  In  fact,  he  did  noth- 
ing to  encourage  the  matrimonial  advances  of 
the  ladies.  He  would  much  have  preferred  to 
be  let  alone,  but  he  always  had  a  long  train  of 
admirers  following  him  along  the  street,  into 
the  postoffice;  out  of  the  postoffice;  up  to  the 
very  door  of  his  home.  It  was  really  awful  and 
Arthur  was  seriously  contemplating  a  trip  to 
the  North  Pole  or  a  hunting  expedition  to  Af- 
rica; something,  anything  to  escape  the  ladies. 

One  day  there  was  an  automobile  accident 
just  in  front  of  his  house  and  an  elderly  lady 
was  badly  injured.  She  was  carried  into  Ar- 
thur's home.  Arthur  had  her  put  to  bed  and 
sent  for  a  doctor.  Later  he  called  in  a  nurse. 
Of  course,  the  news  of  the  accident  quickly 
spread  and  the  women  of  the  village  found  this 
an  excellent  excuse  for  coming  to  the  house. 


soon  discovered  the  trick  and  she  was  angry; 
oh!  very,  very  angry;  at  least,  so  it  seemed  to 
Arthur.  But  to  any  one  who  happened  to  look 
at  her  when  Arthur  was  not  present,  it  would 
have  been  quite  apparent  that  she  was  not  as 
angry  as  she  seemed.  This  nurse  was  clever. 
She  had  more  intelligence  in  her  little  finger 
than  all  of  Arthur's  other  admirers  had  in  their 
heads.  She  pretended  to  be  so  angry  that  she 
was  going  to  leave  the  house.  Arthur,  driven 
to  desperation,  resorted  to  one  more  subterfuge. 
He  pretended  to  fall  sick  himself.  Now  when 
a  man  loves  a  woman  so  much  that  he  gets  sick 
on  account  of  her,  it  generally  doesn't  matter 
whether  he  has  good  looks  and  a  bank  account 
or  not;  it  is  pretty  safe  to  bet  that  he  wins.  At 
any  rate,  Arthur's  personality  and  a  fat  bank 
account  were  no  handicap.  The  nurse  consented 
to  remain,  not  only  until  he  became  well,  but 
for  better  or  for  worse,  'till  death  did  them  part. 


to  have  G.  T.  slopping  bad  grammar  all  over 
five  or  six  pages,  but  when  it  gets  out  of  his 
department  and  into  the  head  of  the  paper  it's 
time  for  them  to  work  one  of  them  worsted 
mottoes  about  evil  communication  corrupt- 
ing good  editing  and  take  a  tumble  to  them- 
selves. 

"I  used  to  think  that  they  meant  to  be  on 
the  level  but  didn't  know  how,  but  that  'gum- 
sucking'  thing  gets  me.  No  man  with  that  line 
of  language  is  going  to  elevate  anything  better 
than  a  beer  glass. 

"And  did  you  notice  the  vodeville  story  in 


the  same  issue,  with  cuts  from  the  Clipper? 
Nobody  ever  took  Richards  seriously,  but  the 
Clipper  didn't  like  to  hurt  his  feelings  by  not 
printing  the  stuff  he  drew,  but  1  bet  Borie  is 
pleased  when  he  finds  out  what  use  they  made 
of  the  cuts. 

"n  the  level,  Friend  Benefactor,  they  seem 
to  be  trying  to  pull  the  whole  sheet  down  to 
the  level  of  G.  T.  Edison,  and  I'm  afraid  that 
I'll  be  too  high-toned  for  them  in  a  couple  of 
weeks.  I  don't  use  much  fancy  talk,  but  I 
guess  I  don't  sling  the  sort  of  language  that 
thev  do,  at  that." 
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CALENDAR  OF  THE  WEEK'S 
LICENSED  RELEASES 

MONDAY,  APRIL  17,  1911-4  REELS 

BIOGRAPH — Madame  Rex,  drama,  996. 
LUBIX — The   Two   Fathers,   drama,  1,000. 
PATHE — Robert  the  Silent,  drama,  1,000. 
SELIG — The  Haven  of  Refuge,  drama,  1,000. 

TUESDAY,  APRIL  18,  1911—4  REELS 

EDISOX — The  Haunted  Sentinel  Tower,  drama, 
980. 

ESSAXAY — What  Happened  to  Auntie,  comedy, 
800. 

Catching,  the  Deep  Sea  Turtle,  educ,  300. 
GAUMOXT — (Kleine) — Lost  Years,  drama,  630. 
Brest,    a   Fortified    Harbor    of  France, 
educ,  370. 

VITAGRAPH — The  Leading  Lady,  comedy,  985. 

WEDNESDAY,  APRIL  19,  1911—4  REELS 

EDISOX — How  Spriggins  Took  Lodgers,  com- 
edy, 1,000. 

KALEM — The  Phoney  Prince,  comedy,  990. 
PATHE — A  New  Life,  drama,  990. 
URBAX — (Kleine) — Solving  the  Servant  Prob- 
lem, comedy,  465. 

In  the  Province  of  Kwang  Tung,  travel, 
535. 

THURSDAY,  APRIL  20,1911—4  REELS 

BIOGRAPH — A  Knight   of   the   Road,  drama, 
996. 

LUBIX — Helping  Him  Out,  comedy,  1,000. 
MELIES — An  Unwilling  Cow  Boy,  comedy,  980. 
SELIG — The  Mother,  drama,  1,000. 

FRIDAY,  APRIL  21,  1911  -4  REELS 

EDISOX — Turned  to  the  Wall,  drama,  1,000. 
KALEM — The  Insurrecto,  drama,  1,000. 
PATHE — Boil  Your  Water,  educ,  535. 

Mary  Long  and  Tommy  Short,  comedy, 

360. 

VITAGRAPH — The     Troublesome  Secretaries, 
comedy,  990. 

SATURDAY,  APRIL  22,  1911—4  REELS 

ESSANAY — The  Indian  Maiden's  Lesson,  drama, 
1,000. 

GAUMOXT — (Kleine) — The  Erring  Son,  drama, 
1,000. 

PATHE — The  Chief's  Talisman,  drama,  820. 
VITAGRAPH — The  Spirit  of  the  Light,  drama, 
095. 


pleasure  she  has  given.  Unfortunately,  his  wife  sees 
this  kiss  and  has  the  poor  girl  thrown  into  a  dungeon 
full  of  skeletons.    Here  she  is  found  by  the  Duke  Rob- 


chief,  respecting  the  gift,  set  the  cross  up  as  his 
talisman  and  made  the  entire  tribe  respect  the  prin- 
ciples for  which  it  stood.  Even  while  the  nurse 
talked,  however,  the  old  chief  was  dying  and  his  tribe 
under  a  new  leader  destroys  the  cross  and  takes  to 
the>  warpath.  Soon  they  attack  the  priest's  house,  and 
when  everything  seems  going  against  the  palefaces, 
suddenly  the  spirit  of  the  dead  chief  appears,  and,  hold- 
ing the  crucifix  on  high,  saves  all. 

"BOIL  YOUR  WATER."— This  film  is  a  microscopic 
examination  of  a  drop  of  stagnant  water.  The  film, 
though  scientific,  is  of  sufficient  interest  to  appeal  to 
everybody  in  the  moving  picture  theatres.  The  scien- 
tist assistant  is  seen  getting  some  water  from  a  nearby 
stream,  then  in  the  laboratory  the  chemist  makes  a 
slide,  utilizing  only  a  drop  of  water,  and  this  he  places 
under  the  tube  of  the  microscope.  As  he  examines  it 
the  things  he  sees  are  thrown  upon  the  screen,  and 
it  is  marvelous  indeed  the  number  of  tiny  though 
dreadful  looking  bugs  that  inhabit  this  one  single  drop 
of  water.  Among  other  things  shown  is  the  germ 
that  causes  typhoid  fever  magnified  some  40,000  times; 
also  a  daphnia,  a  most  interesting-looking  individual; 
an  ostracoda,  who  wiggles  most  delightfully;  also  a 


ert,  and,  realizing  that  his  whim  has  caused  her  death, 
and  being  utterly  tired  of  life,  he  presses  a  phial  of 
poison  to  his  lips  and  dies. 

"A  NEW  LIFE."— Mrs.  Bradley  Is  about  to  retire, 
but  hearing  a  slight  noise,  goes  to  her  bureau  and 
gets  her  revolver.  Then,  switching  off  the  electric 
light,  she  waits.  In  a  moment  the  door  stealthily 
opens  and  a  burglar  enters — a  flash,  quick  scurrying 
of  feet  and  sudden  light  and  Mrs.  Bradley  sees  her 
burglar  wounded  on  the  floor.  The  sight  of  his  suffer- 
ing brings  out  all  of  her  womanly  pity,  and  fearing 


lest  the  man  die,  she  summons  her  physician  to  dress 
the  wound  and  swears  him  to  secrecy.  Tender  nursing 
and  kind  treatment  do  much  for  the  wounded  man, 
both  physically  and  morally,  and  a  month  later  he  is 
told  that  he  is  well  enough  to  leave.  When  the  time 
for  departure  comes,  however,  Mrs.  Bradley  tests  his 
honesty  by  sending  him  to  cash  a  check.  Finding  that 
he  returns  with  the  money,  she  gives  him  a  position 
on  her  estate.  How  he  succeeded  in  driving  out  his 
old  pal,  who  finally  came  again  to  rob,  is  a  most 
dramatic  incident. 

"THE  CHIEF'S  TALISMAN."— The  old  priest  and 
his  sister  and  her  family  are  about  to  separate  for 
the  night.  Little  Dorothy  begs  for  a  story,  so  the  old 
nurse  seats  herself  on  a  chair  and  tells  a  story  of  the 


PATHE  FRERES 

"ROBERT  THE  SILENT."— Robert,  Duke  of  Nor- 
mandy, has  so  long  tired  of  the  mundane  things  of 
this  life  that  he  has  earned  the  sobriquet  of  The 
Silent.  His  fool  no  longer  pleases  him,  his  wife  fails 
in  all  her  efforts  to  win  his  smile  of  happiness,  and  he 
no  longer  takes  any  interest  in  the  beautiful  trinkets 
brought  to  him  by  travelers  from  distant  lands.  One 
day,  while  out  on  his  horse,  he  comes  across  a 
gypsy  camp,  and  here  he  witnesses  the  dancing  of 
one  of  the  prettiest  of  the  gypsy  maids.  He  goes 
home,  but  the  remembrance  of  her  face  haunts  him, 
until  he  finally  sends  her  a  message  to  come  and  dance 
before  him  at  his  castle.  Of  course  she  comes  and 
dances  so  beautifully  that  Robert  the  Silent  Is  de- 
lighted, and  when  she  refuses  his  gold,  he  presses  a 
kiss  upon  her  brow  in  payment  for  the  exquisite 


priest  twenty  years  ago.  As  she  talks  the  walls  of 
the  old  log  cabin  where  they  live  seem  to  fade  before 
little  Dorothy's  eyes  and  she  sees  the  priest,  her  uncle, 
place  a  crucifix  in  the  hands  of  an  Indian  Chief.  The 


rotifer,  who  is  noted  principally  for  his  peculiar 
method  of  spinning.  Another  member  of  the  family 
is  the  copepoda,  carrying  her  eggs,  which  look  like  a 
couple  of  bunches  of  Malaga  grapes.  The  ostracoda 
meanders  along  by  means  of  a  spiral  spring  which  he 
seems  to  release  and  thus  shoot  himself  into  space. 
Finally  after  numerous  other  organisms  are  shown, 
the  scientist  boils  the  water,  filters  it  and  shows  it 
finally  clear  and  palatable,  health-giving  and  free  from 
disease-producing  bacteria.  This  film  is  not  only  in- 
teresting, but  exceedingly  instructive,  and  is  released 
at  the  beginning  of  the  summer  season,  when  great 
danger  of  typhoid  lurks  in  every  glassful  of  water 
taken  unboiled.    Help  yourself  by  helping  others. 

"MARY  LONG  AND  SAMMY  SHORT."— If  you  have 
a  weak  heart  and  subject  to  laughing  fits,  don't,  by  any 
means,  see  "Mary  Long  and  Sammy  Short,"  unless  you 
have  the  undertaker  man  handy.  But  if  you  want 
something  to  cure  blues  and  other  fits  of  melancholy— 
don't  miss  it — it's  a  ton  of  fun. 


LUBIN  MFG.  CO. 

"HELPING  HIM  OUT."— Albert  and  Pearl  were 
sweethearts.  Whenever  Albert  called,  which  was  six 
times  a  week  besides  Sunday,  he  always  brought  his 
banjo.  Pearl  thought  he  was  the  finest  banjo  player 
in  the  world,  but  her  father,  mother  and  brother  did 
not  share  this  high  opinion. 

When  Albert  got  busy  on  the  strings,  they  closed 
the  doors,  and  stuffed  cotton  in  their  ears.  They  did 
not  favor  Albert's  suit,  and  one  day  Pearl's  father 
introduced  another  young  man  and  forbade  Albert  to 
call  any  more.  The  favored  suitor  did  everything  pos- 
sible to  win  Pearl,  but  she  took  no  interest  in  him 
whatever.  She  used  to  leave  him  in  the  parlor  when 
she  heard  Albert's  signal  outside,  and  she  preferred 
Albert's  tiny  bunch  of  violets  to  the  big  bunch  of 
American  beauties  that  the  other  young  man  brought. 

Worry  over  her  sweetheart  undermined  Pearl's 
health.  The  family  became  worried  and  finally  her 
father  went  to  Albert  and  proposed  that  the  young 
man  resume  his  visits  to  the  house. 

Albert  was  suspicious,  however,  and  Pearl's  father 
presented  him  with  a  roll  of  bills,  and  bluntly  sug- 
gested that  he  elope  with  the  young  woman.  That 
certainly  looked  good  to  Albert  and  he  agreed  at  once. 

When  he  called  at  the  house,  Pearl  was  not  at  home. 
As  he  was  leaving  he  met  her  brother,  who  button- 
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April  20,  191  I 

AN  UNWILLING  COWBOY 

An  interesting  love  story  of  a  Texas  cowboy  and  a  Bostonian's  daughter. 
Fate  forces  "Papa"  to  be  a  cowboy  for  a  while  in 
which  he  learns  their  worth. 


* 


Length  About  980  Feet 


April  27,  191  I 

THE  REFORMATION  OF  JACK  ROBBIN 

lack  was  a  bandit  until  he  met  Mary  (iray.    He  who  had  never  feared 
mortal  man  shrunk  beneath  his  own  conscience  and 
yielded  to  the  cause  of  true  love. 
Length  About  980  Feet 


We  have  Posters.    Write  to  Exhibitors  Advertisement  and  Specialty  Co.,  105  East  14th  Street,  New  York  City,  if  your  Exchange  does  not  supply  you. 

C.  ME  LIES,  204  East  38th  Street,  New  York  City 

Western  Representative,  JOHN  B.  ROCK,  1 09  Randolph  Street,  Chicago,  Illinois 


* 


holed  him,  shoved  a  roll  of  bills  in  his  hand,  request- 
ing that  he  elope  with  Pearl  and  thus  save  her  life. 
Again  Albert  agreed. 

A  little  later  he  met  Pearl's  mother,  who  told  him 
how  sorry  she  was  for  the  way  she  had  treated  him, 
and  she  presented  him  with  a  roll  of  bills  and  made 


the  same  request  as  the  father  and  brother.  When 
Albert  finally  met  Pearl  he  had  no  difficulty  in  per- 
suading her  to  the  elopement. 

Next  morning  when  the  family  was  at  breakfast  a 
telegram  arrived  stating  that  Albert  and  Pearl  were 
married. 

GAUMONT. 

(George  Kleine.) 

"THE  ERRING  SON."— A  youth  is  arrested  for 
some  boyish  prank  and  forced  to  accept  a  term  in 
prison.  Although  the  parents  refuse  to  keep  up  a 
correspondence  with  him,  his  little  sister  sends  letters 
regularly.  When  he  is  finally  released  she  supplies 
him  with  funds  until  he  can  get  a  start,  and  unknown 
to  her  family  and  friends  visits  him  occasionally  to 
make  his  life  more  cheerful.  When  she  marries  these 
calls  cause  her  husband  great  worry  until  he  learns 
the  nature  of  the  trips.  He  then  helps  in  bringing 
about  a  reunion  between  Louis  and  his  proud  parents. 

ESSANAY  MFG.  CO. 

"THE  INDIAN  MAIDEN'S  LESSON." — Rev.  Warren 
Addington,  the  pastor  of  an  Eastern  evangelical 
church,  is  left  a  will  wherein  is  given  the  location 


of  a  valuable  mine  in  Montana,  unknown  to  any  other 
living  person.  He  takes  only  one  man  into  his  con- 
fidence, Jack  Beardsley,  a  Westerner,  and  a  seemingly 
trustworthy  man,  who  is  familiar  with  the  country. 


They  set  out  for  the  mine,  prospector  style,  after 
swearing  allegiance  to  each  other.  Beardsley,  how- 
ever, upon  the  discovery  of  the  mine,  turns  traitor 
and  after  severely  wounding  the  minister-prospector, 
leaves  him  on  the  desert  to  die.  In  the  morning  he 
is  found  by  Red  Feather,  an  Indian  maiden,  and  taken 
to  the  Indian  village,  where  he  is  nursed  back  to 
health,  physically,  although  he  is  unable  to  recall 
anything  preceding  his  awakening  in  the  Indian  vil- 
lage. He  carries  a  small  Bible  with  him  and  from 
this  instructs  the  Indian  girl,  his  rescuer,  in  things 
pertaining  to  the  true  God  and  His  commandments. 
The  most  impressive  of  the  commandments  to  the  girl 
is,  "Thou  shalt  not  kill."  At  this  time  Beardsley,  who 
has  been  captured  by  the  Indians,  is  brought  into  camp 
and  the  sight  of  his  treacherous  friend  awakens  mem- 
ory in  the  minister's  mind.  He  is  obsessed  with  a 
desire  for  revenge  and  to  kill  Beardsley  himself. 
About  to  execute  this  revengeful  scheme  he  is  inter- 
cepted by  Red  Feather,  who  flashes  before  him  a  slate 
on  which  is  written  "Thou  shalt  not  kill."  Addington 
drops  the  knife  and  permitting  Beardsley  to  go,  turns 
to  thank  the  Indian  girl  who  saved  him  from  commit- 
ting a  terrible  deed. 


ADVANCE  DESCRIPTIONS 
Covering  Subjects  to  be  Released  During  Week 
of  April  24  to  29 

GAUMONT. 

(George  Kleine.) 

"THE  ROMANCE  OF  A  VALET"  (April  25,  1911).— 
He  has  a  fearful  encounter  with  a  rival  and  attempts 
to  end  all  his  mortal  care  by  drinking  from  the  flask 
his  master  has  said  is  filled  with  poison.  It  later  de- 
velops that  the  liquor  was  not  dangerous,  but  par- 
ticularly intoxicating. 

The  valet  manages  to  drown  all  his  sorrows  to  our 
great  amusement. 

"OLD  FOLKS."— Jimmie  cares  for  his  blind  grand- 
mother. Toto  has  charge  of  her  paralytic  uncle.  The 
children  meet  often  as  they  take  the  old  folks  out 
for  their  exercise. 

In  order  to  have  more  time  for  their  play,  the 
youngstrs  arrange  a  meeting  for  the  old  folks,  who 
become  very  friendly  and  decide  to  aid  one  another  to 
enjoy  their  surroundings. 

Jimmie  and  Toto,  relieved  from  all  care,  have  a 
tremendously  gay  time. 

"A  PRIESTESS  OF  CARTHAGE"  (April  29,  1911).— 
A  photoplay  drama  in  four  acts:  Dramatis  Personae: 
Arizath,  Priestess  of  Carthage;  Alazi,  High  Priest  of 
Eschmoun;  Gersaken,  Chief  of  the  Barbarians;  Moam- 
mo,  Carthaginian  Nobleman;  Knuma,  Attendant  upon 
Arizath;  Birno  and  Haarti,  Handmaidens  to  Gersaken; 
Carthaginian,  Roman  and  Barbarian  Soldiers,  Citizens. 
Slaves,  Priests,  etc.,  etc.— "The  Priestess  of  Carthage" 
will  no  doubt  be  one  of  the  greatest  productions  put 
on  by  the  Gaumout  company  during  1911.  The  scenes 
are  laid  in  that  ancient  city  of  Carthage,  and  the  time 
of  the  story  takes  place  about  150  B.  C. 

There  is  plenty  of  action  throughout  the  four  acts, 
and  the  settings  are  most  beautiful  and  highly  col- 
ored. There  is  also  a  pretty  love  story  interwoven, 
which  will  have  a  gripping  effect  on  all  those  who 
see  it. 

In  the  first  act,  the  scenes  of  the  Temple  of  the 
Moon  and  Sun  show  wonderful  photography.  Scene  2, 
shows  Alizath's  Palace  and  the  Tent  of  Gersaken, 
while  Scene  3  brings  us  to  the  Square  of  Khamon  and 
also  shows  the  Barbarian  camp  at  night.  The  last  two 
scenes  are  laid  on  the  roof  of  the  Temple  of  Tanit 
and  the  interior  of  the  House  of  Eschmoun. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"THE  LAST  EDICT  OF  FRANCIS  II"  (April  26, 
1911.) — An  historical  drama  illustrating  the  court  life 


of  France,  governed  by  the  influence  of  Catherine  de 
Medici.  Splendidly  reproduced,  powerfully  enacted, 
full  of  human  interest  and  incident.  Introducing  the 
following  scenes:  Court  yard,  gallants  and  courtiers; 
the  Audience  Chamber,  King  Francis  II  and  his  court; 
the  Royal  Document,  "on  account  of  heresy  and  in- 
solence to  the  Queen,  our  mother,  we  declare  La 
Renandi  guilty  of  high  treason";  the  Document  is 
Signed;  Love  Scene  on  Terrace,  guards  arrest  La  Re- 
nandie  for  high  treason;  Faithful  Unto  Death,  pris- 
oner brought  forth;  Final  Verdict,  appeal  to  the  King. 
He  is  ill— nobody  is  allowed  an  interview;  The  King's 
Pardon;  La  Renandie  in  Prison,  receipt  of  royal  order 
for  execution;  Catherine  de  Medici  Intervenes  and 
offers  La  Renandie  his  pardon — repulsed;  The  Firing 
Party  prepares  to  carry  out  the  execution,  Mile.  D'Es- 
pard  arrives  with  the  King's  pardon.    Saved  by  love. 

"SCENES  AT  COLOMBO,  CEYLON."— A  picturesque 
Eastern  travel  film  containing  many  unusual  glimpses 
of  native  life.  There  are  shown  street  scenes,  na- 
tives road  making;  a  lady  barber  shaving  a  male  cus- 
tomer; Cingalese  dances,  grace  somewhat  lacking; 
bathing  in  the  Kelani;  apes  at  play;  native  industries. 


THOMAS  A.  EDISON,  Inc. 

"THE  TWIN  TOWERS"  (April  25,  1911).— The  Che- 
valier and  his  bride  Miriam  are  about  to  leave  their 
palace,  but  find  that  the  mob  is  already  before  their 
gates  and  escape  is  cut  off.  They  hear  them  blow 
open  the  doors  and  rush  up  the  stairs.  The  Chevalier 
and  his  bride  secrete  themselves  in  a  window  recess 
behind  the  curtains  and  as  the  mob,  not  finding  them 
in  the  room,  passes  to  the  other  rooms  of  the  palace, 
they  quickly  open  the  window  and  drop  from  the  bal- 
cony to  the  ground.    However,  the  leader  of  the  mob, 


returning  to  the  room,  sees  the  open  window  and, 
looking  out,  discovers  them  escaping.  Calling  two  of 
his  drunken  companions,  they  start  in  pursuit. 

The  Chevalier  finds  that  they  are  on  his  track,  and 
realizing  that  they  cannot  reach  their  horses,  tries  to 
throw  them  off  the  track  by  taking  refuge  in  the  de- 
serted Chateau  of  the  Twin  Towers.  They  have 
hardly  entered,  however,  when  the  three  ruffians  ap- 
pear and  seeing  no  other  possible  means  of  escape, 
decide  to  search  the  chateau.  The  Chevalier,  in  the 
meantime,  having  safely  placed  his  wife  in  one  of  the 
towers,   leaves  her  to  go  for  the  horses.    He  has 
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scarcely  disappeared,  however,  when  the  three  ruf- 
fians, having  aBcended  the  other  tower,  discover  her 
in  the  opposite  tower.  They  proceed  to  put  a  plank 
across  and  one  of  them  goes  over,  but  as  he  is  about 
to  step  into  the  other  tower  and  seize  her,  she  grasps 
the  end  of  the  plank,  and  giving  it  a  quick  turn,  dashes 
him  to  death  on  the  ground  and  draws  the  plank  into 
the  tower. 

The  other  two,  at  first  stunned  by  the -death  of 
their  comrade,  now  swear  to  be  avenged  and  descend 
hastily  in  order  to  reach  the  other  tower.  She  hears 
them  ascending  and  closes  the  trap  door  leading  into 
the  tower.  The  ruffians  begin  battering  in  the  door 
and  seeing  it  about  to  give,  she  seizes  the  plank,  puts 
it  across  to  the  other  tower  and  runs  across  just  as 
they  burst  their  way  into  the  tower  she  had  just 
left.  As  soon  as  the  ruffians  start  back  to  secure 
their  apparently  fainting  victim,  Miriam  gets  to  her 
feet  and  hastily  puts  the  plank  over  to  the  tower 
again  and  crosses  just  in  the  nick  of  time.  Now  they 
resolve  to  be  more  prudent.  One  is  to  remain  in  the 
tower  while  the  other  ascends  the  other  tower,  thus 
having  escape  cut  off  both  ways.  Miriam  overhears 
their  plans  and  resolves  to  face  death  bravely.  She 
hears  some  one  ascending  the  steps  and  seizing  a 
stool  is  about  to  strike  him  as  his  head  appears 
through  the  trap  door  when,  to  her  great  relief,  instead 
of  the  ruffian  she  finds  it  to  be  the  Chevalier.  As  the 
real  ruffian  comes  into  the  tower  the  Chevalier  fells 
him  with  a  blow  of  the  stool.  Hastily  donning  the 
insensible  man's  coat  and  hat,  he  signals  to  the  other 
in  the  opposite  tower  to  come  over.  He  loses  no  time 
in  doing  so,  and  as  he  enters  the  tower  through  the 
trap,  he  and  the  Chevalier  engage  in  a  terrific  hand- 
to-hand  fight.  At  the  critical  moment  Miriam  seizes 
the  ruffian  by  the  feet  and  together  they  hurl  him 
from  the  window.  The  Chevalier  finds  in  the  pocket 
of  the  coat  he  is  wearing  a  paper  stating  that  the 
bearer  is  a  member  of  the  National  Assembly.  Armed 
with  this  they  make  their  way  from  the  tower,  only 
to  be  confronted  by  a  number  of  citizens  who,  having 
seen  the  waiting  horses,  demand  an  explanation.  The 
Chevalier  presents  his  membership  paper  and  taking 
the  leader  aside,  confidently  explains  that  the  woman 
is  a  Royalist  whom  he  has  captured  and  whom  he  is 
taking  to  his  house  as  a  prisoner.  This  appeals  to 
their  rude  sense  of  humor,  and  wishing  him  joy  of  his 
prisoner  they  go  their  way.  Finding  themselves  at 
last  free,  they  mount  their  horses  and  hurry  away. 

"THE  TWO  HEROES."  (April  20,  1911).— At  a  skir- 
mish in  the  second  battle  of  Bull  Run,  two  young 
privates,  Bud  Heiser  and  Bill  Hall,  race  to  recapture 
a  flag  which  had  been  taken  by  the  enemy.  They 
reach  the  flag  at  the  same  time  and  quarrel  over 
the  honor  of  reaching  it  first.    The  incident  makes 


them  bitter  enemies,  their  hatred  of  each  other  being 
in  nowise  diminished  years  later,  when  a  juggle  of 
fate  finds  them  political  rivals.  The  only  son  of 
William  Hall  falls  in  love  with  Ethel  Heiser,  daugh- 
ter of  Hamilton  Heiser,  formerly  "Bud"  Heiser. 
Ethel  reciprocates  young  Hall's  affection  and  to  over- 
come the  difficulties  strewn  in  their  path  by  their 
parents,  they  decide  to  elope.    The  old  veterans  quick- 


money  like  a  blame  fool.  All  is  forgiven.  You  and 
Ethel  come  back  quick.  Dad  Hall,  Pop  Heiser."  Upon 
arriving  home,  the  happy  couple  receive  the  joint 
blessings  of  their  reconciled  parents  and  peace  and 
happiness  reign  once  more. 

"THE  CHILD  AND  THE  TRAMP"  (April  28,  1911). 
The  tramp  has  been  the  subject  of  much  of  the  so- 
called  humor  of  the  comic  papers  and  would  seem 
very  unlikely  material  for  a  hero,  but  in  this  story 
is  again  exemplified  that  idea  that  within  each  of  us 
is  a  true  prince  if  we  would  only  allow  the  spirit  to 
have  its  way. 

Reckless  is  a  tramp  through  and  through.  He  has 
no  desire  to  be  anything  better  and  is  a  tramp  be- 


ly  follow,  but  are  compelled  to  abandon  the  chase 
at  the  depot,  where  they  arrive  just  as  the  train  pulls 
out  with  the  young  couple  aboard.  Again  the  old 
rivals  snap  their  fingers  in  each  other's  faces  and 
argue  as  to  who  reached  there  first,  taking  leave  of 
each  other  in  a  rage. 

Later  we  find  Heiser  in  an  inn  where  he  is  grossly 
insulted  by  a  ruffian  who  Is  about  to  throttle  him. 
Hall,  who  happens  to  pass  the  inn  at  the  critical 
moment,  runs  to  Heiser's  rescue,  after  which  the  two 
veterans  forget  their  little  differences  and  become 
fast  friends.  They  forthwith  go  to  the  telegraph  office 
where  they  send  the  following  telegram:  "Don't  spend 


cause  he  is  lazy  and  doesn't  believe  in  work  and 
because  he  feels  that  the  present  economic  system  is 
good  for  the  rich;  but  he  refuses  to  become  a  burglar 
in  the  first  scene  and  leaves  his  two  tramp  com- 
panions to  go  their  way  while  he  pursues  his  own. 
The  second  scene  is  two  years  later  and  Reckless 
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RELEASED  APRIL  17TH,  1911. 

MADAME  REX 

A  Story  of  a  Mother's  Sacrifice 

The  Biograph  with  this  production  presents  a  subject  most  unique  in  story  and  type.  Lo- 
cated in  the  South  of  France,  it  tells  of  a  woman,  who,  after  the  death  of  her  husband,  is  forced 
to  assume  the  management  of  the  Gambling  Casino,  of  which  he  was  proprietor.  Her  girl  child 
she  places  in  a  convent  and  keeps  her  in  ignorance  of  her  occupation.  Twelve  vears  later  the 
mother  becomes  engaged  to  a  young 
nobleman.  The  young  man.  however, 
by  accident  meets  the  daughter,  now 
seventeen  years  old,  and  falls  in  love 
with  her.  not  knowing  her  identity. 
The  mother,  realizing  the  truth  of  the 
situation,  sacrifices  her  own  love  for 
the  young  man  for  her  daughter's 
happiness. 

Approximate  length  996  feet. 


hom 

ever 


RELEASED  APRIL  20TH,  1911. 

KNIGHT  0F°THE  ROAD 

How  He  Enjoys  the  Simple  Life 

lis  Biograph  subject  shows  the  real  nature  of  the  hobo.  Being  of  a  sentimental  turn,  he 
jressed  by  the  daughter  of  a  ranch  owner,  and  in  consequence  becomes  her  and  her  father's 
:tor  against  the  machinations  of  several  of  hiB  type.  The  owner  in  gratitude  offers  him  a 
and  job  on  the  ranch,  but  work  and  the  hobo  never  agree,  so  he  steals  away  to  remain 
i  "Knight  of  the  Road." 

Approximate  length  990  feet. 
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sees  in  a  couple  of  smug-looking  gentlemen,  in  a  cor- 
ridor of  a  big  office  building  in  Chicago,  his  two  tramp 
friends  and  learns  that  they  are  the  Golden  Valley 
Mining  Company,  supposedly  a  wealthy  corporation 
and  with  a  very  seductive  circular  inviting  investment. 

Consequently,  when,  on  begging  at  the  back  door 
for  something  to  eat  in  a  small  town  in  lower  Cali- 
fornia. Reckless  is  invited  in  and  given  dinner  and 
thereby  learns  that  the  father  of  the  Little  famliy 
has  his  entire  life's  savings  invested  in  the  Golden 
Valley  Mining  Company,  he  is  somewhat  interested. 
His  interest  is  deepened  considerably  by  the  fact 
that  the  little  child  who  had  invited  him  in  and  for 
whom  he  has  carved  a  beautiful  new  wooden  horse,  is 
likely  to  suffer  from  her  father's  injudicious  invest- 
ment. And  so  without  saying  anything,  Reckless  de- 
cides to  takes  the  situation  into  his  own  hands  and 
performs  a  journey  (the  stages  of  which  are  shown) 
across  the  country  underneath  freight  cars  in  the  cold 
and  the  snow  and  on  the  open  rear  platforms  of 
blind  baggages  until  he  reaches  Chicago.  Then  he 
gains  admittance  to  the  office  and  finds  that  his  for- 
mer companions  are  just  about  to  skip  town  with  the 
money  that  they  have  accumulated.  He  holds  up  the 
one  whom  he  finds  in  the  office  and  takes  from  him 
the  full  amount  of  the  investment  in  which  the  child's 
father  is  concerned.  He  then  resumes  his  journey  in 
the  cold  and  snow  back  across  the  country  again,  until 
he  arrives  at  the  little  town.  Even  here  his  tramp 
nature  asserts  itself,  for  he  does  not  boldly  come  to 
the  front  door  and  proclaim  his  good  deed,  but  slips 
in  the  window,  to  find  that  the  news  of  the  collapse 
of  the  gold  mining  company  has  preceded  him  and  that 
the  little  child's  birthday  party  has  been  spoiled  by  it. 
He  presents  her  with  the  ten  thousand  dollars  in  bills 
which  he  has  taken  from  his  old  comrade  and  again 
slips  out  through  the  window  and  the  story  closes  with 
the  joy  of  the  parents  over  the  return  of  their  money, 
and  the  tramp  Reckless  outside  in  the  cold  looking 
through  the  window  and  watching  the  joy  which  he 
does  not  share  except  as  his  own  warm  heart  makes 
happiness  within  him. 

SELIG  POLYSCOPE  CO. 

"UNTO  US  A  CHILD  IS  BORN"  (April  24,  1911).— 
Robert  Watson,  a  young  married  man,  whose  greatest 
fault  is  an  insane  jealousy  of  his  beautiful  wife,  bids 
her  an  affectionate  good-bye  and  starts  for  his  place 

He  has  hardly  left  the  house  when  a  postman  brings 
the  wife  a  letter  from  her  brother,  Tom,  whom  she 
has  not  seen  for  many  years,  and  whom  the  husband 
has  never  seen,  announcing  his  intention  of  visiting 
her.  Tom  arrives  soon  after.  Mary  hears  Robert 
coming,  and  in  a  spirit  of  mischief  persuades  Tom  to 


aid  in  playing  a  joke  on  Robert  by  taking  her  in  his 
arms. 

Robert,  seeing  his  wife  in  the  arms  of  a  stranger, 
draws  his  revolver  and  shoots,  wounding  Tom.  Rob- 
ert, believing  he  has  killed  Tom,  flees  for  the  West. 
Six  months  later  he  is  seen,  drinking  and  gambling. 
While  staggering  toward  home,  he  falls  over  a  cliff, 
where  he  is  found  by  two  kind-hearted  miners,  who 
care  for  him. 

One  day  a  letter  comes  for  Robert,  containing  only 
a  few  bars  of  music.  One  of  Robert's  friends,  having 
shown  the  strange  missive  to  several  acquaintances 
without  result,  takes  it  to  the  parson,  who  recognizes 
it  as  a  part  of  the  hymn,  "Unto  Us  a  Child  is  Born." 
The  miner  tells  Robert,  who  instantly  understands 
that  his  wife  has  forgiven  him. 

Tom  enters,  and  Robert's  jealousy  is  again  aroused, 
until  Mary  introduces  Tom  as  her  brother,  when  Bob 
offers  Tom  his  hand,  and  happiness  is  restored. 

"THE  WITCH  OF  THE  EVERGLADES"  (April  27, 
1911). — White  Cloud,  the  war  chief  of  the  Seminoles 
of  the  Everglades,  in  the  beginning  of  the  last  century, 
starts  a  war  on  the  "whites,"  for  the  brutal  and  un- 
provoked murder  of  his  brother.  The  first  victim, 
Seth  Thomas,  a  young  settler,  is  killed,  and  Dora,  his 
wife,  becomes  insane  as  she  discovers  the  death  of 
her  husband  and  the  loss  of  her  two-year-old  baby, 
carried  away  by  the  squaw  of  White  Cloud.  Dora  has 
been  left  for  dead  by  the  Indians. 

Fifteen  years  elapse  and  Dora  has  been  haunted  by 
one  idea,  to  kill  every  Seminole  she  could.  She  is 
called  the  "Witch  of  the  Everglades,"  and  is  an  object 
of  superstitious  terror  to  the  Indians.  Nellie,  her 
baby  girl,  has  been  brought  up  by  White  Cloud,  and 
is  seventeen,  when  she  saves  Lieutenant  Hardy  of 
the  regulars,  who  has  been  captured  by  the  Indians. 
They  fall  in  love  and  are  rescued  by  a  relief  party 
of  soldiers,  who  are  led  to  the  camp  by  Dora.  She  is 
wounded  in  the  head,  and  the  bullet  restores  her  to 
reason,  removing  the  pressure  from  the  brain.  Taken 
to  the  fort  at  Pensacola,  she  recognizes  Nellie  as  her 
baby  girl  by  the  locket  around  her  neck.  White  Cloud 
is  seen  standing  at  the  finish  of  story  looking  off 
towards  the  land  he  has  lost  forever. 


ESSANAY  MFG.  CO. 

"THE  TWO  MOTHERS"  (April  25,  1911).— Joe  Wil- 
liams, a  steel  engraver,  is  out  of  employment,  and 
without  funds  to  support  his  wife  and  baby.  It  is  then 
that  a  noted  counterfeiter,  hearing  of  Joe's  predica- 
ment, calls  on  him  with  a  promise  of  a  large  sum  if 
the  engraver  will  assist  him  in  the  making  of  coun- 
terfeit notes.    Joe  at  first  declines  the  offer,  but  the 


sight  of  money  of  which  he  is  in  great  need,  forces 
him  to  accept  the  counterfeiter's  offer.  A  few  days 
later  the  office  of  the  secret  service  men  have  been 
informed  that  counterfeiters  are  working  in  town,  and 
several  of  the  counterfeit  notes  have  been  taken  up. 
After  a  diligent  investigation,  the  secret  service  men 
locate  the  counterfeiters'  den  and  a  raid  on  the  place 
is  planned.  A  detective,  Carl  Harris,  is  given  charge 
of  the  men  who  are  to  make  the  raid  and  that  night, 
bidding  his, wife  and  baby  good-bye,  Carl  leaves  the 
house  and  a  few  moments  later  leads  his  men  to  a 
place  where  the  counterfeiters  are  working.    The  coun- 


terfeiters  are  taken  by  surprise  and  several  captured, 
although  Joe  and  one  other  escape  by  leaping  out  of 
the  window.  The  detectives  fire  at  the  runaways,  one 
of  the  bullets  hitting  Joe,  who  staggers  home  and  dies 
in  his  wife's  arms.  The  next  evening  there  is  a  re- 
ception given  at  the  home  of  the  chief  of  the  detec- 
tives, at  which  Carl  and  his  wife  are  guests.  Crazed 
by  grief,  Mary,  Joe's  wife,  slips  out  to  the  chief's 
porch  and  when  Carl  appears  on  the  veranda  alone 
she  fires  at  him.  Carl  is  carried  home,  where  a  few 
moments  later  he  dies.  Molly,  Carl's  wife,  having 
seen  Mary  at  the  window  at  the  chief's  home,  goes  to 
the  steel  engraver's  house  with  the  intention  of  seek- 
ing personal  revenge  on  the  woman  she  believes  to 
be  the  murderer  of  her  husband.  She  is  restrained  from 
this,  however,  by  the  entrance  of  the  police  and  detec- 
tives, who  arrest  Mary.  There  follows  a  scene  be- 
tween Mary  with  her  infant,  from  whom  she  refuses  to 
be  parted.  Molly,  whose  heart  now  aches  in  sympathy 
with  the  forlorn  mother  and  her  baby,  pleads  with  the 
officers  to  liberate  the  engraver's  wife.    Later,  during 
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A   COMEDY   OF   THE  PRESENT 

RELEASED  WEDNESDAY,  APRIL  26th.    LENGTH  995  FEET 

Thursday  morning.  Everything  goes  wrong.  Wife  leaves  note  for 
her  husband  reading:  "I  am  going  away  for  a  little  rest.  If  I  don't 
do  anything  to  suit,  ycu  won't  miss  me.  Jane."  Wifie  retires  to  the 
hay  loft  and  watches  developments. 

Thursday  noon.    Wine's  plan  isn't  working. 

Thursday  evening.  Wifie  can't  stand  it  without  the  children.  Wifie 
makes  a  clandestine  visit  to  the  house  for  food  and  is  suspected  of 
being  a  burglar. 

Friday  morning.  Wifie  is  hungry.  Suspicious  noises  induce  hubby 
to  call  the  police.  Captured. 

The  Laughing  is  Fine.  Come  In 


A   STORY   OF   A  GOOD 
HEARTED  INDIAN 

RELEASED  FRIDAY,  APRIL  28th.     LENGTH  1005  FEET 

Jim  Hillis,  ranch  manager,  is  jealous  of  Lord  Verlane's  attention  to 
Nancy  Etheridge,  the  young  owner  of  N.  E.  ranch.  Lord  Verlane 
goes  security  for  the  horse  secured  by  Slabsides  to  visit  his  sick 
pappoose.  Jim,  believing  that  Verlane  has  won  Nancy's  love,  de- 
cides to  quit  his  job  and  so  advises  her  by  letter.  The  next  morning 
Jim  leaves.  After  receiving  his  note  Nancy  rides  after  Jim  to  ex- 
plain, but  becomes  confused  regarding  the  direction  he  has  gone 
and  takes  the  wrong  trail,  leading  to  the  desert.  Slabsides  finds  Jim 
and  Nancy  in  the  desert  and  goes  for  aid.  but  on  his  arrival  in  town 
is  held  for  failing  to  return  the  horse  he  had  borrowed  and  is  shot 
as  a  horse  thief  while  trying  to  escape. 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  prepaid 

A  set  of  10  Photos  of  the  principal  Kalem 
Players,  each  7  x  9^  inches  in  size,  for  $1.20, 
postage  prepaid. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  Gerrard  St.  W. 
Berlin,     35  Friedrich  Str. 
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Trade  Mark  Trade  Mark 

TUESDAY,  APRIL  25 

THE  TWIN  TOWERS 


a 

n 

*  • 

This  film  depicts  a  quarter  of  an  hour  in  the  life  of  a  young  French  nobleman 
and  his  wife  while  attempting  to  escape  from  Paris  during  the  Reign  of  Terror. 
It  is  novel  in  that  the  actual  action  is  synchronous  with  that  in  the  film.  Mr.  Mc- 
Dermott  as  the  Chevalier  and  Miss  Avril  as  his  wife  do  remarkable  work,  while 
Mr.  Seay  and  Mc.  McGlynn  as  leaders  of  the  mob  are  equally  effective. 

WEDNESDAY,  APRIL  26 

THE  TWO  HEROES 


m 

They  are  played  by  Mr.  Cumpson  and  Mr.  McDermott  and  they  are  rivals  in 
everything,  beginning  with  their  simultaneous  rescue  of  a  flag  in  the  Civil  War.  In 
their  village  town  in  later  years  one  has  a  son  and  the  other  a  prettv  daughter 
and— no  more  need  be  said.  This  is  acomedy  of  good,  clean,  wholesome  fun 
and  one's  heart  goes  out  to  both  the  old  fellows. 

FRIDAY,  APRIL  28 

THE  CHILD  and  the  TRAMP 

From  "A  Knight  of  the  Road" 

By  J.  ALBERT  MALLORY 


f  - 

Ml 


An  unusual  story  with  a  tramp  (played  by 
derings  in  the  far  West  he  is  treated  kindly  by  a  little  gi 
that,  when  he  learns  that  her  father's  entire  savings  are  ii 
Quick"  concern,  run  by  a  pair  of  swindlers — his  former  pal 
East  and  recovers  the  money  in  the  nick  of  time.  The  p 
heart  appeal. 

Release  of  May  2.    The  greatest  industrial  picture  ever  released 
"THE  PANAMA  CANAL  IN  1911."  A  feature  film.  Do  not  fail  to  book  it 
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which  so  affects  him 
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UNTO  US  A  CHILD 
IS  BORN 


A  drama  of  an  out  of  the  ordinary  type. 

An  impetuous  husband  mistaking  his 
wife's  brother  for  an  intruder  in  his 
home,  leaves  and  is  only  reconciled 
when  the  stork  visits  the  home  and  all 
ends  in  happiness. 

Released  April  24th 
Code  Word  Child  Length  1000  feet 

COMING   MAY  1st 


M WITCH  OF 
EVERGLADES 


Another  one  of  those  famous  animal 
pictures  for  which  Selig  stands  alone. 
The  story  is  dramatic  and  will  be 
appreciated  by  the  most  astute  picture 
patron. 


Released  April  27th 
Code  Word  Everglades  Length  1000  feet 


COMING    MAY  4th 

In  Old  California  When  The  Gringoes  Came 


the  trial,  Molly  refuses  to  testify  against  Mary,  who 
is  acquitted.  The  photoplay  closes  with  the  scene  be- 
tween the  two  mothers  and  their  babies,  in  which  all 
is  forgiven. 

BIOGRAPH  CO. 

"HER  MOTHER'S  SCARF"  (April  24,  1911).— The 
moral  of  this  Biograph  subject  is  the  power  of  a  moth- 
er's love.  Two  brothers  out  in  the  wilds  of  the  West- 
ern hills,  meet  and  fall  in  love  with  a  young  girl,  who 
was  the  sole  survivor  of  an  Indian  outrage.  Through 
jealousy  one  brother  is  about  to  annihilate  the  other 
when  the  sight  of  a  scarf,  the  present  from  their 
mother,  now  dead,  awakens  his  better  self.  The  scenic 
beauty  of  this  production  has  never  been  equaled. 

"HOW  SHE  TRIUMPHED"  (April  27,  1911).— Fresh 
air  and  exercise  are  the  greatest  aid  to  beauty  and 
health.  Mary,  an  orphan,  comes  to  live  with  her  aunt. 
Being  in  rather  poor  health,  and  what  some  might 
call  homely,  the  poor  girl  despairs  of  ever  receiving 
any  attention  either  from  her  pretty  cousins  or  their 
gentlemen  friends.  One  of  the  cousins,  however,  who 
is  an  athletic  girl,  takes  her  in  hand.  The  first  dose 
of  medicine  is  a  bout  at  boxing,  then  a  run  along  the 
country  road,  followed  by  a  cold  plunge.  This  is  kept 
up  daily  for  two  months,  at  the  end  of  which  time  no 
one  would  know  Mary,  such  a  transformation  having 
taken  place.  The  other  girls  are  now  in  fearful  dread 
of  losing  their  sweethearts,  as  they  seem  too  well 
pleased  with  the  result. 

KALEM  CO. 

"A  NIGHT  AND  A  DAY"  (April  26,  1911).— Thursday 
Morning— Everything  goes  wrong.  The  two  children 
just  finishing  their  breakfast  jump  up  on  the  en- 
trance of  the  maid,  pulling  the  table  cloth  from  the 
table  and  breaking  the  dishes.    The  mother  comes  in 


ills 


wants  his  breakfast  right  away.  The  wife  explains 
that  she  has  just  fired  the  maid  and  will  get  break- 
fast right  away  if  he  will  be  patient.  The  husband 
becomes  furious  and  makes  a  run  for  his  train.  This 
provokes  the  wife,  who  determines  to  take  a  vacation. 
She  leaves  a  note  for  her  husband  reading,  "I  am 
going  away  for  a  little  rest.  If  I  don't  do  anything 
to  suit,  you  won't  miss  me.  Jane."  Wifie  retires  to 
the  hay  loft  and  watches  developments. 

Thursday  Noon.— Wifie's  plan  isn't  working.  The 
husband  comes  home  for  his  lunch,  finds  the  children 
have  returned  from  school  with  nothing  to  eat  in 


sight.  Looking  around  he  finds  the  note  wifie  has  left 
and  decides  to  go  after  his  mother  to  come  and  take 
care  of  them.  Wifie  sees  mother-in-law  coming  up 
the  walk  with  her  husband  and  children  and  becomes 
rather  disconcerted. 

Thursday  Evening. — Wifie  cannot  stand  it  without 
the  children  and  determines  to  make  clandestine  visit 
to  the  nursery. 

Friday  Morning.— Wifie  is  hungry.  Disguised  in  a 
suit  of  the  gardener's  clothes  she  crawls  into  the 
house  through  the  cellar  window  and  by  the  aid  of  a 
ladder  comes  up  through  the  laundry  shoot  and  makes 
a  raid  on  the  kitchen.  Mother-in-law  hearing  a  strange 
noise  makes  an  investigation  and  finds  a  strange  man 
in  the  kitchen.  Hubby  being  notified  calls  the  police, 
while  wifie  makes  a  run  for  the  laundry  shoot.  Moth- 
er-in-law in  the  meantime,  while  searching  the  cellar 
discovers  the  ladder,  which  she  removes  from  the 
shoot.  The  ladder  being  gone,  wifie  makes  a  drop 
through  the  shoot,  landing  in  the  laundry  basket.  Hear- 
ing the  searchers  approach  she  draws  the  lid  over  the 
basket.  Hubby,  backed  by  the  police,  searches  the 
laundry,  and  on  raising  the  lid  of  the  basket  finds  the 
supposed  burglar. 

"SLABSIDES"  (April  28,  1911).— Jim  Hillis,  ranch 
manager,  is  jealous  of  Lord  Verlane's  attentions  to 
Nancy  Etheridge,  the  young  owner  of  N.  E.  ranch. 
Lord  Verlane  goes  security  for  a  horse  borrowed  by 
the  Indian  "Slabsides,"  to  visit  his  sick  papoose. 
Jim,  believing  that  Verlane  has  won  Nancy's  love,  de- 
cides to  quit  his  job,  and  so  advises  her  by  letter. 
The  next  morning  Jim  leaves.  After  receiving  his 
note,  Nancy  rides  after  Jim  to  explain,  but  becomes 
confused  regarding  the  direction  he  has  gone  and 
takes  the  wrong  trail  leading  to  the  desert.  Slabsides 
finds  Jim  and  Nancy  in  the  desert  and  goes  for  aid, 
but  on  his  arrival  in  town  is  held  for  failing  to  return 
the  horse  he  has  borrowed  and  is  shot  as  a  horse 
thief  while  trying  to  escape. 

The  desert  scenes  of  this  picture  were  taken  at  Dry 
Lake  in  the  centre  of  the  Mojave  desert.  Through  the 
bed  of  the  lake  runs  the  dusty  trail  worn  by  the  orig- 
inal twenty-mule  borax  team,  as  it  slowly  plodded 
its  way  across  the  burning  sands  from  the  mines  in 
the  distant  purple  hills  to  the  railroad  some  fifty  miles 
away. 

At  any  time  of  day,  when  the  sun  is  shining  a 
mirage  is  seen  on  Dry  Lake,  making  it  appear  a  large 
body  of  clear,  sparkling  water.  Here  during  the  early 
mining  days  many  a  poor  devil  after  a  desperate 
struggle  through  the  choking  alkali  dust  and  scorch- 
ing wind  of  the  desert  reached  its  edge  only  to  give 
up  the  struggle  upon  finding  that  the  cool  refreshing 
water  which  beckoned  him  on  so  mockingly  had 
turned  into  a  white  glistening  expanse  of  scorching 
sand. 


VITAGRAPH  CO. 

"THE  KLONDIKE  STEAL"  (April  25,  1911).— Three 
young  ladies  at  the  death  of  their  father  are  left  an 
estate  of  $1,500  and  a  claim  for  a  mine  which  their 
father  had  staked  in  the  Klondike.  This  claim  is 
accompanied  by  a  map  showing  where  it  is  located. 
The  girls  make  preparations  for  the  journey  to  the 
frozen  north  to  locate  their  newly  acquired  possession. 

Arriving  on  the  Alaskan  shore,  they  engage  guides 
and  start  on  dog-sleds  inland  clad  in  furs  to  with- 
stand the  rigor  of  the  climate.  When  night  comes  on, 
the  girls  encamp  in  the  snow,  and  while  they  are 


asleep  the  guides  steal  the  map,  which  the  girls  have 
brought  with  them.  In  possession  of  the  map,  they 
desert  the  girls  and  leave  them  to  their  fate. 

In  the  same  locality  are  two  young  fellows,  pros- 
pectors, in  search  of  gold,  after  many  days  of  hard- 
ship and  harder  work  they  find  it  and  soon  become 
rich  men. 

While  the  girls  are  deploring  their  loss,  and  alarmed 
at  their  position,  a  little  Eskimo  tot  wanders  into 
camp,  this  unexpected  visitor  cheers  and  comforts  the 
girls  for  a  time,  and  it  also  tells  them  that  there 
must  be  other  human  beings  within  reach.  Gathering 
up  their  kits,  they  strike  out  and  reach  an  Eskimo 
home  where  they  secure  shelter,  engage  new  guides 
and  start  out  for  the  coast  on  their  homeward  trail. 
They  have  not  proceeded  far  when  they  come  across 
the  dishonest  guides,  who  stole  the  map,  staking  the 
claim  in  their  own  names.  They  accuse  the  guides 
of  the  theft  and  declare  themselves  the  rightful  own- 
ers of  the  property.   The  thieves  laugh  at  them  ana  ■ 
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THE  INDIAN 
MAIDEN'S  LESSON 


A  WESTERN  DRAMA 


tKoM  THE  INDIW  MAIDEN'S  LESSON 


Released  Saturday.  April  22d. 


Length,  apprcx.  1000  feet. 


A  gripping  dramatic  story  of  the  West  with  exquisite  Western  scenes.  Convincing  acting  and  fine 
photography.  Do  not  miss  it. 


Send  program  or  letter  head  for  Indian  Head  Electrotype. 


THE  TWO  MOTHERS 


Released  Tuesday.  April  25th. 


Length,  approx.  1000  feet. 


An  excellent  dramatic  subject  by  our  Chicago  players.    A  vital  theme,  dramatic  incidents,  deep 
heart  interest.  Ask  your  exchange  to  book  it  quick. 

35  CENTS  brings  you  our  beautiful  ESSANAY  INDIAN  HEAD  POSTER  PLACARD, 
EXPRESS  PREPAID.    Great  for  the  lobby. 

Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON.  W..  5  WordourSt. 


refuse  to  acknowledge  the  girls'  rights  to  the  money. 
Just  as  they  are  giving  up  in  despair  the  two  young 
prospectors  whom  we  saw  in  a  previous  scene,  happen 
to  come  along  that  way,  and  at  once  come  to  the 
assistance  of  the  girls,  the  thieves  are  made  to  give 
up  the  map  and  retreat  from  the  location  without 
ceremony  or  consideration. 

The  claim  is  now  newly  staked  and  re-entered  in 
the  names  of  the  girls.  The  little  Eskimo,  whom  the 
girls  have  adopted  as  a  mascot,  is  later  purchased 
from  the  Esquimaux  for  a  blanket,  and  the  two  young 
men  now  form  a  life  partnership  with  two  of  the  girls 
and  soon  their  possessions  are  increased  two  fold 
under  the  management  of  the  two  experienced  young 
miners. 

"THE  PEACE  OFFERING"  (April  28,  1911)  —  How- 
ard Graham  is  married  to  a  red-headed  wife,  which 
means  she  has  a  very  bad  temper,  which  does  not 
mollify  the  same  disposition  in  her  husband.  Much 
of  their  disagreement  is  nothing  more  or  less  than  a 
tempest  in  a  teapot,  and  it  is  not  long  before  they 
are  both  as  loving  as  it  is  possible  for  "newly-weds" 
to  be. 

Bridget,  the  cook,  who  is  also  red-headed,  is  not 
immune  from  fits  of  anger  nor  free  from  being  a  sub- 
ject of  the  spleen  of  her  mistress.  Bridget  threatens 
to  leave,  but  is  bribed  by  Mr.  Graham  to  hold  her 
job.  In  one  of  her  tantrums,  Mrs.  Graham  and  her 
husband  have  quite  a  "flare-up,"  and  he  leaves  the 
house  very  much  miffed.  During  the  day  he  is  sorry 
for  what  has  occurred,  and  feeling  that  he  is  as  much 
to  blame  as  his  wife,  he  decides  to  make  her  a  peace- 
offering,  purchasing  a  beautiful  coat  and  taking  it  to 
her  in  the  evening.  She  is  delighted  with  it,  and 
also  with  the  anticipation  of  the  swell  appearance 
she  will  make  the  next  day  when  she  wears  it  on 
the  street. 

Bridget  feels  that  she  has  endured  Mrs.  Graham's 


abuse  long  enough,  and  decides  to  take  "French  leave," 
which  she  does,  without,  of  course,  giving  any  an- 
nouncement. Stealthfully  descending  the  stairs  on 
her  way  to  the  front  door,  she  espies  Mrs.  Graham's 
fur  coat  hanging  on  the  hall  rack,  and  after  some 
hesitancy  she  takes  the  garment,  leaving  her  own 
old  raglan  in  its  place. 

Shortly  after  the  cook  has  gone,  Mrs.  Graham  dis- 
covers the  loss  of  her  coat,  wakens  her  husband  from 
his  slumbers,  he  notifies  the  police.  The  sergeant  at 
the  police  station  soon  has  his  men  on  the  lookout 
for  the  guilty  servant.  On  her  way  to  market  the 
next  morning,  Mrs.  Graham  meets  her  former  cook 
and  recognizes  her  fur  coat,  now  proudly  worn  by 
Bridget,  Mrs.  Graham  threatens  her  with  arrest  and 
Bridget  gives  her  back  her  coat,  to  escape  imprison- 
ment. With  her  fur  coat  untler  her  arm,  Mrs.  Gra- 
ham is  now  proceeding  on  her  way  when  she  is  ar- 
rested by  a  policeman  for  the  theft  of  the  coat  and 
hauled  before  the  sergeant  at  the  police  station,  her 
story  is  not  credited  until  she  telephones  for  her 
husband,  who  secures  her  release.  She  is  given  back 
the  coat  which  she  puts  on,  and  defiantly  walks  out  of 
the  station  with  her  hubby. 

"PICCIOLA"  (April  29,  1911).— The  incidents  of  this 
beautifully  pathetic  and  romantic  picture  occurred  at 
the  time  of  Napoleon  Bonaparte.  Comte  de  Charney 
is  sentenced  to  life  imprisonment  for  political  con- 
spiracy; in  the  same  prison,  Girhardi,  an  Italian,  is 
confined.  He  has  a  beautiful  daughter  named  Theresa, 
who  visits  her  father  and  sees  de  Charney  exercising 
in  the  prison  yard.  She  is  sympathetic  and  looks 
upon  the  Count  as  an  interesting  and  attractive  per- 
son. Her  eyes  follow  him  as  he  bends  over  the  pave- 
ments of  the  yard  to  examine  two  tiny  green  leaves 
which  are  springing  up  in  the  crack  between  the  pave- 
ments, and  hears  him  exclaim  "Picciola,"  or  "little 
flower."  The  plant  seems  to  take  a  deep  hold  upon 
the  count  and  day  after  day  during  his  recreation 
periods  its  growth  furnishes  him  with  new  thoughts 
and  occupation  as  he  carefully  guards  and  cultivates 
it  in  its  development,  and  when  his  time  for  exer- 
cising is  up  he  leaves  it  with  hesitancy  and  regret. 

Theresa  in  her  visits  to  her  father,  from  time  to 
time,  notices  the  growth  of  the  plant  and  the  careful 
and  tender  consideration  which  the  Count  gives,  it 
shielding  it  from  possible  disturbance  by  placing  bits 
of  sticks  in  the  surrounding  cracks,  thereby  forming 
a  little  fence. 

De  Charney  feels  the  effects  of  his  imprisonment 
until  he  is  stricken  down  with  fever,  the  doctor  gives 
him  up.  but  Ludovic  the  jailor,  remembers  that  the 


"Picciola"  possesses  medicinal  qualities  to  counter- 
act the  ravages  of  the  disease  with  which  De  Char- 
ney is  afflicted.  Plucking  the  leaves,  he  brews  them 
Into  a  tea  and  administers  it  to  the  prisoner,  who 
readily  responds  to  the  potion  and  is  soon  conval- 
escent.   At  this  time  the  Count  dreams  he  has  gained 


his  freedom  and  it  makes  a  lasting  effect  on  his  mind. 

Ludovic  is  a  kind  and  considerate  man.  always  show- 
ing friendly  regard  for  De  Charney.  and  when  the 
noble  prisoner  calls  his  attention  to  the  stones  that 
are  choking  his  cherished  "Picciola"  to  death,  the 
jailor  induces  him  to  write  a  petition  to  the  Emperor 
Napoleon  asking  him  to  grant  permission  to  remove 
the  stones  which  are  crushing  the  plant  which  saved 
his  life.  Theresa  volunteers  to  carry  the  letter  to 
Napoleon,  who  receives  her  kindly  and  says  he  will 
give  the  permit  in  person. 

The  Commandant  of  the  prison  enters  the  yard, 
and  when  he  sees  Comte  De  Charney  lovingly  nursing 
the  little  plant,  he  direct  Ludovic  to  tear  it  from  its 
roots  and  crush  it  under  his  foot.  The  jailor  hesi- 
tates, but  s'ernly  the  officer  commands  him  to  destroy 
the  flower.  Napoleon  himself  with  Theresa,  enters  the 
prison   yard   and   grants   De    Charney's   petition  and 

One  month  later  Napoleon  not  only  pardons  Comte 
De  Charney,  but  also  grants  a  pardon  to  Theresa's 
father;  both  are  given  their  freedom.  The  Count  and 
Theresa  embrace,  and  we  can  guess  the  answer. 


PATHE  FRERES. 

"LA  I  CHYEIM"  (April  24,  1911).— Rachel  is  in 
love  with  Samuel.  the  servant  of  Abraham, 
and  each  looks  forward  to  the  time  when 
they    will    be    married.     But    one    day  Abraham 
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sees  Rachel  and  falls  in  love  with  her,  too. 
He  seeks  her  father,  Rabbi  Moses,  and  asks  for  her 
hand,  which  is  granted.  Of  course,  poor  Rachel  has 
no  choice  but  to  comply  with  her  father's  wishes,  and 
the  marriage  takes  place,  everyone  drinking  Lai 
Chyeim  (Good  Luck)  to  the  bride  and  groom.  Every- 
one except  Samuel,  who  is  in  despair.  A  year  rolls 
around  and  one  night  Samuel  creeps  into  the  house 
of  Abraham  and  persuades  Rachel  to  leave  with  him. 
She,  consenting,  takes  her  little  baby  daughter,  and 
when  Abraham  awakes  in  the  morning  he  finds  a  little 
note  telling  him  all.  Heart-broken,  he  takes  a  down- 
ward course  and  five  years  later  his  wife,  bringing  the 
little  girl  to  see  her  father,  finds  him  a  man  steeped 
in  vodka.  Saddened  beyond  words,  Rachel  leaves 
without  revealing  her  identity,  but  after  she  has  gone, 
Abraham  finds  a  note  telling  him  that  he  has  again 
seen  his  child. 


"THE  RIVAL  BROTHERS'  PATRIOTISM"  (April 
2G,  1911).— Two  brothers,  of  good  old  New  England 
stock,  love  the  same  maid,  but  she  loves  one  a  great 
deal  more  than  the  other,  so  when  war  breaks  out, 
Tom  decides  to  go  and  is  one  of  the  first  volunteers. 
His  brother  follows  him  almost  immediately  and  the 
next  few  weeks  are  taken  up  in  camp.  Both  brothers 
win  favor  and  promotion  and  have  a  record  for  dar- 
ing. Once,  when  the  mail  arrived  at  camp,  Tom  gets 
a  letter,  opens  it  and  reads  what  was  never  intended 
for  his  eyes.  It  is  a  love  letter  from  the  girl  to  his 
brother  and  he  had  opened  it  by  mistake.  Instead  of 
giving  it  to  the  rightful  owner  he  hides  _tt  in  his 
pocket.  That  day  his  brother  is  sent  to  carry  im- 
portant dispatches  through  the  enemy's  lines  and  Tom 
begs  to  go  along.  This  is  granted  and  they  start. 
Soon  they  come  to  a  narrow  pass  and  find  themselves 
surrounded  by  the  Confederates.  Tom  here  gives  his 
brother  his  letter  and  asks  his  forgiveness,  then  planh 
a  way  to  get  the  dispatches  through.  While  he  draws 
the  fire  of  the  enemy,  his  brother  creeps  away  and 
escapes.  Later,  when  success  follows  the  Union  forces, 
Tom  is  found  dead  and  on  his  breast  they  pin  a  medal 
of  honor  for  gallant  service. 


■ENEMIES"  (April  28,  1011).— France  is  torn  by  the 
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on  his  way.  Shortly  after,  the  Marquis  and  his  men 
fight  a  pitched  battle  at  the  Cross  of  St.  Yves  and 
suffer  a  tremendous  defeat — the  Marquis  alone  escap- 
ing and  he  is  wounded.  The  Republicans,  hot  upon 
his  trail,  follow  him  by  drops  of  blood  upon  the 
ground  and  finally  trace  him  to  a  hut,  in  which  the 
Marquis  and  his  daughter  are  alone.  Outside  the  men 
are  sent  to  surround  the  house  while  their  officer 
enters  alone.  Here  he  sees  the  Marquis  and  is  about 
to  place  him  under  arrest  when  he  notices  that  the 


the  girl  who  attended  him  so 
fore.  Willing  to  pay  good  for 
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"PASTIME  IN  CHILI."— A  film  showing  sports 
the  bull  ring  at  Valparaiso. 


"THE  FOSTER  FATHER"  (April  29,  1911).— Two 
robbers  are  making  a  hasty  retreat  across  the  roofs 
of  some  houses,  followed  by  the  police.  One  is  cap- 
tured, but  the  other,  slipping  down  the  fire  escape, 
enters  the  room.  Here  he  finds  a  dead  mother  and 
little  baby  and  quickly  seizing  this  chance,  he  clasps 
the  baby  in  his  arms  and  when  the  officers  come  they 
find  what  they  suppose  to  be  a  broken-hearted  father 
and  husband  at  the  side  of  his  dead  wife.  Deceived 
by  appearances,  they  let  him  go,  and  he  with  the  child 
goes  West,  where  he  strikes  it  rich  in  the  gold  fields 
and  becomes  a  prosperous  and  respected  citizen.  Years 
later  his  old  pal  is  released  from  prison,  and  hearing 
of  the  whereabouts  of  his  old  friend,  seeks  him  out 
and  threatens  to  expose  him  to  his  daughter  if  he  is 
not  given  hush  money.  Rather  than  this,  the  reformed 
man  would  give  away  all  he  has  and  is  about  to  pay 
his  old  comrade  money  and  the  curtains  are  thrust 
aside  and  his  daughter  enters,  having  overheard  the 
entire  conversation.  Realizing  her  foster  father's 
black  past,  she  still  forgives  him  and  refuses  to  let 
him  pay  money,  thus  ridding  them  both  once  and  for 
all  of  all  connection  with  the  past,  which  they  have 
left  so  far  behind  them. 


G.  MELIES. 

_"THE  REFORMATION  OF  JACK  ROBIN"  (April 
27,  1911). — Jack  Robin  is  a  gentleman  bandit.  For 
months  he  has  been  hunted  in  vain  by  Bob  Ford,  the 
sheriff. 

Mary  Gray,  a  young  lady  physician,  comes  West; 
Robin  befriends  her  and,  not  knowing  him  to  be  a 
bandit,  she  admires  him. 

One  day  the  sheriff  gets  close  enough  to  Robin  to 
seriously  wound  him  and  he  is  in  desperate  straits. 
By  accident  Dr.  Gray  finds  him  and  he  becomes  her 
patient.  As  a  matter  of  professional  honor,  she  re- 
fuses to  reveal  his  whereabouts,  and  she  nurses  him 
back  to  health. 

Robin  in  the  meantime  has  grown  to  love  and  ad- 
mire the  brave,  honorable  little  woman,  and  he  lets 


her  know  his  love.  Now,  down  in  her  heart,  she  loves 
Robin  in  return,  for  she  sees  the  good  in  him;  but 
she  also  realizes  that  he  is  a  thief.  Bidding  him 
good-bye,  she  gives  him  a  few  words  to  think  over: 
"Remember  that  no  good  woman  can  love  a  thief,  and 
that  you  can't  build  happiness  on  a  life  of  crime." 

Robin  does  think  the  words  over,  and  the  man  who 
never  feared  the  guns  of  the  sheriff's  posse  now 
shrinks  before  his  own  conscience.  He  gives  himself 
up  to  Ford,  the  sheriff,  and  is  soon  doing  time  in  the 
penitentiary. 


Five  years  later  he  is  released,  a  reformed  man. 
Now,  with  self-respect,  but  with  an  aching  heart,  he 
is  about  to  leave  the  West  forever  when  the  Doctor 
hears  all  about  it.  Her  heart  is  still  in  the  right 
place  and  soon  what  threatened  to  be  a  tragedy  be- 
comes a  delicate  romance. 


LUBIN  MFG.  CO. 


"THE  HOYDEN"  (April  24.  1911).— Peter  Desman 
was  the  guardian  of  Gladys  Weston.  By  a  series  of 
unlucky  speculations  he  had  lost  the  fortune  of  his 
ward.  Then  seeing  that  he  was  ill  with  an  incurable 
disease,  and  that  death  could  not  be  far  off,  he  wrote 
a  letter  to  his  nephew,  Lieut.  Arthur  Desman,  in  which 
he  expressed  the  wish  that  the  lieutenant  marry  Miss 


Weston,  and  thus  save  her  from  being  left  penniless. 

The  lieutenant  answered  the  letter  in  person  and 
met  Gladys.  Now,  Gladys  was  little  more  than  a 
child  and  she  was  full  of  life  and  vivacity.  It  has 
been  said  that  "boys  will  be  boys."  In  the  case  of 
Gladys  it  was  true  that  "girls  sometimes  will  be 
tom-boys." 

Gladys  did  not  meet  the  lieutenant  with  downcast 
eyes  and  blushes.  On  the  contrary,  he  thought  her 
rather  too  boisterous  and  after  she  had  played  sev- 
eral tom-boy  tricks  on  him  his  opinion  was  very 
materially  strengthened.  He  did  not  look  forward 
with  pleasure  to  a  lifetime  spent  with  a  wife  who 
might  be  continually  amusing  herself  at  his  expense. 

However,  he  yielded  to  the  entreaties  of  his  uncle 
and  consented  to  an  engagement  to  Gladys.  After  he 
had  placed  the  ring  on  her  finger  he  left  for  duty  in 
the  Philippines.    There  he  remained  for  three  years. 

While  he  was  gone  Glady's  passed  through  those 
years  of  development  in  which  she  turned  from  the 
noisy  girl  into  a  charming  young  woman.  The  lieu- 
tenant soon  after  his  return  attended  a  ball.  There 
he  met  Gladys  and  did  not  recognize  her.  However, 
he  fell  in  love  with  her  at  once.  Remembering  his 
previous  engagement  he  wrote  a  note  and  addressed  it 
to  Gladys  Weston,  telling  her  that  he  had  met  another 
young  woman  and  wished  to  be  released.  Then  the 
identity  of  the  two  girls  was  revealed  to  him  and  of 
course  the  wedding  bells  rang. 

"THE  SHERIFF  AND  THE  MAN"  (April  27,  1911).— 
Jack  Winton,  the  black  sheep  of  the  family,  left  home 
and  went  West,  where  he  descended  from  bad  to  worse. 
He  gambled  and  stole  horses.  His  mother  worried 
over  him  so  much  that  it  broke  down  her  health  and 
her  other  son,  Tom,  decided  to  bring  his  brother  back 
if  possible. 

When  he  found  his  brother  in  the  West,  the  sheriff 
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was  looking  for  him.  Tom  took  on  his  own  shoulders 
the  responsibility  for  Jack's  crime  and  gave  himself 
up  to  the  sheriff. 

That  night  the  sheriff  and  his  prisoner  stopped  in  a 
cowboy  camp,  where  Jack  happened  to  be.  He  selected 
Jack  to  guard  his  prisoner.  During  the  night  Jack 
contrived  to  allow  his  brother  to  escape;  then,  after 
Tom  had  been  on  the  way  several  hours,  he  gave  the 
alarm.  The  sheriff  set  off  across  the  desert  in  pursuit. 
Losing  his  horse,  he  was  in  danger  of  being  overcome 
by  the  burning  sun,  when  Tom,  who  had  also  lost  his 
way.  galloped  past  on  his  horse.    Then  it  was  a  ques- 


tion whether  Tom  should  rescue  the  sheriff  or  leave 
his  enemy  to  perish.  He  determined  to  save  him.  He 
dismounted  and  put  his  canteen  of  water  to  the  sher- 
iff's lips.  When  the  sheriff  was  revived  he  was  amazed 
to  see  his  former  prisoner  before  him.  He  held  out 
his  hand  and  said,  "I  came  into  the  desert  to  find  a 
horse  thief  and  I  have  found  a  man."  They  both 
mounted  the  horse  and  when  they  arrived  at  the  rail- 
road, they  parted  in  friendship,  Tom  taking  the  train 
for  the  east. 

The  closing  scene  shows  the  two  boys  and  their 
mother  reunited. 

NEW  CORPORATIONS. 

The  Greenville  Amusement  Co.,  Greenville,  S.  C. — 
Deal  in  photoplay  and  other  amusements.  Capital 
stock,  $2,000.  Petitioners:  Benjamin  Cleveland  and 
T.  D.  Jervy,  Jr. 

Levue  Amusement  Co.,  New  York  City. — To  own, 
lease  and  manage  theatres  and  moving  picture  exhi- 
bitions, to  own  and  dispose  of  plays  of  all  kinds.  Di- 
rectors: Jacob  Weinberger,  Louis  Weinberger,  Her- 
man A.  Dushkind,  5  Beekman  street,  New  York  City. 

The  Asner-Black  Vaudeville  Co.,  a  Delaware  mov- 
ing picture  corporation,  was  chartered  to  engage  in 
the  production  of  motion  picture  entertainments  and 
to  establish  playhouses.  These  incorporators  are  F. 
R.  Hansel,  George  H.  B.  Martin  and  S.  C.  Seymour, 
all  of  Philadelphia,  and  the  capital  stock  is  $500,000. 

The  Cort-Kitsee  Co.,  New  York  City. — To  manufac- 
ture and  deal  generally  in  motion  picture  films,  pro- 
jecting machines  and  all  kinds  of  sound  reproducing 
machines;  to  lease  and  manage  theatres  and  parks. 
Directors:  H.  Howard  Babcock.  Louis  B.  Fordan,  11.") 
Broadway;  Jacob  Ginsburgh.  '2  West  112th  street,  New 
York  City. 

Keystone  Moto-Photo  Co.,  New  York  City. — To  manu- 
facture and  deal  in  moving  picture  films  and  conduct 
moving  picture  and  other  amusement  exhibitions.  Di- 
rectors: Benjamin  Schwartz,  14G  Heyward  street; 
John  Manheimer,  1345  47th  street.  Brooklyn,  N.  Y. ; 
William  H.   Magatagin,  3116  G  street,  Philadelphia, 


Atlas  Film  Co.,  New  York  City;  to  own  and  man- 
age theatres  and  moving  picture  houses,  produce  plays 
and  deal  in  amusement  devices.  Directors:  Charles 
V.  Henkel,  981  Woody  Crest  avenue;  Samuel  Falk,  70S 
Ninth  avenue;  Maurice  E.  Goldfern,  358  East  149th 
street,  New  York  City. 

Lyric  Vaudeville  Co.,  Brooklyn,  N.  Y.— To  own,  lease 
and  manage  moving  picture  places  and  theatres  to 
exhibit  plays  and  amusements  of  any  kind.  Directors: 
Louis  Barr,  211  Sands  street;  Harry  Traub,  25  McKib- 
ben  street,  Brooklyn;  Abraham  Flum,  538  West  143d 
street,  New  York  City. 

MANY   NEW  INSTALLATIONS  OF  "HALL- 
BERG  GOODS." 

Through  the  Motion  Photo-Plane  Co.,  two  more  of 
the  Keith  &  Proctor  theatres  have  installed  Motio- 
graphs  during  the  past  week,  viz.:  Majestic  theatre,  In- 
dianapolis, Ind.,  and  Keith's  Mary  Anderson  theatre, 
Louisville,  Ky.  Mr.  J.  H.  Hallberg.  "The  Econom- 
izer Man,"  also  reports  the  sales  of  spotlights  to  Wm. 
Hayes  &  Son,  Henderson,  Ky.,  and  A.  E'.  Charron, 
Ottawa,  Can.  To  the  latter  he  also  shipped  a  double 
dissolving  stereopticon  and  standard  economizer.  Also 
a  5r>0-volt  D.  C.  economizer  for  the  New 
theatre,  Victoria,   B.  C. 


PASSES  STROBRIRGE  PICTURE  BILL. 

Senator  Strobridge's  bill,  No.  964,  regulating 
the  motion  picture  theatres  in  California,  passed 
the  Assembly  and  has  now  gone  to  the  Gover- 
nor to  sign.  The  bill,  which  calls  for  all  pic- 
ture houses  to  be  operated  in  the  light,  is  con- 
sidered one  of  the  most  important  bills  to  come 
before  the  legislature  during  the  session.  It  is 
expected  that  the  bill  will  become  a  law  with- 
out further  modification. 


SUPREME  COURT  SIDES  WITH  PICTURES 

Where  no  Admission  is  Charged — Exhibitions  are 
Lawful 

In  the  Supreme  Court  of  Arkansas,  March 
27th  the  case  of  the  Lyric  Theatre  Company  vs. 
the  State  of  Arkansas  was  reversed  and  dis- 
missed. The  suit  grew  out  of  the  effort  of  the 
Lyric  theatre  to  show  photoplay  pictures  in 
Fort  Smith  on  Sunday.  When  the  authorities 
objected  the  management  showed  on  Sunday, 
but  did  not  charge  any  admission.  A  perpetual 
injunction  against  their  giving  any  performance 
was  secured  from  the  Sebastian  Chancery  Court, 
and  appeal  was  taken  to  the  Supreme  Court. 

The  suit  was  dismisse;]  in  an  opinion  by  Jus- 
tice Frauenthal,  who  declared  that  "no  property 
rights  or  privileges  of  the  public  were  affected 
by  the  giving  of  these  performances;  and  there- 
fore there  was  no  ground  shown  for  the  exercise 
by  a  court  of  chancery  of  its  power  to  issue  a 
writ  of  injunction  herein.  The  decree  is  there- 
fore reversed  and  the  complaint  dismissed." 


PICTURES  ONLY  AT  THE  CIRCLE. 

The  Circle  theatre,  Gainesville,  Fla.,  re- 
opened its  doors  to  the  public  on  March  19th. 
The  house  has  been  remodeled  and  many  mod- 
ern improvements  added.  Manager  George 
Davenport  has  found  that  pictures  and  vaude- 
ville don't  mix  well,  and  from  now  on  pictures 
and  songs  will  be  the  attraction.  A  five  piece 
orchestra  renders  the  music. 


PICTURES  FOR  LINDALE,  GA. 

Lindale,  Ga.,  is  to  have  photoplay  shows  in 
the  town  hall  every  Wednesday  and  Saturday 
evenings.  Messrs.  Brown  and  Jesperson  are 
promoting  the  enterprise  and  the  Lindale  peo- 
ple are  looking  forward  to  the  opening  with 
much  interest. 


NEW   MACHINE  AT  NEW  MAJESTIC. 

A  new  picture  machine  has  been  installed  in 
the  new  Majestic  photoplay  theatre,  Opelika, 
Ala.,  and  the  pictures  are  now  seen  to  better 
advantage.  As  only  pictures  are  used,  the  man- 
agement makes  a  specialty  showing  the  best, 
"Father  Against  His  Will"  and  "II  Trovatore" 
recently  made  big  hits. 
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MANAGER'S  CORNER 

Heart  to  Heart  Talks  With  Photoplay  Exhibitors, 
by  One  of  Them,  Conducted  by  Arthur  D. 
Jacobs. 

i  <  |  1 XEASY  iies  the  head  that  wears  a 
II  Crown"  is  a  favorite  quotation  from 
Shakespeare  that  most  of  us  remember 
from  boyhood;  paraphrased  and  brought  up  to 
date  it  should  read  "Uneasy  lies  the  head  of  the 
New  York  Exhibitor,"  for  between  the  License 
Bureau,  the  Firemen  from  his  own  particular 
district,  the  Firemen  from  Headquarters, 'the 
Police,  the  Children's  Society,  and  various  other 
institutions,  his  path  is  far  from  being  a  bed 
of  roses. 

It  is  a  fact  patent  to  most  of  us  that  with 
the  two  hundred  and  ninety-nine  seats  that  the 
Motion  Picture  theatres  are  restricted  to  in 
New  York  City  by  the  present  antiquated  build- 
ing code  (a  building  code  which  by  the  way 
was  drafted  long  before  picture  shows  had  as- 
sumed anywheres  near  their  present  proportions 
and  popularity),  it  is  impossible  to  make  both 
ends  meet;  let  alone  make  any  money,  under 
the  present  regulations  forbidding  standees  of 
any  kind;  especially  does  this  hold  good  in  a 
residential  neighborhood. 

Of  course  in  a  congested  central  location 
where  there  is  plenty  of  traffic  and  lots  of  tran- 
sient trade,  these  various  restrictions  forbidding 
standees  and  the  admission  of  children  without 
parents  or  guardians,  has  no  perceptible  effect; 
as  a  rule  these  places  open  up  at  nine  in  the 
morning  and  do  not  close  until  12  o'clock  mid- 
night, a  run  of  practically  fifteen  hours.  There 
are  plenty  of  lady  shoppers  and  adults  contin- 
ually passing  and  it  is  no  difficult  matter  to 
fill  their  seats  practically  as  soon  as  they  are 
vacant,  but  in  a  residential  neighborhood  con- 
ditions are  vastly  different.  The  matinees  as 
a  rule  count  for  little  or  nothing;  the  men  are 
occ  upied  with  their  regular  vocations,  the  wom- 
en are  out  most  likely  either  shopping  down- 
town or  attending  to  their  household  duties  and 
they  therefore  have  little  or  no  time  left  to 
take  the  children  to  the  moving  picture  theatres, 
as  required  by  law.  The  result  is  that  the  man- 
ager of  the  picture  house  in  the  residential 
section  is  compelled  to  depend  upon  his  revenue 
from  his  evening  shows.  The  head  of  the  house 
comes  home  to  his  dinner  or  supper  at  probably 
seven  or  half  past  and  before  they  are  through 
it  is  8  o'clock;  they  then  take  in  the  pictures 
and  between  half  past  eight  and  nine,  if  busi- 
ness is  good  every  one  of  the  seats  up  to  two 
hundred  and  ninety-nine  is  probably  taken. 
Where  up  to  a  few  short  weeks  ago  a  manager 
could  stand  up  those  that  arrived  between  8.30 
and  9  and  they  were  perfectly  willing  to  do  so 
and  wait  for  the  second  or  later  show.  Now 
he  is  denied  the  right  to  even  sell  tickets  after 
his  seats  are  filled  and  he  is  told  that  he  is 
subject  to  a  violation  or  a  $50  fine,  if  he  so 
much  as  allows  one  person  to  stand;  and  if  he 
should  repeat  the  offense  once  or  twice  he  is 
reminded  that  the  Mayor's  Chief  of  the  Li- 
cense Bureau,  has  the  power  to  revoke  his  li- 
cense. 

The  result  is  that  the  people  (if  he  was  al- 
lowed to  stand  them  up)  that  would  fill  his 
seats  for  the  second  show  get  tired  out  and 
disgusted  waiting  and  walk  away;  as  a  conse- 
quence a  great  many  managers  who  are  up 
against  the  above  proposition  are  to-day  not 
making  any  money,  in  fact  some  of  them  have 
stated  to  me  that  they  do  not  take  in  enough 
to  pay  their  film  and  light  bill.  What  are  you 
going  to  do  about  it,  Mr.  Exhibitor? 

My  contention  is,  that  there  is  just  about 
as  much  justice  in  the  strict  enforcement  of  the 
law  against  standees  and  the  admission  of  chil- 
dren without  parents  or  guardians  to  a  moving 
picture  theatre  in  a  residential  section,  as  there 
would  be  in  the  passage  and  enforcement  of  a 
law  to  forbid  candy  stores  in  a  residential  neigh- 
borhood from  selling  candy  to  children.  The 
old  cry  about  the  pictures  being  demoralizing 
to  children  has  been  or  should  be  silenced  for- 
ever by  the  fact  that  every  picture  before  it  is 
shown  has  met  with  the  approval  of  the  Nat- 
ional Board  of  Censorship. 

If  the  objection  to  the  admission  of  children 
to  picture  theatres  without  parents  or  guardians 
is  based  upon  the  fear  of  their  coming  in  con- 
tact and  being  misled  by  habitues  and  attaches 
of  the  various  places,  why  would  it  not  be  a 


feasible  plan  to  have  a  matron  or  a  special  of- 
ficer duly  licensed  and  responsible  to  some  City 
department,  detailed  to  duty  in  each  one  of 
these  motion  picture  theatres  to  look  after  the 
welfare  of  the  children.  Their  duties  could 
also  embrace  the  looking  after  the  condition 
of  the  fire  appliances,  the  exits,  the  ventilation, 
the  sanitation  and  the  maintenance  of  order. 
I  am  sure  that  very  few  exhibitors  if  any  would 
object  to  the  detailing  of  such  a  matron  or  spec- 
ial officer  in  his  house.  I  think  it  would  add 
tone  and  distinction  to  the  house  and  would 
create  more  confidence  in  the  minds  of  parents 
to  induce  them  to  send  their  children  to  a  house 
employing  such  a  matron  or  special  officer.  I. 
for  one,  would  be  willing  to  pay  the  salary  of 
such  a  specially  detailed  matron  or  special  of- 
ficer and  I  am  sure  that  there  are  a  great  many 
other  exhibitors  in  Greater  New  York  who 
would  be  perfectly  willing  to  do  the  same.  If 
the  objection  to  the  admission  of  children  is 
based  on  the  fear  that  they  would  play  truant 
from  school,  or  would  neglect  their  studies,  the 
remely  to  this  is  very  simple;  i.  e.,  Motion  Pic- 
ture Theatres  in  residential  sections  or  near 
school-houses  should  not  open  before  3  o'clock 
in  the  afternoon  on  school  clays.  My  house,  as 
a  matter  of  fact,  is  situated  on  the  same  block 
with  one  of  the  largest  public  schools  in  the 
City  and  I  am  proud  to  state  that  in  the  three 
years  I  have  been  in  business  at  this  location 
there  has  not  been  one  single  case  of  truancy 
that  could  be  attributed  to  my  place  for  the 
very  simple  reason  that  never  in  those  three 
years,  have  I  ever  opened  before  3  o'clock  on  a 
school  clay. 

Furthermore,  why  couldn't  the  law  be  amend- 
ed that  children  be  admitted,  say  between  the 
hours  of  three  and  six  in  the  afternoon  on  school 
days  and  any  time  on  Saturdays,  Sundays  and 
all  school  holidays. 

Regarding  the  standee  proposition,  the  so- 
lution to  that  would  be,  to  either  permit  a  house 
that  has  the  requisite  space  to  put  in  additional 
chairs  up  to  five  or  six  or  even  eight  hundred, 
the  same  as  they  do  in  other  large  cities  like  Bos- 
ton or  Philadelphia.  If,  for  any  reason,  not  ap- 
parent to  the  writer,  this  plan  would  not  be 
feasible,  why  not  adopt  an  amendment  that 
was  recently  proposed  to  the  Board  of  Alder- 
men, and  which  met  with  the  approval  of  Fire 
Commissioner  Waldo,  that  where  a  motion  pic- 
ture theatre  had  a  certain  amount  of  standing 
room  in  the  back  of  the  last  row  of  seats  for 
the  entire  width  of  the  Auditorium,  a  certain 
number  of  standees  should  be  allowed,  provided 
there  is  a  clear  aisle  or  passage  way  maintained 
at  all  times  during  a  performance. 

By  the  enactment  of  more  reasonable  laws 
or  the  adoption  of  such  suggestions  as  I  have 
outlined  above,  there  might  be  a  chance  for  the 
exhibitor  in  New  York  coming  in  to  his  own 
once  .more,  but  under  present  conditions  and  as 
the  laws  are  now  being  enforced,  as  the  French- 
man would  say,  "nev-vair." 

Managers,   Please  Write. 

When  I  first  undertook  to  conduct  this  de- 
partment it  was  with  the  idea  in  mind  of  having 
its  readers  write  letters  addressed  to  the  Mana- 
gers' Corner,  in  care  of  the  Film  Index,  sub- 
mitting ideas  regarding  the  management  or 
advertising  of  a  moving  picture  theatre;  such 
ideas  as  they  have  carried  out  in  practice  dur- 
ing their  experience  and  which  they  found  to 
have  benefited  their  business  and  again  on  the 
other  hand  to  submit  to  these  columns  such 
questions  or  problems  of  management  which 
are  bound  to  arise  in  and  about  a  moving  pic- 
ture theatre  in  the  daily  course  of  events.  In 
this  way  this  department  was  to  act  as  a  sort 
of  interchange  of  ideas  among  various  managers 
for  the  benefit  of  motion  picture  exhibitors 
throughout  the  country. 

My  first  article  contained  an  invitation  invit- 
ing correspondence  on  the  above  mentioned 
subjects  and  in  my  second  article  I  repeated 
this  invitation,  but  thus  far  they  have  not  been 
productive  of  many  responses,  at  least  as  far 
as  out  of  town  exhibitors  are  concerned.  Of 
course  I  have  a  good  many  exhibitors  from 
Greater  New  York  and  surrounding  towns  come 
in  to  see  me,  almost  every  day,  in  the  ordinary 
course  of  business,  from  whom  I  glean  a  great 
many  clever  ideas  which  in  turn  I  offer  as  a 
suggestion  to  other  exhibitors  and  if  subse- 
quent reports  count  for  anything,  this  inter- 
change of  ideas  has  been  productive  of  very 
much  good.  Now  I  am  sure  that  throughout  the 
length  and  breadth  of  these  United  States,  there 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  ■  Goods 

International  Falls,  Minn. 
April  5th,  igii. 

Mr.  J.  H.  Hallberg, 
Dear  Sir : 

New  Motiograph  and  Hall- 
berg-Economizer  received  O.  K.,  and 
set  up  and  running. 

Everything  is  fine  and  giving  the 
greatest  possible  satisfaction. 
Yours  truly, 

R.  C.  Brown,  Mgr. 
Unique  Theatre. 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  CurreDt  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  lor  Free  Catalogue  F.21 

Opera  Chairs 
"Electro"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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No  Occasion  to  Hesitate  When  Purchasing  a  Carbon 

Ask  your  dealer  for  the  BEST  OBTAINABLE  CARBON  and  he'll  say 


"ELECTRA" 


"ELECTRA" 


•  TRADE    MARK  ■ 


I  IN  K 


A  B 


The  only  Carbon  that  gives  perfect  results  under  any  and  all  conditions 


SOLE  IMPORTER 


HUG 

11  BROADWAY 


ISING 


NEW  YORK 


A  Guaranteed  Weekly  Poster  Service 

is  just  as  important  to  you,  Mr.  Exhibitor,  as  your  film  service;  in  fact,  more  so,  as  you 
depend  on  your  lobby  display  and  posters  to  attract  attention  and  induce  patronage. 

Send  us  $3.45  and  we  will  send  you  the  complete  weekly  output  of  24  posters  for  every  one  of  the  licensed 
releases,  before  release  dates  if  required;  or  will  fill  any  order,  large  or  small,  at  the  rate  of  10c.  for  Vitagraph 
and  15c.  for  all  other  makes  of  posters  on  small  orders  and  ic.  each  for  postage.    Large  orders  sent  by  express. 

WE  CARRY  THE  LARGEST  AND  MOST  COMPLETE  STOCK  IN  THE  COUNTRY 
OF  ALL  SORTS  OF  ADVERTISING  MATTER  FOR  PHOTOPLAY  HOUSES 

EXHIBITORS'  ADVERTISING  &  SPECIALTY  CO.,  105  E.  14th  St..  N.  Y.  .r.vsf. 


are  many  small  towns  with  their  embryo  Charlie 
Frohmans  and  Oscar  Hammersteins;  moving 
picture  impresarios  with  lots  of  clever  and 
original  ideas  which  are  getting  them  the 
money;  now  why  don't  some  of  you  "live  ones" 
from  out  of  town,  send  in  some  of  your  ideas 
and  let  us  pass  them  along,  via  these  columns 
for  the  benefit  of  other  exhibitors;  now  don't 
be  stingy,  don't  hide  your  light  under  a  bushel; 
come  out  of  your  hole  and  let  the  w^orld  know 
what  you-  are  doing,  in  that  way  perhaps  some 
novice  who  is  now  groping  in  the  dark  and 
possibly  losing  money,  may  be  put  upon  the 
right  track  and  ultimately  the  road  that  leads 
to  success. 


The  motion  picture  theatre  managers  of  Toronto. 
Can.,  who  have  been  in  the  habit  of  producing  two 
or  more  vaudeville  acts,  in  connection  with  their 
motion  picture  shows,  have  discontinued  this  as  they 
would  have  to  take  out  a  regular  theatre  license  other- 
wise. 


M.  P.  OPERATORS'   BENEVOLENT  ASSOCIA- 
TION TO  GIVE  BALiL. 

The  grand  annual  entertainment  and  ball  of 
the  Moving  Picture  Operators'  Benevolent  As- 
sociation of  New  York  City  is  scheduled  to  take 
place  Friday  evening,  April  21,  at  Arlington 
Hall,  11-23  St.  Mark's  place.  This  association 
was  formed  some  time  ago  for  the  relief  of 
operators  in  sickness  or  in  trouble.  The  pro- 
ceeds of  the  entertainment  will  go  to  establish 
a  fund  for  this  purpose. 

The  entertainment  will  consist  largely  of 
vaudeville  acts,  commencing  at  8.30  P.  M.  and 
continuing  until  the  music  gives  the  signal  for 
dancing.  The  dancing  will  last  until — well, 
until  the  operators  are  all  in,  and  that  is  not 
likely  to  be  much  before  daybreak. 

Tickets  for  the  ball,  admitting  gentleman  and 
lady,  including  wardrobe  are  50  cents.  These 
may  be  procured  from  Mr.  A.  Rose,  263  West 
152d  street,  New  York. 


FOB  SALE. 

The  finest  motion  picture  outfit  ever  installed  in  this 
ity.    If  you  intend  to  engage  in  the  picture  business. 

of  the  cost  on  this  in- 
the  following:  1  single 
10  Motiograph  and  Dis- 
jmizers,  1  A.  C.  to  D.  C. 
lotor  Generator,  direct  connected;  switchboard, 
tieostat,  regulator,  slides,  carbons,  reels,  etc.  This 
utfit  was  in  actual  use  about  4  months  and  is  in  the 
ink  of  condition.  Address  Bronx  Casino.  151th  St. 
nd  3d  Ave..  New  York  City. 


)u  can  save  fifty  per  cent, 
.illation,  which  "onsists  of 
tlO  Motiograph.  1  double  1! 
ilver.  2  A.  C.  Hallberg  Econ 


MEDIA,  PA.  TO  HAVE  A  THEATRE. 

There  is  going  to  be  erected  in  Media,  Pa.,  a 
building  specially  designed  for  vaudeville  and 
motion  pictures,  the  contract  having  been  given 
to  a  Philadelphia  firm.  The  building  which  will 
be  forty  feet  wide  and  132  feet  deep,  will  be 
erected  on  the  John  B.  Robin.scn  lot  adjoining 
the  store  of  Preston  and  Ware,  on  State  street. 
Who  will  manage  the  new  show  house  has  not 
been  made  known. 
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PROGRESS   IS   NOT  DUPLICATION 

Duplication  exists  only  where  things  are  exactly  alike.    THE  MOTIOGRAPH  does  not  duplicate  the  obsolete  projection  machine,  the 
heavy,  cumbersome  "thrown  together"  kind  you  have  been  used  to. 

THE  MOTIOGRAPH  is  distinctively  different,  and  in  its  superior  design,  construction  and  workmanship,  it  does  not  "duplicate.'' 

It  leads,  others  follow. 

THE  PATENTED  DOUBLE  CONE  SHUTTER  projects  a  25%  brighter  picture.  ALL  GEARS  ARE  ENCLOSED,  protecting  them 
from  dirt  and  grit.  OIL  BATH  FOR  STAR  AND  CAM.  PATENTED  QUICK  REWIND  from  main  crank  with  INSTANTANEOUS 
MAGAZINE  SHIFT.    No  tool  kit  needed  to  handle  the  MOTIOGRAPH,  as  every  gear  and  screw  is  accessible. 

THE  MOTIOGRAPH  projects  the  PAINTED  ON  THE  WALL  SORT  of  pictures  that  every  owner  should  have. 

191  I    MODEL   NOW  READY 

:r/<ZZl'Z  THE  ENTERPRISE  OPTICAL  MANUFACTURING  COMPANY 

562   W.   RANDOLPH   STREET,   CHICAGO,  ILL. 

AGENTS-J.  H.  HALLBERG,  36  E.  23rd  St.,  New  York  City,  N.  Y.  E.  H.  KEMP,  833  Market  St.,  San  Francisco,  Cal. 

J.  FRANK  BROCKLISS,  London,  Paris  and  Berlin 


CHICAGO  LETTER 

(Continued  from  page  8.) 

these  cartoon  figures  in  motion,  with  the  most 
entertaining  and  grotesque  results. 

It  will  be  a  puzzle  for  the  motion  picture 
public  to  solve  how  the  wonderful  results  have 
been  obtained.  As  an  aid,  it  will  be  well  to 
bear  in  mind  that  Mr.  McCay  has  evidently 
drawn  many  different  poses  of  each  individual 
cartoon  figure,  and  that  a  separate  exposure 
before  the  camera  has  been  given  each  of  these 
different  poses. 

Say,  for  example,  that  Mr.  McCay  has  used 
10  of  his  famous  cartoons.  Now,  since  4,000 
pictures  are  used  in  making  the  film,  it  would 
require  400  different  poses  of  the  figure  in 
each  of  the  10  cartoons  to  bring  about  the 
results  shown  on  the  screen  by  the  projecting 
machine.  Then  think  of  the  accuracy  required 
to  draw  different  poses  of  the  same  figure  and 
preserve  proportion;  also  of  the  mathematical 
exactness  necessary  in  the  operation  of  the 
camera.  ' 

This  is  a  wonderful  little  film,  and  it  will 
impress  many  who  see  it  in  much  the  same 
manner  as  did  the  reading  of  a  tale  from  the 
Arabian  Nights  in  childhood.  Exhibitors  should 
announce  this  puzzle  film  liberally  in  news- 
papers, as  it  will  afford  great  delight  to  old 
and  young. 

Two  similar  pictures  by  the  Vitagraph  Co.,  it 
will  be  remembered  by  some,  have  been  released. 
"Humorous  Phases  of  Funny  Faces"'came  out 
April  5,  1906,  and  '-The  Haunted  Hotel,"  Feb. 
21,  1907.  These,  like  the  "Winsor  McCay" 
film,  were  made  by  single  exposures. 

The  "Winsor  McCay"  film  was  released  Sat- 
urday, April  8,  and,  from  what  I  can  gather, 
is  making  a  big  hit.  But  to  get  the  real  value 
out  of  its  exhibition,  it  must  be  advertised  in- 
telligently. 

How  to  Create  Business  in  Lenten  Season. 

I  have  met  several  out-of-town  exhibitors 
who  have  complained  about  the  decline  of  busi- 
ness as  Easter  Sunday  approaches.  Now  I 
have  received  a  letter  from  E.  M.  Simons, 
owner  and  manager  of  the  Family  theatre,  Ad- 
rian, Mich.,  that  will  probably  show  some  of 
these  gentlemen  how  to  make  business  brisk, 
even  during  the  Lenten  season.  Here  it  is  in 
part: 

"Enclosed  herewith  please  find  clippings  from 
both  nepers  in  Adrian,  showing  a  little  adver- 
tisement of  the  'Passion  Play'  and  'Archbishop 
Ryan's  Burial,'  which  I  have  had  the  pleasure 
of  running  this  week  to  a  business  that  was  very 

"No  doubt  all  exhibitors  at  this  time  of  the 
year  have  noticed  a  great  slump  in  business, 
caused  by  people  staying  away  from  amuse- 
ments on  account  of  the  Lenten  season.  I 
imagine  if  anyone  would  take  the  'Passion  Play.' 
'Herod  and  the  New  Born  King,'  and  'Arch- 
bishop Ryan's  Burial,'  and  with  a  little  adver- 

from  amusements,  he  would,  no'  doubt,  bring 
just  the  same  results  as  1  did"  here  in  Adrian. 

tainly  ought  to  be  appreciated  by  every  ex- 
hibitor reading  your  paper.  I  find  it  very 
helpful." 

Mr.  Simons  enclosed  a  circular  letter  which 
he  sent  out  to  people  whom  he  knew  did  not 


frequent  his  theatre  during  Lent,  when. the  usual 
program  was  offered.  It  cannot  be  quoted  here 
for  lack  of  space,  but  it  treated  exhaustively 
of  the  imposing  solemnity  and  grandeur  of  the 
obsequies  of  Archbishop  Ryan,  and  referred 
to  the  engagement  of  a  talented  organist,  who 
had  been  specially  engaged  to  give  organ  re- 
citals on  a  specially  installed  pipe  organ  for 
the  occasion.  The  prices  were  10  cents  for 
adults  and  5  cents  for  children. 

Chicago  Film  Brevities. 

J.  A.  Eerst,  vice-president  of  the  Pathe  Freres, 
paid  a  flying  visit  to  Chicago,  Friday,  April  7, 
and  returned  to  New  York  the  following  day  on 
the  2  0th  Century. 

H.  G.  Plimpton,  manager  of  the  Edison  pro- 
duction department,  was  a  visitor  in  the  city 
from  Tuesday,  April  11,  until  Thursday  after- 
noon, when  he  returned  home  by  the  20th  Cen- 
tury. Mr.  Plimpton  had  a  busy  t'me  while 
here,  visiting  the  various  branches  of  the  Gen- 
eral Film  Company,  and  the  Selig  and  Es- 
sanay  plants.  Accompanied  by  Wm.  N.  Selig 
and  John  Hardin,  he  also  made  a  round  of 
some  of  the  leading  picture  theatres  here. 

J.  H.  Mergener,  formerly  manager  of  the 
Calumet  Exchange,  this  city,  and  now  chief 
clerk  of  the  Western  Film  Exchange,  of  Mil- 
waukee (independent)  was  in  the  city  last  week. 

Sam  Levine,  general  manager  of  the  Jones, 
Linick  &  Schaefer  houses,  and  Mr.  King,  mu- 
sical director  of  the  Orpheum  theatre,  are  ar- 
ranging a  special  musical  program  for  the  Gau- 
mont  film,  "The  Crusade  of  the  Templars," 
which  is  to  be  released  May  6.  Both  gentle- 
men saw  the  film  in  the  private  projecting  room 
of  the  Kleine  Optical  Co.,  last  week. 

George  Kleine  has  just  received  the  following 
postal  card  from  Montero  &  Earle,  exhibitors 
at  White  Castle,  La.:  "Your  films  are  taking 
the  lead  at  our  place.  All  I  have  to  do  is  to 
advertise  Gaumont  pictures,  and  we  get  the 
crowd.      Keep  us  on  your  mailing  list." 

John  B.  Rock,  Western  manager  of  the  Vit- 
graph  Co.,  wishes  to  make  the  announcement 
that  since  the  re-numbering  of  addresses  within 
the  Loop,  which  took  place  April  1,  the  future 
address  of  the  Vitagraph  Co.,  and  G.  Melies  will 
be  64  West  Randolph  street,  instead  of  109 
East  Randolph.  The  room  number,  namely, 
201  Schiller  Bldg.,  remains  the  same.  This  is 
important  to  be  borne  in  mind,  in  order  that 
the  Chicago  office  of  both  the  companies  men- 
tioned may  receive  mail  promptly. 

G.  Melies  has  gotten  out  a  handsome  one- 
sheet  poster  of  Miss  Edith  L.  Storey,  of  his 
Star  Film  Stock  Co.,  now  in  Texas.  The  poster 
reproduces  an  instantaneous  photograph  taken 
of  Miss  Storey  on  horseback,  with  the  animal 
rearing  on  his  hind  legs.  These  posters  can 
be  had  at  10  cents  each. 

Sam  Schiller,  owner  and  manager  of  Schiller's 
Crystal  theatre,  3140  N.  Clark  street,  tells 
inc  he  has  been  advised  ihat  Edison's  "The  Hag- 
gage  Coach  Ahead,"  the  scenario  of  which  was 
written  by  Mr.  Schiller,  and  submitted  about 
eight  months  ago,  will  be  released  some  time 
in  May.  Every  picture  man  in  Chicago  is 
eagerly  awaiting  its  first  exhibition,  as  Sam 
is  a  notable  character  and  a  big  favorite  with 
the  hoys.  The  song  of  the  same  title  as  the 
film  has  been  newly  illustrated  to  accompany 
the  showing  of  the  picture. 


W.  S.  Gilbert,  former  owner  and  manager 
of  the  Star  theatre,  Rockford,  111.,  an  indepen- 
dent house,  died  of  Bright's  disease  about  a 
fortnight  ago.  The  Star  has  been  purchased 
from  the  estate  by  the  Nelson  brothers. 

Felix  Greenburg,  owner  of  the  Lyceum  and 
Lyric  theatres,  Peoria,  111.,  was  in  the  city 
last  week  and  attended  the  private  exhib'tion 
given  in  George  Kleine's  projecting  room,  ">2 
State  street,  on  Tuesday,  April  11.  Mr.  Green- 
burg expressed  himself  as  being  highly  pleased 
with  the  Gaumont  product.  He  gets  his  ser- 
vice from  the  G.  F.  Co.'s  branch  at  17-19  S. 
Wabash  avenue.  The  Lyceum  runs  vaudeville 
and  pictures;  the  Lyric,  pictures  only. 

H.  L.  Wallick,  manager  of  the  Ellis  theatre, 
43d  street  and  Ellis  avenue,  this  city,  ran 
"The  Passion  Play"  Monday,  April  10,  at  10 
cents  admission,  and  showed  to  fine  business. 
The  Ellis  has  used  licensed  film  ever  since  it 
opened  three  years  ago.  Manager  Wallick  tells 
me  that  business  has  been  very  fair  during  the 
Lenten  season.  He  gets  his  service  from  the 
G.  F.  Co.'s  branch  at  17-19  S.  Wabash  avenue. 

E.  B.  Chancey,  who  formerly  ran  the  Banner 
theatre  in  this  city,  died  about  two  weeks  ago 
in  Los  Angeles,  where  he  had  gone  for  his 
health  and  where  he  was  engaged  in  building 
a  new  picture  theatre,  the  cost  of  which  was 
estimated  at  $100,000.  Mr.  Chancey  was  ac- 
knowledged by  a  wide  circle  of  exhibitors  to 
be  one  of  the  most  expert  picture  managers  in 
the  Middle  West.  During  his  career  he  always 
used  association  or  licensed  pictures.  The 
Banner  was  sold  out  by  Mr.  Chancey  before 
he  left  for  the  Coast. 

Guy  M.  Strickle,  manager  of  the  Main  street 
theatre,  Bloomington,  Illinois,  was  seen  at  the 
G.  F.  Co.'s  branch  office,  17-19  S.  Wabash  ave- 
nue. Mr.  Strickle  stated  that  his  house  had 
been  closed  for  a  week,  while  putting  in  a  new 
front,  which  will  entail  an  outlay  of  about  $1,- 
000.  He  reported  business  fair,  although  there 
was  quite  a  falling  off  during  the  Lenten  sea- 
son. The  decline  in  the  business,  however, 
was  attributed  chiefly  to  bad  weather. 

Manager  F.  C.  Aitken,  of  the  G.  F.  Co.'s  office 
at  17-19  S.  Wabash  avenue,  advises  me  that 
he  took  on  two  independent  houses  Monday, 
April  10. 

Walter  Clark,  owner  and  manager  of  the 
Rockford  theatre,  Rockford,  111.,  called  at  the 
office  of  the  G.  F.  Co.  at  17-19  S.  Wabash  ave- 
nue, where  he  was  seen  by  me  last  week.  Mr. 
Clark  is  of  the  opinion  that  pictures  are  over- 
done in  his  town.  There  are  two  licensed 
and  three  independent  theatre  houses  down 
town,  in  addition  to  two  vaudeville  houses,  and 
there  are  also  two  mdre  picture  houses — one 
licensed  and  one  independent — in  the  residence 
section.  He  reports  that  business  has  dropped 
off  considerably  as  compared  with  last  year's 
record,  this  being  chiefly  due  to  the  great- com- 
petition. Mr.  Clark  praises  the  G.  F.  Co.'s 
system  as  contributing  greatly  to  the  general 
good  of  exhibitors.  He  also  blames  bad  wea- 
ther for  a  portion  of  the  poor  business  experi- 
enced. 

Marks  &  Goodman  opened  their  new  theatre, 
the  Marshfield,  Monday,  April  10,  with  a  high 
class  service  booked  by  the  American  branch 
of  the  G.  F.  Co.      The  Marshfield  cost  $15,000. 

The  Lexington  theatre,  40th  avenue  and  Lex- 
ington street,  owned  by  Jones,  Linick  &  Schae- 
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THE  EDENGRAPH 

A  MOTION  PICTURE  MACHINE  OF  DISTINCTION 

Designed  to  meet  the  most  exacting  requirements.  The  Handsomest  and  Most  Practical  Projector. 
Made  by  high  grade  workmen  and  from  the  best  of  materials. 

Get  a  Catalog  from 

The   EDENGRAPH   MANUFACTURING  CO. 


GEORGE  KLEINE,  Pre.. 


135  W.  3rd  STREET,  NEW  YORK,  N.  Y. 


Selling  Agents 


Kleine  Optical  Co.,  166  No.  State  St.,  Chicago,  I1L 
C.  B.  Kleine.  19  Ea.t  21st  Street.  New  York.  N.  Y. 
General  Film  Co.         ...  All  Office. 


Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  April  17  to  April  22,  1911) 


Exchange  No. 


Title 


Madame  Rex   

The  Two  Fathers  

Robert  the  Silent   

The  Haven  of  Refuge   

The  Haunted  Sentinel  Tower  

What  Happened  to  Auntie   

Catching  the  Deep  Sea  Turtle  

Lost  Years   

Brest,  a  Fortified  Harbor  of  France 

The  Leading  Lady   

How  Spriggins  Took  Lodgers  

The  Phoney  Prince   

A  New  Life  

Solving  the  Servant  Problem   

In  the  Province  of  Kwang  Tung 

A  Knight  of  the  Road  

Helping  Him  Out   

An  Unwilling  Cowboy   

The  Mother   

Turned  to  the  Wall   

The  Insurrecto  

Boil  Your  Water  

Mary  Long  and  Tommy  Short 

The  Troublesome  Secretaries   

The  Indian  Maiden's  Lesson  

The  Erring  Son  

The  Chief's  Talisman  

The  Spirit  of  the  Light  


Maker 


Biograph 

Lubin 

Pathe 

Selig 

Edison 

Essanay 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Pathe 

Urban 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Class 


Drama 

Drama 

Drama 

Drama 

Drama 

Comedy 

Educat'n 

Drama 

Educat'n 

Comedy 

Comedy 

Comedy 

Drama 

Comedy 

Travelog. 

Drama 

Comedy 

Comedy 

Drama 

Drama 

Drama 

Educat'n. 

Comedy 

Comedy 

Drama 

Comedy 

Drama 

Drama 


Length 
Feet 


996 
1000 
1000 
1000 
980 
800 
200 
630 
37o 
985 
1000 
990 
990 
465 
535 
996 

IOOO 

980 

IOOO 
IOOO 

IOOO 

535 
360 

990 

IOOO 
IOOO 

820 

995 


Date 
Released 


When  Run 


4-17-11 
4-17-11 
4-17-1 i 
4-17-n 
4-18-11 
4-18-11 
4-18-11 
4-18-11 
4-18-1 1 
4- 18- 1 1 
4-19-1 1 
4-19-u 
4-19-n 
4-19-n 
4- 19-11 
4-20-1 1 
4-20-1 1 
4-20-1 1 
4-20-1 1 
4-21-1 1 
4-21-1 1 
4-21-1 1 
4-21-1 1 
4-21-1 1 
4-22-1 1 
4-22-1 1 
4  22- 1 1 
4-22- 1 1 


fer,  will  open  April  17,  with  moving  pictures 
and  vaudeville.  Manager  Van  Ronkel  of  the 
American  branch  of  the  G.  F.  Co.  tells  me  that 
the  picture  service  contracted  for  is  much  higher 
than  that  usually  run  in  vaudeville  houses. 

Since  the  re-numbering  of  addresses  within 
the  Loop,  which  took  place  April  1,  the  address 
of  the  General  Film  Co.'s  branch  on  Dearborn 
street  is  now  117  N.  Dearborn,  instead  of  85 
Dearborn,  as  formerly.  This  branch  took  on 
three  independent  houses  from  April  3  to  April 
10. 

The  Hoyne  theatre,  Hoyne  avenue  and  Ros- 


coe  street,  Sam  Levine,  lessee  and  manager, 
was  opened  Saturday,  April  8,  with  a  picture 
service  furnished  by  the  G.  F.  Co.'s  office  at 
435  N.  Clark.  The  Hoyne  seats  300  people. 
Mr.  Levine  owns  the  Orchard  theatre,  North 
avenue  and  Orchard  street. 

The  General  Film  Co.'s  office  at  435  N. 
Clark  street  took  on  13  independent  houses 
from  April  3  to  April  10. 

Geo.  B.  Frellson,  manager  of  the  Unique 
theatre,  Waukesha,  Wis.,  was  in  the  city  re- 
cently and  reported  that  he  was  remodeling 
his  house  for  the  summer,  at  a  cost  of  $1,500. 


The  seating  capacity  will  be  increased  and  a 
new  ventilation  system  installed.  Business  is 
flourishing  with  him. 

The  North  Avenue  Amusement  Co.,  of  Mil- 
waukee, ran  "The  Passion  Play"  in  their  three 
houses  in  that  city  to  fine  business  from  April 
3  to  10.  Arrangements  were  made  with  Man- 
ager Van  Ronkel,  of  the  American  branch  of 
the  G.   F.   Co.,  for  the  film. 


The  Abold  Realty  Co.,  of  New  York  City,  will  buil( 
a  $15,000  photoplay  theatre  at  Xo.  14!)  East  23d  St 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  i„c. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"I'LL  BE  WITH  YOU,  HONEY,  IN  HONEYSUCKLE 
TIME." — Words  and  music  by  Olive  Frields  New- 
man; published  by  Will  Rossiter.  Chicago.  A  clever 
spoon  song  written  in  lively  march  time.  A  set  of 
novelty  illustrations  by  Scott  &  Van  Altena  will 
make  this  song  acceptable  at  all  times. 

"HOLD  ME  JUST  A  LITTLE  CLOSER."— Words  by 
Ben.  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  The  York  Music  Co.,  New  York.  This  is  a  snappy 
little  love  song  that  is  bound  _  to  appeal  to  any 
audience.  The  lyrics  give  information  on  the  proper 
manner  to  show  affection.  The  illustrations  carry 
out  that  idea  in  a  series  of  soft  toned  pictures  that 
are  cleverly  posed  and  pleasing  to  view. 

DeWitt  C.  Wheeler,  Inc. 

"ON  THE  FIRST  DARK  NIGHT  NEXT  WEEK."— By 
Edgar  Leslie;  published  by  J.  Fred  Helf. — A  dainty 
little  song  on  a  new  theme  set  to  a  swinging  mel- 
ody. Wheeler's  slides  are  fully  up  to  the  high 
standard  always  maintained  in  his  output  and  the 
set  has  a  full  complement  of  "feature"  slides  so 
much  in  demand  at  the  present  time.  The  coloring 
is  beautiful  and  the  whole  set  shows  much  fore- 
thought in  the  production. 

"ON  SAN  FRANCISCO  BAY."— Words  by  Vincent 
Bryan;  music  by  Gertrude  Hoffman;  published  by  M. 
Witmark  &  Sons.  This  song,  by  such  well  known 
writers  as  the  above,  has  been  released  at  last,  as 
it  has  been  restricted  for  a  long  time.  The  melody 
is  entrancing  and  Wheeler  is  to  be  congratulated  in 
adding  such  a  number  to  his  catalogue.  The  slides 
show  the  Golden  Gate,  Seal  Rocks,  Cliff  House  and 
other  well-known  scenes  in  our  Western  metropolis 
and  are  instructive  as  well  as  entertaining.  A  fine 
set. 

Levi  Company,  Inc. 

"LOSE  ME  IN  LOVER'S  LANE."— Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Pub.  Co.  A  simple  little  love 
song  with  a  very  catchy  melody.  The  three  models 
are  all  good-looking  and  the  set  is  an  excellent  one 
in  every  way. 

"I'M  IX  LOVE  WITH  A  CHOCOLATE  SOLDIER."— 
Words  by  Edgar  Selden;  music  by  Tom  Kelly;  pub- 
lished by  Shapiro.  A  fine  novelty  song  with  good 
lyrics  and  a  pretty  melody.  The  set  contains  a  gre 
many  novelties,  every  one  of  them  excellently  exe- 
cuted.   A  good  number. 

Alfred  L.  Simpson. 

"GIVE  ME  A  SHOVE,  I'M  FALLING  IN  LOVE."— Pub- 
lished by  J.  Fred  Helf  Pub.  Co.  Words  by  William 
Tracey  music  by  Jas.  McGavisk.  The  authors  of 
"Play  that  Barber  Shop  Chord,"  and  "Gee,  But  It's 
Great  to  Meet  a  Friend  From  Your  Home  Town," 
have  put  over  another  tremendous  hit.  Simpson  has 
made  an  exceedingly  beautiful  series  of  illustrations 
for  this  song.  Never  were  lovers  bound  in  Cupid's 
rosy  chains  in  more  artistic  fashion  than  is  depicted 
in  this  set  of  slides.    The  novelties  are  exquisite 

"SING  ME  AN  OLD  SWEET  SONG  OF  LOVE'."— R.  M. 
Stults,  composer  of  "Let  Me  Call  You  Dearie,"  "Be- 
loved" and  "Love  Me  Again";  published  by  F.  B. 


Excelsior  Slide  Co. 

'ROSE."— Lyrics  by  Geo.  A.  Norton;  melody  by  Jack 
Maynard;  published  by  Norton,  Maynard  Co.,  Den- 


ver, Col.  A  dainty  spring  selection  excellently  well 
illustrated  by  the  Excelsior  Co. 
'KATE  KILLARNEY."— Lyrics  by  Bobby  Heath;  mu- 
sic by  Charles  O'Donnell;  published  by  Felheimer, 
Kennedy  Co.,  Philadelphia,  Pa.  A  novelty  song  with 
clever  lyrics  and  a  catchy  tune.  The  set  by  Excel- 
sior is  well  carried  out. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

'WHEN  THE  GOLDEN  LEAVES  ARE  FALLING."— 
By  Chas.  K.  Harris  and  published  by  him. 

HURRY  UP  THOSE  WEDDING  BELLS."— Words  by 
Arthur  Longbrake;  music  by  Ed.  Edwards;  pub- 
lished by  Longbrake  &  Edwards,  Philadelphia,  Pa. 

KIDLAND."— Poem  by  Will  D.  Cobb;  melody  by 
Gus.  Edwards;  published  by  Gus.  Edwards,  New 
York. 

•CUDDLE  UP  TOGETHER  AND  SING  HOME.  SWEET 

HOME." — Words  and  music  by  G.  O.  Whittier,  and 

published  by  Chas.  K.  Harris. 
•THE  MISSISSIPPI  DIPPY  DIP."— Lyric  by  Ballard 

MacDonald;  music  by  Raymond  Walker;  published  by 

Jos.  W.  Stern  &  Co. 
'EIGHT  LITTLE  LETTERS  MAKE  THREE  LITTLE 

WORDS."— Lyrics  by  Bert  Kalmar;   music  by  Ted 

Snyder;  published  by  Ted  Snyder. 

HEIDELBERG  GLIDE."— Words  and  music  by  Long- 
brake  &  Edwards;  published  by  them,  in  New  York. 
"BECAUSE  I'M  IN  LOVE  WITH  YOU."— Words  by 
Ben  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  the  York  Music  Co.,  New  York  City. 

DeWitt  C.  Wheeler. 

"MY  EVER  LOVING  SOUTHERN  GAL."— By  Hedges 
Bros,  and  Jacobson;  published  by  Will  Rossiter. 
Chicago,  111. 

"THE  GREAT  JEHOVAH."— Words  by  Mabel  Pinter 
Smith;  music  by  A.  M.  Shuey;  published  by  A.  M. 
Shuey,  Minneapolis,  Minn. 

"I  WONDER  WHY."— Words  by  John  E.  Housel;  mu- 
sic by  Fred  E.  Mierisch;  published  by  F.  B.  Havi- 
land  Pub.  Co.,  New  York. 

"MY  IRISH  DEARIE."— Words  by  William  Jerome; 
music  by  Jean  Schwartz;  published  by  Jerome  H. 
Remick  &  Co.,  New  York  and  Detroit. 

"WE  MET  IN  DEAR  OLD  'FRISCO."— Words  by 
Jeff.  T.  Branen;  music  by  Alfred  Salmon;  published 
by  Laemmle  Music  Co.,  New  York. 

"WITH  THE  LAST  ROSE  OF  SUMMER  I'LL  COME 
BACK  TO  YOU."— Words  by  Bob  Morris;  music  by 
Alfred  Solman;  published  by  Laemmle  Music  Co., 
New  York. 

"WHO  ARE  YOU  WITH  TONIGHT  ?"—  Words  by 
Harry  Williams;  music  by  Egbert  Van  Alstyne;  pub- 
lished by  Jerome  H.  Remick. 

"EMMALINA  LEE."— Words  by  Wm.  J.  McKenna; 
music  by  Albert  Gumble;  published  by  Jerome  H. 
Remick,  New  York. 

Levi  Company,  Inc. 

"ARE  YOU  FEELING  AS  LONESOME  AS  I  AM?"— 
Words  and  music  by  Billy  Gaston;  published  by 
Shapiro. 

"I'M  TRYING  MY  BEST  TO  SMILE."— Words  and 
music  by  Billy  Gaston;  published  by  Shapiro. 

"I  LOVE  MY  WIFE."— Words  by  Al.  Bryan;  music  by 
Geo.  W.  Brown;  published  by  Shapiro. 

"IF  YOU  WERE  A  ROSE."— Words  by  Aubrey  Stauf- 
fer;  music  by  Ernie  Erdman;  published  by  Aubrey 
Stauffer  &  Co.,  Chicago,  111. 

"LET'S  GO  WHERE  WE  CAN  HAVE  SOME  FUN."— 
Words  by  Will  D.  Cobb;  music  by  Tom  Kellcy;  pub- 
lished by  Shapiro. 

"LOSE  ME  IN  LOVERS'  LANE." — Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Publishing  Co.,  New  York. 

"DEEP  DOWN  IN  MY  HEART."— Words  by  Frank 
Tannehill,  Jr.;  music  by  Tom  Kelly;  published  by 
Shapiro. 

"THAT  SPANISH  AMERICAN  RAG."— Words  by  Ray- 
mond A.  Browne;  music  by  Wm.  H.  Penn;  published 
by  Music  House  of  Laemmle,  New  York  and  Chicago. 


Alfred  L.  Simpson. 

"IN  THE  OLD  ROSE  GARDEN."— Words  and  music 
by  R.  M.  Stults;  published  by  F.  B.  Haviland  Pub.  Co. 

"IT'S  A  GIRL  LIKE  YOU  THAT  KEEPS  A  FELLOW 
GUESSING."— By  Theo.  J.  Allen;  published  by  Wal- 
ter Jacobs,  Boston,  Mass. 

"I'M  GOING  TO  TAKE  THE  TRAIN  FOR  HOME, 
SWEET  HOME."— Words  and  music  by  Herbert  H. 
Ingraham;   published  by  Shapiro. 

"WHEN  I'M  AWAY."— Words  and  music  by  Bernie 
Adler;  published  by  the  Thompson  Music  Publishing 
Co.,  Chicago,  111. 

"JESSIE  LEE."— Words  by  George  J.  Cory;  music  by 
J.  E.  Andino;  published  by  Cory  &  Silvestro,  New 
York  City. 

"DO  YOU  REGRET  THE  DAYS  GONE  BY?"— Words 
by  Elinore  Lee;  music  by  Walter  Simon;  published 
by  the  House  of  Haviland. 

"JINGLE  BELLS."— Words  by  William  Tracey;  mu- 
sic by  Jas.  McGavisk;  published  by  J.  Fred  Helf 
Publishing  Co. 

"DON'T  WAKE  ME  UP,  I  AM  DREAMING." — By  Her- 
bert Ingraham;  published  by  Shapiro. 


Excelsior  Slide  Co. 

"THE  PLACE  WHERE  THE  RAINBOW  ENDS."— 
Words  and  music  by  C.  M.  Denison;  published  by 
Holmes  Music  Co.,  Middletown,  N.  Y. 

"I  HEAR  THE  NIGHT  BIRDS  TRILLING  IN  THE 
GREEN,  IMOGENE."— Words  by  Harry  Allen;  mu- 
sic by  Norma  Scott;  published  by  Jos.  W.  Stern  & 
Co.,  New  York  City. 

"I  JUST  CAN'T  HELP  LIKING  YOU."— Words  by 
George  A.  Norton;  music  by  Jack  Maynard;  pub- 
lished by  Norton-Maynard  Pub.  Co.,  of  Denver,  Col. 

"IN  THE  HARBOR  OF  HOME,  SWEET  HOME."— 
Words  by  C.  M.  Denison;  music  by  A.  J.  Holmes; 
published  by  Holmes  Music  Co.,  Middletown,  N.  Y. 

"SOMEBODY'S  DOING  WHAT  I  USED  TO  DO."— 
Words  by  Morris  Rose;  music  by  Billy  L.  Geller; 
published  by  J.  Fred  Helf  Company,  New  York. 

"DON'T  FORGET  TO  WRITE."— Words  and  music  by 
Albert  Hockey  and  Thomas  Kennedy;  published  by 
Fellheimer-Kennedy  Co..  Philadelphia. 

"OH,  MISS  McCUE."— Words  by  E.  Ray  Goetz  and 
Vincent  Bryan;  music  by  J.  Fred  Helf;  published 
by  J.  Fred  Helf  Co. 

"WHEN  MR.  CUPID  COMES  TO  TOWN."— Words  by 
Bobby  Heath;  melody  by  Chas.  O'Donnell;  published 
by  Fellheimer-Kennedy  Co.,  of  Philadelphia,  Pa. 


AMONG  THE  EXHIBITORS. 

The  Vaudeville  Theatre  Co.,  of  St.  Louils,  Mo.,  took 
out  a  permit  March  30,  to  build  a  $20,000  photoplay 
and  vaudeville  house,  4207  Manchester  Ave. 

Dinmore  Brothers  have  opened  a  photoplay  theatre 
in  Johnstown,  Pa.  The  name  of  the  house  is  the 
Majestic. 

Plans  for  a  new  photoplay  theatre,  to  be  built  at 
the  corner  cf  South  and  Washington  streets,  Vicks- 
burg,  Miss.,  have  been  completed,  and  work  will  be 
started  in  the  near  future. 

The  Crystal  theatre,  Cainesville,  Ga.,  is  now  under 
the  management  of  Messrs.  Porter  &  Nix,  who  are 
presenting  a  good  run  of  pictures.  The  house  is  do- 
ing a  good  business. 

Messrs.  Maupin  &  Sadler  have  completed  their  pho- 
toplay theatre  at  League  City,  Tex.,  and  are  doing  a 
big  business. 

Frank  Spaulding  has  leased  the  Davis  building,  on 
the  north  side  of  Main  street,  and  will  turn  the  place 
into  a  photoplay  house. 

Manager  Williams  has  opened  the  Liberty  photoplay 
theatre,  Prairie  Du  Chien,  la. 


THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
theatres  in  Washington,  D.  C.  P.  O.  Box  279,  Wash- 
ington, D.  C. 


THE    FILM  INDEX 


3 


ECONOMY  LAMP  REGULATOR  Saving  oV  60* 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
n  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


size,  12"  x  nv'jciw 

WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimur 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


Get  'Em  First 

HOFFS 

PH0T0PLAYER 
SLIDES 

Beantiful  Photographic  Lantern  Views  of 
the  Leading  Picture  Players.  The  following 
are  now  ready. 


SET  A 
Edison  Players 

Mary  Fuller 
Mabel  Trunelle 
Marc  McDermott 
John  R.  Cumpson 

("Bumptious") 
William  Bechtel 
Herbert  Prior 

SET  C 
Lubin  Players 

Florence  Lawrence 
Arthur  V.  Johnson 
Eleanor  Caines 
Harry  0.  Meyers 
Albert  McGovern 
Spottiswoode  Aitken 
These  may  be  ordered  in  sets  or  you  make 
your  own  selection  from  the  entire  list  as 
above  at  a  trifling  increase  in  price. 

PRICES  In  Sets  Assorted 


SET  B 
Kalem  Players 

Gene  Gauntier 
Alice  Joyce 
Carlyle  Blaekwoll 
Robert  G.  Vignola 
George  Melford 
Jack  J.  Clark 

SET  D 
Vitagraph  Players 

Florence  Turner 
Maurice  Costello 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brooke 
William  Shea 


Per  set  of  six 
Per  dozen 


S2.50 
4.00 


S3.00 
5.00 


Sent  securely  packed  in  intent  damage- 
proof  case  to  any  part  of  the  United  States 
on  receipt  of  price. 

Address  all  orders  to 

JAS.  L  HOFF,  Prop. 

21  East  23d  Street 
NEW  YORK 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticou  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


Competition  cannot  touch  the 
prices  of  the 

EXCELSIOR 
SLIDES 

For  those  who  desire  the 
BEST  slides 
and  for  those  only. 

This  Week's  Releases: 

"ROSE" 
"KATE  KILLARNEY" 
EXCELSIOR  SLIDE  CO. 

INC 

138  E.  14th  St,  NEW  YORK.  N.  Y. 


Non-Breakable 
Lantern  Slides 

ENOUGH  8AID 

If  your  dealers  do  not  handle  them, 
send  direct  to  us  for  catalog. 

PARIS  SLIDE  CO. 

1022  Arch  St.,  PHILADELPHIA 

All  kinds  of  slides  made  to  order 


Improved 
Machine 
Parts 


THE    MEXICAN  REBELLION 

Showing  some  fine  action  pictures  between  the  Federals  and  Insurrectionists, 

THE   N.  Y.   FIRE  DISASTER 

Close  view— taken  before,  during  and  after  the  big  fire. 

Shooting   Up  of   Battleship  Texas 

Showing  the  .vonderful  marksmanship  of  our  gunners. 
Slides  50  Cents  Each       Complete  Sets  25  Slides  $iO 

Full  description  on  every  .lide.    CASH  WITH  ORDER 

s  Associatior 


Through  our  exclusi 
original  copyrighted  in\ 
because  you  are  liable  fo 


ngement  with  the  American  Pre 
Beware  of  showing  slides  take 
es.    Wire  us  for  slides  on  any  event  of  publ 


,ve  get  their 
iper  prints, 
rest. 


LEVI  CO.,  24  Union  Square,  New  York  City 

Coming  THE  RAISING  OF  THE  "  MAINE." 


AD  V 


YOUR  SHOW,  IF  YOU'RE  NOT  ASHAMED  OF  IT! 

TRIM  YOUR  LOBBY  WITH  POSTERS  AND  A  FEW  ATTRACTIVE  CARD  SIGNS: 
THEN  FOR  YOUR  FEATURE  EACH  DAY,  PUT  OUT  ONE  OF  OUR  BUSINESS  BRINGING 

DURAE 
HAND 

All  makes,  ready  7  to  10  days  in  advance.     Single  Banners  (postpaid)  $1.15  each 
6  for  $5.75  prepaid,  east  of  MUsissippi  River;  6  for  $6  50  west 


B.B.SIGN  CO.,  Cleveland  I  K?Att 


Georg  Kleinke 

138  Falkenwalderstrasse 
STETTIN,  GERMANY 


General  Representative  ot  First  Class  Films 
For  tht  German  Market 


Reference:  Bank  Fi 
Industrie.  Xletti> 


Handle  und 
Germany. 


GET  SIMPSON'S  SLIDES 
FOR  THE  GREAT  NEW  HIT 

In  the  Old  Rose  Garden 

The  Ballad  Hit  of  the  Season 
A.  L.  SIMPSON,  Inc.      113  w.  I32d  St..  N.  Y. 


'*SI  8-VE  PLIGHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

re  Permanent  Brilliancy— E.-onnmy-Flex- 


RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Waba.h  Avenue,  Chicago 


Plans  for  a  new  photoplay  theatre  have  been  ap- 
proved by  the  fire  board  of  Waynesboro,  Pa.  The 
house  will  be  under  the  management  of  P.  M.  Spangler. 

United  States  Marshal  John  B.  Robinson  has  given 
out  contract  to  build  a  photoplay  theatre  in  Media,  Pa. 


Earl  Walker  will  open  May  1,  a  combination  house 
in  Austin,  Tex.  The  name  of  the  house  will  be  the 
New  Theatre  and  will  run  pictures  and  vaudeville. 

C.  O.  Osha  has  rented  a  place  in  Randolph,  Vt.,  and 
will  put  in  a  photoplay  theatre. 


Owing  to  ill  health.  David  Dahlquist,  proprietor  of 
the  Cozy  theatre,  Minneapolis,  Minn.,  has  sold  out  to 
Frank  Latta. 

Billy  and  Bob  James  are  now  the  proprietors  of  a 
photoplay  and  vaudeville  house  in  Athens,  O. 
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Stands  for  BETTER  than  all  of  the  rest. 

The  fellows  who  use  them  will  feather  their  nest. 

Stands  for  IMMEDIATELY.  Just  do  it  on  sight. 
Look  over  our  prices.  You'll  find  they  are  right. 

Is  for  ORDER.    A  check  needs  no  change. 
Just  mail  it  in  to  your  film  exchange. 


CHARLES  L.  KIEWERT  CO. 


NEW  YORK 


PITTSBURGH 


SAN  FRANCISCO 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— April  22 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, 

length. 

Mar.  27  Priscilla's   April    Fool  Comedy  686 

Mar.  27   Cured   Comedy  308 

Mar.  30   The  Spanish  Gypsy  Drama  996 

Apr.    3   Priscilla  and  the  Umbrella  Comedy  997 

Apr.    6   The  Broken  Cross   Drama  996 

Apr.  10  The  Chief's  Daughter  Drama  1,000 

Apr.  13  Paradise  Lost  Drama  1,000 

Apr.  17    Madam  Rex   Drama  996 

Apr.  20   A  Knight  of  the  Road  Drama  996 


Mar.  28 
Mar.  29 
Mar.  31 
Apr.  4 
Apr.  5 
Apr.  7 
Apr.  11 
Apr.  12 
Apr.  12 
Apr.  14 
Apr.  18 
Apr.  19 
Apr.  21 


Mar.  28 
Mar.  28 
Apr.  1 
Apr.  4 
Apr.  8 
Apr.  11 
Apr.  18 
Apr.  18 
Apr.  18 
Apr.  22 


THOMAS  A.  EDISON,  INC. 

Jim,  the  Mule  Boy  Drama 

April   Fool   Comedy 

Between  Two  Fires  Drama 

Monsieur   Drama 

The  Resurrection  of  John  Comedy 

Nell's  Last  Deal  Drama 

The  Strike  at  the  Mines  Drama 

Silver  Threads  Among  the  Gold... Drama 

A  Card  of  Introduction  Comedy 

A  Buried  Past   .Drama 

The  Haunted  Sentinel  Drama 

How  Spriggins  Took  Lodgers  Comedy 

Turned  to  the  Wall  Drama 


975 
990 
1,000 
1,00<) 
1,000 
1,000 
995 
500 
500 
1 .000 


ESSANAY  CO. 

Getting  His  Own  Back  Comedy  600 

Lost— a  Baby   Comedy  400 

Across  the  Plains  Drama  1,000 

Caught  with  the  Goods  Comedy  1,000 

The  Sheriff's  Chum  Drama  1,000 

An  Orphan's  Flight  Drama  1,000 

The  Bad  Man's  First  Prayer  Drama  1,000 

What  Happened  to  Auntie  Comedy  800 

Catching  the  Deep  Sea  Turtle  Educ.  200 

The  Indian  Maiden's  Lesson  Drama  1,000 


GAUMONT. 


Mar,  28 
Mar.  28 
Apr.  1 
Apr.  1 
Apr, 
Apr 
Apr 
Apr 


His  Image  in  the  Water  Drama 

Family  Troubles   Comedy 

The  Secret  of  the  Forest  Scenic 

1   Tribulations  of  Jiggers  Comedy 

4   The  Letter  with  the  Red  Seal  Drama 

4  The  City  of  Amalfia  in  Italy  Travel. 

8   The  Atonement  of  Thais  Drama 

Italian    Coast    Scenes  Travel. 


Apr!  11   The   Court  Martial   Drama 


4:  io 

02.', 
.■',7.-. 

865 

135 
865 
135 
725 


Date.  Subject.  Class.  Feet, 

length. 

Apr.  11   Picturesque  Waterfalls  in  Northern 

Spain   Travelogue  275 

Apr.  15   The  Oppressor   Drama  640 

Apr.  15   Jimmy  the  Fox  Comedy  380 

Apr.  18   Lost   Years   Drama  630 

Apr.  18  Brest,  a  Fortified  Harbor  of  France . Travel  370 
Apr.  22   The  Erring  Son  Drama  1,000 


KALEM  CO. 

Mar.  29  The  Lass  Who  Couldn't  Forget  Drama 

Mar.  31   The  Hero  Track  Walker  Drama 

Apr.    5   By  a  Woman's  Wit  Drama 

Apr.    7   Big  Hearted  Jim  Drama 

Apr.  12   In  Old  Florida  Drama 

Apr.  14  Slim  Jim's  Last  Chance  Drama 

Apr.  19   The   Phoney   Prince  Comedy 

Apr.  21  The  Insurrecto   Drama 


LUBIN  MFG.  CO. 

Mar.  27   Her  Child's  Honor   Drama 

Mar.  30   When  Women  Strike   Comedy 

Apr.    3   The  Wife's  Awakening  Drama 

Apr.    6   His  Best  Girl  After  All  Drama 

Apr.    6   A  Visit  to  Nassau,  Bahama  Travel. 

Apr.  10   Opportunity   and   the    Man  Drama 

Apr.  13   Their   Mothers-in-Law  Comedy 

Apr.  17   The  Two  Fathers  Drama 

Apr.  20  Helping  Him  Out  Comedy 


950 
995 

.000 


l.ooo 

1,000 
1.000 
600 
400 
1,000 
1.0(H) 


Mar.  30  The  Warrant  for  Red  Rube  Drama  1,000 

Apr.    6  Her  Faithful  Heart   Drama  980 

Apr.  13  Jack   Mason's   Last  Deal  Drama  980 

Apr.  20  An   Unwilling  Cow  Boy  Comedy  980 


Mar.  27 
Mar.  27 
Mar.  29 
Mar.  31 
Apr.  1 
Apr.  1 
Apr.  3 
Apr.  5 
Apr.  7 
Apr.  7 
Apr.  8 


PATHE  FREItES. 

Love  in  Madrid   Drama 

The  Trickster  Tricked   Comedy 

A    Fatal    Resemblance  Drama 

Athaliah   Biblical  Drama 

Their  Mother   Drama 

Fred  Sato  and  His  Dog  Trick 

The  Apple  of  His  Eye  Drama 

The  Trading  Stamp  Mania  Comedy 

The   Three   Whiffles   Comedy 

Native  Industries  in  Cochln-China.Indust. 
The  White  Squaw   Drama 


443 
446 
l.ooo 

999 


1.000 
990 
655 


Date.  Subject.  Class. 

Apr.  10  The  Justice  of  Claudius  Drama 

Apr.  10  Indian   Army   Exercises  Educ. 

Apr.  12  A  Cowboy's  Adventure  Drama 

Apr.  12  Coco   Comedy 

Apr.  14  Whiffles  Home  Troubles  Comedy 

Apr.  14   How  Edan  Cheese  Is  Made  Educ.  480 

Apr.  15   Burglar's    Fee   Com.-Dra.  1,000 

Apr.  IrRobert  the  Silent  Drama  1,000 

Apr.  19   A   New   Life   Drama  990 

Apr.  21    Boil  Your  Water  Educ.  535 

Apr.  21   Mary  Long  and  Tommy  Short  Comedy  360 

Apr.  22   The  Chief's  Talisman   Drama 


260 
630 
364 
440 


SELIG  POLYSCOPE  CO. 

Mar.  27  Her  Adopted  Fathers   Drama 

Mar.  30  "1861"   War  Drama 

Apr.    3  The  Fortune  Hunters  Drama 

Apr.    6  Red's  Conquest   Com.  Dra 

Apr.  10  The  Cowboy  and  the  Shrew  Comedy 

Apr.  13  Zululand   Drama) 

Apr.  13  His  Best  Girl's  Little  Brother  Comedy) 

Apr.  17  The  Haven  of  Refuge   Drama 

Apr.  20  The  Mother   Drama 


URBAN-ECLIPSE. 

Mar.  29  Dr.  Charcot's  Trip  Towards  the  South 

Pole   Travelogue 

Mar.  29   The  Cormorants   Educational 

Apr.    5   At  the  Old  Mill  Drama 

Apr.    5   Making  Bamboo  Hats  in  Java  Educ. 

Apr.  12   Beneath  the  Tower  Ruins  Drama 

Apr.  12  The  Abbey  of  Pavia,  Italy  Educ. 

Apr.  19  Solving  the  Servant  Problem.  ..  .Comedy 
Apr.  19   In  the  Province  of  Kwang  Tung.  .Travel 


Mar.  28 
Mar.  31 
Apr.  1 
Apr.  4 
Apr.  4 
Apr.  7 
Apr.  8 
Adt.  8 
Apr.  11 
Apr.  14 
Apr.  15 
Apr.  18 
Apr.  21 
Apr.  22 


VTTAGRAPH  CO. 

Billy's   ValsT  Ine  Comedy 

The  Inherit?     Taint   Drama 

A   Republican  Marriage  Drama 

Unexpected  Review   Comedy 

Hop  Picking   Indust. 

The  Winning  of  the  Stepchildren.  .Drama 

Winsor    McCay  Comic 

Bob   Sledding  Snorting 

The  Wooing  of  Winnifred  Comedy 

Though  Yous  Sins  Be  as  Scarlet. .  .Drama 

Easter  Babies   Com.-Dra. 

The  Leading  Lady   Comedy 

The  Troublesome  Secretaries  Comedy 

The  Spirit  of  the  Light  Drama 


1,000 
1,000 
1,000 
1,000 
1,000 

1,000 
l.ooo 
1,000 


990 
996 
,000 
060 
335 


HELPING  HIM  OUT 


RELEASED 
THURSDAY, 
APRIL  20 

A  comedy  of  love  in  which  the  girl,  as  usual,  weds  the  man  she  loves  in  spite 
worked  out  so  well  that  the  girl  s  family  were  glad  to  help  the  young  folks  "elope." 
a  breath  of  satisfying  content  at  the  happy  ending. 


LENGTH 
ABOUT 

1000  FEET 


:>f  obstacles.  In  this  story  things 
There's  many  a  laugh  in  it  and 


Released  Monday, 
April  24 


IM 


Length  About 
1000  Feet 


How  the  moth  became  a  butterfly.  In  other  words,  how  a  boisterous,  tomboy  girl  developed  into  a  charming, 
fascinating,  love-compelling  young  woman,  all  in  the  short  space  of  three  years.  There's  a  young  lieutenant  in  the  plot 
who  promise5;  his  dying  uncle  to  wed  the  girl — though  he  doesn't  love  her — and  then  falls  deeply  in  love  with  her  three 
years  later,  without  knowing  it  is  she.    Splendidly  acted.    A  film  tlm  will  stick  in  people's  minds. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICACO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W.. 
BERLIN:  35  Friedrich  Str.  * 
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PATHS  FRBRES 


FILMS 


"IAT      J      1^   for  the  biggest  bunch  of  headliners 
ff  CilCJ-H  ever  produced  to  be  released  dur- 
=  ing  the  next  few  weeks. 

FIRST: 

The  Chiefs  Talisman 

A  Great  Indian  Story — Released  April  22 
SECOND: 

Rival  Brothers'  Patriotism 

A  Story  of  an  Incident  in  the  Civil  War 

About  990  feet  Released  April  26 

THIRD: 

The  Foster  Father 

A  Great  American  Drama  laid  both  East  and  West 

About  lOOO  feet    Released  April  29 

More  Coming! 


S2.00  PER  YEAR  36  PAGES  SINGLE  COPIES  TEN  CENTS 


RELEASED 
MONDAY, 
MAY  1 


A  FASCINATING  BAGHELOR 


LENGTH 
ADOUT 
1000  FEET 


Looks,  manners  and  money  made  Arthur  Herrick  much  sought  after  among  the  ladies.  They  never  let  him  alone. 
An  accident  brought  a  trained  nurse  into  his  home.  Then  it  was  all  over  with  the  bachelor,  for  he  fell  in  love  with  her. 
This  is  a  love  comedy,  exceptionally  well  presented  by  the  Lubin  players. 


Released Thursday,  ^  SHERIFF  AND  THE  MAN 


Length  About 
1000  Feet 


A  Western  story  full  of  virile  action,  dealing  with  the  rough,  pistol-point  justice  of  the  frontier  and  blending  into 
the  finest  human  emotions.  How  a  ne'er-do-well  is  saved  from  the  penalty  of  horse-stealing  and  gambling  and  the 
sheriff  himself  is  rescued  by  the  hunted  man  from  perishing  in  the  desert. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STODIOS,     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W 
BERLIN:  35  Friedrich  Str. 
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NATIONAL  ELECTRICAL  CODE  CHANGES 

A  Number  of  Very  Important  Changes  and  Additions  to  the  Code  Made  at  the  Last  Meeting  of  the  National 
Board  of  Fire  Underwriters— General  Theatre  Installation  Affected— Special  Rules  for  Handling  Motion  Picture  Film. 


By  J.  H.  HALLBERG,  Consulting  Electrical  Engineer 


SHORT  time  ago  a  special  meeting  of 
A  the  National  Board  of  Fire  Underwriters 
**  in  conjunction  with  the  New  York  Board 
of  Fire  Underwriters  was  held  in  New  York  city, 
for  the  purpose  of  changing  and  adding  to  the 
National  Electrical  Code. 

At  this  meeting  a  number  of  important 
changes  concerning  the  electrical  equipment  for 
regular  theatres,  and  motion  picture  theatres  in 
particular,  were  decided  upon,  and  the  next 
issue  of  the  National  Electrical  Code  will  em- 
body these  changes. 

The  writer  has,  however,  gathered  together 
some  of  the  more  important  new  rules  and 
changes  in  old  rules  for  immediate  considera- 
tion of  those  interested.  The  following  is  a  re- 
print of  the  new  rules,  and  your  attention  is 
called  to  a  number  of  references  (following  the 
reprint)  to  the  vital  changes  concerning  motion 
picture  theatres: 

31-A — THEATRE  AND  MOVING  PICTURE 

ESTABLISHMENT  WIRING. 
All  wiring,  apparatus,  etc.,  not  specifically  covered 
by  special  rules  herein  given  must  conform  to  the 
standard  rules  and  requirements  of  the  National  Elec- 
trical Code,  and  the  term  "theatre"  shall  mean  a 
building,  or  part  of  a  building,  in  which  it  is  designed 
to  make  a  presentation  of  dramatic,  operatic  or  other 
performances  or  shows  for  the  entertainment  of  spec- 
tators, and  which  has  a  stage  for  such  performances 
that  can  be  used  for  scenery  and  other  stage  ap- 
pliances. 

Services:  — 

1.  Where  supply  may  be  obtained  from  two  separ- 
ate street  mains,  two  separate  and  distinct  services 
must  be  installed,  one  service  to  be  of  sufficient  ca- 
pacity to  supply  current  for  the  entire  equipment  of 
theatre,  while  the  other  service  must  be  at  least  of 
sufficient  capacity  to  supply  current  for  all  emer- 
gency lights.  Where  supply  cannot  be  obtained  from 
two  separate  sources,  feed  for  emergency  lights  must 
be  taken  from  a  point  on  the  street  side  of  main  serv- 
ice fuses.  By  "emergency  lights"  are  meant  exit 
lights  and  all  lights  in  lobbies,  stairways,  corridors, 
and  other  portions  of  theatre  to  which  the  public 
have  access,  which  are  normally  kept  lighted  during 
the  performance. 

2.  Where  source  of  supply  is  an  isolated  plant 
within  same  building,  an  auxiliary  service  of  at  least 
sufficient  capacity  to  supply  all  emergency  lights  must 
be  installed  from  some  outside  source,  or  a  suitable 
storage  battery  within  the  premises  may  be  consid- 
ered the  equivalent  of  such  service. 

Stage:  — 

3.  All  permanent  construction  on  stage  side  of 
proscenium  wall,  except  as  hereinafter  provided,  must 
be  approved  conduit  or  armored  cable. 

Switchboard: — 

4.  Must  be  made  of  non-combustible,  non-absorp- 
tive insulating  material,  and  where  accessible  from 
stage  level  must  be  protected  by  a  suitable  guard  rail 


to  prevent  accidental  contact  with  live  parts  on  the 
board. 

Footlights :  — 

5.  Must  be  wired  in  approved  conduit  or  armored 
cable,  each  lamp  receptacle  being  enclosed  within  an 
approved  outlet  box,  or  the  lamp  receptacles  may  be 
mounted  in  an  iron  or  steel  box.  metal  to  be  of  a 
thickness  not  less  than  No.  20  U.  S.  sheet  metal  gage, 
treated  to  prevent  oxidization,  and  so  constructed  as 
to  enclose  all  the  wires.  Wires  to  be  soldered  to  lugs 
of  receptacles. 

6.  Must  be  so  wired  that  no  set  of  lamps  requiring 
more  than  1,320  watts  nor  more  than  24  receptacles 
shall  be  dependent  upon  one  cut-out. 

Borders  and  Proscenium  Sidelights:  — 

7.  Must  be  constructed  of  steel  of  a  thickness  not 
less  than  No.  20  U.  S.  sheet  metal,  treated  to  prevent 
oxidization,  be  suitably  stayed  and  supported,  and  so 
designed  that  flanges  of  reflectors  will  protect  lamps. 

8.  Must  be  so  wired  that  no  set  of  lamps  requiring 
more  than  1,320  watts  nor  more  than  124  receptacles 
shall  be  dependent  upon  oue  cut-out. 

9.  Must  be  wired  in  approved  conduit  or  armored 
cable,  each  lamp  receptacle  to  be  enclosed  within  an 
approved  outlet  box,  or  the  lamp  receptacles  may  be 
mounted  in  an  iron  or  steel  box,  metal  to  be  of  a 
thickness  not  less  than  No.  20  U.  S.  sheet  metal  gage, 
treated  to  prevent  oxidization,  and  so  constructed  as 
to  enclose  all  wires.  Wires  to  be  soldered  to  lugs 
of  receptacles. 

10.  Must  be  provided  with  suitable  guards  to  pre- 
vent scenery  or  other  combustible  material  coming  in 
contact  with  lamps. 

11.  Cables  for  borders  must  be  of  approved  type 
and  suitably  supported:  conduit  construction  must  be 
used  from  switchboard  to  point  where  cables  must  be 
flexible  to  permit  of  the  raising  and  lowering  of 
border. 

12.  For  the  wiring  of  the  border  proper,  wire  with 
approved  slow-burning  insulation  must  be  used. 

13.  Borders  must  be  suitably  suspended,  and  if  a 
wire  rope  is  used  same  must  be  insulated  by  at  least 
one  strain  insulator  inserted  at  the  border. 

Stage  and  Gallery  Pockets:  — 

14.  Must  be  of  approved  type,  insulated  from 
ground  and  controlled  from  switchboard,  each  recep- 
tacle to  be  of  not  less  than  35  ampere  rating  for  arc 
lamps  nor  15  amperes  for  incandescent  lamps,  and 
each  receptacle  to  be  wired  to  its  full  capacity. 

Arc  pockets  must  be  wired  with  not  less  than  No. 
6  wire,  and  incandescent  pockets  with  not  less  than 
No.  12  wire. 

Plugs  for  arc  and  incandescent  pockets  must  not 
be  interchangeable. 

Scene  Docks:  — 

15.  Where  lamps  are  installed  in  scene  docUs. 
they  must  be  so  located  and  installed  that  they  will 
not  be  liable  to  mechanical  injury. 

Curtain  Motors: — 

16.  Must  be  of  ironclad  type  and  installed  so  as  to 
conform  to  the  requirements  of  the  National  Elec- 
trical Code.    (See  No.  8.) 

Control  for  Stage  Flues: — 

17.  In  cases  where  dampers  are  released  bv  an 
electric  device,  the  electric  conduit  operating  same 
must  be  normally  closed. 

18.  Magnet  operating  damper  must  be  wound  to 


take  full  voltage  of  circuit  by  which  it  is  supplied, 
using  no  resistance  device,  and  must  not  heat  more 
than  normal  for  apparatus  of  similar  construction.  It 
must  be  located  in  loft  above  scenery,  and  be  in- 
stalled in  a  suitable  iron  box  with  a  tight  self-closing 
door. 

19.  Such  dampers  must  be  controlled  bv  at  least 
two  standard  single  pole  switches  mounted  within 
approved  iron  boxes  provided  with  self-closing  doors 
without  lock  or  latch,  and  located,  one  at  the  elec- 
trician's station,  and  others  as  designated  by  the  In- 
spection Department  having  jurisdiction. 

I  dressing  Rooms :  — 

20.  Must  be  wired  in  approved  conduit  or  ar- 
mored cable. 

21.  All  pendant  lights  must  be  equipped  with  ap- 
proved reinforced  cord,  armored  cable  or  steel  ar- 
mored flexible  cord. 

22.  All  lamps  must  be  provided  with  approved 
guards. 

Portable  Equipments:  — 

Flexible  conductors  used  from  receptacles  to  arc 
lamps,  bunches  and  other  portable  equipments  must 
be  approved  stage  cable,  except  that  for  the  purpose 
of  feeding  a  stand  lamp  under  conditions  where  con- 
ductors are  not  liable  to  severe  mechanical  injury, 
an  approved  reinforced  cord  may  be  used,  provided 
cut-out  designed  to  protect  same  is  not  fused  over 
six  amperes  capacity. 

Arc  lamps  used  for  stage  effects  must  conform  to 
the  following  requirements: 

23.  Must  be  constructed  entirely  of  metal  except 
where  the  use  of  approved  insulating  material  is  nec- 
essary. 

24.  Must  be  substantially  constructed  and  so  de- 
signed as  to  provide  for  proper  ventilation,  and  to 
prevent  sparks  being  emitted  from  lamps  when  same 
are  in  operation,  and  mica  must  be  used  for  frame 
insulation. 

25.  Front  opening  must  be  provided  with  a  self- 
closing  hinged  door  frame,  in  which  wire  gauze  or 
glass  must  be  inserted,  except  in  the  case  of  lens 
lamps  where  the  front  may  be  stationary,  and  a  solid 
door  be  provided  on  back  or  side. 

26.  Must  be  so  constructed  that  neither  carbons 
nor  live  parts  will  be  brought  into  contact  with  metal 
of  hood  during  operation,  and  arc  lamp  frames  and 
standards  must  be  so  installed  and  protected  as  to 
prevent  the  liability  of  their  being  grounded.  ■ 

27.  Switch  on  standard  must  be  so  constructed  that 
accidental  contact  with  any  live  portion  of  same  will 
be  impossible. 

28.  All  stranded  connec  tions  in  lamp  and  at  switch 
and  rheostat  must  be  provided  with  approved  lugs. 

29.  Rheostats  must  be  plainly  marked  with  their 
rated  capacity  in  volts  and  amperes,  and  if  mounted 
on  standard,  must  be  raised  to  a  height  of  at  least 
three  inches  above  floor.  Resistance  must  be  enclosed 
in  a  substantial  and  properly  ventilated  metal  case 
which  affords  a  clearance  of  at  least  one  inch  between 
case  and  resistance  element. 

30.  A  competent  operator  must  be  in  charge  of 
each  arc  lamp,  except  that  one  operator  may  have 
charge  of  two  lamps  when  they  are  not  more  than  ten 
feet  apart,  and  are  so  located  that  he  can  properlv 
watch  and  care  for  bofh  lamps. 

Bunches:) — 

31.  Must  bo  substantially  constructed  of  metal 
and  must  not  contain  any  exposed  wiring. 

32.  The  cable  feeding  same  must  be  bushed  in  an 

(Continued  on  page  3.) 
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CASUAL  COMMENT 

ON  another  page  of  this  issue  The  Film 
Index  prints  the  changes  and  additions 
made  to  the  National  Electrical  Code  at 
a  recent  meeting  of  the  National  Board  of  Fire 
Underwriters.  Some  of  these  changes  will  be 
found  to  be  quite  drastic.  In  one  case  it  is 
required  that  theatres  operating  isolated  plants 
must  be  connected  with  the  general  lighting 
system.  The  reason  is  that  houses  so  lighted 
must  have  an  emergency  connection  in  the 
event  that  their  special  systems  should,  for  any 
reason,  fail. 

Specially  applicable  to  motion  picture  the- 
atres is  the  rule  requiring  that  all  machine 
magazines  must  be  provided  with  spring-lrnged 
doors;  another  requiring  that  rewind  machines 
be  equipped  with  fireproof  magazines  with 
spring-hinged  doors  the  same  as  those  on  pro- 
jecting machines,  and  still  another  prohibiting 
the  use  of  motor  driven  projecting  machines. 

While  these  rules  seem  severe  there  is  a  rea- 
son for  their  adoption.  Careless  operators 
have  made  it  necessary  to  impose  protective 
measures  of  the  most  extreme  character.  The 
unwillingness  of  the  picture  theatre  manager 
to  get  rid  of  the  low-priced,  irresponsible  oper- 
ator compels  the  adoption  of  fool-proof  devices 
to  insure  against  accidents. 

*        *  * 

THIS  recent  action  of  the  National  Board 
does  not  mean  that  accidents  are  fre- 
quent. It  might  be  said  that  there  is 
scarcely  a  business  so  free  from  fires  as  the 
business  in  which  the  motion  picture  film  is 
employed.  But  the  National  Board  is  not  deal- 
ing with  averages;  it  deals  with  conditions  and 
measures  of  prevention.  Though  the  operator 
who  smokes  cigarettes  in  his  booth  is  numer- 
ically less  to-day  than  ever,  he  is  not  entirely 
extinct.  Hence,  the  open  magazine  becomes 
an  element  of  danger  when  the  lighted  cigarette 
is  about.  The  rules  have  for  some  time  stipu- 
lated that  the  doors  of  the  magazines  should 
be  kept  closed,  but  it  is  a  known  habit  of  the 


operator  to  keep  the  door  of  the  upper  maga- 
zine open  to  see  how  nearly  the  reel  is  run  out. 
It  is  hoped  that  a  spring  hinge  on  that  door 
will  keep  it  shut. 

The  habit  of  careless  men  and  boys  of  smok- 
ing while  inspecting  film  has  led  the  Board  to 
order  magazines  with  spring  hinges  on  the  re- 
wind machines.  This  will  be  a  positive  nui- 
sance unless  some  one  will  devise  a  rewind 
machine  that  can  be  opened  in  front.  This 
will  not  be  difficult. 

*  *  * 

AN  inquisitive  individual  in  Boston,  who 
signs  himself  "J.  G.  C",  writes  to  "Spec- 
tator" of  The  Dramatic  Mirror  and  asks 
a  few  pointed  questions,  said  letter  appearing  in 
The  Mirror  of  April  19.  Among  the  questions 
asked  is  this:  "Would  you  kindly  tell  me  just 
what  'The  Film  Index'  is,  as  I  note  you  state  it 
is  not  a  trade  paper?" 

When  this  letter  was  called  to  our  attention 
we  thought;  now  shall  we  learh  just  what  we 
are  and  we  read  on  in  hope  that  the  momen- 
tous question  might  be  answered.  Not  so, 
for  when  it  came  to  saying  right  out  what  he 
had  in  mind  "Spectator"  side-stepped  the  issue 
and  replied  to  J.  G.  C,  "The  application  of  the 
term  'trade  paper'  admits  of  various  construc- 
tions. Where  does  the  trade  or  commercial 
paper  cease  and  the  professional  or  amusement 
paper  begin." 

We  admit  that  J.  G.  C.  was  certainly  en- 
titled to  a  more  lucid  answer  than  that,  especial- 
ly when  "Spectator"  said  with  such  a  show  of 
assurance  that  The  Film  Index  was  not  a  trade 
paper.  We  have  our  own  opinions  on  the  sub- 
ject and  in  view  of  the  "various  constructions" 
that  may  be  placed  upon  the  term,  believe  that 
we  are  as  near  right  as  "Spectator."  What 
we  may  think  is  of  little  consequence,  but  it 
is  quite  important  that  "Spectator"  should  clear- 
ly define  himself  upon  this  momentous  ques- 
tion.   Nobody  loves  a  side-stepper. 

*  *  * 

JUST  got  a  letter  from  a  reader  who  wants  to 
know  why  we  don't  have  some  one  write 
for  our  paper  who  is  not  selling  something. 
Don't  know  just  what  difference  it  would  make 
to  this  particular  reader  if  he  could  get  just 
what  he  wanted.  But,  since  he  has  asked  the 
question,  and  we  need  a  subject,  don't  mind 
giving  his  question  a  little  attention.  Our 
correspondent  assumes,  or  rather  says  in  effect, 
that  all  our  writers  have  something  to  sell  and 
are  using  that  means  to  advertise  their  stuff.  Of 
course  he  is  wrong  in  fact,  as  any  careful 
reader  of  The  Index  knows;  but  we  will  let 
that  pass  since  he  is  but  echoing  an  equally 
erroneous  statement  to  the  same  effect  made 
by  the  Old  Lady  of  the  M.  P.  World. 

Nevertheless,  it  is  a  fact  that  some  of  the 
writers  of  stories  that  appear  in  The  Index  have 
something  to  sell.  But  does  that  fact  impair 
their  writings?  Take  Hallberg,  for  example; 
he  has  things  to  sell  to  picture  theatres;  but 
no  one  ever  read  of  any  of  those  things  in  his 
"Electrical  Talks,"  and  it  is  conceded  by  all 
competent  critics  that  Hallberg's  Electrical  Talks 
are  the  best  articles  on  the  application  of  elec- 
tricity to  the  needs  of  the  picture  theatre  that 
have  ever  been  written. 

It  is  very  doubtful  if  any  man  not  in  the 
business  of  making  electrical  things  to  sell  to 
picture  theatres  would  be  able  to  write  about 
the  use  of  electricity  in  theatres  as  well  as  the 
man  who  is  in  that  business.  The  man  who  is 
not  working  with  practical  electrical  things  can 
do  nothing  more  than  theorize  on  the  uses  of 
electricity.  Consequently,  it  is  a  distinct  ad- 
vantage to  the  readers  of  The  Film  Index  to  be 
able  to  read  Mr.  Hallberg's  expert  and  practical 


advice  on  the  subject  of  electricity  as  applied  to 
the  picture  theatre,  for  not  only  is  it  backed  up 
by  his  professional  reputation  but  by  his  busi- 
ness investment  of  thousands  of  dollars  as  well, 
both  of  which  would  suffer  if  he  did  not  give 
correct  advice. 

We  consider  it  a  pretty  good  guarantee,  don't 
you? 

Compare  the  writings  of  Mr.  Hallberg  with 
those  of  others  less  responsible,  and  note  the 
difference  in  point  of  accuracy.  That  should 
answer  the  question  raised  by  our  reader  to  the 
satisfaction  of  any  reasonable  man. 


PICTURE  MEN  IN  TOWN. 

Several  picturemen  dropped  into  town  last 
week  on  business.  A  meeting  of  the  Patents 
Company  brought  George  Kleine,  W.  N.  Selig 
and  George  K.  Spoor  on  from  Chicago.  John 
Hardin,  one  of  the  Edison  boosters  located  in 
Chicago,  was  also  in  town. 

Col.  J.  E.  Pearce,  of  N'Orleans,  sah,  was  seen 
flitting  along  the  Great  White  Way,  and  James 
B.  Clarke,  of  Pittsburg,  came  on  to  get  a  few 
new  ideas  for  his  proposed  new  picture  house 
in  Pittsburg.  Clarke  says  he  has  a  lot  of  time 
on  his  hands  nowadays,  and  he  believes  that  he 
can  put  it  to  no  better  use  than  to  devote  it  to 
the  exhibition  business.  His  new  house  will  be 
located  on  Butler,  and  Forty-first  streets,  next 
door  to  a  bank,  on  a  plot  47  feet  front  and  156 
deep.  The  seating  capacity  will  be  about  900. 
Clarke  reports  that  Rowland  is  also  building  a 
new  house  in  Wilkinsburg,  one  of  Pittsburg's 
suburbs. 


OLIVER  RESIGNS  HIS  CITY  POST. 

Francis  V.  S.  Oliver,  Jr.,  chief  of  the  Bureau 
of  Licenses,  of  New  York  City,  submitted  his 
resignation  to  Mayor  Gaynor  April  19  to  take 
effect  Saturday,  April  22.  Oliver  will  be- 
come secretary  to  United  States  Senator  O'Gor- 
man.  His  city  salary  is  $3,500  a  year  and  in  his 
new  post  he  will  get  only  $2,000  a  year.  Oliver 
is  a  nephew  of  "Paradise  Park"  James  Oliver, 
veteran  Assemblyman.  Mr.  Oliver  was  well 
known  to  all  New  York  picture  men. 


KIEWERT  CO.  ON  DAYLIGHT  PICTURES. 

Discussion  on  the  subject  of  lighted  theatres 
is  always  more  or  less  agreeable  because  the 
ideas  regarding  the  proper  systems  for  "day- 
light" or  "lighted  house"  projections  are  so 
widely  at  variance. 

Screens  of  the  various  types,  screen  coatings, 
and  two  or  three  very  clever  arrangements  of 
unique  projection  are  the  results,  directly  or 
indirectly,  of  an  endeavor  to  overcome  the  ne- 
cessity of  having  the  theatre  dark  and  a  men- 
ace to  the  proper  advancement  of  the  moving 
picture  business  as  a  whole. 

There  are  numerous  difficulties  to  be  overcome 
in  every  instance,  each  theatre  presents  new 
and  totally  different  conditions  and  therefore 
there  is  really  no  cut  and  dried  method  that 
will  give  the  results  without  the  harmonious 
adjustment  of  all  the  general  conditions. 

The  Chas.  L.  Kiewert  Company,  39  Cortlandt 
Street,  New  York,  importers  of  the  Bio  Car- 
bon, have  utilized  their  unlimited  facilities  tor 
gathering  up-to-the-minute  information  on  the 
projection  of  daylight  pictures  and  have  placed 
the  same  at  the  disposal  of  our  readers.  Now, 
as  heretofore,  their  information  is  free  for  the 
asking,  and  just  to  weld  more  closely  their  asso- 
ciation with  the  individual  exhibitor,  a  let- 
ter to  the  Kiewert  Co.  on  this  subject  is  promptly 
answered. 


STAR  THEATRE  SOON  TO  OPEN. 

S.  L.  Phillips,  who  is  building  a  first  class 
photoplay  theatre  on  the  Karkeek  property,  on 
Sheldon  street  near  Dakotah,  Houghton,  Mich., 
expects  to  open  that  house  sometime  within  a 
week.  The  building  will  be  modern  in  every 
way,  and  will  contain  all  the  comforts  that  go 
with  big  city  houses. 

Mr.  Phillips  has  decided  to  call  the  theatre, 
the  Star.      It  will  run  straight  motion  pictures. 
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NEW  ELECTRICAL  CODE  CHANGES 

(Continued  from  page  1.) 

approved  manner  where  passing  through  the  metal, 
and  must  be  properly  secured  to  prevent  any  mechan- 
ical strain  from  coming  on  the  connection. 
Strips:  — 

33.  Must  be  constructed  of  steel  of  a  thickness 
not  less  than  No.  20  U.  S.  sheet  metal  gage,  treated 
to  prevent  oxidization,  and  suitably  stayed  and  sup- 
ported and  so  designed  that  flanges  will  protect  lamps. 

34.  Cable  must  be  bushed  in  a  suitable  manner 
where  passing  through  the  metal,  and  must  be  prop- 
erly secured  to  prevent  serious  mechanical  strain  from 
coming  on  the  connections. 

35.  Must  be  wired  in  approved  conduit  or  ar- 
mored cable,  each  lamp  receptacle  being  enclosed 
within  an  approved  outlet  box,  or  the  lamp  receptacles 
may  be  mounted  in  an  iron  or  steel  box,  metal  to  be 
of  a  thickness  not  less  than  No.  20  U.  S.  sheet  metal 
gage,  treated  to  prevent  oxidization,  and  so  con- 
structed as  to  enclose  all  wires.  Wires  to  be  soldered 
to  lugs  of  receptacles. 

Portable  Plugging  Boxes:  — 

36.  Must  be  constructed  so  that  no  current-carry- 
ing part  will  be  exposed,  and  each  receptacle  must  be 
protected  by  approved  fuses  mounted  on  slate  or  mar- 
ble bases  and  enclosed  in  a  fireproof  cabinet  equipped 
with  self-closing  doors.  Each  receptacle  must  be  con- 
structed to  carry  thirty  amperes  without  undue  heat- 
ing, and  the  busbars  must  have  a  carrying  capacity 
equivalent  to  the  current  required  for  the  total  number 
of  receptacles,  and  approved  lugs  must  be  provided 
for  the  connection  of  the  master  cable. 

Pin  Plug  Connectors:! — 

37.  Must  be  of  an  approved  type,  so  installed  that 
the  "female"  part  of  plug  will  be  on  live  end  of  cable, 
and  must  be  so  constructed  that  tension  on  the  cable 
will  not  cause  serious  mechanical  strain  on  the  con- 
nections 

lights  on  Scenery:  — 

38.  Where  brackets  are  used  they  must  be  wired 
entirely  on  the  inside,  fixture  stem  must  come  through 
to  the  back  of  the  scenery  and  end  of  stem  be  properly 
bushed. 

String  or  Festooned  Lights: — 

39.  Wiring  for  same  must  be  of  approved  type, 
joints  to  be  properly  made,  soldered  and  taped,  and 
staggered  where  practicable. 

Where  lamps  are  used  in  lanterns  or  similar  de- 
vices, approved  guards  must  be  employed. 
Special  Electrical  Effects:  — 

40.  Where  devices  are  used  for  producing  special 
effects  such  as  lighting,  waterfalls,  etc.,  the  apparatus 
must  be  so  constructed  and  located  that  flames,  sparks 
etc.,  resulting  from  the  operation  cannot  come  in  con- 
tact with  combustible  material. 

Auditorium  :t — 

41.  All  wiring  must  be  installed  in  approved  con- 
duit, metal  moulding  or  armored  cable. 

42.  Exit  lights  must  not  have  more  than  one  set 
of  fuses  between  same  and  service  fuses. 

43.  Exit  lights  and  all  lights  in  halls,  corridors  or 
any  other  part  of  the  building  used  by  audience,  except 
the  general  auditorium  lighting,  must  be  fed  inde- 
pendently of  the  stage  lighting,  and  must  be  controlled 
only  from  the  lobby  or  other  convenient  place  in  front 
of  the  house.  All  fuses  must  be  enclosed  in  approved 
cabinets. 

MOVING  PICTURE  EQUIPMENT. 
Arc  Lamp  Used  as  a  Part  of  a  Moving  Picture 
Machine: — 

44.  Must  be  constructed,  so  far  as  practicable,  sim- 
ilar to  arc  lamps  of  theatres,  and  wiring  to  same 
must  not  be  of  less  capacity  than  No.  G  B.  &  S.  gage. 
Rheostats: — 

45.  Must  conform  to  rheostats  requirements  for 
theatre  arcs. 

Top  and  Bottom  Reels:/ — 

46.  Must  be  enclosed  in  steel  boxes  or  magazines, 
each  with  an  opening  of  approved  construction  at  bot- 
tom or  top.  so  arranged  as  not  to  permit  entrance  of 
flame  to  magazine.  No  solder  is  to  be  used  in  the 
construction  of  these  magazines.  The  front  side  of 
each  magazine  must  consists  of  a  door  spring-hinged 
and  swinging  horizontally  and  be  provided  with  a 
substantial  latch. 

Automatic  Shutter:  — 

47.  Must  be  provided  and  must  be  so  constructed 
as  to  shield  the  film  from  the  beam  of  light  whenever 
the  film  is  not  running  at  operating  speed.  Shutter 
must  be  permanently  attached  to  the  gate  frame. 
Extra  Films: — 

48.  Must  be  kept  in  individual  metal  boxes 
equipped  with  tight-fitting  covers. 

Machine  Operation:) — 

49.  Must  be  operated  by  hand.  (Motor  driven  will 
not  be  permitted.) 

Machine  Enclosure: — 

50.  Machine  must  be  placed  in  an  enclosure  or 
house  made  of  suitable  fireproof  material;  must  be 
properly  ventilated,  properly  lighted  and  large  enough 
for  operator  to  walk  freely  on  either  side  of  or  back 
of  machine.    All  openings  into  this  booth  must  be  ar- 


ranged so  as  to  be  entirely  closed  by  doors  or  shutters 
constructed  of  the  same  or  equally  good  fire-resisting 
material  as  the  booth  itself.  Doors  or  covers  must  be 
arranged  so  as  to  be  held  normally  closed  by  spring 
hinges  or  equivalent  devices. 

K<-cl>  Coiiuiiniim   I  ilins   Inclcr   i:\amination  or 

in  Process  of  Rewinding:  — 

51.  Must  be  enclosed  in  magazines  similar  to  those 
required  for  moving  picture  machines,  or  in  other 
approved  metal  boxes. 

Of  the  foregoing  rules,  there  are  several  of 
great  importance,  and  your  attention  is  called 
to  Rule  No.  1,  concerning  emergency  service 
for  the  exit,  lobby  and  general  lighting  of  such 
parts  of  a  theatre  to  which  the  public  has  ac- 
cess. The  new  rule  calls  for  two  separate  elec- 
tric service  connections,  if  possible,  and  if  only 
one  service  is  available,  the  emergency  lamps 
must  be  connected  on  the  street  side  of  the  cut- 
outs which  control  the  main  service  of  the  house. 
The  Film  Index  has  already  offered  to  its  read- 
ers the  foregoing  suggestions  regarding  the  con- 
necting of  the  emergency  lighting  circuits  for 
motion  picture  theatres  in  "Electrical  Talks" 
Nos.  19  and  20,  dated  Jan.  7  and  14,  respec- 
tively. This  is  not  an  unreasonable  demand 
and  is  certainly  of  great  advantage  in  that  it 
provides  a  more  reliable  service,  especially  in 
case  of  an  emergency. 

Rule  No.  2  is  of  particular  interest  to  those 
managers  and  exhibitors  who  have  installed,  or 
are  contemplating  the  installation  of  their  own 
isolated  electric  plants,  to  operate  by  oil,  gas  or 
steam.  This  new  rule  makes  it  necessary  to 
have,  in  addition  to  the  isolated  plant,  a  separate 
electric  service  from  the  electric  lighting  com- 
pany for  all  emergency  lighting,  so  that  in  case 
the  electric  plant  should  stop  the  emergency 
lighting  circuits  can  be  immediately  switched 
on  to  the  city  system. 

In  some  instances  it  may  be  impossible  to  get 
the  electric  lighting  company  to  put  in  auxiliary 
service  if  an  isolated  plant  is  installed,  and 
where  such  service  can  be  had  the  rate  will  be 
very  high,  as  a  minimum  charge  will  undoubt- 
edly be  insisted  upon.  The  rule  also  allows  as 
an  emergency  supply,  if  the  city  electric  light- 
ing service  is  not  available,  the  use  of  an  elec- 
tric storage  battery,  which,  of  course,  must  al- 
ways be  charged  so  as  to  be  ready  for  use  at  a 
moment's  notice.  The  cost  of  a  storage  battery 
is  very  high. 

It  would  seem  that  if  the  emergency  lighting 
system  is  made  in  duplicate,  that  is,  using  com- 
bined gas  and  electric  fixtures,  as  suggested  by 
The  Film  Index,  Jan.  28th  issue,  "Electrical 
Talk"  No.  22,  the  necessity  of  putting  in  aux- 
iliary city  service  or  a  storage  battery  could  be 
avoided  by  using  gas  with  electric  igniters,  or 
by  always  keeping  a  few  gas  jets  burning.  This 
is  a  matter  which  can,  of  course,  be  taken  up 
with  the  proper  fire  authorities  by  each  individ- 
ual, in  cases  where  isolated  plants  have  been 
installed. 

Rule  No.  46  demands  that  all  doors  on  the 
fireproof  film  magazines  must  be  provided  with 
spring  hinges  and  a  substantial  latch,  so  that 
the  door  with  never  remain  open  of  its  own  ac- 
cord. This  is  undoubtedy  a  brand  new  rule  in 
many  localities,  although  in  some  places,  espe- 
cially in  the  city  of  Washington,  D.  C,  it  has 
been  a  fixed  rule  for  some  time,  and  all  machines 
in  that  city  are  equipped  with  spring  doors  and 
latches  on  the  film  magazines. 

Rule  No.  49  is  another  quite  important  one, 
because  it  positively  prohibits  the  use  of  motor 
drive  for  M.  P.  machines. 

Rule  No.  51  is  also  new — it  calls  for  maga- 
zines with  spring  doors  and  latches  on  all  re- 
winders. 

The  foregoing  reprint  of  rules  and  comments 
are  respectfully  submitted  to  the  readers  of  The 
Film  Index  as  advance  information  on  the  sub- 
ject. 


NEW  YORK  SITUATION 

Status  of  Picture  Theatre  Managers  Reviewed — 
Necessity  of  Legislation   to  Meet 
Present  Conditions 

By  ARTHUR    l>.  JACOBS. 

AT  LAST  the  exhibitors  of  Greater  New  York 
are  waking  up  to  the  fact  that  something 
must,  be  done  and  that  very  quickly,  if 
they  have  any  desire  to  remain  in  business  and 
make  money.  After  all  is  said  and  done  the  mo- 
tion picture  exhibitor  is  no  different  in  this  re- 
spect than  a  man  in  any  other  line  of  business; 
he  is  not  exactly  a  philanthropist,  neither  is  he 
in  business  for  the  sole  object  and  purpose  of 
providing  entertainment  for  the  fickle  public. 
He  is  in  business  for  the  purpose  of  pro- 
viding himself  with  a  maintenance  for  him- 
self and  his  family  or  those  dependent  on  him 
for  support  and  if  in  addition  to  this  he  can  se- 
cure sufficient  returns  on  his  investment  to  make 
some  money  besides,  nobody  should  attempt  to 
deny  him  that  right,  that's  what  he  is  in  busi- 
ness for. 

Of  late,  however,  especially  during  the  last 
month  or  two  the  activity  of  the  various  munic- 
ipal departments,  including  the  Fire  Department, 
the  Police  Department  and  the  License  Bureau 
and  the  different  everchanging  rules  and  regula- 
tions and  restrictions  of  these  various  depart- 
ments have  seriously  cut  into  the  revenue  of  the 
majority  of  motion  picture  exhibitors  of  Greater 
New  York  and  in  a  great  many  cases  have  been 
the  means  of  compelling  exhibitors  to  run  their 
business  at  a  loss. 

Take  the  case,  for  instance,  of  certain  exhib- 
itors who  went  into  the  business  a  year  ago  or 
more  and  there  are  a  great  many  of  them  in 
New  York  to-day.  A  year  ago  there  was  no  law 
forbidding  the  admission  of  children  without 
guardians  to  moving  picture  theatres,  neither 
was  there  any  restrictions  regarding  standees. 
Assuming  as  he  has  a  right,  that  a  large  part 
of  his  patronage  would  come  from  the  children 
(who  in  turn  would  act  as  a  good  advertising 
medium  and  induce  their  elders  to  attend  the 
evening  performance)  and  assuming  further  that 
part  of  his  revenue  would  come  from  standees,  a 
man  would  enter  into  a  long  lease  for  what  to 
him  would  seem  a  good  location  in  a  residential 
locality,  spend  thousands  of  dollars  in  building 
and  equipping  a  photoplay  theatre  and  after 
passing  all  the  requirements  of  the  Building  De- 
partment, Fire  Department  and  the  Department 
of  Water,  Gas  and  Electricity,  he  would  secure 
a  license  to  open  and  operate  his  show  from  the 
Bureau  of  Licenses.  This  license  strictly  speak- 
ing is  not  a  privilege;  it  is  a  mutual  agreement 
between  the  exhibitor  and  the  City  of  New  York 
whereby  for  the  payment  of  a  certain  amount  of 
money,  after  passing  the  requirements  of  the 
various  municipal  departments  above  mentioned, 
he  is  entitled  to  do  business. 

The  Legislature,  at  the  behest  of  certain  pro- 
fessional agitators  and  civic  bodies,  who  do  not 
know  or  will  not  understand  the  requirements  of 
the  business,  passed  a  law  forbidding  the  admis- 
sion of  children  under  sixteen  unless  accompan- 
ied by  parents  or  guardian,  regardless  of  loca- 
tion and  totally  disregarding  the  personality  of 
the  different  men  in  the  business;  a  great  many 
of  them  eminently  respectable  men  of  family 
with  children  of  their  own  and  well  qualified  to 
look  after  the  morals  and  welfare  of  children 
while  in  their  care. 

It  may  not  be  generally  known,  but  it  is  a 
fact  nevertheless,  that  it  was  a  number  of  New 
York  exhibitors  who  dug  down  into  their  own 
pockets  and  made  possible  the  present  National 
Board  of  Censorship  (which  is  largely  respon- 
sible for  the  improved  quality  and  moral  tone 
of  the  pictures  released  by  the  manufacturers) 
by  financing  and  paying  all  the  expense  of  that 
body  for  the  first  three  months  of  its  existence. 

I  cite  this  fact  merely  for  the  purpose  of  show- 
ing that  the  New  York  exhibitor  is  not  only  will- 
ing but  anxious  to  elevate  the  business  and  im- 
prove its  environments,  provided  it  can  be  done 
to  conform  with  reasonable  laws  and  require- 
ments and  not  such  restrictions  as  must  in  time 
if  unchecked  confiscate  his  income  and  eventu- 
ally drive  him  out  of  business. 

It  is  a  deplorable  fact,  but  none  the  less  true, 
that  most  men  will  not  wake  up  before  it  is  too 
late;  they  will  do  nothing  to  protect  themselves 
until  their  very  existence  is  threatened.  Luckily 
there  are  a  few  men  in  the  business  who  have 
(Continued  on  page  26.) 
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"A  MEXICAN  ROMANCE" 

Built  Upon  an  Incident  in  Californian  History— 
"The  Carnival" — A  Parisian  Episode 


JUST  at  this  time  when  the  affairs  of  Old 
Mexico  are  figuring  so  prominently,  the 
forthcoming  Kalem  subject  entitled  "The 
Loyalty  of  Don  Luis  Verdugo"  is  very  apropos. 
The  story  upon  which  the  picture  is  based  hap- 
pened at  the  time  when  the  United  States  Gov- 
ernment was  establishing  its  authority  over  that 
part  of  Mexico  which  now  forms  California,  ac- 
quired by  conquest  in  1848,  and  upon  the  very 
spot  where  the  Kalem  California  company  are 
now  operating — Verdugo  Park,  near  Los  An- 
geles. 

Don  Luis  Verdugo,  proprietor  of  the  vast 
estate  which  now  constitutes  the  park,  belonged 
to  the  old  Spanish  regime — a  grandee  among 


and  returns  with  the  rescue  party  in  time  to  save 
the  beseiged  hacienda  and  its  embattled  gar- 
rison. 

The  prompt  and  effectual  assistance  rendered 
'by  /Lieutenant  Malcolm  and  his  troopers  is 
promptly  acknowledged  by  Don  Luis,  who  with 
his  own  hands,  hauls  down  the  flag  of  Mexico, 
and  raises  the  Stars  and  Stripes  in  its  place. 
Having  thus  acknowledged  the  authority  of  the 
United  States  the  old  Don,  who  is  sufficiently 
well  versed  in  affairs  of  the  heart  to  know 
how  it  is  with  his  daughter,  calls  Dona  Maria 
and  the  Lieutenant  to  his  side  and  causes  them 
tto  kneel  and  receive  a  father's  blessing — a 
pretty  finale  to  a  very  interesting  story. 


SCENE   FROM   KALEM   SUBJECT   "A   MEXICAN  ROMANCE. 


the  grandees.  He  held  out  for  a  long  time 
against  the  authority  of  the  conquerors,  refus- 
ing to  haul  down  the  Mexican  flag  to  the  Stars 
and  Stripes.  A  detachment  of  U.  S.  Cavalry- 
was  sent  to  enforce  the  authority  of  the  Govern- 
ment and  met  the  unbending  will  of  old  Don 
Luis  before  which  it.  temporarily  yielded.'  Sub- 
sequent events — the.  repelling  of  an  Indian  at- 
tack upon  the  plantation,  by  the  U.  S.  cavalry, 
won  the  old  Don  over,  and  his  opposition  ended. 

Taking  this  incident  the  Kalem  players  have 
built  a  very  pretty  romance,  which  has  been 
portrayed  with  much  spirit.  In  the  pictured 
story  the  U.  S.  Cavalry  is  commanded  by  Lieu- 
tenant Malcolm,  a  handsome  young  officer  who 
has  been  detailed  to  enforce  allegiance  to  his 
government  in  Southern  California.  Upon  ar- 
riving at  Casa  Verdugo,  he  is  met  by  the  milit- 
ant old  Don  who  is  determined  to  resist  to  the 
last.  The  Don's  daughter,  Dona  Maria,  a  beauti- 
ful Spanish  girl,  pursuades  the  officer  to  be 
lenient  with  her  old  father.  Captivated  at  first 
sight  by  the  beauty  of  the  girl,  the  officer  con- 
sents to  let  the  Mexican  flag  wave  undisturbed, 
but  he  pays  many  subsequeut  visits  to  Casa  Ver- 
dugo, and  falls  head  over  heels  in  love  with  the 
beautiful  Dona  Maria,  who  also  conceives  a 
tender  passion  for  the  Lieutenant. 

A  jealous  lover  intervenes  at  this  point,  and  at 
his  instance  Don  Luis  orders  Lieutenant  Malcolm 
from  the  place.  Then  comes  the  attack  by  the 
Indians.  A  servant  is  ambushed  and  wounded 
by  them,  but  manages  to  escape  to  give  the  al- 
arm. Dona  Maria  quickly  mounts  a  horse  and 
rides  to  the  camp  of  the  U.  S.  Cavalry  for  aid 


As  Dona  Maria,  Miss  Alice  Joyce  is  very  ef- 
fective, her  charming  personality  being  well  fit- 
ted to  the  role  of  the  beautiful  Spanish  girl. 
George  Melford  gives  an  excellent  impersonation 
of  the  cavalry  lieutenant,  and  as  the  old  Don, 
Prank  Lanning  leaves  nothing  to  be  desired. 
Good  photography  and  scenic  effects  complete 
a  picture  of  more  than  ordinary  interest. 

"The  Carnival." 

The  atmosphere  of  the  studio  of  the  Parisian 
artist  has  been  successfully  transferred  to  the 
motion  picture  film  by  the  Southern  Kalem 
company  of  players  under  the  title  of  "The 
Carnival."  Fifine  is  the  wife  of  the  artist, 
Jerome.  While  he  is  trying  to  paint  and  take 
care  of  their  infant  child  she  is  out  with  her 
pleasure  loving  friends  having  a  good  time. 
Coming  home  from  one  of  her  excursions,  Jerome 
upbraids  Fifine  for  her  frivolity  and  selfishness 
and  there  is  a  stormy  scene  in  the  studio.  Just 
then  some  of  Fifine's  friends  appear  and  invite 
her  to  join  them  in  further  festivities.  The 
husband  protests,  but  Fifine  is  frivolous  and 
determined  to  have  her  own  way,  so  she  goes. 

Exasperated  beyond  endurance,  Jerome  seeks 
his  wife  in  the  studio  of  another  artist  where  he 
suspects  she  has  gone,  but  he  does  not  find  her; 
he  does  find  her  scarf,  and  departs  taking  it  with 
him.  Leaving  Fifine  to  her  friends,  Jerome 
packs  up  his  few  belongings,  takes  the  baby, 
and  departs  for  Italy,  leaving  Fifine  to  get 
along  as  best  she  can  without  him. 

Some  years  after,  Jerome  returns  to  Paris. 
Leon,  a  mutual  friend  of  husband  and  wife, 


persuades  them  to  attend  a  bal  masque  where 
they  meet.  But  Jerome  refuses  to  be  reconciled 
to  Fifine  and  leaves  her  there.  Afterward,  Fi- 
fine, unable  to  bear  longer  separation  from  her 
child  seeks  Jerome  at  his  studio  and  the  meet- 
ing ends  in  a  reconcilation. 

In  this  picture  Miss  Gene  Gauntier  makes  the 
best  of  a  splendid  opportunity  to  exercise  her 
ability  as  an  emotional  actress.  Her  scenes 
are  most  effective.  Jack  ('lark  is  the  artist 
Jerome,  and  the  mutual  friend,  Leon,  is  well  por- 
trayed by  Robert  Vignola. 


ART  IN  SINGING  ILLUSTRATED  SONGS. 

Billy  Cripps  Has  Solved  Problem  of  Getting  Au- 
dience to  Join  in  Songs — That's  the  Secret. 

Singing  with  satisfaction  in  a  photoplay  tne- 
atre,  seems  to  be  an  art  that  few  illustrated  song 
singers  are  able  to  accomplish.  It  is  not  always 
the  best  voice  that  delivers  the  goods  to  the  au- 
dience, but  the  real  success  lies  in  the  singer 
knowing  how  to  get  his  audience  worked  up, 
so  as  to  catch  the  swing  of  the  music  and  re- 
spond to  his  leading.  Being  unable  to  do  this 
causes  many  an  excellent  song  to  go  begging  for 
the  want  of  singers  to  join  in  the  chorus,  while 
the  slides  have  no  effect  whatever. 

"Of  the  many  illustrated  song  singers  in  New 
York  city,  none  have  ever  been  able  to  get  me  in- 
terested more  than  Billy  Cripps,"  said  a  twice-a- 
week-photoplay  goer,  the  other  day.  "If  it  wasn't 
good  pictures  and  good  songs,  you  can  bet,  you 
wouldn't  catch  me  bringing  the  whole  family  to 
the  Lincoln  Square  every  Monday  and  Thursday 
nights.  I  tell  you  this  Cripps  feller  is  a  wonder 
in  getting  the  house  to  sing  with  him.  Why  I 
haint  got  no  voice  a  'tall,  but  'by  Golly,'  I  lets 
out  a  note  now  and  then  that  makes  the  kids 
look  at  me  in  astonishment.  But  he  gets  the 
house,  I'm  part  of  it,  and  there's  many  persons 
got  no  better  'pipes'  than  me." 

As  a  singer  of  illustrated  songs  Billy  Cripps 
certainly  has  made  a  success;  he  knows  how  to 
get  the  audience  interested  in  the  tune,  the 
slides  and  he  acts  as  a  leader  during  the  whole 
time  he  is  singing.  He  has  a  fairly  good  voice — 
one  that  will  carry — and  that  is  a  great  help. 
Another  thing  in  his  favor  he  understands  music 
and  knows  how  to  keep  his  audience  in  harmony 
and  time.  The  rest  is  easy.  So  much  for  Billy 
Cripps. 


THE  PASADENA  TOURNAMENT  OOP  ROSES. 

A  special  by  Selig,  entitled  The  Pasadena 
Tournament  of  Roses,  is  announced  for  release 
on  May  •">.  This  is  a  beautiful  and  intensely 
interesting  educational  film  of  rare  value.  Pasa- 
dena is  celebrated  the  world  over  for  its  abund- 
ance of  beautiful  flowers,  it  is  termed  the  Garden 
Spot  of  the  Pacific  Coast  and  well  earns  its 
title,  for  nowhere  has  nature  so  endowed  its 
handy  works  with  the  fragrant  aroma  of  the 
rose  more  than  in  Pasadena. 

The  incidents  worthy  of  special  mention  in- 
clude floral  designs  of  the  Chantecler,  the  Vene- 
tian Gondola,  the  Crystal  Slipper  and  others  too 
numerous  to  mention,  the  whole  to  conclude  with 
the  sensational  and  awe  inspiring  Roman  Chariot 
races  involving  chariots  each  drawn  by  four 
spirited  and  prancing  steeds. 

This  feature  alone  is  one  that  will  enthuse 
and  rivet  the  attention  until  the  last  foot  is 


MAYOR  APPOINTS  DRAFTING  COMMITTEE. 

Mayor  Gaynor,  of  New  York  City,  appointed 
a  committee  on  April  12,  of  five  men  who  will 
co-operate  with  the  Board  of  Aldermen  in 
drafting  new  ordinances  for  the  regulation  of 
motion  picture  shows.  The  committee  is  as  fol- 
lows: Michael  Furst,  lawyer,  of  Brooklyn;  John 
Collier  of  the  People's  Institute,  Manhattan; 
William  B.  Crowell,  Assistant  Corporation  Coun- 
sel assigned  to  the  Mayor's  office;  Maurice  Wer- 
theim  of  Manhattan  and  Dr.  J.  P.  Warbasse  of 
Brooklyn. 

Warbasse,  Wertheim  and  Collier  were  ap- 
pointed because  they  have  made  a  study  of  the 
motion  picture  question  for  several  years.  Furst 
and  Crowell  were  appointed  to  guide  the  com- 
mittee in  drawing  the  ordinances  in  proper  legal 
form.  The  committee  held  its  first  meeting 
April  17,  in  the  City  Hall, 
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Tears  and  Laughs  in  Edison  Photoplays 

Two  coming  subjects  that  grip  and  hold  the  interest 
Another  Van  Bibber 
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WHETHER  you  like  to  laugh  or  cry  the 
coming  Kdison  releases  will  make  their 
appeal  to  you,  for  there  is  a  tender  lit- 
tle story  that  will  bring  moist  eyes  without  re- 
course to  strained  sentiment  and  there  is  a  laugh 
from  Richard  Harding  Davis  that  is  what  a  the- 
atrical press  agent  loves  to  call  "a  scream"  and 
it  is  just  that. 

"In  the  Baggage  Coach  Ahead"  was  the  title 
of  a  popular  song  of  a  decade  or  more  ago,  but 
the  title  now  stands  for  a  bit  of  tender  senti- 
ment that  rings  true.  There  is  nothing  "mushy" 
about  the  appeal,  it  is  real,  human;  the  brief 
life  story  of  two  people  of  flesh  and  blood  rather 
than  the  creation  of  some  frenzied  scenario 
writer. 

The  skeleton  of  the  story  is  familiar  to  most, 
the  man  with  the  crying  baby  who  is  the  object 


audience.  It  is  not  the  usual  happy  ending  but 
it  is  a  story  that  will  stick  in  the  memory. 

Probably  the  story  of  "How  a  Hungry  Alan 
was  Fed"  was  old  when  Richard  Harding  Davis 
wrote  his  first  Van  Bibber  story,  but  he  gave  a 
new  twist  to  the  old  theme  of  the  well  fed  tramp 
who  wanted  a  few  pennies  for  something  to  eat 
and  was  given  food  instead.  As  a  story  it 
pleased,  but  the  Edison  players  make  it  real. 

The  tramp  is  seen  in  a  saloon  gobbling  the 
free  lunch,  and  when  the  barkeep  turns  his  at- 
tention from  another  customer  to  the  lunch- 
grabbing  tramp  the  panhandler  offers  a  surprise 
by  ordering  a  drink  and  paying  for  it.  That 
gives  him  an  excuse  for  making  off  with  the  rest 
of  the  lunch  and,  well  fed  and  happy,  he  starts 
out  to  collect  the  living  that  the  world  owes 
him. 


SCENE  FROM  EDISON  SUBJECT  "HOW  A  HUNGRY  MAN  WAS  FED." 


of  malediction  to  the  entire  sleeping  car  until 
he  explains  that  the  mother  is  in  the  baggage 
coach  ahead,  when  the  women  all  grow  eager  to 
come  to  his  aid  and  the  loudest  kicker  among 
the  men  gives  him  that  pat  on  the  shoulder  that 
is  the  masculine  equivalent  for  volumes  of  fem- 
inine sympathy. 

But  that  is  just  the  skeleton.  The  story  comes 
in  the  scenes  in  which  the  young  man  tells  his 
story  when  the  concerted  protest  of  the  other 
passengers  gives  him  his  opportunity  to  explain. 
Instead  of  the  visions  in  the  corner  of  the  screen 
a  dissolving  effect  is  used  and  the  scenes  of  the 
recital  blend  into  each  other  with  the  progress 
of  the  narrative. 

It  is  a  simple  little  story  but  abounding  in  hu- 
man touches,  the  little  bits  of  business  that 
make  the  difference  between  real  life  and  acting. 
There  are  the  man  and  the  girl  and  her  parents. 
The  letter  conies  that  gives  him  promotion  and 
the  right  to  marry  but  the  position  is  that  of 
manager  of  the  western  branch.  It  means  sep- 
aration for  a  time,  but  he  makes  a  home  for  her 
and  she  comes  to  make  it  the  dearest  little  nest 
that  was  ever  tenanted  by  two. 

Later  the  baby  comes  and  then  life  still  more 
full,  but  the  woman  goes  down  into  the  Valley 
of  the  Shadow  of  Death  and  leaves  her  husband 
with  the  child.  That's  all  there  is  to  the  story, 
but  it  is  so  simply  told  that  the  tears  come  un- 
bidden and  the  men  and  women  in  the  filmed 
parlor  car  join  their  sympathy  with  that  of  the 


Van  Bibber  is  the  first  victim  and  the  gloved 
hand  drops  a  dollar  into  the  grimy  paw.  The 
tramp  wanders  away  to  others  and  does  not  real- 
ize that  Van  Bibber  has  met  a  friend  and  that 
one  of  the  two  men  standing  on  the  sidewalk  is 
his  first  victim.  Van  Bibber  donates  another 
dollar  without  thinking,  but  when  they  meet 
again  on  another  street  and  the  third  dollar  is 
passed  over  Van  Bibber  thinks  the  joke  has  gone 
too  far.  He  exchanges  his  silk  hat  for  a  soft  al- 
pine and  even  this  small  disguise  is  enough  to 
catch  the  unsuspicious  grafter.  Again  comes  the 
whining  plea  for  a  few  pennies,  backed  up  by  a 
tale  of  hunger  and  cold  and  Van  Bibber  is  drag- 
ging his  victim  into  the  restaurant  before  which 
they  have  met. 

It's  the  sort  of  restaurant  where  one  may 
obtain  much  food  for  little  money  and  then 
Van  Bibber  tips  the  waiters  to  see  that  the 
tramp's  portions  are  generous.  There  is  soup 
and  steak,  oysters,  vegetables,  pie  and  coffee, 
all  to  be  put  down  atop  that  very  filling  meal 
of  crackers,  cheese  and  sausage  in  the  first  scene. 
The  first  mouthfuls  go  down  hard,  the  pie  is  an 
agony,  but  Van  Bibber  is  a  stern  Nemesis  and 
the  tramp  eats  because  it  is  easier  to  eat  than 
to  get  the  thrashing  that  seems  to  be  the  alter- 
native. 

But  not  until  the  meal  is  done  does  the  full 
fiendishness  of  Van  Bibber's  revenge  become 
apparent.  The  tramp  has  to  pay  the  bill  him- 
self, and  a  burly  policeman  is  there  to  back  up 


the  demand.  One  dollar  and  twenty  cents- 
twelve  whiskies,  or  twenty-four  beers — for  food 
that  to  say  the  least  the  diner  did  not  want!  It 
is  the  refinement  of  cruelty,  but  there  is  the 
policeman — and  the  tramp  pays. 

But  even  that  is  not  all.  He  has  to  tip  the 
waiters — two  of  them — a  quarter  apiece;  five 
large,  moist  beers  apiece  to  these  human  instru- 
ments of  torture.  It's  an  old  theme,  but  the 
twists  are  new  and  very  funny  and  there  is  regret 
when  the  film  closes.  The  Edison  players  have 
shown  a  remarkable  improvement  of  late,  but 
there  is  little  room  for  improvement  here.  It  is 
good  production  from  title  to  tailpiece. 


STATE  TO  CENSOR  PICTURE  FILMS 

Pennsylvania  Politician  Would  Have  All  Pictures 

Censored  by  State  Censor 

State  censorship  of  motion  picture  films  and 
stereoptieon  views  intended  for  public  exhibi- 
tion, is  provided  in  a  bill  presented  to  the 
House  of  Assembly,  at  Harrisburg,  Pa.,  shortly 
before  it  concluded  its  work,  by  Mr.  Allen, 
Allegheny. 

The  bill  requires  the  Governor  to  appoint  an 
official  to  be  known  as  the  State  Examiner,  who 
is  to  be  qualified  by  experience  and  education, 
to  pass  upon  all  films  and  views  so  that  none  of- 
fensive to  morals  shall  be  displayed. 

The  examiner  is  to  be  paid  $3,000  per  year 
and  is  to  give  bond  for  $10,000.  He  is  to  be 
paid  a  fee  for  the  use  of  the  State  of  $1  for  each 
film  examined  and  ten  cents  for  each  view.  Per- 
sons showing  films  or  views  not  approved  are  to 
be  fined  $50  for  the  first  offense  and  $200  for 
subsequent  offenses. 


PEORIAN  WRITES  PICTURE  STORY 

D.  C.  McClellan  Wins  Praise  from  Home  People — 
Many  See  the  Picture 

The  town  of  Peoria,  111..  was  somewhat 
wrought  up  a  few  weeks  ago  over  the  fact  that 
D.  C.  McClellan  one  of  its  citizens  had  written 
a  photoplay  scenario,  entitled  "Caught  with  the 
Goods,"  and  had  been  filmed  by  the  Essanay 
Co.,  of  Chicago. 

When  the  picture  was  shown  in  Peoria,  on 
April  6,  every  photoplay  fan  (and  there  is  a 
few  of  them  in  Peoria)  tried  to  crowd  in  the 
Idylehouse  at  the  same  time,  "and  the  reception 
accorded  to  the  author,  was  as  enthusiastic  as  a 
big  league  baseball  star. 

The  story  of  "Caught  with  the  Goods"  was 
printed  in  The  Film  Index  a  few  weeks  ago,  and 
contains  much  interest  and  action  that  goes  to 
make  a  film  interesting.  No  wonder  Peorians 
were  anxious  to  see  the  product,  of  one  of  its 
townsmen. 


PRIEST  FIGHTS  FOB  SUNDAY  SHOWS. 

Justice  John  S.  Lambert,  of  Fredonia,  N.  Y., 
on  April  10,  granted  a  temporary  injunction  in 
the  action  brought  against  Mayor  James  and 
Chief  of  Police  QuancTt  by  Rev.  Fathei  Swinko 
of  St.  Hyacinth's  Church  restraining  them  from 
interfering  with  the  motion  picture  exercises 
which  are  being  held  Sunday  nights  at  the  par- 
ish hall. 

Father  Swinko  claims  the  pictures  are  of  a  re- 
ligious nature,  that  no  admission  is  charged  and 
only  members  of  the  parish  are  allowed  to  at- 
tend. He  further  states  that  the  only  revenue 
derived  is  by  voluntary  contribution.  The  city 
officials  have  been  given  20  days  to  make  an- 
swer to  the  complaint  and  show  cause  why  the 
restraining  order  should  not  be  made  perma- 
nent. 


PEOPLES  AMUSEMENT  CO.  ENLARGES. 

The  Peoples  Amusement  Company,  of  Port- 
land, Ore.,  has  taken  a  ten  years  lease  of  the 
Grand  theatre,  Vancouver,  Wash.,  a  completely 
equipped  opera  house,  with  a  seating  capacity  of 
800.  The  house  cost  in  the  neighborhood  of 
$50,000,  and  will  show  nothing  but  the  best 
of  motion  pictures.  The  company  has  also  taken 
a  long  lease  on  a  house  that  is  now  being  erected 
by  E.  M.  Baker  on  Killingsworth  and  Albina 
avenues,  Portland.  They  will  remodel  a  building 
at  First  and  Alder  streets,  for  a  motion  picture 
theatre.  This  will  make  two  first  class  houses 
owned  by  the  company  in  Portland. 
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HAVING  obtained  a  proper 
next  step  in  attracting  the  public  is  the 
lobby  or  entrance.  Your  location  should 
put  you  in  touch  with  your  prospective  clientele; 
your  lobby  becomes  your  introduction,  and 
much  depends  upon  the  first  impression  you 
make. 

Clothes  do  not  make  the  man  nor  does  an 
attractive  lobby  argue  a  brilliant  entertainment 
within,  but  the  impression  created  counts  for 
much  and  no  matter  how  good  your  program 
you  will  lose  much  patronage  of  the  transient 
class  if  your  lobby  does  not  "put  up  a  good 
front." 

The  glistening,  gleaming  entrance  may  give 
upon  a  dingy  auditorium  or  lead  to  poor  projec- 
tion and  badly  chosen  programs,  while  the 
dimly  lighted  vestibule  may  give  entrance  to 
solid  comfort  and  real  entertainment,  but  the 
manager  who  depends  upon  a  good  show  in  a 
dingy  theater  must  wait  until  his  merits  are 
advertised.  It  is  the  man  who  makes  the  most 
alluring  bid  who  gets  first  chance. 

Many  exhibitors  make  the  mtstake  of  sup- 
posing that  anything  will  do  for  an  entrance 
provided  that  there  is  plenty  of  light,  and  they 
extend  the  auditorium  almost  to  the  building 
line  and  let  the  lobby  remain  a  mere  shelf. 
There  are  methods  of  giving  the  appearance 
of  space  to  the  shallow  lobby,  but  a  certain 
capacity  is  essential. 

Twelve  feet  of  depth  is  none  too  little  to  give, 
more,  where  space  permits,  would  be  better, 
for  then  the  advertising  display  may  be  shown 
to  advantage  and  the  man  who  stops  to  look  at 
the  lobby  frames  is  well  up  to  the  box  office  be- 
fore he  realizes  how  far  his  interest  has  carried 
him:  It  is  the  same  principle  which  causes 
shopkeepers  to  build  their  show  windows,  so 
that  the  attractively  dressed  display  almost 
leads  a  customer  into  the  store. 

A  lobby  built  wider  at  the  street  end  than  at 
the  entrance  will  give  a  suggestion  of  greater 
depth  through  the  apparent  perspective  lines, 
but  this  narrowing  should  be  extended  to  the 
ceiling  to  gain  the  best  effect  and  should  not  be 
so  exaggerated  as  to  suggest  distortion.  The 
use  of  these  lines  is  determined  by  the  actual 
depth  and  should  be  proportioned  exactly  or  the 
effect  sought  is  lost. 

The  flooring  should  be  of  tile  or  cement.  A 
board  flooring  is  an  abomination  suggestive  of 
hasty  construction  and  a  fleeting  stay.  The 
small  patent  tiles  are  better  than  the  large 
squares  since  these  last  emphasize  any  lack  of 
space  and  the  straight  lines  dwarf  even  real 
depth.  The  cement  floor  is  not  as  attractive, 
though  more  durable,  and  is  to  be  advocated 
only  where  tile  is  too  expensive.  Even  then  the 
name  of  the  theater  may  be  sunk  into  the  floor- 
ing, breaking  the  brown  expanse  of  the  cement. 

Greater  variety  of  material  is  permitted  in 
walls  and  ceiling.  As  a  general  thing  stamped 
metal  is  to  be  preferred  to  imitation  marble  or 
onyx.  These  last  may  be  sparingly  used  in  the 
large  lobbies,  but  they  are  almost  too  heavy  to 
ge  in  keeping  with  the  style  of  performance.  A 
stamped  metal  lobby,  if  tastefully  done,  fin- 
ished in  white  and  gold  and  kept  always  fresh 
by  the  use  of  paint  and  gold  foil  is  much  to  be 
preferred. 

Wood  may  be  employed  but  its  use  is  not  as 
effective  and  the  stamped  metal  costs  little  more 
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By  Epes  Winthrop  Sargent 

location,  the  but  too  much  ornamentation  of  the  metal  is  to 
be  avoided  in  favor  of  the  paneled  effects.  Even 
those  who  are  not  conscious  of  the  prejudice 
object  to  the  "fussy"  effect  and  the  suggestion 
of  splendor  intended  to  be  conveyed  is  lost. 

Most  of  the  newer  houses  contain  provision 
lor  built-in  lobby  display,  frames  for  the  show- 
ing of  pictures  of  the  stock  companies,  the  hang- 
ing of  the  A.  B.  C.  posters  or  the  more  gener- 
ally available  Hennegan  posters.  These  frames 
should  be  provided  with  swinging  doors  cov- 
ered with  a  good  quality  of  glass  and  provided 
with  a  real  lock  and  key  to  prevent  depreda- 
tions. They  should  not  be  so  numerous  as  to 
seem  to  crowd  the  space  but  they  should  be 
used  wherever  possible,  for  they  form  valuable 
advertisements.  In  their  use  a  second  reason 
for  the  slightly  narrowing  lobby  becomes  appa- 
rent since  the  angle  better  displays  them  both 
as  regards  visibility  from  the  street  and  proper 
lighting. 

Where  frames  are  not  set  into  the  wall  or 
where  an  additional  display  is  desired  brass 
frames  and  easels  are  to  be  had  very  cheaply 
or  these  may  be  made  of  white  wood.  In  either 
case  the  glass  is  essential  and  those  frames  ex- 
posed to  the  elements  should  be  made  water 
tight  to  prevent  damage  to  photographs  or  pos- 
ter by  a  sudden  shower. 

Where  the  easel  frames  are  used  care  must 
be  exercised  that  they  are  properly  disposed 
and  in  any  event  they  should  not  be  so  numer- 
ous as  to  crowd  the  lobby.  A  lobby  is  a  place 
for  people,  not  for  the  display  of  advertisements 
to  the  exclusion  of  the  people. 

While  white  and  gold  is  advocated  as  the 
safest  color  scheme,  any  combination  of  light 
tints  is  pleasing,  though  not  as  brilliant  as  the 
gleaming  white.  The  impression  to  be  created 
should  be  lighter  than  that  of  the  dramatic 
playhouse  where  the  majority  of  the  audience  is 
made  up  of  those  who  have  planned  beforehand 
to  attend.  The  photoplayhouse  should  be  made 
to  appeal  to  the  man  who  starts  out  for  a  walk 
and  winds  up  by  going  in  to  see  the  pictures. 
The  lighter  the  effect  of  the  lobby  the  more 
readily  he  may  be  coaxed  in. 

There  are  arguments  for  and  against  the  iso- 
lated box  office,  as  distinguished  from  the  pay 
window  built  into  the  house.  If  the  tickets  are 
sold  close  to  the  entrance  from  the  sidewalk 
the  man  who  wants  to  look  at  the  pictures  on 
both  walls  finds  the  ticket  seller  handy,  but  on 
the  other  hand  only  a  lobby  that  is  both  wide 
and  deep  will  afford  room  for  the  ticket  window 
in  the  centre.  It  is  a  better  plan  to  have  the 
window  located  in  the  rear  unless  the  lobby  is 
unusually  spacious  when  the  ornamental  box 
office  becomes  an  additional  attraction. 

In  such  a  case  it  is  well  to  have  the  box  glass 
walled  that  the  ticket  seller  may  keep  an  eye 
on  the  lobby  as  well  as  that  the  glass  may  not 
obstruct  the  glance  as  more  solid  material 
would.  The  ticket  box  that  looks  not  unlike  a 
contractor's  shanty  set  up  on  the  edge  of  some 
building  operation  is  a  hideous  monstrosity  and 
should  be  avoided.  In  one  of  the  Keith  thea- 
ters a  sedan  chair  was  once  used  for  ticket  sell- 
ing purposes  and  in  most  of  the  Keith  houses 
the  booth  may  be  set  to  one  side  as  the  audi- 
ence passes  out.  This  may  be  arranged  for  by 
the  use  of  electrical  plugs  in  the  floor,  but  these 
things  increase  the  cost  without  any  adequate 


return.  It  is  better  to  keep  the  lobby  clear  un- 
less it  is  large  enough  to  furnish  permanent 
house  room  to  the  ticket  office. 

The  method  of  lighting  is  a  matter  that  may 
be  treated  only  broadly.  The  important  thing 
is  to  get  plenty  of  light.  For  the  outside  of  the 
theater  the  flaming  arc  has  become  almost  a 
trade  mark  unless  a  flash  sign  is  used.  In  the 
lobby  proper  the  arc  does  not  lend  itself  to  dec- 
orative effect  and  the  centralization  of  the 
light  does  not  make  the  same  appeal  as  would 
an  equal  amount  of  current  distributed  through 
tungsten  lamps. 

The  Cooper-Hewett  lamps  should  be  avoided 
in  the  lobby.  No  woman  is  going  to  submit  her 
complexion  to  the  light  that  makes  her  appear 
a  corpse.  They  have  their  place,  but  the  place 
is  not  the  lobby  of  the  photoplayhouse. 

Some  argue  for  the  concealed  light  that  illu- 
minates the  lobby  by  reflection,  but  this  is  a 
waste  of  current.  The  brilliance  of  the  filament 
itself  is  the  greatest  advantage  of  the  incan- 
descent lamp  and  even  frosted  globes  or  shades 
decrease  the  illumination.  Keep  the  lamps 
naked  and  get  all  the  light  you  can.  You  will 
not  need  so  many  lamps  or  if  the  number  is 
the  same  the  illumination  is  greater. 

The  use  of  colored  globes  is  to  be  avoided  un- 
less you  have  more  current  than  you  know  what 
to  do  with.  Not  alone  is  the  illumination  de- 
creased but  the  colored  lights  offer  a  sugges- 
tion of  cheapness  that  is  to  be  avoided.  Where 
the  lobby  is  done  in  tints  instead  of  white  there 
is  opportunity  to  make  use  of  some  small  candle 
powered  tinted  lights  to  harmonize  with  the 
decorations,  but  garish  red  and  blue  and  green 
bulbs  are  eyesores.  They  may  do  in  the  cheap- 
est localities  where  the  illiterate  predominate, 
but  even  here  they  suggest  too  strongly  the 
dime  museum  or  cheap  concert  hall. 

In  exposed  sections  storm  doors  are  some- 
times necessary,  but  where  their  use  can  be 
avoided  it  is  better  to  establish  the  storm  doors 
within  the  theater  rather  than  prevent  the  free 
ingress  of  the  prospective  patron.  This  is  par- 
ticularly the  case  with  the  shallow  lobby  where 
the  doors  must  open  outward  and  their  opera- 
tion requires  some  effort.  In  some  cities  the 
fire  laws  prohibit  the  use  of  any  door  opening- 
inward  and  here  the  storm  door  becomes  doubly 
objectionable. 

One  house  in  Greater  New  York  had  a  mon- 
opoly of  the  territory  in  which  it  is  located.  The 
storm  doors  were  but  three  feet  from  the  en- 
trance doors  into  the  theatre  and  with  four  or 
five  persons  in  the  lobby  others  had  to  wait  out- 
side until  these  had  entered.  Most  of  the  glass 
was  covered  with  posters  and  two  incandescent 
lamps  gave  all  the  light  within.  It  was  almost 
intolerably  awkward,  but  the  proprietor  only 
smiled  when  objection  was  made.  It  was  the 
only  house  within  two  miles.  He  had  the  ad- 
vantage and  he  was  deaf  to  argument. 

Not  long  ago  a  house  opened  two  blocks 
closer  to  the  center  of  things.  There  was  a 
fifteen  foot  lobby  that  needed  no  storm  doors 
since  it  faces  south  instead  of  north.  That,  in 
turn,  gave  upon  a  corridor  leading  back  to  the 
theater  proper.  The  newcomer  took  all  the 
business,  not  alone  because  of  the  lobby  but 
because  the  entire  house  was  planned  to  please 
the  patron.  The  man  who  had  more  than  a  year 
in  which  to  get  and  hold  his  trade  wants  to  sell 
out. 

Build  your  house  not  only  to  get  but  to  keep 
trade.  Plan  for  the  comfort  of  your  patron 
while  you  still  have  patrons  and  remember  that 
any  good  locality  will  give  competition,  no  mat- 
ter how  much  alone  you  may  find  yourself  at 
first. 

(Continued  on  page  28.) 
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ELECTRICAL  TALK"  NO.  35. 

Rheostat  Connections  for  Projector  Arc  Lamps. 

Having  described  and  illustrated  several  types 
of  Rheostats  of  both  the  non-adjustable  and  ad- 
justable type,  I  will  now  proceed  to  show  how 
ordinary  rheostat  units  may  be  connected  for 
various  results  and  conditions. 

When  using  the  term  "Rheostat"  we  naturally 
refer  to  a  resistance  box,  within  which  is  con- 
tained one  or  more  resistance  units  of  either  the 
non-adjustable  or  adjustable  type.  In  "Elec- 
trical Talk"  No.  34,  you  were  advised,  how  with- 
in one  resistance  box  or  rheostat,  several  resist- 
ance units  of  like  or  unlike  capacity  can  be 
combined  and  by  the  manipulation  of  switches, 
almost  any  degree  of  current  strength  can  be  ob- 
tained for  either  series  or  parallel,  (or,  as  it  is 
also  called,   multiple)  connection. 

Figure  89  is  a  diagrammatic  illustration  of  an 
ordinary  25  ampere  rheostat  for  a  50  volt  pro- 
jector arc  lamp  operating  on  110  volt  line.  This 
rheostat  is  of  the  same  design  and  construction 
as  illustration  Figure  83  in  "Electrical  Talk" 
No.  33,  and  is  the  type  generally  furnished  with 
motion  picture  machines. 
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Fig.  69 


Fig.  90 


There  are  conditions  under  which  it  is  neces- 
sary to  have  a  greater  amount  of  amperes.  For 
instance,  where  alternating  current  is  used,  be- 
cause of  the  fact  that  with  the  A.  C.  Arc  the  up- 
per and  lower  carbon  craters  are  both  of  the 
same  intensity,  or  light  giving  quality  and,  as  a 
general  rule,  with  the  ordinary  angle  carbon 
setting,  only  one  of  the  craters  can  be  focused. 
Also,  for  long  projection,  that  is  where  the  dis- 
tance is  more  than  80  ft.  or  where  a  picture  Is 
considerably  larger  than  12  ft.  wide,  and  in 
other  places  where  a  brilliant  picture  is  required 
it  becomes  necessary  to  increase  the  current  flow 
at  the  arc.  The  increase  in  amperes  at  the  arc 
can,  of  course,  be  had  by  installing  a  specially 
constructed  rheostat  to  pass  a  greater  amount 
of  current.  There  are,  however,  cases  where 
a  special  rheostat  is  not  available,  and  under 
such  conditions  it  is  possible  to  combine  two  or 
more  ordinary  rheostats,  which  may  be  con- 
nected in  parallel  or  multiple.  Illustration  Fig- 
ure 90  shows  two  ordinary  2  5  ampere,  110  volt 
rheostats  connected  in  multiple  for  the  control 
for  one  projector  arc  lamp,  which  under  this 
condition  will  operate  with" about  50  amperes  at 
the  arc. 

It  is  evident,  of  course,  that  it  is  possible  to 
use  110  volt  rheostats  of  different  amperes  in 
parallel  or  multiple,  as  illustrated  in  Figure  90, 
and  as  an  illustration,  I  may  say,  that  rheostat 
No.  1  might  be  of  25  amperes  capacity,  and 


rheostat  No.  2  of  10  amperes  capacity,  under 
which  condition  the  arc  would  not  receive  50 
amperes,  but  the  sum  of  25  and  10  which  is  35 
amperes.  Anyone  interested  in  the  art  can  un- 
derstand how  almost  any  combination  can  be  ob- 
tained, and  all  that  is  necessary  to  keep  in  mind 
is  that,  whenever  rheostats  are  used  In  a  parallel 
or  multiple  combination,  each  individual  rheo- 
stat must  be  constructed  for  the  operation  of  a 
projector  arc  lamp  on  110  volts;  in  other  words, 
the  potential  drop  across  each  rheostat  with  the 
specified  amount  of  amperes  which  it  will  safely 
carry  must  be  the  difference  between  the  line 
voltage,  which  is  110  and  the  arc  voltage  which 
should  average  50,  leaving  a  balance  of  60  volts 
as  representing  the  potential  drop  across  each 
rheostat. 


It  may,  under  some  conditions  be  necessary 
to  use  as  much  as  75  amperes  at  the  arc  which, 
by  the  way,  is  customary  in  several  countries 
where  the  projection  is  long,  the  pictures  are 
large  and  where  extremely  brilliant  pictures  are 
required.  In  cases  of  this  sort,  three  ordinary 
25  ampere  rheostats  may  be  connected  in  multi- 
ple if  one  specially  constructed  75  ampere  rheo- 
stat is  not  available  and  illustration  Figure  91 
shows  such  a  connection. 

The  foregoing  description  refers  to  the  con- 
nection of  rheostats  for  110  volt  circuits.  Where 
220  volt  circuits  are  to  be  considered,  the  same 
arrangement,  as  illustrated  in  Figures  89,  90,  91 
can  be  applied,  providing,  of  course,  that  each 
individual  rheostat  is  made  for  operation  on  220 
volts  instead  of  for  110  volts  as  illustrated. 

Where  specially  constructed,  220  volts  rheo- 
stats are  not  at  hand,  ordinary  110  volt  rheostats 
may  be  combined  to  answer  the  purpose  by  prop- 
erly connecting  them.  It  will  not  do,  as  a  gen- 
eral rule,  to  connect  two  ordinary  110  volt  rheo- 
states  in  series  for  220  volts — excepting  in  case 
of  an  emergency,  because  if  the  rheostats  are 
constructed  for  25  amperes  and  each  one  offers 
a  potential  drop  of  60  volts,  together 
with  the  arc  offering  a  drop  of  50  volts,  the 
total  drop  across  the  two  rheostats  in  series  and 
the  arc  equals  only  170  volts,  whereas,  the  line 
is  220,  which  leaves  a  balance  of  50  volts  higher 
potential  than  ordinarily  considered  safe  for  two 
such  sheostats  controlling  one  50  volt  arc.  The 
result  is  an  increase  of  current,  unless  another 
rheostat  offering  an  additional  drop  of  50  volts 


is  introduced  in  series  with  the  two  other  rheo- 
stats, and  the  arc  as  illustrated  in  Figure  92. 
The  illustration  Figure  92  shows  a  slight  dis- 
crepancy as  compared  with  the  above  figures,  be- 
cause for  convenience  I  use  three  110  volt  25 
ampere  rheostats,  each  one  offering  a  drop  of  60 
volts  whereas  one  should  have  a  small  part  cut 
out,  so  as  to  offer  a  drop  of  only  50  volts,  in 
order  to  make  the  circuit  balance  at  exactly  25 
amperes,  but  in  practice  this  difference  is  not 
large  enough  to  be  of  much  account.  However, 
those  who  wish  to  maintain  the  arc  at  full  25 
amperes  with  50  volts,  may  cut  out  about  20  per 
cent,  of  the  resistance  units  in  one  of  the  rheo- 
stats. 

Figure  9  3  illustrates  six  ordinary  110  volt,  2". 
ampere  rheostats  connected,  in  multiple-series 
where  50  ampere  at  the  arc  is  necessary  when 
operating  on  220  volt  line,  and  where  onlv 
ordinary  110  volt  rheostats  are  obtainable. 
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Fig.  93 

As  a  guide,  I  show  the  flow  of  current  by  the 
small  arrows  on  the  illustrations,  giving  a  clearer 
idea  of  just  how  the  current  flows  through  the 
different  sections  of  the  circuit. 

It  is  well  to  remember  that  it  does  not  make 
a  particle  of  difference  on  which  side  of  the  line 
the  rheostat  is  connected.  The  effect  is  just  the 
same  whether  rheostats  are  on  the  positive  or 
negative  sides  of  a  direct  current  system,  and 
it  does  not  make  any  difference  whether  the 
Rheostat  is  connected  in  series  with  the  upper 
or  lower  carbon  of  the  arc  lamp  as  long  as  it  is 
in  series  with  the  circuit  at  some  point. 

It  is  also  well  to  remember  that  almost  any 
rheostat  offers  a  lower  resistance  when  it  is  cold 
than  w-hen  it  becomes  heated,  and  the  increase 
in  resistance  of  the  average  rheostat  is  about  15 
to  20  per  cent.  This  means  that  if  you  start  the 
arc  lamp  and  measure  the  amperes,  the  ampere 
meter  may  read  30  but  within  5  or  10  minutes' 
time  when  the  resistance  units  become  heated, 
the  ampere  meter  would  show  anywhere  from 
two  to  five  amperes  less  current  flow.  The 
above  statement  is  based  on  the  average  com- 
mercial rheostat  using  iron  or  nickel-steel  or 
german-silver  wire.  Rheostats  can  be  construct- 
ed to  give  a  constant  voltage  drop,  but  as  a  gen- 
eral rule,  the  resistance  increases  and  conse- 
quently the  voltage  will  also  increase  across  the 
rheostat,  and  as  a  result  thereof,  the  current  in 
amperes  at  the  arc  will  decrease  as  the  temper- 
ature of  the  rheostat  increases. 

In  our  next  talk  we  will  discuss  special  means 
for  the  control  of  direct  current  projector  arc. 


WANTED. 

To  purchase  an  up-to-date  photoplay  theatre.  Must 
stand  investigation  and  trial.  Also  good  location.  Ad- 
dress S.  B.,  Film  Index  Office. 
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SPRING  is  here  and  summer  will  soon  be 
upon  us.    It  is  time  that  exhibitors  should 
begin  to  think  of  house-cleaning  and  get- 
ting in  shape  for  the  summer  business. 

How  about  those  ventilators?  Did  the  ventila- 
tion of  your  house  suit  patrons  last  summer, 
or  was  it  defective?  You  surely  ought  to  know. 
And  a  good  way  to  please  your  patrons  is  to  add 
to  their  comfort  in  the  blistering  days  that  are 
approaching.  The  finest  pictures  that  can  be 
produced  will  fail  to  atone  for  any  oversight  of 
yours  in  the  matter  of  personal  comfort. 

Of  course  it  will  cost  money  to  install  an 
improved  system,  or  to  improve  the  old  one.  But 
it  will  pay  in  the  long  run.  A  great  majority  of 
picture  lovers  cannot  afford  to  visit  mountain, 
lake  or  seashore  during  the  summer;  but  they 
must  have  entertainment.  And  if  it  is  passed 
around  that  your  picture  theatre  is  cool  and 
clean,  and  your  programs  enjoyable,  you  will 
get  your  share  of  the  business.  If  your  theatre 
is  stifling  hot,  patrons  will  pass  it  by  and  go  to 
one  that  has  better  ventilation  and  purer  air. 
And  there  is  a  good  chance  of  your  losing  their 
patronage  thereafter. 

You  know  all  this?  Of  course  you  do.  But 
have  you  acted  in  the  matter,  or  do  you  intend 
to  act?  Our  knowledge,  unless  utilized,  becomes 
a  dead  weight.  The  know-it-all  is  very  often  a 
nothing-at-all;  but  the  do-it-all  is  the  fellow  tsat 
usually  turns  out  to  be  a  make-it-all. 

Be  advised,  my  friends,  exhibitors,  and  make 
it  a  point  to  have  your  theatres  more  comfort- 
able this  summer  than  they  were  last,  at  least 
in  some  respect  that  will  appeal  to  your  patrons. 

Office  "I  <i.  1  .  Co,  at  77  S.  Clark  Will  Remove 
to  429  S.  Wabash  Ave.,  May  1. 

The  present  office  of  the  General  Film  Co.  at 
7  7  South  Clark  street  will  be  vacated  about  the 
close  of  the  present  month,  as  the  building  in 
which  it  is  located  is  being  razed  to  make  way 
for  a  magnificent  twenty-story  office  building  and 
a  high-class,  modern  legitimate  theatre.  But 
the  branch  of  which  I.  Van  Ronkel  is  manager 
will  not  suffer,  but  rather  benefit,  by  the  change. 

On,  or  may  be  before,  May  1  the  new  quarters 
will  be  at  429  South  Wabash  Ave.,  between 
Van  Buren  and  Congress  streets,  where  a  ground 
floor  and  basement,  with  a  superficies  of  over 
10,000  square  feet,  will  be  occupied  by  the  vari- 
ous departments.  The  building  in  -which  the 
new  office  is  located  adjoins  the  well-known  Au- 
ditorium office  building  and  theatre  and  is  of 
easy  access  from  all  parts  of  the  city,  either 
by  fast  elevated  service  or  by  surface  lines.  It 
is  also  convenient  to  all  railway  termini  and, 
therefore,  within  easy  reach  of  all  suburban  or 
out-ol-town  customers. 

It  is  important  that  all  mail  be  addressed  to 
429  S.  Wabash  Ave.  on  and  after  May  1,  to  pre- 
vent delay  or  disappointment. 

The  new  office  will  be  equipped  with  all  the 
best  appointments  for  a  modern  film  exchange, 
the  main  object  being  the  facile  handling  of  cus- 
tomers and  the  saving  of  time  for  them  and  the 
office  force.  The  fixtures  have  been  already  or- 
dered and  it  is  expected  they  will  be  installed 
before  the  close  of  April.  A  large  vault  is  now 
in  readiness  for  the  storage  of  film. 

Manager  Van  Ronkel  is  much  pleased  that  he 
has  been  able  to  secure  such  desirable  quarters, 
and  he  has  bestowed  great  care  and  thought  on 
the  arrangement  of  the  departments  under  him, 
for  the  benefit  of  his  customers  and  office  force. 
"Bunk"  From  America. 

In  the  issue  of  March  30  of  the  Kinemato- 
graph  &  Lantern  Weekly,  of  London,  Eng., 
under  the  heading,  "The  Latest  from  America," 
on  page  13,  there  appeared  the  following  item 
at  the  tail  end  of  a  paragraph  devoted  to  the 
Imp  Company: 

"There  is  talk  here  of  a  large  combination 
between  Selig  and  Kleine  of  Chicago.  This 
means  that  these  two  important  firms  will  go 
independent.  Moreover,  it  is  said  that  Pathe  is 
similarly  inclined." 

Who  is  the  correspondent  that  is  responsible 
for  this  idle  twaddle?  Why  the  statement  is  not 
even  worthy  of  being  classed  with  rumor  or 
gossip! 


"Talk,"  indeed!  And  on  this  "talk"  and  "it 
is  said,"  originating  God  alone  knows  where 
among  the  irresponsible  of  the  "independent" 
ranks,  the  correspondent  asserts  that  "this 
means,  etc.,  etc." 

In  order  that  the  heading  may  be  properly 
indicative  of  the  matter  under  it,  I  beg  to  sug- 
gest in  the  future  it  be  changed  to  read  "Bunk 
from  America." 

Chicago  Local  No.  2,  M.  P.  Operators. 

I  had  an  interesting  conversation  last  week 
with  L.  E.  Riner,  a  motion  picture  operator,  and 
a  member  of  the  Chicago  Theatres'  Protective 
Union,  Local  No.  2,  of  the  International  Alli- 
ance of  Theatrical  Stage  Employes  of  the  United 
States  and  Canada. 

Mr.  Riner  was  appointed  recently  as  a  duly 
accredited  representative  of  Local  No.  2,  to 
study  carefully  the  present  situation  as  it  af- 
fects the  theatrical  industry  represented  by  the 
aforementioned  organization,  and  particularly 
with  regard  to  the  steady  employment  of  ac- 
cepted M.  P.  machine  operators.  He  has  also 
been  empowered  to  look  after  the  welfare  of 
competent  members  of  defunct  Local  145,  and 
to  bring  them  into  No.  2,  which  is  now  the  of- 
ficial M.  P.  operators'  union,  and  the  only 
Chicago  organization  recognized  by  the  Ameri- 
can Federation  of  Labor. 

The  object  of  Local  No.  2  is  to  eliminate  all 
incompetent  operators  from  its  ranks  and  also 
men  of  indifferent  character,  who  have  been 
prone  to  mutilate  films  and  injure  machines 
placed  in  their  charge.  Special  instructions  will 
be  given  by  No.  2  to  every  accepted  M.  P.  opera- 
tor to  examine  films  on  receipt,  and  to  see  that 
they  are  returned  with  titles  and  leaders  and  in 
good  condition  to  the  exchange. 

A  committee  has  been  appointed  by  Local  No. 
2  to  fix  a  penalty  for  any  infraction  of  this  order 
by  any  of  its  members.  Each  operator  will  be 
held  responsible  by  No.  2  for  his  performance, 
so  far  as  good  projection  and  his  other  duties 
are  concerned.  No.  2  has  also  appointed  a  com- 
mittee on  instruction,  so  that  operators,  who  are 
not  familiar  with  some  of  the  vital  points  in 
projection  and  of  other  work  in  the  booth,  may 
be  clearly  instructed  by  the  committee. 

The  motto  of  No.  2  is,  "First  class  projection 
and  a  square  deal  to  managers  and  accepted 
motion  picture  operators." 

Mr.  Riner  tells  me  that  more  has  been  accom- 
plished in  the  last  month  by  Local  No.  2  than 
could  be  placed  to  the  credit  of  defunct  Local 
No.  145  in  four  years.  No.  2  has  now  200  paid 
members  and  the  indications  are  that  200  more 
will  be  added  in  the  near  future. 

Good  luck  to  No.  2.  The  members  have  adopt- 
ed intelligent  methods  and  base  their  policy  on 
sound  principles.  I  need  scarcely  add  that  just 
as  watchful  vigilance  is  required  against  the 
creeping  in  of  abuses  among  their  ranks,  as  is 
required  for  the  preservation  of  their  rights. 
Of  Interest  to  M.  P.  Operators. 

The  appended  excerpt  from  a  recent  issue  of 
the  Kinematograph  &  Lantern  Weekly  of  Lon- 
don, Eng.,  will  be  of  interest  to  motion  picture 
operators: 

INGENIOUS  DEVICE  FOR  CORRECT  FOCUSSING. 
Electrician-Operator  of  Tyneside  is  the  kind  of 
-eader  we  have  the  greatest  pleasure  in  hearing  from. 
He  writes  us:  "I  have  noticed  in  your  Questions 
Column  operators  ask  for  a  device  for  the  correct  fo- 
cussing of  pictures.  Many  get  the  pictures  correct 
in  the  centre,  and  not  at  the  edges,  or  vice  versa. 
The  reason  for  this  in  most  cases  is  the  covering 
power  of  the  lens  in  use  (as  you  have  often  stated), 
and  this  is  most  noticeable  in  short  focus  lenses,  and 
by  stopping  the  lens  down  to  sharpen  the  picture, 
you  lose  light  power,  which  makes  working  imprac- 
ticable under  some  current  conditions.  I  used  to  have 
the  same  trouble,  but  now  I  have  a  splendid  picture 
through  fixing  a  suitable  arrangement  in  my  mask, 
causing  the  whole  of  the  picture  to  be  in  focus  by  the 
passing  of  the  film  through  the  gate  in  a  semicircular 
condition  or  partly  so.  It  Is  annoying  to  constantly 
rack  the  lens  to  suit  the  chief  object  of  the  picture, 
and  bring  it  into  focus,  and  I  claim  by  my  masking  to 

obviate  to  a  very  great  extent  this  continual  focus- 
sing. I  trust  my  description  may  be  helpful  to  other 
operators    who   have   had   similar   difficulties."  We 

should  be  obliged  if  "Electrician-Operator"  can  give 
us  a  drawing  and  more  detailed  particulars  of  hit 
apparatus. 


A  Heart  Story  by  Selig. 

I  had  a  private  view  of  Selig's  "The  Mother" 
and  was  deeply  impressed  by  the  story  and  its 
realistic  filming.  It  is  the  work  of  the  California 
company,  under  Mr.  Boggs'  direction,  and  has 
many  strong  scenes  and  some  very  affecting 
ones. 

Throughout  the  film  a  mother's  love,  persist- 
ent and  unquenchable,  moves  us  by  its  pathos 
and,  as  the  story  closes,  giving  to  the  gentle  soul 
her  boy,  free  and  innocent,  we  smile  amid  our 
tears  and  rejoice  with  her. 

"The  Mother"  is  decidedly  a  heart  story,  and 
no  exhibitor  will  make  a  mistake  by  featuring 
it  strongly.  The  photography  is  excellent.  "The 
Mother"  will  be  released  Thursday,  April  20. 

Pictures  Boom  in  Areola,  111. 

Patrick  Lyons,  owner  of  the  Olympia  picture 
theatre  at  Areola,  111.,  and  of  the  Crystal  at 
Tuscola,  111.,  is  making  extensive  improvements 
in  both  houses.  The  contract  was  let  some  time 
ago  for  an  extension  of  the  Olympia  in  the  rear, 
making  it  30  feet  deeper,  and  a  new  front,  with 
modern  illumination,  is  being  built  for  the  Crvs- 
tal. 

The  motion  picture  business  in  Areola  has  in- 
creased between  200  and  300  per  cent,  during  the 
past  year,  it  is  said,  and  much  of  the  advance  is 
due  to  the  high  class  programs  offered  by  Man- 
ager J.  S.  Quirk,  of  the  Olympia.  The  attend- 
ance at  this  house  kept  on  increasing  until  the 
seating  capacity  was  wholly  inadequate  and  ne- 
cessitated the  enlargement  of  the  theatre.  The 
interior  of  the  Olympia  will  be  re-decorated  and 
handsome  new  opera  chairs  will  be  installed. 
When  completed,  Areola  can  claim  the  hand- 
somest picture  house  in  that  section  of  the  State. 

The  service  for  the  Olympia  and  the  Crystal 
is  furnished  by  the  office  of  the  General  Film 
Co.  at  17-19  S.  Wabash  Ave. 

Chicago  Film  Brevities. 

Mr.  and  Mrs.  George  Kleine  and  baby  Helen 
returned  from  their  Pacific  coast  trip  Thursday, 
April  13.  The  journey  eastward  was  broken  at 
the  Grand  Canon,  Arizona,  where  several  days 
of  sight  seeing  were  thoroughly  enjoyed. 

"The  Tournament  of  Roses,"  a  special  release 
by  the  Selig  Company,  will  be  out  Friday,  May 
5.  This  film  is  600  feet  long.  It  was  taken  last 
summer  at  Pasadena,  Cal.,  and  shows  the  beau- 
tiful and  spectacular  flower  parade  which  south- 
ern California  holds  annually.  The  parade  is  fol- 
lowed by  an  exciting  Roman  chariot  race,  four 
horses  to  each  chariot,  which  the  film  records  so 
realistically  that  one  feels  inclined  to  get  up  in 
one's  seat  and  "holler." 

Manager  Sydney  Smith,  of  the 'Garfield  thea- 
tre, West  Madison  street  and  California  avenue, 
told  me  the  other  day  that  he  ran  "The  Atone- 
ment of  Thais"  (Gaumont)  on  Easter  Sunday, 
when  over  3,000  people  attended.  Postmaster 
Daniel  Campbell  of  Chicago  and  his  family  are 
regular  patrons  of  the  Garfield,  and  they  com- 
plimented Manager  Smith  warmly  on  the 
beauty  and  appropriateness  of  the  picture.  Mr. 
Smith  sends  out  typewritten  circular  letters  to 
all  people  of  prominence  in  his  locality  when  a 
feature  film  is  run  and  it  never  fails  to  bring 
them  out.  He  also  makes  slide  announcements 
one  week  in  advance  for  such  films.  Mr.  Smith 
is  now  sending  out  a  special  letter  to  all  the  med- 
ical men  in  his  district,  announcing  that  "Boil 
Your  Water"  (Pathe)  will  be  shown  Saturday, 
April  29. 

John  M.  Bradlet  has  resigned  from  the  Moving 
Picture  World  to  manage  the  Illinois  M.  P.  Sup- 
ply Co.  His  headquarters  are  at  167  W.  Wash- 
ington St.  (room  309),  Chicago.  Mr.  Bradlet  is 
not  retiring  from  the  motion  picture  field,  and 
he  tells  me  that  he  will  be  pleased  to  meet  his 
numerous  friends  at  his  new  headquarters,  where 
he  will  be  at  their  disposal  for  anything  pertain- 
ing to  motion  pictures. 

J.  E.  Sherwood,  manager  of  the  Fairplay  the- 
atre, Madison,  Wis.,  was  a  visitor  last  week.  He 
reports  very  favorable  conditions  for  motion  pic- 
tures in  Madison  and  throughout  the  state  of 
Wisconsin. 

J.  Woodyatt,  owner  and  manager  of  the  Lyric 
theatre,  Moline,  111.,  paid  a  business  call  at  117 
N.  Dearborn  last  week.  He  reports  business  very 
fair. 

Manager  Dunmyre,  of  the  Crystal  theatre. 
Muncie,  Ind.,  was  in  town  since  writing  my  last 
letter.  He  re-arranged  his  service  at  the  office 
of  the  G.  F.  Co.,  117  N.  Dearborn.  Motion  pic- 
ture business  is  prosperous  in  Muncie. 

H.  H.  Noyes,  manager  of  the  Vaudette  thea- 
(Continued  on  page  28.) 
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THE  SHELLING  OF  THE  "SAN  MARCOS" 

A  Spectacular  Portrayal  of  the  Destruction  of  the  Old  Battleship  Formerly 
the  "Texas,"  Riddled  and  Sunk  by  the  New  "Sea-Fighters" 
in  the  Interest  of  Science  and  Naval  Experiment. 


ON  lower  Chesapeake  Bay,  on  the  22d  day 
of  March,  the  historic  war  vessel  "Texas," 
which  bore  the  brunt  of  the  naval  battle 
at  Santiago,  in  the  Spanish-American  war,  was 
sacrificed  to  naval  science;  it  was  a  matter  con- 
fined exclusively  to  the  Navy  Department,  and, 
while  general  reports  were  given  in  the  news- 
papers, the  actual  facts  and  results  were  of  con- 
siderable mystery  and  speculation.    It  was  the 


shells  are  distinctly  seen  penetrating  the  sides 
of  the  old  warrior  tearing  into  its  entrails  as  it 
careens  and  sinks  with  a  tremor  to  its  bed  of 
sand  at  the  bottom  of  the  glistening  Chesapeake. 

The  firing  of  the  guns  from  the  New  Hamp- 
shire, gives  us  a  chance  to  witness  not  only  a 
wonderful  spectacle,  but  the  most  perfect  pho- 
graphy  ever  taken,  we  can  see  even  the  flashes 
and  the  flames  from  the  guns,  surrounded  by 
vast  volumes  of  smoke  and  gas,  forming  a  strong 
contrast,  reproducing  what  has  seldom  if  ever 


YITAGRAPH   PORTRAYAL  OF  DESTRUCTION  OF   BATTLESHIP    "SAN  MARCOS. 


good  fortune  of  the  Vitagraph  Company  of 
America  to  have  their  photographer  and  cam- 
era on  board  the  Des  Moines  from  which  all 
the  observations  of  the  experiments  were  made, 
and  the  motion  pictures  that  have  been  secured 
by  this  company  are  the  only  ones  of  the  tests 
to  be  exhibited.  They  show  every  detail  of  the 
work  of  loading,  reloading,  firing,  and  spotting, 
etc.,  on  the  warship  New  Hampshire,  which  did 
such  effective  ravage  under  the  faultless  aim 
of  the  gunners,  every  shot  is  distinctly  seen  as 
it  strikes  the  water  after  passing  through  the 
helpless  "Texas,"  throwing  sprays  of  water  four 
hundred  feet  high  and  great  skyscraping  volumes 
of  smoke  when  the  shells  burst  and  sink  into 
the  bay.    In  one  volley  we  can  see  nine  of  these 


been  registered,  the  instantaneous  discharge, 
and  the  belching  fire. 

After  the  work  of  the  battery  is  done,  we  are 
taken  aboard  one  of  the  torpedo  boats  to  the 
wreck  and  given  a  close  view  of  the  "Texas," 
showing  the  ruin  which  has  been  done,  the  gap- 
ing wounds  in  her  decks,  where  the  shells  plowed 
through  the  massive  steel  and  iron  work  tear- 
ing and  tangling  everything  into  a  mass  of  web- 
like chaos,  plunging  below  decks  and  out  the  op- 
posite side  of  the  ship,  showing  great  gashes 
through  which  the  daylight  can  be  seen.  This 
is  not  only  a  great,  but  it  is  a  harrowing  sight, 
and  it  is  said  that  the  officers  who  went  aboard 
and  beheld  the  scene  of  destruction  wept;  they 
could  not  forget  the  good  services  of  the  old 
hero  of  Santiago  Bay. 

This  description  is  given  to  point  out  the 
value  of  this  special  release  and  the  privilege 
everybody  will  have  in  seeing  it  on  the  screen; 


BATTLESHIP  "NEW  HAMPSHIRE"  IN  ACTION. 

projectiles  throwing  water  into  fountains 
that  appear  like  giant  geysers  spouting  in  mid- 
air, producing  one  of  the  most  striking  effects 
ever  seen.    And  again  we  are  thrilled  when  the 


LIMITS  AGE  FOR  THEATRE-GOERS 

Children  Under  Sixteen  Cannot  Attend  Picture  or 
Other  Shows  in  Jersey 

By  signing  Senate  bill  40,  introduced  by  Sen- 
ator Leavitt,  at  Trenton,.  N.  J.,  to  restrict  the 
attendance  of  minors  at  various  places  of 
amusement,  Governor  Wilson,  of  New  Jersey, 
disposed  of  a  piece  of  legislation  April  13  which 
had  been  strenuously  opposed  in  both  houses. 

As  originally  introduced,  the  Leavitt  bill  made 
it  a  misdemeanor  to  permit  any  minor  below 
the  age  of  eighteen  years  to  attend  any  public 
dancehouse  or  hall  or  concert  saloon,  whether 
licensed  or  not,  unless  accompanied  by  a  parent 
or  guardian.  A  similar  penalty  was  imposed  for 
permitting  any  minor  below  the  age  of  sixteen 
to  attend  a  theater  or  place  where  theatrical, 
acrobatic  or  vaudeville  performances  are  given 
or  a  motion  picture  show  unless  accompanied  by 
a  parent,  guardian  or  adult  friend. 

The  Senate  committee  to  which  the  bill  was 
referred  reported  a  substitute  measure,  which 
passed  the  Senate,  reducing  from  sixteen  to 
fourteen  years  the  age  at  which  a  minor  might 
attend,  unaccompanied,  a  theater  or  motion  pic- 
ture show.  When  the  bill  reached  the  House  it 
was  again  amended  by  the  restoration  of  the 
sixteen-year-old  limit.  This  amendment  was 
later  concurred  in  by  the  Senate. 

While  the  measure  was  pending  it  was  found 
that  either  by  accident  or  otherwise  the  word 
"picture"  had  been  omitted  from  the  bill,  mak- 
ing it  read  that  no  minor  below  a  prescribed 
age  should  attend  a  "movjng  show."  The  error 
was  corrected  in  time  to  save  this  feature  of  the 
bill.  As  finally  passed,  therefore,  the  bill  fixes 
the  eighteen-year  limit  for  public  dance  halls 
and  sixteen  years  for  theater  and  motion  pic- 
ture shows. 

The  Governor  also  signed  this  bill. 


PATH  OF  SHELL  ON  DECK  OF  "SAN  MARCOS." 

not  only  will  they  see  the  destruction  of  the 
"Texas,"  but  they  will  see  all  the  features  of  life 
and  practice  of  the  sailors  on  the  battleship  New 
Hampshire,  which  will  give  us  a  general  idea 
of  the  service  of  our  jack-tars  and  naval  heroes. 


PICTURE  MEN  FAVOR  CENSORSHIP 

Baltimore  Exhibitors  Want  All  Pictures  to  be  Clean 
and  Moral 

Censorship  of  motion  pictures  in  Baltimore 
was  advocated  April  11,  1910.  at  a  meeting  of 
the  Photo  Players'  Club  of  Balfmore,  held  on 
the  top  floor  of  the  Wilson  Theater  Building, 
418  East  Baltimore  street. 

Mr.  Isaac  S.  Field,  president  of  the  Children's 
Fresh  Air  Society,  and  the  Maryland  Society  for 
the  Protection  of  Children;  Mrs.  Howard  Elmer 
Ashbury  and  Dr.  John  Wesley  Jones  addressed 
the  meeting. 

All  expressed  themselves  to  be  in  favor  of  the 
movement  and  for  the  appointment  of  a  proper 
board  for  the  purpose. 

The  keynote  struck  was  that  the  object  of  the 
motion  picture  companies  was  to  afford  good, 
clean,  inexpensive  entertainment,  particularly 
for  the  benefit  of  those  who  formerly  could  not 
afford  an  evening's  enjoyment  of  the  kind. 

Mr.  Howard  Elmer  Bennett,  manager  of  the 
New  Pickwick,  and  Mr.  Edward  R.  Price,  man- 
ager of  the  Blue  Mouse,  were  present  and  in- 
dorsed the  proceedings  of  the  meeting.  Mr.  Lew 
Fields  is  the  secretary  of  the  club. 


ELITE  THEATER  BEING  REPAIRED. 

Manager  McGreary,  of  the  Elite  theatre,  Meri- 
dian, Miss.,  is  making  some  improvements  in 
the  front  of  that  popular  little  picture  house.  It 
is  being  repainted  in  very  attractive  and  blend- 
ing colors  and  when  completed  it  will  have  a 
very  pretty  appearance. 

He  states  that  he  is  installing  another  pic- 
ture machine  and  that  it  will  be  ready  for  oper- 
ation when  the  house  reopens.  The  additional 
machine  will  make  it  possible  to  keep  a  picture 
on  the  screen  at  all  times.  He  states  that  there 
will  be  no  "waits,"  for  as  soon  as  one  machine 
has  finished  showing  a  picture  another  will  be 
ready  to  be  thrown  on  the  screen. 

Manager  McCreary  is  highly  pleased  with  the 
success  he  has  experienced  since  coming  to  Mer- 
idian and  thinks  it  is  one  of  the  best  for  a  pic- 
ture show  he  ever  struck. 


$13,000  SHOW  FOR  PITTSBURG. 

A.  P.  Gillespie,  Arrott  Building,  Pittsburg, 
Pa.,  sold  for  W.  J.  Zahnizer,  president  of  the 
Metropolitan  National  Bank,  to  James  B.  Clark, 
47x151%  feet,  vacant,  in  Butler  street,  near 
Forty-first  street  for  $13,000.  The  buyer  will 
erect  a  high-class  motion  picture  theater  to  cost 
about  $25,000. 
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"The  Witch  of  the  Everglades" 

A  Stirring  Historical  Indian  Drama  by  Selig 


JAS.  S.  McQUADE 


THE  Selig  Western  pictures  of  Indian  life 
and  atmosphere  long  since  gained  undis- 
puted prominence  in  ttie  motion  picture 
field.  Characterized  as  these  pictures  were  by 
the  massing  of  large  bodies  of  Indians  amid 
their  native  haunts,  with  imposing  forces  of  U. 
S.  regulars  in  connection,  the  Selig  Western  pic- 


The  curtain  has  been  lifted  after  action  and 
shows  the  field  strewn  with  dead,  the  only  liv- 
ing whites  being  Dora  (the  titular  character) 
and  her  child. 

The  title  role  is  sustained  by  Miss  Williams 
with  fine  dramatic  art.  In  the  forest  scene, 
where  the  demented  woman  drags  herself  pain- 


SCENE  FROM  SELIG'S  HISTORICAL  INDIAN    DRAMA,  "THE  WITCH  OF  THE  EVERGLADES. 


tures  possessed  a  spectacular  charm  and  realism 
all  their  own.  The  announcement,  therefore, 
that  the  Selig  Eastern  company,  during  its 
winter  stay  in  Florida,  produced  a  film  story  of 
an  incident  of  the  great  Seminole  war  will 
doubtless  be  received  with  great  satisfaction  by 
exhibitors  generally.  And  just  as  safely  may 
it  be  assumed  that  picture  theatre  goers  every- 
where will  be  delighted  by  the  exhibition  of 
"The  Witch  of  the  Everglades." 

Those  who  have  lost  recollection  of  the  dates 
of  important  happenings  in  early  U.  S.  history 
may  be  reminded  that  the  Seminole  war  lasted 


fully  along  the  trail  of  the  Indians  in  her  search 
for  her  child,  and  comes  on  the  cast  off  garments 
of  her  little  one,  there  is  a  display  of  talented 
pantomimic  acting  that  will  make  a  strong  ap- 
peal to  every  one.  White  Cloud,  the  Seminole 
chief,  is  also  very  capably  portrayed,  as,  indeed, 
are  all  the  other  important  characters. 

The  opening  scene  shows  White  Cloud  and  his 
squaw  mourning  the  loss  of  their  only  child. 
They  are  engaged  in  the  burial  and,  according 
to  the  custom  of  the  tribe,  place  the  tiny, 
swathed  body  on  a  raised  platform  of  branches 
and  boughs  under  the  shade  of  giant  trees.  In 
the  background  we  catch  a  glint  of  the  waters 
of  the  swamp,  with  Indian  figures  hazily  shown. 

Suddenly  the  scene  changes  and  a  group  of 
white  men  and  Indians  is  disclosed,  engaged  in 
playing  cards  in  an  opening  in  the  forest.  They 
drink  frequently  from  a  stone  jar  and  some  of 
them  betray  signs  of  intoxication.  The  card 
game  is  hurriedly  broken  up,  and  immediately 
afterwards  a  scuffle  takes  place  between  ia 
drunken  trapper  and  one  of  the  Indians.  In  the 
fight  the  Indian  is  stabbed  to  the  heart  and  falls 
dead.  He  is  the  brother  of  White  Cloud  an  l 
the  white  men,  fearing  the  consequences  of  the 
deed,  disperse  hurriedly. 

A  runner  brings  the  tidings  to  White  Cloud, 
while  he  is  still  engaged  in  the  obsequies  of  his 
child,  and  he  instantly  orders  that  his  braves 
be  summoned  and  take  the  war  path.  The 
white  settlers  in  the  vicinity  have  been  warned 
of  the  danger,  and  we  see  a  horseman  ride  up 
to  Dora's  home  and  urge  instant  preparations 
for  flight.  Other  whites  quickly  gather  at  the 
spot  and  the  women  and  children  are  placed  in 
a  wagon,  which  is  driven  off  at  a  gallop,  men  on 
horseback  forming  a  body  guard. 

Just  before  this  occurs  the  spectator  views 
a  scene  showing  two  bands  of  Ind'ans  heading 
for  the  settlement.  One  is  ashore  running 
through  the  woods  near  the  margin  of  a  lake, 
the  other  in  boats,  keeping  pace  with  those  on 
shore.  The  wagon  has  scarcely  left  when  the 
vanguard  of  the  Indians  arrives  on  the  scene. 
Then  the  pursuit  is  begun.  When  next  seen 
the  Indians  are  close  on  the  heels  of  the  whites 
and  the  horses  attached  to  the  wagon  are  driven 
furiously  to  save  the  women,  while  the  men 
rally  and  exchange  shots  with  the  enemy. 

Then  the  scene  of  the  massacre.  White  Cloud 
has  avenged  his  brother  fearfully,  judging  from 
the  number  of  still  bodies  of  men  and  women 
on  the  spot.  Dora  has  been  knocked  uncon- 
scious by  a  blow,  but,  as  White  Cloud  seizes  her 
child,  she  recovers.  He  is  about  to  dispatch 
her  and  her  babe  when  his  squaw  intervenes  and 
claims  the  child.  Dora  again  becomes  uncon- 
scious and  the  chief  and  his  squaw  depart, 
thinking  her  dead.  Thev  then  agree  to  adopt 
the  child. 

The  scene  following  is  heartrending.  Dora 
recovers  and,  finding  her  child  gone  and  all 
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spec- 
tator is  spared  any  undue  scenes  of  blood.  This 
lias  been  nicely" averted  in  the  scene  showing  the 
result  of  the  massacre  of  the  fleeing  white  set- 
tlers, pursued  by  White  Cloud  and  his  followers 
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MARY'S  STRATAGEM 

A  Melies  Comedy-Drama  of  Intense  Interest 


her  old  neighbors  dead,  she  becomes  insane.  The 
only  purpose  now  of  her  demented  mind  is  ven- 
geance. 

Fifteen  years  elapse  and  Dora  has  become 
known  to  the  Indians  as  the  witch  of  the  Ever- 
glades. During  these  years  she  had  endeavored 
to  kill  or  harass  them.  Her  child,  Nellie,  has 
grown  to  young  womanhood  and  is  the  pet  of 
the  tribe. 

The  U.  S.  government  has  dispatched  Lieu- 
tenant Hardy  and  a  body  of  soldiers  to  arrest 
White  Cloud,  but  he  is  ambushed  and  seized 
by  the  Indians.  About  to  be  burned  at  the 
stake,  he  is  released  by  Nellie,  who,  as  the 
daughter  of  White  "Cloud,  has  the  power.  They 
fall  in  love.    He  is  kept  a  prisoner. 

One  day  a  large  force  of  soldiers  approaches 
the  retreat  of  White  Cloud.  Dora  spies  them 
from  a  retreat  in  the  forest  and,  approaching, 
offers  to  lead  them  to  White  Cloud's  camp.  In 
the  fight  that  follows  the  Indians  are  routed  and 
White  Cloud  is  taken  prisoner;  but  not  before 
he  wounds  Dora  by  a  bullet  wound  in  the  head. 
The  shock  of  the  bullet  restores  her  reason  and 
in  White  Cloud's  daughter  she  recognizes  her 
own  child,  Nellie. 

I  can  vouch  for  the  fine  photography  of  "The 
Witch  of  the  Everglades"  and  commend  the 
film  as  a  strong  feature  that  will  repay  careful 
advance  advertising. 

The  release  date  will  be  April  27. 


JOHNSON  BROS.  BUY  EXPENSIVE  PLOT 


Fremont  Picture  Men  Will  Spend  $20,000  on 

New  Theatre 

One  of  the  biggest  deals  in  Fremont,  Kans. 
business  property  put  through  in  several  years 
was  consummated  last  week  when  Johnson 
Bros.,  proprietors  of  the  Bijou  photoplay  thea- 
tre, bought  the  Wolz-Turner  44-foot  front  on 
Main  street  now  occupied  by  the  New  Model 
clothing  store  for  $30,000.  In  addition  to  this 
original  cost,  the  new  proprietors  expect  to 
spend  $20,000  in  improvements  and  in  remodel- 
ing the  building  into  a  first  class  picture  and 
music  house.  When  completed  it  will  be  one 
of  the  most  up-to-date  and  also  one  of  the  most 
expensive  motion  picture  theatres  in  the  middle 
west. 

The  theatre  will  have  a  seating  capacity  of 
500  on  the  first  floor  and  250  in  the  balcony. 
The  seats  will  be  of  bird's  eye  maple.  A  solid 
mirror  screen  will  be  used  and  a  new  machine 
just  put  on  the  market. 

Plans  for  the  theatre  will  be  drawn  by  an 
architect  from  Cincinnati,  but  the  work  of  re- 
modeling will  be  done  by  Fremont  contractors. 
The  entire  front  will  be  white  plastic  relief  work 
which  is  now  being  used  on  theatre  fronts  and 
bank  buildings  in  the  east.  The  main  entrance 
will  be  a  tiled  lobby  twelve  feet  wide  and  forty 
feet  long  with  a  fifteen-foot  store  room  on  each 
side,  extending  the  full  length  of  the  lobby,  and 
heavy  plate  glass  will  form  the  sides  of  the 
store  rooms.  An  addition  wil  be  built  onto  the 
rear  of  the  building  making  it  a  full  half-block 
long.    It  will  be  fire  proof  throughout. 

Johnson  Bros,  will  continue  to  conduct  the 
Bijou  theatre  as  at  present.  It  will  be  remod- 
eled somewhat.  A  new  tile  floor  will  be  laid  in 
the  lobby. 


STAR  THEATRE  REOPENS  AFTER  REPAIRS. 

Considerable  improvements  are  just  now  be- 
ing completed  at  the  Star  theatre,  Cordele,  Ga., 
that  will  not  only  add  greatly  to  the  appearance 
of  that  popular  little  playhouse,  but  the  comfort 
of  its  many  patrons  as  well.  An  extension  has 
been  made  that  utilizes  every  foot  of  available 
space  and  75  additional  chairs  have  been  placed. 
The  front  of  the  building  and  entrance  will  all 
be  painted  white,  which  will  add  greaty  to  its 
appearance. 


PICTURE  SHOW  FOR  WEST  POINT,  ALA. 

Another  step  that  makes  West  Point,  Ala., 
more  citified  is  the  fact  that  she  is  to  have  a 
motion  picture  show. 

It  will  be  known  as  the  Vaudette,  and  located 
on  Montgomery  street  next  to  W.  T.  Nolan's, 
the  old  post-office  corner  in  the  room  formerly 
occupied  by  Roberts  Bros. 

The  Vaudette  will  be  modern  in  every  detail, 
and  include  good  films  that  are  to  be  had  re- 
gardless of  prices,  and  open  in  the  afternoon 
and  evening. 


EVER  since  history  records,  a  lady's  hand- 
kerchief has  been  the  cause  of  lovers  quar- 
rels, fierce  duels  and  even  the  conflict  of 
nations.  In  most  of  these  instances  it  has  been 
the  delicate  lace  handkerchief  of  a  queen  or  a 
duchess  or  another  person  of  extreme  beauty. 
We  seldom  read  of  a  man's  handkerchief  being 
the  cause  of  any  such  situations,  but  such  is  the 
case  in  a  Melies  Comedy  drama  soon  to  be  re- 
leased, entitled  "Mary's  Stratagem." 

Bill  was  the  foreman  of  a  western  ranch  and 
was  enamored  of  Mary,  the  owner's  daughter. 


The  affection  was  returned.  One  day  one  of 
the  ranchmen,  Shorty,  by  nickname,  appears 
with  a  brilliant  new  handkerchief — a  red  and 
white  plaid  effect.  One  of  the  boys  steals  it  from 
him  and  hangs  it  on  a  nail  where  Mary  finds  it 
and  decides  to  make  use  of  it.  Of  course, 
Bill  sees  her  with  this  and  instantly  comes 
to  the  conclusion  that  she  has  received  it  from 
Shorty.  Mary  did  not  think  it  necessary  to  de- 
fend herself  against  Bill's  accusation,  but  went 


When  it  is  known  that  the  owner  of  the 
Vaudette  is  none  other  than  Capt.  James  T. 
Lynch,  the  clever  and  accommodating  conductor 
on  the  West  Point  special  every  day  between 
here  and  Atlanta,  West  Pointers  will  realize 
that  they  will  get  the  best  to  be  had  in  motion 
pictures,  just  as  good  as  they  have  in  Atlanta. 


MELIES   COMPANY   SEE  BERNHARDT. 

Recently  when  Madame  Sarah  Bernhardt 
played  an  engagement  at  the  Grand  Opera  House 
in  San  Antonio,  Mr.  Gaston  Melies,  who  is  there 
in  charge  of  his  Star  Film  stock  company,  wished 
to  pay  his  respects  to  his  talented  fellow 
countrywoman,  and  also  thought  that  it  would 
be  a  fine  lesson  in  the  art  of  expression  for  his 
company  to  witness  her  performance,  so  he  re- 
served seats  for  all  of  the  members  and  his  per- 
sonal staff. 

An  .enormous  star  of  flowers  was  passed 
across  the  foot-lights  and  Madame  Bernhardt 
was  surprised  and  pleased  to  read  in  Mr.  Melies 
best  Parisian,  a  proclamation  of  homage,  of 
which  the  following  is  a  translation. 
.  "The   Melies   Manufacturing   company,  Mr. 


away  sorrowfully  for  a  row  on  the  river.  She 
was  captured  by  Indians  and  taken  to  their 
camp  where  she  would  probably  have  been 
killed  were  it  not  for  a  brilliant  idea.  The 
Indian  Chief  was  holding  a  big  race,  and  Mary 
saw  in  this  a  good  chance  to  escape.  She  pro- 
posed to  race  the  Indian  warriors,  and  this 
idea  appealed  to  the  chief.  She  finished  sev- 
eral lengths  before  the  others,  but  forgot  to 
stop,  which  fact  was  soon  noticed  by  the  chief, 
and  the  tribe  was  soon  hot  on  her  trial. 

Meanwhile,   Bill,   wandering  in  the  woods, 


comes  across  a  comb  and  belt  of  Mary's  and 
becomes  alarmed  for  her  safety.  He  starts  on 
her  trail,  and  finds  her  exhausted  from  her 
fierce  ride  from  the  Indians.  They  return  to 
the  ranch  where  Shorty  had  been  doing  some 
sleuth  work  for  his  handkerchief.  He  is  sur- 
prised to  find  it  on  Mary,  and  his  surprise  con- 
vinces Bill  that  he  had  made  a  great  mistake. 
The  lover's  quarrel  is  patched  up  and  all  con- 
cerned are  once  more  happy. 


Gasion  Melies,  president  and  the  dramatic  act- 
resses, actors  and  cowboys  forming  the  Star 
Film  Stock  Company  of  America,  pay  their  re- 
spectful homage  to  and  desire  to  express  their 
great  admiration  for  Madame  Sarah  Bernhardt, 
the  incomparable  artiste  and  the  most  brilliant 
star  of  France. 


CAN'T  REFUSE  PICTURE  MEN  LICENSES. 

By  a  decision  handed  down  March  2  9  by 
Judge  George  A.  Sturtevant,  of  San  Francisco. 
Cal.,  all  motion  picture  managers  applying  for 
such  a  license  shall  be  granted  same.  With  the 
decision,  the  ordinance  of  not  allowing  a  photo- 
play theater  to  be  built  within  200  feet  of  any 
church  or  school  also  becomes  void,  as  Judge 
Sturtevant  claims  picture  shows  have  no  moral 
effects  on  either  schools  or  churches,  as  to  the 
distance  of  where  such  theaters  are  located. 

The  decision  has  caused  the  local  authorities 
to  become  aroused,  and  the  case  will  be  carried 
to  the  higher  courts.  By  the  decision,  the  reg- 
ulation of  photoplay  theaters  are  taken  out  of 
the  hands  of  the  police,  and  places  their  govern- 
ment under  the  state  law. 


SCENE  FROM  MELIES'  SUBJECT,  "MARY'S  STRATAGEM. 
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WHEN  a  manager  of  a  picture  theatre  in- 
structs his  ushers  to  ask  patrons  to  refrain 
from  loud  talking  during  the  showing  of  a 
dramatic  picture  or  pathetic  scenes,  he  deserves 
more  than  a  little  credit,  he  should  be  made  an 
example  to  those  exhibitors  who  are  afraid  of 
loosing  a  few  nickles  and  dimes  by  calling  down 
the  "would-be  jokesters." 

Such  a  person  I  have  found  in  Harry  B.  Fitz- 
patrick,  the  enterprising  manager  of  the  Casino 
theatre,  103  Madison  street,  Chicago,  111.  On 
such  busy  corners  as  Aladison  and  Dearborn,  the 
managers  of  picture  theatres  have  the  "don't 
care"  crowd  to  contend  with,  by  this  I  mean 
those  who  drop  in  a  picture  show  to  kill  a  few 
minutes  time  and  make  themselves  disagreeable. 
Manager  Fitzpatrick  of  the  Casino  theatre  en- 
gages a  musician  to  "play  the  pictures"  and  he 
looks  after  their  interest.  If,  during  the  show- 
ing of  a  pathetic  scene  some  of  the  undesirables 
in  the  audience  start  cracking  funny  jokes? 
about  the  pictures,  the  ushers  are  instructed  to 
ask  them  to  "kindly  take  the  noise  out  to  the 
street." 

The  class  of  people  that  go  to  the  Casino  every 
change  of  program  and  the  capacity  of  the  busi- 
ness is  enough  to  convince  anyone  that,  in  the 
long  run  discipline  pays. 

Piano  and  drums  are  used  at  the  Casino  thea- 
tre, and  during  the  intermission  electrical  bells 
are  used.  The  drummers  have  an  exceptional 
line  of  effects  including  a  set  of  the  best  alum- 
ina (  hiines.  Credit  should  be  given  the  pianist, 
Miss  Kathryn  Kavanaugh  and  Miss  Sadie  Cohen, 
they  are  both  clever  musicians. 

Two  clever  drummers  are  employed  by  Hr. 
Fitzpatrick,  Mr.  Jos.  Suchomski  and  Mr.  Wm. 
Mahoney.  Both  of  these  boys  are  hard  workers 
and  there  are  few  cues  that  get  past  them.  Tak- 
ing as  a  whole  the  management  of  the  Casino 
should  be  congratulated  on  their  music,  and  it 
would  be  well  if  some  of  the  other  exhibitors 
would  drop  in  the  Casino  once  in  a  while  to  get 
a  few  tips. 

W.  W.  II.  of  Ohio,  writes: — If  you  are  playing 

for  a  picture  that  has  a  pathetic  scene  that  is 
split  by  a  small  stretch  of  comedy,  do  you  keep 
on  with  your  soft  music  or  change  for  the  com- 
edy scene? 

Answer: — This  subject  is  an  old  one  in  my 
columns,  Mr.  Hatting,  I  have  answered  several 
similar  questions.  I  think  you  will  find  such  a 
scene  in  the  Selig  picture  "The  Mother."  The 
pictures  shows  the  governor's  daughter  making 
a  wild  automobile  ride  to  the  prison  to  save  an 
innocent  man  from  the  scaffold.  During  the 
several  scenes  of  this  wild  ride  the  musician  is 
playing  some  good  hurry  music  and  the  audience 
is  worked  up  to  a  high  pitch,  then  comes  a  short 
scene  showing  a  rube  constable  trying  to  stop 
the  auto  by  stretching  a  rope  across  the  road, 
the  driver  knowing  that  his  reaching  the  prison 
is  a  case  of  life  or  death,  runs  into  the  rope  and 
sends  the  rube  constable  rolling  for  about  fifty 
feet.  This  is  a  very  short  piece  of  comedy,  just 
enough  to  serve  as  a  relief  for  a  few  seconds, 
and  I  would  continue  my  hurry  music  and  would 
not  stop  for  the  short  comedy  scene.    I  think 


this  is  what  you  have  reference  to,  if  not,  write 
me  again,  as  it  is  no  trouble  to  answer  questions. 

Prosser,  Wash.,  April  7. 

Mr.  Clyde  Martin, 

Selig  Polyscope  Co., 
Chicago,  111. 

Dear  Sir: — Your  advertisement  came  to  me 
thro'  my  manager  here,  and  as  I  am  in  the  same 
profession  as  yourself,  I  am  writing  you  for 
some  ideas  on  that  subject  of  "Playing  the  Pic- 
tures." 

Would  you  kindly  tell  me  some  of  the  pieces 
you  play  under  certain  circumstances  in  the  pic- 
tures and  also  some  good  late  instrumental 
pieces  you  think  would  take  with  the  class  of 
people  in  a  small  town.  Of  course  I  don't  mean 
to  take  up  your  time  and  advice  without  paying 
you  for  it.  Am  very  anxious  to  hear  from  you 
on  the  subjects  I  have  mentioned  and  will  gladly 
pay  you  what  is  reasonable. 

Yours  very  truly, 

Miss  B.  M.  C. 

Answer: — If  you  will  write  me  a  little  more 
clearly  the  kind  of  music  you  want  I  will  be  more 
than  pleased  to  help  you. 

You  suggest  some  scenes  from  recent  releases 
and  I  will  suggest  the  music.  I  will  have  some 
of  the  publishers  send  you  some  late  instru- 
mental music.  As  to  paying  me  for  my  trouble 
in  answering,  will  say  that  I  am  already  paid, 
and  at  your  service.    Write  again. 

Miss  Florence  Parks,  Kansas  City,  writes:  — 
I  have  been  a  constant  reader  of  your  articles 
in  the  Film  Index,  and  they  have  been  a  big  help 
to  me.  The  Index  has  taught  me  what  I  know 
about  playing  the  pictures,  and  I  am  getting 
along  fine.  Will  you  send  me,  or  give  me  the 
address  of  some  music  house  in  New  York  that 
I  can  get  some  Indian  war  dance  music  from. 

Answer: — I  am  certainly  glad  to  hear  that  my 
articles  have  been  of  help  to  you  in  your  work. 
I  will  gladly  send  you  the  addresses  of  some 
publishers  that  can  send  you  some  late  Indian 
songs,  I  will  also  send  you  the  address  of  a  pub- 
lisher that  is  putting  out  a  folio  of  moving  pic- 
ture music,  and  I  believe  this  book  is  about  the 
only  place  you  can  find  the  Indian  war  dance 
music  you  ask  for.    Thanks  for  your  letter. 

Kenneth  Gordon,  San  Francisco,  Cal.,  writes: 
will  you  send  me  the  names  of  some  of  the 
eastern  manufacturers  of  sound  effects.  I  want 
the  names  of  reliable  ones,  as  I  have  been  stung 
several  times. 

Answer: — When  it  comes  to  buying  sound  ef- 
fects, you  can  get  stung  in  the  east  the  same  an 
in  the  west.  I  am  sending  you  the  list  you  ask 
for,  but  I  would  not  guarantee  some  of  the 
novelty  effects  they  make.  You  have  got  to 
take  a  chance. 

F.  H.  B.,  New  Orleans,  La.,  writes,  what  do 
you  know  about  electrical  bells,  can  they  be  used 
in  Picture  Playing,  and  where  do  you  get  them? 

Answer: — To  be  honest  with  you,  Mr.  B.,  I 
do  not  know  much  more  about  electrical  bells 
than  you  do.  I  am  sending  you  the  address  of  a 
firm  that  can  no  doubt  enlighten  you  on  the 


subject.  I  do  not  know  of  any  place  that  they 
could  be  used  in  picture  playing,  but  they  might 
be  a  nevelty  (for  a  while)  during  the  intermis- 
sion. The  Casino  theatre,  Chicago,  is  using 
them  for  intermission  work. 

H.  L.  C,  Portland,  Ore.,  C.  B.  G.  St.  Louis  and 
A.  E.  M.,  Atlanta,  I  am  sending  the  lists  you  re- 
quest. If  you  will  ask  these  publishers  to  put 
you  on  their  regular  mailing  list,  they  will  be 
glad  to  keep  you  supplied. 


BOSTON   URGES  SAFER  PHOTOPLAY 
THEATRES 


Pictures  Themselves  Are  Clean  and  Moral— But 
Vaudeville  is  Cheap 

The  committee  to  improve  conditions  in  mo- 
tion picture  theatres  in  Boston,  Mass.,  on  April 
15  submitted  a  report  to  Mayor  Fitzgerald,  in 
which  it  recommends  that  fire  risks  be  dimin- 
ished by  removing  advertising  signs  from  the 
passageways,  better  exits  be  built,  some  of  the 
more  dangerous  buildings  be  reconstructed  and 
made  absolutely  fireproof,  adequate  ventilation 
and  a  better  grade  of  vaudeville  entertainment. 

The  committee  is  composed  of  representatives 
of  various  organizations,  including  the  Settle- 
ment Houses,  Juvenile  Protective  League  and 
Twentieth  Century  Club,  and  its  organization 
was  the  result  of  a  communication  from  the 
Mayor  to  the  Twentieth  Century  Club,  in  which 
he  requested  persons  having  knowledge  of  "fire 
hazards"  to  communicate  with  him  that  he 
might  refer  the  matter  to  proper  departments. 

Nearly  all  the  motion  picture  theatres  in 
Greater  Boston  have  been  investigated  by  the 
committee  and  it  reports  that  in  the  majority 
of  houses  the  conditions  as  regard  fire  risks  are 
such  as  to  cause  the  committee  to  advise  their 
improvement. 

The  committee  recommends  that  unless  a  bet- 
ter grade  of  vaudeville  be  furnished  the  public, 
vaudeville  at  picture  shows  be  abolished  alto- 
gether. The  pictorial  posters  shown  outside  the 
theatres  are  criticised  as  being  exaggerated, 
crude  and  misleading  representations  of  the  fea- 
tures of  the  entertainments. 

The  vaudeville  entertainments  given  in  con- 
nection with  the  showing  of  the  pictures  are  ob- 
jected to,  and  of  this  the  report  says: 

"Along  with  the  improvement  in  the  motion 
picture  films  itself  and  subjects  with  which  it 
deals  has  come  about  the  universal  use  of  ob- 
viously cheap  and  frequently  unnecessary  vulgar 
vaudeville." 


PICTURES  FOR  SOUTHERN  PINES,  N.  C. 

Mr.  John  A.  Poythress,  of  Durham,  N.  C, 
has  leased  Patch  Hall,  Southern  Pines,  N.  C, 
and  has  made  a  number  of  improvements  to  the 
interior.  He  has  put  in  a  neat  stage,  scenery, 
footlights,  etc.,  making  it  a  very  attractive  hall, 
which  will  be  used  for  vaudeville  and  motion 
picture  entertainments.  The  hall  was  opened 
to  the  public  on  Wednesday  night,  April  5.  The 
show  is  said  to  be  very  good  and  to  deserve  a 
liberal  patronage. 


ALHAMBRA  USES  ONLY  FIRST  RUN  PIC- 
TURES. 

With  four  first-run  motion  pictures,  a  daily 
change  of  the  entire  program  and  one  of  the 
cleanest  and  most  luxuriously  furnished  thea- 
ters in  Nas,hvxille,  Tenn.,  the  Alhambra,  that 
popular  motion  picture  theater,  is  exceedingly 
well  patronized.  Last  week  the  theater  was 
crowded  to  its  capacity  at  almost  every  perform- 
ance and  the  prediction  is  made  by  the  manage- 
ment that  this  week's  audiences  will  even  ex- 
ceed in  number  those  of  the  past  week. 

With  an  admission  of  only  5  cents  charged, 
the  Alhambra's  management  is  now  offering,  it 
is  claimed,  the  only  first-run  pictures  in  the  city, 
shown  by  a  machine  that  is  absolutely  flicker- 
less,  which  gives  a  clear  and  brilliant  light,  and 
instead  of  the  usual  two  films  shown,  there  are 
four  complete  pictures.  With  these  attractions 
offered,  it  is  not  to  be  wondered  that  the  place 
is  so  popular. 
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Striking  Effects  In  Pathe  Photoplays 


Tones  and  tints  add  to  the  artistic  value  of 
immediate  releases 


SEVERAL  striking  effects  are  introduced  into 
the  American  Pathe  Photoplays  soon  to  be 
offered  for  approval,  and  both  tones  and 
tints  are  employed.  The  most  notable  is 
a  bust  scene  in  Short  Lived  Happiness  in  which 
the  girl,  who  had  brought  a  bouquet  of  roses 
to  the  young  sweetheart  who  had  saved  her 
life,  discards  the  red  roses  from  the  bunch  and 
lays  the  pure  white  on  the  dead  breast.  In 
monochrome  the  idea  would  have  been  lost,  but 
the  roses  are  colored  and  the  brief  scene  greatly 
heightens  the  effect.  * 

Both  this  and  Indian  Justice,  a  product  of  the 
Western  Studio,  are  toned  throughout,  and  the 
pictures  gain  greatly  in  artistic  value,  though 
the  fine  scenic  settings  scarcely  seem  to  need 
this  aid. 

Indian  Justice  tells  a  simple  story  under- 
standingly  and   with   a  due  regard  for  thrills. 


Leaping  Elk  comes  across  Swift  Arrow  beside 
a  stream  and  asks  her  for  a  drink.  She  fills 
her  stone  jug  and  hands  it  to  him  with  a  grace 
that  wins  his  sturdy  heart,  and  presently  he 
makes  his  way  to  camp  and  presents  her  with 
a  beaded  neckpiece. 

The  gift  is  most  acceptable  to  Swift  Arrow, 
but  the  intrusion  of  Leaping  Elk  does  not  please 
the  young  buck  who  has  counted  upon  paying 
many  horses  and  blankets  for  the  girl.  He  fol- 
lows the  intruder  and  is  about  to  strike  him  be- 
hind his  back  when  the  blow  is  intercepted  by 
the  girl,  who  has  followed  him  from  camp. 

There  is  a  duel  with  knives,  and  when  the 
buck  drops  his  weapon  Leaping  Elk  kicks  it  to- 
ward him  again  that  they  maintain  their 
equality.  A  moment  later  Elk  drops  his  own 
knife,  but  his  opponent  is  not  built  of  the  same 
stuff.  He  throws  the  knife  away  and  rushes 
in  to  finish  off  the  intruder.  He  has  not 
counted  on  Elk's  strength,  and  in  the  end  his 
knife  finds  lodgement  in  its  owner's  breast 
and  he  topples  over  the  cliff. 

The  body  is  discovered,  and  after  a  fight,  the 
tribe  seize  Leaping  Elk  and  throw  him  upon  a 
pile  of  brush  which  is  set  on  fire,  but  Swift  Ar- 
row has  followed  and  when  the  Indians  leave 
she  releases  Elk  and  the  last  scene  shows  them 
pledging  their  troth  before  the  Great  Spirit  of 
the  stream. 

The  fight  is  spirited,  and  Elk's  last  stand 
unusual,  in  that  he  holds  to  bow  and  arrows, 


for  the  story  is  placed  in  that  early  day  before 
the  white  man  sought  to  civilize  the  Indians 
with  bad  whiskey  and  a  Carlisle  education. 

Short  Lived  Happiness  tells  of  the  escape  of  a 
young  man  from  a  reform  school  where  the 
brutality  of  the  keepers  leads  him  to  risk  death 
rather  than  face  their  continued  cruelty. 

He  makes  good  his  escape  and  is  befriended 
by  a  bluff  old  lumberman  whose  daughter  re- 
gards the  young  man  as  a  protege.  He  is  pro- 
vided with  a  suit  in  place  of  the  penal  uniform 
and  is  given  work  and  a  chance  to  make  a  man 
of  himself. 

It  is  inevitable  that  the  girl's  interest  should 
deepen  into  love  for  the  good  looking  young 
chap,  and  the  course  of  events  is  not  to  the  lik- 
ing of  one  of  the  woodmen  who  until  the  ap- 
pearance of  the  younger  man  has  counted  upon 
marrying  the  girl  himself. 


The  boy  finds  an  opportunity  to  repay  his 
debt  to  his  benefactor  when  a  fire  breaks  out 
in  the  lumberman's  home.  He  plunges  into 
the  smoke  filled  house  and  fights  his  way 
through  flame-lit  rooms  to  where  the  girl  has 
sunk  down,  overcome  by  smoke.  Tenderly  he 
bears  her  over  the  brand  strewn  path  and  de- 
livers her  safely  to  her  father,  but  he  is  badly 
burned  and  the  hospital  surgeon  shakes  his  head 
doubtfully  as  he  stands  over  his  charge. 

There  is  a  turn  for  the  better  and  he  has 
more  than  a  fighting  chance  for  life.  This 
does  not  please  his  rival,  who  betrays  him  to 
the  authorities  of  the  school.  An  officer  is 
sent  to  the  hospital  and  arrives  there  just  after 
the  girl  and  her  father  enter. 

The  shock  of  the  identification  is  too  great, 
and  with  uncovered  heads  the  officers  slink 
from  the  ward,  abashed  in  the  presence  of 
death.  Then  it  is  that  the  incident  of  the 
flowers  occurs  and  the  girl  sinks  beside  the 
form  of  her  dead  sweetheart  as  the  picture 
closes,  leaving  the  audience  to  imagine  what 
will  happen  to  the  rival  when  his  perfidy  be- 
comes known. 

The  fire  scenes  are  unusually  well  done. 
Here  is  a  conflagration  in  which  a  smoke  pot 
and  an  electric  fan  have  not  been  regarded  as 
sufficient.  As  the  hero  enters  the  rooms  on 
the  lower  floor  the  furniture  is  seen  to  be 
ablaze,  and  when  he  retraces  his  steps  burning 
beams  drop  from  the  wall  to  show  the  progress 


of  the  flames;  the  effect  being  rendered  more 
vivid  by  the  flame-colored  toning  of  these  sec- 
tions of  the  film.  It  is  a  realistic  reproduction 
of  an  actual  fire,  yet  so  well  handled  that  at 
the  important  moments  the  smoke  does  not  ob- 
scure the  dramatic  action.  Like  the  Indian  pic- 
ture the  woodland  scenes  are  tinted  and  the 
pretty  natural  backgrounds  and  the  actual  fell- 
ing of  a  tree  give  added  value  to  the  story. 


THE  SHORT  TALK  MAN 

Discusses  a  Gambling  Crusade  and  Another  Sure 
Thing  Gamble 

By  Chicot. 

"Watcher  know  about  this  fellow  Flynn?" 
demanded  the  Short  Talk  Man  as  he  unexpect- 
edly made  his  appearance  on  the  day  he  usually 
works  downtown. 

"HI  be  the  goat,"  offered  Friend  Benefactor 
with  a  wan  smile  as  he  made  an  ineffective  ef- 
fort to  hide  a  cigar  box  on  the  desk  with  the 
paper  he  had  been  reading.  "What's  the  an- 
swer?" 

"You're  a  goat  with  or  without  your  consent," 
retorted  the  Short  Talk  Man  as  he  pretended 
an  interest  in  the  newspaper  that  again  brought 
the  cigar  box  into  view. 

There  was  but  one  thing  to  be  done,  so  it  was 
done  gracefully  and  after  the  cigar  was  alight 
the  Short  Talk  Man  went  on. 

"This  Flynn  used  to  be  in  the  Secret  Service 
but  they  put  him  on  the  police  force  and  he's 
got  the  habit  of  raiding.  Every  time  he  sees 
an  icebox  door  that  ain't  in  a  butcher  shop  he 
chops  it  down  without  sending  down  to  head- 
quarters to  find  out  if  they  paid  this  month's 
protection  money.  He  seems  to  know  that  an 
icebox  door  is  a  sign  of  a  gambling  house  or  a 
pool  room ;  which  is  more  than  the  average  New 
York  cop  has  found  out. 

"Other  day  he  goes  gum  shoeing  around  the 
West  Side  and  he  sees  some  people  sneaking 
through  an  ice  door  big  enough  to  belong  to  a 
cold  storage  plant.  He  sends  for  the  jacks  and 
axes  and  things  and  gets  busy.  He's  most  got 
the  combination  when  the  door  opens  and  a 
runty  little  man  comes  out.  He  looks  at  Flynn 
a  minute  and  near  faints. 

"  I  told  the  Judge  I  would  use  a  Bianchi 
camera  after  this,'  he  wails.  'It  ain't  my  fault 
someone  went  and  put  it  in  a  Warwick  box.' 

"Flynn  looks  sort  of  puzzled  but  the  man  on 
post  comes  up  and  explains  that  it's  a  motion 
picture  plant.  He  wants  to  know  what  the  ice 
box  is  for  and  the  little  man  with  the  big  brag 
explains  he  likes  solitude.  Flynn  tells  him  if 
he  makes  some  of  the  Independent  pictures  he's 
seen  he  ought  to  get  ten  years  of  solitude  up 
the  river  then  he  fades  away.  He's  found  out 
that  there's  more  than  gamblers  hiding  behind 
locked  doors." 

"Does  an  affidavit  go  with  that  yarn?"  de- 
manded Friend  Benefactor. 

"Does  a  twenty  five  cent  green  certificate  go 
with  this  smoke  you  gave  me?"  countered  the 
Short  Talk  Man,  sniffing  suspiciously,  and  with 
the  honors  even  he  ran  on. 

"There's  a  fellow  out  in  the  suburbs  built 
him  a  house.  It's  going  to  be  a  peach,  but  he's 
handing  himself  a  double  cross.  It's  one  of 
those  sections  where  the  wise  ones  live,  but 
he's  putting  in  four  vaudeville  acts  and  four 
reels  of  independent.  Can  you  beat  it?  He 
ain't  satisfied  to  queer  his  start  with  the  sort 
of  vaudeville  you  get  up  on  the  Bowery.  That 
would  be  bad  enough  without  anything  else,  but 
just  to  make  certain  that  he  gets  his  he  backs 
'em  up  with  Independent  reels." 

"There  are  some  good  Independent  pictures," 
protested  Friend  Benefactor,  mildly. 

"Sure  there  is,"  assented  the  Short  Talk 
Man.  'but  look  what  comes  with  them.  When 
a  new  house  starts  the  exchange,  if  it  knows  its 
business,  gives  him  some  back  numbers  and  he 
gets  a  good  run  for  a  couple  of  weeks  or  so  but 
after  that  he  has  to  take  good  and  bad  alike, 
and  there  ain't  enough  good  stuff  handed  out  to 
give  more  than  one  fair  program  a  week.  Old 
oakum  comedies  and  dramatic  stories  swiped 
from  the  M.  P.  P.  bunch  may  run  for  a  time, 
but  the  photography  ain't  good  and  the  acting's 
bad,  and  there's  bound  to  come  a  time  when 
even  the  kids  get  wise  and  hit  it  out  for  the 
house  where  the  film  don't  hurt  their  eyes  and 
their  feelings.  There's  something  about  work- 
ing for  the  independents  that  kills  'em  off, 
Friend  Benefactor.  Sometimes  they  get  people 
who've  been  working  for  the  men  who  know 
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WHAT    THEY   SAY  ABOUT 


SILVO    KURTAIN  KOAT 


Pottsville,  Pa.,  Dec.  8,  1910. 
Please  ship  C  0.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the 
other  can  and  found  it  to  be  the  greatest  thing  I  ever  saw. 


$6.00 


Kansas  City,  Mo.,  Dec.  17,  1910. 

We  have  examined  Mr.  's  curtain  and  have  nothing  but  praise 

for  the  results  in  comparison  with  other  curtains. 

and  following  directions  will  give  you  the  same 
results  as  above.  One  can  covers  350  square 
feet.    Order  from  your  exchange  or  C.  O.  D. 


IN 


2109  W.Lake  Street, Chicago, 


LIVE  THEATRE  MANAGERS! 


ONLY  ORIGINAL  AND  AUTHENTIC  SLIDES! 


Scranton  Coal  Mine  Disaster 


OCCURRED  APRIL  7th,  1911 

NEARLY  100  COAL  MINERS  LIVES  LOST 

27  Slides  to  the  Set.  Colored,  Titled  and  Numbered 
WRITTEN   LECTURE  and  28x42  LITHOGRAPHS  FREE 


3  Days,  $10.00  ;  2  Days,  S8.00;  1  Day,  $5.00  0neB^«in 
THE  ORIGINATORS  OF  FEATURES 
Better  Cet  On  Our  Mailing  List 
Other  Features:  NEW  YORK  FIRE,  MEXICAN  FRONTIER,  ETC 


Feature  Amusement  Enterprises  Co.  (FF°A  sEHcoT)  441  Market  St.,  Pittsburgh,  Pa. 


STANDING  GUARANTEE : 
MONEY  REFUNDED  IF  NOT  SATISFIED 


how,  but  do  you  see  them  hold  to  form?  It 
can't  be  did,  somehow.  They  get  locked  in 
with  a  pirate  camera  and  it's  all  off.  I've  seen 
a  lot  of  'em  fade  over  and  out.  Anybody  can 
make  motion  pictures,  but  the  trouble  is  to 
make  good  ones.  They  are  bound  to  turn  one 
out  now  and  then  that  gets  by  but  they  can't 
bat  a  .300  average  to  save  their  crooked  necks. 

"Then  comes  a  man  who  wants  to  start  up 
a  show  and  he  gets  the  independent  stuff  and 
thinks  he's  going  to  save  money.  Does  he?  He 
don't  hand  over  so  much  to  the  exchange,  but 
he  don't  turn  in  so  much  to  the  bank,  either, 
and  when  he  wants  to  build  up  on  that  with 
what  he  calls  vaudeville  it's  time  to  put  ice  on 
his  head  and  send  for  the  foolish  doctors  to 
come  and  get  him  off  to  the  asylum. 

"There  ought  to  be  a  license  for  that  sort 
of  vaudeville  that  would  make  it  impossible  to 
use  it.  It's  all  right  in  those  places  where  you 
have  to  buy  a  glass  of  beer  every  ten  minutes  to 
hold  your  seats.  You  don't  mind  jokes  that 
smell  like  limburger  in  the  hot  sun,  but  when 
you  take  that  same  vaudeville  and  land  it  in  a 
place  where  there's  women  and  children  it's 
coming  it  pretty  low  down  on  the  kiddies. 

"Of  course  these  vaudeville  actors  have  to 
work,  but  they  could  get  their  old  job  on  the 
truck  or  at  the  ribbon  counter  and  that  would 
leave  the  picture  houses  free  to  the  people  with 
regular  money  who  like  the  pictures  without 
having  to  wade  through  the  filth  that  some  peo- 
ple think  is  vaudeville  jokes.  That's  strong 
talk,  Friend  Benefactor,  but  it's  on  the  level. 
I'm  kind  a'  careless  with  muh  words  sometimes, 
and  I  like  the  stag  socials  the  Ninth  Ward  Club 
gives,  but  the  sort  off  jokes  that  go  with  beer 
and  cigars  ain't  always  fit  to  wrap  up  in  the 
same  package  with  the  pictures. 

"If  there  was  good  vaudeville  I'd  be  de-light- 
eder  than  Teddy,  but,  believe  me,  there  ain't 
much  good  vaudeville  to  be  had  that'll  work 
more'n  twice  a  day.  They're  the  has  beens,  the 
maybees  and  the  never-will-bes,  but  they  ain't 
the  ISes.  They  don't  'do  four'  and  even  the 
Ises  ain't  so  well  behaved  as  they  used  to  be. 
If  I  had  a  house  running  vaudeville  and  inde- 
pendent pictures,  I  think  I'd  buy  me  a  fire  in- 
surance policy  and  a  box  of  matches.  It's  the 
only  way  to  beat  that  game." 

"There  are  a  lot  who  say  they  make  money 
with  the  combination,"  reminded  Friend  Bene- 
factor. 

"Uh-uh,"  assented  the  Short  Talk  Man,  as  he 
dipped  into  the  cigar  box  and  Beemed  eurprised 


to  find  that  several  smokers  had  clung  to  his 
fingers.  "There's  married  men  who  say  .they 
never  scrap  with  their  wives,  but  I  ain't  making 
no  book  they're  closer  to  G.  Washington  than 
Ananias,"  and  the  Short  Talk  Man  went  away 
from  there -before  he  could  remember  to  put  the 
cigars  back. 


SHALLCR0SS  WILL  MANAGE  DIAMOND 
THEATRE 


HENRY   KAUFMAN   AND  FRITZ  BIERMAN. 
The  "Hank  and  Lank"  of  the  G.  F.  Co.,  Omaha,  Neb. 


NEW  NORFOLK  PHOTOPLAY  THEATRE 
OPENS. 

The  Arcade  photoplay  theatre,  Norfolk,  Va., 
opened  to  the  public,  April  1.  The  house  is  the 
largest  in  Norfolk  and  is  said  to  be  the  most 
modern  in  Virginia;  it  is  located  on  City  Hall 
avenue,  opposite  the  Armory.  At  the  opening 
performance  Maxim's  band  gave  concerts. 


PICTURES  AT  ACADEMY,  SELMA,  ALA. 

Motion  pictures  in  the  Academy  of  Music, 
Selma,  Ala.,  are  attracting  large  crowds  nightly. 
Since  pictures  have  been  installed  in  the  popu- 
lar show  house,  the  manager,  Robert  Wilby,  has 
been  busy  taking  care  of  the  late  comers.  So- 
ciety is  getting  the  habit  of  coming  to  the  last 
performances  and  an  extra  show  has  to  be 
run. 


Popular  Manager  of  Electric  Will  Have  Controlling 
Intereit  in  Popular  Photoplay  House 

~  Manager  H.  A.  Shallcross  of  the  Electric 
photoplay  theatre,  Tuscaloosa,  Fla.,  has  pur- 
chased from  O.  V.  and  V.  F.  Crabtree,  owners 
of  the  Diamond  theatre,  the  controlling  inter- 
est, anc&^fi  resume  management  immediately. 

Tha  consummation  of  this  deal,  and  the  ar- 
rangements so  far  made  as  to  the  conduct  of 
the  two  motion  picture  houses  insures  Tusca- 
loosa of  a  high  class  motion  picture  and  vaude- 
ville house.  The  Diamond  theatre  with  its  su- 
perior advantages  as  to  seating  capacity,  stage 
effects  and  other  modern  and  up-to-date  ar- 
rangements will  be  conducted  as  a  strictly  high 
class  vaudeville  house  with  motion  pictures  as 
well. 

It  is  very  doubtful  if  a  better  arrangement 
to  Tuscaloosa  motion  picture  shows  could  have 
been  arrived  at.  The  Diamond  theatre,  form- 
erly the  Unique,  has  been  conducted  with  a 
marked  degree  of  success  since  its  erection, 
while  on  the  other  hand  the  Electric  up  to  a 
few  weeks  ago,  has  met  with  almost  continu- 
ous reverses.  Mr.  Shallcross  who  took  over  the 
Electric  recently,  and  since  that  time  he  has 
clearly  shown  to  the  patrons  of  the  theatre  that 
he  was  presenting  for  their  approval,  only  the 
finest  and  best  vaudeville  photoplay  attractions. 
His  ability  to  get  high  class  attractions  remains 
unquestioned,  and  since  coming  here  he  has  met 
with  a  continuous  run  of  successful  shows  and 
has  made  friends  very  rapidly. 


ATHENS  THEATRE  NEW  BERN  OPENS. 

A  full  house  greeted  the  opening  of  the 
"Athens"  photoplay  theatre,  New  Bern,  N.  C, 
on  April  12th.  The  pictures  were  most  inter- 
esting and  the  singing  was  greatly  appreciated. 
All  the  vaudeville  acts  were  first  class  and  re- 
ceived much  applause. 

The  scenery  is  pleasing  to  the  eye,  and  great- 
ly adds  to  the  attractivenss  of  the  interior.  The 
orchestra  consists  of  a  pianist,  cornetist,  vio- 
linist. The  pictures  will  be  changed  at  least 
three  times  a  week. 
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BOOM!     BING!  BANG! 

"The  Shelling  i  'San  Marcos,'"  FT*  'Texas' 

A  spectacular  portrayal  of  the  destruction  of  the  old  battleship,  riddled  and  sunk  by  the  new 
sea  fighters  in  the  interest  of  science  and  naval  experiment.  A  picture  of  international  interest. 

A  Vitapraph  Special  Extra  Release 

WEDNESDAY,  APRIL  26 

Showing  firing  of  the  shells  on  the  Battleship  "New  Hampshire," 
which  did  such  effective  ravage  under  the  faultless  aim  of  the  gunners. 

Every  shot  is  distinctly  seen  as  it  strikes  the  water  throwing  sprays 
four   hundred   feet   high,  like   giant  geysers  spouting  in  midair. 

A  close  view  of  the'Texas"  and  the  ruin  on  board,  the  gaping  wounds, 
the  tangled  mass  of  iron  and  steel,  a  weblike  chaos  of  destruction. 

The  life  and  practise  of  the  sailors  on  the  battleships.    A  general 
idea  of  the  service  of  our  Jack  tars  and  naval  heroes. 

LENGTH  904  FEET      UNBLEMISHED  PHOTOGRAPHY    PRICE  13  CENTS  A  FOOT 

SPECIAL  POSTERS 


AMONG  THE  EXHIBITORS 

F.  M.  and  Luther  Wakefield  have  opened  a  photoplay 
theatre  in  Anniston,  Ala. 

Maddox  and  Flauger  have  opened  an  up-to-date 
house  in  Ripley,  O.,  called  the  'Wigwam."  It  has  a 
seating  capacity  of  350. 

Mr.  D.  R.  Lavender  of  Gafney,  S.  C,  has  gone  to 
Newberry,  where  he  has  opened  a  first-class  photo- 
play amusement  house.  Mr.  Lavender's  family  will 
remain  in  this  city. 

Bell  &  White,  of  Stillmore,  Ga.,  are  running  a  photo- 
play theatre  in  that  city. 

C.  E.  Market  and  R.  E.  Hutchinson  have  opened  a 
photoplay  theatre  in  La  Grange  La. 

The  Vaudeville  Theatre  Co.,  of  Philadelphia,  Pa., 
received  permission  to  erect  a  photoplay  theatre  in 
the  2,700  block  on  Cherokee  street.  The  cost  of  the 
house  is  estimated  at  £20,000. 

The  Balfour  Amusement  Co..  Warsaw,  Ind.,  has 
leased  the  Warsaw  Opera  House  and  will  install  a 
photoplay  show. 

Ellen  G.  Gilbert  will  build  a  photoplay  theatre  on 
the  north  side  of  Delancey  street,  near  Norfolk  street. 
New  York  City. 

Splendid  progress  is  being  made  in  the  work  of 
transforming  the  Costley  building.  Kent,  O.,  into  an 
up-to-date  photoplay  theatre. 

George  D.  Pratt,  of  Brooklyn.  N.  Y..  gave  a  photo- 
play show  at  the  Hamilton  Club  last  week. 

Walter  Henry  of  Tower  City,  Pa.,  contemplates  en- 
larging his  house.  Several  more  seats  will  be  put  in 
and  other  improvements  made. 

W.  H.  Linton  and  M.  D.  Nichols  have  purchased  the 
Ilion  Opera  House,  at  Ilion,  N.  Y.  The  house  will  run 
motion  pictures  exclusively. 

Charles  Du  Wan  of  Kendallville,  Ind.,  has  opened 
his  new  motion  picture  theatre  in  the  Boyer  block. 
An  added  attraction  is  the  Wilcox  Orchestra.  High- 
class  vaudeville  may  be  added  later. 

The  New  Crystal  theatre,  at  Burlington,  Wis.,  was 
dedicated  recently.  The  new  house  will  be  under  the 
management  of  Ed.  Westerburg,  and  will  offer  motion 
pictures  and  vaudeville. 

Jo.  P.  Barrett  is  erecting  a  motion  picture  and 
vaudeville  house  at  Guttenberg.  N.  J. 

The  Panama,  a  new  photoplay  theatre,  at  75  West 
Santa  Clara  street,  San  Jose,  Cal.,  opened  March  23. 

Lewis  Carman,  who  recently  took  hold  of  the  Star 
photoplay  theatre  in  Wooster  Hall.  Walden.  N.  Y.,  is 
doing  an  excellent  business. 

It  is  reported  that  a  photoplay  theatre  will  be 
built  at  Watsontown,  Pa.,  during  the  coming  summer. 

The  Moving  Picture  Palace,  on  Fourth  street.  East 
Greenville,  Pa.,  under  the  management  of  W.  R. 
Haven,  opened  its  doors  on  the  evening  of  March  28. 


Messrs.  Adams  &  Walton  are  erecting  a  first-class 
house  at  Elizabethtown,  N.  Y. 

Walter  Rosenberg,  who  is  building  the  Savoy  thea- 
tre at  Asbury  Park,  has  leased  the  old  roller  tobog- 
gan building  Red  Bank,  N.  J.,  and  will  open  a  moving 
picture  theatre  there.    The  lease  is  for  one  year. 

Manager  Smith,  of  the  People's  theatre,  Tucson. 
Ariz.,  will  install  motion  pictures  at  Elysian  Grove 
on  April  15. 

Lee  Gunnison's  new  theatre  at  612  Commercial 
street,  Atchison,  Kan.,  is  now  showing  pictures.  The 
theatre  is  strictly  fireproof. 

The  Union  Springs  Amusement  Company,  Union 
Springs,  Ala.,  has  just  installed  a  new  motion  pic- 
ture show  in  the  store  room  vacated  by  the  Duke 
Dime  store. 

W.  G.  Meyer  of  Wheeling,  W.  Va.,  will  open  a  Nick- 
elodeon in  Bishoff's  Building  in  43d  street  in  a  few 
weeks.  The  new  house  will  have  a  seating  capacity 
of  500. 

The  First  Baptist  Church  of  Collingswood,  N.  J., 
was  sold  last  week  to  Horace  Stanley,  who  will  con- 
vert the  building  into  a  motion  picture  theatre. 

The  new  Grand  photoplay.  Thief  River  Falls,  Minn., 
opened  in  the  Masonic  block,  last  week. 

A  photoplay  house  has  opened  in  Providence  square. 
Scranton,  Pa. 

W.  J.  Stidham,  of  Crystal  City,  Tex.,  Is  erecting  an 
open  air  photoplay  theatre  on  the  corner  of  Uvalde 
and  First  avenues. 

J.  L.  Stuck  is  showing  pictures  of  the  "Passion 
Play,"  and  similar  subjects  at  his  house  in  Dodson, 
La. 

Pictures  are  being  used  in  the  Warfield  theatre. 
Paccagonla.  Miss. 

Another  photoplay  theatre  opened  in  Dade  City, 
Fla.,  on  the  evening  of  March  16. 

Manager  Holland  of  Dalton,  Ga.,  has  purchased  a 
new  picture  machine  for  his  house. 

Henry  Milam,  manager  of  the  Grand  photoplay 
theatre,  La  Grange,  Ga.,  reports  that  business  is  good 
and  that  licensed  pictures  are  well  received. 

A.  N.  Oden  will  erect  an  outdoor  photoplay  theatre 
in  Longview,  Tex. 

The  V.  theatre  on  Monmouth  street.  Red  Bank,  N.  J., 
which  is  being  built  by  William  K.  Kelly,  will  be  ready 
for  its  formal  opening  in  about  three  weeks.  The 
theatre  will  be  known  as  the  New  Bijou  and  the  per- 
play  theatres,  Tulsa,  Okla,  is  reported  good, 
formances  will  consist  of  motion  pictures  and  vaude- 
ville. 

Gus  Kelting.  formerly  manager  of  the  Idylhour  elec- 
tric theatre,  Pekin,  111.,  has  purchased  a  photoplay 
theatre,  at  Jacksonville,  111.,  and  will  take  charge  of 
the    place  immediately. 


B.  D.  Eagan,  of  Ronceverte,  W.  Va.,  is  soon  to  erect 
a  photoplay  theatre  at  White  Sulphur,  W.  Va. 

Joseph  W.  Salus  is  having  improvements  made  In 
his  photoplay  theatre,  4047  Lancaster  Ave.,  Phila- 
delphia, Pa. 

John  Johnson  has  purchased  the  Cozy  photoplay 
theatre  from  Beetley  &  Cochran,  of  Lockport,  Tex. 

Joseph  G.  Crowl  has  broken  ground  for  the  new 
moving  picture  parlors  which  he  will  erect  on  a  lot 
at  the  corner  of  Third  and  Broad  streets,  Wooster, 
Mass. 

V.  Inman  has  sold  his  photoplay  theatre  in  Syracuse, 
N.  Y.,  and  returned  to  Fayetteville,  N.  Y. 
photoplay  theatre  in  Cressona,  Pa. 

The  Casino  photoplay  theatre,  Taunton,  Mass., 
after  being  closed  for  repairs,  has  reopened. 

A  new  photoplay  theatre  is  to  be  erected  on  Bow 
street,  Beverly,  Mass. 


MONTREAL  NEWS 

By  DAVIS  LIVINSON. 
The  Wonderland  theatre  on  the  Main  street,  whose 
lease  expires  in  1912,  has  acquired  an  option  on  two 
large  stores  situated  on  the  northwest  corner  of  St. 
Catherine  and  St.  Lawrence  Boulevard.  The  premises 
when  completed,  according  to  the  plans,  will  seat  over 
1,200  people.  George  Thomas  &  Co.  are  the  proprie- 
tors. 

The  Crystal  Palace  theatre,  the  most  popular  mov- 
ing picture  house  on  St.  Lawrence  Boulevard,  which 
has  been  playing  to  packed  houses  every  evening,  has 
secured  the  Vitagraph's  three  reels  of  "The  Tale  of 
Two  Cities,'"  and  will  show  them  for  four  days. 

The  Nationoscope  theatre,  St.  Catherine  street  East, 
is  contemplating  building  an  extension  to  the  present 
house.  At  present,  800  seats  are  available,  when 
completed,  500  more  seats  will  be  added.  This  house 
caters  to  the  French  population  of  the  east  end. 
Demers  &  Montessano  are  the  proprietors. 

The  Moulin  Rouge  theatre  will  change  its  lobby  for 
the  summer.  After  completion,  it  will  have  one  of 
the  finest  fronts  to  show  posters  and  signs.  Robert 
Bell,  general  manager,  reports  good  business.  The 
big  "Red  Mill"  studded  with  over  650  electric  lights, 
will  soon  be  in  motion.  Mr.  Basile  Caspain,  electrical 
engineer,  is  the  inventor  and  contractor. 

Mr.  D.  Livinson,  the  FILM  INDEX  correspondent, 
will  always  be  pleased  to  receive  reports  on  progress 
and  changes  amongst  the  photoplay  theatres  in  Mon- 
treal and  in  general  around  the  province  and  Canada. 
Address  all  communications  to  189  Craig  street  East. 
Information  gladly  given  free  of  charge  to  all  corre- 
spondence. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  May  1  to  May  6 


CALENDAR  OF  THIS  WEEK'S 
LICENSED  RELEASES 

MONDAY,  APRIL  24,  1911-4  REELS 

BIOGRAPH — His  Mother's  Scarf,  drama,  994. 

LUBIN — The  Hoyden,  comedy,  1,000. 

PATHE — Lai    Chyeim    (Good   Luck),  drama, 

I,  000. 

SELIG — Unto  Us  a  Child  is  Born,  drama,  1,000. 

TUESDAY,  APRIL  25,  1911—4  REELS 

EDISON — The  Twin  Towers,  drama,  1,000. 
ESSANAY — The  Two  Mothers,  drama,  1,000. 
GATJMONT — (Kleine) — The     Romance     of  a 
Valet,  comedy,  485. 
Old  Folks,  comedy  drama,  515. 
VITAGRAPH — A  Klondyke  Steal,  drama,  998. 

WEDNESDAY,  APRIL  26.  1911—4  REELS 

EDISON — The  Two  Heroes,  a  comedy,  975. 
KALEM — A  Night  and  a  Day,  comedy,  995. 
PATIUi — Rival    Brothers    Patriotism,  drama, 
950. 

URBAN — (Kleine) — The  Last  Edict  of  Francis 

II,  drama,  878. 

Scenes  in  Colombo,  travelog,  122. 

THURSDAY,  APRIL  27,1911—4  REELS 

BIOGRAPH — How    She    Triumphed,  comedy, 
998. 

LUBIN — The  Sheriff  and  the  Man,  drama,  1,000. 
ME  LIES — The    Reformation    of    Jack  Robin, 

drama,  1,000. 
SELIG — The  Witch  of  the  Everglades,  drama, 

1,000. 

FRIDAY,  APRIL  28,1911-4  REELS 

EDISON — The  Child  and  the  Tramp,  comedy, 
1,000. 

KALEM — Slabsides,  drama,  1,005. 
PATHE — Enemies,  drama,  833. 

Pastime  in  Chili,  Educ,  160. 
VITAGRAPH — The    Peace    Offering,  comedy, 
998. 

SATURDAY.  APRIL  29,  1911—4  REELS 

ESSANAY — What  a  Woman  Can  Do,  drama, 
1,000. 

GAUMONT — (Kleine) — A  Priestess   of  Carth- 
age, drama,  1,000. 
PATHE — The  Foster  Father,  drama,  1,000. 
VITAGRAPH — Piccoila,  drama,  993. 


ADVANCE  DESCRIPTIONS 

Covering  Subjects  to  be  Released  During  Week 
of  May  1  to  6 

G.  MELIES. 

"MARY'S  STRATEGEM"  (May  4,  1911).— Desdemona 
was  not  the  only  woman  to  have  trouble  over  a  hand- 
kerchief.   It  occurred  to  Mary  also. 

Mary  was  In  love  with  Bill,  who  worked  on  her 
father's  ranch,  and  was  greatly  admired  by  all  the 
boys.  Shorty  returned  from  town  one  day  with  a  fine 
checked  handkerchief,  which  he  proudly  placed  about 
his  neck,  strutting  in  front  of  Bill  to  attract  his  notice. 
The  handkerchief  was  almost  loud  enough  to  speak  for 
itself,  so  Bill  noticed  it  all  right.    One  of  the  boys 


sneaked  it  from  about  Shorty's  neck  and  hung  it  on  a 
nail,  where  Mary  found  it.  Seeing  that  it  was  new  she 
placed  it  about  her  own  comely  neck,  but  alas — Othello 
Bill  became  jealous  and  accused  her  of  accepting  it 
from  Shorty. 

High-spirited  Mary  did  not  deign  to  enlighten  him, 
but  went  for  a  row  on  the  river.  She  was  captured 
by  Indians  and  taken  before  the  chief  of  the  tribe, 
who  was  holding  a  big  race  that  day. 

Mary  had  a  brilliant  idea  and  scornfully  told  the 
chief  that  his  warriors  did  not  know  how  to  ride,  and 
that  she  could  beat  them.  The  idea  of  the  "pale-face 
squaw"  distancing  his  braves  caused  the  old  chief 
much  merriment,  and  he  arranged  a  race,  with  Mary 
mounted  on  his  own  steed. 


Mary  finished  first  past  the  chief's  wigwam,  but  for- 
got to  stop;  and  soon  the  entire  tribe  was  after  her 
in  pursuit. 

In  the  meantime  Bill  had  gone  for  a  ride  in  the 
woods  and  found  the  fatal  handkerchief,  where  it  had 
fallen  from  Mary's  neck.  He  started  back  on  the  trail 
and  rescued  her,  and  when  they  returned  to  the  ranch, 
where  Shorty  had  been  bewailing  his  lost  finery,  the 
lovers'  quarrel  was  easily  patched  up. 


LUBIN  MFG.  CO. 

"A  FASCINATING  BACHELOR"  (May  1,  1910).— 
Arthur  Herrick,  a  wealthy  bachelor,  was  extremely 
popular  in  the  village.  His  good  looks,  charming 
manner  and  bank  account  made  him  the  object  of  the 
affections  or  apparent  affections  of  most  of  the  young 
women  and  widows  under  sixty  in  the  town. 

One  day  an  old  lady  was  injured  in  an  automobile 
accident  near  his  home  and  was  carried  into  his  house 
by  the  servant.  Arthur  arrived  and  ordered  the  pa- 
tient to  be  made  comfortable.  Then  he  employed  a 
nurse.  The  women  of  the  village  used  the  patient  as 
a  pretext  to  call  at  the  house,  until  poor  Arthur  was 
almost  distracted.  The  nurse  was  equal  to  the  situa- 
tion, however,  and  forbade  the  women  into  the  house. 

Did  the  nurse  care  for  Arthur?  Bless  you,  no.  She 
never  even  looked  at  him.  Did  Arthur  care  for  the 
nurse?  Ah,  that's  a  different  question.  Arthur  sat 
and  looked  at  her  by  the  hour.  He  wished  the  old 
lady  would  never  get  well. 

However,  in  due  time  she  recovered  and  then  the 
nurse  left.  Of  course,  Arthur  was  lonely,  so  he  went 
and  found  an  old  and  decrepit  man,  brought  him  in  his 
house,  put  him  to  bed  and  then  hired  the  nurse  again. 
The  young  nurse  soon  saw  the  frick.  S^e  bee 
angry  and  was  about  to  leave  the  house,  when  Arthur 
resorted  to  more  subterfuge — he  suddenly  fell  sick 
himself.  Then  the  nurse  took  pity  on  him.  She  con- 
sented to  nurse  him  back  to  health  and  later  on  con- 
sented to  remain  with  him  all  her  life. 


"THE  BELATED  BRIDEGROOM"  (May  4.  1911).— 
This  poor  man  certainly  did  have  his  share  of  trouble. 
Carl  Bridgeton  was  detained  on  important  business 
just  on  the  eve  of  his  "^dding.  He  would  have  been 
mn  time,  however,  if  he^iad  not  jumped  off  his  train 
m  the  station  to  get  a  newspaper  and  failed  to  board 
the  train  again  before  it  left.  He  hired  an  automo- 
bile to  rush  on  to  his  bride.  The  car  had  not  gone 
more  than  a  mile  when  it  got  stuck  in  the  mud;  so  he 
started  out  to  walk.  Then  he  got  a  chance  to  buy  a 
motorcycle  and  after  brief  instructions  he  continued 
on  his  way,  but  his  inexperience  with  the  motorcycle 
led  to  a  wreck.  Emerging  from  this,  badly  battered 
but  still  living,  he  hailed  a  passing  farmer  who  agreed 
to  take  him  in  his  buggy.  The  wheel  of  the  buggy 
came  off  and  again  landed  him  in  the  ditch.  Then  he 
succeeded  in  buying  a  bicycle  from  a  farmer  boy,  which 
succeeded   in    breaking   down   before   long.    By  this 


time  he  looked  more  like  a  tran 
He  was  chased  by  farmers  an< 
changed  clothes  with  a  scarecrc 
in  town,  only  to  be  arrested  as 


than  anything  else, 
dogs.  Then  he  ex- 
and  finally  arrived 
crazy  man.    He  se- 


cured his  release  after  a  couple  of  hours  and  rushed 
to  the  appointed  place  of  the  wedding,  where  he  found 


that  his  bride,  thinking  he  was  not  coming,  had  mar- 
ried the  best  man.  Carl  was  in  despair  until  he  was 
consoled  by  the  bridesmaid.  He  promptly  proposed  to 
her,  was  accepted  and  the  second  wedding  took  place 
on  the  spot,  after  which  Carl  whispered  in  his  wife's 
ear,  "I  always  did  like  you  the  best,  anyway." 

THOMAS  A.  EDISON,  Inc. 

"THE  PANAMA  CANAL  IN  1911"  (May  2,  1911).— 
This  is  the  largest  engineering  work  which  the  world 
has  ever  seen  or  is  likely  to  see  for  some  time. 
Therefore,  we  cannot  help  feeling  that  a  film  showing 
the  actual  condition  of  the  work  at  the  present  mo- 
ment will  be  of  great  interest  to  the  entire  country 
as  well  as  abroad.  Not  only  that,  but  the  value  of 
such  a  film  years  from  now,  when  the  canal  has  been 
entirely  finished,  can  readily  be  estimated. 

As  we  start  our  film  we  approach  the  canal  from  the 
Pacific  side  looking  up  the  entrance.  We  next  take 
up  the  operation  connected  with  distributing  the  dirt 
from  the  dirt  trains  and  spreading  it  along  the  line. 
Then  we  see  a  track  shifter,  an  almost  inconceivable 
piece  of  machinery  which  lifts  up  sections  of  track, 
relaying  it  in  the  proper  place,  which  was  devised 
purely  for  the  work  on  the  Canal  Zone  and  which 
does  the  work  of  four  hundred  men.  After  this  we 
have  numerous  views  of  steam  shovels,  huge  pieces  of 
machinery  which  seem  almost  human  in  the  way  they 
grapple  and  overcome  difficulties.  We  then  introduce 
probably  the  most  important  part  of  the  entire  canal 
work — the  concrete  plants.  The  concrete  is  shown  be- 
ing loaded,  transported  and  unloaded  in  huge  buck- 
ets, each  containing  several  tons,  which  are  handled 
and  run  along  trolley  wires  as  though  they  weighed 
only  a  few  pounds.  These  numerous  plants  are  shown 
at  close  range  and  have  an  added  interest  in  the  fact 
that  the  world's  records  for  the  mixing  of  concrete 
have  been  broken  here.  Finally,  we  have  a  rather 
more  personal  side  of  the  enterprise  in  showing  a 
labor  train  departing  and  arriving.  Those  who  live 
in  New  York  City  and  other  large  centres  are  used  to 
crowded  trains,  but  we  believe  that  all  who  see  this 
film  will  agree  with  us  that  never  in  their  experience 
have  they  known  such  congestion  as  is  shown  in  the 
laborers  getting  aboard  this  train.  Not  only  the  en- 
tire interior  but  the  entire  exterior  of  the  train  is 
covered. 

Altogether  the  above  film,  while  it  is  purely  of  a 
descriptive  and  scenic  character,  can  be  recommended 
as  one  of  extraordinary  interest  and  outside  of  its 
regular  exhibition  is  sure  to  be  called  upon  for  many 
special  purposes. 

"JOSH  AND  CINDY'S  WEDDING  TRIP"  (May  3, 
1911).— Josh  Witherspoon  and  Cindy  Snodgrass,  char- 
acteristic country  lovers,  while  taking  an  afternoon 
drive  in  their  favorite  buckboard,  come  upon  a  dis- 
abled automobile  and  its  anxious  owner,  Judge  Wright, 
of  New  York.  Seeing  the  old  gentleman's  predica- 
ment and  anxiety  to  return  home,  Josh  drives  him  to 
the  railroad  station  in  his  buckboard.  The  judge 
offers  to  remunerate  Josh  and  Cindy  for  their  trouble, 
but  they  decline.  The  judge  then  gives  them  his  card 
and  extends  an  invitation  to  call  on  him,  should  they 
ever  visit  the  big  city. 

In  due  time  Josh  and  Cindy  are  married  and  take 
a  "weddin'  trip"  to  New  York  city  to  see  the  sights, 
and  also  endeavor  to  find  Judge  Wright.  While  wan- 
dering aimlessly  through  the  streets  trying  to  locate 
the  judge,  they  stumble  upon  a  big  wallet  full  of  money 
lying  on  the  sidewalk;  all  big  bills,  too.  They  imme- 
diately go  to  their  hotel,  where  they  divide  their  big 
find,  after  which  they  proceed  on  independent  shop- 
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MAY  1 


MASTER 


A  Colonial  day  story  of  old  New  England,  with  a 
theme  so  pure  and  plot  so  convincing  that  this  sub- 
ject cannot  help  but  strike  a  popular  chord. 

Length  about  1000  feet  Code  Word  Master 


MAY  4 


IN  OLD 
CALIFORNIA 
WHEN  THE 
GRINGOES  CAME 


Scenes  and  incidents  during  the  reconstruction 
days  of  the  great  West. 


Length  about  1000  feet 


Code  Word  Gringoes 


comingTHE  STILL  ALARM cowiiivc 


SELIG 


ping  tours  to  buy  each  other  beautiful  presents,  only 
to  meet  again  a  short  while  after  in  the  police  station, 
both  charged  with  passing  counterfeit  money.  The 
next  morning  they  are  hauled  into  court  like  two 
criminals  before  Judge  Wright,  who  recognizes  them 
is  Josh  and  Cindy  from  the  country,  and  assists  them 
in  establishing  their  innocence,  paying  for  the  goods 
they  have  bought  from  his  own  pocket  and  sending 
them  home  happy  once  more. 


"AIDA"  (May  5,  1911)  (From  the  Opera).— Aida, 
Mary  Fuller;  King  of  Egypt,  Charles  Ogle;  Amneris. 
his  Daughter,  Nancy  Avril;  Radames,  an  Egyptian 
Officer,  Marc  McDermott;  King  of  Ethiopia  (Aida'; 
Father),  Guy  Coombs;  High  Priest  of  Isis,  Rober 
Brower.— Aida,  daughter  of  the  King  of  Ethiopia 
having  fallen  a  prisoner  into  the  hands  of  the  Egyp 
tians,  is  given  as  a  slave  by  their  king  to  his  daugh 
ter,  Amneris,  who,  captivated  by  the  grace  and  beaut; 
of  the  unknown  maid,  takes  her  into  favor.  Radames 
a  young  captain  of  the  King's  guards,  loved  by  Am- 
neris, on  beholding  Aida,  falls  in  loev  with  her  am 
his  passion  is  reciprocated  by  Aida.  The  proud  Am- 
neris, suspecting  a  rival  in  her  slave,  swears  to  bt 
avenged. 

Meanwhile  war  is  again  declared  between  Egypt  anc 
Ethiopia,  and  Radames,  appointed  leader  of  the  arm; 
by  the  High  Priest  of  Isis,  is  invested  with  thf 
sacred  arms  and  departs  to  fight  the  Ethiopians  who 
headed  by  their  King,  have  invaded  Egypt.  Radames 
defeats  them  and  returns  victorious,  followed  by  the 
prisoners,  among  whom  is  the  King  himself,  dis- 
guised as  an  officer. 

Through  the  intercession  of  Radames,  the  prison- 
ers are  set  free  with  the  exception  of  the  King  who, 
being  recognized  as  Aida's  father,  is  detained  with 
her.  As  a  reward  for  his  great  services  Radames  is 
given  the  hand  of  the  Princess  Amneris. 

The  Ethiopian  King  in  his  captivity,  having  noticed 
the  mutual  affection  existing  between  Radames  and 
Aida  and  finding  that  they  have  a  secret  meeting 
place  near  the  Temple  of  Isis,  forces  Aida  to  obtain 
from  Radames  the  plan  by  which  the  Egyptians  are 
to  attack  the  Ethiopians. 

Radames  incautiously  reveals  the  plans  to  Aida, 
but  is  overheard  by  Amneris  and  the  High  Priest,  who 
are  in  the  temple  and  who  suddenly  appear  and  accuse 
Radames  of  treason.  He  is  brought  to  judgment  and 
condemned  to  be  buried  alive,  but  is  visited  by  Am- 
neris, who  offers  him  pardon  from  the  King  if  he 
will  renounce  Aida  forever.  He  refuses  and  goes 
bravely  to  death. 

He  enters  the  tomb  and  as  the  stone  is  slowly  being 
lowered,  he  discovers  Aida  by  his  side.  She  had  en- 
tered the  tomb  and  has  come  to  prove  the  depth  of 
her  love  by  sharing  his  fate. 


The  tragic  story  is  told  simply  and  clearly  by  the 
aid  of  finished  and  dignified  acting.  The  photography 
is  beautiful  and  setting  magnificent.  It  is  a  feature 
film  almost  beyond  the  possibility  of  criticism. 


SELIG  POLYSCOPE  CO. 

"HER  MASTER"  (May  1,  1911).— In  a  remote  settle- 
ment of  New  England  in  Colonial  days,  the  new  school- 
master, Hugh  Rieve,  was  the  cause  of  much  fluttering 
excitement  on  the  part  of  his  little  flock,  and  there 
was  an  eager  attendance  on  the  part  of  all  his  schol- 


gade  Indian,  to  fight  for  her  and  receive  a  wound  in 
doing  so. 

Silently  they  rode  home  pillion,  he  fearing  she  was 
mortally  offended,  she  realizing  at  last  his  magna- 
nimity and  her  love.  In  her  home  once  more,  he 
started  to  go  away,  not  understanding  her  overtures 
for  a  reconciliation,  so  that  poor  Jaequelin  was  com- 
pelled to  pocket  her  pride  and  propose  to  him. 

"IN  OLD  CALIFORNIA  WHEN  THE  GRINGOES 
CAME"  (May  4,  1911).— In  the  days  of  the  reconstruc- 
tion period  of  California,  after  the  government  of  the 
United  States  had  formally  taken  over  the  vast  terri- 


ars,  excepting  only  the  coquettish  daughter  of  old  John 
Mayden. 

Mistress  Jaequelin  dawdled,  was  late,  and  took  the 
reprimend  of  the  grave  young  man  with  such  bad 
temper  that  he  was  forced  to  discipline  her  on  the  very 
first  day  of  school.  War  between  them  was  thus  de- 
clared, and  she  rendered  poor  Hugh's  life  a  burden  by 
her  mischievous  and  fascinating  high  spirit.  He  was 
attracted  to  her  in  spite  of  her  elfin  tricks  and  she  to 
him,  although  she  rebelled  against  his  authority. 

One  day  she  went  so  far  that  he  was  compelled  to 
punish  her  before  the  school,  and  broken-hearted, 
she  ran  along  the  snowy  paths,  not  noticing  where  she 
went,  when  a  sudden  fall  on  the  icy  snow  brought  her 
to  a  realization  that  she  was  lost,  and  unable  to  walk. 

Rieve  felt  that  he  had  gone  too  far  in  upbraiding 
her  high  spirit,  and  after  school  he  went  to  her  home 
to  apologize  and  explain.  She  had  not  returned,  nor 
was  she  at  the  home  of  Edith,  her  chum.  With  fear 
and  foreboding  he  saddled  his  horse  and  searched  for 
her,  to  arrive  just  in  time  to  protect  her  from  a  rene- 


tory  ceded  by  Mexico,  and  known  as  Alta  California, 
its  agents  met  with  much  trouble  from  the  contemptu- 
ous refusal  of  the  old  Spanish  Grandees  to  register 
their  original  patents  and  old  land  grants — many  of 
them  issued  by  the  King  of  Spain — with  the  new  gov- 
ernment. 

By  this  refusal  they  rendered  themselves  liable  to 
having  their  lands  pre-empted  and  claimed  by  men 
without  honorable  scruples.  And  in  many  cases  this 
was  done,  although  the  government  did  all  it  could  to 
prevent  such  injustice. 

This  story  of  the  land  robber  is  based  upon  such  an 
attempt  by  an  unscrupulous  American  adventurer,  who, 
hearing  from  a  messenger  of  the  local  land  agent  at 
Santa  Barbara,  that  he  had  been  treated  badly  by  one 
of  the  old  Spanish  families,  in  his  efforts  to  make  them 
file,  tries  to  possess  himself  of  their  enormous  estate, 
legally  but  nefariously,  and  in  spite  of  the  entreaties 
of  the  land  agents  whose  hands  are  tied  by  the  stub- 
bornness of  the  Spaniards. 

His  attempt  is  almost  successful,  and  he  is  only 
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Tuesday's 

Release 
May  2,  1911 
Reel  about  1 000  ft. 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


ECLIPSE 

Wednesday's 

Release 
May  3,  1911 
Reel  about  lOOOft. 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 


THE  YOUNG  KING 
OF  ROME 


A  DRAMA 


About  560  feet. 


"JIMMIE"  plays  the 
leading  role 


TUNIS,  AFRICA 

TRAVELOGUE 

About  440  feet. 


"THE  PAGE'S 
DEVOTION" 

A  DRAMA 

About  790  feet. 


WISMAR. 


About 
210  feet. 
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GAUMONT 
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Release 
May  6,  1911 
Reel  about  1000  ft. 
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George  Kleine, 


166  N.  State  St.  x^,  ,  \& 
Chicago,  ill.  ^baun}oi)t> 

Old  Number  52  State  St. 


st  moment  by  the  efforts  of  the  quick- 
E  Santa  Barbara  Mission,  who,  learn- 
.s  shot  an  Indian  boy  in  cold  blood, 
ith  being  a  criminal  and  outlaw.  The 
ked  by  a  gang  of  frontier  outlaws,  is 
rce  and  disregard  the  law,  but  is  shot 
nt  as  he  threatens  the  life  of  the  young 
ill  ends  well. 


ESSANAY  CO. 


"THE  SNARE  OF  THE  CITY"  (May  2,  1911). — A 
vivid  and  heart-touching  dramatic  story  showing  the 
snares  and  pitfalls  for  the  country  girl  who  seeks  to 
make  a  living  in  the  city.  Jane  Flynn,  a  country  girl, 
who  is  employed  in  a  large  department  store  in  the 


city,  is  leaving  her  home  after  her  vacation  to  return 
to  her  work,  where  upon  arriving  she  learns  from 
her  manager  there  is  a  vacancy  in  her  department 
which  may  be  filled  by  Jane's  younger  sister,  Grace, 
who  has  for  a  long  time  aspired  to  be  a  saleslady. 
Grace  goes  to  the  city,  goes  to  work  and  finally 
attracts  the  attention  of  the  junior  partner  of  the 
big  store,  who  flatters  her  beauty  and  finally  induces 
the  girl  to  go  dine  with  him  alone  at  his  home.  In 
the  meantime,  Jane  has  seen  and  noted  the  flirtation 
between  her  employer  and  her  sister  and  endeavors 
in  vain  to  make  Grace  see  the  folly  and  danger  of 
the  company  of  a  man  of  the  age  of  Cartwright,  the 
proprietor.  She  has  also  written  to  her  father  and 
mother  concerning  Grace,  and  the  old  man  and  his 
son  finally  decide  to  go  to  the  city  and  see  for  them- 


selves. On  the  evening  of  the  dinner  with  Cartwright, 
Jane  enters  her  room  and  finds  a  crumpled  note 
written  by  Cartwright  to  Grace,  naming  the  time  and 
the  place.  Jane  suddenly  realizes  that  at  this  very 
moment  her  sister,  according  to  the  note,  is  dining 
with  Cartwright,  and  with  the  intention  of  saving 
her  sister,  Jane  hurries  to  Cartwright's  apartments 
and  finds  the  two  at  dinner  together.  In  the  mean- 
time, the  father  and  brother  have  found  the  note  in 
the  girls'  room  and  hurrying  to  the  address  are  ad- 
mitted. Cartwright  shoves  both  girls  into  another 
room.  Jane,  however,  knowing  that  the  truth  must 
come  out,  resolves  to  sacrifice  herself  and  spare  her 
sister  and  rushing  out  into  the  dining  room  begs  her 
father  to  have  mercy  on  her.  The  old  man  is  heart- 
broken, and  runs  out  of  the  room,  followed  by  the 
son.  Later,  however,  a  happy  reconciliation  takes 
place  between  them,  and  the  father,  never  suspecting 
that  the  jewel  of  his  heart,  his  youngest  daughter, 
was  guilty  instead  of  her  sister,  takes  both  girls 
home  to  their  mother. 


VITAGRAPH  CO. 

"THE  DERELICT  REPORTER"  (May  2,  1911).— 
Bob  Finnegan,  a  reporter  of  dissipated  and  somewhat 
uncertain  character,  chronically  "busted"  and  living 
in  impoverished  circumstances  with  his  worried,  care- 
worn wife  and  their  two  little  children,  puts  the  last 
straw  on  the  managing  editor's  forbearance  when  he 
shows  up  at  the  newspaper  office  late,  and  groggy 
from  his  night's  spree. 

He  isn't  altogether  a  bad  fellow,  and  his  patient  wife 
has  aroused  within  him  sufficient  manhood  to  prompt 
him  to  make  a  resolution  to  save  himself  and  prove 
himself  capable  of  better  things.  It  is  announced  that 
the  Governor  of  the  State  will  visit  the  Creel  Quarries 
that  day  to  personally  inspect  and  investigate  strike 
conditions.  Bob  asks  for  the  assignment  to  visit  the 
quarries  and  is  given  one  more  chance  to  make  good. 
He  takes  the  same  train  as  the  Governor  and  the  re- 
porters of  other  newspapers;  they  shun  Bob  as  a  "no- 
account"  and  because  of  his  seedy  appearance. 

Arriving  at  the  station  of  the  town  where  the  quar- 
ries are  located,  all  the  other  newspaper  men  engage 
a  conveyance  to  take  them  to  their  destination.  Bob 
asks  them  to  give  him  a  lift,  they  refuse  and  he  is 
obliged  to  walk  a  long  distance  to  reach  the  strike 
grounds.  The  union  men  being  on  strike,  inexperi- 
enced workmen  are  engaged;  as  the  Governor  is  look- 
ing over  the  work,  an  explosion  takes  place  with  the 
loss  of  several  lives  and  the  injuring  of  the  Governor. 
Bob  rushes  to  the  assistance  of  the  Executive,  and 
after  placing  him  in  the  care  of  his  secretary,  rushes 
to  the  telegraph  station  at  the  railroad  depot  in  an 


effort  to  make  a  big  "scoop"  in  advance  of  his  jour- 
nalistic competitors.  Bob  is  giving  his  report  to  the 
telegraph  operator,  when  a  couple  of  "cub"  reporters 
of  the  other  papers  burst  into  the  station  and  drag 
him  bodily  from  the  office. 

Bob  is  on  the  job,  he  sees  some  telegraph  linemen 
down  the  railroad  track  repairing  the  wires,  he  hastens 
to  them  and  enlists  their  sympathy  by  telling  them  of 
his  experiences  and  his  efforts  to  redeem  himself  and 
prove  himself  worthy  of  his  good  wife  and  the  con- 


fidence of  his  employers.  The  linemen  get  busy,  dis- 
connecting the  line  with  the  railroad  outfit,  and  by 
tapping  the  wires,  Bob's  account  of  the  accident  is 
received  and  issued  by  his  paper  in  a  special  extra  far 
in  advance  of  all  its  contemporaries. 

Returning  to  the  city,  he  is  received  by  the  managing 
editor  of  his  paper  with  open  arms,  heartily  congratu- 
lated and  rewarded  with  a  better  job  and  increased 
salary. 

"SOLDIERS  THREE"  (May  5,  1911).— Three  laddies, 
soldiers  of  the  Kilties,  ask  and  obtain  a  leave  of 
absence  for  a  day  to  visit  their  aged  mother.  On  their 
way  to  the  old  home,  they  call  on  three  Highland  las- 
sies in  whom  they  are  much  interested.  It  is  a  warm 
day,  the  laddies  resume  their  journey,  find  the  heat 
unusually  oppressive  and  decide  to  take  a  swim  to  cool 
and  refresh  themselves.  While  enjoying  their  baths 
and  frolicsome  sport,  the  three  girls  strolling  along 
the  bank  of  the  river  are  seen  by  the  three  laddies, 
who  hide  from  the  notice  of  the  three  sisters.  The 
lassies   suddenly   come   upon   the   clothing   of  their 
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WHAT  THE 
PUBLIC  WANTS 

is  flickerless  moving  pictures.  What  the 
public  wants  it  will  have.  Why  don't  you 
supply  this  greatest  public  want  ?  There 
is  plenty  of  room  and  quick,  generous 
profits  in  the  moving  picture  game  for  the 
wise  ones  who  start  right,  with  the 

EDISON 

Projecting* 
Kinetoscope 

equipped  with  outside  revolving  shutter. 

The  clear,  steady  pictures  which  the 
Edison  projects  draw  steady  crowds.  The 
audience  "gets  the  habit."  That  habit 
grows  and  the  profits  multiply. 

The  Edison  is  the  machine  with  every 
part  of  the  mechanism  accessible  and  inter- 
changeable. It  is  built  to  stand  the  contin- 
uous grind.  It  is  approved  by  the  Board 
of  Underwriters. 

When  you  get  the  Edison  you  get  the 
machine  you  can  absolutely  rely  on.  It  is 
so  put  together  that  it  will  do  what  every 
moving  picture  man  would  like  his  ma- 
chine to  do.  And  it  will  do  it  every  time 
without  shirking. 

Your  move  -  write  us  for  complete  information. 

THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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The  A.  H.  Andrews  Co. 
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RELEASED    APRIL  24, 


HIS  MOTHER'S  SCARF 

HOW  IT  SERVED  AS  A  PEACEMAKER. 

The  moral  of  this  Biograph  subject  is  the  power  of  a  mother's  love.  Two  brothers  out  in 
the  wilds  of  the  Western  hills  meet  and  fall  in  love  with  a  young  girl,  who  was  the  sole  survivor 
of  an  Indian  outrage.  Through  jealousy  one  brother  is  about  to  annihilate  the  other  when  the 
sight  of  a  scarf,  the  present  from  their  mother,  now  dead,  awakens  his  better  self.  The  scenic 
beauty  of  this  production  has  never  been  equaled.  Approximate  Length,  994  feet. 


RELEASED  APRIL 


HOW  SHE 

TRIUMPHED 

AN   ARGUMENT  IN  FAVOR  OF 
PHYSICAL  CULTURE. 


HIS:  .MOTHER'S  SCARF. 


Fresh  air  and  exercise  are  the  greatest  aid  to  beauty  and  health.  Mary,  an  orphan,  comes  to 
;  with  her  aunt.  Being  in  rather  poor  health,  and  what  some  might  call  homelv.  the  poor 
1  despairs  of  ever  receiving  any  attention  either  from  her  pretty  cousins  or  their  gentlemen 
mds.  One  of  the  cousins,  however,  who  is  an  athletic  girl,  takes  her  in  hand.  The  first  dose 
medicine  is  a  bout  at  boxing,  then  a  run  along  the  country  road,  followed  by  a  cold  plunge, 
s  is  kept  up  daily  for  two  months,  at  the  end  of  which  time  no  one  would  know  Mary  such  a 
reformation  having  taken  place.  The  other  girls  are  now  in  fearful  dread  of  losing  their 
ethearts,  as  they  seem  too  well  pleased  with  the  result. 
Approximate  Length,  998  feet. 
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beaus,  call  their  names  aloud,  and  receiping  no  reply, 
decide  that  the  Doys  have  been  drowned.  Gathering 
up  the  discarded  clothing  of  the  boys,  they  make  haste 
to  report  the  accident. 

The  laddies  hasten  to  the  shore  to  dress  themselves 
and  discover  there  is  naught  of  their  clothing  but  their 
shoes.  How  to  reach  their  mother's  home  without  be- 
ing arrested  is  a  grave  qeustion.  Finally  each  one 
picks  up  a  bunch  of  brush  and  uses  it  as  a_sort  of  a 
screen  for  their  nakedness.  Their  pathway  is  beset  by 
many  narrow  escapes  from  detection  and  in  some  in- 


stances they  afford  great  amusement  to  those  who 
happen  to  see  them. 

They  reach  their  mother's  home  and  the  poor  woman 
is  not  only  surprised,  but  almost  frightened  to  death. 
Having  no  male  attire  in  the  house  she  has  to  furnish 
them  with  some  of  her  own  dresses  and  hats  in  order 


to  in 


the  t 
court 
ter. 


ir  un 

■ir  d 
Kilt 
give 


•Is  have  by  this  time  reached  the  bar- 
>rt  to  the  officers  of  the  laddies'  regi- 
three  young  soldiers  have  been  drowned, 
clothes  as  evidence  of  their  statement, 
hlanders  put  in  an  appearance  under 
>rced  to  report  for  duty,  regardless  of 
ake-ups."  They  are  court-martialed  for 
iforms,  although  the  officers  can  hardly 
ignity  and  feel  greatly  relieved  when 
ies  are  taken  from  the  room  and  the 
vent  to  its  roars  of  suppressed  laugh- 


In  the  guard  house  the  boys  blame  each  other  for 
their  predicament  and  one  after  the  other  starts  to 
cry;  gloom  and  despair  written  upon  their  counte- 
nances, which  soon  change  to  broad  smiles  when  the 
guard  hands  each  one  of  them  a  "Flora  de  Perfecto," 
which  they  light  and  complacently  smoke  with  relish. 

"HUNGRY  HEARTS"  (May  0,  1911).— You  wonder 
why  little  Dick  and  Elsie  hunger  for  the  love  of  their 
parents,  who  leave  them  night  after  night  without  im- 
parting even  as  much  as  a  kiss  of  motherly  and  fath- 
erly affection,  which  the  children  naturally  consider 
their  birthright.  It  is  true  they  have  the  care  of  a 
nurse  during  the  day,  and  are  surrounded  by  home 
luxuries,  but  this  cannot  suffice  for  the  desire  of  their 
little  hearts  for  the  caress  of  the  mother  and  the 
embrace  of  the  father. 

In  their  play  the  neglect  of  their  parents'  attention 


to  them  seems  to  be  uppermost  in  the  children's  mind, 
they  mimic  their  parents'  disregard  in  their  own  atti- 
tudes, in  play,  towards  their  dolls.  Cogitating  their 
lonely  condition,  looking  out  the  window,  they  observe 
in  the  opposite  house,  the  attention  bestowed  on  a 
sick  child  by  its  parents.  Immediately  they  plan  to 
feign  sickness.  After  being  put  to  bed  that  evening, 
they  are  seized  with  what  appears  to  be  severe  pains, 
their  groans  and  agonies  bring  the  nurse  to  their 
assistance,  she  at  once  summons  the  butler,  who  tele- 
phones for  their  parents,  who  have  gone  to  a  recep- 
tion, after  which  he  calls  the  family  physician,  who 
cannot  diagnose  their  case  or  give  them  any  relief. 


He  sends  a  message  to  their  parents  telling  them  that 
their  presence  is  needed  instantly  by  the  children. 

This  alarms  the  parents  and  they  at  once  return 
home  and  he  advises  them  to  send  for  a  specialist, 
who  comes  without  delay  and  discovers  that  the  chil- 
dren are  suffering  with  heart  hunger  for  the  love  of 
their  parents.  The  family  doctor  tells  Mr.  and  Mrs. 
Warren  that  they  alone  can  cure  the  ailment  of  their 
children,  by  bestowing  their  love  upon  them,  healing 
and  satisfying  their  hungry  little  hearts.  Ashamed 
of  themselves,  Mr.  and  Mrs.  Warren  then  and  there 
begin  to  follow  the  advice  of  the  old  doctor,  and 
readily  the  children  respond  to  their  tender  and  lov- 
ing treatment. 


PATHE  FRERES 


"FORGIVENESS  IS  SWEET"  (May  1,  1911).— Two 
girls  occupy  rooms  on  the  same  floor  of  a  lodging 
house;  one  is  a  dressmaker,  and  frugal;  the  other  a 
street  singer,  and  a  spendthrift.  They  are  rather 
friendly,  but  the  dressmaker  is  constantly  warning 
the  street  singer  against  her  extravagance.  It  is 
summer,  and  all  during  the  summer  days  the  dress- 
maker is  hoarding  up  her  earnings  against  winter. 


while  the  street  singer  is  spending  hers  for  pretty 
clothes  and  in  giving  things  away.  When  winter 
comes,  the  street  singer  can  no  longer  go  forth  to 
sing  and  she  begs  her  friend  the  dressmaker  to  loan 
her  some  money,  but  the  dressmaker  refuses.  It  is  the 
old  story  of  the  grasshopper  and  the  ant— but  wait 
the  end  differs  somewhat.    The  street  singer,  in  de- 
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KALEM 


A  STORY  OF  [OLD  MADRID  IN  1820 

RELEASED  WEDNESDAY,  MAY  3d.       LENGTH  1 000  FEET 

The  old  musician  playing  his  fiddle  in  his  garret  home  dreams  of 
his  youth  and  his  lost  love.  As  the  past  unfolds  itself  he  sees  his 
sweetheart  Dolores  forced  by  her  parents  to  sign  a  contract  of  mar- 
riage with  Don  Carlos  and  he  again  reads  over  in  memory  her  mes- 
sage of  farewell: 
"My  Only  Love: 

This  is  my  marriage  eve — the  death  day  of  my  soul.  1  cannot  go 
without  one  last  farewell  to  you,  whom  I  will  never  see  a^ai:;. 
Wait  for  me  by  the  lake,  until  you  hear  the  bells  chime. 

Yours  in  spirit  until  death. 

DOLORES." 

Meeting  her  at  the  lake  as  requested  she  gives  him  her  old  violin, 
saying:  "I  have  breathed  my  soul  into  this  violin.  Whene'er  it 
plays,  it  is  my  soul  that  speaks." 

A  few  days  later  the  tragedy  takes  place  that  causes  her  bereaved 
parents  to  withdraw  from  society  and  the  musician  to  live  in  a 
dream  until  his  work  is  finished. 

Don't  Fail  to  See  this  Magnificent  Production 


A  TRAGEDY  OF  THE  LUMBER 
CAMP 

RELEASED  FRIDAY,  MAY  5th.      LENGTH  990  FEET 

Jacques  and  Antoine  are  both  in  love  with  the  same  girl,  but 
Jacques  proves  the  winner  and  marries  Marcele.  Three  years  after 
the  wedding  an  accident  deprives  Jacques  of  his  memory.  Not 
knowing  where  or  who  he  is,  he  wanders  far  from  home  and  takes 
up  a  new  life,  all  memory  of  the  old  having  forsaken  him.  Years 
later  Marcele,  convinced  that  Jacques  is  dead,  marries  Antoine. 
After  ten  years  of  happiness  with  Antoine  Marcele  dies,  leaving  a 
little  daughter.  About  this  time,  through  an  accident.  Jacaues' 
memory  is  restored  and  he  arrives  back  at  his  old  home  inst  as 
his  daughter  is  about  to  marry.  Not  realizing  the  lapse  of  years 
he  attempts  to  stop  the  wedding,  believing  that  his  daughter  is  his 
wife  Marcele.  Explanations  take  place  and  Jacques  is  taken  to  the 
grave  of  his  sweetheart  and  wife  Marcele. 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  SI 0.00 
per  1,000  in  lots  of  500  of  a  subject.   Order  a  quantity 
and  give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  prepaid 

A  set  of  1 0  Photos  of  the  principal  Kalem 
Players,  each  7x9^  inches  in  size,  for  $1.20, 
postage  prepaid. 

KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  Gerrard  St.  W. 
Berlin,     35  Friedrich  Str. 
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A   FEATURE  WEEK 

TUESDAY,  MAY  2nd 

THE  PANAMA  CANAL  IN  1911 


This  is  a  wonderfully  interesting  film  just  taken  by  our  special  operator  and  showing 
the  exact  condition  to-day  of  the  greatest  engineering  work  the  world  has  ever  seen.  The 
photography  throughout  is  first  class  and  every  scene  of  the  various  processes  will  hold 
the  spectator's  attention. 

WEDNESDAY,  MAY  3rd 

JOSH  and  CINDY'S  WEDDING  TRIP 


1  1 

John  and  Cindy  (typical  country  types  splendidly  portrayed  by  Mr.  Bechtel  and  Miss 
Fuller)  help  a  city  judge  whose  automobile  breaks  down  in  their  neighborhood.  The  ac- 
quaintance stands  them  in  good  stead  later  when,  after  a  series  of  misadventures,  they 
are  brought  before  the  judge  charged  with  passing  counterfeit   money.     A  thoroughly 


FRIDAY,  MAY  5th 


AID  A — From  the  Opera 


Aida  Mary  Fuller 

King  of  Egypt  Charles  Ogle 

Amneris,  His  Daughter.  ..  .Nancy  Avril 

A  magnificent  production  in  every  way. 
lence  of  acting  and  beauty  of  photography  i 
ever  issued.     The  settings  are  wonderfully 


CASIT 

Radames.  An  Egyptian  Officer.  Marc  McDermott 
King  of  Ethiopia  (Aida's  Father).     Guy  Coom'is 

High   Priest  of  Isis  Robert  Brower 

y.    For   strength   of   dramatic   situation,  excel- 
challenge    comparison    with    any  film 


Do  not  fail  to  book  alitor  these  three  reels.     Insist  on  your  Exchange  sending  them 

Another  Cuban  Subject  of  great  merit — 
"THE  QUARREL  ON  THE  CLIFF" 

To  be  released  May  12th    WATCH  FOR  IT 

AVE. 
J. 


THOMAS  A.  EDISON,  Inc. 
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*pair,  goes  out  on  her  old  task  again,  is  seen  by  a 
theatrical  manager  and  given  a  position  in  the  theatre. 
She  soon  rises  to  be  a  star,  and  one  day  going  home 


in  her  automobile,  she  passes  her  old  friend,  the  ant. 
The  ant  has  just  found  out  that  the  bank  where  she 
kept  her  money  has  failed  and  she  is  penniless.  Re- 


turning good  for  evil,  the  grasshopper,  who  takes  the 
ant  home  and  keeps  her  until  she  gets  on  her  feet 
again,  finds  that  forgiveness  is  sweet. 

"SCENES  ALONG  THE  MEKONG"  (May  1,  1911).— 
A  beautiful  scenic  picture  showing  many  views  of  this 
interesting  river.  Here  we  see  the  boatmen  in  their 
quaint  junks,  going  out  to  meet  the  steamers.  There 
is  also  much  beautiful  scenery  along  the  banks  of  this 
old  and  famous  river. 


f  his 
ing  E 


USTICE"  (May  3,  1911).— Leaping  Elk 
ndian  and  he  comes  to  the  camp  of  the 
re  he  sees  Swift  Arrow,  a  beautiful 
Immediately  he  is  smitten  by  the  god 
esents  to  Swift  Arrow  a  little  gift,  which 
dusky  maid  that  she,  too,  falls  in  love, 
ey  elope,  but  are  followed  by  an  Apache 
t  Aroow,  called  "Whispering  Leaves." 
□  across  the  plains,  he  finally  catches 
-e  ensues  an  awful  conflict.  Many  times 
ems  to  rest  in  the  hands  of  first  one  and 
r.  Finally  Leaping  Elk  gets  in  a  fatal 
ws  Whispering  Leaves  over  the  cliff  into 
iw.  Here  he  is  later  discovered  by  the 
and  they  swear  to  be  avenged; 
his  little  bride  and  finally  catch 
to  death.  In  a  thrilling  scene 
n  to  escape  and  together  they 
s  home  country  where,  dipping 
ters  of  the  sacred  stream,  they 
o  each  other  until  death. 


WORK"  I  May  5,  1911).— Out 
m,  Max's  parents  throw  him 

two  days  he  wanders  around 
stume,  disconsolate  and  hun- 


Thinking  that  there  will  be  something  to  ea_t,  he  goes 
and  the  Count's  daughter  falls  madly  in  love  with  him. 


ESSANAY 

Every  Saturday          Every  Tuesday 


E  UtOlI   'WHAT  A  WOMAN  CAN'  DO.' 


A  DISTINCT  NOVELTY 


ONLY  ONE  PERSON  IN  THE  PICTURE 


WHAT  A  WOMAN  CAN  DO 


Released  Saturday,  April  29th. 


Length,  approx.  950  feet. 


A  thrilling  and  clearly  told  dramatic  story  in  whie'i  there  is  but  one  actor  employed    A  distinct  novelty 
and  something  never  before  attempted  in  photoplays.  Do  not  fail  to  see  it, 

THE  SNARE  OF  THE  CITY 


Released  Tuesday,  May  2d. 


Length,  approx.  1000  feet. 


A  vividly  real  dramatic  photoplay  showing  the  snan-s  and  pitfalls  of  the  young  country  girl  who  endeav- 
ors to  earn  her  living  in  the  city.   Excellently  acted  and  artistically  photographed. 
Ask  your  exchange  to  book  it  quick. 

35  CENTS  EXPRESS  PREPAID,  brings  our  handsome  lobby  poster  placard  of  the 
ESSANAY  INDIAN  HEAD.    Write  for  it  today. 


Program  or  letter  head  for  the  Indian  Head  Electrotype  for  your  programs  and  advertising. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON.  W..  3  WnrdourSt. 


Forced  to  keep  up  appearances,  Max  must  find  em- 
ployment and  having  only  a  full  dress  suit  to  wear,  he 
gets  a  position  as  a  waiter  in  a  cafe.  Everything  goes 
well,  working  days  and  making  love  evenings,  until 
finally  the  Count  and  his  daughter  stop  in  this  self- 
same cafe  and  find  Max  about  to  wait  on  them.  Of 
course,  things  begin  to  happen  rapidly  after  that,  but 
it  all  turns  out  well  in  the  end  and  Max  is  generously 
forgiven  by  the  people  he  has  duped. 

"THROUGH  VENICE"  (May  5,  1911)  —  The  "Queen 
of  the  Adriatic"  is  here  pictured  in  a  series  of  remark- 
ably interesting  views,  many  of  which  are  taken  from 
a  gondola.  Don't  miss  seeing  this  wonderful  "city  of 
canals,"  with  its  hundreds  of  bridges  and  interesting 
old  houses  and  cathedrals,  built  right  on  the  water's 
edge.  No  city  in  Continental  Europe  is  more  famous 
than  Venice. 

"SHORTLIVED  HAPPINESS"  (May  0,  1911).— Jack 
was  a  boy  who  never  really  had  a  chance,  and  we  find 
him  in  the  opening  of  this  story  an  inmate  of  a  reform 
school;  he  is  not  very  strong  and  is  in  consequence 
treated  very  harshly  by  the  attendants,  because  he 
cannot  do  his  work  well.  One  night  he  makes  his 
escape  and  running  on  and  on  through  the  woods  he 
finally  arrives  about  daylight  at  a  lumber  camp.  The 
boss  lumberman,  a  big-hearted  man,  takes  him  in, 
gives  him  a  change  of  clothing  and  also  a  job.  The 
lumberman's  daughter  soon  falls  in  love  with  Jack, 
much  to  the  chagrin  of  one  of  the  lumbermen,  who  is 


himself  in  love  with  her,  and  he  plans  revenge.  Jack 
is  later  terribly  burned  in  rescuing  Violet  from  her 
burning  home,  and  while  he  is  in  the  hospital  his  rival, 
gathering  up  his  discarded  reformatory  clothes,  car- 
ries them  to  the  authorities  and  tells  them  where 
poor  Jack  is.    An  officer  is  sent  for  him  and  he  ar- 


rives just  as  Violet  is  about  to  give  Jack  some  roses. 
When  Jack  sees  the  officer  the  shock  is  too  great  for 
him,  and,  hovering  between  life  and  death,  as  he  is, 
he  turns  his  face  to  the  wall  and  dies.  Violet  is  heart- 
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It  Would  Be  Utterly  Impossible  to  Beat  the 
Next  Three  Feature  Films  of  Pathe 


1 


The  Great  American  Drama 

SHORT-LIVED  HAPPINESS 

Released  May  6th  About  1000  Feet 

A  story  that  grips  the  heart  and  makes  it  throb  with  emotion.  Beyond  doubt  one 
of  the  most  remarkable  pictures  ever  produced.  The  scene  showing  the  rescue  of 
a  young  girl  from  her  burning  home  is  absolutely  wonderful  in  its  interest. 


SECOND 


THE  SAMOURAI'S  EXPIATION 


A  JAPANESE  FILM  D  ART 

Released  May  12th  About  1000  Feet 

Played  by  the  leading  actors  from  the  Royal  Theatre  of  Tokio. 
shows  the  greatest  struggle  ever  shown  on  a  screen. 


This  picture 


HIRD 


LUCIA'S  BROKEN  ROMANCE 

A  Corking  Good  Story,  Based  on  an  Italian  Girl's  Life  in  America 

Released  May  13th  About  1000  Feet 


STILL  MORE  COMING! 
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You  cannot  hope  to  win  permanent  success  as  a  moving  picture  showman  unless  you  please 
your  patrons,  and  the  surest  way  to  please  your  patrons  is  to 

PROJECT  PERFECT  PICTURES 

To  insure  perfect  pictures,  you  must  have  the  best  moving  picture  machine— 

>  I  POWER'S  CAMERAGRAPH  No.  6 

It  not  only  projects  perfect  pictures,  but  it  will  outlast  TWO  machines  of  any  other  kind. 
That  makes  it  the  cheapest  machine  you  can  buy. 

fc      "A  Word  to  the  Wise  is  Sufficient"  Let  us  send  you  catalog  E  and  our  special  proposition. 

NICHOLAS  POWER  COMPANY 

115-117  NASSAU  STREET  NEW  YORK 

For  thirteen  years  the  leading  makers  of  moving  picture  machines. 


J 


broken  and  places  a  few  white  roses  beside  her  poor 
Jack,  whose  only  happiness  in  life  has  ihus  Deen  cut 
short  after  just  a  few  days. 

BIOGRAPH  CO. 

"THE  TWO  SIDES"  (May  1,  1911). — A  Mexican  la- 
borer is  discharged  from  the  ranch  with  others,  sim- 
ply to  reduce  expenses  to  enhance  the  proprietor's 
already  ample  profits.  Deprived  of  his  revenue,  the 
poor  Mexican  is  in  desperation  as  to  the  recovery  of 
his  sick  child.  This,  however,  does  not  concern  the 
ranch  owner,  whose  own  child  is  possessed  of  all  the 
luxuries  money  can  buy,  so  he  turns  a  deaf  ear  to  the 
poor  fellow's  pleading.  Through  a  childish  caprice 
the  ranch  owner's  daughter  threatens  to  run  away 
from  home,  she  resenting  a  mild  chastisement  from 
her  father,  and  hides  in  the  barn.  Through  the  care- 
less dropping  of  a  cigarette  by  another  workman 
outside  the  barn,  a  fire  occurs,  enveloping  the  barn 
and  placing  the  child  in  extreme  peril.  The  Mexican 
discovers  the  fire,  and  not  aware  of  the  child's  pres- 
ence therein,  is  inclined  through  malice  to  allow  it  to 
burn,  when  he  finds  the  child's  purse  outside  the  barn 
door  and  suspects  that  the  child  is  inside.  At  the  risk 
of  his  own  life  he  dashes  in,  and  in  an  instant  reap- 
pears with  the  child  to  place  her  safely  in  her  father's 
arms. 


"MISPLACED  JEALOUSY"  (May  4,  1911).— In  the 
beauty  parlor  is  an  excitable  French  hair  dresser 
who  is  madly  in  love  with  the  pretty  manicure  girl. 
He  is  wild  with  jealous  rage  at  the  attentions  shown 
her  by  one  of  the  male  patrons.  He  writes  to  the 
man's  wife,  but  hubby  gets  wise  and  turns  the  tables 
on  the  hair  dresser. 


"CUPID'S  JOKE"  (May  4,  1911). — A  young  heiress, 
tired  of  the  stilted  customs  of  her  circle,  changes 
places  with  her  maid.  A  young  millionaire,  in  quest 
of  real  love,  changes  positions  with  his  valet.  Both 
visit  the  same  California  winter  resort,  meet  and  fall 
in  love.  Imagine  their  chagrin  when  they  discover 
each  other's  identity.    You  can't  fool  Cupid. 


GAUMONT. 

(George  Kleine.) 

"THE  YOUNG  KING  OF  ROME"  (May  2,  1911).— 
Both  history  and  fiction  have  told  us  of  the  great 
fondness  which  the  man  of  destiny  had  for  his  only 


Jimmie,  the  boy  who  has  made  a  p^ace  for  himseP 
in  the  hearts  oi'  the  entire  American  public  through 
his  versatile  work  for  the  Gaumont  Co.,  is  perhaps  the 
oxC.y  youth  of  five  years  of  age  playing  the  photo 
dramas,  who  could  properly  interpret  the  character  of 
L'Aiglon. 

The  film  opens  in  Napoleon's  private  room  at  his 
headquarters  in  Paris.  The  great  soldier  is  pictured 
as  being  entirely  free  from  the  responsibilities  of 
war,  and  is  thoroughly  enjoying  a  romp  with  his  little 
sen.  After  the  play  is  continued  for  a  short  time  the 
father,  with  his  natural  fondness  of  military  display, 
teaches  the  little  fellow  how  to  respond  to  some  of 
the  more  common  military  commands,  and  especially 
the  salute  to  the  flag. 

Their  pleasure  is  interrupted  by  the  announcement 
that  the  Countess  de  Courville  is  in  the  outer  office 
awaiting  an  opportunity  to  speak  with  Napoleon.  Na- 
poleon grants  her  an  audience  and  treats  her  with  the 
exaggerated  courtesy  he  always  assumed  toward  wo- 
men. However,  when  it  develops  that  she  has  a  pe- 
tition praying  for  the  pardon  of  her  son,  who  is  to  be 
executed  for  taking  part  in  a  conspiracy  against 
the  Emperor,  he  is  forced  to  refuse  her  the  favor. 

During  his  conference  with  the  Countess,  Napoleon 
has  had,  his  son  awaits  him  in  the  entry  to  the  build- 
ing, where  the  little  fellow  has  found  willing  play- 
mates among  the  grenadiers.  As  the  Countess  leaves 
her  conference  with  Napoleon  to  pass  from  the  house, 
she  is  overcome  by  her  grief  and  sinks  in  a  chair  in 
the  entry  way.  The  little  fellow  now,  after  the  exact 
manner  of  his  father,  treats  her  with  great  courtesy, 
but  unlike  the  older  Napoleon,  he  is  so  deeply  touched 
by  her  grief  that  he  decides  to  plead  for  her.  He  now 
enters  his  father's  presence,  salutes  in  true  military 
style,  and  if  we  are  to  judge  from  the  pictures,  makes 
a  truly  oratorical  plea  for  the  Countess.  Bonaparte 
rebukes  him  strongly  for  his  interference,  and  makes 
his  criticism  so  strong  that  the  boy  breaks  into  tears. 

It  is  now  the  father's  turn  to  be  worried,  and  that 
the  man  whom  the  world  of  his  day  feared,  humbles 
himself  like  a  very  slave  to  his  child  of  five  sum- 
mers, and  the  child,  realizing  his  advantage,  refuses 
to  forgive  his  father  unless  the  Emperor  at  least  reads 
all  the  documents  which  have  been  brought  by  the 
Countess  to  prove  her  son's  innocence.  The  Eagle  Is 
forced  to  agree  to  this,  and  after  studying  the  evi- 
dence, is  convinced  that  Madame  de  Courville  is  justi- 
fied in  her  suit  for  pardon.  He  calls  her  into  his 
presence,  and  with  profuse  apologies,  grants  her  son's 
life,  and  when  she  would  thank  him,  tells  her  that 
the  gratPude  is  due,  not  to  the  Eagle,  but  to  the 
Eaglet,  his  son. 

"TUNIS,  AFRICA"  (May  2,  1911).— Interesting  views 
in  and  about  the  city  of  Tunis,  which  is  the  capital 
of  the  regency  of  the  same  name  belonging  to  France. 
It  is  built  on  an  isthmus  between  two  salt  lakes,  the 
narrow  shores  of  which  separate  it  from  the  Gulf  of 
Carthage. 

We  make  an  interesting  trip  about  the  city,  par- 
ticularly notable  in  the  scenes  we  have  an  oppor- 
tunity of  seeing  the  old  town,  a  large  part  of  which 
has  now  disappeared. 

We  go  to  the  Place  de  la  Regence  and  the  Cathedral. 
The  Gate  of  France,  which  connects  the  European 
town  with  the  French  town.    The  Great  Mosque. 

We  see  also  some  scenes  of  Arabian  life,  the  streets, 
the  souk  of  Arabian  women,  the  copper  market,  snake 
charmers  and  the  Bey,  who  goes  to  administer  jus- 
tice, and  the  film  ends  with  a  general  view  of  the 
town  and  harbor. 

"THE  CRUSADE  OF  THE  TEMPLARS"  (May  6, 
1911). — The  scenes  of  this  play  are  laid  about  611 
years  after  the  birth  of  Christ  in  the  time  when 
Christendom  was  striving  to  wrest  the  Holy  Land 
from  the  dominion  of  the  infidels.    For  several  gen- 


erations the  belief  had  been  growing  among  Chris- 
tians that  nothing  could  conduce  more  to  the  good 
of  the  soul  than  a  visit  to  those  places  in  Palestine 
made  sacred  by  the  presence  of  Christ. 

The  Holy  Land  was  in  the  hands  of  the  Saracens, 
and  there  was  likelihood  that  these  Mohammedans 
would  place  a  ban  upon  pilgrimages  to  Palestine.  Our 
story  presumes  that  the  time  when  Noblemen  from 
all  the  great  families  of  Europe  were  volunteering 
to  go  with  the  multitude  which  had  been  raised  by 
Peter  the  Hermit,  a  blind  queen's  son,  an  only  child, 
feels  that  he  is  in  duty  bound  to  assist  in  conquering 
the  heathen  who  control  the  land  in  which  his  Re- 
deemer was  born  and  carried  on  His  activities.  His 
blind  mother  is  heartbroken  when  she  learns  that 
preparations  are  being  made  for  his  departure,  and 
she  appoints  one  of  the  old  and  trusted  members  of 
the  household  as  his  squire,  begging  him  that  he  take 
especial  care  of  her  boy  throughout  the  dangers  that 
are  to  follow.  The  morning  of  the  day  of  his  de- 
parture her  son  sings  her  favorite  songs  to  her  whilst 
he  accompanies  himself  on  the  pipe  organ. 

We  then  see  him  and  his  squire  riding  out  through 
the  great  gate  of  the  palace  to  join  the  forces  of  the 
crusaders.  The  next  scene  is  taken  on  the  battlefield 
in  Palestine.  The  queen's  son  is  seriously  wounded 
and  expecting  death,  gives  his  squire  a  message  to 
his  mother  and  begs  him  to  carry  his  sword  back  to 
the  palace  as  a  memento  of  his  death  on  the  field. 
The  squire  then  makes  his  way  as  rapidly  as  possible 
back  to  the  kingdom  ruled  over  by  the  blind  queen. 
He  arrives  at  the  queen's  castle,  travel-stained  and 
broken-hearted. 

He  gives  the  sad  news  to  the  courtiers,  but  is  un- 
able to  summon  up  the  courage  needed  to  tell  the 
bereaved  mother.  The  courtiers  then  arrange  a  plan 
whereby  another  youth  is  to  take  the  son's  place,  and 
the  queen  greets  the  substitute  with  thanksgiving.  A 
few  months  later,  during  a  great  reception,  the  real 
son  returns.  He  has  entirely  recovered  from  the 
wounds  which  his  squire  had  thought  fatal.  The  queen 
mother  does  not  at  first  believe  that  he  is  her  son, 
for  she  has  grown  fond  of  the  youth  who  has  been 
taking  her  son's  place.  In  a  very  impressive  scene 
the  real  prince  proves  his  identity  by  singing  the 
songs  with  which  he  had  solaced  her  on  the  day  of 
their  separation. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"THE  PAGE'S  DEVOTION"  (May  3,  1911).— It  tells 
in  a  convincing  manner  of  a  faithful  page  who  pro- 
tected his  lady  from  danger  and  sorrow  at  the  risk  of 
his  own  life.  After  many  thrilling  adventures  in  her 
behalf,  he  finally  loses  his  life  in  protecting  her  lover 
from  the  irate  baron,  her  father. 

The  page  strips  Nicopoli  of  his  sword  and  he  swears 
to  avenge  himself.  In  this  scene  an  exceptional  duel 
is  introduced  in  which  the  page  boy,  taking  his  mas- 
ter's place  outdoes  an  officer  of  the  King's  Guards. 
Leaving  for  the  hunt.  The  Baron,  accompanied  by  a 
large  number  of  his  retainers,  leaves  for  a  hunt  which 
will  necessitate  some  days'  absence.  The  Message; 
the  Baron's  daughter  sends  the  page  with  a  message 
to  her  sweetheart. 

The  betrayal;  the  daughter's  maid,  who  is  on  very 
friendly  terms  with  Nicopoli,  tells  him  of  the  mes- 
sage which  has  been  sent  to  the  distant  lover.  Nico- 
poli learns  the  secret;  Nicopoli  follows  the  page  to 
the  castle,  where  the  message  is  delivered.  The  in- 
former; Nicopoli  hastens  to  the  scene  of  the  hunt, 
where  he  warns  the  Baron  that  his  daughter  is  about 
to  entertain  the  son  of  his  enemy.  The  Baron's  ruse; 
the  Baron  takes  the  ferryman's  place  in  order  to  learn 
the  identity  of  his  daughter's  visitor. 

Under  the  window;  the  young  lover  has  the  boatman 
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row  him  to  a  spot  beneath  the  window  of  his  sweet- 
heart. Here  he  leaves  the  boat  and  enters  the  castle 
by  way  of  a  window.  The  chase;  the  Baron  hastens 
to  his  soldiers  and  orders  a  small  detachment  of  them 
to  follow  him  to  his  castle,  where  he  hopes  to  capture 
his  enemy's  son.  The  sacrifice;  the  page  learns  of  the 
plot,  warns  his  mistress'  lover,  and  changes  clothes 
with  him.  He  turns  his  back  to  the  door  of  the  room, 
persuades  the  two  lovers  to  leave  and  becomes  a  vic- 
tim of  the  Baron's  rage. 


"WISMAR,  GERMANY." — Wismar,  a  seaport  town 
in  the  Duchy  of  Mecklenburg,  is  only  a  comparatively 
small  place,  but  is  eminently  suitable  for  inclusion  in 
a  series  of  travel  pictures  because  it  is  a  typical  Ger- 
man town,  containing  many  characteristic  examples 
of  Teutonic  architecture.  The  film  is  well  taken  and 
includes  many  quaint  and  charming  scenes,  the  old- 
world  aspect  of  the  narrow,  irregular  streets  being 
especially  notable. 


KALEM  CO. 

"THE  FIDDLE  S  REQUIEM"  (May  3,  1911).— In  a 
barren  attic  an  old  musician  plays  his  fiddle,  dream- 
ing of  his  youth  and  his  lost  love.  As  he  plays  a 
song  of  bygone  days  the  past  unfolds  itself,  and  he 
finds  himself  back  in  the  home  of  the  Count  of  Lara, 
a  gentleman  of  Spain,  teaching  music  to  Dolores,  the 
count's  young  daughter.  Francisco,  the  poor  music 
teacher  falls  in  love  with  his  beautiful  pupil,  she 
recognizing  the  fact  that  love  levels  all  ranks,  re- 
ciprocates his  love.  The  haughty  Countess  of  Lara 
coming  upon  the  happy  couple  while  in  a  fond  em- 
brace, orders  Dolores  to  her  room  and  the  musician 
from  the  house,  with  the  command  that  he  never 
return.  Don  Carlos,  a  suitor  for  Dolores,  is  favored 
both  by  the  Count  and  the  Countess  and  arrangements 
are  made  for  the  signing  of  a  marriage  contract.  Do- 
lores rebels  at  the  contract,  but  her  father  bids  her 
comply  with  his  command.  As  a  last  resort  she  falls 
on  her  knees  and  begs  Don  Carlos,  her  aged  suitor,  to 
release  her  from  her  unhappy  predicament.  Her 
prayer,  however,  falls  upon  deaf  ears.  The  father 
and  mother  finally  force  her  to  sign  the  obnoxious 
contract.  The  day  before  the  hated  marriage  is  to 
take  place  Dolores  writes  Francisco,  "This  is  my  mar- 
riage eve,  the  death  day  of  my  soul.  I  cannot  go 
without  one  last  farewell  to  you,  whom  I  will  never 
see  again.  Wait  for  me  by  the  lake  until  you  hear 
the  bells  chime.  Yours  in  spirit  until  death."  Fran- 
cisco meets  her  at  the  lake,  and  she  gives  him  her 
old  violin  saying  "I  have  breathed  my  soul  into  this 
violin,  when'er  it  plays  it  is  my  soul  that  speaks." 
Saying  farewell,  Dolores  returns  to  her  home  and 
Francisco  to  his  apartments.  Entering  the  house  un- 
seen by  servants  and  guests  Dolores  finishes  prepara- 
tions for  the  dreaded  wedding.  Noting  her  depres- 
sion, and  unhappy  bearing,  her  pretty  bridesmaids  try 
to  cheer  her  up,  but  without  avail.  Dismissing  them 
from  her  room,  she  sits  in  contemplation  of  her  un- 
happy lot.  Finally,  with  a  determined  look  upon  her 
face,  she  rises  and  declares,  "I  will  not  wed  him." 

The  assembled  guests  in  the  rooms  below  hear  the 
sound  of  a  sudden  fall.  Rushing  to  Dolores'  cham- 
ber, the  guests  led  by  the  Count  and  Countess  find  the 
beautiful  Dolores  has  passed  beyond  their  commands. 

As  the  old  musician  awakens  from  his  dreams,  ex- 
hausted with  age  and  grief,  he  falls  to  the  floor,  his 
soul  going  on  to  meet  his  lost  love. 


"WHEN  THE  DEAD  RETURN"  (May  5,  1911).— 
Antoine  and  Jacques  are  both  in  love  with  the  same 
girl,  Marcele.  Antoine,  proposing  for  her  hand, 
learns  that  his  case  is  hopeless.  Jacques,  convinced 
that  Marcele  is  a  flirt,  determines  to  leave  the  lumber 
camp.  As  he  is  packing  his  few  belongings  and  about 
to  take  his  departure,  Antoine  tells  him  of  his  dis- 
missal and  that  he  believes  Jacques  is  the  one  she 
loves.    Jacques  quickly  changing  his  plans,  seeks  Mar- 


cele and  wins  her  promise  to  marry  him.  They  are 
eventually  married  and  everything  runs  smoothly  for 
three  years,  when  one  morning  Jacques,  kissing  his 
wife  and  baby  daughter  good-bye.  goes  to  his  work  in 
the  woods,  and  while  chopping  a  tree,  he  meets  with 
an  accident  that  deprives  him  of  his  memory.  Not 
knowing  where  or  who  he  is,  he  wanders  away  from 
home,  finally  landing  in  a  lumber  camp  many  miles 
distant,  where  he  takes  up  a  new  life,  all  memory  of 
the  old  having  forsaken  him. 

Years  later,  Marcele,  convinced  that  Jacques  is  dead, 
listens  to  Antoine's  pleadings  and  they  are  married. 
Ten  years  later  Marcele  passes  away,  leaving  her 
daughter  and  husband  heart-broken.  In  the  mean- 
time Jacques,  his  memory  still  in  darkness,  continues 
in  the  far  away  lumber  camp.  One  day,  while  at  work, 
meeting  with  a  sudden  physical  shock,  his  memory 
is  restored.  Looking  about  him  and  noting  the  strange 
-faces,  he  asks  where  he  is.  little  realizing  the  many 
years  that  have  gone  by.  He  immediately  starts  for 
his  old  home  and  arrives  just  as  his  daughter  is  being 
married.  Not  realizing  the  lapse  of  time,  he  bursts 
upon  the  excited  guests,  believing  his  daugh'.er,  who  is 
a  perfect  picture  of  her  mother,  is  his  wife  Marcele. 
Explanations  take  place  and  Jacques  is  led  by  An- 
toine and  his  daughter  to  Marcele's  final  resting  place. 


ESS  ANA  Y  CO. 

"WHAT  A  WOMAN  CAN  DO."— This  is  one  of  the 
most  remarkable  subjects  ever  shown  in  picture,  a 
distinct  novelty,  inasmuch  as  there  is  but  one  per- 
son in  the  entire  picture  and  yet  a  remarkably  en- 
tertaining and  heart-touching  dramatic  story  is  clearly 
told.  Frank  Mills  (Mr.  G.  M.  Anderson)  is  a  college 
boy  with  but  one  ambition  in  life,  and  that  is  to  some 
day  wed  the  girl  of  his  dreams,  Helen  Wilson.  In 
his  room  at  college  he  receives  a  note  from  Helen,  in 
which  she  accepts  his  proposal  and  says  she  will 
gladly  go  with  him  West,  where  he  expects  to  make 
his  fortune.  We  next  see  Mills  prospecting  for  gold. 
One  day.  after  a  long,  heartless  search,  he  strikes  a 
rich  vein  of  the  yellow  metal  and  hurries  off  to  his 
cabin  to  tell  Helen.  When  he  enters,  laden  down 
with  an  armful  of  newly  purchased  hats  and  dresses 
which  he  has  bought  at  the  village  store,  he  finds 
she  has  gone  and  a  brief  note  explains  that  she  has 
tired  of  life  with  him  in  poverty,  and  has  gone  with 


one  who  can  give  her  a  decent  home.  In  a  rage  Mills 
burns  the  presents  he  had  bought  for  his  wife  and 
setting  fire  to  his  shack  leaves  the  country.  Ten 
years  later  we  find  him  a  wealthy  business  man  in 
his  home  in  the  East.  He  has  received  a  telephone 
message  from  the  hospital  authorities  that  his  for- 
mer wife  Helen  is  dying  in  the  county  hospital.  It  is 
after  a  tremendous  struggle  that  he  remains  firm  in 
his  resolve  and  sends  a  notice  to  the  hospital  au- 
thorities stating  that  he  will  not  help  the  woman. 


Twenty  years  elapse  and  Mills,  now  prematurely  old. 
is  seen  in  his  more  lavish  home,  having  become  a 
modern  Croesus.  His  sole  aim  is  to  accumulate  money 
and  entering  the  safe,  a  large  vault,  opens  several 
of  his  treasure  boxes  and  delves  his  hands  in  the  gold. 
The  night  watchman  closes  the  vault  door,  believing 
his  master  had  left  it  open  unawares  and  Mills  after 
vainly  pounding  on  the  door,  finally  drops  suffocating 
to  the  floor,  where  he  expires.— Released  April  29. 


Julius  Cohn  is  going  to  open  a  picture  garden  on  the 
west  side  of  St.  Nicholas  avenue,  between  110th  and 
111th  streets.  Philadelphia,  Pa. 

Charles  Turner,  of  Carrollton,  Mo.,  is  building  an 
up-to-date  photoplay  picture  theatre  in  Joplin,  Mo. 
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I  NEW-YORK'S;SITUATION. 

(Continued  from  page  3.) 

sufficient  foresight  to  realize  the  importance  of 
organizing  themselves  into  a  body  for  the  pur- 
pose of  protecting  their  own  interests.  Some 
time  ago  the  Exhibitors'  League  of  Ohio  was  in- 
corporated, with  a  number  of  representative 
Ohio  exhibitors  at  the  helm,  as  a  result  of  which 
we  read  in  the  trade  papers  every  once  in  a 
while  of  some  victory  they  have  accomplished 
as  a  body,  which  as  individuals  would  have  been 
utterly  impossible  for  them  to  accomplish. 

Only  very  recently  an  attempt  was  made  to  tax 
motion  picture  theatres  in  the  State  of  Ohio  with 
a  license  fee  of  $15  a  month  or  $180  per  annum; 
to  a  small  house  of  limited  seating  capacity  the 
payment  of  $180  a  year  would  have  entailed  con- 
siderable hardship  and  through  the  efforts  of 
the  Exhibitors'  League  of  Ohio  they  secured  a 
decision  from  Judge  Follett  of  New  Lexington, 
Ohio,  that  such  a  license  was  confiscatory;  and 
it  was  also  through  the  efforts  of  this  organiza- 
tion that  a  certain  bill  in  the  Ohio  State  legisla- 
ture, the  object  of  which  was  to  impose  certain 
drastic  restrictions  in  photoplay  houses  was  with- 
drawn. 

One  of  Cincinnati's  largest  and  pioneer  exhib- 
itors was  in  to  see  me  a  few  weeks  ago  and  in- 
formed me  that  the  Exhibitors'  League  of  Ohio 
was  working  hard  to  force  the  Electric  Lighting 
Co.,  to  reduce  the  cost  of  current  supplied  to 
photoplay  theatres  who  are  being  unjustly 
charged  at  a  higher  rate  than  any  other  business, 
and  in  his  opinion  he  expected  that  their  efforts 
would  soon  be  crowned  with  success,  all  this 
merely  illustrates  the  value  of  organization.  The 
motion  picture  business  being  a  comparatively 
new  one  will  at  various  times  in  the  future  be 
menaced  with  drastic  legislation  of  various 
kinds,  "strike  bills"  and  city  ordinances  that  will 
seriously  affect  the  business,  unless  some  effort 
is  made  by  organized  representation  to  secure 
favorable  legislation. 

It  behooves  every  exhibitor  within  the  limit's 
of  Greater  New  York  to  enroll  himself  as  a  mem- 
ber of  the  Exhib 
York,  which,  thrc 


Square  Hotel,  corner  of  loth  St.,  and  Union  Sq.. 
one  block  from  the  14th  St.  subway  express  sta- 
tion; a  location  at  once  apparent,  as  most  con- 
venient to  the  majority  of  exhibitors  of  Greater 
New  York  being  centrally  located,  and  within 
walking  distance  of  all  the  exchanges  both  li- 
censed and  independent.  The  dues  are  purely 
nominal  ($1.00  a  month)  therefore,  within  the 
reach  of  every  exhibitor  large  and  small;  up  to 
the  last  meeting  there  were  103  members  en- 
rolled; this  is  not  enough;  we  want  every  one 
of  the  500  or  600  exhibitors  doing  business  in 
Greater  New  York  to  join  this  organization  and 
attend  the  meetings  regularly,  because  there  is  a 
great  deal  to  be  done  and  done  quickly,  and  if 
you  have  not  already  enrolled  as  a  member  it  is 
your  duty  to  do  so  at  the  earliest  possible  mo- 
ment. A  new  city  charter  has  been  submitted  to 
the  Legislature,  the  Board  of  Aldermen  and  the 
Mayor  have  both  appointed  committees  to  draft 
ordinances  to  regulate  and  control  the  motion 
picture  business,  and  as  we  exhibitors  ourselves 
are  (from  practical  experience),  best  qualified  to 
judge  of  the  needs  and  requirements  of  our  busi- 
ness, it  is  absolutely  necessary  for  us  to  get  to- 
gether, so  that  every  man  may  present  his  views; 
and  the  best  of  them  submitted  (by  a  committee 
of  our  own  choosing)  to  the  Mayor  and  the  Board 
of  Aldermen  to  be  considered  by  them  in  the 
making  up  of  the  new  City  Charter  and  ordi- 
nances. 

Now,  don't  leave  it  to  others  to  do  all  the 
work;  we  need  you  to  help  us  and  as  I  said  be- 
fore there  is  a  meeting  every  Thursday;  make  a 
note  of  it  to  be  present  without  fail  at  the  next 
meeting  and  join  with  the  others  to  take  steps, 
that  may  mean  the  protection  of  your  business 
in  the  near  future.  If  you  know  any  other  ex- 
hibitor, bring  him  along  with  you;  there  will  be 
room  for  everybody  and  the  more,  the  merrier. 
Remember  the  old  adage:  "In  Union  there  is 
Strength." 


rs'  League  of  Greater  New 
h  the  efforts  of  a  number  of 
in  the  business,  was  formed 
;o.  This  body,  although  very 
y  active  in  holding  meetings 
ous  committees  for  the  pur- 
easonable  set  of  laws  for  the 
le  business;  it  is  not  in  any 
body  antagonistic  to  laws  of 
order  and  decency;  on  the  contrary,  it  is  the  ob- 
ject of  the  Exhibitors'  League  of  Greater  New 
York  to  elevate  the  business ;  to  put  it  on  a 
higher  plane;  to  co-operate  with  the  various 
municipal  departments  to  carry  out  the  law,  but 
at  the  same  time  to  secure  such  legislation,  such 
ordinances,  such  regulations  as  will  conserve  the 
business  and  not  to  confiscate  it. 

The  Exhibitors'  League  of  Greater  New  York 
meets  every  Thursday  at  1  o'clock  at  the  Union 
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BTJDSON   FILM   COMPANY  SELLS  OUT. 

The  Hudson  Film  Company,  an  "indepen- 
dent" exchange,  owned  and  managed  for  years 
by  Ad.  Harsten,  at  138  East  14th  street,  has 
sold  its  interests  to  the  Western  Film  Com- 
pany located  at  51  East  19th  street,  New  York 
City.  H.  E.  Aitken  is  proprietor  of  the  West- 
ern, and  associated  with  him  in  the  manage- 
ment of  the  larger  concern  will  be  Mr.  Harsten. 
who  still   retains   some  interest. 


MISS  WARREN  SOON  TO  RETURN. 

Miss  Annie  Warren,  of  Portland,  Me.,  who 
has  been  singing  the  illustrated  songs  in  the 
Pastime  photoplay  theatre,  will  return  within 
the  next  couple  of  weeks.  Miss  Warren  was 
under  contract  to  sing  for  a  couple  of  weeks 
at  a  new  house,  which  recently  opened  in  Bidde- 
ford,  Me.  During  her  absence  Miss  Ilene,  of 
New  Haven,  took  her  place. 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  -  Goods 

The  newest  and  most 
highly  perfected  ideas 
in  motion  picture  pro- 
jection,  successfully 
applied  to  either  the 

POWERS,  MONOGRAPH 

or  EDISON  machines. 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.21 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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QUALITY 

SELLS 

"ELECTRA"  CARBONS 


PINK  LABEL,  m. 

J-  TARBONS 


CARBONS 


Carried  in  Stock  by  all  First  Class  Film  Exchanges 
and  Electrical  Jobbers 


AD  V 


YOUR  SHOW,  IF  YOU'RE  NOT  ASHAMED  OF  iT! 

TRIM  YOUR  LOBBY  WITH  POSTERS  AND  A  FEW  ATTRACTIVE  CARD  SIGNS: 
THEN  FOR  YOFIt  FEATURE  EACH  DAY,  PUT  OUT  ONE  OF  OUR  BUSINESS  BRINGING 

Pomade  3  x  12  FT.  CLOTH  DISPLAY  BANNERS 

AU  makes,  ready  7  to  10  days  in  advance.     Single  Banners  (postpaid)  $1.15  each 
6  for  $5.75  prepaid,  east  of  Mississippi  River;  6  for  $6.50  west 


B.B.SIGN  CO.,  Cleveland  I  STAG 


Georg  Kleinke 

138  Falkenwalderstrasse 
STETTIN,  GERMANY 


General  Representative  of  First  Class  Films 
For  the  German  Market 

I  am  a  steady  buyer  of  Cowboy, 
Drama  and  Indian  films  for  the 
German  Market.  Send  me  your 
descriptive  lists,  length  of  each 
subject  and  price. 
Reference:  Bank  Fur  Handle  und 
Itidustrie,  ittettin,  Germany. 


GET  SIMPSON'S  SLIDES 
FOR  THE  CREAT  NEW  HIT 

In  the  Old  Rose  Garden 

The  Ballad  Hit  of  the  Season 
A.  L.  SIMPSON,  Inc.      113  W.  132d  St.,  N.  Y. 


Improved 
Machine 
Parts 


"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
Extraordinary  features 

are  Permanent  Brilliancy— Eeonomy-Flex- 
ibility-Nou-crackini;-Saicty-Strength 
Send  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Waba.h  Avenue.  Chicago 


Do  You  Wish  to 
Sell  Your  THEATRE  ? 

We  have  customers  fur  Moving  Picture 
Theatres  everywhere.  Quick  results.  Write 
us  if  you  wish  to  sell  and  we  will  find  you  a 
buyer  on  short  notice. 

ILLINOIS  THEATRE  EXCHANGE, Theatre  Brokers 

MATTOON,  ILLINOIS 


Advertising  Value 

This  G.  E.  Rectifier  proved  a  source  of  interest 
to  thousands  of  passers  by.  The  photograph  was 
taken  at  night. 

The  rectifier  draws  the  crowd  to  stop  and  look 
— and  a  nickel  passes  through  to  you. 

With  the  rectifier,  the  films  showon  the  screen 
white  and  unclouded — not  yellow  and  foggy — why  ? 
because  it  makes  D.  C.  out  of  A.  C. 

From  all  over  the  country  we  are  receiving 
letters  of  commendation  on  G  E.  Mercury  Arc 
Rectifiers.  It  is  the  only  device  that  satisfactorily 
transforms  alternating  current  into  direct  current, 
— the  kind  that  gives  a  brilliant  light  and  produces 
those  clear,  bright,  sharp  pictures  that  gain  pa- 
tronage. Morover,  the  G.E.  Mercury  Arc  Recti- 
fier saves  you  money — one  moving  picture  theatre 
manager  advising  us  that  he  has  saved  50%  on  his 
current  bills. 

Learn  how  the  Rectifier  operates  and  how  it  is 
going  to  benefit  you.  Mail  the  coupon  today,  or 
phone  our  nearest  office. 

General  Electric  Company 

Principal  Office,  Schenectady,  N.  Y.  ,„„ 


SALES  OFFICES  IN  THE 
FOLLOWING  CITIES 

Atlanta.  Ga. 
Baltimore.  Md. 
Birmingham.  Ala. 
Boston,  Mass. 
Buffalo.  N.  Y. 
Butte.  Mont. 
Charleston.  W.  Va 
Charlotte,  N.  C. 


Chicago, 
( 'in.'innati,  O. 
Cleveland,  O. 
Columbus,  O. 
Denver.  Colo. 
Detroit.  Mich,  (of- 
fice of  sol'g  agt.) 
Erie,  Pa. 

Indianapolis.  Ind. 
Kansas  City.  Mo. 


Los  Angeles.  Cal. 
Macon.  Ga. 
Memphis,  Tenn. 
Minneapolis,  Minn. 
Nashville.  Tenn. 
New  Haven.  Conn. 
New  Orleans.  La. 
New  York.  N.  Y. 
Philadelphia,  Pa 
Pittsburg,  Pa. 
Portland.  Ore. 
Richmond.  Va. 
Salt  Lake  City, 

Utah 
San  Francisco.  Cal. 
St.  Louis.  Mo. 
Seattle,  Wash. 
Spokane,  Wash. 
Syracuse,  N.  Y. 


Without  Incurring  the  slightest  obliga- 
tion on  my  part,  please  send  me  your  illus- 
trated Booklet,  telling  all  about  the  use  and 
operation  of  the  G.  E.  Mercury  Arc  Rectifier. 
Mall  me  also  an  information  blank  to  be  filled 
out  and  returned  to  you.  so  that  you  can 
advise  me  how  much  money  I  can  save  and 
how  much  my  light  can  be  improved. 

Signed  

Theatre  


PICTURES  ABOARD  OF  LEVER  PLEASES. 

Motion  pictures  aboard  the  Pacific  liners  will 
in  the  future  be  one  of  the  features  of  the  trips. 
During  a  trip  of  the  "Empress  of  Ireland"  one 
of  the  C.  P.  R.'s  steamers,  pictures  were  used 
to  entertain  the  passengers,  and  all  enjoyed 
them  immensely.  The  pictures  were  shown  to 
steerage  passengers  as  well  as  first  cabin. 


ANOTHER  BIG  HOUSE  FOR  LOUISVILLE. 

A  huge  new  motion  picture  theatre  having 
a  frontage  of  160  feet  on  the  south  side  of  Wal- 
nut, between  Fifth  and  Center  streets,  and  a 
depth  of  130  feet,  will  be  erected  by  the  Un- 
derwriters' Realty  Company  of  Louisville,  Ky. 
at  a  cost  of  more  than  $30,000.  Plans  have 
been  prepared  for  this  structure  and  work  will 
begin  soon. 


CRYSTAL  PHOTOPLAY  THEATRE  RE- 
OPENS. 

The  old  favorite  place  of  picture  amusement 
in  Athens,  Ga.,  which  has  been  closed  a  few 
days  past — the  "Crystal" — has  reopened.  Its 
lights  are  brighter  than  ever;  its  pictures  are 
better  than  ever,  and  there  is  the  Colonial  or- 
chestra every  evening  to  make  the  picture  "go" 
even  better  than  ever. 
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The  Greatest  Invention  Ever  Seen  In  Optics 

Eberhard  Schneiders  Single  llluminant,  Double  Dissolving  Stereopticon 

ONE   ARC   LIGHT  ONLY) 

For  Producing  Dissolving  Pictures  of  any  Character,  <<t  any  Distance,  of  any  Si~<\ 

The  Most  Ingenious,  the  Most  Marvelous,  the  Most  Progressive,  the  Most  Wonderful  and  the  Most 
Miraculous  Projecting  Apparatus  in  the  World 


A  Child  Can  Operate  It 

SEEING  IS  BELIEVING 

We  want  every  one  that  is  interested  in  projection,  who  can  do  so,  to  call  at 
our  factory  and  laboratory,  and  see  a  demonstration  of  this  wonderful  invention. 
You'll  hardly  believe  your  own  eyes,  when  you  see  it,  and  you'll  wonder  at  its 
simplicity.  We  want  all  operators,  handlers  and  users  of  double  dissolving  stereop- 
ticons  to  know  what  a  progressive,  bran  new,  up-to-date  idea  means,  as  repre- 


with  Halt  the  Cost,  Half  the  Weight,  Half  the  Trouble.  Half  the 
Lamp  House  Space,  etc.,  etc.,  required  for  any  other  Machine. 


The  Successful  Result  of  IO  Years 
of  Experimenting 


IT  SEEMS  IMPOSSIBLE 

sented  by  this  machine,  and  you'll  be  the  first  in  the  field  to  have  one.  To  those 
who  can't  call  personally,  write  us  immediately,  enclosing  stamp  for  a  complete 
catalogue  that  gives  full  information  and  full  explanation  as  to  cost,  convenience, 
advantages,  benefits  and  reasons  why  you  will  need  this  machine.  Fully  pro- 
tected by  patents.  Orders  will  be  filled  in  rotation  as  received.  In  preparation 
also  with  motion  pictures  combined. 


M  AN  U  FACT  UREER  S  EBERHARD  SCHNEIDER  CO.,  215  2d  Avenue,  New  York 


CHICAGO  LETTER 

(Continued  from  page  8.) 

tre,  Valparaiso,  Ind.,  has  purchased  one-half  in- 
terest in  the  Orpheum  theatre,  Racine,  Wis.  The 
former  owner,  B.  H.  Baldwin,  who  retains  one- 
half  interest,  will  continue  to  manage  the  house. 
The  service  is  booked  by  the  office  of  the  G.  F. 
Co.,  at  117  N.  Dearborn. 

The  office  of  the  G.  F.  Co.,  at  117  N.  Dearborn, 
took  on  three  independent  customers  from  April 
10-17. 

W.  A.  Crum,  owner  and  manager  of  the  Lyric 
theatre,  Michigan  City,  Ind.,  was  in  the  city  last 
week,  to  arrange  advance  bookings  with  the  G. 
F.  Co.'s  exchange  at  117  N.  Dearborn.  He  told 
me  that  business  is  fairly  good  in  his  section.  Mr. 
Crum  expects  to  run  his  theatre  all  summer. 
Michigan  City  has  three  licensed  houses  and  one 
independent.  The  licensed  houses  are  all  doing 
well. 

On  Sunday,  April  17,  G.  R.  Hornung  sold  his 
Idle  Hour  theatre,  Michigan  City,  Ind.,  to  H.  R. 
Bennett.  Mr.  Bennett  is  continuing  the  service 
for  the  Idle  Hour  with  the  G.  F.  Co.'s  exchange. 
117  N.  Dearborn. 

C.  P.  Lautenslager,  manager  and  owner  of  the 
Ideal  theatre,  3421  North  Ave.,  and  seen  last 
week  in  the  office  of  the  G.  F.  Co.  at  117  N. 
Dearborn.  He  states  that,  although  competition 
is  greater  than  ever  in  his  district,  his  business 
has  increased  considerably  of  late.  He  attributes 
this  to  the  growing  popularity  of  licensed  pic- 
tures and  to  well  selected  program.  Mr.  Lau- 
tenslager is  one  of  the  youngest  exhibiting  own- 
ers in  the  city.  He  has  had  two  and  a  half 
years'  experience  as  owner  and  manager  and  has 
always  been  successful.  The  Ideal  is  a  cozy, 
comfortable  house  and  will  seat  300  people. 
Manager  Lautenslager  featured  Selig's  great  war 
production,  "1861,"  to  big  business  recently. 

Jmhoff  &  Phillips  opened  their  new  Apollo  the- 
atre in  Milwaukee,  Saturday,  April  15.  The  Ap- 
ollo is  one  of  the  four  houses  on  the  North 
Avenue  Amusement  Company's  circuit.  It  is 
booked  bv  the  office  of  the  G.  F.  Co.  at  435  N. 
Clark. 

Alvin  E.  Weber,  manager  of  the  Ruby  theater, 
5847  S.  State  street,  this  city,  was  seen  last  week 
and  reports  excellent  business.  He  subscribed 
for  The  Film  Index. 

Frank  Redfield,  in  charge  of  the  program 
booking  department  of  the  G.  F.  Co.'s  office  at 
435  N.  Clark  street,  is  abed  with  a  slight  at- 
tack of  typhoid  pneumonia.  His  numerous 
friends  regret  his  indisposition,  but  the  attend- 
ing physician  is  hopeful  and  announces  that  he 
will  have  him  back  at  work  in  a  short  time. 
Manager  Bell  especially  deplores  the  illness  of 
Mr.  Redfield,  as  he  is  a  very  valuable  man  in 
his  department.  Mr.  Redfield  is  one  of  the  pio- 
neers in  the  program  business,  having  been  en- 
gaged in  it  constantly  for  over  ten  years.  As- 
sistant Manager  Bomb  is  attending  to  the  book- 
ings during  Mr.  Redfield's  illness. 


THE  PHOTOPLAY  THEATRE. 
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Plan  to  meet  the  competition  before  it  oc- 
curs and  you'll  not  have  to  rebuild  your  house 
to  get  back  the  trade  you  have  lost. 

Plan  your  lobby,  if  you  can,  to  use  three- 
sheet  billboards  at  the  entrance.  Then  use  pa- 
per printed  for  photoplayhouses.  There  is  a  lot 
of  this  on  the  market  that  can  be  had  for  less 
than  a  home  painted  sign  would  cost.  Nothing 
gives  more  the  appearance  of  solidity  an  1  es- 
tablishment than  the  use  of  printed  paper  and 
lurid  "stock"  paper  of  long  dead  melodrama  is 
not  meant  by  this  statement. 

Plan  to  keep  your  lobby  clean  and  neat.  Have 
your  advertising  glazed,  have  the  floor  clear  of 
obstructions,  keep  paint  and  gilding  fresh,  make 
certain  that  your  lights  do  not  burn  out.  Make 
it  as  clean  and  as  attractive  as  the  best  of  well- 
kept  homes  and  those  who  shun  the  dirty,  taw- 
dry houses  will  become  your  best  patrons.  You 
can  get  the  best  of  the  others,  too,  and  they'll 
respect  your  house  because  you  respect  it  your- 
self. 


DEFENDS  MOTION  PICTURE  THEATRE 


Boston's  Executive  Claims   Hubs  Shows  0.  K. 
Don't  Like  New  York  Houses 

Mayor  Fitzgerald  of  Boston,  Mass.,  has  called 
upon  the  Building  Department  to  investigate  the 
motion  picture  houses  declared  inadequately  pro- 
tected against  fire  and  poorly  ventilated,  by 
committee  from  a  number  of  civic  organizations. 

The  Mayor  reiterates  his  belief  that  the 
houses  devoted  to  this  class  of  entertainment 
are  better  regulated  and  managed  than  in  any 
other  city  in  the  country.  He  points  out  he  is 
supported  by  John  Collier,  of  New  York,  secre- 
tary of  the  national  board  of  censorship  of 
moving  pictures.    Collier  says: 

"Boston  has  the  best  motion  picture  shows  and 
New  York  has  the  worst.  The  ruling  limiting 
the  audience  in  New  York  to  299  has  made  it 
impossible  for  the  managers  to  do  what  they 
might  otherwise  like  to  do.  They  cannot  afford 
to  put  up  a  fireproof  building,  give  proper  ven- 
tilation or  a  good  show  for  this  small  number  of 
people.  The  Boston  motion  picture  houses  are 
admirably  managed  because  they  have  sensible 
restrictions  and   more  commodious  theatres. 


J.  H.  Clemmcrs  will  make  extensive  repairs  on  the 
building  at  717-710  Sprague  avenue,  Spokane,  Wash. 

The  Claremont  Amusement  Co.  is  to  build  a  $2,000 
open-air  picture  show  at  Webster  and  Clay  avenues, 
New  York  city. 


NEW  HOUSE  OPENS  IN  NEW  ORLEANS 


Popular  Pictures  Shown  on  Easter  Sunday  Backed 
by  Prominent  Citizens 

A  modern  motion  picture  and  vaudeville  thea- 
tre was  opened  to  the  public  in  the  neighborhood 
of  Jackson  barracks,  New  Orleans,  La.,  Easter 
Sunday.  The  promoters  are  a  number  of  prom- 
inent citizens  of  the  lower  section  of  New  Or- 
leans, forming  a  stock  company. 

The  finishing  touches  were  completed  Easter 
Eve.  The  handsome  little  playhouse  is  situated 
at  the  corner  of  Delery  and  Pontalba  streets, 
across  from  Jackson  barracks,  and  in  close  prox- 
imity to  two  car  lines,  the  Dauphine  and  Levee 
and  E'arracks.  The  building  has  a  frontage  of 
30  feet  on  Delery  street,  and  is  7  5  feet  in  length, 
with  an  auditorium  65  feet  long,  and  is  equipped 
with  a  good  stage. 

The  new  theatre  is  handsome  and  modern  in 
every  detail,  and  is  known  as  "Pictureland."  It 
is  the  first  of  its  kind  to  be  established  below 
Poland  avenue.  It  will  open  with  an  excellent 
motion  picture  and  vaudeville  bill  the  afternoon 
of  Easter  Sunday. 

Mr.  A.  P.  Marmougtt,  former  judge  of  the 
second  recorder's  court,  and  late  councilman 
from  the  ninth  ward,  who  is  a  large  property 
holder  of  the  lower  part  of  the  ninth  ward, 
where  he  resides,  is  prominent  in  the  new  thea- 
tre company. 


ANOTHER  HOUSE  FOR  MARSHA  LLTOWN. 

The  west  part  of  Marshalltown,  Iowa,  is  not  to 
have  all  the  motion  picture  theatres  in  the  city. 
George  Parrett  is  getting  ready  to  open  .a  new 
motion  picture  theatre  on  the  first  floor  of  the 
Odd  Fellows'  block  on  East  Main  street.  The 
room  is  now  being  remodeled  to  meet  the  needs 
of  the  business. 


FIRST    CLASS     HOUSE     FOR  NORTHEAST 
BALTIMORE. 

Northeast  Baltimore,  Md.,  is  to  have  another 
picture  theatre.  On  April  14,  J.  M.  Alexander 
made  application  for  a  first  class  house  to  be 
erected  in  the  best  section  of  that  part  of  the 
city.  The  house  will  be  32x75  feet  and  will  cost 
$3,000.  The  plans  have  been  approved  and- 
building  will  be  begun  right  away. 


PICTURES  FOR  SUNDAY  SCHOOL. 

The  introduction  of  motion  pictures  as  a 
method  of  religious  instruction  in  the  Sunday- 
school  is  the  unusual  feature  which  is  soon  to 
be  brought  into  use  at  St.  Mary's  (Catholic) 
church  at  Pawtucket,  R.  I.  The  pictures  are  to 
illustrate  Bible  history.  The  advent  of  the  mo- 
tion picture  education  will  come  after  Easter, 
and  if  the  plan  proves  acceptable  it  will  prob- 
ably be  adopted  by  other  churches,  which  are 
awaiting  the  result  of  the  experiment  with  in- 
terest. 
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BUILT  UP  TO  THE  HIGHEST  STANDARD,  NOT 

DOWN  TO  A   LOW  PRICE 
-the:  one  perfect  machine 


THE 


EDENGRAPH 

Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 


1911 
MODEL 


EDENGRAPH  MANUFACTURING  CO. 


135  W.  3d  STREET,  NEW  YORK,  N.  Y. 


GEORGE  KLEINE,  Pre.. 


Kleine  Optical  Co..  166  N.  State  Street.  Chicago,  III. 
bellinq   AgentS:    C.B.  Kleine.  19  East  21st  Street.  New  York.  N  " 
0  i~  1  c*:i  r- _  .    am  off:  


Genertl  Film  Co.:    All  Off  i 


Record  of  Weekly  Licensed  Film  Releases 

(Week  of  April  24  to  April  29,  1911) 


Exchange  No. 


Title 


His  Mother's  Scarf   

The  Hoyden   

Lai  Chyeim   -  

Unto  Us  a  Child  Is  Born 

The  Twin  Towers  

The  Two  Mothers   

The  Romance  of  a  Yalet  .... 

Old  Folks   

A  Klondyke  Steal   

The  Two  Heroes   

A  Xight  and  a  Day   

Rival  Brothers'  Patriotism  .  . 
The  Last  Edict  of  Francis  II 

Scenes  in  Colombo   

How  She  Triumphed   

The  Sheriff  and  the  Man  .  .  . 
The  Reformation  of  Jack  Robi: 
The  Witch  of  the  Everglades 
The  Child  and  the  Tramp 

Slabsides   

Enemies   

Pastime  in  Chili   

The  Peace  Offering   

What  a  Woman  Can  Do 

A  Priestess  of  Carthage   

The  Foster  Father   

Picciola   


Maker 


Biograph 

Lubin 

Pathe 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Pathe 

Urban 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Class 


Length 
Feet 


i  Drama 

]  Comedy 
Drama 
Drama 

j  Drama 
Drama 
Comedy 

Com.-Dra, 
Drama 
Comedy 
Comedy 
Drama 
Drama 
Travelog. 
Comedy 
Drama 
Drama 
Drama 

I  Comedy 
Drama 
Drama 
Educat'n. 
Comedy 
Drama 
Drama 
Drama 
Drama 


Date 
Released 


994 
1000 
1000 
1000 
I  coo 
1000 

485 

515 

998 
875 

995 
95o 
878 
122 
998 
1000 

TOOO 

1000 
1000  .  I 
1005 

833  : 

160 

988 

1000 

1000 

1000 

993 


4-24- 1 1 
4-24- 1 1 
4-24-1 1 
4-24-1 1 

4-25-1 i 
4-25-1 1 
4-25-1 1 
4-25-1 1 
4-25- 1 1 
4-26-1 1 
4-26-1 r 
4-26-1 1 
4-26-1 1 
4-26-1 1 
4-27-1 1 
4-27-1 1 
4-27-1 1 
4-27- 1 1 
4-28-1 1 
4-28-1 1 
4-28-1 1 
4-28- 1 1 
4-28-1 1 
4-29-11 
4-29- 1 1 
4-29-1 1 
4-29-1 1 


When  Run 


BIG  HOUSE  FOR  OXFORD,  O. 

Zora  Beckett,  of  Oxford,  O.,  has  completed 
arrangements  to  open  a  photoplay  theatre  in  the 
Cormier  building  on  High  and  Beech  streets. 
When  the  theatre  is  completed  it  will  seat  600 
persons.  There  will  be  a  twenty-foot  stage, 
which  will  be  large  enough  to  accommodate  all 
vaudeville  acts. 

The  house  will  cost  $7,000,  and  it  is  the  in- 
tention of  Mr.  Beckett  to  make  it  one  of  the 
coziest  little  theatres  in  the  state.  The  house 
has  been  leased  by  W.  E.  Keen. 


MINISTER  WILL  SHOW  MOTION  PICTURES. 

In  order  that  his  congregation  shall  have  the 
benefit  of  motion  picture  sermons,  the  Rev.  B. 
H.  Reutepohler,  pastor  of  Salem  Congregational 
Church,  Salem,  Cal.,  will  run  the  picture  in  an 
open  lot,  near  his  church. 

As  his  church  is  a  frame  building,  he  is  not 
permitted  to  put  in  a  picture  machine,  and  the 
nearest  he  can  come  to  it,  is  stereopticon  views. 
These  are  too  far  behind  the  times  for  the  far- 
seeing  and  enterprising  pastor,  who  believes  in 
being  up  to  date. 


NOWAK  W  ILT,  MANAGE  PEORIA  HOUSE. 

George  Nowak,  of  Calumet,  Mich.,  who  has 
been  in  charge  of  the  Lyric  photoplay  theatre, 
at  Ishpeming,  Mich.,  one  of  the  David  E.  Rice 
string  of  theaters,  has  resigned  his  position,  and 
left  Calumet,  on  the  afternoon  of  April  14,  for 
Peoria,  111.,  where  he  has  accepted  the  manage- 
ment of  a  photoplay  theater  in  that  city.  Mr. 
Xowak,  who  is  a  brother  of  Frank  Xowak,  as- 
sistant-secretary of  the  Calumet  Y.  M.  C.  A., 
leaves  with  the  good  wishes  of  a  host  of  frienda 
for  his  success  in  his  new  field. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  he 

120  West  31st  St.       New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 

Do  Witt  C  Wheeler,  Inc. 

"ARIZONA  MARY." — Words  by  Bob  Young;  music  by 
Walter  Donovan;  published  by  Daly,  Boston,  Mass. 

One  of  the  ever  popular  Cow-Boy  Ballads,  set  to  a 
melody  which  promises  to  become  a  hit.  Wheeler 
has  produced  a  set  of  slides  posed  in  true  cowboy 
style,  having  the  true  western  atmosphere  both  in 

scenery,  models,  ponies  and  action.  Novel  features 
abound  in  the  set  and  it  is  bound  to  please. 
"STRIKE  UP  A  BAGPIPE  TUNE." — Lyrics  by  Edward 
Madden;  music  by  Leo  Edwards;  published  by  Gus 
Edwards,  New  York.  The  big  song  hit  from  North 
&  Gordon's  musical  comedy,  "The  Merry  Whirl."  In 

his  illustrations  Wheeler  has  given  us  the  true 
Scotchman  in  kilt  and  jacket  and  amid  scenes  char- 
acteristic of  his  native  land.  Novelties  of  clever  de- 
sign and  with  ideas  appropriate  to  the  subject  in 
hand  make  this  set  a  winner — one  that  will  "take." 
"TO  THE  LAND  WHERE  OUR  DREAMS  COME 
TRUE."— Words   by   Elizabeth  Merrill;    music  by 

Harry  A.  Dinsmore;  published  by  the  Milburn  Music 
Pub.  Co.,  Skowhegan,  Me.  One  of  the  beautiful  high 
class  love  songs  that  are  always  popular.  The 
slides  are  a  set  of  unique  novelties  carried  out  in 
the  original  and  distinctive  manner  characteristic  of 
Wheeler.  The  set  should  prove  a  boon  to  any 
house. 

Scott  &  Van  Altena. 

"HURRY  BACK,  DEARIE."— Words  by  James  Brock- 
man;  music  by  Leo  Friedman;  published  by  Leo 
Friedman,  Chicago,  111.  Mr.  Friedman  Is  the  com- 
poser of  "Meet  Me  To-Night  In  Dreamland,"  "Let 
Me  Call  You  Sweetheart,"  etc.,  and  something  good 
may  be  expected  of  this,  his  latest  composition.  As 
for  slides,  Scott  &  Van  Altena  have  prepared  a  set 
of  novelties  that  are  winners  every  one.  The  many 
novel  methods  of  "hurrying  back  to  dearies"  are 
clever  and  amusing. 

"SOUL  OF  MY  HEART."— Lyrics  by  Harry  Allen;  mu- 
sic by  Norman  Scott;  published  by  Jos.  W.  Stern, 
New  York.  A  high  class  ballad  of  great  beauty.  A  very 
daintily  posed  set  of  slides,  rich  in  color  effects  and 
abounding  in  novelties  illustrates  this  song.  The 
slides  are  given  corresponding  sentimentality  with 
the  lyrics  they  illustrate,  lending  to  the  set  an  air 
of  propriety  and  dignity.  Progressive  exhibitors 
will  not  fail  to  get  this  set. 

Levi  Company,  Inc. 

"WE  ARE  ONLY  HERE  FOR  A  LITTLE  WHILE; 
HAVE  ALL  THE  FUN  YOU  CAN."— Words  by  Ed- 
gar Selden;  music  by  Herbert  Ingraham;  published 
by  Shapiro.  This  song  is  written  by  the  same  writ- 
ers as  "All  That  I  Ask  Is  Love,"  "Don't  Wake  Me 
Up,  I'm  Dreaming,"  and  will  probably  be  just  as 
popular.    A  good  number. 

"MY  DIXIE  BELLE."— Words  and  music  by  Herbert 
Ingraham;  published  by  Shapiro.  A  fine  little  senti- 
mental ballad  with  a  very  catchy  melody.  The  slides 
show  some  very  picturesque  scenes  and  the  set  is  an 
excellent  one  in  every  way. 

Alfred  L.  Simpson. 

"DEAR  OLD  SALLY." — By  Billy  Gaston  and  John  B. 
Lowitz,  authors  of  such  popular  successes  as  "You'll 
Be  Sorry  Just  Too  Late,"  "Ta  Ta,  Au  Revoir,"  etc. 
This  song  is  a  worthy  successor  to  "Will  You  Love 
Me  In  December  As  You  Do  In  May."  "I  Will  Love 
You  In  the  Same  Old  Way,"  being  the  same  type  ef 
song.  Simpson  has  made  a  beautiful  set  of  pictures. 
The  models  are  dressed  in  Colonial  costumes.  Each 
slide  is  a  perfect  stage  setting.  The  photography  is 
beyond  criticism  and  the  coloring  indeed  superb. 

"I  AM  LONESOME  WITHOUT  YOU.  MY  DEAR."— 
Ballad,  Lyrics  by  Joe  Reinhorn;  music  by  E.  Traut- 
man;  Reinhorn,  publisher,  New  York.  A  very  beau- 
tiful balled  with  a  waltz  melody  that  is  out  of  the 
ordinary.    The  models  who  posed  for  this  series  of 


pictures  have  done  justice  to  Simpson's  excellent 
photography.  The  girl  especially  being  very  dainty 
and  winsome. 


RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

"ON  THE  FIRST  DARK  NIGHT  NEXT  WEEK." — By 

Edgar  Leslie;  published  by  J.  Fred  Helf. 
"ON  SAN    FRANCISCO    BAY."— Words    by  Vincent 

Bryan;  music  by  Gertrude  Hoffman;  published  by  M. 

Witmark  &  Sons. 
"MY  EVER  LOVING  SOUTHERN  GAL."— By  Hedges 

Bros,   and  Jacobson;    published   by   Will  Rossiter, 

Chicago,  111. 

"THE  GREAT  JEHOVAH."— Words  by  Mabel  Pinter 
Smith;  music  by  A.  M.  Shuey;  published  by  A.  M. 
Shuey,  Minneapolis,  Minn. 

"I  WONDER  WHY."— Words  by  John  E.  Housel ;  mu- 
sic by  Fred  E.  Mierisch;  published  by  F.  B.  Havi- 
land  Pub.  Co..  New  York. 

•MY  IRISH  DEARIE." — Words  by  William  Jerome; 
music  by  Jean  Schwartz;  published  by  Jerome  H. 
Remick  &  Co.,  New  York  and  Detroit. 

"WE  MET  IN  DEAR  OLD  'FRISCO."— Words  by  Jeff. 
T.  Branen;  music  by  Alfred  Solman;  published  by 
Laemmle  Music  Co.,  New  York. 

"WITH  THE  LAST  ROSE  OF  SUMMER  I'LL  COME 
BACK  TO  YOU."— Words  by  Bob  Morris;  music  by 
Alfred  Solman;  published  by  Laemmle  Music  Co., 
New  York. 

Scott  &  Van  Altena. 

"I'LL  BE  WITH  YOU,  HONEY,  IN  HONEYSUCKLE 
TIME." — Wcrds  and  music  by  Olive  Frields  New- 
man; published  by  Will  Rossiter,  Chicago. 

"HOLD  ME  JUST  A  LITTLE  CLOSER."— Words  by 
Ben.  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  The  York  Music  Co.,  New  York. 

"WHEN  THE  GOLDEN  LEAVES  ARE  FALLING."— 
By  Chas.  K.  Harris  and  published  by  him. 

"HURRY  UP  THOSE  WEDDING  BELLS.'— Words  by 
Arthur  Longbrake;  music  by  Ed.  Edwards;  pub- 
lished by  Longbrake  &  Edwards,  Philadelphia,  Pa. 

"KIDLAND."— Poem  by  Will  D.  Cobb;  melody  by 
Gus.  Edwards;  published  by  Gus.  Edwards,  New 
York. 

"CUDDLE  UP  TOGETHER  AND  SING  HOME,  SWEET 

HOME." — Words  and  music  by  G.  O.  Whittier,  and 

published  by  Chas.  K.  Harris. 
"THE  MISSISSIPPI  DIPPY  DIP." — Lyric  by  Ballard 

MacDonald;  music  by  Raymond  Walker;  published 

by  Jos.  W.  Stern  &  Co. 
"EIGHT  LITTLE  LETTERS  MAKE  THREE  LITTLE 

WORDS."— Lyric  by  Bert  Kalmar;    music  by  Ted 

Snyder;  publisher  by  Ted  Snyder. 

Alfred  L.  Simpson. 

"GIVE  ME  A  SHOVE,  I'M  FALLING  IN  LOVE."— 

Words  by  William  Tracey;  music  by  Jas.  McGavisk; 

published  by  J.  Fred  Helf  Pub.  Co. 
"SING  ME  AN  OLD  SWEET  SONG  OF  LOVE."— By 

R.  M.  Stults;  published  by  F.  B.  Haviland  Pub.  Co. 
"JUST  A  TWIG  FROM  THE  TRUE  LOVERS  TREE." — 

Words  and  music  by  Eugene  Ellsworth;  published 

by  J.  Fred  Helf  Pub.  Co. 
"IN  THE  OLD  ROSE  GARDEN."— Words  and  music 

by  R.  M.  Stults;  published  by  F.  B.  Haviland  Pub. 

Co. 

"IT'S  A  GIRL  LIKE  YOU  THAT  KEEPS  A  FELLOW 
GUESSING."— By  Theo.  J.  Allen;  published  by  Wal- 
ter Jacobs,  Boston,  Mass. 

"I'M  GOING  TO  TAKE  THE  TRAIN  FOR  HOME, 
SWEET  HOME."— Words  and  music  by  Herbert  In- 
graham; published  by  Shapiro. 

"WHEN  I'M  AWAY."— Words  and  music  by  Bernie 
Adler;  published  by  the  Thompson  Music  Publish- 
ing Co.,  Chicago,  111. 

"JESSIE  LEE."— Words  by  George  J.  Cory;  music  by 
J.  E.  Andino;  published  by  Cory  and  Silvestro,  New 
York  City. 

Levi  Company,  Dae. 

"LOSE  ME  IN  LOVER'S  LANE.— Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Pub.  Co. 


"I'M  IN  LOVE  WITH  A  CHOCOLATE  SOLDIER."— 
Words  by  Edgar  Selden;  music  by  Tom  Kelly;  pub- 
lished by  Shapiro. 

"ARE  YOU  FEELING  AS  LONESOME  AS  I  AM?"— 
Words  and  music  by  Billy  Gaston;  published  by 
Shapiro. 

"I'M  TRYING  MY  BEST  TO  SMILE."— Words  and 
music  by  Billy  Gaston;  published  by  Shapiro. 

"I  LOVE  MY  WIFE."— Words  by  Al.  Bryan;  music  by 
Geo.  W.  Brown;  published  by  Shapiro. 

"IF  YOU  WERE  A  ROSE."— Words  by  Aubrey  Stauf- 
fer;  music  by  Ernie  Erdman;  published  by  Aubrey 
Stauffer  &  Co.,  Chicago,  III. 

'LET'S  GO  WHERE  WE  CAN  HAVE  SOME  FUN."— 
Words  by  Will  D.  Cobb;  music  by  Tom  Kelley;  pub- 
lished by  Shapiro. 

"LOSE  ME  IN  LOVERS'  LANE. — Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Publishing  Co.,  New  York. 

Excelsior  Slide  Co. 

"ROSE." — Lyrics  by  Geo.  A.  Norton;  melody  by  Jack 
Maynard;  published  by  Norton-Maynard  Co.,  Den- 
ver, Col. 

"KATE  KILLARNEY."— Lyrics  by  Bobby  Heath;  mu- 
sic by  Charles  O'Donnell;  published  by  Felheimer, 
Kennedy  Co.,  Philadelphia,  Pa. 

•THE  PLACE  WHERE  THE  RAINBOW  ENDS." — 
Words  and  music  by  C.  M.  Denison;  published  by 
Holmes  Music  Co.,  Middletown,  N.  Y. 
I  HEAR  THE  NIGHT  BIRDS  THRILLING  IN  THE 
GREEN,  IMOGENE." — Words  by  Harry  Allen;  mu- 
sic by  Norma  Scott;  published  by  Jos.  W.  Stern  & 
Co.,  New  York  City. 

"I  JUST  CAN'T  HELP  LIKING  YOU."— Words  by 
George  A.  Norton;  music  by  Jack  Maynard;  pub- 
lished by  Nrrtcn-Maynard  Pub.  Co..  of  Denver,  Col. 

"IN  THE  HARBOR  OF  HOME,  SWEET  HOME." — 
Words  by  C.  M.  Denison;  music  by  A.  J.  Holmes; 
published  by  Holmes  Music  Co.,  Middletown,  N.  Y. 

"SOMEBODY'S  DOING  WHAT  I  USED  TO  DO."— 
Words  by  Morris  Rose;  music  by  Billy  L.  Geller; 
published  by  J.  Fred  Helf  Company,  New  York. 

"DON'T  FORGET  TO  WRITE."— Words  and  music  by 
Albert  Hockey  and  Thomas  Kennedy;  published  by 
Fellheimer-Kennedy  Co.,  Philadelphia. 


NEW  CORPORATIONS. 

The  stone  Motion  Picture  Co.,  of  Sapulpa,  Kan.,  was 
chartered  April  5,  1911,  to  show  pictures  of  the  Mor- 
ris-Schreck  fight.  Capital,  $5,000.  Directors:  W.  F. 
Stone,  B.  C.  Burnett  and  C.  N.  Willis. 

The  Greenville  Amusement  Co.,  of  Greenville,  Ga.. 
has  been  chartered  with  a  capital  of  $2,000.  Offiecrs: 
Ben  Cleveland,  president;  T.  D.  Jervey,  Jr.,  vice-presi- 
dent and  W.  Humphries,  secretary. 

The  Liberty  Theatre  Co.,  of  Winston-Salem,  N.  C, 
is  chartered  with  $25,000  capital,  by  A.  F.  Moses, 
J.  F.  Crutchfield  and  Robert  Hancock  as  the  incorpo- 
rators, to  conduct  a  photoplay  theatre.  Another  char- 
ter is  to  the  Boyles  Mercantile  Co.,  of  Kings,  Stokes 
county,  capital  $25,(100  authorized  and  $4.5(10  sub- 
scribed by  C.  O.  Boyles,  J.  F.  Newsom  and  others. 

Royal  Motion  Picture  Co.,  New  York  city.— To  own 
and  maintain  theatres,  to  acquire  and  dispose  of  copy- 
rights of  dramatic  and  musical  productions.  Direc- 
tors: Nathan  Hersch,  32  Union  Square;  Jacob  Val- 
ensi,  23  Park  row,  New  York  City;  Benjamin  N.  Dor- 
man,  272  Windsor  place,  Brooklyn,  N.  Y. 

Crotona  Amusement  Co. — Principal  office,  510  Wen- 
dover  avenue,  New  York  City.  To  conduct  the  busi- 
ness of  theatrical  proprietors  and  managers;  to  pre- 
sent all  kinds  of  performances,  including  vaudeville 
and  motion  pictures.  Directors:  Thomas  J.  McGrath, 
147!)  Croton  place;  Joseph  Ranks,  502  Wendover  ave- 
nue; Herman  Heidenrich,  530  East  147th  street,  New 
York  City. 


THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
theatres  in  Washington,  D.  C,  P.  O.  Box  279,  Wash- 
ington, D.  C. 
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Get  'Em  First 

HOFFS 

PHOTOPLAYER 
SLIDES 


Beautiful  Phc.to^iaj  hi  Lantern  View 
the  Leading  Picture  Players  The  follow 
are  now  ready. 


SET  A 
Edison  Players 

Mary  Fuller 
Mabel  Trunelle 
Marc  McDermott 
John  R.  I'umpson 

("Bumptious" 
William  Bechtel 
Herbert  Prior 

SET  C 
lubin  Players 

Florence  Lawrence 
Arthur  V.  Johnson 
Eleanor  Caines 
Harry  0.  Meyers 
Albert  McGovem 
Spottiswoode  AitVeu 

These  may  be  ordered  ii 
your  own  selection  fron 
above  at  a  trifling  i 

PRICES 

Per  set  of  six  .  $2.50  S3. 00 
Per  dozen     .  .    4.00  5.00 

Sent  securely  packed  in  patent  damage- 
proof  case  to  anj  part  of  the  United  States 
on  receipt  of  price. 

Address  all  orders  to 

JAS.  L.  HOFF,  Prop. 

21  East  23d  Street 
NEW  YORK 


SET  B 
Kalem  Players 

Gene  Ganntier 
Alice  Joyce 
Carlyle  Black-well 
Robert  G.  Vignola 
Qeorge  Mclford 
Jack  J.  Clark 

SET  D 
Vitagraph  Players 

Florence  Turner 
Maurice  Costello 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brooke 
William  Shea 
sets  or  you  make 
the  entire  list  as 
in  price. 

In  Sets  Assorted 


YOUNC  MAN,  CO  WEST! 

INDUCEMENT  EXTRAORDINARY. 

FOR  SALE. — The  Only  Exclusive  Whole- 
sale and  Retail  Moving  Picture  Supply 
and  General  Theatrical  Equipment  House 
in  the  Pacific  North  West.  Established  five 
years.  Business  developed  and  future 
prospects  limitless.  Owner  cannot  give 
personal  attention  and  must  devote  time 
to  eastern  business  interests.  Complete 
stock  on  hand  and  making  money  now. 
Big  sacrifice  if  taken  at  once.  Detailed 
Investigation  Invited.  Address  "OWN- 
ER," care  The  Film  Index,  611  Ashland 
Block.  Chicago. 


Announcement 

SLIDES 

Made  to  Order  in  One  Day. 

Price  50c-  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  In  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  M0 


HAND  COLORED  SLIDES  50c. 

Made  fiom  any  clipping,  negative,  photo. 
Expert  work  guaranteed.  Cracked  slides 
reproduced.  Special  advertising  slides. 
PHOTO  SPECIALTY  CO.  Keeseville,  N.  Y. 


THEATRES  BOUGHT 
AND  SOLD 

We  have  motion  picture  theatres  for  sale  in 
every  state  in  the  union.  If  you  desire  to  sell 
list  your  theatre  with  us.  If  you  want  to  buy 
write  us.    No  publicity;  every  thing  confiden- 

ILLINOIS  THEATRE  EXCHANGE,  Mattoon,  III. 

THEATRE  BROKERS 


MOTION  PICTURE  PIANO  MUSIC 

Echoes  from  Ireland,  Irish  Airs,  16  Selections 

German  Airs  19 

Gosgel  Melodies   17 

Grand  Opera  Bits  15 

Our  College  Boys  14 

Standard  American  Airs  14 

20  Cenis  each,  or  the  6  Books  SI .00 
f.  A.  HOLMES,  Brewster,  N.  Y.,  125-7  Main  St. 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


EXCELSIOR  SLIDE  CO 


NOTICE 

THE  Excelsior  Slide  Co.  begs  to  announce  the  Re- 
moval of  its  Offices  from  138  East  14th  Street  to 
61  WEST  14th  STREET,  NEW  YORK  CITY.  More  facilities 
have  been  added  to  give  our  patrons  the  best  there  is 
in  SONG  SLIDES. 


NEW  'PHONE  NUMBER,  4351  CHELSEA 


CURRENT  EVENTS 

COMBINA-  Polo  Grounds  Fire  — Albany  Capitol  Fire 
TI0N  SET  Camorra  Trial  — Rescue  of  Prinzess  Irene 

Shooting  Up  of  Battleship  Texas 
The  Mexican  Rebellion    I     N.  Y.  Fire  Disaster 

Full  description  on  every  slide.    Average  25  slides  to  set 


$  I  o.OO  per  set. 


Cash  with  order 


LEVI  CO.,  Inc.,  24  Union  Square,  New  York 

COMING- Place  your  order  now — "RAISING  OF  THE  BATTLESHIP  MAINE" 


Superiorities 


to  show  YOU.  Seeing  is  believing. 
In  answer  to  this  advertisement,  if 
name  of  paper  is  mentioned,  we  will 
mail  vou  our  Big  Hat  Slide.  -What's 
the  Picture  Now,  Mike?"  a  Big  Hit. 
for   15c.     Positively  one  of  the  best 

for  $1.00  and  10c.  postage.  This  is 
YOUR  chance.  Get  busy.  Catalog 
free  upon  request. 

Niagara  Slide  Company 

L0CKP0RT,  N.  Y. 


Non-Breakable 
Lantern  Slides 

ENOUCH  SAID 

If  your  dealers  do  not  handle  them, 
send  direct  to  us  for  catalog. 

PARIS  SLIDE  CO. 

1022  Arch  St.,  PHILADELPHIA 

All  hinds  of  slides  made  to  order 


MORE  PICTURES  FOR  NEW  HAVEN,  CONN. 

The  Auditorium  on  Chapel  street,  New 
Haven,  Conn.,  has  been  leased  by  R.  H.  Norton, 
of  Guildford,  Conn.,  and  the  house  will  soon  be 
turned  into  a  photoplay  and  vaudeville  theatre. 

If  all  arrangements  can  be  completed,  the 
house  will  open  within  a  week.  At  present 
there  is  a  force  of  carpenters  and  masons  at 
work,  making  extensive  improvements.  The 
house  will  be  under  the  management  of  A.  F. 
Windstrom,  formerly  manager  of  Polis  Comic 
Theatre  on  Church  street. 


NEW  JERSEY  HOUSES  MUST  BE  LIGHT. 

Assemblyman  Martin  at  Trenton,  N.  J.,  had 
very  little  trouble  April  5th  in  getting  the  House 
to  pass  his  bill  to  make  it  unlawful  to  present 
photoplay  theatres  in  unlighted  halls. 

Two  arguments  were  urged  in  support  of 
the  bill — safety  and  morality.  It  was  claimed 
that  if  photoplay  managers  are  allowed  to  put 
out  all  lights  there  is  the  danger  of  panic  in 
case  of  fire. 

Assemblyman  Egan  said  that  a  law  requiring 
at  least  some  lights  during  the  motion  picture 
shows  would  be  in  the  interest  of  public  morals. 


DIME  AND  ORPHEUM  RE-OPEN. 

The  Dime  and  the  Orpheum  vaudeville  and 
photoplay  theatres,  Colfax,  Wash.,  opened  March 
27th  after  being  closed  two  months.  The  Ridge- 
way  theatre  has  put  on  vaudeville  and  moving 
pictures  and  will  continue  its  attactions. 


GRAND  PHOTOPLAY  THEATRE  OPENS. 

The  new  "Grand,"  Columbia,  Pa.,  enlarged, 
beautiful,  well  ventilated  and  better  equipped, 
is  now  open  for  business.  The  opening  took 
place  Friday  night,  March  31,  with  four  reels  of 
good  pictures  never  before  shown  in  Columb'a. 

Miss  Ester  Sload  and  Master  Quay  Gabriel, 
sang  several  popular  songs. 


SYVITOW  TO  BUILD  IX  LOUISVILLE. 

M.  Switow,  of  Louisville,  Ky.,  has  rented  a 
large  building,  which  he  will  transform  into  a 
first  class  picture  theatre.  The  house  will  face 
Walnut  street,  right  in  the  heart  of  the  busi- 
ness section.  It  is  expected  the  house  will  be 
ready  for  occupancy  about  July  15th. 


PLANS   PHOTOPLAY   THEATRE    FOR  TOR- 
RINGTON. 

It  is  expected  that  a  new  photoplay  and  vau- 
deville theatre  will  soon  be  erected  just  across 
the  river  from  Torrington.  Conn.  It  is  said 
that  plans  have  been  completed  by  a  well  known 
architect  in  Waterbury,  and  that  building  will 
be  started  within  the  next  two  or  three  weeks. 
From  the  plans  the  house  will  be  large  enough 
to  accomodate  1.200  persons  and  will  cost  sev- 
eral thousands  of  dollars. 

It  was  thought  the  Poli  syndicate  would  build 
a  theatre  on  the  site,  but  it  was  later  learned 
that  Torrington  and  capitalists  from  Passaic. 
N.  J.,  would  finance  the  scheme.  It  is  not 
known  when  such  a  house  will  be  ready  as  no 
license  has  been  granted  by  the  city  fathers. 


EXCELSIOR  SLIDE  COMPANY    IN  NEW 
QUARTERS. 

The  Excelsior  Slide  Company,  which  did  busi- 
ness for  so  many  years  at  the  well  known  film 
premises,  138  East  14th  street,  New  York  City, 
removed  its  offices  last  week  to  new  and  larger 
quarters  at  61  West  14th  street.  The  new 
location  is  handsomely  fitted  up  and  well  stocked 
to  take  care  of  the  ever  increasing  business 
of  this  concern.  Many  more  colorists  and 
slide  workers  are  employed  and  the  executive 
force  is  increased  by  the  taking  over  of  several 
employees  of  the  late  Hudson  Film  Company. 
Mr.  Benjamin  J.  Knoppleman.  president  of  the 
slide  company  has  extended  a  cordial  invitation 
to  the  trade  to  visit  him  in  his  new  home. 


LARKIN  SOAP  CO.  PICTURES. 

Visitors  to  Atlantic  City  will  shortly  have  the  pleas- 
ure of  seeing  the  latest  "Daylight"  picture  projection 
in  the  exhibit  of  the  Larkin  Co.,  Buffalo.  X.  Y..  soap 
manufacturers.  Mr.  J.  H.  Hallberg.  "The  Economizer 
Man,"  furnished  the  complete  equipment,  consisting 
of  latest  Model  Powers  No.  6.  Cameragraph,  with 
special  lens  for  4  ft.  picture  at  9-ft.  throw,  special 
Hallberg  Double  Rheostat,  and  a  special  arrangement 
of  outside  shutter  on  the  machine.  The  entire  equip- 
ment has  already  been  tried  out  at  the  factory  of  the 
Larkin  Co.  and  this  company  have  written  Mr.  Hall- 
berg as  follows:  "The  motion  picture  equipment 
which  you  shipped  us  recently  has  proved  very  satis- 
factory and  we  have  been  able  to  work  out  our  4-ft. 
picture  in  the  space  designated  with  pronounced  suc- 
cess. We  will  use  same  at  Atlantic  City  as  we  orig- 
inally planned  and  expect  to  have  great  success  oper- 
ating it." 
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The  Law  Compels  Unwise  Exhibitors  to  Operate  Well 

Lighted  Houses 

BIO  CARBONS 

and  a  light  house  are  the  wise  man's  choice  and  the  only  compelling  factor  is  his 

belief  in  advancing  with  his  business. 

Daylight  picture  advocates  everywhere  are  our  Best  Bio  Boosters. 

Your  exchange  has  Bio  Carbons 

CHARLES  L.  KIEWERT  CO. 

39  Cortlandt  Street  Fremont  Street 

NEW  YORK   CITY  SAN  FRANCISCO 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— April  29 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, 

length. 

Apr.    3  Priscilla  and  the  Umbrella  Comedy  997 

Apr.    6   The  Broken  Cross   Drama  996 

Apr.  10  The  Chiefs  Daughter  Drama  1,000 

Apr.  13   Paradise   Lost  Drama  1,000 

Apr.  17    Madam  Rex     Drama  990 

Apr.  20   A  Knight  of  the  Road  Drama  990 

Apr.  24   His  Mother  s  Scarf  Drama  994 

Apr.  27  How  She  Triumphed   Comedy  998 


THOMAS  A.  EDISON,  INC. 

4  Monsieur   Drama 

5  The  Resurrection  of  John  Comedy 

7  Nell's  Last  Deal  Drama 

11  The  Strike  at  the  Mines  Drama 

12  Silver  Threads  Among  the  Gold... Drama 

12  A  Card  of  Introduction  Comedy 

14  A  Buried  Past   Drama 

18  The  Haunted  Sentinel  Drama 

19  How  Spriggins  Took  Lodgers  Comedy 

21  Turned  to  the  Wall  Drama 

25  The  Twin  Towers   Drama 

26  The   Two   Heroes   Comedy 

28  The  Child  and  the  Tramp  Comedy 


1,  

I.IIOO 
1,000 
995 
500 
500 
1,000 
9S0 
l.Oi  lo 
1,(100 
l.OOl) 
97.-. 
1,000 


ESSANAY  CO. 

Apr.  4  Caught  with  the  Goods  Comedy  1,000 

Apr.  8   The  Sheriff's   Chum  Drama  1,000 

Apr.  11   An  Orphan's  Flight  Drama  1,000 

Apr.  18   The  Bad  Man's  First  Prayer  Drama  1,000 

Apr.  18   What  Happened  to  Auntie  Comedy  800 

Apr.  18   Catching  the  Deep  Sea  Turtle  Educ.  200 

Apr.  22   The   Indian   Maiden's  Lesson  Drama  1,000 

Apr.  25   The  Two  Mothers  Drama  1,000 


Apr.  29   What  a  Wo 


Do  Drama 


D5o 


GAUMONT. 

Apr.    4  The  Letter  with  the  Red  Seal  Drama 

Apr.    4  The  City  of  Amalfia  in  Italy  Travel. 

Apr.    8  The  Atonement  of  Thais  Drama 

Apr.    8  Italian    Coast    Scenes  Travel. 

Apr.  11  The   Court  Martial   Drama 

Apr.  11  Picturesque  Waterfalls  in  Northern 

Spain   Travelogue 

Apr.  15  The  Oppressor   Drama 

Apr.  15  Jimmy  the  Fox  Comedy 


Date.  Subject.                                 Class.  Feet, 

length. 

Apr.  18  Lost  Years   Drama  630 

Apr.  18  Brest,  a  Fortified  Harbor  of  France. Travel  370 

Apr.  22   The  Erring  Son  Drama  1,000 

Apr.  25   The  Romance  of  a  Valet  Comedy  485 

Apr.  25   Old  Folks   Com.-Dra  515 

Apr.  29   A   Priestess   of   Carthage  Drama  1,000 


KAIiEM  CO. 

By  a  Woman's  Wit  Drama 

Big  Hearted  Jim  Drama 

In  Old  Florida  Drama 

Slim  Jim's  Last  Chance  Drama 

The   Phoney   Prince  Comedy 

The  Insurrecto   Drama 

Night  and  a  Day  ,  Comedy 


Apr.  5 
Apr.  7 
Apr.  12 
Apr.  14 
Apr.  19 
Apr.  21 
Apr.  26 

Apr.  28  Slabsides 


905 
1.000 
965 
970 


.Drama  1,005 


Apr. 
Apr. 
Apr. 


LUBIN  MFG.  CO. 

3  The  Wife's  Awakening  Drama 

6  His  Best  Girl  After  All  Drama 

6  A  Visit  to  Nassau,  Bahama  Travel. 

Apr.  10  Opportunity    and   the    Man  Drama 

Apr.  13  Their   Mothers-in-Law  Comedy 

Apr.  17  The  Two  Fathers  Drama 

Apr.  20  Helping  Him  Out  Comedy 

Apr.  24  The  Hoyden   Comedy 

Apr.  27  The  Sheriff  and  the  Man  Drama 


1,000 

ooo 

400 
1,000 

1,000 
1,000 
1 ,000 
1,000 
1,000 


Apr.    6  Her  Faithful  Heart   Drar 

Apr.  13  Jack  Mason's  Last  Deal  Drar 

Apr.  20  An  Unwilling  Cow  Boy  Come. 

Apr.  27  The  Reformation  of  Jack  Kobiu.  . .  .Drat 


Apr 
Apr. 
Apr. 
Apr. 
Apr. 
Apr. 

Apr. 
Apr. 
Apr. 
Apr. 
Apr. 


PATHE  PRERES. 

3  The  Apple  of  His  Eye  Drama 

5  The  Trading   Stamp  Mania  Comedy 

7  The   Three   Whiffles   Comedy 

7  Native  Industries  in  Cochin-China. Inilu.  t 

8  The  White  Squaw   Drama 

10  The  Justice  of  Claudius  Drama 

10  Indian    Army    Exercises  Educ. 

12  A  Cowboy's  Adventure  Drama 

12  Coco   Comedy 

14  Whiffles  Home  Troubles  Comedy 

14  How  Edan  Cheese  Is  Made  Educ. 


1,000 
738 
200 
630 


Date. 

Apr. 


length. 

Subject.  Class.  Feet, 

Burglar's    Fee   Com.-Dra.  1,000 


Apr.  I'Robert  the  Silent 


19 


Apr. 
Apr.  21 
Apr.  21 
Apr.  22 
Apr.  24 
Apr.  26 
Apr.28  : 
Apr.  28 
Apr.  29 


Apr. 
Apr. 
Apr.  10 


.000 


A    New   Life   Drama 

Boil  Your  Water  Educ.  535 

Mary  Long  and  Tommy  Short  Comedy  360 

The  Chief's  Talisman   Drama  820 

Lai  Chyeim  (Good  Luck)  Drama  1,000 

Rival    Brothers    Patriotism  Drama  950 

Jnemies   Drama  833 

Pastime  in   Chile   Educ.  160 

The  Foster  Father   Drama  1,000 


SELIG  POLYSCOPE  CO. 

The  Fortune  Hunters  Drama  1,000 

Red's  Conquest   Com.  Dra  1,000 

The  Cowboy  and  the  Shrew  Comedy  1,000 


Apr.  13  Zululand 


Apr.  20   The  Mother 


.Drama ) 
.Comedy)  1,000 
.  .Drama  1,000 
.  .Drama  1,000 
.  .Drama  1,000 
.  .Drama  1.000 


URBAN-ECLIPSE. 

Apr.    5  At  the  Old  Mill  Drama 

Apr.    5   Making  Bamboo  Hats  in  Java  Educ. 

Apr.  12   Beneath  the  Tower  Ruins  Drama 

Apr.  12  The  Abbey  of  Pavia,  Italy  Educ. 

Apr.  19  Solving   the   Servant   Problem.  ..  .Comedy 

Apr.  19  In  the  Province  of  Kwang  Tung.  .Travel 

Apr.  26   The  Last  Edict  of  Francis  II  Drama 

Apr.  26  Scenes  of  Colombo  Travel 


7  CO 
245 

465 
536 
878 
122 


Apr.  4 
Apr.  4 
Apr.  7 
Apr.  8 
Anr.  8 
Apr.  11 
Apr.  14 
Apr.  15 
Apr.  18 
Apr.  21 
Apr.  22 
Apr.  25 
Apr.  28 
Apr.  29 


VITAGRAPH  CO. 

Unexpected  Review   Comedy 

Hop  Picking   Indust. 

The  Winning  of  the  Stepchildren.  .Drama 

Winsor    McCay  Comic 

Bob   Sledding  SDortin* 

The  Wooing  of  Winnifred  Comedy 

Though  Yous  Sins  Be  as  Scarlet. .  .Drama 

Easter  Babies    Com.-Dra. 

The  Leading  Lady   Comedy 

The  Troublesome  Secretaries  Comedy 

The  Spirit  of  the  Light  Drama 

A  Klondike  Steal   Drama 

The  Peace  Offering   Comedy 

Piccoila   Drama 


VITAG  RAPH. 


SCEXE  FROM  VITAGRAPH  PORTRAYAL,  "A  KLONDYKE  STEAL. 


"A 

KLONDYKE 
STEAL" 

AN    ALASKAN  DRAMA 
TUESDAY,  APRIL  25TH 

A  romance  amid  the  snows  and  ice  of  the  great 
gold  country,  taking  us  among  the  Eskimos,  after 
a  journey  on  dog  sleds  driven  by  "Caribou  Bill," 
the  celebrated  guide,  with  many  startling  adven- 
tures peculiar  to  wild  and  unsettled  regions. 


THE  PEACE  OFFERING 


si        A  COMEDY  DRAMA 
FRIDAY,  APRIL  28TH 

A  red  haired  cook  and  a  red  haired  mistress.  The  cook  steals  her  employer's  fur  coat,  a  peace 
offering  from  her  husband.  The  red  haired  lady  intercepts  the  red  haired  cook  on  the  street,  gets 
her  coat  back  and  gets  arrested  as  the  red  haired  thief  whose  description  has  been  given  to  the  police. 


PICCIOLA 


A  FRENCH  ROMANCE.    SATURDAY,  APRIL  29TH 


"Picciola,"  a  little  flower  cultivated  in  the  jail  yard  by  an  imprisoned  convict,  saves  his  life,  gains 
him  a  pardon  from  Emperor  Napoleon  Bonaparte  and  wins  him  the  love  of  a  beautiful  woman. 


N  £  XT    "  DERELICT  REPORTER  "      a  Drama 
"SOLDIERS  THREE"  ACamed, 
WEEK  /  "hungry  HEARTS" 


A  Comedy 


Tuesday,  May  2d 
Friday,  May  5th 
Saturday,  May  6th 


Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each, 

$2.00  the  dozen. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them?    Order  them  from  your 
Exchange.    See  descriptions  of  Vitagraph  films,  published  in  this  paper  two  weeks  in  advance. 

SPECIAL  EXTRA  RELEASE,  WEDNESDAY,  APRIL  26th— "SHELLING  THE  SAN  MARCOS" 

THE  VITAGRAPH  COMPANY  OF  AMERICA  j  EW^Bi& 

'  PARIS,  15  Rue  Saiate-Ceclle 


"The  Fall  of  ihe  Alamo,"  from  the  release  of  May  25,  The  Immortal  Alamo 


THE  REFORMATION  OF  JACK  ROBIN 

WESTERN   DRAMA  RELEASED  APRIL  27 

The  story  of  a  wounded  bandit,  who  comes  under  the  influence  of 
good  woman  and  reforms. 


MARY'S  STRATAGEM 


WESTERN  DRAMA 

Mary  goes  for  a  row  upon  the  river, 
its  them  by  a  clever  stratagem. 


RELEASED   MAY  4 

captured  by  Indians,  but  out- 


THE  IMMORTAL  ALAMO 

Watch  for  this  picture.    IT  WILL  BE  RELEASED  MAY  25.    Be  sure  to  get  it 

This  was  what  the  Melies  Company  went  to  San  Antonio  to  get,  and  after  opposition  on  all  sides,  the  Mayor  finally  gave  his 
consent  to  the  photographing  of  the  historic  Alamo,  which  stands  in  the  public  plaza.  The  members  of  various  historical  societies 
contributed  their  quota,  the  students  of  Peacock's  Military  College,  a  celebrated  school  of  Texas,  acted  as  Gen.  Santa  Anna's  Mexican 
Army  and  the  picture  was  taken. 

See  the  bombardment  of  the  Alamo  with  real  cannon.  See  the  ride  of  Lieut.  Dickenson  with  the  dispatch  to  Gen. 
Houston.  See  the  arrival  of  Davy  Crockett.  See  the  death  of  Bowie.  See  the  escape  of  Rose.  See  the  surrender  of 
Santa  Anna  to  Gen.  Houston  and  the  triumph  of  the  infant  republic  of  Texas.  Historical  characters,  historical  costumes. 
Real  scenery.    1 000  feet  of  realism,  telling  a  historical  romance  in  the  most  entrancing  manner. 
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Tuesday,  May  2d 


"THE 
DERELICT 
REPORTER 
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Down  and  out,  he  "comes  back,"  makes  good 
and  lands  a  big  "scoop''  against  a  bunch  of  "cub" 
reporters  who  try  to  throw  him  down.  He  regains 
his  self  respect,  wins  the  esteem  of  his  employers 
and  a  raise  of  salary. 


COME 


I 


Friday,  May  5th 


Three  long,  lean  and  lanky  Scotch  laddies  try  to  win  three  lassies.  Off  duty  they  go  in  swimming,  get 
in  "hot  water,"  lose  their  uniforms,  unable  to  find  barrels,  they  try  to  get  home  in  their  "altogethers," 
borrow  female  attire,  are  courtmartialed,  and  do  a  whole  lot  of  things  that  create  volumes  of  mirth  and  laughter. 

A  DRAMA  Saturday,  May  6th 

"HUNG RY    H EARTS" 

Two  children  deprived  of  parental  love,  feign  sickness  and  win  that  for  which  they  hunger;  the  affec- 
tionate caresses  and  attention  of  papa  and  mama.  A  pathetically  beautiful  picture  with  a  joyful  ending. 


l^jg^-p^'HiS   Mother"  A  Drama 

"Welcome  of  the  Unwelcome"  ALightDrama 

WEEK  ( 

"Prejudice  of  Pierre  Marie" 


A  Melodrama 


Tuesday,  May  9th 
Friday,  May  12th 
Saturday,  May  13th 


Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each, 

$2.00  the  dozen. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them?    Order  them  from  your 
Exchange.    Descriptions  of  Vitagraph  films  published  in  this  paper  two  weeks  in  advance. 
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THE  PHOTOPLAY  THEATRE 


PART  III— THE  AUDITORIUM.    By  Epes  Winthrop  Sargent 


YOUR  lobby,  as  has  been  said,  is  your  intro- 
duction to  your  patron,  but  the  auditorium 
tells  him  the  sort  of  man  you  really  are. 
A  man  may  be  brought  into  your  house  by  an 
attractive  lobby,  but  unless  you  make  his  stay 
pleasant  he  will  not  repeat  his  visit,  and  the 
regular  patron  is  a  far  more  valuable  asset  than 
the  average  manager  realizes. 

Even  in  the  houses  supposed  to  cater  only 
to  the  transient  trade,  not  drawing  upon  a  spe- 
cific residential  section,  it  will  be  found  that 
there  are  more  regular  patrons  than  would  be 
supposed.  The  Keith  house  in  Fourteenth 
street,  New  York,  is  supposed  to  have  only  the 
patronage  of  the  passer  by,  since  the  district 
is  being  more  and  more  given  over  to  the  uses 
of  the  manufacturers,  but  there  are  hundreds 
who  plan  a  weekly  visit  to  the  house  and  others 
make  more  frequent  calls.  At  a  time  when 
they  offered  all  the  first  runs  and  no  vaude- 
ville, they  drew  from  as  far  away  as  Newark 
and  Elizabeth. 

No  house  can  depend  entirely  upon  a  wholly 
transient  trade.  It  is  an  error  to  hold  that 
no  one  ever  returns  to  the  performance  and 
that  it  is  more  profitable  to  run  the  cheapest 
sort  of  show.  That  argument  is  all  very  well 
for  a  fake  dime  museum,  but  the  photoplay- 
house  should  be  planned  for  permanency. 

Where  space  permits  an  inner  lobby  that  shall 
afford  an  easy  transition  from  the  glare  of  the 
outside  illumination  to  the  subdued  lighting  of 
the  auditorium  proper  is  a  help,  but  it  is  sel- 
dom that  an  excess  of  space  is  at  the  disposal 
of  the  manager  and  the  intermediate  lobby  is  a 
luxury  seldom  to  be  found. 

It  is  not  essential,  for  the  better  plan  is  to 
have  your  house  lighted  to  a  point  of  bright- 
ness that  will  not  blind  the  person  coming  in 
from  the  sunlight  or  the  glare  of  the  electric 
lamps. 

The  old  belief  that  absolute  darkness  is  the 
best  for  projection  is  a  fallacy  against  which 
The  Film  Index  has  argued  for  two  years.  It 
is  highly  important  that  no  direct  light  rays 
should  fall  upon  the  screen  save  through  the 
film,  but  irrespective  of  your  projection,  the 
lighter  the  house  may  be  the  less  "flicker"  you 
have  upon  your  screen.  To  a  certain  point 
the  flicker  is  not  due  to  a  fault  of  the  film  or 
projector,  but  is  the  result  of  the  alternate  dark- 
ening and  lighting  of  the  screen  as  the  shuttir 
revolves.  The  more  light  in  the  auditorium 
the  less  noticeable  will  be  the  intervals  of  dark- 


It  is  profitable  to  have  the  advice  of  an  ex- 
pert electrician  in  the  planning  of  the  light- 
ing, and  expert,  in  this  instance,  does  not  mean 
merely  a  person  competent  to  run  wires;  but, 
failing  expert  advice,  your  common  intelligence 
will  advise  you  that  lights  shaded  so  that  the 
incandescent  filament  is  not  visible  to  the  eye 
of  the  seated  person  will  offer  little  interference, 
to  the  screen  if  you  are  careful  to  keep  the 
lights  from  the  immediate  vicinity  of  the  screen. 

The  common  practice  of  framing  the  screen 
with  a  border  of  incandescent  globes  which  give 
illumination  when  the  picture  is  off,  is  nothing 
less  than  brutal.  In  some  houses  the  switch 
is  thrown  the  instant  the  picture  is  started  and 
the  spectator  is  left  blind  for  from  a  few  seconds 
to  a  minute,  according  to  the  condition  of  the 
eyesight,  until  the  strained  nerves  accustom 
themselves  to  the  lessened  illumination.  Have 
more  light  in  your  auditorium  when  the  song 
is  on  if  you  will,  but  don't  put  it  where  it 
will  half  blind  the  spectator  and  send  him  home 
with  a  headache  from  eye  strain  and  the  deep 
rooted  belief  that  the  motion  picture  is  a  device 
of  the  devil  and  the  oculists. 

It  is  better  to  get  your  house  reasonably  light 
and  keep  it  so,  then  when  your  singer  works 
without  slides  have  a  spot  thrown  on  her  or 
let  her  sing  in  the  dark.  Most  motion  picture 
singers  look  better  in  a  half  light  or  none  at  all. 

The  devices  for  shielding  the  screen  are  nu- 
merous, but  by  far  the  best  is  a  truncated  pyra- 
mid lined  with  black  velvet.  In  effect  this  is 
a  shadow  box  such  as  is  used  around  oil  paint- 
ings, but  much  deeper.  If  space  permits  it 
should  be  from  six  to  ten  feet  deep.  The  sides 
should  flare  out  so  that  those  sitting  on  the 
extreme  ends  of  the  front  row  can  see  the  entire 
screen  without  discomfort,  but  if  the  tunnel  is 
deep  enough  you  obtain  a  wonderful  effect  of 
perspective  and  brilliant  projection  even  in  a 
very  light  house. 

Get  good  velvet  and  use  the  suction  cleaner 
on  it  every  day  to  keep  it  free  of  dust.  If 
velvet  is  too  expensive  do  not  try  other  black 
cloth,  use  wood  or  composition  board  and  paint 
it  a  dead  black.  Even  a  dead  black  is  not 
matt  enough,  so  go  over  the  surface  with  the 
finest  sandpaper  or  even  garnet  paper.  That 
will  give  a  surface  that  will  absorb  the  light 
almost  as  well  as  the  velvet  and  even  from  the 
front  row  you  will  get  the  effect  of  depth. 

The  idea  is  pretty  much  the  same  as  that  em- 
ployed in  shooting  galleries  for  the  long  range 
targets.      It  is  not  practical  where  the  stage  is 


to  be  occupied  by  vaudeville,  but  if  you  have 
to  use  vaudeville  to  pull  your  crowd  you  prob- 
ably do  not  care  about  perfect  projection. 

For  your  seating  use  tip  up  chairs  and  get 
comfortable  ones,  but  they  should  not  be  too 
comfortable  unless  you  give  only  one  show  an 
evening.  The  large,  roomy,  padded  chairs  are 
all  very  well  for  the  three-hour  play  or  vaude- 
ville, but  in  a  photoplayhouse  you  are  not  try- 
ing to  hold  the  same  audience  through  three 
shows.  Let  them  go  out  after  they  have  seen 
the  program  once  through  feeling  that  they  have 
been  made  comfortable  and  that  is  sufficient, 
so  use  seats  without  upholstery  and  not  too 
wide,  yet  wide  enough  to  hold  the  average 
adult  without  discomfort.  Seats  may  be  had 
for  as  low  as  a  dollar  each,  but  it  is  well  to 
pay  more  and  get  a  good  quality.  If  you 
get  your  seats  second  hand  make  absolutely 
certain  that  they  are  in  good  condition  before 
you  sign  your  check. 

In  most  cities  the  law  states  the  aisle  widths 
both  for  the  broad  aisles  and  those  between 
the  rows  of  seats,  and  in  many  instances,  it 
limits  the  number  of  seats  in  an  unbroken  row. 
The  distance  between  chair  backs  is  apt  to  run 
between  30  and  3  6  inches.  If  there  is  no  legal 
spacing  34  inches  is  a  comfortable  distance. 
Most  ordinances  limit  the  number  of  seats  in 
a  row  to  about  15,  but  unless  you  are  cramped 
for  space  remember  that  this  is  the  ruling 
for  fire  safety  and  the  fewer  the  seats  in  a 
row  the  fewer  people  there  are  disturbed  by 
the  entrance  into  the  row  of  the  newcomer. 

Where  practical  have  a  center  and  two  side 
aisles.  Let  those  entering  pass  down  the  side 
aisles  and  use  the  central  aisle  for  exit  only. 
This  serves  a  double  purpose  since  patrons  are 
most  apt  to  leave  after  a  reel  has  been  run. 
when  there  is  less  disturbance  in  the  center  of 
the  house,  and  the  seats  vacated  are  more  apt 
to  be  taken  by  those  at  the  side  and  so  the 
tendency  is  to  keep  those  apt  to  leave  first  closer 
to  the  exit  aisle,  leaving  handy  space  for  those 
who  come  after.  If  they  go  down  the  center 
aisle  and  out  the  sides  the  reverse  will  be  true. 

The  old  days  of  the  flat-floored  auditorium 
are  gone.  You  must  incline  your  floor  toward 
the  screen  either  by  dropping  the  front  or  rais- 
ing the  rear.  The  latter  is  to  be  preferred 
where  the  screen  is  at  the  street  end,  the  for- 
mor  where  the  screen  is  farthest  from  the  street 
entrance.      The  floor  may  be  pitched  or  stepped. 

Pitching  the  floor,-  which  means  to  have  the 
(Continued  on  page  26. 
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CASUAL  COMMENT 

WE  have  a  letter  from  Mr.  F.  T.  Montgom- 
ery of  Jacksonville,  Fla.,  who  says  that 
he  has  read  that  a  great  many  exhibitors 
are  complaining  of  the  amount  of  religious  pic- 
tures that  are  being  forced  upon  them  at  the 
present  time.  Giving  his  opinion  in  the  matter, 
Mr.  Montgomery  writes: 

"I  sincerely  trust  that  the  manufacturers  will 
not  be  governed  by  the  class  of  exhibitors  who 
decry  the  making  of  such  subjects.  I  am  con- 
tinually complaining  about  the  shortage  of  re- 
ligious pictures.  In  my  Grand  Theatre  of  this 
city  I  cater  to  and  receive  the  patronage  of  min- 
isters, religiously  inclined  amusement  seekers 
and  the  very  best  people  of  our  city  in  general. 
At  night  you  can  see  many  automobiles  lined 
up  in  front  of  my  theatre  and,  if  I  had  to  de- 
pend upon  such  pictures  as  Deadwood  Dick  in 
Idaho,  or  other  Western  dramas,  the  use  of 
evening  dress  by  my  employees  would  be  need- 
less. Let  the  good  work  continue  and  encour- 
age the  manufacturers  in  making  more  religious 
pictures." 

That  is  the  kind  of  talk  we  like  to  hear  from 
exhibitors.  More  class  and  character  is  wanted 
in  the  picture  show  program.  The  exhibitor.who 
imagines  that  his  audience  does  not  appreciate 
a  picture  if  they  do  not  go  into  convulsions  of 
laughter  at  every  turn  of  the  crank  is  probably 
judging  their  mentality  by  his  own.  Biblical 
and  religious  subjects  are  impressive;  because 
they  are  received  with  due  respect  does  not  mean 
that  they  are  not  appreciated.  If  the  exhibitor 
who  fancies  that  such  pictures  hurt  his  show 
would  make  a  few  inquiries  among  the  people 
who  patronize  him,  he  would  discover  that  pub- 
lic opinion  regarding  them  is  quite  different 
from  his  own. 

Also,  he  will  discover  that  a  religious  subject 
now  and  then  will  help  to  raise  the  character 
of  bis  house. 


ANOTHER  fault  common  to  exhibitors  is  the 
inability  of  many  to  take  advantage  of 
opportunities  offered  them  by  special  pic- 
tures of  high  religious  or  literary  character. 
With  many  exhibitors  the  picture  is  expected  to 
do  it  all;  that  is,  it  is  supposed  to  pull  the 
people  in  and  keep  them  coming.  This  is  too 
much  to  ask  of  a  thousand  feet  of  photographic 
film.  There  are  very  few  amusement  attractions 
of  any  sort  that  will  draw  without  more  or 
less  assistance  from  their  promoters.  Just  now 
there  is  nothing  we  know  of  that  produces  bet- 
ter results  with  as  little  expense  for  advertising 
as  does  the  motion  picture.  As  a  result  many 
exhibitors  have  come  to  believe  that  all  they 
have  to  do  is  to  hang  out  a  sign  "Picture 
Show."  after  which  they  may  sit  down  and  take 
in  the  nickels  and  dimes  in  satisfying  quantities. 

To  an  exhibitor  of  this  class  the  release  of 
a  high-class  religious  subject  which  will,  if  prop- 
erly announced,  pack  his  house  many  times,  has 
no  appeal.  Such  a  picture  calls  for  a  little  ex- 
ertion on  his  part,  and  that  would  be  out  of  the 
question.  This  exhibitor  came  into  the  busi- 
ness when  motion  pictures  were  a  novelty  and 
the  public  flocked  to  see  them  out  of  mere  curi- 
osity. Now  that  they  are  settling  down  to  the 
sound  basis  of  meritorious  entertainment,  the 
old  timer  is  being  outclassed.  It  is  but  a  step 
in  the  evolution,  and  the  fittest  will  survive. 
*        *  * 

WE  have  been  amused  at  times  to  read  the 
solemn  announcement  in  some  of  our 
contemporaries,  and  oft  repeated,  that 
The  Film  Index  is  not  a  trade  paper.  It  has  been 
a  source  of  much  wonderment  how  many  of  them 
could  lay  claim  to  being  anything  more  than 
"scrap  books,"  since  so  few  of  them  ever  print 
anything  that  can  be  classified  as  news  for  the 
picture  trade.  For  as  far  back  as  we  can  remem- 
ber The  Film  Index  has  been  the  first  to  print 
the  important  events  bearing  on  the  picture 
trade  locally  and  generally.  Whether  or  not 
our  contemporaries  are  willing  to  concede  that 
The  Index  is  a  "trade  paper,"  they  are  com- 
pelled to  admit  its  pre-eminence  as  a  newspaper 
of  the  trade.  Time  and  time  again  it  has  pub- 
lished exclusive  news  of  greatest  importance  to 
the  trade — news  of  events  which  have  received 
but  tardy  recognition  from  them. 

Our  latest  "scoop"  was  the  amendments  and 
new  rules  adopted  by  the  National  Board  of 
Fire  Underwriters.  The  Film  Index  was  the 
only  trade  newspaper  to  print  that  important  in- 
formation last  week.  Possibly  the  others  may 
wake  up  and  have  something  about  it  this  week 
since  they  have  the  opportunity  of  clipping  it 
from  The  Index. 

The  moral  of  this  is:  Subscribe  for  The 
Film  Index  if  you  want  to  know  what  is  hap- 
pening about  the  time  it  happens. 

REGARDING  the  "magazine  rewind,"  which 
is  one  of  the  devices  required  by  the  new 
Underwriters'  Electrical  Code  for  picture 
theatres  and  exchanges,  Mr.  A.  J.  Brylawski  of 
Washington,  D.  C,  writes  us  to  the  effect  that 
he  has  something  that  has  been  approved  for 
Washington,  where  that  paragraph  of  the  Code 
has  been  on  the  books  for  the  past  year.  He  has 
eight  of  them  in  use  with  the  best  results.  The 
rewind  is  speedy  and  under  perfect  control 
at  all  times.  The  films  are  inserted  from 
the  front  in  less  time  than  with  the  or- 
dinary hand  rewind.  He  claims  that  it  is  the 
only  device  that  permits  the  film  to  be  rewound 
while  the  arc  is  burning.  The  rewind  is  smooth 
and  even,  without  requiring  the  "pull-down" 
that  mutilates  the  film,  and  admits  of  constant 
inspection  by  means  of  a  glass  panel  in  the  door 


which  is  hinged  at  the  top  and  must  be  closed 
for  the  film  to  be  keyed  to  the  spindle.  It  is 
almost  automatic  and  does  not  take  the  oper- 
ator's attention  from  the  film  he  is  running.  An 
automatic  brake  that  keeps  the  speed  down  to 
about  eight  feet  per  second  is  a  good  feature  of 
this  device.  The  cost  of  manufacture  is  about 
$12,  but  could  be  reduced  if  made  in  quanti- 
ties. 

We  are  advised  that  another  device  is  being 
made  and  will  soon  be  ready  for  the  market. 

FEEDING  BLACKTON 

Saturday  evening,  April  22,  the  Vitagraph 
Hungry  Club  met  at  the  Hof-Brau  House, 
Brooklyn,  N.  Y.,  and  assisted  at  a  "beefsteak 
dinner"  to  Mr.  J.  Stuart  Blackton,  who  returned 
a  few  days  before  from  an  extended  trip  to 
Florida,  bringing  with  him  several  trophies  from 
the  motor  boat  races  at  Palm  Beach  and  a  large 
and  painful  appetite.  An  engraving  of  the 
trophies — several  silver  cups — was  printed  upon 
a  handsome  menu  card  and  J.  Stuart  fully  justi- 
fied any  reference  we  have  made  to  his  appe- 
tite, several  waiters  working  in  relays  being 
required  to  serve  his  end  of  the  table. 

When  all  the  beefsteak  in  the  place  had  been 
consumed,  together  with  the  customary  trim- 
mings. Blackton,  though  too  full  for  extended 
utterance,  managed  to  convey  the  information, 
by  monosyllables  and  signs,  that  he  was  glad  to 
be  home  again  and  that  it  was  the  first  square 
meal  he  had  seen  in  some  days. 

As  an  added  attraction,  Winsor  McCay,  now 
classed  as  a  "Vitagrapher,"  dropped  into  say 
hello  to  the  boys  and  told  how  he  came  to  pose 
for  motion  pictures. 

An  incident  of  the  evening's  fun  was  the  es- 
cape of  Costello's  goat. 

"BUFFALO"  JONES  SHOWS  AT  WALLACK'S 

Motion  pictures  at  regular  theatre  prices 
filled  Wallack's  theatre,  Thirty-first  street  and 
Broadway,  New  York  City,  on  April  17th,  when 
B'uffalo  Jones,  put  on  his  series  of  lassoing  wild 
animals  in  Africa.  The  pictures  needed  no  in- 
troduction to  New  York  audiences,  as  their 
popularity  had  been  heralded  in  all  the  news- 
papers and  many  of  the  magazines. 

The  audience  consisted  of  regular  "first  night- 
ers,"  who  applauded  the  famous  cow  puncher 
and  his  associates  for  their  daring  and  interest- 
ing feats.  Col.  Jones  was  highly  pleased  with 
the  results  and  firmly  believes  that  novelty  pic- 
tures will,  in  the  near  future,  demand  first- 
class  prices. 


COTE'S  BIDDESF0RD  HOUSE  OPENS 

Cote's  new  photoplay  theater,  on  Adams 
street,  Biddesford,  Me.,  opened  to  the  public 
April  10,  and  is  now  doing  a  good  business. 
Manager  gives  his  patrons  four  full  reels  of  pic- 
tures, also  two  of  the  latest  illustrated  songs  by 
Mrs.  Paquin  and  Mr.  Fullion. 

During  Holy  Week  Miss  .Annie  Warren,  a  well 
known  choir  singer,  was  one  of  the  special  at- 
tractions. All  of  her  songs  were  of  high  class 
order,  and  were  appreciated  by  the  large  audi- 
ences. 


KENDALLVILLE  PHOTOPLAY  HOUSE  REOPENS 

After  a  shut  down  extending  over  a  week  the 
Big  5-Cent  Show  at  Kendallville,  Ind.,  opened 
recently.  The  services  of  the  B  Natural  Club 
were  principal  attraction.  The  club  consists  of 
fifteen  excellent  voices  under  the  leadership  of 
Mrs.  Lou  Zern.  The  house  has  been  entirely 
remodeled  and  the  large  picture  box  has  been 
placed  on  the  first  floor  and  a  large  new  curtain 
has  been  installed  which  makes  the  pictures 
much  brighter  than  formerly.  Mr.  DuWan  is 
satisfied  now  that  the  show  is  as  good  as  it 
could  be  made. 


THEATRE  FOR  SALE 

One  of  the  largest  Moving  Picture  and  Vaudeville 
theatres  in  Washington,  D.  C,  P.  0.  Box  279,  Wash- 
ington, D.  C. 
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PICTURE  THEATRE  ORCHESTRAS 


Harry  L.  Barnhart  Will  Tell  Film  Index  Readers 
About  Orchestra  Music  for  Pictures 

Ever  since  Mr.  Clyde  Martin  began  writing 
for  The  Film  Index  upon  the  subject  "Playing 
the  Pictures,"  from  the  viewpoint  of  a  pianist, 
there  has  been  a  loud  and  insistent  demand 
from  the  orchestra  leaders  and  players  for  some- 
thing that  would  represent  their  side  of  the 
question  of  picture  music.  As  a  great  many  pic- 
ture theatres  have  orchestras  of  from  four  to 
a  dozen  pieces,  it  is  only  fair  that  the  orchestra 
men  should  be  represented,  and  while  we  admit 
that  we  have  a  strong  leaning  toward  piano 
music  for  the  proper  interpretation  of  a  photo- 
play, orchestra  players  form  such  an  appreciable 
number  of  the  musicians  engaged  in  playing  the 
pictures  that  matters  of  interest  to  them  are  en- 
titled to  a  place  in  the  colums  of  The  Film  In- 
dex. 

To  give  this  interesting  information  Mr. 
Harry  L.  Barnhart,  leader  of  the  orchestra  of 
the  Palace  Theatre,  Charleroi,  Pa.,  has  volun- 
teered his  services,  and  we  hope  to  receive  from 
him  a  series  of  interesting  articles  supplement- 
ing the  very  good  work  that  was  started  by  Mr. 
Martin  as  the  exponent  of  piano  music. 

Commencing  next  week  Mr.  Barnhart  will  en- 
deavor to  demonstrate  the  correct  way  of  follow- 
ing and  playing  a  motion  picture  with  an  orches- 
tra. With  his  experience  as  an  orchestra  leader 
Mr.  Barnhart  feels  justified  in  saying  that  motion 
pictures  can  be  played  with  excellent  results 
with  an  orchestra.  His  first  article  will  be  de- 
voted to  musicians  and  the  proper  music  re- 
quired. Subsequent  articles  will  deal  with 
other  subjects  under  the  head  of  orchestra  mu- 
sic for  pictures.  We  believe  that  these  article 
will  be  of  interest  to  musicians  generally.  Re- 
garding Mr.  Barnhart  the  following  item  was 
printed  in  the  Charleroi  Daily  Mail: 

Harry  L.  Barnhart.  leader  of  the  Palace  theatre 
orchestra,  is  practically  half  the  show,  on  account  of 
his  rare  discrimination  in  "playing  to  the  pictures." 
It  is  a  good  deal  of  an  art  to  play  to  moving  pic- 
tures—to make  the  melody  suggest  what  is  lacking  in 
words,  but  the  versatile  leader  of  the  Palace  orchestra 
is  always  equal  to  the  occasion.  For  instance,  when 
the  hero  and  heroine  in  an  emotional  photoplay  em- 
brace, the  music  will  be  "Love  Me,  and  the  World 
Is  Mine,"  or  some  other  sentimental  air.  When  the 
heroine  is  in  the  last  stages  of  despair,  the  orchestra 
wails  sad  music  like  "Hearts  and  Flowers."  Pic- 
tures out  in  the  open  bring  forth  rollicking  strains, 
while  Spanish  and  Mexican  scenes  bring  dreamy  waltz 
music. 

There  is  also  "burglar  and  villain"  music,  when  the 
violin  strings  and  piano  keys  whisper  a  stealthy 
"plunk-plunk-plunk"  in  ascending  and  descending 
keys;  "Indian  and  cowboy"  music,  suggestive  of  free 
and  untrammeled  action;  social  music,  when  life 
runs  at  high  tide,  and  music  suggestive  of  defeated 
ambition,  sorrow's  lowest  depths,  and  the  grief  that 
burdens  the  "o'er  fraught  heart  and  bids  it  break." 
Then  there  is  the  music  that  peals  forth  in  the  travel 
and  scenic  pictures,  that  brings  out  the  grandeur 
and  sublimity  of  nature,  suggesting  the  changing  sea- 
sons, sunshine  and  blue  skies,  as  well  as  the  tem- 
pests of  the  ocean  and  the  wintry  blasts  that  sweep 
the  plains  and  the  great  arctic  regions  of  the  ice- 
bound north. 

This  rare  discrimination  in  playing  to  the  pictures 
gives  a  touch  of  realism  that  supplies  the  deficiency 
of  words.  This  is  a  feature  that  has  made  the  Palace 
theatre  one  of  the  most  popular  photoplay  houses  in 
the  western  end  of  the  State,  and  many  travelling 
men  look  forward  with  pleasure  to  the  recreation  the 
Palace  affords  during  their  brief  stay  in  Charleroi. 


BIG  PHOTOPLAY  PROPERTY  SALE  IN  PHIL- 
ADELPHIA. 

The  motion  picture  theatre,  1214-16-18  Mar- 
ket street,  Philadelphia,  Pa.,  has  been  sold  by 
George  H.  Earle,  Jr.,  for  nearly  $800,000.  The 
assessed  valuation  is  $65,000.  The  property 
occupies  a  frontage  of  48  feet  on  Market  street 
and  has  a  depth  of  190  feet  on  Ranstead  street. 
The  price  paid  for  the  property  is  the  highest 
ever  paid  in  the  Quaker  city.  The  photoplay 
theatre  cost  $50,000. 


GASTOX  MELIES  AS  THE  PADRE. 

The  accompanying  picture  is  of  Mr.  Gaston 
Melies,  president  of  the  Melies  company,  in  the 
character  of  a  mission  padre,  or  father,  and  was 
sent  to  Mr.  William  T.  ("Pop")  Rock  of  the 
Vitagraph  company,  with  the  following  inscrip- 
tion: "From  the  padre  of  the  Alamo  to  the 
'Rocky  Pope.'  ". 

Mr.  Melies  is  in  active  charge  of  his  film  pro- 
ductions, a  coming  release  being  "The  Immortal 
Alamo,"  which  is  a  romance  built  around  the 
history  of  the  fall  of  the  Alamo  and  Texas'  fight 
for  freedom  from  Mexican  domination.  It  de- 
veloped, during  the  posing  of  the  picture,  that 
every  available  actor,  cowboy  and  ranch-hand, 
together  with  a  hundred  students  of  the  Peacock 
Military  College,  were  in  the  uniforms  of  the 
opposing  forces,  and  a  priest  was  necessary.  The 
sun  was  getting  low  and  the  director  knew  that 
he  must  make  haste  to  finish  his  picture  or  call 
the  entire  staff  on  the  following  day. 

In  this  emergency  Mr.  Melies  was  coaxed  to 
play  the  padre.  Always  with  a  keen  eye  for  a 
make-up  that  would  photograph  well,  he  con- 
structed the  one  used  in  the  film,  and  his  ad- 
miring company,  which  had  never  seen  him  save 
as  "personna  propria,"  prevailed  upon  him  to 
pose  for  the  above  photographs. 

In  giving  this  to  be  printed  in  The  Film  Index 
Mr.  Rock  is  evidently  trying  to  "put  one  over" 
on  his  old  friend. 


H  EXOCKSBl'RG  &  WESLEY  MAXAGE  THE 
GLOBE. 

Henocksburg  &  Wesley,  are  the  new  owners 
of  the  Union  Hill  theatre,  Gloucester,  Mass., 
the  house  will  change  its  name  to  "The  Globe." 
and  under  the  direction  of  Elmer  Walters,  will 
shortly  inaugurate  a  season  of  vaudeville  and 
pictures. 


STAB   THEATRE,   HARRISBUBG,  SOLD. 

Nat  Adams,  of  New  Bloomfield,  Pa.,  and  U.  G. 
Fry,  of  Newville,  Pa.  have  purchased  from 
A.  G.  Burkctt  and  Arthur  George  the  Star  the- 
atre, in  Harrisburg,  Pa. 


AIMS  TO  BE  PICTURE  MAGNATE 

Hon.  Audrey  K.  Willoughby  Manager  of  Two  Pic- 
ture Houses— Future  English  Lord  a  Picture 
Student 

"The  picture  business  is  a  great  game,"  said 
the  Hon.  A.  K.  Willoughby,  manager  of  the 
Academy  and  Auditorium  photoplay  theatres,  at 
Port  Richmond,  S.  I.,  to  a  representative  of  The 
Film  Index  the  other  day,  "and  I  can  truthfully 
say  I  like  it.  There  is  a  great  future  in  pictures, 
and  it  is  my  ambition  to  become  a  real  magnate 
some  day." 

Of  course,  when  we  speak  "of  the  Hon.  Audrey 
•K.  Willoughby,  we  want  to  acquaint  our  readers 
that  he  will  some  day  be  Lord  Willoughby,  K.  G. 
and  will  inherit  one  of  the  oldest  titles  in  all  of 
Merry  England.  But  Mr.  Willoughby,  as  he  pre- 
fers to  be  called,  is  not  the  titled  man  that  one 
would  expect  to  find  him.  No,  indeed,  no;  he  is 
just  like  any  hustling  American  youth — filled 
chock  full  of  American  ideas  and  ambitions,  and 
the  man  who  is  on  the  level,  industrious  and 
honest  is  the  man  that  wins  his  admiration. 

As  a  picture  exhibitor,  Mr.  Williughby  can  tell 
you  the  name  of  every  feature  film  he  has  ex- 
hibited at  his  houses,  and  the  makers  thereof. 
He  believes  in  advertising,  and  on  what  he  calls 
"feature  days,"  he  dresses  his  houses  up  in 
gala  style  to  let  the  neighbors  know  what  is 
going  on.  "When  we  speak  of  neighbors,"  says 
Mr.  Willoughby,  "we  mean  everybody  who  lives 
within  living  distance  on  Staten  Island  is  a 
neighbor." 

Does  Mr.  Willoughby  understand  running  a 
photoplay  theatre?  Has  he  had  the  necessary 
experience  in  the  running  of  such  a  house?  If 
he  hasn't,  it  is  not  the  fault  of  experience;  he 
has  held  down  nearly  every  "job"  in  that  line. 
He  has  been  usher,  doorman,  box-office  man,  as- 
sistant manager  and  manager.  That's  just  some 
experience.  To  show  how  well  he  was  liked  by 
his  employers,  he  showed  several  letters  that 
speak  for  themselves. 

His  pet  house  is  the  Auditorium;  there  he  ex- 
hibits his  feature  pictures  and  caters  to  the  best 
business  in  Port  Richmond.  The  Auditorium  is 
the  family  theatre  of  the  town,  and  is  run  on 
metropolitan  lines.  Nothing  is  too  good  for  its 
patrons,  and  every  reasonable  wish  is  catered  to. 

Now,  the  Hon.  Audrey  K.  Willoughby  is  the 
son  of  Lord  John  Willoughby,  whose  country  seat 
is  at  Nottingham,  England.  His  father  is  a 
member  of  the  ancient  order  of  the  Knight  of 
the  Garter,  and  comes  from  one  of  the  oldest 
and  best-known  of  Norman  families.  The  Hon. 
Audrey  K.  was  born  at  Karmoustic,  a  little  town 
on  the  east  coast  of  Scotland.  He  was  educated 
at  Glenn  Armand  Academy,  and  has  traveled  in 
nearly  every  part  of  British  domain.  He  has 
also  worked  in  every  place  he  has  been  in,  not 
because  he  always  wanted  to,  but  because  he  had 
to,  and  he  is  not  ashamed  of  it,  either. 

Let's  see.  He  has  been  a  sailor,  and  sailed 
before  the  mast;  he  has  worked  in  one  of  the 
custom  houses  in  Australia;  he  has  been  a  cow- 
puncher  in  Mexico,  hunted  big  game  in  India, 
been  quartermaster  in  one  of  the  Ward  Line 
steamers,  and  is  now  manager  of  two  picture 
houses.  So,  coining  in  contact  with  all  sorts  and 
classes  of  people,  he  has  learned  that  a  man's  a 
man  in  every  part  of  the  world,  and  that  is  the 
reason  he  likes  American  people  and  their  demo- 
cratic ways  of  conducting  business. 

Mr.  Willoughby  is  twenty-nine  years  of  age. 
He  married  an  American  girl,  and  is  also  the 
proud  father  of  a  son — Audrey  K.,  Jr.  WThen  he 
speaks  of  the  youngster,  he  says  he'll  be  brought 
up  as  an  American  lad.  He  shall  have  a  good 
education  and  learn  the  real  American  ways; 
then,  if  he  should  have  to  return  to  England,  all 
the  phoney  business  will  be  dispensed  with. 

Just  at  present,  Mr.  Willoughby  is  content 
with  the  picture  business,  and  is  devoting  all  his 
time  studying  it.  He  seems  to  have  no  fancy 
dream  of  wearing  a  title,  but  enjoys  the  freedom 
of  the  home-born  American,  who  is  trying  to 
make  a  place  for  himself  in  the  world.  To  meet 
him  is  a  pleasure;  he  makes  you  feel  at  home, 
and  if  you  want  to  talk  pictures,  just  fire  away. 
He  will  show  you  his  houses  and  tell  how  he 
runs  them.  So  this  is  the  democratic  and  hos- 
pitable future  Lord  Willoughby. 
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A  TRAGEDY  IN  TOYLAND" 

A  Decided  Novelty— "In  Blossom 
Time;"  Romance  of  Old  Florida 


BLUE  AND  GREY  COMBAT 


AMONG  the  Kalem  subjects  announced  for 
early  release  will  be  found  "A  Tragedy 
in  Toyland,"  a  distinct  departure  from  the 
usual  in  picture  production.  This  is  a  little 
playlet  in  which  the  characters  are  imperson- 
ated by  toy  figures  or  manikins.  Pictures  of 
this  character  represent  an  immense  amount  of 
patience  and  painstaking  labor.  In  this  in- 
stance the  photographer  toiled  for  a  period  of 
about  three  months.  123,000  separate  move- 
ments were  required  to  make  the  manikins  sim- 
ulate life  and  18,000  separate  exposures  were 
made  to  get  the  picture.  These  facts  alone 
should  create  considerable  interest  in  the  sub- 
ject. 

In  the  opening  scene  of  this  remarkable  pic- 
ture two  real  flesh  and  blood  children  are 
shown  playing  with  their  toys  in  the  nursery. 


At  this  juncture  the  cuckoo  in  the  clock  calls 
the  hour  of  one  and  the  scene  changes  back  to 
the  nursery.  The  house  dog  enters  and  picks 
up  the  toy  doll  which  the  children  had  left  sit- 
ting upon  the  porch  of  the  little  play-house, 
drops  it  on  the  floor  and  lays  his  head  upon  it, 
and  goes  to  sleep. 

While  this  picture  is  made  especially  for  the 
kiddies  it  is  bound  to  attract  the  grown  ups. 

A  Florida  Romance. 

One  of  the  prettiest  picture  love  stories  that 
has  been  made  in  some  time  is  about  to  be  re- 
leased by  the  Kalem  Company  under  the  title 
"In  Blossom  Time."  The  story  is  a  romance  of 
Old  Florida,  supposed  to  have  occurred  during 
the  days  when  Florida  was  under  the  Spanish 
regime.     Victorian,  the  son  of  Don    Pedro,  a 


Cadets  Fight  War  Over  Again  for  Motion  Picture 
Machine 

Confederate  and  Federals  charge  each  other 
at  the  rifle  range,  where  citadel  corps  is  en- 
camped while  corpses  strew  the  ground  and 
noiseless  bombs  burst  overhead.  Artillery  drill 
began  yesterday  by  Cadets. 

The  war  between  the  States  b  roke  out  fiercely 
on  Charleston  Neck  yesterday  and  raged  inter- 
mittently during  the  hours  of  daylight — that 
is,  it  raged  as  long  as  the  sun  was  high  enough 
in  the  heavens  for  the  motion  picture  machine 
operator  of  the  Kalem  Motion  Picture  Com- 
pany to  obtain  results  on  his  long  film.  The 
scene  of  the  action  was  the  National  Guard 
Rifle  Range,  and  the  combatants  were  drawn 
from  the  cadet  corps  now  camping  on  that  site. 

Those  who  participated  in  the  conflict  es- 
poused the  cause  of  the  Confederacy  early  in 
the  day,  and  then  very  kindly  consented  to 
take  the  part  of  the  absent  Union  army  and 
changing  their  grey  uniforms  for  blue  ones,  re- 
entered the  contest  in  a  determined  manner. 


SCENE   FROM    KALEM    NOVELTY   SUBJECT,   "A   TRAGEDY   IN  TOYLAND. 


SCENE   FROM    KALEM    SUBJECT,    "IN    BLOSSOM  TIME. 


They  get  into  a  quarrel,  as  children  sometimes 
will,  and  the  nurse  comes  in  and  takes  them  off 
to  bed.  When  the  cuckoo  clock  on  the  wall  an- 
nounces the  witching  hour  of  midnight  the  toys 
suddenly  become  animated  and  the  toy  cannon, 
worked  by  soldiers  under  command  of  Major 
Dot  and  Captain  Nut,  bombard  an  army  of  lit- 
tle tin  soldiers  from  being  a  rampart  of  letter 
blocks. 

After  the  bombardment  the  officers  reconoiter 
the  field  through  a  big  spy-glass.  Captain  Nut 
peers  through  the  glass  so  long  and  interest- 
edly that  Major  Dot  wonders  what  it  is  that 
he  sees  and  requests  permission  to  look,  too. 
He  takes  a  peek  and  discovers  the  cause  of  the 
Captain's  interest — a  very  beautiful  young 
lady. 

Soon  the  young  woman,  accompanied  by  her 
dog  Fido,  appears  upon  the  battlefield  and  the 
two  officers  vie  with  each  other  in  paying  her 
attention,  finally  escorting  her  to  the  door  of 
her  home.  She  is  Miss  Prue.  Fido,  the  dog, 
follows  with  the  parasol  of  Miss  Prue,  which 
she  dropped  at  the  fort. 

A  rivalry  springs  up  between  Major  Dot  and 
Captain  Nut  on  account  of  Miss  Prue  and  leads 
to  a  challenge  to  a  duel.  The  rival  lovers  meet 
upon  the  field  of  honor  and  engage  in  mortal 
combat,  when  Miss  Prue,  suspecting  that  some- 
thing of  the  kind  is  happening,  hastens  to  pre- 
vent bloodshed.  Unfortunately  she  appears  on 
the  scene,  while  the  two  officers  are  fighting, 
and,  as  she  attempts  to  separate  them,  is  her- 
self pierced  by  one  of  the  swords,  fatally 
wounded  and  dies. 

Fido,  the  faithful  dog,  walks  solemnly  up  to 
his  mistress  as  she  lies  upon  the  ground  and, 
realizing  that  she  is  dead,  promptly  lies  down 
and  expires. 


Spanish  nobleman,  meets  Angelica,  the  gardener's 
daughter  amid  the  blooming  orange  trees.  The 
young  folks  fall  in  love,  but  the  young  man's 
father  refuses  to  take  the  matter  seriously  and 
orders  his  son  away  to  recover  from  his  attach- 
ment for  the  gardener's  daughter. 

Victorian  is  sincere  in  his  attachment  for  the 
lovely  girl,  even  though  she  is  beneath  him  in 
station,  and  outwits  his  father  by  contracting  a 
secret  marriage.  When  the  old  Don  hears  of 
this  he  flies  into  a  rage  and  going  to  the  gar- 
dener threatens  to  drive  him  from  the  planta- 
tion if  the  daughter  does  not  renounce  his  son. 
Between  the  two  old  men  Angelica  is  compelled 
to  sign  a  letter  dismissing  Victorian.  This  the 
old  Don  shows  to  his  son,  who  broken  hearted, 
goes  abroad. 

While  away  Victorian,  seated  in  the  gardens 
of  some  popular  resort  is  offered  some  orange 
blossoms  by  a  flower  girl.  The  fragrant  flow- 
ers bring  to  his  memory  the  little  gardener's 
daughter  who  is  his  wife  and  decides  to  return 
to  her  at  once.  In  the  meantime  a  child  has 
come  to  Angelica  and  in  the  final  scene  she  is 
seated  under  the  orange  tree  with  the  child  in 
her  arms,  dreaming  of  its  father.  As  she  sits 
there  Victorian  approaches  and  the  picture 
closes  upon  a  happy  reunion. 

As  Angelica  Miss  Gauntier  is  most  appealing 
in  this  picture,  and  Jack  Clark  as  Victorian,  is 
a  handsome  lover.  Beautiful  views  and  excel- 
lent photography  place  this  subject  among  the 

best.   — - 

NEW  PICTURE  THEATRE? 

Frederick  C.  Green  is  negotiating  for  the 
lease  of  Lockwood's  hall,  Norwalk,  Conn.,  which 
will  be  used  for  motion  picture  shows.  In 
addition  to  other  improvements  a  larger  fire 
escape  into  the  alley  on  the  east  side  is  planned. 


The  company  which  has  obtained  the  privilege 
of  taking  the  pictures  furnished  several  gen- 
erals who  took  sides  indiscriminately  with 
both  armies  as  occasion  presented  and  lent 
realism  to  the  scene  by  executing  bewildering 
manoeuvres  on  spirited  horses. 

The  carnage  was-  fearful.  Bodies  strewed 
the  ground  and  shells  burst  in  all  directions, 
without  making  the  slightest  noise.  The  bombs 
used  flare  up  most  energetically,  but  are  harm- 
less, although  this  statement  will  scarcely  be 
credited  by  one  of  yesterday's  corpses.  A  noble 
private  had  just  breathed  his  last  and  lay  in 
sweet  repose  upon  the  field  when  a  bomb 
sailed  up  and  landed  on  his  cranium.  The  sub- 
sequent flare  proved  most  reviving;  for  the 
dead  one  ambled  rapidly  from  the  scene,  en- 
veloped by  a  strong  odor  of  burnt  hair. — Kansas 
City  News  and  Courier. 


"NEW  GEM,"  ARCTIC,  R.  I.,  RE-OPENS. 

The  New  Gem  photoplay  theatre,  Arctic,  R.  I., 
opened  April  17th,  after  being  closed  for  a 
week,  which  was  given  over  to  making  a  very 
decided  change  to  the  interior.  A  number  of 
decorators,  painters  and  scenic  artists  were  em- 
ployed to  transform  the  photo-playhouse  into  a 
much  prettier  and  more  commodious  theatre. 
A  number  of  new  seats  have  been  installed, 
making  the  seating  capacity  much  greater,  and 
the  place  has  been  thoroughly  renovated.  The 
proscenium  has  been  repainted  and  decorated 
and  a  complete  new  set  of  scenery,  including 
a  garden,  wings,  borders,  a  set  piece  and  a 
new  picture  sheet  have  been  added  to  the  stage, 
making  everything  up-to-date  and  convenient. 

The  house  opened  with  a  much  larger  show, 
comprised  of  four  acts  of  vaudeville  and  six 
reels  of  motion  pictures. 
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REAL  NOVELTY  IN  PATHE  FILMS 


Abernathy  Boys  and  Japanese  Play 
by  Japanese  Actors  Bound  to  Score 


COMING  Pathe  pictures  promise  more  nov- 
elty than  the  usual  allowance  for  two  no- 
table feature  films  really  deserve  that 
much-abused  classification  in  addition  to  a 
good  American  drama. 

Perhaps  the  greater  interest  will  be  felt  in 
The  Abernathy  Kids'  Rescue,  for  in  addition 
to  the  presence  of  these  two  plucky  little 
chaps,  Papa  Jack  appears  in  the  pictures  and 
shows  how  he  catches  wolves  with  his  bare 
hands,  an  accomplishment  that  consumed  con- 
siderable space  in  one  of  Colonel  Roosevelt's 
books. 

In  the  first  scene  the  two  boys  are  sent  off 
with  their  father's  lunch  and  they  arrive  at  the 
clearing  where  he  is  chopping  trees  with  com- 
mendable promptness.  But  on  the  way  home 
the  call  of  the  wild  asserts  itself  and  they  slip 
from  their  horses  (horses,  if  you  pleasej  not 
ponies)  and  wander  away  in  search  of  bird's 


nests  and  the  hundred  and  one  attractions  of 
the  forest. 

They  are  treed  by  wolves,  and  when  the  el- 
der Abernathy  returns  in  the  evening  and  finds 
that  they  have  not  come  back,  he  calls  his 
hounds  and  starts  in  search  of  them.  The  dogs 
get  one  wolf  and  hold  him  at  bay  until  Aber- 
nathy comes  up  and  with  his  bare  hands  over- 
powers the  vicious  brute  and  ties  it  up.  The 
boys  are  assisted  down,  the  horses  are  located 
and  the  three  ride  in  search  of  the  second  wolf. 
The  .scene  is  repeated  with  a  trifle  more  action, 
and,  with  the  two  wolves  across  the  saddle, 
Abernathy  leads  the  way  home. 

The  youngsters  have  the  centre  of  the  stage 
in  the  opening  scenes  but  their  father  takes 
the  honors  from  them  later  on,  for  the  lengths 
of  film  showing  the  capture  of  the  wolves  is 
spirited  enough  to  please  the  most  exacting. 
The  placing  of  the  camera  permits  the  fullest 
view  of  the  operation  and  it  will  have  the  au- 
dience sitting  on  the  edges  of  their  chaiits. 

The  two  boys  themselves  are  sturdy  little 
fellows  who  betray  no  self  consciousness,  and 
they  are  bound  to  win  favor.  They  have  been 
seen  in  film  before,  but  their  father  makes  his 
debut  in  the  photoplay  and  scores  a  decided  hit 
in  an  heroic  role.  This  is  one  of  the  films  that 
will  make  talk  that  lasts. 

A  Real  Japanese  Picture. 

Another  novelty  is  a  photoplay  written  and 
acted  by  Japanese.  The  Samourai's  Expiation 
(the  Japanese  spelling  is  retained  in  the  title) 
is  the  work  of  Udagawa  and  Kwamoura,  of  the 


Imperial  Theatre,  Tokio.  and  the  leading  parts 
are  sustained  by  themselves. 

The  Samauri  is  a  renegade  of  his  class,  de- 
graded from  his  rank  as  a  two-sword  man  and 
compelled  to  let  his  beard  grow  in  token  of  his 
disgrace.  He  has  become  no  better  than  a 
common  baldit  and  when  he  spies  a  rich  mer- 
chant and  his  attendant  coming  along  the  road 
he  conceals  himself.  The  merchant  settles  him- 
self beside  the  road  to  rest  and  falls  asleep. 
The  attendant  is  accosted  by  the  Samauri,  who 
pretends  drunkenness,  and  is  given  one  of  the 
peculiar  knockout  blows  that  characterize  jiu- 
jitsu. 

The  merchant's  money  bag  is  seized,  but  the 
theft  rouses  the  sleeping  man  and,  to  free  him- 
self the  Samauri  uses  his  sword  and  escapes, 
his  retreat  being  discovered  by  a  massage  man 
who  is  traveling  along  the  road. 

Coming  upon  the  frantic  attendant  he  com- 


pares the  crest  upon  the  handkerchief  the  rob- 
ber used  to  clean  his  sword  with  the  arm  badge 
of  the  man  he  has  just  observed  and  a  revenge 
is  planned.  The  massage  man  has  a  feminine 
dress  in  his  bag  and  this'  he  loans  to  the  ser- 
vant, while  he  carries  to  the  Samauri  a  note 
making  an  appointment  for  that  evening. 

The  robber  complacently  accepts  this  trib- 
ute to  his  attractiveness  and  keeps  the  tryst 
full  of  amorous  intent,  but  soon  makes  the  un- 
pleasant discovery  that  he  is  compelled  to  fight 
for  his  life.  There  ensues  a  jiu-jitsu  contest 
that  is  the  liveliest  film  fight  seen  in  a  long 
time.  The  advantage  changes  with  increasing 
dramatic  effect  until  the  servant  at  last  admin- 
isters the  death  blow  and  avenges  his  master's 
murder.  That  one  scene  would  save  an  infe- 
rior picture  because  of  the  deadly  earnestness 
with  which  it  is  played  but  instead  of  excusing 
a  poor  production  it  forms  a  fitting  climax  to 
a  play  consistently  Japanese,  but  with  a  plot 
that  will  appeal  to  the  occidental  mind  with 
equal  clearness  because  it  deals  with  elemental 
passions  that  are  common  the  world  over.  It 
is  a  colored  film  in  which  the  richness  of  tint- 
ing adds  to  the  value  of  the  dramatic  incident 
and  forms  a  combination  that  represents  the 
best  in  photoplay  making.  It  lacks  the  purely 
local  interest  of  the  Abernathy  film,  but  it  will 
share  honors  with  that  release. 

A  Street  Musician's  Romance. 
"Lucia's  Broken  Romance"  is  another  Amer- 
ican product.      Lucia  is  a  little  violinist,  who 
plays  upon  the  street  to  her  father's  harp  ac- 
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companiment.  Her  little  glimpses  of  fash- 
ionable life  discontent  her  with  the  poverty 
of  her  own  home  and  she  steals  away  while 
the  old  folks  are  asleep.  She  rouses  the  in- 
terest of  a  prominent  musician  who  makes  her 
his  protege.  Her  pride  forbids  a  reference 
to  her  parents  and  in  the  belief  that  she  is 
an  orphan  he  adopts  her. 

A  year  later  she  is  ready  for  her  debut  and 
this  is  announced  in  the  papers,  her  portrait 
accompanying  the  announcement.  This  is  seen 
by  her  father  who  bursts  into  the  concert  room 
to  take  her  home  to  her  dying  mother.  Lucia 
arrives  just  in  time  to  receive  her  mother's 
forgiveness  and  to  soothe  her  last  moments 
with  magic  melody  and  the  story  closes  with 
the  penitent  girl  kneeling  beside  her  father  at 
the  deathbed  of  the  old  lady,  leaving  the  fu- 
ture to  the  spectator's  lively  imagination. 

The  story  keeps  well  in  character  and  holds 
the  interest,  though  many  will  regret  that  the 
story  was  not  carried  to  a  more  definite  con- 
clusion. 

"American  Beauties." 

Another  colored  bit  is  "American  Beauties," 
a  succession  of  scenes  in  a  rose  garden  in  which 
feminine  figures  are  effectively  introduced.  The 
coloring  in  this  is  unusually  accurate  and  it 
forms  an  eye-pleasing  release. 


MELIES  IN  SANTA  BARBARA 


The  Star  Film  Players  Have  Joined  the  California 

Colony  of  Picture  Makers 

The  Melies  Star  Film  Stock  Company,  which 
has  been  operating  near  San  Antonio,  Texas, 
for  the  past  few  months,  recently  moved  to  San- 
ta Barbara,  California,  where  the  summer  will 
be  spent. 

The  weather  in  San  Antonio,  ideal  during  the 
winter  and  spring,  grows  too  warm  in  the 
summer;  but  that  "of  Santa  Barbara  is  kept 
at  an  equable  temperature  by  the  breezes  from 
the  Pacific  on  one  side  and  from  the  snow- 
capped mountains  on  the  other. 

Within  eight  miles  of  Santa  Barbara  is  every 
variety  of  natural  scenery  obtainable  in  this 
country,  from  the  mountain  torrents  to  the  gen- 
tle waves  of  the  Pacific  and  from  the  desert 
sands  to  the  orange  covered  slopes  and  sunny 
vineyards. 

The  Melies  company,  under  the  personal  su- 
pervision of  Mr.  Gaston  Melies,  took  witri  them 
a  carload  of  horses,  several  cowboys  and  all  the 
riders  and  actors  of  the  stock  company.  At 
Santa  Barbara,  with  slightly  different  sur- 
roundings, they  will  continue  to  make  the  west- 
ern pictures  which  have  so  distinguished  them. 
As  there  is  a  beautiful  mission  there,  they  will 
also  produce  several  more  of  the  Mexican  sto- 
ries, and  some  of  old  California,  when  it  was 
a  Spanish  possession. 

This  country  is  particularly  adapted  to  the 
production  of  Indian  pictures,  as  the  hills  are 
full  of  romance  and  there  are  a  hundred  leg- 
ends handed  down  from  father  to  son,  any  one 
of  which  would  make  a  good  scenario. 

Southern  California  seems  to  be  the  refuge 
of  the  picture  producer,  as  there  are  several 
companies  operating  there;  but  the  Melies  play- 
ers at  Santa  Barbara  have  the  field  to  them- 
selves, as  they  are  a  hundred  miles  north  of  any 
of  the  others,  and  in  a  region  ideal  for  its  va- 
riety of  scenery. 

The  California  pictures  will  appear  shortly, 
and  in  the  meantime  "The  Spring  Round  Up," 
"The  Redemption  of  Rawhide,"  "The  Immortal 
Alamo"  and  other  features  made  in  Texas,  will 
be  released. 


GLOBE  THEATRE,  NORWICH,  CT..  REOPENS. 

The  motion  picture  house  in  the  new  Peloquin 
block  on  Elm  street,  Norwich,  Conn,  known 
as  the  Globe,  which  has  been  closed  for  some 
time,  is  to  reopen  under  the  name  of  the  Star 
theatre.  The  new  theatre  will  be  run  under  the 
management  of  Isaac  Jutras  of  New  York,  repre- 
senting people  controlling  nine  motion  picture 
places  scattered  through  the  states  of  Massa- 
chusetts, New  York  and  Xew  Jersey,  and  Mr. 
Jutras  states  that  the  Star  will  be  run  under 
the  same  system  and  in  the  same  high  class  man- 
ner as  their  other  houses,  only  the  latest  and 
best  reels  being  chosen,  and  from  these  only 
the  higher  class  pictures  selected.  There  will 
be  afternoon  and  evening  shows,  and  Mr.  Jutras 
expects  to  have  a  four-piece  orchestra  to  furnish 
music. 


SCENE  FROM  PATHE  SUBJECT.   "THE  ABERNATHY  KIDS'  RESCUE." 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 


By  J.  H.  Hallberg 
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"ELECTRICAL  TALK"  NO.  36. 

Special  Means  for  the  Control  of  Direct  Current 
Projector  Arc  Lamps. 
Up  to  the  present  time  we  have  considered 
only  the  ordinary  means  for  the  control  of  di- 
rect current  M.  P.  arc.  lamps,  and  we  have 
found  that  a  resistance  unit,  usually  called  a 
rheostat,  can  be  and  is  generally  used  for  this 
purpose. 

There  are,  however,  other  means  and  meth- 
ods which  can  be  employed  for  the  control  of  di- 
rect current  M.  P.  projector  arcs,  some  of  which 
are  practical,  and  others  impractical,  although 
any  of  the  following  systems  of  control  will 
work. 

Suppose  we  have  a  50-volt  25  ampere  projec- 
tor arc  lamp  to  be  operated  upon  a  110-volt  di- 
rect current  constant  potential  system.  We 
have  found  that  in  a  case  of  this  kind  it  is  nec- 
essary to  introduce  in  series  with  the  arc  a  re- 
sistance unit,  or  a  rheostat,  having  a  potential 
drop  of  60  volts  when  25  amperes  is  flowing 
through  the  circuit.  It  is  evident  that  any 
other  form  of  resistance  offering  a  drop  of  60 
volts  can  be  used. 


Fig.  94 

As  an  illustration  of  this,  I  herewith  submit 
Figure  94  which  shows  a  bank  of  incandescent 
lamps  connected  to  operate  in  multiple  with 
each  other  and  in  series  with  the  arc. 

In  Fig.  94,  there  is  illustrated  a  properly 
•fused  line  switch  connected  to  a  110  v.  circuit, 
together  with  fifty  120-volt  one  ampere  incan- 
descent lamps — in  other  words,  about  the  same 
as  the  regular  32-candlepower  incandescent  car- 
bon filament  lamps.  The  lamps  are  connected  In 
multiple  and  one  of  the  terminals  is  connected 
to  the  line,  the  other  terminal  to  one  of  the  car- 
bon holders  of  a  projector  arc  lamp.  The  other 
terminal  is  connected  directly  to  the  second  car- 
bon holder,  making  a  complete  circuit  through 
the  arc  and  through  each  individual  one  of  the 
50  incandescent  lamp  filaments. 

When  this  system  is  in  operation  with  the  arc 
at  50  volts,  it  is  evident  that  the  lamps  receive 
only  60  volts.  When  a  120-volt  1  ampere  lamp 
is  operating  on  only  60  volts,  the  amperes  tak- 
en by  the  lamp  is  approximately  50  per  cent, 
or  V2  ampere,  therefore,  the  arc  will  be  regu- 
lated by  the  incandescent  lamps  and  will  re- 
ceive approximately  %  ampere  through  each 
lamp,  making  a  total  of  25  amperes  at  the  arc 
with  50  lamps  connected  as  illustrated. 

This  method  of  operation  is  perfectly  safe, 
providing  the  main  line  is  wired,    fused  and 


switched  for  50  amperes  which  is  the  total  ca- 
pacity of  the  bank  of  lamps  when  operating  di- 
rectly on  110-volt  circuit,  in  which  case  the 
lamps  would  burn  at  full  candlepower,  which 
would,  of  course,  not  be  possible  unless  the  car- 
bons are  held  together,  and  this  would  extin- 
guish the  arc.  The  system  is  exactly  the  same 
as  if  fifty  ordinary  32-candlepower  lamps  were 
installed  in  the  regular  way  and  the  arc  used 
as  a  switch,  or  as  a  dimmer  for  the  incandes- 
cent lamps. 

When  the  arc  is  maintained  at  50  volts,  the 
incandescent  lamps  receive  only  60  volts,  giv- 
ing a  correspondingly  lower  candlepower,  in 
fact  the  filament  will  slightly  more  than  glow. 

Attempts  have  been  made,  and  some  patents 
have  been  taken  out  on  the  combination  of  arc 
lamps  with  incandescent  lamps  as  rheostats,  the 
object  being  to  secure  illumination  from  the  in- 
candescent lamps  as  well  as  from  the  arc,  thus 
utilizing  some  of  the  usual  waste  in  the  rheostat 
with  direct  current  systems,  but  if  any  great 
degree  of  illumination  is  to  be  had  from  the  in- 
candescent lamps,  they  would  necessarily  have 
to  be  made  for  lower  voltage,  and  the  exact  cor- 
rect amount  would  be  60  volt  lamps,  each  one 


allowing  about  one  ampere  to  flow,  in  which 
case  25  lamps  only  would  be  required.  The 
great  danger  in  this  case  would  be  that  at  the 
instant  the  carbons  are  put  together  to  strike 
the  arc,  the  60-volt  lamps  would  for  an  instant 
receive  110  volts,  or  50  volts  more  than  they 
are  intended  for,  which  would  be  likely  to  burn 
them  out. 

Considering  the  above  scheme  of  regulating 
the  arc  from  all  points  of  view,  there  appears 
to  be  no  practical  advantage  in  its  application, 
as  under  the  very  best  conditions  the  amount 
of  light  received  from  the  incandescent  lamps 
would  be  very  small  and  could  only  be  used  in 
some  particular  instances  for  perhaps  a  novel 
advertising  scheme,  but  the  system  is  not  rec- 
ommended. At  the  same  time  I  wanted  to  call 
it  to  your  attention  as  being  one  of  the  possible 
means  for  regulating  an  electric  arc,  and  it  may 
have  its  application  in  certain  specified  cases, 
but  should  be  placed  in  the  list  of  the  imprac- 
tical controlling  devices. 

Another  method  for  reducing  the  line  voltage 
to  that  required  for  a  projector  arc  with  direct 
current  is  to  install  a  storage  battery  which 
may  be  connected  in  series,  but  in  opposition 
to  the  current  flowing  through  the  arc  in  such 
a  manner  that  the  battery  will  receive  a  charge 
at  the  rate  of  25  amperes  with  a  potential  drop 


of  about  60  volts  when  operated  in  series  with 
a  50-volt  arc  on  a  110-volt  direct  current  con- 
stant potential  system. 

Figure  95  illustrates  such  an  installation, 
and  for  the  purpose  there  would  be  required 
about  25  cells  of  storage  battery,  each  one  of  a 
capacity  to  stand  a  continuous  charge  of  25 
amperes.  You  will  note  that  I  have  illustrated 
a  small  ballast,  or  steadying  resistance,  in  series 
with  the  arc  with  this  system.  This  is  to  pre- 
vent excessive  flow  of  current  through  the  bat- 
tery at  the  time  the  arc  is  struck,  and  also  to 
assist  the  regulation. 
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This  method  of  regulation  may  be  of  some 
advantage  in  cases  where  the  electric  energy 
stored  in  the  battery  can  be  made  use  of  for 
some  other  purpose.  As  an  illustration,  I  may 
mention  that  the  energy  from  the  storage  bat- 
tery, could  be  made  use  of  for  the  operation  of 
Vacuum  cleaning  motors,  or  for  slot  machines 
— in  fact  for  any  purpose  where  a  low  voltage 
direct  current  is  of  advantage.  It  is  under- 
stood that  this  energy  received  from  the  storage 
battery  is  only  about  50  or  60  per  cent,  of  the 
amount  put  in,  but  still  it  is  a  saving  of  at  least 


TO  LINE 


50  per  cent,  of  the  amount  generally  wasted  in 
the  rheostat.  It  cannot  be  said  that  this  method 
of  control  is  practical,  although  it  may  have  its 
application  in  certain  places  and  under  con- 
ditions suitable  to  it,  and  it  may  be  of  advant- 
age to  some  readers  to  know  that  it  is  possible 
to  use  it.  This  system  may,  however,  be  placed 
in  the  list  with  other  impractical  controlling  de- 
vices for  the  direct  current  projector  arc. 

There  are  also  other  methods  belonging  to 
the  impractical  list  which  I  do  not  deem  neces- 


TO  110  V.  LINE 


50  -  120  VOLT  INCANDESCENT  LAMPS 
EACH  ONE  PASSING  1  AMP.  AT  120  VOLTS 
OR  ABOUT  25  AMP.  AT  60  VOLTS 
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sary  to  refer  to,  as  they  would  be  of  no  practical 
value  to  the  general  reader. 

Where  a  resistance  unit  of  the  ordinary  rhe- 
ostat type  is  not  available,  it  is  possible  to 
manufacture  for  quick  use  a  resistance  unit 
which  is  composed  of  a  barrel  with  a  metal 
plate  at  the  bottom  to  which  is  attached  by 
means  of  a  rubber  covered  cable  one  terminal 
of  the  circuit,  and  a  second  metal  plate  movable 
up  and  down,  to  which  is  attached  another  wire 
to  be  connected  in  series  with  the  arc  lamp 
and  the  other  terminal  of  the  line.  When  such 
a  device  is  filled  with  salt  water,  it  will  allow 
current  to  pass  through  the  circuit.  The 
strength  of  current  will  depend  upon  the  dis- 
tance between  the  two  metal  plates  and  upon 
the  amount  of  salt  put  in  the  water.  Such  an 
outfit  is  usually  called  a  "water"  rheostat  and 
is  illustrated  in  Figure  9  6.  The  lower  you  set 
the  upper  plate,  that  is,  the  closer  it  is  to  the 
lower  plate,  the  greater  the  amount  of  current 
that  will  flow  and  the  more  salt  there  is  in  the 
water,  the  lower  will  be  the  resistance 
of  the  water,  and  consequently  more  cur- 
rent will  flow\  Water  rheostats  are  very  use- 
ful, especially  for  the  higher  voltages,  in  case 
of  an  emergency,  and  operate  fairly  satisfactor- 
ily, although  the  water  becomes  heated  in  a 
short  time  and  such  rheostats  require  more  or 
less  attention. 

In  our  next  talk  we  will  discuss  automatic 
means  for  the  control  of  direct  current  pro- 
jector arc  lamps. 


WILL  CALL  HOUSE  ALCAZAR 


Tampa's  New   Picture   Theatre  to  be  Opened 
May  7th. 

J.  F.  Green,  representing  the  A.  J.  Cesery 
Company  of  Jacksonville,  Fla.,  has  arrived  in 
Tampa,  Fla.,  and  is  actually  at  work  installing 
the  fittings  of  the  new  photoplay  theater  which 
is  to  be  opened  at  606  Franklin  street  by  May  7. 
It  will  be  known  as  the  Alcazar. 

The  interior  of  the  theatre  will  be  fitted  with 
the  latest  type  of  opera  chairs,  and  will  have  a 
seating  capacity  of  250. 

The  decorations  of  the  theater  will  be  of  the 
latest  and  most  artistic  design.  The  owners  of 
the  new  picture  place  are  W.  E.  Dorchester,  G. 
C.  Warren  and  T.  N.  Henderson,  all  well  known 
business  men  of  Tampa. 

The  necessary  building  permit  was  secured 
today.  The  changes  involve  an  outlay  of  $5,000. 


PASSAIC  OPERATORS  HOLD  BIG  DANCE. 

On  April  19,  in  Kovalscik's  Hall,  86  Second 
street,  Passaic,  N.  J.,  the  first  annual  ball  of  the 
Passaic  Moving  Picture  Operator's  and  Em- 
ployee's Association  was  held.  The  committee  in 
charge  secured  several  features  in  the  way  of 
entertainment  between  the  dances,  and  the  en- 
tire program  was  good.  Music  was  furnished  by 
Professor  Otto  G.  Sell's  Bell  Orchestra. 

Following  is  the  committee  of  arrangements 
and  members:  Walter  Morejohn,  president;  Ar- 
thur Carman,  vice-president;  John  Ryan,  secre- 
tary; Tony  Grisci,  recording  secretary;  Otto  G. 
Sell,  treasurer;  Charles  Engelbright,  sergeant- 
at-arms;  John  Adams,  floor  manager;  Frank 
Katzer,  assistant  floor  manager.  Harry  K. 
Heckt,  Adolph  Weinstein,  Thomas  Quigley,  T. 
Bailey,  G.  Van  Dorn,  T.  Bakelaar,  L.  Lucas,  G. 
Russo  J.  Gow,  H.  Peters,  J.  Sergant,  J.  De 
Blaker,  G.  Worsley,  F.  Holley,  T.  Metz,  W.  R. 
Woobey,  J.  Donnelly,  H.  Metz,  Edward  Kinney, 
T.  Brennan,  H.  Curtis,  J.  Holland,  J.  Hawley, 
E.  McGrath,  W.  Penny,  B.  Howard,  Philip  Moore, 
G.  Penny,  L.  Rudloff,  J.  Marshall. 


CAMDEN,  N.  J.,  WILL  HAVE  NEW  HOUSE. 
A-l  up-to-date  motion  picture  show  which  will 
be  known  as  the  "Star"  will  soon  be  opened 
for  business  at  the  Armory  building  by  Messrs. 
Villipigi  and  James  Blakeney,  two  young  pro- 
gressive Camden  men.  These  young  men  have 
secured  a  fine  machine  and  have  gotten  on  one 
of  the  best  film  circuits.  The  "Star"  will  likely 
satisfy  the  public's  wants. 


"THE  SPRING  ROUND  UP" 


A  Unique  Drama  of  the  West  Produced  by 
G.  Meiies 

IBM 


IN  "The  Spring  Round  Up,"  a  forthcoming 
release  of  the  Meiies  Co.,  is  found  a  unique 
plot  and  a  love  story  of  intense  interest, 
unusual  in  circumstances  and  filled  with  sur- 
prises. 

All  was  not  as  prosperous  as  could  be  wished 
for  on  the  Lloyd  farm.  The  mortgage  was 
due,  and  those  holding  it  refused  to  extend 
the  time,  so  in  order  to  save  his  homestead, 
the  elder  Lloyd  decided  to  sell  out  the  cattle. 
Of  unsound  body  himself,  he  entrusted  the 
task  of  bargaining  in  the  city  to  his  son  Hal. 
After  the  round  up,  Hal  accompanied  by  El- 
paso  Pete,  journeyed  to  the  city  and  disposed 
of  the  stock. 

Hal  placed  the  money  in  his  shirt  and  start- 
ed for  the  law:yers  office,  where  he  was  ordered 


long  the  mortgage  money  was  lost.  He  rose, 
sick  at  heart,  realizing  for  the  first  time  that 
now  his  family  was  destitute  and  all  on  his  ac- 
count. In  his  most  agonized  moment  a  youg- 
ster  thrust  a  note  in  his  hand  from  the  girl  he 
had  befriended.  ■  She  warned  him  that  her 
father  was  a  cheat,  and  that  by  carefully  watch- 
ing he  could  detect  the  unfair  play  and  demand 
his  money  back.  This  he  did  with  Elpaso 
standing  by,  and  once  more  in  possession  of  his 
money  he  settled  the  mortgage.  But  his  fond- 
ness for  the  sad-eyed  girl  lingered.  A  meet- 
ing arranged  with  her  before  he  left  was  dis- 
covered by  the  father  who  presented  himself 
and  demanded  his  daughter.  But  faithful  El- 
paso had  a  word  to  say.  Keeping  Dempsey  at 
a  proper  distance  by  force  of  arms,  he  let  the 
daughter  chose  which  path  she  would  take — ■ 


SCENE  FROM  MELIES  SUBJECT.  "THE  SPRING  ROUND-UP. 


by  the  father  to  pay  off  the  mortgage.  On  the 
way  he  witnessed  a  scene  of  cruelty — a  father 
beating  his  b  dutiful  daughter,  forcing  her  in- 
to a  life  from  which  her  nature  and  character 
shrunk  away.  Hal  intervened,  saved  the  girl 
from  further  persecution,  and  won  her  grate- 
ful thanks.  Rose  Dempsey's  eyes  haunted  him, 
and  he  could  do  nothing  but  follow  and  learn 
more  about  her  .  young  life.  He  found  himself 
in  a  music  hall  where  the  father  ran  a  gambl- 
ing table  and  the  daughter  sung  upon  the  stage 
for  the  amusement  of  drunkards.  In  order  to 
remain,  he  sat  down  in  the  game  and  before 


back  with  the  father  or  to  the  home  of  the 
lover.  It  was  a  painful  moment.  She  loved 
the  boy,  but  her  father  had  reared  her  in  this 
world  and  had  treated  her  as  best  he  knew 
how.  She  realized  that  for  a  music  hall  girl 
to  think  of  marrying  into  respectibility  was 
like  reaching  for  a  star,  and  in  desperation 
turned  to  the  father. 

In  this  picture  are  some  excellent  scenes 
of  the  true  method  of  rounding  up  cattle,  the 
method  of  feeding,  and  a  close  view  of  the 
cattle  being  loaded  upon  trains.  "The  Spring 
Round  Up"  should  prove  a  popular  photoplay. 


RULES  FOR  PICTURE  PATRONS 

Here  Are  a  Few  Rules  of  Etiquette  That  Should 
be  Observed  by  Every  Picture  Patron 

"Don't  be  so  thoughtless  as  to  stand  in  front 
of  any  one  and  leisurely  adjust  hat  or  wrap, 
but  quickly  get  out  into  the  aisle,  and  then  don 
the  articles.  Don't  demonstrate  for  the  benefit 
of  the  occupants  of  several  rows  of  seats,  the 
pictures  as  they  run;  it  is  very  annoying  and 
takes  away  the  pleasure  of  anticipation.  Of 
course,  ladies  will  remove  their  hats  in  deference 
to  persons  sitting  behind  them. 

Gentlemen,  of  course  do  not  and  will  not  spit 
upon  the  floor,  for  sanitary  reasons  at  least, 
and  more  particularly  because  the  dresses  of  the 
ladies  will  be  ruined.  Any  man  who  spits  upon 
the  floor  ought  to  be  debarred  entrance  to  the 
shows. 

Girls,  who  are  "near"  young  ladies,  should 
refrain  from  making  themselves  conspicuous  by 
loud  talking,  snickering,  etc. 

Big  boys  and  little  boys  should  not  under  any 
circumstances   give   those   shrill   whistles  nor 


make  objectionable  remarks.  Genteel  behavior 
is  correct  everywhere  and  commands  respect. 

The  necessarily  darkened  house  should  never 
at  any  time  be  a  shield  for  bad  behavior;  the 
managers  extend  every  courtesy  and  politeness 
is  due  them  in  return. 


NEW  CORPORATIONS. 

Anti-Trust  Film  Co.,  of  Chicago,  111.  Capital, 
$5,000;  theatricals,  motion  pictures  and  amusements. 
Incorporators:  Rudolph  Frankenstein,  H.  S.  Tuch- 
scherer  and  Luke  F.  Mithen. 

Morton  Film  Exchange,  of  Chicago,  111.  Capital, 
$2,500.  Motion  picture  films.  James  E.  McDonald. 
William  A.  Osmon,  Beryl  Tresselman. 

The  Moving  Picture  Operators'  Benevolent  Associa- 
tion of  Greater  New  York.  Object  to  develop  a  feel- 
ing of  unity  among  its  members.  The  incorporatoi s 
are:  Morris  I.  Klapholz,  Jacob  Priess,  Barney  Bei- 
man,  Samuel  Citrin  and  Rudolph  Schelman,  New  York 
City. 

The  J.  Frank  Hatch  Film  Co.,  Camden,  N.  J.— Ob- 
jects, to  manufacture,  buy,  sell  and  lease  films  in  con- 
nection with  motion  picture  and  theatrical  business. 
Capital,  $25,000.  Incorporators:  J.  Frank  Hatch, 
George  R.  Askin,  John  T.  Behan. 
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S  McQuade 


GEORGE  K.  SPOOR,  president  0f  the  Essanay 
Film  Manufacturing  Co.,  has  been  as  busy 
as  the  proverbial  nailer  for  some  time  past 
introducing  changes  in  the  policy  governing  the 
output  of  that  company.  These  changes  are  the 
result  of  much  thought  and  long  and  careful 
observation,  the  main  objects,  sought  being  a 
more  varied  product,  subjects  of  a  stronger  pop- 
ular appeal,  and  pictures  that  can  lay  claim  to  a 
still  higher  standard  of  photography  and  tech- 
nique. 

Mr.  Spoor  has  now  two  Eastern  companies. 
New  people,  under  new  comedy  producers,  have 
been  engaged  to  produce  comedies  alone,  and 
the  Eastern  dramatic  company  will  confine  it- 
self strictly  to  drama.  The  Eastern  comedies 
will  be  split,  and  full  reel  in  length,  the  split- 
reel  companies  running  from  300  to  700  feet 
each.  These  comedies,  for  some  time  to  come, 
will  be  released  on  Tuesdays,  alternately,  with 
an  Eastern  dramatic  subject;  say,  Tuesday  of 
this  week  there  will  be  an  Eastern  comedy,  then 
the  Tuesday  of  next  week  there  will  be  an  East- 
ern drama. 

Important  changes  are  also  being  made  in  the 
personnel  of  the  Western  company  and  in  its 
operations.  This  company  will  not  be  brought 
East,  as  was  contemplated  some  time  ago.  New 
people  are  being  engaged,  and  the  character  of 
the  productions  will  be  altogether  changed.  In- 
stead of  the  cowboy  drama,  there  will  be  pro- 
duced dramas  and  comedies  of  Eastern  and 
Western  life.  Nor  will  these  form  the  limits  of 
the  subjects,  which,  it  is  expected,  will  be  almost 
cosmopolitan  in  character.  While  the  back- 
grounds will  all  be  Western,  but  appropriately 
selected,  the  stage  settings,  of  course,  will  con- 
form to  the  section  of  the  country  in  which  the 
scenes  of  the  film  story  are  laid. 

Mr.  Spoor  believes  that  the  new  policy  will 
give  the  numerous  admirers  of  the  members  of 
the  Essanay  Western  company  much  additional 
pleasure,  in  that  the  actors  and  actresses  will 
each  be  seen  in  widely  different  roles,  and  in 
other  than  well-worn  Western  costumes. 

As  has  been  said,  the  Western  company  will 
produce  both  dramas  and  comedies.  And  it  has 
also  been  stated  that,  for  some  time  to  come,  an 
Eastern  drama  will  alternate  on  Tuesdays  with 
an  Eastern  comedy.  It  is  also  the  purpose,  hence- 
forth, to  run  a  Western  comedy  on  the  Saturday 
following  the  Tuesday  release  of  an  Eastern 
drama.  This  will  always  insure  one  good  comedy 
reel  per  week  by  the  Essanay  Co. 

Some  of  the  comedies  already  produced  by 
the  Eastern  comedy  company,  and  to  be  released 
shortly,  are:  "The  Laundry  Lady's  Luck"  (350 
feet),  "Holding  His  Own"  (650  feet),  "Poor 
John"  (500  feet),  "The  Cat  Came  Back"  (500 
feet  ,  "She  Got  the  Money,"  etc.,  etc.  These 
are  not  of  the  slap-stick  type,  by  any  means. 
The  story  of  each  leads  up  to  a  well-worked-out 
and  cleverly  concealed  climax.  Mirthful  situa- 
tions, and  the  side-splitting  predicaments  of  the 
leading  characters,  force  the  spectator,  willy- 
nilly,  into  wholesouled  laughter. 

I  chanced  to  see  the  first  run  of  the  first  of 
this  comedy  series,  which  is  not  included  in  the 
list  given  above,  at  the  Orpheum  last  week.  The 
title  is  "What  Happened  to  Aunty."  As  I  took 
my  seat  the  picture  had  been  run  off  about  one- 
half,  and  I  did  not  know  the  name  of  the  maker 
until  the  Indian  head  was  flashed  off  at  the 
close.  But  I  was  anxious  to  know  long  before 
that,  because  of  the  fit  of  laughter  that  seized 
and  held  the  crowded  audience.  And  the  inter- 
polated remarks,  made  between  laughs  by  many 
spectators  within  earshot,  were  fully  as  enjoy- 
able as  the  show. 

I  had  visited  the  Orpheum  many  times,  and 
had  observed  many  favorable  demonstrations 
over  comedy  pictures,  but  I  never  before  wit- 
nessed such  spontaneous  mirth  and  keen  enjoy- 
ment as  in  this  case. 

Mr.  Spoor  assures  me  that  his  other  Eastern 
comedies  are  of  the  same  brand  as  "What  Hap- 
pened to  Aunty,"  and  I  can  only  congratulate 
him  and  exhibitors  and  picture-goers  on  the 
fine  treats  in  store. 

Among  the  new  Eastern  dramas  may  be  men- 
tioned "The  Snare  of  the  City,"  "The  Atone- 
ment," "The  Break  of  Dawn,"  and  "For  Her 
Sister's  Sake,"  all  of  full  length. 


"What  A  Woman  Can  Do"  (reviewed  by  me 
in  the  issue  of  April  22),  "Bunco  Jim  at  Lizard's 
Head"  (a  full-length  Western  comedy),  "The 
Puncher's  New  Love"  (a  comedy  drama  laid 
amid  Eastern  and  Western  surroundings),  "Al- 
kali Ike's  Auto"  (a  Western  comedy),  "The 
Lucky  Card"  (a  Western  drama),  and  "An  In- 
fant at  Snaketown"  (a  Western  comedy),  are 
some  of  the  new  types  of  pictures  produced  by 
the  Western  company  and  ready  for  release. 

The  Western  company  is  now  stationed  at 
Santa  Monica,  Cal.  During  the  winter  the  com- 
pany has  changed  headquarters  continuously,  in 
order  to  secure  diversity  of  backgrounds.  San 
Jose,  San  Diego,  Santa  Barbara  and  Redlands 
have  all  been  stopping  points.  Mt.  Morrison  and 
Golden,  Col.,  were  visited  before  the  trip  to  San 
Jose  was  made.  In  order  to  makes  these  "jumps" 
practicable,  the  company  carries  a  portable 
studio,  which,  with  other  paraphernalia,  is 
placed  in  the  Essanay  sixty-foot  baggage  car 
when  the  time  to  move  comes. 

Mr.  Spoor  will  leave  for  Santa  Monica,  Mon- 
day, May  1,  where  he  will  stay  about  two  weeks, 
discussing  future  movements  with  G.  M.  Ander- 
son. The  outward  and  the  return  trip  will  be 
made  direct,  with  no  stopover. 

Pastor  Fights  for  Right  to  Run  Motion  Pictures. 

The  tables  are  being  turned  these  days  with 
a  vengeance,  for  an  Associated  Press  dispatch, 
the  other  day,  revealed  that  the  Mayor  of  Dun- 
kirk, N.  Y.,  backed  by  the  police,  is  waging  war 
against  a  pastor  of  that  city  who  is  using  motion 
pictures  in  his  Sunday  evening  services.  Fol- 
lowing is  the  news  item: 

As  the  result  of  the  action  of  Mayor  James  and 
the  local  police  in  ordering  the  discontinuance  of  mov- 
ing pictures  as  a  part  of  the  Sunday  evening  service, 
at  the  church  of  St.  Hyacinth  here,  the  pastor,  Dr. 
Bartholomew  Swinko,  has  secured  a  temporary  injunc- 
tion to  allow  the  continuance  of  the  picture  exhi- 
bitions. The  injunction  restraining  the  mayor  and 
police  from  interfering  with  the  pastor's  plans  was 
asked  for  on  the  ground  that  the  pictures  are  strictly 
religious  and  the  proceeds  to  be  devoted  to  the  build- 
ing of  a  home  for  the  parish  nuns. 

Interference  of  the  local  authorities  is  characterized 
as  violation  of  the  constitutional  privilege  of  religious 
liberty.  The  city  officials  have  twenty  days  in  which 
to  show  cause  why  the  injunction  should  not  be  made 
permanent. 

Musical  Program  for  "Crusade  of  the  Templars." 

William  E.  King,  musical  director  of  the 
Orpheum  Theatre,  this  city,  has  arranged  a  mus- 
ical program  for  the  "Crusade  of  the  Templars," 
the  George  Kleine  film,  by  Gaumont,  that  will 
be  released  Saturday,  May  6.  Mr.  King  kindly 
furnished  Mr.  Kleine  with  a  copy  in.  advance, 
which  has  been  handed  me  for  use  in  these  col- 
umns. 

Exhibitors  will  do  well  to  take  advantage  of 
this  musical  program,  as  the  "Crusade  of  the 
Templars"  is  a  beautiful  feature  film,  and  it's 
exhibition  will  be  greatly  enhanced  in  artistic 
value  by  the  accompaniment  of  appropriate 
music.  Following  is  the  program: 
"Vesper  Bells."    (By  Kenneth  S.  Clark). 

Till  scene  where  Son  goes  to  play  organ. 
Organ  Solo— "The  Watch  of  the  Angel."     (By  Gabriel 
Pierne). 

Till  scene  where  Son  is  through  playing. 
Semi-plaintive — "Longing."     (By  Theo.  Bendix). 

Till  scene  of  Queen's  Farewell. 
Plaintive — "Parting."     (By  Theo.  Bendix). 

Till  subtitle,  "Left  for  dead  on  the  plains  of 
Palestine." 

Plaintive— "Meeting."    (By  Theo.  Bendix). 

Till  scene  where  Queen  is  seen  kneeling  in  prayer 
room. 

Semi-plaintive — "Reconciliation."    (By  Theo.  Bendix). 

Till  subtitle,  "The  White  Lie." 
Plaintive— "Spring  Dreams."     (By  Robert  A.  King). 

Till  subtitle,  "Easter  Day — The  Queen  gives  a  feast 
for  the  poor." 

"Love  and  Passion."    (By  J.  Messina). 

Till  subtitle,  "When  Her  Son  Returns." 
Short  Agitato. 

Till  Change  of  scene. 
Semi-plaintive— "What  the  Pond  Lillies  Whispered." 
(By  Maximilian  Betts). 

Till  subtitle,  "The  Queen's  Courtiers  Dare  Not  Con- 
fess the  Deception." 
Agitato. 

Till  scene  where  excitement  subsides. 
Plaintive— "Heartsease."     (By  Neil  Moret). 


Till  Change  of  scene. 
Waltz. 

Till  scene  where  Son  goes  to  play  organ. 
Organ  Solo— "The  Watch  of  the  Angel."     (By  Gabriel 
Pierne). 

Till  scene  where  he  is  through  playing. 
Waltz  Till  Finish. 

Several  G.  F.  Co.'s  Branch  Managers  Meet. 

A  business  and  social  meeting  of  several 
branch  managers  of  the  General  Film  Company 
was  held  in  the  La  Salle  Hotel,  this  city,  Friday, 
April  21.  Percy  Waters,  general  manager  of 
the  company,  and  A.  S.  Kane  were  present,  as 
were  also  H.  H.  Buckwalter,  Denver  branch;  A. 
D.  Flinton,  St.  Louis  and  Kansas  City;  Al.  J. 
Gillingham,  Detroit;  J.  Steele,  Cincinnati;  J.  W. 
Melchior,  Columbus,  O. ;  William  C.  Preller,  Des 
Moines;  C.  J.  Ramsdell,  Omaha;  J.  E.  Hennes- 
sey, Memphis;  and  F.  C.  Aiken,  I.  Van  Ronkel, 
W.  R.  Scates  and  William  H.  Bell,  of  the  four 
Chicago  branches. 

As  far  as  I  could  learn  from  the  out-of-town 
managers,  the  licensed  picture  business  was 
never  before  in  such  a  flourishing  condition.  Ex- 
hibitors are  gratified  with  the  signal  success  of 
the  General  Film  Company's  policy,  as  it  affects 
them,  and  are  well  pleased  with  the  improved 
service  which  it  has  brought  them.  I  can  vouch 
personally  for  the  satisfaction  of  Chicago  li- 
censed exhibitors,  so  far  as  I  have  come  in  con- 
tact with  them. 

A  Vaudeville  Headliner. 

I  had  the  pleasure  of  seeing  Miss  Martha 
Russell  and  her  compauy  recently  in  a  sensa- 
tional dramatic  sketch,  at  the  Lyda  Theatre,  on 
4  8th  and  West  Lake  streets,  this  city.  Manager 
Greorge  Hines  had  featured  the  event  prominently 
as  a  strong  drawing  card  for  the  Lydia,  which 
offers  refined  vaudeville  and  licensed  pictures 
to  its  patrons. 

Miss  Russell's  act,  "The  First  Law  of  Nature," 
offered  an  additional  appeal  in  my  case,  because 
it  has  been  written  by  Francis  Powers,  the  au- 
thor of  "The  Firstborn"  and  a  talented  actor, 
whom  I  have  known  for  over  twenty  years.  Mr. 
Powers  wrote  the  sketch  specially  for  Miss  Rus- 
sel,  knowing  her  capabilities  as  an  actress;  so 
1  had  full  confidence  that  I  would  not  be  disap- 
pointed either  in  the  sketch  or  its  presentation. 

In  brief,  from  a  one-man's  experience,  I  can 
sa.  cie  fifteen  minutes  occupied  by  Miss 

1  u  d  her  support  on  the  Lyda  stage  were 

■  1  tensest  I  have  lived  in  many  a  long 

day.  Aiid  I  noticed  that  the  intelligent  audience 
in  the  auditorium  was  just  as  absorbed  and  as 
strongly  held  by  the  incidents  of  this  powerful 
little  tragedy. 

In  the  fine  emotional  part  of  the  woman  who 
has  been  redeemed  by  a  strong  and  good  hus- 
band from  the  errors  of  her  early  life  and  who 
dares  all  rather  than  lose  his  love,  Miss  Russell 
meets  every  situation  with  competent  art  and 
intelligent  conception.  The  tigerish  swiftness 
with  which  doom  is  meted  out  to  the  ex-convict 
who  would  blast  her  forever  in  the  eyes  of  her 
husband,  came  like  a  lightning  shock  to  the 
audience,  and  its  numbing  influence  was  re- 
moved only  when  the  husband,  assuming  respon- 
sibility for  the  deed,,  said  to  the  police  officers 
who  had  arrived  on  the  scene:  "This  is  Cum- 
mins, ex-convict  and  burglar.    I  have  shot  him." 

Miss  Russell's  support  was  capable. 

A  Boost  for  Educational  Pictures. 

The  following  letter  has  been  received  by 
George  Kleine  from  J.  M.  Major,  manager  and 
owner  of  the  Head  Theatre,  Kansas  City: 

"I  personally  want  to  congratulate  you  for 
putting  out  splendid  educational  subjects.  This 
is  what  we  need.  I  ran  'Fishing  with  Cormo- 
rants' and  'Dr.  Charcot's  Trip  Toward  the  South 
Pole'  with  immense  success.  Give  us  more,  and 
feature  the  educational  with  posters. 

"It  is  no  longer  necessary  to  appeal  to  the 
children  to  get  the  business.  Give  us  the  sub- 
jects that  the  parents  know  are  good  for  the 
children  and  they  will  bring  the  children. 

"I  have  always  been  an  advocate  for  clean, 
high-class  pictures,  and  I  have  won  out.  I  hope 
that  you  may  yet  establish  a  library  so  that  I 
may  make  up  certain  programs  from  your  cata- 
logue. 

"Hoping  that  you  will  continue  giving  to  us 
high-class  subjects,  I  remain,  etc." 

Activity  in  Building  M.  P.  Houses. 
C.  I.  Ramsdell,  manager  of  the  Omaha  branch 
of  the  General  Film  Co.,  when  in  the  city  last 
week,  called  my  attention  to  the  extensive  build- 
continued  on  page  28.) 
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"CRUSADE  OF  THE  TEMPLARS" 

A  Stately  Film  by  Gaumont 


JAS.  S.  McQUADE 


GEORGE  KLEINE  has  another  feature  film 
by  Gaumont  that  will  be  released  Satur- 
day, May  6.  Its  titles  is  "The  Crusade  of 
the  Templars."  It  is  not  clear  to  me,  from  a 
historical  point  of  view,  just  why  this  title  has 
been  used,  for  we  know  that  there  was  no  cru- 
sade that  could  fittingly  be  called  a  "Templar" 
crusade. 

There  were  five  crusades,  or  holy  wars,  in  de- 
fense of  the  cross,  the  first  taking  place  in  109  6- 
97  A.  D.;  the  second  in  1146  A.  D.;  the  third 
in  1190-92  A.  D.;  the  fourth  in  1193  A.  D.,  and 
the  fifth  in  1201  A.  D.  These  wars  were  waged 
against  the  Mohammedans  by  the  Christians  of 
Europe,  with  the  original  object  of  taking  the 


of  those  distant  days.  With  his  customary  care, 
the  Gaumont  producer  has  given  us  a  wealth  of 
detail  in  correct  costumes,  uniforms,  arms,  fur- 
niture, etc.,  etc.,  of  that  period,  and  he  treats 
us  to  several  imposing  spectacles,  where  men  and 
women  are  massed  in  numbers  with  fine  effect. 

The  principal  characters  stand  out  prominent- 
ly and  are  sustained  with  excellent  art.  It  must 
be  remembered  also  that  the  rich  coloring  of 
this  film  adds  considerably  to  the  scenes  of  those 
semi-barbaric  days. 

The  opening  scene  introduces  us  to  the  blind 
queen,  whose  only  son  is  about  to  leave  for  Pal- 
estine, to  fight  the  infidels.  Before  departing 
we  see  him  and  his  squire  saying  farewell  to  the 


SCENE  FROM  GAUMONT  SUBJECT,  "THE  CRUSADE  OF  THE  TEMPLARS. 


holy  sepulchre  out  of  the  hands  and  keeping  of 
the  infidels.  The  first  and  third  crusades  were 
the  most  important;  but  viewing  all  of  them  in 
the  clear  light  of  just  criticism  they  were  fu- 
tile and,  from  their  inception,  were  antagonistic 
to  the  teachings  of  the  Great  Master.  The 
sword,  the  carnal  weapon,  was  forced  to  serve 
as  the  spiritual,  and  misguided  men  sought  to 
win  heaven  by  wading  through  the  blood  of  their 
fellows,  of  a  different  faith. 

The  Templars  and  the  Hospitalers  were  two 
orders  that  had  their  origin  in  the  first  cru- 
sade, each  being  purely  a  philanthropic  organ- 
ization for  the  protection  of  its  members,  and 
much  bitterness  and  strife  existed  between  them. 
The  members  of  these  orders  were  chiefly  the 
heads  or  offshoots  of  noble  European  families. 
They  were  haughty,  arrogant  and  brave,  and 
even  in  those  early  days,  when  the  Roman 
church  was  all  powerful,  the  Templars  sometimes 
measured  their  strength  against  that  of  the  holy 
Pontiff  himself.  Sir  Walter  Scott  in  "Ivanhoe," 
gives  an  admirable  sketch  of  this  haughty  or- 
der, as  the  members  bore  themselves  in  cru- 
sade times. 

The  Gaumont  film  reveals  an  interesting  story 


queen  and  her  ladies  in  waiting  in  the  palace. 
Seized  with  a  religious  fervor  the  prince  plays 
a  song  of  the  Cross  on  the  organ.  His  squire 
accompanies  the  music  in  deep-throated  tones, 
while  the  faces  of  the  queen  and  her  ladies  shine 
with  transfigured  beauty. 

No  attempt  has  been  made  to  give  a  view  of 
the  great  host  of  knights  and  men  on  the  weary 
march  to  the  plains  of  the  Holy  Land,  but  the 
next  scene  shows  that  our  knight  lies  wounded 
and  is  left  for  dead  on  the  battlefield  by  his 
grieving  squire.  Before  leaving  the  latter  takes 
his  master's  sword  and  we  next  see  him  in  the 
palace  hall  sorrowfully  pointing  to  it  as  he  tells 
the  courtiers  of  the  death  of  the  prince. 

But,  just  before  this  scene,  we  are  given  a 
brief  glimpse  of  the  prince,  after  his  squire  had 
given  him  up  as  dead,  which  convinces  us  that  he 
will  recover  and  return  to  his  home. 

We  note  that,  after  consultation  with  the 
courtiers,  the  squire  makes  up  his  mind  to 
break  the  sad  news  to  the  blind  queen.  We  see 
him  enter  the  royal  presence  and  make  mute 
appeal  by  signs  to  her  attendants  not  to  tell  her 
that  he  is  there.  His  heart  fails  him  as  he 
looks  on  the  noble,  aged  face,  and  he  resolves 


that  a  white  lie  must  be  told  to  save  her  the 
agony  of  her  loss. 

He  returns  to  the  courtiers  and  all  agree  that 
one  of  their  number  must  impersonate  the  dead 
prince,  as  the  queen  being  blind  will  not  dis- 
cover the  deception.  The  plan  works  well  and 
the  mother  brims  over  with  joy  that  her  son 
has  returned  in  safety. 

Next  day  a  great  feast  is  given  to  the  poor  by 
the  queen,  in  thanksgiving  for  the  mercies 
vouchsafed  her.  Greatly  to  the  joy  of  the 
squire  and  the  palace  retinue,  the  prince  re- 
turns the  same  day.  He  is  made  aware  of  the 
deception  practised  on  his  mother,  and,  after 
consultation  with  his  squire  and  courtiers,  agrees 
that  she  must  not  be  told  of  it. 

We  see  the  queen  standing  near  her  sup- 
posed son,  with  an  arm  on  his  shoulder,  as  the 
invited  poor  pass  by  her.  For  a  moment  she 
withdraws  her  hand,  and,  at  the  same  instant, 
her  real  son  takes  the  place  of  the  supposed 
one.  Kneeling  he  kisses  his  mother  s  hand  and 
then,  sitting  down  at  the  organ,  he  once  more 
plays  the  inspiring  song  of  the  Cross,  accom- 
panied by  the  voice  of  his  faithful  squire. 


THE  SHORT  TALK  MAN 


Conducts  a  Loan  for  His  Dog  and  Discusses  Other 
Matters 

"I've  got  two  dollars,"  announced  the  Short 
Talk  Man,  as  he  appeared  in  the  office  with  his 
usual  suddenness.  No  door  knob  rattled  when 
the  Short  Talk  Man  came  in,  no  hinge  protested 
its  lack  of  oil.  One  moment  the  door  was 
closed;  the  next  he  was  inside  and  there  was  no 
chance  to  hide  cigar  boxes  or  loose  smokes. 
Friend  Benefactor  seemed  cheered  by  the  finan- 
cial information. 

"You  can  get  a  lot  of  some  sorts  of  cigars  for 
two  tin  condensers."  he  reminded  encourag- 
ingly. "I  can  tell  you  of  a  place  where  they 
sell  ten  Manilas  for  a  quarter — good  smokes, 
too." 

The  Short  Talk  Man  looked  grieved. 

"This  is  a  sacred  trust,"  he  explained.  "I 
borrowed  this  for  my  dog." 

"Dog  a  little  short  until  pay  day?"  asked 
Friend  Benefactor.  "Perhaps  the  pup  wants  to 
start  in  business  for  himself — a  cigar  store,  for 
example." 

"No  and  he  ain't  going  to  open  a  drug  store 
and  sell  bark,"  retorted  the  Short  Talk  Man. 
"The  pup's  license  run  out  and  he  wants  to  get 
a  new  tag  that  shows  he's  a  contributing;  mem- 
ber of  the  S.  P.  C.  A. 

"Very  commendable,"  murmured  Friend 
Benefactor.    "Always  keep  paid  up." 

"I  do."  assented  the  Short  Talk  Man.  "That's 
whv  I  can't  afford  to  buy  cigars." 

"Have  one  on  me,"  offered  Friend  Benefactor. 
"A  man  who  pays  his  bills  deserves  to  smoke." 

"Same  thing  with  some  of  those  who  don't," 
suggested  the  Short  Talk  Man.  "There's  Tommp 
Bedclothes,  for  instance.  He  let  his  license  run 
out,  but  he  keeps  on  smoking  No.  11  hop  in  a 
double-sized  pipe  and  dreams  and  dreams  and 
dreams. 

"Funny,  Friend  Benefactor,  what  people  drift 
into  the  whirl  of  the  Whirled.  Chally  hires  four 
letters  and  never  gets  wise  that  the  license  ran 
out  long  time  before.  F.  R.  P.  S.  don't  mean 
such  a  lot  anyhow  when  you  come  to  read  up 
the  dope.  It  just  means  you  belong  to  a  London 
camera  club.  The  'Fellow"  part  means  that 
you're  one  of  the  fellows  what  puts  up  the  cash 
to  run  things,  a  sort  of  number  two  company. 
That  F.  R.  P.  doesn't  stand  for  first-rate  pho- 
tographer, not  by  a  long  shot.  If  it  did  Bed- 
clothes wouldn't  be  around.  He's  done  some 
photographing  like  he's  done  other  things,  and 
people,  but  he  don't  get  off  anywhere  along  the 
line  as  a  great  teacher  and  his  butting  in  with 
the  imitation  patents  company  is  the  one  thing 
that  was  needed  to  make  it  funnier  than  it  was. 

"Guess  Tommy  was  fired  fiom  the  Whirled 
so  often  that  he  began  to  believe  it,  for  they  do 
say  he  used  to  go  deaf  every  Saturday,  so  he 
could  turn  up  Monday,  and  refuse  to  believe  he'd 
been  bounced.  He  came  over  here  'on  consign- 
ment' and  it  was  one  of  these  things  that  don't 
make  us  love  England  any  more  than  the  reci- 
procity bill  requires.  It  was  just  natural  he 
should  drift  into  the  Whirled  along  with  the 
rest  of  the  driftwood  like  G.  T.  Edison  and  the 
rest. 

"Most  of  the  chaps  who  come  over  here  with  a 
ticket  and  the  good  wishes  of  their  relieved 
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friends  hit  up  in  Canada  and  go  to  farming  but 
Bedclothes  stays  right  here  in  town  and  drifts 
from  one  dead  one  to  another.  Maybe  it's  be- 
cause like  attracts  like,  I  dunno,  but  there's 
some  men  what  just  naturally  butt  into  all  the 
funerals  within  reaching  distance.  It's  bad 
enough  to  be  the  Assoc.  Editor  of  a  paper  that's 
a  cross  between  the  Scientific  American  and 
Puck  and  Judge,  but  to  be  the  technical  direc- 
tor of  a  patents  company  that  ain't  got  no  pat- 
ents seems  to  be  the  last  number.  Funny  how 
the  dead  ones  flock  and  one  corpse  helps  along 
the  rest.  , 

"I  don't  mean  to  be  mean  spoken  but  I  do  hate 
a  bluff.  I  pay  my  lodge  dues,  and  if  I  got  fired 
out  because  I  didn't  pay  'em  I  wouldn't  go 
ahead  and  call  myself  a  member  still  just  be- 
cause there  was  a  lot  of  other  lodges  that  wasn't 
on  to  me.  If  Bedclothes  would  shut  his  trap 
about  the  letters  he  lost  his  grip  on  and  do 
something  he's  all  right,  but  the  stuff  he  prints 
is  as  bad  as  the  rot  the  Lonesome  Old  Lady 
writes  and  that's  a  plenty. 

"She  used  to  be  just  the  Old  Lady,  but  she's 
lonesome  now  the  Nick  is  dead  for  she  says  her- 
self that  there's  just  herself  and  some  house  or- 
gans left  so  she's  all  alone  because  house  organs 
and  grovelers  don't  count.  Gee!  How  sour 
grapes  must  look  to  some  people  who  like  fruit 
but  can't  get  it. 

Can't  you  see  the  Lonesome  Old  Lady  looking 
at  the  map  and  weeping  because  between  here 
and  'Frisco  and  from  the  north  pole  to  the 
south  there's  just  her  to  edit  a  picture  trade 
paper  without  any  letters  tied  to  her  name,  just 
a  tin  can  on  a  piece  of  string?  There's  a  rup- 
ture institute  downstairs  in  the  place  where  the 
Lonesome  Old  Lady  works.  Perhaps  they  could 
heal  the  rupture  between  the  Old  Lady  and  the 
rest  of  the  trade.  Seems  to  be  the  only  chance. 
Life  sure  is  lonesome  for  self  satisfied  old  la- 
dies. There's  Bedclothes  with  the  license  on  his 
letters  run  out,  Chally  with  a  paper  than  won't 
pape,  and  Saunders  with  his  bargain  counter  de- 
gree masonry.  They're  a  funny  lot,  Friend 
Benefactor,"  and  the  Short  Talk  Man  seemed 
to  take  it  so  much  to  heart  that  Friend  B'ene- 
factor  gave  him  a  cigar  without  being  asked. 


HIGH  CLASS  PICTURES  FOR  OWEGO 


John  A.  Laue  Will  Keep  House  Open  All  Summer 
Licensed  Pictures  the  Attraction 

When  the  plans  of  John  A.  Laue,  proprietor  of 
the  Tioga  theatre,  Owego,  N.  Y.,  get  to  running 
smoothly,  the  people  of  Owego  can  look  forward 
with  delight  to  the  entertainment  that  will  be 
furnished  them  during  the  coming  summer 
months.  Manager  Laue,  who  was  a  visitor  to 
The  Film  Index  office  Monday,  April  2  4,  states 
be  intends  to  give  the  patrons  of  his  house  the 
best  motion  pictures  on  the  market.  With  a 
new  machine,  that  will  soon  be  installed,  the 
pictures  will  be  brighter  and  clearer  than  before. 

The  house,  which  seats  1,100  persons  will  be 
cool  and  comfortable  during  the  hottest  days, 
and  with  four  of  the  latest  reels  of  pictures  to  at- 
tract one's  attention,  there  should  be  no  kick 
coming  from  anybody.  The  house  will  carry  its 
full  orchestra  and  the  best  music  will  be  fur- 
nished. 

Of  course  when  the  fall  season  opens,  regular 
theatrical  performances  will  be  run,  but  on  off 
nights  pictures  will  hold  forth. 


HOSTS'  LIVES  IN  PICTURES 


Mr.  and  Mrs.  Lionel  Sutro  Entertain  Guests  at  Ban- 
quet With  Novel  Scenes 

Perhaps  the  most  unique  anniversary  din- 
ner ever  given  in  New  York  city,  took  place 
April  21  at  Cafe  Martin's,  when  Mr.  and  Mrs. 
Lionel  Sutro,  of  4  4  West  Seventy-seventh  street, 
showed  themselves  in  motion  pictures  at  the 
twenty-fifth  anniversary  of  their  wedding.  It 
was,  what  one  called  it,  "a  new  wrinkle  in  so- 
ciety." Nevertheless,  it  was  a  surprise  to  their 
one  hundred  and  forty  friends  and  caused 
much  merriment  to  all  present. 

The  host  and  hostess  posed  for  a  motion 
picture  camera,  rehearsing  the  days  of  their 
courtship,  their  marriage  and  their  years  to- 
gether until  its  silver  anniversary.  "How  to 
Be  Happy  Though  Married,"  was  the  title  of 


HIS  MOTHER" 

A  Poetic  Vitagraph  Life  Portrayal 


THE  very  mention  of  the  title  of  this  picture 
seems  to  fill  us  with  an  appreciation  of  the 
subject,  and  to  suggest  its  depth  and  mean- 
ing of  this  sacred  name.  It  has  often  been 
said  that  we  can  have  several  fathers,  but  we 
can  have  only  one  mother.  We  may  have  many 
stories  about  mother,  but  there  will  be  only 
one  of  this  kind,  "His  Mother"  makes  an  im- 
pression so  deep,  so  genuine  it  arouses  within 
us  every  spark  of  filial  affection  for  the  one 
who  gave  us  birth  and  molded  us  into  the 
semblance  of  manhood. 

The  actors  in  this  beautiful  emotional  drama 
are  beyond  comparison,  the  mother  has  every 
one  of  those  sympathetic  and  soulful  charac- 
teristics that  draw  us  to  her  and  make  us  feel 
that  if  she  were  our  mother,  there  would  be 
nothing  too  good  for  her.     She  is  real,  there 


We  are  all  human  and  Mr.  Costello  as  the 
son,  brings  out  this  delicate  touch  of  human 
nature  and  shows  its  weakness  where  he  tries 
to  induce  his  dear  old  mother  to  take  a  little 
home  in  the  country,  lest  she  interfere  with 
the  social  ambition  of  his  intended  wife. 

In  the  closing  scene  where  the  son  finds  his 
mother  in  the  hospital,  unexpectedly,  and  he 
is  overcome  with  remorse  and  she  lovingly 
places  her  arms  around  his  neck  as  she  lies 
upon  her  cot  and  tries  to  comfort  him  and  he 
tries  to  make  amends  for  his  weakness;  at  this 
point  the  picture  reaches  a  climax  that  makes 
one  aware  that  there  remains  in  his  nature 
something  for  which  we  should  be  thankful 
and  never  be  ashamed.  That  tenderness  we 
sometimes  think  we  have  grown  too  old  to 
feel,  displayed  in  the  glistening  tear. 


S'MSNE  FROM  VITAGRAPH  LIFE  PORTRAYAL,   "HIS  MOTHER." 


is  no  make-up  or  make-believe  about  Mrs. 
Maurice  in  this  portrayal  of  the  lovely  old 
lady  who  sacrifices  her  own  happiness  for  that 
of  her  son,  shown  in  the  first  scenes  when  he 
leaves  his  home  in  Scotland  to  study  medicine 
in  America  and  she  is  left  all  alone;  again 
when  she  comes  to  America  to  meet  her  own 
son  and  he  feels  some  doubt  as  to  the  recep- 
tion of  his  mother  by  his  sweetheart,  when  the 
dear  old  soul  leaves  her  son's  house  at  day- 
break and  is  taken  to  the  hospital  suffering 
from  fatigue  and  hunger  after  a  night  of  aim- 
less wandering. 

It  teaches  a  great  lesson  to  the  sons  of  old 
parents,  who  have  toiled  for  them  and  prac- 
tised self-denial  for  their  boys,  who  very  often 
slight  the  old  folks,  or  forget  them,  when  they 
have  raised  themselves  to  a  social  position  into 
which  they  are  afraid  to  introduce  the  dearest 
friends  they  have  ever  had,  or  ever  will  have. 


The  closing  scene  is  perhaps  the  most  ap- 
pealing, because  it  illustrates  the  foolishness 
of  the  son's  thoughts  of  his  mother's  reception 
by  his  young  bethrothed,  adequately  repre- 
sented by  Miss  Neason,  whose  sweet  and 
womanly  face  in  an  "open  sesame"  to  the 
mother's  heart  which  reflects  itself  in  her  re- 
sponsive countenance.  As  the  three  of  them, 
the  son,  his  fiancee,  and  his  mother  sit  before 
the  fireside  in  the  glow  of  the  burning  embers 
the  whole  picture  becomes  a  magnificent  poem, 
a  masterpiece  of  dramatic  and  photographic 
art. 

If  we  felt  that  our  words  could  do  justice  to 
this  picture  and  convey  its  real  worth,  every 
exhibitor  who  has  the  good  fortune  to  secure 
this  release  would  present  it  as  an  especial 
one  made  particularly  for  every  son  and  daugh- 
ter in  the  land  and  that  means  everybody 
should   see   it   and   learn   well   the   lesson  It 


the  film.  The  picture  was  shown  in  the  ban- 
quet hall  when  coffee  was  served. 

It  made  everybody  sit  up,  arid  the  succes- 
sion of  pictures  caused  whirlwinds  of  enthusi- 
asm. The  guests  were  outspoken  in  comment, 
the  women  applauding  the  kissing  and  the  men 
mentally  calculating  how  many  of  them  dare 
imitate  Mr.  Sutro's  photoplay  entertainment 
without  inviting  invidious  remark. 

The  scenic  history  of  the  Sutro  happiness  be- 
gan in  1881,  five  years  before  their  marriage, 
and  portrayed  them  on  a  regulation  courtship 
sofa  of  that  era,  pretending  to  look  at  a  pho- 
tograph album.  When  they  squeezed  hands  the 
women  guests  squealed  with  pleasure  and  the 
men  twisted  in  their  chairs.  When  they  kissed 
the  feminine  enthusiasm  was  Enormous.  The 
men  drank  liqueurs  and  a  few  other  liquids  and 
applauded  heavily, 


When  Mr.  Sutro  proposed  the  women  said, 
"Oh,  she  meant  to  have  him  all  the  time."  The 
men  looked  embarrassed  and  their  wives 
laughed  at  them.  The  men  felt  rather  nervous, 
anyhow,  because  by  request  all  the  guests,  men 
and  women,  had  powdered  their  hair,  the 
women  wearing  theirs  a  la  Pompadour.  Every- 
body breathed  easier  when  the  couple  were 
happily  joined  in  wedlock  and  the  less  excit- 
ing scenes  of  their  years  of  domestic  peace  were 
rehearsed  on  the  screen. 


The  Rose  Theatre  Co.,  New  Rochelle,  N.  Y.— To  car- 
ry on  the  business  of  proprietors  and  managers  of 
theatres,  to  present  all  kinds  of  stage  performances 
and  moving  pictures.  Capital,  $3,000.  Directors: 
Maurice  Seidlitz,  45  North  avenue;  Cecile  Seidlitz,  31 
Boulevard,  New  Rochelle,  N.  Y.;  Jacob  Cohen,  212 
East  117th  street,  New  York  city. 
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II 


Two  Good  Short  Comedies  by  Essanay 

"Holding  His  Own"  and  the 
"Laundry  Lady's  Luck" 


THE  Essanay  have  worked  the  recipe  for 
laughter  to  the  limit  in  their  next  Tuesday's 
release,  a  comedy  reel,  well  seasoned  with 
the  spice  of  life  and"  full  of  the  "stuff  that 
laughs  are  made  of."  "Holding  His  Own"  and 
"The  Laundry  Lady's  Luck"  are  two  clever  sto- 
ries, cleverly  acted  and  cleverly  photographed. 

In  "Holding  His  Own"  they  have  a  type  of 
comedy  with  a  plot  of  genuine  originality  with 
situations  so  delightfully  new  and  yet  so  true  to 
life  that  the  story  alone,  and  unassisted  by 
clever  actors,  could  not  help  but  provoke  mirth. 
Adding  to  this  the  meritorious  work  of  the  play- 
ers and  the  comedy  is  a  photoplay  masterpiece. 

The  story,  in  brief,  tells  of  a  young  married 
newspaperman  who  is  lately  the  proud  father  of 
a  three  week's  old  baby.  Imagine  his  disap- 
pointment and  chagrin  when  he  receives  a  tel- 
egram from  the  managing  editor  of  his  paper 


Upon  telephoning  the  police  the  nurse  leaves 
the  station  and  hurries  to  the  home  of  the  baby's 
mother,  whom  she  tells  of  the  terrible  catastro- 
phe. The  two  hysterical  women  are  finally  made 
happy  when  a  policeman  enters  and  tells  them 
that  the  culprit  has  been  arrested  and  the  baby 
is  safe  at  the  police  station. 

Powers  has  been  caught  and  arrested  and 
locked  up  in  a  cell,  while  the  baby  is  in  charge 
of  the  station  matron,  when  the  excited  nurse 
and  mother  enter.  The  mother  recognizes  the 
baby  and  takes  it  to  her  heart  with  only  a  slight 
inclination  to  see  the  kidnapper,  when  the  ser- 
geant tells  her  she  may  have  a  look  at  the  cul- 
prit. The  nurse  and  mother  follow  the  officer 
into  the  cell  room  and  a  half  dozen  tramps  and 
felons  are  brought  forth  to  be  identified  by  the 
nurse.  She  readily  points  out  Powers  as  the 
"brute"  who  suddenly  sees  his  wife  and  baby — 


SCENE  FROM  ESSANAY  COMEDY,  "HOLDING  HIS  OWN." 


assigned  him  to  cover  a  big  labor  strike  in  San 
Francisco,  a  job  which  may  require  his  absence 
from  home  for  a  period  of  three  or  four  months. 
But  business  is  business  and  young  Powers,  has- 
tily packing  a  suit  case,  bids  goodbye  to  his  wife 
and  baby  and  catches  the  next  train  for  the  Wes- 
tern city.  Three  months  elapse  and  Powers  re- 
turns to  his  home  town. 

Leaving  the  depot  he  goes  to  the  elevated 
where  he  enters  a  train  bound  for  a  station  near 
his  home.  A  nurse  with  an  infant  follows  him 
into  the  car  and  shares  a  seat  with  him,  but  hard- 
ly has  she  seated  herself  when  she  remembers 
she  left  the  baby's  hood  on  the  bench  on  the 
platform  outside.  Begging  Powers  to  hold  the 
child  she  scurries  down  the  aisle  and  out  on  the 
platform,  but  when  she  turns  to  enter  the  train 
the  guard  has  slammed  the  gate  and  pulled  the 
rope  and  the  train  has  started  ahead.  In  the 
car  Powers  amuses  himself  with  the  baby  until 
the  train  starts  when  he  looks  about  for  the 
nurse  and  rises  frantically  when  he  discovers 
she  is  not  in  the  car.  In  the  belief  that  he  has 
had  the  infant  thrust  upon  him  by  a  designing 
woman  who  wanted  to  get  rid  of  the  child  he 
drops  into  his  seat  almost  overcome. 

In  the  meantime  the  excited  nurse,  hysteric- 
ally wringing  her  hands,  is  taken  down  to  the 
station  office  where  she  calls  up  the  police  and 
informs  them  of  the  loss  of  the  child  and  they, 
thinking  that  she  means  the  baby  has  been  kid- 
napped send  two  policemen  to  the  elevated  sta- 
tion further  down  to  intercept  the  train  and  ar- 
rest the  kidnapper. 


his  own  baby  which  he  had  been  accused  of  kid- 
napping! The  mystery  is  then  explained  how,  af- 
ter Powers  had  left  for  the  coast  the  mother  had 
employed  the  nurse  as  a  companion  and  a  helper 
in  caring  for  the  baby  and  Powers,  having  never 
seen  the  nurse,  and  the  baby  also  having  grown 
out  of  his  knowledge,  easily  believed  he  was 
the  victim  of  a  deserting  mother.  And  all  this 
time  Powers  was  entirely  unconscious  that  the 
"little"  precious  was  his,  and  that  he  had  been 
"holding  his  own." 

In  "The  Laundry  Lady's  Luck,"  a  short  farce 
of  unusual  laughing  qualities,  a  comedy  wash- 
woman (whose  very  appearances  will  excite  hila- 
rious laughter)  finds  a  roll  of  money  and  puts 
it  in  her  stocking,  in  which  there  is  a  hole. 
Bending  over  the  washtub  in  the  kitchen  of  the 
Allison  home  the  little  baby  of  the  family,  a 
child  of  four  sees  a  bill  sticking  out  of  the  hole 
and  entirely  unconscious  of  committing  a  felony 
she  removes  the  bill  and  skips  out  of  the  room. 

On  her  way  home  the  other  bills  slip  out  and 
are  respectively  found  by  the  ashman,  the  tramp, 
a  citizen  and  others.  When  she  arrives  home 
the  rent  collector  is  waiting  for  her  and  it  is 
then  that  she  discovers  the  loss  of  the  money. 
Hurrying  back  to  her  employer's  home  she  in- 
sists that  she  lost  the  money  there  and  the  little 
girl  confesses  that  she  took  out  a  piece  of  green 
paper,  but  does  not  know  what  she  did  with  it. 
Her  employer  is  then  forced  to  make  good  with 
the  laundry  lady  who  wisely  raises  the  amount 
of  her  loss  to  $50  above  the  $20  which  she  orig- 
inally had  found. 


LUCAS  WILL  RUN  BOTH  HOUSES 


Manager  of  Temple  Theatre  Couldn't  Keep  Out  of 
the  Business 

The  photoplay  business  in  Temple,  Texas, 
has  been  moving  recently,  in  more  than  the  un- 
winding of  reels. 

The  latest  move  was  the  purchase,  by  Frank 
Lucas,  of  both  the  Majestic  and  the  Temple 
Theaters,  Mr.  Lucas  taking  charge  of  the  houses 
April  15. 

A  few  weeks  back  Mr.  Lucas  sold  the  Majes- 
tic to  Sid  Stone,  of  Waco,  who  has  been  operat- 
ing the  business  since  that  time,  and  a  couple 
of  weeks  ago  Mr.  Vogel  sold  the  Temple  Thea- 
ter to  Carter  &  Holden,  who  have  been  in 
charge  there. 

Mr.  Lucas,  who  for  years  has  managed  the 
Majestic,  and  who  had  made  a  success  of  it, 
had  expected  to  engage  in  other  business  when 
he  sold  out,  but  there  was  nothing  sufficiently 
tempting  to  hold  him,  and  when  an  opportunity 
was  given  to  get  back  his  old  business,  and  at 
the  same  time  to  secure  the  other  house  also, 
he  fell  for  it. 

The  announced  intention  is  to  operate  both 
houses  as  Majestic  No.  1  and  Majestic  No.  2. 
They  are  both  located  on  First  street,  almost 
opposite  each  other,  and  while  under  the  same 
management,  they  will  be  continued  in  the 
specialties  which  have  heretofore  distinguished 
them.  Majestic  No.  1  will  continue  to  give 
pictures  and  songs,  while  Majestic  No.  2  will 
have  vaudeville  in  addition  to  the  motion  pic- 
tures. 

Mr.  Lucas  is  so  well  known  in  connection 
with  this  line  of  business  that  the  public  will 
feel  assured  that  the  consolidation  of  the  own- 
ership interests  will  result  in  even  better  en- 
tertainment than  ever  given  heretofore. 


WOMEN  EXHIBIT  EDUCATIONAL  PICTURES 


Waterford  Women's  Improvement  Club  Holds  Big 
Meeting— Pure  Water  the  Issue 

In  order  to  prove  the  necessity  of  having 
pure  water,  the  Women's  Improvement  Club,  of 
Waterford,  N.  Y.,  exhibited  at  its  meeting  in 
the  town  hall,  April  10th,  motion  pictures  of 
such  well  known  education  subjects  as:  "Boil 
Your  Water"  and  "The  Man  Who  Learned." 
Both  pictures  created  a  marked  impression  on 
all  present  and  were  claimed  to  be  a  most 
valuable  way  of  presenting  to  the  public  the 
care  that  should  be  taken  in  seeing  that  all 
water  and  milk  drunk  is  clean  and  pure. 

Mrs.  John  W.  Ward,  president  of  the  club, 
opened  the  meeting  with  a  short  address,  after 
which  she  introduced  such  speakers  as  Health 
Officer  Prest,  Superintendent  of  Schools  George 
H.  Harten,  who  spoke  on  "The  Importance  of 
Pure  Water."  At  the  conclusion  of  Mr.  Harten's 
address  a  former  Waterford  man,  William  I. 
Van  Arnum,  Ph.  G.,  who  is  a  well  known 
chemist  and  bacteriologist,  made  an  interest- 
ing talk  on  the  impurities  there  are  in  water. 

The  meeting  was  one  of  the  most  success- 
ful ever  held  in  Waterford,  and  the  members 
of  the  club  are  to  be  praised  for  their  aggres- 
siveness in  matters  that  pertain  to  the  public 
health. 


J.  H.  BENNETT  A  NEW  YORK  VISITOR. 

J.  H.  Bennett,  proprietor  of  the  New  Pick- 
wick photoplay  theatre,  at  115  Howard  stSaet, 
Baltimore,  Md.,  was  a  visitor  to  the  Film  Index 
offices  last  week.  Mr.  Bennett  has  a  model  the- 
atre and  given  his  patrons  the  best  of  licensed 
pictures.  At  every  performance  ha  runs  off 
three  full  reels  of  films. 

Besides  the  pictures,  illustrated  songs  com- 
prise part  of  the  programme.  He  carries  an 
orchestra  of  three  pieces,  a  piano,  violin  aad 
clarinet. 


AIRDOME  FOR  RAHWAY,  N.  J. 

For  the  Rahway,  N.  J.,  amusement  seekers  a 
big  open  air  theatre  will  be  opened  during  tTie 
summer  months.  The  airdome  will  be  located 
nearly  in  the  center  of  the  town.  The  place  will 
be  under  the  management  of  Alfred  Roarke,  who 
runs  a  photoplay  theatre  on  Cherry  street.  Mr. 
Roarke  will  continue  to  use  first-class  pictures. 
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UNIQUE  EFFECTS  IN  SONG  SLIDES 

^Sf/J  The  Growth  of  the  Song  Slide  Business  Into  a  Fine  Art.  Some  VVJK^ 
|  ^^|^r    Odd  Pictorial  Effects  That  Result  From  Money— and  Brains  ^^^^  | 


T  T  doesn't  seem  so  very  long  ago  that  the 
I  writer  used  to  make  Meyer  Cohen  sad  hy 
*  suggesting  that  he  sang  so  loudly  because 
he  was  afraid  of  the  dark,  but  that  was  about 
the  time  the  illustrated  song  came  into  its  own 
for  the  second  time. 

Of  course  you  must  have  heard  Meyer  sing 
to  appreciate  the  remark  but  then  most  persons 
have  heard  him  sing  to  the  slides  in  the  days 
before  he  became  the  business  brains  of  Charles 


even  then  the  "stock"  slide  was  painfully  in 
evidence  and  at  least  one  singer  used  to  start 
the  Holy  City  with  the  usual  startling  state- 
ment that  last  night  he  slept  and  to  prove  it 
the  lantern  man  threw  upon  the  screen  the  more 
or  less  humorous  portrait  of  a  fat  person  with 
a  red  nose  that  to  the  old  timer  suggested  the 
trick  effect  in  which  the  sleeper  swallowed  in- 
numerable rats.  It  was  the  same  slide,  but 
with  the  rat  left  out;  yet  anything  went  in  those 


that  the  pictures  fitted  the  situation  but  to-day 
Five  years  ago  it  was  enough  of  a  novelty 
the  audiences  have  been  led  to  expect  more 
than  that  and  it  is  the  tricked  slide  that  brings 
the  most  applause. 

From  a  purely  altruistic  point  of  view  it  is 
to  be  questioned  whether  a  picture  of  a  bird  on 
its  nest  truly  illustrates  a  line  to  the  effect  that 
the  hero  will  return  when  the  birdies  nest 
again,  but  usually  the  slide  gets  a  hand,  the 
women  murmur  "Ain't  it  sweet"  and  the  slide 
maker  makes  some  more  of  the  same  sort  be- 
cause he  is  in  business  to  fill  a  demand,  not  to 
furnish  an  art  education  with  each  set  of  slides. 

But  at  the  same  time  the  successful  song 
illustrator  of  to-day  is  a  power  for  good  in  lead- 
ing the  taste  of  the  vaudeville  and  photoplay 
audiences  to  better  things.  Not  alone  are  the 
purely  descriptive  pictures  more  illustrative  of 
the  line  of  the  song,  but  the  effect  slides  are 


FROM  SCOTT  &  VAX  ALTEXA'S    "BLANKET  BAY' 

"Little  Boy  Blue  Is  Captain  and  Crew'." 


SET. 


FROM  SCOTT  &  VAN  ALTEXA'S  "HEIDELBERG"  GLIDE  SET. 

"It  makes  you  have  a  notion  to  put  your  feet  in  motion." 


K.  Harris.  He  was  one  of  the  first,  if  not  the 
first  to  connect  the  songs  and  the  lantern  slides 
although  Tony  Pastor  used  to  make  a  hit  just 
fifty  years  ago  with  patriotic  airs  and  lantern 
slides  to  match.  The  difference  was  that  Mr. 
Pastor  used  any  slide  that  came  handy  while 
in  the  new  dispensation  some  effort  was  made 
to  match  the  subject  and  the  slide  although 


times  and  the  idea  of  spending  several  hundred 
dollars  upon  a  set  of  special  illustrations  would 
have  startled.  Indeed  when  Harris  sent  a  com- 
pany to  the  Shenandoah  Valley  to  illustrate 
"The  Green  Fields  of  Virginia"  it  was  a  seven 
weeks  wonder.  Now  as  much  money  is  spent 
on  some  songs  as  would  have  sufficed  to  run  a 
studio  a  month  ten  years  ago. 


constantly  being  improved  in  artistic  value  and 
novelty  of  Idea.  Firms  like  the  veteran  De 
Witt  C.  Wheeler  and  more  recent  entrants  like 
Scott  and  Van  Altena  produce  slides  that  ten 
years  ago  would  have  been  regarded  with 
amazement  and  twenty  years  ago  with  awe. 
There  were  fine  slides  in  those  days  but  they 
were  mostly  of  natural  scenery  or  art  reproduc- 


Fl 


ROM  SCOTT  &  VAN  ALTEXA'S   "I'LL  BE  WITH  YOU  WHEN  THE 
SOUTHERN  ROSES  ARE  IN  BLOOM," 


FROM  SCOTT  &  VAN  ALTEXA'S  THE  DUBLIX  RAG"  SET. 

But  did  you  hear  the  Dublin  Rag  they  played  St.  Patrick's  Day? 
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tions.  To-day  the  brush  and  the  camera  are 
united  to  gain  the  best  results  and  the  artist 
and  the  photographer  are  equally  important. 

Perhaps  some  of  the  credit  should  go  to 
Blakely  Hall  for  it  was  on  The  Standard  while 
it  was  under  his  direction  that  the  touched  up 
photograph  was  brought  to  full  development. 
The  process  was  in  use  by  photo-engravers  be- 
fore then  but  it  was  on  The  Standard  that  the 
idea  was  brought  to  its  then  highest  point. 


like  that  would  have  been  looked  after  two  de- 
cades ago?  Hardly,  and  yet  it  is  just  one  in- 
stance of  the  care  that  must  be  shown  these 
days.  Another  example  is  found  in  a  slide  for 
"The  Heidelberg  Glide"  where  two  Dutch  dan- 
cers in  miniature  pose  on  the  sabots  of  two 
larger  figures.  They  make  the  pose  exactly, 
the  photographs  being  made  to  fit  before  tak- 
ing. Time  was  when  "about"  was  as  good  as 
"exact." 


that  hero  making  off  with  an  actual  horse  and 
cart  in  his  arms  to  illustrate  the  statement  that 
"he  would  steal  a  horse  and  cart"  and  in  "My 
What  A  Funny  Little  World  This  Is"  the  singer 
sits  upon  the  moon  and  smilingly  regards  a 
beaming  globe,  a  fine  effect  with  painted  clouds 
that  seem  real.  "In  Old  New  York  He  Found 
Her"  shows  the  statue  of  Liberty  as  the  exact 
spot  where  the  discovery  was  made,  for  she 
stands    upon  the   pedestal   beside   the  bronze 


FROM  DE  "WITT  C.  WHEELER'S    "JIMMY  VALENTINE' 

"H'd  Steal  a  Horse  and  Cart." 


FROM  DE  WITT  O.  WHEELER'S    "FUNNY  LITTLE  WORLD' 

"My,  what  a  Funny  Little  World  this  is." 


But  the  slide  maker  has  improved  upon  the 
methods  and  between  paint  work  and  trick  pho- 
tography the  product  becomes  notable.  It  is 
interesting  to  the  old  timer  to  take  some  of  the 
recent  product  and  compare  it  with  the  slides 
that  once  were  considered  to  be  in  the  highest 
manner  of  art. 

Scott  and  Van  Altena  submit  some  notably 
good  specimens,  in  "Blanket  Bay,"  for  instance, 
they  offer  a  combination  of  cloud  effect  pictures 
with  a  studio  posed  trundle  bed  ship  in  which 


There  seems  to  .be  no  limit  to  the  things  that 
may  be  done  and  they  are  being  better  done  all 
the  time.  The  insertion  of  a  face  in  a  flower 
harks  back  to  the  days  when  the  calcium  was 
used  and  no  show  was  considered  complete 
without  the  dissolving  effects  from  "Rock  of 
Ages"  to  the  black-berries  that  became  small 
negro  babies,  but  the  old-time  operator  who 
has  been  taking  a  Rip  Van  Winkle  sleep  would 
rub  his  eyes  hard  could  he  see  a  slide  in  "I'll 
Be  With  You  When  The  Southern  Roses  Are 


goddess  and  he  is  climbing  up,  a  novelty  idea 
that  gets  a  laugh  and  even  a  "hand"  all  to  it- 
self. A  sprinkling  cart  that  sprinkles  is  used 
in  a  song  about  the  water  wagon  and  there  is  a 
real  monster  for  "That  Boog-aboo  Man"  that 
will  strike  terror  into  the  heart  of  any  six-year- 
old.  But  the  Wheeler  studio  is  good  at  the 
more  serious  style  and  a  dainty  conceit  in 
"Sweet  Red  Roses"  shows  the  lover  listening 
to  the  wrhispers  of  his  inamorita  who  peers  at 
him  from  a  bouquet  as  large  as  himself. 


FROM  DE  WITT  C.  WHEELER'S 
"HE  GOT  RIGHT  UP  ON  THE  WATER  WAGON"  SET. 

'He  fell  so  hard,  so  awful  hard,  he  gave  his  wife  a  pain 


FROM  DE  WITT  O.  WHEELER'S  "THAT  BOOG-A-BOO  MAN"  SET. 
"That  great,  big,  awful-looking  Boog-a-Boo  Man." 


the  lighting  of  the  interior  print  is  apparently 
done  by  the  painted  moon  in  the  cloud  study 
and  there  is  no  hint  of  pasting  and  joining  so 
well  has  the  work  been  done.  It  is  a  bedstead 
boat  sailing  a  sea  of  billowy  clouds  and  the 
touching  up  only  serves  to  heighten  the  realism 
instead  of  betraying  the  trickery. 

Much  the  same  care  in  detail  is  shown  in  a 
scene  "Yiddle  On  The  Middle  Of  Your  Fiddle" 
in  which  the  gas  is  lighted  in  an  interior  sup- 
posed to  be  seen  at  night.    Think  a  little  thing 


In  Bloom."  The  face  fits  the  flower.  The  girl 
might  have  grown  into  the  heart  of  the  rose 
for  all  the  photograph  shows  to  the  contrary. 

Pretty  frame  effects  are  planned  with  skill 
and  prove  a  welcome  break  to  plain  poses  and 
the  frames  run  all  the  way  from  wall  paper  and 
burlap  to  seascapes  with  the  figure  cunningly 
inset,  and  floral  or  modeled  designs. 

Wheeler  offers  some  novelties  in  comedy  pic- 
tures, a  department  in  which  he  seems  particu- 
larly happy.    In  "Jimmy  Valentine"  he  shows 


It  takes  a  lot  of  thinking  to  get  something 
new  these  days  when  most  of  the  obvious  ideas 
have  been  worked  out,  but  the  slide  maker  can- 
not keep  on  doing  the  same  thing  over  and  over 
again  and  the  novelty  must  come.  One  good 
idea  from  the  Wheeler  studio  is  a  spoon  in 
light  and  shade  that  is  thrown  over  the  figures 
of  a  colored  couple.  It  is  simple  and  effective 
but  it  is  novel,  too,  and  that  is  what  counts. 

And  methods  change  with  the  improvement 
in  the  quality.     Once  upon  a  time  the  photo- 
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grapher  or  the  song  publisher  would  coax  some 
friends  to  take  a  Sunday  off  and  help  out.  They 
might,  or  might  not,  prove  good  subjects  but 
it  was  more  or  less  Hobson's  choice.  There 
were  professional  models  to  be  had  but  models 
cost  money  and  costs  had  to  be  counted  then. 
Once  in  a  while  someone  would  get  reckless 
and  hire  an  "army"  of  a  dozen  or  more  people 
for  some  military  song  but  Decoration  Day 
parades  and  State  Camp  sham  battles  had  to 
serve  for  most  of  the  military  scenes  and  the 
State  Camp  pictures  were  not  easy^  to  obtain  in 
the  days  when  the  focal  plane  shutter  and  re- 
flex cameras  were  still  wearing  long  clothes  and 
taking  kindly  to  the  milk  bottle.  Today  the  slides 
offer  the  work  of  regular  models  who  are  trained 
to  camera  work  and  a  wider  range  of  general 
subjects  to  draw  from.  Instead  of  being  rushed 
through  in  a  couple  of  days  with  such  proper- 
ties as  may  be  handy  the  same  care  is  taken 
with  their  preparation  as  is  used  in  the  prelimi- 
nary work  on  a  photoplay  and  the  pictures  are 
worth  while  looking  at. 

Every  now  and  then  the  statement  gets  into 
print  that  the  illustrated  song  is  doomed  but 
like  the  man  who  has  heart  disease  and  yet  lives 
to  a  green  old  age  the  picture  song  seems  to 
wax  and  grow,  prosperous  upon  dire  predictions 
for  the  slide  makers  are  more  than  keeping 
abreast  of  the  times.  They  have  passed  far 
enough  ahead  to  lead  popular  taste  and  the 
work  of  some  of  the  best  makers  is  an  art  edu- 
cation in  palatable  form. 


MONTGOMERY'S  NEW  HOUSE  A  SUCCESS 


Prominent   Southern  Photoplay  Manager  Opens 

Eyes  of  Columbia  Theatre  Goers 

According  to  the  Jacksonville  Metropolis,  one 
of  the  leading  dailies  in  Florida,  F.  T.  Mont- 
gomery, who,  perhaps,  is  the  most  enterprising 
photoplay  exhibitor  in  the  South,  is  certainly 
causing  the  inhabitants  of  Columbia,  S.  C,  to 
sit  up  and  take  notice  at  his  new  house  just 
opened  in  the  Palmetto  State  capital.  The  Jack- 
sonville Metropolis,  dated  April  12,  gives  the 
following  account: 

Word  has  just  reached  this  office  to  the  effect  that 
Mr.  F.  T.  Montgomery,  who  operates  the  Grand  Thea- 
ter, on  Forsyth  st,  has  had  a  most  successful  opening 
of  his  new  theater  in  Columbia,  S.  C,  where  he  went 
the  early  part  of  the  week  to  attend  to  the  open- 
ing details  personally. 

The  report  received  stated  that  it*  was  impossible 
to  anywhere  near  take  care  of  the  crowds  which 
waited  to  gain  admission  to  the  theater  for  the  open- 
ing performance.  A  large  crowd  waited  outside  while 
the  first  show  was  in  progress  in  order  to  be  able  to 
get  in  for  the  second  performance  as  soon  as  the 
house  could  be  emptied. 

Mr.  Montgomery  in  opening  this  new  theater  fol- 
lowed the  same  policy  he  uses  in  this  city,  inas- 
much as  he  let  the  people  know  what  he  was  doing 
through  the  daily  papers,  and  the  result  is  as  above 
stated.  Had  the  theater  been  four  times  as  large, 
it  would  have  been  impossible  to  accommodate  all 
who  wished  to  attend,  but  it  is  the  Montgomery  way 
that  gets  the  people  in  any  city  interested  in  what 
he  is  doing,  as  he  always  gives  the  people  all  he 
promises  and  then  some,  and  the  result  is  that  he  can 
scarcely  take  care  of  all  the  business  in  sight. 


II WW  KINS  PICTURES  IN  TOWN  HALL. 

Fred.  Hanna,  of  Sanford,  Me.,  who  formerly 
ran  the  photoplay  theatre  at  the  K.  of  P.  opera 
house,  has  secured  the  rights  to  run  a  show  in 
the  town  hall.  The  hall  will  be  fitted  up  in  the 
most  attractive  manner  and  for  the  comfort  of 
the  patrons. 

A  new  machine  has  been  installed  in  a  fire- 
proof booth.  Illustrated  songs  will  also  be 
featured. 


PLORESVILLE  OPERA  HOUSE  FOR  PIC- 
TURES. 

E.  V.  Johnson  and  Clarence  Martin,  promi- 
nent business  men  in  Floresville,  Texas,  have 
leased  the  Floresville  Opera  House  for  a  period 
of  three  years.  They  will  immediately  begin 
to  make  extensive  repairs.  A  new  fireproof 
booth  will  be  built  and  a  first-class  machine  in- 
stalled. During  the  regular  season  traveling 
companies  will  play  the  house,  but  all  open  dates 
will  be  filled  in  with  pictures. 


"THE  ANGEL  OF  THE  SLUMS" 

Lubin  Comedy  Drama  of  Fine  Character 


4h 


AN  unique,  well-worked  out  and  excellently 
presented  photoplay  is  "The  Angel  of  the 
Slums"  which  will  soon  be  released  by  the 
Lubin  Manufacturing  Company.  It  tells  of  the 
reformation  of  a  thief  through  the  power  of 
love — a  theme  which  is  particularly  popular  at 
the  present  time  on  the  dramatic  stage. 

The  Lubin  production  is  as  interesting  and 
absorbent  in  its  way  as  the  several  other  pro- 
ductions of  the  same  type  which  are  now  enjoy- 
ing great  success. 

Jim  Boggs  was  a  professional  thief,  second- 
story  man,  safe-blower  and  porch  climber.  Jim 
really  was  bad,  and  the  chances  less  than  one  in 
a  thousand  that  he  would  ever  be  good.  But  in 
betting  on  Jim's  salvation  one  would  have  to 


starting  on  the  acquisition  of  the  art  of  reading 
with  Freda  Glodden  as  his  teacher. 

In  the  course  of  this  strange  friendship,  the 
little  charity  worker  found  it  her  duty  to  visit 
the  headquarters  of  the  thieves  of  whom  Jim 
was  the  leader.  While  she  was  there  she  over- 
heard plans  for  a  robbery.  She  followed  the 
thieves  and  was  able  to  warn  them  when  she 
found  the  police  on  their  track.  Later  she 
hides  and  protects  the  gang  at  the  settlement 
house.  All  this  served  to  show  the  hardened 
Jim  that  she  was  his  friend.  His  education  also 
had  proceeded  far  enough  to  show  him  that  she 
could  never  be  more  than  a  friend  as  long  as  he 
remained  a  thief — so  Jim  Boggs  abandoned  the 
broad  path  and  switched  to  the  narrow  straight 


SCENE  FROM  LUBIN  DRAMA,  "THE  ANGEL  OF   THE  SLUMS. 


take  account  of  pretty  Freda  Glodden,  a  settle- 
ment worker  who  carried  on  her  charitable  mis- 
sion in  that  wretched  part  of  the  great  city 
where  Jim  and  his  pals  had  their  headquarters. 

Freda  in  going  to  and  from  her  work  had  to 
submit  to  almost  daily  insult  from  the  toughs 
and  loafers  who  roosted  along  the  miserable 
streets,  and  who  thought  it  smart  to  make  re- 
marks and  leer  at  the  shrinking  girl  as  she 
hurried  as  swiftly  as  possible  to  the  mission. 

One  day  these  bums  were  indulging  in  their 
usual  unmanly  pastime  when  Jim  Boggs  came 
along.  Now  Jim  was  not  the  kind  of  person 
who,  when  he  saw  a  wrong,  would  go  up  to  the 
wrongdoer  and  remonstrate  gently — Jim  didn't 
sidle  up  to  the  bums  and  say  "why  boys  you 
really  should  not  do  that."  That  was  not  Jim's 
way — Jim  went  right  up  to  them  and  by  skilful 
movement  brought  their  noses  into  contact  with 
his  fists.  This  caused  them  to  lie  suddenly  flat 
on  the  ground — that  was  the  way  Jim  did  his 
remonstrating — it  was  a  way  he  had. 

Now  when  Miss  Glodden  saw  this  she  was  by 
no  means  displeased.  She  smiled  at  Jim  and 
from  that  moment  Jim  was  ready  to  do  anything 
for  her. 

She  invited  him  to  come  to  the  Settlement 
House.  Jim  had  often  been  invited  to  settle- 
ment houses  before,  but  he  never  felt  any  over- 
powering desire  to  go  to  them.  This  invitation 
was  different.  Jim  said  he  would  come  and 
tipped  his  cap  most  gallantly  to  the  girl  when 
she  left  and  that  same  evening  Jim  Boggs, 
thief,  yeggman  and  second-story  man  was  found 


way,  in  which  he  saw  the  fair  face  of  the  one 
and  only  woman  that  he  had  ever  cared  for. 

Of  course,  the  pretty  story  has  an  equally 
pretty  and  satisfying  end,  and  you  may  be  sure 
that  Jim  Boggs  never  returned  to  the  broad  way 
of  wickedness. 


ALCAZAR  THEATRE,  DOUGLAS,  GA.,  OPENS. 

The  new  theatre  and  motion  picture  parlor 
at  Douglas,  Ga.,  was  opened  on  the  afternoon 
of  April  8,  and  has  been  favored  with  full 
houses  at  every  performance  during  the  en- 
tire week. 

The  management  has  expended  a  good  deal 
of  money  in  fitting  up  this  amusement  parlor, 
and  expect  to  put  nothing  but  first-class,  clean 
pictures  and  attractions  on  the  boards.  Ladies 
and  children  have  ample  protection  there,  while 
nothing  offensive  to  the  most  fastidious  will  be 
shown.  Messrs.  Jewett,  proprietor,  and  Brown- 
ing, manager,  want  to  please  and  amuse  Doug- 
las and  will  try  to  merit  full  patronage  of  the 
public. 


PICTURE  SHOWS  FOR  THE  AGED. 

Manager  Nick  Turner  of  the  Atkins  theatre, 
Oroville,  Cal.,  honored  the  inmates  of  the  Odd 
Fellows'  Home  at  Thermalito,  with  a  photo- 
play show  Saturday  evening.  A  screen  was  put 
up  on  the  lawn  and  some  of  the  latest  pictures 
were  shown.  The  aged  inmates  of  the  institu- 
tion heartily  thanked  Turner  for  his  considera- 
tion of  them. 
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Concentrated  Melodrama  in  Edison  Reel 

"A  Case  of  High  Treason"  a  Succession  of 
Thrills — Havana  Scenic  Shows  the  Maine 


MUCH  melodrama  in  small  compass  is 
found  in  the  Edison  Company's  "A  Case 
of  High  Treason,"  adapted  from  Thomas 
N.  Hanshew's  "The  Under  Man."  It  is  good, 
strong  melodrama  and  gains  in  the  playing 
through  the  Cuban  scenery  employed,  for  this  is 
one  of  the  fruits  of  the  recent  Cuban  tour  and 
the  splendidly  clear  photography  and  the  inter- 
esting settings  prove  the  good  returns  from  the 
trip. 

The  interest  starts  with  the  opening  of  the 
film  and  is  held  until  the  last  scene,  the  story 
is  complicated  and  yet  so  clearly  told  that  there 
is  no  confusion. 

A  young  officer  is  entrusted  with  some  impor- 
tant papers.  A  brother  officer  advises  a  spy  that 
these  papers  are  to  be  dispatched  and  the  mes- 
senger is  overpowered  and  robbed.  He  returns 
to  report  his  loss  and  is  placed  under  military 
arrest. 

He  escapes  from  his  cell  by  scaling  the  steep 
face  of  the  cliff  and  goes  from  Cuba  to  one  of 


square  on  your  insulters  and  the  president  hur- 
ries off  to  the  palace  to  dispatch  an  officer  to  ar- 
rest his  insulter.  The  action  was  anticipated  but 
flight  has  been  delayed  and  the  arrest  would 
not  have  been  made  had  not  one  of  the  former 
tools  of  the  villain  been  close  at  hand  to  aid  the 
arrest.  He  is  dangerously,  perhaps  fatally, 
wounded  but  the  arrest  is  made  and  the  wound- 
ed man  makes  his  way  to  the  house  where  the 
Normans  are  stopping  apparently  because  there 
has  been  a  tender  passage  between  himself  and 
Miss  Norman's  maid. 

Miss  Norman  learns  of  their  guest's  arrest 
and  hurries  off  to  the  palace  to  upbraid  the 
president  and  the  Lieutenant.  The  latter  gets 
his  first  knowledge  of  the  arrest  and  when  the 
girl  leaves  he  obtains  a  release  order  at  the 
point  of  a  pistol  and  comes  just  in  time  to  save 
his  rival  from  the  firing  squad.  He  gives  him 
his  own  horse  to  ensure  his  escape  and  takes 
himself  away  on  foot  to  tell  Miss  Norman  that 
the  man  has  been  set  free. 


SCENE  FROM  EDISON  SUBJECT,  "A  CASE  OF  HIGH  TREASON." — MR.  PRIOR  AS  THE  "LIEUTENANT.1 
MISS  SAWYER  AS   "MISS  NORMAN." 


those  queer  little  countries  to  the  south  of  the 
Gulf  of  Mexico,  where  he  becomes  military  sec- 
retary to  the  President,  who  seems  to  be  a  pretty 
decent  sort  of  chap  and  not  as  black  as  he  has 
been  painted  by  nature. 

Enter  Miss  Norman  and  her  father  by  means 
of  the  latter's  >Tacht,  and  they  have  as  guest 
the  self  same  officer  whose  treachery  was  respon- 
sible for  the  Lieutenant's  disgrace.  Of  course 
it  is  inevitable  that  the  two  men  should  come 
face  to  face,  but  not  until  the  Lieutenant  and 
Miss  Norman  have  come  to  understand  each 
other  very  well,  though  there  has  been  no  en- 
gagement. 

The  traitor  denounces  his  victim  as  a  refugee 
from  justice  and  the  girl  believes  that  she  finds 
confirmation  in  the  Lieutenant's  face.  The  sun- 
ny land  seems  to  grow  cold  and  bleak,  but  she  is 
too  proud  to  show  that  she  loves  one  unworthy 
of  her  affection. 

An  official  ball  is  planned  and  the  President 
comes  in  person  to  see  his  aide  deliver  the  in- 
vitation to  the  Normans.  He  is  introduced  to 
their  guest  and,  despite  the  refusal  of  the  latter 
to  shake  hands,  he  includes  him  in  the  invita- 
tion. 

But  the  short  tempered  man  has  no  business 
south  of  the  Gulf  for  with  a  passionate  response 
to  the  effect  that  he  does  not  dance  with  ne- 
groes he  tears  up  the  invitation  and  throws  it 
in  the  President's  face. 

There  is  no  use  being  president  if  you  cannot 


An  aide  comes  too  late  to  prevent  the  release 
and  orders  the  squad  to  pursue  the  lieutenant 
for  high  treason  in  forcing  the  president  to  sign 
the  release.  Capture  is  imminent  but  the  peni- 
tent tool  of  the  plotter  assumes  the  lieutenant's 
cap  and  cloak,  after  confession  to  Miss  Nor- 
man, and  leads  away  the  pursuit  while  the  two 
escape  to  the  yacht. 

Even  a  majority  of  the  interior  scenes  have 
been  made  in  Cuba  and  the  atmosphere  is  main- 
tained without  a  break  when  the  action  passes 
from  outdoors  to  the  house.  It  makes  a  capital 
melodrama,  tense,  terse  and  well  sustained;  the 
sort  of  thing  that  raises  the  standard  of  the 
photoplay. 

Another  Cuban  product  is  a  full  travel  reel  in 
which  the  work  of  raising  the  Maine  is  clearly 
shown.  That  portion  of  the  film  is  of  unusual 
interest  at  the  moment  and  will  posses  historic 
value,  but  there  are  also  some  seascapes 
that  are  a  delight  to  the  eye,  a  splendid  pano- 
rama of  the  harbor,  glimpses  of  street  scenes, 
the  old  cathedral  of  San  Christobal,  some  of  the 
memorial  tablets  raised  to  the  martyrs  of  '95, 
'98  and  '71,  and  some  fine  views  of  Morro  Cas- 
tle. One  of  these '  last  shows  some  unusually 
good  development  of  clouds  and  there  is  a  tinted 
moonlight  scene  that  is  well  worthy  of  a  frame 
and  a  place  on  academic  walls  because  of  the 
skill  shown  in  composition.  This  is  the  sort  of 
work  that  advances  the  cause  of  the  educational 
film  for  it  is  instructive  as  well  as  eye-pleasing. 


PURELY  AN  EDISON  PROGRAM 

Consumers  League  of  Orange,  Give  Whole  Show 
With  Edison  Pictures 

An  interesting  afternoon  with  Edison  motion 
pictures  was  held  by  the  New  Jersey  State  Food 
Committee  of  the  Consumers'  League  at  the 
Woman's  Club,  of  Orange,  N.  J.,  Monday,  April 
24,  at  3.30  o'clock. 

The  meeting  was  under  the  auspices  of  the 
New  Jersey  State  Food  Committee.  Mrs.  Charles 
T.  Gwynne,  chairman  and  the  legislative  com- 
mittee of  the  Woman's  club,  of  Orange,  Mrs. 
William  Downs,  chairman. 

The  object  of  the  meeting  was  to  forcefully 
tell  the  story  of  life  and  its  effect  upon  the 
young.  It  was  told  mainly  through  the  Edi- 
son motion  picture. 

The  first  film,  "The  Man  Who  Learned,"  com- 
bines a  strong  and  intensely  interesting  story, 
with  a  clean  and  convincing  illustration  of  the 
contrasting  methods  of  preparing  and  distrib- 
uting milk  in  a  great  city.  J.  Scott  McNutt, 
health  officer  of  Orange,  gave  a  few  minutes' 
talk  on  conditions  as  he  finds  them  in  Essex 
County. 

The  second  film,  "The  Wedding  Bell,"  is  a 
story  of  the  dangers  from  goods  made  in  sweat- 
shops. Mrs.  G.  W.  B.  Cushing,  chairman  of 
the  Consumers'  League  of  New  Jersey,  told  a 
little  of  the  working  children  of  New  Jersey 
and  what  can  be  done  for  them. 

The  third  film,  "The  Red  Cross  Seal,"  is  the 
story  of  the  white  plague  from  dark,  dirty  and 
ignorant  conditions.  H.  S.  Colt,  M.  D.,  of  New- 
ark, related  experiences  of  babies  being  infected 
through  milk  from  tubercular  cattle. 

The  last  film  was  humorous,  and  the  pictures, 
with  some  good  music,  closed  the  program.  Mrs. 
Peloubet,  chairman  of  the  science  department 
of  the  Woman's  Club,  of  Orange,  spoke  of  the 
educational  and  entertaining  value  of  the  mo- 
tion picture  machine  to  both  young  and  old. 
The  meeting  was  well  attended  and  all  present 
derived  much  benefit  in  seeing  the  educational 
pictures.  It  was  certainly  a  gala  day  for  Edison 
films. 


WANT  PICTURE  SHOWS  OPEN  SUNDAY 


Wichita  Picture  Men  Have  1000  Signers  on  Their 
Petition  List.— More  Coming 

Motion  picture  show  managers  are  circulating 
a  petition  asking  the  mayor  and  commission- 
ers of  Wichita,  Kan.,  to  permit  them  to  open 
their  shows  on  Sunday. 

There  are  five  motion  picture  shows  in  the 
city  and  the  managers  say  that  they  will  give 
high-class  performances  if  they  are  allowed  this 
privilege  because  Sunday  shows  will  set  the  pic- 
ture shows  on  better  financial  basis.  They  also 
believe  that  their  pictures  on  Sunday  will  help 
the  city  take  care  of  evening  loafers. 

Clayton  T.  Cunningham,  manager  of  the  Co- 
lonial picture  theater,  said  that  the  petitions 
had  already  over  1,000  signers  and  that  was 
only  their  first  day's  work. 

He  stated  that  many  traveling  men  would 
spend  their  Sundays  in  Wichita  if  such  a  form 
of  amusement  is  provided. 

Fifty  copies  of  the  petition  have  been  placed 
in  the  hotels,  cafes  and  drug  stores  of  the  city 
The  petitions  say: 

"We,  the  undersigned  residents  of  the  city  of 
Wichita,  hereby  petition  your  most  honorable 
body  to  permit  the  5  cent,  motion  picture  thea- 
tres to  operate  on  the  first  day  of  the  week  com- 
monly called  Sunday  with  the  agreement  that 
no  such  theater  shall  use  any  musical  instru- 
ment whatever  with  the  exception  of  the  piano 
which  is  located  at  or  near  the  stage." 


GETTING  AFTER  JERSEY  CITY  EXHIBITORS. 

The  officials  of  Jersey  City,  N.  J.,  are  going 
after  the  photoplay  managers  at  a  rate  that 
will  cause  some  of  them  to  get  a  hustle  on  and 
fix  up  their  houses,  as  well  as  get  first-class 
operators.  From  reports  that  have  bfeen  com- 
ing into  the  officials  it  is  claimed  that  many  of 
the  operators  in  the  small  store  theatres  are 
only  boys,  who  know  nothing  about  the  real  op- 
eration of  a  machine.  An  investigation  is  now 
going  on,  and  it  is  expected  that  many  of  the 
cheap  show  managers  will  soon  be  in  the  hands, 
of  the  law. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  May  1  to  May  6 


CALENDAR  OF  THIS  WEEK'S 
LICENSED  RELEASES 

MONDAY,  MAY  1,  1911—4  REELS 

BIOGRAPH — The  Two  Sides,  drama,  998. 
HIBIN — A  Fascinating  Bachelor,  comedy,  1,000. 
PATHE — Forgiveness  is  Sweet,  drama,  754. 

Scenes  along  the  Mekong,  travelog,  240. 
SELIG — Her  Master,  drama,  1,000. 

TUESDAY,  MAY  2,  1911—4  REELS 

EDISON — The  Panama  Canal  in   1911,  educ, 


ESSANAY — The    Snare    of   the    City,  drama, 
1,000. 

GAUMONT — (Kleine) — The    Young    King  of 
Rome,  drama,  560. 
Tunis,  Africa,  travel.,  440. 
VITAGRAPH — The   Derelict    Reporter,  drama, 


WEDNESDAY,  MAY  3,  1911—4  REELS 

EDISON — Josh    and    Cindy's    Wedding  Trip, 

comedy,  1,000. 
KALEM — The  Fiddle's  Requiem,  drama,  1,000. 
PATHE — Indian  Justice,  drama,  1,000. 
URBAN —  (Kleine)  — The     Page's  Devotion, 

drama,  790. 
Wismar,  Germany,  travel,  210. 

THURSDAY,  MAY  4,  1911—4  REELS 

BIOGRAPH — Misplaced  Jealousy,  comedy,  503. 

Cupid's  Joke,  comedy,  493. 
LUBIN — The     Belated     Bridegroom,  comedy, 
1,000. 

MELIES — Mary's  Stratagem,  drama,  1,000. 
SELIG — In  Old  California  When  the  Gringoes 
Came,  drama,  1,000. 

FRIDAY,  MAY  5,  1911  -4  REELS 

EDISON — Aida,  drama,  1,000. 

KALEM — When  the  Dead  Return,  drama,  990. 

PATHE — Max  Is  Forced  to  Work,  comedy,  670. 

Through  Venice,  travelog,  295. 
VITAGRAPH — Soldiers  Three,  comedy,  1,000. 

SATURDAY,  MAY  6,  1911—4  REELS 

EDISON — The    Bunco    Game    at  Lizardhead, 

comedy,  1,000. 
GAUMONT — (Kleine) — The    Crusade    of  the 

Templars,  drama,  1,000. 
PATHE — Short  Lived  Happiness,  drama,  1,000. 
VITAGRAPH — Hungry  Hearts,  drama,  985. 


ADVANCE  DESCRIPTIONS 


Covering  Subjects  to  be  Released  During  Week 
of  May  8  to  13 

VITAGRAPH  CO. 

"HIS  MOTHER"  (May  9,  1911);  length,  99.">  feet  — 

His  Mother  Mrs.   Mary  Maurice 

Doctor  Gray  Maurice  Costello 

Scotch  Physician  John  Wilson 

Helen   Hazel  Neason 

Helen's  Father  Van  Dyke  Brooke 

Dr.  Chase  Tefft  Johnson 

"My  Boy,"  "His  Mother"  are  the  keynotes  to  this 
beautiful  story.    Donald  Gray,  living  with  his  mother 


in  Scotland,  through  the  friendship  and  interest  of 
the  family  physician,  is  offered  an  opportunity  to  go 
to  America  to  study  medicine.  His  mother  realizes 
the  dreadful  sacrifice  she  will  have  to  make,  and  the 
loneliness  she  will  have  to  endure  in  her  little  cot- 
tage among  the  hills  of  the  thistle  and  the  thorn, 
willingly  braves  herself  for  the  separation  and  bids 
her  son  good-bye  with  a  parting  kiss  and  God-speed. 

Five  years  later,  Donald  is  a  physician  with  a  suc- 
cessful practice  in  New  York  City.  One  of  his  pa- 
tients, a  wealthy  man,  whose  case  he  has  handled 
with  skill  and  favorable  results,  has  grown  very  fond 
of  him;  at  the  same  time  the  young  physician  has 
grown  fond  of  this  gentleman's  daughter,  and  is  en- 
gaged to  be  married  to  her. 

His  mother  in  Scotland,  hungry  for  the  sight  of  her 
boy,   resolves   to  go   to  New   York  without  letting 


Donald  know  of  her  intended  visit.  By  a  strange  co- 
incidence, the  Doctor  is  sitting  before  the  fireplace 
thinking  of  his  mother,  when  she  comes  to  visit  him 
and  appears  unexpectedly  before  him;  the  meeting  is 
a  touching  one,  but  after  a  while  the  Doctor  won- 
ders if  his  intended  wife  will  think  well  of  his  plain, 
old  mother.  In  order  to  avoid  any  possibility  of  a 
clash  between  the  two  women,  he  tries  to  induce 
his  mother  to  take  a  little  cottage  in  the  country, 
where  she  will  be  more  at  home.  Naturally  the  old 
lady  prefers  to  be  with  her  boy.  He  shows  by  his 
uneasiness  that  there  is  something  on  his  mind, 
and  she,  with  a  mother's  intuition,  feels  that  she  is 
not  wanted. 

After  everybody  has  retired,  alone  in  her  room  she 
decides  to  leave  her  son's  home  and  find  shelter  else- 
where. She  packs  her  valise  and  strolls  out  into 
the  cold  dawn  and  wanders  about  from  place  to  place; 
exhausted,  hungry,  faint  and  sick,  she  is  taken  to  the 
hospital,  where  she  lays  for  two  days  with  a  fever. 
Donald,  discovering  his  mother's  absence,  telephones 
everywhere  to  discover  his  mother's  whereabouts  to 
learn  what  has  become  of  her,  without  avail.  He 
receives  a  message  from  a  Doctor  Chase,  asking  him 
to  consult  with  him  on  a  very  trying  case,  that  of 
a  young  girl  who  has  met  with  a  serious  accident. 
Doctor  Gray  hastens  to  assist  his  friend,  and  at  the 
hospital  discovers  his  dear  old  mother  lying  on  the 
cot  next  to  the  one  occupied  by  the  young  girl.  Their 
recognition  of  each  other  is  an  affecting  one,  and  it 
is  not  long  before  she  is  back  in  his  home  again, 
under  his  tender,  loving  care. 

Helen,  Donald's  fiancee,  calls  to  meet  her  future 
mother-in-law  and,  when  the  young  girl  looks  at 
his  mother,  and  she  looks  at  his  intended  wife,  there 
is  an  expression  of  mutual  approval,  sympathy  and 
love.  The  sweet  and  kind  old  soul  of  the  mother 
beams  with  a  beatific  smile,  as  she  lays  her  hands 
tenderly  on  the  heads  of  her  children  with  a  bless- 
ing of  full  satisfaction  and  peace. 

"THE  WELCOME  OF  THE  UNWELCOME"  (May  12, 
1911);  length,  1,000  feet.— 

Miss   Graham  Julia  Swayne 

Mary  King  Miss  Grace  Lewis 

Mr.   King  Tefft  Johnson 

Mr.  King,  who  is  paying  marked  attention  to  Miss 
Graham,  a  maiden  lady  of  mature  years,  asks  her  to 
marry  him;  she  consents.  Mr.  King  has  a  daughter, 
Mary,  who  is  attending  boarding  school,  and  is  very 
much  opposed  to  her  father  remarrying;  for  that 
reason  she  takes  a  dislike  to  Miss  Graham.  Mary 
happens  to  read  an  advertisement  in  the  paper,  in- 
serted by  Miss  Graham,  stating  that  she  wants  a 
house  maid.  Mary  at  once  works  out  a  plan  where- 
by she  can  get  better  acquainted  with  her  future 
stepmother,  and  as  it  is  on  the  eve  of  her  vacation 
she  writes  her  father  that  she  will  spend  her  holi- 


days with  a  girl  friend,  which  ruse  will  enable  her 
to  accept  the  position  with  Miss  Graham. 

Everything  works  out  just  right,  and  Mary  finds 
herself  equipped  with  cap  and  apron,  a  full-fledged 
lady's  maid  in  the  service  of  her  father's  fiancee, 
whom  Mary  finds  to  be  a  very  delightful  and  charm- 
ing person.  Mary  has  a  narrow  escape  when  her 
father  calls  to  see  Miss  Graham,  and  recognizes  his 
daughter,  who  warns  him  not  to  tell  her  "Mistress," 
after  she  has  acquainted  her  father  with  her  pur- 
pose in  going  out  to  service.  During  h.er  employ- 
ment with  Miss  Graham.  Mary  is  taken  sick,  and 
it  is  then  that  she  gets  a  full  insight  to  the  sweet- 
ness and  kindliness  of  Miss  Graham's  disposition;  the 
gcod  woman  gives  her  all  possible  attention  and 
tenderly  nurses  her  back  to  health. 

Vacation  is  over;  Mary  leaves  Miss  Graham's  home 
and  returns  to  school,  where  the  girls  await  a  re- 
cital of  her  experiences,  which  Mary  makes  in  one 
emphatic  declaration,  that  her  father's  intended  wife 
is  one  of  the  best  and  sweetest  women  in  the  world. 


The  day  before  the  wedding  of  Miss  Graham  and 
Mr.  King,  Mary  is  introduced  to  the  future  Mrs.  King, 
and  we  can  readily  understand  her  surprise  when  she 
is  introduced  to  the  little  "house  maid"  as  her 
future  daughter.  The  happiness  of  the  three  is  very 
evident  in  their  actions,  which  speak  louder  than 
words. 


"PREJUDICE  OF  PIERRE  MARIE"  (May  13,  1911); 
length,  985  feet.— 

Babette   Florence  E.  Turner 

Pierre   ,  ...  Tefft  Johnson 

Jean   William  Humphreys 

Jean  and  Pierre  are  rivals  for  the  hand  of  Babette; 
Jean  is  a  mild,  good-natured  fellow,  while  Pierre  is 
more  rugged,  quick  tempered  and  stolid;  of  the  two 


we  would  select  Jean  as  a  more  desirable  life  part- 
ner, but  unaccountably  to  us,  Babette  accepts  Pierre 
for  her  husband.  Jean  is  fond  of  music;  he  plays 
the  bridal  music  at  the  wedding  of  Pierre  and  Ba- 
bette and,  while  he  loves  the  girl,  the  magnanimity 
of  his  own  soul  will  not  permit  him  to  wish  his 
fortunate  rival  naught  but  well. 

Babette  loves  music  and  Jean  is  always  a  welcome 
visitor  to  her  home;  she  delights  to  hear  him  play 
his  accordion;  not  so  with  her  husband,  for  he  has 
grown  jealous  of  Jean  and  orders  him  from  the 
house. 

Pierre,  who  is  more  or  less  a  soldier  of  fortune, 
under  the  cover  of  darkness  or  when  he  thinks  there 
is   no   danger   of   discovery,   ventures    on  smuggling 


THE    FILM  INDEX 


S 
E 

I 

G 


SELIG 


MAY  8 


LOST 


AND 


WON 

An  exceptionally  strong  drama  teeming  with 
human  interest — pictured  in  the  great  and 
world  famous  oil  fields  of  California 


Length  1000  feet 


Code  Word  Won 


MAY  I 


BACK  TO  THE 
PRIMITIVE 


(None  better  and  few  compare  favorably 

with  subject) 
A   story   with   enough    sensation    to  last 
you  through  1911 


GET    THIS  ONE 

and  don't  wait,  but  demand  it  of  your  exchange 

PHOTOS  OF  SOIIS  PUYERS  Kit* 


THE  STILL  ALARM 


55  The  greatest  and  unparalleled 
fire  picture  produced  in  years 
Better  than  "Fire  Chief's  Daughter" 
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trips  to  derelict  ships,  in  other  words  he  is  not  above 
thievery  when  the  coast  is  clear.  On  one  of  these 
expeditions,  the  officers  on  a  revenue  cutter  catch 
him  at  his  nefarious  work  and,  in  his  attempt  to 
escape,  is  shot  and  fatally  wounded.  Before  the  of- 
ficers can  reach  the  shore  and  catch  up  with  him,  he 
reaches  home,  where  Jean  happens  to  be  at  the  time 
of  the  smuggler's  entrance,  and  he  shows  his  loyalty 
and  friendship  to  the  man  who  has  mistrusted  him 
by  hiding  the  unfortunate  man  beneath  a  pile  of 
fishing  nets  until  the  pursuers,  who  have  come  to  the 
house  in  search  of  their  quarry,  have  gone.  Pierre's 
wife  is  distressed  and  can  do  little  to  aid  her  hus- 
band, but  Jean  tries  to  stop  the  flow  of  blood  from 
the  dying  man's  wounds  and  in  every  way  administer 
to  his  comfort.  It  is  of  no  avail,  however,  as  Pierre 
dies  in  Babette's  arms. 


LUBIN  MFG.  CO. 

"THAT  AWFUL  BROTHER"  (May  8,  1911);  length. 
1.000  feet.— To  Phil.  Harris  and  his  mother  in  their 
cozy  home,  came  a  telegram  from  Brother  John,  stat- 
ing that  he  had  been  "fired"  again  and  was  coming 
home  by  special  train — riding  in  a  "side-door  Pull- 
man." 

John   arrived   considerably   soiled    and    with  more 


his  sweetheart  took  a  walk,  Phil,  leaving  Alice  to  go 
to  his  office. 

In  the  meantime,  John  had  invested  his  money  at  a 
saloon  and  shortly  after  leaving  the  saloon  he  en- 
countered Alice.  She  was  frightened  and  ran,  drop- 
ping her  gloves,  a  bag  and  a  box  of  candy.  John 
picked  them  up  and  staggered  after  her  and  tried  to 
return  them.  Alice  ran  for  Phil.'s  home  with  John 
close  at  her  heels.  Into  the  house  she  went,  and 
she  and  a  maid  ran  upstairs  and  hid  behind  a  bed. 
John  tried  to  find  them.  He  opened  a  closet  door 
to  look  in  when  the  girls  quickly  pushed  him  in  and 
locked  the  door. 

Then  they  telephoned  to  Phil,  that  a  burglar  was 
in  the  house.  Phil,  hurried  home  and  with  drawn 
revolver  entered  the  bedroom  and  cautiously  opened 
the  closet  door,  where  they  found  John  sleeping 
peacefully  on  the  floor. 

"DRIFTING"  (May  11,  1911);  length,  1,000  feet- 
William  and  Jane  were  a  young  married  couple  who 
quarrelled  and  foolishly  refused  to  make  up.  Papers 
of  legal  separation  were  drawn. 

William  went  West  to  start  life  anew.  A  year  later 
he  learned  that  he  had  a  son,  but  even  this  did  not 
induce  him  to  return  to  his  home. 


Jane  and  the  boy  who  were  living  quietly  and  simply 
in  the  old  home.  His  mother  went  ahead  to  prepare 
the  way.  Jane  was  by  no  means  unwilling  to  meet 
her  husband. 

When  William  entered  the  house,  his  son  rushed 
into  his  arms.  From  his  childish  prattle  William 
knew  that  his  wife  had  often  told  the  boy  about  him- 
self. 

For  a  moment  they  stood  apart,  and  then  the  quar- 
rel and  the  years  were  forgotten  and  they  felt  thus 
united  by  the  hands  of  their  little  child. 


SELIG  POLYSCOPE  CO. 

"LOST  AND  WON"  (May  8.  1911);  length,  1,000 
feet. — Jack  Carvel,  a  young  ambitious  clerk,  is  in  the 
employ  of  the  wealthy  and  aristocratic  Mr.  Fielding. 
Jack,  having  an  eye  for  all  that  is  good  and  beauti- 
ful, dares  to  raise  his  eyes  to  Mabel,  the  daughter 
of  his  employer,  and  is  caught  in  the  act  of  declar- 
ing his  love  to  her,  with  the  result  that  he  is  im- 
mediately dismissed  from  Mr.  Fielding's  service.  He 
is  soon  successful  in  securing  a  position  as  travel- 
ling companion  for  an  invalid,  with  whom  he  goes 
on  a  ranch  in  California. 

A  year  later  we  find  that  Mr.  Fielding  has  met 
with  reverses  in  business— he  and  his  daughter  are 


than  "three  sheets  in  the  wind."  Just  as  he  was 
greeting  his  mother  and  brother,  the  latter's  sweet- 
heart with  her  mother  called.  Phil,  quickly  got  rid 
of  John  by  giving  him  some  money;  then,  while  the 
two  mothers  went  for  an  automobile  ride,  Phil,  and 


Ten  years  passed  and  then  legal  business  made  it 
necessary  for  him  to  return  East  to  the  scenes  of 
his  happy  courtship  and  marriage  and  his  unfor- 
tunate quarrel. 

His  good  old  mother  prevailed  upon  him  to  visit 


compelled  to  leave  their  luxurious  home  for  simpler 
quarters.  Mabel  discovers  an  ad.  wherein  a  moving 
picture  manufacturer  seeks  the  services  of  a  young 
lady  to  pose  for  pictures  and,  having  talents  for  the 
stage,  she  applies  for  the  position  and  is  accepted. 
In  the  meantime  Jack  has  also  had  a  change  of 
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THREE  OF  A 
KIND 


Telling  How  He  Chose 
His  Wife 

Comedy-Drama  About  740  ft. 


SPRING- 
HEELED  JACK 

Trick-Comedy     About  245  ft. 


THE  TRAITOR 

A  Story  of  Love,  Rivalry, 
Chase  and  Justice. 


Drama 


About  620  feet 


RUBBER-NECK 
PERCY 

MR.  INQUISITIVE 
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fortune,  but  for  the  better.  Having  taken  a  great 
liking  to  Jack,  the  invalid  leaves  a  fortune  to  him 
on  his  death.  Jack  finds  occasion  to  invest  his 
money  in  an  oil  field  and  work  is  begun.  We  see 
the  laborers  at  work  on  the  drilling  of  the  well — the 
discovery  of  oil  and  the  wonderful  oil  gusher  in  full 
action,  terminating  in  a  sea  of  oil.  The  resources  of 
the  well  is  beyond  all  expectations,  and  Jack  is  made 
a  man  of  great  wealth. 

Next  we  see  the  interior  of  a  moving  picture  theatre 
and  Jack  in  the  audience.  To  his  great  surprise  and 
delight  a  picture  is  shown  wherein  Mabel  takes  part. 
He  learns  the  name  of  the  firm  which  made  the  pic- 
ture and  hastens  to  the  moving  picture  studio  where 
he  is  successful  in  meeting  Mabel,  and  learns  that  she 
still  loves  him.  The  moving  picture  director  was 
obliged  to  look  for  another  leading  lady. 

The  big  Lake  View  Oil  Gusher  at  Maricopa,  Cali- 
fornia, the  location  of  this  picture,  was  struck  March 
12,  1910.  It  tore  away  derricks  and  shot  350  feet 
in  the  air.  The  original  well  was  12  inches  in  diam- 
eter and  at  the  time  the  picture  was  made  the  crater 
measured  40  feet  in  width  and  2,250  feet  deep.  It 
flows  from  50,000  to  75,000  barrels  per  day.  All 
buildings  near  it  had  to  be  abandoned  on  account 
of  oil  spray  from  gusher  which  at  times  covered 
a  radius  of  3  miles,  giving  everything  a  thick  coat- 
ing of  oil. 

"BACK  TO  THE  PRIMITIVE"  (May  11,  1911); 
length,  1,000  feet— John  Wilton  cables  his  sister 
Helen  in  London  to  leave  for  South  Africa  via  S.  S. 
China  and  apprises  her  of  the  fact  that  Lord  Thur- 
low  sails  on  the  same  ship  and  is  to  act  as  her  es- 
cort, at  the  same  time  telling  her  he  will  meet 
them  at  Cape  Town.  A  hurried  preparation  for  the 
departure,  and  the  long  journey  is  begun.  Lord 
Thurlow  is  attentive  to  his  charge  that  he  may  fulfill 
the  wishes  of  his  friend  and  confidant  John  Wilton. 
Will  Carson,  a  fellow  passenger  aboard,  much  ad- 
introduction  through  the  ship  officer.  The  admira- 
tion becomes  mutual,  and  they  are  seen  on  the  prom- 
enade deck  enjoying  fresh  sea  air.  Their  action 
causes  much  uneasiness  on  the  part  of  Lord  Thur- 
low, who  interferes  in  the  discharge  of  his  duty  and 
is  in  return  insulted  by  Will,  much  to  the  disgust  of 
Helen,  who  regrets  the  publicity  of  the  incident. 

The  approaching  storm  rivets  the  attention  of  all 
on  board  for  a  time,  and  the  unfortunate  affair  is 
forgotten.  When  500  miles  off  Cape  Town,  the  ves- 
sel is  wrecked  and  all  are  struggling  in  the  treacher- 
ous waters  of  the  sea.  After  two  days,  during  which 
time  famine  and  starvation  made  the  occupants  of 
the   improvised  raft  almost   welcome   death  as  re- 


lief, on  the  third  day  they  are  washed  ashore  and, 
when  sufficiently  revived,  wend  their  way  to  the 
jungle  in  search  of  civilization.  A  deserted  hut  fur- 
nishes them  shelter — but  must  be  guarded  night  and 


of  the  village  swains  breaking  their  necks  to  gain 
her  favor.  From  "Stump"  Willetts  to  "Lank"  Hen- 
derson, every  cowboy  within  a  radius  of  10  miles  of 
Lizardhead  is  led  to  believe  that  he  is  the  pretty 
lady's  choice,  and  as  a  result  Dave  Lee's  Clothing 
Emporium  does  a  rushing  business  in  haberdashing 
the  lovers.  It  is  at  this  psychological  moment  that 
Jake  gets  his  cue  and  loading  himself  down  with  a 
dozen  volumes  of  "How  to  Make  Love"  he  meets 
"Stump"  Willetts  and  ropes  him  into  buying  up  all 
of  the  books  that  Jake  has  with  him,  in  the  belief 
that  these  are  all  that  the  agent  has  and  that  it 
would  be  unprofitable  for  him  to  let  the  books  fall 
into  other  hands.  At  fancy  prices  Jake  sells  the 
other  lovers  the  books  in  dozen  lots,  who  are  also 
led  to  believe  that  they  have  a  corner  on  the  market. 
The  following  events  happen  rapidly:  All  of  the 
lovers  propose  to  Millie,  each  referring  to  his  text 


day,  for  the  country  round  swarms  with  wild  beasts, 
and  life  in  these  parts  is  all  but  pleasant.  Helen, 
escure  in  the  top  of  the  thatched  hut,  is  startled  to 
see  lions  and  leopards  prowl  around  almost  within 
hand  reach.  Thurlow  is  at  their  mercy  and  meets 
his  fate  stoicly.  Two  years  elapse  and  the  brother 
who  had  mourned  his  sister  as  dead  has  his  atten- 
tion called  to  an  article  in  the  press  referring  to 
the  wreck,  and  suggesting  that  it  was  possibly  the 
China.  An  expedition  by  elephant  train  was  or- 
ganized and  John,  trusting  in  kind  Providence,  seta 
out  to  find  the  party.  After  many  vigilant  days  and 
nights,  the  signal  flag  and  the  remains  of  the  fire 
is  found;  their  hopes  were  soon  realized,  and  amid 
the  greatest  rejoicing  brother  and  sister  are  re- 
united over  the  dead  body  of  a  savage  African  lion 
that  the  party  were  compelled  to  kill  in  the  rescue. 


ESSANAY  MFG.  CO. 

"THE  BUNCO  GAME  AT  LIZARDHEAD"  (May  6, 
Hill);  length,  1,000  feet.— Jake  Walters  and  his  wife, 
Millie,  two  confidence  people,  arrive  at  Lizardhead, 
Ariz.,  intending  to  "do"  the  town.  They  have  learned 
that  Mrs.  Riley,  proprietress  of  the  hotel,  has  ad- 
vertised for  a  waitress  and  Millie  is  sent  to  take  the 
position — and  whatever  else  she  can  lay  her  hands 
on.    Millie  is  pretty  and  flirtatious  and  soon  has  all 


book  on  "How  to  Make  Love,"  and  with  each  Mi 
discreetly  reserves  her  answer.  It  is  then  that  Jake, 
disguised  as  a  sheriff,  enters  and  arrests  Millie,  whom, 
he  says,  is  wanted  for  bigamy.  Not  until  Jake  and 
Millie  have  caught  the  end  of  a  departing  train  do 
the  boys  realize  how  completely  they  have  been  stung. 
This  is  a  comedy  which  will  bring  down  howls  of 
laughter  from  any  and  every  audience. 

"HOLDING  HIS  OWN"(May  9,  1911);  length,  GOO 
feet. — This  is  one  of  the  best  of  recent  Essanay  Tues- 
day comedies,  excellently  acted,  exquisitely  photo- 
graphed, with  a  plot  of  unusual  originality  and  humor. 
Newman  Powers,  a  young  married  man,  is  the  proud 
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BIGGER 
MOTION  PICTURE 
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Motion  pictures  have  attained  such  a 
solid  popularity  that  it  is  hardly  possible 
to  be  in  the  game  at  all  without  making 
considerable  profit. 

But  the  men  of  sense  are  not  content 
with  skimming  the  cream  of  the  proposi- 
tion. They  are  installing 
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Trade  Mark 


BIOGRAPH  FILMS 


RELEASED  MAY  1ST.  1911 


Trade  Mark 


THE  TWO  SIDES 


A  Vivid  Contrast  of  the  World's 
Prosperous  and\  Poor 


the 


A  Mexican  laborer  is  discharged  from  the  ranch  w  ith  others,  simply  to  reduce  expenses  to  enhai: 
proprietor's  already  ample  profits.     Deprived  of  his    revenue,  the  poor  Mexican  is  in  desperation  as 
recovery  of  his  sick  child.     This,  however,  does  not    concern  the  ranch  owner,  whose  own  child  is  pos- 
sessed of  all  the  luxuries  money  car.  buy,  so  he  tur  ns  a  deaf  ear  to  the  poor  fellow's  pleading.  Through 
a  childish  caprice  the  ranch  owner's  daughter  threat  ens  to  run  away  from  home,  she  resenting  a  mild 
chastisement  from  her  father,  and  hides  in  the  barn.     Through   the   careless   dropping   of  a  cigarette  by 
another  workman  outside  the  barn,  a  fire 
occurs  enveloping  the  barn  and  placing 
the  child  in  extreme  peril.    The  Mexican 
discovers  the  fire,  and.  not  aware  of  the 
child's     presence     therein,     is  inclined 
through  malice  to  allow  it  to  burn  when 


.EASED   MAY  4TH. 


MISPLACED  JEALOUSY 


tcitahle  French 
ige  at  the  att< 
s  wise  and  tur 


ith  the  pr 
lie  patron; 
Approxi 


CUPID' 


JOK 


A  young  heiress,  tired  of  the  stilted  customs  of  her  circle,  changes  places  with  her  maid.  A  young 
millionaire,  in  quest  of  real  love  changes  positions  with  his  valet.  Both  visit  the  same  California  winter 
resort,  meet  and  fall  in  love.  Imagine  their  chagrin  when  they  discover  each  other's  identity.  You  can't 
fool  Cupid.    Approximate  length,  493  feet. 
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father  of  a  baby  boy  of  three  weeks  (when  our  story 
opens).  Being  a  newspaper  man  he  is  often  called 
out  of  his  home  city  on  long  assignments,  and  in  the 
first  scenes  of  this  comedy  he  has  just  received  an 
assignment  from  his  paper  to  go  to  San  Francisco  to 
cover  a  serious  labor  strike  in  that  city.  Three 
months- later  he  arrives  in  Chicago  and  leaving  the 
depot  goes  up  to  the  elevated  station  to  catch  a 
train  for  his  home.  He  is  followed  into  the  car 
by  a  nurse,  carrying  a  baby,  who,  seating"  herself 
behind  Powers,  suddenly  remembers  she  has  left 
the   baby's   coat   on   the   station   platform.  Placing 


ing — and  continues  on  jubilantly,  utterly  unconscious 
of  there  being  a  hole  in  the  stocking.  Over  the 
washtub  in  Mrs.  Allison's  kitchen  she  is  busily  at 
work  when  little  Nellie  Allison,  a  child  of  four,  sees 
a  piece  of  funny  green  paper  sticking  from  the  old 
Irish  lady's  stocking  and  plucks  it  out,  while  Mrs. 
O'Brien  is  entirely  unconscious  of  the  loss  of  the 
money.  The  hole  in  the  stocking  continues  to  dribble 
out  more  greenbacks,  which  are  found  by  a  tramp, 
the  ashman  and  even  Allison,  and  the  discovery  of 
her  loss  is  not  made  by  Mrs.  O'Brien  until  the  rent 


the  baby,  identifies  Powers  as  the  i 
mother,  who  then  turns  to  have  < 
"brute"  sees  that  it  is  her  husbam 
learns  how  Mrs.  Powers  had  emp 
shortly  after  he  left  and  that  it  w 
baby  who  had  been  thrust  upon  hire 
train  but  that  he  had  been  "holding  his  own 


look  at  the 
Powers  then 
1  the  nurse 
ot  another's 
the  elevated 


1011); 


"THE  LAUNDRY  LADY'S  LUCK"  (Mi 
length,  400  feet.— Mrs.  O'Brien  washes  for  Mrs.  Alli- 
son. Mrs.  O'Brien  starts  out  bright  and  early  one 
sunny  Monday  morning,  via  the  alleyway  as  usual 
and  finds  a  fat  purse,  containing  a  roll  of  bills.  She 
stuffs  the  bills  into  her  "Lisle  National"— her  stock- 


ost  the  money  and  thinking  she  may  ha\ 
at  the  Allison's,  the  laundry  lady  returns  to  her  em- 
ployer's house,  where  Nellie,  playfully  lifting  the 
laundry  lady's  skirts,  points  out  the  hole  and  said 
she  took  the  money.  Before  the  laundry  lady  has  left 
Allison  is  forced  to  give  up  his  roll,  the  original 
amount  claimed  to  have  been  lost  by  Mrs.  O'Brien. 


THOMAS  A.  EDISON,  Inc. 

"EDNA'S  IMPRISONMENT"  (May  9,  1911);  length, 

975  feet- 
Edna   Edna  May  Weiek 

Her    Mother   Miriam  Nesbitt 

Her  Father   Guy  Coombs 

The  Office  Boy  Yale  Boss 

The  Head  Clerk  Charles  M.  Seay 

Mrs.  White  is  compelled  to  dismiss  her  nurse  maid 

for   gross   carelessness    in    looking   after   her  little 


daughter.  The  next  day  her  friend  comes  to  take 
her  to  the  matinee,  but  she  is  unable  to  go,  as  she 
has  no  one  to  stay  and  take  care  of  baby.  Her  friend 
suggests  that  she  take  baby  and  leave  her  in  charge 
of  her  father  at  his  office,  while  they  attend  the 
matinee.  She  decides  to  do  this  and,  dressing  baby, 
they  start  for  the  office.  Arriving  at  her  husband's 
office,  she  finds  that  he  has  gone  out  on  business, 
but  she  decides  to  leave  baby  in  charge  of  the 
clerks  in  the  office  and  hurries  to  the  matinee  with 
her  friend.  Baby  is  given  in  charge  of  the  office 
boy,  Jimmie,  who  entertains  her  by  giving  her  candy 
and  relating  tales  from  his  favorite  dime  novels. 
Tiring  of  this,  they  start  a  singing  school,  much  to 
the  annoyance  of  the  clerks.  Then  they  play  hide 
and  seek,  and  baby  seeing  the  open  vault  thinks  it  a 
good  hiding  place.  One  of  the  clerks,  seeing  her 
going  into  the  vault,  cautions  her  to  keep  out,  but 
baby  explains  that  she  is  only  hiding  from  Jimmie. 
Not  wishing  to  spoil  their  game,  he  permits  her  to 
hide  in  the  vault,  and  then  goes  into  the  other 
office.  The  second  clerk  goes  down  the  street  on 
an  errand  and  Jimmie  soon  locates  baby  in  the 
vault.  Next  they  play  policeman.  Jimmie  is  the 
policeman  and  the  wardrobe  is  the  jail.  He  arrests 
baby  for  not  having  a  license  on  her  Teddy  bear  and 
after  severe  mock  punishment,  locks  her  in  the  ward- 
robe and  pockets  the  key.  The  clerk  returns  from 
the  inner  office  with  an  important  message  for  im- 
mediate delivery.  He  gives  this  to  Jimmie  with 
orders  to  hurry,  and  tells  him  he  needn't  return  to 
the  office  that  day.  Jimmie  hurries  out  on  his  errand 
entirely  forgetting  his  prisoner.  Mr.  White,  upon 
returning  to  the  office,  finds  his  clerks  idling  away 
their  time  and,  being  near  closing  time,  he  tells 
them  to  close  up  and  go  home.  They  proceed  to 
set  the  time  lock  on  the  vault  and  then  lock  it.  They 
are  about  to  leave  when  Mrs.  White  and  her  friend 
return  from  the  matinee  and  ask  for  her  baby.  No- 
body seems  to  know  where  baby  is,  and  everybody 
joins  in  the  hunt  for  baby.  Suddenly  the  clerk  re- 
calls seeing  baby  in  the  vault  and  at  once  decides 
that  she  must  still  be  in  there.  They  make  frantic 
efforts  to  open  the  vault,  but  it  is  set  for  eight 
o'clock  the  next  day  and  cannot  be  opened  before 
then.  Mr.  White  rushes  to  the  'phone  and  explains 
the  situation  to  the  manufacturers  of  the  safe,  but 
they  inform  him  that  the  only  way  to  open  the  vault 
is  to  blow  the  lock  with  dynamite  and  they  promise 
to  send  a  workman  over  at  once. 

In  the  meantime,  Jimmie,  having  completed  his 
errand,  continues  blissfully  homeward  where  supper 
is  waiting  on  the  table  for  him.  As  he  is  about  to  fall 
to,  his  mother  asks  him  about  his  day  at  the  office. 
He  suddenly  remembers  his  little  prisoner  and  dashes 
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May  4,  1911 

MARY'S  STRATAGEM 

Mary  goes  for  a  row  on  the  river,  is  captured  by  Indians,  but  outwits  them 
by  a  clever  stratagem. 


May  II,  1911 

THE  SPRING  ROUND  UP 


An  original  story  of  the  West. 


* 


Length  About  980  Feet  Length  About  980  Feet 
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madly  from  the  house,  to  the  utter  bewilderment  of 
his  mother.  He  arrives  at  the  office  just  in  time 
to  prevent  the  blowing  open  of  the  vault,  and,  un- 
locking the  wardrobe,  shows  baby  sound  asleep  with 
her  Teddy  bear  in  her  arms. 

Baby  is  restored  to  the  arms  of  her  frantic  parents 
and  Jimmie  is  taken  in  hand  by  the  workmen,  who 
administer  a  sure  cure  for  forgetfulness. 

"THE  BABY  OF  THE  BOARDING  HOUSE"  (May 
10,  1011);  length.  1,000  feet.— 

The    Landlady  Gertrude  Clarke 

The  Industrious  Young  Man  Edwin  Clarke 

The   Idler  Edward  Boulden 

The  Girl  Trixie  Dinsmore 

Her  Father  William  Bechtel 

Her    Mother  Mrs.   Wallace  Erskine 

In  a  modest  boarding  house,  kept  by  a  widow  with 
a  small  baby,  there  are  among  other  boarders  two- 
young  men,  one  a  steady  and  industrious  worker  and 
the  other  an  idler,  a  sort  of  good  for  nothing  four- 
flusher,  who  by  some  hook  or  crook  manages  to  wear 
good  clothes,  but  never  pays  for  anything. 

By  his  persistency  and  boldness,  he  works  himself 
into  the  good  graces  of  the  industrious  young  man's 
sweetheart  and  succeeds  in  making  quite  an  impres- 
sion on  the  young  lady  as  well  as  her  parents,  who 
extend  an  invitation  to  him  to  attend  the  theatre 
with  them,  which  of  course  he  accepts.  The  next 
evening,  just  as  he  is  getting  ready  to  dress  for  the 
theatre  party,  the  widow  who  keeps  the  boarding 
house  compels  him  to  mind  her  baby  while  she  does 
some  marketing.  Being  indebted  to  her  for  a  con- 
siderable amount  of  money,  he  cannot  very  well  re- 
fuse; and  the  poor  fourflusher  has  an  awful  time 
of  it,  trying  to  shave  himself  and  pacify  the  squall- 
ing baby  at  the  same  time.  Meanwhile,  the  young  lady 
and  her  parents,  tired  of  waiting,  come  to  his  lodgings 
to  ascertain  the  cause  of  his  delay  and  arrive  just 
in  time  to  hear  the  widow  berating  him,  not  only  for 
being  in  arrears,  but  for  abusing  the  baby  as  well, 
and  accordingly  she  shows  him  the  door.  The  young 
lady's  parents,  learning  the  true  state  of  affairs, 
quickly  decide  that  he  would  never  do  for  their  son- 
in-law,  and  the  industrious  young  man  once  more 
finds  favor  in  their  eyes  and  is  made  happy  by  hav- 
ing his  sweetheart  restored  to  him. 

"THE  QUARREL  ON  THE  CLIFF"  (May  12,  1911); 
length,   1,000  feet.— 

Jack   Herbert  Prior 

Tom   Richard  Neil 

Their  Sister  Laura  Sawyer 

Bess   Mabel  Trunnelle 

Two  brothers,  Tom  and  Jack,  are  desperately  in 
love  with  the  same  girl,  all  being  of  peasant  type. 
But,  sad  to  say,  this  most  attractive  young  lady  is 
a  good  deal  of  a  flirt,  and  it  is  easy  to  see  that  she 
encourages  both  men.  Neither  of  them  knows  which 
is  the  favored  one  until  Jack  accidentally  discovers 
a  letter  in  Tom's  pocket  showing  that  his  relations 
with  the  girl  are  somewhat  more  than  mere  friend- 
ship. Angered  at  this  discovery,  he  goes  out  to  find 
Tom.  They  meet  on  top  of  a  cliff  and  decide  to 
fight  it  out  then  and  there.  During  the  quarrel, 
Tom's  foot  slips  and.  although  Jack  tries  to  save 
him,  he  falls  a  great  height  and  only  escapes  instant 
death  by  catching  a  shrub  half  way  down  the  cliff. 
Overcome  with  horror,  Jack  rushes  home  with  the 
news  of  the  catastrophe.  He  is  so  completely  upset 
that  he  is  unable  to  do  anything,  and  it  is  left  to 
his  sister  and  the  girl  with  whom  he  is  in  love  to 
undertake  the  perilous  work  of  rescue,  not  even  know- 
ing whether  Tom  is  dead  or  alive.  Happily,  however, 
he  is  only  badly  bruised  and  after  a  few  days  is 
quite  himself  again.  In  the  closing  scene,  we  are 
shown  a  beautiful  example  of  resignation  on  Tom's 
part  and  the  winning  of  the  girl  by  Jack  whom  she 
evidently  preferred  all  the  way  through. 

BIOGRAPH  CO. 

"IN  THE  DAYS  OF  '49"  (May  8,  1911);  length, 
995  feet.— During  that  exciting  period  men  were  wont 


to  rush  from  place  to  place  in  their  mad  lust  for 
gold,  and  Bill  Weston  was  one  of  these,  who,  after 
locating  with  his  wife  in  one  settlement,  goes  off 
to  another  where  the  chances  seem  better,  intend- 
ing to  send  for  her  if  he  strikes  luck.  He  hits  it 
fairly  well  and  so  sends  a  letter,  telling  his  wife  to 
take  the  first  coach  out,  which  she  does.  On  the 
way  she  meets  handsome  Jack,  the  gambler,  who, 
riding  on  the  same  coach,  deeply  impresses  her  with 
his  attentions.  When  she  meets  her  husband,  who 
is  but  a  plain,  honest  fellow,  she  compares  the  two, 
and  Jack  finds  it  easy  to  induce  her  to  meet  him  later 
and  go  away.  Bill  feels  his  wife's  coolness  towards 
him  and  is  grief  stricken,  telling  the  boys  of  the 
camp  that  his  wife  does  not  love  him.  Jack  sees 
his  plight  and  realizes  what  a  great  wrong  he  is 
working,  so  he  goes  away,  leaving  a  note,  advising 
the  wife.  "Don't  be  a  fool.  Appreciate  a  good  man's 
love  while  you  have  it.  Go  back  to  your  husband 
who  loves  you  with  a  better  love."  The  wife  at  this 
ii  also  awakened. 


"THE  COUNTRY  LOVERS"  (May  11,  1911);  length. 
995  feet. — These  two  farm  boys  imagined  that  the 
best  way  to  make  an  impression  upon  their  sweet- 
hearts was  to  pose  as  heroes,  and  so  they  schemed. 
The  plan  they  adopt  is  getting  an  old  suit  of  cloth- 
ing, stuffed  out  with  straw,  and  placing  it  under  a 
bush  with  the  booted  feet  protruding,  to  appear  as 
if  a  man  were  sleeping  there.  It  looks  sinister 
enough  and  frightens  the  girls  when  they  pass  the 
spot.  The  girls  rush  off  and  tell  the  boys,  who, 
armed  with  a  rifle,  go  to  meet  the  intruder;  but 
meanwhile  Happy  Jack,  the  tramp,  has  happened 
along  and,  appropriating  the  clothes,  takes  the  place 
of  the  dummy,  showing  distinct  signs  of  life  at  the 
approach  of  the  would-be  heroes.  The  movement 
of  the  supposed  inanimate  figure  throws  the  boys 
into  a  panic  of  fright  and,  dropping  their  gun,  they 
make  tracks  for  the  house,  to  the  disgust  of  the 
girls. 


KALEM  CO. 

"THE  LOYALTY  OF  DON  LUIS  VERDUGO"  (May 
lO,  1911);  length,  980  feet.— A  true  story  of  the  Amer- 
ican occupation  of  Southern  California. 

Our  story  opens  at  the  Casa  Verdugo  in  the  year 
1848  and  at  the  original  home  of  Don  Luis  Ver- 
dugo. The  house  was  built  over  one  hundred  years 
ago.  Part  of  the  land  still  remains  in  the  posses- 
sion of  the  descendants  of  the  Don  Luis  of  our  story, 
while  the  old  house  itself  has  been  converted  into 
cne  of  the  best  known  Spanish  restaurants  of  the 
Coast.  The  old  house  stands  only  a  short  distance 
from  the  El  Cameno  Riel  or  Kings  Highway,  the  road 
that  winds  its  way  for  TOO  miles  from  mission  to 
mission  up  the  entire  length  of  the  California  Coast. 
The  Verdugos  were  noted  for  their  hospitality,  vie- 
ing  with  the  Mission  Fathers  in  entertaining  travel- 
lers. 

At  the  usual  morning  raising  of  the  Mexican  en- 
sign, Jose  brings  news  that  Mexico  has  ceded  South- 
ern California  to  the  United  States.  Don  Luis  swears 
he  will  not  bow  to  the  American  dominion  and  lower 
the  Mexican  flag.  Lieutenant  Malcolm,  U.  S.  A.,  is 
commanded  to  ride  about  the  country  proclaiming  the 
treaty  of  Guadalupe  Hidalgo  and  order  the  lower- 
ing of  the  Mexican  flags.  The  inhabitants  of  the 
new  United  States  territory  comply  with  the  lieu- 
tenant's request  generally,  and  he  meets  no  opposi- 
tion until  he  arrives  at  the  Verdugo  ranch  where 
the  aged  Don  Luis  raises  strong  objections  and  de- 
clares he  will  protect  his  country's  flag  single  hand- 
ed. At  the  request  of  Senorita  Maria  the  lieutenant 
graciously  leaves  the  flag  on  the  staff.  The  American 
lieutenant,  while  riding  alone  through  the  country,  by 
chance  meets  the  Senorita  Maria  again,  and  they 
become  better  acquainted.  Jose,  who  is  in  love  with 
the  beautiful  daughter  of  the  Verdugo,  reports  the 
apparent  friendliness  of  the  Senorita  and  the  Ameri- 
can lieutenant.    This  very  much  excites  the  anger  of 


Don  Luis,  causing  him  to  order  the  lieutenant  to 
cease  his  calls  at  the  Verdugo  ranch,  and  instructing 
his  daughter  not  to  receive  the  attentions  of  the 
American  officer.  Six  months  later,  while  one  of 
Don  Luis'  peons  is  driving  a  small  bunch  of  horses 
to  the  pasture,  he  is  overtaken  by  a  raiding  band  of 
Cohuilla  Indians  and  seriously  wounded.  The  peon, 
however,  is  able  to  reach  the  ranch,  and  warns  Don 
Luis  of  the  approach  of  the  Indians.  Senorita  Ver- 
dugo begs  Jose  to  ride  to  the  American  camp  for 
help,  but  he  cowardly  refuses.  No  one  else  being 
available  for  the  dangerous  task,  the  Senorita  rides 
alone  for  aid.  Arriving  at  the  American  camp,  she 
quickly  informs  Lieutenant  Malcolm  of  the  desperate 
situation  of  the  people  at  the  ranch  and  a  rescuing 
party  gallops  forth,  arriving  at  the  ranch  when  most 
of  the  defenders  are  more  or  less  wounded.  Rec- 
ognizing the  aid  that  has  been  given  him  by  Lieuten- 
ant Malcolm  and  his  hardy  soldier  boys,  the  old  Don 
surrenders  to  the  Stars  and  Stripes,  and  with  his  own 
hands  hauls  down  the  Mexican  ensign  and  hoists  in 
its  place  the  American  emblem. 


"THE  CARNIVAL"  (May  12.  1911);  length  1,005 
feet. — Jerome,  a  French  artist,  tired  of  his  wife's 
frivolity,  demands  that  she  give  up  her  frivolous 
ways  and  devote  more  time  to  her  home.  She  at 
first  promises  to  comply  with  his  request,  but.  being 
visited  by  a  party  of  her  gay,  young  friends,  she 
cannot  resist  the  temptation  and  joins  them  for  a 
merry  dinner.  Jerome's  patience  becomes  over- 
strained, and  he  decides  to  take  his  little  baby  girl 
and  depart  for  Italy  in  an  effort  to  forget  his  shat- 
tered happiness.  Fifine,  the  gaiety  loving  wife,  re- 
turns to  the  studio  and  finds  a  note  from  Jerome, 
in  which  he  tells  her  he  has  gone  for  good,  and  that 
his  lawyer  will  supply  her  with  money  to  live. 
Awakening  to  her  true  situation,  Fifine  realizes— 
"We  never  know  the  worth  of  things  until  they're 
gone; 

We  never  know  the  depths  of  love  until  it's  flown." 

After  several  years  of  wandering,  Jerome  returns 
to  Paris.  Leon,  a  mutual  friend  of  Jerome  and  his 
wife,  calls  upon  Jerome  shortly  after  his  return  and 
asks  him  to  attend  a  masque  ball.  Gaining  Jerome's 
consent,  he  hurries  to  the  unhappy  wife  and  arranges 
to  take  her  to  the  ball,  with  the  hope  of  meeting 
Jerome  and  effecting  a  reconciliation.  During  the 
evening,  Leon  presents  Fifine  to  Jerome  and,  being 
enmasque,  Jerome  does  not  recognize  the  wife  whom 
he  had  left  a  few  years  before.  Fifine.  unable  to 
restrain  her  pentup  feelings,  and  with  the  hope  that 
she  can  win  Jerome  back,  discloses  her  identity.  The 
former  husband,  however,  refuses  to  have  anything  to 
do  with  her  and  leaves  the  ball,  returning  immediate- 
ly to  his  home.  Fifine,  humbled  and  chastened,  de- 
termines to  call  at  Jerome's  studio  and  make  a  final 


ipp 


>r  happiness. 


er  husband  and  child  make 
ving  at  Jerome's  new  home, 
and  makes  her  way  to  the 
room  where  her  little  child  lies  asleep  on  a  couch. 
Jerome  enters  the  room  just  as  she  is  embracing  the 
little  one  and  orders  her  to  leave  immediately.  Fall- 
ing on  her  knees,  she  begs  her  husband  to  give  her 
one  more  chance.  Jerome  relents,  and  the  couple 
start  life  anew. 


G.  MELIES. 


"THE  SPRING  ROUND-UP"  (May  11.  1011);  length, 
1,0110  feet.— It  was  April  weather  on  Lloyd's  ranch, 
but  all  was  not  sunshine.  The  mortgage  was  due. 
and  while  there  were  enough  cattle  to  sell  to  pay 
it.  they  were  woefully  short  of  men  to  handle  them. 
Finally  Lloyd  decided  to  entrust  the  job  to  his  son, 
Hal,  and  detailed  El  Paso  Pete,  one  of  his  trusted 
men,  to  accompany  the  boy  to  Waco. 

The  cattle  were  rounded  up  and  shipped.  Hal  sold 
them  to  advantage,  and  collected  the  money,  and 
was  on  his  way  to  settle  the  mortgage  when  he  ran 
into  an  adventure.    Jim  Dempsey,  a  rough  gambler, 


THE    FILM  INDEX 


KALEIV1 


13^ 


DON  LUIS  VERDUGO 

An  actual  incident  in  connection  with  the  ceding  of  Southern 
California  by  Mexico  to  the  United  States 

RELEASED  WEDNESDAY,  MAY  10th         LENGTH  980  FEET 

LIEUTENANT  MALCOLM,  of  the  United  States  Army,  arrives  at 
the  Casa  Verdugo  and  reads  the  proclamation  authorizing  the 
occupation  of  Southern  California  by  the  United  States  Government. 
The  Lieutenant  orders  all  Mexican  flags  lowered  and  the  United 
States'  emblem  hoisted  instead.  Don  Luis  Verdugo,  a  feeble  old 
Spanish  grandee,  unreconciled  to  the  American  occupation,  refuses 
to  allow  the  lowering  of  the  Mexican  flag.  His  daughter.  Dona 
Maria,  intercedes  with  the  American  officer  who  temporarily  allows 
the  flag  to  wave.  Struck  with  the  brilliant  beauty  of  the  little  sig- 
norita  the  Union  officer  falls  a  slave  to  her  charms  and  the  attach- 
ment seems  mutual.  Don  Luis,  however,  refuses  to  allow  his 
daughter  to  receive  the  attentions  of  the  American  officer. 

Six  months  later  Cohuilla  Indians  attack  the  hacienda  cf  the 
Verdugo's  and  while  the  family  and  servanti  are  hard  pressed  Dona 
Maria  rides  to  the  Union  post  for  help.  Lieutenant  Malcolm  and  a 
company  promptly  respond,  easily  beating  the  Indians  off  and  effect- 
ing a  rescue.  Don  Luis  recognizing  his  obligation  to  the  gallant 
Lieutenant  surrenders  to  the  Stars  and  Stripes. 

This  story  produced  where  the  incident  portrayed  actually  took  place 


J, 
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A  Story  of  Pleasure 

RELEASED  FRIDAY,  MAY  12th. 


Loving  Paris 

LENGTH  1005  FEET 


JEROME,  a  rising  young  artist,  tired  of  his  wife's  frivolity,  de- 
mands that  she  devote  more  time  to  her  home  and  baby.  Fifine 
persists  in  choosing  the  company  of  her  gay  friends,  thus  the  rela- 
tions of  the  couple  become  strained  and  Jerome  with  their  baby 
departs  for  Italy  to  forget  his  shattered  happiness.  After  several 
years  of  wandering  Jerome  returns  to  Paris.  Leon,  a  mutual  friend 
of  Jerome  and  the  wife,  induces  Fifine  to  attend  the  mask  ball,  where 
the  separated  husband  and  wife  are  brought  together.  Although  a 
reconciliation  does  not  take  place  Fifine  is  humbled  and  chastened 
and  surreptitiously  enters  her  husband's  home  in  an  effort  to  see 
the  little  one  she  has  not  caressed  for  years;  at  sight  of  the  child 
she  realizes  that  her  husband  and  child  make  up  her  happiness. 
Featuring  Gene  Gauntier,  Kalem's  Versatile  Leading  Lady,  as  FIFINE 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  $10.00 
per  1,000  in  lots  of  500  of  a  subject.   Order  a  quantity 
and  give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  prepaid 

A  set  of  1 0  Photos  of  the  principal  Kalem 
Players,  each  7x9^  inches  in  size,  for  $1.20, 
postage  prepaid. 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  Garrard  St  W. 
Berlin,     35  Friedrich  Str. 


©EDISON  FILMS© 


Trade  Mark 


Trade  Mark 


TUESDAY,  MAY  9th 


"Edna's  Imprisonment " 


The  child  favorite  in  Edison  films,  Edna  Me 
tage.  To  her  father  and  mother  (Mr.  Coomb; 
indeed  serious,  as  they  think  her  locked  up  ov< 
the  audience  knows  that  she  is  perfectly  saf< 
due  to  the  mischievous  office  boy,  Yale  Boss. 


is  here  shown  to  great  advan- 
ss    Nesbitt)    the    situation  is 
a  vault  with  a  timelock  ;  but 
it    her   disappearance   is  only 


WEDNESDAY,  MAY  10th 

"The  Baby  of  the  Boarding  House" 


"^Pat*  v  $  jj 


A  comedy  full  of  laughs,  showing  how  a  crying  baby  was  the  means  of  rewarding 
industry  and  punishing  idleness.  That  may  sound  rather  improbable,  but  it  is  clearly 
worked  out  in  the  film  story,  and  makes  a  refreshingly  original  comedy.  A  scene  where 
the  idle  young  man  is  forced  to  take  care  of  the  baby  is  one  to  be  long  remembered. 

FRIDAY,  MAY  12th 

"The  Quarrel  on  the  Cliff 


Taken  in  Cuba,  this  film  is  full  of  beautiful  scenery,  and  contains  an  exceedingly 
thrilling  situation.  Caught  half  way  down  a  precipitous  cliff,  a  young  man  is  rescued 
by  two  girls  from  a  position  of  very  great  actual  danger.  The  leading  parts  in  the 
story  are  played  by  Mabe]  Trunnelle,  Miss  Sawyer,  Mr.  Prior  and  Mr.  Neil. 
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Three  Comedy  Hits 


SCEXE  FROM  "THE  BUNCO  GAME  AT  LIZARDHE AO." 
HERE'S  A   BULLY   WESTERN  COMEDY 

The  Bunco  Game  at  Lizardhead 

Release  of  Saturday,  May  6th  Length,  approx.  1000  feet 

This  comedy  by  our  Western  Company  tells  an  amusing  story  of  how  two  confidence  people,  man  and 
played  the  boys  of  Lizardhead  for  "suckers."  who  fiDally  opt'mistically  concluded  that  tlie  "stlneine 
worth  the  money.    DON'T  MISS  THIS  SCREAM  COMEDY. 

DON'T   FORGET  THIS  TITLE 

HOLDING  HIS  OWN 

Released  Tues.,  May  9th    (Comedy)    Lenoth,  approx.  600  feel 

One  of  the  most  laughable  short  comedies  we  have 
released  in  months.  The  story  is  too  good  to  give 
away.   Do  not  fail  to  see  it. 


ON    THE    SAME  REEL 

THE  LAUNDRY  LADY'S  LUCK 

Released  Tues  ,  May  9lh    iComedvi    Lenoth,  approx.  400  (eet 

This  subject  completes  a  comedy  reel  of  super- 
excellence.    "There's  a  laugh  in  every  foot." 


35  cents,  express  prepaid,  brings  our  beautiful  Indian  Head  Poster  Placard.    Great  for  the  lobby 

Send  Program  of  letter  head  for  Essanay  Indian  Head  Electrotype 

Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON.  W.,  5  WnrdourSt. 


was  having  an  altercation  with  his  daughter  Rose. 
A  Texan  will  ever  respond  to  the  call  of  beauty  in 
distress  and,  regardless  of  the  relationship,  Hal  in- 
terfered and  followed  them  to  see  it  safely  through. 

He  was  led  to  a  dance  hall  and  was  surprised  and 
somewhat  disappointed  to  see  that  Rose  was  a  dancer 
there,  but  discovered  that  her  father  forced  her  to 
thus  earn  her  living. 

In  order  to  remain  there  Hal  took  several  drinks 
and,  while  under  the  Influence  of  liquor,  was  cheated 
out  of  the  mortgage  money,  at  poker. 

When  the  boy  awoke  to  a  realization  of  what  he 
had  done,  he  wanted  to  kill  himself,  but  Pete  re- 
strained him.  A  note  was  brought  him  from  Rose, 
telling  him  that  he  had  been  cheated,  to  play  with 
the  men  again,  and  watch  and  he  could  convince  him- 
self. 

Hal   resolved  to   try  this  plan,   borrowed  enough 


money  from  Pete  to  again  enter  the  game,  and  sure 
enough  they  discovered  the  passing  of  a  card.  Pete 
forced  the  men  to  return  the  money  to  the  boy,  and 
the  mortgage  was  settled. 

Hal  could  not  return  to  the  ranch  without  again 
seeing  Rose,  and  sent  her  a  note  to  meet  him.  Her 
father  discovered  them,  and  demanded  that  his 
daughter  return  with  him.  The  girl  was  torn  be- 
tween love  and  duty.  Should  she  go  with  the  boy 
who  had  asked  her  to  marry  him,  or  remain, obedient 
to  her  father.  It  was  a  hard  problem  to  decide, 
but  she  decided.  HowT 

URBAN-ECLIPSE. 

(George  Kleine.) 

"THE  TRAITOR"  (May  10,  1911);  length,  620  feet. 
— A  sensational  marine  photoplay  of  unusual  merit, 
enacted  amidst  rough  and  wild  coast  scenery  and 
wonderful  seascapes.  A  drama  of  love  and  rivalry, 
treachery,  chase,  elusion,  retributive  justice  and  in- 
tense realism. 

The  rival  smugglers.  Arrival  at  lonely  cottage 
with  booty.  Feast.  Joel  embraces  Anna,  the  daughter 
of  his  chief.     Repulsed.     Ejected.     Vows  vengeance. 

Treachery.  Joel  reports  to  the  coastguards,  "The 
smugglers  are  landing  to-night  at  La  Roche.  Look 
out  for  them!"    Sends  a  boy  with  the  message. 

Beach  scenes.  Message  delivered  to  coastguards, 
who  prepare  an  ambush.  They  visit  the  smugglers' 
hut,  but  find  nothing.  Anna  and  the  coastguards. 
She  finds  Joel's  message  and  recognizes  his  hand- 
writing. 

The  smugglers  in  their  boat.  Anna  on  the  boulders 
signals  to  them.    She  is  observed  by  the  coastguards. 

Anna  dives  and  swims  to  the  boat.  Sublime  marine 
effects.    She  explains  the  situation  to  the  smugglers. 

The  coastguards  embark  and  give  chase.  They  fire 
and  kill  the  traitor,  Joel.  Close  quarters  and  thrill- 
ing pursuit.    Escape  of  smugglers  and  their  booty. 

Finale.  Smugglers  and  Anna.  She  produces  Joel's 
letter  to  the  coastguards.  Consultation.  Verdict, 
"Let  us  forgive  him.     He  is  dead!" 

"RUBBER-NECK  PERCY"  (May  10,  1911);  length, 
370  feet.— The  prying  propensities  of  Percy  are  nat- 
ural, not  acquired.  He  simply  MUST  know  the  busi- 
ness upon  which  every  one  with  whom  he  comes  in 
contact  is  engaged.  Curiosity  is  the  passion  of  his 
life,  and  he  gratifies  it  all  day  and  every  day.  No 
person,  situation,  or  occupation  is  sacred  to  him,  and 
though  in  the  character  of  eavesdropper  each  expe- 
rience is  ludicrous  and  painful,  he  arises  from  each 
humiliating  punishment  to  engage  at  once  in  a  fresh 
spying  adventure. 

Fun  waxes  fast  and  furious  from  the  first  scene  to 
the  last,  and  the  whole  forms  a  genuine  comic  series, 
for  which  great  popularity  is  assured. 

GAUMONT. 

(George  Kleine.) 

"THREE  OF  A  KIND"  (May  9.  1911);  length,  740 
feet. — This  drama  is  laid  in  and  about  a  beautiful 
country  estate  where  we  are  first  introduced  to  the 
three  sisters  who  divide  the  honors  of  the  leading 
role  in  the  action  of  the  play. 


When  we  first  come  upon  them,  they  are  busily  en- 
;aged  in  attempting  to  solve  a  jig-saw  puzzle.  Their 
occupation  is  interrupted  by  the  arrival  of  a  mes- 
senger, who  states  that  a  young  man  has  been  in- 
jured in  an  accident  just  a  few  yards  from  their 
premises.  The  youth  is  carried  into  their  house, 
where  it  is  found  that  his  wounds  were  not  really 
serious,  but  will  require  some  weeks  of  care  before 
they  will  be  sufficiently  healed  to  make  it  advisable 
for  him  to  exert  himself  greatly. 

The  few  weeks  that  follow  are  made  especially 
happy  ones  for  the  victim  of  the  accident,  for  the 
three  girls  vie  with  one  another  in  devising  plans 
for  his  amusement  and  methods  of  making  him  more 
comfortable.  During  his  convalescence  two  young 
men  members  of  the  family  arrive  from  school  for 
their  vacation,  and  soon  grow  very  chummy  with  the 
invalid. 

It  soon  becomes  very  evident  to  the  brothers  that 
all  of  the  girls  are  in  love  with  their  new  found 
friend,  who  it  develops  is  equally  interested  in  each 
of  them.  The  three  men  now  decide  to  discover 
which  of  the  girls  is  really  the  most  interested  in 
the  youth. 

The  first  plan  is  to  have  him  feign  a  sudden  de- 
parture and  to  judge  from  the  action  of  the  girls 
which  is  the  most  affected  by  this.  However,  the 
scheme  only  proves  that  they  are  all  equally  pleased 
when  they  finally  learn  that  he  will  stay.  The  men 
now  reason  that  there  is  no  difference  in  their  atti- 
tude   toward   the   man   of   their   choice   during  his 


good  fortune,  and  there  perhaps  will  be  a  radical 
change  when  trouble  comes  to  him.  Within  a  few 
days  a  burglary  is  committed  at  the  house  and  the 
young  man  is  arrested  on  suspicion  and  pleads  guilty 
to  the  offence.  Only  one  of  the  sisters  treats  him 
with  even  fair  favor  under  these  circumstances,  and 
to  entirely  prove  her  attitude  he  proposes  while 
he  is  still  in  custody.  After  she  has  expressed  her 
willingness  to  accept  him  under  any  circumstances; 
the  two  officers  who  have  him  in  charge  remove  their 
disguises,  and  prove  to  be  her  brothers. 

"SPRING-HEELED  JACK"  (May  9,  1911);  length. 
245  feet.— Introducing  the  most  remarkable  jumping 
and  vaulting  scenes  ever  shown  on  a  screen. 

See  the  acrobat  who  leaps  over  cabs,  horses  and 
buildings  like  a  winged  thing. 

Jack  can,  and  does,  make  some  wonderful  jumps, 
but  it  is  from  the  perfectly  impossible  falls  that 
you  derive  your  greatest  merriment. 

"IN  THE  DAYS  OF  NERO"  (May  13,  1911);  length, 
1,000  feet.— The  film  story  centers  our  attention  on 
only  one  of  the  cruel  episodes  in  Nero's  reign.  Such 
a  master  fiend  as  he  needed  other  fiends  to  assist 
him  in  his  plots.  And  so  he  had  a  poisoner,  so  well 
paid,  indeed,  that  she  could  afford  to  live  in  a  palace. 
Britannicus,  the  cousin  of  Nero,  with  an  equal,  if  not 
better,  right  to  the  throne  than  he,  must  be  put 
out  of  the  way.  Locusta,  the  master  of  deadly 
poisons— insidious,  or  acting  with  lightning  swiftness 
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TO  OUR  FRIENDS,  THE  OPERATORS: 


To  show  our  appreciation  of  the  hearty  approval  that  has  been 
shown  by  the  moving  picture  operators  of  the  country  on  Power's 
Cameragraph  No.  6,  we  have  prepared  a  souvenir  in  the  form  of 
a  handsome  watch  fob  done  in  blue  and  gold,  which  we  wish  to 
present  to  all  operators  familiar  with  Power's  Cameragraph. 

We  have  2,500  of  these  ready  for  distribution  now  and  others 
will  be  made  up  as  called  for.  If  you  want  to  be  taken  care  of 
from  the  first  lot  send  in  your  name  now,  mentioning  where  you 
saw  this  advertisement. 


NICHOLAS  POWER  COMPANY 


115-117  NASSAU  STREET 


NEW  YORK 


For  thirteen  years  the  leading  makers  of  moving  picture  machines. 


— is  notified.  Fearful  of  mien  we  see  this  arbiter  of 
life  and  death  in  her  secret  laboratory.  She  has  been 
commanded  by  Nero  to  prepare  a  poison  that  will 
act  quickly  in  dispatching  Britannicus  to  the  shades 
of  his  fathers. 

The  deadly  brew  is  distilled  and,  in  the  seductive 
form  of  wine,  it  is  poured  into  a  large  earthen 
flagon,  entwined  with  roses.  Nero  interrupts  Locusta 
in  the  midst  of  her  infernal  labors  and,  believing 
neither  in  himself  nor  anyone  else,  he  must  have  a 
test  of  the  potency  of  the  drug.  A  trusted  attendant 
is  used  as  the  vehicle,  and  the  poor  fellow  is  re- 
quested by  a  female  slave  to  drink  a  toast  to  his 
master.  She,  it  must  be  remembered,  is  wholly  ig- 
norant of  the  nature  of  the  wine.  We  see  him  drink, 
and  just  as  swiftly  do  we  note  the  horror  on  his 
face  and  the  image  of  death  in  his  eye  as  he  quaffs 
the  bubbling  liquid.  And  for  the  first  time  in  the 
picture  do  we  have  an  inward  view  of  the  diabolic 
heart  of  Nero,  who  turns  away  with  delight  from  the 
death  throes  and  congratulates  Locusta  on  the  suc- 
cess of  her  "lightning  killer." 

Immediately  Nero  dispatches  a  beautiful  slave  to 
Britannicus,  bearing  a  perfumed  note  and  the 
poisoned  flagon  of  wine,  beseeching  him  to  accept 
both  the  slave  and  wine  as  an  offering.  But  the 
gods  rule  all  things.  As  the  slave  passes  through 
a  busy  square  of  the  city,  she  is  besieged  by  a  band 
of  revelers.  Foremost  among  them  is  the  beloved 
son  of  Locusta,  who  holds  her  heart  and  very  life. 
The  slave  is  jostled  and  hustled  mercilessly  by  the 
youth's  companions,  and  when  he  comes  up  he  seizes 
the  slave  bodily  and  forces  her  to  accompany  him 
to  a  Roman  garden.  There,  before  his  friends,  who 
acclaim  him  as  the  master  spirit  of  the  fete,  he 
drinks  a  glass  of  the  poisoned  wine,  despite  the  en- 
treaties of  the  slave,  who  knows  its  deadly  quality 
and  is  smitten  by  the  youth's  goodliness  and  brave 
spirits.  Within  a  second,  he  falls  back  on  a  table 
and  expires,  amid  the  yells  and  bravos  of  his  com- 
panions, who  think  that  he  is  acting  a  part,  and 
so  well  that  it  commands  their  applause. 

But  the  soul  of  the  young  reveler  has  passed  out 
into  the  night,  and  it  is  not  until  the  slave  shows 
to  the  bacchanal  crowd  that  he  is  really  dead  and 
that  they  assume  sober  faces  and  send  three  of 
their  number  to  notify  Locusta  of  her  loss. 

The  scene  on  Locusta's  arrival  makes  the  heart 
throb  painfully.  Not  until  she  sees  the  rose-en- 
twined flagon  does  she  realize  the  suddenness  of  her 
son's  death  and,  as  she  announces  to  the  roysterers 
that  the  wine  has  been  drugged  with  a  deadly  poison, 
we  behold  the  awful  fear  of  death,  narrowly  averted, 
depicted  on  every  face. 

And  that  scene,  where  Locusta  is  alone  with  her 
dead  in  the  stately  palace  that  has  been  won  by 
dark  and  fearful  deed!  The  humanness  of  the  woman 
comes  back;  the  heart  of  the  mother  takes  the  place 
of  the  panther's  recklessness  of  sympathy.  As  Nero 
comes  in  and  views  the  maternal  heart  throes,  we 
catch  another  glimpse  of  his  hideous  inner  life;  for 
he  laughs  and  is  caught  in  it  by  the  mother,  and  is 
forced  by  the  sheer  domination  of  mother  love  to 
walk  out  of  the  room  like  a  craven. 


PATHE  FRERES 

"MY  DAUGHTER"  (May  8,  1911);  length,  748  feet. 

 A  young  army  officer  is  in  love  with  a  beautiful 

girl  and  finally  proposes  and  is  accepted.  When  the 
parents  are  told,  the  father  takes  the  lieutenant 
aside  and  tells  him  that  the  girl  is  not  his  daughter 
but  a  ward  bound  out  to  him  by  the  girl's  mother. 
The  kind-hearted  man  and  his  wife  had  learned  to 
love  the  little  girl  and  brought  her  up  as  a  daughter 
instead  of  a  servant.  The  lieutenant  doesn't  care! 
fie  loves  her  and  all  goes  merrily  until  the  wedding 


day,  which  is  to  take  place  on  her  21st  birthday. 
Just  after  the  ceremony,  however,  the  bride's  real 
mother,  a  slovenly  woman,  bursts  into  the  room  and 
demands  her  child,  and  refuses  her  consent  to  the 
marriage   that  has  just  taken   place.     The   law  de- 


crees that  the  girl  must  go,  and  she  enters  a  home 
of  squalor  from  which  she  is  later  rescued  by  an 
astounding  chain  of  circumstances. 

On  the  same  reel,  "OVER  LUCERNE  (SWITZER- 
LAND) IN  AN  AIRSHIP";  length.  253  feet. — A  film 
giving  everyone  a  chance  to  see  how  it  feels  to  fly. 

"THE  ABERNATHY  KID'S  RESCUE"  (May  11. 
1!)11);  length,  771  feet.— This  film  tells  a  thrilling 
story,  in  which  the  now  famous  Abernathy  kids. 
Louis  and  Temple,  and  their  justly  noted  father, 
Marshal  Jack  Abernathy  of  Oklahoma,  take  the  lead- 
ing roles. 

Louis  and  Temple  are  sent  from  their  home  with 


lunch  for  their  father,  who  is  out  in  the  woods  cutting 
lumber.  On  their  way  home  they  are  chased  by 
wolves  and  treed.  When  the  Marshal  gets  home  and 
discovers  the  boys'  absence,  he  starts  to  search  for 
them,  and,  finding  them  up  a  tree,  attacks  the  wolves 
barehanded,  doing  the  famous  wolf  catch  which 
Col.  Roosevelt  describes  in  several  pages  of  his 
book  on  hunting.  The  picture  will  make  an  instant 
hit. 

On  the  same  reel.  "THE  OCEAN  HARNESSED"; 
length,  21(5  feet.— Being  a  close  view  of  the  U.  S. 
Wave  Motor  at  Atlantic  City. 


"THE  SAMOURAI'S  EXPIATION,"  Japanese  Film 
d'Art,  (May  12,  1911);  length,  (140  feet.— An  aged  Jap- 
anese merchant  is  out  working  with  his  son  and  final- 
ly being  tired  lies  down  to  rest,  while  his  son  dances 
for  him.  Soon  the  old  fellow  is  asleep,  and,  while 
the  son  picks  flowers,  he  is  accosted  by  a  discharged 
Samourai.  The  Samourai  suddenly  strikes  the  youth, 
knocking  him  unconscious  and  tries  to  steal  the  old 
man's  money  bag.  Awakened,  the  old  fellow  grap- 
p'es  with  his  assailant  and  is  killed.  The  Samourai 
flees,  but  his  act  has  been  seen  by  a  travelling 
masseur,  who  tells  the  son  (who  has  now  recovered) 


where  the  Samourai  is  hiding.  Searching  him  out. 
though  unarmed,  the  grief-stricken  youth  gives  battle 
— and  it  is  the  most  wonderful  fight  ever  seen  on 
a  screen — and  wins!  The  leading  actors  of  the  Royal 
theatre  at  Tokio  play  the  leading  parts. 


On  the  same  reel,  "AMERICAN  BEAUTIES"; 
length,  351  feet. — A  perfectly  glorious  color  picture 
of  roses  and  pretty  women.  The  most  artistic  film 
ever  released.    Colored  photoplay. 


"LUCIA'S  BROKEN  ROMANCE"  (May  13,  1911); 
length,  958  feet.— Lucia  is  an  Italian  girl  who  plays 
the  violin  on  the  street  to  the  accompaniment  of  her 
father's  harp.  As  she  sees  the  gay  life  about  her, 
Lucia  becomes  dissatisfied  with  her  lot  and  runs  away 
from  home.  A  great  musician  hears  her  p!aying  and, 
learning  upon  questioning  her  that  she  has  no 
parents  (for  Lucia,  being  ashamed,  denies  her  parent- 
age), adopts  her.  For  a  year  all  goes  well,  and  finally 
the  great  music  master  is  going  to  present  his  pro- 
tege at  an  "at  home."  Things  have  not  gone  well 
with  Lucia's  father  and  mother,  however.  They  are 
poor  and  heartbroken,  and  the  mother  is  almost 
dying,  when  they  see  the  newspaper  announcement 
about  the  musicale,  and  see  their  daughter's  pic- 
ture. How  poor  Lucia's  romance  was  shattered, 
and  how  she  withstood  the  shock  of  her  discovery 
and  exposure  are  told  most  dramatically  in  the  film. 


NEW  THEATRE  FOR  MAHONEY  CITY. 

Ground  has  been  broken  for  a  photoplay  the- 
atre to  be  erected  on  Market  street,  Mahoney 
City,  Pa.  The  house  will  be  one  of  the  largest 
and  best  equipped  in  that  part  of  Pennsylvania, 
and  will  be  built  by  The  General  Amusement 
company  of  Shamokin. 
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ECONOMY  LAMP  REGULATOR  saving  of  60* 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
n  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X  11V.X  11%"  HIC 
WEIGHT,  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICACO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLA8 
NEW  ORLEANS 


IMPROVEMENTS  AT  ELITE  THEATRE 


Photoplay  Theatre  at  Columbus,  Ga.,  Has  New 
Opera  Chairs  Put  in 

Another  improvement  for  the  Elite  photo- 
play theatre,  Columbus,  Ga.  , 

This  time  it  is  in  the  nature  of  modern  opera 
chairs — the  kind  you  sit  upon  at  the  Grand  and 
large  theatres  in  Atlanta  and  other  big  cities. 

Mr.  Castleberry  is  upholding  his  reputation 
as  a  wide-awake  and  energetic  manager,  and 
says  he  does  not  propose  stopping  with  only 
opera  chairs.  He  has  other  improvement  under 
consideration,  which,  so  he  states,  will  place 
the  Elite  foremost  in  the  rank  of  Columbus 
motion  picture  theatres. 

The  new  opera  chairs  arrived  April  12  and 
were  put  into  place  the  same  day.  They  are 
of  the  latest  design,  having  wooden  arm-rests 
instead  of  the  old-fashioned  iron  ones.  They 
are  said  to  be  the  most  comfortable  seats  sold. 


T.  O.  THOMAS  liUYS  NEW  THEATRE. 

T.  O.  Thomas,  who  for  some  time  ran  a  first- 
class  photoplay  theatre  in  Mt.  Carmel,  111.,  has 
sold  that  house  to  M.  A.  Boggs.  Mr.  Thomas 
has  now  purchased  the  Casino  photoplay  the- 
atre in  Eldorado,  111.,  and  will  run  first-class 
licensed  pictures.  His  program  consists  of  three 
reels  of  pictures  and  one  act  of  vaudeville.  The 
house  wsa  formerly  run  by  S.  M.  Farrer,  who 
ran  independent  pictures,  but  according  to  the 
new  owner,  past  experience  has  taught  him  to 
run  license  pictures.    The  house  seats  800. 


IMPROVING  THE  EMPIRE,  RED  RANK. 

Charles  W.  Ritter,  of  Red  Bank,  N.  J.,  is 
having  extensive  improvements  made  to  Empire 
photoplay  theatre  on  Monmouth  street.  He  is 
strictly  complying  with  all  the  fire  ordinances 
and  assures  the  public  his  house  will  be  one  of 
the  safest  in  the  State.  The  house  will  also 
have  an  attractively  decorated  front,  and  will 
improve  the  lighting  in  that  part  of  the  block. 
The  cost  of  the  improvements  will  be  $1,300. 


CROWDS  GREET  SAVOY'S  OPENING. 

The  new  Savoy  theatre,  located  on  Highland 
and  Baxter  avenues,  Louisville,  Ky.,  opened  to 
the  public  Sunday,  April  16.  On  the  opelffng 
date  the  house  was  crowded  to  the  doors  and 
many  persons  had  to  be  turned  away — the  S.  R. 
O.  sign  being  hung.  Besides  pictures,  vaude- 
ville and  illustrated  songs  make  up  the  pro- 
gram. 

The  house  is  said  to  be  the  handsomest  in 
Louisville  and  is  located  in  a  most  aristocratic 
part  of  the  city. 


STILL  ANOTHER  HOUSE  FOR  BALTIMORE. 

The  old  Cosgrove  property,  at  the  southeast 
corner  of  Charles  and  Cross  streets,  Baltimore, 
is  to  be  occupied  by  the  Garden  Moving  Picture 
theatre.  The  house  will  be  made  more  modern 
and  up-to-date  and  greatly  add  to  the  perform- 
ance that  is  now  taking  place. 

It  is  expected  that  the  house  will  be  ready 
in  the  near  future,  as  work  will  commence 
immediately. 


SUBSCRIBE  NOW  for  the  FILM  INDEX 

$2.00  PER  YEAR 

(Use  this  blank  for  convenience) 

Films  Publishing  Co.,  1  Madison  Avenue,  New  York 

Send  The  Film  Index  to  my  address  for  months,  for  which.. 

enclose  $  in  payment  therefor. 

Name  

Theatre  ;  

P.  O.  Box  or  Street  No  

City   State  

Don't  Wait.    Send  in  Your  Subscription  Today. 


Attention,  Mr.  Exhibitor 

Commencing  with  our  next  releases  we  will 
inaugurate  a  new  system  of  producing  CUR- 
RENT EVENTS.  Our  contract  with  the  Amer- 
ican Press  Association  gives  us  the  exclusive 
right  to  reproduce  on  lantern  slides  their  copy- 
righted negatives  and  we  will  hereafter  put 
them  up  in  an  elegant  manner. 

Every  slide  will  be  perfect  in  photograpfly 
and  handsomely  colored  and  you  are  guaran- 
teed an  ADDED  ATTRACTION  that  will  posi- 
tively pack  your  house. 

Every  slide  has  a  detailed  description,  there- 
fore no  lecture  is  required. 

We  release  May  3rd, 

"History  of  the 
Battleship  Maine" 

showing  her  from  the  time  she  was  despatched 


to  Havan 
interests 

her  wreck  April,  1911. 

The  set  contains  23 
the  subject  is  of  interes 
and  child  in  the  countr\ 


1S!»8,  to  protect  Amer 
on   and    the    raising  of 


ent  pictures  and 
very  man,  woman 


fash 


th  order. 


i  ( 


The 


Borstal  Institution 
at  Feltham,  Eng." 

showing  a  detailed  description  of  the  manner 
in  which  England  reforms  her  young  lawbreak- 
ers. Pictures  of  real  prison  life  are  very  hard 
to  obtain  and  we  have  in  this  set  positively 
the  most  interesting  ever  taken.  23  slides. 
Price,  110.00.    Cash  with  order. 

LEVI  CO.,  Inc. 

24  Union  Square        New  York 

Makers  also  of  New  York  Fire  Disaster, 
Shooting  Up  of  the  Battleship  Texas.  Mexican 
Rebellion,  Polo  Grounds  Fire,  Rescue  of  Prin- 
zess  Irene.  Camorra  Trial,  etc. 

Get  on  our  standing  order  list. 

Coming— Arrest  and  Trial  of  J.  J.  McNamara, 
the  accused  Dynamiter. 


The  Amuza  photoplay  house.  Winston-Salem,  N.  C, 
has  changed  hands.  G.  L.  Richardson  and  W.  W.  Bal- 
timore have  purchased  it  from  R.  Handock. 

J.  R.  Jobe,  of  Luray,  Va.,  is  erecting  a  photoplay 
theatre,  which  will  have  its  initial  opening  sometime 
in  July. 
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Playing  the  Pictures 


By  Clyde  Martin 


IN  the  licensed  releases  for  the  last  six  or 
seven  weeks  we  have  been  given  an  un- 
usual number  of  good  subjects  for  work- 
ing up  appropriate  music.  To  begin  with,  on 
April  12th,  the  Edison  Company  gave  us  "Sil- 
ver Threads  Among  the  Gold,"  a  picture  with 
a  story  wound  around  that  famous  old  song 
of  the  same  name. 

What  musician  would  pass  up  the  music  for 
this  song  during  the  showing  of  the  picture? 
Let  me  offer  as  a  suggestion,  that,  to  make 
the  music  and  picture  even  more  effective,  you 
have  your  singer  sing  the  following  lines  dur- 
ing the  last  part  of  the  picture: 

"Love  is  always  young  and  fair; 
What  to  us  is  silver  hair, 
Faded  cheeks  or  steps  grown  slow 
To  the  heart  that  beats  below? 
Since  I  kissed  you,  mine  alone, 
You  have  never  older  grown." 

Another  very  interesting  picture  for  the  mu- 
sician will  be  the  Kalem  production,  "The  Fid- 
dle's Requiem."  In  this  beautiful  picture  the 
story  centers  around  a  violinist,  if  you  have 
no  violinist  working  in  your  theatre,  why  not 
employ  one  the  night  you  have  this  Kalem  pic- 
ture on  the  program;  the  effect  would  be  very 
pleasing.  If  you  have  a  violinist  play  this 
picture,  bear  in  mind  that  the  old  fiddler  in 
the  picture  is  not  playing  selections  from  "The 
Chocolate  Soldier."  Look  up  some  good  classic 
selection  or  Spanish  music,  allow  me  to  sug- 
gest "In  Old  Madrid." 

Then  we  are  being  blessed  with  some  very 
clever  operatic  films,  the  latest  of  these  pro- 
ductions to  be  "Aida,"  by  the  Edison  company 
of  players.  I  have  been  advised  that  the  entire 
force  of  the  Edison  company  has  been  employed 
in  this  picture  and  it  will  no  doubt  be  a  mag- 
nificent production.  It  would  not  be  a  bad 
idea  for  the  musicians  that  expect  to  play  for 
this  picture,  to  get  up  in  the  most  familiar  se- 
lection from  "Aida." 

Last,  but  not  least,  we  must  congratulate 
ourselves  on  getting  so  many  of  the  beautiful 
Selig  Mission  pictures.  I  can  think  of  no  pic- 
tures that  give  the  musicians  a  chance  to  show 
their  skill  better  than  the  Selig  Mission  pic- 
tures with  their  sacred  air.  In  these  pictures 
an  organ  can  be  used  to  great  advantage  and 
cathedral   chimes  are  right  in  line. 

On  my  Selig  tour  of  the  country,  "Playing 
the  Pictures,"  I  am  featuring  the  Selig  pro- 
duction of  "The  Medallion,"  for  one  of  the  pic- 
tures on  the  program,  and  through  the  courtesy 
of  the  Deagon  Mfg.  Company,  I  am  carrying  a 
set  of  the  Deagon  chimes  to  work  especially 
in  this  picture  and  they  are  making  a  hit  at 
every  performance. 

You  have  all,  no  doubt,  played  for  "The 
Padre,"  "The  Medallion"  and  past  mission  re- 
leases and  now  comes  "The  Haven  of  Refuge." 
Possibly  the  greatest  scene  for  the  musicians  is 
in  the  closing  where  Enrique  flies  to  the  church 
as  a  haven  of  refuge  and  there  all  is  righted 
by  Ysoletta's  confession.  If  we  had  more  pic- 
tures like  "The  Haven  of  Refuge"  we  would 
have  more  picture  players. 


Jersey  Shore,  Pa., 
April  14,  li 


Mr.  Clyde  Martin, 
Film  Index. 

Dear  Sir: — Have  been  reading  your  letters  in 
the  "Film  Index"  and  am  greatly  interested  in 
them.  I  would  like  to  ask  you  where  I  can 
get  music  for  films  such  as  "The  Open  Road," 
and  other  ones  on  the  same  lines,  and  also  the 
name  of  the  publisher  of  the  Mendelssohn 
Oratorio  "Athalie."  I  have  comedy  playing 
down  pretty  well,  but  feature  films  bother  me. 
Hoping  to  hear  from  you  soon,  I  remain, 
Yours  truly, 

(Signed)  A.  W.  LUYDER, 

Musical  Director. 

Answer — Thanks  for  your  letter  Mr.  Luyder, 
I  believe  it  would  be  a  big  help  if  you  would 
get  one  of  the  folios  of  moving  picture  music, 
there  are  several  books  of  this  kind  on  the 
market  and  they  contain  music  for  most  any 
situation  or  scene  that  may  arise.  The  pub- 
lisher of  the  Mendelssohn  Oratorio  is  Ditson  & 
Co.,  New  York  City.  I  would  not  suggest 
a  musical  program  for  "The  Open  Road,"  as 
I  have  not  seen  the  picture,  it  would  be  unwise 
tor  me  to  suggest  appropriate  music  from  the 
descriptions.  If  this  is  not  the  desired  infor- 
mation, write  again.  Address  me,  care  of  The 
Selig  Polyscope  Company,  Chicago,  or  the  Film 
Index,  New  York  City. 

Lloyd  Fonts,  Kansas  City,  Mo.,  writes:  "I 
have  read  every  one  of  your  letters  in  the 
Index  and  they  have  done  me  a  world  of  good. 
As  every  one  else  asks  you  questions,  I  would 
like  to  put  in  one  myself.  I  have  played  such 
pieces  as  "Idaho,"  "Cheyenne,"  etc.,  for  cow- 
boy chase  pictures  for  the  last  two  years;  will 
you  suggest  something  new? 

Answer — I  have  been  playing  those  same 
things  longer  than  you  have,  Mr.  Fonts,  and  I 
find  there  is  nothing  new  on  the  market  that 
can  take  their  place.  Those  pieces  are  very 
good  because  the  audience  knows  what  you  are 
playing. 

Mr.  Martin  Enroute. 

Mr.  Clyde  Martin  began  his  tour  under  the 
auspices  of  the  Selig  Polyscope  Company  on 
Monday,  April  24,  opening  at  Valparaiso,  Ind. 
His  route  appears  below  from  that  date  until 
May  8th.  Those  desiring  to  address  him  may 
do  so,  writing  to  the  town  and  theatre  named, 
timing  letters  so  that  they  will  reach  a  day 
or  two  ahead.  Mr.  Martin's  route  will  appear 
each  week  in  The  Film  Index. 

Date.  City  or  Town      Theatre.  Manager. 

24   Valparaiso         Vaudette      H.  H.  Noyes 
2">   Michigan  City   Idle    Hour    G.R.  Hornung 
Louis  Klene 
A.  Powell 
W.    O.  Tark- 
ington 
Chandler  & 

Lipsett 
J.  P.  Cypress 


Mon.,  j 
Tues., 
Wed., 
Thurs., 

Fri., 

Sat., 
Sun., 
Mon.,  ] 
Tues., 
Wed.. 
Thurs., 
Fri., 
Sat., 
Sun., 
Mon., 


28  Kokomo 


Lyric 


29  Peru  Palace 

30  Fort  Wayne  Colonii 

1  Fort  Wayne   

2  Hartford  City  Star  E.  P.  Fulier 

3  Red  Key  Powell's  Chas.  Powell 

4  Kilsvood  Princess  W.  F.  Easley 

5  Anderson  Princess  S.  B.  Sampson 
0  Union  City  Star  E.  L.  Fouts 

7  Union  City     

8  Winchester  Dreamland  H.  S.  Dickson 


THE  PHOTOPLAY  HOUSE 

(Continued  from  page  1.) 
entire  surface  an  inclined  plane,  is  the  better 
way  since  in  an  emergency  the  house  may  be 
more  quickly  emptied  and  at  all  times  fhere 
is  less  danger  of  accident  with  consequent  dam- 
age suits.  Stepping  accomplishes  the  same 
result  by  building  a  series  of  low  platforms 
each  from  three  to  eight  inches  above  the  one 
before.  The  latter  method  is  more  costly, 
less  efficient  and  offers  only  the  advantage  that 
each  row  of  chairs  is  on  its  own  level  instead 
of  slightly  slanting  so  that  wedges  must  be  used 
under  chair  supports.  Stepping  is  necessary 
only  where  the  pitch  is  almost  excessive. 

The  screen  is  generally  placed  at  the  side 
most  remote  from  the  street,  though  every  ar- 
gument is  in  favor  of  the  reverse.  With  the 
screen  at  the  street  end  and  the  projection 
room  at  the  rear  there  is  less  danger  in  case 
of  fire  and  at  all  times  the  audience  is  more 
easily  handled.  This  is  especially  the  case  if 
you  charge  a  slight  advance  for  the  rear  seats. 

Most  persons  would  prefer  to  pay  slightly  more 
for  the  rear  seats.  These  must  be  provided 
with  an  additional  coupon  and  may  be  handled 
better  where  the  entrance  is  at  the  end  remote 
from  the  higher  priced  seats.  The  ten  cent 
patrons  will  resent  being  driven  past  the  bet- 
ter seats  to  the  front  of  the  house  where  they 
will  not  object  if  a  higher  admission  is  asked 
for  the  seats  beyond  them.  You  cannot  bar- 
ricade the  aisles  without  inviting  disaster.  This, 
as  a  separate  entrance,  is  the  alternative.  If 
you  have  two  prices  of  admission  have  the  high- 
er priced  seats  slightly  different  that  there  may 
be  a  visible  distinction.  It  is  just  a  little  appeal 
lo  human  vanity  and  human  .nature,  but  that 
is  what  constitutes  showmanship  and  distin- 
guishes the  manager  from  the  man  who  merely 
owns  and  runs  a  house. 

Have  hat  racks  under  each  seat  and  have  an 
usher  go  over  the  house  every  morning  tight- 
ening loose  screws  and  replacing  missing  parts. 
At  least  once  a  week,  but  not  always  on  the 
same  day,  make  a  personal  inspection  to  check 
up  on  the  usher.  You  don't  know  that  the 
seats  are  right  unless  you  see  for  yourself. 

There  are  several  devices  for  attaching  the 
back  of  the  seat  in  front  for  the  use  of  the 
ladies.  Be  careful  that  they  are  of  a  pattern 
offering  no  angles  or  sharp  edges  to  tear  the 
clothing  but  by  all  means  have  something  of 
the  sort  and  somewhere  in  the  front  of  the 
house  have  one  or  more  well  lighted  mirrors 
where  hats  may  be  adjusted  and  make  certain 
that  the  feminine  patrons  are  aware  of  their  ex- 
istence. A  "hats  off"  slide  adding  that  in- 
formation is  an  effective  means  of  getting  the 
hats  off  and  giving  this  information. 

For  aisle  runners  it  is  a  growing  habit  to  use 
carpet  instead  of  cheaper  floor  covering.  There 
is  something  to  the  feel  of  a  velvet  pile  that 
sub-consciously  suggests  luxury  and  conveys  the 
impression  of  luxury.  It  is  hard  to  keep  clean 
on  muddy  days,  but  it  is  worth  the  care  if  you 
can  afford  it.  It  will  pay.  If  carpet  is  too 
expensive  for  the  character  of  the  house,  use 
linoleum  in  solid  colors  (not  oilcloth)  for  the 
aisle  runners,  and  have  a  hardwood  floor  well 
waxed,  but  not  to  the  point  of  slipperiness  and 
keeping  the  floor  clean  will  be  a  far  easier 
matter. 

Plastered  walls  are  best  but  stamped  metal 
in  panel  effects  is  more  effective  if  you  want 
something  elaborate.  The  almost  universal  ad- 
vice to  employ  dark  colors  in  decoration  Is  a 
relic  of  those  doubly  dark  days  of  the  pictures 
when  the  absence  of  light  was  the  first  con- 
sideration.     You  will  not  use  a  glaring  white, 
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Put  life,  nature  and  a  vigorous  "snap"  into 
your  pictures. 

BIO  Carbons  give  a  pure  white  light 
that  takes  out  the  flatness  and  puts  in  the 
detail. 

Ask  your  exchange  for  BIO  Carbons. 

CHARLES  L.  KIEWERT  CO. 


39  CORTLANDT  ST., 

NEW  YORK  CITY 


19  SUTTER  ST., 

SAN  FRANCISCO,  CAL. 


but  light  tints  pleasantly  affect  your  patrons 
where  heavy  tones  suggest  sombreness.  Your 
decorator  can  suggest  some  color  effects  that 
will  suit  your  particular  house  better  than  gen- 
eral suggestions,  but  avoid  glaring  contrasts  of 
colors  and  vivid  hues  and  murder  the  criminal 
who  wants  to  put  a  couple  of  pounds  of  gold 
leaf  on  the  walls.  Light  greens,  blues  or  pinks 
with  a  deeper  tint  in  the  shadows  should  work 
out  well  as  will  a  French  grey  worked  up  with 
a  very  little  white.  Two  shades  of  the  same 
color  are  to  be  preferred  to  contrasting  colors, 
but  the  great  requirement  for  a  photoplayhouse 
is  that  the  paint  shall  be  flat.  It  is  not  enough 
that  the  paint  is  said  to  be  flat.  If  there  is  the 
slightest  gloss  that  will  cause  cross  reflections 
have  the  walls  sandpapered. 

A  light  tint  will  economize  lighting  current 
and  an  8  c.p.  lamp  will  be  as  effective  as  your 
16  c.p.  in  an  auditorium  done  in  deep  red  or 
brown.  In  some  cases  tinted  globes  to  match 
the  color  scheme  will  be  striking.  If  you  are 
careful  not  to  get  the  color  on  too  thick  the 
diminution  of  light  will  not  be  excessive.  oYu 
can  obtain  solution  of  almost  any  color.  In 
most  cases  the  solution  should  be  used  far  thin- 
ner than  the  directions  indicate  since  you  merely 
wish  to  tint  your  light,  not  use  the  lamps  for 
direct  display. 

If  possible  sink  your  piano  in  a  well  close 
to  the  picture.  Have  the  player  sit  where 
the  screen  is  clearly  visible,  but  if  a  piano  light 
has  to  be  used  be  sure  that  it  does  not  shine 
into  the  eyes  of  those  in  the  front  rows.  If 
your  house  is  properly  light  the  piano  light 
will  not  be  needed. 

The  screen  is  a  most  important  part  of  your 
auditorium,  but  this  properly  comes  under  the 
head  of  projection. 


"LUBIN  STAR"  OPENS  THE  OTTOWAY. 

Miss  Florence  Lawrence,  one  of  the  Lubin 
leading  actresses,  was  the  main  attraction  at 
the  opening  of  "The  Ottoway"  photoplay  the- 
atre, Greensboro,  N.  C,  on  the  evening  of 
April  17.  Miss  Lawrence  was  most  cordially  re- 
ceived by  the  hospitable  Southerners. 

The  Ottoway  is  by  far  the  handsomest  little 
theatre  in  North  Carolina,  and  there  are  few 
of  them  in  the  South  that  will  compare  with  it. 
The  front  of  the  theater  is  a  marvel  of  beauty. 
The  owners  are  to  be  congratulated  and  com- 
mended for  giving  this  city  such  a  delightful 
and  refined  place  of  amusement,  and  a  theatre 
that  can  be  patronized  by  women  and  children 
as  well  as  men. 


SUMMER  PHOTOPLAY 

THEATRE  FOR  MERIDEN 

Will  Seat  1500  Persons  and  Will  be  One  of  Best 
in  New  England 

Plans  for  the  erection  of  a  summer  photoplay 
theatre  on  the  site  occupied  by  the  old  Meriden 
-Opera  House,  Meriden,  Conn.,  have  been  com- 
pleted by  Pindar  &  Rudloff,  proprietors  of  the 
Crystal  Theatre.  A  long  lease  has  been  secured 
on  the  site,  and  Messrs.  Pindar  &  Rudloff  are 
considering  the  erection  of  a  permanent  house, 
should  business  warrant  this  step. 

It  is  planned  to  build  a  summer  house  at  once. 
The  open-air  theatre  will  seat  1,500  people,  ac- 
cording to  present  plans.  A  large  stage,  suit- 
able for  vaudeville  acts,  will  be  built,  and  a  fire- 
proof booth  will  be  erected  for  the  picture  ma- 
chines. A  canopy,  to  be  used  in  case  of  stormy 
weather,  will  also  be  made. 

The  entrance  to  the  theatre  will  be  through 
the  driveway  just  east  of  the  Opera  House  block. 
The  drive  will  be  cemented  and  converted  into 
an  arbor,  with  small  electric  light  bulbs  stud- 
ding the  foliage.  Large  arc  lights  will  be  placed 
at  the  entrance  to  the  driveway. 

Messrs.  Pindar  &  Rudloff,  in  taking  a  lease 
on  the  lot,  have  specified  that,  should  conditions 
warrant  it,  a  theatre  may  be  built.  Mr.  Rudloff 
said  that,  while  this  project  is  only  tentative, 
there  is  a  possibility  of  its  going  through  in  a 
few  years. 


COSTELLO  NIGHT  AT  THE  GLOBE  A  SUC- 
CESS. 

M.  L.  Fleischman,  the  new  owner  and  man- 
ager of  the  Globe  photoplay  theatre,  780  West- 
chester avenue,  New  York  City,  is  certainly  giv- 
ing the  patrons  of  that  popular  house  the  best 
there  is  in  licensed  pictures.  The  Globe  was 
formerly  known  as  RlcLane'a  Theatre  until  taken 
over  by  the  present  manager. 

Recently,  Manager  Fleischman  had  Maurice 
Costello,  the  well-known  Vitagraph  star,  as  his 
guest.  Mr.  Costello  entertained  the  capacity 
audience  in  a  manner  that  won't  be  forgotten  in 
a  long  while.  He  recited  a  number  of  poetic 
selections,  which  were  greeted  by  enthusiastic 
applause.  In  the  near  future  it  is  the  purpose 
of  the  management  to  have  Miss  Florence  Tur- 
ner and  John  R.  Cumpson  (Bumptious)  as 
guests. 


MION  WILL  BUILD  BIG  HOUSE. 

P.  Mion,  well  known  in  the  motion  picture 
business,  has  sold  the  Alamo,  30  Whitehall  street 
Atlanta,  Ga.,  to  W.  T.  Murray  and  is  now  mak- 
ing arrangements  to  open  a  magnificent  new 
house  in  the  heart  of  Peachtree  street.  This 
will  be  the  largest  in  Atlanta  and  one  of  the 
most  beautiful  in  the  entire  country.  Mr.  Mion 
has  the  site  picked  out  and  he  will  spare  no  ex- 
pense to  give  Atlantans  a  large,  handsomely 
equipped  and  modern  moving  picture  house. 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  -  Goods 

The  newest  and  most 
highly  perfected  ideas 
in  motion  picture  pro- 
jection,  successfully 
applied  to  either  the 

POWERS,  MOTIOGRAPH 


o  r 


EDISON  machines. 


USE  HALLBERG 
THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.21 


Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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INVESTIGATE  BEFORE  YOU  BUY-NOT  AFTER.  Examine  carefully  construction,  quality  of  material,  work- 
manship, finish,  and  last,  pictures.  Pictures  to  continue  perfect  must  be  projected  perfectly  at  all  times  by  a  Perfect 
Machine. 

THERE  IS  NO  LIMIT  to  the  LIFE  of  the  MOTIOGRAPH. 
IF  YOU  COULD  GO  THROUGH  OUR  FACTORY  and  see 
how  carefully  each  part  of  the  MOTIOGRAPH  is  made  you 
could  no  longer  wonder  at  the  fast  growing:  popularity,  among 
PARTICULAR  users,  of  the  MOTIOGRAPH. 
THE  MOTIOGRAPH  IS  ECONOMICAL.  The  big  saving 
comes  after  you  buy. 


THE    MOTIOGRAPH  CONSTRUCTION 
superior.    You  can  prove  it. 

THE  MOTIOGRAPH  WORKMANSHIP  is  the 
best.    Results  prove  it. 

THE  MOTIOGRAPH  PICTURE  is  the  best.  The  Pictures 
prove  it. 


ENTHUSIASTIC  USERS  in  all  parts  of  the  world  attest  to  the  SUPERIOR  QUALITY  OF  PICTURES  AND  WORKMANSHIP  AND  CONSTRUCTION 

"^"obVed"  The  ENTERPRISE  OPTICAL  MFC.  CO.,  562  W.  Randolph  St.,  Chicago,  III. 

AGENTS   IN   ALL   PRINCIPAL  CITIES 


CHICAGO  LETTER 

(Continued  from  page  8.) 

ing  operations  in  motion  picture  circles  in  his 
territory.  He  especially  mentioned  Nicholas 
Amos,  who  has  a  chain  of  handsome  theatres  in 
Omaha,  Council  Bluffs  and  Lincoln,  Neb.  Mr. 
Amos  now  owns  two  in  Council  Bluffs,  two  in 
Omaha,  one  in  South  Omaha,  and  one  in  Lincoln, 
all  of  which  were  built  specially  for  motion 
pictures. 

In  addition  to  those  mentioned,  Mr.  Amos  is 
at  present  erecting  a  beautiful  new  picture  the- 
atre at  521  Broadway,  Council  Bluffs.  This 
house  will  cost  $30,000,  and  will  be  completed 
some  time  in  July.  Its  dimensions  are  5  0  by 
150  feet,  and  its  seating  capacity  will  be  1,150. 
Another  new  house  is  being  built  in  Lincoln.  It 
will  be  a  counterpart  of  the  new  theatre  in  Coun- 
cil Bluffs,  and,  like  it,  will  cost  $30,000.  It  will 
be  finished  in  September.  These  houses  are 
booked  by  Manager  Ramsdell,  of  the  Omaha 
branch  of  the  G.  F.  Co. 

Motion  Pictures  Aid  Court. 

Kinetoscope  views  taken  in  Fiance,  during  the 
champagne  riots  of  April  12,  are  proving  useful 
adjuncts  to  justice.  The  public  prosecutor  at 
Rheims  had  several  views  displayed  before  eye- 
witnesses of  the  riots,  with  the  result  that  many 
of  the  participants  were  recognized.  Warrants 
were  issued  against  persons  who  in  the  pictures 
were  shown  to  have  insulted  the  army,  as  well 
as  against  many  who  participated  in  the  rioting. 
The  Bijou,  Piqua,  ().,  Changes  Ownership. 

George  W.  Ziegenfelder,  owner  of  the  Zig  pho- 
toplay theatre,  Piqua,  O.,  recently  leased  the 
Bijou  of  that  city  from  Stanhope  Boal,  owner 
of  the  building,  and  purchased  the  equipment 
from  E.  R.  Harris,  manager  of  the  theatre. 

The  Bijou  was  formely  a  vaudeville  house,  but 
under  the  new  management  will  show  the  best 
motion  pictures  that  can  be  secured,  at  5  cents 
admission.  Later  on,  vaudeville  will  again  be 
placed  0n  the  programs,  when  bookingse  can  be 
arranged. 

Mr.  Ziegenfelder  has  run  his  photoplay  house 
for  three  years,  and  has  nine  years'  experience 
in  general  amusement  business  in  several  cities. 
He  has  taken  a  long  lease  on  the  Bijou  Theatre 
building. 

The  picture  service  for  both  houses  is  being 
furnished  by  Manager  Steele,  of  the  Cincinnati 
branch  of  the  G.  F.  Co. 

Chicago  Film  Brevities. 

C.  I.  Ramsdell,  manager  of  the  Omaha  branch 
of  the  G.  F.  Co.,  writes  me,  under  date  of  April 
24,  that  his  office  has  just  received  an  order 
for  machine  equipment  by  wireless,  from  John 
McRae,  Fort  Riley,  Kansas,  the  message  being 
transmitted  from  the  latter  point  to  Fort  Omaha. 
It  is  not  definitely  known  whether  or  not  this 
move  into  the  motion  picture  field  is  attributable 
to  the  U.  S.  Government. 

C.  C.  Pratt,  manager  of  the  New  Palm 
Theatre,  Missouri  Valley,  la.,  writes:  "I  am 
glad  to  say  that  our  business  here  has  increased 
66  2-3  per  cent,  since  opening,  and  I  believe 
that  we  are  doing  a  business  that  is  seldom 
equalled  in  a  town  of  this  size." 

Morehead  &  Fairchild's  new  theatre  in  Perry, 
la.,  will  be  opened  Friday,  April  28.  The  house 
seats  300  people.    Messrs.  Morehead  &  Fairchild 


also  own  a  picture  theatre  in  Onowa,  la.  Both 
houses  are  booked  by  the  Omaha  branch  of  the 
G.  F.  Co. 

I  have  just  received  a  letter  from  E.  H.  Mon- 
tagu, the  European  representative  of  the  Selig 
Polyscope  Co.  He  writes  that  he  has  settled 
down  nicely  and  hopes  that  his  friends  in  Amer- 
ica will  soon  hear  of  big  things  accomplished 
by  him. 

"The  Immortal  Alamo,"  a  big  special  feature 
by  Melies,  to  be  released  May  25,  is  heralded  as 
one  of  the  finest  films  ever  turned  out  by  that 
firm.  Over  500  people  took  part  in  the  produc- 
tion, including  the  students  of  the  Peacock  Mil- 
itary College.  The  Chicago  office  reports  numer- 
ous inquiries  from  customers  regarding  this  film. 

H.  E.  Smith,  owner  and  manager  of  the 
Palmer  theatre,  Michigan  avenue  and  111th 
street,  this  city,  has  returned  from  a  five  months' 
stay  in  the  Southwest,  where  he  sought  relief 
from  bronchial  troubles.  Most  of  the  time  was 
spent  by  him  in  San  Antonio,  Tex.,  and  on  a 
ranch  near  Boerne,  Tex.  Mr.  Smith's  health  is 
much  improved,  and  since  his  return  he  has 
benefited  greatly  by  the  change  of  climate.  "The 
picture  business  in  San  Antonio  is  very  fine," 
said  Mr.  Smith.  "There  are  some  pretty  houses 
there,  but  one  is  not  impressed  by  seeing  auto- 
matic pianos  out  in  front.  It  is  a  cheap  way  to 
attract  business.  Only  occasionally  does  one 
find  an  orchestra  in  the  picture  houses,  the  ad- 
mission to  all  of  which  is  5  cents." 

During  Mr.  Smith's  absence,  the  Palmer  was 
managed  by  his  daughter,  Miss  M.  Smith,  who 
has  done  exceptionally  good  business.]  In  fact, 
Mr.  Smith  says,  all  former  records  for  the  same 
period  were  broken. 

John  B.  Rock,  Western  manager  of  the  Vita- 
graph  Co.,  and  Melies,  left  for  New  York  Friday, 
April  21,  and  on  his  return  will  be  accompanied 
by  Mrs.  Rock. 

Clyde  Martin,  who  is  now  playing  the  pictures 
throughout  the  country,  at  the  expense  of  the 
Selig  Polyscope  Co.,  opened  his  season  Monday, 
April  24,  at  the  Vaudette  theatre,  Valparaiso, 
Ind. 

L.  M.  Rubens,  owner  of  the  Crystal  Stairs 
theatre,  Joliet,  111.,  paid  a  visit  to  the  city  last 
week.  He  states  that  business  is  very  good,  and 
that  during  Lent  it  showed  no  slacking.  The 
Crystal  Stairs  will  seat  600  people  and  was 
erected  at  a  cost  of  $20,000.  It  has  been  run- 
ning for  two  years,  with  licensed  service.  H. 
A.  Rubens  is  the  manager.  The  bookings  are 
made  by  the  G.  F.  Co.'s  office  at  17-19  S.  Wabash 
avenue. 

The  G.  F.  Co.'s  branch  at  17-19  S.  Wabash 
avenue,  took  on  five  "independent"  houses  dur- 
ing the  week  ending  Monday,  April  24. 

Chicago  exhibitors  report  that  Easter  Sunday 
showed  a  larger  volume  of  business  than  has 
been  done  since  last  Thanksgiving  Day.  The 
Banner  theatre,  Mr.  Clipson,  manager,  showed 
to  5,400  admissions  during  the  day,  with  a  ca- 
pacity of  800.  The  Banner  is  located  at  Robey 
street  and  Milwaukee  avenue,  in  a  fine  neighbor- 
hood. 

B.  F.  Haskins,  owner  of  the  Majestic  and 
Orpheum  theatres,  Watertown,  Wis.,  paid  a  busi- 
ness visit  to  the  office  of  the  G.  F.  Co.  at  4  3  5 
N.  Clark  street.     He  reports  excellent  business. 

Chas.  E.  James,  manager  of  the  Princess.  Nor- 
way, Mich.,  called  at  the  office  of  the  G.  F.  Co. 


at  4  35  N.  Clark  street  last  week,  and  arrange! 
for  a  higher  class  service. 

The  office  of  the  G.  F.  Co.  at  435  N.  Clark 
street  took  on  four  "independent"  houses  from 
April  17-24. 

Bender  &  Foster,  owners  of  the  Grand  and 
Orpheum  theatres,  Freeport,  111.,  were  in  the 
city  last  week.  They  have  leased  the  Opera 
House  in  that  city  and  will  run  vaudeville  with 
pictures  in  it,  instead  of  in  the  Orpheum,  as 
heretofore.  The  Orpheum  henceforth  will  be  a 
straight  motion  picture  house.  Messrs.  Bender 
&  Foster  expressed  themselves  as  being  satisfied 
with  their  business. 

Frank  Redfield,  manager  of  the  booking  de- 
partment of  the  G.  F.  Co.'s  branch  at  435  N. 
Clark  street,  has  recovered  from  his  illness  and 
is  now  back  in  harness. 

The  G.  F.  Co.'s  office  at  117  N.  Dearborn 
street,  took  on  two  "independent"  houses  from 
April  17-24. 

S.  L.  Phillips,  who  is  building  a  new  picture 
theatre,  the  Star,  on  Shelden  street,  Houghton, 
Mich.,  called  last  week  at  the  office  of  the  G.  F. 
Co.  at  435  N.  Clark  street  and  arranged  for  a 
higher  class  service.  He  also  purchased  two 
Kinodromes  and  other  equipment.  The  Star, 
Mr.  Phillips  states,  will  be  a  veritable  gem.  He 
rhas  built  it  specially  for  pictures  and  has 
equipped  it  accordingly.  It  will  be  opened  on 
May  5,  instead  of  April  15,  as  at  first  announce!. 
The  building  is  110  by  24  feet  with  a  ceiling 
20  feet  high.  It  will  seat  400  people.  The  op- 
erating room  is  of  generous  size  and  is  con- 
structed of  steel,  lined  with  asbestos.  The  front 
is  24  feet  in  height  and  of  artistic  design.  The 
lobby  has  a  tiled  floor  and  is  brilliantly  lighted. 
Mr.  Phillips  has  spared  no  expense  in  planning 
for  a  modern,  up-to-date  and  fireproof  theatre, 
and  he  has  every  confidence  in  his  success.  Noth- 
ing but  pictures — not  even  an  illustrated  song — 
will  be  used. 


EBERHARI)  SCHNEIDER'S  NEW  INVENTION. 

Mr.  Schneider's  new  invention,  the  Single  II- 
luminant  Double  Dissolving  Stereopticon,  which 
he  has  just  placed  on  the  market,  is  causing  a 
great  sensation,  in  that  Mr.  Schneider  claims  he 
is  able  to  produce  a  better  dissolving  effect  with 
one  arc  light  only  than  has  been  obtained  here- 
tofore with  the  use  of  two  arc  lights.  Mr. 
Schneider  worked  on  this  new  principle  in  op- 
tics ten  years  before  he  was  able  to  accomplish 
what  he  has  done.  With  the  use  of  a  single  il- 
luminant,  Mr.  Schneider  is  able  to  produce  dis- 
solving pictures  of  any  character,  size  or  dis- 
tance, incredible  as  it  may  seem. 

The  saving  of  labor,  expense,  current,  etc., 
will  undoubtedly  cause  this  new  machine  to  be 
the  stereopticon  of  the  future.  One  scarcely  be- 
lieves his  own  eyes  when  he  sees  the  machine  in 
operation,  and  the  simplicity  of  the  operation  is 
a  marvel  to  everyone  who  has  seen  it. 

Proprietors  of  moving  picture  houses,  opera- 
tors of  machines,  song-slide  people  and  any 
others  who  are  interested  in  this  new  model 
should  write  for  a  complete  catalogue,  which 
gives  full  information  as  to  cost,  convenience, 
advantages,  benefits  and  reasons  why  they  should 
have  one  of  these  machines,  which  is  fully  pro- 
tected by  patents.  Address  the  Eberhard 
Schneider  Co.,  215  Second  avenue,  New  York 
City,  N.  Y. 
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BUILT   UP    TO  THE    HIGHEST  STANDARD 
NOT    DOWN   TO   A   LOW  PRICE 


IM 


R  F"  EOT"  MACHIN 


THE 


EDENQRAPH 

Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 


191  I 
MODEL 


EDENCRAPH   MANUFACTURING  CO 


GEORGE  KLEINE,  Pre.. 


135  W.  3rd  STREET,  NEW  YORK,  N.  Y, 


Selling  Agents: 


Kleine  Optical  Co.,  166  N.  State  St..  Chicago,  11L 
C.  B.  Kleine.  19  Eaat  2Ut  Street.  New  York.  N.  Y. 
General  Film  Co.  ■  All  Office* 


Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  May  1  to  May  6,  1911) 


Exchange  No. 


Title 


The  Two  Sides   

A  Fascinating  Bachelor  

Forgiveness  Is  Sweet  

Scenes  Along  the  Mekong  

Her  Master  

The  Panama  Canal  in  191  i  

The  Snare  of  the  City  

The  Young  King  of  Rome   

Tunis,  Africa  

The  Derelict  Reporter   

Josh  and  Cindy's  Wedding  Trip  

The  Fiddle's  Requiem   

Indian  Justice   

The  "Page's  Devotion  

Wismar,  German}-   

Misplaced  Jealousy   

Cupid's  Joke   

The  Belated  Bridegroom  .'  

Mary's  Stratagem   

In  Old  California  When  the  Gringoes  Came. 

Aida   

Wlien  the  Dead  Return  

Max  Is  Forced  to  Work  

Through  Venice   

Soldiers  Three   

The  Bunco  Game  at  Lizardhead  

The  Crusade  of  the  Templars  

Short-lived  Happiness   

Hungrv  Hearts   


Maker 


Biograph 

Lubin 

Pathe 

Pathe 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Pathe 

Urban 

Urban 

Biograph 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Class 


Length 
Feet 


Drama 

Comedy 

Drama 

Travelog. 

Drama 

Travelog 

Drama 

Drama 

Travelog 

Drama 

Comedy 

Drama 

Drama 

Drama 

Travelog 

Comedy 

Comedy 

Comedy 

Drama 

Drama 

Drama 

Drama 

Comedy 

Travelog 

Comedy 

Comedy 

Drama 

Drama 

Drama 


998 

1000 
754 
240 

1000 
990 

1000 
560 
440 

1000 

IQOO 
1O0O 
IOOO 
790 
2IO 
503 
493 
1000 
IOOO 
IOOO 
IOOO 

990 
670 

295 
994 

IOOO 
IOOO 
IOOO 

996 


Date 
Released 


4-1-1 1 
4-1-11 
4-1-11 
4-1-1 1 
4-i-ll 
4-2-1 1 
4-2-1 1 
4-2- 1 1 
4-2-1 1 
4-2-1 1 
4-3- 1 1 
4-3-1 1 
4-3-1 1 
4-3-1 1 
4-3-1 1 
4-4-1 1 
4-4-1 1 
4-4- 1 1 
4-4- 1 1 
4-4- 1 1 
4-5-1 1 
4-5-1 1 
4-S-i  1 
4-5-Ji 
4-5-1 1 
4-6-1 1 
4-6-1 1 
4-6- 1 1 
4-6-1 1 


When  Run 


To  Moving  Picture  Manufacturers 

Frenchman,  young,  energetic  knowing  the  moving  picture  business  thoroughly, 
with  varied  business  experience  acquired  in  America  and  Europe,  ambitious,  hard 
working-,  speaking  English,  and  presently  emploved  in  the  office  of  a  first  class  M. 
P.  Concern  in  the  States,  would  like  to  hear  from  an  American  IS.  P.  firm  wanting  a 
reliable  agent  in  the  French  market.  R.  L.  C.  114,  care  FILM  INDEX 


SCENERY  motion  picture0 theatres 

FIRST  CLASS.  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 


416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altenas 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"WHEN  THE  GIRL  WHOSE  HEART  YOU  LONG  FOR 
HAS  A  HEART  THAT  LONGS  FOR  YOU." — Words 
by  Robt.  F.  Roden;  music  by  Geo.  W.  Meyer;  pub- 
lished by  F.  B.  Haviland,  New  York.  A  waltz  song 
of  merit  just  out.  In  the  illustrations,  Scott  &  Van 
Altena  have  allowed  nature  to  play  a  large  part 
in  the  form  of  rustic  backgrounds,  floral  decorations 
and  artistic  settings.  These,  made  resplendent  by 
this  firm's  expert  colorists,  afford  great  attractive- 
ness and  sustain  the  interest  throughout.  Posing, 
too,  is  excellent. 

•IN  THE  LAND  OF  HARMONY."— Words  by  Bert 
Kalmar;  music  by  Ted  Snyder;  published  by  Ted 
Snyder  Co.,  New  York.  A  popular  song  with  a  nov- 
elty theme  by  this  well-known  author.  The  lyrics 
are  humorous  and  likewise  the  slides.  Clever  situ- 
ations abound  and  novelty  effects  are  present  in 
their  usual  number.  This  song  and  these  slides  will 
get  the  laughs  from  your  audience. 

ReWitt  C.  Wheeler. 

"ALAMO  RAG." — Words  by  Ben  Deely;  music  by 
Percy  Wenrich;  Dublished  by  Jerome  H.  Remick  & 
Co.,  New  York.  This  is  the  biggest  ragtime  hit  of 
the  season  and  makes  a  sensation  wherever  sung. 
It  is  now  illustrated  for  the  first  time  by  Wheeler, 
and  if  slides  count  for  anything,  it  ought  certainly 
to  be  a  winner.  The  set  is  without  doubt  the  most 
original  and  novel  one  ever  turned  out  by  Wheeler 
and  adds  credit  to  his  name.  For  real  pictures  and 
real  art  work  in  slides,  get  this  set. 

"BABY  ROSE." — Words  by  Louis  Weslyn;  music  by 
George  Christie;  published  by  M.  WTitmark  &  Sons, 
New  York.  Maude  Lambert's  song  success,  illus- 
trated in  the  well-known  manner  of  Wheeler,  and 
bearing  his  high  standard  of  quality. 

"SWEETHEART  OF  MY  DREAMS." — Lyric  by  Will  J 
Jones;  music  by  Gus  Kleinecke;  published  by  Will 
Rossiter,  Chicago.  A  beautiful  sentimental  selec- 
tion which  has  rroven  very  popular  with  lovers  of 
this  kind.  A  beautifully  colored,  appropriate  set  of 
slides  illustrates  the  lyrics  and  contains  the  usual 
number  of  Wheeler  novelty  features. 

Levi  Company,  Inc. 

"MARY  WENT  AROUND  AND  AROUND  AND 
AROUND." — Words  by  Al.  Byron;  music  by  Fred 
Fisher;  published  by  Shapiro.  This  is  one  of  those 
big  instantaneous  fire  hits  that  has  swept  New  York 
City  and  we  predict  a  bigger  sale  for  "Mary"  than 
either  "Any  Little  Girl"  or  "Josephine."    The  slides 

"DREAMING,  MY  LOVE,  OF  YOU."— Words  and  music 
by  Charles  Jolly;  published  by  James  D.  Shipman 
Publishing  Co.,  New  York.  A  waltz  ballad  with  very 
clever  lyrics  and  a  beautiful  melody.  Easy  to  sing 
and  easy  to  play.  The  slides  show  some  very  pic- 
turesque scenes,  the  photography  is  good  and  the 


Alfred  L.  Simpson. 


:i.\GDOM   OF  MY 


ceptional  ballad.  The  models  are  well  chosen, 
graceful   and   what   is  far  better,   extremely  good 

A  DREAM  OF  A  GARDEN  AND  YOU." — Words  by 
William  Carter;  music  by  H.  Rennor  E.  Trautman; 
published  by  The  Ideal  Music  Publishers,  New  York. 
A  great  ballad.  A  worthy  successor  to  "Roses  Brinr 
Dreams  of  You."    As  the  name  implies,  this  was  a 


great  picture  song  and  Simpson  has  taken  advantage 
of  the  situation— in  the  composition  of  a  beautiful 
set  of  slides  amidst  the  luxuriance  of  tropical  foli- 
age and  blossoms. 

Excelsior  Slide  Co. 

•SEND  ME  A  KISS  BY  WIRELESS."— Words  and  mu- 
sic by  Earl  Carroll;  published  by  Jos.  W.  Stern  &  Co., 
New  York.  Stern's  latest  novelty  song  illustrated  in 
good  style  by  Excelsior. 

"WHEN  TONY  LA  BOARD  PLAYED  THE  BARBER 
SHOP  CORD."— Words  by  Joe  Young;  music  by  Bert 
Grant;  published  by  J.  Fred  Helf.  Something  new 
in  ragtime.    A  good  song  and  good  illustrations. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

'HURRY  BACK,  DEARIE."— Words  by  James  Brock- 
man;  music  by  Leo  Friedman;  published  by  Leo 
Friedman,  Chicago,  111. 

SOUL  OF  MY  HEART." — Lyrics  by  Harry  Allen;  mu- 
sic by  Norman  Scott;  published  by  Jos.  W.  Stern, 
New  York. 

'I'LL  BE  WITH  YOU,  HONEY,  IN  HONEYSUCKLE 
TIME."— Words  and  music  by  Olive  Frields  New- 
man; published  by  Will  Rossiter,  Chicago. 

'HOLD  ME  JUST  A  LITTLE  CLOSER."— Words  by 
Ben.  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  The  York  Music  Co.,  New  York. 

WHEN  THE  GOLDEN  LEAVES  ARE  FALLING."— 
By  Chas.  K.  Harris  and  published  by  him. 

HURRY  UP  THOSE  WEDDING  BELLS."— Words  by 
Arthur  Longbrake;  music  by  Ed.  Edwar..s;  pub- 
lished by  Longbrake  &  Edwards,  Philadelphia.  Pa. 
'KIDLAND."— Poem  by  Will  D.  Cobb;  melody  by 
Gus.  Edwards;  published  by  Gv.s  Edwarr's,  New 
York. 

•CUDDLE  UP  TOGETHER  AND  SING  HOMF,  SWEET 
HOME."— Words  and  musij  by  G.  O.  Whittier,  and 
published  by  Chas.  K.  Harris. 

DeWitt  C.  Wheeler,  Inc. 

"ARIZONA  MARY."— Words  by  Bob  Young;  music  by 
Walter  Donovan;  published  by  Daly,  Boston,  Mass. 
•STRIKE  UP  A  BAGPIPE  TUNE."— Lyrics  by  Edward 
Madden;  music  by  Leo  Edwards;  published  by  Gus 
Edwards,  New  York. 

TO  THE  LAND  WHERE  OUR  DREAMS  COME 
TRUE."— Words  by  Elizabeth  Merrill;  music  by 
Harry  A.  Dinsmore;  published  by  the  Milburn  Music 
Pub.  Co.,  Skowhegan,  Me. 

ON  THE  FIRST  DARK  NIGHT  NEXT  WEEK."— By 

Edgar  Leslie;  published  by  J.  Fred  Helf. 
'ON    SAN    FRANCISCO  BAY."— Words    by  Vincent 

Bryan;  music  by  Gertrude  Hoffman;  published  by  M. 

Witmark  &  Sons. 
'MY  EVER  LOVING  SOUTHERN  GAL."— By  Hedges 

Bros,    and   Jacobson;    published   by   Will  Rossiter, 

Chicago,  111. 

THE  GREAT  JEHOVAH."— Words  by  Mabel  Pinter 
Smith,  music  by  A.  M.  Shuey;  published  by  A.  M. 
Shuey,  Minneapolis,  Minn. 

•I  WONDER  WHY."— Words  by  John  E.  Housel;  mu- 
sic by  Fred  E.  Mierisch;  published  by  F.  B.  Havi- 
land Pub.  Co.,  New  York. 

Levi  Company,  Inc. 

•WE  ARE  ONLY  HERE  FOR  A  LITTLE  WHILE; 
HAVE  ALL  THE  FUN  YOU  CAN."— Words  by  Ed- 
3ic  by  Herbert  Ingraham;  published 


•lden; 
ipiro. 


MY  DIXIE  BELLE." — Words  and  music  by  Herbert 

Ingraham;  published  by  Shapiro. 
•LOSE  ME  IN  LOVER'S  LANE'." — Words  by  E.  S.  S. 

Huntington;  music  by  Arthur  H.  Gutman;  published 

by  Seymour  Furth  Pub.  Co. 
•I'M  IN  LOVE  WITH  A  CHOCOLATE  SOLDIER."— 

Words  by  Edgar  Selden;  music  by  Tom  Kelly;  pub- 
lished by  Shapiro. 
'ARE  YOU  FEELING  AS  LONESOME  AS  I  AM?"— 

Words  and  music  by  Billy  Gaston;   published  by 

Shapiro. 

I'M  TRYING  MY  BEST  TO  SMILE."— Words  and 
music  by  Billy  Gaston;  published  by  Shapiro. 


"I  LOVE  MY  WIFE."— Words  by  Al.  Bryan;  music  by 

Geo.  W.  Brown;  published  by  Shapiro. 
"IF  YOU  WERE  A  ROSE."— Words  by  Aubrey  Stauf- 

fer;  music  by  Ernie  Erdman;  published  by  Aubrey 

Stauffer  &  Co.,  Chicago,  111. 

Alfred  L.  Simpson. 

"D:<:\R  OLD  SALLY.  '—By  Billy  Gaston  and  John  B. 
L.  ivitz;  published  by  Lowitz  &  Gaston. 

"I  AM  LONESOME  WITHOUT  YOU,  MY  DEAR."— 
Lyric  by  Joe  Reinhorn:  music  by  E.  Trautman;  pub- 
lished by  Reinhorn,  New  York. 

"GIVE  ME  A  SHOVE.  I'M  FALLING  IN  LOVE."— 
Words  by  William  Tracey;  music  by  Jas.  McGavisk; 
published  by  J.  Fred  Helf  Pub.  Co. 

"SING  ME  AN  OLD  SWEET  SONG  OF  LOVE."— By  R. 
M.  St'ilts;  publ'-hed  by  F.  B.  Haviland  Pub.  Co. 

"JUST  A  TWIG  FROM  THE  TRUE  LOVER'S  TREE." 
— Words  and  music  by  Eugene  Ellsworth;  published 
by  J.  Fred  Helf  Pub.  Co. 

"IT'S  A  GIRL  LIKE  YOU  THAT  KEEPS  A  FELLOW 
GUESSING."— By  Theo.  J.  Allen;  published  by  Wal- 
ter Jacobs,  Boston,  Mass. 

"GEE,  BUT  IT'S  GREAT  TO  MEET  A  FRIEND  FROM 
Y'OUR  HOME  TOWN."— Words  by  Wm.  Tracey;  mu- 
sic by  Jas.  McGavisk;  published  by  J.  Fred  Helf 
Pub.  Co. 

'DON'T  WAKE  ME  UP,  I  AM  DREAMING."— By  Her- 
bert Ingraham;  published  by  Shapiro. 

Excelsior  Slide  Co. 

"ROSE."— Lyrics  by  Geo.  A.  Norton;  melody  by  Jack 
Maynard;  published  by  Norton-Maynard  Co.,  Den- 
ver, Col. 

"KATE  KILLARNEY."— Lyrics  by  Bobby  Heath;  mu- 
sic by  Charles  O'Donnell;  published  by  Felheimer, 
Kennedy  Co.,  Philadelphia,  Pa. 

"THE  PLACE  WHERE  THE  RAINBOW  ENDS."— 
Words  and  music  by  C.  M.  Denison;  published  by 
Holmes  Music  Co.,  Middletown,  N.  Y. 

"I  HEAR  THE  NIGHT  BIRDS  THRILLING  IN  THE 
GREEN.  IMOGENE."— Words  by  Harry  Allen;  mu- 
sic by  Norma  Scott;  published  by  Jos.  W.  Stern  & 
Co..  New  York  City. 

"I  JUST  CAN'T  HELP  LIKING  YOU."— Words  by 
George  A.  Norton;  music  by  Jack  Maynard;  pub- 
lished by  Norton-Maynard  Pub.  Co.,  of  Denver,  Col. 

"IN  THE  HARBOR  OF  HOME,  SWEET  HOME."— 
Words  by  C.  M.  Denison;  music  by  A.  J.  Holmes; 
published  by  Holmes  Music  Co.,  Middletown,  N.  Y. 

"SOMEBODY'S  DOING  WHAT  I  USED  TO  DO."— 
Words  by  Morris  Rose;  music  by  Billy  L.  Geller; 
published  by  J.  Fred  Helf  Company,  New  York. 

"DON'T  FORGET  TO  WRITE."— Words  and  music  by 
Albert  Hockey  and  Thomas  Kennedy;  published  by 
Fellheimer-Kennedy  Co.,  Philadelphia. 


DAYLIGHT  PICTURES  AT  CONEY  ISLAND. 

As  a  notable  example  of  the  recent  advances  made 
in  motion  picture  projection,  the  complete  equipment 
recently  installed  for  Mr.  Henry  Conners,  at  the  New 
Empire  Theatre,  Coney  Island  by  J.  H.  Hallberg, 
"The  Economizer  Man,"  stands  pre-emineut.  For  this 
theatre  Mr.  Hallberg  furnished  a  No.  G  Powers  Cam- 
eragraph  with  Double  Dissolving  attachment,  a  1911 
Model  Motiograph,  together  with  a  Special  Hallberg 
Direct  Current  Economizer  for  use  with  both  ma- 
chines, delivering  40  amperes  at  the  arc.  \  new 
Mirror  Screen  was  also  installed.  This  theatre  being 
at  an  amusement  resort  serving  refreshments  on  the 
floor,  has  an  entirely  open  front,  allowing  passersby 
to  see  the  pictures  from  the  thoroughfares  in  broad 
daylight  and  in  the  evening  with  an  illumiuated  inte- 
rior. The  brilliancy  of  the  pictures,  steady  projection 
and  splendid  results  all  around  are  a  revelation  and 
exhibitors  will  do  well  to  pay  a  visit  to  the  New  Em- 
pire and  see  for  themselves.  Mr.  Conners  has  spared 
no  expense  but  is  well  satisfied  with  the  result  of  his 
outlay. 

FOR  SALE  OR  RENT. 

Two  motion  picture  houses  and  one  Airdome.  In- 
quire 642  2d  St.,  Brookyln,  N.  Y. 
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When  you  have  a  machine 
in  your  booth  that  is  simple, 
you  can  rest  assured  it  is 
durable. 


STANDARD" 

is  the  most  simple  machine 
on  the  market  and  therefore 
the  most  durable.  Guaran- 
teed absolutely  and  we  stand 
behind  our  promises. 

Write  fur  Catalogue  F. 

AMERICAN  M   P.  MACHINE  CO. 

101    BEEKMAN   STREET,   NEW  YORK 


MOTION  PICTURE  MACHINES 


Stereopticons 
Lantern  Slides 
Carbons 

Catalog  Free  on  Request 


Post  Card  Projectors 
Supplies       Repair  Parts 
Tickets 


Get  'Em  First 

HOFF'S 

PHOTOPLAYER 
SLIDES 

Beautiful  Photographic  Lantern  Views  of 
the  Leading  Picture  Players.  The  following 
are  now  ready. 


SET  B 

Kalem  Players 

Gene  Gauntier 
Alice  Joyce 
Carlyle  Blackwell 
Robert  G.  Vignola 
George  Melford 
Jack  J.  Clark 

SET  D 
Vitagraph  Players 

Florence  Lawrence  Florence  Turner 
Arthur  V.  Johnson  Maurice  Costello 
Eleanor  Caines  Charles  Kent 

Harry  C  Mover*  Julia  Swayne 

Albert  McGovern  Van  Dyke  Brooke 

Spottiswoode  Aitken      William  Shea 
These  may  he  ordered  in  sets  or  you  make 


SET  A 
Edison  Players 

Mary  Fuller 
Mabel  Trunelle 
Man-  McDermott 
John  R.  Cumpson 


SET  C 
lubin  Players 


PRICES 

Per  set  of  six 
Per  dozen 


In  Sets  Assorted 

S2.50  $3.00 
4.00  5.00 


Sent  securely  packed  in  patent  damage- 
proof  case  to  any  part  of  the  United  States 
on  receipt  of  price. 

Address  all  orders  to 

JAS.  L.  H0FF,  Prop. 

21  East  23d  Street 
NEW  YORK 


Non-Breakable 
Lantern  Slides 

ENOUCH  SAID 

If  your  dealers  do  not  handle  them, 
send  direct  to  us  for  catalog. 

PARIS  SLIDE  CO. 

1022  Arch  St.,  PHILADELPHIA 

All  kinds  of  slides  made  to  order 


Competition  cannot  touch  the 
prices  of  the 

EXCELSIOR 
SLIDES 

For  those  who  desire  the 
BEST  slides 
and  for  those  only. 
This  Week's  Releases* 

"Send  Me  A  Kiss  By  Wireless" 
"When  Tony  La  Board  Played 
The  Barber  Shop  Chord" 

EXCELSIOR  SLIDE  CO. 
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14th  ST.,,NC-HEW  YORK,  N.  Y. 


I  want  to  hear  from  the  best  talent  in  the 
Moving  Picture  business,  such  as  Lecturers, 
Drummers,  Effect  Men,  Singers,  Real 
Musicians.  I  own  what  are  said  to  be  the 
finest  theatres  in  the  South,  and  you  must 
be  clever  to  last  with  me;  if  you  are  not 
capable  of  pleasing  a  hard  man  to  please, 
save  your  stamps.  Those  who  know  they 
can  make  good  before  high-class  audiences 
and  want  work  in  the  best  conducted 
picture  houses  in  America 

ADDRESS 

MONTGOMERY 

THE  MOVING  PICTURE  MAN 

JACKSONVILLE,  FLA. 

Operating  theatres  in  Jacksonville,  Atlanta 
and  Columbia,  S.  Ca. 

Building  others  in  the  South's  best  cities. 


Improved 
Machine 
Parts 


GET    SIMPSON  S  CELEBRATED 
SLIDES  FOR 

You  Are  The  Queen  In  The 
Kingdom  of  My  Heart 

A  GREAT  BALLAD 
ALFRED   L.    SIMPSON,  Inc. 
113  W.  132nd  St.,  N.  Y.  (  . 


"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy-Flex- 
ibility—Xon-eraeking—Safet  5-— Strength 

RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.        84  Wabash  Avenue,  Chicago 


FOR  SALE 

Black  lined  tent.  20x60.  $100: 
Imp.  Lnuin.  Edison.  Amer.-.-in. 
1.000  ft.  reels  film.  $5  to  $•_>.-> 
Power's.  Luliin,  Edison  macUin 
*M0O;  Mod,-]  P..  and  1.O0O  ft  reel 
*l-->  plush  opera  .-hairs.  Fi  >h 

Late  film.  $1  per  reel  Will  huv, 
film,  Passion  Play. 

H .  DAYIS,  Watertown, 
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"Electra"  Carbons 


'TRADE  MARk 


For  years  the  recognized  STANDARD  of  carbon  quality 
You  can't  get  "Electra"  quality  without  getting  "Electras" 


OLE  IMPORTER 


HUGO  REISINGER   -   11  Broadway,  New  York 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— May  6 


BIOGRAPH  CO. 


Date.  Subject.  Cla«s.  Feet, 

length. 

Apr.  10  The  Chief's  Daughter  Drama  1,000 

Apr.  13   Paradise  Lost  Drama  1,000 

Apr.  17    Madam  Rex   ■  Drama  906 

Apr.  20   A  Knight  of  the  Road  Drama  906 

Apr.  24   His  Mother's  Scarf  Drama  994 

Apr.  27   How  She  Triumphed   Comedy  998 

May    IThe  Two  Sides   Drama  998 

May    4   Misplaced  Jealousy   Comedy  503 

May    4  Cupid's  Joke   Comedy  493 


THOMAS  A.  EDISON,  INC. 

Apr.  11   The  Strike  at  the  Mines  Drama  995 

Apr.  12  Silver  Threads  Among  the  Gold... Drama  500 

Apr.  12   A  Card  of  Introduction  Comedy  500 

Apr.  14   A  Buried  Past   Drama  1,000 

Apr.  18  The  Haunted  Sentinel  Drama  980 

Apr.  19   How  Spriggins  Took  Lodgers  Comedy  1,000 

Apr.  21   Turned  to  the  Wall  ....Drama  1,000 

Apr.  25   The  Twin  Towers   Drama  1,000 

Apr.  26  The   Two   Heroes   Comedy  975 

Apr.  28   The  Child  and  the  Tramp  Comedy  1,000 

May    2   The  Panama  Canal  in  1911  Educ.  990 

May    3  Josh  and  Cindy's  Wedding  Trip ...  Comedy  1,000 

May   5  Aida   Drama  1,000 


ESSANAY  CO. 

Apr.  11  An  Orphan's  Flight  Drama  1,000 

Apr.  18   The  Bad  Man's  First  Prayer  Drama  1,000 

Apr.  18   What  Happened  to  Auntie  Comedy  800 

Apr.  IS   Catching  the  Deep  Sea  Turtle  Educ.  200 

Apr.  22    The   Indian    Maiden's   Lesson  Drama  1.000 

Apr.  25   The  Two  Mothers  Drama  1,000 

Apr.  29   What  a  Woman  Can  Do  Drama  950 

May    2   The  Snare  of  the  City  Drama  1,000 

May    6   The  Bunco  Game  at  Lizardhead  

Comedy  1,000 


"GAIIMONT. 

Apr.  11   The   Court  Martial   Drama  725 

Apr.  11    Picturesque  Waterfalls  in  Northern 

Spain   Travelogue  275 

Apr.  15   The  Oppressor   Drama  640 

Apr.  15  .Ilmmv  the  Fox  Comedy  380 

May    2   The  Young  King  of  Rome  Drama  560 

May   2  Tunis,  Africa  Travel.  440 


Date.  Subject                                 Class.  Feet, 

length. 

May    6   The  Crusade  of  the  Templars  Drama  1,0011 

Apr.  18   Lost  Years   Drama  630 

Apr.  18  Brest,  a  Fortified  Harbor  of  France. Travel  370 

Apr.  22   The  Erring  Son  Drama  1,000 

Apr.  25   The  Romance  of  a  Valet  Comedy  485 

Apr.  25  Old  Folks   Com.-Dra  515 

Apr.  29   A   Priestess  of   Carthage  Drama  1,000 


KALEM  CO. 

Apr.  12  In  Old  Florida  Drama  965 

Apr.  14   Slim  Jim's  Last  Chance  Drama  970 

Apr.  19   The   Phoney   Prince  Comedy  990 

Apr.  21   The  Insurrecto   Drama  1,000 

Apr.  26   A  Night  and  a  Day  Comedy  995 

Apr.  28   Slabsides   Drama  1,005 

May    3    The   Fiddle's    Requiem   Drama  1,000 

May    5   When  the  Dead  Return   Drama  990 


LUBIN  MFG.  CO. 

Apr.  10  Opportunity   and   the   Man  Drama  1,000 

Apr.  13   Their   Mothers-in-Law  Comedy  1,000 

Apr.  17   The  Two  Fathers  Drama  1,000 

Apr.  20  Helping  Him  Out  Comedy  1.000 

Apr.  24   The  Hoyden   Comedy  1,000 

Apr.  27-  The  Sheriff  and  the  Man  Drama  1,000 

May  1    A  Facinating   Bachelor  Com.-Dra.  1,000 

May  4   The  Belated  Bridegroom   Comedy  1,000 


MELIES. 

Apr.  13   Jack  Mason's  Last  Deal  Drama  980 

Apr.  20  An  Unwilling  Cow  Bov  Comedy  980 

Apr.  27    The  Reformation  of  Jack  Robin  Drama  1.000 

May    4   Mary's  Stratagem   Drama  1,000 


I'ATHE  FRERES. 

Apr.  10  The  Justice  of  Claudius  Drama  738 

Apr.  10   Indian    Army    Exercises  Educ.  260 

Apr.  12   A  Cowboy's  Adventure  Drama  630 

Apr.  12    Coco   Comedy  364 

Apr.  14   Whiffles  Home  Troubles  Comedy  440 

Apr.  14    How  Kdan  Cheese  Is  Made  Educ.  480 

Apr.  15   Burglar's    Fee   Com.-Dra.  1,000 

Apr.  17'Robert  the  Silent   Drama  1,000 

Apr.  19   A    New   Life   Drama  990 

Apr.  21   Boil  Your  Water  Educ.  535 


length. 

Date.  Subject.                                 Class.  Feet, 

Apr.  21   Mary  Long  and  Tommy  Short  Comedy  360 

Apr.  22   The  Chief's  Talisman   Drama  820 

Apr.  24   Lai  Chyeim  (Good  Luck)  Drama  1,000 

Apr.  26   Rival    Brothers    Patriotism  Drama  950 

Apr.28  Enemies   Drama  833 

Apr.  28   Pastime  in   Chile   Educ.  160 

Apr.  29   The  Foster  Father   Drama  1,000 

May    1   Forgiveness    Is    Sweet  Drama  754 

May    1    Scenes  Along  the  Mekong  Travel.  240 

May    3   Indian  Justice   Drama  1,000 

May    5   Max  Is  Forced  to  Work  Comedy  670 

May    5   Through  Venice   Travel  295 

May    6   Shortlived  Happiness   Drama  1,000 


SELIG  POLYSCOPE  CO. 

Apr.  10   The  Cowboy  and  the  Shrew  Comedy  1,000 

Apr.  13   Zululand   Drama) 

Apr.  13   His  Best  Girl's  Little  Brother  Comedy  J  1,000 

Apr.  17   The  Haven  of  Refuge   Drama  1,000 

Apr.  20   The  Mother   Drama  1,000 

Apr.  24   Unto  Us  a  Child  Is  Born  Drama  1,000 

Apr.  27   The  Witch  of  the  Everglades  Drama  1.000 

May  1   Her  Master   Drama  1,000 

May  4  In   Old  California   When   the  Gringoes 

Came   Drama  1,000 


URBAN-ECLIPSE. 

Apr.  12   Beneath  the  Tower  Ruins  Drama  760 

Apr.  12   The  Abbey  of  Pavia,   Italy  Educ.  245 

Apr.  19   Solving   the    Servant   Problem  Comedy  465 

Apr.  19   In  the  Province  of  Kwang  Tung.  .Travel  536 

Apr.  26   The  Last  Edict  of  Francis  II  Drama  878 

Apr.  26  Scenes  of  Colombo  Travel  122 

May    3   The  Page's  Devotion  Drama  790 

May    3   Wismar,    Germany   Travel.  210 


VTTAGRAPH  CO. 

Apr.  11  The  Wooing  of  Winnifred  Comedy  988. 

Apr.  14  Though  Yous  Sins  Be  as  Scarlet. .  .Drama  1,000 

Apr.  15  Easter  Babies   Com.-Dra.  980 

Apr.  18  The  Leading  Lady   Comedy  985 

Apr.  21  The  Troublesome  Secretaries  Comedy  990 

Apr.  22  The  Spirit  of  the  Light  Drama  995 

Apr.  25  A  Klondike  Steal   Drama  998 

Apr.  28  The  Peace  Offering   Comedy  998 

Apr.  29  Piccoila   Drama  993 

May  2  The  Derelict  Reporter   Drama  975 

May  5  Soldiers  Three   Comedy  1,000 

May  6  Hungry  Hearts   Drama  985 


LAST    WEEK    \A/E  SAID 

"STILL  MORE  OOfcVIIIMG" 
MERE  THEY  ARE! 

THE  SAMOURAI S  EXPIATION 

A  Japanese  Film  d'Art.  A  Marvelous  Film.  Released  MAY  12th 

ON  THE  SAME  REEL 

AMERICAN  BEAUTIES 

Showing  the  highest  possible  art  in  motion  pictures.  Never  surpassed  for  exquisite  beauty. 

LUCIA'S  BROKEN  ROMANCE 

A  heart  story  with  a  strong  appeal  to  everyone.  Released  MAY  13th 

LOOK  !  LOOK!  LOOK  I 

SEMI  RAM  IS 

It's  Coming  Friday,  May  26th    You  Will  Want  It 

WATCH  THIS  SPACE  NEXT  WEEK 


RELEASED  MONDAY,  MAY  8 


LENGTH,  ABOUT  IOOO  FEET 


THAT  AWFUL  BROTHER 

John,  the  family  ne'er-do-well,  arrived  home  from  one  of  his  tours  in  a  side-door  Pullman."  He  had  about  three 
sheets  in  the  wind  and  the  excitement  he  caused  around  the  eminently  respectable  neighborhood  makes  one  of  the  fun- 
niest film  stories  you've  ever  seen.  Don't  fail  to  book  this  one. 


RELEASED  THURSDAY,  MAY  4 


LENGTH,  ABOUT  IOOO  FEET 


THE  BELATED  BRIDEGROOM 

Yes,  he  was  too  late.  When  he  arrived,  she  had  married  the  best  man.  But  the  bridegroom  showed  himself  equal 
to  the  situation,  for  he  married  the  bridesmaid  on  the  spot.  Half  the  fun  comes  before  this  happy  ending — while  the 
frantic  young  man  is  trying  to  reach  his  own  wedding  by  train,  automobile,  bicycle,  buggy,  and  on  foot.  Farmers  chase 
him  and  he  gets  arrested.  There's  something  doing  all  the  time. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


VITAG  RAPH. 


C  C 


M            !  n  -  !  Ti  : 

A  DRAMA 


Tuesday,  May  9th 


"HIS 
MOTHER" 


A  sympathetic  portrayal  of  mother  love  and  self 
sacrifice.  The  most  attractive  and  humanly  beau- 
tiful subject  of  the  new  era  in  motion  pictures. 
The  film  that  will  draw,  hold,  and  bring  the 
audiences. 


A  LIGHT 


IN/I 


Friday,  May  12th 

WELCOME  OF  THE  UNWELCOME" 

An  antagonistic  stepdaughter  is  won  by  the  love  and  kindness  of  her  stepmother.  It  has  a  touch  of  comedy 
that  gives  brightness,  sparkling  snap  and  withal  has  the  subtle  stamp  of  exquisite  heart  interest  that  ingrati- 
ates our  sympathy  in  harmony  with  the  happy  climax. 


A  MELODRAMA 


4C 


Saturday,  May  13th 


PREJUDICE  OF  PIERRE  MARIE 


A  jealous  husband  misjudges  a  sincere  friend  and  regrets  it  when  too  late.  It  has  the  thrill  of  action  and  the 
emotion  that  makes  us  feel  every  situation;  it  draws  you  into  its  progress  and  we  are  in  it  and  with  it  to  the  finish. 


^  \  "When  a  Man's  Married' 
"The  Show  Girl"  ■ 
WEEK/  "Sunshine  and  Shadow" 


A  Comedy  Tuesday,  May  16th 

A  Drama  of  the  Stage  Friday,  May  1 9th 
A  Poetic  Drama        Saturday,  May  20th 


Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each, 

$2.00  the  dozen. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them?    Order  them  from  your 
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PATHE  STUDIO  A  MODEL  OF  COMPACT  CONVENIENCE 

Home  of  the  American  Productions  Shows  Not  a  Square  Foot  of  Space  That  Is  Not  Put 
to  Advantageous  Use.    Light  Cannot  be  Cut  Off — Illustrations  on  Pages  14  and  15 


THAT  good  goods  come  in  small  packages 
is  abundantly  demonstrated  in  the 
newly  completed  studio  of  the  Pathe 
Freres  at  the  corner  of  Congress  street 
and  the  Paterson  Plank  Road  on  the 
heights  of  the  Jersey  shore  across  from  New 
York.  The  studio  covers  only  a  space  75  by  56 
feet,  rising  three  stories  with  a  basement, 
but  the  building  houses  a  completely 
equipped  picture  making  plant,  with  a 
capacity  equal  to  that  of  others  more 
than  double  the  size. 

Even  without  the  skylight  roof  its  -  dd- 
ity  would  attract  the  eye,  for  the  building 
does  not  stand  square  with  the  sides  of 
the  quarter  acre  plot  upon  which  it  is 
built,  but  is  oriented,  running  exactly  east 
and  west,  giving  the  operator  a  choice  of 
north  or  south  light. 

Paterson  Plank  Road  runs  along  the 
edge  of  the  bluff  that  a  little  further 
north  becomes  the  famous  Palisades.  Be- 
yond the  road  there  is  a  drop  of  a  couple 
of  hundred  feet  to  the  river  level  and 
there  is  no  possibility  that  the  light  will 
he  shut  from  the  building  by  the  erection 
of  any  business  building;  a  consideration 
of  no  small  importance  in  these  sky- 
scraper days.  The  wide  street  on  the 
other  sides  are  augmented  by  the  space 
of  the  lot  to  give  free  sweep,  and  the 
light  is  as  nearly  perfect  as  is  to  be  found 
in  the  east. 

The  studio  is  but  twenty  minutes  from 
the  heart  of  New  York  by  Hudson  Tubes 
and  trolley  and  but  a  block  from  the  trol- 
ley line.  It  is  severely  plain  in  appearance 
thoroughly  business-like  in  every  way, 
yet  it  is  attractive,  and  when  the  grading 
is  completed  and  the  front  yard  laid  out 
it  will  be  the  handsomest  building  in  the 
locality. 

Passing  the  entrance  hall  into  the  pri- 
vate corridor,  the  business  office  is  the 
first  room,  the  second  being  the  office  of 
Manager  A.  Roussel.  Next  comes  the  of- 
fice of  the  three  directors  and  then  the 
private  office  of  the  General  Director,  L.  A. 
Gasnier,  who  has  also  an  adjoining  stor- 
age room  for  scripts  and  reference  works. 

At  right  angles  to  these  offices  are  the  dress- 
ing rooms  of  the  women,  each  with  its  porcelain 
washbowl  with  hot  and  cold  water,  and  a  big 
window  commanding  a  splendid  view  of  the  Hud- 
son and  the  city  beyond. 

Across  the  hall  is  the  general  dressing  room 
for  the  extra  women  and  a  toilet  room  with  a 
large  shower  bath;  a  comfort  that  will  be  ap- 


preciated by  the  players  almost  as  much  as  the 
well-lighted  and  heated  dressing  rooms. 

The  southwest  corner  duplicates  the  equip- 
ment for  the  men  of  the  company,  the  super 
room  being  the  only  one  not  provided  with 
outside  light.  Instead  there  is  a  huge  forced 
draught  ventilator  and  the  walls  do  not  ex- 


Vice 


MR.  J.  A.  BERST, 

-President  and  American  Representative  of  Pathe  Frere 

tend  quite  to  the  ceiling,  permitting  a  free  cir- 
culaton  of  air. 

On  the  second  floor  are  the  shops.  One  light 
apartment  is  given  over  to  the  costumer,  and 
here,  when  studio  duties  permit,  some  of  the 
Indians  employed  by  the  eastern  company 
make  the  beaded  costumes  that  help  to  make 
the  Pathe  Indian  productions  so  colorful.  The 
property  room  is  across  the  hall  and  here  the 


small  properties  are  handled,  the  larger  prop- 
erties and  furnishings  being  stored  in  a  larger 
space  in  the  basement  and  are  taken  to  the 
studio  floor  by  elevator  as  needed. 

Here,  too,  is  a  machine  shop  that  takes  care 
of  the  small  repair  work  for  the  cameras  and 
other  machinery,  and  the  western  end  of  the 
building  is  the  domain  of  the  scene  carpen- 
ters and  artists.  There  is  a  spacious 
scene  dock,  in  which  the  stock  frames  are 
stored,  and  in  front  is  a  trap  to  the  studio 
floor  by  means  of  which  the  settings  are 
taken  up  without  trouble  or  delay. 

The  paint  bridge  is  on  the  floor  of  the 
srere  studio,  the  cloths  rising  to  the  studio 
floor  or  being  dropped  down  through  a 
trap  as  the  painting  requires. 

The  camera  men  have  their  headquar- 
ters on  this  floor,  a  room  being  set  apart 
for  their  especial  use,  and  a  series  of  lock- 
ers gives  each  man  storage  space  for  his 
equipment  where  it  will  be  safe  from  med- 
dlers. 

The  studio  proper  is  on  the  top  floor  and 
offers  many  novel  features.  There  is  a 
tank  five  feet  deep  and  twenty-five  feet 
square  which  is  used  for  water  pictures  or 
for  a  trap  room  as  occasion  requires,  and 
two  or  three  sets  may  be  worked  at  once 
in  entire  comfort. 

Instead  of  the  familiar  corrugated  or 
prism  glass,  the  roof  and  part  of  the  sides 
are  glazed  with  clear  panes  and  the  place 
is  flooded  with  sunlight  which  is  toned 
down  as  required  with  curtains  instead  of 
being  shut  out  by  the  thick  glass,  with 
the  result  that  on  grey  days  the  light  is 
still  good. 

At  the  sides  heavy  cloth  curtains  are 
hung  which  may  be  used  to  shut  off  the 
north  or  south  light  as  required,  an  un- 
usual feature  and  one  that  partly  explains 
some  of  the  splendid  light  effects  turned 
Dili  under  the  rooster  trade  mark. 

Cooper-Hewitt  lights  will  be  installed 
in  time  for  the  dark  days,  but  these  are 
not  yet  in  place  because  they  are  not  yet 
;.  required. 

The  floor  space  gives  the  entire  length 
and  breath  of  the  building  without  an  obstruc- 
tion and  offers  sufficient  height  for  any  desired 
picture.  The  studio  is  shut  off  from  the  lower 
floors  by  a  separate  stairway  and  players  are 
not  permitted  to  come  to  the  studio  floor  until 
they  are  sent  for  by  their  directors. 

This  is  no  hardship  in  a  place  where  every 
dressing  room  is  as  comfortable  as  one's  own 
(Continued  on  page  3.) 
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CASUAL  COMMENT 

THESE  are  no  easy  times  for  the  picture 
theatre  manager  in  and  about  New  York. 
With  the  wonderful  lack  of  system  that 
prevails  in  the  Municipal  Government  of  Greater 
New  York  the  theatre  manager  is  assailed  upon 
all  sides  by  the  inspectors  of  a  dozen  depart- 
ments acting  upon  authority  given  them  by  a 
score  of  legislative  enactments  which  apply, 
more  or  less  remotely,  to  picture  theatres.  Then, 
if  there  is  no  specific  law  or  ordinance  which 
fits  the  notion  of  some  head  of  a  department  as 
to  what  ought  to  be  done  to  the  picture  theatre, 
he  manages  to  have  an  ordinance  or  a  rule 
adopted  for  his  especial  use  and,  upon  that, 
he  gives  the  picture  theatre  manager  another 
jolt. 

During  the  past  year  or  two  the  airdome, 
or  open  air  summer  theatre,  has  taken  quite 
a  hold  upon  the  people  of  the  East.  New 
York  and  Brooklyn  have  had  their  share  of 
these  enterprises,  many  of  which  have  been 
operated  at  a  profit  to  their  promoters.  Last 
season  the  airdome  men  of  Brooklyn  were  re- 
quired to  lay  floors  on  the  vacant  lots  occu- 
pied by  those  places  of  amusement.  This  year 
the  floor  order  has  been  extended  to  Manhattan 
and  the  Bronx,  with  the  additional  requirement 
that  toilets  be  installed  for  the  convenience  of 
the  employees;  this  latter  order  under  the  re- 
quirements of  the  Labor  Law.  As  a  result 
there  will  be  fewer  airdomes  this  year  in  Greater 
New  York. 

So  much  for  that  feature  of  the  business. 

During  the  past  month  or  more  the  inspectors 
of  the  several  city  departments  have  been  busy 
with  the  picture  shows.  Building  inspectors 
have  been  laying  down  the  law  as  they  under- 
stand it;  the  Fire  and  Police  Departments  have 
also  taken  a  hand  in  regulating  the  picture 
theatre.  The  latest  hold  up  came  the  other 
day  in  the  shape  of  a  refusal  by  the  Police 
Department  to  grant  licenses  to  picture  theatres 
as  common  shows  if  they  gave  vaudeville,  re- 
quiring all  such  to  pay  the  regular  theatre  li- 


cense of  $500,  and  then,  to  make  matters  worse, 
the  Police  Commissioner  was  unable 'to  sign  all 
the  licenses  in  time  to  permit  theatre  managers 
to  open  their  houses  without  being  liable  for 
running  without  a  license.  Altogether  condi- 
tions have  been  such  as  to  be  positively  dis- 
gusting. 

*  *        *  ' 

WHAT  is  the  remedy  for  these  unfavorable 
conditions?  The  other  day  an  associa- 
tion of  picture  theatre  managers  was 
formed  and  incorporated  for  the  purpose  of 
getting  some  concerted  action  on  matters  affect- 
ing their  business.  As  usual  with  such  or- 
ganizations many  of  those  engaged  in  the  exhi- 
bition business  have  failed  to  enroll  themselves 
as  members,  which  failure  weakens  any  move- 
ment that  may  be  undertaken  toward  the  bet- 
terment of  conditions. 

Picture  theatre  managers  a>e  entitled  to  a 
proper  hearing  on  the  subject  of  the  regulation 
of  their  business  and  are  further  entitled  to  a 
proper  codification  of  the  laws  and  rules  which 
apply  thereto.  So  long  as  they  fail  to  unite 
in  these  proper  demands  it  will  be  impossible 
to  accomplish  the  desired  end. 

Immediate  and  united  action  is  the  only  rem- 
edy.     Do  it  now. 

*  *  * 

MORE  licensed  pictures  coming.  Word  is 
received  from  Chicago  that  the  Selig 
Polyscope  Company  will  presently  issue 
three  reels  weekly.  The  date  has  been  set  for 
the  extra  reel — May  23.  Rumors  from  Phila- 
delphia indicate  that  the  Lubin  Manufacturing 
Company  will  inaugurate  a  three-reel  release  be- 
ginning in  June,  but  nothing  ofBcial  or  definite 
has  been  announced.  Several  other  companies 
have  stated  that  they  might  increase  their  week- 
ly output.  If  this  happens  we  may  look  for 
thirty  reels  of  licensed  pictures  within  a  very 
short  time. 

In  this  connection  it  might  not  be  amiss  to 
suggest  that,  with  quantity,  there  should  also 
be  given  some  further  attention  to  quality.  For 
the  most  part  the  licensed  product  is  of  most 
excellent  character,  but  every  now  and  then 
there  creeps  out  a  picture  that  should  not  have 
been  made,  at  least,  not  made  as  it  was.  Lack 
of  attention  to  technical  considerations,  careless 
construction  and  piffling  stories  are  matters 
that  the  intelligent  director  can  correct  if  he 
will.  The  day  when  "anything  goes"  has  long 
since  passed.  There  is  also  an  increasing  simi- 
larity in  plots  that  should  be  avoided.  This  is 
occasioned  largely  by  the  fact  that  many  direc- 
tors are  being  permitted  to  write  their  own 
scenarios.  A  wider  range  of  stories  is  desired 
which  will  not  be  obtained  so  long  as  the  di- 
rector is  permitted  to  work  over  the  same  ideas 
time  and  again.  Give  the  scenario  writers  a 
chance. 

*  *  * 

THE  pleasure  of  a  visit  from  Mr.  B'.  Nichols 
of  London,  who  represents  the  van  guard 
of  the  American  Invasion  of  foreign  lands, 
has  been  accorded  us.  Mr.  Nichols  has  been  in 
New  York  the  past  week  visiting  his  clients  and 
arranging  for  a  more  vigorous  campaign  in  Eu- 
ropean markets.  He  is  a  native  of  Vermont, 
but  has  been  knocking  about  the  world  for  so 
many  years  that  London  has  become  more  like 
home  to  him  than  any  other  one  spot  on  Earth. 
Mr.  Nichols  got  into  the  picture  business  some 
three  or  four  years  ago,  at  the  time  when  it 
became  apparent  that  American  pictures  would 
become  popular  abroad.  Since  that  time  he 
has  represented  one  or  more — mostly  more — 
American  picture  makers  with  flattering  suc- 
cess. His  territory  includes  all  countries  ex- 
cept the  United  States  and  Canada,   and  he 


maintains  branch  offices  in  the  principal  cities 
of  Continental  Europe. 

Speaking  of  future  possibilities,  Mr.  Nichols 
expressed  the  belief  that  the  market  for  Eng- 
land had  reached  its  best.  He  looks  for  great 
developments  in  Germany,  France  and  Russia 
and  says  that  American  pictures  are  in  high 
favor  throughout  Europe. 

South  Africa  is  developing  slowly,  though 
buying  liberally  of  the  American  product.  Of 
South  America  he  expresses  little  hope.  The 
scattered  condition  of  population  is  against  the 
development  of  any  great  demand  for  pictures 
of  any  description,  he  said. 

Australia,  Mr.  Nichols  finds  to  be  one  of  the 
best  markets.  He  believes  that  there  was  over- 
buying for  that  market  during  the  past  year, 
which  belief  has  been  confirmed  by  a  slight  fall- 
ing off  in  the  demand;  but  this  he  believes  will 
speedily  adjust  itself  and  that  the  sales  will 
soon  increase  to  the  proper  quantity.  Mr.  Nichols 
intimated  that  the  coming  year  would  see  some 
radical  changes  in  the  Australian  situation. 


COLUMBIA,  BOSTON,  A  PICTURE  HOUSE 

Famous  Old  Theatre  a  Home  for  All  Classes  of 
Amusement 

The  Columbia  Theatre,  Boston,  Mass.,  is  to 
become  a  motion  picture  and  vaudeville  house. 

The  property  including  the  theatre  and  the 
Grace  building  adjoining,  has  been  sold  under 
foreclosure  of  mortgage.  It  is  said  that  the  net 
price  was  in  the  vicinity  of  $300,000. 

The  sale  was  held  under  the  direction  of 
the  Home  Savings  Bank,  which  held  a  large 
mortgage  upon  it,  and  the  purchaser  was  the 
Columbia  Amusement  Company,  of  which  Mar- 
cus Loew,  of  New  York,  owner  of  the  Orpheum 
Theatre,  is  chief  stockholder. 

The  theatre  and  land  are  assessed  for  $162,- 
700,  of  which  $80,000  is  on  the  building  and 
$82,700  on  the  11,031  feet  of  land,  while  the 
Grace  building  property,  including  the  building, 
which  is  five  stories  in  height,  is  assessed  for 
$81,000,  of  which  $44,000  is  on  the  building 
and  $37,000  on  the  4,111  feet  of  land. 

The  deal  was  put  through  by  Hector  H.  Des 
Noyers,  representing  the  purchasers  and  Ar- 
thur R.  Dunn,  representing  the  grantors.  The 
deeds  were  signed  April  26. 

Work  will  begin  at  once  on  transforming 
the  theatre  from  its  present  condition  to  get 
it  in  readiness  for  running  motion  picture  and 
vaudeville  shows  and  in  about  two  weeks,  it  is 
expected,  it  will  open  up  under  the  manage- 
ment of  V.  J.  Morris. 


OLD  MIRROR  THEATRE  NOW  THE  ELITE 

The  old  Mirror  theatre  on  East  Locust  street, 
Des  Moines,  la.,  has  undergone  extensive 
repairs  and  redecorating  and  is  now  the  Elite 
theatre.  It  was  re-opened  as  a  photoplay  the- 
atre April  29. 

The  playhouse  has  been  made  to  conform  to 
the  city  theatre  ordinance  regarding  exits  and 
precautions  in  case  of  fire.  A  new  exit  has  been 
provided  on  the  east  side  of  the  structure. 

Besides  the  pictures  there  will  be  illustrated 
songs.  The  show  begins  at  12.30  o'clock  in  the 
afternoon  and  continues  without  intermission 
until  10.30  p.  m.  A  change  of  films  will  be 
made  every  other  day. 

Fred,  and  Ray  Keyes  will  operate  the  thea- 
tre, Fred  Keyes  being  the  manager.  D.  P.  Pas- 
chal, also  connected  with  the  business,  has  leased 
the  property  of  H.  R.  Howell,  the  owner. 


CHURCH  TO  BECOME  A  PICTURE  THEATRE 

The  P.  E.  Church  of  the  Messiah,  which  re- 
cently combined  with  the  Church  of  the  Evan- 
gelist at  Eighth  and  Catherine  streets,  Phila- 
delphia, Pa.,  has  sold  its  old  house  of  worship 
at  the  northeast  corner  of  Broad  and  Federal 
streets  for  a  consideration  in  excess  of  $50,000. 
The  purchasers  are  said  to  be  a  syndicate  which 
will  reconstruct  the  property  into  a  photoplay 
picture  and  vaudeville  theatre. 
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(Continued  from  page  1.) 

room  at  home.  The  studio  space  is  left  clear  to 
those  whe  require  it  and  as  soon  as  the  scene 
is  completed  the  players  return  to  their  rooms 
again. 

The  basement  is  to  contain  a  dark  room  suf- 
ficiently large  to  take  care  of  all  negatives  and 
first  prints,  but  this  is  one  of  the  few  things 
still  to  be  done  and  at  present  the  negatives  are 
developed  at  the  Bound  Brook  factory.  The 
room  will  occupy  a  space  about  20  x  30  feet. 
The  remainder  of  the  cellar  is  given  over  to 
the  storage  or  properties  too  bulky  to  be  kept 
in  the  property  room  and  to  the  heating  plant. 

The  latter  includes  a  steam  heating  equipment 
with  an  auxiliary  boiler  for  first  warming  the 
water  supplied  to  the  main  boiler,  and  the  hot 
water  supply  is  given  by  the  same  equipment 
in  winter.  When  steam  is  shut  off  the  hot 
water  supply  comes  from  an  automatic  gas 
boiler  in  which  the  heat  is  cut  off  when  the  tem- 
perative  becomes  too  high  and  is  turned  on  again 
when  the  temperature  falls  five  degrees,  assur- 
ing a  constant  supply  of  hot  water  at  all  times. 

Until  the  walls  have  dried  out  there  will  not 
be  much  decorating  done,  but  the  plans  offer 
many  novel  effects  in  mural  work  and  the  of- 
fices of  the  various  heads  will  be  unusually  or- 
nate. 

The  entire  studio  building  is  a  marvel  of 
compactness  and  completeness.  There  is  not  a 
square  foot  of  space  that  is  not  put  to  good  use 
and  the  offices  are  so  laid  out  that  there  is  also 
an  economy  of  effort  in  handling. 

As  an  example,  a  single  handling  of  a  scene 
will  move  it  from  its  place  in  the  dock  to  the 
space  on  the  studio  floor  where  it  is  to  be  set. 
properties  are  handled  with  equal  directness 
and  without  delay,  while  the  executive  offices 
are  centralized.  The  space  is  ample  to  meet 
every  demand  that  can  be  made  upon  it  but 
there  is  no  more  space  provided  than  is  neces- 
sary. The  waste  places  have  been  eliminated 
and  with  them  the  "lost  motion"  that  is  pro- 
vocative of  delay. 

Work  is  now  going  forward  on  a  retaining 
wall  that  will  precede  the  grading  and  when 
the  latter  has  been  done  the  front  yard  will  be 
parked  while  the  rear  of  the  lot  will  be  left 
untouched  to  provide  for  the  yard  studio  that 
is  growing  increasingly  popular  with  all  com- 
panies. 

The  location  provides  for  easy  access  to  the 
flat  lands  near  the  coast  or  the  mountains  in 
the  north,  giving  all  styles  of  scenery  within 
an  hour's  ride.  Everything  appears  to  have 
been  thought  of  before  the  studio  was  built  in- 
stead of  afterward. 

A  story  of  the  Pathe  Studio  would  not  be  com- 
plete without  some  mention  of  the  man  who 
built  it.  Everybody  in  the  motion  picture  busi- 
ness in  America,  no  matter  how  remotely  his  con- 
nections may  be,  knows  Mr.  J.  A.  Berst,  the 
American  representative  of  Pathe  Freres.  To 
begin  at  the  beginning  of  the  necessarily  brief 
sketch,  it  should  be  said  that  he  was  born  in 
Paris  in  1875  and  entered  the  selling  department 
of  Pathe  Freres  in  the  year  1895.  Through  sheer 
ability  he  won  the  responsible  position  of  Ameri- 
can representative,  which  he  assumed  in  190  4. 

At  that  time  the  motion  picture  business  was 
just  beginning  to  be  a  real  business  in  the  Unit- 
ed States.  The  present  methods  of  handling 
film  were  unknown  and  the  "nickelodeon"  had 
not  yet  happened.  Films  were  sold  to  traveling 
showmen  and  to  one  or  two  renters.  In  those 
days  the  American  product  was  comparatively 
small,  and  Pathe  pictures  were  the  standard  of 
excellence  as  well  as  the  only  dependable  supply. 
Here  it  was  that  the  faith  of  Mr.  Berst  in  the 
future  of  the  business  enabled  him  to  play  so  im- 
portant a  part  in  the  development  of  that  business 
in  America.  His  liberal  policy  permitted  the 
establishment  of  numerous  rental  exchanges  and 
to  the  unlimited  supply  of  splendid  pictures  at 
his  command  was  mainly  due  the  phenomenal 
development  of  the  exhibition  business  in  this 
country. 

More  recent  developments  in  the  picture  busi- 
ness and  the  important  part  Mr.  Berst  played  in 
them  are  familiar  to  all  readers  of  The  Film  In- 
dex. His  co-operation  made  possible  the  forma- 
tion of  the  Motion  Picture  Patents  Company,  and 
the  splendid  results  achieved  owe  considerable 
to  his  ability  and  foresight. 

Mr.  Berst  was  quick  to  realize  the  world-wide 
demand    for   American   pictures,   and   it  was 


THE  WELCOME  OF  THE  UNWELCOME' 

A  Vitagraph  Comedy-Drama — A  Refined 
and  Catchy  Life  Portrayal 
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THE  public  are  clamoring  for  variety  of  the 
right  sort  and  the  Vitagraph  Company 
following  its  usual  policy  of  catering  to 
the  best  interests  of  the  audience,  the  exhibitor 
and  the  entire  business,  constantly  furnishing 
with  its  able  staff  of  writers,  actors  and  pro- 
ducers what  is  best,  have  added  one  more  laurel 
to  its  achievements  in  presenting  this  most  ac- 
ceptable comedy-drama,  "The  Welcome  of  the 
Unwelcome." 

It  has  to  do  with  the  prejudice  of  a  young 
miss  named  Mary  King,  who  is  opposed  to 
having  Miss  Graham  as  her  stepmother,  which 
is  annoying  to  Mr.  King,  who  would  much  pre- 
fer his  daughter  welcoming  his  intended  bride 
with  full  appreciation  of  the  good  qualities  with 
which  Miss  Graham  is  blessed.  As  can  be 
leadily  seen,  little  Miss  King,  who  is  attending 


uations,  especially  in  the  scene  where  Mary's 
father  goes  to  visit  Miss  Graham,  discovers  Mary 
employed  as  her  waiting  maid  and  is  induced 
by  the  young  girl  to  keep  her  identity  secret, 
and  again,  where  Miss  Graham's  surprise  is 
shown  when  Mary  is  introduced  to  her  as  her 
future  stepdaughter  and  she  recognizes  her  as 
her  little  waiting  maid.  The  acting  explains 
each  point  so  clearly  to  the  audience,  there  is  no 
question  as  to  the  why  and  wherefore  of  the 
denouements  in  the  evolution  of  the  welcome 
which  is  given  to  the  "unwelcome"  stepmother. 

The  scene  in  the  young  ladies'  seminary 
which  Miss  King  attends  furnishes  that  spice  of 
delightful  variety  which  we  always  love  to  see 
in  the  innocent  frolic  and  deportment  of  a  bevy 
of  pretty  girls  in  all  their  happiness  on  the  eve 
of  their  summer  vacation.     The  quick-witted 


SCENE  FROM  VITAGRAPH  LIFE  PORTRAYAL,  "THE  WELCOME  OF  THE  UNWELCOME. 


boarding  school,  has  seen  very  little  or  nothing 
of  her  future  stepmother,  but  nevertheless  is 
very  much  adverse  to  her  on  general  principle. 

Miss  Graham,  who  is  a  very  wealthy  woman, 
advertises  in  the  newspaper  fur  a  lady's  maid 
and  Miss  King  reading  the  newspaper  notices 
the  "Ad."  and  determines  to  spend  her  vaca- 
tion in  the  service  of  Miss  Graham  if  she  can 
secure  the  position.  She  answers  the  advertise- 
ment and  gets  the  place.  During  her  employ- 
ment she  has  occasion  to  learn  that  her  father's 
choice  is  an  excellent  one,  that  Miss  Graham 
is  one  of  the  sweetest  and  best  women  she  has 
ever  met  and  when  Mr.  King  introduces  his 
daughter  to  his  intended  wife,  he  learns  that 
instead  of  being  unwelcome  she  is  heartily  wel- 
comed by  Mary  with  open  arms  and  loving 
heart. 

The  whole  story  is  exceedingly  well  told  by 
the  pictures  and  involves  some  humorous  sit- 


and  concerted  planning  of  Mary  and  her  chums 
in  concocting  a  letter  to  Mary's  father  saying 
that  she  would  remain  with  a  friend  during  va- 
cation instead  of  going  home,  to  enable  her  to 
accept  the  position  with  Miss  Graham,  without 
arousing  her  father's  suspicion,  is  full  of  un- 
usual interest  and  excites  our  curiosity  and 
anticipation,  filling  us  with  the  joyous  spirit 
with  which  the  girls  are  imbued  as  we  feel  the 
spark  and  flash  of  youth  rekindle  in  our 
thoughts. 

There  is  a  time  for  everything  and  this  is  just 
the  time  for  this  kind  of  a  picture,  it  is  oppor- 
tune for  the  season  of  commencements,  besides 
it  has  a  well-pointed  moral  against  unfounded 
prejudice  in  opposition  to  those  whom  we  do 
not  know  and  whom  we  often  find  to  be  our 
best  friends  and  the  most  welcome  guests  into 
the  bosoms  of  our  families  and  most  deserving 
of  our  esteem. 


through  his  advice  that  Pathe  Freres  became  es- 
tablished in  the  United  States.  In  1907  the 
American  Corporation  was  formed  with  a  capital 
of  $1,000,000,  and  Mr.  Berst  was  elected  vice- 
president,  treasurer  and  general  manager  there- 
of. The  factory  at  Bound  Brook,  N.  J.,  was  pur- 
chased and  equipped  during  the  same  year,  and 
in  1910  the  studio  was  commenced. 

Mr.  Berst  also  holds  the  position  of  treasurer 
of  the  General  Film  Company,  which  organiza- 
tion has  already  proved  wonderfully  successful 
in  solving  some  of  the  most  difficult  problems  of 
the  picture  business.  While  youngest  in  point  of 
years  among  the  principals  of  the  licensed  com- 
panies, Mr.  Berst  has  proved  himself  to  be  as 
wise  as  any  of  his  associates  when  matters  con- 
cerning motion  pictures  are  concerned ,  and  his 
opinions  always  command  attention. 


NEW  MACHINE  AT  ELKINS  THEATRE. 

Manager  Simeral  of  Elkins,  W.  Va.,  has  in- 
stalled a  new  model  Edison  Kinetoscope  in  the 
New  Avenue  Theatre,  and  it  projects  the  finest 
pictures  ever  shown  in  Elkins.  It  is  equipped 
with  every  practical  improvement  and  eliminates 
all  flicker  and  halation,  giving  an  absolutely 
perfect,  steady  picture.  A  special  lens  was  pur- 
chased to  make  the  picture  as  clear  as  it  is  pos- 
sible to  be  shown. 

A  special  program  of  pictures  was  shown  all 
last  week.  The  following  subjects  were  shown: 
"The  Heart  of  a  Savage,"  Biograph;  "Capt.  Ber- 
nocles'  Courtship,"  Vitagraph;  "A  Romance  on 
Bar  O  Ranch,"  Essanay,  and  "Red  Deer's  Devo- 
tion," American  Pathe  Freres. 
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DRAMAS  OF  THE  SOUTH  AND 

Kakm's  Stock  Companies  Contribute 
Two  Excellent  Subjects 
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nung  have  made  a  host  of  warm  friends  during 
their  residence  in  the  city,  who  will  regret  to 
know  that  they  are  to  leave  the  city.  Mr.  Hor- 
nung  is  a  straightforward,  clean  cut  business 
man,  and  has  always  conducted  a  high  class 
place. 


THERE  are  two  Kalem  dramatic  subjects  on 
the  way  that  promise  to  be  of  consider- 
able interest.  One,  taken  by  the  Cali- 
fornia company,  introduces  a  carrier  pigeon  with 
good  effect  and  is  entitled  "The  Carrier  Pigeon. 
In  this  picture  Miss  Joyce  as  Molly,  appears  to 
good  advantage,  supported  by  George  Melford, 
who  figures  as  her  lover,  and  Frank  Lanning, 
who  plavs  his  favorite  role — an  Indian.  The 
other  comes  from  the  Southern  company  at  Jack- 
sonville, Fla.,  and  pictures  an  incident  of  the 
early  days  of  Florida.  In  this  picture  Miss 
Gauntier,"  Mr.  Clark  and  Mr.  McGowan  play  the 
leading  parts,  the  title  being  "Tangled  Lives." 

In  "The  Carrier  Pigeon"  the  first  scene  shows 
the  dove  cote  with  "Molly"  fondling  her  favorite. 
Her  lover  approaches  and  steals  a  kiss,  for  which 
impudence  he  is  property  rebuked.    Not  long  af- 


they  are  rescued  by  James  Ward,  a  trader.  Years 
afterward  the  baby,  now  grown  to  womanhood, 
falls  in  love  with  Ward,  and  they  are  betrothed. 

About  this  time  a  young  hunter,  who  has  been 
severely  wounded  in  a  fight  with  a  bear,  comes  to 
Ward's  cabin,  where  he  is  cared  for.  The  girl  is 
strangely  drawn  to  the  young  hunter,  and  he  to 
her.  Ward  believes  them  to  be  in  love  and  decides 
to  get  out  of  the  way.  To  effect  this  he  takes  a  boat 
and  rows  into  the  depths  of  the  swamp,  first 
sending  a  message  to  the  girl  which  makes  it 
plain  to  her  that  he  seeks  to  die. 

Before  the  girl  gets  this  message  she  discovers 
that  the  young  hunter  is  her  brother,  and,  while 
the  discovery  explains  her  liking  for  the  young 
man,  it  also  recalls  her  promise  to  Ward.  The 
receipt  of  his  message  at  this  critical  moment 
impels  her  to  seek   him.     With  some  hastily 


SEE  GOOD  IN  PICTURE  SHOWS 

Meeting  in  Church  of  the  Pilgrims  Considers  Pos- 
sibilities in  Improving  Exhibitions 

Motion  pictures  and  their  social,  moral  and 
religious  possibilities  were  discussed  at  a  meet- 
ing recently  in  the  Church  of  the  Pilgrims,  Henry 
and  Remsen  streets,  Brooklyn,  N.  Y.  In  re- 
sponse to  a  request  the  People's  Institute  dis- 
played a  series  of  pictures  intended  to  show  the 
possibilities  of  producing  beneficial  results  by 
such  an  exhibition,  and  the  possible  good  and 
bad  features  of  the  motion  picture  problem  were 
explained  in  brief  talks  by  the  Rev.  James  B. 
Warbasse  and  John  Collier. 

Mr.  Collier  is  connected  with  the  People's  In- 
stitute of  New  York,  which  is  studying  this  popu- 
lar form  of  entertainment,  and  he  is  also  educa- 
tional secretary  of  the  New  York  Board  of  Mo- 


SCENE  FROM  KALEM  SUBJECT,   "THE  CARRIER  PIGEON. 


SCENE    FROM    KALEM    SUBJECT,    "TANGLED  LIVES." 


terward  the  lover  takes  the  pigeon  for  a  practice 
flight  and  from  the  message  he  attaches  to  the 
bird  it  is  reasonabe  to  assume  that  he  has  made 
some  headway  with  the  maid  of  the  dove  cote. 
At  any  rate,  when  he  hurries  back  to  learn  if  the 
pigeon  deivered  the  message,  he  finds  the  maid 
in  a  receptive  mood,  and  he  gets  her  promise 
then  and  there. 

One  day  Jack  comes  across  an  Indian  beating 
a  horse  and  shows  his  resentment  of  such  treat- 
ment of  horses  by  beating  the  Indian.  The  In- 
dian swears  to  get  even  and  trails  Jack  to  his 
home,  where  he  discovers  that  the  white  man  is 
about  to  set  out  with  a  wagon  load  of  gold. 
Hastening  to  the  village,  the  Indian  gathers  a 
band  of  braves  and  sets  out  to  ambush  and  raid 
the  treasure  wagon.  In  the  scenes  that  follow 
Melford's  fast  work  with  a  team  of  four  mules 
and  the  riding  of  the  Indians  and  the  rescue 
party  is  some  good  picture  business. 

But  to  get  the  thread  of  the  story:  Molly  put 
her  carrier  pigeon  in  Jack's  wagon  before  he 
started,  so  when  Jack  is  finally  cornered  by  the 
Indians  he  lets  the  pigeon  carry  a  "help"  mes- 
sage to  Molly,  and  she  rallies  the  rescue  party 
that  gets  Jack  out  of  his  troubles.  The  finish 
is  a  pretty  posing  of  Molly,  Jack  and  the  carrier 
pigeon. 

"Tangled  Lives." 
A  dramatic  love  story  this,  with  an  Indian 
raid,  and  for  a  background  the  swamps  of  Flori- 
da. The  scene  opens  on  a  settler's  home  in 
Florida  in  the  early  days  when  the  Seminole  In- 
dians were  still  hostile  to  the  whites.  The  In- 
dians gather  and  raid  the  cabin,  killing  the  fa- 
ther and  mother  and  carrying  the  young  son 
into  captivity.  The  grandmother  and  a  babe  in 
arms  escape  by  hiding  in  the  well,  from  which 


gathered  provisions  she  starts  off  in  a  canoe  on 
a  long  trail  through  the  swamp,  which  ends  with 
the  discovery  of  Ward  in  time  to  save  his  life. 

The  scenic  and  photographic  effects  of  this 
picture,  together  with  the  good  work  of  the  Ka- 
lem players,  combine  to  increase  the  interest  in 
the  story. 


H.  R.  BENNETT  NOW  A  THEATRE  MGR. 

Buys  Popular  Idle  Hour  Photoplay  Theatre  from 
G.  R.  Hornung  of  Michigan  City,  Ind. 

Guy  R.  Hornung,  of  Michigan  City,  Ind.,  has 
sold  his  "Idle  Hour"  5-cent  theatre  at  429 
Franklin  street  to  Harry  R.  Bennett.  The  deal 
was  closed  April  28,  and  Mr.  Bennett  took  pos- 
session next  day.  G.  E.  Thurber  will  continue 
as  operator  and  electrician,  and  having  been 
with  the  theatre  since  its  establishment,  will 
prove  a  valuable  assistant  to  Mr.  Bennett.  The 
other  employes  of  the  place  will  also  be  retained. 
Mr.  Hornung  expects  to  remain  in  the  city  for 
a  week  or  ten  days  and  will  assist  Mr.  Bennett 
in  getting  started  right. 

Mr.  Hornung  has  a  good  business  proposition 
under  consideration  at  Detroit  and  has  about 
decided  to  go  there  from  here.  Mr.  Hornung 
has  been  here  about  four  years,  having  pur- 
chased the  Idle  Hour  a  few  weeks  after  it  was 
opened,  and  he  has  conducted  it  continuously 
and  very  successfully  ever  since.  He  has  made 
many  improvements  from  time  to  time,  install- 
ing an  elaborate  new  open  front,  new  opera 
chairs  and  first-class  mechanical  equipment 
throughout,  making  it  one  of  the  best  theatres 
of  its  kind  in  the  county.     Mr.  and  Mrs.  Hor- 


tion  Picture  Censorship  and  of  the  committee  re- 
cently appointed  by  Mayor  Gaynor  to  study  the 
subject. 

In  the  course  of  the  discussion  motion  pictures 
were  asserted  to  be  an  invention  ranking  next  to 
the  telegraph  and  telephone,  and  as  exercising  a 
great  influence  on  the  poorer  classes  who  had 
been  deprived  of  presentations  of  the  drama. 

The  Rev.  Mr.  Warbasse  said  that  the  subject 
must  be  treated  with  a  tolerant  spirit  and  open 
mind.  "We  cannot  suppress  motion  pictures," 
he  said,  "and  we  would  not  if  we  could.  They 
have  come  to  stay.  We  must  do  the  best  we  can 
to  improve  their  moral  tone,  and  this  seems  easy, 
as  the  proprietors  of  such  shows  have  been  found 
willing  to  grant  any  reasonable  request." 

Mr.  Colier  asserted  that  in  portraying  the 
drama  of  life,  motion  pictures  could  as  easily 
deal  successfully  and  constructively  with  ele- 
ments of  crime  as  did  the  drama. 

"In  the  attempt  to  regulate  these  exhibitions," 
he  added,  "we  are  trying  to  censor  an  art — the 
art  of  the  drama — which  has  been  the  great 
democratic  expression  of  human  sentiment  and 
life." 


KOST  &  WELLS  SELL  THEIR  HOUSE. 

The  firm  of  Kost  &  Wells,  who  for  the  past 
two  years  have  conducted  moving  picture  shows 
in  Landesville,  Pa.,  and  other  villages  near  by, 
have  dissolved  partnership.  Frank  Wells  has 
sold  his  interest  in  the  local  business  to  John 
Weber,  Jr.,  of  Patch ogue,  who  has  lately  been  in 
their  employ.  Mr.  Kost  retains  his  interest  in 
the  business  here  and  has  just  bought  the  Star 
theatre,  a  motion  picture  house  in  Sag  Harbor. 
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"ELECTRICAL  TALK"  NO.  37. 

Automatic  and  Current  Saving  novices  for  tin- 
Control  of  Direct  Current  Projector  Arc 
Lamps. 

So  far  we  have  considered  and  investigated 
ordinary  means  for  the  control  of  direct  current 
projector  arc  lamps.  Among  them  were  in- 
cluded the  regular  rheostat,  banks  of  incandes- 
cent lamps,  storage  batteries  connected  in  oppo- 
sition to  the  current  flowing  through  the  arc 
and  water  rheostats. 

It  has  been  stated  that  the  direct  current  pro- 
jector arc  will  operate  with  best  results  at  a 
potential  drop  varying  between  50  and  55  volts, 
and  furthermore  that  it  is  necessary  to  connect 
in  series  with  the  line  and  the  arc  a  ballast,  or 
steadying  resistance,  across  which  there  must 
be  a  potential  drop  of  about  10  to  25  volts  for 
perfect  arc  regulation. 

We  have  come  to  the  conclusion  that  a  con- 
stant potential  pressure  of  60  volts  is  the  very 
lowest  voltage  with  which  a  direct  current  hand 
fed  projector  arc  can  be  properly  maintained, 
and  we  have  also  established  the  fact  that  it  is 
better  to  have  more  than  60  volts,  in  fact  a  good 
average  would  be  70  volts.  Assuming  that  70 
volts  constant  potential  current  is  required,  it  is 
obvious  that  in  view  of  the  fact  that  the  electric 
companies  supply  not  less  than  110  volts,  there 
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is  a  loss  of  40  volts  usually  wasted  in  a  rheostat 
in  series  with  the  arc  and  the  line  which  is  of 
absolutely  no  use,  simply  made  necessary  on 
account  of  the  excessive  voltage  delivered  by 
the  electric  company.  You  understand  that  it  is 
not  practical  for  the  electric  lighting  company 
to  reduce  the  voltage  of  its  system  in  order  to 
accomodate  a  few  users  of  motion  picture  and 
stereopticon  lamps,  spot  lights,  etc.,  therefore, 
it  becomes  necessary  for  the  exhibitor  wrho 
wishes  to  economize  on  his  electric  current  bill 
and  to  secure  the  best  results  to  install  a  device 
which  will  reduce  the  voltage  from  110  to  that 
required  by  the  arc  for  the  direct  current  pro- 
jector lamp. 

To  accomplish  this  voltage  reduction,  it  is 
possible  to  install  a  motor  made  to  operate  on 
whatever  the  line  voltage  may  be.  This  motor 
should  be  used  for  driving  an  electric  generator 
wound  for  the  proper  voltage,  which  in  the  case 
above  specified  would  be  about  70  volts.  With 
such  motor  generator  installation  changing  the 
line  voltage  to  70  volts  there  will,  of  course,  be 
required  a  small  ballast,  introducing  about  15 
to  20  volts  potential  drop  in  series  with  the  70 
volt  generator  and  the  arc,  which  is  necessary 
in  order  to  give  proper  regulation  to  the  arc, 
as  has  been  described  in  a  previous  "Electrical 
Talk." 

Fig.  97  illustrates  in  diagrammatic  form  a 
motor  generator  installation  of  this  kind.  On 
the  left  is  shown  the  motor  which  is  an  ordi- 
nary electric  motor  of  any  kind.  This  may  be 
wound  for  110,  220  or  550  volts  as  the  case  may 
require.  In  the  illustration  the  motor  is  shown 
directly  connected  to  an  electric  generator 
mounted  on  the  right  hand  side  of  the  base. 
This  electric  generator  is  somewhat  special  in 
that  it  is  made  for  low  voltage,  that  is  to  de- 
liver somewhere  between  60  and  70  volts,  as 
the  particular  requirements  of  any  given  instal- 
lation may  demand.  The  carbons  are  illustrated 
with  the  arc  at  50  volts,  in  series  with  which 
there  is  connected  a  ballast,  or  steadying  re- 
sistance, offering  a  drop  of  about  20  volts. 


A  Motor  generator  set  of  this  kind  which  is 
nothing  more  than  an  ordinary  motor  generator 
outfit,  is  comparatively  ineflicient  when  we  con- 
sider that  not  more  than  25  to  40  amperes  will 
be  required  for  the  arc.  As  a  matter  of  fact, 
the  losses  in  the  motor  and  the  generator  al- 
most equal  the  loss  in  an  ordinary  rheostat 
which  would  be  used  to  reduce  the  voltage.  The 
saving  would  not  perhaps  amount  to  more  than 
15  or  20  per  cent,  at  the  most,  and  as  such 
machines  are  very  expensive,  it  is  doubtful  if 
they  would  be  practical,  excepting  on  the  higher 
voltages,  ranging  from  2  00  to  600  v. 

The  writer  has,  however,  designed  a  line  of 
voltage  reducers  for  direct  current,  which,  while 
in  appearance  resemble  the  ordinary  motor  gen- 
erator machine,  are  radically  different  in  both 
design  and  construction,  and  illustration  Fig.  98 
is  a  correct  representation  of  such  a  direct  cur- 
rent arc  regulator  and  Economizer.  The  most 
striking  feature  of  this  machine  as  illustrated 
in  Fig.  98  is  that  no  ballast,  or  steadying  re- 
sistance, is  required  in  series  with  the  arc.  The 
machine  is  absolutely  automatic,  and  the  guar- 
anteed saving  is  40  to  50  per  cent,  on  110  volts, 
65  to  70  per  cent,  on  220  v..  and  85  to  90  per 
cent,  on  550  v. 

The  machine  controls  the  arc  automatically, 
that  is  if  the  carbons  are  put  together  forming 
a  short  circuit,  the  amperes  on  the  line  will  go 
dawn,  as  there  is  no  power  used  for  light.  If 
the  carbons  are  separated  a  great  distance  up 
to  the  limit  of  the  breaking  point  of  the  arc,  the 


CURRENT  AT  ARC 
IS  ADJUSTABLE 


amperes  on  the  line  increase  until  the  arc  breaks. 
The  following  figures  show  the  input  of  amperes 
from  the  line  and  the  output  in  amperes  at  the 
arc: 


J  J  <  < 

110  15  to  20  50  to  55  25  to  40 
220  8  to  1  2         50  to  55         25  to  40 

550  4  to  5  50  to  55        25  to  40 

These  machines  are  primarily  made  for  the 
purpose  of  saving  on  the  electric  bill,  but  they 
also  possess  the  advantage  of  removing  the 
heat  from  the  operating  room,  doing  away  with 
the  rheostat  entirely,  and  reducing  the  size  of 
line  wires,  fuses,  switches  and  other  fittings, 
which  in  some  instances  become  quite  expen- 
sive, especially  for  amusement  resorts,  parks, 
etc.,  where  the  wires  have  to  run  long  dis- 
tances. 

Another  important  feature  is  that  the  ma- 
chines are  furnished  with  light  controllers  or 
regulators,  by  means  of  which  the  candlepower 
of  the  projector  arc  lamp  can  be  increased  or 


decreased  at  the  will  of  the  operator.  The  con- 
troller is  also  intended  to  compensate  for  big 
drop  in  voltage  on  the  line  as  often  happens 
when  the  load  is  heavy  on  the  electric  Com- 
pany's service. 

W'lii  ic  the  city  authorities  limit  the  amount 
of  amperes  which  can  be  taken  from  a  line  for 
picture  projection,  these  machines  are  very  use- 
ful, because  it  is  possible  to  get  40  to  50  am- 
peres at  the  arc  with  only  30  ampere  line  fuses 
and  switches,  besides  saving  a  large  percentage 
on  the  electric  bill. 

Another  point  of  advantage  is  that  where 
the  electric  company  supplies  current  on  a  three 
wire  system,  these  machines  may  be  connected 
on  the  two  outside  wires  operating  on  220  volts 
with  only  10  ampere  fuses,  which,  of  course, 
prevents  the  usual  dip  in  candlepower  of  incan- 
descent lamps  on  the  same  system  every  time 
the  motion  picture  lamp  is  switched  on. 

Next  week  we  will  discuss  the  alternating 
current  electric  arc. 


EASTON,  PA.,  NEWS  NOTES 

Rothleder  &  Schwalm  of  Pittsburg,  who  own  a  string 
of  motion  picture  houses,  including  the  Jewel  Theatre, 
this  city,  have  purchased  a  vaudeville  and  motion  pic- 
ture theatre  at  Quakertown,  Pa.  Licensed  films  will 
be  used. 

Governor  Tener  recently  signed  a  bill  making  it  a 
misdemeanor  for  any  person  or  persons  to  give  any 
show  of  a  "lascivious,  sacrilegious,  obscene,  indecent 
or  immcral"  nature  in  any  theatre  or  motion  picture 
house.  A  penalty  is  imposed  of  $1,000  fine  or  im- 
prisonment for  not  more  than  a  year,  or  both.  One 
of  the  local  photoplay  houses  had  arranged  to  give  a 
series  of  midnight  matinees  for  men  enly,  the  show  to 
consist  of  "stag"  pictures.  On  hearing  of  the  signing 
of  the  above  bill  they  suddenly  decided  that  they 
could  not  afford  to  pay  the  fine  of  $1,000  or  spend  a 
year  in  prison,  so  the  midnight  matinees  were  called 
off. 

The  Star  photoplay  house  is  giving  away  souvenir 
post  cards  of  the  leading  players  with  the  licensed 
manufacturers. 

The  Newsboys'  Association  of  Eastern  and  Phillips- 
burg  held  its  last  carnival  of  the  season  at  the  Bijou 
photoplay  house  on  Friday  evening,  April  21.  Several 
acts  were  introduced  by  members  of  the  association, 
after  which  Manager  Bliss  took  seven  boys  on  the 
stage  and  had  them  scramble  for  about  a  hundred 
pennies  which  he  threw  at  them.  Music  was  rendered 
by  the  Xewsbovs'  orchestra. 

The  Novelty  Amusement  Co.  of  Philadelphia  has  sold 
the  Bijou  Theatre  to  Messrs.  Lambert  &  Lubin,  who 
own  and  operate  a  chain  cf  motion  picture  theatres  in 
this  state  and  in  Virginia.  The  new  proprietors  took 
charge  on  Wednesday,  April  26,  and  for  the  present 
will  continue  with  pictures  only.  In  the  near  future 
they  expect  to  put  on  vaudeville. 

Mr.  George  S.  Bliss,  who  has  been  manager  of  the 
Bijou  since  May  It!,  1910,  has  been  transferred  to  the 
German  Theatre,  Germantown,  Philadelphia.  The  firm 
which  employs  Mr.  Bliss  has  just  purchased  this  thea- 
ter, which  has  a  seating  capacity  of  1,100.  During  the 
time  Mr.  Bliss  has  been  in  Easton  he  has  made  a  host 
of  friends  by  his  courteous  treatment,  who  were  sorry 
to  see  him  leave.  We  wish  Mr.  Bliss  all  success  in 
his  new  location.  On  Monday  evening,  April  24,  the 
Newsboys'  Association,  headed  by  their  band,  marched 
to  the  Bijou  Theatre  and  serenaded  Manager  Bliss. 

A  benefit  performance  was  run  at  the  Bijou  Theatre 
on  Friday  evening,  April  2S,  for  St.  Anthony  of  Padua's 
Italian  Catholic  Church.  "The  Passion  Play"  by  Pathe 
was  given  in  addition  to  the  regular  show.  The  house 
was  filled  to  capacity. 

The  pianist  who  was  made  mention  of  in  this  col- 
umn some  time  ago  for  playing  such  poor  music  to  the 
photoplays  does  not  seem  to  improve  in  her  work, 
even  after  reading  Clyde  Martin's  articles  appearing 
in  this  paper.  I  suggest  that  she  go  back  to  the  un- 
derwear counter  in  the  department  store,  behind  which 
she  worked  before  she  got  the  idea  into  her  head  that 
she  could  play  for  motion  pictures.  It  is  torture  to  sit 
in  that  photoplayhouse  and  have  to  listen  to  such 
miserable  music  that  she  hands  out. 

Slides  of  the  train  wreck  on  the  Pennsylvania  rail- 
road at  Martin's  Creek,  about  eight  miles  north  of  this 
city,  were  shown  at  the  Jewel  and  Star  photoplay 
houses  on  Monday  and  Tuesday,  May  1  and  2.  The 
wreck  occurred  on  Saturday  afternoon,  April  29,  and 
the  photographers  did  quick  work  in  getting  the  slides 
out.  MICHAEL  A.  CARMAN. 


ARENA  PHOTOPLAY  THEATRE  OPENS. 

I.  S.  Rosenberg  has  opened  the  Arena  photo- 
play theatre,  at  17  2  Flatbush  avenue,  Brooklyn, 
and  is  now  doing  a  good  business.  The  house  is 
one  of  the  prettiest  in  that  section  of  Brooklyn 
and  cost  $7,500  to  erect. 

The  grounds  on  which  the  theatre  stands  were 
at  one  time  the  famous  old  circus  grounds  and  the 
name  "Arena"  seems  to  be  appropriate  for  the 
new  house.  Mr.  Rosenberg  will  give  his  patrons 
the  best  there  is  in  the  picture  line  and  feature 
pictures  will  be  run  every  week. 
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THE  PHOTOPLAY  THEATRE 

PART  IV.- PROJECTION  AND  THE  SCREEN 

By  Epes  Winthrop  Sargent 


THE  photoplay  theatre  is  not  the  tail  to  the 
vaudeville  dog.  It  is,  or  should  be,  a 
place  for  the  perfect  projection  of  the  mo- 
tion picture  and  perfect  projection  is  not  ob- 
tained on  a  swaying  drop  screen  that  is  let 
down  or  drawn  up  out  of  the  way  as  occasion 
demands.  In  few  houses  is  there  sufficient 
headroom  to  take  up  the  screen  drop  entire. 
It  is  either  rolled  or  tripped,  or  in  other  words 
there  is  a  strip  of  batten  tacked  to  the  screen 
one-third  of  its  length  from  the  floor  by  means 
of  which  the  screen  is  pulled  up  into  the  space 
above  the  stage.  This  means  that  there  are 
two  distinct  creases  in  the  cloth  and  as  the 
curtain  hangs  in  the  head  room  one  of  the 
folds  catches  all  manner  of  dust. 

If  you  have  perfect  projection  you  will  not 
need  vaudeville,  and  the  most  perfect  projec- 
tion is  had  upon  the  solid  screens  permanently 
set.  There  are  innumerable  patent  screens 
and  curtain  coatings  but  if  you  have  a  man 
at  the  other  end  of  the  room  who  knows  how 
to  throw  a  picture,  the  best  screen  is  one  of 
plaster  built  into  the  wall  and  provided  with 
the  shadow  box  described  in  Chapter  III.  Have 
this  set  "all  square"  with  the  film  in  the  pro- 
jection head  and  skip  the  screen  advertise- 
ments when  you  come  across  them.  Most  cur- 
tain coatings  are  aluminum  paint  more  or  less 
thinly  disguised.  The  mirror  screen  is  a  mir- 
ror with  its  surface  slightly  ground  to  prevent 
too  brilliant  a  projection.  The  patent  devices 
will  aid  the  incompetent  to  get  a  better  picture 
but  unless  you  use  first  run  pictures  to  the  ex- 
clusion of  all  else  the  patent  screen  will  magnify 
the  defects. 

In  the  final  coating  of  plaster  a  little  blue 
should  be  added  to  give  greater  purity  to  the 
whites  but  not  enough  to  affect  toned  scenes 
or  the  colored  films  of  Pathe  Freres.  Make 
certain  that  the  surface  is  absolutely  true  and 
do  not  trust  to  the  plasterer's  statement. 

Many  writers  advise  frequent  paintings  of  the 
screen  to  keep  it  fresh  but  there  are  almost 
certain  to  be  brush  marks  and  a  better  plan 
is  to  clean  the  screen  with  kneaded  rubber, 
to  be  had  at  art  stores,  or  with  the  soft  crumb 
of  bread.  If  properly  done  it  is  better  than 
painting  and  there  is  no  possibility  of  brush 
marks  showing.  The  bread  should  be  thrown 
away  as  soon  as  it  begins  to  get  dirty.  The 
soft  crumb  will  take  off  the  dirt  but  it  will  not 
be  hard  enough  to  scratch  the  plaster  if  the 
crust  of  the  loaf  is  removed  with  care.  A 
daily  cleaning  is  best.  The  work  should  be 
done  once  a  week  at  the  longest  and  dusting 
done  night  and  morning. 

If  the  shadow  box  is  not  practicable,  frame 
your  screen  with  black  velvet  or  paint  a  bor- 
der with  black  paint,  taking  off  the  gloss  from 
the  latter  with  sandpaper  or  pumice.  It  is 
well  to  provide  black  hangings  for  your  stage 
where  a  stage  is  used  and  the  screen  sets  back, 
either  a  "box  set"  or  a  succession  of  drops 
each  with  an  opening  larger  than  the  one  next 
nearer  the  screen. 

If  you  must  drop  your  screen  when  it  is 
needed  and  have  not  the  headroom  to  take  it 
up  flat,  use  a  roller  in  preference  to  tripping 
and  as  large  a  roller  as  practicable.  A  hol- 
low roller  ten  inches  in  diameter  and  not  too 
light  will  take  your  screen  up  neatly  and  let 
it  down  again  without  a  crease  and  the  weight 


will  keep  it  taut  while  the  picture  is  run  if  you 
provide  against  swaying,  though  there  are  bound 
to  be  some  air  currents  to  belly  the  cloth  and 
mar  the  flatness  of  the  field.  Use  a  black 
drop  behind  this  curtain  or,  better  still,  have 
the  black  cloth  on  the  same  roller.  Muslin 
is  better  than  the  canvas,  painted,  and  two 
screens  should  be  provided  to  permit  frequent 
laundering.  The  backing  of  black  cloth  will 
prevent  the  light  from  passing  through  the 
screen  and  give  a  better  illumination  of  the 
picture. 

If  you  paint  your  screen  you  are  less  apt  to 
get  brush  marks  with  white  enamel  than  with 
aluminum  paint  for  the  latter  is  carried  in 
varnish  and  few  people  can  flow  varnish  smooth- 
ly on  a  perpendicular  surface. 

It  is  important  that  the  screen  should  be 
"all  square"  with  the  film,  especially  on  a  long 
throw.  If  the  throw  is  from  a  balcony  the 
bottom  of  the  picture  will  be  wider  than  the 
top.  If  the  throw  is  from  one  side  one  edge 
of  the  picture  will  be  higher  than  the  other 
unless  the  screen  is  angled  so  that  the  throw 
is  square  again.  If  the  screen  is  angled  there 
will  be  distortion  from  the  seats.  To  obtain 
good  results  the  projection  lense  should  be  level 
with  the  center  of  the  picture  and  pointing 
directly  at  that  center.  If  this  is  not  the  case 
you  will  not  have  perfect  projection  and  per- 
fect projection  means  profits. 

The  ideal  projection  room  is  one  entirely 
apart  from  the  auditorium  in  which  the  pro- 
jection is  made  through  a  hole  cut  in  the 
wall.  There  should  be  three  traps  for  the 
projector,  the  stereopticon  and  the  lookout  in 
preference  to  a  larger  trap  permitting  all  three. 
If  two  machines  are  used  the  number  of  traps 
is  increased.  Each  trap  should  be  closed  when 
not  in  use  and  there  should  be  another  set 
of  traps  actuated  by  a  single  cord  which  will 
close  all  openings  tight  in  the  event  of  fire 
in  the  projection  room.  The  cord  should  be 
carried  over  all  lamps  and  machine  heads  so 
that  the  flame  will  release  the  traps  should 
the  operator  lose  his  head. 

It  is  so  seldom  that  a  second  room  may  be 


had  that  the  condition  is  idea  rather  than  an 
actuality,  but  any  projection  room  should  be 
provided  with  these  traps  and  should  be  fire- 
proofed  whether  the  regulations  call  for  it  or 
not.  In  most  communities  it  is  the  law  but 
in  any  event  it  is  the  most  effectual  fire  preven- 
tion. A  bucket  of  sand  is  handier  than  water 
in  the  projection  room  for  the  same  purpose 
and  the  door  should  open  outward  and  be  pro- 
vided with  a  strong  self-closing  spring  of  the 
rapid  acting  sort.  The  usual  door  check  will 
not  answer.      It  is  worse  than  useless. 

It  is  best  to  have  the  reels  rewound  in  another 
room  whether  the  regulations  require  it  or  not. 
This  should  be  done  as  soon  as  a  film  has  passed 
down  into  the  take  up  that  it  may  be  ready 
for  use  against  an  emergency.  If  the  oper- 
ator has  to  divide  his  time  between  the  pro- 
jector and  the  rewinder  both  operations  will 
suffer.  If  you  have  a  rewinding  room  use  a 
motor  and  have  it  clamped  to  the  bench  in- 
stead of  bolting  that  it  may  be  put  to  other 
repair  uses  when  not  required  for  the  film.  If 
the  rewinding  is  done  in  the  operating  room 
have  the  motor  bolted  down  and  the  rewind- 
ing shelf  handy  to  the  projector.  In  front 
of  the  projection  machine  have  a  low  shelf  for 
slides  and  the  tools  most  needed;  the  latter 
in  tool  clamps  to  be  had  at  any  hardware 
store,  and  make  provision  for  patching  the 
film  quickly  when  a  splice  splits. 

It  is  best  to  provide  two  machines,  using 
them  alternately.  An  assistant  can  thread  up 
the  idle  machine  and  do  the  rewinding  and 
if  one  breaks  down  there  is  the  second  to  run 
on  until  the  other  head  is  repaired. 

Allow  reasonably  ample  room  and  make  the 
operator  comfortable.  A  high  stool  with  a 
comfortable  back  is  a  necessity  rather  than  a 
luxury.  If  the  chair  induces  the  operator  to 
loaf  fire  the  operator  but  keep  the  chair. 

Provide  a  fan  for  hot  days  and  ventilate 
the  room  by  means  of  a  large  pipe  18  to  24 
inches  in  diameter.  Then  should  there  be  a 
fire  the  smoke  does  not  get  into  the  auditorium 
to  add  to  the  panic. 

Unless  you  use  a  light  house  provide  a  switch 
in  the  operating  room  for  at  least  a  part  of 
the  house  lights.  If  you  keep  the  auditorium 
properly  lighted  the  operator  need  have  noth- 
ing to  do  with  the  house  lights  and  can  give 
his  attention  to  his  other  duties. 

The  projection  room  may  rise  from  the  floor 
or  be   hung   from   the  ceiling.       The  former 
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STATE  RIGHTS 

American  Press  Association  Photo  News  Service 


\\7  E  will  give  exclusive 
State  Rights  on 
CURRENT  EVENTS  to 
the  one  agreeing-  to  buy 
the  greatest  number  of  sets 
of  each  release.  Price  to  be 
$io.oo  per  set. 

Exhibitors  everywhere 
are  clamoring  for  them, 
fighting  for  exclusive  town 
rights,  so  here  is  your 
opportunity  to  get  in  on 
the  ground  floor. 

Subjects  that  vitally  in- 
terest the  public — the  head- 
liners  in  the  newspapers — 
live  topics — attractions  that 
when  properly  advertised 
always  bring  the  money 
and  therefore  easily  rented 
to  every  exhibitor. 

Released  May  6th. 
"Arrest   of    J.  J.  Mc- 
Namara,    Secretary  of 
the  Iron  Workers' Union, 
the  accused  dynamiter." 

Showing  the  evidence 
upon  which  Detective 
William  J.  Burns  expects 
to  convict  him. 

"The  Big  Railroad  Wreck  at  Martins  Creek,  Pa.,"  where  between  15  and  20 
school  teachers  were  killed  and  over  100  injured  while  on  their  way  to  see  Pres.  Taft. 

21  slides,  $10.00  per  set,  posters  free.    Cash  with  order  or  C.  O.  D. 

"Raising  of  the  Battleship  Maine."  Showing  her  from  the  time  she  was  de- 
spatched to  Havana,  January,  1898,  her  destruction  and  the  raising  of  her  wreck 
April,  191 1 . 

23  slides,  $10.00,  posters  free.    Cash  with  order  or  C.  O.  D. 

Other  late  releases,  Borstal  Institution  at  Feltham.Eng.,  Mexican  Rebellion,  Shooting  Up  of  Battleship 
Texas,  Camorra  Trial,  Rescue  of  Prinzess  Irene,  New  York  Fire  Disaster,  and  others. 


GENERAL  OKKICR 

New  York.  uay  3rd.  1911 


U»l  Slide  Co.  . 

24  Union  Sq..  East, 
ifew  York  City 

Gentles  en, 

We  thank  you  for  calling  our  attention  to  the  fact 
that  several  concerns  making  lantern  slides  are  using  American 
Press  Association  photographs. 

Your  Company  has  the  exolusl»e  use  of  our  photographs 
for  the  purpose  of  making  lantern  slides,  and  we  desire  t.o 
assure  you  that  we  will  make  eyery  effort  to  proteot  you  In 
this  matter,  and  that  any  other  ooncern  appropriating  pioturee 
upon  which  we  hold  the  copyright  will  be  proeeouted. 

Yours  very  truly. 


VI   OO.,  I  IMC. 


24  UNION  SQUARE 


NEW  YORK,  N.  Y, 


COMING— Bangor,  Me.,  Big  Fire  and  Chinese  Rebellion. 


is  to  be  preferred  even  at  the  sacrifice  of  some 
of  the  seating  capacity.  An  ideal  equipment 
would  have  a  brick  pier  running  clown  into 
the  cellar  upon  which  the  projection  machine 
would  be  bolted.  It  would  cost  money  but  the 
vibration  would  be  reduced  to  a  minimum. 
Since  this  is  so  seldom  practicable  at  least 
provide  for  as  rigid  a  machine  bed  as  possible. 
The  ordinary  table  furnished  seldom  proves 
satisfactory.  There  is  bound  to  be  given  to 
the  joints  which  will  mean  a  slight  motion  mul- 
tiplied a  hundredfold  or  more  upon  the  screen. 
A  hardwood  table  strongly  cross  braced,  bolted 
to  the  floor  and  bolted  instead  of  glued  or 
screwed  together  will  be  best  if  gone  over  fre- 
quently with  a  wrench.  If  your  room  is  swung 
have  the  legs  bored  and  bolt  the  table  top 
through  to  the  under  side  of  the  flooring  with 
steel  rods,  otherwise  reverse  the  process,  have 
the  rod  firmly  fastened  into  the  flooring  and 
the  thread  and  nut  on  top.  Broad  washers 
should  be  used  to  prevent  chafing  and  permit 
the  nut  to  be  forced  down,  though  care  must 
be  taken  not  to  strip  the  thread. 

If  the  room  is  hung  use  a  skeleton  stairway 
of  iron  in  preference  to  a  ladder  and  by  means 
of  a  counterweight  this  may  be  raised  from  the 
floor  if  necessary  during  the  performance. 

In  fireproofing  asbestos  board  is  to  be  pre- 
ferred to  sheet  asbestos  or  sheet  iron  as  it  will 
afford  the  same  protection  without  transmitting 
heat.  The  modern  metal  trim  for  doors  and 
windows  should  be  used  in  place  of  the  usual 
wood  trim,  for  a  fireproof  door  is  small  pro- 
tection if  the  jamb  is  of  wood.  You  may 
never  need  fire  protection  but  if  you  ever  do 
it  will  save  more  than  its  cost  and  it  is  poor 
policy  to  economize  upon  the  fireproofing  of 
the  projectionroom.  With  the  non-inflammable 
film  the  danger  of  a  sudden  blaze  has  been 
reduced  almost  to  nothingness  but  now  and 
then  you  will  find  a  commercial  reel  that  is  a 
relic  of  early  years  and  the  new-spaper  reports 
will  not  take  that  fact  into  consideration.  There 
will  be  the  old  talk  of  "Another  Motion  Picture 
Fire"  and  your  audience  will  stay  away. 

It  is  not  the  purpose  of  this  article  to  indi- 
cate any  especial  make  of  projection  machine. 
There  is  good  and  bad  to  be  said  of  all.  Most 
machines  are  now  made  with  interchangeable 
parts.  Make  sure  that  yours  is.  It  will 
save  sending  the  head  to  the  factory  whenever 
repair  work  is  to  be  done.  Most  of  the  ma- 
chines will  throw  a  good  picture,  but  it's  the 
man  behind  who  counts.  The  manufacturers 
will  tell  you  the  good  points  of  their  models, 
and  any  operator  will  tell  you  their  faults. 
Unless  you  are  pretty  certain  of  the  operator, 
throw  out  both  sides  of  the  argument  and  look 
over  the  machines  yourself. 

All  of  this  sounds  as  though  starting  a  photo- 
play house  would  be  an  expensive  venture,  but 
it  has  been  the  aim  here  to  set  forth  the  best 
way  of  doing  things.  Do  the  best  you  can 
afford,  but  always  bear  in  mind  the  fact  that 
money  spent  upon  projection  is  never  wasted. 
The  best  is  cheapest  in  the  long  run — and  the 
best  ensures  the  length  of  run. 

MORE  PICTURES  FOR  STAMFORD,  N.  Y. 

Messrs.  Hiscox  and  Burnett  of  Stamford,  X.  Y., 
have  made  extensive  changes  in  the  Dyckman  gar- 
age to  put  it  into  shape  for  their  theatre  for  the 
motion  pictures.  A  sloping  floor  has  been  laid  and 
the  building  extended  for  about  2  0  feet,  giving 
accommodations  for  a  large  audience.  The 
building  standing  in  the  rear  of  other  buildings 
has  not  had  an  easy  approach,  but  the  firm  are 
laying  a  wide  and  commodious  plank  pathway 
from  the  street  to  the  entrance  of  the  building, 
making  it  a  comfortable  and  easy  access. 


NEW  CORPORATIONS. 

Choos  Amusement  Company,  New  York  City. 
To  own,  lease  and  manage  theatres  and  present 
stage  attractions  of  all  kinds  and  motion  pic- 
tures; also  conduct  a  theatrical  employment 
agency.  Capital,  $10,000.  Directors,  S.  C. 
Sugerman,  J.  H.  Sugerman,  Abraham  Geilich, 
132  Nassau  street,  New7  York  City. 

Western  Film  Exchange  of  New  York,  with 
principal  office  in  New  York  City.  To  manu- 
facture and  deal  in  motion  picture  machines  and 
films,  to  own  and  lease  theatres  and  present 
dramatic  and  musical  performances.  Capital, 
$10,000.  Directors,  Leopold  Frank,  65  East 
Eleventh  street;  Otto  Glasberg,  102  West  115th 
street;  Samuel  Stern,  51  East  Nineteenth  street, 
New  York  City. 

McClintic  Amusement  Company,  Buffalo,  N.  Y. 
Formed  to  conduct  motion  picture  exhibitions 
used  in  connection  with  musical  selectons,  ro 
manufacture  stage  equipments.  Capital,  $4,000. 
Directors,  Frederick  M.  McClintic,  67  West  104th 
street;  Mary  Flint,  344  West  Eighty-fifth  street, 
New  York  City;  George  H.  Reiff.  362  Halsey 
street,  Buffalo,  N.  Y. 

United  States  Moto  Photo  Company,  New 
York  City.      To  engage  in  motion  picture  and 


other  amusement  business,  to  deal  in  films,  etc. 
Capital.  $100,000.  Directors,  Harry  L.  Whaley, 
619  West  14  4th  street;  John  A.  Murray,  524 
West  173d  street;  Thomas  R.  H.  Smith,  424 
West  14  6th  street.  New  York  City. 


PASTIME  THEATRE  REOPENS. 

The  Pastime  photoplay  house,  located  in  the 
Wood's  block,  Monument  square,  Leominster, 
Mass.,  which  has  been  closed  for  some  time, 
opened  again  April  21st,  under  a  new  manage- 
ment, the  new  manager  being  William  Bernard, 
of  Worcester. 

The  theatre  has  been  thoroughly  renovated 
and  will  run  nothing  but  the  latest  up-to-date 
pictures  and  illustrated  songs.  Ernest  John- 
son, of  this  town,  has  been  secured  to  furnish 
piano  music. 


ISLIP  TO  HAVE  SUMMER  PICTURES. 

Islip,  Long  Island,  is  to  have  a  photoplay 
theatre  that  will  certainly  be  welcomed  by  the 
residents  of  that  little  town.  The  town  has 
never  had  any  kind  of  amusement  in  it,  and 
the  people  have  to  go  a  long  distance  for  their 
amusement. 
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J J.  MURDOCK,  whom  I  had  long  since  hoped 
was  busily  engaged  in  vaudeville  pursuits 
•  that  were  gradually  forcing  into  happy  ob- 
livion the  untimely  birth,  the  brief  and  stormy 
life  and  then  regretted  demise  of  the  I.  P.  & 
P.  Co.,  of  this  city,  is  again  courting  the  spot 
light  in  front  of  the  motion  picture  screen.  His 
former  experience  with  motion  pictures  left  him 
in  such  a  "blue"  state  that  he  has  never  quite 
recovered  his  normal  perception  of  black  and 
white,  and  he  has  become  so  obsessed  by  a  hank- 
ering for  real,  natural  colors  that  he  has  cast 
his  lot,  for  success  or  failure,  with  the  Kine- 
macolor  Corporation  of  America. 

High  sounding  too,  in  print,  is  this  connec- 
tion; for  it  is  now  boomed  forth  that  the  cor- 
poration in  question  has  a  capital  of  $6,000,000 
and  that  its  virility  may  make  it  "the  father 
of  the  moving  picture  industry  on  this  side  of 
the  ocean,"  while  its  voracity  may  enable  it  to 
"swallow"  that  entire  industry,  if  so  inclined. 
All  of  which  sounds  exactly  like  the  "J.  J." 
notes,  when  they  are  produced  without  the  rec- 
tifying influence  of  that  ingenious  device,  of 
recent  discovery,  known  as  the  oxaerometer. 

The  corporation  referred  to  has  secured  the 
American  rights  to  the  Charles  Urban  process 
of  producing  motion  pictures  of  objects  in  nat- 
ural colors.  An  article  in  Variety,  of  April 
29,  states  that  "the  Urban  pictures  have  been 
a  feature  in  the  English  halls  for  a  long  while. 
It  has  often  been  a  matter  of  conjecture  why 
they  have  never  been  introduced  to  the  Ameri- 
can market,  the  success  of  the  process  admit- 
tedly having  been  pronounced."  Let  us  ascer- 
tain the  truth  of  the  matter. 

Sometime  ago,  a  friend  of  mine,  an  intelli- 
gent exhibitor,  who  makes  Kinemacolor  his 
hobby,  drew  my  attention  to  an  advertisement 
placed  in  the  "Kinematograph  and  Lantern 
Weekly,"  of  London,  in  its  issue  of  August  18, 
1910,  by  The  Natural  Color  Kinematograph  Co., 
Ltd.,  of  that  city.  As  the  advertisement  re- 
ferred to  created  the  impression  that  Kinema- 
color pictures,  as  shown  in  the  Palace  Theatre, 
Shaftsbury  avenue,  London,  had  not  been  pre- 
sented under  such  favorable  auspices  as  their 
merits  warranted,  this  exhibitor  decided  to 
ascertain  the  facts  and  had  his  exchange  for- 
ward a  letter  to  the  manager  of  the  Palace 
Theatre. 

For  the  benefit  of  the  reader,  before  proceed- 
ing further,  the  following  extract  from  the  afore- 
mentioned advertisement  is  given:  "Having 
more  ambitious  views  for  the  permanent  es- 
tablishment of  Kinemacolor  in  London  than  re- 
cent conditions  would  allow,  Mr.  Charles  Urban 
announces  the  withdrawal  of  motion  pictures  in 
natural  colors  from  the  Palace  Theatre,  on  Sat- 
urday last,  13th  inst.  (August  13)."  The 
parenthesis  is  mine. 

The  letter  addressed  to  the  Palace  Theatre 
management  was  as  follows: 

"We  notice  in  the  'Kinematograph  and  Lan- 
tern Weekly'  an  announcement  by  Mr.  Charles 
Urban  to  the  effect  that  he  has  withdrawn 
motion  pictures  in  natural  colors  from  your 
theatre,  giving  the  inference  that  your  house 
could  not  do  them  justice. 

"We  are  interested  in  natural  color  photog- 
raphy as  applied  to  films  and  have  been  watch- 
ing the  process  of  Kinemacolor  closely. 

"If  we  are  not  imposing  upon  you,  would 
you  kindly  write  us  whether  the  colored  films 
were  voluntarily  withdrawn  from  your  house  by 
the  owners,  or  whether  you,  yourselves,  closed 
the  engagement  because  the  pictures  were  either 
unsuccessful  in  drawing  the  public,  or  were  not 
technically  all  that  was  claimed  for  them." 

The  following  letter,  dated  Sept.  15,  1910, 
was  received  in  reply: 

"I  have  your  letter  of  the  1st  inst,  and  do 
not  think  I  can  do  better  than  send  you  copy 
of  letter  which  my  directors  have  to-day  ad- 
dressed to  the  Editor  of  'Kinematograph  and 
Lantern  Weekly.' 

"I  may  add  that  my  Board  greatly  appreciate 
your  having  called  our  attention  to  these  mis- 
statements, which  would  otherwise  have  escaped 
our  notice. 

"Yours  faithfully, 

"M.  E.  Benjamin,  Secretary." 


Subjoined  is  a  verbatim  copy  of  the  letter  sent 
by  Dr.  Benjamin  to  the  Editor  of  the  "Kinemato- 
graph and  Lantern  Weekly,"  on  Sept.  15,  1910. 

"The  attention  of  my  directors  has  just  been 
called  to  a  paragraph  in  your  issue  of  the  18th 
ult.,  and  to  an  advertisement  of  the  Natural 
Color  Kinematograph  Company,  stating  that 
Mr.  Chas.  Urban  has  withdrawn  the  pictures 
in  natural  colors  from  the  Palace  Theatre,  and 
to  a  further  letter  in  your  issue  of  the  25th 
ult.,  from  an  official  of  the  Natural  Color  Kine- 
matograph Company  replying  to  the  paragraph 
in  your  previous  issue. 

"It  is  not  true  that  the  Kinemacolor  was  only 
shown  here  at  the  'fag  end'  of  the  program,  as 
during  the  rare  occasions  when  we  were  sup- 
plied with  interesting  subjects,  prominence  was 
given  to  the  exhibit  in  the  middle  of  the  pro- 
gram. 

"It  is  not  true  that  Kinemacolor  was  with- 
drawn by  Mr.  Urban,  for,  as  a  matter  of  fact, 
the  agreement  under  which  it  was  exhibited,  and 
which  you  are  at  liberty  to  inspect  should  you 
so  desire,  could  only  be  terminated  by  my  board, 
and  it  was  in  consequence  of  the  poor  exhibi- 
tion of  pictures  that  we  received,  with  rare  ex- 
ception, from  the  Chas.  Urban  Trading  Com- 
pany, Kineto  Ltd.,  and  the  Natural  Color  Kine- 
matograph Company,  that  we  decided  to  end  the 
agreement. 

"My  board  regrets  that  the  Natural  Color 
Kinematograph  Company,  after  the  long  exhi- 
bition of  Kinemacolor  they  gave  at  this  house, 
and  after  Mr.  Urban  having  admitted,  in  answer 
to  complaints  from  my  board,  that  we  had 
grounds  for  so  doing  and  that  if  we  would  be 
patient  a  little  longer  everything  would  be  rec- 
tified, they  should  now  speak  in  such  disparag- 
ing tones  of  the  house  which  has  helped  them 
more  than  any  other  source,  to  give  publicity 
to  Kinemacolor:  but,  since  they  have  chosen 
to  do  so,  we  feel  there  is  no  alternative  but 
to  ask  you  to  give  publicity  to  the  above  facts. 

"If  we  had  considered  Kinemacolor  worth 
retaining  upon  the  terms  of  the  agreement,  we 
should  certainly  have  kept  it  in  our  program." 

Does  the  foregoing  impress  the  reader  with 
the  conviction  that  Kinemacolor  is  an  estab- 
lished success  in  England,  as  yet?  Let  us  see 
what  progress  has  been  made  in  America. 

Kinemacolor  was  first  introduced  in  America, 
in  December,  1909,  the  exhibition  being  given 
in  Madison  Square  Garden,  New  York,  I  believe. 
Daily  exhibitions  were  also  given  in  the  Eden 
Musee,  in  that  city,  in  December,  1910.  A 
demonstration  was  also  given  in  Boston,  on  Fri- 
day evening,  Dec.  16,  1910,  before  the  Appa- 
lachian Mountain  Club,  at  the  Massachusetts 
Institute  of  Technology.  Gilbert  H.  Aymar,  a 
former  Bostonian,  directed  the  exhibition.  The 
Moving  Picture  World,  of  December  31,  1910, 
published  an  article,  written  by  "Henry,"  re- 
viewing this  demonstration,  from  which  the  fol- 
lowing extract  is  made: 

The  colors  were  most  exquisite  and  life-like, 
and  gave  a  hint  of  what  moving  pictures  may 
some  day  become.  But  we  noticed  some  faults 
in  the  recess,  of  sufficient  gravity  to  make  it 
doubtful  whether,  at  the  present  stage  of  the 
process,  it  can  be  of  practical  use  to  the  mov- 
ing picture  theatre.  The  films  were  very  hard 
on  the  eye.  The  features  of  such  people  as 
were  shown  in  the  pictures  could  not  be  easily 
made  out.  Their  general  outlines  and  charac- 
teristics were  plain  enough,  but  the  minute  re- 
productions of  their  facial  expressions  were  at 
no  time  easily  made  out.  The  pictures  seemed 
hazy,  as  if  a  light,  filmy  covering  of  some  sort 
were  upon  them.  During  the  course  of  one  of 
the  films,  Mr.  Aymar  had  the  picture  stopped, 
and  the  plain  black  and  white  version  of  the 
same  picture  was  shown.  The  relief  to  the 
eyes  was  extraordinary.  The  process  at  pres- 
ent is  of  intense  interest  to  the  trade  as  show- 
ing what  we  will  have  when  Kinemacolor — 
or  some  other  process — has  reached  perfection. 
At  present  it  is  of  intense  interest  and  value  to 
botanists  and  students  of  photographic  phe- 
nomena. But  to  the  trade,  looking  at  it  from 
a  purely  practical  and  commercial  viewpoint, 
much  must  be  done  with  the  Kinemacolor  pro- 
cess, before  it  is  available   for    trade  usage. 


Throughout  the  exhibition  the  colors  red  and 
green  greatly  predominated,  with  purple  hardly 
ever  shown.  Orange,  mahogany  colors  of  all 
shades,  were  well  reproduced. 

Sometime  in  1910  the  rights  to  use  the  Kine- 
macolor process  were  sold  to  the  Kinemacolor 
Company  of  America,  of  Allentown,  Pa.  This 
company  expected  to  reap  a  financial  harvest 
from  the  manufacture  of  projecting  machines 
and  the  exploiting  of  films;  but  in  a  few  montns 
the  funds  of  the  company  were  exhausted  and 
it  found  itself  in  difficulties.  Having  in  some 
manner  lost,  given  up,  or  sold  its  rights,  the 
Allentown  company  was  succeeded  by  a  new 
company,  the  latter  being  financed  by  a  bank- 
ing firm  that  was  wholly  ignorant  of  the  film 
business.  Strenuous  efforts  were  made  in  Chi- 
cago several  months  ago  to  interest  exhibitors 
and  other  parties  in  the  proposition,  with  the 
view  of  raising  capital;  but  the  majority  were 
wary  of  the  investment  and  played  shy. 

Does  it  not  appear  remarkable  to  thinking 
film  people  that  if  Kinemacolor  had  reached, 
or  has  now  reached,  the  point  of  development 
claimed  for  it,  there  should  have  been,  or  there 
is  now,  no  movement  made  by  the  most  expert 
film  men  in  America  to  secure  the  rights  for 
this  country?  The  fact  is  that,  while  recog- 
nizing the  Kinemacolor  system  as  extremely 
interesting  from  a  scientific  standpoint,  the  best 
posted  men  in  the  business  have  been  shy  on 
the  proposition,  because  they  had,  or  have,  no 
confidence  in  its  commercial  value. 

The  great  commercial  objection  to  Kinema- 
color is  the  lack  of  variety  in  subjects,  owing 
to  the  fact  that  the  process  is  limited  to  a  par- 
ticular class  of  films.  Mechanically,  the  pro- 
jection of  Kinemacolor  pictures  requires  illum- 
ination many  times  more  intense  than  ordinary 
films,  and  they  are  projected  at  a  speed  of  about 
3  2  per  second,  instead  of  about  16  pictures  per 
second  like  ordinary  films.  The  rapid  speed 
increases  the  liability  of  accident,  and  only  the 
most  expert  and  careful  operators  could  be  de- 
pended upon  to  project  the  films. 

But  putting  aside  all  these  drawbacks  and 
supposing  Kinemacolor  has  reached  the  stage 
where  the  process  can  be  shown  at  its  best, 
so  far  as  the  Kinemacolor  projecting  machines 
will  permit,  is  it  possible  to  produce  finer  pic- 
tures, in  more  natural  appearing  colors,  than  are 
now  offered  by  Pathe  Freres  and  Gaumont, 
where  the  coloring  is  artificial  and  applied  by 
mechanical  means?  Or  is  it  possible  to  pro- 
duce even  as  good? 

The  promoters  of  the  Kinemacolor  Corpora- 
tion of  America  evidently  are  wholly  unfamiliar 
with  the  film  business  when  they  decided  on 
Mr.  Murdock  for  general  manager.  Who  was 
"the  expert  picture  man"  that  advised  the  selec- 
tion of  this  gentleman,  the  mention  of  whose 
name  never  fails  to  create  a  smile  when  it  is 
connected  with  the  film  business?  Ask  the 
three  men  who  promoted  the  I.  P.  &  P.  Co.  in 
Chicago  and  who  handed  Mr.  Murdock  his  big 
bunch  of  stock  and  the  presidency  of  that  com- 
pany. And  ask  the  "independents"  whom  he 
was  expected  to  lead  into  the  Promised  Land. 
Murdock's  lamentable  failure  in  connection  with 
the  International  affords  only  a  feeble  hope  of 
anything  but  a  short  life  and  a  stormy  one  for 
the  Kinemacolor  Corporation  of  America. 
Three  Weekly  Releases  by  Selig. 

The  Selig  Polyscope  Co.  will  make  the  first 
release  of  a  third  reel  per  week  on  Tuesday, 
May  23.  The  demand  has  been  so  pressing 
for  more  Selig  western  subjects  that  Mr.  Wm. 
N.  Selig,  after  long  deliberation,  decided  to 
meet  it. 

Among  these  western  pictures  will  be  "The 
Danites"  and  "'49."  McKee  Rankin,  the  stage 
originator  of  Sandy  in  "The  Danites,"  will  ap- 
pear in  the  pictures  of  that  drama.  The 
scenes  in  both  these  plays  will  be  taken  in  the 
actual  spots  of  western  country  where  they  were 
originally  laid  by  the  playwright. 

Mondays,  Tuesdays  and  Thursdays  will  be 
release  days  for  the  Selig  product  when  the 
new  release  takes  effect.  The  Monday  re- 
leases will  be  dramas  chiefly,  varied  occasion- 
ally by  a  comedy  or  high  class  educational  sub- 
ject. On  Tuesdays,  dramas  and  comedies  will 
be  the  rule.  Thursdays  will  continue  to  be 
big  feature  days,  as  heretofore. 

"The  Two  Orphans,"  with  over  200  people  in 
the  production,  is  now  being  produced  by  the 
Selig  Eastern  and  Southern  companies,  com- 
bined. It  promises  to  be  one  of  the  most 
(Continued  on  page  26.) 
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"WILD  ANIMALS  IN  CAPTIVITY" 

Lincoln  Park  Zoo,  Chicago.    Filmed  by  Essanay 


JAS.  S.  McQUADE 


CHICAGO'S  park  system  is  the  largest  in 
the  world.  The  three  largest,  in  order 
of  size,  are  Jackson,  Washington  and 
Lincoln.  The  latter,  which  is  much  smaller 
than  either  of  the  other  two,  is  the  beauty  and 
show  spot  of  the  city.  It  is  the  easiest  of  ac- 
cess and  is  the  loved  resort  of  hundreds  of 
thousands  of  citizens  of  all  classes. 

As  compared  with  the  great  city  parks  of  the 
world  Lincoln  Park's  area  will  appear  contract- 
ed, but  the  artistic  scheme  followed  in  its  lay- 
ing out  cannot  be  surpassed  anywhere.  Arti- 
ficial lakes  here  and  there  smile  through  foliage 
of  restful  hues,  and  broad  stretches  of  green 
turf,  in  some  places  engemmed  with  noble  par- 


rounds.  Note,  for  example,  how  Mr.  De  Vry 
proceeds  to  give  "Duchess"  her  afternoon  bath. 
The  ponderous  beast  at  first  dislikes  the  plunge ; 
but,  with  ear  hook  and  voice,  the  superinten- 
dent coaxes  her  to  action.  Once  in  the  bath, 
she  likes  it  so  well  that  she  requires  a  great 
deal  more  coaxing  to  get  her  out. 

Then,  again,  watch  well  that  scene  in  the 
bird  house.  Did  you  ever  see  so  many  birds,  of 
so  many  various  kinds,  all  brought  together  in 
the  same  place?  There  are  flying,  and  swim- 
ming, and  singing,  and  screeching  birds  from 
every  clime.  You  will  see  dapper,  and  spright- 
ly, and  dull,  and  slow  moving  birds.  Watch 
that  big  clown  pelican,  who  tries  to  make  you 


ROYALE  AXD  KITTY,  BEXGAL  TIGERS— PROM  ESSAXAY'S  "WILD  AXIMALS  IX  CAPTIVITY. 


terres,  amid  which  water  fountains  play,  glad- 
den the  tired  eyes  and  create  a  love  for  the 
beautiful.  Then,  away  to  the  east,  the  waters 
of  Lake  Michigan  gleam  in  the  sunshine,  when 
they  are  not  lashed  into  fury  by  a  storm,  and 
just  within  the  lakeside  boulevard  is  the  great 
lagoon,  over  whose  placid  surface,  in  the  sum- 
mer time,  yachts,  motor  boats  and  racing  gigs 
dart  hither  and  thither. 

Today  the  finished  Lincoln  Park  covers  317 
acres,  but  an  extension  northward,  along  the 
lake  shore,  comprising  23  5  acres,  is  now  being 
made. 

But  Lincoln  Park  is  not  only  visited  because 
it  is  a  beauty  spot.  It  is  also  a  great  school 
center  for  the  study  of  natural  history,  for  here 
is  housed  one  of  the  finest  zoos  in  America. 
For  over  twenty  years  Cyrus  B.  De  Vry,  super- 
intendent of  the  Lincoln  Park  zoo,  has  devoted 
his  best  energies  and  knowledge  to  the  growth 
of  this  fine  collection  of  wild  animals,  birds  and 
reptiles.  Every  animal  knows  him,  just  as  ev- 
ery one  of  them  has  his  special  care.  Whether 
it  be  "Duchess,"  the  big  elephant;  the  polar 
bear,  "Teddy  the  Second:"  "Roland,"  the 
mighty  buffalo  bull,  who  turns  the  scales  at 
2,200  pounds,  or  "Prince,"  the  lion  monarch  of 
the  zoo,  all  give  Superintendent  De  Vry  saluta- 
tion when  he  comes  in  sight. 

When  George  K.  Spoor  hit  on  the  plan  of 
having  this  interesting  family  of  wild  animals 
appear  in  motion  pictures,  it  is  not  to  be  won- 
dered at  that  he  used  his  most  persuasive  pow- 
ers to  induce  Superintendent  De  Vry  to  take 
the  position  of  the  leading  man's  role.  And  I 
can  promise  in  advance  that  the  gentleman  has 
acquitted  himself  in  such  a  creditable  manner 
that  he  may  expect  glowing  offers  from  motion 
picture  producers  to  appear  in  a  dramatic  role. 
But  no  figure  could  tempt  him  away  from  his 
pets. 

I  believe  this  film  will  have  a  wide  appeal  be- 
cause of  its  educational  worth.  Many  hundreds 
of  thousands  of  children,  who  have  never  been 
inside  a  zoo,  will  welcome  these  pictures,  and 
adults  will  take  equal  pleasure  in  making  the 


think  that  he  is  about  to  take  a  tremendous 
plunge.  He  fools  you,  for  he  just  launches  him- 
self in,  and  plumes  himself  among  his  feather- 
ed associates  as  having  performed  a  daring  feat. 
And  now  for  the  pictures,  in  order. 

Superintendent  De  Vry  is  seen  reviewing  the 
zoo  force  as  the  members  appear  for  duty  in  the 
morning.  Only  a  small  fraction  of  the  number 
is  shown  in  the  picture.  Next  we  view  a  North 
American  moose,  which  many  will  look  upon 
for  the  first  time.    Then  a  bull  and  cow  zebu, 


held  in  India  as  sacred  animals,  appear.  That 
cow,  since  the  pictures  were  taken,  has  had  a 
frolicking  calf — a  little  frisky  creature  that  is 
the  apple  of  her  mother's  eye.  I  have  seen  her 
walk  from  the  enclosure  into  the  barn,  get  a 
mouthful  of  hay  and  come  out,  watching  the 
calf  while  she  chewed.  Then  the  act  would  !><• 
repeated  again  and  again. 

The  yak,  another  animal  of  the  ox  kind,  in- 
termediate between  the  bison  and  true  ox  and 
found  in  Central  Asia,  is  next  shown.  He  is  an 
active,  strange  looking  little  fellow,  covered 
with  long  hair,  which,  on  the  face,  almost  hides 
his  eyes.  Next  comes  the  bathing  act  of  the 
"Duchess,"  a  large  Indian  elephant,  which  is 
followed  by  a  view  of  a  Grant  zebra,  whose 
habitat  is  Africa.  That  large  double-humped 
animal  which  follows  in  the  camera's  field  is  a 
Siberian  camel.  She  is  worried,  because  her 
baby  has  suffered  an  injury  in  one  of  its  front 
legs.  You  can  see  how  deftly  Mr.  De  Vry,  as- 
sisted by  attendants,  bandages  the  wounded 
knee. 

You  are  next  treated  to  a  sight  of  a  mag- 
nificent herd  of  American  buffaloes  and  cannot 
fail  to  be  impressed  by  the  mighty  dimensions 
of  Roland,  the  bull.  Then  to  show  you  what  it 
must  cost  to  feed  the  animals  and  birds,  a  view 
of  the  distribution  of  food  to  the  attendants  is 
given.  One  of  the  finest  carvers  of  raw  meats 
in  Chicago  gives  you  an  exhibition  of  his  skill, 
as  he  dismembers  fine  beef  carcasses  for  the 
lions  and  tigers,  etc. 

About  54  varieties  of  food  per  day  are  re- 
quired for  the  zoo.  There  are  consumed  daily 
1,200  pounds  of  bread.  2,000  pounds  of  carrots, 
1.500  pounds  of  meat,  500  pounds  of  corn,  750 
pounds  of  hay,  2,000  meal  worms,  7  cases  of 


A  YAK  FROM  ASIA. 


"TEDDY  THE  II,"  POLAR  BEAR. 

lettuce,  3  cases  of  celery,  7  bunches  of  bananas, 
16  varieties  of  bird  seed,  etc.,  etc.  The  approxi- 
mate cost,  annually,  of  this  food  is  $14,000. 

Other  pictures,  which  follow  the  distribution 
of  food,  are  "Sappho,"  the  monk,  fondling  her 
baby;  the  clipping  of  the  claws  of  an  enormous 
lion  by  Superintendent  De  Vry,  etc. 

"Wild  Animals  In  Captivity"  will  be  released 
Tuesday,  Mav  16.    It  is  of  full  length  reel. 


GREEVKK  BUYS  ANOTHER  THEATRE. 

E.  K.  Greever,  manager  of  the  Dreamland 
photoplay  theatre,  Ve'rnon,  Texas,  has  purchased 
the  "Kozy"  photoplay  theatre  from  Bennett  & 
Holmes.  The  latter  house  ran  Independent 
films,  which  were  not  a  drawing  attraction. 

At  the  Dreamland,  manager  Greever  is  mak- 
ing extensive  improvements.  He  has  installed 
two  18-inch  electric  exhaust  fans  in  addition 
to  six  8-inch  cooling  fans,  to  keep  the  house 
cool  during  the  hot  weather. 
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HER  HUMBLE  MINISTRY' 

A    hrobbing  Love  Story  by  Lubin  Players 


A DELIGHTFUL  story,  throbbing  with  deep 
and  true  love  and  lightened  by  the 
better  human  emotions  is  "Her  Hum- 
ble Ministry,"  which  will  soon  be  released  by 
the  Lubin  Company.  Motive  and  plot  are  good, 
and  the  portrayal  of  character  is  especially 
striking.  Miss  Lawrence  takes  the  leading  fe- 
male part,  and  the  principal  male  character  is 
interpreted  by  Mr.  Johnson,  respectively  lead- 
ing woman  and  leading  man  for  the  Lubin 
Company. 

The  story  of  "Her  Humble  Ministry"  is  laid 
in  a  large  city  at  the  present  time.  Fanny  was 
a  girl  who  had  been  raised  amid  environments 
of  poverty  and  vice.  These  had  had  their  ef- 
fect upon  her,  but  they  had  not  succeeded  in 
blotting  out  the  underlying  goodness  of  her 
character.    In  course  of  time  she  was  commit- 


Almost  unconsciously  his  steps  led  him  thith- 
er. He  watched  her  stealthily  through  the  win- 
dow. After  a  while  he  saw  her  leave  her  work, 
and  soon  she  came  out  with  hat  and  coat  on. 
Jim  hid  behind  a  post  and  then  followed  her  at 
a  distance  to  a  bench  in  the  park.  There  he 
told  her  what  he  was,  and  there  Jim  Sparks 
apologized  for  the  first  time  in  a  good  many 
years. 

Fanny  comforted  him  in  true  womanly  fash- 
ion as  Jim  Sparks  had  not  been  comforted  in  a 
good  many  years.  She  read  him  a  few  passages 
from  a  little  Bible  she  had  in  her  bag,  and  when 
they  parted  she  gave  him  the  sacred  book.  Jim 
took  it  home  and  sat  until  late  in  the  night 
reading  it.  So  absorbed  was  he  that  he  did  not 
see  his  pal  come  in.  This  room  mate  was  an 
accomplished  porch  climber.    He  wanted  to  see 


two  massive  mirrors  will  add  to  the  beauty  of 
the  place. 

The  entire  floor  of  the  entrance  as  well  as  the 
sidewalk  in  front  will  be  laid  in  marble  of  a 
shade  that  will  correspond  with  the  other  light 
and  color  effect  of  the  entrance.  The  illumi- 
nating effect  of  the  front  and  entrance  will  sur- 
pass anything  that  has  ever  been  attempted  in 
the  Deep  Water  City. 

The  interior  of  the  theatre  is  also  being  made 
over.  A  new  and  more  cheerful  color  scheme 
will  be  one  of  the  pleasing  features  of  the  in- 
terior, while  the  illuminating  effect  upcn  the 
interior  will  be  of  a  nature  that  will  show  the 
pleasing  decorations  off  to  the  very  best  advan- 
tage. 

An  entirely  new  ventilating  system  is  be'ng 
installed.  Sixteen  noiseless,  swinging  and  al- 
ternating electric  fans  will  be  placed  along  the 
side  walls — eight  upon  each  side, — which  with 
the  installation  of  the  largest  and  most  powerful 
exhaust  fan  in  the  city  will  make  the  Bijou  the- 
atre this  summer,  the  coolest  spot  in  town. 

A  feature  that  will  probably  be  appreciated 
by  the  patrons  of  the  house,  more  than  any- 
thing else  will  be  the  installation  of  a  new 
screen  very  similar  to  the  famous  mirror  screen. 


IN  SUBJECT.   "HER  HUMBLE  MINISTRY 


ted  to  the  house  of  reform.  There  she  was 
taught  the  divine  truth.  Removed  from  the 
scenes  of  sin,  she  quickly  became  her  true,  good 
self.  After  a  short  time  she  was  released  and 
went  out  into  the  world,  determined  to  do  right. 
She  secured  employment  as  cashier  in  a  restau- 
rant, where  her  courteous,  modest  and  win- 
ning demeanor  quickly  made  her  a  favorite. 

About  this  time  Jim  Sparks,  a  gentleman  of 
the  underworld,  was  released  from  one  of  his 
numerous  thirty  or  sixty-day  engagements  at 
the  country  jail.  Jim  came  out  of  jail  deter- 
mined to  do  worse,  if  possible,  than  ever  before. 
In  pursuance  of  this  virtuous  resolve,  he  re- 
joined his  companions  in  the  profession,  all  of 
them  accomplished  porch  climbers,  safe  blow- 
ers and  highwaymen. 

They  were  having  a  meeting  to  discuss  pos- 
sibilities and  difficulties  of  securing  part  of  the 
wealth  of  a  certain  gentleman  who  kept  the 
said  wealth  tightly  locked  up  and  selfishly 
guarded  in  his  palatial  home.  Jim  was  quite 
ready  to  join  in  the  venture,  but  just  at  the  mo- 
ment hunger  was  first  in  his  mind.  He  had  no 
money,  and  none  of  his  friends  had  any.  That 
didn't  bother  Jim  very  much.  He  went  to  a 
restaurant — it  happened  to  be  the  one  where 
Fanny  worked — ate  a  hearty  meal  and  then 
started  calmly  to  walk  out  without  paying. 
Fanny  called  him  back.  "Well,"  said  Jim,  "I 
ain't  got  no  money.  What  are  you  going  to  do 
about  it?"  Jim  had  expected  to  be  reviled, 
beaten  by  the  head  waiter  and  probably  ar- 
rested. Jim  was  destined  to  be  surprised,  for 
Fanny  only  smiled  patiently.  Then  she  took 
the  price  of  his  meal  from  her  own  slender 
pocket  book  and  rang  it  up  on  the  cash  register. 

Jim  left  the  restaurant  in  a  daze.  He  wan- 
dered back  to  where  his  companions  were  plot- 
ting. They  had  his  part  all  fixed  up,  but  Jim 
informed  them  that  he  was  not  going  to  par- 
ticipate. Then  he  went  out  for  a  walk.  He 
could  not  get  out  of  his  mind  the  pretty  little 
golden  haired  girl  in  the  restaurant. 


what  was  engaging  Jim's  attention  so  closely, 
and  he  read  over  Jim's  shoulder.  Jim  stopped 
reading  long  enough  to  tell  his  pal  of  his  ex- 
perience with  a  good  woman.  Unconsciously 
he  preached  the  strongest  kind  of  a  sermon,  and 
very  early  in  the  morning  the  two  men  gripped 
hands  and  made  a  vow  to  turn  from  the  crooked 
path  to  the  straight  one;  to  be  honest  men  and 
not  sneaking  thieves. 

In  the  morning  they  proceeded  together  to 
the  restaurant,  and  they  were  put  to  work  at 
once. 

The  final  scene  in  this  pleasant  and  touch- 
ing drama  shows  Jim  and  his  pal  eating  their 
first  honest  meal  in  years,  and  it  is  easy  to  im- 
agine that  it  wasn't  very  long  before  Jim  was 
married  and  the  restaurant  needed  a  new 
cashier. 


REMODELING  BIJOU  THEATRE  AT 
PENSACOLA 

Popular  Florida  Photoplay  Theatre  to  be  One  of 
the  Finest  Along  Gulf 

Pensacola,  Fla.,  is  to  have  one  of  the  finest 
motion  picture  theatres  in  the  entire  south. 
Work  of  remodeling  the  Bijou,  the  popular  and 
progressive  little  amusement  house  began  April 
14th,  and  it  is  expected  that  it  will  be  com- 
pleted within  two  months. 

The  house  is  being  practically  made  over. 
The  entire  front  is  being  torn  out  and  a  new 
front  and  entrance  will  be  substituted,  the  roof 
of  the  new  entrance  extending  out  over  the  side- 
walk and  to  the  edge  of  the  curb.  The  ceiling 
of  the  entire  entrance  will  be  finished  in  pressed 
steel.  The  roof  or  dome  of  the  new  entrance 
will  form  a  slightly  arched  shape  and  will  be 
supported  on  each  side  by  two  large  columns, 
Empaneled  in  the  two  side  walls  of  the  lobby, 


This  screen  will  have  all  the  advantages  of  a 
solid  plate  glass  mirror.  The  flickering,  so 
noticeable  in  the  ordinary  moving  picture  houses 
and  which  is  so  tiresome  to  the  eyes,  making 
it  next  to  impossible  for  some  people  to  enjoy 
this  class  of  entertainment,  will  be  almost  en- 
tirely done  away  with. 

According  to  the  present  plans  and  arrange- 
ments of  the  management  of  the  Bijou,  this  the- 
atre will  be  the  most  beaut'ful,  the  most  com- 
fortable and  the  most  enjoyable  of  any  show 
house  of  its  kind  in  Pensacola  and  will  be 
one  that  Pensacolans  can  look  to  with  pride. 

The  Bijou  has  been  running  nothing  but  the 
very  best  of  p'ctures  and  its  entertainments 
have  always  been  refined  and  entertaining  as 
well  as  educational.  Owing  to  the  fact  that 
this  amusement  house  has  been  running  only 
licensed  films,  they  have  never  made  a  feature 
of  the  cheap  drama  sort  of  pictures  that  some- 
time do  more  harm  than  good  to  the  young 
boys  who  always  like  to  take  in  the  moving 
picture  shows  once  or  twice  a  week. 


LYRIC  PHOTOPLAY  HOUSE  RE  OPENS. 

The  Lyric  photoplay  theatre.  Logan  City, 
Utah,  reopened  to  the  public  April  10.  The 
house  has  been  remodeled,  repaired,  repainted, 
recarpeted,  rearranged,  etc.  Three  hundred 
new  opera  seats,  and  a  brand  new  machine  has 
also  been  installed. 

The  chief  picture  for  the  reopening  was  "A 
Tale  of  Two  Cities,"  which  was  enjoyed  by  the 
large  audiences.  The  orchestra  is  under  the  di- 
rection of  Prof.  Jeppesen.  Miss  Lulu  Thatcher 
is  the  singer  of  the  illustrated  songs. 


A  new  photoplay  theatre,  to  be  known  as  the  "Vic- 
toria theatre,"  will  soon  be  erected  in  Richmond.  Va. 

R.  S.  Hopper,  of  Freeport.  111.,  has  opened  a  photo- 
play theatre  in  Foreston,  111. 

Director  Bollstedt  of  the  Auditorium.  Denver.  Colo., 
has  decided  to  run  pictures  during  the  middle  of  the 
regular  performance  run  at  that  house. 
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THE  REDEMPTION  OF  RAWHIDE 


A  Melies  Western  Comedy-Drama. 
ii^==in^=iF=ini^==ii  = 


THE  SHORT  TALK  MAN 

Revives  Memories  of  an  Old  Play  and  Discusses  the 
Originality  of  the  Lonesome  Old  Lady  of  the 
Whirled 

(By  Chicot) 

"How  old  are  you?"  demanded  the  Short 
Talk  Man,  as  he  came  in  the  office  on  rub- 
ber heels. 

"Old  enough  to  know  better,"  came  the  tart 
reply  as  Friend  Benefactor  checked  an  instinc- 
tive movement  toward  the  pocket  that  held  his 
cigar  case. 

"I  was  wondering  if  you  remember  Esmeral- 
da," explained  the  Short  Talk  Man  with  a  rem- 
iniscent lcok  in  his  eyes.  "Not  the  Vic  Hugo  one, 
but  the  one  at  the  old  Madison  Square." 

"Thinking  of  stealing  the  idea  for  a  scen- 
ario?" asked  Friend  Benefactor,  off  his  guard. 

"Nix  on  the  swipe,"  reproached  the  Short 
Talk  Man,  "but  that  was  one  lovely  old  play. 
Fine  climax.  Chap  takes  the  girl  in  his  arms 
and  says  "May  all  our  troubles  end  like  this — 
in  smoke."  Then  the  curtain  comes  down  and 
the  audience  goes  home.  Wish  I  was  playing 
that  man  in  stock.    Two  cigars  a  day.  Gee!" 

"FH  fall  for  it,"  promised  Friend  Benefac- 
tor, producing  his  case.  "Any  man  who  can 
remember  twenty-five  years  back  for  a  cigar  de- 
serves to  smoke." 

The  Short  Talk  Man  was  almost  successful  in 
his  affectation  of  surprise  as  he  bit  off  one  end 
and  lighted  the  other. 

"I  guess  Chally's  going  back  to  his  second 
childhood,  playing  kid  games.  Remember  how 
one  of  the  kids  uster  do  a  string  of  stuff  and 
all  the  others  had  to  do  as  near  like  it  as  he 
could.  Follow  my  leader,  they  used  to  call  it 
Chally's  got  it  bad  in  the  Whirled. 

"He  says  he's  so  all  alone  in  the  trade  paper 
field  he's  lonesome,  and  anyhow  The  Index  ain't 
a  trade  paper.  I  notice  though,  he  takes  it  for  a 
pattern — a  paper  pattern,  maybe.  First  he  cop- 
ied the  cover  color  near  as  he  could.  Not  quite 
of  course.  The  Index  front  has  a  picture,  but 
Chally  used  an  ad  as  long  as  anyone  would  pay 
extra  for  it,  but  now  he's  got  an  ad  for  'G.  T. 
Edison's'  little  work  of  fiction  on  how  not  to  do 
things  in  a  picture  house. 

"The  yellow  cover  didn't  seem  to  help  much 
so  he  dug  deeper.  The  Index  ran  some  scenario 
stuff.  Zowie!  Look  who's  here  with  scenario 
stuff!  Lonesome  Old  Lady,  of  course.  Then 
The  Index  put  in  some  articles  on  managing  a 
theatre  and  along  comes  the  Whirled  with  some 
stuff  like  that,  too.  Same  chap  writes  both 
and  knows  about  as  much  of  one  as  he  does  of 
the  other.  He  is  a  bright  boy  but  he  wants  to 
keep  awake  when  he  writes. 

"The  other  day  he  writes  a  sample  scenario. 
Heroine  in  a  riding  habit.  Hero  gets  hurted. 
Heroine  tears  up  her  underskirt  for  a  band- 
age. Fine  old  stunt.  Makes  a  hit  when  it's 
used.  Every  time,  but  whoinell  ever  saw  a  lady 
with  a  white  skirt  under  her  riding  habit?  They 
wear  tights  or  pants,  but  nix  on  the  white  skirt. 
Story  happened  sixty  years  ago,  but  it  ain't  on 
record  that  they  wore  white  skirts  even  then. 
Case  of  the  blind  leading  the  blind. 

"Then  the  same  chap  gets  busy  with  the 
theatre.  Takes  more'n  a  page  to  tell  us  that 
if  a  theatre  smells  bad  it  might  be  a  good 
idea  to  clean  out  the  cellar  and  see  if  that  would 
help.  Bright  idea.  Lots  of  managers  would 
send  the  usher  up  to  sweep  off  the  roof,  but 
this  chap  digs  down  cellar  with  a  disinfectant 
and  deodorizer. 

"It's  better  dope,  though,  than  'G.  T.  Ed- 
ison' telling  you  how  to  do  a  thing  so  the 
board  of  underwriters  can  make  you  do  it  over 
again  and  do  it  right.  No  man  with  a  couple 
of  dead  cats  in  his  cellar  should  attempt  to 
run  his  house  without  deodorizer  and  disinfect- 
ants. Even  if  the  cats  ain't  dead  it  might  be 
a  good  plan  to  give  them  the  hook. 

"You  see  a  bad  smell  makes  bad  business 
and  George  says  'of  course  there  are  exhibi- 
tions at  which  the  auditorium  is  filled,  because 
of  its  being  the  time  of  day  for  a  naturally 
large  attendance,  but  it  is  at  times  of  naturally 
lesser  attendance  that  the  loss  is  felt.' 

"Get  all  that?  If  you  are  playing  to  standing 
room  you  don't  know  business  is  bad,  but  if  the 
house  is  only  half  full  you  can  tell  that  you 
ain't  doing  a  big  business.  Takes  a  brainy 
man  to  tell  that.    There's  lots  of  fellows  what's 


"All  For  a  Girl"  would  be  quite  as  appro- 
priate a  title  for  a  coming  Melies  release  as 
the  present  title,  "The  Redemption  of  Raw- 
hide," to  be  released  May  18.  One  girl,  but 
that  a  pretty  one,  changed  the  course  of  local 
events  in  the  mining  town  of  Rawhide,  Ariz., 
and  this  is  how  it  happened. 

The  Rev.  Simpson  had  been  sent  by  the 
Bishop  to  establish  a  mission  in  the  degenerated 
town  of  Rawhide.  The  inhabitants  of  this 
place  were  mostly  men  of  the  usual  mining 
type  who  worked  hard  for  their  money,  but 
squandered  it  like  so  much  paper.  The  sight 
of  a  preacher  was  unknown  to  most  of  these 
gamblers.  So,  when  the  Rev.  Simpson  arrived 
to  establish  his  parish,  the  reception  accorded 
him  was  anything  but  encouraging.  All  the 
boys,  from  "Alkali  Ike"  to     "Shorty"  Smith 


looked  him  up  and  down  and  gave  the  verdict  of 
"mollycoddle";  in  fact,  the  boys  made  fun  of  the 
newcomer  and  their  glee  reached  its  height 
when  "Shorty"  offered  the  whiskey  bottle  to 
the  "Dominie." 

The  Rev.  Simpson  bore  all  this  with  true 
Christian  patience  and  soon  rented  the  town 
dance  hall  where  he  established  the  "Rawhide 
Mission."  Many  weeks  passed  and  no  one 
visited  the  place,  excepting  Black  Mike,  who, 
in  an  inebriated  state,  mistook  the  mission  for 
the  saloon. 

The  minister  then  decided  upon  a  campaign 


only  in  the  business  ten  years  or  so  what  would 
think  business  was  bad  when  all  the  seats  were 
sold,  but  George  tells  you  that  it's  when  the 
house  ain't  naturally  full  that  business  is  natu- 
rally bad.  A  boy  with  a  brain  like  that  bulges 
his  brow  out  like  a  bustle. 

"Takes  a  guy  like  that  to  tell  you  that  it's  eas- 
ier to  get  into  your  seat  if  there  is  room  between 
the  rows.  And  he's  going  to  tell  us  later  on 
how  to  select  good  films.  The  only  way  I  know 
to  get  good  films  is  to  pay  a  decent  price  for 
early  run  and  then  slip  a  dollar  now  and  then 
to  the  booking  man.  He'll  do  the  best  he  can 
for  you  if  you  act  nice,  but  the  man  who  can 
tell  you  how  to  fix  it  so's  you  can  pick  your 
own  program  doesn't  have  to  sell  it  to  the 
papers.  Any  exchange  will  give  him  real  money 
for  a  thing  they've  been  trying  to  fix  up  ever 


of  raids  upon  the  saloons  and  gambling  houses. 
Single-handed  he  visited  the  Silver  King  Club, 
where  he  was  covered  by  the  guns  of  the  miners 
and  forced  to  retreat. 

Presently  a  beautiful  girl  arrived  in  town, 
whom  an  investigation  by  the  miners  proved 
to  be  none  other  than  the  Rev.  Simpson's 
daughter,  Mary.  From  that  moment  Rawhide 
Mission  became  a  popular  place.  The  local 
store  did  a  landslide  business  in  new  clothes, 
for  the  boys  did  everything  to  outdo  each  other 
in  the  matter  of  winning  Mary's  esteem.  The 
latter  established  a  Bible  class  and  competition 
became  so  keen  for  her  favor  that  she  decided 
to  hold  a  contest,  the  terms  being  that  who- 
ever should  hold  the  highest  record  for  scrip- 
tural lessons  during  a  stated  period  should 
have  as  a  reward  her  hand  in  marriage.  A 
certain  young  friend  from  the  East  was  also 


admitted  to  this  contest.  He  had  been  a  cow- 
boy, but  under  Mary's  influence  had  studied  the 
ministry  and  was  now  a  clergyman.  He  won 
the  contest  and  also  the  esteem  of  the  boys  of 
Rawhide,  who  fairly  raised  the  roof  of  the  mis- 
sion with  their  shouts  as  Father  Simpson 
blessed  the  young  pair. 

Rawhide  was  transformed.  Where  saloons 
had  prospered  now  only  soft  drinks  were  to  be 
had.  The  owners  of  gambling  establishments 
were  forced  to  beg  for  an  existence.  Mary 
alone  had  wrought  the  change,  and  from  that 
time  on  she  was  queen  of  Rawhide. 


since  there  was  release  dates  and  things.  You 
order — get  that  order? — a  certain  reel  and  the 
express  from  the  last  stand  is  late  on  account  of 
a  wreck.    Do  you  get  the  reel?    Not  so. 

"But  it  takes  'G.  T.'  to  hand  the  regular  laugh." 
He's  got  a  yawp  about  a  new  dingus  that  will 
show  you  the  arc  'in  any  position  sitting  or 
standing.'  I'm  going  to  give  Hallberg  the  next 
cigar  I  get  if  he  can  show  me  an  arc  sitting 
down.  I  guess  'G.  T.'  must  mean  the  operator 
is  sitting,  but  vou  can't  just  always  sometimes 
tell." 

"Anyhow,  the  Whirled  didn't  copy  anybody 
with  'G.  T.,'  reminded  Friend  Benefactor. 

"You  win,"  assented  the  Short  Talk  Man. 
brightening  up.  "He's  all  by  himself.  Nothing 
like  him  in  any  of  the  other  papers.  That 
helps  a  whole  lot." 
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LAUGHS,  LAUGHS  AND  LAUGHS 

Three  Edison  Comedies  that  are  Things  to  Laugh  at. 
A  Trio  of  Smilers  of  Different  Sorts. 


i tT  HREE  laughs  and  no  two  alike"  might 
be  the  Edison  announcement  for  some 
*  early  releases,  for  three  degrees  of 
farcicalitiy  are  reached  with  as  many  photo- 
comedies."  It  is  not  merely  that  a  funny  story 
has  been  acted.  The  humorous  idea  is  there, 
but  more  than  half  the  hit  is  scored  because 
producer  and  players  have  amplified  the  work 
of  the  author.  The  playing  is  pervaded  with  the 
comedy  spirit;  it  is  not  merely  that  some  actors 
are  doing  some  funny  things  they  were  told  to 
do.  There  is  a  rollicking  air  to  them  that 
"gets  over"  with  the  surliest  misanthrope. 

Perhaps  the  brightest  of  the  three  is  the 
simplest,  "It  Served  Her  Right."  A  very  new 
little  bride  hires  a  good  looking  cook.  It  is 
entirely  a  coincidence  that  hubby  comes  home 
that  night  to  find  that  he  has  lost  his  key  and 
has  to  make  his  entrance  through  the  base- 
ment. 

There  is  a  brief  inquiry  as  to  how  cook  likes 
the  job,  for  with  the  usual  egotism  of  very 


new  husbands  he  thinks  he'll  help  the  cook  like 
her  job.  The  wife  hears  and  suspicion  is 
aroused.  Next  night  the  glass  panel  in  the 
kitchen  door  shows  the  silhouette  of  the  cook 
being  kissed,  not  wisely,  perhaps,  but  very  well 
indeed. 

The  third  night  the  wife  sends  the  cook  on  an 
errand  and  dons  cap  and  apron  herself  when 
hubby  is  due.  Then  she  knows  it  was  the  ice- 
man who  did  the  kissing  and  the  title  is  ex- 
plained. Miss  Grey,  who  was  with  the  company 
last  season,  makes  a  welcome  return  as  the 
wife  and  Mrs.  Williams  is  a  personable  cook. 
Mr.  Spencer  is  the  innocent  hubby  and  Mr.  Ogle 
the  lucky  iceman.  His  facial '  by-play  in  a 
bust  picture  dissolved  into  a  cake  of  ice  let- 
tered with  a  once  familiar  inquiry,  is  capital 
and  makes  a  happy  tailpiece  to  a  rapid  little 
farce. 

"The  Inheritance." 

More  broadly  farcical  is  The  Inheritance). 
Herman  Burt  (William  Bechtel)  is  a  florist 
whose  business  does  not  prosper.  He  is  about 
to  be  dispossessed  when  he  is  advised  that  he 
is  part  heir  to  an  estate.  A  client  who  is  a 
newspaper  reporter  (William  Seay)  spreads 
the  tidings  and  Herman  and  his  wife  (Miss 
Ilutchins)  are  besieged  with  offers  of  credit. 
They  are  established  in  a  handsome  home,  dress- 


ed as  the  lillies  of  the  fields  never  dared  be 
and  are  served  by  both  a  butler  and  footman. 
But  Herman  is  ungrateful  and  ungracious.  He 
does  not  recognize  the  fact  that  he  owes  at  least 
a  debt  of  gratitude  to  his  newspaper  friend  and 
the  reporter  blazons  the  fact  that  Herman's 
share  of  the  estate  is  about  thirty  cents. 

Stripped  of  his  fine  clothes,  Herman  and  his 
wife  are  driven  from  the  apartment,  already 
laid  waste  by  the  furniture  people,  and  the  re- 
porter laughs  last.  The  story  is  well  develop- 
ed with  abundance  of  humorous  action  and  Miss 
Hutchins  does  a  notably  good  bit  of  work  in  a 
character  that  could  be  spoiled  by  overplaying. 
It  is  hard  to  play  a  comedy  old  woman  who  is 
not  a  caricature,  but  she  has  done  it.  Mr. 
Plummer  also  gains  recognition  for  a  bit. 

"The  Niece  and  The  Chorus  Lady" 

"The  Niece  And  The  Chorus  Lady,"  suggests 
a  rapid  German  farce  in  its  make-up  and  situa- 
tions though  the  story  is  not  an  adaptation. 


A  young  husband  is  left  alone  while  the 
family  go  to  the  shore.  The  wife  remains  at  the 
resort,  but  sends  her  mother  and  brother  to 
keep  hubby  company  in  the  city.  Meantime 
hubby  (Mr.  Coombs)  is  advised  that  his  niece 
is  about  to  visit  the  city  on  business  connected 
with  an  inherited  fortune.  He  has  also  had 
an  entirely  innocent  adventure.  On  a  windy 
corner  he  befriended  the  damsel  in  distress 
by  loaning  her  his  umbrella  when  her  own  rain- 
shedder  turned  inside  out.  His  name  and  ad- 
dress are  on  the  handle  and  she  comes  to  re- 
turn it  to  him  just  as  the  mother-in-law  ar- 
rives on  the  scene.  She  is  told  that  Mazie  is  the 
expected  niece  and  she  proceeds  to  urge  her 
son  to  marry  the  heiress.  Algy  is  nothing  loath 
and  gets  Mazie  to  elope  with  him.  Meanwhile 
the  real  niece  arrives  and  the  harrassed  hus- 
band declares  her  to  be  the  wife  of  the  but- 
ler, which  gets  that  staid  functionary  in  wrong 
with  the  very  pretty  maid.  But  confession 
comes,  things  are  straightened  out  and  even 
Algy's  marriage  to  Mazie  is  forgiven,  while  in 
the  background  the  butler  and  the  maid  com- 
plete the  tableau  of  domestic  felicity. 

Miss  Nesbitt,  as  the  wife;  Mrs.  Bechtel,  as 
the  Mother-in-law;  Mr.  Shaw  as  Algy;  Miss 
Avril  as  the  chorus  lady;  Miss  Tener  as  the 
niece  and  Mr.  Glynn  as  the  butler,  all  help 
the  fun  along. 


There  is  the  making  of  a  three  act  farce 
in  this  condensed  comedy  for  it  possesses  all 
the  situations  of  a  two  hour  play.  It  is  not 
always  easy  to  crowd  so  much  action  into  small 
compass  but  the  story  is  almost  self-explana- 
tory in  the  lucidity  of  its  development  and  there 
are  many  interesting  scenes  including  one  in 
a  chorus  room  in  a  musical  comedy  theatre 
that  is  very  well  handled.  But  the  funniest 
scene  comes  when  the  mother-in-law  is  dumped 
on  the  floor  because  the  two  men  on  the  scene 
already  have  their  arms  full  of  fainting  women. 
The  next  time  the  dowager  feels  like  fainting 
she  picks  out  a  sofa  and  then  fails  to  faint. 
With  these  three  comedies  falling  in  a  single 
week  the  Edison  players  are  more  than  doing 
their  share  in  keeping  supplied  the  demand  for 
comedy. 


A  LAUGH  AND  A  LEMON 

Kinemacolor  a  Six  Million  Dollar  Corporation  Evi- 
dently Intended  for  Wall  Street 

One  of  the  heartiest  laughs  furnished  the  pic- 
ture business  for  some  time  was  handed  out  with 
the  announcement  that  the  Urban-Smith  Kine- 
macolor device  had  been  turned  over  to  an 
American  corporation  with  a  capital  of  $6,- 
000,000,  with  offices  in  this  city. 

To  increase  the  joy  of  the  announcement  it 
is  added  that  the  directors  have  followed  ex- 
pert advice  in  procuring  the  services  of  John 
J.  Murdock  as  manager  of  the  concern  with 
unlimited  power.  Mr.  Murdock,  since  his  ex- 
perience with  the  Independent  interests,  has 
been  devoting  his  attention  to  the  "small  time" 
end  of  the  United  Booking  Offices;  the  vaude- 
ville trust. 

According  to  the  announcement,  apparently 
authorized  by  him,  the  corporation  will  license 
manufacturers  under  the  Urban-Smith  patents, 
overlooking  the  fact  that  the  Urban-Smith  pat- 
ents do  not  cover  a  non-infringing  camera,  and 
the  general  procedure,  as  announced,  will 
strongly  resemble  the  operations  of  the  licenses 
of  the  Motion  Pictures  Patents  Company. 

Kinemacolor  was  introduced  into  this  coun- 
try in  the  latter  part  of  1909  through  the  me- 
dium of  a  special  exhibition  at  the  Madison 
Square  Garden  Concert  Hall.  A  plant  was  es- 
tablished at  Allentown,  Pa.,  and  the  device  was 
put  into  the  Eden  Musee,  in  New  York  City,  with 
a  great  flourish  of  trumpets  and  after  a  brief 
run  withdrawn  without  so  much  as  a  single  toot 
to  mark  its  passing. 

In  brief  it  consists  of  a  device  for  interposing 
two  screens,  one  of  red  and  one  of  green  glass 
in  front  of  a  projection  machine  and  projecting 
these  colors  alternately  by  means  of  positives 
which  also  have  been  taken  behind  screens  of 
the  same  tint.  The  pictures  are  projected  with 
sufficient  rapidity  to  blend  the  colors  through 
the  persistence  of  vision  and  the  result  is  a 
tinted  picture  that  suggests  some  of  the  early 
results  obtained  with  the  three  color  printing 
process.  Where  the  colors  have  been  selected 
with  care  the  results  are  good  though  the  best 
production  does  not  equal  the  results  obtained 
by  the  Pathe  stencil  process  either  in  depth, 
brilliancy  or  richness  of  color. 

The  double  projection  calls  for  a  machine 
much  heavier  than  any  make  now  on  the  Ameri- 
can market  and  a  special  machine  has  been 
offered  at  a  cost  of  about  £100.  Whether  the 
company  will  sell  these  machines  is  not  stated, 
but  although  it  has  been  announced  that  any 
machine  may  be  adapted  for  kinemacolor  it  is 
admitted  that  the  American  made  machines  are 
entirely  too  light  to  stand  the  double  strain. 

The  process  has  not  yet  been  brought  to  a 
point  where  the  halation  of  the  colors  is  pre- 
ventable and  accurate  registry  of  the  two  sets 
of  colors  does  not  appear  to  have  been  reached. 
Owing  to  the  necessity  for  penetrating  both 
film  and  screen  about  100  volts  are  required  at 
the  arc. 

It  appears  to  be  argued  that  the  increased 
cost  will  be  compensated  for  by  the  novelty  of 
all  colored  pictures,  but  since  the  cost  of  the 
film  will  be  doubled  two  thousand  feet  being 
run  in  the  same  time  required  for  a  single  thou- 
sand in  monochrome,  it  remains  to  be  proven 
that  the  novelty  will  continue  to  repay  the  dou- 
bled cost  of  current  and  film. 

The  manufacturing  end  offers  greater  obstac- 
les in  the  matter  of  lighting  and  coloring.  To 
obtain  the  best  effects  only  certain  shades  of 
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colors  may  be  used  in  costumes  and  settings 
and  the  cost  of  painting  the  backings  in  colors 
will  more  than  double  the  expense  for  settings. 

Kinemacolor  in  its  present  form  seems  to  be 
impractical  as  a  commercial  proposition,  but 
the  rainbow  chasers  of  Wall  Street  will  wel- 
come the  successor  of  the  unlamented  Camera- 
phone,  even  though  this  particular  rainbow  is 
one  of  two  colors  only  and  is  liable  to  prove  a 
lemon.  The  company  has  an  advantage  over 
the  Associated  Motion  Picture  Patents  Co.,  in 
that  it  really  has  a  patent,  which  the  so-called 
Patents  Co.,  lacks,  but  otherwise  it  seems  to 
belong  to  the  class  of  companies  which  make 
the  well  posted  laugh,  but  the  general  public 
welcome  the  tradition  that  motion  picture  in- 
vestments are  certain  to  make  money  and  it  is 
not  improbable  that  the  stock  will  find  eager 
purchasers  if  it  is  offered  on  the  curb. 


PICTURE  LAW  FOR  CHURCH 

An  ordinance  permitting  the  giving  of  photo- 
play exhibitions  in  frame  schoolhouses  and 
churches,  with  certain  restrictions,  will  be  drawn 
by  the  city  attorney,  of  Los  Angeles,  Cal.,  by 
order  of  the  legislation  committee  of  the  city 
council. 

The  ordinance  will  be  designed  primarily  to 
give  relief  to  the  Salem  Congregational  churcn, 
Twenty-eighth  street  and  Paloma  avenue,  which 
wishes  to  show  motion  pictures,  but  is  unable 
to  do  so  because  of  a  provision  prohibiting  such 
exhibitions  in  frame  buildings. 

It  was  stated  that  because  of  the  movement 
on  foot  to  use  the  schoolhouses  for  other  than 
strictly  school  purposes,  these  buildings  also 
should  be  included  in  the  ordinance. 

Also,  a  provision  may  be  inserted,  excluding 
exhibitions  of  this  kind  in  frame  buildings  where 
an  admission  fee  is  charged.  This  was  sug- 
gested in  order  to  prevent  the  entering  of  com- 
mercialism into  the  question.  Most  assembly 
halls,  it  was  stated,  were  not  sufficiently  pro- 
vided with  exits  to  have  them  included  in  the 
proposed  ordinance. 

The  ordinance  will  be  drawn  and  presented 
to  the  committee  next  Saturday  for  considera- 
tion. 


ANOTHER  PICTURE  HOUSE  FOR  BENNINGTON 

There  is  going  to  be  another  photoplay  show- 
in  Bennington,  Vt.,  within  the  next  few  weeks, 
as  P.  J.  Vaughan  has  rented  his  Main  street 
room,  opposite  the  court  house,  to  Sipe  Broth- 
ers and  Lambitte  of  Marion,  and  as  soon  as  the 
place  can  be  arranged  the  new  theatre  will  be 
opened.  The  firm  has  a  chain  of  theatres  of  the 
same  kind  to  be  installed  here  and  will  use  the 
one  film  in  all  of  them  before  relinquishing  it. 
The  new  room  will  be  thoroughly  remodeled, 
the  floor  will  be  elevated  and  a  handsome  new 
vestibule  front  will  be  installed.  The  lease  was 
secured  for  a  period  of  two  years  with  the  privi- 
lege of  five.  The  picture  machine  will  be  en- 
cased in  a  box,  so  that  in  case  a  film  takes  fire 
the  machine  can  be  instantly  closed  up  and 
thrown  in  the  street  if  necessary.  Afternoon 
shows  will  be  given.  The  same  firm  has  thea- 
tres in  Hartford  City,  Gas  City,  Marion,  Mun- 
cie,  Frankfort  and  several  towns  in  Ohio. 


TRIED  TO  BITE  THE  "RED  SKINS" 

Police  Sergeant  Baughman's  mongrel  dog, 
Brind,  has  been  barred  from  Denver's  photoplay 
theatres.  The  sergeant's  children,  who  occa- 
sionally attend  the  shows,  have  been  unable  to 
prevent  Brind  following  them,  and,  as  the  ani- 
mal usually  is  well  behaved  he  has  been  admit- 
ted and  allowed  to  occupy  a  seat  at  such  times 
when  the  attendance  is  small. 

All  went  well  until  this  week,  when  Brind, 
always  attentive  and  watchful,  witnessed  the 
portrayal  of  the  capture  of  a  white  maiden  by 
redskins  and  the  subsequent  flight  and  pursuit 
over  the  hills. 

At  the  moment  the  Indians  grabbed  the  girl 
Brind  began  to  growl.  Then  "Woof!  Woof! 
Woof!"  and  Brind  jumped  from  his  seat  and 
made  a  leap  from  the  canvas  screen.  The  op- 
erator had  been  keeping  his  eye  on  Brind  and 
shut  off  the  picture  machine  in  time  to  prevent 
damage  to  the  screen. 

Brind  is  a  fighter  of  note  in  the  vicinity  of 
the  Baughman  home.  He  is  part  bull  terrier 
and  a  fierce  scrapper. 


PATHE  FRERES  OFFER  VARIED  TOPICS 

Coming  Releases  Run  From  Broad 
Comedy  to  the  Intensely  Tragic 


ALL  tastes  may  be  suited  from  the  pending 
releases  of  the  Pathe  Freres,  for  tense 
tragedy  is  offered  in  "The  Accomplice," 
frank  melodrama  in  "A  Close  Call"  and  broad 
farce  in  "Billy  in  Trouble." 

Billy  (who  gets  his  mail  addressed  to  Wil- 
liam Quirk  when  he  is  at  home)  is  in  love  with 
a  boarding  school  girl — two  of  them,  in  faJt — 
for  William  is  a  gay  deceiver  to  the  extent  of 
being  willing  to  flirt  even  when  he  is  very  much 
in  love  with  another  girl. 

Three  years  pass  and  Billy  has  married  the 
girl  he  really  loves.  You  can't  blame  her  for 
being  a  little  bit  jealous.  Probably  she  knows. 
Billy  as  well  as  we  do  and  we  know  that  he 
is  a  sad  old  dog.      But  this  time  it  is  not  Billy's 


to  leave  open  one  of  the  ground  floor  window* 
of  the  villa. 

This  she  promises  to  do,  knowing  that  he 
plans  a  robbery,  but  she  finds  that  the  Baron's 
safe  is  constructed  to  resist  attack.  It  is  opened 
readily  enough,  but  the  moving  of  the  combi- 
nation causes  a  pistol  to  be  discharged. 

The  thought  of  what  fate  the  man  she  loves 
has  escaped  makes  her  faint  and  the  Baron 
opens  the  window,  leaving  it  open  when  they 
go  to  sup  in  the  adjoining  apartment.  She 
seeks  to  have  the  window  closed  without  making 
the  reason  apparent,  but  fails  and  though  she 
hears  her  lover  enter  the  next  room  sne  can- 
not give  warning.  A  shot  sounds  and  she  rushes 
into  the  room  to  find  her  sweetheart  dead. 


SCENE  FROM  PATHE    UIERICAN  SUBJECT,  "BILLY  IN  TROUBLE." 


fault.  He  is  dancing  with  the  other  girl  from 
the  boarding  school  days  and  in  a  mirror  Mrs. 
Billy  sees  them  in  a  closer  embrace  than  dancing 
masters  recommend. 

B'illy  explains  that  he  was  fixing  her  neck- 
lace (and  he  was)  but  it  is  not  the  first  time 
that  Billy  has  offered  explanations  that  do  not 
explain,  and  there  is  a  pretty  family  jar. 

Billy,  the  sly  dog,  pretends  that  his  wife  has 
choked  him  to  death  and  she  rushes  from  the 
house  to  give  herself  up  to  the  police.  Two 
officers  are  detailed  to  investigate  the  confession 
and  they  reach  the  house  to  find  the  corpse 
calmly  smoking  a  cigar.  He  passes  the  smokes 
around  and  takes  his  repentant  wife  in  his  arms, 
but  not  until  she  has  veiled  the  tell-tale  mirror 
with  a  shawl. 

In  a  serious  story  it  would  seem  improbable 
that  Mrs.  Billy  should  accept  so  unquestioningly 
the  fact  that  she  had  strangled  her  husband, 
but  for  farcical  purpose  the  incident  serves  and 
develops  plenty  of  lively  action. 

A  Tragedy  From  France. 

"The  Accomplice"  is  a  product  of  the  Paris 
studio  and  a  finely  photographed  story  with  a 
tragic  climax. 

An  actress  is  visited  by  her  sweetheart  who 
gloomily  displays  a  letter  from  his  club  advis- 
ing him  that  unless  he  pays  his  gambling  debts 
within  twenty-four  hours  he  will  be  expelled. 
The  girl  has  no  money  and  cannot  immediately 
raise  it,  but  an  invitation  arrives  while  they 
are  talking.  A  wealthy  Baron  asks  her  to  sup 
with  him  at  his  villa  after  the  performance. 
The  man  has  an  idea  and  urges  the  actress, 


The  picture  is  staged  with  Celtic  skill  to  avoid 
the  seamy  side  of  the  situation  from  obtruding 
and  the  incidents  are  so  handled  as  to  give  the 
greatest  dramatic  value.  It  makes  a  strong, 
tense  drama  not  too  unpleasantly  told  with  some 
unusually  powerful  scenes. 

Here's  a  Real  Thriller. 

Picking  an  almost  senseless  girl  from  the  rail- 
road thack  from  the  Cowcatcher  of  a  locomotive 
is  a  thrilling  situation  in  "A  Close  Call,"  a  west- 
ern drama  made  by  the  eastern  forces.  Nell  is 
station  agent  in  a  small  town  and  Jim,  the 
sheriff,  is  her  affianced.  Robbers  plan  to  hold 
up  the  pay  car  and  to  that  end  sieze  and  bind 
the  girl.  She  is  released  by  the  greyhound 
that  carries  messages  from  Jim  to  her  and  she 
sends  by  the  dog  a  warning  to  her  sheriff-sweet- 
heart. 

Meantime  she  seeks  to  flag  the  train  herself, 
but  she  is  discovered  by  the  robbers  and  two 
of  them  give  pursuit.  They  come  upon  her 
as  she  speeds  up  the  track  and  strike  her  down, 
leaving  her  senseless  between  the  rails. 

The  sheriff  has  sent  men  to  the  station  above 
to  warn  the  pay  train  and  with  another  posse 
he  rides  after  the  robbers,  surprising  them  at 
their  work.  The  three  who  reached  the  train 
ride  back  on  the  cowcatcher  and  they  catch  Nell 
up  as  the  engine  sweeps  down  on  her  at  a  speed 
too  great  to  be  checked.  She  is  restored  to 
lim's  arms  and  all  ends  happily  except  for  the 
robbers. 

The  rescue  scene  is  a  real  sensation  and  is  so 
well  planned  that  spectators  will  be  roused  to 
the  highest  pitch.  It  is  going  to  be  a  sensation 
on  the  screen. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  May  15  to  May  20 
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CALENDAR  OF  THIS  WEEK'S 
LICENSED  RELEASES 

MONDAY,  MAY  8,  1911—4  REELS 

BIOGKAPH — In  the  Days  of  '49,  drama,  995. 
liUBIX — That  Awful  Brother,  comedy,  1,000. 
PA  THE — My    Daughter,    drama,    748.  Over 

Lucerne,  Switzerland,  in  an  Airship,  educ., 

253. 

SELIG — Ixjst  and  Won,  drama,  1,000. 

TUESDAY,  MAY  9,  1911—4  REELS 

EDISOX — Edna's  Imprisonment,  comedy,  975. 
ESSANAY — Holding  His    Own,    comedy,  600. 

The  Laundry  Lady's  Luck,  comedy,  400. 
GAUMOXT — (Kleine) — Three  of  a  Kind,  drama, 

740.  Spring  Heeled  Jack,  acrobatic,  245. 
VITAGRAPH — His  Mother,  drama,  995. 

WEDNESDAY,  MAY  10.  1911— 4  REELS 

EDISOX — The  Baby  of  the    Boarding  House, 

comedy,  1,000. 
KALEM — The  Loyalty  of   Don    Luis  Verdugo, 

drama,  980. 

PATHE — The  Abernathy  Kids'  Rescue,  drama, 
771.    The  Ocean  Harnessed,  educ,  216. 

URBAN — (Kleine) — The  Traitor,  drama,  620. 
Rubber  Xeck  Percy,  comedy,  370. 

THURSDAY,  MAY  11,  1911— 4  REELS 

BIOGRAPH — The  Country  Lovers,  drama,  995. 
LUBIX — Drifting,  drama,  1,000. 
ME  LIES — The  Spring  Round-up,  drama,  1,000. 
SELIG — Back  to  the  Primitive,  drama,  1,000. 

FRIDAY,  MAY  12,  1911  -4  REELS 

EDISOX — The  Quarrel  on  the  Cliff,  drama, 
1,000. 

KALEM — The  Carnival,  drama,  1,005. 

PATHE — The    Samourai's    Expiation,  drama, 

640.    American  Beauties,  educ,  351. 
VITAGRAPH — The  Welcome  of  the  Unwelcome, 

comedy,  1,000. 

SATURDAY,  MAY  13,  1911—4  REELS 

ESSANAY — The  Puncher's  New    Love,  drama, 
1,000. 

GAUMONT— (Kleine) — In  the    Days    of  Nero, 

drama,  1,000. 
PATHE — Lucia's  Broken  Romance,  958. 
VITAGRAPH — Prejudice     of     Pierre  Marie, 

drama,  {)!>.">. 


ADVANCE  DESCRIPTIONS 

Covering  Subjects  to  be  Released  During  Week 
of  May  15  to  20 

LUBIN  MFG.  CO. 

"THE  ANGEL  OP  THE  SLUMS"  (May  15,  1911); 
length,  1,000  feet.— Freda  Glodden,  a  settlement  work- 
er, devoted  her  time  trying  to  improve  the  condi- 
tions of  the  people  living  in  one  of  the  poor  sec- 
tions of  a  great  city.  Several  times  on  her  way  to 
and  from  the  settlement  house  she  had  been  insulted 
by  toughs  and  corner  loafers.  Jim  Boggs,  a  thief, 
happened  along  one  time  when  the  toughs  were  hav- 
ing their  daily  sport,  and  several  of  their  noses  came 
in  contact  with  Jim's  fist.  Naturally  Freda  was 
thankful. 


She  invited  Jim  to  the  settlement  house  and  Jim 
came.  It  was  the  first  time  he  had  been  treated  as  a 
real  man  by  a  real  woman. 

Freda  taught  him  to  read  and  write.  Later  she 
helped  him  out  of  scrapes  with  the  police  and  still 


later  she  proceeded  to  induce  Jim  to  leave  his  wicked 
ways.  Jim  got  a  position  and  for  Freda's  sake  he 
reformed  and  became  a  man. 

"HER  HUMBLE  MINISTRY"  (May  18,  1911); 
length,  1,000  feet. — Fanny  was  a  child  of  poverty, 
brought  up  in  surroundings  of  vice  and  sin.  She  was 
finally  committed  to  the  House  of  Reform,  where  she 
was  taught  the  divine  truth,  and  determined  to  lead  a 
better  life. 

She  secured  a  position  in  a  restaurant. 

Soon  after  this,  Jim  Sparks  was  released  from  one 
of  his  numerous  jail  terms,  and  rejoined  his  com- 
panions, who  were  engaged  in  working  out  the  fine 
points  of  a  prospective  burglary.  Jim  was  hungry, 
but  he  had  no  money.  So  he  went  to  a  restaurant- 
it  happened  to  be  the  one  where  Fanny  worked.  He 
ate  heartily  and  was  walking  out  when  Fanny  called 
him  back.  "Well,"  said  Jim,  "I  ain't  got  no  money. 
What  are  you  going  to  do  about  it?" 

Fanny  only  smiled  patiently.    She  took  the  price  of 


her  own  slender  pocketbook  and  rang 
cash  register.    Jim  left  the  restaurant, 
but  he  could  not  forget  Fanny. 

He  told  his  companions  that  he  was  not  going  on 
any  burglary.  He  leaves  them,  and  waits  outside  the 
restaurant  until  the  girl  comes  out,  and  then  fol- 
lows her  to  a  bench  in  the  park.  There  he  tells  her 
what  he  is  and  how  sorry  he  is  for  his  actions  in  the 

Fanny  comforts  him  and  reads  him  a  few  passages 
from  the  Bible.  She  gives  him  the  sacred  book  and 
he  takes  it  home.  There  his  pal  finds  him  absorbed 
in  reading  it.  He  also  reads  it  over  Jim's  shoulder 
and  an  awakening  takes  place  in  both  their  hearts. 

They  determined  to  turn  from  their  wicked  ways. 

Together  they  proceeded  to  the  restaurant  and 
asked  to  be  allowed  to  earn  a  meal.  It  was  the 
rush  hour  and  they  were  put  to  work. 

The  final  scene  shows  them  eating  their  first  hon- 
est meal. 


is  happily  in  love  with  Kate  Bowers,  a  pretty  West- 
ern girl.  One  day  he  calls  at  her  home,  shows  her 
a  handbill  advertising  a  barn-dance  to  be  held  at  one 
of  the  nearby  ranches,  and  asks  her  to  go  with  him. 
On  his  way  back  to  the  ranch,  he  comes  upon  a 
beautiful  young  woman,  whose  horse  has  met  with 
an  accident,  and  Harvey  dismounts  and  bashfully  asks 
her  if  he  can  be  of  any  assistance.  She  accepts  his 
help  and  invites  him  to  accompany  her  home.  She 
is  inclined  to  flirt  and  easily  turns  the  foolish  young 
cowpuncher's  head,  and  the  meeting  ends  with  him 
inviting  her  to  accompany  him  to  the  dance.  On 
the  evening  of  the  dance,  Kate  waits  in  vain  for  her 
false  lover,  but  is  later  invited  to  go  with  a  young 


rival  of  Harvey's,  and  she  accepts.  At  the  dance 
Kate  is  snubbed  by  the  city  girl,  who  later,  at  the 
door  of  the  village  hotel,  gives  Harvey  a  cool  fare- 
well and  the  information  that  she  is  returning  to  her 
city  home  the  next  day.  Two  weeks  later  Harvey 
goes  to  the  city,  calls  on  his  new  love,  receives  an 
icy  welcome  and  is  finally  put  out  of  the  house  by  the 
butler.  Broken  in  heart,  Harvey  returns  to  the  ranch, 
and  failing  to  win  back  his  first  love,  realizes  his 
terrible  mistake,  and  is  later  found  dead  by  his  first 
sweetheart  and  her  new  lover. 


"WILD  ANIMALS  IN  CAPTIVITY"  (May  16,  1911); 
length,  1,000  feet.— "Their  Care  and  Treatment  in  One 
of  America's  Finest  Zoos,  Liilcoln  Park,  Chicago." 
In  importance,  magnitude  and  value,  the  Lincoln  Park 
Zoo  in  Chicago  is  second  to  none  in  America.  Cov- 
ering several  acres  of  ground  in  one  of  the  finest 
municipal  parks  in  America,  Its  collection  of  rare 
animals,  birds,  etc.,  is  widely  known  throughout  the 
world  as  one  of  great  value.  Among  the  most  im- 
portant features  of  this  Zoo,  in  which  it  eclipses  all 
others,  is  its  herd  of  buffalo  or  American  bison,  of 
which  it  has  the  largest  herd  in  the  world.  The 
Essanay  film  is  exceptionally  interesting  in  that  its 
treatment  of  the  subject  is  made  novel  and  unusually 
entertaining  in  certain  novel  features  never  photo- 


ESSANAY  CO. 


"THE  PUNCHER'S  NEW  LOVE"  (May  13,  1911); 
length,  1,000  feet.— Harvey  Barton,  a  young  cowboy, 


graphed  in  motion  pictures  before.  We  are  shown  a 
surgical  operation  on  a  three  months  old  Siberian 
camel;  we  see  the  poisonous  fangs  of  a  giant  python 
snake,  measuring  fourteen  feet  in  length,  removed 
from  the  immense  jaws  of  the  reptile,  while  it  re- 
quires all  the  strength  of  four  or  five  men  to  hold  it. 
We  also  see  the  clipping  of  the  claws  of  Prince  Ro- 
land, an  African  lion,  a  variety  of  manicure  work 
which  would  not  prove  very  alluring  to  the  average 
nail-trimmer.  Among  the  many  animals  seen  in  the 
film  are  the  following:  Moose,  elk,  yak,  elephant, 
zebra,  camels,  buffalos,  lions,  tigers,  leopards,  sea 
lions,  birds  and  fowl  of  all  kinds,  reptiles,  monkeys, 
etc.,  etc.    The  photography  in  the  picture  is  excep- 
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GAUMONT 

Tuesday's 
Release 
May  16,  1911 
Reel  about  IOOO  ft. 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


ECLIPSE 

Wednesday's 

Release 
May  17,  1911 
Reel  about  996  ft. 


CURRENT 

RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 


GAUMONT 

Saturday's 

Release 
May  20,  1911 
Reel  about  985  ft. 


THE 
BANKRUPT 

A  Drama  of  the  Present 
Telling  of  a  Great  But 
Unsuccessful  Conspiracy 
in  High  Finance. 

About  1000  Feet 


"THE  JUGGLER'S 
VENGEANCE" 

A  Drama  from  the  Life  of  a 
Traveling  Showman 

About  396  Feet 


Fishguard  Harbor, 
Wales 

A  Travelogue    About  570  Feet 


JIMMIE  ON  A 
LARK 

The  Famous  Boy  Actor  in  the 
Role  of  a  Millionaire 

About  570  Feet 


SHOOTING  THE 
RAPIDS 

A  Travelogue    About  41 5  Feet 


LICENSED   BY   MOTION    PICTURE   PATENTS  CO. 


KOSMIK 
FILMS 


\W*M  '"""by'611 


George  Kleine5i66M  ^'s-  »■■» 


Old  Number  52  State  St. 


tionally  clear  and  all  close-up,  the  photographer  in 
several  instances  risking  life  and  limh  in  obtaining 
the  films.  When  viewed  by  an  audience  of  Chicago 
newspaper    men,    all    expressed    keen    pleasure  and 


delight  at  the  novel  treatment  of  the  subject  and  the 
clear,  clean-cut  photography. 


THOMAS  A.  EDISON,  Inc. 

"IN  THE  BAGGAGE  COACH  AHEAD"  (May  16, 
1911);  length,  1,000  feet. 

CAST. 

The  Young  Husband   Guy  Coombs 

The   Wife   Estelle  Allen 

This  film  portrays  the  story  of  the  well-known 
ballad  which  enjoyed  great  popularity  some  years 
ago. 

It  shows  a  young  man  riding  in  a  Pullman  and 
trying  to  quiet  a  child  which  he  carries.  His  efforts 
are  unsuccessful,  to  the  great  annoyance  of  the  rest 
of  the  passengers,  some  of  whom  have  retired,  and 
when  asked  by  one  of  the  passengers  why  he  doesn't 
take  the  child  to  its  mother,  he  sadly  informs  her 
that  she  is  "in  the  baggage  coach  ahead." 

This  at  once  arouses  the  sympathy  of  his  fellow 
passengers  and  he  proceeds  to  tell  the  story  of  his 
few  short  years  of  happiness. 

Beginning  with  his  first  meeting  with  his  pretty 
bride,  he  tells  of  the  springtime  wooing,  her  final 
shy  acceptance  of  him  and  his  start  for  the  West, 
where  his  business  calls  him,  there  to  build  their 


little  home.  At  last  the  home  is  ready,  he  sends  for 
her  and  her  supreme  joy  on  entering  their  home 
more  than  compensates  for  their  short  separation. 
They  continue  supremely  happy,  a  child  is  born  to 
them,  the  pride  and  joy  of  their  little  home.  Sud- 
denly, one  day,  shadow  falls  across  their  rosy  path- 
way; the  little  wife  and  mother  is  taken  seriously 
ill  and  passes  away  after  a  very  short  illness,  leav- 
ing her  husband  grief-stricken. 

As  we  fade  back  to  the  Pullman  at  the  end  of  the 
story,  we  see  that  one  sympathetic  lady  has  taken 
charge  of  the  child  and,  as  the  man  breaks  down  in 
his  grief,  she  carefully  takes  the  now  sleeping  baby 
to  her  stateroom.  One  by  one  the  other  passengers 
move  quietly  away,  leaving  him  alone  with  his  great 
sorrow. 

"HOW  THE  HUNGRY  MAN  WAS  FED"  (May  17, 
1911);  length,  550  feet. — Young  Van  Bibber  was  on 
his  way  downtown  one  day  when  he  noticed  a  typical 
"weary  wanderer"  following  him,  begging  for  money 


for  something  to  eat.  Generous  Van  Bibber  hands 
him  a  half  dollar.  The  gentleman  in  rags  gives  him 
his  blessing  and  retraces  his  steps,  begging  from 
others  as  he  goes  along.  Meeting  a  friend,  Van  Bib- 
ber stops  for  a  moment's  conversation,  when  the 
same  ragged  object  approaches  him  again  and  repeats 
his  sad  tale  in  a  monotone.  Once  more  the  club  man 
gives  him  a  half  dollar,  thinking  surely  a  dollar 
ought  to  buy  something  to  eat.  A  little  further  down 
the  street,  who  should  tackle  him  again,  begging  for 
money  to  buy  food,  but  the  same  tramp.  Giving  him 
a  third  half  dollar,  Van  Bibber  conceives  the  idea  of 
setting  a  trap  for  the  impostor,  so  exchanging  hats 
with  his  friend,  they  walk  in  opposite  directions 
around  the  block.  Sure  enough,  there  is  the  same 
person  on  the  avenue  and  right  in  front  of  a  restau- 
rant, too.  "I  haven't  a  cent,  boss,  and  I'm  so  hun- 
gry" is  his  plea.  Unwilling  at  first  to  enter  the  res- 
taurant, he  is  half  dragged  into  the  place  by  Van 
Bibber,  who,  after  tipping  the  waiters,  orders  them 
to  bring  him  a  good  dinner.  A  big  spread  is  quickly 
set  before  the  tramp  who,  having  partaken  copiously 
of  a  free  lunch  with  liquid  accompaniments,  chokes 
and  curses  all  through  the  meal  as  though  it  were 
poison.  Unable  to  keep  up  the  deception  longer,  he 
starts  for  the  door,  but  Van  Bibber,  anticipating  his 
move,  calls  in  a  passing  policeman.  Everybody  in 
the  place  is  now  up,  forming  a  circle  around  the 
thoroughly  disgusted  tramp,  who  is  compelled  to  pay 
for  his  meal  and  as  a  last  straw,  tip  the  waiters  with 
the  dollar  and  a  half  given  him  by  Van  Bibber,  who 
smilingly  makes  his  way  through  the  admiring  crowd 
and  out  into  the  street,  satisfied  that  the  hungry 
man  was  fed.    A  character  study  with  lots  of  fun. 


"IN  AND  AROUND  HAVANA,  CUBA"  (May  17, 
1911);  length,  450  feet. — This  is  a  most  interesting 
series  of  pictures  taken  by  our  Cuban  party,  and 
full  of  beautiful  photographic  work. 

We  first  approach  the  city  on  a  steamer,  getting 
a  wonderfully  clear  panorama  of  the  city  of  Havana. 
Upon  reaching  the  city,  we  are  introduced  to  the 
principal  squares  and  some  of  the  more  important 
buildings,  including  the  Cathedral  of  Cristobal,  the 
oldest  church  in  Cuba.  We  then  witness  a  guard 
mount  and  are  impressed  with  the  trimness  and 
military  look  of  the  Cuban  soldiers.  We  next  see 
the  place  where  political  prisoners  were  shot  from 
1895  to  1898  with  a  close  view  of  the  tablet  com- 
memorating these  mournful  executions.  Even  more 
mournful  is  the  next  scene,  where  two  tablets  mark 
the  memory  of  eight  innocent  students,  who  were 
shot  November  17,  1871,  for  a  crime  for  which  they 
were  absolutely  innocent.  After  this  we  are  shown 
a  very  elaborate  funeral  procession  which  is  seen 
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RELEASED  MAY  8TH,  1911. 


Trade  Mark 


IN  THE  DAYS  OF  '49 


An  Episode  in  the  Times  of 
the  Gold  Fever 


During  that  exciting  period  men  were  wont  to  rush  from  place  to  place  in  their  mad  lust  tor  gold, 
and  Bill  Weston  was  one  of  these,  who,  after  locating  with  his  wife  in  one  settlement  goes  off  to  another 
where  the  chances  seem  better,  intending  to  send  for  her  if  he  strikes  luck.  He  hits  it  fairly  well  and  so 
sends  a  letter  telling  his  wife  to  take  the  first  coach  out,  which  she  does.  On  the  way  she  meets 
Handsome  Jack,  the  gambler,  who,  riding  on  the  same  coach,  deeply  impresses  her  with  his  attentions. 
When  she  meets  her  husband,  who  is  but  a  plain  honest  fellow,  she  compares  the  two,  and  Jack  finds  it 
easy  to  induce  her  to  meet  Lim  later  and 
go  away.  Bill  feels  his  wife's  coolness 
towards  him  and  is  grief  stricken,  telling 
the  boys  of  the  camp  that  his  wife  doesn't 
love  him.  Jack  sees  his  plight  and  rea- 
lizes what  a  great  wrong  he  is  working, 
so  he  goes  away,  leaving  a  note  advising 
the  wife,  "Don't  be  a  fool.  Appreciate 
a  good  man's  love  while  you  have  it.  Go 
back  to  your  husband  who  loves  you  with 
a  better  love."  The  wife  at  this  is  also 
awakened.    Approximate  Length,  995  feet. 


A  Bucolic  Joke  That  Kicked  Back 


RELEASED  MAY  11TH,  1911. 

The  Country  Lovers 


These  two  farm  boys  imagined  that  the  best  way  to  make  an  impression  upon  their  sweethearts  was 
to  pose  as  heroes,  and  so  they  schemed.  The  plan  they  adopt  is  getting  an  old  suit  of  clothing  stuffed  ou' 
with  straw,  and  placing  it  under  a  bush  with  the  booted  feet  protruding  to  appear  as  if  a  man  were 
sleeping  there.  It  looks  sinister  enough  and  frightens  the  girls  when  they  pass  the  spot.  The  girls  rush 
off  and  tell  the  boys,  who,  armed  with  a  rifle,  go  to  meet  the  intruder,  but  meanwhile,  Happy  Jack, 
the  tramp,  has  happened  along,  and  appropriating  the  clothes,  takes  the  place  of  the  dummy,  showing 
distinct  signs  of  life  at  the  approach  of  the  would-be  heroes.  The  movement  of  the  supposed  inanimate 
figure  throws  the  boys  into  a  panic  of  fright,  and  dropping  their  gun  they  make  tracks  for  the  house  to 
the  disgust  of  the  girls.     Approximate  Length,  995  feet. 
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entering  the  principal  cemetery.  We  are  then  intro- 
duced to  a  rather  gruesome  custom,  but  which  is  so 
interesting  that  it  is  shown  as  a  matter  of  informa- 
tion. This  custom  which  prevails  in  many  Spanish 
countries,  consists  of  disinterring  the  bones  from 
graves  where  the  rent  has  not  been  paid.  After  sev- 
eral beautiful  views  of  different  points  in  Havana,  we 
are  shown  the  carnival  in  a  number  of  attractive 
scenes.  Following  these,  we  see  a  number  of  street 
types  with  a  performance  by  dancers  and  singers  in 
front  of  the  principal  hotel.  The  film  closes  with  a 
beautiful  view  of  moonlight  over  the  harbor. 


"A  CASE  OF  HIGH  TREASON"  (May  19,  1911); 
length,  1,000  feet.— T.  W.  Hanshew,  the  well-known 
writer  of  short  stories,  has  given  to  the  world  of 
soundless  drama  a  thrilling  romance  of  love  and 
revenge,  of  Southern  atmosphere  and  military  vigor 
in  his  tale  entitled  "The  Under  Man,"  which  the 
Edison  Company  has  transplanted  from  printed  pages 
into  life  upon  the  white  canvas  of  the  motion  picture 
screen,  telling  his  tale  in  a  most  graphic  manner,  in- 
fusing into  it  all  the  vigor  and  romance  its  author 
has  so  delightfully  told  us  between  the  covers  of  a 
book. 

Among  the  jagged  rocks  upon  a  southern  seacoast  we 
are  first  introduced  to  the  character  of  Captain 
North,  in  his  military  uniform  of  the  United  States 
Army,  plotting  with  two  other  rogues  the  crime  of 
high  treason  against  his  own  country,  bargaining 
with  them  to  steal  certain  plans  of  the  United  States' 
Fortification,  to  be  delivered  in  turn  to  a  high  offi- 
cial of  Spain,  just  prior  to  the  beginning  of  the 
Spanish  War.  But  not  alone  is  he  planning  to  steal 
the  maps,  but  also  to  make  sure  of  his  own  safety 
by  placing  the  guilt  upon  a  brother  officer's  shoul- 
ders, namely,  Lieutenant  Brewster,  and  this  he  effec- 
tively does,  causing  the  arrest  of  the  young  lieuten- 
ant for  a  crime  of  which  he  is  entirely  innocent,  but 
the  evidence  being  such  that  he  has  no  real  method 
of  proving  his  guiltlessness.  The  lieutenant  makes 
his  escape  from  the  fortification  as  a  condemned  crim- 
inal, thus  leaving  a  stain  upon  his  name  and  charac- 
ter. Two  years  later  we  find  him  a  wanderer  upon 
the  face  of  the  earth.  Deprived  of  the  rights  of  his 
native  land,  he  drifts  into  a  South  American  republic 
and  amid  the  rise  and  fall  of  this  country  he  eventu- 
ally becomes  the  secretary  and  confidential  adviser  of 
its  president,  Juan  Domingo.  It  is  in  this  capacity 
he  meets  Helen,  the  daughter  of  the  millionaire,  Clif- 
ford Norman,  who  is  Interested  in  the  coffee  planta- 
tions of  the  country,  and  has  arrived  in  his  private 
yacht.  Young  Brewster's  future  becomes  rosy  with 
the  tint  of  the  coming  dawn  of  a  new  hope,  which  is 
reflected  in  the  eyes  of  Helen  Norman,   when  the 


sudden  arrival  of  Captain  North  on  the  scene  dis- 
pels all  his  hopes  and  Brewster  feels  the  humilia- 
tion of  being  accused  as  an  escaped  criminal  and 
branded  with  the  crime  of  high  treason  before  the 
woman  he  loves  and  she  in  turn  believes  it  true. 
North,  in  time,  bids  fair  to  win  the  favor  of  Helen's 
hand  in  marriage,  when  in  the  heat  of  temper  he 
grossly  insults  His  Excellency  Juan  Domingo.  The 
next  day,  without  so  much  as  by  your  leave,  North 
finds  himself  arrested  and  condemned  to  die.  This 
act  Helen  attributes  to  Brewster  by  way  of  revenge, 
but  when  he  learns  the  truth  of  North's  arrest,  his 
nobility  of  character  stands  forth,  and  he  forces  a 
release  pardon  from  President  Domingo  at  the  point 
of  a  revolver,  thus  effecting  the  escape  of  his  worst 
enemy.  He  rescues  the  girl  he  loves  from  the  hands 
of  Domigo's  soldiers,  and  finally  proves  his  innocence 
and  wins  the  love  of  the  woman  of  his  heart. 

A  story  filled  with  strong  action  and  picturesque 
scenes,  moving  along  rapidly  from  a  rock-bound 
coast  by  the  sea  to  the  pilot  house  of  a  millionaire's 
yacht  at  its  close,  where  we  have  the  joy  of  seeing 
the  fond  lovers  steering  their  future  into  the  Harbor 
of  Happiness. 


VJ.TAGRAPH  CO. 

"WHEN  A  MAN'S  MARRIED"  (May  16,  1911); 
length,  1,000  feet. 

CAST. 

Jack  Howard   James  Morrison 

Mabel,  Jack's  Wife   Mabel  Neison 

Reporter   Edward  Phillips 

Jack  Howard,  through  hard  work  and  application 
to  his  business  interests,  has  at  last  placed  himself 
in  a  comfortable  position  and  finds  himself  with  his 
dear  little  wife,  Mabel,  located  in  a  sweet  little 
apartment  with  all  the  comforts  of  home.  He  is  now 
ready  to  enjoy  married  life,  the  strain  has  been  too 
great,  however,  and  he  is  almost  on  the  verge  of 
nervous  prostration,  sick  and  irritable.  Mabel  tries 
to  cheer  and  comfort  him,  she  waits  on  him  and  is  a 
truly  good  and  faithful  wife,  very  much  concerned 
about  her  hubby.  She  insists  he  must  take  a  vaca- 
tion, and  after  he  has  gotten  permission  from  his 
employer,  and  she  has  packed  his  grip,  he  is  about 
to  leave  home  when  he  thinks  of  his  camera,  with 
which  he  promises  to  take  some  scenes  of  the  loca- 
tion where  he  will  rest  and  recuperate. 

When  he  gets  on  the  train,  he  happens  to  meet  an 
old  friend,  a  newspaper  man,  who  has  been  assigned 
to  a  theatrical  performance,  which  is  to  take  place 
later  in  the  week,  they  compare  cameras  and  speak 
of  the  objects  of  their  trips  out  of  town.  Jack  en- 
joys his  vacation  and  he  does  not  forget  to  make 


good  use  of  his  camera,  taking  many  beautiful  scenes 
from  nature  and  several  snapshots  of  the  natives. 
His  friend,  the  newspaper  man,  has  filled  his  commis- 
sion, taking  some  photographs  of  the  members  of  a 
burlesque  company,  and  he  is  quite  satisfied  with  his 
success.  By  a  strange  coincidence,  Jack  and  the 
reporter  on  their  return  home  again  meet  on  the 
same  train,  and  again  tell  their  experiences  during 
their  week's  outings. 

Arriving  at  their  home  town,  they  separate,  and  by 
mistake  exchange  cameras.  Jack  leaves  his  films  at 
the  photographers  to  be  developed  and  goes  to  meet 
his  wife,  who  is  very  glad  to  see  him  back  again 
looking  so  well,  and  asks  him  if  he  has  brought  home 
any  photographs   of   his   trip.    He   speaks   very  en- 


thusiastically about  them  and  tells  her  the  proofs 
will  be  home  in  a  short  time.  A  messenger  boy 
comes  in  with  the  pictures,  and  when  "Jacky  dear" 
shows  them  to  his  wife  she  is  horrified  to  see  several 
views  of  the  theatrical  troupe  in  grotesque  and  ab- 
breviated skirts;  no  amount  of  explanation  will  con- 
sole her,  and  it  is  not  until  his  newspaper  friend, 
who  has  discovered  that  he  has  gotten  Jack's  photo- 
graphs instead  of  his  own,  comes  into  the  house,  sets 
the  whole  matter  straight  and  restores  peace  in  the 
family. 


"THE  SHOW  GIRL"  (May  19,  1911);  length,  990 
feet. 

CAST. 

Doctor  Renfrew  Maurice  Costello 


THE    FILM  INDEX 


19 


FOR  EVERY  PURPOSE 
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The  A.  H.  Andrews  Co. 
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FOR  SALE 

Crystal  Picture  Theatre 

LITTLE  ROCK,  ARK. 

Theatre  fully  equipped  with  latest  and  most  modern  im- 
provements. Seating  capacity  415,  good  Opera  Chairs. 
Beautifully  decorated  inside  and  out,  good  location,  long  lease, 
rent  $130.00  a  month.  Little  Rock  has  five  shows  including  the 
Crystal,  charging  10c.  admission. 

Crystal  cleared  over  $9,000.00  last  year,  and  more  the 
year  before.  Wish  to  sell  on  account  of  being  permanently  lo- 
cated at  Galveston.  Having  three  shows  here  and  can't  spare 
the  time  to  look  after  Crystal  at  Little  Rock. 

Will  sell  reasonable,  so  don't  wait  until  some  one  else 
has  bought.  Address 

CRYSTAL  THEATRE,    Galveston,  Texas 
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•Archer  At*.  Mid  Lin*  St 


CHICAGO,  ILL 


Stage   Manager   Van   Dyke  Brook 

The  Doctor's  Wife  Miss  Florence  Turner 

The  Show  Girl  Miss  Helen  Gardener 

The  Two  Children. Adele  De  Garde  and  Kenneth  Casey 
Audrey,  a  charming  actress,  but  classed  among  the 
show  girls,  is  invited  with  some  of  her  stage  com- 
panions, to  have  lunch  with  an  old  friend,  by  the 
name  of  Dr.  Renfrew.  The  doctor  and  Audrey,  eat- 
ing together,  talk  over  old  times  and  renew  their 
friendship,  she  takes  his  attentions  seriously  and 
becomes  very  much  impressed  with  his  pleasant  com- 
panionship. 

Night  after  night  the  doctor  attends  the  perform- 
ance in  which  she  appears  as  the  "head-liner."  and 
never  fails  to  greet  her  with  generous  applause  and 
a  bouquet  of  flowers  as  marks  of  his  admiration, 
emphasize  his  friendship  or  infatuation  he  sends  her 
a  string  of  pearls,  begging  her  to  accept  it  as  a 
souvenir  of  happy  days  gone  by. 

Through  a  member  of  the  company  in  which  she  is 


playing,  she  learns  that  Dr.  Renfrew  is  married,  and 
at  her  friend's  suggestion  redirects  his  note  back  to 
his  wife.  The  next  morning  she  goes  to  his  home 
when  his  family  is  absent,  confronts  him  with  his 
duplicity,  and  tells  him  about  returning  the  note. 
While  she  is  there  his  wife  rings  the  bell  and 
Audrey  pretends  to  be  a  patient  of  the  doctor's;  the 
wife  unsuspecting,  comes  into  the  room  with  the 
morning's  mail,  among  which  is  the  redirected  note,  he 
opens  It,  the  wife  asks  him  to  let  her  see  It.  he 


hesitates.  "The  Show  Girl"  takes  the  box  of  pearls 
from  the  bosom  of  her  dress  and  places  it  on  the 
table,  then  slipping  from  the  room,  she  leaves  the 
doctor  and  his  wife  alone.  He  gives  the  note  to  his 
wife  and  she  reads:  "Dear  little  girl:  Accept  this 
string  of  pearls  as  a  souvenir  of  happy  days  gone  by"; 
then  he  hands  his  wife  the  box  of  pearls.  _ 

Audrey  returns  to  the  theatre  and  in  her  dressing 
room  alone,  weeps  in  sorrow  with  heart-breaking 
sobs  for  the  man  who  was  not  worthy  of  her  love 
with  which  he  trifled,  and  which  prompted  her  to 
save  him  from  disgrace,  and  his  family  from  scandal. 


"SUNSHINE  AND  SHADOW"  (May  20,  1011 ) ; 
length  900  feet.— Way  down  south  in  the  days  of 
the  aristocracy,  there  dwelt  a  lady  named  Mrs.  Gil- 
bert, and  "Sunshine"  was  the  name  of  her  daughter. 
This  lady  had  a  colored  cook  "who  dwelt  upon  the 
Gilbert  plantation  with  her  little  daughter  named 
"Shadow."  Sunshine  is  as  fair  and  as  white  as 
a  lily,  while  Shadow  is  as  dark  and  black  as  night. 
The  first  child  is  not  only  blessed  with  good  looks, 
but  she  is  surrounded  by  the  blessings  of  material 
comfort;  poor  little  Shadow  can  boast  of  nothing, 
not  even  her  looks. 

Sunshine  is  given  a  birthday  party,  and  all  her 
little  friends  are  invited  to  join  in  the  fun.  Shadow 
watches  the  guests  come  and  casts  longing  eyes  at 
their  pretty  dresses  and  sweet  faces,  and  wonders 
why  she  was  created  such  a  funny  looking  little 
coon  while  Sunshine  and  her  playmates  were  made 
so  attractive.  This  remains  an  unsolved  problem, 
but  gives  her  a  reason  why  she  has  not  been  in- 
vited to  the  party.  She  cannot  control  her  curios- 
ity and  when  she  sees  a  chance  sneaks  into  the  par- 
lor, hides  under  the  sofa  and  there  remains  until 
all  the  other  children  depart  for  their  homes.  Sun- 
shine, during  the  serving  of  the  dinner,  is  afraid 
some  one  will  get  her  beautiful  doll,  returns  to  the 
parlor  and  hides  it  under  the  sofa,  right  next  to  the 
hiding  Shadow,  who  clasps  it  to  her  little  breast. 
Climbing  out  of  her  hiding  place,  she  runs  to  her 
little  cabin  home  and  falls  asleep  in  an  old  arm 
chair  before  the  fireside. 

As  she  is  about  to  go  to  bed.  Sunshine  asks  for  her 
doll  and  tells  her  mother  and  the  nurse  that  it  is 
under  the  sofa  in  the  parlor.  Of  course  they  can- 
not find  it,  at  once  raise  a  hue  and  a  cry  and  then 
suspect  Shadow  of  theft.  Shadow's  mammy  over- 
hears their  suspicion  and  hurries  home,  where  she 
finds  her  little  daughter  asleep  with  the  doll  in  her 


arms.  Without  disturbing  her,  she  removes  the 
doll,  throws  it  in  the  fire  and  replaces  it  with  the 
nooden.  cotton-haired  doll  which  the  little  colored 
girl  had  cherished  as  her  one  prized  possession  but 
in  comparison  to  Sunshine's  is  only  a  make-believe. 


When  she  awakes,  she  calls  for  the  pretty  white  doll. 
Her  mother  tells  her:  "To'  jes  dreamed  it.  Honey." 
and  the  poor  child  bewilderingly  believes  it,  no: 
knowing  that  she  has  been  guilty  of  a  theft  and 
denies  it  when  Mrs.  Gilbert  comes  to  ask  her  if 
she  has  stolen  Sunshine's  doll. 


KALEM  CO. 

"A  TRAGEDY  IN  TOYLAND"  (May  17.  1911): 
length.  940  feet— At  eight  o'clock  the  children  are 
put  to  bed  and  the  nursery  is  deserted  save  for  the 
toy  soldiers  and  cannon  cluttering  the  floor.  When 
the  clock  strikes  the  witching  hour  of  midnight,  the 
army  awakens.  Major  Dot  and  Captain  Nut  bom- 
bard the  enemy,  generously  sparing  the  band.  Short- 
ly after  the  battle  Miss  Prue,  the  heroine  of  our 
story,  arrives  with  her  faithful  dog,  Fido.  The  of- 
ficers accompany  Miss  Prue  to  her  home.  Fido  brings 
up  the  rear  with  Miss  Prue's  parasol  accidentally 
left  behind  at  the  fort.  The  Major  and  the  Captain 
soon  become  jealous  of  each  other's  attentions  to 
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91  I 


THE  SPRING  ROUND  UP 

An  original  story  of  the  cattle  country,  showing  a  Texan's 
chivalry  to  beauty  in  distress. 

Length  About  980  Feet 


May  18,  19 


THE  REDEMPTION  OF  RAWHIDE 

The  Rev.  Simpson  was  near  to  failing  in  his  efforts  when 
his  pretty  daughter  introduced  a  novel  scheme. 

Length  About  980  Feet 


Your  Exchange  Will  Have  This  Film.      Be  Sure  You  Get  it. 

THE  IMMORTAL  ALAMO 

Released  May  25,  1911  Length,  1000  Feet 

The  siege  and  fall  of  the  Alamo  is  the  most  pathetic  bit  of  tragedy  in  our  history,  and  now  that  the  eyes  of  the 
world  are  upon  Texas  and  the  Mexican  frontier,  the  romance  woven  about  this  incident  is  a  timely  release. 


We  have  Posters.    Write  to  Exhibitors  Adv.  &  Spec.  Co.,  105  East  14th  Street,  New  York,  if  your  Exchange  does  not  supply  you. 
Send  $1.00  money  order  for  seven  beautiful  photos  of  leading  players,  13x15  inches,  packed  and  prepaid.    Special  posters  of  Stock  Company,  25  cents  prepaid. 


*G.  MELIES, 
Western  Representati 


204  East  38th  Street,  New  York  City 

Representative,  JOHN  B.  ROCK,  109  Randolph  Street,  Chicago,  Illinois 


* 


the  charming  Miss  Prue.  The  rivalry  becomes  so 
strong  that  a  challenge  to  fight  a  duel  is  given  and 
accepted.  The  surgeon,  accompanied  by  a  soldier, 
passes  the  house  of  Miss  Prue,  exciting  fear  in  the 
heart  of  the  young  lady  that  dangerous  trouble  is  im- 
minent. Learning  of  the  coming  duel,  she  decides 
to  prevent  a  fight  at  all  hazards,  but,  arriving  on  the 
scene  while  the  desperate  rivals  are  deeply  engaged 
in  mortal  combat,  she  is  fatally  punctured.  The 
faithful  Fido,  grieving  at  the  death  of  his  mistress, 
and  feeling  he  cannot  live  without  her,  lies  down  and 
his  soul  goes  on  to  the  dogs'  happy  hunting  ground. 

All  the  figures  in  this  picture,  with  the  exception  of 
the  opening  and  closing  scenes,  are  real  toys.  To 
bring  them  to  life  required  over  123,000  separate 
movements  and  18,000  distinct  and  separate  expo- 
sures of  the  camera  and  nearly  three  months'  time 
of  a  photographer  devoting  himself  exclusively  to 
this  work. 


"IN  BLOSSOM  TIME"  (May  19,  1911);  length,  1,000 
feet.— Victorian,  the  heir  and  son  of  Don  Pedro,  a 
Spanish  nobleman  resident  in  Florida  at  the  time  of 
Spanish  occupation,  falls  in  love  with  Angelica,  the 
gardener's  daughter  and  his  childhood  playmate. 
Confirming  the  oft-repeated  quotation  that  "Love 
knows  no  caste,"  Don  Pedro  perceives  his  son's 
attachment,  but,  thinking  it  is  simply  a  mild  flirta- 
tion, is  only  amused.  As  time  goes  on,  however, 
the  Spanish  Don  discovers  Victorian  really  loves  his 
little  childhood  friend,  and  orders  him  to  renounce 
the  girl  and  go  with  him  abroad.  Fearing  the  oppo- 
sition  of  his  father,  and  to  outwit  him,  Victorian 
persuades  Angelica  to  wed  at  once,  and  the  good 
priest,  Father  Francisco,  is  induced  to  perform  a 
secret  marriage.  Don  Pedro,  learning  of  the  secret 
wedding,  orders  the  gardener  and  his  daughter  to 
send  Victorian  away,  threatening  to  disinherit  his 
son  and  to  turn  them  from  his  door.  Coerced  by 
her  father  and  Don  Pedro,  Angelica  writes  to  Vic- 
torian: "You  must  do  as  your  father  wishes;  I  will 
see  you  no  more.  He  will  tell  you  why."  Don  Pedro 
gives  the  note  to  his  son  and  tells  him  that  Angelica 
has  become  tired  of  him  and  does  not  care  to  see 
his  face  again.  Victorian,  heart-broken  and  pressed 
by  his  father,  consents  to  go  abroad. 

Again  the  season  of  blossoms.  Angelica  is  the 
mother  of  a  sweet,  little  child,  while  her  heart-brok- 
en husband  is  traveling  in  distant  parts.  Don  Pedro 
suddenly  dying  abroad,  the  sight  of  pear  blossoms 
decides  Victorian  to  return  home.  Arriving  at  the 
old  castle,  his  unquenched  love  for  the  gardener's 
little  daughter  compels  him  to  seek  her.  Locating 
the  unhappy  mother  with  her  infant  child  in  the 
pear  orchard  at  the  identical  spot  where  the  original 
troth  was  plighted,  a  happy  reconciliation  is  effected. 


BIOGRAPH  CO. 


"THE  NEW  DRESS"  (May  15,  1911);  length,  998 
feet.— Jose  weds  Marta,  the  little  Mexican  girl,  and 
later  when  she  accompanies  him  and  her  father  to 
the  market-place,  whither  they  go  to  sell  the  prod- 
ucts of  their  farm,  she  sees  and  is  fascinated  by  a 
pretty  dress.  Jose  promises  to  buy  it  for  her  out 
of  the  proceeds  of  his  sales,  and  so  she  returns  home 
with  her  father  delighted  in  the  anticipation  of 
Jose's  bringing  the  dress  with  him.  He  gets  the 
dress,  but  stopping  at  the  wayside  inn  he  gives  it 
away  while  under  the  influence  of  wine.  He  tells 
Marta  he  has  lost  it,  but  she  sees  the  dress  later 
on  another  woman.  The  shock  unbalances  her  mind, 
in  which  condition  she  remains  until  the  advent  of  a 
little  one,  which  restores  her  reason  and  quite  blots 
out  the  thought  of  the  dress. 

"THE  MANICURE  LADY"  (May  18,  1911);  length. 
997  feet. — The  barber  was  insanely  infatuated  with 
the  pretty  manicure  lady  of  the  tonsorial  parlor,  and 
when  she  cast  eyes  at  the  customers  he  was  furi- 
ously jealous.  One  of  the  patrons  of  the  place  wins 
her  undivided  attention  and  she  is  the  recipient  of 
candy,  luncheons  and  auto  rides  from  him.  Mean- 
while, the  barber  is  wild,  and  the  limit  of  his  tol- 
erance comes  when  she  starts  out  on  a  joy  ride  with 
the  favored  one.  Leaping  on  behind  the  car,  he  in 
jealous  frenzy  climbs  in  and  throws  his  hated  rival 
out  over  the  back,  takes  his  place  beside  the  fair 
charmer,  begging  her  to  take  the  ring  he  proffers 
which  she  does  in  reward  of  his  valor. 

PATHE  FRERES 

"THE  ACCOMPLICE"  (May  15,  1911);  length,  83G 
feet.— A  beautiful  actress  is  deeply  in  love  with  a 
clubman,  who  unfortunately  has  gotten  himself  finan- 
cially involved  at  his  club  and  has  to  pay  up  imme- 
diately or  suffer  the  disgrace  of  being  dismissed. 
Just  before  he  tells  his  sweetheart  of  his  predica- 
ment, she  has  received  an  invitation  from  a  wealthy 
baron  to  dine  at  his  house  after  the  show.  The  ruined 
lover  begs  her  to  accept  and  leave  a  window  on  the 
lower  floor  open — which  she  does.  The  baron  shows 
her  his  patent  safe  which  he  never  keeps  locked,  but 
which  unless  you  know  the  secret,  fires  two  shots  from 
the  interior  when  the  door  is  opened.  In  the  midst 
of  their  supper,  the  unwilling  accomplice  hears  her 
lover  stealthily  creeping  through  the  open  window. 
Realizing  that  his  death  is  imminent  and  realizing 
also  that  she  cannot  warn  him,  and  yet  with  the 
desire  to  cover  his  movements  so  he  will  not  be 
heard,  in  the  hope  that  he  will  abandon  his  plan  and 
escape,  she  dances  for  the  baron's  amusement,  danc- 


ing ever  nearer  and  nearer  the  curtains  which  sep- 
erate  her  from  her  lover,  hoping  thus  to  be  able  to 
warn  him  if  she  can  only  get  near  enough  to  the  cur- 


it  room,  she  finds  her  lover  dead  upon  the 


"WINTER  SPORTS  AT  LUCERNE"  (May  15,  1911); 
length,  ]50  feet).— A  beautiful  and  refreshing  film 
with  the  snap  and  vigor  of  winter  in  every  scene. 
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Projecting 
Kinetoscope 

(with  outside  revolving  shutter) 

$225. 

Do  You  Project  Pictures  or  "Rainstorms"? 

That  is  a  question  worth  thinking  about  even  if  you 
are  not  yet  in  the  motion  picture  game.  And  this  is  the 
answer  worth  thinking-  about:  The  exhibitors  who  have  in- 
stalled the  Edison  Projecting-  Kinetoscope  are  the  men  who 
are  bringing  home  the  big,  continuous  profit. 

The  Edison  is  the  machine  that  gives  the  flickerless, 
clear,  steady  pictures  — no  "rainstorms,"  no  scratchy  films 
no  eye-strain. 

Your  own  experience  tells  you  what  a  solid  popularity 
motion  pictures  have  attained,  and  with  the  Edison  you 
can  give  the  public  exactly  the  kind  of  pictures  they  will 
have. 

The  Edison  is  the  simplest  and  most  durable  machine 
made.  All  parts  are  accessible  and  interchangeable.  It  is 
the  machine  that  is  approved  by  the  Board  of  Underwriters. 

Write  us  today  for  full  information 

THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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THE  STORY  OF  TWO  MEN  AND  A  GIRL    Released  Wednesday.  May  17th,  Length  940  feet 

At  eight  o'clock  the  children  are  put  to  bed  and  the  nur- 
sery is  deserted  save  for  the  toy  soldiers  and  cannon  clutter- 
ing the  floor.  When  the  clock  strikes  the  witching  hour  of 
raidnifht  the  army  awakens.  Major  Dot  and  Captain  Nut 
bombard  the  enemy,  generously  sparing  the  band.  Shortly 
after  the  battle  Miss  Prue,  the  heroine  of  the  story,  arrives 
with  her  faithful  dog  Fido.  The  officers  accompany  Miss 
Prue  to  her  home.  Fido  brings  up  the  rear  with  Miss  Prue's 
parasol  accidentally  left  behind  at  the  fort.  The  Major  and 
Captain  soon  fall  out  on  account  of  the  charming  Miss  Prue 
and  become  rival  lovers.  The  rivalry  becomes  so  strong  that 
a  challenge  to  fight  a  duel  is  given  and  accepted.  Miss  Prue 
learning  of  the  coming  duel  suspects  that  blood  will  be  shed 
and  makes  up  her  mind  to  prevent  the  fight  at  all  hazards, 
but  arriving  on  the  scene  at  an  unlucky  moment  she  is  fatally 
punctured  and  the  faithful  Fido  decides  he  cannot  live  with- 
out her. 

All  the  figures  in  this  picture  with  the  exception  of  the 
opening  and  closing  scenes  are  real  toys.  To  bring  them 
to  life  required  123,000  separate  movements  and  18,000  dis- 
tinct and  separate  exposures  of  the  camera  and  nearly  three 
months'  time  of  a  photographer  devoting  himself  exclusively 
to  this  work. 


Victorian,  the  heir  and  son  of  Don  Pedro,  a  Spanish  noble- 
man, falls  in  love  with  Angelica,  the  gardener's  daughter.  Don 
Pedro  learns  that  Victorian  really  loves  and  orders  him  to 
renounce  the  girl  and  come  with  him  abroad.  Victorian,  to 
outwit  his  father,  persuades  Angelica  to  wed  at  once,  and  the 
good  priest  Father  Francisco  is  induced  to  perform  a  secret 
marriage.  Don  Pedro  learning  of  the  secret  wedding  orders 
the  gardener  and  his  daughter  to  send  Victorian  away  threat- 
ening to  disinherit  him  and  turn  the  gardener  and  his  daugh- 
ter from  his  door.  Don  Pedro  lies  to  his  son  and  Victorian 
consents  to  go  abroad.  While  abroad  Don  Pedro  dies  and 
Victorian  decides  to  return  home.  Quickly  seeking  out  An- 
gelica, explanations  take  place  and  they  both  decide  to  allow 
the  dead  past  to  bury  its  dead. 
GENE  GAUNTIER  as  ANGELICA  JOHN  J.  CLARK  as  VICTORIAN 


Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  $10.00 
per  1,000  in  lots  of  500  of  a  subject.   Order  a  quantity 
and  give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  prepaid 

A  set  of  1 0  Photos  of  the  principal  Kalem  Players, 
each  7x9/2  inches  in  size,  for  $1.20,  postage  prepaid 


KALEM  COMPANY,  Inc. 

New  York, 235-239  W.23rd  St. 
London,  45  Gerrard  StW. 
Berlin,     35  Friedrich  Str. 
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Tuesday,  May*16th 


In  The  Baggage  Coach 
Ahead 

A  dramatization  of  the  song  popular 
years  ago  and  known  all  over  the  coun- 
try. While  sad  it  contains  a  pretty  love 
story  with  beautiful  setting  and  pho- 
tography and  has  nothing  in  the  least 
harrowing.  The  pathos  of  the  young 
husband  (Mr.  Coombs)  with  his  little 
child  in  the  sleeping  car  while  his  girl 
wife  is  "In  the  Baggage  Coach  Ahead" 
is  bound  to  cause  many  a  tear. 


Wednesday,  May  17th 


Friday,  May  19th 


IN  AND  AROUND  HAVANA,  CUBA 

AND 

HOW  THE  HUNGRY  MAN  WAS  FED 


By  RICHARD  HARDING  DAVIS 
(On  One  Reel) 

A  presentation  of  the  beautiful  scenery  and  places  of  interest  in  and  around  Ha- 
vana, Cuba. 

A  tramp  (who  has  filled  up  at  a  free  lunch  counter)  in  begging  confronts  Van 
Bibber  (Mr.  Conness)  three  times  with  the  tale  that  he  is  starving.  The  man  gives 
him  a  coin  each  time,  but  later  entraps  the  tramp  by  having  him  enter  a  restaurant 
where  everything  is  served  him,  and  to  the  tramp's  great  dismay  at  his  own  expense. 
A  great  comedy.    Mr.  West  is  the  tramp  and  his  delineation  is  side-splitting. 


A  Case  of  High  Treason 

From  "The  Under  Man  " 
By  THOMAS  W.  HANSHEW 
Taken  in  Cuba 

Captain  North,  himself  guilty  of  high 
treason,  imprisons  his  Lieutenant  upon 
the  charge.  The  Lieutenant  escapes,  be- 
comes Secretary  to  the  President  of  a 
South  American  Republic  and  is  paying 
court  to  a  young  American  heiress  when 
Captain  North  arrives  on  the  scene.  After 
several  exciting  situations  in  which  the 
Lieutenant  acts  a  hero's  part  the  real  truth 
is  disclosed.  Miss  Sawyer,  Mr.  Prior, 
Mr.  Gordon,  Mr.  Sutton  and  Mr.  Ridgely 
all  distinguish  themselves. 


Special  Decoration  Day  Release  "  HEARTS  AND  FLAGS."  Release  date  May  26th.   You  will  want  it  because  it's  timely,  and  because  it's  a  ' '  feature." 

THOMAS  A.  EDISON,  Inc.  73  Lakeside  Ave.,  Orange,  N.  J. 


"BILLY  IN  TROUBLE"  (May  17,  1911);  length, 
950  feet. — Billy  is  seen  making  love  to  two  different 
girls  at  a  boarding-school— later  he  marries  one  and 
is  next  seen  at  the  reception  given  at  his  house. 


There  the  old  flame  appears  and  Billy  takes  great 
delight  in  waltzing  with  her.  Finally,  Mrs.  Billy, 
glancing  in  the  mirror,  sees  the  reflection  of  her  hus- 


and  her  spouse  get  into  another  argument  which 
winds  up  with  the  lady  thoroughly  choking  her  hus- 
band. Of  course,  it  did  not  hurt  much,  but  Billy 
makes  believe  he  is  dead  and  his  wife  suddenly  real- 
izes that  she  is  a  murderess.  Terrified,  she  rushes 
through  the  streets.  Every  passing  form  seems  to  be 
a  policeman.  She  does  not  know  where  to  go,  and 
finally,  in  an  agony  of  remorse,  she  enters  the  po- 
lice station  and  confesses  her  crime.  Two  men  are 
detailed  to  accompany  her  to  her  house  and  view  the 
remains.  When  they  get  there  they  find  the  remains 
cheerfully  smoking  a  cigar,  so  all  ends  happily. 


"PAUL  AND  FRANCESCA"  (May  19,  1911); 
length,  859  feet).— This  is  the  beautiful  story  of  Fran- 
cesca  da  Rimini,  which  is  known  the  world  over  for 
the  charm  of  its  sad  heroine.    Francesca  falls  deeply 


band  ' 
and  ha 
learn 
necklac 


rm  about  her  former  rival's  neck 
nces  them  both  without  troubling  to 
has  just  been  fastening  the  lady's 
ill  the  guests  have  left,  Mrs.  Billy 


in  love  with  Paul,  who  has  been  sent  by  his  brother, 
Lancietto,  to  propose  for  him.  After  her  acceptance 
of  the  proposal,  she  is  accompanied  by  Paul  to  her 
future  husband.  Paul  cannot  keep  away  from  the 
object  of  his  affections  and  during  the  voyage  their 
friendship  deepens  and  ripens  into  an  all-absorbing 
passion.  On  the  trip  there  is  also  a  court  fool,  who, 
while  disporting  himself  for  the  amusement  of  others, 
is  really  plotting  dark  deeds.  When  the  twain  arrive 
at  Rimini,  Francesca  cannot  repress  a  shudder  of 
horror  at  the  sight  of  her  betrothed;  nevertheless, 
they  are  married  and  Paul,  in  order  to  stifle  his  love, 
begs  of  his  brother  to  be  sent  on  a  mission,  to  which 
his  brother  consents.  Lancietto's  fool,  however,  has 
a  grudge  against  his  master,  and  in  order  to  be  re- 
venged upon  him,  and  knowing  the  love  that  Paul 


bears  to  Francesca,  follows  Paul  and  persuades  him 
to  return.  This  Paul  does,  and  unable  to  withstand 
the  beauty  of  Francesca,  makes  love  to  her.  The 
perfidious  fool  now  tells  Lancietto  of  his  wife's  in- 
constancy, and  he  enters  the  apartment  where  they 
are  together,  and  pierces  them  both  with  one  stroke 
of  his  sword. 

On  the  same  reel. 


"THE _ FASTEST  MOTOR  BOAT  IN  THE  WORLD" 
(length  50  feet). — An  exceptionally  interesting  glimpse 
of  the  speediest  thing  afloat. 

"A  CLOSE  CALL"  (May  20,  1911);  length,  900  feet. 
— The  little  station  agent  is  deeply  in  love  with  the 
sheriff  and  they  have  great  sport  in  sending  little  love 
letters  back  and  forth  between  them  by  using  the 
good  offices  of  "Bess,"  a  fine  greyhound.  One  day 
the  little  station  agent  receives  a  message  that  the 
pay  train  will  run  special  past  her  station  at  4.30, 
and  just  after  she  has  written  the  message,  the  sta- 
tion is  entered  by  a  gang  of  rowdies,  who  promptly 
tie  her  to  her  chair  and  rifle  the  office.  Then,  seeing 
the  message  about  the  pay  train,  they  decided  to  hold 
it  up  and  rob  it.  Leaving  the  agent  tied  to  her 
chair,  they  hurry  down  the  track  to  accomplish  their 
fell  design.    They  have  not  taken  into  account,  how- 


ever, Bess,  who  now  enters  and  gnaws  the  knots 
binding  his  mistress,  until  she  is  once  more  free. 
Quickly  penning  a  note  to  the  sheriff,  Nell  tells  her 
lover  of  the  impending  danger  to  the  pay  train, 
gives  it  to  the  dog  and  sends  her  flying.  Running 
down  the  track  in  the  hope  of  flagging  the  train,  Nell 
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NA/EII— L-  !  WELL!!  WELL!!! 

STILL  THE  HEADLINERS  COME! 

SEMIRAMIS 


FRIDAY,  MAY  26th 


ABOUT  1000  FEET 


A  THOUSAND  FEET  OF  THE  MOST  DRAMATIC,  INTER- 
ESTING, THRILLING,  ARTISTIC  AND  INSPIRING  FILM 

A  story  of  the  most  beautiful  Queen  of  Babylon,  the  wife  of  Ninus,  the  builder  of  the  Hanging 
Gardens  of  Babylon.    Stage  settings  immense,  acting  superb,   coloring  exquisite,   story  intense 


HEART"  INDIAN  GIRL 

Remember  "Cheyenne  Brave" — that  finest  Indian  picture  ?  Well, 
this  one's  better  than  that.    You'll  need  it  in  your  business 


RELEASED  MAY  24th 


ABOUT  1000  FEET 


Watch  for  the  Announcement  of  Faust,  with  Music 
Adapted  from  the  Opera.    It's  Coming  Soon! 
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Essanay 

The  Puncher's  New  Love 

Western  Drama 

Release  of  Saturday,  May  13th  Length,  approx.  1000  feet 

A  dramatic  photoplay  with  scenes  laid  both  in  the  East  and  West.  A  puncher 
deserts  his  Western  sweetheart  for  a  girl  from  the  East,  but  later  pays  the  price 
of  his  folly  in  death.  The  story  is  gripping  and  pathetic  with  an  occasional  spar- 
kle of  rare  comedy.  The  acting  and  photography  reaches  the  top-notch  of 
quality. 


Write  for  the  Essanay  Indian  Head  Electrotype 


A  Great  Educational  Film 


Wild  Animals  in  Captivity 

"Their  Care  and  Treatment  in  One  of  America's 
Finest  Zoos,  Lincoln  Park,  Chicago" 

Release  of  Tuesday,  May  1 6th  Length,  approx.  1000  feet 

No  natural  history  subject  ever  released  rivals  this  magnificent  film.  The 
Lincoln  Park  Zoo  contains  the  rarest  collection  of  animals  in  America,  and  the 
treatment  of  the  subject  is  wholly  novel  and  unique.  Read  McQuade's  special 
article  concerning  this  film  and  insist  that  your  exchange  book  it  quick. 


Send  35  cents  for  our  beautiful  Indian  head  lithograph. 
We  pay  the  express.    Address  Poster  Dept.  B. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bids.,  CHICAGO,  ILL. 


LONDON,  W..  5  Wordour  St. 


is  seen  by  the  bandits,  caught,  knocked  senseless  and 
laid  on  the  track  of  the  on-coming  train.  The  sheriff, 
however,  has  her  note,  and  with  his  deputies  heads  off 


the  train  at  the  junction,  boards  the  engine  pilot  and 
in  a  most  dramatic  scene  snatches  the  girl  from  the 
path  of  the  engine  and  rescues  her  from  the  jaws 


of  death  in  the  nick  of  time.  A  good  fight  between 
the  officers  of  the  law  and  the  bandits  follows,  in 
which  they  are  all  rounded  up  and  promptly  lugged 
off  to  the  calaboose. 


G.  MELIES. 

"THE  REDEMPTION  OF  RAWHIDE"  (May  8, 
1911);  length,  1,000  feet.— Rawhide,  Arizona,  was 
certainly  some  tough  town  when  Reverend  Simpson 
first  blew  in  from  civilization  and  started  his  cam- 
paign of  redemption.  From  Alkali  Ike  to  Shorty 
Smith,  not  a  man  of  them  had  seen  the  inside  of  a 
church  in  fourteen  years;  there  had  never  been  a  ser- 
mon preached  in  the  county,  and  the  only  hymns  that 
had  ever  been  heard  were  those  of  the  coyotes. 

The  Rev.  Simpson  soon  set  up  the  "Rawhide  Mis- 
sion," but  in  spite  of  the  hot  weather,  the  result  was 
a  heavy  frost.  Nobody  came  even  as  far  as  the  door, 
except  Black  Mike,  who  was  drunk  and  who  thought 
he  was  at  the  XXX  saloon. 

The  worthy  pastor  pleaded,  prayed  and  billed  the 
town  without  result.  He  undertook  a  one-man  raid 
on  the  Silver  King  club-room,  but  soon  landed  wrong 
side  up  in  the  street.  He  was  in  despair  and  the  re- 
demption of  Rawhide  seemed  a  long  way  off.  Just 
at  his  darkest  hour,  however,  his  daughter  came  to 
town  to  assist  him.    The  results  were  magical. 

The  boys  straightened  up  and  brushed  up.  They 
didn't  bank  very  much  on  the  sermon,  but  certainly 
were  strong  for  Sunday  School,  where  Mary  taught. 
Mary  had  the  Bible  class  and  they  were  all  in  it. 
The  town  soon  turned  temperance  and  the  faro  dealer 
made  a  shack  to  shack  collection  for  the  heathen. 

At  length,  they  all  wanted  to  make  love  to  the 
teacher,  and  to  prevent  a  riot  she  agreed  to  keep 
company  with  the  one  that  learned  the  most  scripture 
texts.  The  result  was  the  hottest  contest  ever  known 
In  the  West,  and  it  turned  out — well,  it  turned  out 
to  the  satisfaction  of  all  concerned. 


URBAN-ECLIPSE. 

(George  Kleine.) 

"THE  JUGGLER'S  VENGEANCE"  (May  17,  1911); 
length,  300  feet. — A  strong  drama,  vividly  reproduc- 
ing circus  life.  A  wayfarer  is  given  employment  by 
the  proprietor  of  a  traveling  circus,  and  repays  this 
service  by  trying  to  persuade  his  employer's  wife  to 
elope  with  him.  The  husband  chances  to  see  one  of 
their  meetings;  he,  however,  says  nothing,  but  that 
night  at  the  performance  when,  as  usual,  he  displays 
the  accuracy  of  his  aim  by  throwing  knives  between 
the  fingers  of  his  wife's  hands,  as  they  are  outstretched 
on  a  board,  he  tells  the  traitor  to  take  her  place. 

This  time  the  aim  is  equally  accurate,  but  the  knives 
are  directed  into  the  palms  of  the  man's  hands. 

Realizing  that  the  punishment  is  merited,  the  vic- 


tim makes  no  sign,  and  afterwards  leaves  the  circus, 
cowering  under  the  contemptuous  glances  that  follow 
him.  The  wife,  repentant,  is  reconciled  to  her  hus- 
band. 

"FISHGUARD  HARBOR,  WALES"  (May  17,  1911); 
length,  600  feet— The  new  British  port  of  entry  for 
vessels  from  America.  It  is  in  the  westernmost  part 
of  Wales,  twelve  miles  north  of  Harborsport,  and  is 
connected  with  London  by  the  Great  Western  Ry., 
giving  excellent  service. 

We  are  shown  characteristic  scenes  of  the  embark- 
ing passengers,  the  docks,  custom  house,  streets, 
buildings,  odd  looking  peddlers,  etc. 

GAUMONT. 

(George  Kleine.) 

"THE  BANKRUPT"  (May  16,  1911);  length,  1,000 
feet.— Roseneau,  the  great  banker,  absorbed  in  his 
business  does  not  see  that  his  only  daughter,  Viola, 
and  his  young  secretary,  are  in  love  with  one  another. 

One  evening  at  a  festivity  a  rich  financier,  Kober  by 
name,  is  introduced  to  the  young  girl  and  immediate- 
ly falls  in  love  with  her.  He  soon  asks  Roseneau  for 
her  hand  in  marriage.  When  Roseneau  informs  his 
daughter  of  the  proposal  she  refuses  to  accept,  saying 
that  she  wishes  to  marry  Harry  Clarkson,  the  secre- 
tary, and  no  one  else. 

The  banker  sends  the  latter  away  to  his  uncle  in 


Johannesburg.  Kober  is  very  angry  at  the  refusal  and 
swears  to  be  avenged.  Two  years  after  by  some  clever 
moves  on  the  Exchange  he  ruins  the  banker,  Rose- 
neau. The  latter,  being  unable  to  endure  the  dis- 
grace, writes  a  letter  to  his  daughter,  saying  that  he 
is  about  to  commit  suicide,  and,  going  quietly  upstairs 
to  her  room,  gives  her  a  farewell  kiss  and  places  the 
letter  by  the  side  of  the  bed  where  she  is  sleeping. 

But  the  young  girl  awakes  in  time  to  prevent  her 
father  putting  his  plan  into  execution,  and  the  same 
day  Roseneau  receives  a  telephone  call  from  the  uncle 
of  Harry  Clarkson,  his  former  secretary,  saying  that 
he  has  just  returned  from  Johannesburg  with  Harry. 
They  have  discovered  an  important  new  gold  mine  and 
will  give  Viola  a  wedding  present  of  half  a  million 
sterling. 


"JIMMIE  ON  A  LARK"  (May  20,  1911);  length,  570 
feet. — He  drives  into  the  picture  in  a  pair-horsed 
brougham,  and,  seeing  a  ragged  boy  dangling  his  legs 
on  the  coping,  orders  the  carriage  to  stop.  Jumping 
out,  Jimmie  runs  to  the  boy,  embraces  him  and  in- 
sists upon  his  returning  with  him  in  the  carriage  to 
the  house.  They  drive  through  the  big  gates  to  the 
disgust  of  the  lodge-keeper,  and  the  boys  adjourn  to 
the  grounds,  where  Jimmie  induces  his  companion  to 
change  ccats.  Attired  in  the  ragged  coat  and  too 
large  a  cap,  Jimmie  looks  a  regular  urchin,  and,  find- 
ing from  the  boy  the  direction  of  his  home,  Jimmie 
runs  off  to  the  poor  boy's  father  and  mother,  who  are 
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THE  PERFECT  MOVING  PICTURE  MACHINE 

Power's  Cameragraph  No.  6 

The  Picture  Machine  for  Parks  and  Airdomes 
Gives  no  trouble.     Requires  practically  no  repairs.  Lasts 
forever. 

Sales  now  exceed  those  of  any  two  other  makes  of  moving 
picture  machines.    Send  at  once  for  Catalog  E. 

NICHOLAS  POWER  COMPANY 

115-117  NASSAU  STREET  NEW  YORK 

For  thirteen  years  the  leading  makers  of  moving  picture  machines. 


ANDREWS  PICTURES,  LTD. 

Have  been  granted  somo  EXCLUSIVE  POSITIONS 
for  Cinematographing  THEIR  MAJESTIES  <OKO- 
NATION  PROC  ESSION  „„  .JI  NK  tJSnd,  a].pr..x. 
ength  t>50  ft.    Code  word  CORONA. 

Also  the  ROYAL  PROCESSION  of  JI  NK  33r<l,  In- 
cluding the  ILIA  MIN  ATIONS  along  the  line  of  route, 
appro*,  length  350  ft.    Code  word  ROPILL. 


The  ROYAL  PROCESSION  through  the  NORTH- 
EAST  of  LONDON,  JI  NK  'HHh.  approx.  l.n-ih  ;;.-.»  ft 
Code  word  ROPEL. 

AH  the  above  subjects  at  S'-jd.  (Threepence 
halfpenny)  PER  FOOT  NET.  Terms  50?i  Cash  with 
order,  balance  C.  O.  I),  to  Agents  or  Carriers. 

CABLES,  ANDREORA,  LONDON 
Code  A.  B.  C.  5th  Edition 
90  Charing  Cross  Road  LONDON.  W.  C. 


naturally  astonished  at  seeing  a  different  boy  in  their 
own  child's  clothes. 

He  quickly  makes  himself  at  home,  and  then  the  boy 
arrives,  tells  his  parents  who  his  friend  is,  and  the 
mother  insists  on  taking  Jimmie  home. 

To  his  mother's  relief,  he  is  finally  brought  back  to 
the  house,  but  before  going  indoors  he  turns  back  to 
throw  a  final  kiss  to  his  humble  friends  for  a  happy 
day. 


"SHOOTING  THE  RAPIDS"  (May  20,  1911);  length, 
415  feet.— Made  at  the  Gorges  L'Ardeche,  France,  and 
showing  us  the  natural  bridge  of  Arc  which  spans  the 
stream  at  a  height  of  250  feet. 

After  an  exciting  trip  down  the  rapids  we  shoot  out 
into  the  quietly  running  stream  and  pass  the  Natural 
Fortress  known  as  the  Tower  of  Needles  and  finish 
our  trip  at  the  Lovers'  Fountain,  which  is  the  Mecca 
for  the  young  couples  of  the  surrounding  country. 


SELIG  POLYSCOPE  CO. 

"DISCHARGING  THE  COOK"  (May  15,  1911); 
length,  1.000  feet— "Discharging  the  Cook"  is  a  slap- 
stick comedy.  Husband,  wife  and  two  children  com- 
plete the  household.  All  is  not  tranquil,  for  he  finds 
fault  with  dinner  and  orders  the  cook  fired.  This  duty 
is  assigned  to  his  wife,  who  fails  to  convince  the  cook 
that  she  is  discharged;  on  the  other  hand,  gives  an 
athletic  demrnstration  of  her  sprinting  ability.  Then 
the  brave  head  of  the  family  sallies  forth,  only  to 
meets  his  Waterloo.  The  kids  do  their  part.  The  bull 
pup  chases  her  through  the  window,  and  dynamite  is 
used  to  blow  up  the  cook  stove,  when  at  last  an  ar- 
mistice of  the  warring  factions  is  arranged  and  the 
rambunctious  cook  departs  in  peace. 

Same  reel  with 

DEAR  KIND  HUBBY. 

On  the  contrary,  this  is  one  husband— that  appre- 
ciates a  cook  and  realizes  that  the  culinary  depart- 
ment is  no  place  for  him.  The  wife  being  ill,  he  dem- 
onstrates his  ability  to  assume  charge  of  the  kitchen, 
and  this  soon  resolves  itself  into  a  state  of  turmoil, 
destruction  and  desperation,  for  his  knowledge  as  a 
chef  is  limited  to  being  able  to  distinguish  the  dif- 
ference between  a  dill  pickle  and  a  canvas  back  duck. 

When  the  smoke  clears  away  on  the  close  of  the  first 
siege,  the  carnage  is  appalling,  and  the  only  thing 
remaining  unharmed  is  the  fly  paper. 

In  desperation  he  calls  upon  the  employment  agency 
for  reinforcements.  A  cook  is  sent.  Joy  again  reigns 
supreme. 


"THE  STILL  ALARM"  (May  18,  1911);  length,  1,000 
feet.  • 

CAST. 

Jock  Manley   Bob  Lenard 

John  Bird  (alias  Gorman)  Herbert  Rawlinson 

William  Manley  Frank  Garcia 

Doc  Wilber   W.  H.  Huntly 

Franklyn  Fordham  Frank  Richardson 

Jenkins   Geo.  Gold 

Jo  Jones  Frank  Clark 

A.  D.  Messenger  Willis  Warren 

Elinor  Fordham  Eugenie  Besserer 

Cad  Wilber  Betty  Harte 

Mrs.  Manley  Anna  Dodge 

John  Bird  and  Franklyn  Fordham  were  business 
partners  in  years  gone  by.  The  firm  being  on  the 
verge  of  bankruptcy,  sought  in  every  way  to  retrieve 
its  lost  prestige.  Fordham,  a  man  cf  honor  in  all  his 
dealings,  and  afterward  a  fond  and  devoted  fa- 
ther is  made  the  innocent  offender  and  accused  of 
a  crime  through  the  unscrupulous  plotting  of  Bird. 
The  result  was  the  great  Johnston  Mystery  that  had 
baffled  the  police  for  years.    Bird  leaves  the  city  after 


securing  the  valuables  left  deposited  in  the  firm's  safe 
before  Johnston's  death.  While  Fordham  became 
prosperous,  his  former  partner  became  a  renegade  and 
fell  lower  and  lower  as  the  years  rolled  on.  Elinor,  the 
cherished  daughter  of  Fordham,  was  blooming  into 
womanhood  and  had  found  her  love  reciprocated  when 
Jock  Manley,  the  blacksmith's  son,  came  into  her  life. 
He  was  made  a  trusted  employee  of  her  father's  and 


became  a  favorite  for  his  honor  and  integrity.  Then 
dark  days  came  upon  them.  Bird  returned  and  threat- 
ened his  former  partner,  and  asked  as  a  price  for  his 
silence  the  hand  of  Elinor.  To  shield  the  family 
name  and  save  them  from  disgrace  he  is  forced  to  dis- 
charge Jock  from  his  employ  and  renounce  him  as  his 
future  son-in-law.  After  a  few  months  of  disappoint- 
ment and  search  for  work,  Jock  is  again  back  with  hi* 
old  fire  department  associates.  In  order  that  he  may 
accomplish  his  ends,  Bird,  through  the  pretense  of 
being  a  newspaper  man  (under  the  assumed  name  of 
Gorman),  gains  admittance  to  engine  house  and  cuts 
the  wires.  At  the  same  time  a  mysterious  fire  breaks 
out  in  the  Fordham  mansion,  but  kind  providence 
sends  a  messenger,  telling  Jock  the  threatened  dan- 


ger. Paled  with  emotion  and  with  a  determination  as 
rigid  as  stone  turns  in  the  4-11-44  and  rushes  madly 
to  the  rescue,  for  there  was  a  higher  love  than  even 
his  love  for  duty  that  spurred  him  into  the  burning 
home  in  time  to  save  Elinor  and  her  father.  Thus 
again  Bird's  scheme  had  failed.  The  day  has  arrived 
when  his  marriage  is  to  be  performed.  As  a  last  hope. 
Jock,  through  a  ruse  of  illness,  induces  Elinor  to  visit 
him,  knowing  Bird  would  follow  and  thus  give  him  a 
chance  to  meet  face  to  face  with  the  man  that  had 
ruined  his  future.  This  proves  the  undoing  of  the 
treacherous  Bird  and  landed  him  into  the  hands  of 
the  officers  and  results  in  the  reuniting  of  the  de- 
voted lovers. 


/  \ 


No.  58—  "NIAGA BA"  SERIES  BIG  HAT  SLIDES 


CAMPLE  of  work  done  by  us.  25c. 

will  bring  you  a  beautifully  co'ored 
slide,  made  from  this  copy 

NIAGARA  SLIDE  CO. 

Lockport,  N.  Y. 


O'KALEM  PLAYERS  ORGANIZED. 

The  Kalem  Southern  stock  company  of  picture 
players  will  be  well  on  their  way  to  New  York 
by  this  time.  June  3d  has  been  set  for  sailing 
day;  in  the  meantime  the  work  of  preparation  will 
be  the  order.  The  makeup  of  the  O'Kalem  play- 
ers will  be  as  follows:  Sidney  Olcott,  director; 
Miss  Gene  Gauntier,  Mr.  and  Mrs.  Jack  Clark, 
Mr.  and  Mrs.  Hollister,  Robert  Yignola,  Mr.  Mc- 
Gowan  and  Mr.  Farnum. 

It  has  been  decided  that  the  principal  produc- 
tion will  be  a  version  of  Dion  Boucicault's  im- 
mortal Irish  drama,  "Coleen  Bawn,"  taken  amid 
the  scenes  around  which  the  original  play  was 
written.  Coleen  Rock  will  figure  prominently  in 
the  picture.  This  promises  to  be  a  remarkable 
production. 

Other  interesting  Irish  pictures  will  be  made. 
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(Continued  from  page  8.) 

massive  and  costly  yet  produced  at  the  Selig 
plant. 

Directions  for  Customers  <>t  the  42!>  S.  Wabash 
Ave.  Office. 

The  office  force  and  equipment  of  the  branch 
of  the  G.  F.  Co.,  at  77  S.  Clark  street,  were 
transferred  to  the  new  quarters,  at  429  S.  Wa- 
bash avenue,  on  Sunday  afternoon,  April  30. 
The  fixtures  have  not  been  installed  at  the  pres- 
ent writing,  but  will  be  in  place,  and  everything 
in  ship-shape  running  order,  by  May  6. 

Manager  I.  Van  Ronkel  and  his  efficient  work- 
ing staff  are  discharging  their  duties  at  a  dis- 
advantage, at  present,  but  the  new  office,  after 
the  finishing  touches  have  been  added,  will 
be  one  of  the  finest  and  largest  film  exchanges 
in  America. 

Manager  Van  Ronkel  desires  to  direct  the  at- 
tention of  customers  to  the  following  directions, 
for  their  own  convenience: 

In  approaching  the  office  at  429  S.  Wabash 
avenue,  customers  on  elevated  trains  of  the 
Northwestern,  Metropolitan  and  Lake  street  sys- 
tems should  get  off  at  the  station  on  State  and 
Van  Buren  streets.  The  office  is  only  a  block 
and  a  half  from  that  point.  Customers  arriv- 
ing on  elevated  trains  of  the  south  side  should 
get  off  at  Congress  street  station,  which  is  half 
a  block  from  the  office. 

Licensed  Business  Booming  in  Toronto. 

H.  J.  Cohen,  manager  of  the  Toronto  branch 
of  the  General  Film  Co.,  formerly  operated  by 
the  K.  O.  Co.,  arrived  in  the  city  Tuesday 
morning,  May  2,  and  departed  the  following  day. 

Mr.  Cohen  stated  that  the  Toronto  office  will 
be  transferred  to  more  commodious  quarters, 
at  6-10  Front  street,  about  June  1.  The  new 
office  will  be  on  the  ground  floor  and  will  have 
a  floor  space  of  9,000  square  feet. 

The  rental  end  of  the  licensed  business  is 
very  good,  Mr.  Cohen  said,  and  licensed  exhibit- 
ors in  his  territory  never  made  as  much  money 
as  they  are  making  at  present. 

The  Mark  &  Brock  Amusement  Co.,  of  Buf- 
falo, N.  Y.,  has  leased  the  old  Shea  vaudeville 
theatre,  on  Yonge  street,  and  $35,000  will  be 
spent  in  remodeling  and  transforming  it  into  an 
up-to-date  picture  house.  When  completed,  it 
will  comfortably  seat  1,400  people. 

The  very  best  service  has  been  already  ar- 
ranged with  Mr.  Cohen.      An  eight-piece  orches- 
tra has  been  engaged.      The  admissions  will  be, 
it  is  believed,  10,  20  and  30  cents. 
Chicagoan  Sees  Exciting  Picture  in  London,  Eng. 

I  called  on  Mr.  Locke  Perfitt,  manager  of  the 
foreign  department  of  the  Corn  Exchange  Na- 
tional Bank,  of  this  city,  the  other  day,  aTter 
learning  that  he  had  returned  from  a  trip  to 
London,  Eng.  Mr.  Perfitt  is  a  regular  patron 
of  the  Washington  theatre,  owned  and  managed 
by  that  up-to-date  showman,  C.  C.  Whelan,  and 
takes  a  great  interest  in  motion  pictures  and 
their  progress. 

Mr.  Perfitt's  stay  in  London  was  short,  but 
he  had  time  to  visit  the  Empire  theatre  onvLei- 
cester  Square,  where  he  saw  a  picture  of  the 
"Liverpool  Grand  National  Steeplechase."  These 
pictures  were  taken  and  exhibited  on  the  sarpe 
day,  a  feat  that  greatly  impressed  Mr.  Perfitt. 
The  negative  was  developed  and  the  positives 
printed  on  board  the  London  train.  Twenty 
cameras  were  employed  in  taking  the  race,  so 
that  views  from  every  advantageous  angle  were 
used  in  the  make-up  of  the  film.  The  pictures, 
Mr.  Perfitt  states,  afforded  a  much  better  view 
of  the  event  than  was  possible  for  any  person 
on  the  spot. 

The  race  was  most  exciting  and  the  people 
in  the  Empire  fairly  yelled  as  they  watched.  Of 
the  twenty-six  horses  that  started,  only  one  came 
in  without  falling,  and  he  was  scarcely  able  to 
carry  his  rider  to  the  judges'  stand.  The 
second  and  third  places  were  won  by  horses, 
which,  with  their  riders,  sustained  several  crop- 
pers, and  the  finish  was  nearly  neck  and  neck. 
This  view  created  a  perfect  pandemonium  in 
the  theatre,  excited  men  and  women  jumping 
on  their  seats,  shouting  and  waving  hats  and 
kerchiefs,  as  if  possessed. 

Mr.  Perfitt  considers  that  American  pictures 
are  away  in  the  lead.  The  licensed  product  is 
by  far  the  most  finished,  in  his  estimation. 

Clarence  J.  Perfitt,  a  son  of  Mr.  Perfitt,  is 
press  representative  and  treasurer  of  the  Tem- 
ple theatre,  Grand  Rapids,  Mich.,  a  vaudeville 
house,  at  present  managed  by  Billy  Newkirk, 


who  formerly  managed  the  Haymarket  in  Chi- 
cago. 

Teach  Clean  City  by  Motion  Pictures. 

The  good  people  of  Madison,  Wis.,  are  still 
continuing  to  press  educational  pictures  into 
service,  as  will  be  seen  by  reading  the  follow- 
ing extract  from  a  recent  issue  of  the  Demo- 
crat of  that  city: 

The  second  moving  picture  show  of  the  series 
of  entertainments  being  given  in  the  various 
schools  of  the  city,  were  held  last  evening  at 
Hawthorne  school  in  the  northeast  district.  Not 
only  was  the  room  called  into  requisition  for 
the  purpose,  but  the  corridors  were  filled  with 
interested  pupils  from  the  higher  grades.  Par- 
ents, too,  were  of  the  number  and  here  and 
there  was  a  solon  attracted  by  reports  of  the 
previous  entertainment  at  Lapham  school. 

Mrs.  L.  E.  Reber,  representing  the  educa- 
tional department  of  the  Woman's  Club,  explain- 
ed the  scenes  on  The  Dairy  Farm,  Old  Style 
and  New,  and  Mr.  Harvey  D.  Brown  again  pre- 
sented the  fine  set  of  films  which  the  State 
Anti-Tuberculosis  society  has  purchased  for  use 
throughout  Wisconsin. 

The  detestable  fly  was  also  exposed. 

The  next  exhibit  will  be  given  at  Longfellow 
school,  including  pupils  at  Randall  and  South 
Madison  schools. 

Chicago  Film  Brevities. 

Schuyler  Colfax,  of  the  Eastman  Company, 
Rochester,  N.  Y.,  paid  a  short  visit  to  the  city 
last  week. 

Mr.  and  Mrs.  A.  Powell,  of  the  Ideal  theatre, 
Kokomo,  Ind.,  were  in  the  city  last  week,  at- 
tending  the  funeral   services  of  Mr.  Powell's 

sister. 

.1.  F.  Brockliss,  of  London,  Eng.,  who  is  con- 
nected with  the  film  business  there,  was  in  the 
city  from  Monday,  April  24,  until  Thursday, 
April  27.  I  regret  exceedingly  that  I  was  un- 
able to  meet  Mr.  Brockliss,  who,  no  doubt,  could 
have  furnished  me  with  some  valuable  notes 
concerning  the  film  business  in  London  and  on 
the  Continent.  Mr.  Brockliss  will  sail  for  Eng- 
land on  Monday,  May  6. 

A.  C.  Roebuck,  president  of  the  Enterprise 
Optical  Mfg.  Co.,  returned  from  a  three  weeks' 
visit  to  California,  Wednesday,  April  26.  Mr. 
Roebuck  states  that  business  is  excellent  out 
there.  He  has  at  present  five  salesmen  on 
the  road  for  his  projecting  machine,  the  Motio- 
graph. 

Judging  from  the  numerous  letters  of  con- 
gratulation pouring  into  the  Selig  Polyscope 
Co.'s  office,  on  Randolph  street,  Clyde  Martin, 
the  man  who  plays  the  pictures  for  the  Selig 
Co.,  is  making  a  great  success.  Managers 
everywhere  he  has  visited  express  themselves  as 
much  pleased  and  benefited  by  his  appearances 
in  their  theatres. 

John  Throdox,  owner  and  manager  of  the 
Corinne  theatre,  1585  West  22d  street,  this  city, 
was  married  to  Miss  Victoria  Christolos,  Mon- 
day, May  1.  Mr.  Throdox  and  his  bride  were 
school  children  together,  and  he  had  not  seen 
her  since  then,  until  her  arrival  here  a  short 
time  ago.  Miss  Christolos  came  all  the  way 
from  Sparta,  Greece,  to  marry  the  lover  of  her 
school  days.  Their  home  will  be  in  Chicago. 
The  Corinne  runs  a  fine  service  and  Manager 
Throdox  is  one  of  the  oldest  customers  of  the 
Theatre  Film  Service,  whose  former  customers 
are  now  served  at  the  office  of  the  G.  F.  Co.,  at 
117  N.  Dearborn  street. 

The  Columbia  Theatre,  a  new  house  at  Calu- 
met, Ind.,  was  opened  Sunday,  April  30.  H.  C. 
Brooks,  an  experienced  picture  manager,  will 
manage  the  house.  A  good  service  has  been  ar- 
ranged with  the  office  of  the  G.  F.  Co.  at  117  N. 
Dearborn. 

W.  B.  Burns  has  sold  his  interest  in  the  Colo- 
nial Theatre  on  Franklin  street,  Evansville,  Ind., 
to  his  former  partner,  Phillip  Fine,  who  will  now 
run  it,  using  the  same  service  as  formerly,  ob- 
tained from  the  G.  F.  Co.'s  office,  117  N.  Dear- 
born. Mr.  Burns  was  in  the  city  last  week  look- 
ing the  field  over  for  another  house.  Any  good 
live  town,  with  a  good  house  in  a  good  location, 
will  be  acceptable  to  Mr.  Burns,  whose  address  is 
Evansville,  Ind.  Mr.  Burns  has  always  lectured 
his  pictures,  and  attributes  much  of  his  success 
to  that  fact. 

H.  H.  Noyes,  owner  and  manager  of  the  Vau- 
dette  theatre,  Valparaiso,  Ind.,  stopped  over  in 
the  city  last  week,  on  his  way  to  Racine,  where 
.he  has  a  part  interest  in  the  Orpheum.  He  is 
well  pleased  with  the  Orpheum's  business. 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  -  Goods 

The  newest  and  most 
highly  perfected  ideas 
in  motion  picture  pro- 
jection,  successfully 
applied  to  either  the 

POWERS,  MOTIOGRAPH 

or  EDISON  machines. 


Rochester,  N.  Y..  Apr.  29, 1911. 

Dear  Sir: 

Mr.  Williams  of  Palmyra  has  in- 
stalled your  Economizer,  mid  it  has  given 
infinitely  better  results  than  he  was  se- 
curing before  its  installation.  You  will 
no  doubt  be  pleased  to  know  regarding 
the  excellent  results  he  is  securing.  Hav- 
ing this  information  at  hand,  we  will 
surely  be  pleased  to  recommend  your 


THE  GENERAL  FILM  COMPANY. 
H.  G.  Campbell, 

Branch  Manager. 


USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.21 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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CARBONS 


If  you  have  tried  BIO  Carbons  once,  and  did  not  get  the  results  "we  claim"— 
remember  that  it  might  not  be  in  the  carbon.  Write  again  for  samples  and 
tell  us  the  results  obtained  at  first.    We  can  PUT  YOU  RIGHT. 

Through  all  exchanges. 

"JSKJ-  CHARLES  L.  KIEWERT  CO.  iLE£  carbons 
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Ote  Baldwin,  an  old  time  vaudeville  manager, 
has  purchased  the  Woodlawn  theatre,  at  55th 
and  Woodlawn  avenue,  this  city.  He  took  pos- 
session April  30.  He  has  arranged  with  the  of- 
fice of  the  G.  F.  Co.  at  117  N.  Dearborn  to  con- 
tinue the  service  used  by  the  former  owner. 

Edgar  M.  Clough,  of  Sparta,  Wis.,  paid  a  so- 
cial call  at  the  office  of  the  G.  F.  Co.,  117  N. 
Dearborn,  last  week.  Mr.  Clough  was  formerly 
a  picture  theatre  owner  and  ran  a  circuit  of 
houses  in  Wisconsin.  He  disposed  of  them  ad- 
vantageously and  is  now  in  the  commission  fruit 
business  in  Sparta.  He  still  keeps  well  posted  on 
the  picture  business  and  is  now  looking  for  an 
opportunity  to  re-enter  it. 

John  Bell,  manager  of  the  Bell  theatre,  Madi- 
son street  and  Western  avenue,  told  me  the  other 
day  that,  notwithstanding  the  opposition  of  a 
large  vaudeville  house,  with  a  seating  capacity 
of  800  right  across  the  way,  and  of  an  "inde- 
pendent" house,  800  capacity,  with  five  singers 
and  four  reels,  giving  a  two  hour  show  for  a 
nickel,  the  Bell  is  showing  to  unprecedented  busi- 
ness, from  12  noon  until  11  P.  M.  Mr.  Bell  runs 
three  reels;  one  first  run,  and  two  from  five  to  ten 
days  old.  The  Bell  is  noted  all  over  the  city  for 
its  finely  projected  pictures.  Mr.  Bell's  policy  is, 
"Never  cut  a  show."  Patrons  recognize  and  are 
pleased  with  his  policy,  as  it  offers  quite  a  con- 
trast to  their  experience  in  some  other  theatres, 
whose  managers  rush  through  an  exhibition  as 
quickly  as  possible  when  there  is  a  rush.  Pic- 
tures in  many  such  houses  are  run  too  fast  and 
their  effect  spoiled. 

The  office  of  the  G.  F.  Co.  at  435  N.  Clark 
street  took  on  eight  "independent"  houses  from 
April  24  to  May  1. 

Max  Kamtak,  proprietor  of  the  Lincoln  the- 
atre, Miwaukee,  called  at  the  office  of  the  G.  F. 
Co  at  435  N.  Clark  street  last  week,  where  he 
ordered  supplies,  etc.  He  reports  business  very 
fine. 

O.  Strecher,  owner  of  the  Avenue  theatre,  Mil- 
waukee, also  called  at  the  same  office  last  week 
and  reported  flourishing  business. 

James  W.  Ferris,  manager  of  the  Foster  thea- 
tre, Evanston  and  Foster  avenues,  this  city,  re- 
peated "The  Lonedale  Operator"  (Biograph), 
after  an  interval  of  three  weeks  and  showed  to 
capacity. 

The  Vitagraph  subject,  "Easter  Babies,"  was 
exhibited  at  the  Clifton  theatre,  this  city,  Satur- 
day, April  29,  to  packed  houses.  Richard  L. 
Crescy,  manager,  was  highly  complimented  by 
his  patrons  on  the  excellence  of  this  film.  Con- 
tinuous laughter  marked  the  exhibition. 

The  Lyric  theatre,  Terre  Haute,  Ind.,  a  fine 
new  house  owned  by  Bretlinger  &  English,  was 
opened  Saturday,  April  29.  The  Lyric  has  600 
seats  and  uses  nothing  but  moving  pictures  and 
songs.  Messrs.  Bretlinger  &  English  were  visi- 
tors at  the  oflice  of  the  G.  F.  Co.  at  17-19  S. 
Wabash  avenue  last  week  and  contracted  for  a 
high  class  service. 

The  office  of  the  G.  F.  Co.  at  17-19  S.  Wabash 
avenue  took  on  four  "independent"  houses  from 
April  24  to  30. 

J.  L.  Lewinthal  purchased  the  Gem  theatre  at 
Woodstock,  111.,  from  J.  C.  Miller  last  week.  He 
continues  the  service  formerly  used,  which  is  fur- 
nished by  the  G.  F.  Co.'s  office  at  17-19  S.  Wa- 
bash. 

The  Home  Theatre  Company,  Portage,  Wis., 
has  purchased  an  Edengraph  machine  with  a 
double  dissolving  equipment  for  their  new  house, 
The  Home  theatre,  which  will  be  opened  about 
May  10.    The  Home  cost  $15,000.    A  high  class 


service  has  been  arranged  with  the  office  of  the 
G.  F.  Co.  at  17-19  S.  Wabash  avenue. 

J.  S.  Quirk,  manager  of  the  Crystal  theatre, 
Tuscola,  111.,  notified  Manager  Aiken  of  the  G.  F. 
Co.'s  office,  17-19  S.  Wabash  avenue,  to  discon- 
tinue his  service,  owing  to  the  fact  that  all  pub- 
lic places  in  that  town  are  closed  on  account  of 
smallpox. 

A.  M.  Eisner,  chief  of  the  booking  department 
of  the  G.  F.  Co.'s  office,  17-19  S.  Wabash  avenue, 
has  been  drafted  for  jury  service  for  two  weeks 
in  the  Municipal  court.  In  his  absence  Manager 
Aiken  and  Mr.  Pyle  have  rolled  up  their  sleeves 
and  are  doing  double  duty. 

The  Northwestern  American  Supply  Company,  of 
Spokane,  Wash.,  have  placed  a  large  order  with 
the  Bell  &  Howell  Company  of  this  city  for  then- 
product.  This  includes  solderless  terminals,  in- 
ductor compensators,  rewinds,  carbon  holders, 
etc.,  etc.  The  Northwestern  American  Supply 
Company  henceforth  will  act  as  jobbers  for  the 
"Bell  &  Howell  goods. 


WON'T  HAVE  TO  REMOVE  HATS 

Norfolk  Mayor  Sees  No  Reason  Why  Women  Should 

-What  Will  Poor  Men  Do  Now?-Wait 

After  all  it  may  not  be  necessary  for  the  wom- 
en of  Norfolk,  Va.,  to  take  off  their  hats  in 
photoplay  shows,  for  Mayor  Riddick  let  it  be 
known  a  few  days  ago  that  he  will  veto  the 
ordinance  recently  adopted  by  the  City  Council 
to  "insure  the  safety  and  comfort  of  theatre 
audiences." 

"It  would  be  a  useless  annoyance  to  ladies," 
commented  the  Mayor.  "I  have  no  doubt  that 
frequently  ladies  down  town  shopping  go  into 
motion  picture  shows  when  their  hair  is  not  so 
neatly  arranged  as  they  like  to  have  it  when 
they  take  off  their  hats. 

"But  we'll  go  even  so  far  as  to  assume  that 
the  ladies  would  like  the  ordinance,  and  I  can 
still  see  no  earthly  reason  for  such  a  law.  I 
have  no  objection  to  any  feature  of  the  ordi- 
nance except  the  clause  making  it  unlawful  for 
women  to  wear  hats  in  theatres,  but  believing 
this  clause  to  be  utterly  useless,  besides  bein^ 
a  near-nuisance  to  women,  I  shall  veto  the  ordi- 
nance. 

"The  managers  of  motion  picture  shows  can 
handle  this  matter,  I  think,  to  the  satisfaction 
of  everybody. 

"It  is  to  their  advantage  to  make  their  audi- 
ences comfortable  and  if  ladies'  hats  are  to  the 
discomfort  of  the  audience,  then  let  the  man- 
agers make  house  rules  to  cover  that  subject. 

"It  seems  to  me  an  easy  enough  matter  for 
a  manager  to  say  that  in  a  certain  part  of  the 
house  women  may  wear  their  hats  and  that  in 
certain  other  parts  they  cannot.  The  women 
can  then  choose  for  themselves,  and  no  matter 
how  they  choose  there  will  still  be  a  section  of 
the  house  where  there  are  no  ladies'  hats  to 
obstruct  the  view  of  the  screen. 

"Yes,  indeed,  I'm  against  the  ordinance.  Why. 
if  all  the  ordinances  of  the  city  of  Norfolk  were 
enforced  it  would  be  hard  to  get  a  deep  breath 
here  without  going  through  a  lot  of  red  tape. 
I'm  opposed  to  continuing  to  stack  up  such  non- 
sensical legislation." 


CURRENT  EVENTS  AUK  WINNERS. 

That  Levi  Co.'s  "Current  Events"  are  becom- 
ing more  and  more  popular  with  the  exhibitor  is 
evident  to  anyone  who  has  visited  that  firm's 
offices  recently.  The  squad  of  employees  has 
been  more  than  doubled,  and  there  is  a  rushed, 
businesslike  air  prevailing  that  did  not  obtain 
before  the  introduction  of  this  idea. 

Mr.  Frederick  Applebaum,  secretary  and  treas- 
urer of  the  concern,  said  in  a  recent  conversa- 
tion that  while  it  took  many  months  to  intro- 
duce the  "events"  in  slide  form,  exhibitors  who 
were  once  sceptical  as  to  results,  were  now  his 
best  customers,  and  that  the  increased  volume  of 
business  had  enabled  the  firm  to  contract  with 
the  American  Press  Association  for  the  exclusive 
right  to  reproduce  on  slides  photographs  of  the 
leading  news  events  of  the  world. 

Such  slides,  for  instance,  as  those  illustrating 
the  great  New  York  fire  disaster,  the  disastrous 
dynamite  explosion  and  the  Cammora  trial,  went 
like  hot  cakes,  and  orders  for  the  close  views  and 
full  details  of  the  recent  McNamara  arrests  and 
discoveries  are  pouring  in  in  an  unprecedented 
manner.  It  would  pay  exhibitors  to  look  into 
these  "event"  slides.  They  have  proven  box  of- 
fice boosters. 

The  Levi  Company  will  soon  open  a  large 
studio  and  offices  on  Broadway,  announcement 
of  which  will  be  made  later. 


LADIES,  PLEASE  REMOVE  VOIR  HATS. 

The  above  is  the  wording  on  most  slides  de- 
signed to  bring  about  that  result  in  picture  thea- 
tre audiences.  It  is,  however,  so  stereotyped  and 
so  much  a  matter  of  course  to  see  it  on  the 
screen  that  the  ladies  scarcely  heed  it. 

Now  conies  a  new  idea  from  the  Niagara  Slide 
Co.,  Lockport,  N.  Y.,  introducing  a  little  humor. 
Two  young  men  are  seen  dodging  behind  a  cou- 
ple of  fashionable  headpieces  which  ornament 
two  fairs  in  the  row  next  in  front  of  them,  and 
one  says,  "What's  the  name  of  this  picture,  Bo?" 
This  is  a  polite  hint  to  the  women  and  nine  cases 
out  of  ten  the  desired  result  is  brought  about 
and  good  humor  prevails.  A  cut  of  the  slide  ap- 
pears in  this  firm's  advertisement  elsewhere  in 
this  issue. 


PICTURES  FOR  KNICKERBOCKER,  NAHANT. 

The  Knickerbocker  theatre  in  the  yard  of  the 
Relay  house,  formerly  the  Relay  theatre,  Nahant, 
Mass.,  has  again  changed  hands  and  will  be  run 
this  year  by  two  Boston  theatrical  men,  Ashley  & 
Asher.  The  theatre  is  on  leased  land,  the  lease 
held  by  Mr.  Sheafe,  formerly  an  amusement  man 
of  Lynn.  Last  season  the  theatre  was  taken  by 
business  men  of  Lynn  and  Nahant,  and  musical 
comedy  was  attempted,  which  lasted  only  a  few 
weeks.  The  Boston  men  who  now  have  leased 
it  for  the  coming  season  will  run  motion  pictures 
and  vaudeville.  The  house  has  been  repaired 
throughout  and  preparations  are  in  process  for 
making  it  as  attractive  as  possible.  It  will  open, 
with  the  other  amusement  places,  on  May  30. 


M.  J.  Newman  will  operate  a  photoplay  airdome  on 
St.  Nicholas  avenue,  near  179th  street,  New  York  City. 

Motion  pictures  will  be  used  on  beard  of  the  Ber- 
muda-Atlantic steamship  line,  running  between  New 
York  and  Bermuda. 


WHITTIER  BOYS  WILL  SEE  PICTURES. 

In  order  that  the  boys  of  the  Whittier  State 
School,  at  Whittier,  Cal.,  shall  have  the  pleasure 
of  seeing  the  best  there  is  in  educational  pic- 
tures, Manager  W.  W.  Hodkinson,  of  the  General 
Film  Company,  Los  Angeles.  Cal.,  will  contribute 
films  for  one  night's  entertainment  each  week. 

This  will  mean  a  great  deal  to  the  boys,  who 
have  recently  had  a  new  machine  installed  in  the 
Assembly  Hall.  Superintendent  Greely  is  also 
much  pleased  with  the  project  and  thanks  Mr. 
Hodkinson  for  his  offer. 
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QUALITY 


SELLS 


cc 


ELECTRA"  CARBONS 


PINK 


LABEL 


Carried  in  Stock  by  all  First  Class  Film  Exchanges 
and  Electrical  Jobbers 


SOLE  IMPORTER 


HUGO  REISINGER 


1 1  Broadway 


NEW  YORK 


THE  MICA 
NON-BREAKABLE 
LANTERN  SLIDE 

John  Schmittinger,  president  of  the 
MICA  NON-BREAKABLE  SLIDE  CO.. 
formerly  the  PARIS  SLIDE  CO..  hereby 
notifies  all  his  customers  to  send  orders 
and  requests  for  catalogs  direct  to  his 
factory,  2737  N.  CROSKEV  ST.,  PHIL- 
ADELPHIA, PA. 

JOHN  SCHMITTINGER 

THE  MICA  NON -BREAKABLE  SLIDE  CO. 


Bargains!  Bargains! 

Lubin  Cineogr.-tph  WOO,  only  $3.1.  Motion 
Picture  Mac-lii ii>->.  $::.">  up.  Powers  Camera- 
graph  No.;"),  complete  $75.  Edison  Model 
B  One  Pin  low,  Mereoptieon  .  et  and  Model 
B.  Gas  Outfit  cost  $07.  only  $35.  Oet  Sup- 
plement 3:i,  lireat  P.argain  List 

Motion  Picture  Machines  Wanted. 

KARBACH  &  CO..   809  Filbert,  Phila.,  Pa. 


Get  Simpson's  Celebrate  I  Slides  for  the 
New  Whirlwind  Hit — 

"Honey  You  Can  Turn  the 
World  Around  for  Me" 

Nothing  like  It  in  years. 
ALFRED  L.  SIMPSON.  Inc.,  113  W.  132nd  St.,  N.  Y. 


Comparing  the 
real  cost  of  Light 

An  actual  test  has  been  made  under 
similar  conditions  on  a  moving  pic- 
ture arc  lamp,  using  1600  watts 
energy,  and  here  are  the  results  in 
each  case. 

Alternating  Alte  mating  Direct  Current 
Current  with  Current  with;  with  Rheostat 
G.  E.  Mercury  Transformer —  j  —  3100  c.  p., 
Arc  Rectifier—  3  8  00  c.  p.,  1 1900  c.p.  less 
5000  c.p.         1200  c.p.  less 

The  G.  E.  Mercury 
Arc  Rectifier 

Produced  32  38  per  cent,  more  light 

with  the  same  consumption  of  energy. 

Using  alternating  current  directly,  6o  amperes  are  neces- 
sary to  obtain  4800  c.p.  Using-  direct  current  obtained  by 
the  Mercury  Arc  Rectifier,  20  amperes  gave  5000  c.p. 

Convincing,  isn't  it  ?  These  comparisons  plainly  indicate 
how  you  can  get  more  and  better  light  at  a  less  cost.  Find 
out  all  about  this  device  and  what  it  means  to  you.  Mail 
coupon  today  or  'phone  our  nearest  office.  3034 

General  Electric  Company 

Largest  Electrical  Manufacturers  in  the  World 

Principal  Office,  Schenectady,  N.  Y. 

SALES  OFFICES  IN  THE  FOLLOWING  CITIES 

Atlanta,  Ga.  Baltimore,  Md.  Birmingham,  Ala.  Boston,  Mass 
Buffalo,  N.  Y.  Butte.  Mont.  Charleston,  W.  Va. 

Charlotte,  N.  C.  Chattanooga,  Tenn.  Chicago,  111. 

Cincinnati.  O.        Cleveland.  O.        Columbus,  O.       Denver.  Colo. 
Detroit,  Mich,  (office  of  sol'g  agt.)     Erie.  Pa.       Indianapolis,  Ind. 
Kansas  City,  Mo.  Los  Angeles, Cal.  Macon,  (Ji 

Memphis,  Tenn.        Minneapolis,  Minn.         Nashville.  Tenn. 

New  Orleans.  La.       New  York,  N.  Y. 
Pittsburg.  Pa.  Portland,  Ore. 

Salt  Lake  City,  Utah 
St.  Louis,  Mo. 


New  Haven,  Conn. 
Philadelphia,  Pa. 
Richmond,  Va. 
San  Francisco,  Cal. 


Wash.      Spokane,  Wash. 


N.-S 


WILL  HANDLE  PHOTOl'LAYEK  SLIDES. 

Mr.  George  Balsdon  of  the  Photo-Play  Adver- 
tising &  Specialty  Co.,  Pittsburg,  Pa.,  was  in 
New  York  last  week  to  see  his  wife  and  daughter 
safely  aboard  the  boat  for  England,  where  they 
will  spend  some  weeks  visiting  friends.  While 
in  the  city  Mr.  Balsdon  made  arrangements  to 
handle  Hoff's  Photoplayer  Slides  for  Pittsburg. 
Cleveland  and  Detroit,  for  which  cities  he  will 
have  the  exclusive  agency. 

The  Photo-Play  Advertising  &  Specialty  Co. 
now  maintain  large  offices  at  10  4  Prospect 
avenue,  Cleveland,  O.,  and  70  Griswold  street, 
Detroit,  Mich.,  where  a  full  line  of  attractive  ad- 
vertising specialties  for  picture  theatres  may  be 
seen.  The  company's  main  office  is  at  121 
Fourth  avenue,  Pittsburg,  Pa.  There  a  force  of 
designers  and  painters  are  constantly  employed 
getting  out  new  ideas  for  picture  theatre  adver- 
tising. Mr.  Balsdon  reports  that  the  company's 
business  has  grown  to  splendid  proportions  and 
is  gaining  steadily  in  volume.  From  some  of  the 
designs  for  posters  and  banners  made  by  this 
company,  which  we  have  seen,  we  are  not  sur- 
prised at  its  success. 


SUBSCRIBE  NOW  for  the  FILM  INDEX 

$2.00  PER  YEAR 

(Use  this  blank  for  convenience) 

Films  Publishing  Co.,  1  Madison  Avenue,  New  York 

Send  The  Film  Index  to  my  address  for  months,  for  which.. 

enclose  $  in  payment  therefor. 


Name  

Theatre  

P.  O.  Box  or  Street  No  

City   State. 

Don't  Wait.    Send  in  Your  Subscription  Today. 
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Facts  Are  Stubborn  Things 

WE  HAVE  EVIDENCE  TO  PROVE  THAT  THE  BEST  MACHINE 
IS  THE  CHEAPEST  AND  THE  BEST  MACHINE 


IS 


ETHE    191  I    MODEL  I 
DENCRAPH 


SIMPLE 
CONSTRUCTION 


Add  to  your  profits  by  saving  repair  bills  and  showing  a  better  picture  than 
your  opposition  does.    Write  for  information  to 


THE  EDENGRAPH  MFG.  CO. 

George  Kleine,  Pre..       13S  W.  3d  ST.,  NEW  YORK,  N.  Y. 


Selling 


Kleine  Optical  Co.,  166  N.  State  Street,  Chicago,  III. 
C.  B.  Kleine,  19  East  21st  Street,  New  York,  N.  Y. 
AgentS:    General  Film  Co.:    All  Offices 


Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  May  8  to  May  15,  1911) 


Exchange  No. 


Title 


In  the  Days  of  '49  

That  Awful  Brother   

My  Daughter  

Over  Lucerne,  Switzerland  in  an  Air  Ship 

Lost  and  Won   

Edna's  Imprisonment   

Holding  His  Own   

The  Laundry  Lady's  Luck   

Three  of  a  Kind   

Spring  Heeled  Jack   

His  Mother   

The  Baby  of  the  Boarding  House  

The  Loyalty  of  Don  Luis  Verdugo   

The  Abernathy  Kids'  Rescue   

The  Ocean  Harnessed   

The  Traitor   

Rubber  Neck   

The  Country  Lovers   

Drifting   

The  Spring  Round  Up   

Back  to  the  Primitive   

The  Quarrel  on  the  Cliff  

The  Carnival   

The  Samourai's  Expiation   

American  Beauties   

The  Welcome  of  the  Unwelcome   

The  Cow  Puncher's  New  Love   

In  the  Days  of  Nero   

Lucia's  Broken  Romance   

Prejudice  of  Pierre  Marie   


Maker 

Class 

T  ..U 

Length 

Date 

Feet 

Released 

Biograph 

Drama 

995 

5-8-1 1 

Lubin 

Comedy 

1000 

5-8- 1 1 

Pathe 

Drama 

748 

5-8-1 1 

Pathe 

Educ. 

253 

5-8-1 1 

Selig 

Drama 

1000 

5-8-1 1 

Edison 

Comedy 

975 

5-9- 1 1 

Essanay 

Comedy 

600 

5-9-1 1 

Essanay 

Comedy 

400 

5-9- 1 1 

Gaumont 

Drama 

740 

5-9-1 1 

Gaumont 

Acrobat 

245 

5-9-1 1 

Vitagraph 

Drama 

995 

5-9-1 1 

Edison 

Comedy 

1000 

5-10-11 

Kalem 

Drama 

980 

5-10-11 

Pathe 

Drama 

771 

5-10-11 

Pathe 

Educ. 

216 

5-10-11 

Urban 

Drama 

620 

S-io-ii 

Urban 

Comedy 

370 

5-10-11 

Biograph 

Drama 

995 

5-TI-II 

Lubin 

Drama 

1000 

5-11-11 

Melies 

Drama 

1000 

5-11-11 

Selig 

Drama 

1000 

5-n-ii 

Edison 

Drama 

1000 

5-12-11 

Kalem 

Drama 

1005 

5-12-11 

Pathe 

Drama 

640 

5-12-11 

Pathe 

Educ. 

351 

5-12-11 

Vitagraph 

Comedy 

1000 

5-12-11 

Essanay 

Drama 

1000 

5-13-n 

Gaumont 

Drama 

1000 

5-13-n 

Pathe 

Drama 

958 

5-13-n 

Vitagraph 

Drama 

995 

5-13-n 

AMONG  THE  EXHIBITORS. 

Lewis  Remburger  is  erecting  a  photoplay  theatre  on 
East  Eighteenth  street  and  Alberta  avenue,  Portland, 
Ore. 

Arthur  Snodgrass,  who  has  been  managing  a  photo- 
play theatre  In  Martins  Ferry,  W.  Va.,  will  manage 
the  Star  photoplay  theatre  in  Bridgeport,  W.  Va. 


Another  photoplay  theatre  will  be  erected  in  Faulk- 
ner, Mass.    It  will  be  located  in  Suffolk  square. 

W.  L.  Simmins  left  for  Enfield,  N.  H.,  where  he  will 
open  a  photoplay  theatre. 

A  new  picture  machine  has  been  installed  in  the 
Blackstone  theatre,  Martinsville,  Ind. 
Edward  Miremont,  of  Plaquemine,  La.,  has  opened 
a  picture  theatre  in  that  town. 


Messrs.  Vellepeque  &  Blackney  will  open  their  new 
house  in  Camden,  S.  C,  within  the  next  two  weeks. 

W.  S.  Timmins  of  Lebanon,  N.  H.,  have  opened  a 
house  in  Enfield,  N.  H. 

FOR  SALE. 

Picture  theatre  in  La  Junta,  Colorado.  Address,  H. 
C.  C,  121  Colorado  Ave.,  La  Junta,  Colorado. 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.      New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
DeWitt  C.  Wheeler. 

"IF  YOU  PROMISE  TO  BEHAVE." — Words  and  music 
by  Kendis  &  Paley;  published  by  Kendis  &  Paley, 
New  York.  A  set  of  illustrations  rich  in  color  ef- 
fects and  abounding  in  clever  Wheeler  novelties. 

"LOVE'S  SWEETEST  SONG  DIVINE."— Words  and 
music  by  Chas.  E.  Baer;  published  by  Welch  &  Wel- 
sky,  Philadelphia.  A  semi-classical  ballad  with  a 
beautiful  melody  and  an  excellent  set  of  illustra- 
tions has  been  turned  out  by  Wheeler  in  which  the 
models  are  attired  in  costumes  of  the  Colonial  pe- 
riod and  in  which  posing  and  backgrounds  are  grand 
and  stately,  well  befitting  a  selection  of  this  class. 
Beautiful  flowers  and  landscapes  are  utilized  to  ad- 
vantage. The  models  are  all  that  could  be  desired, 
and  the  coloring  is  praiseworthy. 

"OPEN  YOUR  EYES."— Words  and  music  by  Percy 
Wenrich;  published  by  Jercme  H.  Remick,  New 
York.  As  usual — another  Remick  hit.  Illustrations 
by  Wheeler  are  fully  up  to  his  standard  and  illus- 
trate in  a  clever  manner  what  a  girl  can  do  with 
her  eyes.    Let  them  open  the  eyes  of  your  audience. 

Scott  &  Van  Altena. 

"WHEN  YOU'RE  MISSING  ALL  THE  KISSING  OF 
THE  GIRL  YOU  USED  TO  KNOW."— Words  by  Rob- 
ert Roden;  music  by  Theodore  Morse;  published  by 
Theodore  Morse  Music  Co.,  New  York.  A  gcod  mel- 
ody and  brilliant  lyrics  make  this  song  a  good  one. 
If  they  didn't,  a  wonderful  little  set  of-  slides  by 
Scott  &  Van  Altena  would  bring  about  that 
result.  In  moonlight  scenes  and  beautiful  coloring 
this  firm's  work  is  unsurpassed,  and  this  set  is  no 
exception.  A  kiss  or  two  neatly  served  and  "novel- 
ly"  received  is  a  feature  in  this  set. 

"SUMMER  DAYS."— Lyric  by  Poe  McCarthy;  melody 
by  Al.  Prantadosi;  published  by  Leo  Feist,  New 
York.  Certainly  an  appropriate  song  for  this  time 
of  year.  In  the  illustrations  we  are  shown  the  many 
different  sports  indulged  in  during  the  summer  days, 
and  it  is  sure  to  make  one  anxious  for  that  time's 
speedy  arrival.    Some  excellent  posing. 

"LET  ME  SPEND  MY  VACATION  WITH  YOU."— Pub- 
lished by  Harold  Rossiter,  Chicago.  Another  sum- 
mer set  bound  to  appeal  to  audiences  at  this  time. 
The  story  is  that  he'll  go  anywhere  at  all  for  his 
vacation,  provided  he  may  be  permitted  to  accom- 
pany her.  Seashore,  mountains,  lakes  and  woods 
are  all  shown  as  possibilities  and  make  an  interest- 
ing set. 

Levi  Company. 

"WHOOP-A-DAISY."— Words  and  music  by  Kahn  & 
Le  Boy,  writers  of  "I  Wish  I  Had  a  Girl,"  published 
by  music  house  of  Laemmle.  This  song  is  being  used 
by  Emma  Carus  and  is  a  big  hit.  The  slides  are 
very  good. 

"A  TRIP  WITH  YOUR  TIP  TOP  BOY."— Words  by  V. 
P.  McKinnie;  music  by  Aubrey  Stauffer;  published 
by  Aubrey  Stauffer  &  Co.,  Chicago,  111.  A  fine  little 
waltz  song  with  a  very  catchy  melody.  The  models 
are  well  posed,  making  it  a  very  fine  set  of  slides. 

A.  L.  Simpson. 

"HONEY,  YOU  CAN  TURN  THE  WORLD  AROUND 
FOR  ME."— By  E.  Nattes;  published  by  the  Musi- 
cians Publishing  Co.  This  is  a  very  original  and 
clever  novelty  song,  good  comedy  and  real  merit, 
melodious  and  catchy.  In  fact,  it  has  all  the  ear- 
marks of  a  popular  hit.  Simpson  has  originated  a 
series  of  snappy,  illustrative  situations  which  both 
amuse  the  mind  and  delight  the  eye,  showing  it  is 
possible  to  have  both  comedy  and  artistic  merit  in  a 
picture. 


"SEEMS  TO  ME  THE  WORLD  IS  SINGING,  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons.  A  melodious  ballad.  Musically,  be- 
yond criticism.  A  poem  of  true  merit  also.  This 
is  not  one  of  the  ordinary  ballads  such  as  are  turned 
out  overnight  now-a-days,  but  high  class  and  good; 
in  all  that  the  latter  word  implies.  Simpson  has 
produced  a  series  of  pictures  among  the  tropical, 
luxuriant  foliage  of  the  southland  where  these  pic- 
tures were  specially  posed  by  him.  The  models  who 
posed  for  this  song  are  Miss  Ruth  Edwards,  dainty 
and  winsome,  and  Mr.  A.  H.  Freeman,  manly  and 
graceful.  This  set  of  slides  should  make  a  hit  wher- 
ever shown. 

Excelsior  Slide  Co. 

"ONLY  A  ROSE  IN  A  VASE  OF  GOLD."— Words  by 
Thomas  J.  Kennedy  and  Bobby  Heath;  melody  by 
Chas.  O'Donnell;  published  by  the  Fellheimer-Ken- 
nedy  Co.  This  is  the  Fellheimers'  biggest  hit  of  the 
season  and  is  some  song.  Slides  by  Excelsior  Co. 
are  excellently  made  and  should  help  along  the 
popularity  of  the  song. 

"MAYBE  YOU  WERE  MADE  FOR  ME."— Words  by 
Alfred  Bryan;  music  by  Madwell  Silver;  published 
by  F.  A.  Mills,  New  York.  Slides  were  made  for  this 
song  because  of  the  great  demand  made  almost  daily 
for  them  by  singers  throughout  the  country.  The 
slides  are  good. 

RECENT  RELEASES. 
DeWitt  C.  Wheeler. 

'ALAMO  RAG."— Words  by  Ben  Deely;  music  by  Percy 
Wenrich;  published  by  Jerome  H.  Remick  &  Co., 
New  York. 

"BABY  ROSE."— Words  by  Louis  Weslyn;  music  by 
George  Christie;  published  by  M.  Witmark  &  Sons, 
New  York. 

"SWEETHEART  OF  MY  DREAMS."— Lyric  by  Will  J. 

Jones;  music  by  Gus  Kleinecke;  published  by  Will 

Rossiter,  Chicago. 
"ARIZONA  MARY."— Words  by  Bob  Young;  music  by 

Walter  Donovan;  published  by  Daly,  Boston,  Mass. 
"STRIKE  UP  A  BAGPIPE  TUNE."— Lyrics  by  Edward 

Madden;  music  by  Leo  Edwards;  published  by  Gus 

Edwards,  New  York. 
"TO    THE    LAND    WHERE    OUR    DREAMS  COME 

TRUE."— Words    by    Elizabeth    Merrill;    music  by 

Harry  A.  Dinsmore;  published  by  the  Milburn  Music 

Pub.  Co.,  Skowhegan,  Me. 
"ON  THE  FIRST  DARK  NIGHT  NEXT  WEEK."— By 

Edgar  Leslie;  published  by  J.  Fred  Helf. 
"ON    SAN    FRANCISCO    BAY."— Words    by  Vincent 

Bryan;  music  by  Gertrude  Hoffman;  published  by  M. 

Witmark  &  Sons. 


Scott  &  Van  Altena. 

•WHEN  THE  GIRL  WHOSE  HEART  YOU  LONG  FOR 
HAS  A  HEART  THAT  LONGS  FOR  YOU."— Words 
by  Robt.  F.  Roden;  music  by  Geo.  W.  Meyer;  pub- 
lished by  F.  B.  Haviland,  New  York. 

"IN  THE  LAND  OF  HARMONY."— Words  by  Bert 
Kalmar;  music  by  Ted  Snyder;  published  by  Ted 
Snyder  Co.,  New  York. 

'HURRY  BACK,  DEARIE."— Words  by  James  Brock- 
man;  music  by  Leo  Friedman;  published  by  Leo 
Friedman,  Chicago,  111. 

•SOUL  OF  MY  HEART." — Lyrics  by  Harry  Allen;  mu- 
sic by  Norman  Scott;  published  by  Jos.  W.  Stern, 
New  York. 

'I'LL  BE  WITH  YOU,  HONEY,  IN  HONEYSUCKLE 
TIME." — Words  and  music  by  Olive  Frields  New- 
man; published  by  Will  Rossiter,  Chicago. 

•HOLD  ME  JUST  A  LITTLE  CLOSER."— Words  by 
Ben.  Barnett;  music  by  Albert  Von  Tilzer;  published 
by  The  York  Music  Co.,  New  York. 

•WHEN  THE  COLD  EN  LEAVES  ARE  FALLING."— 
By  Chas.  K.  Harris  and  published  by  him. 

•HURRY  UP  THOSE  WEDDING  BELLS."— Words  by 
Arthur  Longbrake;  music  by  Ed.  Edwards;  pub- 
lished by  Longbrake  &  Edwards,  Philadelphia,  Pa. 


Alfred  L.  Simpson. 

"YOU'RE  THE  QUEEN  IN  THE  KINGDOM  OF  MY 
HEART."— Lyric  by  Lewis  Weslyn;  music  by  J.  E. 
Andino;  published  by  the  Musicians  Publishing  Co., 
New  York. 

"A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 

William  Carter;  music  by  H.  Renner  E.  Trautman; 

published  by  the  Ideal  Music  Publishers,  New  York. 
"CAN'T  YOU  TAKE  IT  BACK  AND  CHANCE  IT  FOR 

A  BOY?"— Words  and  music  by  Thurland  Chattaway; 

published  by  F.  B.  Haviland  Pub.  Co. 
"DEAR  OLD  SALLY."— By  Billy  Gaston  and  John  B. 

Lowitz;  published  by  Lowitz  &  Gaston. 
"I  AM  LONESOME  WITHOUT  YOU,  MY  DEAR."— 

Lyric  by  Joe  Reinhorn;   music  by  E.  Trautman; 

Reinhorn,  publisher,  New  York. 
"GIVE  ME  A  SHOVE;   I'M  FALLING  IN  LOVE." — 

Words  by  William  Tracey;  music  by  Jas.  McGavisk; 

published  by  J.  Fred  Helf  Pub.  Co. 
"SING  ME  AN  OLD  SWEET  SONG  OF  LOVE."— By  R. 

M.  Stults;  published  by  F.  B.  Haviland  Pub.  Co. 
"JUST  A  TWIG  FROM  THE  TRUE  LOVERS'  TREE." 

— Words  and  music  by  Eugene  Ellsworth;  published 

by  J.  Fred  Helf  Pub.  Co. 

Levi  Company,  Inc.  * 

"MARY  WENT  AROUND  AND  AROUND  AND 
AROUND."— Words  by  Al.  Byron;  music  by  Fred 
Fisher;  published  by  Shapiro. 

"DREAMING,  MY  LOVE,  OF  YOU."— Words  and  music 
by  Charles  Jolly;  published  by  James  D.  Shipman 
Publishing  Co.,  New  York. 

"WE  ARE  ONLY  HERE  FOR  A  LITTLE  WHILE; 
HAVE  ALL  THE  FUN  YOU  CAN."— Words  by  Ed- 
gar Selden;  music  by  Herbert  Ingraham;  published 
by  Shapiro. 

"MY  DIXIE  BELLE."— Words  and  music  by  Herbert 

Ingraham;  published  by  Shapiro. 
"LOSE  ME  IN  LOVER'S  LANE."— Words  by  E.  S.  S. 

Huntington;  music  by  Arthur  H.  Gutman;  published 

by  Seymour  Furth  Pub.  Co. 
"I'M  IN  LOVE  WITH  A  CHOCOLATE  SOLDIER."— 

Words  by  Edgar  Selden;  music  by  Tom  Kelly;  pub- 
lished by  Shapiro. 
"ARE  YOU  FEELING  AS  LONESOME  AS  I  AM?"— 

Words   and  music  by   Billy  Gaston;   published  by 

Shapiro. 

"I'M  TRYING  MY  BEST  TO  SMILE."— Words  and 
music  by  Billy  Gaston;  published  by  Shapiro. 

Excelsior  Slide  Co. 

'SEND  ME  A  KISS  BY  WIRELESS."— Words  and  mu- 
sic by  Earl  Carroll;  published  by  Jos.  W.  Stern  & 
Co.,  New  York. 

"WHEN  TONY  LA  BOARD  PLAYED  THE  BARBER 
SHOP  CORD."— Words  by  Joe  Young;  music  by  Bert 
Grant;  published  by  J.  Fred  Helf. 

"ROSE."— Lyrics  by  Geo.  A.  Norton;  melody  by  Jack 
Maynard;  published  by  Norton-Maynard  Co.,  Den- 
ver, Colo. 

"KATE  KILLARNEY."— Lyrics  by  Bobby  Heath;  mu- 
sic by  Charles  O'Donnell;  published  by  Felheimer, 
Kennedy  Co.,  Philadelphia.  Pa. 

"THE  PLACE  WHERE  THE  RAINBOW  ENDS."— 
Words  and  music  by  C.  M.  Denison;  published  by 
Holmes  Music  Co.,  Middletown,  N.  Y. 

"I  HEAR  THE  NIGHT  BIRDS  THRILLING  IN  THE 
GREEN.  IMOGENE."— Words  by  Harry  Allen;  mu- 
sic by  Norma  Scott;  published  by  Jos.  W.  Stern  & 
Co.,  New  York  City. 

"I  JUST  CAN'T  HELP  LIKING  YOU."— Words  by 
George  A.  Norton;  music  by  Jack  Maynard;  pub- 
lished by  Norton-Maynard  Pub.  Co.,  of  Denver,  Colo. 

"IN  THE  HARBOR  OF  HOME,  SWEET  HOME."— 
Words  by  C.  M.  Denison;  music  by  A.  J.  Holmes; 
published  by  Holmes  Music  Co.,  Middletown,  N.  Y. 

A  new  photoplay  theatre  will  be  built  on  the  East 
Side,  Columbus,  O.,  in  the  near  future. 

Frank  McGuire,  of  Mystic,  Mass.,  will  operate  a 
photoplay  theatre  in  Springfield,  Mass. 
John  Green,  of  Missouri,  will  open  a  picture  house 
Wis. 
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When  you  have  a  machine 
in  your  booth  that  is  simple, 
you  can  rest  assured  it  is 
durable. 


STANDARD" 

is  the  ni06t  simple  machine 
on  the  market  and  therefore 
the  most  durable.  Guaran- 
teed absolutely  and  we  stand 
behind  our  promises. 

Write  for  Cataloque  F. 


AMERICAN  M.  P.  MACHINE  CO. 

101    BEEKMAN   STREET,   NEW  YORK 


MOTION  PICTURE  MACHINES 

Stereopticons  Post  Card  Projectors 

Lantern  Slides  Supplies  Repair  Parts 
Carbons  Tickets 

Catalog  Free  011  Request 

AMUSEMENT  SUPPLY  COMPANY,  109  c^cago"8* 


SCENERY  motion  picture0 theatres 

FIRST  CLASS.  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 

416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 


TURNER  &  DAHNKENdnc) 

138  Eddy  St..  San  Franciico.  Cat 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coist  Agents  for  the  Pathe  Machine 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 


39  Pearl  Street,  BOSTON. 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereoptieon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLIAN,  NEW  YORK 

Send  for  latest  Catalogue 


HOFF'S  PH0T0PLAYER  SLIDES 


if ul  Photogrni>hi<'  Lantern  Views  of  the  Landing  Picture  Playerg 


SET  A 
Edison  Players 

Mary  Fuller 
Mabel  Trunelle 
Marc  McDennott 
John  R  <  uinpson 


SET  B 
Kalem  Players 

Gene  Ganntier 
Alice  Joyce 
Carlyle  lilarkuell 
Hubert  (i.  Vignoll 
(ieorge  Milford 
•lack  .1  (  lark 


now  ready : 
SET  C 
lubin  Players 

Florenc  e  Lawrence 
Arthur  V.  Johnson 
Eleanor  0 allies 
Harry  0.  Meyers 
Albert  McGovern 
Spottiswoode  Aitken 


SET  D 
Vitagraph  Players 

Florence  Turner 
.Maurice  <  'osteite) 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brooke 
William  Shea 


eroeri  rnor  —  _i,««v.., 

Iflse  may  be  ordered  in  sets  or  you  make  your  own  selection  from  the  entire  list  as  abo 

nt  «  lvitlin"  inrv. in  nrir-A 


at  a  trifling  increase  in  price. 
PRICES  In  Sets    Assorted  PRICES 

Per  set  of  six  .  $2.50   $3.00       Per  dozen 

Sent  securely  packed  in  patent  damagepi 
PHOTOPLAY  ADVERTISING  &  SPECIALTY  CO  ,  Exclusive  Altai 

JAS.   L.   HOFF,  Prop. 


In  Sets  Assorted 

$4.00  S5.00 


for  Pittsburg,  Cleveland  and  Detroit 


2 1  East  23d  Street 
NEW  YORK 


Competition  cannot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  originators  of  this  lire. 

Slides    of  superior  quality  and 

attractiveness,  that  will  increase 
your  business. 

SONG  SLIDES 

Two  releases  weekly;  if  vou  want 
to  be  up  to  date,  GET  THEM, 
and 

ANNOUNCEMENT  SLIDES 

•Phone,  Call  or  Write 

EXCELSIOR  SLIDE  CO. 

61  West  14th  Street        New  York  City 

'Phone  4851  Chelsea 


"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— Flex- 
ibility— Non-cracking— Safety—  Strength 
Send  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabash  Avenue,  Chicago 


Announcement 


SLIDES 

Made  to  Order  in  One  Day. 

Price  50c-  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  M0 


Improved 
Machine 
Parts 

E.W.Lavezzi 


To  Moving  Picture  Manufacturers 


Frenchman,  young,  energet 
with  varied  business  experie 
working,  speaking  English. 
P.  Concern  in  the  States,  wov 
reliable  agent  in  the  French 


ousiness  tnoroufiiiiy. 
mpe,  ambitious,  hard 
fflc-e  of  a  first  class  M. 
i  M.  P.  firm  wanting  a 
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HE  GOES  ALONE. 
Arthur  D.  Hotaling,  the  Lubin  comedy  di- 
rector, left  for  England  on  the  Oceanic,  April  29, 
to  be  gone  for  several  weeks.  The  trip  is  pri- 
marily a  vacation  trip,  but  he  expects  to  look 
into  the  methods  of  the  English  makers  and  may 
include  Paris  in  his  investigations.  Mrs.  Hotal- 
ing does  not  accompany  him. 


WAGE  SCALE  FOR  OPERATORS  FIXED. 

After  many  months  debate  pertaining  to  the 
future  scale  of  wages  for  Motion  Picture  Ma- 
chine Operators,  of  Auxiliary  Local  35,  I.  A.  T. 
S.  E.,  of  New  York  City,  the  following  letter  was 
received  by  The  Film  Index: 

New  York  City,  April  2  8,  1911. 
To  the  Editor  of  Film  Index,  New  York  City: 
Dear  Sir:  — 

Following  is  the  official  scale  of  wages  of  the 
Aux.  Local  35:  At  a  regular  stated  meeting  of 
Auxiliary  Local  35,  I.  A.  T.  S.  E.,  the  following 
schedule  was  adopted  as  the  salary  to  be  paid 
Moving  Picture  Machine  Operators,  to  take  ef- 
fect June  15,  1911: 

Two  man  or  double  shift,  no  less  than  $18 
per  week. 


One  man  or  single  shift,  afternoon  and  even- 
ing, no  less  than  $21  per  week. 

Open  Air  or  Evenings  only,  no  less  than  $18 
per  week. 

Road  show  men,  no  less  than  $35  per  week. 
This  is  the  official  scale  and  all  Union  Op- 
erators are  requested  to  take  notice  and  act  ac- 
cordingly. 

W.  S.  LANG,  Attest: 

Pres.  JOHN  S.  CLARK, 

Corres.  Secy. 

SPECIAL  FILMS  FOR  BIJOU  THEATRE. 

The  Bijou  theatre,  Y'oungstown,  O.,  has  com- 
pleted arrangements  and  beginning  April  24, 
will  show  nothing  but  Biograph,  Vitagraph, 
Selig  and  Essanay  films. 

On  Mondays  and  Tuesdays  the  Bijou  will 
show  the  celebrated  Lubin  films,  and  will  be 
the  only  theatre  in  Youngstown  to  show  these 
films.  Miss  Florence  Lawrence  and  Arthur 
Johnson,  widely  known  as  leading  performers 
in  the  moving  picture  field  have  signed  a  con- 
tract to  appear  exclusively  in  Lubin  pictures. 

The  Bijou  theatre  has  been  entirely  remod- 
eled and  a  mirror  screen  installed.  The  man- 
agement consider  it  on  the  same  plan  as  the 
high-class  moving  picture  houses  of  the  country. 


AIRDOMES  FOR  MEMPHIS,  TEXX. 

M.  Frank,  formerly  of  Memphis,  Tenn.,  but 
recently  of  St.  Louis,  Mo.,  has  made  application 
for  permits  to  construct  two  airdomes,  or  open- 
air  theatres,  in  Memphis,  in  both  of  which  it  is 
proposed  to  operate  motion  picture  shows  during 
the  summer  months.  Mr.  Frank  would  build  one 
theatre  on  Madison  avenue,  opposite  Forrest 
Park,  and  the  other  on  the  west  side  of  Rayburn 
boulevard,  immediately  south  of  Walker  avenue. 

Open-air  picture  shows  are  new  to  Memphis, 
but  according  to  Mr.  Frank  they  abound  in  great 
numbers  and  thrive  in  St.  Louis  and  other  cities. 
He  proposes  to  operate  the  two  places  for  wlilcli 
he  asks  permits  on  a  high  plane,  he  says,  and 
claims  that  approval  has  been  secured  from  resi- 
dents of  the  neighborhoods  in  which  they  are  to 
be  built.  Thomas  Dies,  commissioner  of  public 
utilities,  grounds  and  buildings,  now  has  the 
matter  under  advisement  and  will  probably  give 
an  answer  soon. 


WALTER  GILL  IS  NOW  A  MAXAGER. 

Walter  Gill,  who  is  well  known  as  an  enter- 
tainer in  Melford,  Conn.,  has  erected  a  first  class 
house  at  Walnut  Beach.  He  will  run  the  house 
during  the  summer  season,  and  if  business  war- 
rants will  keep  it  open  the  year  around. 
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DISCHARGING 
THE  COOK 


AND 


DEAR,  KIND 
HUBBY 


Two  palatable  comedies  on  one  reel 
Combined  length  about  1000  feet 

Cord  words,  Charge  and  Hubby 


MAY    18  KNOCK  OUT 

A  complete  and  concise  production  of 
Joseph  Arthur's  Great  Play 

THE  STILL 
ALARM 

As  good  or  better 
than  the 

Fire  Chiefs  Daughter 

Length  about  1000  feet 

Cord  word,  Alarm 


IVIAV  23rd  IS  THE  DAY  IT  STARTS 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers  -  May  13 


biograph  co. 

Date.  8ubject.  Class.  Feet, 

length. 

Apr.  17    Madam  Rex     Drama  996 

Apr.  20   A  Knight  of  the  Road  Drama  996 

Apr.  24   His  Mother's  Scarf  Drama  994 

Apr.  27   How  She  Triumphed   Comedy  998 

May    IThe  Two  Sides   Drama  998 

May    4   Misplaced  Jealousy   Comedy  503 

May    4   Cupid's  Joke   Comedy  493 

May    8   In  the  Days  of  '49  Drama  995 

May  11    The  Country  Lovers  Drama  993 


Apr.  18 

Apr.  19 

Apr.  21 

Apr.  25 

Apr.  20 

Apr.  28 

May  2 

May  3 

May  5 

May  9 

May  10 

May  12 


THOMAS  A.  EDISON.  INC. 

The  Haunted  Sentinel  Drama 

How  Sprlggins  Took  Lodgers  Comedy 

Turned  to  the  Wall  Drama 

The  Twin  Towers   Drama 

The   Two   Heroes   Comedy 

The  Child  and  the  Tramp  Comedy 

The  Panama  Canal  in  1911  Educ. 

Josh  and  Cindy's  Wedding  Trip ...  Comedy 

Alda   Drama 

Edna's   Imprisonment  Comedy 

The  Baby  of  the  Boarding  House.  .Comedy 
The  Quarrel  on  the  Cliff  Drama 


1  OOO 
1,000 
1,<X>0 
975 

l.ooo 
990 
1,000 
1,0011 
975 
1,000 
1,000 


ES8ANAY  CO. 


Apr.  18  Catching  the  Deep  Sea  Turtle 
Apr.  22   The  Indian   Maiden's  Lesson. 


The  Bunco  Game  at  Lizanlhoad. 


May  9 
May  9 
May  13 


.  .Educ. 

200 

.  Drama 

1.000 

1,000 

Drama 

950 

1,000 

Apr.  20 

Apr.  27 

Comedy 

1,000 

May  4 

Comedy 

600 

May  11 

Comedy 

400 

.Drama 

1,000 

GAUMONT. 


Apr.  15  The  Oppressor   Drama  640 

Apr  15  Jimmy  the  Fox  Comedy  380 

May  2   The  Young  King  of  Rome  '..Drama  560 

May  2   Tunis.  Africa   Travel.  440 

May  0   The  Crusade  of  the  Templars  Drama  1,000 

Apr.  18  Lost  Years   Drama  630 

Apr.  18  Brest,  a  Fortified  Harbor  of  France. Travel  370 


Date.  Subject                                 Class.  Feet, 

length. 

Apr.  22  The  Erring  Son  Drama  1,000 

Apr.  25   The  Romance  of  a  Valet  Comedy  485 

Apr.  25   Old  Folks   Com.-Dra  515 

Apr.  29   A   Priestess   of   Carthage  Drama  1,000 

May    9   Three  of   a   Kind  Drama  740 

May    9   Spring  Heeled  Jack  Acrobatic  245 

May  13   In  the  Days  of  Nero  Drama  1,000 


KALEM  CO. 

Apr.  19  The  Phoney  Prince  Comedy 

Apr.  21   The  Insurrecto   Drama 

Apr.  26  A  Night  and  a  Day  Comedy 

Apr.  28  Slabsides   Drama 

May    3   The   Fiddle's   Requiem   Drama 

May    5   When  the  Dead  Return   Drama 

May  10  The  Loyalty  of  Don  Luis  Verdugo.  .Drama 

May  12   The  Carnival   Drama 


1,005 
1,000 

990 


LUBIN  MFG.  CO. 

Apr.  17   The  Two  Fathers  Drama  1,000 

Apr.  20  Helping  Him  Out  Comedy  1,000 

Apr.  24   The  Hoyden   Comedy  1,000 

Apr.  27   The  Sheriff  and  the  Man  Drama  1,000 

May    1    A   Facinating  Bachelor  Com.-Dra.  1,000 

May    4  The  Belated  Bridegroom   Comedy  1,000 

May    8   That  Awful  Brother  Comedy  1,000 

May  11   Drifting   Drama  1,000 


ME  LIES. 


The  Reformation  of  Jack  Robin  Drama  1,000 

Mary's  Stratagem   Drama  1,000 

The  Spring  Round-Up  Drama  1,000 


PATHE  FRERES. 

Apr.  17Robert  the  Silent   Drama  1 

Apr.  19   A    New   Life   Drama 

Apr.  21    Boil  Your  Water  Educ. 

Apr.  21    Mary  Long  and  Tommy  Short  Comedy 

Apr.  22   The  Chiefs  Talisman   Drama 

Apr.  24   Lai  Chyeim  (Good  Luck)  Drama  1 

Apr.  26   Rival    Brothers    Patriotism  Drama 

Apr. 28   Enemies   Drama 

Apr.  28   Pastime  in  Chile   Educ. 

Apr.  29  The  Foster  Father   Drama  1 


Date. 

May  1 

May  1 

May  3 

May  5 

May  5 

May  6 

May  8 

May  8 

May  10 
May  10 
May  12 
Mav  12 
May  13 


length 

Subject.  Class.  Feet. 

Forgiveness   Is   Sweet  Drama  754 

Scenes  Along  the  Mekong  Travel.  240 

Indian  Justice   Drama  1.000 

Max  Is  Forced  to  Work  Comedy  670 

Through  Venice   Travel  295 

Shortlived  Happiness   Drama  1,000 

My  Daughter   Drama  748 

Over  Lucerne,  Switzerland,  in  an  Air 

Ship   Educ.  253 

The  Abernathy  Kids'  Rescue  Drama  771 

The  Ocean  Harnessed   Educ.  216 

The  Samourai's  Expiation  Drama  640 

American    Beauties   Educ.  351 

Lucia's  Broken  Jtomance  Drama  958 


SELIG  POLYSCOPE  CO. 

Apr.  17  The  Haven  of  Refuge   Drama  1,000 

Apr.  20  The  Mother   Drama  1,000 

Apr.  24   Unto  Us  a  Child  Is  Born  Drama  1,000 

Apr.  27   The  Witch  of  the  Everglades  Drama  1.000 

May    1    Her  Master   Drama  1,000 

May    4  In   Old   California  When  the  Gringoes 

Came   Drama  1,000 

May    8  Lost  and  Won  Drama  1,000 

May  11    Back   to   the   Primitive  Drama  1,000 


URBAN-ECLIPSE. 

Apr.  19  Solving   the   Servant   Problem.  ..  .Comedy 

Apr.  19  In  the  Province  of  Kwang  Tung.  .Travel 

Apr.  26   The  Last  Edict  of  Francis  II  Drama 

Apr.  26  Scenes  of  Colombo  Travel 

May    3  The  Page's  Devotion  Drama 

May    3   Wlsmar,    Germany   Travel. 

May  10   The  Traitor   Drama 

May  10   Rubber  Neck  Percy  Comedy 


40.-, 
536 
878 
122 
790 
210 


Apr.  18 
Apr.  21 
Apr.  22 
Apr.  25 
Apr.  28 
Apr.  29 
May  2 
May  5 
May  6 
May  9 
May  12 
May  13 


VTTAGRAPH  CO. 

The  Leading  Lady   Comedy 

The  Troublesome  Secretaries  Comedy 

The  Spirit  of  the  Light  Drama 

A  Klondike  Steal   Drama 

The  Peace  Offering   Comedy 

Piccoila   Drama 

The  Derelict  Reporter   Drama 

Soldiers  Three   Comedy 

Hungry  Hearts   Drama 

His  Mother   Drama 

The  Welcome  of  the  Unwelcome. .  .Comedy 
Prejudice  of  Pierre  Marie  Drama 


993 
975 
1,000 
985 


A  little  quarrel  separated  a  young-  married  couple.  For  ten  years  the  husband  drifted.  But  their  love  burned  all  that  time 
and  at  last  they  were  united  again.  It's  a  delightful  story  of  domestic  affairs  and  a  plot  sure  to  touch  the  universal  chord 


RELEASED   MONDAY,  MAY  15 


LENGTH,  ABOUT  IOOO  FEET 


THE  ANCEL  OF  THE  SLUMS 

The  rescue  of  a  charity  worker  from  the  insults  of  toughs  bv  a  thief  and  the  thief's  rescue  from  his  evil  life  by  the  chanty 
worker  form  the  principal  foundation  for  a  splendid  tale  of  love.    A  pretty  story  with  the  right  ending 

LUBIN  MANUFACTURING  CO. 


BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 

MODEL  NEW  STUDIOS,     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA.  berlinV  3?  FdedSch  sV;.  W 


•±m.'' 1  ■  - 1  ■ 


PATHS  FRERES 

§Sll^3r=^  if  FILMS  W  ^f^SEl 


LOOK !  LOOK!  LOOK ! 

SPECIAL-RELEASE-SPECIAL 

SUNDAY,   MAY  14th 

An  intimate  and  intensely  interesting  film  of  the  most  loved  man  Russia 
ever  produced.    The  friend  of  the  poor,  the  champion  of  the  oppressed 


COUNT 


TOLSTOI 

ABOUT   850  FEET 

Better  than  a  biography— a  eloser  view  of  the  man,  his  home,  his  family  and  his 
work  and  recreation.  A  revelation  of  the  character  and  everyday  habits  of  this 
fearless  old  man  who  won  the  love  and  confidence  of  millions 


THIS  FILM  WILL  CROWD  YOUR  HOUSE  WITH 
THE  POOR  WHO  LOVED  HIM,  WITH  THE 
LITERARY  WHO  ADMIRED  HIM  AND  THE 
RICH   WHO  WERE   INTERESTED   IN  HIM 


O  O  K 


I 


ONCE 


^te^Samncecan  PATHE  FRERES 

41  West  25th  Street,  New  York  City 


$2.00  PER  YEAR  36  PAGES  SINGLE  COPIES  TEN  CENTS 


RELEASED  THURSDAY,  MAY  18 


LENCTH,  ABOUT  I OOO  FEET 


HER  HUMBLE  MINISTRY 

The  regeneration  of  a  young  thief  by  a  girl.  How  she  made  a  man  of  him. 
Graphically  portrayed  and  with  the  right  ending.    A  story  to  please  the  masses. 


LENCTH,  ABOUT  600  FEET 

THE  GAMBLER'S  CHANCE 

Not  often  does  it  happen  that  a  boy  who  stops  to 
play  when  on  an  errand  saves  his  employer  $5,000. 
That's  what  he  did  in  this  thrilling  film. 


LENCTH,  ABOUT  400  FEET 

A   HERO— ALMOST 


The  lover's  scheme  to  shine  as  a  hero  in  his  sweet- 
heart's eyes  went  awry  and  worked  to  his  rival's 
advantage.    Very  funny. 
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THE  PHOTOPLAY  THEATRE 


PART  V— THE  HOUSE  STAFF.    By  Epes  Winthrop  Sargent 


AFTER  the  house,  the  house  staff.  It  is  not 
sufficient  to  hire  from  four  to  six  people 
and  regard  that  essential  as  having  been 
attended  to.  You  need  to  get  the  right  people 
for  they  are  going  to  make  your  house  popular 
or  the  reverse  and  the  house  that  opens  with  a 
pert  ticket  seller,  an  officious  doorman  and  a 
"smart"  usher  has  a  handicap  that  is  hard  to 
overcome. 

You  will  need  at  least  a  ticket  seller,  a  ticket" 
taker,  an  usher,  an  operator  and  a  pianist  who 
may  also  take  care  of  the  illustrated  songs.  Get 
the  best  people  you  can  afford,  for  they  will 
bring  you  a  money  return  while  cheap  people 
are  apt  to  prove  expensive  in  the  end  and  the 
actual  saving  in  money  paid  out  is  overbalanced 
by  the  money  you  fail  to  take  in.  Some  mana- 
gers do  not  see  this  point  because  the  box  of- 
fice loss  is  more  or  less  problematical,  while  the 
takings  and  expenses  are  positive,  but  compe- 
tent persons  will  more  than  earn  their  additional 
compensation. 

It  is  customary  to  put  a  woman  in  charge  of 
the  ticket  sale,  partly  because  women  are  apt  to 
be  more  reliable  and  in  part  because  they  ask 
less  money.  They  are  less  apt  to  gamble  or 
play  the  races,  they  do  not  come  to  work  so  much 
under  the  influence  of  liquor  as  to  muddle  their 
accounts,  and  they  are  more  apt  to  be  pleasant 
to  patrons. 

You  want  a  good  looking  woman;  not  a  pretty 
doll,  but  a  woman  whose  face  is  pleasant  and 
who  can  smile  as  she  hands  out  the  change.  If 
she  is  too  good  looking  she  is  apt  to  be  pert  and 
flirtatious,  to  say  nothing  of  the  probability  that 
she  will  not  know  her  business,  but  a  competent 
woman,  not  too  old  to  be  attractive  and  steady 
enough  to  refuse  the  numerous  opportunities 
for  flirtation  will  become  an  asset. 

Let  it  be  understood  that  there  is  to  be  no  gum 
chewing  or  novel  reading  in  business  hours,  bar 
fancy  work  and  •  conversations  with  personal 
friends.  There  are  times  when  the  audience  is 
in  and  there  is  nothing  much  to  do  when  the 
seconds  seem  minutes,  but  no  one  wants  to  buy 
a  ticket  of  a  woman  who  grudgingly  closes  her 
novel  to  sell  a  ticket  with  the  air  of  boredom 
that  suggests  a  wish  that  the  patron  had  stayed 
away.  Let  her  be  alert  to  her  business  and  in- 
sist that  every  sale  be  made  so  as  to  convey  the 
impression  that  the  patron  confers  a  favor  in 
asking  for  a  ticket. 

She  should  be  given  a  certain  amount  of  small 
change  when  the  house  opens  and  her  return  at 
the  close  of  the  performance  should  show  all 


cash  and  tickets  accounted  for.  A  woman  who 
can  keep  her  cash  straight  and  sell  quickly  and 
accurately  is  worth  more  than  three  or  four  dol- 
lars a  week.  Give  her  a  living  wage  and  she 
will  try  to  be  worth  it. 

The  doorkeeper  is  not  merely  a  man  to  see 
that  each  patron  has  a  ticket.  He  is  handy  if 
the  ticket  clerk  needs  help,  he  has  an  eye  on  the 
lobby  and  he  can  make  patrons  feel  that  they 
are  welcome.  One  of  the  most  profitable  em- 
ployees in  a  certain  vaudeville  theatre  was  the 
man  who  ostensibly  was  the  carriage  opener. 
About  once  a  month  he  was  called  upon  to  open 
a  carriage  door,  but  literally  hundreds  of  reg- 
ular patrons  were  held  to  the  house  because  the 
greeting  they  received  flattered  their  vanity  and 
made  them  feel  at  home.  If  the  police  regula- 
tions permit  it  is  a  good  plan  to  have  your  door- 
man sworn  in  as  a  special  officer,  picking  out 
a  man  who  is  husky  enough  to  handle  any  trou- 
ble that  is  apt  to  come  his  way.  The  badge  rep- 
resents authority  and  many  who  would  enjoy  a 
scrap  with  a  doorman  will  respect  the  badge. 

But  in  any  event  you  will  need  a  man,  not  a 
boy,  and  he  should  be  made  to  understand  that 
he  is  not  hired  to  flirt  with  the  women  patrons. 
At  the  same  time  there  should  be  a  quietly  cour- 
teous welcome  for  the  regulars  and  the  stranger 
should  be  made  to  feel  that  he  is  wanted  as  a 
regular  patron.  A  doorman  will  cost  anywhere 
from  $6  to  $20,  according  to  the  cost  of  living 
in  your  location  and  his  efficiency.  You  do  not 
get  very  much  for  $6. 

Your  operator  will  want  between  $15  and  $25 
or  even  more.  You  can  get  men  to  turn  tne 
crank  for  very  much  less  if  you  have  only  night 
shows,  but  a  night  operator  who  has  other  em- 
ployment through  the  day  is  not  apt  to  be  in 
shape  for  his  work  and  a  good  operator  is  worth 
every  penny  you  pay  him.  He  can  make  the  first 
run  film  look  like  junk  or  he  can  project  com- 
mercial stuff  so  well  that  it  looks  like  dated 
film.  It  is  senseless  to  pay  for  first  run  film  and 
then  hire  a  commercial  run  operator.  Get  the 
best  you  can  afford  and  you'll  find  the  invest- 
ment pays. 

A  good  man  should  be  able  to  make  minor  re- 
pairs to  the  projection  machine,  he  understands 
wiring  and  can  look  after  the  electrical  equip- 
ment, testing  for  leaks  and  keeping  the  current 
bill  down,  while  drawing  plenty  for  his  lights 
and  his  picture  will  be  sharp,  bright  and  always 
well  framed. 

Where  time  permits  he  should  be  expected  to 
go  over  the  film  as  soon  pn  it  is  received  from 


the  exchange  and  make  all  necessary  patches. 
If  possible  he  should  run  the  reels  for  the  pian- 
ist before  the  house  opens,  and  he  should  re- 
ceive and  ship  the  reels  if  express  service  is  used 
or  receive  and  return  them  from  the  exchange 
if  local  service  is  had. 

The  young  man  who  knows  a  "little  some- 
thing" about  the  machine,  but  who  needs  more 
experience  and  is  willing  to  work  cheap  in  or- 
der to  obtain  it  is  the  mos-t  expensive  operator 
you  can  hire.  He  only  takes  a  couple  of  dollars 
out  of  the  box  office  on  pay  day,  but  presently 
you'll  have  to  pay  for  repairs  to  an  abused  ma- 
chine that  will  run  up,  the  shows  will  have  been 
so  poor  that  your  attendance  will  have  dropped 
off  and  all  at  once  you  will  realize  that  there 
are  occasions  when  it  is  cheaper  to  pay  a  man 
thirty  dollars  than  three. 

The  pianist  is  another  important  item.  Get 
a  good  one,  the  best  you  can  afford.  This  does 
not  mean  to  hire  a  concert  pianist,  for  a  con- 
cert pianist  would  be  worse  than  useless,  and  for 
the  same  reason  do  not  get  one  of  those  players 
who  want  to  show  off  at  the  expense  of  the  pic- 
tures. Hire  someone  to  play  the  pictures  and  the 
patient  plodder  with  a  fair  tecnique  will  some- 
times be  found  to  be  better  than  a  brilliant  per- 
former who  has  a  soul  above  the  pictures  and 
who  is  continually  trying  to  prove  that  Pader- 
ewski  and  de  Pachmann  are  not  the  only  great 
artists. 

The  showy  performer  who  can  rattle  off  three 
or  four  concertos  and  some  small  encore  pieces 
has  no  place  in  the  scheme  of  the  photoplay- 
house.  The  man  or  woman  who  can  read  music 
well  enough  to  memorize  standard  melodies  and 
who  can  pick  up  popular  stuff  "by  ear"  is  better 
than  the  more  advanced  player  who  cannot  play 
without  the  music  on  the  rack.  It  is  necessary 
to  watch  the  picture  play  without  the  music  in 
order  to  catch  the  changes  in  scene  and  situa- 
tion and  the  ideal  player  is  the  one  who  can 
"fake,"  which  merely  means  one  who  can  make 
the  music  fit  the  action,  changing  from  one  scene 
to  another  with  a  break  of  some  sort.  A  pianist 
who  can  fake  is  not  a  fake  pianist. 

In  a  small  town  the  local  music  teacher  will 
be  about  the  worst  selection  you  can  make,  be- 
cause she  will  feel  called  upon  to  "show  off"  be- 
fore her  patrons,  present  or  prospective,  and 
just  as  bad  is  the  showy  pianist,  usually  a  man, 
who  wants  to  do  comedy.  A  player  with  a  mis- 
guided sense  of  humor  can  centre  attraction  up- 
( Continued  on  page  IX.) 
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CASUAL  COMMENT 

ATTENTION  of  exhibitors  and  exchange  men 
is  called  to  the  two  calendars  on  page  16. 
We  publish  this  week's  list  of  releases  and 
the  list  of  next  week  on  the  same  page.  This 
arrangement  carries  the  calendar  of  the  week's 
releases  one  week  in  advance,  which  arrange- 
ment will  be  continued  hereafter.  In  a  meas- 
ure this  makes  up  for  the  inconvenience  experi- 
enced in  the  past  when  copies  of  The  Index  were 
not  delivered  earlier  in  the  week  than  Tuesday 
or  Wednesday.  By  the  present  arrangement 
subscribers  will  always  have  the  calendar  and 
descriptions  a  full  week  in  advance. 

*    *    *  * 

IN  a  speech  at  the  annual  dinner  of  the  public 
lecturers  of  New  York,  Dr.  Henry  M.  Leip- 
ziger,  the  Supervisor  of  Lectures  of  the 
Board  of  Education,  admitted  that  the  superior 
allurements  of  the  photoplay  theatres  had  Cut 
down  the  attendance  at  the  lecture  centres  dur- 
ing the  past  season,  and  declared  the  remedy  to 
be  more  liberal  use  of  motion  pictures  in  the 
lecture  courses.  At  the  same  time  the  Social 
Centre  Association  of  Montclair,  N.  J.,  renews 
its  pleading  for  a  license  for  a  photoplay  the- 
atre which  shall  become  the  foundation  of  a 
social  centre  that  shall  be  a  model  for  other 
branches  of  the  association.  The  social  centre 
idea  is  to  keep  the  young  people  from  vicious 
association  in  the  street  by  giving  them  health- 
ful and  normal  amusements  in  places  where 
these  amusements  may  be  properly  regulated 
and  it  is  significant  that  they  plan  a  photoplay 
theatre  as  the  first  form  of  amusement  with 
which  to  make  appeal. 

Two  such  recognitions  of  the  value  of  motion 
pictures  in  uplift  work  coming  within  the  week 
are  in  marked  contrast  to  the  rabid  crusade  of 
last  year  against  motion  pictures  in  any  form. 
The  difference  is  that  the  social  workers  who 
make  the  clearest  survey  of  the  situation  rec- 
ognize in  the  properly  censored  photoplay  an 
agency  for  good  that  amplifies  the  educational 
value  of  the  industrial  and  travel  films.    It  is 


only  a  couple  of  weeks  ago  that  the  New  York 
Sun  explained  how  the  Filipinos  were  being  ed- 
ucated in  a  sense  of  decency  of  behavior  by  ob- 
serving the  actions  of  the  whites  in  the  film 
plays  and  it  was  declared  that  the  use  of  film 
for  this  purpose  was  the  most  efficient  method 
yet  found.  There  is  reason  to  hope  that  in  the 
fullness  of  time  even  the  reformers,  who  never 
get  further  than  looking  at  the  lurid  posters  in 
some  lobbies,  will  admit  the  motion  picture  ed- 
ucational and  the  photoplay  to  its  proper  place 
in  the  catalogue  of  educational  aides  and  de- 
vote their  frenzied  energy  to  other  topics.  Not 
since  the  invention  of  printing  has  a  greater 
contribution  to  education  been  developed  than 
the  invention  of  motion  photography.  The  trou- 
ble has  been  that  the  welfare  workers  have  been 
too  busy  objecting  to  certain  phases  of  the  busi- 
ness to  perceive  the  greater  advantages  that  lie 
in  this  means  of  advancement. 

*  *    *  * 

LAST  week  the  mails  brought  us  the  following 
interesting  letter.    It  seems  to  say  all  that 
is  really  necessary  on  the  subject,  so  we 
print  it  without  further  comment: 

New  York,  May  10th,  1911. 

Mr.  J.  A.  Leggett, 

Associated  Motion  Picture  Patents  Co., 
1482  Broadway,  N.  Y. 
Dear  Sir: — Please  accept  my  declination  of 
the  Vice-Presidency  of  your  company.  As  you 
remember,  my  acceptance  was  contingent  upon 
you  showing  me  certain  proofs  absolutely  neces- 
sary for  the  carrying  out  of  your  ambitious  pro- 
jects. This  proof  not  having  been  furnished  in 
the  thirty  days  past,  I  withdraw  my  tentative 
offer  to  subscribe  to  your  stock.  I  am  still  in 
hearty  sympathy  with  the  objects  so  pleasantly 
outlined  in  your  original  prospectus  and  hope 
that  you  will  yet  be  able  to  carry  it  through. 

Hoping  that  you  will  give  orders  to  at  once 
withdraw  my  name  from  your  printed  matters, 
Yours  very  truly, 

Rich.  G.  Hollaman. 

*  *    *  * 

«  T.  EDISON,"  of  the  Moving  Picture  World, 

\<_l%  must  look  to  his  laurels  or  George  Rock- 
hill  Craw  will  soon  surpass  him  as  an  un- 
conscious comedian.  In  the  last  issue  of  that 
sheet  Mr.  Craw,  in  an  article  purporting  to 
teach  the  managers  how  to  select  good  subjects, 
advises  the  manager  to  demand  the  author's 
name  on  every  photoplay.  He  argues:  "The 
work  of  any  producer  varies,  being  governed 
largely  by  the  quality  of  the  scenario  and  the 
producer's  haste  to  make  a  release.  An  au- 
thor's work  never  varies  if  he  is  a  true  artist. 
He  has  standards  of  quality  that  are  unaffected 
by  a  large  investment  of  capital  upon  which  re- 
turns must  be  paid.  Reputation  for  perfect 
work  is  more  to  him  than  money  and  he  has  no  ex- 
pensive establishment  to  keep  up,  willy  nilly  ( ! ) , 
as  have  the  producers.  Furthermore,  such  an 
artist  will  sell  his  dramas  only  to  such  produc- 
ers as  will  give  them  a  faithful  production,  and 
when  you  buy  a  film  with  his  name  attached  to 
it  as  author  you  will  know  that  it  is  'right'." 

For  absolute  assininity  of  statement  this 
seems  to  surpass  the  limit.  It  is  very  true 
that  no  producer  turns  out  a  product  of  uni- 
form excellence  and  time  limits  and  the  merits 
of  a  script  are  influential  to  an  extent,  but  to 
seriously  urge  that  an  author's  work,  if  he  is 
an  artist,  is  of  uniform  excellence,  betrays  la- 
mentable ignorance.  No  great  dramatist  from 
Shakespear  to  Owen  Davis  has  ever  written  to 
a  standard  of  excellence,  no  novelist  of  repute 
ever  held  to  a  dead  level  of  excellence.  How, 
then,  can  it  be  argued  that  a  scenario  writer 
cannot  vary  his  product?  And  the  writer  of 
any  degree  of  standing  who  will  refuse  to  sell 
his  stuff  in  any  reputable  market  is  yet  to  be 
found.  George  Rockhill  Craw,  the  advisor  to 
the  manager,  seems  to  speak  for  George  Rock- 


hill  Craw,  the  writer  of  scenarios,  but  his  plead- 
ing is  woefully  weak.  Writers  such  as  Richard 
Harding  Davis  and  Roy  Norton  are  featured  by 
the  Edison  Company,  not  because  their  work 
is  of  uniform  excellence,  but  because  they  have 
made  reputation  in  the  fiction  field  that  adver- 
tises the  Edisons  product.  On  the  other  hand, 
Carolyn  Welles,  an  author  who  commands  a 
fancy  price  for  her  writings,  failed  to  score  with 
the  same  company  and  withdrew  after  a  couple 
of  efforts.  As  was  pointed  out  in  The  Film  In- 
dex last  week,  the  exchanges  have  been  unable 
to  perfect  any  scheme  whereby  the  delivery  of 
a  selected  program  can  be  guaranteed,  and  Mr. 
Craw  does  not  bring  forward  any  suggestion 
that  will  enable  the  manager  to  get  the  films 
after  he  has  selected  them  from  the  list  by  the 
name  of  the  author.  If  this  sort  of  thing  keeps 
up  the  Moving  Picture  World  will  be  relieved 
from  its  self-established  classification  as  the 
only  trade  paper  and  will  find  itself  grouped 
with  the  comic  weeklies. 

THAT  BEN-HUR  PICTURE 

Reports  are  coming  from  various  parts  of  the 
country  to  the  effect  that  exhibitors  are  being 
sued  for  showing  the  Kalem  Ben-Hur  picture, 
now  in  litigation,  upon  the  allegation  that  it  is 
a  violation  of  the  copyright  law.  It  is  not  known 
where  exhibitors  have  obtained  copies  of  this 
picture,  but  it  is  more  than  likely  that  those 
alleged  to  have  been  shown  recently  are  "dupes," 
as  no  copies  have  been  issued  by  the  Kalem 
Company  since  the  picture  was  first  released  in 
1908. 

This  matter  is  now  before  the  United  States 
Supreme  Court  for  argument  and  is  being  de- 
fended by  all  the  licensed  picture  makers.  As 
it  is  not  likely  that  the  case  will  be  heard  before 
next  fall  the  questions  involved  are  still  in  an 
undecided  state.  While  the  fact  that  the  pic- 
ture is  in  litigation  should  influence  any  careful 
exhibitor  from  showing  it,  there  is  a  question 
if  the  suits  brought  by  Klaw  &  Erlanger  are 
in  proper  form  at  this  time. 

The  brief  on  behalf  of  the  defendants  has  been 
prepared  by  former  Attorney  General  Briggs 
and  is  said  to  be  a  very  strong  argument. 

VITAGRAPH'S  HISTORICAL  DEPARTMENT 

J.  Fenimore  Cooper's  Leather  Stocking  Tales  the 
First  Contribution  to  a  Series  of  Historical  Dramas 

The  Vitagraph  Company  announces  the  estab- 
lishment of  a  special  editorial  and  production 
department  for  the  presentation  of  the  series 
of  Leather  Stocking  Tales  and  other  historical 
and  semi-historical  tales  of  American  hibcory. 

This  department,  which  will  be  distinct  from 
the  regular  editorial  department  of  the  Vita- 
graph,  though  it  will  have  the  assistance  of  the 
reseach  department  and  other  resources  of  the 
production  department,  will  concern  itself  entire 
with  historical  production,  made,  in  so  far  as 
possible,  in  the  actual  localities  wherein  the 
original  scenes  took  place. 

The  production,  in  series,  of  the  most  famous 
of  the  collections  of  James  Fenimore  Cooper, 
will  be  followed,  or  perhaps  interspersed,  by  the 
production  of  other  stories  of  American  history, 
the  whole  produced  with  the  utmost  accuracy 
as  to  historical  detail,  correctness  of  costuming 
and  adherence  to  the  narrative,  only  such  minor 
liberties  being  taken  with  the  facts  as  shall 
heighten  the  interest  of  the  film  without  de- 
tracting from  its  accuracy. 

The  scope  of  the  new  department  is  not  fully 
outlined,  but  it  is  the  intention  to  make  it  one 
of  the  most  complete  possible.  Work  will  be 
commenced  immediately  upon  the  first  of  the 
Leather  Stocking  Tales  and  the  others  will  fol- 
low in  reasonably  rapid  succession. 
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CROMELIN  WITH  EDISON 


Former  Columbia  Vice  President  to  Represent  Edi- 
son Interests  Abroad 

Considerable  interest  was  excited  in  trade  cir- 
cles the  past  week  by  the  announcement  that 
Paul  H.  Cromelin,  Vice-President  of  the  Colum- 
bia Phonograph  Co.,  for  the  past  fifteen  years, 
had  resigned  that  position  to  associate  himself 
with  Thomas  A.  Edison,  Inc.,  as  general  mana- 
ger of  the  associated  interests  in  England.  Mr. 
Cromelin's  resignation  became  effective  April 
30,  though  it  was  not  then  announced,  and  he 
will  sail  immediately  for  London. 

Although  Mr.  Cromelin  has  been  a  business 


MR.  PAUL  H.  CROMELIN. 

rival  of  the  Edison  Phonograph  Co.,  for  a  decade 
and  a  half,  he  formed  many  personal  friendships 
among  the  Edison  staff,  who  now  welcome  him 
as  one  of  themselves. 

But  it  is  not  merely  as  a  phonograph  man 
that  Mr.  Cromelin  goes  to  England  to  assume 
charge.  In  the  past  few  months  he  has  given 
close  attention  to  the  motion  picture  business, 
studying  it  from  all  angles,  and  with  his  usual 
adaptability  he  has  grasped  the  situation  com- 
pletely and  goes  abroad  not  only  well  posted  as 
to  the  Edison  motion  picture  product,  but  with 
wide  knowledge  of  the  trade  in  general. 

He  also  expects  to  devote  considerable  time 
to  the  promotion  of  the  Edison  Storage  Battery, 
at  present  not  known  abroad,  and  believes  that 
this  remarkable  device  will  revolutionize  the 
English  trade. 

Mr.  Cromelin  has  spent  much  of  his  time  the 
past  w-eek  at  the  Edison  studio,  where  his  knowl- 
edge of  Edison  pictures  has  been  brought  down 
to  the  moment,  and  with  the  product  at  his 
command  and  his  abilities  as  a  promoter,  it  is  to 
be  expected  that  there  will  be  a  boom  In  the 
sale  of  Edison  releases  as  soon  as  he  can  get 
his  forces  organized. 

The  organization  of  an  English  sales  force  will 
be  no  new  undertaking  to  Mr.  Cromelin,  for  he 
performed  a  similar  service  in  1899-1903  and 
he  is  well  known  to  the  English  trade.  He  has 
formed  many  trade  and  personal  friendships 
across  the  water,  which  have  endured  and  he 
will  not  find  himself  a  stranger  in  a  strange 
land. 

It  was  Mr.  Cromelin's  desire  to  keep  the  fact 
of  his  resignation  a  secret  until  he  had  sailed 
to  avoid  comment  that  would  emphasize  the  nat- 
ural regret  he  feels  at  the  severance  of  personal 
and  business  relations  that  have  been  most 
pleasant.  He  declares  it  to  have  been  something 
of  a  wrench  to  leave  the  Columbia  company, 
b\it  he  recognized  the  splendid  opportunity  the 
new  work  offered  and  the  proposition  was  too 
attractive  to  be  refused.    With  three  features, 


any  one  of  which  would  be  regarded  as  sufficient, 
he  begins  his  mission  with  exceptionally  happy 
augury  and  carries  with  him  the  best  wishes  of 
a  host  of  friends,  including  his  former  business 
associates. 


THE  CENSORS  REPORT 


Some  Interesting  Figures  in  the  Report  of  the 
National  Board  of  Censorship 

The  report  of  their  work  from  the  inception 
of  the  movement  in  March,  1909,  has  been 
issued  by  the  National  Board  of  Censorship  in 
response  to  a  request  of  the  Board  members, 
and  the  paper  brings  out  some  interesting  de- 
tails. 

The  Board,  it  will  be  recalled,  came  into  be- 
ing at  the  instance  of  the  Association  of  Exhibit- 
ors of  New  York  City,  through  the  appeal  of 
that  body  to  the  People's  Institute  for  some 
means  of  overcoming  a  growing  prejudice 
against  the  motion  pictures  as  they  then  existed. 

It  was  the  exhibitors  who  financed  the  forma- 
tion of  the  board  and  supported  it  for  an  ex- 
perimental term,  but  the  manufacturers  were 
quick  to  recognize  the  value  of  intelligent  cen- 
sorship and  the  report  of  treasurer  shows  that 
the  manufacturers  have  contributed  largely  to 
the  support  of  the  board,  which  passed  from  a 
local  to  a  national  body  through  the  co-opera- 
tion of  the  manufacturers. 

It  was  the  original  plan  to  censor  only  such 
films  as  were  shown  in  New  York  City,  but 
recognizing  the  fact  that  the  censoring  of  the 
negative  censored  the  film  for  the  entire  coun- 
try whV'le  expediting  the  work  of  the  board,  the 
national  feature  was  established. 

There  have  been  established  some  fifty  cor- 
respondents in  towns  and  cities  between  the 
oceans,  but  the  expenses  of  the  board  have  been 
so  carefully  administered  that  the  salary  list  is 
small  almost  to  the  point  of  absurdity. 

The  efforts  of  some  malcontents  to  create  the 
impression  that  a  board  supported  by  the  trade 
must  be  under  the  dominition  of  that  trade  is 
frankly  met  and  as  frankly  answered. 

From  June,  1909,  to  January,  1910,  the  ex- 
penses were  $2,830.48,  or  $339.47  less  than  the 
receipts.  Last  year  the  expenses  were  $4,630.50 
with  a  balance  of  $1,108.97,  and  the  first  three 
months  of  the  current  year  show  an  expendi- 
ture $1,516.02,  with  a  balance  of  $942.95  re- 
maining. These  figures  are  in  excess  of  a  sum 
amounting  to  more  than  $4,000,  contributed  by 
the  People's  Institute  from  its  general  fund  in 
the  form  of  services  of  its  own  executive  and 
clerical  staffs,  and  certain  expenditures  con- 
nected with  the  advancement  of  the  Educational 
feature  which  were  met  by  special  contributions 
from  societies  benefitted  by  the  attendance  of 
the  educational  secretary.  These  special  dis- 
bursements and  receipts  are  unimportant,  but 
are  included  in  a  special  statement  of  no  gen- 
eral interest. 

The  greater  portion  of  the  sums  mentioned 
above  were  contributed  by  trade  sources  and 
represent  about  a  tenth  of  the  probable  outlay 
were  the  censoring  in  the  hands  of  the  manu- 
facturers themselves.  At  first  there  developed 
some  opposition  to  the  rulings  of  the  board,  but 
it  was  early  recognized  that  the  supervision  of 
the  photoplays  by  an  independent  and  disinter- 
ested source  was  improving  the  standard  of  the 
product  with  a  consequent  increase  in  the  vol- 
ume of  business  done,  and  the  makers  of  photo- 
plays are  now  entirely  content  to  abide  by  the 
decisions  of  the  Board  in  disputed  points. 

Less  than  $100  weekly  is  expended  for  sal- 
aries and  fixed  expenses,  this  covering  the  sal- 
ary of  the  General  Secretary  and  a  portion  of 
the  salary  of  the  Educational  Secretary,  the 
remainder  of  the  latter's  salary  being  paid  by 
the  People's  Institute.  The  members  of  the 
board  may  not  accept  personal  compensation 
from  any  of  the  trade  interests  for  personal  or 
general  service  but  there  is  no  prohibition 
against  selling  newspaper  or  magazine  stories  on 
motion  pictures  or  accepting  lecture  engage- 
ments. 

About  5,200  subjects  have  been  viewed  by 
the  censors,  of  which  a  large  number  have  been 
rejected,  or  amended,  the  majority  of  rejections 
occurring  in  the  early  history  of  the  board,  when 
some  of  the  editors  found  it  difficult  to  meet 
the  requirements  of  the  board.  About  2,000,- 
000  feet  of  film  have  been  suppressed,  represent- 
ing a  loss  of  about  $200,000  in  actual  value  of 
the  film. 


One  interesting  point  made  is  that  the  board 
has  no  jurisdiction  over  special  releases,  be- 
cause of  the  infrequency  of  this  form  of  release 
and  that,  therefore,  prize  fight  films  and  others, 
including  the  Roosevelt  in  Africa,  did  not  come 
before  the  board. 

The  charge  that  the  board  is  dominated  by 
the  trade  interests  is  squarely  met  and  refuted 
(which  is  the  principal  purpose  of  the  report), 
and  it  is  clearly  shown  that  the  affairs  of  the 
board  are  independently  administered  with  rigid 
economy  under  the  immediate  supervision  of 
the  People's  Institute.  The  monetary  value  of 
the  work  of  the  board  in  raising  the  standard 
of  the  photoplay  and  advancing  the  interest  of 
the  educational  features,  cannot  be  exactly  esti- 
mated, but  it  runs  well  into  the  millions. 


J.  STUART  BLACKTON,  THESPIAN. 

There  is  no  secret  of  the  fact  that  Mr.  J. 
Stuart  Blackton  used  to  be  a  public  entertainer 
before  he  stepped  into  the  closely  allied  business 
of  making  motion  pictures  and,  now  and  then, 
he  likes  to  tread  the  boards  just  as  a  reminder 
of  "them  happy  days"  that  was.  That's  why 
the  now  celebrated  motion  picture  and  motor 
boat  sketch,  "A  Houseboat  Romance,"  was  writ- 
ten by  him  and  has  been  presented  to  select 
gatherings  of  his  friends  with  himself  in  the 
role  of  Captain  Benson  of  the  houseboat  "Knick- 
erbocker." 

This  sketch  was  first  presented  at  the  Knick- 
erbocker Field  Club  with  Mr.  and  Mrs.  Blackton 
in  stellar  roles.  It  made  such  a  hit  that  calls 
were  received  for  other  presentations.  The  edi- 
tor of  The  Film  Index  received  an  invitation  to 
see  it  at  a  meeting  of  the  Motor  Boat  Club  of 
America,  held  at  the  club  house  of  the  Automo- 
bile Club  of  America  in  New  York  last  week. 
The  players,  some  thirty  in  number,  are  all  ama- 
teurs and  members  of  the  Knickerbocker  Field 
Club,  but  they  provided  an  entertainment  that 
was  mighty  interesting.  A  feature  of  the  show, 
and  a  fitting  finale  to  the  play,  was  the  Vitagraph 
motion  pictures  of  the  International  Motor  Boat 
races  held  at  Huntington  Harbor  lasLj»|rear  in 
which  the  boat  "Dixie"  won  the  International 
Cup. 

There  was  a  large  attendance  upon  this  pre- 
sentation of  the  sketch  and  an  enjoyable  time 
was  had  by  everybody. 


McQUADE  ON  THE  SICK  LIST. 

A  wire  from  our  Chicago  representative,  Mr. 
James  S.  McQuade,  received  last  Wednesday  ad- 
vises us  that  illness  prevents  him  from  writing 
his  usual  interesting  budget  of  news  for  this 
week's  issue  of  The  Film  Index.  Readers  of  The 
Index  have  taken  a  deep  interest  in  McQuade's 
weekly  budget  of  "Windy  City"  news  and  will 
regret  the  omission. 


COLONIAL  WILL  OPEN  MAY  :iOTH. 

Jay  C.  Wilson  is  erecting  a  first-class  pho- 
toplay theatre  at  the  corner  of  South  and  Mar- 
ket streets,  Camden,  N.  J.  The  house,  which 
will  seat  5  50  persons,  will  be  known  as  the 
'  Colonial,"  and  will  be  one  of  the  most  up-to- 
date  theatres  of  its  kind  in  New  Jersey.  It  is 
expected  to  be  opened  to  the  public  May  30th. 


THL  NOVEL  EN  ACTION. 

The  moving  picture  is  the  novel  in  ac- 
tion. It  is  cheaply  made  and  cheaply 
presented  and  therefore  is  accessible  to 
the  people.  And  they  have  found  it,  are 
using  it  and  enjoying  it,  and  it  is  prob- 
ably here  to  stay.  It  has  crudities  which 
will  be  corrected.  It  is  given  often  in 
poorly  ventilated  halls,  which  will  be  im- 
proved. Some  of  its  films  are  objection- 
able. These  will  be  eliminated.  Its 
faults  are  the  faults  of  the  novel  and  the 
theatre,  more  injurious  the  one  than  the 
other  because  it  ministers  to  people  More 
easily  influenced. 

E'ut  its  possibilities  are  greater  than 
those  of  the  drama  because  it  reaches  a 
larger  class  and  its  educational  capabili- 
ties are  vastly  superior  because  it  reaches 
those  who,  being  in  a  more  plastic  period, 
are  more  susceptible  of  educational  growth. 
— Reading  (Pa.),  Telegram. 
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WESTERN  TRAGEDY-EASTERN  COMEDY 

Two  Kalem  Productions  of  Merit— Unique 
Scenic  Effects  in  Mining  Picture  Story 


ATTENTION  has  been  directed  on  previous 
occasions  to  the  excellent  choice  of  nat- 
ural settings  in  some  of  the  pictures  pro- 
duced by  the  Kalem  stock  company  now  playing 
in  California.  This  characteristic  is  a  strong 
feature  of  a  forthcoming  Kalem  subject  entitled 
"Her  Son,"  soon  to  be  released.  Briefly,  the 
story  is  that  of  a  young  man,  the  apple  of  his 
mother's  eye,  who  leaves  home  to  make  his 
fortune  in  strange  lands.  He  goes  West  and 
stops  at  a  mining  camp,  but  turns  out  to  be  a 


presented  by  the  Kalem  Comedy  players  under 
the  title  of  "Bertie's  Reformation."  Bertie  is  a 
young  chappie  whose  principal  occupation  is 
hanging  about  stage  doors  and  dancing  attend- 
ance upon  pretty  little  chorus  girls  when  he 
ought  to  be  going  to  school.  Papa,  who  lives 
in  an  up-state  town,  wants  him  to  quit  his  fool- 
ishness and  come  home.  Papa  has  a  nice  gin 
picked  out  for  Bertie  to  marry  and  tells  him 
about  her,  but  Bertie,  who  has  just  woke  up 
from  the  night  before,  has  a  grouch  and  tells 


REGULATIONS  FOR  AIRDOMES 

Arthur  D.  Jacobs  Calls  Attention  to  the  Unusual 

Requirements  for  Outdoor  Shows 

With  the  advent  of  milder  weather,  a  great 
many  exhibitors  of  Greater  New  York  are  con- 
templating building  air-domes  or  open  air  the- 
atres. From  various  reports  that  have  come 
to  my  ears,  I  would  strongly  advise  exhibitors 
in  New.  York,  before  they  expend  a  single  cent 
in  the  way  of  deposit  for  rent  or  building  equip- 
ment, to  weigh  the  matter  very  carefully.  The 
following  list  of  rules  and  regulations  issued  by 
the  Building  Department  and  a  copy  of  which  is 
handed  to  every  applicant  for  a  license  for  an 
open-air  theatre  by  the  License  Bureau,  will  give 
exhibitors  an  idea  of  what  they  are  up  against 
before  they  can  secure  a  license. 


SCENE  FROM  KALEM  SUBJECT  "HER  SON. 


SCENE   FROM   KALEM   SUBJECT   "BERTIE'S  REFORMATION. 


neer-do-well,  shiftless  and  intemperate  in  his 
habits.  An  old  miner  gives  him  a  chance  and 
takes  him  in  tow,  but  the  opportunity  is  not 
appreciated.  The  men  at  the  mine  have  no 
use  for  the  boy  and  want  to  drive  him  out, 
but  the  old  miner  persuades  them  to  let  him 
alone.  The  boy  writes  a  glowing  letter  of 
success  to  his  good  old  mother,  who  immediately 
starts  off  to  visit  her  son. 

When  the  old  lady  arrives  at  the  mining 
camp  the  boys  are  in  the  act  of  driving  her 
son  out  of  camp.  Again  the  old  miner  comes 
to  the  rescue  and  manages  to  communicate  the 
situation  to  the  boys,  and  wins  their  promise 
to  help  carry  out  the  deception  for  the  sake 
of  the  mother's  feelings.  The  shack  is  fixed 
up  for  the  old  lady  during  her  stay  in  camp 
and  great  deference  is  shown  the  boy.  But 
the  young  man  is  thoroughly  bad,  for  while  his 
mother  is  asleep  he  steals  some  gold  and  at- 
tempts to  sneak  away.  Fortunately  be  falls 
into  a  deserted  mine  and  is  killed. 

Next  day  the  miners  find  his  body  and  it  is 
buried  with  honor,  so  the  poor  mother  is  per- 
mitted to  return  home  still  believing  in  her  son. 

The  picture  itself  is  replete  with  interesting 
scenes  of  the  mining  country.  It  was  taken 
at  the  Calico  Camp,  located  in  the  foothills  of 
the  Calico  Mountains,  a  range  that  bisects  the 
Mojave  Desert,  and  so  named  because  of  the 
remarkable  and  varied  coloring  of  the  strata. 
The  famous  Silver  King  Mine  was  located  here, 
but  that  once  prosperous  camp  is  now  but  a 
group  of  deserted  shacks  and  but  little  remains 
to  show  that  more  than  fifty  millions  of  silver 
was  dug  out  of  the  ground  at  this  point.  Among 
the  people  working  in  this  picture  were  sev- 
eral old  miners  who  were  on  the  ground  when 
the  famous  mine  was  first  discovered  in  1880. 
The  stage  is  also  an  old-timer  and  has  figured 
in  several  hold-ups.  As  a  picturing  of  pic- 
turesque America  this  subject  possesses  an  added 
Interest. 

A  Broadway  Comedy. 

A  bit  of  comedy  in  the  real  life  of  Broadway 
and  the  "White  Light"  district  of  New  York,  is 


papa  he  will  pick  his  own  wife  when  he  gets 
ready. 

Papa  fixes  up  a  job  with  the  girl  who  goes 
to  New  York  and  gets  a  place  in  the  chorus. 
Of  course  the  girl  wins  Bertie,  but  when  he 
goes  broke  she  throws  him  down.  Bertie  goes 
home  very  sore,  which  was  the  result  planned 
for  by  papa,  but  his  sorrow  is  turned  to  re- 
joicing when  he  finds  his  little  chorus  girl  there 
to  meet  him.  A  happy  reunion  closes  the  pic- 
ture which  is  full  of  clever  bits  of  comedy  busi- 


MANAGER  LEW  FISCHER  IN  NEW  YORK. 

Manager  Lew  Fischer,  of  the  Catskill  photo- 
play theatre,  Catskill,  N.  Y.,  was  a  visitor  to 
The  Film  Index  office,  May  10.  The  Catskill 
theatre  has  a  seating  capacity  of  800  persons, 
480  on  the  main  floor  and  320  in  the  balcony. 
Three  reels  of  first  class  pictures  are  run,  to- 
gether with  two  illustrated  songs.  It  is  the  in- 
tention of  Manager  Fischer  to  install  a  daylight 
screen  in  the  near  future. 


HELPS  THE  INSANE. 

The  moving  picture  entertainment  has 
been  in  use  at  the  State  hospital  for  the 
Insane  at  Warren  for  several  months  with 
satisfactory  results  and  apparent  improve- 
ment upon  the  patients.  The  manage- 
ment at  North  Warren  was  among  the  very 
first,  if  not  the  first  to  introduce  this  en- 
tertainment for  the  benefit  of  the  unfortu- 
nates; a  first  class  outfit  having  been  ob- 
tained and  instituted  at  the  hospital  in 
November,  1910,  and  from  that  time  en- 
tertainments have  been  given  twice  a 
week.- — Warren  (Pa.)  Mirror. 


Rules  and  Regulations  for  Open-Air  Theatres. 

April  27,  1911. 

1.  Proper  plans  must  be  filed. 

2.  Toilet  accommodations,  separate  for  sexes,  must 
be  provided. 

3.  Floor  must  be  constructed  either  of  wood  with 
sleepers,  or  of  concrete;  floor  must  extend  at  least 
five  feet  from  seats  on  all  sides. 

4.  All  necessary  structures  over  ten  feet  high,  in- 
cluding screens,  operator's  booth,  fences,  uprights, 
supports  and  braces  for  same,  must  be  constructed 
entirely  of  metal  or  of  wood  covered  on  all  sides 
with  sheet  metal. 

5.  Seats  must  be  stationary,  with  backs  32  inches 
apart  and  so  arranged  that  no  seat  shall  have  more 
than  six  seats  intervening  between  it  and  the  nearest 
aisle. 

6.  Aisles  must  be  at  least  four  weet  wide. 

7.  At  least  two  separate  exits  remote  from  each 
other  shall  be  provided  in  any  case.  No  exit  shall 
be  less  than  five  feet  nor  more  than  eight  feet  in 
width.  Where  the  number  of  persons  to  be  accommo- 
dated does  not  exceed  three  hundred,  at  least  twenty 
feet  of  exits  shall  be  provided,  and  one  foot  of  exits 
additional  for  every  twenty-five  persons  in  excess  of 
three  hundred. 

8.  All  exits  must  be  indicated  by  signs  and  red 
lights  and  the  doors  must  open  outward. 

9.  All  lighting  must  be  done  by  electricity. 

In  addition  to  the  above,  it  is  absolutely  neces- 
sary to  get  the  consent  of  the  nearest  church 
and  school  principal,  this  rule  applies  to  both 
new  licenses  and  renewals  of  old  ones,  and  if 
there  is  any  serious  objections  on  the  part  of 
your  neighbors  or  families  living  in  the  vicinity 
of  your  proposed  airdome,  there  is  danger  of 
your  not  securing  your  license. 

On  business  or  economic  principles,  I  am  dis- 
tinctly opposed  to  the  idea  of  improving  another 
man's  property,  where  there  is  a  chance  of  being 
ordered  to  vacate  in  a  short  space  of  time  and, 
unless  an  owner  is  willing  to  give  a  lease  for  a 
number  of  years  (at  least  three  or  five  years), 
for  a  lot  without  any  restrictions  or,  thirty  or 
sixty-day  clauses  to  vacate,  I  should  strongly 
advise  any  exhibitor  not  to  rent  such  a  lot  and 
go  to  the  expense  of  covering  same  with  con- 
crete or  flooring,  providing  separate  toilets  for 
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the  sexes  (one  for  each  sex,  to  every  three 
hundred  persons,  I  am  told).  These  radical 
regulations  will  no  doubt  have  the  effect  of 
lessening  by  far,  the  number  of  airdomes  in 
Greater  New  York  this  summer  and  while  these 
laws  may  appear  unjust  on  the  surface,  they 
cannot  help  to  result  advantageously  in  favor 
of  the  closed  house  and,  with  less  air  domes  to 
compete  with,  the  exhibitor  with  the  closed 
theatre  can  put  in  exhaust  fans,  electric  fans, 
ceiling  fans  if  possible,  and  thereby  create  plenty 
of  ventilation  and  cool  air,  so  that  his  patrons 
may  be  attracted  to  his  house  even  during  the 
warm  months. 

MORE  ABOUT  SCENARIOS 

With  Some  Side  Lights  On  Recent  Remarks  in 
Esteemed  Contemporaries 

By  Kpes  Winthrop  Sargent 

Could  there  be  anything  funnier  than  some 
of  the  recent  emanations  from  George  Rockhill 
Craw  hi  the  Moving  Picture  World,  it  would  be 
the  efforts  of  The  Spectator,  in  the  Dramatic 
Mirror,  to  set  him  aright.  Spectator  is  an  ex- 
perienced commentator  upon  the  photoplay  in 
the  film,  but  he  does  not  seem  possessed  of  any 
practical  knowledge  of  the  photoplay  script, 
though  some  of  his  have  found  acceptance  and 
have  proved  their  merit. 

In  a  recent  dissertation  on  the  script,  in  which 
he  urges  the  utmost  condensation,  Spectator  ad- 
mits that  he  is  not  familiar  with  script  forms 
and  then  proceeds  to  give  the  reader  elaborate 
instructions  on  the  proper  construction  of  the 
scenario. 

The  article  is  misleading  and  hurtful  in  that 
the  novice  may  be  led  to  follow  Spectator's  ad- 
vice and  never  know  why  his  skeletonized  scripts 
were  returned.  Surely  The  Mirror  must  know, 
he  has  argued,  and  he  is  unable  to  realize  that 
in  this  respect  The  Mirror  very  decidedly  does 
not  know  about  the  preparation  of  the  script. 

Spectator  recently  declared  that  the  plot  of 
any  play  could  be  written  on  the  flap  of  an  en- 
velope and,  to  prove  his  contention,  he  gives  a 
sample  script,  done  from  a  Biograph  story  of 
a  year  and  a  half  ago. 

The  complete  script  would  run  about  one  type- 
written page  and  ofiers  the  barest  outline  of  the 
plot.  Nothing  is  given  in  detail  and  the  average 
editor  would  throw  the  script  back  into  its  en- 
velope unread.  Most  companies  demand  a 
synopsis  as  well  as  a  scenario  and  the  Specta- 
tor's script  would  not  even  make  a  decent  synop- 
sis, while  he  ignores  the  demand  for  the  synop- 
sis and  rises  superior  to  a  cast  of  characters. 

Almost  any  company  will  furnish  him  with  a 
circular  giving  what  they  require  as  their  stand- 
ard and  he  will  find  that  the  Craw  scenario,  in 
form,  comes  closer  to  the  demand  than  his  own 
model,  and  yet  he  calls  Craw  to  task  for  fol- 
lowing established  guides,  though  he  himself 
admits  his  ignorance  of  synopsis  form.  The  sit- 
uation is  delicious. 

Spectator  takes  Craw  to  task  for  writing  this 
opening  to  a  scene;  "Porter  and  Virginia  come 
out  upon  the  veranda  and  after  a  little  conver- 
sation he  proposes  to  her  with  much  elegant 
gallantry."  Spectator  observes  that  here  43 
words  might  be  condensed  to  five  to  wit:  "Ve- 
randa— Porter  proposes  to  Virginia."  And  de- 
clares that  this  covers  the  situation  perfectly. 

This  is  in  line  with  his  own  script  model  in 
which  the  fact,  that  a  father  takes  his  son  out 
and  shoots  him  is  disposed  in  a  couple  of  lines. 
It  is  the  Spectatorial  idea  of  that  brevity  that 
brings  checks — or  should.  Spectator  has  been 
use  1  to  giving  the  bare  outline  of  the  story  and 
telling  the  rest  to  the  director  in  person. 

He  ca;.  say  that  Porter  proposes  to  Virginia 
and  then  add  the  verbal  extension  to  the  scene. 
Mr.  Craw  may  have  been  trying  to  sell  his  script 
in  Chicago,  and  could  not  very  well  amplify  with 
personal  explanation  the  four  words  of  action. 
He  has  erred  slightly  in  being  too  prolix,  for  he 
has  sought  to  give  the  script  some  literary  pol- 
ish, a  polish  that  should  appear  only  in  the 
synopsis — which  Mr.  Craw  apparently  does  not 
give.  The  synopsis  should  be  concise,  but  it  af- 
fords opportunity  for  polished  writing  that  will 
catch  and  hold  the  editorial  attention.  In  about 
th3  111  words  to  which  Spectator  reduces  the 
Craw  script  the  story  should  have  been  given  in 
synopsis  form  but  the  scenario  should  have 
been  written  with  full  action.  That  is  what  the 
writer  is  being  paid  for.     The  scene  should 


"THE  IMMORTAL  ALAMO" 

A  Romance  Woven  About  the  Most  Historic  Exploit  in 
American  History,  Produced  by  G.  Melies. 


THE  Melies  feature  film,  "The  Immortal  Al- 
amo," is  to  be  released  May  25,  and  in 
this  picture  we  can  promise  our  readers 
real  thrill  and  sustained  interest  throughout. 
The  story  recounts  one  of  the  saddest  but  most 
heroic  events  in  the  fight  for  Texas  independ- 
ence in  the  making  of  which  the  Melies  Co.  took 
unusual  care  to  have  every  detail  produced  ex- 
actly as  history  tells,  and  their  efforts  will  un- 
doubtedly be  well  repaid.  About  the  story  is 
woven  a  romance  of  undying  love  and  devo- 
tion. 

The  Alamo  is  an  historic  building  in  San  An- 
tonio, Texas,  erected  in   17  44,  for  a  mission, 


such  well  known  braves  as  Col.  Wm.  Barret 
Travis,  Col.  Jas.  Bowie  and  David  Crockett,  met 
their  death. 

The  romance  follows:  Lieut.  Dickenson  had 
with  him  at  the  mission  his  pretty  wife,  for 
whom  Senor  Nevarre,  a  Mexican  spy,  feels  a  ten- 
der regard.  When  the  Mexicans  besiege  the  mis- 
sion and  Colonel  Travis  calls  upon  his  men  to 
deliver  a  message  to  Gen.  Sam  Houston,  Lieut. 
Dickenson  volunteers.  He  is  no  sooner  gone, 
than  the  spy  cunningly  presses  his  suit,  much  to 
the  disgust  of  Lucy  Dickenson.  Despite  her  re- 
pulses, he  would  have  overpowered  her,  save 
for  the  timely  intervention  of  Colonel  Travis. 


SCENE  FROM  MELIES  SUBJECT  "THE  IMMORTAL  ALAMO. 


used  for  religious  purposes  until  1793,  when  on 
account  of  the  great  strength  of  its  walls,  it 
was  converted  into  a  fort  in  the  struggle  by 
Texas  for  independence.  The  most  sanguin- 
ary and  heroic  conflict  of  the  border  warfare, 
which  merged  into  the  Mexican  War,  occurred 
there — the  conflict  which  for  years  was  famil- 
iar to  Americans  as  the  Thermopylae  of  Texas. 
A  body  of  Texans  under  the  command  of  Col. 
Wm.  Barrett  Travis,  took  refuge  in  the  mission 
in  183  6,  when  attacked  by  the  Mexican  forces 
under  Gen.  Santa  Ana,  who  was  sent  to  force 
the  Texans  back  to  allegiance  or  kill  them  on 
the  spot.  The  Texans  numbered  only  140  men 
while  the  Mexican  army  was  4,000  strong.  The 
enemy  took  possession  of  the  town  and  finally 
stormed  the  mission  and  after  a  siege  of  eleven 
days,  the  historic  house  of  worship  fell,  and 


The  spy  is  forced  to  leave  the  mission.  He  goes 
to  the  Mexican  Army  with  information  of  the 
mission,  which  he  gives  to  Gen.  Santa  Ana,  on 
the  condition  that  when  the  Alamo  falls,  he 
may  choose  whomever  he  desires  of  the  sur- 
vivors for  his  bride. 

In  the  great  scene  the  mission  falls  and  the 
only  survivors  are  a  few  women,  among  whom 
is  Mrs.  Dickenson.  The  spy  held  Santa  Ana 
to  his  promise  and  next  day  the  marriage  is 
about  to  be  performed  when  the  reinforcements 
arrive  under  command  of  Lieut.  Dickenson.  The 
Mexican  spy  is  captured,  and  Lieut.  Dickenson 
avenges  his  wife's  honor  with  the  sword. 

The  Immortal  Alamo  is  a  timely  release  now 
that  the  eyes  of  the  world  are  on  this  part  of 
the  country. 


have  appeared  more  like  this.  "Veranda. 
Porter  and  Virginia  enter  from  house — they 
chat  lor  a  moment — Porter  proposes  with  old 
fashioned  gallantry." 

That  tells  not  only  the  essential  of  action,  but 
qualifies  the  action  properly.  "Porter  proposes" 
might  mean  anything.  He  might  grab  her  by 
her  throat  and  choke  her  into  submission;  he 
might  slap  her  on  the  back  and  ask  her  to  sneak 
out  and  get  hitched,  or  he  might  stand  on  his 
left  ear  and  wig  wag  his  proposal  with  his  feet 
so  far  as  the  Spectator  script  is  concerned.  The 
fact  that  they  are  in  a  certain  walk  of  society 
would  govern  the  proposal  to  some  extent,  but 


it  is  well  to  make  the  points  clear  when  the 
script  is  cent  out. 

The  writer,  in  the  course  of  his  work,  has 
handled  scripts  from  which  pictures  have  beeu 
made  by  most  of  the  licensed  companies.  These 
were  the  scripts  from  which  the  actual  picture 
making  was  done;  the  office  script  given  the 
director  by  the  chief  of  production,  and  may  be 
regarded  as  standard,  since  a  chief  of  production 
would  not  take  three  lines  where  half  a  line 
WO1  ild  suffice.  In  every  instance  the  action  was 
written  in  full  and  by  play  indicated  in  detail. 
In  one  of  the  January  issues  of  The  Film  Ii;dex 
(Continued  on  page  28.) 
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VIVID  PICTORIAL  PREACHMENT 

Edison  Plea  for  a  Sane  Fourth  Will  Attract 
Widespread  Attention 


1 


WASHINGTON  EXHIBITORS  COMBINE 


WORKING  in  conjunction  with  the  Russell 
Sage  Foundation  through  its  Bureau  of 
Child  Hygiene  and  Association  for  the 
Prevention  of  Blindness,  the  Edison  Company 
has  prepared  a  pictorial  plea  for  a  sane  and 
bloodless  Independence  Day  that  is  not  only  a 
strong  and  convincing  argument,  but  an  inter- 
esting picture  as  well. 

Profiting  by  its  experience  with^the  Red  Cross 
and  Pure  Milk  appeals,  the  present  argument 
is  presented  even  more  attractively  to  the  spec- 
tator and  while  those  interested  in  the  spread 
of  a  Fourth  of  July  less  bloody  than  the  battles 
of  the  Revolution,  those  who  regard  it  purely  in 
its  pictorial  and  dramatic  aspects  will  have  no 
fault  to  find. 

In  scores  of  ways  it  has  been  shown  that  an 


in  the  evening  the  five  cent  roman  candles  and 
penny  pinwheels  are  displaced  by  a  really  good 
display  of  larger  pieces  by  persons  competent  to 
direct  their  discharge.  Even  the  most  assertive 
fireworks  dealer  has  to  take  off  his  hat  to  the 
new  idea  and  as  the  scene  closes  there  is  an  ef- 
fective tableau  which  suggests  that  not  for  long 
will  the  pretty  widow's  son  be  fatherless  or  the 
Mayor's  daughter  lack  a  mother's  love. 

Not  once  is  the  story  lost  sight  of  through  the 
introduction  of  irrelevant  arguments,  nor  is  the 
film  burdened  with  printed  facts  and  figures.  The 
facts  are  shown  in  picture  and  the  figures  are 
confined  to  a  five  foot  flash.  The  rest  is  given 
over  to  a  series  of  attractive  scenes  done  in 
photography  that  is  good  even  for  the  present 
high  standard  of  Edison  production. 


Get  Together  for  Advancement  and  Protection 
From  Idiotic  Legislation 

With  an  almost  commendable  regularity  there 
is  a  bill  introduced  yearly  into  Congress  which 
has  as  its  purport  the  closing  of  all  amuse- 
ments on  Sunday  in  the  District  of  Columbia. 
With  the  advent  of  the  motion  picture  the  Sun- 
day bill  has  been  more  eagerly  urged.  Under 
the  name  of  the  Johnston  bill  such  a  regulation 
was  offered  in  the  present  Congress,  passed 
favorably  in  the  Senate  and  is  now  in  the  House 
of  Representatives.  There  is  small  probability 
of  any  definite  action  being  taken  during  this 
session  and  the  bill  will  likely  become  pigeon- 
holed again,  as  has  been  its  usual  fate.  It  is 
the  uncertainty  of  this  regulation,  the  luke- 
warmness  of  the  public,  and  the  inactivity  of 
Congress  that  has  aroused  the  motion  picture 
exhibitors  to  take  a  vigorous  hand  in  this  mat- 
ter and  bring  it  to  some  definite  conclusion. 

Accordingly,  a  man  interested  in  the  situa- 
tion took  upon  himself  the  task  of  presenting 


s. 





r 


'A  SANE  FOURTH" — MAYOR  OPPOSES  REFORM. 


appeal  to  the  average  intelligence  through  the 
eye  is  more  potent  than  appeal  through  printed 
matter  and  the  presentment  of  a  case  in  the 
pictures  is  becoming  an  increasingly  important 
branch  of  motion  photography.  In 'this  instance 
the  vital  arguments  against  the  reckless  use  of 
explosives  is  presented  without  recourse  to  tire- 
some figures  and  in  so  human  a  fashion  that 
the  appeal  is  not  to  be  denied.  Cooperation 
with  the  Russell  Sage  Foundation  has  been  ad- 
vantageous in  many  ways,  but  the  greater  credit 
appears  to  lie  with  the  Edison  producers  and 
players. 

The  Mayor  of  a  town  (Marc  McDermott)  is 
appealed  to  by  a  little  band  of  welfare  workers 
to  decide  against  the.  gunpowder  Fourth.  Al- 
though his  motherless  little  daughter  (Mildred 
Hutchinson)  is  very  dear  to  him,  he  does  not 
strongly  endorse  the  idea,  and  seems  more 
deeply  interested  in  a  widow  (Mary  Fuller), 
who  forms  one  of  the  committee,  than  in  the 
cause  she  pleads. 

He  is  non-committal  when  visited  by  a  dele- 
gation of  the  fireworks  dealers,  but  their  threats 
of  political  opposition  and  the  force  of  estab- 
lished custom  lead  him  to  declare  in  favor  of  the 


Some  charming  child  pictures  are  shown  of 
the  celebration  and  the  youthful  co-stars  do  their 
share  with  an  unaffectedness  that  is  wholly  de- 
lightful. 

That  the  subject  may  be  used  to  .effect,  it  is 


It  is  a  memorable  celebr 
his  own  little  daughter  is 
setting  off  a  fire  cracker  and 
son,  (Yale  Boss)  is  blinded 
a  truly  gigantic  "giant"  with 
The  little  girl  develops  loci 
children  are  saved  by  the  kindly  old  physician 
who  leads  the  new  movement. 

The  following  year  there  is  declared  a  quiet 
celebration.  In  place  of  the  popping  crackers 
and  more  assertive  pistols  there  are  folk  dances 
on  the  green  by  the  school  children,  athletic 
game  and  a  parade  with  tableaux  floats,  while 


ation  for  him,  for 
slightly  burned  in 

i  the  Widow's  little 

by  the  explosion  of 
a  half  burned  fuse. 

Uaw,  but  both  the 


DAUGHTER'S    DANGER    CHANGES    THE  MAYOR'S 
ATTITUDE  TOWARD  "A  SANE  FOURTH." 

dated  for  release  June  2d,  in  plenty  of  time  to 
curry  its  message  to  parents  and  municipalities, 
and  surely  a  message  in  such  attractive  guise 
will  not  lack  in  effect.  It  is  a  preachment  but 
it  is  a  photoplay  as  well. 


The  summer  season  is  on  at  Bluefields,  W.  Va.,  the 
Elks'  Opera  House  having  been  turned  over  to  pic- 
tures by  Manager  Joliffe. 


the  facts  favorable  to  the  opening  of  theatres 
on  Sunday  properly  before  the  legislators.  This, 
however,  appeared  to  lack  the  strength  that  the 
unity  of  the  exhibitors  themselves  would  have, 
and  a  preliminary  meeting  of  motion  picture 
managers  was  called  on  May  5,  at  which  almost 
every  reliable  house  was  represented  either  in 
person  or  by  proxy.  A.  C.  Joy,  manager  of  the 
Niagara,  was  made  temporary  chairman  of  the 
meeting  and  Wm.  R.  Mack,  assistant  manager  of 
the  General  Film  Exchange  chosen  temporary 
secretary. 

The  prime  object  of  this  movement  was  to 
discuss  the  Johnston  bill  which,  should  it  be- 
come a  law,  will  result  in  the  permanent  clos- 
ing of  all  amusement  on  Sunday. 

Many  viewpoints  were  offered  and  talked 
upon  and  hearty  cooperation  was  made  manifest. 
It  was  not  a  gathering  of  Independent  or  Li- 
censed followers;  it  was  a  gathering  of  theatre 
managers  and  proprietors,  irrespective  of  the 
makers  whose  films  they  use.  Their  cause  was 
the  fighting  of  the  Johnston  bill,  to  become 
either  the  victors  or  the  vanquished  at  as  early 
a  date  as  possible.  Realizing  that  in  unity  alone 
does  their  strength  lie,  activity  in  this  move- 
ment has  begun  at  the  off-set. 

The  chief  result  of  this  preliminary  meeting 
was  the  organizing  of  the  Washington  Exchange 
Association,  with  A.  C.  Joy,  as  president;  A. 
Brylawski  as  treasurer;  and  F.  Brylawski  as 
secretary.  It  is  well  known  that  the  Brylawski 
interest  in  the  motion  picture  industry  in  tne 
National  Capital  covers  a  number  of  theatres, 
with  an  investment  of  something  like  half  a 
million  dollars.  With  three  men  such  as  these 
at  the  head  of  the  young  organization  there  is 
every  reason  to  believe  that  much  will  be  ac- 
complished and  that  the  exhibitors  will  become 
a  body  of  activity  capable  of  presenting  their 
cause  in  a  strong  manner  in  Congress. 
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SEMIRAMIS  A  PATHE  FEATURE 

Another  Operatic  Release  in  Gorgeous  Tint. 
Two  Good  American  Films. 


ALTHOUGH  not  primarily  intended  to  be 
such,  it  is  apparent  that  the  educational 
film  will  presently  be  augmented  by  a 
collection  of  the  grand  operas.  The  latest  con- 
tribution to  the  series  is  furnished  from  the 
French  studios  of  the  Pathe  Freres,  who  pre- 
sent a  spectacular  version  of  Semiramis,  beau- 
tifully colored. 

The  story  of  the  opera,  while  simple,  is  high- 
ly dramatic  and  lends  itself  admirably  to  pres- 
entation in  film.  Semiramis  is  discovered  in 
her  sylvan  glades  by  the  King,  Ninus,  and  his 
attendants.  Her  rare  beauty  attracts  his  at- 
tention and  he  carries  her  off  to  become  his 
queen. 

From  a  simple,  rustic  maiden  she  becomes 
completely  changed.     She  is  not  content  with 


such  power  as  is  hers  through  her  ability  to 
rule  her  lord.  She  thirsts  for  the  supremacy 
of  power  and  conspires  with  men  of  the  court 
to  kill  him.  They  shrink  from  their  task,  but 
she  gives  them  courage  and  forces  them  to 
carry  out  the  design. 

Bleeding  from  a  score  of  wounds,  Ninus  stag- 
gers from  his  chambers  to  fall  at  the  feet  of 
the  woman  whose  beauty  has  been  his  undoing, 
and  Semiramis  proudly  proclaims  herself  the 
queen. 

The  citizens,  learning  of  the  murder,  are  in- 
clined to  rebel,  but  with  superb  daring  she 
comes  before  them  in  all  her  dazzling  beauty 
that  is  but  enhanced  by  the  fragments  of  ap- 
parel she  wears,  and  she  gains  their  admira- 
tion. Personally  leading  a  successful  campaign 
against  the  Arabs  still  further  endears  her  to 
the  people.  Then  follows  the  scene  of  her  death 
and  supposed  translation  to  Paradise  and  the 
last  act  of  the  tragedy  when  the  Babylonians, 
deprived  of  their  leader,  are  helpless  before  the 
assaults  of  the  Arabians.  The  beautiful  Hang- 
ing Gardens  are  overthrown  by  the  barbarians, 
and  the  glory  of  Babylon  is  over. 

The  story  affords  legitimate  excuse  for  the 
introduction  of  the  most  lavish  spectacular  ef- 
fects and  the  Pathe  directors  have  made  full 
use  of  their  opportunities.  The  scenes  before 
the  palace  and  in  the  hanging  gardens  are  on 
a  stupendous  scale  and  are  tableaux  of  rare 
beauty  while  the  disposition  of  the  large  num- 
bers of  persons  concerned  is  marked  by  unusual 
skill.  Less  well  known  than  Carmen,  done  by 
the  same  company,  Semiramis  promises  to  be 
even  more  popular  with  audiences. 

"All  for  Money." 
The  Pathe  American  Studio  contributes  "All 
for    Money,"    a    melodramatic    picture  which 


abounds  in  thrills.  Mary  Shaw  is  left  in  the 
care  of  a  guardian  who  becomes  the  heir  to  the 
estate  in  the  event  of  her  death.  Speculation 
ruins  the  guardian  and  he  seeks  to  induce  her 
to  wed  his  son  to  conceal  the  loss  of  her  fortune 
from  her.  Mary  is  in  love  with  a  man  of  her 
own  choice  and  to  further  his  end  the  guardian 
forges  letters  which  estrange  the  lovers  and  then 
has  her  incarcerated  in  a  private  asylum,  where 
he  plans  the  murder  that  will  leave  him  heir 
to  the  squandered  estate.  A  sympathetic  nurse 
overhears  the  plot  and  aids  Mary  to  escape  by 
means  of  a  rope  down  which  the  two  women 
climb.  An  appeal  for  aid  has  been  sent  the 
sweetheart  and  he  comes  upon  the  scene  with 
the  police  in  time  to  apprehend  the  dastards 
and  rescue  the  girl  he  loves.    The  story  is  di- 


rectly told  and  with  a  simplicity  that  leaves  no 
point  obscure. 

A  Stirring  Indian  Story. 

Lovers  of  western  situations  will  appreciate 
"The  Heart  of  an  Indian  Maid"  which  comes 
from  the  American  studio.  A  band  of  real  In- 
dians are  employed  in  effective  woodland  set- 
tings to  aid  in  the  telling  of  a  strong  story. 

A  settler  is  overtaken  by  a  band  of  Indians 
who  wound  him  and  ride  on  in  pursuit  of  his 
companions.  He  is  befriended  by  an  Indian 
girl  who  takes  him  to  camp  and  nurses  him  back 
to  health.  To  cement  the  friendship  he  becomes 
blood  brother  with  the  tribe  and  is  given  the 
girl  in  marriage. 

He  has  not  forgotten  the  wife  and  little  one 
who  mourn  Jiim  as  dead  and  now  that  his  ad- 
mission to  the  tribe  causes  them  to  relax  their 
vigilance  he  profits  by  an  opportunity  to  escape 
and  returns  to  his  home.  He  is  followed  by  a 
buck  who  also  loves  the  Indian  girl  and  he 
brings  back  to  camp  the  story  of  the  escape. 

The  girl  forestalls  the  intended  attack  by  de- 
manding the  right  to  avenge  her  wrongs  herself 
and  she  goes  to  the  cabin  for  this  purpose.  The 
sight  of  the  man  she  loves  with  his  little  girl 
in  his  arms  causes  her  to  abandon  her  intention. 
For  a  moment  she  stands  with  upraised  knife 
while  the  man,  unconscious  of  danger,  plays 
with  the  child,  then  she  steals  from  the  cabin 
and  seeks  a  high  cliff  from  which  she  leaps  to  an 
oblivion. 

The  camp  scenes  form  much  of  the  strength 
of  the  picture,  for  they  are  well  played  and 
offer  interesting  glimpses  of  Indian  life,  but  the 
narrative,  too,  claims  attention  and  grips  the 
interest. 


COUNT  TOLSTOI  IN  FILMS 

Special  Release  Showing  Life  of  Russian  Publicist 
Attracting  General  Attention 

NOT  since  the  days  of  "specials"  has  there 
been  announced  a  film  of  greater  impor- 
tance than  the  special  reel  of  scenes  from 
the  life  of  Count  Leo  Tolstoi,  dated  for  May  14. 
The  release  will  be  distributed  by  the  Pathe 
Freres,  but  is  the  offering  of  the  licensed  man- 
ufacturers. 

The  reel,  which  runs  about  850  feet,  gives  a 
splendidly  photographed  series  of  intimate  pic- 
tures of  the  great  Russian  publicist  and  the 
members  of  his  family,  and  shows  the  author 
engaged  upon  his  memoirs  only  three  weeks 
before  his  death.  Count  Tolstoi  numbers  his 
admirers  by  the  hundreds  of  thousands  and  in 
this  reel  he  will  live  again  for  the  benefit  of 
this  and  future  generations. 

The  first  scene  shows  him  on  the  occasion  of 
his  last  visit  to  Moscow  and  the  second  de- 
picts him  leaving  the  estates  of  his  friend,  M. 
Czertkoff,  to  go  to  the  capital.  The  Countess, 
Sophie  Tolstoi,  is  next  shown  and  then  a  group 
picture  of  the  Count  surrounded  by  his  family. 

The  arrival  at  Moscow  and  a  scene  at  the 
Briansk  railway  station  come  next  and  then  the 
Count  is  seen  arriving  at  his  Chamounki  house, 
which  it  is  now  planned  to  convert  into  a  Tol- 
stoi museum. 

He  is  then  seen  to  leave  for  Jasnaja  and  the 
popularity  of  the  man  is  effectively  shown  in  a 
picture  of  the  crowd  waiting  at  the  Kursk  rail- 
way station  for  a  glimpse  of  the  genius. 
Picture  of  His  Home  Life. 

There  follows  a  series  of  details  of  his  home 
life  at  Jasnaja  Poliana,  including  another  pic- 
ture of  the  Count  surrounded  by  his  family,  a 
distribution  of  alms  to  the  poor,  his  morning 
constitutional,  the  Count  on  horseback  attended 
by  his  physician,  Dr.  Nakowiechy,  Tolstoi  and 
his  wife,  Tatjana  Tolstoi  and  her  husband,  his 
grandchildren,  a  scene  at  his  desk  taken  only 
three  weeks  before  the  flight  which  ended  in 
his  death  and  a  picture  in  peasant  costume  at 
work  on  his  estates. 

These  eighteen  scenes  bring  vividly  to  the 
mind  of  the  spectator  the  personality  of  one  of 
the  greatest  geniuses  of  the  age.  It  tells  more 
clearly  than  volumes  of  literature  the  person- 
ality of  the  man,  his  environment  and  daily  oc- 
cupations. The  printed  page  can  only  convey 
the  impressions  of  a  single  writer;  the  thoughts 
of  but  a  single  mind.  The  comparison  of  the 
ideas  of  a  dozen  writers  but  serve  to  compli- 
cate the  matter,  for  no  two  convey  the  same 
impression.  In  these  pictures  in  motion  the 
living  man  stands  out,  each  little  peculiarity  of 
action  is  shown  and  the  spectator  is  left  to  judge 
for  himself  the  qualities  of  the  man  who,  to 
most  Americans,  has  been  more  or  less  of  a 
mystery. 

The  lamentable  death  of  the  great  writer  has 
created  an  even  greater  interest  in  the  man  and 
his  work  and  the  display  of  this  series  of  pic- 
tures will  prove  tremendously  valuable  to  the 
cause  of  motion  photography  in  America. 
Will  Correct  Popular  Error. 

It  will  attract  the  attention  of  thousands  who 
have  been  led  by  the  press  to  regard  the  pic- 
ture theatres  as  dens  of  iniquity  and  lead  to 
a  better  understanding  of  the  real  value  of  the 
photoplay  theatre  as  an  educator  as  well  as 
entertainment. 

With  adroit  advertising  the  film  can  be  made 
to  yield  a  large  return  not  alone  in  immediate 
receipts  but  in  an  increased  regular  attendance 
of  those  who  are  not  now  patrons  of  the  photo- 
play theatres. 

The  pictures  have  been  printed  at  the  Bound 
Brook  laboratories  of  the  Pathe  Freres  and  are 
as  perfect  technically  as  they  are  in  an  histor- 
ical sense.  They  will  possess  a  more  lasting 
value  than  the  Roosevelt  pictures,  since  they 
do  not  depend  upon  their  news  value  for  interest 
but  upon  the  admiration  and  respect  that  every 
thinking  person  must  give  one  far  in  advance 
of  his  day. 


WILL  BUNNY  RUN  BASES? 
The  Vitagraph  Baseball  Club,  composed  of 
Vitagraph  employees,  would  like  to  hear  from 
baseball  clubs  of  other  producing  companies  to 
arrange  match  games  for  Saturday  afternoons. 
Please  address  Mr.  John  B'unny,  c|o  Vitagraph 
Company  of  America,  E.  l">th  Street  and  Locust 
Avenue,  Brooklyn,  N.  Y. 


SCENE  FROM  PATHE  SUBJECT  "SEMIRAMIS." 


a 
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Playing  the  Pictures 


By  Clyde  Martin 


En  Route. 

ON  Monday,  April  24th,  at  Valparaiso,  Ind., 
was  the  first  Selig  Night  in  the  Central 
states,  and  Manager  H.  H.  Noyes,  of  the 
Vaudette  Theatre,  saw  that  things  were  started 
off  right.  Manager  Noyes  is  one  of  those  exhibit- 
ors that  is  not  afraid  to  get  out  and  pass  dodgers 
and  his  business  shows  that  his  work  is  not  in 
vain.  At  the  Vaudette  theatre  they  have  an 
orchestra  of  four  pieces,  Mr.  Chas.  Whitehead, 
cornet;  Bert  Hagerman,  clarionet;  Miss  Le- 
Verne  Noyes,  violin,  and  Miss  Margaret  Noyes, 
piano.  At  Michigan  City,  on  April  25th,  I 
found  two  well  conducted  houses,  The  Idyle 
Hour  and  The  Lyric.  The  Idyle  Hour  theatre 
was  sold  April  14th,  by  Mr.  Hornung,  to  Mr. 
H.  R.  B'ennett.  Mr.  Hornung  opened  the  first 
picture  theatre  in  Michigan  city  several  years 
ago.  Mr.  Bennett  is  a  new  man  in  the  picture 
business,  but  he  is  surrounded  by  a  good  bunch 
that  are  working  to  his  interests.  Piano  alone 
is  used  in  this  theatre,  and  Miss  Lillian  Fletcher 
is  the  young  lady  that  presides  at  the  ivories. 

A  little  farther  down  the  street  from  the 
Idyle  Hour  is  the  Lyric,  running  under  the  able 
management  of  Mr.  W.  A.  Crumm,  who  has  asso- 
ciated with  him  Mr.  Arthur  Ranel,  pianist,  and 
Mr.  Willard  Drake,  drummer. 

On  April  26th,  was  Selig  Night  at  The  Arc 
Theatre  in  LaFayette,  Ind.  The  Arc  is  a 
beautiful  little  theatre  under  the  management 
of  Louis  A.  Klene.  Mr.  Klene  is  one  of  the 
old  timers  in  the  picture  business  and  his  the- 
atre shows  the  work  of  one  from  the  old  school. 
Mr.  Klene  has  devoted  many  years  to  the  picture 
business.  Before  coming  to  this  country  he  was 
an  exhibitor  across  the  pond.  In  189  6,  Mr. 
Klene  secured  his  films  from  Switzerland,  pay- 
ing as  high  as  $30  for  84  feet  of  film.  After 
touring  Germany  he  went  to  Brazil,  where  he 
spent  many  months  in  the  picture  business,  and 
finally  wound  up  in  LaFayette,  where  he  is 
making  a  go  of  it.  Mr.  Klene  has  a  very  clever 
pianiste  in  Lenore  Chumlea,  a  young  miss  that 
very  cleverly  improvises  for  the  scenes  por- 
trayed. 

Just  a  block  from  the  Arc  theatre  is  the"  La- 
Purdette  theatre,  under  the  capable  manage- 
ment of  Mr.  Geo.  G.  Ball,  another  old  head  in 
the  business,  and  the  LaPurdette  is  enjoying 
capacity  business.  Manager  Ball  will  have  a 
Selig  night  in  the  near  future. 

At  Kokomo  on  the  27th  and  28th,  both  Man- 
ager Powell  of  the  Ideal  and  Manager  Tarking- 
ton  of  the  Lyric,  showed  themselves  to  be  a 
couple  of  the  liveliest  advertisers  in  Indiana. 
Manager  Powell  is  using  piano  and  drums,  Miss 
Fay  Hatfield  is  the  pianiste,  and  Mr.  Fred  Bab- 
cock  is  a  clever  young  beginner  on  drums.  Mr. 
Jim  Flynn  was  looking  after  the  house  and 
things  seem  to  run  very  smoothly  at  the  Ideal. 

Over  at  the  Lyric,  under  the  management  of 
Mr.  W.  O.  Tarkington,  is  a  bunch  of  old  heads 
that  certainly  know  their  business.      Mr.  Tark- 


ington is  an  old  show  man  and  is  a  strong 
believer  in  printers  ink.  Mr.  Tarkington  owns 
the  billboards  in  Kokomo,  and  he  bills  some 
of  his  features  like  a  circus.  Mrs.  McDonald, 
at  the  Lyric,  is  the  pianiste,  and  she  is  an  excel- 
lent picture  player.  The  drummer,  Mr.  Robt. 
Loder,  is  another  one  of  experience.  Mr.  Loder 
is  a  drummer  that  lets  very  few  points  on  the 
screen  get  by  him,  and  he  is  very  clever  on 
bells.  Mr.  M.  D.  Flynn  is  the  operator  and 
knows  the  business  from  A  to  Z. 

Chandler  and  Lipsette,  the  two  young  man- 
agers and  owners  of  the  Palace  theatre  in  Peru 
used  every  effort  to  make  April  29th  a  banner 
Selig  night  and  they  came  near  hitting  the  mark 
in  spite  of  a  heavy  rain  storm  at  night.  The 
Palace  is  built  after  their  own  ideas,  with  the 
front  and  lobby  finished  in  old  mission.  Messrs. 
Chandler  and  Lipsette  are  surrounded  by  a  will- 
ing bunch  of  workers.  Miss  Collette  Shanahan, 
p'aniste;  Mr.  John  Anthony,  singer;  Elmer 
Jones,  operator,  and  Maude  Schneider,  cashier. 

Sunday  and  Monday,  Ft.  Wayne  celebrated 
two  Selig  days,  at  the  Colonial  theatre,  and 
l  oth  days  taxed  the  capacity  of  this  beautiful 
theatre.  The  Colonial  is  owned  by  the  Colo- 
nial Circuit,  of  Bloomington,  111.,  and  Mr.  Byron 
Cyphers,  the  former  manager  of  the  Colonial, 
turned  over  the  keys'  to  Mr.  H.  B.  Rugless, 
formerly  manager  of  the  Colonial  at  Clinton, 
Iowa.  Much  credit  must  be  given  to  Mr.  Cy- 
phers, as  he  has  conducted  this  theatre  in  a 
way  that  has  induced  the  best  people  of  Ft. 
Wayne  to  become  regular  patrons.  Mr.  Rugless 
is  a  man  of  experience  and  has  always  been 
one  of  the  most  enterprising  managers  on  the 
Colonial  circuit.  Mr.  Cyphers  will  enter  an- 
other line  of  business.  The  Colonial  is  using 
piano  and  violin.  Elmer  Stoll,  the  composer 
of  the  official  Elks  march,  is  playing  the  piano 
and  Mr.  Wilber  Pickett  is  the  violinist,  and 
they  are  a  clever  team.  Chas.  Carr  is  s'nging 
at  the  Colonial  and  Mr.  Geo.  Louck,  the  oper- 
ator, is  throwing  one  of  the  best  pictures  I  have 
found  in  the  state.  Ft.  Wayne  is  the  home 
of  Ray  Shrive,  the  illustrated  and  spot  light 
singer,  who  has  been  working  in  the  picture 
business  for  several  seasons. 

Mr.  Arthur  Fuller,  the  young  manager  and 
operator  of  the  Star  theatre  in  Hartford  City, 
came  near  making  May  2d,  the  banner  Selig 
night.  Mr.  Fuller  is  getting  a  great  picture 
and  his  theatre  is  blessed  with  a  very  clever 


pianiste  in  the  person  of  Miss  Maude  Sim- 
mons, a  young  lady  who  is  gifted  with  the 
power  to  improvise  to  the  pictures  and  her  music 
is  a  big  drawing  card  for  the  Star. 

Mr.  Chas.  Powell,  the  genial  manager  of  Pow- 
ell's theatre  at  Redkey,  has  the  only  picture 
house  in  the  town  and  is  doing  a  fine  business. 
Mr.  Powell  has  his  own  light  plant,  and  has 
the  advantage  of  running  his  engine  by  natural 
gas. 

At  Elwood  on  May  4th,  I  found  one  of  the 
greatest  advertisers  in  the  picture  business  in 
Indiana.  Mr.  E.  W.  Roberts  is  the  owner  of 
the  Princess  and  Mr.  W.  F.  Easley  is  the  man- 
ager. Manager  Easley  has  a  clever  bunch  of 
helpers  with  him  and  they  all  work  to  his 
interests.  Miss  Ruth  House  is  the  pianiste. 
Ernest  Sumner  is  the  drummer,  Ermil  Benefield 
operator,  and  Mr.  Parke  Vawter  paints  the 
signs  and,  believe  me,  Mr.  Vawter  is  some  ar- 
tist. 

At  Anderson,  May  5th,  notwithstanding  the 
fact  that  the  Wallace-Hagenback  shows  were 
in  town,  Manager  Sampson  had  over  seven  hun- 
dred people  out  to  see  Selig  night.  The  Prin- 
cess is  owned  by  S.  B.  Sampson  and  Harry  Kirk- 
hoff,  and  they  enjoy  the  patronage  of  the  best 
people  in  Anderson.  Mr.  Don  Fear,  the  drum- 
mer at  the  Princess  is  one  of  the  best  in  the 
business. 

Kokomo  is  the  home  of  Thos.  Santschi  and 
whenever  a  picture  is  shown  with  Santschi  do- 
ing leads,  the  local  managers  reap  a  harvest 
of  nickels  and  dimes. 

Possibly  the  greatest  set-back  to  the  musical 
end  of  the  business  in  this  part  of  the  country, 
is  the  use  of  phonographs  and  electric  pianos 
in  the  front  of  the  theatres  as  a  bally-hoo. 
The  audience  can  hear  the  piano  in  the  lobby 
as  plain  as  the  one  in  the  theatre  and  the  noise 
is  enough  to  drive  people  from  the  theatre. 
Then  some  of  the  managers  have  the  nerve  to 
say  they  cannot  get  good  piano  players.  If  they 
keep  the  noise  going  in  the  front  of  the  house 
it  is  no  wonder  they  cannot  keep  good  musicians. 
It  would  be  wiser  to  cut  out  the  music  on  the 
inside  of  the  theatre  if  they  are  obliged  to 
keep  up  the  racket  in  the  front  of  the  house. 

In  some  places  I  have  found  that  they  even 
keep  the  electric  piano  going  while  the  illus- 
trated song  is  on  and  the  whole  place  sounds 
like  a  rough  house.  The  sooner  the  exhibitors 
in  question  get  down  to  a  dignified  business 
and  cut  out  the  sideshow  effect,  the  sooner  they 
will  notice  an  increase  in  their  receipts.  It 
is  true  that  in  some  towns  the  competition  is 
so  strong  that  a  manager  will  almost  resort  to 
anything  to  get  business,  but  if  you  will  notice 
the  man  that  is  running  his  business  in  a  sane 
way  and  is  delivering  the  goods,  he  is  the  one 
that  is  getting  the  money. 

In  regard  to  the  following  letters,  I  will  an- 
swer same  at  an  early  date — W.  A.  Baird,  Lu- 
cille Parmelie,  Mary  L.  Cretors,  and  C.  H.  Wil- 
liams. 


CLYDE  MARTIN'S  ROUTE. 


DATE. 
Tuesday,     May  9 
Wednesday, 
Thursday 
Friday 
Saturday 
Sunday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Monday 
Tuesday 
Wednesday 
Thursday 
Friday 
Saturday 
Monday 
Tuesday 
Wednesday 
Thursday,  J 


CITY    OR  TOWN 
  New  Castle,  Ind  

10   Greensburg,  Ind  

11   1: 


in-, 1. 1 


18. .. 
19... 
20... 

22.  .. 

23.  .. 

24.  .. 

LT».  .  . 

26.  .. 
27... 
29. .. 


Washington,  Ind  

Vincennes,  Ind  

Evansville,  Ind  

Evansville,  Ind  

Louisville,  Ky  

Louisville,  Ky  

Frankfort,  Ky  

Cincinnati,  Ohio   

Hillsboro,  Ohio   

Hamilton,  Ohio  

Hamilton,   Ohio   Eagle   

Dayton,  Ohio    Auditorium  . 

Dayton,  Ohio    Bijou  Dream 

Springfield,    Ohio   Dreamland  . 

London,    Ohio    Princess  ... 

Lancaster,  Ohio    Hippodrome 

Shawnee,  Ohio    Orpheum  . . . 

Marietta,   Ohio   Lyric   

New  Philadelphia,  Ohio   Bijou   


MANAGER. 
Schmidt  Bros. 
M.  E.  Bond 
Chas.  Oakley 
H.  Palmer 
H.  Becker 
J.  R.  Brannen 
J.  R.  Brannen 
Bdw.  Amus.  Co. 
Bdw.  Amus.  Co. 
J.  C.  Taylor 


Orpheum    N.  E.  Chaney 

Jewel    J.  H.  Broomhall 

  L.  J.  Whitman 

  B.  J.  Wheeler 

  G.  P.  Weed 

  J.  W.  Leach 

  M.  B.  Golden 

  H.  A.  Wacher 

  Schuster   &  Tibbets 

  E,  H.  Willis 

  S.  H.  Herron 
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BACK  TO  THE  PRIMITIVE 

Another  Thrilling  African  Story  by  Selig 


JAS.  S.  McQUADE 


thing  and  the  one  that  was  shot  cost  Wm.  N.  Se- 
lig a  pretty  penny. 

This  film  was  produced  in  Florida,  under  the 
direction  of  Otis  Turner,  and  has  backgrounds 
and  surroundings  of  impressive  beauty  and  soli- 
tude. The  wrecked  vessel  on  the  reef  and  the 
views  of  the  raft  and  its  occupants  tossed  about 
on  the  ocean  are  extremely  realistic.  The  photo- 
graphy and  technique  of  the  film  are  happily  all 
that  could  be  desired. 


ALL  who  read  my  review  of  "Zululand"  will 
remember  that  it  was  declared  to  be  the  first 
of  a  series  of  remarkable  and  sensational 
pictures  by  Selig,  in  which  wild  anima's  would 


The 


spears  into  his  carcass  again  and  again, 
other  lion  gets  away. 

There  certainly  will  be  some  guessing  as  to 
how  all  this  is  done,  for  the  lions  are  the  rei 


SELIG'S  BIG  FEATURE  PICTURE,  "BACK  TO  THE  PRIMITIVE. 


THE  RESCUING  PARTY. 

The  story  is  a  simple  one.  John  Wilton,  who 
is  stationed  in  South  Africa,  cables  his  sister  in 
London,  to  join  him.  She  leaves  by  the  S.  S. 
China.  Aboard  is  Lord  Thurlow,  a  friend  of  the 
Wilton  family,  also  bound  for  Africa.  We  catch 
sight  of  quite  a  number  of  marine  views  during 
the  passage  and  when  we  see  the  China  on  the 
rocks,  at  a  point  500  miles  above  Capetown,  the 
climax  has  been  reached.  We  see  the  raft  with 
Helen  Wilton,  Lord  Thurlow  and  a  young  civil 
engineer  aboard.  The  latter  had  boarded  the 
China  at  Suez. 

Thurlow  gets  frenzied  from  lack  of  water  and 
the  engineer  is  seen  preventing  him  from  drink- 
ing the  salt  water.  Shortly  before  land  is  sight- 
ed, the  girl  and  Thurlow  are  in  a  stupor  and  the 
engineer  only  is  rational.  When  the  raft  gets 
into  shallow  water  he  carries  the  girl  ashore, 
leaving  Thurlow,  between  whom  and  himself 
there  is  no  love  lost,  to  shift  for  himself. 

A  hut,  built  high  on  poles  for  protection  from 
the  wild  animals,  is  discovered.  Here  the  cast- 
aways resolve  to  stay,  the  girl  being  installed  as 
the  mistress  and  sole  occupant  of  the  forest 
home.  Night  vigils  are  held  by  the  men  in  turn 
and  fires  are  kept  burning  to  keep  lions  and 
other  beasts  of  prey  off.  A  piece  of  sail  has  been 
hung  on  the  top  of  a  dead  tree,  at  a  prominent 
point  on  the  coast,  and  a  fire  is  kept  burning 


be  seen  in  their  natural  habitat  and  contributing 
thrilling  incidents  to  the  story.  "Back  to  the 
Primitive"  is  the  second  on  the  list,  and  just  as 
it  excels  its  predecessor  in  thrifts,  so  will  its  suc- 
cessors surpass  it. 

There  are  night  scenes  in  the  African  forest 
shown  in  this  film  that  will  positively  make  your 
hair  stand  on  end.  You  catch  the  outline  of  a 
hut  built  high  on  poles  to  which  a  girl  climbs 
by  a  ladder  which  she  pulls  up  after  gaining  the 
entrance.  Beneath  is  her  man  companion,  who 
stretches  himself  on  the  ground  and  falls  asleep. 
Soon  we  see  him  awake  and,  leaning  on  his  el- 
bow, stare  into  the  dark  shadows  of  the  forest. 
Then  he  gets  up  hurriedly  and  attempts  to  climb 
up  the  poles  to  the  hut,  the  girl  reaching  down 
and  trying  to  assist  him.  But  he  fails  and 
rushes  away  into  the  darkness.  The  next  mo- 
ment we  know  the  cause  of  his  flight,  for  we  see 
six  enormous  African  lions  rush  up.  They  take 
the  direction  of  the  fugitive  and,  wrhen  they  re- 
turn to  the  hut,  we  can  see  that  they  have  found 
their  prey.  Then  we  see  some  of  them  trying 
to  climb  up  to  the  hut  where  the  girl  lies  cow- 
ering in  mortal  dread,  but  they  are  baffled  and 
disappear. 

For  realism,  where  danger  from  wild  animals 
is  encountered,  I  have  never  before  viewed  a 
scene  so  thrilling  as  another  in  this  film  which 
shows  the  girl  and  her  other  male  companion 
chased  by  two  lions.  The  man  has  only  a  bow 
and  arrows  and,  when  pressed  too  closely  by  the 
beasts,  he  turns  and  aims  a  shaft  at  them.  At 
length  he  and  the  girl  are  spent,  and,  just  as  the 
lions  are  rushing  up  to  dispatch  them,  a  rescu- 
ing party  appears.  The  foremost  of  the  men 
snoots  the  lion  and  several  natives  jab  their 
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near  it  by  night  in  the  hope  that  a  passing  ves- 
sel may  be  attracted. 

Two  years  pass  and  the  engineer  and  the  girl 
are  the  only  survivors  on  the  desolate  shore. 
Thurlow  had  met  his  fate.  Careless  in  keeping 
the  fire  burning,  in  the  absence  of  the  engineer, 
lions  had  rushed  in  and  devoured  him.  John 
Wilton,  the  girl's  brother,  had  learned  from  the 
officers  of  a  vessel  that  signals  of  distress  had 
been  discovered  on  the  coast,  near  the  point 
where  the  China  had  been  lost,  but  that  the 
rough  sea  had  prevented  the  landing  of  a  boat. 
A  rescuing  party  was  immediately  formed  by 
him,  with  an  elephant  to  carry  the  baggage  ana 
equipment. 

Helen  Wilton  and  her  companion,  the  civil  en- 
gineer, are  reduced  to  difficult  straits.  We  see 
them  clothed  in  skins  of  wild  animals.  Solitude 
and  the  dread  of  ever  impending  danger  have 
marked  their  features  with  pitiful  lines.  They 
are  at  death's  door  when  discovered  by  John  Wil- 
ton and  his  party;  the  brother,  at  first,  being 
unable  to  recognize  in  the  skin-clad  woman  the 
sister  of  his  boyhood. 


MADE  BY  THE  ESSANAY  FILM  MFG.  CO.  CHICAGO.  ILL 


ESSANAY  ZOO  POSTER. 
The  above  is  a  facsimile  of  the  handsome  one- 
sheet  poster  for  the  Essanay  zoo  picture,  "Wild 
Animals  in  Captivity,"  to  be  released  May  16th. 
The  poster  is  a  novel  one  and  a  good  booster 
for  this  excellent  natural  history  subject. 


NO  VAUDEVILLE  FOR  MONTREAL. 

The  Children's  Aid  Society  of  Montreal  has 
asked  the  city  council  to  cut  out  the  cheap 
vaudeville  that  accompanies  some  photoplay  ex- 
hibitions, and  the  matter  is  now  under  discus- 
sion: 

"It  is  generally  acknowledged,"  said  a  mem- 
ber of  the  deputation,  "that  there  is  little  fault 
to  be  found  with  the  motion  pictures,  but  the 
vaudeville,  being  of  necessity  cheap,  is  also  ex- 
ceedingly nasty;  we  have,  therefore,  suggested 
that  regulations  be  made  which  will  place  all 
picture  houses  giving  vaudeville  under  a  much 
higher  license  than  is  at  present  enforced,  whilst 
those  housess  which  do  not  give  vaudeville  per- 
formances will  have  their  licenses  reduced." 


BANGOR  THEATRE  TO  REBUILD. 
The  Nickel  theatre  was  one  of  the  places  de- 
stroyed in  the  fire  which  wiped  out  a  large 
portion  of  the  business  section  of  Bangor,  Me. 
Harvey  Watkins,  general  manager  of  the  cir- 
cuit, was  quickly  on  the  ground  and  has  leased 
the  old  Acker  theatre,  which  will  be  renovated 
and  opened  with  the  old  Nickel  staff. 


PICTURES  WITH  PERSONALITY 

Some  Edison  Subjects  That  Will  Find  Many  Friends 


PERSONALITY  is  the  secret  of  stage  success 
whether  the  appeal  be  made  by  a  tragic 
star  or  a  comedy  acrobat,  and  it  is  the  per- 
sonality of  some  coming  Edison  releases  that 
vivifies  the  photoplays  and  makes  them  flesh 
and  blood  instead  of  the  cold  photographic 
records  of  certain  happenings. 

Perhaps  the  most  human  of  all  is  "Father's 
Dress  Suit,"  a  split  reel  subject  of  irresistible 
appeal.  It  is  not  a  photoplay.  It's  something 
that  happened  to  Harold  and  Margie  and  to  a 
lot  of  other  children  as  well;  not  in  precisely 
the  same  way,  perhaps,  but  mighty  like  it. 

Harold  carries  Maggie's  books  home  from 
school  and  she  hands  him  an  invitation  to  her 
party  that  evening  and  flees  into  the  house.  Of 
course  Harold  goes  and  he  goes  in  his  father's 
dress  suit.  Mother  catches  him  as  he  is  about 
to  start,  but  he  wins  her  over  and  he  gets  her 


seeks  to  dissuade  him  from  his  drinking.  The 
husband  telephones  for  the  police,  but  before 
they  arrive  the  wife  explains  the  relationship 
and  pleads  that  the  lad  erred  while  under  the  in- 
fluence of  liquor.  The  husband  swears  off,  pro- 
vides his  brother-in-law  with  a  suit  and  money 
for  a  fresh  start  and  shoots  himself  in  his  arm 
to  bear  out  his  story  of  escape  when  the  police 
arrive.  The  final  scene  is  strongly  dramatic 
without  becoming  unreal  and  the  story,  which 
might  have  been  strung  out  into  a  full  reel,  gains 
in  the  condensation. 

"The  Cardinal's  Edict"  relates  a  romance 
familiar  to  readers  of  French  authors.  Riche- 
lieu (Marc  McDermott)  forbids  dueling,  pre- 
scribing death  as  a  punishment.  A  young  cava- 
lier (Guy  Coombs)  who  loves  the  great  cardi- 
nal's war.d  (Mary  Fuller)  is  one  of  the  first 
offenders.    He  is  offered  his  liberty  if  he  will 


SCENE  FROM   EDISON  SUBJECT   "THE   CARDINAL'S  EDICT. 


promise  of  silence  and  a  dollar.  He's  the  sen- 
sation of  the  party  and  grows  so  swelled  up 
with  the  attention  that  he  grandly  turns  down 
little  Margie,  in  her  short  skirts  and  long  stock- 
ings, and  dances  with  the  most  grown-up  girl 
instead.  (Remember  the  time  you  used  to  be 
desperately  in  love  with  a  girl  five  years  your 
senior? ) 

But  pride  goeth  before  a  fall  and  when  the 
fall  happens  it  is  the  maid  who  stumbles  against 
Harold  with  a  tray  full  of  glasses,  and  right  on 
top  of  that  in  comes  father  who  has  been  told 
to  hurry  down  to  the  club  to  welcome  a  dis- 
tinguished guest.  He  wanted  his  dress  suit 
himself — until  he  sees  it.  Harold  goes  home 
with  father  and  all  the  kids  are  just  mean 
enough  to  laugh — all  except  faithful  little  Mar- 
gie. Her  loyal  little  heart  beats  true  to  Harold 
in  spite  of  all. 

It's  a  bright  little  story  to  which  the  producers 
have  given  little  touches  that  make  it  real,  and 
the  playing  is  as  spirited  and  as  human  as  the 
tale  itself. 

Another  short  subject  is  "A  Lesson  Learned," 
which  deals  with  an  old  theme  in  a  new  way. 
A  night  watchman  (Chas.  Ogle)  leaves  home 
lor  work  hut  returns  for  his  revolver,  which  he 
has  forgotten.  Meantime  his  wife's  brother, 
(Guy  Coombs)  who  has  escaped  from  prison, 
comes  to  the  house.  The  wife  (Mirian  Nesbitt) 
hides  him,  but  he  discloses  his  presence  when 
the  husband  is  about  to  strike  his  wife  as  she 


go  with  an  informer  (Rolinda  Bainhridge)  and 
obtain  the  details  of  a  conspiracy  against  the 
King.  His  mission  is  successful  and  he  is  re- 
warded with  the  hand  of  the  Cardinal's  ward. 

The  story  is  told  with  a  finely  romantic  swing 
and  adheres  closely  to  the  atmosphere  of  the 
time  of  The  Three  Guardsmen.  A  novelty  is  a 
tableau  which  reproduces  Mesonnier's  famous 
picture,  "The  Quarrel." 

"The  Wager  and  the  Wage  Earner"  is  a  sim- 
ple story  that  will  find  many  admirers.  Miriam 
Weston  (Mary  Fuller is  presented  to  the  Count 
Lorraine  (William  Bechtel)  an  old  dotard  whom 
her  father  (Frank  McGlynn)  desires  her  to 
marry.  She  does  not  fancy  a  union  with  the 
nobleman  and  leaves  her  home  to  earn  her  own 
living. 

At  the  club  one  of  the  old  fogies  declares  the 
young  men  of  to-day  to  be  utterly  useless.  New- 
berry (Robert  Conness)  wagers  that  he  will  ob- 
tain a  position  without  the  aid  of  a  pull  and 
support  himself  for  the  space  of  thirty  days. 

He  finds  a  place  with  the  same  man  who  has 
employed  Miriam.  It  is  not  a  pleasant  place, 
for  the  boss  possesses  a  hair  trigger  temper  and 
a  fine  and  fluent  command  of  the  English 
language.  Newberry  sticks  it  out  because  Mir- 
iam has  to,  but  when  the  month  is  up  he  pro- 
poses marriage  and  proudly  leads  her  to  his 
luxurious  home,  anticipating  her  surprise  when 
she  finds  herself  in  such  surroundings.  But 
Miriam  has  a  little  surprise  for  him  and  she  pre- 
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THE  EMPEROR'S 
RETURN 

A  Drama        About  795  Feet 
From  the  Life  of  Napoleon 


SWANS 

Educational     About  205  Feet 


THE  GAUL'S 
HONOR 

Drama  About  582  Feet 

From  the  Roman  Conquest* 


ON  THE  FRONTIER 
OF  THIBET,  ASIA 

Travelogue      About  420  Feet 


JIMMIE 
THE  SPORTSMAN 


Comedy 
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The  Boy  Actor  Guarantees  a 
Good  Film 
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sents  a  newspaper  clipping  telling  of  the  Count 
Lorraine  and  his  missing  fiance  and  Newberry 
finds  that  two  can  play  at  the  same  game. 

Miriam's  father  comes  with  the  count,  ad- 
vised by  a  detective  bureau  of  the  whereabouts 
of  his  daughter,  but  the  ring  settles  matters  and 
the  irate  father  flounces  out  followed  more  slow- 
ly by  the  disappointed,  but  still  courteous  Count. 

The  story  is  played  with  convincing  natural- 
ness and  Miss  Fuller's  wink  as  she  passes  over 
the  clipping  is  quite  the  equal  of  the  once  justly 
celebrated  Cissy  Fitzgerald  brand.  That  wink 
deserves  to  be  featured. 


TO  HELP  NON-AMERICANS 


Local  35,  of  the  I.  A.  T.  S.  E.  Ask*  That  Action 

be  Deferred  on  the  Law  Requiring  Operators 

to  be  Citizens 

Local  No.  35,  of  the  I.  A.  T.  S.  E.,  of  New 
York  City,  is  gratified  to  learn  that  the  legisla- 
ture is  giving  serious  consideration  to  a  bill  sus- 
pending the  operation  of  the  enactment  passed 
about  a  year  ago  requiring  that  all  operators  of 
motion  picture  machines  shall  be  American  cit- 
izens. 

The  bill  becomes  operative  June  1,  unless  the 
measure  now  under  consideration  is  passed  be- 
fore that  time  and  suspends  the  operation  of 
the  original  enactment. 

There  are  many  foreign  operators  who  be- 
long to  the  New  York  Local,  and  the  care  of 
these  members  will  become  a  burden  upon  the 
local  unless  the  relief  measure  is  passed.  The 
local  is  assisting  all  of  its  members  not  now  cit- 
izens to  take  out  their  declaration  papers,  and 
the  bill  merely  provides  for  the  suspension  of 
the  law  until  this  can  be  done.  There  is  said 
to  be  every  prospect  that  the  bill  will  pass. 

Local  3  5  is  also  working  to  establish  harmony 
among  the  operators  and  better  their  conditions. 
They  seek  to  restrain  membership  to  those  who 
can  be  depended  upon  to  raise  the  business  to  a 
higher  plane  and  accord  with  the  organization's 
aim  to  give  the  managers  better  and  more  ex- 
perienced men. 


THE  PHOTOPLAY  THEATRE 

(Continued  from  page  1.) 
on  himself  and  utterly  spoil  the  picture.  He  is 
as  much  to  be  avoided  as  the  loafing  pianist  who 
does  about  everything  except  play  the  picture. 
It  is  not  enough  that  the  piano  is  played.  The 
picture  must  be  provided  with  a  suitable  accom- 
paniment. 

With  a  pianist  a  drummer  is  usually  employed 
but  in  many  instances  an  effect  player  would  be 
more  useful  and  not  expect  the  same  salary.  The 
drummer  in  the  photoplayhouse  is  usually  em- 
ployed because  he  has  his  own  traps  and  knows 
how  to  play  them.  When  he  is  not  imitating  a  rail- 
road train  or  a  waterfall  he  is  supposed  to  drum 
to  help  out  the  pianist,  but  the  trouble  is  apt  to  be 
that  he  makes  a  solo  of  his  drumming  and  plays 
louder  than  the  pianist.  If  you  have  a  man  to 
work  the  effects  he  will  not  come  in  with  the 
drum  whether  the  selection  calls  for  drums  or 
not. 

Unless  you  have  a  very  large  house,  the  piano 
will  be  sufficient,  and,  even  with  an  orchestra, 
the  piano  alone  should  be  used  for  the  pictures 
unless  every  man  in  the  pit  can  follow  the  leader 
in  every  abrupt  change  of  melody. 

If  the  pianist  does  good  work  a  word  of  com- 
pliment will  help  along  and  not  necessarily  sug- 
gest to  the  pianist  that  a  raise  in  salary  might 
be  given.  At  the  same  time  if  things  are  not 
just  right  be  as  quick  with  comment  for  even  the 
best  will  grow  careless  now  and  then  and  the 
knowledge  that  you  are  watching  the  work  will 
have  a  beneficial  effect. 

Do  not  expect  your  pianist  to  make  good  music 
with  a  poor  piano.  A  second  hand  instrument 
in  good  condition  from  a  reputable  maker  is 
greatly  to  be  preferred  to  the  gaudy  new  fraud 
that  is  made  up  solely  to  sell.    A  baby  grand 


takes  up  a  lot  of  room  compared  with  an  up- 
right but  it  yields  a  splendid  return.  Sometimes 
an  organ  can  be  used  to  good  effect  but  the  sort 
that  sells  for  $29  with  a  stool,  scarf  and  in- 
struction book  thrown  in  is  not  the  sort  you 
want.  You  can  get  an  organ  with  pipe  tones  if 
your  auditorium  warrants  the  expense,  but  a 
piano  will  suffice  until  you  can  afford  a  good  one. 

Your  usher  can  help  you  to  make  friends  or 
he  can  drive  trade  away.  You  want  a  bright 
boy  who  is  willing  to  work  and  yet  who  is  not 
so  bright  that  he  wants  to  display  his  smartness 
on  all  occasions.  He's  going  to  be  "on  the  job" 
as  long  as  you  are  in  the  house,  but  you  want  a 
boy  who  can  be  trusted  to  do  as  well  when  you 
are  absent.  Stay  away  sometimes,  but  have 
someone  in  whose  intelligence  you  have  faith 
watch  the  boy.  If  he  behaves  all  right  leave  him 
alone  after  that.  To  let  your  people  know  they 
are  watched  is  the  surest  way  to  disorganize  a 
house  staff.  Let  them  realize  that  you  have 
faith  in  them,  that  you  look  to  them  to  help  you 
win  success,  and  they  will  be  loyal,  let  them  sus- 
pect that  they  are  watched  and  their  loyalty  is 
gone. 

In  most  houses  the  usher  is  supposed  to  polish 
up  the  brass  work  in  the  morning  and  help  with 
the  house  generally  but  once  the  house  is  open 
keep  him  on  his  job  though  a  part  of  his  duties 
should  be  to  keep  the  house  looking  tidy  while  it 
is  open.  If  he  does  this  and  gives  proper  care 
to  the  seating  of  ' the  new  arrivals  he  will  not 
have  much  time  for  flirting,  but  if  he  exhibits  a 
tendency  in  that  direction  warn  him  that  a  repe- 
tition of  the  offense  will  act  as  an  automatic  dis- 
missal and  stick  to  it.  Nothing  hurts  a  house 
more  than  a  gossipy  usher  and  a  group  of  gig- 
gling girls  in  the  rear  of  the  auditorium.  Of 
course  ushers  are  only  human  but  if  he  knows 
you  mean  business  he  is  apt  to  behave  himself. 
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THE  STATE  LINE 

A  Strange  Tale  of  the  West 


3DEa 


A VIRILE  tale  of  the  free  and  untrarameled 
west,  where  daring  deeds  abound  and  the 
bonds  of  city  civilization  are  not  felt,  is 
"The  State  Line"  just  produced  -by  the  Lubin 
Company  and  scheduled  for  early  release. 

Not  only  is  it  charming  from  the  standpoint 
of  unconventionally,  but  the  plot  is  unique  in 
many  ways,  with  strong  characterization  and 
faithful  motive.  Most  of  the  heroes  are  flannel- 
shirted,  belted,  conduroyed,  booted  and  stir- 
ruped.  Real,  manly  types  of  bold,  brave,  open- 
hearted,  generous  frontiersmen. 

Among  all  of  them  none  was  so  brave  and 
generous  as  Harry  Blake.  Big  and  bronzed  and 
powerful,  there  wasn't  a  weak  inch  in  his  six 
feet  two  of  height.    No  friend  ever  went  hungry 


he  immediately  gave  himself  up  to  the  sheriff 
and  ordinarily  the  sheriff  should  have  been 
thankful  for  this  consideration,  but  he  was  not 
— not  a  bit  of  it. 

"Why  didn't  you  light  out  and  ^et  across  the 
state  line,"  he  said.  "I  can't  arrest  you,  Harry 
Blake.  What  kind  of  a  varmint  do  you  take  me 
for.  Would  I  do  such  a  thing  to  the  man  that 
saved  my  little  Jeanie?"  So  much  embarrassed 
was  the  sheriff  that  he  gave  Harry  another 
chance.  "Tain't  very  far  to  the  state  line,"  he 
said.     "I'll  give  you  two  hours  to  get  across." 

So  the  men  shook  hands  and  Harry  Blake 
rode  away  across  the  border.  He  settled  down 
in  a  town  just  across  the  line  where  he  soon  had 
as  many  friends  as  he  had  had  in  his  old  home. 


FROM  LUBIN'S  WESTERN  SL 

—or  thirsty  either — while  Harry  Blake  had  a 
dollar  in  his  pocket.  No  man  ever  ventured  to 
speak  disparagingly  of  a  woman  or  even  to  hint 
that  he  didn't  like  the  shape  of  Harry's  hat,  for 
Harry  Blake  carried  tw6  big  guns  in  his  hol- 
sters and  he  was  remarkably  quick  at  drawing 
them. 

Now  it  happened  that  as  he  was  riding  through 
the  mountains  one  day  he  was  surprised  to  see 
a  little  girl  wandering  perilously  near  the  edge  of 
a  high  cliff  and  weeping  bitterly.  Though  Blake 
was  on  an  urgent  errand  he  stopped,  made  his 
way  toward  the  little  girl  and  took  her  in  his 
arms,  just  as  she  was  a  few  steps  from  the  cliff. 
Then  he  found  that  she  was  the  sheriff's  child. 
Soon  her  tears  were  dried  and  she  was  prattling 
happily  as  Harry  guided  his  horse  homeward. 
Arriving  there  he  restored  the  little  girl  to  her 
frantic  parents. 

It  was  just  a  few  weeks  after  this  that  Blake 
accidently  shot  and  killed  a  notorious  bully  who 
attacked  him.    Not  wishing  to  evade  the  law 


!JECT,  "THE  STATE  LINE." 

In  his  heart  was  the  "still  small  voice  of  grati- 
tude." 

That  Spring  there  was  a  sudden  thaw  which 
caused  a  quick  rise  in  the  river.  Blake  hap- 
pened to  be  out  the  night  when  the  big  rise 
came.  He  knew  that  if  the  water  overflowed  its 
banks,  it  would  rush  down  like  a  torrent  through 
the  canyon  where  the  sheriff's  little  home  was 
situated.  Blake  also  realized  that  if  he  ven- 
tured to  warn  the  sheriff  his  life  might  be  for- 
feited, but  he  didn't  hesitate.  Danger  threat- 
ened the  life  of  the  man  who  had  once  saved  his 
life. 

So  he  jumped  on  his  bronco  and  rode  madly 
down  the  canyon.  Soon  after  he  crossed  the 
slate  line  he  was  recognized  by  one  of  the  depu- 
ties. Blake  ignored  his  command  to  halt  and 
the  duputy  sent  a  shot  after  him.  It  broke  the 
bone  of  his  right  arm,  so  that  it  hung  helpless, 
but  it  didn't  cause  him  to  slacken  his  t,,)eed. 
On  lie  rode.  The  pony  was  staggering  under 
him  as  he  rode  up  to  the  sheriff's  door  and 


slipped  from  the  animal's  back.  His  warning 
was  just  in  time.  The  family  had  time  to  es- 
cape to  higher  ground  before  the  devastating 
torrent  rushed  down. 

Was  Harry  Blake  arrested?  Not  so  that  you 
could  notice  it.  The  frontiersmen  would  prob- 
ably have  strung  up  any  man  that  even  men- 
tioned such  a  thing.  He  was  tenderly  nursed 
back  to  health  in  the  sheriff's  home,  and  by  the 
time  he  was  well  he  and  the  sheriff's  daughter 
had  decided  that  they  could  not  go  through  life 
without  each  other,  so  of  course,  they  started 
through  life  with  each  other. 


OHIO  EXHIBITION  LEAGUE 

Plans  for  National  Convention  and  Mutual  Pro- 
tection 

At  a  regular  meeting  of  the  Exhibition  League, 
held  at  the  Southern  Hotel,  Columbus,  Ohio, 
May  2,  a  delegate  from  Pittsburgh  addressed 
the  meeting  on  the  work  in  the  Pennsylvania 
district  and  advocated  the  holding  of  a  national 
convention  of  exhibitors  at  Cleveland,  August  1, 
John  M.  Bradlet  also  addressed  the  meeting  on 
the  same  topic  and  it  was  voted  that  a  delegation 
be  sent  to  attend  the  convention  and  that  as 
many  members  as  possible  also  be  in  attendance. 

It  was  also  decided  that  any  member  of  the 
League  who  employed  any  person  formerly  in  the 
employ  of  another  member  of  the  League  with- 
out the  latter's  consent,  be  fined  not  less  than 
$10  for  the  first  offense  and  be  expelled  for  a 
second  offense. 

It  was  also  agreed  that  a  former  employee  of 
any  member  of  the  League  must  show  clearance 
papers  from  that  employer  before  obtaining  a 
position  with  another  member. 

Under  a  new  rule  adopted  creating  a  vacancy 
in  any  office  should  the  incumbent  be  absent  for 
three  consecutive  meetings,  the  offices  of  Second 
Vice-President  and  Secretary  were  declared  va- 
cant. P.  M.  Kenney,  of  Cleveland,  was  elected 
to  the  vice-presidency,  and  C.  J.  A.  Kyle,  of  Le- 
banon, was  elected  secretary,  subject  to  recall. 

Treasurer  G.  O.  Dupuis,  resigned  and  J.  G. 
Huss  was  elected  in  his  stead  after  a  vote  of 
thanks  had  been  accorded' the  retiring  official. 

Dues  were  placed  at  $2  monthly,  payable 
monthly  in  advance  and  the  initiation  was  held 
at  $5. 

The  following  committees  were  appointed: 
Dues,  W.  A.  Pittis,  Max  Sterns,  J.  J.  Huss;  Em- 
blem, H.  C.  Vestal,  W.  Stansbury,  A.  E.  Bran- 
donbury;  Grievance,  W.  J.  Slimm,  J.  H.  Broom- 
thai,  W.  A.  Pittis,  F.  W.  Tynes,  A.  E.  Brandon- 
bury;  Audit,  W.  B.  Candy,  F.  H.  Staup,  J.  J. 
Huss;  arrangements  for  convention,  F.  W.  Ken- 
ney, W.  A.  Kasper,  Chas.  Rehark. 


SUNDAY  OPENING  IN  FLORIDA 

A  Member  from  a  Back  District  Gets  into  the  Lime- 
light by  a  Familiar  Process 

There  are  more  ways  of  gaining  fame  than  by 
doing  something  noteworthy,  which  accounts 
for  a  large  part  of  the  freak  legislation  directed 
against  the  motion  picture  interests. 

The  latest  legislator  to  slide  into  the  lime- 
light by  way  of  motion  picture  agitation  is  Rep- 
resentative Colson,  of  the  Florida  legislature.  He 
wants  to  shut  up  the  picture  theatres  on  Sunday 
and  has  introduced  a  bill  to  that  effect.  But  it 
is  evident  that  the  voice  of  Colson  is  not  the 
voice  of  the  pee-pul,  and  the  chances  are  that  the 
member  from  the  back  district  is  rather  sorry 
that  he  has  spoken. 

Colson  represents  Levy  County,  and  the  Tam- 
pa Tribune  points  out  that  Levy  County  has  a 
population  of  10,361,  with  only  one  town  of  as 
many  at  861  inhabitants.  The  entire  county  is 
not  as  populous  as  a  single  ward  of  Tampa,  and 
the  Tribune  suggests  that,  to  say  the  least,  the 
lawgiver  is  provincial  in  his  modes  of  thought. 
It  even  suggests  that  someone  should  take  the 
member  to  a  picture  show  that  he  may  know 
something  of  the  subject  under  discussion. 

The  Tribune  welcomes  anything  that  will  sup- 
press the  sort  of  cheap  vaudeville  that  goes  with 
the  pictures,  but  it  is  strong  for  pictures  on  Sun- 
day; an  attitude  very  generally  shared  by  the 
Florida  press. 

It  is  not  probable  that  the  bill  will  pass,  but 
Representative  Colson  got  his  name  in  the  pa- 
pers.  That  wag  probably  what  he  w^a  after. 
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THE  SHOW  GIRL 

A  Vitagraph  Life-portrayal  that  Gives  a  Glimpse 
of  "Behind  the  Scenes" 


PICTURES  Da  WELL  IN  ALBANY 

Licensed  Houses  Run  Best  of  Pictures— Star  and 
Majestic  Do  Great  Bus-nets 

Licensed  motion  pictures  are  the  real  thing 
in  Albany,  N.  Y.  Every  licensed  house  in  the 
business  district  of  the  New  York  State  capital 
is  kept  well  filled,  and,  as  the  summer  approach- 
es managers  are  beginning  to  make  extensive 
improvements  in  order  to  not  only  handle,  but 
attract  the  crowds. 

The  biggest  picture  man  In  Albany  and  vicin- 
ity is  Emil  Deiches,  who  runs  the  Star  and  Ma- 
jestic theatres  on  Pearl  street.  The  Majestic 
theatre,  which  runs  four  first  class  vaudeville 
acts  and  four  reels  of  the  latest  licensed  pic- 
tures. The  Majestic  is  one  of  the  best  houses 
in  Albanv;  it  seats  over  a  thousand  persons,  ami 
is  handsomelv  furnished.  All  the  chairs  are  so 
arranged  that  patrons  do  not  feel  cramped,  and 
are  elevated  just  enough  so  as  to  see  the  stage, 
without  craning  the  neck. 

The  balconv  is  reached  from  the  outside  lobby, 
and  in  this  way  does  not  conflict  with  patrons 
in  the  orchestra".  It  also  relieves  the  downstairs 
from  getting  in  a  congested  condition  at  the  end 
of  a  performance.  Also  it  causes  no  disturbance 
at  the  end  of  acts,  when  many  of  the  balcony 
patrons  want  to  go  out. 

One  rule  is  strictly  observed  in  all  the  Albany 
picture  theatres,  and  that  is  causing  all  ladies 
to  remove  their  hats.  This  rule  has  been  en- 
forced so  stringently  that  the  slide  men  can't 
sell  any  "ladies  remove  your  hats"  in  Albany. 

Mr.  Deiches'  second  important  house  in  Al- 
bany is  the  Star.  The  Star  is  a  straight  motion 
picture  theatre  and  has  a  daily  change  of  four 
reels.  The  house  opens  at  11:30  a.  m.  and 
keeps  running  until  11  p.  m. 

The  Star  is  known  as  the  children's  theatre, 
and  is  conducted  in  a  manner  that  has  won  much 
praise  from  parents  all  over  the  city.  Every 
afternoon  one  can  see  many  young  folks  enjoy- 
ing the  pictures  to  their  heart's  content. 

Besides  the  pictures,  illustrated  songs  go  to 
make  up  the  program.  At  both  houses  experi- 
enced pianists  and  good  singers  are  employed. 

In  summer  the  photoplay  theatres  in  Albany 
do  a  flourishing  business,  owing  to  the  fact  that 
many  tourists  on  going  to  and  from  Canada, 
Niagara  Falls  and  Thousand  Islands  stop  over 
in  the  city.  As  all  the^  big  houses  are  closed, 
the  only  recreation,  while  waiting  for  trains  and 
boats  are  the  picture  houses. 

Mr.  Deiches  is  also  interested  in  the  New 
Theatre  Co.,  of  Cohoes,  N.  Y.  This  house  is 
the  finest  in  that  city  and  is  doing  a  good  busi- 
ness. 


ORPHEUM    THEATRE    "A  HOUSE  BEAUTI- 
FUL." 

Redecorated  and  with  a  nice  fancy  front,  also 
a  big  pipe  organ,  the  Orpheum  theater,  Terre 
Haute,  Ind.,  was  opened  to  the  public  April  30, 
and  patrons  of  the  old  Lyric  vaudeville  house 
hardly  recognized  the  place.  The  theater  com- 
pares favorably  with  the  large  picture  show 
houses  in  the  metropolitan  cities.  The  front 
features  some  striking  electrical  and  decorative 
devices.  A  great  pipe  organ  will  augment  the 
work  of  the  orchestra  and  the  highest  class  pic- 
tures will  be  presented.  Such  well  known  mu- 
sicians as  Prof.  John  Dodt,  Mrs.  Jane  Locke 
Parks,  Eunice  Vickroy  and  Carlton  France  have 
been  engaged.  The  show  will  be  continuous 
from  1  o'clock  in  the  afternoon.  The  large 
houses  yesterday  indicated  that  the  play  house 
is  going  to  be  one  of  the  city's  most  popular 
places  of  amusement. 


LODI,  CAL.,  TO  HAVE  NEW  HOUSE. 

Henrv  Lighthouse  has  plans  for  the  erection 
of  a  photoplay  theatre,  at  Lodi,  Cal.  The  new 
house  will  be  located  on  West  Elm  street,  in 
the  heart  of  the  residential  section.  The  build- 
ing will  be  100  feet  deep  and  will  have  a  stage 
16  by  20  feet.  Five  hundred  seats  will  be  put 
on  the  first  floor. 


LAYMON  WILL  HELP  MANAGE  AIRDOME. 

James  W.  Laymon,  of  Chicago,  111.,  has  ar- 
rived in  Washington,  Ind.,  where  he  will  assist 
in  managing  an  airdome  during  the  coming  sum- 
mer. -Mr.  Laymon  has  had  much  experience  in 
managing  outside  attractions  and  should  help 
add  to  the  popularity  of  the  place.  Motion  pic- 
tures and  illustrated  songs  will  comprise  the 
program. 


EVEN  the  name  of  "show  girl"  suggests  to 
the  layman  something  deliciously  wicked; 
a  woman  who  is  bound  by  none  of  the 
restrictions  of  convention,  but  who  lives  her 
brief,  butterfly  existence  without  a  thought  of 
care.  All  the  theatre  stands  for  careless  gay- 
ety,  but  the  show  girl  is  the  extreme  type  of 
frivolity. 

A  coming  Vitagraph  life-portrayal  takes  the 
spectator  behind  the  scenes  and  shows  us  a 
real  show  girl  and  her  sisters,  both  on  the  stage 


and  when  they  are  away  from  the  make-up  and 
glitter  of  their  profession.  And  it  tells  a  virile 
story  that  grips  and  holds  the  interest  to  the 
very  last  moment  of  the  film. 

Audrey  is  a  show  girl,  one  of  the  dressing 
room  stars  of  that  little  group  of  women  who 
are  superior  in  rank  to  the  chorus  and  yet  not 
advanced  to  the  honors  of  a  principal  with  even 
a  one-line  part.  The  show  is  a  success,  and 
there  is  the  usual  influx  of  men  about  town 
who  possess  enough  pull  with  the  management 
to  gain  their  way  behind  the  scenes.  One  of 
these  is  Dr.  Renfew,  a  prosperous  physician, 
and  first-nighter  who  recognizes  Audrey  as  an 
old  friend. 

She  greets  him  frankly  as  an  old  chum,  and 
the  supper  that  marks  the  renewal  of  their 


FROM  "THE  SHOW  GIRL." 


friendship  is  followed  by  many  others  at  which 
it  is  seen  that  Audrey  and  the  doctor  are  grow- 
ing increasingly  fond  of  each  other.  The  cli- 
max comes  when  he  sends  her  a  necklace  of 
pearls  with  a  tender  message. 

Audrey  is  proud  of  her  gift,  but  one  of  her 
dressing-room  mates  expresses  surprise  that  she 
should  accept  a  present  from  a  married  man; 
and,  for  the  first  time,  Audrey  learns  that  Ren- 


few is  now  a  married  man  with  a  lovely  wife 
and  two  fine  children. 

It  is  a  rude  shock  to  her  dreams  of  love, 
and  in  her  moment  of  anger  she  aceepts  the 
suggestion  that  she  return  the  note  to  Mrs. 
Renfew.  She  goes  herself  the  next  morning  to 
return  the  pearls  and  to  upbraid  Renfew  for 
his  perfidy.  There  is  a  thrilling  scene  of  de- 
nouncement that  is  interrupted  by  a  ring  at  the 
doorbell  that  announces  the  return  of  Mrs. 
Renfew. 


In  an  instant  Audrey  regrets  the  sending  of 
her  note.  She  has  planned  to  wreak  her  re- 
venge, not  upon  the  man  who  has  betrayed  her 
trust,  but  upon  the  innocent  woman  who  is 
the  unconscious  sharer  of  her  wrongs.  With 
quick  wit  she  sinks  into  the  chair  set  for  the 
physician's  patients  and  a  warning  word  to 
Renfew  cautions  him  to  play  his  part. 

The  note  and  the  necklace  pass  to  the  wife, 
but  she  does  not  know  that  the  brief  message 
the  letter  contains  was  intended  for  another. 
"Accept  this  string  of  pearls  as  a  souvenir  of 
days  gone  by"  might  well  be  her  own  mes- 
sage and,  all  unconscious  of  the  tragedy  that  is 
happening,  she  passes  on. 

Heart-broken,  Audrey  returns  to  find  comfort 
in  her  work  and  in  the  knowledge  of  a  deed 
well  done  and  Renfew  passes  out  of  her  life. 

It  is  a  convincing  page  from  the  career  of 
a  little  woman  of  the  theatre,  done  without  ex- 
aggeration and  with  a  fidelity  to  the  actualities 
that  gives  it  an  added  charm.  The  leading 
characters  are  splendidly  sustained  by  some  of 
the  Vitagraph  favorites  and  their  work  adds 
to  the  tensity  of  the  sustained  interest. 


MOTION    PICTURES  FOR  LECTURES. 

Dr.  Henry  M.  Leipziger,  director  of  the  Lec- 
ture Bureau  of  the  Board  of  Education  of  New 
York  City,  is  going  to  use  motion  pictures  to  sup- 
plement the  spoken  lectures. 

At  the  annual  dinner  of  the  lecture  corps  at 
the  Hotel  Astor  May  4,  he  stated  that  the  pres- 
ent loss  of  attendants  at  the  free  lectures,  due 
to  the  greater  favor  in  which  the  photoplay  the- 
aters were  held,  would  be  overcome  by  the  addi- 
tion of  motion  pictures  to  the  lecture  courses. 

Between  5,000  and  6,000  lectures  are  given 
each  year  under  the  auspices  of  the  Bureau,  a*d 
many  of  these  are  illustrated  by  motion  pictures, 
but  it  appears  to  be  Dr.  Leipziger's  idea  to  pre- 
sent straight  programs  of  educational  topics  in 
place  of  some  of  the  lectures. 

In  many  of  the  centers  it  is  known  that  a 
portion  of  the  audiences  go  "to  see  the  pictures" 
and  it  is  proposed  to  take  advantage  of  this 
trait. 
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FIVE  Chicago  newspaper  men,  representing 
the  Record-Herald,  Inter-Ocean,  American, 
Examiner  and  Journal,  attended  a  private 
exhibition  at  the  Essanay  plant  recently  of  the 
Lincoln  Park  Zoo  film  which  was  released  this 
week  under  the  title  of  "Wild  Animals  in  Cap- 
tivity." After  they  witnessed  this  subject  they 
were  invited  to  remain  and  see  one  of  the  Essa- 
nay Western  Company's  latest  comedy  subjects, 
"Alkali"  Ike's  Auto,  which  is  to  be  released  this 
Saturday.  If  this  audience  is  representative  of 
the  better  class  of  picture  patrons  this  latest 
comedy  is  one  of  the  biggest  hits  in  many 
months.  From  the  beginning  to  the  end  of  this 
typical  Essanay  farce  every  one  of  the  five  re- 


porters were  roaring  with  laughter,  while  tears 
rolled  down  their  cheeks,  unchecked,  and  unre- 
strained, while  it  is  positive  that  the  motion 
picture,  as  a  source  of  amusement  has  won  at 
least  five  converts  from  the  ranks  of  the  news- 
paper men,  who,  speaking  generally,  in  the  past 
have  not  been  over-enthusiastic  in  their  treat- 
ment of  the  picture  theatre. 

Those  who  will  recall  a  number  of  the  big  Es- 
sanay comedy  hits  such  as  "The  Baseball  Fan," 
"The  Little  Doctor  of  the  Foothills,"  "A  Cow- 
boy's Mother-in-law,"  "Take  Me  Out  to  the  Ball- 
game,"  etc.,  are  promised  in  "Alkali"  Ike's 
Auto,  a  comedy  which,  for  unadulterated  fun 
and  laugh-provoking  situations,  eclipses  any- 
thing in  the  comedy  line  produced  by  the  Essa- 
nay Company  in  years.  The  story  in  itself  is  a 
"scream"  and  under  the  able  direction  of  G.  M. 
Anderson,  the  production  is  a  film  classic  which 
will  live  long  in  the  minds  of  all  exhibitors. 

"Alkali"  Ike  and  "Mustang"  Pete  are  both  in 
love  with  pretty  Betty  Brown,  a  buxom  young 
lady  who  has  her  hands  full  in  keeping  the  two 
lovers  from  killing  each  other.  In  the  first 
scene  of  the  picture  Betty  is  at  work  in  the 
kitchen  when  Alkali  enters  and  volunteers  to 
help.  Permission  is  granted  and  Alkali,  procur- 
ing a  dish-cloth  proceeds  to  dry  the  dishes,  al- 
ways having  in  mind  the  first  few  words  of  his 
carefully  prepared  proposal.  Alkali  is  about  to 
break  the  ice  when  the  door  opens  and  in  comes 
"Mustang"  Pete,  who  in  a  jealous  rage  endeav- 
ors to  start  trouble  when  Alkali  refuses  to  sur- 
render the  dish  cloth  to  Mustang.  The  incident 
ends  in  a  fight  and  with  the  smashing  of  crock- 


ery after  which  both  are  put  out  of  the  house  by 
Betty. 

The  next  day  Alkali,  who  suffered  a  little  the 
worst  of  the  engagement  on  the  day  before  ex- 
pects to  go  his  rival  one  better  when  he  rides  up 
to  Betty's  house,  leading  another  saddle  horse 
and  invites  Betty  to  go  riding  with  him. 

Betty  accepts  and  goes  into  the  house  to  put 
on  her  riding  skirt  when  "Mustang"  Pete  with 
horse  and  carriage  drives  up  and  to  the  surprise 
and  rage  of  Alkali  carries  off  Betty  with  him, 
she  having  been  easily  tempted  to  desert  Alkali 
to  get  to  ride  in  Mustang's  more  elite  equipage. 

Alkali  returns  to  the  village  inn,  half  inclined 
to  drink  himself  to  death  when  there  is  heard 


the  "honk-honk"  of  an  automobile  and  a  mo- 
ment later  a  chap  drives  up  in  an  automobile,  on 
the  front  of  which  is  conspicuously  placed  a 
sign  reading  "For  sale  or  exchange."  Although 
the  machine  is  the  worst  sort  of  an  old  rattle- 
trap, Alkali,  who  is  anxious  to  go  his  rival  one 
better,  trades  his  two  horses  for  the  machine 
and  after  receiving  some  slight  instruction  about 
how  to  manipulate  the  levers,  crawls  in,  pulls 
on  the  clutch  and  drives  triumphantly  down  the 
road  in  pursuit  of  his  rival  and  the  fair  lady. 

Alkali  soon  overtakes  them  and  you  can  im- 
agine Mustang's  chagrin  when  Betty,  who  has 
never  ridden  in  an  automobile,  climbs  out  of  the 
buggy  and  upon  the  invitation  of  Alkali  gets  into 
the  auto.  With  a  triumphant  "honk-honk,"  Al- 
kali starts  the  machine  and  with  a  merry  wave  of 
his  hand  to  his  rival,  leaves  this  latter  "cussing" 
the  day  he  was  born. 

But  "Alkali's"  joy  is  short  lived.  After  a 
short  but  merry  spin  something  goes  wrong  with 
the  machinery  and  Alkali  with  wrench  and  ham- 
mer climbs  out  and  attempts  to  make  repairs. 
Grawling  under  the  machine  he  is  hammering 
away  at  a  loose  bolt  when  he  accidentally  turns 
on  the  speed  lever  and  the  machine  shoots  ahead, 
the  frightened  Betty  clinging  desperately  to  the 
seat.  Alkali  crawls  to  his  feet  lamely  and  starts 
after  the  car,  vainly  calling  to  Betty  to  "stop 
the  durn  thing." 

Betty  tries.  But  instead  of  stopping  anything 
she  turns  on  the  "full  speed"  lever  and  at  a 
lightning  velocity  the  ear  shoots  ahead,  gather- 
ing speed  with  every  revolution  of  the  wheels. 
Up  hill  and  down  dale,  in  circles  and  curves  the 
car  with  its  frightened  passenger  fairly  leaps 


along  the  course,  while  Betty,  clinging  to  the 
steering  wheel  manages  to  keep  the  thing  in  the 
road,  praying  providence  that  she  will  soon 
exhaust  her  gasoline.  Finally,  however,  the 
car  strikes  a  yawning  rut  in  the  road  and  comes 
to  a  dead  standstill.  There  is  a  puff  of  steam 
and  smoke  and  Betty,  thrown  head  foremost  over 
the  steering  wheel  alights  in  a  crumpled  heap  in 
the  middle  of  the  road,  luckily  with  no  bones 
broken  but  very  much  tattered  and  torn  and 
stained  with  dust  and  mud.  Rising  painfully 
she  looks  about  and  wonders  how  long  she  will 
have  to  wait  for  Alkali.  Picking  up  her  ragged 
hat  and  the  fragments  of  her  parasol  she  seats 
herself  beside  the  wreck  and  outlines  a  terrible 
punishment. 

Alkali  and  Mustang  arrive  almost  simultane- 


ESSANAY  SUBJECT,  "ALKALI  IKE'S  AUTO." 


ously,  Alkali  profuse  with  apologies.  He  is  in 
the  midst  of  his  stammered  speech  begging  for- 
giveness when  Betty  seizes  him  and  laying  him 
across  a  wheel  of  the  battered  up  wreck  lays  on 
with  a  stout  handle  of  her  broken  parasol  and 
when  she  has  finally  tired  turns  the  culprit  over 
to  Mustang,  who  willingly  administers  a  double 
dose,  and  then  taking  Betty  by  the  arm  leads 
her  over  to  his  horse  and  carriage,  old-fashioned 
perhaps,  but  perfectly  reliable,  and  murmuring 
words  of  love  helps  her  in.  With  a  merry  ta-ta 
to  the  unfortunate  Alkali,  Mustang  drives  off 
with  Betty,  who  has  evidently  settled  in  her 
mind  the  question  of  who  will  be  her  future 
husband. 

Alkali  watches  the  two  down  the  road  until 
they  are  out  of  sight  and  then  whipping  out  his 
revolver  plugs  the  wrecked  machine  full  of  holes, 
vowing  that  never  again  will  he  have  anything 
to  do  with  an  infernal  machine  of  such  like. 

In  the  film  stop-work  is  employed  during  Bet- 
ty's wild  ride  in  the  auto  which  makes  it  appear 
that  she  is  traveling  about  forty  miles  a  minute. 
This' is,  perhaps,  the  funniest  part  of  the  film, 
and,  worked  in  the  funniest  manner  poss'ble, 
should  keep  the  audiences  in  gales  of  laughter 
from  beginning  to  end. 


PANAMA  REELS  INTEREST  PRESS  CLUB. 

The  recent  release  of  the  Edison  Company 
showing  the  present  progress  of  the  work  on  the 
Panama  Canal  was  the  feature  of  an  entertain- 
ment given  by  the  Portland,  Oregon,  Press  Club 
to  John  F.  Stevens,  retiring  president  of  the  Hill 
system  of  the  Pacific  Northwest.  An  old  reel 
showing  an  early  stage  of  the  work  was  first 
thrown  followed  by  the  new  reel  which  brought 
the  work  down  to  the  moment.  Mr.  Stevens  was 
formerly  the  engineer  in  charge  of  the  work  and 
the  films  gained  additional  interest  from  that 
fact.  The  Vitagraph  special  release  of  the  bom- 
bardment of  the  former  battleship  Texas  was 
also  shown. 


"'ALKALI'  IKE'S  AUTO" 

Big  Essanay  Comedy  Hit 
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Orchestral  Music  in  Pictures 

Department  of  Orchestral  Music  in  Connection  With  the  Photoplay 
BY  H.  L.  BARNARD 


H.  L.  BARNARD. 


WISH  to  state  that  pictures  can  be  played 
successfully  with  an  orchestra.  I  have  been 
playing  pictures  for  the  past  six  years,  and  at 
II  times  my  greatest  endeavor  has  been  to  up- 
lift the  music  end  of 
the  picture  bus'ness. 
To     p  1  a  y  pictures 
properly  it  is  neces- 
sary to  have  the  very- 
best  talent.    It  is  an 
impossibility  to  gain 
results    by  engaging 
inferior  talent.    As  a 
rule  the  majority  of 
managers  take  the  re- 
sponsibility cn  their 
shculdeis  of  engag- 
ing   musicians,  and 
the  chances  are  that 
net  one  in  fifty  has 
the  least  conception 
of  what  is  require:!. 
1  feel  that  engaging 
the    different  musi- 
cians  should   at  all 
times  be  left  to  the 
orchestra  leader.  If 
he  is  capable  of  leading  an  orchestra,  most  as- 
sureJly  he  is  capable  of  selecting  his  musicians. 
The  whole  responsibility  is  on  his  shoulders  in 
having  the  music  rendered  in  the  proper  man- 
ner.    If  he  has  an  inferior  class  of  musicians 
that  butcher  the  music  he  is  the  one  who  is  rid- 
iculed.    I  have  seen  some  very  clever  leaders 
who  might  have  done  excellent  work  if  they  had 
not  been  handicapped  by  would-be  musicians. 
It  is  a  difficult  proposition  to    play  pictures 
properly  without  competent  men. 

I  feel  very  proud  to  say  that  the  orchestra  at 
this  theatre  where  I  am  engaged  ranks  among 
the  best  in  the  country.  Every  musician  that 
constitutes  this  orchestra  knows  music  from  A. 
to  Z.,  and  I  can  conscientiously  say  that  when  a 
picture  is  thrown  upon  the  screen  is  at  all  times 
accompanied  by  music  that  is  rendered  in  the 
very  best  manner,  and  as  to  following  a  picture 
properly,  that  is  left  to  me.  Through  my  efforts 
in  selecting  music  for  various  scenes  and  situa- 
tions, I  feel  justified  in  making  the  above  asser- 
tion. 

It  is  up  to  a  leader  to  make  a  picture  what  it 
should  be.  The  best  of  leaders  will  find  that  it 
is  an  impossibility  to  accompany  a  picture  prop- 
erly if  he  has  not  a  first-class  repertoire  of  mu- 
sic. Usually  you  will  find  any  number  of  leaders 
who  are  under  the  impression  that  all  that  is  re- 
quired is  a  few  marches  and  waltzes.  This  I 
assure  you  is  a  sad  mistake.  I  accidentally  ran 
across  one  of  these  during  a  recent  visit  to  the 
city,  and  it  certainly  was  disgusting  to  hear  how 
they  were  playing  Essanay's  beautiful  dramatic 
feature  of  recent  date  "The  Two  Mothers."  They 
certainly  were  having  a  glorious  time  in  endeav- 
oring to  reconstruct  that  pathetic  piece  of  music 
known  as  the  "Wild  Cherry  Rag."  I  presume  you 
understand.  It  certainly  was  uncomfortable  for 
me  to  sit  there  rnd  see  such  a  fine  picture 
ruined.  With  a  little  judgment  and  less  of  that 
we-must-be-heard  idea,  how  different  the  situa- 
tion might  have  been.  The  chances  are  that  the 
crchestra  leader  did  not  have  the  required  mu- 
sic, or  if  he  did  he  cared  not  to  exert  himself  in 
us'ng  it.  Usually  it  will  take  from  one  to  two 
hours  to  select  proper  music  for  three  reels  or 
pictures.  It  is  probable  this  leader  did  not  de- 
vote above  five  minutes.  Just  such  things  that 
I  have  mentioned  is  the  ruination  of  the  busi- 
ness. 

During  the  past  three  years  rapid  strides  have 
been  made  in  the  production  of  motion  pictures, 
and  the  time  has  come  when  nothing  is  too  good 
for  the  pleasure  seeking  public.  When  the  bus- 
iness was  in  its  infancy  they  were  compelled  to 
tolerate  anything.  Now  it  is  quite  different.  The 
people  have  become  educated  to  this  form,  of 
amusement  and  demand  the  best.  Do  you  feel 
that  you  are  doing  your  share  to  meet  the  re- 
quirements, and  are  getting  the  nickels  and 
dimes  for  the  man  who  has,  perhaps,  spent  thou- 
sands of  dollars  to  have  a  beautiful  theatre? 
The  most  essential  thing  for  a  leader  to  have 


is  plenty  of  good  judgment,  and  as  to  your  abil- 
ity as  a  musician,  I  cannot  say  anything  in  that 
regard,  as  I  am  positive  if  you  were  not  capable 
you  would  not  be  holding  the  title.  No  matter 
how  good  a  musician  you  are  you  will  find  that 
motion  pictures  cannot  be  played  without  a 
proper  repertoire  of  incidental  music.  This 
class  of  music  is  an  absolute  necessity  and  can 
be  used  for  any  situation.  There  is,  for  exam- 
ple, hurry  music  of  every  description,  that  can 
be  used  for  fights,  Indian  attacks,  duels,  sword 
fights,  etc.  Sentimental  music  for  death  scenes, 
despair,  sadness,  meditation  and  a  hundred  other 
things  too  numerous  to  mention.  With  a  good 
supply  of  this  class  of  music,  you  will  find  that 
you  can  make  any  audience  sit  up  and  take  no- 
tice. 

What  sounds  more  encouraging  to  a  manager 
than  to  hear  his  patrons  complimenting  him  on 
the  fine  orchestra  he  maintains,  and  the  excel- 
lent manner  the  pictures  are  played.  When  the 
public  begins  to  talk  in  this  way  you  can  rest 
assured  you  are  giving  satisfaction,  and  satisfac- 
tion is  what  brings  your  salary  each  week.  This 
class  of  incidental  or  cue  music  as  you  may  call 
it  is  put  up  in  folio  form.  Each  folio  usually 
contains  at  least  twenty  different  numbers.  There 
are  three  sets.  I  know  of  one  that  has  forty 
numbers,  but  would  not  advise  you  to  get  any- 
thing so  lengthy,  as  it  will  cost  you  from  $4  to 
$5  a  set;  of  course,  if  you  feel  inclined  to  pay 
that  much  it  is  up  to  you.  I  know  of  twenty  dis- 
.tinct  sets  that  can  be  purchased  from  different 
publishers  at  $1.25  to  $1.50.  When  ordering 
this  class  of  music  be  very  careful  you  state  the 
desired  number  of  parts.  The  prices  I  mention 
above  are  for  ten  parts  and  piano. 

I  will  be  very  glad  to  give  information  to  any 
one  desiring  publishers'  names,  who  carry  this 
music  in  stock. 

Next  week  I  will  explain  the  correct  way  of 
following  and  playing  a  dramatic  picture. 


BUNCO  BLAMED  ON  ESSANAY 

Smooth  Swindler  Works  Brand  New  Game  on 
Credulous  Vermonters 

A  number  of  young  men  in  Burlington,  Vt, 
who  answered  an  advertisement  for  men  to  as- 
sist in  taking  motion  pictures  in  the  mountains 
of  Vermont  and  New  Hampshire  are  now  look- 
ing for  the  alleged  motion  picture  agent  to  whom 
they  gave  $2  each  to  secure  the  reference  they 
were  to  furnish. 

The  agent  claimed  to  represent  the  "S.  &  A." 
company  of  Chicago,  and  that  a  company  of  ac- 
tors were  coming  on  from  the  west  to  act  for 
motion  pictures  in  the  mountains.  The  assist- 
ants engaged  at  Burlington  were  to  have  $20 
per  week  and  their  expenses,  and  they  were  to 
go  to  Chicago  for  three  weeks  to  learn  tinting 
and  after  that  to  tour  Japan  and  the  orange 
groves  and  cotton  fields  of  the  south. 

The  young  men  fell  for  the  story  and  gave  up 
the  $2  which  was  to  secure  the  agent  for  the 
trouble  he  would  have  in  looking  up  their  ref- 
erences. When  an  interview  was  sought  the 
Burlington  boys  found  that  the  agent  had  left 
the  city.  He  is  described  as  well  dressed,  hav- 
ing a  prominent  nose,  blue  eyes  and  smooth 
shaven  face. 


GETS  TO  BE  A  HABIT. 

It  gets  to  be  a  habit  with  some  officials  to 
row  about  the  pictures.  The  Chief  of  Police  at 
Dunkirk,  N.  Y.,  has  notified  Father  Swinko 
that  he  must  not  give  a  motion  picture  show  in 
his  church  on  Sunday  evenings.  The  priest  re- 
torted that  the  pictures  were  religious  and  ed- 
ucational and  refused  to  withdraw  them,  where- 
upon the  intelligent  peace  officer  sued  for  an 
injunction  restraining  the  exhibition. 

Time  was  when  the  objection  was  supposed  to 
be  based  upon  the  evil  quality  of  the  pictures 
but  now  it  seems  to  be  just  because  they  are 
pictures.  Hundreds  of  churches  are  regular  ex- 
hibitors of  pictures,  either  at  the  Sunday  even- 
ing service  or  through  the  week,  but  even  these 
appear  to  come  under  the  ban  in  some  places. 


MOTION  PICTURES  FOR  AUDENRIED. 

Robert  Grier,  who  conducts  a  motion  picture 
show,  Audenried,  Pa.,  is  making  extensive  im- 
provements.   The  seating  capacity  is  nearly  400. 


I  THE  PRINCESS  THEATRE,  CHATHAM,  ONT. 


The  accompanying  illustration  shows  one  of 
the  classiest  theatre  fronts  in  Western  Ontario. 
The  Princess  is  owned  and  operated  by  Richard 
and  George  Zakoor,  and  has  a  seating  capacity 
for  520  persons.  It  has  a  stage  of  generous 
dimensions  and  the  pictures  are  produced 
through  the  medium  of  an  Edison  machine  and 
a  mirror  screen.  The  theatre  has  recently  been 
remodelled  to  meet  all  the  new  provincial  statu- 
tory requirements.   It  has  three  changes  of  pro- 


grame  a  week,  using  licensed  films  exclusively. 
The  Zakoor  brothers  claim  that  their  patrons 
will  stand  all  the  comedy  pictures  they  can  se- 
cure and  that  there  could  be  more  of  a  slap- 
stick variety  run  with  a  profit.  "Make  them 
laugh,"  says  Manager  Dick  Zakoor,  "and  they'll 
come  back  to  laugh  again.  The  only  complaint 
we  have  to  make  is  that  we  can't  get  comedy 
enough.  We  find  that  our  patrons  want  at  least 
two  comedy  reels  a  performance." 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  May  22  to  May  27 


i 


CALENDAR  OF  THIS  WEEK'S 

LICENSED  RELEASES 
MONDAY,  MAY  15,  1911—4  REELS 

BIOGRAPH — The  New  Dress,  drama,  998. 

LIT  BIX — The  Angel  of  the  Slums,  drama,  1,000. 

PATHE — The  Accomplice,  drama,  8:J0. 

Winter  Sports  at  Lucerne,  sporting,  150. 
SELIG — Discharging   the   Cook,    comedy,  and 
Dear  Kind  Hubby,  comedy,  1,000. 

TUESDAY,  MAY  16,  1911—4  REELS 

EDISON — In  the  Baggage  Coach  Ahead,  drama, 
1,000. 

ESSANAY — Wild  Animals  in  Captivity,  Educ, 
1,000. 

GAUMONT    (Kleine) — The   Bankrupt,  drama, 
1,000. 

VITAGRAPH — When  a  Man's  Married,  comedy, 
1,000. 

WEDNESDAY,  MAY  17,  1911— 4  REELS 

EDISON — How  the  Hungry  Man  Was  Fed,  com- 
edy, 550. 
In  and  Around  Havana,  Educ,  450. 
KALEM — A  Tragedy  in  Toyland,  drama,  940. 
PATHE — Billy  in  Trouble,  comedy,  950. 
URBAN   (Kleine) — The    Juggler's  Vengeance, 
drama,  396. 
Fishguard  Harbor,  Wales,  Educ,  600. 

THURSDAY,  MAY  18,  1911—4  REELS 

BIOGRAPH — The  Manicure  Lady,  drama,  998. 
LUBLN — Her  Humble  Ministry,  drama,  1,000. 
MKLIES — The  Redemption  of  Rawhide,  drama, 
1,000. 

SELIG — The  Still  Alarm,  drama,  1,000. 

FRIDAY,  MAY  19,  1911  -4  REELS 

EDISON — A    Case   of    High    Treason,  drama, 
1,000. 

KALEM — In  Blossom  Time,  drama,  1,000. 
PATHE — Paul  and  Francesca,  drama,  859. 

The  Fastest  Motor  Boat  in  the  World, 
sporting,  50. 
VITAGRAPH — The  Show  Girl,  drama,  990. 

SATURDAY,  MAY  20,  1911—4  REELS 

ESSANAY — "Alkali"  Ike's  Auto,  comedy,  1,000. 

GAUMONT   (Kleine) — Jimmy  on  a  Lark,  com- 
edy, 570. 
Shooting  the  Rapids,  sporting,  415. 

PATHE — A  Close  Call,  drama,  1,000. 

V1TRAGRAPH — Sunshine  and  Shadow,  drama, 
990. 

SPECIAL. 

SUNDAY,  MAY  14,  1911-1  REEL, 

PATHE — Count  Leo  Tolstoi,  topical,  850. 


ADVANCE  DESCRIPTIONS 

Covering  Subjects  to  be  Released  During  Week 
of  May  22  to  May  27 
G.  MELIES. 

"THE  IMMORTAL  ALAMO"  (May  25,  1911);  length, 
1,000  feet.— About  1722,  Spain,  in  her  conquest  of 
Texas  (named  from  a  confederation  of  Inidans  who 
called  themselves  Tejas),  established  the  Franciscan 
mission  of  San  Antonio  de  Valero  (The  Alamo).  Around 
this  mission  was  built  the  puebla  (village)  and  pre- 
sidio (barracks),  which  formed  the  nucleus  of  the 
present  city  of  San  Antonio. 


In  1824  Texas  withdrew  from  Mexico  and  formed  a 
separate  republic,  and  the  Mexican  general,  Santa 
Anna,  the  self-styled  Napoleon  of  the  West,  was  sent 
to  force  her  back  into  allegiance. 

At  San  Antonio,  in  1836,  Col.  William  B.  Travis  was 
in  command  of  the  fort.  With  him  was  Col.  William 
Bowie,  David  Crockett,  Lieut.  Dickenson  and  a  small 
force.  He  received  word  that  Santa  Anna,  at  the 
head  of  a  Mexican  army  of  several  thousand,  was 
advancing  to  take  the  city.  Travis  dispatched  a  mes- 
sage to  Gen.  Sam.  Houston  for  aid,  sending  Lieut. 
Dickenson,  and  taking  his  force  of  140  men  and  the 
women  of  the  city,  among  whom  was  Dickenson's 
wife,  Lucy;  he  retired  to  the  Alamo. 

On  February  23,  Santa  Anna  sent  a  message  to 
surrender,  and  upon  the  brave  refusal  of  Travis,  he 
attacked  the  place.  Travis  held  the  Alamo  until 
March  6,  1836,  his  little  force  constantly  diminishing. 

On  that  day,  when  all  seemed  lost,  Travis  drew  a 
line  with  his  sword  down  the  center  of  the  room  and 
asked  all  who  would  die  with  him  to  cross  to  his 
side.  All  crossed  save  one,  Rose,  who  announced  his 
determination  to  try  to  escape.  He  succeeded  in  leav- 
ing the  building,  but  was  never  heard  from  again. 


A  breach  was  made  in  the  wall  by  the  cannon  of 
Santa  Anna,  and  the  Mexicans  entered  to  find  all  the 
men  dead  except  Travis  and  four  companions.  These 
were  immediately  slaughtered  on  the  spot;  and  Lucy 
Dickenson  with  two  other  women  and  three  children 
were  all  to  leave  the  Alamo  alive. 

Around  this  story  has  been  woven  the  romance  of 
"The  Immortal  Alamo"  by  the  Melies  players,  and 
the  students  of  the  Peacock  Military  College;  and 
the  scenes  have  been  taken  on  the  spot,  with  every 
attention  to  correct  detail. 

PATHE  FRERES 

"SHOOTING  THE  RAPIDS  IN  JAPAN"  (May  22, 
1911);  length,  150  feet. — In  this  magnificent  scenic 
film,  a  party  of  men  and  women  start  in  a  long,  snub- 
nosed  boat  to  make  the  descent  of  a  torrent  in  the 
interior  of  Japan.  The  party  leaves  the  limpid  waters 
of  a  quiet  pool,  but  soon  swing  out  into  the  rushing 
torrent.  Presently  they  approach  a  gorge  through 
which  the  water  roars  fiercely.  A  narrow  place  be- 
tween rocks  is  the  only  opening  navigable.  It  seems 
that  they  must  be  instantly  dashed  to  pieces,  but  in 
a  moment  they  find  themselves  out  on  the  other  side 
into  smooth  water  again.  Time  and  time  again  dur- 
ing the  trip  the  party  seems  in  imminent  danger  of 
complete  destruction.  The  turbulent,  seething,  swirl- 
ing waters  which  dash  over  the  cruel  rocks  like  some 
wild  animal  licking  its  lips  in  anticipation  of  feeding 
on  its  prey.  After  three  hours  of  this  perilous  boat- 
ing the  party  finds  themselves  1,050  feet  lower  than 
the  point  from  which  they  started  and  again  safe  on 
the  wide  calm  surface  of  a  sort  of  lake.  The  film  is 
beautifully  colored  and  thrilling  throughout. 

"BOXING  MATCH  ASTRIER-QUENDREAUX"  (May 
22,  1911);  length,  823  feet.— An  exciting  mill  between 
two  clever  pugilists. 

"HEART  OF  AN  INDIAN  MAID"  (May  24,  1911); 
length,  990  feet.— A  party  of  trappers  is  attacked  by 
Indians  and  all  escape  but  one,  who  is  badly  wounded. 
The  Indians,  however,  start  in  pursuit  of  the  fleeing 
trappers  and  the  wounded  man  Is  found  by  Winonah 
and  taken  to  camp,  where  she  nurses  him  back  to 
health,  saving  his  life  by  pleading  with  the  chief. 
Upon  his  recovery  he  becomes  a  blood  brother  of  the 
tribe  by  the  intermingling  of  blood  from  his  wrist 
with  that  of  the  chief.  This  ceremony  over,  Winonah 
is  given  to  him  as  his  wife.    Some  time  later,  how- 


CALENDAR  OF  NEXT  WEEK'S 

RELEASES. 
MONDAY,  MAY  22,  1911—4  REELS 

BIOGRAPH — "The  Crooked  Road,"  drama,  !)!>7. 
LUBIN — "The  Gambler's  Chance,"  drama,  600. 

"A  Her«| — Almost,  comedy,  400. 
PATHE — "Shooting    the    Rapids    in  Japan," 
travel,  150. 
"Boxing    Match,  Austrier-Quonondreaux," 
sporting,  823. 
SELIG — "Stability  vs.  Nobility,"  comedy  drama, 
1,000. 

TUESDAY,  MAY  23,  1911—4  REELS 

EDISON — "Captain  Nell,"  drama,  1,000. 
ESSANAY — "The  Atonement,"  drama,  1,000. 
GAUMONT  (Kleine) — "The  Emperor's  Return," 
drama,  795. 
"Swans,"  educational,  205. 
VITAGRAPH) — "A  Head  Man's  Honor,"  drama, 
J  .0(10. 

WEDNESDAY,  MAY  24,  1911—4  REELS 

EDISON — "Madeline's  Rebellion,"  comedy,  990. 
KALEM — "Carrier  Pigeons,"  drama,  970. 
PATHE — "The   Heart    of    an    Indian  Maid," 

drama,  990. 
URBAN  (Kleine) — "The  Gaul's  Honor,  drama, 

582. 

"On  the  Frontier  of  Thibet,"  travel,  420. 

THURSDAY,  MAY  25,  1911—4  REELS 

BIOGRAPH — "The  White  Rose  of  the  Wilds," 

drama,  998. 
LUBIN — "A  Good  Turn,"  drama,  1,000. 
MELIES — "The    Immortal    Alamo,"  historical 

drama,  1,000. 
SELIG — "Jim  and  Joe,"  drama,  1,000. 

FRIDAY,  MAY  26,  1911-4  REELS 

EDISON — "Hearts  and  Flags,"  drama,  1,000. 
KALEM — "Tangled  Lives,"  drama,  1,000. 
PATHE — "Semiramis,"  operatic,  945. 
VITAGRAPH — "Tim  Mahoney  the  Scab,"  drama, 
1,000. 


SATURDAY,  MAY  27,  1911-4 


REELS 

,000. 


ESSANAY — "The  Lucky  Card,"  drama 

"Alone  at  Night,"  drama,  480. 
GAUMONT  (Kleine) — "Jimmie,  the  Sportsman, 

comedy,  510. 
PATHE, — "All  for  Money,"  drama,  1,000. 
VITAGRAPH — "Fires  of  Fate,  drama,  1,000. 


ever,  our  hero  makes  his  escape  and  returns  to  his 
real  wife  and  child.  He  is  seen  and  followed,  how- 
ever, by  an  Indian  who  was  in  love  with  Winonah. 
and  this  Indian  reports  his  whereabouts  to  the  chief 
who  determines  to  kill  him.  Winonah,  however,  over- 
hearing the  conversation,  begs  the  privilege  of  taking 
her  own  revenge,  and  armed  with  a  long  knife  she 
starts  on  the  tiresome  journey  to  the  white  man's 
house.  Footsore  and  weary,  she  finally  reaches  a 
house  in  the  clearing  and  sinks  down  exhausted.  The 
white  woman  in  the  house  finds  her  and  cares  for  her, 
and  the  little  child  amuses  her.  Seeing  a  photograph 
on  the  table,  Winonah  is  startled  to  find  it  the  trap- 
per whom  she  is  supposed  to  have  married.  Making 
inquiries  she  discovers  that  he  is  the  father  of  the 
little  child  whom  she  now  holds  upon  her  knee.  Just 
then  the  father  returns  and  Winonah  steals  into  a 
corner  unobserved  by  any  of  the  party.  The  father 
takes  his  little  one  on  his  lap  with  playful  caresses. 
In  the  background  Winonah  Is  stealthily  approact- 
to  get  her  revenge.  She  wavers  between  hatred  and 
love — finally  love  mastering,  she  quietly  slips  out  and 
leaves  the  family  in  peace.  On  her  way  back  to  camp, 
Winonah  slips  over  a  precipice  and  is  killed. 
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ir  MELIES  RELEASES  * 


May  18,  1911 

THE  REDEMPTION  of  RAWHIDE 

The  Rev.  Simpson  was  near  to  failing  in  his  efforts  when 
his  pretty  daughter  introduced  a  novel  scheme. 

Length  About  980  Feet 


May  25,  1911 

THE   IMMORTAL  ALAMO 

The  siege  and  fall  of  the  Alamo  is  the  most  pathetic  bit  of  tragedy 
in  our  history.    A  tender  romance  is  woven  about  this  event. 
Length  1 ,000  Feet 


* 


We  have  Posters.    Write  to  Exhibitors  Advertisement  and  Specialty  Co.,  105  East  14th  Street,  New  York  City,  if  your  Exchange  does  not  supply  you. 

C.  MELIES,  204  East  38th  Street,  New  York  City 

Western  Representative,  JOHN  B.  ROCK,  109  Randolph  Street,  Chicago,  Illinois 


* 


"SEMIRAMIS"  (May  26,  1911);  length,  945  feet.— 
This  magnificent  film  is  a  portrayal  of  that  period 
when  Ninus  was  king  of  Babylon.  This  is  the  king, 
who,  in  order  to  gratify  his  desire  for  luxury  and 
elegance,  built  the  "Hanging  Gardens."  Semiramis 
when  first  King  Xinus  saw  her,  was  a  woman  of  low 
estate,  living  in  the  country,  but  her  beauty  so  ap- 
pealed to  the  king  that  he  made  her  his  wife.  Shortly 
after,  thirsting  for  power,  Semiramis  plots  the  death 
of  her  husband  and  Ninus  is  assassinated.  The  people 
of  Babylon  are  horror-struck  at  the  death  of  their 
king  and  clamor  wildly  outside  the  palace  gates  for 


the  life  of  the  regicide,  but  Semiramis  by  her  audacity 
and  exceeding  great  beauty  quells  the  clamoring  mob 
when  appearing  in  their  midst.  Semiramis  later  wins 
the  esteem  of  her  subjects  by  personally,  taking  the 
field  with  her  army  and  repulsing  the  invasion  of  the 
Arabs.  This  victory  was  celebrated  with  great  feast- 
ing and  merry-making  in  the  Hanging  Gardens. 
Finally,  after  a  glorious  reign,  Semiramis,  according 
to  the  legend,  ascended  to  heaven  on  a  cloud  and 
immediately  after  her  death  the  walls  of  Babylon  fell 
before  the  invaders  from  Arabia. 


"ALL  FOR  MONEY"  (May  27,  1911);  length.  1,000 
feet.— Mr.  Shaw  is  on  his  deathbed.  By  his  side  kneels 
Mary,  his  daughter,  and  near  the  bed  is  Mr.  Stafford, 
his  best  friend,  and  Stafford's  son.  Just  before  he 
dies,  Shaw  shows  to  the  group  assembled  about  his 
bed  his  will,  leaving  everything  he  possesses  to  his 


daughter,  unless  she  should  die  before  reaching  the 
age  of  21,  under  which  circumstances  his  wealth  shall 
go  to  Stafford,  the  executor  of  his  will  and  Mary 
Shaw's  guardian.  Shortly  after  Shaw's  death  Stafford 
is  ruined  on  the  stock  market,  and  the  only  chance 
he  can  see  of  recouping  his  fortune  is  through  the 
marriage  of  his  son  with  Mary.    To  this  Mary  objects 


strenuously,  as  she  has  a  little  love  affair  of  her 
own;  but  the  love  of  gold  has  so  eaten  into  the  heart, 
of  Stafford  that  he  stops  at  nothing,  and  by  a  ruse 
separates  the  lovers  and  persuades  Mary  that  he  is 
going  to  take  her  away  to  a  quiet  country  place  where 
she  can  forget  her  unhappy  love  affair.  Instead  she 
is  taking  to  a  lunatic  asylum  and  incarcerated  there. 
This,  however,  does  not  get  him  the  money,  so  Staf- 
ford plans  her  death.  Fortunately,  this  is  overheard 
by  a  nurse,  who  gives  the  alarm  to  Mary,  who  escapes 
by  means  of  a  rope.  Getting  the  police,  they  return, 
entering  the  room  suddenly  just  in  time  to  see  Staf- 
ford, his  son  and  the  head  of  the  asylum  attempting 
to  stab  what  they  believe  is  the  form  of  Mary  asleep 
in  her  bed. 


SELIG  POLYSCOPE  CO. 

"STABILITY  VS.  NOBILITY"  (May  23,  1911);  length, 
1,000  feet. 

CAST: 

Nelse   Hobart  Bosworth 

Tom   Thomas  Santschi 

Bradley  (of  New  York)  Frank  Richardson 

Count  Fichet  (his  guest)   George  Hernandez 

Count's  valet   R0y  Watson 

Gomez,  a  "bad  man"   Fred  Huntley 

Jake,  a  "bad  man"   Frank  Clark 

Bradley's  secretary   Herbert  Rawlinson 

Jay  "storekeeper"   Nicholas  Cogley 

Mrs.  Bradley   Anna  Dodge 

Her  daughters  Eugenie  Besserer.   Iva  Sheppard 

Bradley's  butler   Nicholas  Cogley 

Count's  second   Fred  Huntley 

Bradley,  a  rich  New  Yorker,  comes  west  to  look  at 
his  mining  properties,  accompanied  by  the  French 
Count  Fichet  and  his  valet.  In  bringing  a  large  sum 
of  money  from  the  local  bank  out  to  his  team,  with 
which  to  pay  off  his  men,  he  unwittingly  exposes  it 
before  the  eyes  of  two  bad  frontier  men,  who  at  once 
plan  to  rob  him. 

They  ambush  him  in  a  canyon  and  tie  him  and  his 
superintendent,  the  much  frightened  Count  and  his 
valet  together  and  escape  in  their  team.  Two  cow- 
boys looking  up  the  canyon  for  stray  cattle  overhear 
their  cries  and  come  to  the  rescue  of  the  distressed 
party.  Upon  hearing  of  their  loss  they  start  in  pur- 
suit, overtaking  the  robbers  and  recovering  the  money. 

Bradley  is  so  gratified  that  he  offers  them  a  trip  to 
New  York  at  his  expense,  and  they  accept.  They 
buy  some  very  loud  "college  boy"  clothes  at  the  cow- 
town  store,  and  thinking  themselves  quite  properly 
dressed  for  the  effete  East,  they  descend  upon  Bradley 
and  his  astonished  wife  and  daughters. 

That  night  at  the  reception  they  make  a  great  sen- 
sation attired  in  rented  dress  suits,  and  in  an  en- 
tirely breezy  and  good-natured  way  they  mortally  af- 
front the  Count,  who  is  a  suitor  for  Bradley's  oldest 
daughter,  and  he  demands  satisfaction  by  duel.  The 
girls  beg  the  boys  to  have  a  mock  duel,  and  m?k 
him  ridiculous  and  so  get  rid  of  him.  This  they  do 
with  the  aid  of  Bradley  and  his  friends,  for  they  bring 
the  Count  to  the  grounds  in  time  to  see  them  per- 
forming some  marvelous  feats  with  their  six-shooters, 
and  he,  realizing  that  to  face  either  of  them  would 
be  certain  death,  flies  to  that  dear  France. 

After  some  time  in  New  York,  the  boys  wear  off 
much  of  their  western  gaucherie  and  make  good  pro- 
gress in  the  affections  of  the  two  girls. 


"JIM  AND  JOE"  (May  25,  1911);  length,  1,000  feet. 
CAST: 

Jim   Chas.  Clary 

Joe   Frank  Wreed 

Mary  (Jim's  wife)   Virginia  Eames 

Father  Paul   W.  H.  Stowell 

Simon  (Mary's  father)   True  Boardman 

Nancy  (Mary's  mother)   Vera  Hamilton 

Joey  (Jim's  boy)   Phil  Dresler 


Jim  and  Joe  were  fishermen  and  no  two  pals  could  be 
Nearer  to  each  bound  than  these  lads  of  the  sea. 
When  Jim  was  full— why,  so  was  Joe;   they  always 

sailed  together, 
And  out  fishin'  in  the  little  smack,  no  matter  what 

the  weather. 

And  one  time  Joe  got  fever  struck  and  near  went  with 
the  tide— 

And  Jim  he  kept  the  sta'bode  watch  and  tied  in  close 
'longside. 

He  nursed  Joe  like  a  woman  would,  and  saved  his  life, 
they  say. 

And  Joe  he  couldn't  forget,  you  see,  until  the  Judg- 
ment Day. 

And  then  when  Jim  got  married,  Joe  near  busted  his 

binnacle  lights, 
A  crying  like  a  baby,  and  went  swimmin'  in  grog  for 

nights. 

But  Jim  he  went  and  got  him  and  took  him  home  to 
stay; 

And  there  Joe  lived  with  Jim  and  his  wife  unto  his 
dyin'  day. 

And  after  that  came  the  baby — a  boy  that  Jim  named 
Joe, 

And  when  the  boy  was  able  to  walk  he  always  had 
him  in  tow. 

He'd  whittle  him  boats  and  sich  as  that  and  tell  him 
many  a  tale. 

And  swing  him  in  a  hammock  made  of  two  old  oars 
and  a  sail. 

One  day  when  they  were  a  fishin'  and  out  in  the  little 
smack, 

A  storm  came  up — she  struck  a  reef  and  one  of  them 
never  came  back. 

And  all  that  was  left  a  floatin'  near  was  a  spar  on  the 

ocean  blue- 
It  was  big  enough  to  save  one  life, — but  not  big 

enough  for  two. 
"Jim,"  says  Joe,  while  yet  he  could  swim,  "we've  got 

to  say  good-bye, 
"I'm  goin'  to  wait  by  the  big  white  gate,  up  yonder 

in  the  sky. 

"You've  got  a  wife  and  baby"— and  he  sank  beneath 
the  wave, 

Down  to  Davy  Jones'  locker,  where  he  found  a  sailor's 
grave. 

VITAGRAPH  CO. 

"A  DEAD  MAN'S  HONOR"  (May  23,  1911);  length. 
1,000  feet.— Hugh  and  Henry  Watson,  two  brothers. 


are  in  love  with  Helen  Mallory;  she  rejects  Hugh 
and  accepts  Henry.  Hugh,  broken-hearted,  goes  west, 
leaving  a  note  to  his  mother  telling  her  the  reason 


i8 


THE    FILM  INDEX 


Trade  Mark 


BIOGRAPH  FILMS 


S3 


Trade  Mark 


RELEASED  MAY  15TH,  1911. 


THE  NEW  DRESS 


A  Story  of 
Modern  Mexico 


Jose  weds  Marta,  the  little  Mexican  girl,  and  later,  when  she  accompanies  him  and  her  father 
to  the  market  place,  whither  they  go  to  sell  the  products  of  their  farm,  she  sees  and  is  fascinated 
by  a  pretty  dress.  Jose  promises  to  buy  it  for  her  out  of  the  proceeds  of  his  sales,  and  so  she 
returns  home  with  her  father  delighted  in  the  anticipaticn  of  Jose's  bringing  the  dress  with  him. 
He  gets  the  dress,  but  stopping  at  the  wayside  inn  he  gives  it  away  while  under  the  influence  of 
wine.    He  tells  Marta  that  he  has  lost 


but  sh< 


■Til. 


blots 
proxii 


RELEASE 


The  Manicure  Lady 

Proving  that  Faint  Heart 
Ne'er  Won  Fair  Lady 


The  barber  was  insanely  infatuated  with  the  pretty  manicure  lady  of  the  tonsorial  parlor,  and 
when  she  cast  eyes  at  the  customers  he  was  furiously  jealous.  One  of  the  patrons  of  the  place 
wins  her  undivided  attention  and  she  is  tha  recipient  of  candy,  luncheons  and  auto  rides  from  him. 
Meanwhile  the  barber  is  wild,  and  the  limit  of  his  tolerance  comes  when  she  starts  out  on  a  joy 
ride  with  the  favcred  one.  Leaping  on  behind  the  car,  he  in  jeaLus  frenzy  climbs  in  and  t'Jrows 
his  hated  rival  out  over  the  back,  takes  his  place  beside  the  fair  charmer,  begging  her  to  take  the 
ring  he  proffers,  which  she  does  in  reward  of  his  valor.     Approximate  Length,  997  feet. 


•THE  MANICURE  LADY. 
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for  his  going  away.  Hugh  is  the  apple  of  his  mother's 
eye,  and  she  grieves  herself  into  a  collapse  and  is 
dying  with  sorrow,  longing  for  her  absent  boy,  her 
sight  fails  her  and  she  constantly  calls  for  him. 
Henry  tells  his  mother  that  he  will  go  in  search  of 
his  brother  and  bring  him  safely  back  to  her. 

Henry  arrives  among  the  mountains  of  Colorado, 
he  takes  a  stage  coach  and  on  his  way  to  the  point 
where  he  expects  to  find  his  brother,  the  stage  coach 
is  held  up  by  a  masked  robber  and  when  the  passen- 
gers are  being  robbed,  Henry  shoots  the  highwayman, 
whom  he  discovers  to  be  his  brother  Hugh.  Henry 
tells  Hugh  to  get  away  as  quickly  as  possible.  He 
makes  himself  up  to  appear  like  the  desperado  and 
is  afterwards  captured  as  the  guilty  party. 

Henry  gets  word  to  his  wonuded  brother,  telling  him 
to  pose  as  the  passenger  who  shot  the  thief  in  the 
stage  hold-up  and  collect  the  reward  offered  and  take 
the  money  home  to  their  mother  and  he  will  go  to 
prison  in  his  stead.  Hugh  will  not  stand  for  this  and 
gives  himself  up,  informing  the  sheriff  that  he  is  the 
guilty  man  and  Henry  is  the  man  who  shot  him  and 
should  have  the  reward  for  his  apprehension.  Henry 
takes  the  money  home  to  the  old  mother,  who  has  now 


veriasting  repose. 

"TIM  MAHONEY,  THE  SCAB"  (May  26,  1911); 
;ngth,  1,000  feet. — For  reasons  best  known  to  itself, 
lie  labor  union  decides  to  call  a  strike,  after  it  has 
stened  to  a  strong  argument  from  Tim  Mahoney  as 
□  the  advisability  and  favoring  the  movement.  He 
5  a  forceful  speaker  and  a  zealous  union  man;  his 


A  delegation  of  the  strikers  meet  with  the  Board 
of  Directors  of  the  works,  no  settlement  is  reached 
and  the  men  choose  idleness  rather  than  to  give  in 
to  their  employers.  In  many  instances  the  families  of 
the  workmen  feel  the  pinch  of  poverty  very  keenly, 
none  more  so  than  Tim  Mahoney's  wife  and  children, 
who  feel  the  bite  of  penury  and  suffer  pangs  of  hun- 
ger until  Mrs.  Mahoney  can  endure  their  pleadings 
no  longer.  She  has  one  unpawned  possession— her 
wedding  ring  and  this  she  sacrifices  for  the  sake  of 
the  little  ones  for  whom  she  is  responsible,  and  of 
whom  the  little  band  of  gold  reminds  her,  with  that 
acute  mother  love  which  would  sacrifice  life  itself 
for  their  sakes,  and  which  very  often  distinguishes 
the  man  from  the  woman,  for  he  will  sacrifice  those 
that  he  should  protect  rather  than  give  up  his  opinion 
or  admit  that  he  is  wrong. 


When  Tim  learns  that  his  wife  has  been  compelled 
to  turn  the  token  of  love  and  the  promise  of  protec- 
tion into  bread  and  butter,  it  is  too  much  for  him 
to  endure.  He  makes  a  solemn  vow  to  give  up  the 
labor  union  rather  than  cause  his  little  family  to 
suffer  because  of  his  obstinacy  and  false  pride.  He 
goes  back  to  the  works  and  secures  his  old  job  and 
starts  in  again  to  care  for  those  who  are  dependent 
upon  him,  making  his  motto  "Family  union  should  not 
be  sacrificed  for  labor  union." 

Tim  Mahoney  is  dubbed  a  scab  by  the  members  of 
the  union,  and  his  name  is  erased  from  the  roster, 
his  children  are  called  "scabs"  and  shunned  as  their 
father  is  avoided. 


It  is  not  long  after  Tim  has  gone  back 
the  strike  is  broken  and  all  the  men  re 
different  occupations  in  the  works.  Th 
running  at  full  blast  when  a  fire  breaP 
midst  and  before  some  of  the  men  can 
find  themselves  overcome  and  hemmed 
flames.  It  is  then  that  Tim  proves  him 
man  of  even  greater  courage  in  their  est 
he  proved  himself  to  be  when  he 
went  to  work  for  his  family.  He  s 
his  fellow  laborers,  rushes. into  the  burning  building 
and  rescues  one  after  the  other,  then  goes  back  to 
save  his  greatest  enemy,  lifting  him  in  his  arms, 
he  ties  a  rope  around  his  body  and  lowers  him  safely 
to  the  ground,  falls  back  into  the  furnace-like  heat 
and  smoke  and  dies  a  hero  for  the  sake  of  his  fellow 
men. 


defied  them  and 
es  the  danger  of 


His  family  are  fatherless  and  those  who  had  re- 
viled him  and  rebuked  him,  now  hang  their  heads  in 
shame  when  they  see  the  innocent  ones  for  whom  he 
so  nobly  left  their  union  and  compare  themselves  with 
the  hero  and  think  of  the  sacrifice  which  he  made  for 
those  who  had  despised  him.  The  union  calls  a  spe- 
cial meeting  in  commemoration  of  Tim's  death,  eulo- 
gizes him  and  replaces  with  pride  his  name  upon  the 
books  of  the  organization. 


1911);  length,  1,000 
i  era,  Calchas  meets 
s,  whose  lives  were 
etually  burning  upon 
Calchas,  who  is  now 
ysique  and  attractive 
lutiful  young  woman, 
len  gods.  He  cannot 
on  of  speaking  to  her  and  pledging 
his  boyhood,  the  penalty  for  which 
as  ili iath  to  the  one  addressing  a  Vestal  Virgin 
to  the  virgin  who  dares  to  speak  to  a  man,  ex- 
ing  a  priest  of  the  temple. 


"FIRES  OF  FATE"  (Ma; 
feet. — During  the  early  Ch 
lone,  one  of  the  Vestal  1 
devoted  to  keeping  the  fire; 
the  altar  erected  to  the  g 
a  Christian,  a  man  of  stro 
appearance,  sees  lone,  now 
serving  at  the  altar  of  the 
resist  the  tempt 


While  in  furtive  conversation  with  Calchas,  lone 
lets  the  fire  upon  the  altar  die  out,  notwithstanding 
she  has  been  warned  by  the  fates  of  the  consequences 
When  the  people  discover  that  the  eternal  fire  has 
gone  out,  they  clamor  for  the  death  of  lone,  whose 
duty  it  was  to  keep  it  alive.  Calchas  comes  to  the 
rescue  of  lone,  is  apprehended  and  the  two  young 
people  are  thrown  into  a  dungeon  to  await  the  sen- 
tence which  has  been  imposed  upon  them. 
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©EDISON  FILMS® 

TUESDAY,  MAY  23d 

"Captain  Nell" 


Trade  Mark 


Trade  Mark 


A  young  man.  because  of  his  persistent  dissipation,  is  disinherited.  He  marries  N : 
a  member  of  the  Salvation  Army,  and  secures  work  in  a  factory  whi.h  is  afterwar. 
sold  to  his  own  father.  He  earns  his  father's  respect  a:id  forgiveness.  This  is  £ 
exceptionally  strong  story  in  which  Mr.  Ogle  as  the  father.  Mr.  Coombs  as  the  son.  Mi 
Nesbitt  as  Captain  Nell  and  Mr.  West  as  the  old  clerk  all  do  excellent  work. 

WEDNESDAY,  MAY  24th 

"Madeline's  Rebellion" 


Madeline,  to  escape  meeting  the  young  man  whom  her  g 
dresses  up  in  cadet  uniform  and  runs  away  with  her  sister 
real  cadets;  one.  the  young  man  in  question,  who.  thinking 
them  to  cigarettes  and  high  balls,  much  to  the  young  ladie 
plained  happily.  Miss  Fuller  and  Miss  Allen  are  the  two 
Mr.  Clarke  the  two  cadets.    A  highly  refreshing  comedy. 


rdian  wants  her  to  marry. 

They  promptly  meet  two 
lem  fellow  soldiers,  treat 

discomfiture.  All  is  ex- 
mis  and  Mr.  Roulden  and 


FRIDAY,  MAY  26th 

"Hearts  and  Flags" 

|A  D ec oration c Day  Release 


A  touching  story  of  daughterly  devotion  to  the  memory  of  her  dead  father,  a  Colonel 
in  the  Confederate  Army,  amid  the  ravages  of  war.  A  young  Union  Captain  saves  the 
Southern  girl  from  insult.  He  is  at  first  repulsed,  but  wins  her  in  the  end.  This  is  a 
splendid  story.  Mr.  Coombs  is  the  Union  Captain  and  Miss  Xesbitt  the  Southern  girl. 
Mr.  West  does  a  capital  piece  of  character  work  as  an  old  negro. 


Use  A.  B.  C.  Posters 


They  will  help  you 


Send  us  your  name  for  the  K/NETOGRAM  Mailing  List 


THOMAS  A.  EDISON,  Inc.  SAK^' 


AVE. 
J. 


Ornamental 
Theatres 

PLASTER    RELIEF     DECORATION  I 


THEATRES  DESIGNED  EVERYWHERE 
Writ*  tar  IHntntea  TfcMtra  Gltafcf.  Uti  -        t«  Tto»tr«  far  Sum1  0!Sign 

THE  DECORATORS  SUPPLY  CO. 

Archer  At*,  and  Urn*  St  CHICAGO,  ILL 


FOR  EVERY  PURPOSE 
1.000  STYLES 


The  A.  H.  Andrews  Co. 

174-176  Wabash  Ave..  Chicago.  111.    Branches  in  all  leading  ci  io§ 


FOR  SALE 

Crystal  Picture  Theatre 

LITTLE  ROCK,  ARK. 

Theatre  fully  equipped  with  latest  and  most  modern  im- 
provements. Seating-  capacity  415,  good  Opera  Chairs. 
Beautifully  decorated  inside  and  out,  good  location,  long  lease, 
rent  $130.00  a  month.  Little  Rock  has  five-shows  including  the 
Crystal,  charging  10c.  admission. 

Crystal  cleared  over  $9,000.00  last  year,  and  more  the 
year  before.  Wish  to  sell  on  account  of  being  permanently  lo- 
cated at  Galveston.  Having  three  shows  here  and  can't  spare 
the  time  to  look  after  Crystal  at  Little  Rock. 

Will  sell  reasonable,  so  don't  wait  until  some  one  else 
has  bought.  Address 

CRYSTAL  THEATRE,    Galveston,  Texas 
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may  23  ou£E;?fssr 

STABILITY 


AND 


NOBILITY 


A  Real  Western  Comedy  Drama  with  a 
dash  of  Sensationalism. 

A  picture  that  will  start  them  talking 
about  our  3  a  week. 


Length  about  1000  feet 


Code  word,  Stability 


MAY  25 


From  the  Poem  by 
HAL     R  E  I  D 

Author  of 

U  IN/I  AIM  HEAI 

Scenes  laid  on  and  off  the 


Gulf  Coast 
Length  about  1000  feet 


Code  word,  Jim 


A  SELIG   WESTERN   EVERY  TUESDAY 


SELIG 


With  great  ceremony  the  temple  fires  are  rekindled 
and  the  High  Priest  with  the  people  go  to  the  prison 
to  carry  out  the  fulfilment  of  the  judgment  of  the 
gods.  The  prisoners  having  called  upon  the  God  of 
the  Christians  to  save  them,  escape  by. digging  their 
way  from  one  cell  to  the  other,  removing  a  stone 
from  the  floor  of  the  cell  and  dropping  into  a  sub- 
terraneau  passage,  which  leads  to  the  edge  of  a  lake, 
where  they  find  a  boat,  in  which  they  escape  beyond 
the  reach  of  the  howling,  superstitious  and  vengeful 
mob  of  pursuers. 

lone  and  Calchas  attribute  their  freedom,  in  thanks- 
giving, to  the  one  and  only  God. 

THOMAS  A.  EDISON,  Inc. 

"CAPTAIN  NELL"  (May  23,  1911);  length,  1,000 
feet. — Harry,  the  only  son  of  Howard  Randolph,  is 
cursed  with  too  great  an  allowance  and  has  become 
wayward.  His  father  calls  him  to  task  and  he  prom- 
ises to  reform.  The  promise  is  soon  broken,  how- 
ever, and  he  is  carousing  with  some  friends  in  a  cafe 
when  he  protects  Nell,  a  Salvation  Army  lassie,  from 
insult  at  the  hands  of  one  of  his  friends. 

He  calls  upon  his  father  one  day,  in  an  intoxicated 
condition.  This  so  angers  the  old  man  that  he  dis- 
owns him  and  drives  him  out.  Harry,  never  having 
been  obliged  to  support  himself,  now  finds  that  he  is 
unable  to  do  so,  and  gradually  sinks  lower  and  lower 
in  the  social  scale  until  he  becomes  little  more  than 


When  they  have  gone  he  turns  to  his  old  clerk, 
Griggs,  who  has  been  Harry's  friend  in  all  his  trials, 
and  demands  an  explanation.  Griggs  then  tells  him 
of  Harry's  splendid  work,  his  little  home,  and  of  his 
wife  and  son.  This  pleases  Randolph,  and  he  insists 
that  Griggs  lead  him  to  Harry's  home  that  he  may 
see  for  himself. 


by  four  hours.  Mildred  and  Madeline  happen  to  be 
in  the  hallway  when  the  expressman,  who  delivers 
the  trunk  obligingly  unbuckles  the  straps.  The  cover 
opens  readily,  disclosing  military  uniforms,  which 
the  girls  regard  with  admiration.  Their  curiosity 
being  aroused,  they  begin  to  rummage  in  the  trunk, 
with  the  result  that  Madeline  finds  a  letter  written 
by  her  guardian  to  his  nephew,  stating  that  it  is  his 
wish  and  desire  that  he  marry- his  ward  Madeline. 
Never  having  seen  the  young  man,  she  naturally  rebels 
and  amid  tears  and  anger  vows  to  run  away.  Her 


np. 

k  from  hunger  on< 
taggers  to  a  table 
recognizes   him  as 


Thr< 

shop, 
pily  i 
Harry 
Whi 


day,  he  drifts  into  a  saloon 
Here  he  is  found  by  Nell, 
her  former  champion,  and 
11m  to  accompany  her.  This  he  does  and 
m  to  the  Army  mission  where,  after  a 
ie  manages  to  secure  a  position  as  work- 
rge  manufacturing  concern, 
s  pass  by.  Harry  has  proved  himself  a 
come  one  of  the  best  workmen  in  the 
id  Nell  have  married  and  are  living  hap- 
r  little  home,  whose  shining  light  is 
T,  now  almost  two  years  old. 

one  day  a  sign  is  posted  in  the 


shop  saying  that  the  company  has  sold  the  plant  to 
Howard  Randolph  and  that  he  will  take  possession 
immediately,  and  Harry  realizes  that  he  is  now  at 
work  in  his  father's  own  shop. 

Randolph  decides  to  reduce  expenses  and  posts  a 
notice  that  all  wages  will  be  reduced  ten  per  cent. 
The  workmen  at  once  appoint  a  committee  to  wait 
upon  Mr.  Randolph,  and  not  knowing  Harry  to  be  his 
son.  make  him  chairman. 

They  visit  Randolph  and  father  and  son  come  face 
to  face.  Harry  pleads  the  cause  of  the  workmen,  but 
Randolph  remains  firm  and  refuses  their  demand,  and 
they  leave. 


Nell's  charm  soon  convinces  him  that  H 
made  a  wise  choice,  and  bundling  her  and  his  grand- 
son into  the  auto,  he  goes  to  the  shop  and  sends  for 
his  son.  When  he  appears,  Randolph  goes  to  the  sign, 
writes  the  word  "increased"  in  place  of  "reduced," 
adds  "&  Son"  to  the  signature  and  offers  his  hand 
to  his  son,  who  warmly  clasps  it. 

"MADELINE'S  REBELLION"  (May  '  24,  1911); 
length,  990  feet.— Madeline  and  her  sister,  Mildred, 
two  American  girls,  live  in  the  house  of  an  old  gen- 
eral, who  is  their  legal  guardian.  Happiness  reigns 
supreme  until  the  general's  nephew,  after  an  absence 
of  several  years,  writes  that  he  is  about  to  return 
home  from  military  school.    His  trunks  precede  him 


sister,  having  her  confidence  and  sympathy  decides 
to  go  with  her.  Having  a  strong  desire  for  adven- 
ture, they  pass  as  young  men  and  come  face  to  face 
with  their  guardian's  nephew  and  his  chum,  who  have 
just  arrived.  The  girls  have  a  fine  time  as  men  and 
manage  to  keep  up  the  deception  for  an  hour,  when 
the  general,  who  has  traced  them,  appears  upon  the 
scene  and  mistakes  his  nephew  and  chum  for  the  girls 
in  disguise.  Matters  become  complicated  for  a  few 
moments,  but  after  due  explanation  the  runaways  are 
forgiven,  and  Madeline  finds  herself  in  love  with  the 
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DON'T  F"OROET  DON'T  F"OROET 

SEMIRAMIS 

A  great  spectacle,  surpassing  "Cleopatra"  in  every  particular.  If  you  want  the  BEST 
in  motography  in  YOUR  house— BOOK  IT! 

RELEASED  MAY  26th  ABOUT  1000  FEET 


ALL  FOR  MONEY 

A  great  American  drama  "chuck  full"  of  the  most  exciting  incidents.  See  the  two 
women  escape  from  the  madhouse  by  means  of  a  rope.  Great  plot! 

RELEASED  MAY  27th  ABOUT  1000  FEET 


THE  FLAG  DIDN'T  RISE 

A  war  story  of  gripping  intensity  in  which  a  young  Red  Cross  nurse  saves  the  life 
of  her  lover,  who  is  to  be  shot. 

RELEASED  MAY  31st  ABOUT  1000  FEET 


FAUST  SAW,  IS  COMING  Watch  for  it! 
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young  man  her  guardian  intended  she  should  marry 
Thus  the  general's  wish  is  fulfilled  after  which  all 
return  home  in  a  happy  mood.  Madeline  having  had  the 
novel  experience  of  being  a  man  for  an  hour. 

"HEARTS  AND  FLAGS"  (May  2(5,  1911);  length, 
1,000  feet.— At  the  outbreak  of  the  Civil  War,  Colonel 
Dabney  is  given  command  of  a  regiment  of  Georgia 
Infantry.  He  leaves  his  home  and  his  two  daughters, 
Virginia  and  Georgiana,  in  charge  of  his  old  major- 
domo,  Uncle  Wash,  and  starts  for  the  front. 

A  year  later  he  is  killed  in  action,  and  his  brdy 
brought  home  and  buried  in  the  little  family  burying 


grcund.  The  action  of  the  war  sweeps  southward 
an  1  Virginia  and  her  young  sister  find  themselves  de- 
serted by  all  their  slaves  and  servants  except  faithful 
o'd  Wash. 

A  foraging  party  of  Union  soldiers,  very  much  the 
worse  for  liquor,  appear  and  demand  entrance.  Uncle 
Wash  bravely  tries  to  prevent  their  entrance,  but 
they  brutally  overpower  him,  and  use  him  as  a  bat- 
tering ram  and  burst  in  the  door.    Then  ensues  a 


scene  of  looting  in 
everything  of  value, 
and  the  rare  old  wi 
of  them  starts  to  s 
in  trying  to  rescue  1 
the  floor,  but  Georgi 
down  her  assailant. 


which  the  soldiers  appropriate 
They  penetrate  the  wine  cellar 
es  only  add  to  their  greed.  One 
ize  Virginia  and  poor  old  Wash 
is  mistress,  is  roughly  thrown  to 
na,  seeing  Virginia's  peril,  shoots 
This  enrages  his  comrades  and 


they  start  for  the  girls  when  they  are  interrupted  by 
the  entrance  of  Captain  Percy  and  a  squad  of  orderly 
Union  soldiers.  Percy  clears  out  the  house  and  plac- 
ing two  guards  at  the  door,  assures  Virginia  that  she 
will  not  be  molested  further.  As  he  is  about  to  leave, 
he  faints,  the  exertion  having  opened  an  old  wound. 

Virginia  has  him  put  to  bed  and  nurses  him  during 
a  serious  illness  which  follows.  Percy  falls  desper- 
ately in  love  with  his  lovely  nurse,  but  she  remains 
true  to  her  colors,  and  will  not  notice  a  mere 
"Yank." 

Virginia  and  her  sister  are  busily  engaged  mending 


Confederat 
party,  when  Georgiana 
for  it.  but  are  unable 
the  work  basket  for  an 
And  that  the  lost  need 
and  needles  were  very 
ous  days.  Captain  P 
ing  them  searching  f 
assistance,  which  is 
takes  from  his  pocket 
gives  to  Virginia.  Si 
spools  of  thread  and 
also  a  small  piece  of 
to  read.  It  had  been 
reads  "To  my  soldier 


nich 


by  the  foraging 
e  needle.  They  hunt 
it.  They  then  search 
to  their  dismay,  they 
e  last  they  possessed 
rticles  in  those  peril- 
's the  room  and  see- 
st  needle,  offers  his 
declined.  He  then 
3ather  case,  which  he 
it  and  finds  several 
of  needles.  There  is 
hich  Percy  gives  her 
re  by  his  mother  and 
e  needle  is  mightier 


than  the  swc 
to  accept  at 
much  disappi 
refusing  to  ; 

Percy  is  fi 
Before  leavii 
she  cannot  1 
he  goes  his 
ages  to  give 
note,  in  whi 
the  war  is  c 

When  the 
Percy  does  r 
in  making  her  surrender  to  a  "Yank." 

Here  is  a  war  story  of  originality  and  strength 
played  in  the  best  vein  of  the  Edison  players  and  most 
appropriate  release  for  Decoration  day. 


KALEM  CO. 

"THE  CARRIER  PIGEON"  (May  2-1,  1911);  length, 
970  feet.— Molly,  among  the  carrier  pigeons,  is  ap- 


)bliged  to  return  to  his  regiment, 
declares  his  love  to  Virginia,  but 
erself  to  yield  to  the  enemy,  and 
ro  Uncle  Wash,  however,  he  man- 
y  to  care  for  her  and  a  farewell 
promises  to  return  for  her  when 


ipti 


The  Funniest  Western  Comedy 
in  Months 

Do  Not  Fail  To  Book 


ene   from   "Alkali"   Ike's  Auto. 


"ALKALI"  IKE'S  AUTO 


Released  Sa'urday,  May  20th 


Length,  approx.  1000  feet 


THE  ATONEMENT 


Released  Tuesday,  May  23d 


(Drama) 


Length,  approx.  1000  feet 


Send  35  cents  in  stamps  or  coin  for  our  beautiful  Indian  Head  Poster  Placard.    Express  free. 


Essanay  Film  Mfg.  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

LONDON,  W. .  3  Wardour  St. 


proached  by  Jack,  one  of  her  admirers.  Jack,  in  a 
spirit  of  mischief,  steals  a  kiss  from  Molly,  and  is 
justly  rebuked  by  a  good  hard  slap  in  the  face.  While 
he  walks  ruefully  away,  Molly  runs  into  the  pigeon 
house  and  laughs  at  him.  Two  months  later  Jack 
agrees  to  take  Molly's  favorite  carrier  pigeon  for 
a  practice  flight  and  makes  the  most  of  his  oppor- 
tunity. Arriving  at  the  top  of  a  hill  a  couple  of 
miles  distant  from  the  ranch  house,  Jack  writes  on  a 
cigarette  paper,  "I  love  you,  Molly;  will  you  marry 
me?"  Attaching  this  note  to  the  pigeon  he  releases 
it.  Molly,  waiting  at  the  dove  cote,  receives  the 
message,  and  on  Jack's  return  gives  him  her  promise. 
A  few  days  later,  while  driving  a  team  hauling  a  load 
of  bullion  to  the  stamp  mill,  Jack  comes  across  a 
half-breed  Indian  brutally  beating  his  pony.  Jump- 
ing from  the  wagon  he  brings  his  whip  across  the 
Indian's  shoulders  as  just  punishment.  This  beating 
arouses  the  natural  vindictiveness  of  the  Indian,  and 
he  hurries  away  to  a  nearby  Indian  camp  and  tells 
them  of  the  load  of  bullion  Jack  is  hauling  to  the  mill. 
The  Indians  decide  on  an  ambuscade  with  the  double 
purpose  of  stealing  the  bullion  and  wreaking  the 
half-breed's  vengeance  on  Jack.  Arriving  at  the 
place  where  the  Indians  are  hiding.  Jack  suddenly 
becomes  aware  of  his  danger.  Whipping  up  his  mule 
team,  he  makes  a  breakneck  drive  down  the  hill,  the 
Indians  riding  in  mad  pursuit.  Jack,  finally  realiz- 
ing the  Indians  are  hound  to  overtake  him,  selects 
a  spot  for  final  defense.  Tipping  over  the  wagon  and 
securing  what  shelter  be  can  be  opens  Are  on  the  band 


of  Indians  as  they  circle  his  temporary  refuge.  A 
stray  shot  finally  inflicts  a  painful  wound  in  Jack's 
arm,  reducing  his  chances  of  successful  defence,  and 
showing  him  that  his  freedom  is  only  temporary  un- 
less some  one  comes  promptly  to  his  rescue.  An  idea 
comes  to  him.  When  starting  out  on  this  trip  Molly 
had  given  into  his  charge  her  pigeon  and  suggests 
that  he  give  it  a  longer  flight.  This  pigeon  now  is 
Jack's  only  hope.  Tearing  off  a  piece  of  his  hand- 
kerchief, he  writes  upon  it  "Help — Indians — Big  Flats 
— Jack  Masters."  Attaching  the  message  to  the 
pigeon,  he  releases  it  for  the  homeward  flight.  Watch- 
ing for  the  pigeon's  return  Molly  quickly  discovers 
the  message,  organizes  a  rescue  party  and  at  their 
head  rides  to  Jack's  relief.  By  this  time  Jack  is 
almost  exhausted.  The  half  breed  who  has  been  clos- 
ing up,  makes  ready  for  a  jump,  but  Jack  gives  him 
his  final  bullet,  and  the  half-breed  drops.  The  In- 
dians now  run  u^  but  the  rescue  party  rushes  in  just 
in  time  to  intercept  them.  The  Indians  are  routed 
and  Jack  receives  the  hearty  congratulations  of  Molly 
and  his  friends. 

"TANGLED  LIVES"  (May  26,  1911);  length,  1,000 
feet.— One  pleasant  afternoon  in  the  year  1835,  the 
Seminole  tribe  of  Indians  inhabiting  the  Everglades 
of  Florida,  took  to  the  war  path.  Arriving  at  the 
isolated  home  of  the  Marsh  family,  the  house  is  de- 
stroyed and  the  family  massacred  with  th,e  exception 
of  the  young  boy,  who  is  taken  captive.  Just  prior 
to  the  arrival  of  the  Indians  on  the  scene,  Grand- 
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KALEJV1 


A  Story  of  the  West 

Released  Wednesday,  May  24th  Length  970  feet 

Molly,  while  among  her  favorite  pigeons,  is  approached  by  Jack, 
whose  boldness  receives  a  just  rebuke.  Two  months  later  Jack 
agrees  to  take  Molly's  pet  pigeon  for  a  practice  flight  and  makes 
the  most  of  the  opportunity.  A  few  days  later  Jack,  while  driving 
his  team,  comes  across  a  half-breed  Indian,  who  is  unmercifully 
beating  his  horse.  Jack  stops  the  Indian's  cruel  treatment  of  the 
pony  and  chastises  the  half-breed.  In  revenge  the  Indian  plans  to 
raid  the  bullion  wagon.  Jack,  starting  out  on  his  trip  to  the  smel- 
ter takes  Mollv's  pigeon  for  a  long  flight.  While  on  his  way  he  is 
ambuscaded  by  the  Indians.  Jack  puts  up  a  good  stiff  figfct,  but 
the  odds  are  against  him.  As  a  last  resort  he  scribbles  a  message 
cn  a  piece  of  his  handkerchief  and  attaches  it  to  the  pigeon  and 
sends  the  bird  on  its  way.  The  message  is  delivered, 
quickly  organizes  a  rescue  party,  which  rides  to  the  rescue, 
jft  in  the  nick  of 


Moli> 


lme. 


\.ED 


The  Strange  Culmination  of  the 
Seminole  War 

Released  Friday,  May  26th  Length  1000  feet 

The  Seminoles  on  the  warpath  massacre  the  Marsh  family  and 
take  the  young  son  captive.  Hours  later  grandmother  and  Liza 
are  rescued  by  James  Ward,  a  passing  stranger.  Twenty-three 
years  later  Liza  promises  to  marry  the  man-  who  rescued  and 
raised  her.  James  Ward  brings  to  his  home  a  wounded  Indian 
trader.  A  week  later  Ward  is  called  away  and  leaves  the  stranger 
to  protect  the  women.  A  week  passes.  Liza  forgets  gratitude  and 
loyalty  in  her  strange  fascination  for  the  stranger.  Learning  of 
Liza's  affection  for  the  stranger,  Ward  decides  to  efface  himself 
that  she  may  be  happy  with  the  man  he  thinks  she  loves,  but  fate 
takes  a  hand.  Liza  learns  that  the  stranger  is  her  own  brother. 
On  Ward's  departure  he  leaves  a  note  that  explains  the  situation. 
The  womanhood  in  Liza  wins,  and'she  goes  in  search  of  Ward  and 
is  eventually  rewarded. 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  SI  0.00 
per  1,000  in  lots  of  500  of  a  subject.   Order  a  quantity 
and  give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  prepaid 

A  set  of  10  Photos  of  the  principal  Kalem  Players, 
each  7x9  h  inches  in  size, for  $1.20,  postage  prepaid 
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Important 
Edison 
Improvements 
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Mark 


As  evidence  of  Edison  enterprise,  we 
take  pleasure  in  announcing  that  we 
are  now  prepared  to  furnish  Edison 
Type  "B"  Underwriters'  Model 
Kinetoscopes  with  either  belt  or 
chain  drive  take-up  device.  In  the 
opinion  of  our  experts,  the  chain 
device  eliminates  the  uneven  and 
undue  pulling  of  film  on  the  take-up 
sprocket,  as  the  diameter  of  the  film 
on  the  take-up  reel  increases.  If 
some  operators  prefer  the  old  style 
belt  drive,  we  are  prepared  to  continue 
supplying  outfits  so  equipped. 

On  all  Underwriters'  Model  "B" 
machines  equipped  with  chain  drive 
take-up  we  fit  an  extra  large  lamp 
house,  which  gives  more  ventilation 
and  correspondingly  reduces  breakage 
in  condensers. 

For  these  Edison  improvements  no 
advance  in  the  regular  price  of  $225.00 
per  outfit  is  asked.  Remember,  too, 
that  Edison  machines  can  be  secured 
at  the  same  price  with  either  inside  or 
outside  revolving  shutters. 

Ask  us  for  complete  catalogues 

THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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ECONOMY  LAMP  REGULATOR  S&moVNP* 

FOR   ALTERNATING   CURRENT  ONLY 

FIREPROOF 

Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 

Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 

Will  Make  Carbons  Last  Longer 

size,  lis"  x  1 1  s"  x  i  iv  ' men 

WEIGHT,  75  LBS.  BOXED 

FOOLPROOF 

Noise  at  the  Arc  or  In  the 
Regulator  Reduced  to  a  Minimum 

Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 

No  Filing  of  Carbon  Points 

For  Sale  by  All  First  Class  Film  Exchanges 

ch.caco         ELECTRIC  APPLIANCE  COMPANY  °^l*s 

SAN  FRANCISCO                                 ■          w     *~»  ■    ■    kiniswi-     w  w  ■                                       NEW  ORLEANS 

mother  Marsh,  with  the  baby  Liza  in  her  arms,  hart 
gone  to  the  well  for  a  bucket  of  water.  While  low- 
ering the  bucket,  she  sees  the  Indians  in  the  distance 
and  realizes  her  great  danger.  Thinking  and  acting 
quickly,  Grandmother  Marsh  seizes  the  well  rope  and 
rapidly  lowers  herself  and  the  baby  into  the  well, 
where  they  remain  until  after  the  fight  is  over.  She 
is  rescued  by  James  Ward,  a  passing  stranger,  who 
arrives  on  the  scene  when  all  that  remains  of  the 
Marsh  home  is  a  smoking  ruin.  Twenty-three  years 
later,  Liza,  who  has  grown  to  attractive  womanhood, 
promises  her  hand  in  marriage  to  the  man  who  had 
rescued  and  raised  her.  A  few  days  later  a  wounded 
Indian  trader  staggers  into  their  cabin.  Grandmother 
Marsh  and  Liza  bind  up  his  wounds  and  insist  that 
he  remain  with  them  until  fully  recovered.  James 
Ward  on  his  return  home  that  day  cordially  seconds 
the  invitation  of  the  ladies.  A  week  passes,  gratitude 
and  loyalty  are  forgotten  by  Liza  in  a  strange  fascina- 
tion for  the  stranger.  Ward,  seeing  her  apparent 
fondness  for  the  trader,  decides  to  efface  himself 
that  Liza  may  be  happy  with  the  man  he  thinks  she 
loves.  But  fate  takes  a  hand.  Liza  learns  that  the 
stranger  is  her  own  brother.  Just  after  receipt  of 
this  strange  information,  she  receives  the  following 
note  from  Ward,  delivered  by  a  colored  boatman: 
"Liza:  Never  again  will  I  call  you  thisL  dear  one. 
I  know  you  love  another  and  I  will  not  stand  in  the 
way  of  your  happiness.  One  does  not  live  long  in  the 
swamps.  Be  happy  is  all  I  ask.  Jim."  Liza's  woman- 
hood is  aroused  and  she  goes  in  search  of  Ward. 
Providing  herself  with  water  and  food,  after  a  search 
lasting  three  days  she  finally  locates  Jim  in  an  almost 
exhausted  condition,  as  he  has  tasted  neither  water 
nor  food  since  leaving  home.  With  a  glad  cry,  she  calls 
but  there  is  no  answer.  He  hears  her  voice,  but 
fancies  it  is  a  voice  of  the  past  so  far  away  does  it 
seem  with  the  roaring  in  his  ears.  Bringing  her 
canoe  alongside,  she  steps  into  Jim's  boat  and  raising 
his  head  pours  wine  into  his  mouth.  The  warmth  of 
it  arouses  him,  and  he  opens  his  eyes  and  stares  un- 
believingly into  her  face.  She  caresses  him  and  tells 
him  she  has  come  to  take  him  home. 

LUBIN  MFG.  CO. 

"THE  GAMBLER'S  CHANCE'  (May  22,  11)11); 
length,  <!<)()  feet.— Guy  Otwell  was  given  a  tip  by  a 
friend  of  his  to  buy  coffee  on  the  Coffee  Exchange. 


"Coffee  is  going  'way  up,'  said  the  friend.  Otwell  hart 
no  money,  but  he  mortgaged  his  home  for  $5,000. 
With  the  money  in  hand  he  tried  to  telephone  his 
broker,  but  the  line  was  busy.  The  hour  was  2.45 
p.  m.  and  the  Exchange  closed  at  3.  There  was  no 
time  to  be  lost. 

So  Willie,  the  office-boy,  was  entrusted  with  the 
money  and  a  note  to  the  broker,  instructing  him  to 
buy  coffee  for  the  entire  $5,000.  Now,  Willie  was 
not  interested  in  the  coffee  market  nearly  as  much 
as  in  a  circus  parade  or  the  scientific  game  of  "craps." 

And  while  Willie  was  engaged  in  these  diversions 
the  Coffee  Exchange  closed.  Willie  remembered  his 
mission  just  after  3  o'clock,  and  rushed  to  the  broker's 
and  found  the  doors  closed.  He  realized  his  predica- 
ment and  his  probable  discharge  as  he  went  sorrow- 
fully back  to  tell  his  employer  of  his  disastrous  neg- 
lect. 

When  Willie  arrived  at  the  office  he  was  surprised 
to  see  Otwell  walking  up  and  down  the  room  tearing 
his  hair  and  wringing  his  hands,  stopping  sometimes 
to  look  at  the  tape  of  the  ticker. 

Willie  decided  to  have  it  all  over  with  immediately. 
So  he  told  Otwell  what  he  had  done  and  returned  the 
money  to  him.  Then  something  very  strange  hap- 
pened. Willie  found  himself  in  the  arms  of  his  em- 
ployer and  heard  himself  being  praised.  Later  a  cou- 
ple of  "yellow-backs"  were  put  in  his  hands. 

Willie  thought  he  must  be  dreaming,  but  he  was  not. 
The  simple  fact  was  that  between  2.45  and  3  the  price 
of  coffee  had  gone  down,  down,  down  like  a  bag  of 
lead  dropping  from  a  cliff. 

That's  how  Willie  saved  his  employer  $5,000  by 
playing  a  game  of  craps. 

"A  HERO  ALMOST"  (May  22,  1911);  length,  400 
feet. — Walter  and  Jack  were  both  in  love  with  Mil- 


dred. She  told  them  that  she  would  marry  no  one 
but  a  hero.  So,  of  course,  it  was  up  to  them  to 
become  heroes. 


Their  first  stunt  was  to  rescue  Mildred's  little  dog 
from  being  run  over  by  an  automobile.  But  she  told 
them  that  the  man  she  would  marry  must  save  a 
human  life. 

Next  day  Jack  was  out  walking.  While  passing  a 
building  he  heard  a  wild  cry  for  help — ah!  a  chanca 
to  be  a  hero.  Jack  dashed  into  the  building  and  saw 
a  young  girl  being  strangled  by  a  man.  Bravely  and 
fearlessly  he  leaped  upon  the  villain.  A  moment 
later  he  was  leaped  upon  by  a  crowd  of  angry  people, 
for  he  had  interrupted  the  taking  of  a  moving  picture. 

After  he  had  been  thrown  out,  he  was  considerably 
disheartened  with  the  hero  business.  Then  he  thought 
of  a  scheme  whereby  be  could  do  a  noble  deed  with- 
out any  harm  to  himself  . 

He  hired  a  tramp  to  waylay  Mildred  as  if  meaning 
to  steal  her  money  and  jewels.  At  the  right  moment 
Jack  was  to  appear  on  the  scene  and  rescue  her. 

The  plan  worked  out  all  right  except  that  Jack  was 
delayed  in  doing  the  rescue  stunt.  Walter,  by  a  lucky 
chance,  happened  to  be  there  and  heard  Mildred's  cry 
for  help.  He  certainly  did  handle  that  tramp  with- 
out gloves.  He  pretty  nearly  killed  the  poor  fellow. 
Jack  arrived  soon  after  and  the  tramp  gave  him  a 
beating  up  that  was  not  any  make-believe.  In  addi- 
tion Jack  had  the  sorrow  to  see  Mildred  walking 
off  arm  in  arm  with  the  real  hero,  Walter. 

"A  GOOD  TURN"  (May  25,  1911);  length,  1,000  feet. 
— John  Lacy  had  everything  that  a  man  could  desire, 
including  wealth  and  the  love  of  a  beautiful  girl. 
One  day  there  was  a  panic  in  the  stock  market  and 
Lacy's  wealth  was  wiped  out.    So  great  was  the  shock 


that  he  determined  to  end  his  life.  But  he  wanted  to 
have  one  last  dance  with  his  sweetheart— so  he  calmly 
dressed  and  proceeded  to  a  ball  which  was  to  be  held 
that  evening. 

While  he  was  gone  burglars  broke  into  his  house. 
Lacy  discovered  them  on  his  return  home  when  he 
turned  on  the  light  in  the  library.  The  intruders  tried 
to  escape,  but  found  two  policemen  in  the  street  near 
the  house.  Then  they  were  startled  to  see  Lacy  pick 
up  a  pistol  and  to  hear  him  annonuce  that  he  was 
about  to  end  his  own  life.  They  realized  at  once  that 
if  he  did  so  the  policeman  would  hear  the  shot,  would 
rush  in  and  that  they  themselves  would  be  accused  of 
the  crime.  Circumstantial  evidence  and  their  own 
bad  reputations  would  probably  make  the  road  to  the 
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ARE  YOU  GETTING  IT? 

We  refer  to  ''Power's  Pointers  on  Projection,"  the  little  folder  that  we 
send  out  every  month  to  every  exhibitor  and  operator  on  our  mailing  list. 

Most  people  think  it  an  artistic  production.     Many  find  it  interesting. 

It  deals  chiefly  with  the  best  moving  picture  machine  in  the  world. 

Send  us  your  address  in  time  to  receive  the  June  issue. 

NICHOLAS  POWER  COMPANY 


I  15-1  17  NASSAU  STREET 


NEW  YORK 


For  thirteen  years  the  leading  makers  of  moving  picture  machines. 


gallows  short  and  quick.  So  they  seized  Lacy  and 
bound  and  gagged  him.  Then  one  of  them  discovered 
on  the  table  the  farewell  note  which  he  had  written 
to  his  sweetheart,  and  they  decided  to  telephone  to 
her,  since  they  could  not  escape  in  any  other  way. 
They  did  so.  She  quickly  came  and  unbound  and 
released  Lacy,  who  then  conducted  the  burglars  safely 
past  the  policemen. 

While  John  was  gone  on  this  errand  his  sweetheart 
had  read  the  note  and  found  the  pistol.  When  he 
returned  she  gave  him  the  letter  and  with  her  before 
him  he  could  do  nothing  but  extract  the  cartridges 
and  throw  away  the  weapon,  and  right  there  John 
Lacy  was  regenerated  by  the  love  of  a  wou^u  and 
filled  with  a  mighty  determination  to  laugh  at  cruel 
Fate,  to  put  his  shoulder  to  the  wheel  and  bravely 
win  out. 

ESSANAY  CO. 

"ALKALI  IKE'S  AUTO"  (May  20,  1911);  length, 
1,000  feet. — The  tortoise  may  have  been  slow,  but  he 
got  there  just  the  same.  "Alkali"  thought  he  had 
crushed  his  rival  when  he  asked  his  fair  lady  to  ride 
with  him  in  his  automobile,  but  such  was  not  the  case. 
Both  "Alkali"  and  "Mustang"  Pete  loved  pretty  Betty 
Brown,  and  the  good  lady  had  her  hands  full  in  keep- 
ing the  lovers  from  shooting  each  other.  One  day 
"Alkali"  called  on  Betty  with  a  pair  of  handsome 
saddle  horses  and  asked  her  to  go  riding  with  him. 
She  agreed,  but  the  resourceful  "Mustang,"  driving 
up  with  a  handsome  horse  and  carriage,  carried  off 


the  lady.  "Alkali"  goes  to  the  village  inn,  inclined 
to  drink  himself  to  death,  but  finally  trades  for  an 
old  junk  automobile  his  two  perfectly  good  horses, 
and  clambering  in  the  seat,  starts  in  pursuit  of  his 
rival  and  the  lady.  Overtaking  them,  he  has  no 
difficulty  in  persuading  Betty  to  ride  with  him,  much 
to  the  disgust  of  "Mustang,"  but  the  auto  breaks 
down  and  "Alkali,"  endeavoring  to  fix  it,  turns  on  the 
juice,  and  the  rattle-trap  car  starts  down  the  trail 
at  lightning  speed,  leaving  "Alkali"  behind.  After  a 
thrilling  and  exciting  ride,  the  car  is  ditched,  and 
poor  Betty  is  thrown  headlong  into  the  road.  She 
rises  in  wrath  and  looks  down  at  the  remnants  of  her 
new  gown  and  battered  hat  and  waits  patiently  for- 
"Alkali"  and  "Mustang"  who  arrive  simultaneously. 
What  "Alkali"  gets  is  a  caution  for  all  would  be  joy 
riders. 

"THE  ATONEMENT"  (May  23,  1911);  length,  1,000 
feet. — Philip  Gray,  a  millionaire  banker,  is  the  owner 
of  a  number  of  East  Side  tenement  buildings  in  New 
York  City.  Despite  the  censure  of  the  press  and  the 
pleadings  of  his  tenants  to  repair  the  buildings,  which 
are  almost  untenantable,  the  banker  steels  his  heart 


and  refuses.  His  wife  reads  a  paragraph  in  one  of 
the  daily  papers,  which  blames  Gray  for  the  death  of 
women  and  children  in  his  tenements  and  decides  to 
investigate  the  conditions.  With  her  little  daughter 
she  visits  one  of  the  buildings  and  explores  its  dark 
passages  from  top  to  bottom  and  is  horrified  and 
appalled  at  the  misery  of  the  people  abiding  there. 
Entering  one  of  the  apartments,  Mrs.  Gray  and  Dor- 
othy find  a  sick  child  of  the  same  age  as  Dorothy, 
who  upon  later  learning  that  the  child  has  symp- 
toms of  diphtheria,  leave  the  room.  Dan  Morris, 
father  of  the  sick  girl,  is  advised  by  the  charity 
physician  to  get  a  specialist  in  children's  diseases, 
who  alone  will  be  able  to  save  the  girl's  life.  With 
.waning  hope,  Dan  goes  to  the  office  of  the  specialist, 
where  he  comes  face  to  face  with  the  banker,  Gray, 
who  also  is  seeking  the  aid  of  the  specialist  for  Dor- 
othy, who  has  contracted  diphtheria  through  her  visit 
to  Morris's  sick  child.  Both  men  are  pleading  with 
the  doctor  when  the  telephone  rings  and  Gray  is  in- 
formed that  Dorothy  is  dead.  The  doctor  then  goes 
with  Morris  and  saves  the  child's  life,  and  later.  Gray 
having  experienced  a  change  of  heart  through  the 
death  of  his  daughter,  repairs  his  tenements. 

"THE  LUCKY  CARD"  (May  27,  1911);  length,  1,000 
feet. — George  Maxwell,  a  young  cowboy,  rescues  a 
fever-stricken  Mexican  prospector  and  carrying  him 
to  an  inn  in  the  vicinity,  like  the  good  Samaritan, 
pays  the  inn-keeper  a  sum  of  money  to  care  for  the 
stricken  man  until  he  recovers.  A  few  weeks  later, 
when  the  Mexican  recovers  and  starts  to  go  on  his 
journey  again,  the  landlord  gives  him  a  card  left  by 
Maxwell,  giving  the  name  of  the  rescuer.  A  few 
months  later  Maxwell  finds  himself  in  another  small 
Western  town,  awaiting  a  stage  coach  to  take  him  on 
to  his  ranch.  He  seeks  to  pass  away  the  time  in  Red 
"Ike's"  dance  hall,  a  typical  Western  amusement 
place,  thronged  day  and  night  with  Mexican  women, 
cowboys  and  miners.  Innocently  he  proposes  a  dance 
with  a  young  Mexican  girl  and  is  about  to  place  his 
arm  around  her  when  a  burly  Mexican  steps  between 
him  and  the  girl,  and  an  engagement  takes  place 
in  which  Maxwell  comes  out  the  winner.  Vowing 
vengeance,  the  Mexican  enlists  two  or  three  of  his 
pals  in  a  scheme  to  get  even  with  the  American.  The 
kidnapping  is  carefully  planned  and  Maxwell  falls  an 
easy  victim.  He  is  taken  to  the  Mexican's  rendez- 
vous and  Senorita,  his  sweetheart,  is  dragged  before 
him.  Death  is  imminent  when  the  American  recog- 
nizes one  of  the  men  as  the  man  he  had  rescued  a 
year  before.  It  is  then  that  the  Mexican  shows  his 
gratitude  in  quickly  cutting  Maxwell's  bonds,  and 
taking  out  a  revolver,  prevents  the  assassination. 
This  photoplay  is  one  of  the  best  acted  and  most 
thrilling  subjects  ever  released  by  our  Western  com- 
pany.   Do  not  fail  to  see  it. 


GAUMONT. 

(George  Kleuie.) 


"THE  EMPKROR'S  RETURN" 
length,  795  feet.— The  story  opei 


(May  23,  1911); 
i  at  the  home  of 


Brigadier  I'aoli,  a  former  officer  under  Napoleon, 
and  now  in  command  of  a  detachment  of  coast  guards. 
The  old  brigadier  is  celebrating  the  betrothal  of  his 
daughter  to  Marco,  a  handsome  young  fisherman  of 
the  neighborhood. 

At  the  very  opening  of  the  merry-making  an  em- 
barrassing incident  develops.  Marco,  the  prospective 
bridegroom,  is  late  in  his  arrival  and  when  he  finally 
does  appear  he  seems  engrossed  in  other  matters  and 
does  not  enter  into  the  celebration  as  if  he  were 
thoroughly  enjoying  himself. 

Annette  notes  his  strange  demeanor  and  becomes 
worried.  Her  worry  is  increased  when  she  notes  the 
arrival  of  a  message  for  him  and  later  sees  him  in 
confidential  talk  with  another  young  lady  of  tha  vil- 
lage. She  chides  him  with  being  false  to  her  and 
insists  upon  an  explanation  of  the  secret  between 
him  and  the  girl  whom  she  considers  a  rival.  Marco 
assures  her  that  he  is  still  faithful  to  her  and  that 
the  matter  of  conversation  between  him  and  his  friend 
Vivette  concerns  others  than  himself  and  that  he  is 
not  at  liberty  to  disclose  its  nature.  Annette  is  un- 
convinced and  the  following  day,  when  she  sees  him 
going  in  the  direction  of  Vivette's  home,  follows  him. 
He  places  a  note  beneath  one  of  the  windows  of  the 
cottage  and  Annette  is  so  affected  by  jealousy  that 
she  does  not  hesitate  to  read  the  missive.  The  note 
states  "After  waiting  so  long  our  wishes  shall  be 
fulfilled  this  evening  at  St.  Eloys  Bay." 

Now  she  is  persuaded  of  her  lover's  unfaithfulness 
and  swears  to  avenge  herself.  She  lays  her  plans  to 
follow-  the  couple  to  their  rendezvous.  While  Annette 
is  perfecting  her  plans  for  revenge,  we  learn  that 
her  lover,  instead  of  being  enamored  of  Vivette,  is 
merely  a  friend  of  the  exiled  Emperor  Napoleon  and 
has  been  conspiring  with  a  small  group  of  patriots 
to  meet  Bonaparte  on  his  return  from  the  island  of 
Elba.  The  night  of  the  Emperor's  expected  return 
arrives  and  Marco,  accompanied  by  Vivette  and  her 
brother  Vincent,  makes  his  way  to  St.  Eloys  Bay. 
Annette  follows  them  bent  upon  securing  absolute 
proof  of  Marco's  infidelity.  Just  as  she  is  about  to 
intrude  upon  the  young  couple,  the  boat  containing 
the  well  beloved  Commander  comes  into  view.  She 
realizes  the  injustice  of  her  suspicion  and  joins  Marco 
and  his  friends  in  welcoming  her  father's  old  leader. 

"SWANS"  (May  23,  1911);  length,  206  feet.— 
Showing  the  swans  nest  building,  the  appearance  of 
the  young  and  the  watchfulness  of  the  parents  over 
the  fluffy  little  birds. 

"ALONE  AT  NIGHT"  (May  27,  1911);  length,  480 
feet.— A  touching  story  of  a  child's  pity  for  the  aged. 
Tells  how  a  little  fellow  makes  himself  very  useful 
to  an  old  shepherd.  Remarkable  natural  views  form 
beautiful  backgrounds  for  each  scene. 


"JIMMIE,  THE  SPORTSMANN"  (May  27,  1911); 
length,  510  feet.— Jimmie  finds  time  hanging  heavy 
upon  his  hands  and  decides  to  go  upon  a  fishing  ex- 
pedition.   He  finds  what  is  to  him  an  ideal  spot  from 


A  Most  Wonderful  Improvement  Backed  by  A  POSITIVE 

RIIARANTFF  To  beu8ed  ln  Powers,  Edison,  Lubin  or  Motiograph  ma- 
uuniinii  1  LLi  chines.  Mnkes  pictures  overlap  at  the  aperture  which 
gives  STRENGTH  to  the  light  and  .1  BRIGHTER  PICTURE  with  the  same 
lamp.  Will  make  your  machine  last  TWICE  as  long,  giving  a  fllekerless  pic- 
ture and  a  saving  on  the  repair  bill  that  all  expert  mechanics  claim  to  be 
revolutionizing.  All  machines  will  be  repaired  with  the  original  manufac- 
turers' repairs  in  addition  to  these  improvements. 


MACHINES  FOR  SALE,  ALL  MAKES 


Write  for  catalogue  and  key  to  this  cut 


LAVEZZI  MACHINE  WORKS,  2940  Herndon  St.,  Chicago, 
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which  to  drop  his  line,  but  disturbs  another  fisher- 
man by  his  amateurish  methods.  The  other  angler 
rudely  rids  himself  of  the  youngster  by  the  simple 
expedient  of  kicking  him  out  of  the  way.  Jimmie  in 
tears  starts  to  find  his  mother,  in  whom  he  knows 
he  can  confide,  but  on  his  way  meets  a  fairy,  to 
whom  he  tells  his  troubles.  She  sweetly  sympathizes 
with  him,  supplies  him  with  a  magic  rod  and  explains 
to  him  a  way  in  which  he  may  revenge  himself. 

Jimmie  now  returns  to  his  former  location  on  the 
bank  of  the  canal,  and  finds  that  the  rod  is  indeed 
charmed,  for  he  can  hardly  remove  the  fish  from  his 
hook  as  rapidly  as  he  catches  them.  The  old  fisher- 
man now  becomes  jealous  and  as  Jimmie's  good  for- 
tune continues,  approaches  the  boy  with  a  proposi- 
tion to  purchase  the  fish  pole. 

The  youngster,  by  skillful  bargaining,  manages  to 
rid  himself  of  the  pole  at  a  price  which  requires  every 
penny  the  fisherman  has  with  him.  He  then  departs 
with  his  own  string  of  fish. 

It  is  now  that  the  crabbed  old  follower  of  Izaak 
Walton  finds  that  in  leaving  the  boy's  hands  the 
fish  pole  has  lost  its  magic  power  and  he  is  forced  to 
content  himself  with  the  possession  of  a  very  ex- 
pensive tackle  which  does  not  catch  fish. 


URBAN-ECLIPSE. 

(George  Kleine.) 


"THE  GAUL'S  HONOR''  (May  24,  1911);  length,  582 
feet —The  scenes  are  particularly  appropriate,  being 
chosen  among  the  dense  forests  and  broken  country 
in  Erittany.  We  are  first  introduced  to  a  camp  of 
Gaulic  soldiers  and  hunters.  The  properties  used  in 
this  scene  show  careful  study  of  the  costumes  and 
mode  of  living  common  to  the  people  of  that  period. 
The  shelters  are  of  rough  skins,  the  cooking  utensils 
of  the  crudest  sort,  the  carts,  huge  affairs  made  of 
unfinished  timbers  with  small,  clumsy  wheels. 

The  actors  are  all  especially  chosen  for  their  parts 
and  represent  the  face  and  physique  the  hardy  woods 
dwellers  of  the  time.  We  see  all  the  men  of  the  small 
village  depart  upon  a  hunting  expedition,  leaving 
only  the  women  in  charge  of  the  dwellings. 

No  sooner  had  the  men  disappeared  into  the  forest 
than  a  party  of  Roman  soldiers  who  had  been  lying 
in  wait,  swooped  down  upon  the  defenseless  women, 
and  take  them  prisoners.  They  are  carried  to  the 
nearest  Roman  stronghold,  where  the  governor  of 
the  territory  has  them  thrown  into  dungeons.  How- 
ever, before  passing  a  judgment  upon  the  little  group 
of  women,  he  notices  the  extreme  beauty  of  Lavina, 
wife  of  the  Gaulic  chief. 

That  night  he  entertains  friends  at  a  magnificent 
banquet.  After  wine  has  flowed  freely  for  some  time, 
he  becomes  boastful,  sends  for  his  beautiful  prisoner 
in  order  that  he  may  prove  what  a  master  he  is  in 
matters  of  romance  as  well  as  of  war.  Lavina  pre- 
tends to  be  particularly  pleased  with  his  advances 
and  enters  into  the  merriment  with  the  idea  of  win- 
ning his  confidence.  However,  when  the  Roman  sol- 
diers have  all  become  stupid  with  wine,  she  eludes 
them  and  returns  to  the  Gaulic  camp,  where  she 
awaits  the  coming  of  her  husband  and  his  follow- 
ers. On  their  arrival  she  guides  them  to  the  Roman 
headquarters,  where  they  overcome  the  sleeping  sol- 
diers and  liberate  the  captive  women. 


"ON  THE  FRONTIER  OF  THIBET,  ASIA"  (May 
24,  1011);  length,  420  feet.— Many  unusual  views  of 
life  in  the  "Forbidden  Land"  lend  great  charm  and 
interest  to  the  picture.  Chief  of  these  is  a  wedding 
procession  and  the  rejoicings  which  follow  the  cere- 
mony. Two  natives  enter  the  skin  of  an  animal, 
adorned  for  the  occasion  with  a  most  hideous  mask, 
and  engage  in  a  contest  with  another  uncouth  crea- 
ture, similarly  constructed.  A  sign  that  the  panto- 
mime instinct  is  not  confined  to  this  country, 
g  types  and  customs. 
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Native  politeness.    Thibetan  types. 


BIOGRAPH  CO. 


"THE  CROOKED  ROAD' 
997  feet.— Lack  of  determii 
most  of  the  sorrow  of  this 
subject  goes  far  to  prov< 
falling  in  with  evil  comr. 
and  child  and  finally  leave 


ly  leaves  them,  as  he  assumes,  to 
the  tender  mercies  of  public  charities.  About  to 
indulge  in  a  crime  of  the  worst  order,  that  of  bur- 
glary, his  conscience  pricks  him,  and  he  resolves  to 
do  better.    Fate  attends  him  and  he  gets  a  job  in  a 

has  moved  from  the  old  neighborhood.  The  wife, 
taken  sick,  as  a  last  resort,  sends  her  child  to  the 
pawnshop  with  her  wedding  ring.  The  husband  hap- 
pens to  be  there  superintending  some  alterations 
when  the  child  arrives,  and  through  this  painful  epi- 
sode a  reunion  is  effected. 


seventeen,  a  girl  of  sixteen 
boy,    inheriting    his  father 
that  they  remain,  for  he  is 
found.    Later  his  efforts  are 
off  to  the  agent  to  file  his 


irl  of  eleven.  The 
rmination,  insists 
aere  is  gold  to  be 
led,  and  he  rushes 
While  he  is  away 


a  trio  of  thugs  break  into  the  cabin,  but  the  pure 
innocent  girl  so  impresses  one  of  them  that  he  drives 
the  other  two  off.  To  him  she  is  as  a  white,  unsul- 
lied rose  blooming  here  in  the  wilderness.  Her  clear 
eye  of  innocence  awakens  his  better  self,  and  he 
goes,  asking  if  he  may  return  when  he  has  proven 
himself  worthy. 

PLAYING  IN  TOUGH  LUCK. 

Washington,  D.  C,  May  9. 

Tom  Moore,  manager  of  the  General  Film 
Exchange,  Washington,  D.  C,  left  the  city  to- 
day for  a  short  trip  to  New  York.  It  was  a 
rather  unusual  course  of  events  that  has  hap- 
pened to  Manager  Moore  recently.  After  having 
a  delightful  time,  even  though  he  did  complain 
it  was  out  of  season,  in  the  islands  southeast 
of  the  United  States,  he  returned  to  Washing- 
ton and  very  shortly  had  to  go  to  hed  with  a 
cold  that  threatened  pneumonia.  Those  who 
see  hirudin  New  York  may  probably  tell  him 
what  he  has  heard  here — that  one  should  not 
let  the  warmth  and  beauties  of  Cuba,  Bermuda, 
and  adjacent  islands  make  one  ill.  Anyway,  Mr. 
Moore  renewed  energy  while  in  the  south,  if 
only  to  withstand  the  pneumonia. 

W.  R.  Mack  is  ably  conducting  affairs  at  the 
General  Film  Exchange.  Several  airdomes  have 
opened  service  with  this  office,  which  has  made 
a  ruling  that  first  place  shall  be  given  to  the 
theatre  manager  who  does  a  twelve-month  busi- 
ness with  the  exchange,  rather  than  to  the  out- 
door exhibitor  who,  with  less  expense  to  him- 
self, continues  his  show  for  only  a  few  months. 
This  appears  to  be  just. 


CHANCE  FOR  FIGHT  PICTURES. 

The  probable  passage  of  the  state  bill  legaliz- 
ing six  round  bouts  in  Illinois  raises  the  inter- 
esting question  as  to  whether  the  various  prize 
fight  films  may  now  be  shown  in  Chicago.  Fight 
pictures  were  barred  in  Chicago  because  they 
represented  an  illegal  occupation.  The  legaliza- 
tion of  the  limited  round  bout  will  remove  this 
restriction  and  the  legal  sharps  of  the  munic- 
ipality are  trying  to  figure  out  how  this  will 
affect  the  exhibition  of  the  pictures  if  the  bill 
is  signel.     It  has  passed  the  upper  house. 


FOR  MUTUAL  PROTECTION 

Picture  Men  of  Ohio  to  Hold  Meeting  Prior  to 
Organization 

A  mutual  fire  insurance  association  for  the 
protection  of  motion  picture  men  was  discussed 
May  3  by  delegates  from  seven  states,  who,  with 
the  Ohio  Exhibitors'  league,  met  in  the  Southern 
hotel.  The  plan  contemplates  the  carrying  of 
insurance  by  the  association  on  all  picture  shows 
whose  proprietors  belong  to  the  national  organ- 
ization of  motion  picture  exhibitors  to  be 
formed.  The  meeting  was  for  the  purpose  of  ar- 
ranging for  an  August  meeting  in  Cleveland  to 
which  all  exhibitors  in  the  country  will  be  in- 
vited. The  Ohio  Exhibitors'  league  is  the  parent 
organization  but  the  movement  to  unite  the  pic- 
ture men  of  the  country  is  rapidly  spreading  to 
other  states.  An  emblem  for  display  in  front 
of  every  picture  and  vaudeville  show  whose  pro- 
prietor is  a  member  will  be  adopted. 

The  committee  to  arrange  for  the  national 
convention  is  composed  of  F.  M.  Kenny  and  W. 
A.  Casper  of  Cleveland  and  H.  A.  Rehark  of  San- 
dusky. Officers  of  the  association  are:  Presi- 
dent, M.  A.  Neff,  Cincinnati;  first  vice-president, 
W.  A.  Pettis,  Conneaut;  second  vice-president, 
F.  M.  Kenny,  Cleveland;  secretary,  J.  A.  Kyle, 
Lebanon,  and  treasury,  J.  J.  Huss,  Cincinnati. 
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.MANY  NEW  THEATRES  IN  MOVING  PICTURE 
FIELD. 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  reports 
among  many  sales  of  equipments  for  new  theatres, 
the  sale  of  a  Powers  No.  6  with  Hallberg  Standard 
Economizer,  and  complete  line  of  supplies  to  W.  M. 
Vincent,  Carthage,  N.  Y.;  one  Powers  No.  G  with 
Standard  Hallberg  Economizer,  complete  line  of  sup- 
plies for  Jacob  Fischel,  New  Rochclle,  N.  Y. ;  and 
one  Powers  No.  ij  to  Henry  Arps,  1117  Broadway. 
Brooklyn,  N.  Y. 

THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
theatres  in  Washington,  D.  C,  P.  O.  Box  279,  Wash- 
ington, D.  C. 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  -  Goods 

The  newest  and  most 
highly  perfected  ideas 
in  motion  picture  pro- 
jection,  successfully 
applied  to  either  the 

POWERS,  MOTIOGRAPH 

or  EDISON  machines. 


Keyser.  W.  Va.,  May  2, 1911. 
J.  H.  Hallberg. 

Dear  Sir: 

For  your  information  allow  me  to  say 
that  the  Motiograph  and  Economizer  you 
furnished  me  are  more  than  meeting  your 
claims,  and  indeed  passing  my  fondest 
expectations;  I  now  want  your  attention 
to  help  me  solve  my  ventilating  and  inte- 
rior lighting  difficulties. 

Very  sincerely. 

LUTHEH  T.  CARSKADON. 


USE  HALLBERG 
THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  CircuitB, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.21 

Opera  Chairs 
Electra"  Pink  Label  Carbons 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 


By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index.    Copyright  by  J.  H.  Hallberg.    All  Rights  Reserved. 


"ELECTRICAL  TALK"  NO.  38. 

The  Alternating  Current  Electric  Arc. 

In  electrical  talk  No.  6,  I  referred  to  the  al- 
ternating current  and  gave  description  of  its 
characteristics.  In  subsequent  electrical  talks 
Nos.  7,  8,  9,  10,  11  and  12,  we  thoroughly  dis- 
cussed the  methods  of  generating  and  distribut- 
ing alternating  current. 

You  have  found  that  the  direct  current  flows 
in  one  direction  continuously  and  is  therefore 
sometimes  called  continuous  current  and  on 
account  of  the  fact  that  the  direct  current  flows 
in  one  direction  it  is  possible  to  centralize  the 
greater  part  of  the  heat  at  the  positive  carbon 
or  crater  of  a  direct-current  arc.  This  central- 
ization of  the  energy  at  the  positive  crater  is 
very  desirable  for  projector  arc  lamps,  because 
it  is  easy  to  focus  the  light  from  one  crater 
only. 

With  the  direct-current   arc  the  light  rays 
from  the  negative  crater  are  entirely  disregarded 
and  it  is  not  necessary  nor  practical  to  bring  the 
light  rays  from  the  negative  crater  in  proper 
iC 


out,  and  there  being  two  reversals  in  one  cycle, 
the  arc  must  have  been  out  twice  during  one 
cycle.  If  we  prolong  the  horizontal  line  of  figure 
99  to  cover  a  period  of  one  second,  we  would 
have  just  60  cycles  or  60  complete  reversals  on 
an  ordinary  60-cycle  system,  which  makes  it 
evident  to  you,  that  on  the  60-cycle  system  the 
arc  is  absolutely  out  120  times  per  second. 

You  will  understand  that  for  projecting  work, 
the  craters  only  are  of  value  as  a  light-giving 
medium.  The  arc  proper  is  of  no  value,  it  only 
serves  as  a  means  for  carrying  the  current  from 
one  carbon  point  to  the  other  so  as  to  heat  the 
carbon  points  to  a  sufficiently  high  temperature 
to  votalize  the  carbon,  thus  producing,  when 
combined  with  the  proper  amount  of  air,  the 
great  intensity  of  the  electric  arc  crater  which 
is  really  the  essential  element  for  good  projec- 
tion. Therefore  it  is  the  aim  to  maintain  the 
brilliancy  and  consistency  of  illumination  at  the 
carbon  points  as  great  as  possible.  With  alter- 
nating current  this  is  difficult,  because  of  the  in- 
terruptions. When  the  cycles  change,  the  cur- 
rent momentarily  stops,  which  gives  the  car- 
bon point  a  chance  to  cool  cff  to  a  small  degree. 


focus  to  assist  in  the  illumination  on  the  screen. 

The  temperature  at  the  positive  crater  of  a 
direct-current  arc  is  more  than  double  the  tem- 
perature of  the  negative  crater,  therefore  the 
positive  crater  is  extremely  brilliant  as  compared 
with  the  negative  crater.  It  would  be  a  difficult 
thing  to  make  use  of  the  illumination  from  the 
crater  on  the  negative  carbon,  on  account  of  the 
distance  between  the  two  carbon  points  or  cra- 
ters which  necessarily  has  to  be  maintained  in 
order  to  secure  proper  combustion  of  the  car- 
bons. 

It  is  conceded  that  a  good  average  illumina- 
tion can  be  secured  from  the  positive  crater  of 
a  direct-current  25-ampere  arc  and  for  better 
results  the  current  may  be  increased  to  30  am- 
peres and  in  special  instances,  where  a  brilliant 
picture  is  necessary,  the  current  at  the  arc  may 
be  increased  from  30  to  5  0  amperes. 

With  alternating  current,  however,  the  prob- 
lem is  more  difficult  because  of  the  fact  that  the 
current  at  the  arc  is  interrupted  or,  in  other 
words,  the  arc  is  dead  as  many  times  per  second 
as  the  current  reverses.  The  number  of  rever- 
sals of  the  current  depends  upon  the  cycles  or 
frequency  of  the  system. 

In  electrical  talk  No.  8,  illustration  figure  11, 
you  will  find  a  graphical  demonstration  of  an 
alternating-current  system  showing  three  com- 
plete cycles,  and  for  convenience  I  herewith  sub- 
mit the  same  illustration,  figure  No.  99. 

If  you  begin  at  the  (o)  point,  you  will  note 
the  current  travels  with  the  time  up  to  30  am- 
peres in  the  positive  direction,  that  means,  the 
upper  carbon  will  be  subject  to  a  positive  flow 
of  current  increasing  from  (o)  to  30  amperes 
and  then  falling  to  nothing  at  (a)  from  which 
point  the  current  continues  in  the  negative  di- 
rection to  30  amperes,  then  dropping  again  to 
nothing  at  point  (b)  and  so  on.  If  you  stop  to 
think  that  between  (o)  and  (b)  one-sixtieth  of 
a  second  has  elapsed,  you  will  see  that  the  upper 
carbon  has  had  one  positive  impulse  and  one 
negative  impulse,  and  during  the  same  period 
the  lower  carbon  has  received  one  negative  and 
one  positive  impulse,  and  as  it  is  impossible 
to  reverse  the  current  without  putting  the  arc 


but  at  the  same  time  to  a  sufficient  extent  to 
make  it  noticeable  as  compare!  with  direct  cur- 
rent where  the  temperature  is  practically  con- 
stant. As  referred  to  above,  the  current  flows 
first  in  one  direction  then  in  the  other,  which 
makes  the  upper  carbon  positive  and  the  lower 
negative  at  one  instant  and  at  the  next  instant 
the  upper  carbon  is  negative  and  the  lower  car- 
bon is  positive  and  so  on.  It  has  been  stated, 
that  the  positive  crater  is  twice  as  hot  as  the 
negative,  which  means  that  it  is,  of  course,  much 
more  brilliant.  Now  you  can  understand  that 
with  an  alternating  arc  between  two  carbon 
points  the  lower  carbon  point  is  just  as  hot  as 
the  upper  carbon  point,  consequently  the  light- 
giving  quality  of  the  lower  carbon  crater  is  of 
just  as  great  value  as  the  crater  on  the  upper 
carbon,  which,  as  above  stated,  was  not  the  case 
with  the  direct  current  arc. 


Now  we  have  an  entirely  different  condition 
than  with  direct  current.  We  must,  if  it  is  nec- 
essary to  secure  maximum  illumination  from 
the  arc,  be  able  to  place  the  carbons  in  such  a 
relation  to  each  other  and  to  the  system  of 
lenses  on  the  projector  machine,  that  not  only 
the  upper  carbon  crater  can  be  focused,  but  the 
lower  carbon  crater  as  well,  otherwise  the  il- 
lumination would  be  less  than  one-half  as  com- 
pared with  direct  current  for  the  same  number 
of  amperes  at  the  arc. 

In  our  next  electrical  talk,  we  will  continue 
the  discussion  of  the  alternating  current  electric 
arc. 


TITLE  WILL  VISIT  NEW  ENGLAND  EXHIBI- 
TORS. 

Mr.  Ben  Title,  of  the  Exhibitors  Advertising 
&  Specialty  Co.,  New  York,  took  to  the  road 
this  week  for  an  extended  tour  among  the  mo- 
tion picture  exhibitors  of  the  New  England 
States.  He  has  a  fine  line  of  advertising  special- 
ties for  picture  theatres  and  expects  to  have  a 
profitable  trip.  As  a  hustler  Mr.  Title  has  few 
equals  and  he  is  a  very  pleasant  fellow  to  meet. 
He  will  jar  some  of  our  down  east  friends  loose 
from  their  usual  methods  of  doing  things. 

While  on  the  road  Mr.  Title  will  represent  The 
Film  Index,  so  any  courtesies  shown  him  will 
be  duly  appreciated.  It  might  also  be  men- 
tioned that  he  will  carry  a  full  line  of  Photo- 
player  Slides,  which  he  will  demonstrate.  Any 
orders  for  these  slides  place!  through  him  will 
be  promptly  filled.    Look  for  Title. 


STILL  HOPE  IN  MONTCLAIR 


Social  Center  Still  Fights  for  a  Photoplay  Theatre 

The  fight  for  photoplays  in  Montclair  is  not 
yet  abandoned  in  spite  of  one  refusal  to  grant  a 
license. 

Many  of  the  city  officials  are  in  favor  of  the 
establishment  of  a  house  by  the  People's  Recre- 
ation Co..  which  is  a  branch  of  the  National 
Social   Centre  Association. 

A  new  proposition  has  been  advanced  for  the 
opening  of  an  all  fresco  entertainment  which 
shall  be  in  the  nature  of  a  trial  of  the  photo- 
play. If  the  summer  run  overcomes  the  objec- 
tions of  the  stiff-necks  the  company  will  erect 
a  theatre  with  a  seating  capacity  of  1,000  which 
will  be  the  start  of  a  sodal  centre  which  will 
include  all  forms  of  sane  amusements. 

Those  most  concerned  with  the  preservation 
of  good  order  in  the  town  are  most  strongly  in 
favor  of  the  movement  and  have  promised  their 
support. 


WRITE  TO  CHICAGO. 

It  is  planned  to  incorporate  a  branch  of  the 
I.  A.  T.  S.  E.  at  Port  Arthur,  and  a  correspond- 
ent asks  information  as  to  the  proper  person  to 
approach  for  a  charter.  Application  should  be 
made  to  Lee  M.  Hart,  State  and  Harrison  streets, 
Chicago,  111.,  the  Secretary-Treasurer. 
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IL  BATH  for  Geneva  Star  and  Cam. 
AKE-UP  ARM  with  quick  idler  belt  adjustment. 
NSIDE  Double  Cut  Shutter— 25%  more  illumination. 
UTSIDE,  Disc  Type,  Shutter  can  also  be  had. 
EARS  all  enclosed — easy  to  get  at — interchangeable. 
EWIND  incorporated  in  mechanism.   Patented.  Exclusive, 
RC  LAMP  The  Heaviest— Lamp  House  The  Largest. 
ICTURES  of  the  "Painted  on  the  Wall  sort."  The  Best. 
AS  NO  EQUAL  in  material,  workmanship  and  finish. 
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THE    FILM  INDEX 


MORE  ABOUT  SCENARIOS 

(Continued  from  page  5.) 

this  writer  gave  the  detail  of  a  model  scenario 
which  accords  with  his  own  experience  as  an 
editor  of  scenarios,  and  which  is  also  in  accord- 
ance with  tbe  demands  of  other  companies  as 
prepare  1  by  tbem.  It  is  not  sufficient  to  write 
that  "Library,  John  obtains  the  papers.  "  That 
is  the  essential  action,  but  it  must  be  shown 
whether  John  pets  the  papers  from  the  far*  a 
drawer,  a  secret  compartment  or  ietter  file.  U 
must  be  told  how  be  goes  about  his  task. 

The  companies  are  advertising  for  ideas  be- 
cause no  editorial  department  is  competent  to 
furnish  two  or  three  new  ideas  a  week.  The 
outside  author  is  asked  to  contribute  and  he  is 
paid  for  what  he  brings.  In  the  average  studio 
from  two  or  five  men  work  on  each  script,  each 
adding  such  points  as  suggest  themselves  to  him. 
One  may  contribute  an  effective  bit  of  business 
that  makes  one  scene  vital  where  before  it  was 
dull  because  a  second  man  could  think  of  noth- 
ing to  raise  that  essential  scene  from  a  mere 
bridge  from  the  preceeding  to  the  succeeding 
scene.  Each  man  who  comes  into  the  discussion 
brings  his  own  ideas,  ideas  which  may  not  have 
occured  to  the  others  concerned,  and  the  author 
should  be,  through  his  script,  a  member  of  this 
conference.  He  cannot  be  present  in  person  but 
it  is  wholly  probable  that  he  may  suggest  a 
layout  of  scene  that  might  be  more  effective 
than  that  the  director  might  devise. 

In  a  word,  the  ideas  of  the  outside  authors 
are  asked  for,  not  alone  an  idea  for  a  plot,  but 
ihe  author's  suggestions  as  to  the  best  method 
of  developing  the  plot  in  action.  If  these  ideas 
are  withehi  the  script  is  useless.  There  are 
vital  defects  in  the  Craw  manuscript,  but  at 
least  he  works  out  his  plot  with  the  required 
detail.  There  are  times  when  a  self-explanatory 
scene  can  be  done  in  a  word  or  two,  but  it  is 
far  better  to  write  too  much  than  too  little,  and 
the  author  who  follows  the  Spectator's  model 
is  going  to  come  to  grief  unless  he  has  Specta- 
tor's advantage  of  personal  communication  with 
the  director. 

Like  most  comparatively  new  businesses  there 
is  a  woeful  lack  of  information  and  a  mass  of 
mistakes.  Scenario  writers  rush  into  print  to 
tell  "how,"  when  they  write  purely  from  their 
own  limited  experience,  and  because  the  matter 
is  printed  it  is  accepted  as  correct  by  those  who 
rod  and  have  no  knowledge  of  the  facts  them- 
selves. 

It  is  not  so  long  ago  the  writer  received  from 
The  Editor,  a  magazine  for  literary  workers,  a 
manuscript  submitted  to  them  dealing  with  the 
current  market  for  photoplays.  In  this  it  was 
stated  that  a  certain  company  was  not  purchas- 
ing scripts.  In  the  same  mail  came  a  personal 
letter  from  another  scenario  writer  who  jubi- 
lantly told  of  the  sale  of  five  scripts  to  that 
same  company.  The  writer  to  The  Editor  told 
of  the  market  as  he  had  found  it.  They  were 
not  buying  his  scripts,  therefore  they  were"  not 
buying.  The  publication  took  pains  to  make 
certain  that  its  information  was  correct  and  this 
misinformation  was  thrown  out.  Apparently 
other  sources  are  not  so  particular.  It  is  but 
recently  that  there  was  published  a  32-page 
pamphlet  vouched  for  by  an  Editor  of  Scena- 
rios, which  purported  to  teach  the  art  of  writ- 
ing photoplays  and  which  contained  not  a  word 
relative  to  the  use  of  captions,  letters,  etc.,  as  a 
means  - of  conveying  ideas  not  possible  of  ex- 
planation in  pantomime. 

No  well  informed  person  is  surprised  at  any- 
thing The  World  may  print,  but  it  is  to  be 
regretted  that  Spectator,  who  usually  speaks 
with  the  voice  of  authority,  should  err  in  so  im- 
portant a  particular  when  application  to  any 
film  manufacturer  would  give  him  the  requisite 
information. 


\  VILLAGE  MONOPOLY. 

In  special  term,  held  at  Alexandria,  N.  Y., 
May  5,  by  Justice  Purcell,  A.  Raymond  Corn- 
wall, assisted  by  Thomas  L.  McKay  of  Oswego, 
made  a  motion  for  peremptory  writ  of  manda- 
mus directing  the  Village  Board  of  Alexandria 
to  show  cause  why  a  license  for  a  moving  pic- 
ture show  should  not  be  granted  C.  P.  Gilmore, 
of  Oswego.  The  motion  was  opposed  by  George 
W.  Reeves,  who  was  counsel  for  P.  K.  Felshaw, 
of  Alexandria  Bay. 

It  appears  that  a  previous  village  board  rented 
the  Convention  hall  to  J.  C.  Ellis  and  with  the 
lease  went  the  exclusive  privilege  of  conducting 
a  moving  picture  show  in  the  village.  When  C. 
P.  Gilmore,  of  Oswego,  applied  for  a  license  to 


operate  a  picture  show  he  was  denied  the  priv- 
ilege by  the  old  board.  Some  time  ago  he  made 
application  to  the  present  board,  but  no  action 
was  taken. 

Justice  Purcell  declared  that  this  was  so  and 
ordered  the  village  board  to  convene  and  act  on 
the  application  with  the  understanding  that 
after  such  action  is  taken  by  the  board  the  writ 
will  be  denied.  This  will  enable  the  applicant 
to  appeal  to  the  Appellate  Division. 


PARK  PICTURES  FOR  CLEVELAND. 

Public  Service  Director  Lea,  of  Cleveland,  ad- 
vocates a  picture  show  for  the  public  parks, 
and  it  is  not  improbable  that  a  machine  will 
be  purchased  and  the  idea  tried  out  this  sum- 
mer. 

The  plan,  if  it  is  adopted,  provides  for  two 
performances  nightly  in  the  public  parks,  the 
second  show  being  a  repeat  of  the  original  pro- 
gram in  another  park.  The  films  will  be  con- 
fined largely  to  educational  subjects  and  travel 
topics,  as  being  more  in  keeping  with  the  mu- 
nicipal show,  but  it  is  possible  that  the  pro- 
grams may  be  lightened  by  an  occasional  pho- 
toplay. The  idea  is  still  in  its  experimental 
stage,  but  it  is  believed  to  be  as  feasible  as 
park  music  and  to  partake  of  a  more  educa- 
tional character. 


KING'S    iHIOHWAY    CASINO,  PARKVILLE, 
BROOKLYN. 

The  above  Open  Air  Motion  Picture  Theatre  will 
open  its  Park  about  May  25th,  with  an  entire  new 
equipment.  Mr.  J.  H.  Hallberg,  "The  Economizer 
Man,"  furnished  540  weatherproof  arm  chairs  of  the 
latest  approved  ,type. 

Mr.  Hallberg  also  reports  a  duplicate  order  of  three 
Standard  Hallberg  Eccnomizers  for  export  to  Brazil. 


SOME  CLASS  TO  THIS. 

Bath,  N.  Y.,  may  not  be  as  large  as  a  certain 
town  in  the  southern  part  of  the  state,  but  it's 
apparent  that  the  manager  of  the  photoplay  the- 
atre there  can  give  points  to  some  of  the  man- 
agers of  the  metropolis  for  effective  boom'ng. 
Once  a  week  W.  R.  Sutton,  of  the  Gem,  runs  an 
eight  page  advertising  program  on  coated  paper 
that  permits  the  use  of  fine  screen  half  tones. 
A  recent  issue  was  given  over  to  portraits  of 
the  players  in  the  films  and  cuts  of  scenes;  some 
eighteen  well  printed  cuts  being  used.  Under 
such  an  enterprising  policy  it  is  not  remarka- 
ble big  business  is  reported. 

Manager  Sutton  writes  that  he  read  of  J. 
Frank  Bovay  in  The  Film  Index  and  proceeded 
to  get  in  touch  with  him.  Mr.  Bovay  played  the 
pictures  at  the  Gem  for  one  day  and  adroit 
booming  ran  the  attendance  up  to  1,200  on  the 
day  with  a  turnaway  of  more  than  200.  And 
at  ten  cents,  too,  and  without  vaudeville. 


RETURNS  AFTER  THREE  WEEKS'  ILLNESS. 

James  Buchanan,  the  popular  assistant  mana- 
ger at  Gaines'  Manhattan  photoplay  and  vaude- 
ville theatre,  at  Thirty-first  street  and  Broadway, 
New  York  city,  who  has  been  ill  for  the  past 
three  weeks,  has  returned.  Mr.  Buchanan  was 
operated  on  for  tumors  and  for  a  couple  of 
weeks  his  condition  was  serious. 


OPERATORS'  PETITION. 

Thirty-one  moving  picture  operators  of  De- 
troit have  petitioned  the  Common  Council  to 
enact  an  ordinance  to  make  it  compulsory  for 
every  moving  picture  operator  in  the  city  to 
pass  an  examination  and  take  out  a  license  at  a 
nominal  fee. 


I  KALEM  FEATURE 

TODAY 


THIS  LETTER  TELLS  THE  STORY 

I 
ft 


Manufacturer's  Bul- 
letin Display  Cards 
(14x22) 
Lithographed 
in  Colors. 
Send  us  SI.00  and 
we  will  send  you  a 
complete  set  of  1 1 
Cards,  one  for  each 
licensed  manu- 
facturer. 


M  STORY  tiTe  FILM 


GEOKGE  KLEINE,  166  N.  State  Street. 
Chicago,  111. 

Chicago,  April  20.  1911. 

Exhibitors'  Adv.  &  Specialty  Co. 
105  East  14th  Street. 
New  York. 
( M'l.tlemen: 

We  have  your  favor  of  the  8th  and  advise  that  lithograph  bulle- 
tin display  boards  you  arc  issuing  appear  to  us  to  be  very  desirable 
and  believe  they  will  meet  with  approval. 

It  is  ample  size  to  accommodate  and  provide  a  neat  form  of 
premutation  to  the  public. 

We  have  mounted  the  sample  you  submitted  to  us  in  our  exhi- 
bition room  where  they  may  be  seen  by  theatre  managers  and 
others  visiting  our  establishment  and  we  hope  you  will  meet  with 
success  in  supplying  them  throughout  the  country. 

With  best  wishes  for  your  continued  success,  we  beg  to  remain. 
Yours  truly. 

GEORGE  KLEINE,  Per  N. 

HENNEGAN  S  HERALDS  for  LICENSED  FEATURE  FILMS 

Athaliah.  Tale  of  Two  Cities.  Lonedale  Operator.  Passion  Play. 
Lassoine  Wild  Animals.  On  the  Border  Line.  An  Irish  Honeymoon. 
Price,  $2.00  for  the  first  1000;  $1.75  for  the  second  1000;  $1,50  for  every 
additional  1000.  With  Special  Printing  $1  00  extra  for  the  first  1000  and 
75c.  for  every  additional  1000. 
Melies  Coining  Feature-THE  IMMORTAL  ALAMO. 


EXHIBITORS' 


ADVERTISING 
&  SPECIALTY 


CO. 


105  East  14th  St.,  N.  Y. 

ARTHUR  D.  JACOBS,  President       BEN  TITLE,  Secretary  &  Treasurer 


SUBSCRIBE  NOW  for  the  FILM  INDEX 

$2.00  PER  YEAR 

(U»e  this  blank  for  convenience) 

Films  Publishing  Co.,  1  Madison  Avenue,  New  York 

Send  The  Film  Index  to  my  address  for  months,  for  which. 

enclose  $  in  payment  therefor. 

Name  

Theatre  

P.  O.  Box  or  Street  No  

City   State  

Don't  Wait.    Send  in  Your  Subscription  Today. 
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Don't  Buy  Until  You  Know 

THE    ONE    PERFECT  MACHINE 

EDENGRAPH 


THE 


191  I 
MODEL 


Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 

EDENGRAPH   MANUFACTURING  CO. 

george  kleine,  Pre..  |  35  w.  3rd  STREET,  NEW  YORK,  N.  Y. 

Selling  Agents: 


Kleins  Optical  Co..  166  N.  State  St.,  Chicago.  IlL 
C.  B.  Kleine.  19  Eait  21.t  Street.  New  York.  N.  Y. 
General  Film  Co.         ...  All  Office* 


Record  of  Weekly  Licensed  Him  Releases 

(Week  of  May  15  to  May  20,  1911) 


Exchange  No. 


Title 


The  New  Dress  

The  Angel  of  the  Slums.   

The  Accomplice   

Winter  Sports  at  Lucerne  

Discharging  the  Cook  

Dear,  Kind  Hubby  

In  the  Baggage  Coach  Ahead  

Wild  Animals  in  Captivity  

The  Bankrupt   

When  a  Man's  Married  

How  the  Hungry  Man  Was  Fed  

In  and  Around  Havana  

A  Tragedy  in  Toyland  

Billy  in  Trouble   

The  Juggler's  Vengeance  

Fishguard  Harbor,  Wales  

The  Manicure  Lady  

Her  Humble  Ministry  

The  Redemption  of  Rawhide  

the  Still  Alarm  

A  Case  of  High  Treason  

In  Blossom  Time  

Paul  and  Francesca  

The  Fastest  Motor  Boat  in  the  World. 

The  Show  Girl  

"Alkali"  Ike's  Auto  

Jimmy  on  a  Lark  .  

Shooting  the  Rapids   

A  Close  Call  

Sunshine  and  Shadow  


SPECIAL. 


Count  Leo  Tolstoi. 


Maker  Class       L^th       Date  When  Run 

heet  Released 


Biograph 

Drama 

998 

5-I5-1 1 

Lubin 

Drama 

1000 

5- 1 5- 1 1 

Pathe 

Drama 

836 

5-I5-1 1 

Pathe 

Sporting 

150 

5-15-n 

Selig 

Comedy 

-  1000 

S-1 5~i 1 

Selig 

Comedy 

5-I5-II 

Edison 

Drama 

5-16-1 1 

Essanay 

Educ. 

1000 

5- 16- 1 1 

Gaumont 

Drama 

1000 

5-16-11 

Vitagraph 

Comedy 

1000 

5- 1 6- 1 1 

Edison 

Comedy 

550 

5-17-u 

Edison 

Educ. 

450 

5-17-n 

Kalem 

Drama 

940 

S-17-H 

Pathe 

Comedy 

950 

5-17-u 

Urban 

Drama 

396 

5-17-u 

Urban 

Educ. 

600 

5-17-u 

Biograph 

Drama 

998 

5-18-11 

Lubin 

Drama 

1000 

5-18-1 1 

Melies 

Drama 

1000 

5- 18- 1 1 

Selig 

Drama 

1000 

5-18-11 

Edison 

Drama 

1000 

5-19-1 1 

Kalem 

Drama 

1000 

5- 19- 1 1 

Pathe 

Drama 

859 

5-19-11 

Pathe 

Educ. 

50 

5-19-11 

Vitagraph 

Drama 

990 

5-19-11 

Essanay 

Comedy 

1000 

5-20-1 1 

Gaumont 

Comedy 

570 

5-20- 1 1 

Gaumont 

Sporting 

415 

5-20-1 1 

Pathe 

Drama 

1000 

5-20-1 1 

Vitagraph 

Drama 

990 

5-20-1 1 

Pathe 

Topical 

850 

5-14-11 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.      New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"YOU,  DEAR."— Words  by  J.  Casper  Nathan;  music 
by  James  S.  Sumner;  published  by  Harold  Ros- 
siter  Music  Co..  Chicago.  This  was  successfully 
featured  by  Ethel  Frozo.  of  the  Four  Frozos,  in 
vaudeville,  and  is  a  good  selection.  Illustrations  by 
Scott  &  Van  Altena  are  made  up  mostly  of  novelties 
— original  in  idea,  and  clever  in  design. 

"THE  BASEBALL  GLIDE." — Words  by  Andrew  B. 
Sterling,  music  by  and  published  by  Harry  Von 
Tilzer,  New  York.  Von  Tilzer's  latest,  which 
"strikes"  right  into  the  audience  and  makes  a 
"hit."  Scott  &  Van  AKena's  illustrations  show  some 
striking  baseball  scenes  interspersed  with  novel- 
ties which  bring  the  bat  and  ball  into  play.  This  is 
a  most  timely  selection,  now  that  the  eyes  of 
America  are  on  baseball. 

"SPOONEY  MOON."— Words  by  W.  A.  Lang;  music 
by  May  Greene;  published  by  Daly,  Boston.  A  coon 
song  of  real  merit  whose  lyrics  gave  the  illustra- 
tors excellent  opportunity  for  moonlight  scenes,  in 
which  their  art  is  so  proficient.  The  many  soft- 
toned  slides  are  really  a  treat  to  the  eye. 

De  Witt  C.  Wheeler. 

"THE  SAME  OLD  DREAM."— Words  and  music  by 
Clare  Kummer;  published  by  Jerome  H.  Remick  & 
Co.,  New  York.  The  saying  "Nobody  loves'  a  fat 
man"  evidently  fails  of  conviction  in  the  Wheeler 
studio,  for  in  this  set  is  a  fat  man  and  a  maid. 
She  loves  him,  ah,  yes,  and  he  returns  it  gener- 
ously, even  as  nature  endowed  his  person.  As  for 
the  girl— if  maids  make  a  set,  this  set  is  made. 
Novelties,  too. 

"ANY  GIRL  LOOKS  GOOD  IN  SUMMER." — Words  by 
Harold  Atteridge;  music  by  Phil  Schwartz;  published 
by  M.  Witmark  &  Sons,  New  York.  These  are  the 
authors  of  "Dublin  Rag,"  which  made  such  a  hit. 
"Any  Girl"  is  a  worthy  successor.  A  set  with  many 
moonlight  and  novelty  scenes  whose  model,  we 
believe,  would  look  good  at  any  time.  A  very  pleas- 
ing set. 

"BYE  AND  BYE." — Words  by  Earle  C.  Jones;  music 
by  Chas.  N.  Daniels;  published  by  Jerome  H.  Re- 
mick &  Co.,  New  York.  A  good  selection  illus- 
trated exceedingly  well  by  Wheeler.  The  models  are 
graceful,  the  poses  artistic  and  dignified.  A  good 
set. 


WHOOP-A- 
Le  Boy,  w 
by  music 


'A  Tl 
P.  ] 
by  , 


Levi  Company. 

f." — Words  and  music  by  Kahn  & 
of  "I  Wish  I  had  a  Girl,"  published 
of  Laemmle.    This  song   is  being 
Carus  and  is  a  big  hit.    The  slides 

OUR  TIP  TOP  BOY."— Words  by  V. 
usic  by  Aubrey  Stauffer;  published 
;er  &  Co.,  Chicago,  111.  A  fine  little 
a  very  catchy  melody.  The  models 
making  it  a  very  fine  set  of  slides. 


A.  L.  Simpson. 

•A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 
William  Carter;  music  by  H.  Renner  E.  Traut- 
man;  published  by  the  Ideal  Music  Publishers,  New 
York.  This  might  be  termed  a  "novelty  ballad," 
and  will  hold  a  warm  place  in  the  affections  of  the 
general  public.  This  fascinating  number  will  be 
sung  throughout  the  entire  country  in  a  very  short 
time.  It  has  an  air  that  your  audience  will  hum 
and  whistle  when  they  leave  your  theatre  and  also 
for  days  afterwards.  Simpson  has  produced  an 
excellent  set  of  illustrations  which  will  be  greatly 
admired  by  your  audience. 


T  AM  LONESOME  WITHOUT  YOU,  MY  DEAR."  — 
Lyric  by  Joe.  Reinhorn;  music  by  E.  Trautman; 
Reinhorn,  publisher,  New  York.  This  is  a  charm- 
ing little  love  ballad  and  will  soon  win  an  ever- 
lasting popularity.  Each  picture  of  this  set  is 
good  and  will  prove  a  drawing  card  for  your  audi- 
ence. The  models  are  good  looking  and  the  col- 
oring is  commendable. 

Excelsior  Slide  Co. 

"JUNE  ROSE."— Words  by  Jean  Lenox;  music  by 
Edna  Williams;  published  by  Jos.  W.  Stern  &  Co. 

•IN  THE  GARDEN  OF  PEACHES  AND  CREAM."— 
Words  by  Joe  Goodwin;  music  by  Joe  Cooper;  pub- 
lished by  Kendis  &  Paley. 

RECEXT  RELEASES. 
Scott  &  Van  Altena. 

•WHEN  YOU'RE  MISSING  ALL  THE  KISSING  OF 
THE  GIRL  YOU  USED  TO  KNOW." — Words  by  Rob- 
ert Roden;  music  by  Theodore  Morse;  published  by 
Thecdore  Morse  Music  Ca.,  New  York. 

SUMMER  DAYS."— Lyric  by  Poe  McCarthy;  melody 
by  Al.  Prantadosi;  published  by  Leo  Feist,  New 
York. 

'  LET  ME  SPEND  MY  VACATION  WITH  YOU."— Pub- 
lished by  Harold  Rossiter,  Chicago. 

WHEN  THE  GIRL  WHOSE  HEART  YOU  LONG  FOR 
HAS  A  HEART  THAT  LONGS  FOR  YOU."— Words 
by  Robt.  F.  Roden:  music  by  Geo.  W.  Meyer;  pub- 
lished by  F.  B.  Haviland,  New  York. 

IN  THE  LAND  OF  HARMONY." — Words  by  Bert 
Kalmar;  music  by  Ted  Snyder;  published  by  Ted 
Snyder  Co.,  New  York. 
•HURRY  BACK,  DEARIE."— Words  by  James  Brock- 
man;  music  by  Leo  Friedman;  published  by  Leo 
Friedman,  Chicago.  111. 
"SOUL  OF  MY  HEART."— Lyrics  by  Harry  Allen;  mu- 
sic by  Norman  Scott;  published  by  Jos.  W.  Stern, 
New  York. 

'I'LL  BE  WITH  YOU,  HONEY.  IX  HONEYSUCKLE 
TIME."— Words  and  music  by  Olive  Frields  New- 
man; published  by  Will  Rossiter,  Chicago. 

De  Witt  C.  Wheeler. 

"IF  YOU  PROMISE  TO  BEHAVE."— Words  and  music 
by  Kendis  &  Paley;  published  by  Kendis  &  Paley, 
New  York. 

•LOVE'S    SWEETEST    SONG    DIVINE."— Words  and 

music  by  Chas.  E.  Baer;  published  by  Welch  &  Wel- 

sky,  Philadelphia. 
'OPEN  YOUR  EYES."— Words  and  music  by  Percy 

Wenrich;    published    by    Jerome    H.    Remick,  New 

York. 

"ALAMO    RAG."— Words    by    Ben    Deely;    music  by 

Percy  Wenrich;  published  by  Jerome  H.  Remick  & 

Co.,  New  York. 
"BABY  ROSE."— Words  by  Louis  Weslyn;   music  by 

George  Christie;  published  by  M.  Witmark  &  Sons, 

New  York. 

"SWEETHEART  OF  MY  DREAMS."— Lyric  by  Will 

J.   Jones;    music   by  Gus   Kleinecke;    published  by 

Will  Rossiter,  Chicago. 
"ARIZONA  MARY."— Words  by  Bob  Young;  music  by 

Walter  Donovan;  published  by  Daly,  Boston,  Mass. 
•STRIKE  UP  A  BAGPIPE  TUNE."— Lyrics  by  Edward 

Madden;  music  by  Leo  Edwards;  published  by  Gus 

Edwards,  New  York. 

Levi  Company. 

"MARY  WENT  AROUND  AND  AROUND  AND 
AROUND."— Words  by  Al.  Byron;  music  by  Fred 
Fisher;  published  by  Shapiro. 

"DREAMING,  MY  LOVE,  OF  YOU."— Words  and  music 
by  Charles  Jolly;  published  by  James  D.  Shipman 
Publishing  Co.,  New  York. 

"WE  ARE  ONLY  HERE  FOR  A  LITTLE  WHILE; 
HAVE  ALL  THE  FUN  YOU  CAN." — Words  by  Ed- 
gar Selden;  music  by  Herbert  Ingraham;  published 
by  Shapiro. 

"MY  DIXIE  BELLE."— Words  and  music  by  Herbert 
Ingraham;  published  by  Shapiro, 


'LOSE  ME  IN  LOVER'S  LANE." — Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Pub.  Co. 

'I'M  IN  LOVE  WITH  A  CHOCOLATE  SOLDIER."— 
Words  by  Edgar  Selden;  music  by  Tom  Kelly;  pub- 
lished by  Shapiro. 

"ARE  YOU  FEELING  AS  LONESOME  AS  I  AM?"— 
Words  and  music  by  Billy  Gaston;  published  by 
Shapiro. 

I'M  TRYING  MY  BEST  TO  SMILE."— Words  and 
music  by  Billy  Gaston;  published  by  Shapiro. 

A.  L.  Simpson. 

HONEY,  YOU  CAN  TURN  THE  WORLD  AROUND 
FOR  ME."— By  E.  Nattes;  published  by  the  Mu- 
sicians Publishing  Co. 

SEEMS  TO  ME  THE  WORLD  IS  SINGING  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons,  Peace  Dale,  R.  I. 

•YOU'RE  THE  QUEEN  IN  THE  KINGDOM  OF  MY 
HEART."— Lyric  by  Lewis  Weslyn;  music  by  J.  E. 
Andino;  published  by  the  Musicians  Publishing  Co., 
New  York. 

CAN  T  YOU  TAKE  IT  BACK  AND  CHANGE  IT  FOR 
A  BOY?"  Words  and  music  by  Thurland  Chatta- 
wav;  published  by  F.  B.  Haviland  Pub.  Co. 

DEAR  OLD  SALLY."— Ey  Billy  Gaston  and  John  B. 
Lowitz;  published  by  Lowitz  &  Gaston. 

GIVE  ME  A  SHOVE,  I'M  FALLING  IN  LOVE."— 
Words  by  William  Tracey;  music  by  Jas.  McGavisk; 
published  by  J.  Fred  Helf  Pub.  Co. 

SING  ME  AN  OLD  SWEET  SONG  OF  LOVE."— By  R. 
M.  Stults;  published  by  F.  B.  Haviland  Pub.  Co. 

JUST  A  TWIG  FROM  THE  TRUE  LOVER'S  TREE." 
—Words  and  music  by  Eugene  Ellsworth;  published 
by  J.  Fred  Helf  Pub.  Co. 

Excelsior  Slide  Co. 

'ONLY  A  ROSE  IN  A  VASE  OF  GOLD."— Words  by 
Thomas  J.  Kennedy  and  Bobby  Heath;  melody  by 
Chas.  O'Donnell;  published  by  the  Fellheimer- Ken- 
nedy Co. 

MAYBE  YOU  WERE  MADE  FOR  ME."— Words  by 
Alfred  Bryan;  music  bv  Madwell  Silver;  published 
by  F.  A.  Mills,  New  York. 

SEND  ME  A  KISS  BY  WIRELESS."— Words  and  mu- 
sic by  Earl  Carroll;  published  by  Jos.  W.  Stern  & 
Co.,  New  York. 

WHEN  TONY  LA  BOARD  PLAYED  THE  BARBER 
SHOP  CHORD."— Words  by  Joe  Young;  music  by 
•Bert  Grant;  published  by  J.  Fred  Helf. 

'ROSE." — Lyrics  by  Geo.  A.  Norton;  melody  by  Jack 
Maynard;  published  by  Norton-Maynard  Co.,  Den- 
ver, Colo. 

'KATE  KILLARNEY."— Lyrics  by  Bobby  Heath;  mu- 
sic by  Charles  O'Donnell;  published  by  Fellheimer- 
Kennedy,  Co.,  Philadelphia,  Pa. 

THE  PLACE  WHERE  THE  RAINBOW  ENDS."— 
Words  and  music  by  C.  M.  Denison;  published  by 
Holmes  Music  Co.,  Middletown,  N.  Y. 
T  HEAR  THE  NIGHT  BIRDS  THRILLING  IN  THE 
GREEN.  IMOGENE."— Words  by  Harry  Allen;  mu- 
rma  Scott;  published  by  Jos.  W.  Stern  & 


Co. 


WILL  INVEST  $200 


in  locality  affording  cornetist  dance  jobs  as  well  as 
machinist  work.  Also  play  oboe,  saxophone,  piccolo, 
etc.   Exp.  in  M.  P.,  music  acts,  drugs  and  soda  parlor. 

E.  ABACET,  Gen.  Del.,  Detroit,  Mich. 

The  Masonic  lodge  of  Ocala,  Fla.,  has  ordered  a 
motion  picture  machine  and  will  run  a  show  in  their 
Temple  theatre. 

A  permit  for  the  construction  of  an  airdome  at 
Fifth  avenue  and  Fifteenth  street,  Brooklyn,  to  cost 
$1,000,  has  been  granted  by  the  Building  Department. 

Bernard  Vohwinkle  is  erecting  a  one-story  brick 
photoplay  house  at  1594  East  Genesee  street,  Buffalo. 

A  permit  has  been  granted  for  the  erection  of  an 
airdome  at  Kings  Highway  and  East  Hth  street, 
Brooklyn.    The  lot  is  85  by  92  feet. 
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NOTICE  TO  EXHIBITORS 


/^\UR  new  approved  sixty  ampere,  two  hundred  and 
^nfty  volts  switch  and  box  now  ready.  These  articles 
are  prepared  in  strict  accordance  with  the  require- 
ments of  the  Board  of  Water  Supply,  Gas  and  Elec- 
tricity. Price  complete  $5.00  each. 


American  Moving  Picture  Machine  Co. 

No.  101  Beekman  Street  ....  New  York  City 


MOTION  PICTURE  MACHINES 


Catalog  Free  on  Request 

AMUSEMENT  SUPPLY  COMPANY,  109  Kr81 


Stereopticons 
Lantern  Slides 
Carbons 


Post  Card  Projectors 
Supplies       Repair  Parts 
Tickets 


SCENERY  motion  picture  theatres 

FIRST  CLASS.  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 


416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 


TURNER  &  DAHNKENdnc) 

138  Eddy  St..  San  Francisco.  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

%ZlL°l  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


Bargains!  Bargains! 

Motion  Picture  Machines.  Stereopticons. 
Etc.  Fort  Wayne  Compensare  $35,  Stere- 
opticon  and  Model  B.  lias  Outfit  cost  $!!N 
only  $35.  Oet  Supplement  33.  Many  Bar- 
gains.   Motion  Picture  Machines  Wanted. 

HARBACH  &  CO. 

B09  Filbert  Street.  PHILADELPHIA,  PA. 


Get  Simpson's  Celebrate  1  Slides  for  the 
New  Whirlwind  Hit— 

"Honey  You  Can  Turn  the 
World  Around  for  Me" 

Nothing  like  It  in  years. 
ALFRED  L.  SIMPSON,  Inc..  113  W.  132nd  St.,  N.  Y. 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLEAN,  NEW  YORK 

Send  for  latest  Catalogue 


HAND  COLORED  SLIDES  50c. 

Made  from  any  clipping,  negative,  photo. 
Expert  work  guaranteed.  Cracked  slides 
reproduced.     Special  advertising  slides. 


PHOTO  SPECIALTY  CO. 


Keeseville,  N.  Y. 


„  ig^R  •  ^»  1.000 ft.  reels  Biograph, 
H  .-^|.fi||  ImP.  Selig.  any  make. 

^t!T  $5tn*15Perreel;  usea 

~"'3?%iL  Edison,  Power's.  Lubin 
**tSsl£.  machines.  $00;  new- 
ones,  $100;  plush  opera  chairs  from  Davidson 
Theatre,  Milwaukee,  $2;  compensarc.  $15;  Model 
B.  with  1,000  ft.  reel  film,  $25.  Associated  and 
Independent  film,  $1  rent  weekly  per  reel.  Will 
buy  black  tops,  machines,  film,  Passion  Play. 
H.  DAVIS,  Watertown,  Wis. 


HOFF'S  PHOTOPLAYER  SLIDES 


SET  A 
Edison  Players 

Marv  Puller 
Mabel  Trnnelle 
Marc  McDennott 
John  R.  Curapson 

("Bumptious") 
William  Bcchtel 
Herbert  Prior 

These  may  be  ordered  in  sets  or  you  make  your  i 


SET  C 
lubin  Players 

Florence  Lawrence 
Arthur  V.  Johnson 
Eleanor  Caines 
Harry  O.  Meyers 
Albert  MeOovern 
SpottiswnodV  Aitken 

selection  from  the  entire  list  as  abov 
:  a  trifling  increase  in  price. 

PRICES  In  Sets    Assorted  PRICES  In  Sets  Assorted 

Per  set  of  six  .  $2.50   S3.00       Per  dozen   .  .  $4.00  S5.00 


SET  B 
Kalem  Players 

Gene  Ganntier 
Alice  Joyce 
Carlylc  Blackwell 
Robert  O.  Vignola 
George  Melford 
.lack  J.  Clark 


SET  0 
Vitagraph  Players 

Florence  Turner 
Mnuricc  Costello 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brooke 
William  Shea 


PHOTOPLAY  ADVERTISING  &   SPECIALTY  CO.,  Exclusive  Agents  for  Pittsburg.  Cleveland  and  Detroit 

2  I  East  23d  Street 
NEW  YORK 


JAS.   L.   HOFF,  Prop. 


CURRENT  EVENTS 

"THE  BIG   FIRE   AT   BANGOR,   ME.,"  lowing  the 

destruction  of  property  valued  at  $G,000,OCO.    21  elides. 

"GEN.  MADERO  WITH  THE  INSURRECTIONISTS 

BEFORE  JUAREZ,  MEX.,"  showing  some  fine  pictures  of  the- 
rebellion.  21  slides.  Full  description  on  every  individual  elide 
Price,  $10.C0.    Cash  with  order  or  C.  O.  D. 

Other  late  releases:  Arrest  of  J.  J.  McNamara,  The  Big  Train  Wreck  at 
Martins  Creek,  Pa.,  Raising  of  the  Maine,  Shooting  Up  of  the  Battleship 
Texas,  New  York  Fire  Disaster,  etc. 

LEVI   CO.,  Inc. 

24   UNION   SQUARE  NEW  YORK 


Competition  cannot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  originat  rs  of  this  li  e. 
Slides  of  superior  quality  and 
attractiveness,  that  will  increase 
your  business. 

Also 

SONG  SLIDES 

Two  releases  weekly;  if  you  want 
to  be  up  to  date,  GET  Til  EM, 

and 

ANNOUNCEMENT  SLIDES 


EXCELSIOR  SLIDE  CO. 

61  West  14th  Street         New  York  City 

'Phone  4351  Chelsea 


"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— Flex- 
ibility-Non-cracking-Safety-Strength 


ilar 


RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabash  Avenue.  Chicago 


CHICAGO, 
lit. 


BELL  &  HOWELL  CO. 

Inductor  Compensators.  Rewinds.  Termi- 
nals. Film  Menders.  Motion  Picture  Devices 
of  Quality.  Durability  and  Efficiency. 

NORTHWESTERN  AMUSEMENT  SUPPLY  CO. 
212  Wall  Street.  SPOKANE,  WASH. 

Wholesale  and  Retail  Distributors  to 
the  Pacific  Northwest. 


ANNOUNCEMENT  SLIDES 

ONE  CENT 

f "PRESTO" 

LANTERN  ■  SLIDE  -  INK 


Especially  prepared  for  writing  announce- 
ment slides.  Writes  smoothly  on  glass 
with  a  pen  aud  dries  in  a  minute.  Out- 
fit contains  I!  bottles  I'KESTO"  INK. 
different  colors,  ti  special  pens.  12  masks, 
4  masked  guides.  One  outfit  makes  100 
slides.   Price.  $1.00. 

L.  E.  ADAMS,  Box  181.  Portland.  Me. 


THE  MICA 
NON-BREAKABLE 
LANTERN  SLIDE 

John  Schmittinger,  president  of  the 
MICA  NON-BREAKABLE  SLIDE  CO., 
formerly  the  PARIS  SLIDE  CO.,  hereby 
notifies  all  his  customers  to  send  orders 

factory.  L>737  N.  CROSKEY  ST..  PHIL- 
ADELPHIA, PA. 

JOHN  SCHMITTINGER 

THE  MICA  NON  BREAKABLE  SLIDE  CO. 


EL  t\  ClL^  °ppi 


Operators,  Managers  and 
changes,  make  your 
i  Cement  for  inflam. 
or  noninflam.  Alms.  The  best  formula; 
the  only  one  complete.  It  tells  where  to 
get  the  chemicals  at  lowest  rate.  Make 
a  25c.  bottle  for  3c.    Formula  25c. 

CHAS.  MARYNS, 

4250  frankford  Avenue,         PHILADELPHIA,  PA. 


AMONG  THE  EXHIBITORS. 

The  Cotton  theatre,  Waterloo,  la.,  has  passed  under 
the  management  of  S.  J.  Beckwith,  of  Chicago,  111. 
He  will  run  vaudeville  in  conjunction  with  the  pic- 
tures. 

The  Elite  theatre,  Cartersville,  Ga.,  has  reopened, 
after  extensive  repairs. 


The  Gillingham  and  Smith  enterprises,  with  a  cap- 
ital of  $50,000,  is  a  new  Michigan  corporation.  The 
incorporators  are  A.  J.  Gillingham,  Edward  W.  Smith, 
Orpha  M.  Smith  and  James  W.  Breen. 


AT  LIBERTY. 

Manager  of  M.  P.  Theatre,  with  seven  years'  experi- 
ence, desires  any  position  with  picture  house  in  X.  Y. 


wutenDerg.   wis.,  is  to  see  pictures  every  Saturday      n;t„  „_   „„.      -    .  ...  „T,, 

and  Sunday  if  the  present  plans  of  the  Palace  Theatre     Clty  or  out  of  town-    A^ss-  SIM  PULLMAN,  60 


Co.  are  carried  through. 


Delancey  St.,  New  York  City. 
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THE    FILM  INDEX 


THERE'S  A  REASON 


why  more  "ELECTRA"  PINK  LABEL  CARBONS  are  used 
than  all  other  brands  combined. 

If  you  are  not  already  using  them,  send  for  free 
samples  of  "ELECTRA"  Carbons  and  you  will  know 
that  reason. 


Sole  Importer 

HUGO  REISINGER 

11  BROADWAY,  NEW  YORK 


•  TRADE  MAT 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— May  20 


Date. 


BIOGKAPH  CO. 

Subject. 


Class.  Feet, 
length. 

Apr.  24   His  Mother's  Scarf  Drama  994 

Apr.  27   How  She  Triumphed   Comedy  90S 

May    IThe  Two  Sides   Drama  998 

May    4   Misplaced  Jealousy   Comedy  503 

May    4   Cupid's  Joke   Comedy  403 

May    8   In  the  Days  of  '49  Drama  995 

May  11    The  Country  Lovers  Drama  995 

May  15   The  New  Dress   Drama  998 

May  18  The  Manicure  Lady  Drama  098 


Apr.  25 

Apr.  26 

Apr.  28 

May  2 

May  3 

May  5 

May  9 

May  10 

May  12 

May  16 

May  17 

May  17 

May  10 


THOMAS  A.  EDISON,  INC. 

The  Twin  Towers   Drama 

The   Two   Heroes   Comedy 

The  Child  and  the  Tramp  Comedy 

The  Panama  Canal  in  1911  Educ. 

Josh  and  Cindy's  Wedding  Trip.  .  .Comedy 
Aida   Drama 


t  Comedy 

irdiug  House.  .Comedy 

Cliff  Drama 

h  Ahead  Drama 

in  Was  Fed... Comedy 

In  and  Around  Havana  Educ. 

A  Case  of  High  Treason,  Drama 


Edna's  Impr 
The  Baby,  of 
The  Quarrel 
In  the  Bagga 
How  the  Hui 


1,000 
075 

i.ooo 
000 

1,000 

],(  KM] 

075 
1,000 
1,000 
l.ono 


ESBANAY  CO. 


Apr.  25  The  Two  Mothers  Drama  1,000 

Apr.  29   What  a  Woman  Can  Do  Drama  950 


May 

May 

May 
May 
May 
May 


The  Snare  of  the  City  Drama  1,000 

0   The  Bunco  Game  at  Lizardhead  

Comedy  1,000 

9   Holding  His  Own   Comedy  000 

9   The  Laundry  Lady's  Luck  Comedy  400 

.3   The  Cow  Puncher's  New  Love  Drama  1,000 

0   Wild  Animals  in  Captivity  Educ.  1,000 

May  20  "Alkali"    Ike's   Auto  Comedy  1,000 


GAUMONT. 


Apr.  25   The  Romance  of  a  Valet..  Comedy  485 

Apr.  25  Old  Folks   Com.-Dra  515 

Apr.  29   A   Priestess  of   Carthage  Drama  1,000 

May    2   The  Young  King  of  Rome  Drama  560 

May    2  Tunis,  Africa   Travel.  440 


Date. 


Subject 


Class.  Feet, 
length. 

May    6   The  Crusade  of  the  Templars  Drama  1,000 

May    9   Three   of   a   Kind  Drama  740 

May    9   Spring  Heeled  Jack  Acrobatic  245 

May  13   In  the  Days  of  Nero  Drama  1,000 

May  16  The  Bankrupt   ;  Drama  1,000 

May  20  Jimmie  on  a  Lark  Comedy  570 

May  20   Shooting  the  Rapids  Sporting  415 


KALEM  CO. 


Apr.  26  A  Night  and  a  Day  Comedy  995 

1,005 
l.ooo 


Apr. 
May 
May  5 


Slabsides   Drama 

The   Fiddle's   Requiem   Drama 

When  the  Dead  Return  Drama 

May  10   The  Loyalty  of  Don  Luis  Verdugo.  .Drama  980 

May  12   The   Carnival   Drama  1,000 

May  17   A  Tragedy  in  Toy  land  Drama  940 

May  19   In    Blossom   Time  Drama  1,000 


LUBIN  MFG.  CO. 

Apr.  24  The  Hoyden   Comedy  1,000 

Apr.  27   The  Sheriff  and  the  Man  Drama  1,000 

May    1   A  Facinating  Bachelor  Com.-Dra.  1,000 

May    4   The  Belated  Bridegroom   Comedy  1,000 

May    8   That  Awful  Brother  Comedy  1,000 

May  11   Drifting   Drama  1,000 

May  15   The  Angels  of  the  Slums  Drama  1,000 

May  18   Her  Humble  Ministry   Drama  1,000 


Apr.  27  The  Reformation  of  Jack  Robin.  ..  .Drama  1,000 

May    4  Mary's  Stratagem   Drama  1,000 

May  11  The  Spring  Round-Up  Drama  1,000 

May  18  The  Redemption  of  Rawhide  Drama  1,000 


.Drama  1 
.  .Drama 
.  Drama 


PATHE  FRERES. 

Apr.  24   Lai  Chyeim  (Good  Luck)  

Apr.  26   Rival    Brothers  Patriotism  

Apr.28  Enemies   

Apr.  28    Pastime  in   Chile   Educ.  160 

Apr.  29   The  Foster  Father   Drama  1,000 

Forgiveness    Is    Sweet  Drama  754 

Scenes  Along  the  Mekong  Travel.  240 

Indian  Justice   Drama  1,000 

Max  Is  Forced  to  Work  Comedy  670 

Through  Venice   Travel  295 

May   6  Shortlived  Happiness                    .Drama  1,000 


May  1 

May  1 

May  3 

Kiy  5 

May  5 


length. 
Class.  Feet, 

.Drama 
Air 


May  10 
May  10 
May  12 
May  12 
May  13 
May  15 
May  15 
May  17 
May  19 
May  19 

May  20 


Apr.  24 
Apr.  27 
May  1 
May  4 

May  8 
May  11 
May  15 
May  15 
May  18 


Subject. 

My  Daughter   

Over  Lucerne,  Switzerland, 

Ship   Educ. 

The  Abernathy  Kids'  Rescue  Drama 

The  Ocean  Harnessed   Educ. 

The  Samourai's  Expiation  Drama 

American    Beauties   Educ. 

Lucia's  Broken  'Romance  Drama 

The  Accomplice   Drama 

Winter  Sports  in  Lucerne  Sporting 

Billy    in    Trouble  Comedy 

Paul  and  Francesca   Drama 

The  Fastest  Motor  Boat  in  the  World, 

Sporting 

A  Close  Call  Drama 


748 


253 
771 
216 
640 

351 


SELIG  POLYSCOPE  CO. 

Unto  Us  a  Child  Is  Born  Drama 

The  Witch  of  the  Everglades  Drama 

Her  Master   Drama 

In   Old  California  When   the  Gringoes 

Came   Drama 

Lost  and  Won  Drama 

Back   to   the   Primitive  Drama 

Discharging  the   Cook  Comedy 

Dear  Kind  Hubby   Comedy 

The  Still  Alarm   Drama 


URBAN-ECLIPSE. 

Apr.  26   The  Last  Edict  of  Francis  II  Drama 

Apr.  26  Scenes  of  Colombo  Travel 

May    3   The  Page's  Devotion  Drama 

May    3   Wismar,   Germany   Travel. 

May  10   The  Traitor   Drama 

May  10   Rubber  Neck  Percy  Comedy 

May  17   The  Juggler's  Vengeance  Drama 

May  17   Fishguard   Harbor,   Wales  Educ. 


Apr.  25 
Apr.  28 
Apr.  29 
May  2 
May  5 
May  6 
May  9 
May  12 
May  13 
May  16 
May  10 
May  20 


V  ITA  GRAPH  CO. 

A  Klondike  Steal   Drama 

The  Peace  Offering   Comedy 

Piccoila   Drama 

The  Derelict  Reporter   Drama 

Soldiers  Three   Comedy 

Hungry  Hearts   Drama 

His^  Mother   Drama 

The  Welcome  of  the  Unwelcome. .  .Comedy 

Prejudice  of  Pierre  Marie  Drama 

When  a  Man's  Married  Comedy 

The  Shop  Girl   Drama 

Sunsihini    and    Shadow  Drama 


1,000 
1.000 
1,000 

1,000 
1,000 
1,<H)0 

1,<MK> 
1,000 
1.000 


878 
122 
700 
210 
620 
370 


975 
1,000 


1,000 
985 
1,000 


VITAG  RAPH. 


"When  A  Man's 
Married" 

A   comedy         Tuesday,  May  16 

The  exchange  of  two  cameras  gets  hubby  in  wrong 
with  his  wife  and  innocently  brings  about  a  whole 
lot  of  fume,  fuss  and  fun.  "The  newly-weds," 
the  "old-weds"  and  the  "to-be-weds"  will  enjoy 
it  and  laugh  themselves  into  a  happy  state  of 
"Ha-ha's." 


A    DRAMA    OF-    STAGE    LIFE  FRIDAY,    MAY  19 

A  married  man  tries  to  deceive  a  young  actress,  who  saves  his  family  from  scandal  by  sacrificing  her  own 
feelings  and  preventing  the  exposure  of  his  perfidy.    An  admirable  portrayal  of  an  exquisite  dramatization. 

"SUNSHINE  and  SHADOW" 

A    POETIC    PICTURE  SATURDAY,    MAY  SO 

A  contrast  of  conditions  in  child  life  in  slavery  days.    It  grasps  our  sympathy  and  reaches  the  heart. 

|^|T)(T^  Dead   Man's  Honor"      -         A  Drama  Tuesday,  May  23 

"Tim   Mahoney,     The  Scab"       A  Drama  Friday,  May  26 

WEEK  /  «FirAft  of  Fata"    .        .  . 

A  Drama  of  Ancient  History 

I      nica         roic  Saturday,  May  27 

Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each, 

$2.00  the  dozen. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them?     Order  them  from  your 
Exchange.    Descriptions  of  Vitagraph  films  published  in  this  paper  two  weeks  in  advance. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  { 


NEW  YORK,  116  Nassau  Street 

CHICAGO,  64  W.  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS.  15  Rue  Sainte-Cecile 


Have  You  Booked  It? 


TOLSTOI 


A  remarkable  film  of  a  remarkable  man.  Gives  a  better  view  of  him 
than  all  the  books  ever  written.  You  almost  live  with  him.  See  him  with 
his  family;  in  the  garden;  on  his  horse;  giving  alms;  on  the  train;  on  his 
early  morning  walk;  at  work  on  his  books;  cutting  lumber.  See  the  crowds 
waiting  to  greet  him  at  Moscow. 


THE  GREAT  CHARACTER  STUDY  OF  THE 
LATE  GRAND  OLD  MAN  OF  RUSSIA 


See  Him  as  He  Was!   It's  all  in  this  Film. 


Released  as  a  Special 


SUNDAY,  MAY  14th 


850  feet — the  best  850  feet  you  ever  saw 


ORDER 
FROM 


PATHE  FRERES 


41  W.  25th  STREET 
NEW  YORK  CITY 


$2.00  PER%; YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


VITAGRAPH. 


"A  Dead  Man's 
Honor" 


A  DRAMA 


Tuesday,  May  23 


A  young  fellow  saves  the  honor  of  his  dead  brother  and 
his  blind  mother's  happiness  by  presenting-  himself  to  the  old 
lady  as  the  missing  son  and  she  passes  away  contented  and 
satisfied  that  he  has  returned  to  comfort  her  last  moments. 
It  pierces  every  emotion  and  stirs  up  the  spirit  that  is  better 
for  its  awakening. 


"TIM  MAHONEY,  THE  SCAB" 

A     DRAMA  FRIDAY,     MAY  26 

Tim  is  a  member  of  a  labor  union  and  joins  the  strike,  but  stands  by  his  wife  and  children  when  it  comes  to  a  question  of 
labor  union  and  family  union.  Those  who  revile  him  when  alive  seek  to  do  him  honor  when  he  is  dead.  The  most  intensely 
impressive  and  the  most  devouringly  absorbing  picture  ever  announced. 


A    CLASSIC    D  RAM  A 


11 


SATURDAY,    MAY    2  "7 

Magnificently  staged,  with  spectacular  effects  that  reach  the  paramount  pinnacles  of  dramatic  art.  The  most  beautiful  of  all 
the  beautiful  Vestal  Virgins  loves  a  Roman  youth,  both  are  condemned  to  be  burned  to  death,  they  escape  the  infuriated  pursuers 
through  a  subteranean  tunnel  to  life  and  liberty. 


kiryjl  "Cupid's  Chauffeur" 

"The  Ends  of  the  Earth" 
WEEK  /   a  Clever  Fraud"  - 


A  Comedy 
A  Drama 

A  Society  Comedy 


Tuesday,  May  30 
Friday,  June  2 
Saturday,  June  3 


Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each, 

$2.00  the  dozen. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them?    Order  them  from  your 
Exchange.    Descriptions  of  Vitagraph  films  published  in  this  paper  two  weeks  in  advance. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  j 


NEW  YORK,  116  Nassau  Street 

CHICAGO,  64  W.  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Cecile 


LEADING   AMERICAN    EXPONENT   OF   THE  PHOTOPLAY 


Vol.  VII.    N).  21 


Published  Weekly  bv  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


MAY  27,  1911 


MOTION  PICTURES  FIGURE  IN  NATION-WIDE  CHARITY 


People's  Recreation  Company  an  Important  Factor  in  the  National  Social 
Centre  Association— To  do  Pioneer  Work  in  Establishing  Broad-Minded  Charity 


SANE  administration  is  rapidly  replacing 
the  cumbersome  mechanism  of  the  old- 
fashioned  charitable  organizations  and  one 
of  the  best  examples  of  the  new  order  of  things 
is  The  National  Social  Centre  Association,  which 
recently  came  into  prominence  in  connection 
with  the  motion  picture  agitation  in  Montclair, 
where  the  association  offered  to  establish  a  tem- 
porary photoplay  theatre  which  should  demon- 
strate the  utility  of  this  form  of  amusement  as 
an  adjunct  to  practical  charity. 

The  photoplay  figures  largely  in  the  plans  of 
the  National  Centre  Association,  for  the  prac- 
tical philanthropists  who  have  charge  of  the 
movement  recognized  in  it.  not  alone  a  factor  for 
good,  but  a  most  valuable  nucleus  for  the  es- 
tablishment of  the  broader  plans  of  the  asso- 
ciation. 

To  that  end  there  has  been  created  and  in- 
corporated The  People's  Recreation  Company, 
the  object  of  which  is  to  supply  film  service,  ad- 
vice and,  if  requested,  competent  management 
for  the  picture  shows  that  in  many,  if  not  all 
instances,  will  be  the  first  venture  in  the  estab- 
lishment of  any  local  branch  of  the  association. 
It  is  one  of  the  principles  of  the  National  Asso- 
ciation that  through  the  proper  administration 
of  the  amusement  features  the  centres  may  be- 
come self-supporting,  or  so  nearly  so  that  a  vast 
amount  of  good  may  be  accomplished  without 
extravagant  drain  upon  the  treasury.  The  at- 
titude of  the  association  is  best  shown  by  this 
quotation  from  the  constitution: 

In  amusements,  the  aim  shall  be  not  so  much  to 
attack  evil  amusements,  as  to  replace  these  by  the 
establishing  of  good  amusements.  These  may  consist 
of  lectures,  music,  dancing,  games,  sports,  motion 
pictures,  any  form  of  dramatic  entertainment,  pool 
rooms,  etc.  The  aim  of  the  amusements  shall  be 
recreation.  So  far  as  is  consistent  with  this,  amuse- 
ments should  be  educational,  but  not  so  much  so  as 
to  fail  to  attract  the  public  they  aim  to  reach.  The 
Association  shall  not  be  connected  in  any  way  with 
any  entertainment  or  institution  having  any  immoral 
or  deb  asing  feature  or  accompaniment  of  any  kind. 

The  amusements,  and  especially  Motion  Picture 
Theatres  may  be  run  for  financial  profit,  and  to  this 
end  the  Association  may  establish,  or  cause  to  have 
established,  companies  incorporated  for  this  purpose, 
the  profits  of  which,  or  at  least  a  portion  of  which, 
shall  go  to  the  branch  of  the  Association  in  the  local- 
ity where  the  place  of  amusement  is  located,  while 
also,  at  least  a  small  percentage  of  the  benefits  shall 
go  to  the  work  of  this  Association,  the  National 
Association  undertaking  to  furnish  good  films  or  other 
necessary  supplies,  expert  knowledge,  and,  if  desired, 
supervision  in  the  conduct  of  the  undertaking.  Capital 
may  be  supplied  by  those  locally  interested,  or,  when 
needed  by  the  National  Association,  or  its  commercial 
agents,  each  interest  to  be  proportionally  represented 
in  the  management. 

The  sanity  of  fighting  evil  by  replacing  it 


with  good  is  commended  to  other  welfare  work- 
ers who  labor  to  abolish  dance  halls  and  sim- 
ilar places  without  giving  thought  to  the  pro- 
vision of  some  suitable  substitute.  The  associa- 
tion aims  to  educate,  but  not  so  markedly  as  to 
destroy  the  amusement  feature  and  defeat  the 
original  aims.  It  plans  merely  to  offer  that 
which  is  good  both  in  photoplays  and  other 
amusement  features  and  to  this  end  the  photo- 
play auditoriums  are  to  be  at  the  disposal  of 
other  branches  of  the  Centre  for  the  production 
of  plays,  musical  compositions  or  the  giving  of 
lectures  upon  notice  from  the  heads  of  other  de- 
partments. 

The  value  of  the  work  of  the  Children's  Thea- 
tre and  The  People's  Choral  Union  of  New  York 
City  has  been  inestimable  and  the  extension  of 
these  features  is  to  be  commended. 

One  feature  of  the  Association's  plan  is  to  ob- 
tain the  opening  of  schools,  and  possibly  other 
public  buildings,  for  the  use  of  the  public  when 
they  are  not  in  use  for  the  purposes  originally 
intended  as  is  indicated  in  this  section  of  the  by- 
laws: 

The  associations  may  work  for  the  opening  of 
school  houses  and  other  public  buildings  during  the 
time  when  they  are  not  needed  for  their  customers 
uses,  for  the  purposes  of  civic,  social,  educational 
cr  other  beneficial  action. 

They  may  assume  responsibility  for  and  the  manage- 
ment of  such  uses  of  public  buildings. 

They  may  work  for  and  cooperate  in  the  opening  of 
churches  and  church  houses  on  other  days  than  Sun- 
days or  of  any  other  private  institutions,  which  may 
be  used  for  the  public  benefit. 

The  association  may  themselves  open  or  maintain, 
or  cause  to  have  opened  or  maintained,  a  central 
room,  rooms  or  a  building  for  civic,  social,  educa- 
tional, recreative  or  other  beneficial  purposes. 

They  may  establish  and  maintain  or  cause  to  have 
established  or  maintained  in  such  rooms,  buildings, 
or  elsewhere,  libraries,  reading  rooms,  gymnasiums, 
baths,  employment  bureaus,  luncheon  rcoms,  rooms 
for  amusements  of  various  kinds,  theatres  for  motion 
or  other  forms  of  dramatic  or  musical  art,  lecture 
rooms  or  any  other  feature  which  may  serve  the  pub- 
lic welfare. 

A  similarly  broad  program  is  planned  for  such 
buildings  as  may  be  erected  by  the  local  Cen- 
tres, the  Centres  being  defined  as  "any  place 
where  the  members  of  a  community  meet  on 
terms  of  equality  and,  in  a  democratic  way,  plan, 
initiate,  conduct  or  promote  civic,  social,  educa- 
tional recreation  or  other  mutual  activities." 

It  is  recognized  that  a  pool  room  run  for  the 
benefit  of  young  men  may  be  made  an  influence 
for  good  which  the  pool  room  adjunct  of  a  sa- 
loon is  not,  and  similarly  the  establishment  of 
assembly  halls  where  the  desire  to  dance  may 
be  indulged  under  liberal  but  proper  restrictions 


will  do  away  with  a  certain  type  of  dancing  ac- 
ademy that  figures  in  the  police  reports  with 
unpleasant  regularity.  These,  and  other  feat- 
ures, will  be  carried  from  the  profits  of  the  pho- 
toplay theatre  or  the  deficit  so  materially  re- 
duced that  prohibitive  investment  is  not  re- 
quired. 

The  movement  is  the  result  of  the  dissatis- 
faction of  two  very  wealthy  women  with  the 
manner  in  which  their  donations  were  disbursed 
by  organized  charities.  The  excessive  percent- 
age of  all  monies  diverted  to  executive  expense 
suggested  to  them  the  possibility  of  organizing 
an  association  so  nearly  self-supporting  that  a 
country  wide  influence  for  good  might  result 
from  a  comparatively  small  expenditure. 

Motion  pictures  were  recognized  as  the  most 
popular  form  of  amusement  among  the  persons 
it  was  desired  to  reach  and  it  was  realized  that 
establishment  of  a  photoplay  theatre  would  com- 
mand an  attendance  that  would  benefit  other 
branches  of  the  work  by  attracting  the  crowds 
and  at  the  same  time  yield  a  profit. 

To  this  end  the  People's  Recreation  Company 
was  formed  as  a  subsidiary  company,  organized 
upon  sound  business  lines  as  a  commercial  prop- 
osition, but  turning  into  the  treasury  of  the  pa- 
rent company  the  accrued  profits.  It  will  be  run 
along  the  same  lines  as  any  reputable  photo- 
play circuit.  It  will  add  to  its  duties,  however, 
the  conduct  of  theatres  as  a  part  of  the  scheme 
of  the  association,  participating  in  the  profits  of 
the  local  ventures  in  proportion  to  the  invest- 
ment required  to  be  added  to  local  capital,  but 
turning  these  profits  over  to  the  General  Asso- 
ciation for  the  benefit  of  the  work  as  a  whole. 
It  may  be  said  that  the  associated  company  is 
almost  more  important  than  the  original  or- 
ganization, for  in  a  majority  of  instances  the 
photoplay  theatre  will  be  the  pioneer  venture, 
the  other  features  following  with  the  spread  of 
the  idea. 

The  Social  Centre  Association  has  for  its 
President,  Josiah  Strong,  President  of  the 
American  Institute  of  Social  Service  and  as 
Vice  Presidents,  Dr.  G.  Stanley  Hall,  President 
of  Clarke  University;  Prof.  Edward  J.  Ward,  of 
the  University  of  Wisconsin:  Walter  Damrosch, 
of  the  New  York  Symphony  Society,  New  York, 
and  leader  of  its  orchestra;  Rev.  Herbert  A. 
Jump  and  Ernest  H.  Coulter,  founder  of  the  Big 
Brother  movement.  The  founders  are  said  to 
be  Mrs.  Frances  C.  Vandergrift  and  Mrs.  David 
Kirk,  both  of  Pittsburg. 
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CASUAL  COMMENT 

WELCOME,  indeed,  is  the  announcement 
that  commencing  the  latter  part  of  next 
month  there  will  be  released  five  reels 
of  licensed  product  instead  of  four  as  at  present. 
There  has  been  a  demand  for  the  fifth  reel  from 
many  localities  where  several  houses  are  to  be 
found  within  a  comparatively  limited  territory 
and  the  additional  reel  will  go  far  toward  mak- 
ing lighter  the  labor  of  the  exchange  booking 
clerks  while  lightening  the  worries  of  the  man- 
agers. It  makes  good  reading  to  all  save  those 
pessimists  who  have  persistently  predicted  the 
downfall  of  the  pictures  and  are  grieved  to  see 
the  business  give  the  lie  to  their  prophecies. 

*  *  * 

THE  war  seems  to  be  over.  Montclair  will 
continue  to  enjoy  the  eccentric  distinction 
of  being  the  only  regular  town  in  these 
broad  lands  without  at  least  one  photoplay  the- 
atre. Even  the  plea  of  the  National  Social  Cen- 
tre Association  was  regarded  with  distrust  and 
permission  to  run  an  airdome  as  a  sort  of  trial 
performance  of  the  housed  attraction  which  the 
association  purposed  building  as  the  start  of  a 
social  centre,  was  refused.  Most  of  the  city  fa- 
thers seemed  to  be  In  favor  of  the  proposition 
and  the  chief  of  police  flatly  stated  that  he  would 
grant  the  license  did  he  follow  his  own  inclina- 
tion, but  that  he  waited  an  expression  of  opin- 
ion, and  the  opinion  was  to  the  effect  that  Mont- 
clair might  as  well  stay  funny.  Meantime  the 
kiddies  and  their  elders  will  continue  to  patron- 
ize the  performances  in  Newark  and  New  York. 
That  is  all  right  for  the  men  and  women,  but  it 
would  seem  to  be  better  to  keep  the  children  at 
home. 

*  *  * 

ENTIRELY  characteristic  of  the  situation 
was  the  comment  made  by  one  of  the  mem- 
bers of  the  Montclair  City  Council  in  dis- 
cussing the  recent  offer  of  The  People's  Recrea- 
tion Company  to  conduct  a  photoplay  airdome  in 
that  benighted  town  through  the  summer  as  a 
sample     of     what     they     purposed  offering 


in  the  regular  season  in  the  photoplay 
theatre  that  was  to  be  the  foundation  of 
a  social  centre.  "They  promise  too  much,"  he 
protested.  "We  did  not  believe  that  they  could 
carry  out  their  ambitious  plan."  And  so  the  of- 
fer was  refused  and  a  most  interesting  experi- 
ment will  be  made  elsewhere  and  unquestion- 
ment  will  be  made  elsewhere  and  unquestion- 
ably prove  its  entire  expediency.  In  this  issue  of 
The  Film  Index  is  offered  the  first  presentation 
of  facts  about  The  People's  Recreation  Company, 
and  it  will  make  welcome  reading  to  all  who 
have  the  interest  of  the  photoplay  theatre  at 
heart.  The  names  of  the  persons  who  are  offi- 
cers of  the  association  of  which  The  People's 
Recreation  Company  is  an  offshoot,  is  guarantee 
of  the  standing  of  the  movement  and  the  found- 
ers, Mrs.  Vandegrift  and  Mrs.  Kirk  are  well 
known  to  those  engaged  in  welfare  movements. 
They  have  studied  the  question  carefully  and  in- 
telligently and  the  movement  was  not  started 
until  it  was  demonstrated  to  be  practical. 

*  *  # 

ENTIRELY  in  indorsement  of  the  stand  fre- 
quently taken  by  The  Film  Index  comes  a 
letter  from  an  exhibitor  in  Galveston,  who 
complains  that  the  people  of  that  Texas  town 
have  gone  mad  on  the  subject  of  "first  run"  re- 
leases. As  there  are  eighteen  photoplay  theatres 
in  Galveston  it  is  manifestly  impossible  to  supply 
the  demand  for  first  runs  that  shall  not  conflict, 
and  the  exhibitor  declare  that  there  is  complaint 
made  on  second  run  by  those  who  have  not  seen 
the  first  run  of  the  release,  but  who  make  a  great 
outcry  because  they  have  seen  the  run  adver- 
tised at  another  house  the  previous  day.  The 
remedy  would  appear  to  lie  with  the  exhibitor, 
rather  than  wth  the  manufacturer  or  exchange. 
It  is  manifestly  impossible  that  the  entire  pic- 
ture going  population  of  the  city  should  be  taken 
care  of  by  the  houses  supplied  with  first  run  and 
the  public  should  be  educated  to  an  appreciation 
of  the  fact  that  a  second  run  picture  is  a  first 
run  if  it  has  not  been  seen  before.  As  a  matter 
of  fact  a  feature  reel  should  prove  more  profit- 
able upon  its  return  booking  than  on  the  occa- 
sion of  its  first  showing  because  of  the  advertis- 
ing it  has  enjoyed  from  a  previous  appearance. 
If  the  exhibitors  will  conduct  a  quiet  campaign 
of  education  among  their  patrons  the  situation 
would  probably  solve  itself.  The  situation  in  Gal- 
veston appears  to  be  abnormal,  but  not  hopeless. 
Education  is  the  answer. 

*  *  * 

THERE  are  those  who  will  not  learn  by  sad 
experience.  Once  more  there  is  a  tendency 
on  the  part  of  a  few  New  York  exhibitors 
to  spread  the  front  of  their  theatres  with  the  lu- 
rid posters  of  extinct  melodramas  and  create  the 
impression  that  a  slaughterhouse  lurks  behind 
the  cheap  and  nasty  printing.  It  is  largely 
these  cheap  posters  that  create  the  impression 
that  a  motion  picture  is  a  carnival  of  carnage. 
Stick  to  the  true-to-the-film  poster.  They  are 
worth  the  money.  A  legal  crusade  against  gory 
posters  would  be  welcomed  by  the  thinking  ex- 
hibitors if  properly  administered.  Properly  ad- 
ministered— there's  the  rub! 

*  *  * 

THOUGH  The  Film  Index  pays  a  good  price 
to  Uncle  Sam  for  the  privilege  of-  using 
his  mail  service,  there  seems  to  be  more 
or  less  trouble  on  account  of  non-delivery  of 
subscribers  copies.  At  this  office  a  most  careful 
watch  is  kept  over  the  mail  list;  we  have  a  sharp 
stick  in  the  middle  of  the  back  of  the  publisher 
who  does  the  mailing  and  have  sent  numerous 
complaints  to  the  Post  Office  Department,  but 
still  there  is  trouble.  To  start  something  at  the 
other  end  of  the  line  we  wish  to  ask  all  sub- 
scribers who  have  failed  to  receive  their  papers 


regularly,  to  file  a  complaint  with  their  post- 
masters. This  will  start  an  investigation  at  both 
ends  of  the  line. 

We  would  ask  theatre  managers  to  caution 
mail  carriers  not  to  deliver  papers  to  the  hang- 
ers-on at  their  houses.  It  frequently  happens 
that  operators  or  ticket  takers  receive  the  mail 
and  a  paper  is  kept.  In  the  case  of  any  paper 
other  than  The  Index  this  would  occasion  no 
hardship,  but  The  Index  is  as  important  to  the 
exhibitor  as  his  daily  run  of  pictures  and  the  loss 
of  a  single  issue  is  serious.  Here  is  what  one 
exhibitor  says  regarding  it: 

"That's  the  way  you  people  do.  Go  to  work  and 
publish  a  paper  that  is  interesting  and  fills  the  want 
of  every  Motion  Picture  Man;  have  good  done  in  it 
every  week;  instructions  that  are  worth  reading 
and  following;  in  fact,  the  paper  is  so  good  that  a 
fellow  just  can't  help  subscribing — I,  for  one —  and 
when  a  fellow  goes  to  the  postoffice  five  times  a  day 
and  fails  to  "get  his  paper,  don't  you  think  he  has  a 
right  to  kick  under  the  circumstances  iust  related? 
If  your  paper  was  not  worth  having  I  would  not  care, 
but  it  is  worth  having  and  I  want  it.  I  have  failed 
to  receive  the  last  two  Saturdays  issues.  Please  come 
across.    Yours  truly, 

THOS.  J.  RENAUD,  Dallas,  Texas. 
We  have  a  few  more  complaints  like  the  above 
and,  while  we  are  pleased  with  the  excellent 
opinion  of  The  Index  expressed,  we  are  annoyed 
because  of  the  failure  of  Uncle  Sam  to  deliver 
and  are  going  to  have  a  heart-to-heart  talk  with 
his  representative  and  hope  that  better  service 
may  be  secured. 


EDISON  HIST0RICALS  IN  JULY 

First  of  the  Series  of  Historical  Dramas  to  be  Shown 
Soon — Three  Musketeers  in  Two  or  Three  Reels 

Although  announced  several  months  ago,  the 
first  of  the  Edison  releases  of  subjects  of  Ameri- 
can history  will  not  be  released  until  some  time 
in  July.  This  will  be  "The  Minute  Man"  and 
will  include  the  Battle  of  Lexington.  The  sec- 
ond will  be  the  fight  at  Ticonderoga  with  the 
Battle  of  Bunker  Hill  and  the  signing  of  the 
Declaration  of  Independence,  probably  in  that 
order. 

Active  work  was  commenced  on  these  releases 
at  the  time  the  announcement  was  made,  but  in 
the  production  of  these  historical  plays  it  has 
been  found  necessary  to  wait  until  a  favorable 
season  for  the  making  of  the  outdoor  scenes. 
"The  Minute  Man"  for  example,  was  made 
within  a  day  or  two  of  the  anniversary  of  that 
battle  and  the  same  applies  to  the  other  scenes 
that  will  be  made  in  historic  localities.  In 
each  instance  the  scene  will  be  shown  at  ap- 
proximately the  time  of  year  that  the  actual  hap- 
pening occurred  and  for  this  reason  the  series 
will  be  continued  at  intervals  for  more  than  a 
year. 

The  first  releases  have  been  held  back  that  a 
sufficient  number  might  be  shown  together  to 
emphasize  the  intention  of  the  Edison  company 
to  make  a  complete  series  and  not  merely  a  few 
sporadic  releases. 

Another  announcement  of  interest  is  that  Du- 
mas most  famous  romance,  The  Three  Musket- 
eers, will  be  done  in  two  or  three  reel  form 
within  a  short  time. 


ESSANAY  GETS  INTERNATIONAL  MEET 

Chicago  Company  Will  Film  Indianapolis  Auto  Races 
on  Decoration  Day  —To  Be  Special  Release. 

The  Essanay  Company  has  obtained  the  right 
to  film  the  International  Automobile  Races  to 
be  held  at  Indianapolis  on  Decoration  Day.  This 
meet  is  one  of  the  big  events  of  the  automobile 
racing  season,  marking  the  start  of  the  summer 
campaign,  and  calling  into  competition  Amer- 
ican and  foreign  cars.  The  speedway  is  prob- 
ably the  best  track  in  the  country  and  speed  rec- 
ords should  be  lowered  by  seconds  and  fractions. 

The  Essanay  Company  has  planned  to  have  all 
important  points  around  the  track  covered  by 
cameras  and  announce  that  they  will  get  "every- 
thing of  interest." 

The  film  will  form  a  special  release  to  be  is- 
sued at  the  earliest  practicable  moment  after 
the  race. 
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FIVE  REELS  A  DAY  IN  JUNE 


Thirty  Reels  Weekly  Demanded  by  the  Trade  to 
Satisfy  Exhibitors— Service  Starts  June  20 

Even  with  four  reels  a  day  the  licensed  ex- 
changes find  it  a  matter  of  difficulty  to  satisfy 
all  their  first  run  exhibitors,  and  for  some  time 
past  there  has  been  an  effort  made  to  increase 
the  number  of  daily  releases  from  four  to  five. 
The  Film  Index  has  already  announced  the  in- 
tention of  the  Selig  and  Lubin  Manufacturing 
Cos.,  to  increase  their  releases  to  three  weekly 
and  is  now  enabled  to  give  the  complete  details 
of  the  new  apportionment  of  releases. 

Commencing  May  2  3  the  Selig  Co.  began  to 
issue  a  third  release  on  Tuesday  of  each  week. 
On  June  26  the  Kalem  Co.  will  swing  into  line 
with  a  Monday  release,  with  a  Vitagraph  on 
Wednesday,  a  Pathe  Thursday,  with  Essanay  on 
Friday  and  Lubin  on  Saturday,  July  1. 

Plans  have  been  laid  to  take  care  of  the  aug- 
mented product  in  the  various  studios  and  once 
the  releases  are  started  there  will  be  no  omitted 
release  because  of  unpreparedness.  Advance 
reels  assure  a  continuous  product  and  this  ex- 
tra reel  will  be  especially  welcome  to  exhibi- 
tors in  congested  territory  who  find  that  there 
are  not  a  sufficient  number  of  first  runs  to 
properly  care  for  the  houses  in  a  district  where 
trade  is  divided. 

The  announcement  of  the  new  releases  is  a 
direct  refutation  of  the  statements  circulated  by 
some  of  the  trade  papers  relative  to  the  growth 
of  the  independent  movement.  Some  exhibitors 
have  been  placed  at  a  disadvantage  in  having 
to  use  first  run  reels  shown  the  same  day  by 
some  competitor,  but  instead  of  turning  to  the 
independents  for  relief  they  have  held  on  to 
the  licensed  service  on  the  proposition  that  a 
licensed  reel  shared  with  some  nearby  house 
was  better  than  the  uncertain  programs  sup- 
plied by  the  makers  of  unlicensed  film.  They  are 
now  to  be  supplied  with  exclusive  licensed  pro- 
duct. . 

This  program  will  give  the  following  after 
the  dates  mentioned: 

MONDAY:  Biograph,  Kalem,  Lubin,  Pathe, 
Selig. 

TUESDAY:  Edison,  Essanay,  Gaumont,  Selig, 
Vitagraph. 

WEDNESDAY:  Edison,  Kalem,  Pathe,  Urban. 
Vitagraph. 

THURSDAY:  Biograph,  Lubin,  Melies,  Selig, 
Pathe. 

FRIDAY:  Edison,  Essanay,  Kalem,  Pathe.  Vit- 
agraph. 

SATURDAY:  Essanay,  Gaumont,  Lubin, 
Pathe,  Vitagraph. 


THE  MAYOR  APPROVES. 

"Before  I  became  mayor,  there  was  a 
lot  of  talk  about  the  indecent  pictures 
shown  in  these  places.  I  sent  my  com- 
missioner of  accounts  around  and  he 
couldn't  find  a  single  indecent  picture. 
They  don't  have  them.  Broadway  and 
the  white  light  district  might  stand  for 
such  things,  but  not  the  moving  picture 
places.  They  are  the  poor  man's  theatre 
and  the  kind  of  people  who  patronize 
them  wouldn't  tolerate  bad  pictures." — 
Mayor  Gaynor  in  the  New  York  Commer- 
cial. 


In  pleasant  contrast  to  the  unnecessary  restric- 
tions built  about  the  photoplay  exhibitions  in  many 
cities  and  states,  the  Massachusetts  legislature  is 
debating  a  bill  to  empower  the  police  chiefs  to  author- 
ize the  presentation  of  pictures  at  church  and  other 
entertainments. 


A  DEAD  MAN'S  HONOR 


A  Thrilling  and  Dramatic  Vitagraph  Portrayal 


Helen  Mallory  is  in  a  very  embarassing  posi- 
tion, she  is  loved  by  two  brothers,  Hugh  and 
Henry  Watson,  both  likable  and  industrious 
boys,  but  she  displays  a  preference  for  Henry 
and  when  it  comes  to  a  question  of  marriage, 
accepts  his  proposal.  Hugh  cannot  give  up  his 
love  for  Helen  and  at  the  same  time  does  not 
wish  to  show  his  pique  or  in  any  way  interfere 
with  her  happiness  or  the  happiness  of  his  bro- 
ther. He  decides  to  get  away  from  it  all  by 
going  to  some  far  away  place  where  he  is  not 
known  and  will  not  be  heard  of  until  he  has 
overcome  his  feelings  amid  new  scenes  and  asso- 
ciations. 

Hugh  is  his  mother's  favorite  son,  in  whom 
she  has  great  hopes  and  to  whom  she  looks  for 
comfort  in  her  declining  years.  He  cannot  bear 
to  tell  his  mother  that  he  is  going  away  and 
leaves  a  note  bidding  her  good-bye.      The  old 


SCENE  FROM  "DEAD  MAN'S  HONOR." 

lady  is  inconsolable;  as  time  goes  on  and  she 
does  not  hear  from  her  boy,  she  fails  very 
rapidly  and  prays  constantly  for  his  return; 
she  loses  her  sight  and  refuses  to  be  comfort- 
ed. Henry  notices  his  mother's  decline,  makes 
up  his  mind  to  find  his  brother  and  bring  him 
home  to  cheer  and  satisfy  her  longing  to  see 
her  boy  again  before  she  dies. 

Hugh,  having  made  his  way  to  the  far  west, 
has  gone  from  bad  to  worse,  until  he  finds 
himself  a  reckless  and  daring  adventurer  driven 
to  the  extreme  of  a  highwayman,  who  single- 
handed  holds  up  the  very  stage  coach  in  wrhich 
his  brother  Henry  is  traveling,  to  find  him. 
Masked  and  unknown  to  Henry,  he  commands 
all  hands  up  and  is  in  the  act  of  robbing  the 
passengers,  when  Henry  succeeds  in  pulling  his 
gun  and  getting  the  drop  on  the  robber,  who 
escapes  with  the  mail  bag,  pursued  by  Henry, 
who  follows  on  one  of  the  stage  horses  which 
he  hurriedly  drafts  into  service.  After  a  long 
chase  Henry  succeeds  in  overtaking  the  wound- 


ed thief  who  falls  from  his  horse  and  whom 
Henry  discovers,  with  horror,  to  be  his  brother 
Hugh.  It  is  almost  unnecessary  to  call  at- 
tention to  the  strength  and  the  impression  made 
by  this  thrilling  scene.  The  surprise  is  almost 
as  great  as  that  expressed  in  the  wonderful 
acting  of  the  players  who  are  instrumental  in 
making  this  picture  so  impressive. 

There  is  a  mutual  recognition  between  the 
two  brothers.  Hugh  tells  his  brother  of  his 
wild  career,  how  he  has  been  pursued  by  the 


SCENE  FROM  "DEAD  MAN'S  HONOR." 


officers  of  the  law  and  of  the  large  reward 
which  is  offered  for  his  capture.  He  begs 
Henry  to  demand  it  for  his  arrest,  take  the 
money  home  to  their  mother  and  use  it  for  her 
comfort  and  pay  the  money  due  on  the  old 
homestead.  Henry  refuses  to  give  his  brother 
up,  but  Hugh  assures  him  that  it  will  be  im- 
possible for  him  to  live  and  the  money  can  be 
put  to  a  good  purpose  and  make  him  feel  that 
he  has  somewhat  propitiated  the  suffering  which 
he  has  caused  his  mother  and  to  some  extent 
redeem  his  past. 

Henry  agrees  to  his  proposition,  but  follows 
a  different  course  by  giving  himself  up  to  the 
sheriff  as  the  guilty  man,  to  save  his  brother 
from  arrest.  Just  after  he  is  arrested,  Hugh 
comes  staggering  into  the  sheriff's  office  witn 
the  stolen  mail  bag  and  tells  the  officers  that 
he  is  the  man  wanted  and  Henry  is  his  brother, 
who  is  entitled  to  the  reward  for  his  capture, 
then  he  falls  dead  upon  the  floor. 

The  whole  picture  seems  to  be  a  succession 
of  powerful  evolutions  to  the  last  scene  where 
Henry  returns  to  his  mother  and  lest  she  would 
suffer  the  shame  and  sorrow  of  a  dishonored 
son,  represents  himself  as  his  dead  brother, 
telling  her  that  he  has  returned  to  help  and 
be  with  her  to  the  end.  And  she  in  her  blind- 
ness believes  that  her  missing  nne  has  returned 
to  cheer  and  bring  happiness  to  her  in  her  last 
moments. 


NEW  PICTURE  THEATRES  FOR  LONG 
ISLAND 

A  company  which  has  been  incorporated  to 
conduct  motion  picture  theatres  is  putting  up  a 
frame  structure  on  Myrtle  avenue,  opposite  Wil- 
low street,  in  the  Evergreen  section,  Long  Is- 
land City,  L.  I.  It  is  a  portable  affair  and  of 
the  latest  construction.  Michael  Gerold  and 
Jacob  Gesale,  both  of  the  Ridgewood  section, 
are  interested  in  the  company.  It  will  take  an 
investment  of  $5,000  to  complete  the  show  place. 
The  walls  are  already  up  and  the  work  is 
being   hurried   to   finish   it   in   the  immediate 

future.   

KAHN  &  STANZEL  LEASE  OPERA  HOUSE. 

M.  H.  Hradilek,  of  Hallettsville,  Texas,  has 
leased  for  Kahn  &  Stanzel,  the  opera  house  for 
this  season,  taking  charge  thereof  April  15.  Mr. 
Hradilek  has  been  connected  with  the  Hanak- 
Hradilek  motion  picture  shows  of  this  place  for 
several  months  and  promises  to  have  some  good 
attractions  at  the  opera  house  this  year. 


rHE  TWO  OF  THEM— COL.  J.  E.  PEARCE  AND 
JOHN  PELZER  AT  NEW  ORLEANS,  LA. 
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ANOTHER  STRONG  VAN  BIBBER 

Two  Farces  and  Two  Serious  Plays  From  Edison  Studio 
Prove  More  Than  Usually  Interesting 


ANOTHER  Van  Bibber  story  has  been  taken 
by  the  Edison  production  department  and 
done  into  flesh  and  blood.  This  time 
it  is  one  of  the  serious  stories  and  the  narrative 
holds  the  interest. 

Van  Bibber  (Robert  Conness)  becomes  inter- 
ested in  a  thief  (Marc  McDermott),  whom  he 
catches  in  the  act  of  escaping  from  a  house  he 
has  robbed.  Believing  that  there  is  good  in 
the  man,  van  Bibber  outfits  him,  supplies  him 
with  funds  and  sends  him  to  Texas  with  the 
little  woman  who  has  stuck  to  him  even  through 
the  evil  days  when  he  was  behind  stone  walls. 
A  year  later  van  Bibber  gets  his  reward  in  the 
shape  of  a  photograph  which  shows  the  errant 
man  and  his  wife,  and  the  new  little  baby,  in 
front  of  their  comfortable  home,  and  a  check 
to  repay  the  loan  in  full. 

It's  a  human  sort  of  story;  the  sort  you  can 
get  interested  in,  and  you  share  van  Bibber's 
pleasure  when  the  experiment  turns  out  suc- 
cessfully. The  man  has  made  an  effort  to  re- 
form, but  when  one  has  the  knack  of  getting 
into  closed  houses,  a  combination  of  no  work 
and  starvation  blunt  the  moral  sense  and  you 
forgive  his  transgression.  Mary  Fuller  plays 
the  wife  capitally  and  is  not  afraid  to  make 
herself  a  slattern  when  the  part  calls  for  it. 
Leading  women  are  too  prone,  as  a  rule,  to 
wear  nice  clothes  no  matter  what  their  part. 
"Van  Bibber's  Experiment"  will  class  as  one  of 
the  best  of  the  Richard  Harding  Davis  stories 
done  in  film. 

A  Really  Funny  Comedy. 

"Heroes  Three"  is  played  in  the  proper  spirit 
of  broad  burlesque,  for  to  play  this  absurdity 
in  serious  fashion  would  spoil  the  comedy. 
Three  rich  men  join  the  volunteer  fire  depart- 
ment and  become  real  heroes  by  virtue  of  blue 
and  brass  and  brick  proof  helmets.  At  a  party 
they  carry  away  the  honors  from  the  younger 
men  and  when  at  last  a  fire  breaks  out  in  the 
dead  of  night,  the  girls  rush  down  to  the  fire 
house  to  beg  their  heroes  not  to  be  too  rash. 

They  get  there  before  the  sleepy  firemen  and 
there  is  another  delay  while  a  small  boy  is 
sent  for  the  forgotten  key  to  the  fire  house.  At 
last  they  start  and  the  girls  are  picked  up  by 
an  auto  manned  by  the  deposed  swains.  There 
is  a  delay  while  the  firemen  debate  the  proper 
road  and  when  the  hose  reel  does  get  on  the 
scene  of  the  fire,  the  house  has  burned  to  the 
ground  and  the  girls  are  spooning  with  the  once 
despised  young  men.  The  firemen,  led  by 
Bumptious  Cumpson,  put  the  hose  to  good  use 
by  turning  the  stream  on  the  love-makers,  but 
that  only  makes  things  hotter  even  than  the 
fire. 

There  are  some  capital  scenes  m  the  rooms 
of  the  firemen,  the  alarms  emitting  vivid  sparks 
to  indicate  the  ringing  as  the  slow  toilets  are 
completed  and  there  is  a  house  that  really 
burns  down  while  the  firemen  delay.  It  is 
lipping  comedy  of  the  right  sort. 

Mistakes  That  Divert. 
"Mistakes  Will  Happen"  gives  an  opportunity 
to  Miriam  Hutchinson  and  Edward  O'Connor  to 
show  their  comedy  skill  to  good  advantage. 
A  maiden  lady  leaves  town  and  asks  the  police 
to  keep  an  eye  on  her  house.  They  do  not 
know  that  she  missed  the  train  and  got  an 
awful  bump  at  the  same  time.  That  night 
the  copper  sees  a  light  in  the  window  and  thinks 
it  is  a  burglar.  He  prepares  to  investigate  and 
she  in  turn  thinks  him  a  burglar.  She  hides 
in  a  cupboard  until  he  finds  her,  then  she  falls 
on  his  neck  and  kisses  him  in  her  gratitude. 
But  that  ungallant  officer  doesn't  seem  to  sare 
for  the  kisses.  It  is  a  sketchy  little  plot  with 
abundant  laughs,  and  laughs  of  the  clean  cut 
sort  are  rare  in  film. 

Good  Melodrama. 
"Her  Brother's  Photograph"  is  concise  and 
stirring  melodrama.  A  black  sheep  is  being 
sent  west  to  tame  down.  He  has  a  last  fling 
at  the  club  and  gets  in  an  altercation  with  two 
of  his  sister's  admirers.  One  resents  his  drunken 
insults  and  pushes  him  away.  The  boy  falls 
unconscious  and  the  rival   sees  a   chance  to 


make  capital  of  the  incident  by  advising  the 
discomforted  suitor  that  the  lad  has  been  killed. 
There  is  a  hurried  flight,  apparently  to  Panama, 
but  a  return  when  the  other's  engagement  to 
the  girl  is  announced  and  a  photograph  on 
the  table  tells  the  story  of  the  rival's  perfidy 
and  the  brother's  health.  Of  course,  after 
that,  it  is  all  plain  sailing  for  everyone  but  the 
rival,  who  slinks  out  of  the  story  leaving  his 
affianced  in  her  sweetheart's  arms. 

Marc  McDermott  plays  the  ugly  lover  against 
the  upright  young  hero  of  Guy  Coombs.  Mary 
Fuller  is  the  girl  and  Edward  Boulden  her 
brother.  All  four  sustain  their  parts  well, 
though  the  greater  honors  go  to  Miss  Fuller 
and  Mr.  McDermott. 

The  story  is  well  planned  to  move  under- 
standingly  along  familiar  lines,  but  the  interest 
is  well  sustained  in  every  scene  and  some  bits 
of  a  ball  room  give  an  added  touch  of  life  to 
a  spirited  picture.  The  details  are  well  looked 
after  and  the  picture  creates  an  excellent  im- 
pression throughout. 


HEART  INTEREST  VITAL 

Writers  Should  Aim  to  Make  Their  Photoplays 
Appeal 

BY  EPES  WINTHROP  SARGENT. 

ALTHOUGH  it  is  a  fact,  frequently  noted, 
that  the  beginner  at  story  writing  more 
readily  gains  acceptance  for  his  photo- 
play scenario  than  the  professional  author, 
there  are  some  tricks  of  the  trade  which  favor 
the  more  experienced  writer  and  most  of  all 
he  understands  how  to  get  the  heart  interest 
into  his  story. 

That  is  one  of  the  great  secrets  of  success 
and  while  sometimes  the  sincerity  of  the  be- 
ginner gives  the  needed  humanizing  touch,  the 
inexperienced  writer  does  not  realize  that  this 
is  what  sells  the  story  and  is  more  apt  to  at- 
tribute its  success  to  the  brilliancy  of  the  plot. 

Heart  interest  and  human  interest  in  one 
sense  are  interchangeable  terms,  for  while  in 
a  strict  sense  the  heart  interest  comprehends 
only  the  relation  of  a  love  making  in  connec- 
tion with  the  story,  the  broader  appeal  is  to 
the  human  interest,  and  no  matter  how  bril- 
liant the  plot  may  be,  no  matter  how  unusual 
the  ordering  of  the  scenes  or  how  cunning  the 
advancement  of  the  argument,  if  it  is  not  hu- 
man; if  it  does  not  grip  and  hold  the  inter- 
est, the  play  is  cold  and  lifeless. 

Sometimes  an  editor,  attracted  by  the  novelty 
of  a  plot,  may  build  it  up,  but  it  is  better 
that  the  author  himself  should  plan  to  work 
this  factor  into  his  story,  rather  than  to  leave 
it  to  other  and  perhaps  less  sympathetic  minds. 

In  the  photoplay  the  appeal  of  the  child  is 
strong;  perhaps  more  gripping"  than  the  love 
affairs  of  a  man  and  woman.  Where  a  com- 
pany includes  clever  children  the  editor  will 
write  in  parts  for  the  youngsters  with  a  re- 
sultant gain  in  interest. 

As  an  example:  the  author  has  written  some 
variant  of  the  story  wherein  the  wife,  wrong- 
fully accused  of  misdeed,  sorrowfully  leaves  her 
home  to  earn  her  own  way  until  her  inno- 
cence shall  have  been  proven.  This,  if  well 
done,  is  apt  to  hold  the  interest,  but  that  inter- 
est is  heightened  if  the  woman  is  accompanied 
in  her  self-imposed  exodus  by  a  pretty  child. 
She  is  strong  and  reliant  as  compared  to  the 
little  one  and  the  presence  of  the  child  doubles 
her  burden.  The  interest  has  been  doubled  or 
more  than  doubled  and  in  some  subsequent 
scene  in  which  the  despairing  mother  toils  over 
her  sewing  or  conies  home  empty  handed  from 
the  factory  where  she  has  just  lost  her  employ- 
ment through  her  refusal  to  smile  upon  the 
foreman,  the  audience  is  more  sorry  for  the 
child  than  the  mother  and  the  added  sympathy 
makes  for  increased  effect. 

Of  course  a  constant  succession  of  stories 
wherein  the  child  is  dragged  through  the  scenes 
by  sheer  force  of  need  will  not  prove  accept- 
able but  where  children  can  be  introduced  with 
good  reason  and  naturalness  the  result  makes 
for  heart  interest. 


In  the  same  way  the  fragile,  clinging  woman 
excites  more  sympathy  than  the  more  robust. 
It  may  be  that  the  woman  who  weighs  half 
as  muuh  again  as  her  more  slender  sister  is 
more  deserving  of  pity,  but  the  appeal  to  the 
eye  is  not  made  and  the  effect  of  a  woman 
weighing  perhaps  180  pounds  making  a  sor- 
rowful exit  from  the  home  of  her  140  pound 
husband  may  be  true  to  life  but  fatal  in  a 
picture. 

Nothing  in  the  early  scenes  should  give  a 
hint  of  self  sufficiency  on  the  woman's  part  if 
sympathy  is  to  be  won  for  her  in  the  later 
happenings,  yet  it  frequently  happens  that  some 
bit  of  business  will  convey  the  suggestion  of 
competency  that  later  on  will  be  damaging  to 
the  effect  unless  it  is  eliminated  by  the  alert 
editor. 

Perhaps  the  most  puzzling  proposition  is  that 
wherein  the  interest  must  be  held  for  the  man. 
In  pictures  the  leading  woman  is  generally  popu- 
lar, not  necessarily  because  she  is  a  clever  act- 
ress but  because  she  is  good  looking.  Women 
call  her  "sweet"  and  men  declare  her  to  be  a 
"beaut."  When  they  are  called  upon  to  decide 
against  her  the  appeal  must  be  cunningly  made 
to  be  effective. 

Nothing  is  more  disgusting  than  a  man  who 
weeps  all  over  the  scenery,  yet  evidence  of  grief 
is  required  to  win  understanding  and  the  usual 
masculine  comfort  of  the  bottle  is  denied  the 
player.  It  Is  a  situation  that  calls  for  nice 
handling  if  it  is  to  prove  effective,  and  it  is  bet- 
ter to  use  a  misunderstanding  rather  than  an 
actual  offense  on  the  woman's  part  that  there 
may  come  a  reconciliation  in  the  last  scene  that 
will  bring  husband  and  wife  together  again 
for  the  final  curtain  and  so  leave  everybody 
satisfied. 

If  the  story  deals  with  sweethearts  the  girl 
must  be  shown  to  be  thoughtless  rather  than 
a  coquette  and  instead  despairing  the  man  must 
bravely  and  patiently  wait  for  the  author  to  get 
him  out  of  his  trouble.  Where  the  husband 
deserted  by  his  wife  is  left  with  three  small 
children  and  a  heartless  note  of  farewell,  the 
tender  protection  with  which  he  regards  the 
children  will  win  him  the  regard  of  the  audi- 
ence, but  the  lover  who  permits  the  inevitable 
other  fellow  to  win  the  girl  from  him  has  no 
nursery  annex  to  help  him  out  and  the  author 
must  create  a  situation  wherein  the  incident 
wins  him  favor  without  showing  him  mawkish. 
The  audience  is  apt  to  argue  that  he  cannot 
be  much  of  a  man  to  let  the  girl  be  taken 
from  him  and  on  the  other  hand,  in  their 
eagerness  to  condense  to  the  limit  of  the  reel, 
the  author  brings  about  the  exchange  of  sweet- 
hearts with  a  hurriedness  that  robs  the  wo- 
man and  both  lovers  of  sympathy. 

When  a  woman  engaged  to  one  man  permits 
another  to  embrace  her  on  the  occasion  of  their 
first  meeting  and  the  deserted  lover  spends  his 
life  in  a  solitude  of  vain  regret  over  his  lost 
love,  ell  three  are  presented  the  audience  in  no 
enviable  light.  The  man  who  grieves  for  a 
woman  of  this  type  is  a  fool,  the  girl  is  un- 
worthy of  regard  who  yields  herself  so  readily 
and  the  new  lover  is  either  a  cad  or  an  idiot 
according  to  whether  or  not  he  marries  the  girl. 

The  girl  who  is  fascinated  by  the  man  of  su- 
perior social  status  or  physical  attraction,  who 
yields  to  his  pleadings  only  to  the  extent  of 
showing  interest  and  preferring  his  company 
to  that  of  her  sweetheart,  who  is  womanly  and 
sweet  and  who  is  led  to  realize  the  true  nobility 
of  her  old  sweetheart  and  comes  back  to  her 
first  love,  unsullied  by  her  experience,  is  a  fig- 
ure approved,  but  the  coquette  who  recklessly 
flirts  with  the  newcomer  and  turns  to  the  old 
love  only  when  the  stranger  has  tired  of  his 
fancy  does  not  hold  the  audience.  There 
may  be  applause  but  even  those  who  are  not 
conscious  of  the  lack  feel  that  they  have  seen 
a  picture  not  wholly  to  their  liking. 

In  the  same  manner  the  youth  must  be  be- 
trayed into  the  commission  of  a  crime  by  pas- 
sion or  youthful  impulse.  It  must  not  be  a  crime 
of  calculation  or  the  sympathetic  interest  will  be 
lost.  To  put  it  in  a  word  the  hero  must  be  left 
so  that  his  penitence  will  be  sufficient  to  regain 
him  favor. 

On  the  other  hand  the  opposing  character 
should  be  drawn  with  a  certain  touch  that  will 
deprive  him  of  sympathy.  He  need  not  be  paint- 
ed desperately  black  but  he  cannot  be  a  win- 
ning villain  or  he  will  be  regretted  when  he 
meets  his  just  deserts,  and  that  would  be  as  fa- 
tal to  the  story  as  though  the  hero  were  to  be 
made  unattractive.    There  are  exceptions  to  this 
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rule,  but  they  should  be  handled  with  expert 
touch  and  until  the  writer  gains  a  complete  ap- 
preciation of  dramatic  construction  and  values, 
the  engaging  thief  and  the  fascinating  Raffles 
are  best  left  alone. 

But  it  is  not  alone  the  evil  characters  who 
need  to  be  watched.  The  minor  players  should 
not  be  permitted  to  usurp  the  interest  that  is 
due  the  leading  man  and  woman. 

Take,  for  instance,  the  Lubin  film  of  Three 
Hearts.  In  this  the  lovers  were  parted  because 
it  was  the  dying  wish  of  the  girl's  father  that 
she  marry  a  certain  man.  He  had  been  bitten 
by  a  snake  and  there  was  no  time  for  explana- 
tions. The  girl  assented  to  the  engagement  to 
please  her  father  and  disregarded  the  argument 
that  had  he  known  he  would  have  been  as  con- 
tent with  the  man  of  her  own  choice. 

The  fiance  thus  thrust  upon  her  is  injured  in 
a  railroad  wreck  and  is  horribly  disfigured  by 
injuries  that  destroy  his  sight.  He  hears  by 
accident  a  letter  read  that  tells  of  the  sacrifice 
the  girl  is  making  and  of  his  own  repellant  ap- 
pearance and  he  releases  the  girl. 

Up  to  this  point,  the  sympathy  lies  with  the 
disappointed  lovers  and  the  audience  is  glad  that 
they  are  to  be  married  while  applauding  the  re- 
nunciation of  the  third  member  of  the  triangle. 
Then,  after  the  ceremony,  the  man  blind,  deso- 
late and  more  than  ever  forsaken,  gropes  his 
way  to  the  now  deserted  altar  and  kneels  in 
prayer. 

The  scene  was  tense  and  the  effect  heightened 
by  the  playing.  In  an  instant  the  content  of 
the  audience  vanished  and  in  more  or  less 
strongly  marked  degree  they  regretted  the  wed- 
ding which  had  taken  place.  Now  they  were 
sorry  for  the  odd  member  of  the  trio  and  the 
single  scene  overthrew  the  structure  which  had 
been  reared.  The  film,  consciously  or  otherwise, 
was  unsatisfying,  because  the  interest  was  mis- 
placed. 

This  is  but  a  single  instance  and  by  no  means 
an  isolated  one.  All  producers  have  passed 
similar  stories  because  they,  like  the  authors, 
have  not  weighed  the  characters.  It  is  all  very 
true  to  life,  but  it  is  not  necessary  to  reproduce 
all  that  is  to  be  found  in  life  and  the  secret  of 
success  is  to  plan  for  the  happy  ending  that 
leaves  the  spectator  content  with  the  outwork- 
ing of  fate.  It  is  very  true  that  men  and  wo- 
men love  and  lose  and  the  divorce  courts  at- 
test the  fact  that  some  marriages  are  not  happy 
in  their  termination,  but  it  is  not  recalled  that 
a  successful  photoplay  has  ever  been  devoted  to 
the  story  of  a  divorce  and  while  the  broken 
hearted  may  attract  sympathy  the  real  heart  in- 
terest has  not  been  reached. 

The  pleasant  ending  and  sincerity  in  telling 
the  story  will  make  for  success  where  more  la- 
bored efforts  fail  to  win  applause.  There  are 
photoplays  produced  in  which  the  reverse  oc- 
curs and  some  of  these  are  in  demand,  but  for 
a  steady  market  and  quick  response  the  pleas- 
ant play  that  sends  a  man  out  of  a  theatre  with 
a  determination  to  come  again  is  the  more  effec- 
tive and  by  far  the  safest  venture. 


TO  VOTE  OX  SUNDAY  OPENING. 
Fort  Worth  is  discussing  the  Sunday  opening 
of  the  photoplay  theatres,  and  in  order  to  get 
the  sentiment  of  the  public,  a  referendum  vote 
has  been  ordered  for  May  25.  If  the  Sunday 
opening  is  permitted  the  use  of  automatic  pianos 
or  other  lobby  music  will  be  done  away  with  and 
the  houses  will  not  be  permitted  to  open  before 
two  o'clock. 


DUTRO  BUYS  STAR  PHOTOPLAY  THEATRE. 

Thomas  Kirk  and  Barney  Smith,  of  Colville, 
Wash.,  have  sold  their  Star  photoplay  theatre 
to  Charles  R.  Dutro.  The  house  will  soon  un- 
dergo extensive  repairs  and  be  made  up-to-date 
in  every  respect.  This  places  both  the  Star  and 
Empire  theatres  under  the  same  management. 
Pictures  will  be  changed  in  both  houses  at  least 
twice  a  week. 


NEW  MAJESTIC,  GADSDEN,  OPENS. 

The  new  Majestic  theater,  located  on  Fifth 
street,  between  Louis  and  Broad  streets,  Gads- 
den, Ala.,  opened  April  8  to  a  crowded  house. 
The  picture  bill  consisted  of  some  of  the  latest 
reels,  which  were  enjoyed  by  all  present.  Cal. 
Stewart,  the  well-known  Edison  phonograph 
singer  and  monologist,  was  present  and  sang 
several  comic  songs. 


A  GOOD  MELIES  COMING 

Plenty  of  Thrill  and  Hair-Straightening  Excitement 
in  a  Drama  of  Newspaper  Life 


X  Time  For  Press"  is  the  title  of  a  very 
excellent  drama  to  be  released  by  the  Me- 
lies  Co.,  upon  June  1.  The  story  is  based 
upon  the  keen  rivalry  for  "beats"  which  exists 
in  the  newspaper  business,  and,  of  course,  a  ro- 
mance crops  out  in  a  most  unexpected  manner. 
It  is  a  picture  in  the  producing  of  which  actual 
knowledge  of  the  inside  workings  of  a  newspa- 
per office  has  been  used  to  advantage.  The 
scenes  are  representative  of  that  great  business, 
and  can  be  enjoyed  alike  by  both  newspaper 
men  and  the  public. 

In  a  Texas  town  which  boasts  of  two  news- 
papers, the  Blade  and  the  Express,  there  lives 
Edith  Gates,  daughter  of  a  ranchman,  who  is 
very  desirous  of  becoming  a  newspaper  woman. 
She  applies  for  a  position  at  the  office  of  the 


bandits  and  when  the  culprits  are  captured, 
each  reporter  rushes  to  the  nearest  telegraph 
office  to  get  the  story  in  "in  time  for  press." 
The  two  experience  a  wild  ride,  but  it  is  evi- 
dent that  Jack's  horse  is  the  fastest  and  will 
win  out.  Ford  resorts  to  trickery.  Falling 
from  his  horse  he  pretends  he  is  hurt  and  calls 
to  Jack  for  assistance.  The  latter's  good  na- 
ture takes  him  back  to  the  supposed  wounded 
man,  only  to  discover  that  Ford  is  feigning. 
Ford  strikes  the  cub-reporter  and  makes  off  with 
his  horse,  leaving  Jack  senseless  on  the  ground. 
The  young  man  staggers  to  the  nearest  ranch, 
which  happens  to  be  that  of  Edith  Gates,  and 
she,  remembering  the  good  turn  he  had  once 
done  her,  now  reciprocates.  Learning  the  facts 
from  Jack,  she  mounts  her     father's  fastest 


SCENE   ERO\l    MEL1ES    SI'  li.I  E<  'T. 


Blade,  where  Jim  Ford,  the  star  reporter,  takes 
ungentlemanly  liberties  with  her.  Jack  Bur- 
ton, a  cub-reporter,  rushes  to  the  young  lady's 
assistance  and  thrashes  Ford  for  the  insult.  The 
editor  enters  upon  the  scene  and  is  forced  to 
decide  which  of  the  reporters  she  shall  keep,  for 
it  is  self-evident  they  can  no  longer  work  to- 
gether. He  retains  Ford.  Edith  returns  to  her 
ranch  and  Jack  secures  employment  on  the  rival 
paper,  the  Express. 

Some  time  later  a  train  is  held  up  and  a  big 
story  is  in  sight,  Ford  and  Burton  are  sent  by 
their  respective  papers  to  "cover"  the  story. 
They  accompany  the  sheriff  in  his  hunt  for  the 


horse  and  beats  Ford  to  the  telegraph  office. 
The  wire  is  busy,  but  she  makes  use  of  the  tel- 

Meanwhile  at  the  office  of  the  Express  they 
had  been  waiting  anxiously  for  the  story  and 
the  editor  was  just  about  to  give  the  order  to 
go  to  press  when  Edith  telephoned  her  story  giv- 
ing that  paper  a  "scoop." 

Jack  remains  at  the  ranch  until  he  has  re- 
cuperated, only  to  find  his  heart  wounded  by 
Cupid's  Arrow.  A  communication  from  the  edi- 
tor, offering  him  the  position  of  city  editor 
nerves  him  to  pop  the  question,  and  the  Blade 
soon  has  another  exclusive  story,  this  time 
among  the  wedding  notices. 


$100,000  THEATRE  FOR  PORT  RICHMOND. 

Plans  for  a  $100,000  photoplay  and  vaudeville 
theatre  to  be  erected  at  Port  Richmond,  S.  I., 
have  been  completed,  and  it  is  expected  the 
house  will  go  up  some  time  during  the  coming- 
fall.  What  the  plans  contain  as  to  the  size  and 
model  of  the  house  have  not  been  made  public, 
but  this  much  is  certain — few  houses  in  New 
York  or  Brooklyn  will  have  anything  better. 


MASONS  WILL  RUN  PICTURE  SHOW. 

It  is  understood  that  the  Masons,  of  Ocala, 
Fla.,  will  operate  a  photoplay  show  in  Temple 
Hall.  A  picture  machine  has  been  installed 
and  a  fire  proof  booth  put  in.  The  house  will 
be  under  the  management  of  E.  C.  Bennett. 


NEW  IMPROVEMENTS  FOR  THE  GRAND. 

The  Grand  photoplay  theatre,  in  Columbia, 
S.  C.  has  mad  many  improvements  under  its 
tractions  are  the  very  best.  Go  when  in  the 
city  and  you  will  always  be  pleased. 


PASTIME,  NEW  BEDFORD  HAS  GOOD  SHOW. 

Manager  Senna,  of  the  Pastime  photoplay 
theatre,  New  Bedford,  Mass.,  is  putting  on  a 
great  photoplay  show  these  days.  Every  night 
and  matinee  finds  the  house  well  crowded  with 
patrons,  and  on  special  days  the  S.  R.  O.  sign  is 
seen  in  front  of  the  box  office. 

Besides  the  best  pictures- there  is  heard  the 
best  of  illustrated  songs.  Miss  Denault  is  the 
singer. 
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THE    FILM  INDEX 


ANOTHER  of  those  delightful  Kalem  Indian 
pictures  is  soon  to  be  released  under  the 
title  "The  Love  of  Summer  Morn,"  and  in 
it  figures  a  heretofore  unpictured  bit  of  Califor- 
nia scenery  in  the  Schenango  Valley,  as  beauti- 
ful as  anything  that  has  yet  been  shown.  Upon 
the  report  of  an  Indian  uprising  the  13th  Cav- 
alry appears  upon  the  scene  and  goes  into  camp. 
In  scouting  about  two  of  the  cavalrymen  drive 
their  horses  into  the  Sacred  Pool  where  an  In- 
dian maiden  is  performing  her  ablutions.  An 
immediate  disturbance  is  created  in  the  course 
of  which  the  maiden's  father  appears  upon  the 
scene  and  is  about  to  shoot  the  intruders,  when 
he  is  prevented  by  the  arrival  of  two  officers. 

Taking  the  Indian  to  headquarters  the  situa- 
tion is  explained  and  matters  are  patched  up, 
but  Lieutenant  Bob  is  deeply  smitten  by  the 
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Mr.  Blackwell  is  the  lieutenant  and  Frank  Lan- 
ning  the  Indian  girl's  father. 

"Advertising  for  Mamma." 

This  subject  is  a  bit  of  home  comedy  that 
has  many  pathetic  touches.  A  dissatisfied  wife 
leaves  a  poverty  stricken  home  and  family  for 
more  congenial  surroundings,  leaving  a  husband, 
not  too  kind,  and  two  little  girls  to  shift  for 
themselves.  The  little  ones  make  out  fairly 
well  at  housekeeping  until  their  father  is  in- 
jured, when  they  wish  more  than  ever  for 
Mamma. 

Finally  one  bright  little  one  conceives  the 
idea  of  advertising.  She  goes  to  the  newspaper 
office  and  tells  her  trouble  to  the  editor,  who 
prints  her  ad  in  the  paper.  The  mother  sees 
it  next  day  and  the  thought  that  her  little  ones 


TOM  MOORE  OUT  OF  EXCHANGE 

Washington  Branch  of  General  Film  Co.  in  Charge 
of  Mr.  Cohen— Other  Washington  Notes. 

A  significant  change  has  taken  place  at  the 
General  Flm  Office  here  in  the  form  of  the  res- 
ignation of  Tom  Moore  as  manager  and  the  in- 
stallation of  Mr.  Cohen  in  his  stead.  Mr.  Moore 
has  been  contemplating  dropping  out  of  the  ex- 
change field  for  some  months  and  his  recent 
trip  to  New  York  finally  accomplished  this  aim. 
He  is  at  present  "breaking  in"  the  "New  Man" 
and  soon  he  will  be  only  a  visitor  to  the  ex- 
change. Since  Mr.  Moore  has  other  interests  in 
the  motion  picture  business  in  this  city,  he  will 
give  him  time  to  these,  chiefly  in  the  capacity  as 
exhibitor.  We  can  not  imagine  this  pioneer  of 
the  motion  picture  in  Washington  leaving  its 
ranks  entirely,  and  so  we  will  see  him  helping 
to  build  it  up  in  another  way.  "I  have  served 
my  time  as  an  exchange  man,"  said  Mr.  Moore. 
"I  have  given  it  my  best  energies  and  long  hours 
and  I  am  ready  to  pass  the  job  to  someone  else." 

Wm.  Airey  of  the  Alhambra  had  been  mak- 
ing some  improvements  in  this  theatre.  Being 


ROMANTIC  INDIAN  PICTURE 

Kalem  California  Players  in  an  Indian 
Love  Drama — A  Domestic  Comedy 


SCENE  FROM  KALEM'S  SUBJECT,  "THE  LOVE  OF  SUMMER  MORN. 


SCENE   FROM  KALEM'S  SUBJECT,  "ADVERTISING  FOR  MAMMA." 


charm  and  beauty  of  the  Indian  girl.  The  troop 
remains  in  camp  long  enough  for  the  Lieuten- 
ant's fancy  to  develop  in  a  real  love  affair  and, 
despite  the  warnings  of  his  companions,  Bob 
marries  the  girl.  In  the  course  of  their  love 
making  Bob  carves  the  names  of  Summer  Morn 
and  himself  upon  a  fallen  tree,  teaching  the 
meaning  of  the  letters  to  the  Indian  girl. 

Eventually  the  camp  breaks  up  and  the  troop 
go  back  to  the  Post  Headquarters,  but  the  In- 
dian wife  of  the  young  Lieutenant  is  not  re- 
ceived with  open  arms.  It  does  not  take  her 
long  to  figure  out  what  the  matter  is  and  she 
decides  that  she  will  go  back  to  her  people. 
Bob  makes  a  search,  but  fails  to  find  his  wife. 
At  the  camp  of  the  Indians  he  is  told  that  she 
is  dead  and,  seeing  a  funeral  procession  he  is 
told  that  it  is  that  of  his  wife,  but  he  is  not 
permitted  to  join  it  and  turns  sadly  away. 

Returning  East  Bob  woos  and  wins  a  lovely 
girl  of  his  own  race  and,  by  some  chance  they 
pass  their  honeymoon  in  the  region  where  Bob 
won  his  Indian  bride.  Bob's  wife  discovers  his 
name  and  that  of  Summer  Morn  carved  on  a 
vine  covered  log.  About  the  same  time  the 
Indian  girl  discovers  the  pair  and,  recognizing 
Bob  in  an  affectionate  attitude  realizes  that 
another  woman  has  won  him.  Later  they  meet, 
but  the  Indian  girl  repels  Bob's  advances  and 
ends  her  existence  by  throwing  herself  into  the 
Sacred  Pool.  Later  the  Indians  find  the  body 
and  carry  it  away  while  the  agonized  Bob 
watches  them  from  his  hiding  place. 

Returning  to  his  bride,  who  is  unaware  of 
what  has  passed  between  her  husband  and  the 
Indian  girl,  the  pair  resume  their  almost  in- 
terrupted honeymoon. 

In  this  picture  Miss  Joyce  portrays  the  In- 
dian girl  Summer  Morn,  and  appears  to  better 
advantage  than  she  has  in  any  similar  character. 


are  in  want  impels  her  to  return  home  where- 
upon there  is  a  happy  reunion. 

There  are  many  beautiful  photographic  ef- 
fects in  this  picture  and  it  is  one  that  will  start 

the  tears. 

RULING  INYANKEE 
AND  STEINER  CASES 

In  the  cases  of  the  Motion  Picture  Patents 
Company  against  the  Yankee  Film  Company 
and  William  Steiner  and  others,  the  United 
States  Circuit  Court  of  Appeals  has  decided  that, 
in  view  of  a  question  of  disclaimer  raised  on 
the  argument  of  the  appeal,  the  lower  court 
was  not  justified  in  issuing  the  preliminary  in- 
junction. The  Court  further  stated  that  it  was 
not  certain  that  all  the  facts  of  the  case  were 
before  it. 

It  is  understood  that,  in  view  of  this  decision, 
The  Motion  Picture  Patents  Co.  will  immediately 
take  steps  to  get  the  cases  ready  for  final  hear- 
ing so  that  the  court  may  finally  decide  upon  the 
points  with  all  facts  before  it. 


BIOGRAPH  PLAYERS  RETURN. 

Manager  Griffith  and  his  company  of  B'iograph 
photoplay  stars  is  reported,  at  this  writing,  to  be 
on  the  way  to  New  York  after  a  long  and  ard- 
uous season  in  Los  Angeles,  Cal.,  and  by  the 
time  this  reaches  our  readers,  they  will  have 
arrived  and  begun  preparations  for  renewed 
activity  in  the  home  town.  The  California  sea- 
son has  been  very  productive  of  strong  Bio- 
graphs,  but  it  is  hinted  that,  as  a  summer  re- 
sort, little  old  New  York  has  got  it  all  over  Los 
Angeles. 


of  an  inventive  mind,  he  had  installed  inven- 
tions and  conceptions  of  his  own  to  produce  an 
effective  depth  and  provide  against  flickering, 
His  lens,  which  is  of  foreign  make,  produced 
exceptional  clearness,  and  to  add  to  this  his 
daylight  screen;  a  pure  white  curtain,  produces 
excellent  clearness.  Despite  the  fact  that  other 
theatres  around  the  Alhambra  are  adding  vaude- 
ville, Mr.  Airey  keeps  up  his  patronage.  His  ven- 
tilation plant  and  the  serving  of  ice  water  to  bis 
patrons  are  hot  weather  attractions.  Mr.  Airey 
was  a  prime  mover  in  the  organization  of  the 
Washington  Exhibitors'  Association  whose  main 
object  is  to  oppose  the  Sunday  closing  law.  "It 
is  only  through  unity,"  he  said,  "That  such  a 
measure  can  be  met.  And  it  is  time  it  was  met 
squarely." 

The  Washington  Film  Exchange  is  now  quar- 
tered in  its  new  offices.  These  are  more  commi- 
dious  and  better  adapted  to  the  needs  of  the  ex- 
change. 

With  the  advent  of  the  hot  weather  airdomes 
have  sprung  up  like  mushrooms.  Among  these 
may  be  mentioned  the  Maycroft,  Imp  Park,  Trux- 
ton,  Crandall,  Starlight,  Staunton  and  Northeast. 
Others  are  contemplated.  Some  of  the  theatres 
have  been  and  others  will  be  closed  for  the  sum- 
mer months. 


TITLE  MAKING  GOOD. 

Ben  Title  of  the  Exhibitors  Adv.  &  Specialty 
Co.,  jumped  back  to  New  York  after  a  week 
through  Connecticut,  and  reports  that  his  line 
is  making  a  hit  with  exhibitors  in  that  terri- 
tory. He  is  especially  enthusiastic  over  tfie 
reception  given  the  Photoplayer  Slides,  which 
are  liked  immensely  by  the  photoplay  theatre 
audiences.  Title  will  get  away  early  next  week 
not  willing  to  stay  over  in  New  York  and  go  to 
the  theatre. 


THE    FILM  INDEX 


TWO  PATHE  NOVELTIES 

His  Baby's  Doll  and  Some  Novel  Microscopic 
Effects  in  Coming  Rooster  Films 


THAT  clever  little  child  actress  who  has  cov- 
ered herself  with  glory  in  many  of  the 
photoplays  done  at  the  Pathe  studio,  is 
one  of  the  features  of  "His  Baby's  Doll,"  a  de- 
cidedly novel  Pathe  photoplay  scheduled  for 
early  release.  It  advances  a  curious  experiment 
in  psychology  and  this  by  means  of  a  story  that 
Will  leave  few  dry  eyes  in  any  audience. 

A  little  child  seeks  to  get  out  of  the  way  of 
a  speeding  auto.  She  has  reached  the  curb,  but 
in  her  haste  she  loses  her  footing  (she  is  on 
roller  skates)  and  falls,  striking  the  curb.  Pass- 
ers by  rush  up  and  a  strong  policeman  bears 
her  to  her  home,  while  a  second  goes  for  the 
doctor  and  then  calls  her  father.     Just  as  the 


child  being  particularly  good;  indeed,  the  child 
plays  with  the  aplomb  of  a  veteran  but  with  the 
unconsciousness  of  the  child. 

"Bob's  Microscope"  is  an  interesting  bit 
of  micro-cinematography.  Through  the  eyepiece 
are  seen  many  curious  things,  their  display 
broken  by  returns  to  the  boy  and  the  aged  sci- 
entist who  makes  the  display  for  the  youngster's 
benefit. 

The  grape-like  germs  of  beer  yeast  are  first 
shown  as  they  pass  through  the  field  of  the 
magnifiers  in  seemingly  endless  succession  and, 
as  beer  suggests  the  concomitant  cheese,  a  bit 
of  the  rind  is  shown,  the  mites  swarming 
through  the  mass.     On  the  screen  they  are  as 


PATHE  THEATRE  ENOREASES  CAPACITY. 

The  demonstration  theatre  in  the  offices  of 
Pathe  Freres  has  been  improved  by  the  addition 
of  a  number  of  regular  opera  chairs  and  a 
stepped  floor.  Formerly  half  a  dozen  common 
chairs  were  the  furnishing  of  the  room  but  at 
times  the  limited  capacity  proved  inconvenient 
and  three  rows  of  tip  up  chairs  have  been  put 
in.  Temporarily  wooden  seats  and  backs  are 
used  but  these  will  be  replaced  by  seats  uphol- 
stered in  leather  as  soon  as  they  may  be  had 
from  the  manufacturer. 


DAN VERS  TO 


IMIOTOI'I.  \\ 


HAVE  PINE 
HOUSE. 

Manager  Louis  Brown  of  the  old  Berry  tavern, 
Danvers,  Mass.,  is  having  plans  drawn  for  a  mo- 
tion picture  theatre  which  he  contemplates  build- 
ing next  fall  on  the  lot  on  High  street  next  to  the 
hotel  building.  It  will  be  two  stories  in  height, 
with  large  floor  and  balcony  area,  accommodat- 
ing several  hundred  people.  The  outside  dimen- 
sions will  be  40  x  100  and 
$8,000. 


The  outside 
the  cost  will  be  about 


The  Battle  of  Juarez 


SCENE   FROM   PATHE   SUBJECT.    -HIS   BABY'S  DOLL. 


latter  arrives  the  little  one  succumbs  to  the  in- 
juries received  in  her  fall  and  the  loving  father, 
shocked  by  the  baby's  death,  becomes  insane. 

When  he  left  home  that  morning  the  little 
daughter  had  called  him  back  to  kiss  dolly 
good  bye  and  now  this  incident  becomes  the 
basis  of  a  fixed  idea  that  the  doll  is  the  little 
girl.  To  the  horror  of  his  wife  he  dances  about 
the  death  chamber  with  the  doll  in  his  arms  and 
the  sympathetic  policemen  place  him  under  re- 
straint. 

It  develops  that  his  is  a  harmless  form  of  in- 
sanity. So  long  as  he  has  an  armful  of  dolls  to 
play  with  he  is  contented,  and,  after  observation 
he  is  permitted  to  return  to  his  home. 

His  devotion  to  dolls  gives  his  wife  an  idea 
and  with  the  aid  of  the  physician  she  obtains 
from  an  orphan  asylum  a  little  girl  who  looks 
much  like  her  own  little  daughter.  The  child 
is  taken  home  and  a  succession  of  dolls,  eacn 
larger  than  the  last,  all  dressed  alike,  are  pro- 
vided. These  are  in  turn  presented  to  the  suf- 
ferer until  the  last  doll  is  replaced  by  the  living 
child.  The  dress  she  wears  duplicates  the  dress 
worn  by  the  dead  child  when  her  father  last 
saw  her  and  the  shock  of  seeing  his  daughter  in 
the  flesh  restores  his  reason.  For  a  moment 
he  is  slightly  angry  at  the  substitution,  but  i.n 
the  end  he  draws  the  little  one  to  his  breast, 
realizing  that  here  is  another  little  daughter 
come  to  make  the  desolate  home  happy. 

The  film  introduces  many  strong  situations,  a 
powerful  death  chamber  scene  that  terminates 
in  the  madness  of  the  father,  the  pitiful  display 
of  wrecked  mentality,  the  eagerness  with  which 
the  experiment  is  carried  out  and  the  final 
scene  of  restoration.  The  action  moves  with 
unusual  smoothness  and  the  playing  of  the  lead- 
ing characters  is  capital,  the  father  and  the 


large  as  a  small  kitten  and  even  the  hardened 
toper  is  moved  to  swear  off  on  the  cheese  if  not 
the  beer. 

A  charming  bit  is  the  forming  of  salt  crystals 
through  the  evaporation  of  brine  and  under  the 
glasses  the  flow  of  sap  through  fine  seaweed  is 
clearly  shown. 

Fascinating,  indeed,  is  an  enlargement  of  a 
tadpole's  tail  showing  the  circulatory  system. 
The  blood  rushes  through  the  arteries  with  the 
speed  of  a  rapid  stream,  the  more  sluggish  flow 
of  the  veins  being  contrasted  as  they  join  the 
larger  blood  vesels.  The  red  corpuscles  are  as 
large  as  goose  eggs,  so  great  is  the  magnification. 
The  last  slide  shows  the  eels  swarming  through 
a  drop  of  vinegar;  not  a  pretty  slide  for  a  pos- 
sible victim  of  delirium  tremens  to  regard.  The 
combination  of  the  motion  picture  camera  and 
the  microscope  opens  a  vast  field  of  entertain- 
ment and  instruction  and  this  release  sounds 
a  popular  note  while  conveying  instruction. 


ANOTHER  LEVEL  HEADED  PASTOR. 

"The  Life  of  Moses"  was  shown  at  the  Queen 
Anne  Congregational  Church,  Seattle,  on  a  re- 
cent Sunday  the  five  reels  were  run  twice  for 
the  benefit  of  the  congregation,  both  exhibitions 
being  largely  attended. 


TAVO  MORE  FOR  CRAWFORD. 

The  O.  T.  Crawford  Amusement  Co.  is  to  have 
two  new  photoplay  theatres  in  St.  Louis.  One 
of  these  will  be  in  the  Carondelet  section  and 
the  other  on  a  site  to  be  selected  from  three  like- 
ly locations.  The  Carondelet  house  will  cost 
$5,000. 


Showing  capture  <>f  a  Mexican  City.  Much 
time  and  money  have  been  spent  on  these 
slides.  They  are  the  tin  >>t  realistic  ever  turned 
out.  Every  one  is  al>s.  Mutely  clear  and  distinct. 
The  color  effect  is  superb.  Every  detail  iscom- 
plete  and  perfect.  Yen  will  never  see  a  more 
satisfact"i->  set  "f  -  lid. -s.  Full  description  with 
each  slide.  Send  for  this  immediately.  Price. 
$lu,  cash  with  order  or  C.  O.  T>.  2\  Slides  to 
the  set. 


The 


Suffragette  Parade 


is  of  great  interest  to  both  men  and  women 
Other  releases  are: 

The  Bangor,  Me.,  Fire;  Raising  the 
Maine;  Arrest  of  J.  J.  McNamara; 
The  Big  Train  Wreck  at  Martin's 
Creek,  Pa.,  Etc. 

For  your  convenience,  the  WESTERN  SONG- 
SLIDE    SERVICE,  112  Clark  Street,  Chicago, 
can  supply  your  Levi  wants 

LEVI  has  slides  on  any  event  of  oublic  in- 
terest. Buy  them  direct  or  through  your  ex- 
change. Wire  or  write. 

IT  PAYS  TO  KEEP  IN  TOUCH  WITH  LEVI 
LEVI  COMPANY,  Incorporated 

24  UNION  SQUARE,  NEW  YORK 

Perfection  Slides       Anything  and  Everything 
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CHICAGO  LETTER 

By    James    S  McQuade 


ABOUT  sixty  motion  picture  exhibitors — 
thirty  licensed  and  thirty  independent — 
held  a  meeting  at  the  Great  Northern  Ho- 
tel, Monday,  May  15,  at  one  o'clock  p.  m.,  under 
the  title  of  the  Motion  Picture  Exhibitors'  As- 
sociation. It  was  the  third  preliminary  meet- 
ing of  the  organiation,  according  to  report,  and 
it  was  called  to  order  by  C.  A.  Anderson,  pro- 
prietor of  the  Hermosa  theatre,  an  independent 
house  on  43d  street  and  Armitage  avenue.  Mr. 
Anderson  w-as  appointed  temporary  presiding 
officer  by  the  executive  committee  of  seven, 
which  had  been  selected  at  a  previous  prelimi- 
nary meeting,  the  said  committee  being  com- 
posed of  four  licensed  and  three  independent 
exhibitors.  The  temporary  secretary  was  Anton 
Zeman,  an  exhibitor  and  attorney,  the  name  of 
whose  theatre  and  his  affiliation  I  have  been 
unable  to  learn,  up  to  the  present  writing. 

At  Monday's  meeting  bylaws  were  adopted. 
One  of  these  bylaws  excludes  from  membership 
all  owners,  or  part  owners,  of  picture  theatres 
who  run  film  exchanges,  or  who  are  employed 
by  film  exchanges.  Licensed  and  independent 
exhibitors  are  alike  eligible  for  membership, 
providing  they  pass  the  scrutiny  of  the  execu- 
tive committee,  based  on  their  moral  and  busi- 
ness reputations. 

The  avowed  objects  of  the  Association  are: 
First:  To  provide  against  the  passage  of  un- 
just city  ordinances,  that  would  militate  against 
picture  theatres,  by  retaining  competent  coun- 
sel to  represent  the  Association  at  all  times  be- 
fore the  City  Council,  when  such  measures  are 
brought  up,  and  to  advise  any  exhibitor,  who  is 
a  member,  on  all  questions  pertaining  to  his 
business,  such  as  keeping  his  house  open  within 
reasonable  hours,  and  the  investigation  of  cases 
in  which  the  exhibitor  suffers  from  the  arbitrary 
and  discriminating  judgment  of  city  inspectors. 

Second:  To  remedy  existing  evils  among  the 
exhibitors  themselves,  such  as  the  elimination 
of  selfish  and  unwise  competition  in  running 
more  reels  than  are  necessary  for  a  reasonable 
program,  and  the  doing  away  with  the  prize  and 
souvenir  plans.  The  prize  evil  is  especially  con- 
demned, as  it  has  reached  the  point  where  auto- 
mobiles, pianos,  etc.  are  offered  to  patrons  by 
competing  houses,  on  the  ticket  coupon  basis. 

The  executive  committee  will  hold  a  meeting 
Thursday,  May  18,  to  arrange  for  a  charter,  and 
the  next  regular  meeting  of  the  Association  will 
be  held  in  the  Great  Northern,  Monday,  May 
2  2,  when  the  committee  will  report  on  the  char- 
ter and  the  election  of  officers  will,  in  all  proba- 
bility, take  place. 

The  entrance  fee  has  been  fixed  at  $1  until 
a  charter  is  secured,  after  which  time  it  will 
be  $5.  The  annual  due  has  been  fixed  at  $10, 
which  is  to  be  paid  quarterly,  in  advance. 

It  will  be  remembered  that  the  old  Managers 
Motion  Picture  Association  was  formed  in  the 
old  Sherman  House,  about  three  years  ago.  That 
organization  was  launched  for  the  purpose  of 
safeguarding  the  interests  of  the  picture  exhibi- 
tor from  vaudeville  and  its  promoters.  Its 
chief  purpose  was  to  induce  exhibitors  to  cut 
out  vaudeville  and  to  effect  the  n 
a  city  ordinance,  then  under  consi 
threatened    to    bankrupt    the  sn 
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!  meetings  were  held  after  the 
of  the  original  purpose  of  the 
old  Association  and  it  soon  became  a  thing  of 
the  past;  not,  however,  before  several  ineffec- 
tual attempts  had  been  made  to  revive  it. 

While  commending  the  new  organization  on 
its  aims,  so  far  as  the  latter  have  been  made 
public  and  as  they  appear  in  the  first  section  of 
this  article,  I  must  also  state  that  I  have  re- 
ceived other  information  from  a  reliable  source 
which  reveals  other  aims  in  addition  to  those 
enumerated.  The  nature  of  these  I  shall  with- 
hold at  present.     I  am  confident  that  quite  a 


number  of  licensed  members  of  the  new  organi- 
zation are  wholly  ignorant  of  these  "further" 
and  "suppressed"  aims.  Let  the  wise  exhibitor 
— the  licensed  exhibitor  especially,  who  has 
everything  to  lose  and  little  to  gain, — see  to  it 
that  he  is  not  made  the  cat's  paw  of  some  old 
wire  puller,  or  pullers,  whose  past  reputation 
stands  only  for  disorganization  and  disaster.  . 

Clyde  Martin  Reaps  Glowing  Praises  from  Man- 
agers and  the  Press. 

Clyde  Martin  is  leaving  a  trail  behind  him  on 
his  present  tour  in  playing  the  pictures  that 
not  only  reflects  great  credit  on  him  but  on  the 
Selig  Polyscope  Co.  also.  Managers  of  theatres 
and  the  press  of  the  cities  visited  combine  in 
singing  Mr.  Martin's  praises,  and  every  day's 
mail  brings  a  fresh  batch  of  newspapers  and 
letters  to  Mr.  Win.  N.  Selig's  city  office. 

Here  are  brief  extracts  from  a  few  letters 
from  managers  and  press  notices: 

"I  consider  Mr.  Martin  the  best  advertising 
medium  I  have  ever  tried.     His  piano  playing 


CLDYE  MARTIN  PLAVING  THE  PICTURES. 

brings  out  the  beauty  as  well  as  the  meaning  of 
the  pictures.  We  showed  to  capacity  houses." 
— H.  H.  Noyes,  Manager  Vaudette  theatre,  Val- 
praiso,  Ind. 

"Mr.  Martin  is  a  wonderful  man  at  the  piano. 
He  drew  us  one  of  the  largest  day's  business  of 
the  season,  and  we  shall  be  very  glad  if  you 
will  send  him  back  at  any  time  you  can  find 
an  open  date.  He  gave  us  many  good  pointers 
in  conducting  and  operating  the  picture  show 
business,  for  which  we  are  greatly  obliged  to 
you." — W.  O.  Tarrington,  Manager  Lyric  thea- 
tre, Kokomo,  Ind. 

"The  people  were  well  pleased  with  Mr.  Mar- 
tin's playing,  for  he  is  fine.  He  catches  every 
little  move  and  puts  expression  in  his  playing 
that  brings  out  the  action  in  the  picture  fifty 
per  cent,  better.  We  certainly  thank  you  for 
his  coming." — A.  B.  Fuller,  Manager  Star  thea- 
tre, Hartford  City,  Ind. 

"Those  who  heard  Clyde  Martin  play  the  piano 
at  the  Ideal  theatre  Thursday,  were  conscious 
at.  once  that  a  master  hand  was  on  the  keys. 
So  vividly  did  he  illustrate  the  pictures  that 
they  seemed  much  clearer  and  more  real  than 
ever  before.  In  the  pictures  of  Indian  warfare 
the  musician  played  war  tunes  that  even  the 
Indians  would  have  recognized  as  appropriate." 
— Tribune,  Kokomo,  Ind. 


News   from  Oklahoma. 

I  am  indebted  to  Mr.  Frank  L.  Hough  Jr., 
representative  of  Thomas  A.  Edison  Inc.,  for 
an  interesting  budget  of  news  covering  the  mo- 
tion picture  business  in  Oklahoma. 

Mr.  Hough  writes  that  Mr.  Le  Beau,  manager 
of  the  General  Film  Co.'s  office  in  Oklahoma 
City,  is  a  big  favorite  with  the  exhibitors  in  his 
territory  and  that  they  are  highly  pleased  with 
the  service  furnished  them.  The  licensed  situa- 
tion is  in  good  shape,  as  the  exhibitors,  with 
a  few  exceptions,  are  intelligent,  ambitious  busi- 
ness men  who  aim  at  still  better  things  for  pic- 
tures. 

In  Muskogee.  Okla.,  the  licensed  exhibition 
business  is  being  shaped  by  Judge  Leiber,  a 
gentleman  of  large  business  interests,  with  a 
state-wide  reputation.  He  has  five  houses  in 
Muskogee  and  they  are  conducted  in  a  way 
that  makes  them  a  credit  to  the  picture  indus- 
try. In  order  to  assuage  local  opposition  and 
agitation.  Judge  Leiber  invited  the  Ladies  Fede- 
ration of  the  city  to  pass  on  all  film  subjects. 
He  turns  all  advance  literature  over  to  them 
and  they  stamp  their  approval  on  each  subject 
as  they  pass  it.  Every  film  subject  run  by  him 
bears  the  announcement  that  it  has  been  passed 
by  the  local  board  of  censorship.  It  is  to  the 
credit  of  the  New  York  and  Chicago  censorship 
boards  that,  so  far,  all  subjects  examined  by  the 
Muskogee  local  board  have  been  passed.  Mr. 
Hough  naively  interpolates  that  Judge  Leiber 
told  him  that  the  local  board  had  commended 
again  and  again  the  Edison  subjects  for  their 
high  quality  and  excellence.  Mr.  Anderson,  a 
gentleman  of  long  experience  in  the  motion  pic- 
ture business,  is  Judge  Leiber's  general  mana- 
ger. 

In  Oklahoma  City,  Mr.  Hough  met  Mr.  Hul- 
sey,  who  owns  six  theatres  in  that  city  and  a 
circuit  of  houses  in  Texas  and  Arkansas.  Mr. 
MacLean  manages  the  Oklahoma  houses  and  a 
large  and  growing  patronage  proves  that  his 
ideas  and  practice  are  right. 

Mr.  Hough  was  royally  entertained  by  Messrs. 
Le  Beau,  Hulsey  and  MacLean  during  his  stay 
in  Oklahoma  City,  and  feels  especially  indebted 
to  Mr.  Hulsey  for  showing  him  all  the  points 
of  interest  in  the  thriving  young  metropolis  of 
the  Southeast.  The  only  thing  lacking  to  make 
it  a  Chicago,  in  Mr.  Hough's  estimation,  is  a 
Cnion  "La  Joia,"  of  the  Weber  brand. 

Mr.  Hough  is  enthusiastic  over  the  popularity 
of  Edison  machines  and  pictures  in  the  South,  a 
fact  that  made  his  trip  in  that  section  particu- 
larly enjoyable.  He  came  north  recently  and 
will  make  demonstrations  in  Omaha  and  other 
Nebraska  cities  for  some  time. 

Look  Out  for  One  "Curtis,"  a  Swindler. 

A  new  scheme  for  swindling  the  unwary  and 
ignorant  has  been  evolved  by  an  ingenious,  but 
"cheap  John"  rascal,  who  travels  under  the 
name  of  Curtis.  He  has  been  operating  in  Can- 
ada recently  and  any  one  whom  he  approaches  in 
the  future,  for  the  purpose  of  getting  easy 
money,  would  do  well  to  give  him  into  the 
hands  of  the  police. 

The  following  letter  received  by  the  Essanay 
Film  Mfg.  Co.  from  Chas.  J.  Gallagher,  Ottawa, 
Ont.,  describes  how  the  fellow  works  his  crude 
game: 

"I  am  taking  the  liberty  of  writing  you  to 
enquire  if  you  have  sent  out  a  representative  to 
employ  men  for  the  taking  of  films.  I  am  writ- 
ing this  out  of  curiosity,  but  a  party,  a  Mr. 
Curtis,  registered  at  a  hotel  in  this  city,  is  ad- 
vertising for  men  and  being  in  the  motion  pic- 
ture business  I  called  to  see  him.  He  claims  he 
represents  your  film  and  wishes  to  secure  some 
good  men,  stating  terms,  etc.,  to  travel  and  take 
pictures  in  Vermont  and  on  to  Chicago,  where 
some  time  will  be  spent  to  learn  writing,  etc. 
Then  on  to  San  Francisco  and  from  there  to 
Japan. 

"What  struck  me  as  queer  was  that  he  re- 
quired a  deposit  of  two  dollars  if  the  party  who 
applied  proved  acceptable.  He  would  have  to 
sign  a  contract  for  six  months  when  the  money 
would  be  returned  to  him.  If  he  failed  to  show 
up  after  depositing  the  money,  or  changed  his 
mind  about  going,  after  being  accepted,  he  would 
lose  the  deposit. 

"Now  the  motion  picture  business  gets 
enough  knocks  in  different  ways  everywhere. 
There  are  always  people  who  are  looking  for  a 
chance  to  knock  it,  and  if  this  Mr.  Curtis  is  not 
in  your  employ,  but  someone  out  after  a  little 
easy  money,  and  if  some  one  after  giving  the 
(Continued  on  page  25.) 
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j  >Tk"THE  TAMING  OF  THE  SHREW"  J*. 

H  %   ift  J  Shakespeare's  Vigorous  Comedy.  m   JL  J  | 

j     jHBk  Filmed  by  Eclipse.  ^Wr  j 


JAS.  S.  McQUADE 


"Melancholy  is  the  nurse  of  phrenzy. 
Therefore  they  thought  it  good  you  hear  a 
play, 

And  frame  your  mind  to  mirth  and  merriment, 
Which  bars  a  thousand  harms,  and  lengthens 
life." 

The  foregoing  lines  were  addressed  to  Chris- 


topher Sly,  a  drunken  tinker,  who,  on  awaking 
from  his  stupor,  discovered  that  he  was  a  lord 
for  a  night,  surrounded  by  all  the  luxuries  and 
attendants  of  the  real  lord  of  a  manor.  The 
lord  and  his  hunting  party  on  returning  from  the 
chase  find  Sly  lying  senseless  on  the  ground,  be- 
fore an  alehouse  on  a  heath,  on  a  bleak  night. 

"O  monstrous  beast!  how  like  a  swine  he 
lies!"  exclaims  the  nobleman,  and  the  merry 
thought  is  suggested  by  his  glowing  fancy  that 
the  unconscious  tinker  be  borne  to  his  manor, 
and  on  his  awaking  be  treated  as  if  he  had  been 
a  lord  all  his  life.  The  servitors  are  so  instruct- 
ed, and  the  page  is  directed  to  assume  the  role 
of  "my  lady,"  a  part  that  he  carries  excellently 
well. 

Fortune  favors  the  plans  of  the  mirth-loving 
lord  by  bringing  a  troupe  of  players  to  the  ma- 
nor that  very  night,  and  he  gladly  engages  them 
to  play  "The  Taming  of  the  Shrew,"  as  the 
piece  de  resistance  of  the  merriment. 

This  comedy  is  one  of  the  earliest  effor.s  of 
Shakespeare  and,  according  to  Malone,  a  great 
Shakespearean  commentator,  it  was  written  in 
1594,  when  Shakespeare  was  about  30  years 
old.  A  play  with  almost  the  same  title  and  on 
the  same  subject  was  in  existence  before  Shakes- 
peare's comedy  was  written.  Shakespeare  re- 
wrote this  play,  but  used  the  same  characters 
and  construction. 

"The  Taming  of  the  Shrew"  gives  us  a  fine 
glimpse  of  Shakespeare's  health  and  spirits  and 
genius  at  30.  It  possesses  the  vigor  of  lusty 
young  manhood,  a  glowing  vivacity,  a  happy  con- 
tinuous flow  cf  cheerfulness  and  high  spirits,  and 
some  fine  passages  of  sublime  poetry.  If 
Shakespeare  were  not  such  a  "myriad-minded 
man,  one  would  feel  inclined  immediately  to 


pounce  upon  Petruchio  as  his  nearest  double, 
at  that  age.  And,  at  a  time,  when  contemporary 
dramatists  wrote  so  libidinously,  is  it  not  to  the 
everlasting  credit  of  the  immortal  bard  that, 
while  he  entertains  us  so  uproariously  in  "The 
Taming  of  the  Shrew,"  he  not  only  avoids  the 
salacious,  but  develops  an  admirable  moral? 


Obscurities  Eliminated. 
George  Kleine  can  be  congratulated  heartily 
that  the  Eclipse  producer  has  succeeded  so  ad- 
mirably in  picturing  this  comedy.  He  has  clev- 
erly avoided  the  complications  presented  by  the 
introduction  of  Gremio,  Hortensio,  Biondello, 
Tranio  and  the  pedant,  Vicentio,  in  their  real  or 
assumed  characters.  Even  the  most  carefully 
thought-out  subtitles  would  be  impotent  to  in- 
terpret the  story  clearly  in  pictures,  were  these 
characters  to  appear  as  in  the  spoken  drama. 
The  main  thing  is  to  keep  to  the  main  story  and 
the  leading  characters,  and  to  dispense  with  the 
minor  complications  and  characters  when  they 
would  serve  only  to  puzzle  and  distract  the  spec- 
tator. 

The  Eclipse  producer  has,  therefore,  wisely  re- 
stricted his  characters  of  importance  to  Petru- 
chio, Lucentio,  Baptista,  Minola,  Grumio,  Kath- 
erine  (the  shrew)  and  Bianca.  These  six  carry 
the  story  perfectly  for  pictures,  which  enact  the 
comedy  in  a  time  period  of  16  to  20  minutes. 

For  the  benefit  of  readers  who  cannot  spare 
the  time  for  a  reading  of  the  comedy,  it  may  be 
stated  that  Baptista  Minola  is  the  father  of 
Katherine  and  Bianca,  Petruchio  is  the  shrew 
tamer.  Lucentio  the  accepted  lover  of  the  gen- 
tle Bianca,  and  Grumio,  the  recalcitrant  servi- 
tor of  Petruchio  who  gets  his  ear  pulled  more 
than  once  for  his  laggard  performance  of  duty. 

A  Capital  Sujij-estion. 

The  men  characters  mentioned  have  teen  sus- 
tained by  Messieurs  Joube,  Bacque,  D'Ines  and 
R.  Lyon  of  the  Oreon,  Paris,  and  the  women 
roles  by  Mesdames  Barjac  and  C.  Didier,  of  the 
same  theatre;  but,  whether  in  the  order  of  im- 
portance, or  of  entrance  cn  the  stage,  I  cannot 
state,  as  the  Eclipse  people  ha\e  taken  no  pains 
to  enlighten  the  curious  on  th's  pcint.  Why  not, 
in  future,  give  us  the  name  of  the  dramatic  char- 
acter and  the  name  of  the  stage  impersonator  in 
the  same  line,  on  the  film,  so  that  we  may  be 
able  to  distinguish  and  remember  our  favorites? 
For  my  part,  I  should  like  to  remember  the 
names  of  the  Petruchio,  the  Katherine,  the  Bap- 
tista, the  Grumio,  the  Bianca  and  the  Lucentio 
in  this  silent  drama  of  "The  Taming  of  the 
Shrew."  I  was  positively  delighte  1  by  their  act- 
ing, and  especially  with  that  of  Petruchio  and 
Katherine.  He  is  such  a  saturnine  devil,  and  she 
such  a  devil  of  a  minx — with  sharp  claws,  and 
a  good  sound  heart  at  the  bottom  of  her  pranks. 

This  Katherine  of  Shakespeare  is  a  standing 
sign  mark  for  parents  who  permit  early  indul- 
gence by  their  girls  and  who  are  careless  of  their 
education.  These  two  defects  in  Katherine's 
early  training  transformed  her  into  a  complete 
scold,  and  it  was  only  by  confronting  a  supe- 
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rior  will  that  her  irritable  disposition  was  con- 
trolled and  her  natural  womanliness  restored. 

As  for  Petruchio,  he  is  one  of  a  class  of  char- 
acters almost  peculiar  to  Shakespeare.  He  is  of 
the  same  family  as  Mercutio  and  Benedick — all 
forceful,  vigorous,  outspoken  manly  men.  Who 
could  have  imagined  (and,  still  less,  who  could 
have  possessed  the  hardihood  and  deviltry  to 
carry  out)  the  plan  of  attending  his  wedding 
ceremonies  in  such  a  garb,  except  a  Petruchio? 
For  His  Wedding  Day. 

Just  read:  "In  a  new  hat  and  an  old  jerkin; 
a  pair  of  old  breeches  twice  turned;  a  pair  of 
boots  that  have  been  candle  cases,  one  buckled, 
another  laced,  with  broken  points;  an  old  rusty 
sword  ta'en  out  of  the  town  armory,  with  a  bro- 
ken hilt,  and  shapeless." 

And  all  this  by  a  man  who  could  say  to  Hor- 
teneio  in  thorough  earnest: 

"Crowns  in  my  purse  I  have  and  goods  at 
home, 

And  so  am  come  abroad  to  see  the  world." 
And  again: 

"I  come  to  wive  it  wealthy  in  Padua." 

"If  wealthy,  then  happily  in  Padua." 

Katherine  had  the  wealth  and  he  actually,  as 
the  pictures  will  show,  forced  her  into  a  prom- 
ise of  marriage,  and  by  force  placed  the  engage- 
ment ring  upon  her  finger.  "Was  ever  woman 
in  such  fashion  won?"  Was  ever  woman  in  such 
fashion  wed?" 

The  scene  of  the  comedy  is  laid  sometimes  in 
Padua  at  Baptista's  home,  and  sometimes  in  Pe- 
truchio"s  house,  in  the  country  near  it.  The 
Eclipse  people  have  taken  great  pains  and  ex- 
hibited fine  art  in  the  selection  of  furniture  and 
in  the  building  of  interiors  for  the  pictures. 
Nothing  incongruous  is  permitted  to  mar  the 
production,  which  I  consider  the  finest  yet  seen 
by  me  of  the  Eclipse  product.  And  I  can  go 
further  and  say,  that  "The  Taming  of  the 
Shrew"  impresses  me  as  being  the  most  perfect 
picture  production  of  a  Shakespearean  comedy 
yet  viewed  by  me. 

"The  Taming  of  the  Shrew"  is  full  length  and 
will  be  released  in  the  near  future.  It  is  hand- 
somely colored. 


TAUNTON  CASINO  REMODELED 

New  House  a  Handsome  Home  of  the  Photoplay- 
Convenience  and  Comfort  Catered  to 

It  takes  nerve  to  shut  down  a  paying  proposi- 
tion for  several  weeks,  but  Dcnovan  and  Walker, 
owners  of  the  Casino,  Taunton,  Mass.,  decided 
that  the  meagre  accommodations  of  the  house 
were  inadequate  to  the  volume  of  business  and 
the  house  was  closed  for  remodeling. 

The  result  has  been  a  gem  of  a  theatre  with 
a  large  seating  capacity  that  fittingly  repre- 
sents the  solidity  of  establishment  of  this  pro- 
gressive firm.  The  house  is  approached  by  two 
wide  stairways  which  give  upon  a  spacious  foyer 
at  the  rear  of  the  seats.  A  second  stairway 
leads  to  the  balcony,  the  stairways  throughout 
being  done  in  white  with  a  multiplicity  of  frosted 
electric  globes.  The  walls  are  in  Venetian  green 
and  terra  c»tta  red  with  hanging  of  crimson 
velvet  lined  with  gold  save  in  the  foyer,  where 
the  daylight  is  toned  down  by  lighter  hangings. 

Seven  hundred  new  opera  chairs  offer  comfort 
to  the  patrons  and  the  seating  of  the  house  has 
been  so  planned  that  the  screen  is  clearly  visible 
from  every  chair  while  the  seat  aisle  spaces  are 
of  a  width  to  avoid  crowding. 

Four  performances  are  given  daily  and  the 
attendance  since  the  opening  has  tested  the  le- 
gal capacity  of  the  house. 


ANOTHER  CHURCH  THEATRE  SITE. 

Another  Philadelphia  church  is  to  be  used 
for  vaudeville  and  motion  picture  entertainment 
the  sale  being  recorded  of  the  Calvary  Baptist 
Church,  at  the  northwest  corner  of  7th  street 
and  Snyder  avenue  to  Joseph  Katz,  for  a  consid- 
eration of  $25,000.  A  later  deed  conveys  the 
property  to  David  E.  Simon  for  a  nominal  con- 
sideration and  a  mortgage  of  $35,000,  which 
covers  the  cost  of  remodeling  the  edifice.  The 
chapel  in  the  rear  on  7th  st,  was  sold  by  the 
church  to  Joseph  Katz  several  months  ago  and  a 
motion  picture  place  installed  there.  The  church 
is  assessed  at  $27,000  and  the  former  chapei  ai 
$8,000. 

THEATRE  FOR  SALF 

5c.  Moving  Picture  Theatre,  well  equipped,  doing 
good  business.    For  particulars,  address 

HANLEY  &  MILLER. 

Michigan  City,  Ind. 


"THE  LUCKY  CARD" 


A  Romantic  Thriller  of 
the  Mexican  Frontier 


WITH  international  interest  centered  upon 
the  Mexican  uprising,  photoplay  produ- 
cers are  profiting  by  the  public's  demand 
for  Mexican  backgrounds  and  atmosphere  in 
Western  pictures  and  in  the  Essanay's  release 
next  week  "The  Lucky  Card"  is  not  only  a  splen- 
did dramatic  contribution,  but  is  highly  and 
pleasantly  flavored  with  the  romance  and  atmos- 
phere of  Mexico. 

As  a  drama  its  plot  is  one  of  thrilling  inter- 
est, while  there  is  in  the  acting,  the  atmosphere 
and  the  general  management  of  every  scene  that 
poetic  touch,  that  sparkle  of  life  and  romance, 
which  elevates  it  far  above  the  average  photo- 
play of  this  kind  into  the  atmosphere  of  the  ar- 
t'stic.  It  is  opera  without  the  score  and  words, 
operatic  in  plot  and  in  acting 


left  by  Maxwell,  giving  the  name  of  the  rescuer. 
A  few  years  later  Maxwell  finds  himself  in  an- 
other small  Western  town,  awaiting  a  stage 
coach  to  take  him  out  to  his  ranch.  He  seeks 
to  pass  away  the  time  in  Red  "Ike's"  dance  hall, 
a  typical  Western  amusement  place,  thronged 
day  and  night  with  Mexican  women,  cowboys 
and  miners.  Innocently,  he  proposes  a  dance 
with  a  young  Mexican  girl  and  is  about  to  place 
his  arm  around  her  when  a  burly  Mexican  steps 
between  him  and  the  girl  and  an  engagement 
takes  place  in  which  Maxwell  comes  out  the  win- 
ner. Vowing  revenge,  the  Mexican  enlists  two 
or  three  of  his  pals  in  a  scheme  to  get  even  with 
the  American.  The  kidnapping  is  carefully 
planned  and  Maxwell  falls  an  easy  victim.  He 
is  taken  to  the  Mexican's  rend^n  us  and  Seno- 
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Highly  melodramatic,  it  moves  from  scene  to 
scene  logically,  consistently,  its  thrills  carefully 
subdued.  In  it,  too,  there  is  a  fine  vein  of  senti- 
ment showing  how  good  triumphs  over  evil, 
while  its  romance  and  exciting  scenes  are  color- 
ful enough  to  please  all  who  delight  in  a  good 
battle  where  right  wins  out.  The  story  of  the 
play  told  briefly  follows: 

An  Abundance  of  Action. 

George  Maxwell,  a  young  cowboy,  rescues  a 
fever  stricken  Mexican  prospector  and,  carrying 
him  to  an  inn  in  the  vicinity,  like  the  good  Sa- 
maritan, pays  the  innkeeper  a  sum  of  money  to 
care  for  the  stricken  man.  A  few  weeks  later 
when  the  Mexican  recovers  and  starts  to  go  on 
his  journey  again  the  landlord  gives  him  a  card 


rita,  h's  sweetheart,  is  dragged  before  h'm. 
Death  is  imminent  when  the  American  recog- 
nizes one  of  the  men  as  the  man  he  had  rescued 
a  year  before.  It  is  then  that  the  Mexican  shows 
his  gratitude  in  quickly  cutting  Maxwell's  bonds 
and  taking  out  a  revolver,  prevents  the  assas- 
sination. 

As  Maxwell,  Mr.  Anderson  portrays  the  young 
prospector  who  plays  the  Good  Samar'tan,  with 
rare  feeling  and  convincingness.  Brinsley  Shaw, 
as  the  sick  Mexican,  who  later  saves  his  former 
rescuer,  manages  his  part  skilfully,  while  Miss 
Gladys  Field,  as  the  Senorita,  is  pretty  and  ex- 
hibits some  of  her  best  recent  work.  The  others 
in  the  cast  are  all  admirably  good  and  the  pho- 
toplay will  undoubtedly  prove  a  winner  with 
every  audience. | 


NEW  KEITH  HOUSE  IN  BANGOR. 

With  a  seating  capacity  of  more  than  2,000, 
and  with  all  recent  improvements,  the  new  the- 
atre to  be  erected  on  the  site  of  the  old  Keith 
theatre,  destroyed  in  the  fire  which  swept  the 
business  portion  of  Bangor,  Me.,  will  prove  one 
of  the  handsomest  amusement  edifices  in  the 
state.  Work  of  clearing  the  site  will  begin  in 
a  week  or  ten  days,  the  Keith  clientele,  mean- 
while, being  cared  for  in  another  house. 


NEW  ONE  IN  WOODSTOCK. 

Ground  has  been  broken  for  a  new  photoplay 
theatre  at  Woodstock,  Vt.,  which  is  to  be  owned 
and  operated  by  L.  J.  Bourdon.  It  will  be  60 
by  30  feet  with  a  small  balcony.  Movable 
seats  will  be  used  that  the  structure  may  be 
rented  for  other  purposes  on  occasion,  the  pho- 
toplays being  shown  only  two  or  three  evenings 
a  week  at  the  start. 


TENT  IN  WATERBURY. 

Waterbury,  Ct,  is  to  have  a  photoplay  tent. 
Plans  for  the  opening  have  been  almost  com- 
pleted and  it  is  expected  that  it  will  take  place 
on  May  20.  It  will  be  located  on  the  vacant  lot 
just  south  of  the  Bank  hotel  on  B'ank  street. 

The  land  has  been  leased  by  Robert  Molzon, 
proprietor  of  the  Bank  hotel,  from  the  Water- 
bury  Farrell  Foundry  &  Machine  Co.  The  tent 
will  have  a  seating  capacity  of  auout  1,200  peo- 
ple. 

Mr.  Molzon  stated  last  night  that  his  object  in 
planning  the  venture  is  a  desire  to  draw  atten- 
tion to  that  section  and  that  accompanying  the 
tent  will  be  two  large  arc  lights  that  will  do 
much  toward  giving  more  light  to  that  section. 


Steps  are  being  taken  to  remove  the  Gem  theatre, 
Linton,  Md.,  from  its  present  location  on  Vincennes 
street  to  the  opposite  side  of  the  same  street. 
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HAREM  SKIRT  IN  LUBIN  COMEDY 

Jupe  Cullotte  Makes  its  American  Debut 
in  the  Photoplay  via  Philadelphia 


SOUNDS  FUNNY-BUT  ISN'T 


THE  harem  skirt  makes  a  triumphant  en- 
trance into  moving  pictures  in  a  film,  "A 
Game  of  Deception,"  which  the  Lubin 
Company  has  scheduled  for  early  release.  It  is 
a  story,  moreover,  that  is  splendidly  staged  and 
cleverly  acted  throughout.  The  plot  is  novel, 
and  though  somewhat  complex,  is  so  well  staged 
and  presented  that  it  is  easily  followed. 

John  Howe  was  a  minister's  son  and  his  good 
parents  thought  he  was  studying  hard  in  New 
York  preparing  to  enter  the  ministry.  John's 
studies,  however,  had  more  to  do  with  the  classi- 
cal knowledge  of  cigarette  smoking,  the  beauti- 
ful art  of  drinking  beer  and  the  profound  science 
of  wooing  an  actress  than  they  had  with  purely 
theological  subjects. 

His  good  mother  in  their  little  home  town  was 


seeing  them.  John  discovered  the  presence  of 
Janice  through  her  maid  and  was  about  to  rush 
In  and  greet  her,  when  he  was  stopped  by  young 
Lane,  who  asked  him  to  help  play  a  joke  on  the 
girls.  Young  Lane  then  went  in  and  told  them 
that  he  was  going  to  bring  John  in  and  intro- 
duce him.  More  deception  coming!  They  im- 
mediately concealed  the  cards  and  Janice  laid 
aside  her  harem  skirt  and  dressed  herself  in 
the  sombre  and  perfectly  proper  garb  of  an  old 
maid  aunt.  John  was  presented  and  he  half- 
suspected  who  the  "maiden  aunt"  was.  There 
is  much  delightful  "business"  at  this  strange 
meeting,  but  in  the  end  Janice  and  John  find 
themselves  in  each  other's  arms  and  the  decep- 
tion is  over. 

"A  Game  of  Deception"  is  a  story  that  will 


Mobile   Wants  an   Examining   Operator  at  the 
Princely  Salary  of  $50  Monthly 

Somehow  there  is  something  funny  in  the  ef- 
forts of  the  Mobile  City  Fathers  to  license  all 
motion  picture  operators. 

There  appears  to  have  existed  the  impression 
that  the  City  Electrician  and  the  Chief  of  the 
Fire  Department  were  competent  to  look  after 
the  safety  of  theatregoers,  but  now  there  has 
been  established  the  post  of  Examining  Oper- 
ator at  the  princely  salary  of  $50  a  month,  the 
funds  to  come,  as  far  as  possible,  from  the 
fees  charged  for  photoplay  theatre  licenses,  any 
deficit  to  be  made  good  from  the  city  treasury. 

You  cannot  get  a  well  qualified  operator  for 
$12  weekly,  let  alone  one  competent  to  pass 
upon  the  merits  of  others,  and  there  is  some- 
thing decidedly  odd  in  the  entire  matter.  The 
Mobile  papers  are  prompt  and  emphatic  in  their 
denunciation  of  the  move,  but  they  overlook 
one  important  point. 

The  ordinance  directs  the  examining  operator 
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worrying  for  fear  that  her  dear  boy  might  be 
studying  too  hard.  So  she  persuaded  her  hus- 
band to  write  to  John  asking  him  to  come  home 
for  a  rest.  John  bade  goodby  to  Janice,  the  lit- 
tle actress  whom  he  expected  to  marry,  and  in 
dve  time  arrived  in  the  village. 

For  a  while  he  was  able  to  conceal  his  bad 
habits,  but  one  day  when  his  father  unexpectedly 
entered  his  room  and  found  him  smoking  and 
drinking,  John  realized  that  it  was  "all  up"  so  he 
confessed  to  his  father  that  he  did  not  wish  to 
enter  the  ministry,  but  preferred  to  go  into  busi- 
ness. His  father  concealed  John's  deception 
from  the  mother  and  gave  the  young  man  a  let- 
ter of  introduction  to  Henry  Lane,  a  New  York 
business  man. 

They  Didn't  Know  John. 

On  his  return  to  the  city  John  called  on  the 
Lanes.  The  family  was  filled  with  consternation 
at  the  prospect  of  having  a  minister's  son  as  a 
guest.  They  quickly  concealed  all  such  things 
as  cards,  buffet  contents  and  smoking  materials. 
It  would  not  do  to  let  this  innocent,  unsophisti- 
cated youth  see  such  evidences  of  worldliness. 
That  evening  the  family  was  surely  on  its  good 
behavior.  Just  before  retiring  they  asked  John 
to  conduct  family  prayers.  He  got  through  the 
ordeal  all  right.  He  was  then  escorted  to  his 
room  by  the  son  of  the  family  who  was  very 
much  astonished  to  see  this  innocent,  unsophis- 
tocated  young  man  light  a  cigarette  and  haul 
out  a  couple  of  bottles  of  beer  from  his  suitcase. 

It  would  seem  that  this  was  enough  deception, 
but  there  was  more  to  come.  Dorothy  Lane  re- 
ceived a  letter  from  an  actress  friend  of  hers, 
who  was  no  other  than  Janice,  the  fiancee  of 
John  Howe.  Janice  wrote  that  she  was  coming 
to  pay  Dorothy  a  visit,  and  when  she  came — 
yes,  girls,  this  is  it — she  had  on  a  harem  skirt. 

Enter  the  Harem  Skirt. 

Well,  the  house  was  big  enough  so  that  Janice 
and  Dorothy  and  a  few  of  the  others  could  get 
into  a  card  game  without  the  minister's  son 


delight  any  audience.  It  simply  can't  help  it. 
There  is  so  much  bubbling,  spontaneous,  over- 
flowing humor  in  it;  the  plot  is  so  genuinely 
plausible;  the  acting  is  so  natural;  costume  and 
stage  effects  are  so  good  that  it  assures  an  en- 
thusiastic reception  for  the  film  from  any  au- 
dience. 


MONTGOMERY  ON  THE  JOB 


A  Couple  of  Examples  of  the  Way  "The  Moving 
Picture  Man"  Keeps  Things  Moving  in  His 
Vicinity 

F.  T.  Montgomery,  known  throughout  the 
southern  states  as  "the  moving  picture  man," 
is  an  old  showman;  a  veteran  in  amusement 
enterprises,  and  not  merely  a  manager  of  some 
picture  theatres. 

The  other  day  there  was  a  Railroad  Conven- 
tion in  Jacksonville  and  he  advertised  in  the 
papers  for  the  use  of  privately  owned  motor 
cars  to  take  the  delegates  around  the  city,  vol- 
unteering the  use  of  his  own  car  as  a  starter. 
The  railroad  men  went  away  with  a  good  idea 
of  the  advantages  of  Jacksonville  and  they  prob- 
ably will  boost  the  town  all  over  the  country. 
Jacksonville  knows  it  and  knows  who  did  it. 

The  people  of  the  state  are  planning  to  pre- 
sent the  usual  silver  service  to  the  battleship 
Florida.  Montgomery  was  the  first  to  offer 
to  donate  half  the  proceeds  of  one  of  his  the- 
atres toward  the  fund  on  a  certain  day,  and 
his  offer  was  carried  in  all  the  papers  with 
appropriate  comment. 

That's  what  being  a  showman  means.  It 
means  getting  into  the  thick  of  things  where- 
ever  the  thick  may  be,  and  getting  in  "right." 
Don't  just  be  a  manager;  be  a  showman. 


Alexander  Weil  will  convert  a  structure  at  Eleventh 
and  Winnebago  streets.  Milwaukee,  Jnto  a  photoplay 
theatre  at  a  cost  of  $18,000. 


to  make  the  rounds  of  theatres  and  all  other 
places  where  pictures  may  be  shown,  making  a 
daily  inspection  of  all  operating  rooms.  The 
inspector  is  clothed  with  police  powers  and  from 
this  distance  it  would  appear  that  such  an  in- 
spector would  be  able  to  spend  more  than  the 
twelve  dollars  a  week  the  city  gives  him  if  he 
knows  the  ropes. 

No  sane  person  can  object  to  the  use  of  the 
utmost  care  in  looking  after  the  public  safety 
in  all  places  of  amusement  whether  devoted  to 
the  photpolay  or  otherwise  but  to  entrust  that 
safety  to  the  ignorance  of  an  underpaid  official 
is  to  invite  disaster  and  encourage  graft. 


OLD  TIMER  MOVES  ON. 

John  S.  Newman,  pioneer  photoplay  producer 
at  Corning,  N.  Y.,  has  sold  his  house  to  Leo 
Scott  and  John  Crowe,  the  former  pianist  and 
the  latter  the  singer  at  the  house.  Mr.  New- 
man will  move  to  Utah  in  the  fall  where  he 
expects  to  acquire  a  new  circuit.  Meantime 
he  will  operate  theatres  in  Addison  and  Wat- 
kins  which  are  also  under  his  management. 

Mr.  Newman  opened  his  theatre  four  years 
ago,  running  one  reel  and  singing  the  illus- 
trated song  himself,  sticking  his  head  out  of 
the  operating  booth  where  he  also  ran  the  film. 
The  house  then  was  located  in  the  rear  of  his 
father's  barber  shop  and  the  seating  capacity 
consisted  of  one  hundred  kitchen  chairs.  Hustle 
and  thrift  built  up  a  thriving  business  and 
his  western  move  is  to  give  him  a  broader 
outlet  for  his  energies. 


OHIO  OPERATORS  TO  CONVENE. 

A  state  convention  of  picture  operators  will 
be  held  in  Cleveland,  Ohio,  August  1,  followed 
by  an  outing  at  Cedar  Point.  C.  J.  A.  Kale,  of 
Lebanon,  has  been  elected  first  vice-president  of 
the  state  association. 
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THE  PHOTOPLAY  THEATRE 

VI.    THE  BOX  OFFICE 
By  Epes  Winthrop  Sargent 


THE  box  office  comprehends  both  the  place 
from  which  tickets  are  sold  and  the  finan- 
cial system  of  the  house.  In  some  photoplay 
houses  the  box  office  is  merely  a  fancy  structure 
barely  large  enough  to  contain  the  ticket  sel- 
ler and  sometimes  capable  of  being  moved  aside 
to  allow  for  the  emergency  of  the  last  audience 
of  a  run.  Other  managers  build  the  box  office 
into  the  rear  of  the  lobby  and  use  the  top  of  the 
compartment  as  the  floor  of  the  projection  room. 
There  are  arguments  for  and  against  both  loca- 
tions. The  box  office  that  stands  on  the  edge 
of  the  sidewalk  appeals  more  directly  to  the 
passer  by,  but  one  inset  in  the  rear  wall  of  the 
lobby  enables  the  ticket  seller  to  keep  a  better 
watch  upon  the  house. 

In  any  event,  the  office  should  be  large  enough 
to  comfortably  contain  the  occupant — and  should 
be  well  heated  in  winter  and  provided  with  ven- 
tilation in  summer.  In  the  front,  in  addition 
to  the  hole  above  the  money  shelf,  there  should 
be  an  opening  at  a  height  of  about  five  feet 
from  the  floor,  through  which  questions  may  be 
asked  or  answered.  The  facilities  for  handling 
tickets  should  be  ample  and  the  lights  so  placed 
that  the  change  shelf  is  well  lighted  both  out- 
side and  within.  A  neatly  lettered  "How  many?" 
will  save  much  useless  questioning  and  it  is  a 
good  plan  to  have  the  prices  of  admission  in 
plain  sight. 

The  openings  in  the  box  are  to  be  blamed  for 
many  illnesses  and  perhaps  some  deaths,  for  in 
winter  the  draught  strikes  the  head  and  chest  of 
the  ticket  seller  and  colds  are  frequent.  If  the 
ticket  handler  is  a  man  a  newspaper  buttoned 
under  the  vest  is  a  better  protection  than  a 
dozen  patented  devices  and  even  some  of  the 
women  adopt  this  precaution. 

As  an  additional  protection,  the  opening  is 
generally  closed  when  not  actually  in  use.  As 
a  rule  a  block  cut  slightly  larger  than  the  open- 
ing and  braced  to  stand  without  tipping  is  made 
use  of.  This  has  to  be  removed  each  time  a 
sale  is  made  except  in  the  rush  hours.  A  far 
better  scheme  is  used  in  a  few  houses  where  at- 
tention is  given  to  details.  The  opening  is  pro- 
vided with  a  sliding  glass  set  in  a  metal  frame 
which  works  in  a  groove.  From  the  bottom  of 
the  sash  two  metal  rods  run  through  the  shelf 
and  are  joined  to  a  pedal  worked  by  the  ticket 
seller's  foot.  This  leaves  both  hands  free  and 
at  the  same  time  saves  the  moment  that  would 
be  required  to  displace  the  movable  block. 

At  the  approach  of  a  patron  the  sash  slides 
up  without  apparent  movement  on  the  part  of 
the  operator  and  if  the  question  as  to  the  num- 
ber of  tickets  desired  is  painted  upon  the  sash, 
it  is  doubly  certain  to  attract  attention.  The 
metal  sash  and  casing  need  not  take  up  more 
than  three-fourths  of  an  inch  and  if  done  in 
polished  brass  will  add  to  the  effect  of  the  win- 
dow. It  is  possible  to  use  a  double  sash  and 
uncover  both  openings  with  one  pressure,  but  in 
at  least  one  theatre  the  "talking  window"  is 
worked  by  a  separate  pedal  and  is  opened  only 
when  it  is  seen  that  the  patron  is  about  to  speak. 

Most  photoplay  theatres  use  the  strip  tickets 
which  come  in  rolls  of  500  or  1,000.  These  are 
cheap  and  are  easily  handled.  They  require  no 
laborious  count  since  by  subtracting  the  open- 
ing number  from  the  lowest  number  left  on  the 
roll  it  is  possible  to  ascertain  the  extent  of  the 


sale.  Where  the  house  is  one  of  a  circuit  it  is 
customary  for  the  doorkeeper  to  retain  and  turn 
in  the  first  and  last  ticket  received.  Where  you 
know  your  people  and  desire  only  a  check  on 
the  sale  this  is  amply  sufficient  but  now  and  then 
it  is  a  good  plan  to  look  over  the  contents  of 
the  ticket  box.  It  may  be  that  you  will  find  in 
it  tickets  that  did  not  come  off  the  roll  for  the 
day.  showing  that  the  doorkeeper  is  careless  or 
that  tickets  are  sold  which  are  not  accounted 
for. 

It  is  not  a  good  plan  to  sell  from  one  roll  until 
it  is  exhausted.  Have  tickets  of  different  colors 
and  use  them  on  different  days.  Do  not  make  a 
practice  of  having  certain  colors  on  certain  days, 
but  vary  the  tints  arbitrarily  and  confuse  the 
small  boy  who  palms  his  ticket  in  a  rush  and 
saves  it  to  use  another  day. 

Where  the  distance  from  the  box  office  to  the 
ticket  taker  is  short  it  scarcely  pays  to  have 
special  tickets  printed  when  the  stock  tickets 
may  be  had  for  a  few  cents  a  thousand,  but  if 
you  use  stock  tickets  get  them  from  a  concern 
which  does  not  sell  the  same  ticket  to  nearby 
houses 

There  have  been  several  mechanical  systems 
tried  in  which  metal  tokens  are  dispensed  by  the 
operator,  who  does  not  handle  the  tickets  direct. 
Most  of  these  are  of  English  invention  and  for 
practical  purposes  will  not  pay  the  cost  of  their 
installation.  The  turnstile  is  the  most  efficient 
mechanical  check,  but  these  are  not  permitted  in 
theatres  as  a  rule,  though  they  might  not  be  ob- 
jected to  were  special  entrances  provided  in  ad- 
dition to  all  legal  exits.  In  siun  case  the  door- 
man may  be  dispensed  with  or  permitted  to  give 
his  time  to  policing  the  house  and  lobby;  polic- 
ing being  used  in  the  military  sense  of  keeping 
things  cleaned  up. 

If  you  have  one  admission  you  will  need  but 
one  set  of  tickets,  but  most  houses  offer  a  spe- 
cial price  for  children  at  the  matinees  and  some 
make  a  similar  reduction  in  the  evening.  This 
requires  a  double  equipment  and  where  there  is 
an  additional  charge  for  the  rear  seats  there  is 
required  a  third  form.  Where  the  house  is  run 
continuously  but  cleared  at  certain  times,  a  stub 
or  double  ticket  is  used  which  entitles  the  hold- 
er to  remain  when  those  who  have  seen  a  com- 
plete pnograir,  are  turned  out.  TueSc  slabs  ar-j 
not.  given  purchasers  until  the  current  bill  is 
half  over,  the  idea  boin;;  that  a  man  cannot  see 
more  than  a  show  and  a  half  without  a  second 
payment. 

It  is  very  seriously  to  be  questioned  whether 
this  idea  pays.  The  man  who  can  get  a  part  of 
an  audience  out  of  a  theatre  without  giving  af- 
front is  a  diplomat  who  can  get  a  better  posi- 
tion. It  is  better  to  let  a  few  "hang  over"  for 
a  second  show  than  to  offend  any  patron,  but 
where  the  check  system  is  used  it  is  a  better 
plan  to  number  the  checks  and  the  reels.  The 
man  who  came  in  on  reel  two  can  stay  in  until 
it  is  run  again  but  the  man  who  entered  with 
reel  one  has  to  leave  or  purchase  another  ticket. 

In  some  theatres  a  check  is  given  the  patron 
on  entering  which  entitles  him  to  remain  for  a 
second  show  on  payment  of  half  the  first  fee,  a 
scheme  that  works  well  enough  where  the  pat- 
ronage is  apt  to  be  light  on  the  second  show. 

Where  a  waiting  room  can  be  provided  it  is 
well  to  ask  late  comers  to  step  into  the  waiting 
room  and  sometimes  a  few  slot  machines  will 


add  to  the  income  of  the  house.  The  better 
plan,  however,  is  to  run  continuous  and  let  the 
few  who  want  to  stay  through  two  shows  stay 
in.  It  hurts,  sometimes,  to  see  an  eager  small 
boy  sit  through  the  same  reels  twice,  while 
money  is  turned  away,  but  it  pays  better  in  the 
long  run  than  fooling  with  systems  designed  to 
obviate  this. 

One  management  provides  its  patrons  with  a 
time  stamp  check.  No  regular  effort  is  made 
to  clear  the  house,  but  a  too  persistent  patron  is 
reminded  that  the  show  is  but  an  hour  long 
and  the  time  stamp  settles  argument  as  to  the 
length  of  time  the  patron  has  been  present.  This 
is  spending  more  time  than  the  money  is  worth. 

It  is  a  growing  custom  to  set  apart  the  rear 
of  the  house,  where  the  projection  may  be  viewed 
to  better  effect,  for  the  patrons  who  pay  a  slight 
advance  over  the  admission.  This  is  best  done 
when  the  projection  throw  is  in  the  same  direc- 
tion as  the  entrance.  Then  coupon  tickets  are 
provided  and  the  coupon  passes  the  holder  to  the 
rear  of  the  auditorium.  Where  the  purchasers 
of  the  cheaper  seats  are  required  to  pass  the 
reserved  section  there  is  apt  to  be  more  or  less 
friction  between  the  patrons  and  the  house  staff 
unless  a  separate  entrance  is  provided,  a  plan 
not  always  feasible. 

It  is  only  in  a  few  instances  that  the  reserved 
seat,  obtainable  in  advance,  is  yet  to  be  had, 
but  this  plan  has  been  followed  with  good  re- 
sults in  some  sections  and  in  the  better  class  of 
houses.  The  man  who  objects  to  the  picture 
show  because  it  is  always  crowded  may  be  will- 
ing to  pay  the  advance  in  order  to  be  certain  of 
a  good  seat.  It  is  probable  that  this  plan  will 
be  widely  adopted  in  the  course  of  time,  and  in 
the  better  residential  sections  the  scheme  can 
be  made  to  pay  now  and  can  be  made  the  basis 
of  effective  circularizing.  Where  the  seats  can- 
not be  set  apart  it  is  customary  to  use  a  pad'osk 
to  prevent  the  seat  from  being  occupied  by 
others.  These  advance  reservations  may  speci- 
fy a  special  seat  or  merely  call  for  a  certain  sec- 
tion of  the  house.  The  former  method  is  to  be 
preferred. 

At  first  glance  it  would  appear  that  you  will 
charge  either  five  or  ten  cents  for  a  seat  and  so 
dispose  of  the  question  of  prices,  but  there  are 
many  factors  to  be  considered.  If  you  are  in  a 
good  locality  it  would  be  folly  to  charge  the  five- 
cent  admission.  It  would  be  better  to  make  the 
charge  fifteen  cents  and  keep  out  the  "ten-cent 
crowd,"  while  giving  a  better  picture.  The  ten- 
cent  patron  remains  the  backbone  of  the  picture 
business,  but  in  certain  sections  of  the  west 
the  quarter  house  has  come  and  has  drawn 
many  who  would  regard  contemptuously  the  ten- 
cent  show.  To  the  novice  this  may  appear  an 
absurd  statement,  but  it  frequently  happens  that 
vaudeville  houses  find  their  prices  too  low.  One 
vaudeville  theatre  that  started  with  the  first 
five  rows  at  one  dollar  lost  many  patrons  who 
would  not  purchase  75  cent  seats.  When  ten 
rows  of  the  latter  seats  were  put  up  to  the  dollar 
mark  there  were  seats  for  all.  The  same  patron 
who  would  not  pay  7  5  cents  for  a  seat  in  the 
seventh  row  gladly  took  the  seat  when  the  price 
was  raised,  although  he  had  been  told  before  that 
the  cheaper  seat  was  in  that  row. 

In  localities  where  the  ten  cent  admission  is 
standard  it  is  possible  to  get  twenty  for  the  rear 
seats  or  a  quarter  or  more  for  reserved  seats. 
The  season  reservation  similar  to  the  plan  used 
by  stock  companies  could  be  worked  up  with 
profit. 

In  some  houses  the  five  cent  matinee  with  the 
ten  cent  night  performance  works  well  and 
brings  out  the  children  in  the  afternoon.  On  the 
other  hand  there  are  places  where  It  is  almost 
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WHAT    THEY    SAY  ABOUT 


SILVO    KURTAIN  KOAT 

Pottsville,  Pa.,  Dec.  8,  1910.  Kansas  City,  Mo.,  Dec.  17,  1910. 

Please  ship  C  0.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the  We  have  examined  Mr.  *s  curtain  and  have  nothing  but  praise 

other  can  and  found  it  to  be  the  greatest  thing  I  ever  saw.  for  the  results  in  comparison  with  other  curtains. 

an<l  following  directions  will  give  you  the  same 
B^^        B^B    B^B  results  as  above.    (  >ne  can  covers  350  square 

B  feet.    Order  from  your  exchange  or  C.  O.  D. 

KURTAIN    KOAT    CO.,  2109  W.  Lake  Street, Chicago,  III. 


necessary  to  sell  half-priced  seats  in  the  even- 
ing, though  this  is  a  short  sighted  policy.  It  is 
better  to  wait  a  little  and  build  up  a  straight  ten 
cent  trade. 

There  can  be  no  hard  and  fast  rule  set  down 
for  prices  but  as  a  general  proposition  it  may 
be  accepted  that  the  business  in  the  United 
States  suffers  because  of  the  prices  of  admission. 
It  made  the  picture  show  almost  instantaneously 
popular,  but  the  almost  uniform  ten  cent  limit 
keeps  from  the  theatres  those  most  likely  to  ap- 
preciate the  present  artistic  merit  of  the  photo- 
play. The  nickelodeon  was  all  right  in  the 
blood  and  thunder  days  of  the  film,  but  today 
some  of  the  best  actors  in  the  country  are  to  be 
seen  in  the  films  and  they  will  draw  the  better 
paying  clientele  if  your  admission  fee  does  not 
suggest  the  dime  museum. 


PICTURES  AND  THE  PASTOR. 

"There  is  no  reason  why  the  church 
should  not  adopt  for  its  use  so  valuable 
a  means,  as  the  use  of  the  motion  picture 
machine,  for  good  entertainment.  Sec- 
ondly, the  motion  picture  machine  can  be 
of  help  in  giving  religious  instruction  in 
the  Sunday  school.  Pictures  of  travel 
through  Palestine  and  other  biblical  scenes 
of  interests  can  be  shown.  Paul,  Joseph. 
Ester,  Moses  and  Jesus  are  better  known 
to  the  theatregoers  to-day  than  ever  be- 
fore, thanks  to  the  invention  of  Mr.  Edi- 
son. It  will  not  be  long  before  church 
will  give  our  Sunday  school  scholars  the 
same  advantage  in  biblical  instruction. 

"The  motion  picture  machine  can  do 
more  for  foreign  and  home  missions  than 
any  agency  utilized  by  missionary  secre- 
taries. After  the  critic  of  missions  has 
looked  at  films  picturing  medical  and  in- 
dustrial work  in  distance  lands  he  is  a 
sluggish  egotist  indeed  if  he  does  not  en- 
tertain a  more  tolerant  view  toward  the 
skirmish  line  of  the  kingdom  of  God.  One 
aspect  of  the  religious  ministry  of  the 
church  should  be  the  social  education  of 
the  needy.  The  picture  is  a  sort  of  graphic 
esparanto,  a  universal  language.  Personal 
hygene  may  well  be  taught  through  its  aid. 
The  crowning  feature  of  the  use  of  the 
moving  picture  machine  is  its  usefulness 
to  the  pastor  as  he  proclaims  moral  truth. 
It  will  provide  the  element  of  illustration 
for  his  discussion  far  better  than  he  can 
provide  by  the  spoken  word." — Rev.  C.  A. 
Lincoln,  in  Davenport  (la.),  Times. 


TENT  SHOWS  FOR  THE  NORTHWEST 


General  Amusement  Co.,  of  Seattle,  Opens  Their 

First  Tent  and  Plans  at  Least  Five  More 

Having  most  of  the  advantages  of  the  air- 
dome  with  the  important  addition  of  protection 
from  the  inclement  weather,  the  tent  show  has 
been  attracting  attention  in  the  middle  west. 
O.  T.  Crawford,  of  St.  Louis,  has  had  several 
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in  that  city,  and  the  tent  show  has  cut  quite  an 
important  figures  in  the  summer  amusements  of 
that  section. 

The  General  Amusement  Co.,  of  Seattle, 
Washington,  has  been  formed  to  operate  tent 
shows  in  the  northwest  and,  in  spite  of  the  in- 
auspicious weather  of  the  past  few  weeks,  their 
initial  venture  has  been  playing  to  capacity 
since  its  opening. 


The  General  Amusement  Company  has  as  its 
General  Manager  J.  S.  Woody,  formerly  mana- 
ger of  The  Monitor  and  the  Merrimac  attrac- 
tions at  Riverview  Park,  Chicago,  and  Theo.  L. 
Zillmer,  of  the  Olympia  Brewery,  is  the  assist- 
ant general  manager. 

The  first  tent  "Scenario  No.  1,"  is  located  at 
22d  and  Market  streets,  Seattle,  and  contracts 
have  been  let  for  the  construction  of  s  x  mor2 
tents  to  be  established  in  Tacoma,  Por;Und, 
Vancouver  and  Victoria.  Their  capacities  will 
range  from  400  to  600  and  all  will  be  fur- 
nished by  the  Puget  Sound  Tent  and  Duck  Co., 
as  was  the  first  tent. 

"Scenario  No.  1,"  which  was  opened  April 
15,  is  40  by  110  feet  with  seating  capacity  for 
400.  The  main  tent  is  made  of  10  oz.  black 
army  duck  with  a  lobby  in  blue  and  white 
stripped  14  oz.  duck.  It  has  an  elevated  floor, 
comfortable  opera  chairs,  and  is  equipped  with 
a  heating  plant  that  will  permit  the  tent  to  re- 
main open  the  entire  year. 

The  tent  is  entirely  opaque  and  the  matinee 
shows  are  given  with  conditions  as  perfect  as 
those  which  obtain  at  night. 

The  projection  equipment  includes  a  Powers 
No.  6  Cameragraph  and  a  screen  that  permits 
perfect  projection.  Licensed  film  will  be  run 
and  there  will  be  a  first-class  spot  light  singer. 
The  program  will  consist  of  three  reels  with 
four  changes  and  an  admission  fee  of  ten  cents 
is  charged,  children  being  admitted  for  half 
price. 

The  reproductions  that  accompany  the  story 
will  give  a  good  idea  of  the  business  like  ap- 
pearance of  the  tent. 
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Orchestral  Music  in  Pictures 

Department  of  Orchestral  Music  in  Connection  With  the  Photoplay 
BY  H.  L.  BARNHART 


N  my  article  of  last  week  I  stated  that  I 
would  explain  the  proper  way  of  following 
and  playing  a  d:  amatic  picture.  Before  go- 
ing into  details  re- 
garding the  above- 
menticned  subject  I 
have  a  few  points 
to  impress  upon  your 
mind.  If  you  are  in- 
clined to'  be  for- 
getful bring  the  pen- 
cil and  paper  into 
commission,  read 
carefully  the  synopsis 


H.  L.  BARNHART. 


of  whatever  subject 
you  are  to  select  mu- 
sic for  and  remem- 
ber that  patience  and 
good  judgment  are 
practically  half  the 
battle. 

The  majority  of 
musicians  are  under 
the  impression  that 
to  play  a  dramatic 
picture,  it  is  neces- 
sary to  change  music 
for  every  scene.  This  is  not  the  right  idea,  and 
does  more  harm  than  good.  You  must  bear  in 
mind  that  to  follow  each  and  every  scene  is  a 
very  difficult  proposition,  and  I  feel  confident 
in  saying  that  there  is  not  one  orchestra  out  of 
a  thousand  that  can  do  it  properly,  perhaps,  any 
number  can  make  an  attempt  to  play  each  and 
every  scene,  but  what  do  they  gain;  the  music 
is  so  mutilated  that  it  is  very  unpleasant  for  an 
audience  to  be  compelled  to  hear,  especially  to 
people  who  have  an  ear  for  music.  The  main 
thing  is  to  render  the  music  in  such  a  manner 
as  to  make  an  impression  on  your  audience. 

With  good  judgment  you  can  divide  your  pic- 
ture and  play  the  most  important  situations.  It 
is  all  right  for  a  piano  player  to  make  as  many 
changes  in  a  picture  as  he  so  desires.  Every- 
thing is  in  his  favor;  he  has  no  one  to  look  out 
for  but  himself.  Quite  different  with  an  orches- 
tra leader;  he  usually  has  from  four  to  a  dozen 
different  men  to  take  care  of,  so  it  makes  the 
situation  quite  different. 

Try  and  make  it  a  point  to  play  your  picture 
with  just  as  few  breaks  as  you  possibly  can  and 
avoid  that  chop,  chop,  the  patrons  do  not  come 
in  to  hear  that.  What  they  want  is  good  music, 
and  you  will  find  you  cannot  deliver  the  genuine 
goods  by  endeavoring  to  follow  every  scene. 

It  is  very  unpleasant  for  a  person  to  sit 
throughout  a  performance  and  listen  to  that 
German  band  idea.  If  you  stop  to  consider 
you  will  find  that,  over  fifty  per  cent,  of  the  peo- 
ple come  for  the  music.  Now  that's  a  good  ar- 
gument, and  is.  well  worth  your  best  considera- 
tion. Make  your  music  appeal  to  the  public,  as 
well  as  the  picture. 

To  give  you  an  idea  how  you  can  follow  a  pic- 
ture properly  I  will  take  for  example,  Essanay's 
subject  "The  Two  Mothers,"  and  show  you  how 
this  beautiful  picture  can  be  played  with  but 
five  changes.  Commencing  this  feature  select 
a  waltz,  not  an  overture.  Save  the  overtures  for 
pictures  such  as  "Aida"  and  "Faust, "and  your 
rag  times  for  pictures  such  as  "Spring  Heeled 
Jack."  :"  Play  waltz  until  scene  of  counterfeiters' 
den  is  shown;  here  is  a  chance  to  work  up  a 
fine  climax;  play  a  hurry  until  fight  is  over  and 
the  ring  leader  of  the  gang  rushes  into  his  home 
and  falls  mortally  wounded.  At  this  point  have 
all  your  musicians  discontinue,  allowing  violin 
and  piano  to  take  up  the  situation  until  death 
struggle  is  over.  Would  suggest  Traumeri  an 
ideal  piece  for  this  situation. 

After  this  scene  is  over  work  into  a  waltz  and 
use  double  F  and  P  to  express  the  emotional  act- 
ing; what  I  mean  is  to  follow  the  character  and 
express  your  music  according  to  the  emotions. 
For  an  example:  When  the  leading  character  ex- 
presses sadness,  keep  your  music,  piano,  hatred 
and  vengeance  double  F;  play  waltz  until  char- 
acter seeks  to  gain  access  to  detective's  home, 
disconiinue  orchestra.  Violin  and  piano  to  take 
up  situation,  select  something  that  has  the  burg- 
lar's tread,  violin  to  pick  strings,  gradually  work 


up  to  climax  with  full  orchestra  joining  in.  Dur- 
ing court  scene  Hearts  and  Flowers  can  be  used 
to  fine  advantage,  playing  until  picture  is  ter- 
minated. 

Now  you  can  see  for  yourself  how  this  pic- 
ture can  be  played  with  but  five  changes  and, 
with  proper  judgment,  not  one  minute's  wait. 
The  secret  of  picture  playing  is  avoiding  these 
periods  of  silence.  Just  as  soon  as  you  stop  and 
go  to  sorting  and  looking  for  music  that  is  nec- 
essarv  for  a  scene,  your  kill  the  picture. 

I  find  a  little  arrangement  that  I  have  con- 
trived to  be  a  great  benefit  to  me  and  helps  me 
considerable  in  getting  proper  control  of  my 
men.  Over  each  rack  is  a  small  red  light  and 
arranged  in  such  a  manner  as  to  be  obscure 
from  the  audience.  These  lights  are  controlled 
by  a  push  button  at  the  left  of  the  pedal,  and 
by  this  device  can  bring  each  musician  to  a 
stop  at  any  time  I  so  desire.  Another  very  good 
idea  is  to  have  plenty  of  room  on  your  racks 
for  the  different  music.  This  can  be  easily  done 
by  adding  one  or  two  extra  shelves  to  each 
rack,  thus  giving  you  a  separate  space  for  your 
dramatic,  march  and  waltz  music.  By  laying 
music  out  in  this  manner  is  not  only  convenient, 
but  eliminates  unnecessary  delays.  Usually  a 
piano  plaver  has  the  responsibility  of  being 
the  leader  and  he  will  find  it  convenient  by 
having  his  parts  so  as  to  be  able  to  see  names 
and  numbers  at  all  times.  Keep  your  dramatic 
music  to  the  right,  waltzes  and  marches  in  cen- 
ter, and  pathetic  to  the  left.  Another  good  sug- 
gestion is  to  place  a  piece  of  card  board  about 
a  foot  long  and  6  inches  wide,  separating  music 
for  each  picture;  you  will  find  it  will  prove  very 
helpful. 

My  next  article  will  be  the  correct  way  of 
playing  an  operatic  picture. 

THE  SHORT  TALK  MAN 

Offers  Some  Helpful  Suggestions  to  the  Licens 
Bureau 

By  CHICOT. 
"Have  you  got  a  cigar?"  asked  The  Short 
Talk  Man,  appearing  suddenly  in  the  office. 

Friend  Benefactor  was  too  dazed  to  refuse. 
He  had  grown  used  to  handing  out  cigars  after 
a  parley  and  the  abruptness  of  the  request 
startled  him.  The  Short  Talk  Man  noticed  his 
surprise.  . 

"I  know  it's  coarse  work,"  he  admitted.  I 
try  to  break  it  to  you  gentle,  but  I  need  one 
bad.  Met  Arthur  Jacobs  down  the  street  and 
he  wised  me  to  what  you  have  to  do  if  you  want 
to  open  an  airdome  in  the  metropolis  of  the 
Western  Hemisphere.  No,  I  don't  open  no  air- 
dome,  special  after  what  Jacobs  told  me,  but 
he  handed  it  to  me  for  a  laugh  and  it  is.  Be- 
lieve me,  Friend  Benefactor,  it  is  to  laugh — 
unless  you  want  to  start  a  show  yourself. 

"You've  got  to  paste  tin  on  all  the  woodwork 
that  gets  up  higher  than  ten  feet.  This  means 
the  operator's  booth,  the  screen  and  anything 
else  that  looks  like  it  might  burn.  Law  says 
metal  or  metal  cover.  Got  to  have  a  floor, 
too,  to  keep  the  tootsies  from  getting  wet,  and 
you've  got  to  have  two  exits  of  a  certain  width 
and  you've  got  to  have  an  extra  foot  of  exit  for 
every  twenty-five  people  over  three  hundred. 

"Mind  you,  this  ain't  for  a  theatre  but  a 
show  in  a  vacant  lot. 

"They  make  you  put  down  a  board  floor  that 
can  catch  fire  if  you  carry  a  can  of  kerosene 
and  a  match,  and  then  they  make  you  have 
fire  exits  because  they  make  you  have  a  floor. 

"Intelligent  sort  of  gink,  that  chap  that  wrote 
those  rules!  Most  as  clever  as  Susie  up  at  the 
Zoo.  Susie  can  tell  a  round  ball  from  a  square 
box  and  she  wouldn't  make  you  cart  several 
thousand  feet  of  lumber  to  where  it  might  pos- 
sibly get  on  fire  and  then  insist  on  a  fire  escape 
because  the  darned  wood  might  burn. 

"Likely  to  be  a  fierce  panic  sometime  if  a  half 
soaked  plank  busts  into  wild  combustion,  but 
what's  the  idea  of  the  plank?  If  it  rains  the 
wood  will  get  as  wet  as  the  dirt  and  the  dirt 
won't  get  a  chance  to  dry  out.  You 


can  put  down  a  concrete  floor  if  you  want  to, 
but  that  doesn't  help  you  any  with  the  exits. 

"Got  to  have  red  lights  over  the  exits,  too. 
That's  all  right  in  a  theatre  where  the  lights 
may  go  out,  but  most  anybody  can  see  a  gate 
in  a  fence  without  a  lantern.  Never  gets  so 
dark,  especially  in  the  city,  that  you  can't  find 
a  hole  in  the  fence,  but  the  license  bureau  has 
been  used  to  sprinkling  red  lights  all  over  the- 
atres and  they  don't  seem  to  realize  that  a 
vacant  lot  ain't  a  theatre.  Wise  ginks,  sure! 
They  may  be  all  right  around  election  day  but 
they've  a  lot  to  learn  about  theatres,  even  if 
they  are  the  bosses  of  the  job. 

"They  use  the  same  regulations  they  use  for 
the  theatres  and  they  don't  seem  to  fall  for  the 
fact  that  an  open  air  show  ain't  the  same  thing. 
Time  they  went  to  night  school  and  got  wised  up 
a  bit. 

"It's  all  right  to  be  careful  but  being  careful 
ain't  just  the  same  as  being  damnfoolish — not 
by  three  cigars  and  a  cigarette,  it  ain't. 

"The  idea  of  the  airdome  was  a  place  where 
you  could  go  on  a  hot  night  and  smoke  and  see 
some  pictures  in  comfort  at  a  time  when  even 
fans  didn't  help  a  regular  theatre  much.  Now 
the  fool  License  people  go  and  make  it  into  a 
theatre  all  but  the  roof  and  I  bet  they  look 
surprised  when  there's  a  howl  from  the  exhibit- 
ors. 

"Of  course  it  don't  do  much  good  to  howl. 
If  a  mush-head  with  a  political  pull  runs  the 
license  thing,  you've  got  to  stand  for  it  or  keep 
out  of  the  business,  but  this  guy  ain't  half  onto 
his  job.  I  got  a  lot  of  rules  that'll  help  him 
out  a  bit  and  I'm  going  down  to  hand  'em  to 
him.      Mebbe  he'll  give  me  a  cigar." 

The  Short  Talk  Man  produced  a  sheet  of  pa- 
per and  handed  it  over  to  Friend  Benefactor. 
This  is  the  way  it  read: 
RULES. 

(1)  All  dirt  must  be  fireproofed  to  a  depth  of  ten 
feet  below  the  surface.    If  there  aint  no  dirt  get  some. 

(2)  Life  preservers  must  be  placed  in  the  hat  rack 
under  each  seat  for  use  in  case  it  rains. 

(3)  The  floor  must  not  be  pitched  unless  fireproof 
pitch  is  used. 

(4)  The  walls  must  be  arranged  to  fall  down  at  the 
first  alarm  of  fire  unless  individual  balloons  are  pro- 
vide d  for  each  spectator. 

(5)  The  sky  must  be  supported  by  iron  columns  not 
less  than  one  foot  in  diameter  so  it  won't  fall  on  the 
audience. 

(6)  All  stars  and  the  moon  must  be  covered  with 
sheet  metal  or  otherwise  fireproofed. 

(7)  All  spectators  talking  hot  air  must  be  fired  out. 

(8)  Fire  escapes  must  be  provided  to  the  roofs  of  all 
adjoining  buildings. 

"That's  all?"  asked  Friend  Benefactor  as  he 
returned  the  paper. 

"That's  all  so  far,"  assented  the  Short  Talk 
Man.  "They  tell  you  to  get  the  consent  of  the 
nearest  church  and  school  principal,  so  I  did 
think  some  about  making  'em  get  the  consent 
of  the  two  nearest  saloons  and  promise  to  have 
intermissions  after  each  reel  but  that's  getting 
politics  and  pull  too  close  together  and  anyhow 
the  saloons  will  get  all  the  trade  they  want 
when  the  exhibitor  reads  what  the  license  man 
wrote.      That's  enough,  don't  you  think?" 

"I  think,"  assented  Friend  Benefactor. 

"Tha's  more'n  the  license  man  does,"  retorted 
the  Short  Talk  Man  as  he  faded  away,  leaving 
a  trail  of  smoke  behind  him. 


JACKSONVILLE  OPERATORS  ORGANIZE 


Crank  Turners  Now  Members  of  the  International 
Alliance— Want  Old  Film  Retired 

The  motion  picture  operators  of  Jacksonville, 
Fla.,  have  organized  a  local  of  the  International 
Alliance  of  Theatrical  Stage  Employees  and 
hope  to  better  local  conditions. 

One  of  their  objects,  as  stated  to  a  local  news- 
paper man,  is  the  retirement  of  old  film,  and 
the  impression  is  created  that  the  Alliance  seeks 
to  create  public  sentiment  in  favor  of  this  move. 


The  old  Mellor  music  store  on  Fifth  Avenue, 
Pitsburg,  is  being  turned  into  a  photoplay  theatre. 

Polk  &  Co.,  will  open  the  old  theatre  at  Magnolia 
and  Third  street  Sanford,  Fla.,  and  will  conduct  it  as 
a  photoplay  theatre. 

Klein  and  Bowers,  of  beaumont,  Tex.,  have  ar- 
ranged for  a  photoplay  theatre  in  the  new  Stark 
Building,  Granger,  Texas. 

Rhinelander,  Wis.,  is  to  have  a  modern  photoplay 
theatre.  Herman  Zander  is  having  plans  drawn  for 
the  new  house.  He  is  at  present  manager  of  the 
Majestic. 
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RELEASED   AS   A  SPECIAL 


The  Famous  BIO  CARBONS 

When  you  order  that  new  film  make  doubly  sure  of  a  successful  run  by  including  a 
case  of  BIO  CARBONS  Through  all  exchanges. 

CHARLES  L.  KIEWERT  CO. 


NEW  YORK  CITY 

39  Cortlandt  St. 


PITTSBURGH,  PA. 

309  Carson  St. 


SAN  FRANCISCO,  CAL. 
19  Sutter  St. 


MUSIC  FOR  THE  TEMPLAR  FILM 


A  Splendid  Program  of  Special  Numbers  for  This 

Notable  Film 

Since  the  establishment  of  a  department  of 
special  music  in  The  Film  Index,  more  and  more 
attention  has  been  given  the  fitting  of  the  pho- 
toplay with  appropriate  selections.  For  the 
lenefit  of  the  exhibitors  showing  the  Gaumont 
I  Im,  "The  Crusade  of  the  Templars"  there  has 
teen  prepared  a  special  musical  program  ar- 
ranged by  William  E.  King,  of  the  Orpheum 
theatre,  Chicago,  and  published  by  George 
Kleine.  It  Is  given  here  for  the  benefit  of  those 
who  may  not  have  seen  the  Kleine  circular.  Even 
to  those  who  have  not  seen  the  selections  men- 
tioned it  will  prove  helpful  in  suggesting  the 
style  of  music  to  be  employed. 

OPEN  WITH 

"Vesper  Bells"  By  Kenneth  S.  Clark 

Continued  till  "Son  Goes  to  Organ/'  then  use 
"The  Watch  of  the  Angel"— Organ  Solo.. By  Gabriel  Pierne 
Continue  till  "Youth  Ceases  Playing,"  then 

Semi-Plaintive — "Longing"  By  Theo.  Bendix 

Till  Queen  s  Farewell 

Plaintive— "Parting"  By   Theo.  Bendix 

Till  subtitle  "Left  for  Dead  on  the  Plains" 

Plaintive— "Meeting"  By  Theo.  Bendix 

Till  Queen  Is  Seen  Kneeling 

Semi-Plaintive— "Reconciliation"  By  Theo.  Bendix 

Till  subtitle  "The  White  Lie" 

Plaint' ve— "Spring  Dreams"  By  Robert  A.  King 

Till  subtitle  "Easter  Day,"  etc. 

"Love  and  Passion"  By  J.  Messina 

Till  subtitle  "When  Her  Son  Returns" 

Any  Short  Agitato   

Till  Scene  Changes 
Semi-Plair.t:ve— "What  the  Pond  Lillies  Whispered" 

By  Maximelian  Betts 
Cont  nued  to  subtitle  "Queen's  Courtier  Dare  Not  Confess" 

Agitato     

T  11  Excitement  Becomes  Subdued 

Plaintive— "Heartsease"  By  Neil  Moret 

Continue  Till  Scene  Changes 

Waltz     

Till  Son  Goes  to  Organ 
Organ  Sole— "The  Watch  of  the  Angel".. By  Babriel  Pierne 
Till  Son  Ceases  Playing 

Waltz  Music     

Till  Close  of  Film 

LIKE  PICTURES  IN  E XGLE WOOD,  N.  J. 

John  W.  Dicker,  manager  of  the  Pastime 
photoplay  theatre,  Englewood,  N.  J.,  is  doing  a 
good  business  in  that  hustling  little  Jersey 
town.  He  uses  four  reels  of  the  latest  licensed 
pictures  and  gives  plenty  of  good  music.  The 
house  seats  500  and  many  is  the  time  that  the 
S.  R.  O.  sign  has  to  be  hung  out. 


PICTURE  SHOWS  TO  AID. 

The  managers  of  the  Children's  Hospital,  San 
Francisco,  have  made  arrangements  with  a  large 
number  of  the  moving  picture  shows  of  the  city 
to  give  a  sort  of  combined  benefit  in  the  inter- 
est of  the  inst'tution  named  on  May  11th. 

Forty-six  of  the  show  places  belonging  to  the 
local  Moving  Picture  Exhibitors'  Association 
have  already  agreed  to  aid,  and  more  signers 
are  expectei.  The  proposal  is  to  sell  tickets 
between  now  and  the  11th,  for  10  cents  each, 
which  will  be  honored  on  the  day  named  at  any 
one  of  the  shows  the  proprietors  of  which  have 
signed  the  agreement.  The  names  of  the  estab- 
lishments will  be  printed  on  the  backs  of  the 
tickets  that  the  purchaser  may  be  able  to  see  at 
a  glance  whether  or  not  any  establishment  which 
he  may  desire  to  attend  is  open  to  him.  Fol- 


I  KALEM  FEATURE  I 

TODAY 

Manufacturer's  Bul- 
letin Display  Cards 
(14x22) 
Lithographed 
in  Colors. 
Send  us  SI. 00  and 
we  will  send  you  a 
complete  set  of  1 1 
Cards,  one  for  each 
licensed  manu- 
facturer. 
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GEORGE  KLEINE.  16t>  N.  State  Street, 
Chicago.  111. 

Chicago.  April  20.  1911. 

Exhibitors'  Adv.  &  Specialty  Co. 
105  East  14th  Street. 
New  York. 
Gentlemen: 

We  have  your  favor  of  the  Nth  and  advise  that  lithograph  bulV- 
tin  display  boards  you  are  issuing  appear  to  us  to  be  very  desirable 
and  believe  they  will  meet  with  approval. 

It  is  ample  size  to  accommodate  and  provide  a  neat  form  of 
presentation  to  the  public. 

We  have  mounted  the  sample  you  submitted  to  us  in  our  exhi- 
bition room  where  they  may  be  seen  by  theatre  managers  and 
others  visiting  our  establishment  and  we  hope  you  will  meet  with 
success  in  supplying  them  throughout  the  country. 

With  best  wishes  for  your  continued  success,  we  beg  to  remain. 
Yours  truly. 

GEORGE  KLEINE.  7Vr  N, 

HENNEGAN  S  HERALDS  for  LICENSED  FEATURE  FILMS 

Athaliah.  Tale  of  Two  Cities.  Lonedale  Operator.  Passion  Play 
Lassoing  Wild  Animals.  On  the  Border  Line.  An  Irish  Honeymoon. 
Price,  $2.00  for  the  first  1000  ;  81.75  for  the  second  1000;  $1.50  for  every 
additional  1000.  With  Special  Printing  $1.00  extra  for  the  first  1000  and 
75c.  for  every  additional  1000. 
Melies  Coming  Feature— THE  IMMORTAL  ALAMO. 

ADVERTISING  pft 
&  SPECIALTY  UU. 

105  East  14th  St.,  N.  Y. 

ARTHUR  D.  JACOBS,  President      BEN  TITLE,  Searetary  &  Treasurer. 


SAVE  $75  to  $150 

by  making  your  machine  head  last  twice  as  long. 

A  guarantee  certificate  is  furnished  with  LAVEZZI'S  latest 
machine  preserving  stars,  cams  and  sprockets. 

MACHINES  FOR  SALE 

LAVEZZI'S  improved  repairs  have  been  advertised  for  the 
past  vear.    They  are  better  than  ever. 

LAVEZZI  MACHINE  WORKS,  2940  Herndon  St.,  Chicago,  III. 


lowing  is  the  list  of  the  show  places  which  are 
assisting  in  the  benefit  project,  together  with 
their  addresses: 

Acme,  4083  Twenty-fourth  street;  Acme,  1249 
Stockton;  Bell,  336G  Mission;  Castro.  485  Castro; 
Electric,  227  Church;  Electric.  1932  Union;  Elec- 
tric, 1312  Fillmore;  Elite,  937  Market;  Excelsior. 
4734  Mission;  Fisher's,  Seventh  avenue  and 
Clement;  Flag,  Stockton  and  Green;  Globe.  Mis- 
sion, near  Twenty-fourth;  Golden  City,  2468  San 
Bruno  avenue;  Golden  Eagle,  1259  Ninth  avenue; 
Grand,  442  Hayes  street;  Grand  View,  Hillcrest; 
Haussler's,  1757  Fillmore  street;  Hippodrome.  1110 
Market;  Home,  237  Church;  Jose,  2362  Market; 
Kentucky,  Nineteenth  and  Kentucky  streets;  La 
Petite,  Sacramento  and  Presidio  avenues;  Liberty. 
554  Haight;  Lyceum.  Mission  and  Twenty-ninth 
streets;  Lyrcgraph,  1730  Fillmore;  Maio  Biograph, 
980  Market;  Musee,  1206  Fillmore;  Opal,  3038 
Sixteenth;  Oriental  Palace,  1037  Grant  avenue; 
Palace,  1706  Union  street;  Palm.  Sixth  avenue  and 
Clement  street;  Panama  Photo  Play,  1025  Market; 
People's,  2507  Mission;  Photo,  941  Market;  Queen. 
1537  Polk;  Rex,  1752  Polk;  Royal  Palace.  644 
Broadway;  Shell,  1761  Fillmore;  Silver  Palace, 
729  Market;  South  Side  Theatorium.  305  Third 
Star,  Fillmore  and  Eddy*  streets;  Sunset  Theatori- 
um,    1660     Haight;     Theodeon,     444  Devisadero; 


Unique,  757  Market;  Vicksburg.  3867  Twenty- 
fourth;  V-Odeon,  747  Market;  York,  2885  Twenty- 
fourth  street. 


ESSANAY  PICTURES  HULL  HOUSE 


Much  Talked  About  Chicago  Institution  Pictured 
for  General  Release— All  the  Kiddies  In  It 

Hull  House,  the  Chicago  settlement  work 
founded  by  Jane  Adams,  which  has  come  in  for 
a  deal  of  newspaper  and  magazine  publicity  of 
late,  has  been  filmed  by  the  Essanay  company 
and  the  kiddies  who  posed  for  the  pictures  have 
stamped  the  reel  with  the  signet  of  their  ap- 
proval at  a  special  exhibition. 

All  the  departments  of  the  work  are  shown, 
and  there  is  a  parade  of  the  Boy  Scouts  and  the 
Hull  House  Boys'  Band  to  add  to  the  interest. 

The  picture  is  primarily  intended  for  exhibi- 
tion at  the  Child  Welfare  Exhibit,  but  it  will 
later  be  released  for  general  showino  and  is 
certain  to  attract  widespread  attention. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  May  29  to  June  3 
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CALENDAR  OF  NEXT  WEEK'S 
LICENSED  RELEASES. 

MONDAY,  MAY  29,  1911—4  REELS 

BIOGBAPH— "A    K- many    Tragedy,"  drama, 
996. 

LI  BIN — "The  State  Line,"  drama,  1,000. 
PATH  10 — "Love  Proves  Stronger  Than  Duty," 
drama,  689. 
"Bob's  Microscope,"  educational,  300. 
SELIG — "A  Novel  Experiment,"  drama,  1,000. 

TUESDAY,  MAY  30,  1911—5  REELS 

EDISON — "The  Niece  and  the  (  Horns  Lady," 

comedy,  !)7.">. 
BSSANAY — "The  Temptress,"  drama,  1,000. 
ti.U.MOXT — "Science    vs.     Quackery,'.'  drama, 
!)?<». 

SELIG — "One  of  Nature's  Noblemen,"  drama, 
l,O0O. 

VTTAGRAPB — "Cupid's     Chauffeur,"  comedy, 
1,000. 

WEDNESDAY,  MAY  31,  1911—4  REELS 

EDISON — "The  Inheritance,"  comedy,  625. 

"It  Served  her  Right,"  comedy,  375. 
KALEM — "Bertie's      Reformation,"  comedy, 
1,005. 

PAT  HE — "The  Flag  Didn't  Rise,"  drama,  950. 
URBAN — "The  Musketeer,"  drama,  588. 
"The  Sleuth,"  comedy,  404. 

THURSDAY,  JUNE  1,  1911—4  REELS 

BIOGRAPH — "Curiosity,"  comedy,  238. 

"A  Dutch  Gold  Mine,"  comedy,  769. 
LI  BI  N — "A  Game  of  Deception,"  comedy,  1,000. 
MELIES — "In  Time  for  Press,"  drama,  1,000. 
SELIG) — "The  Rose  of  St.  Augustine,"  drama, 
1,000. 

FRIDAY,  JUNE  2,  1911—4  REELS 

EDISON — "\  Sane  I'otirth  of  July,"  educational 

drama,  1 ,00O. 
KALEM — "Her  Son,"  drama,  1,000. 
PAT-HE — "Shame  on  Max,"  comedy,  390. 

"Loyal  Love,"  drama,  604, 
VITAGRAPH — "The  Ends  of  the  Earth,"  drama, 

1,000. 

SATURDAY,  JUNE  3,  1911—4  REELS 

ESS.WAY — "The  Infant  at  Snakeville,"  drama, 
1,000. 

GA1  \1<  )\'V — "Mistrust,"   drama,  9S5. 
PATH E — "His  Baby's  Doll,"  drama,  997. 
VITAGRAPH — "A     Clever     Fraud,!'  comedy, 
1 ,000. 


ADVANCE  DESCRIPTIONS 

Covering  Subjects  to  be  Released  During  Week  of 
May  29  to  June  3 

VITAGRAPH  CO. 

"CUPID'S  CHAUFFEUR"  (May  .°>0,  1011);  length, 
1,000  feet.— Cupid  is  responsible  for  a  great  many 
funny  things,  but  this  seems  to  eap  the  climax  and 
we  cannot  help  but  take  our  hats  off  to  the  winged 


Papa  Bloggs  decides  to  send  Caroline  back  to 
boarding  school,  taking  her  there  himself  in  his  auto- 


mobile. Harry  hears  of  this  and  with  the  aid  of 
friends  arranges  a  plot  to  outdo  the  old  gentleman. 
They  induce  his  chauffeur  to  allow  Harry  to  disguise 
himself  in  the  chauffeur's  heavy  fur  coat,  cap  and 
goggles  and  run  the  machine  that  is  to  carry  Caroline 
and  her  father  to  the  boarding  school,  the  friends 
disguise  themselves  as  bold  highwaymen  to  waylay 
Mr.  Bloggs  and  hold  up  his  limousine  as  it  passes 
through  a  lonely  patch  of  wood  which  they  have  se- 
lected as  a  point  of  advantage  to  do  the  trick.  While 
they  are  robbing  the  old  gentleman,  Harry,  as  the 
chauffeur,  runs  away,  leaving  the  old  gentleman  and 
his  daughter  to  the  mercy  of  the  thieves,  who  take 
him   further   into   the   woods    to   strip   him   of  his 


valuables.  In  the  meantime  Harry  throws  off  the 
disguise  of  the  chauffeur  and  picks  up  his  gun  and 
hunting  outfit,  placed  at  a  convenient  point,  and 
saunters  towards  the  spot  where  old  man  Bloggs  is 
being  relieved  of  his  belongings,  just  in  time  to  get 
the  drop  on  the  three  highwaymen  and  rescue  their 
frightened  victim  and  make  them  give  back  the  things 
that  they  have  stolen  and  puts  them  to  flight.  Mr. 
Bloggs'  gratitude  is  inexpressible  as  he  grasps  the 
hand  of  Harry  Branscombe.  But  after  he  has  re- 
covered from  his  fright  and  surprise,  he  turns  to 
Caroline,  who  has  followed  her  father,  takes  her  hand 
and  places  it  in  that  of  his  deliverer  and  bestows  his 
blessing  upon  his  daughter  and  his  future  son-in-law. 

"THE  ENDS  OF  THE  EARTH"  (June  2,  1911); 
length  1,000  feet. — Suffering  from  ennui  and  indif- 
ference the  pampered  wife  does  not  appreciate  the 
love  and  attention  bestowed  upon  her  by  her  husband. 
She  courts  flattery  and  enjoys  the  frivolities  of  so- 
ciety too  much  to  waste  time  in  her  husband's  com- 
pany, she  knows  that  she  has  him  securely  within  her 
charms  and  longs  for  new  fields  to  conquer  in  the 
alluring  possibilities  of  social  distinction  and  ca- 
jolery. 

Her  husband,  disheartened,  tires  of  her  rejection 
of  his  love,  provides  amply  for  her  care  by  making 
all  his  worldly  possessions  over  to  her  and  leaves  for 


explorers  and  adve 
Six  months  later 
regions  of  the  sno 
great  North  count! 


start  life  anew  among  the 
;  of  Alaska. 

Is  himself  in  the  uncivilized 
;red  mountain  trails  of  the 
the  meantime  his  wife  has 


tad  time  to  repent  her  foolishness,  and  now  that  she 
s  to  become  a  mother,  longs  for  her  husband's  so- 
iety  and  hungers  for  his  love.  After  the  birth  of 
heir  baby  boy,  she  grows  lonely  and  restless,  realiz- 
ug  how  shallow  and  transftory  are  other  men  in  com- 
parison to  him.    She  decides  to  search  for  him,  though 


it  be  to  "The  Ends  of  the  Earth,"  reclaim  his  love 
and  place  their  son  in  his  father's  arms  that  their 
reunion  be  complete. 

While  she  is  traveling  on  dog  sleds  clasping  the 
child  to  her  breast  with  a  mother's  love  and  a  wife's 
anticipation  of  meeting  her  husband,  he  is  plunging 
deeper  and  deeper  into  the  wilds  of  the  forests.  In 
making  his  way  down  a  deep  descent  he  loses  his  foot- 
ing and  falls  heavily  to  the  bottom,  breaking  his  leg. 
In  agony,  he  drags  himself  through  the  snow  until 
he  falls  exhausted  and  lies  helpless  with  almost  cer- 
tain death  staring  him  in  the  face. 

Clad  in  heavy  furs,  wrapped  in  warm  skins,  his  wife 
with  her  little  boy  is  carried  on  the  dog  sled  piloted 
by  the  faithful  guide  "Caribou  Bill,"  arrives  at  the 
trappers'  hut,  where  she  is  told  of  her  husband 
having  passed  that  way  a  few  hours  before;  the  rough 
but  tender-hearted  men  induce  her  to  leave  her  baby 
with  them,  if  she  must  go  in  further  search  of  her 
"man."  She  kisses  the  baby  good-bye  and  continues 
on  her  way,  encountering  the  dangers  of  the  spring 
thaws,  until  she  strikes  freshly  made  tracks,  which 
inspire  her  with  renewed  hope  and  vigor.  The  dogs 
scent  the  foot-prints  and  it  is  not  long  before  they 
reach  the  injured  man,  just  in  time  to  carry  him  safely 
back  to  camp,  where  he  is  revived  and  when  suffi- 
ciently restored  to  health  is  presented  with  his  little 
son,  whom  he  tenderly  clasps  to  his  breast  and  af- 
fectionately embraces  his  wife,  who  tells  him  that  life 
without  his  love  would  not  be  worth  living,  and  she 
will  continue  to  follow  him  even  to  "The  Ends  of  the 
Earth." 


"A  CLEVER  FRAUD"  (June  3,  1911);  length  1,000 
feet.— Harry,  who  is  attending  college,  has  fallen  in 
love  with  a  young  actress,  Nellie.  His  Aunt  Celia,  a 
very  wealthy  lady,  objects  to  his  paying  attention  to 


a  stage  girl,  and  positively  threatens  to  disinherit 
him  if  he  insists  upon  marrying  her.  In  order  to  pre- 
vent such  a  union,  she  invites  a  young  lady  to  visit 
his  sisters  and  then  writes  Harry  to  come  home  at 
once  to  meet  this  young  lady  as  her  choice  for  his 
future  wife. 

Upon  receipt  of  the  letter,  Harry  is  very  much  dis- 
heartened, he  shows  it  to  Nellie,  she  takes  the  mat- 
ter very  seriously,  which  adds  to  his  discomfiture. 
Nellie  has  made  a  specialty  of  impersonating  boys 
on  the  stage,  determines  to  masquerade  as  a  college 
chum  of  Harry's,  and  attend  the  reception  which 
Aunt  Celia  has  arranged  for  her  chosen  niece. 

While  Harry  is  deploring  and  meditating  over  the 
state  of  affairs,  Nellie,  who  has  attired  herself  in 
complete  male  outfit,  surprises  Harry  by  coming  into 
his  room,  and  it  is  some  time  before  he  recognizes 
her.  She  makes  known  her  purpose  and  persuades 
him  to  agree  to  take  her  with  him  to  his  Aunt  Celia's. 

Everything  works  like  a  charm,  not  only  the  young 
lady  whom  Harry  is  to  meet  falls  in  love  with  Nellie, 
but  Aunt  Celia  herself  is  charmed  with  her  delight- 
ful company.  The  rest  of  the  boys  at  the  reception 
are  very  jealous  of  Harry's  college  chum  and  plan  to 
haze  "him"  after  everybody  has  retired  for  the  night. 
Nellie  overhears  the  plan,  is  frightened  to  death  and 
seeks  protection  in  the  girls'  room  where  she  causes 
great  excitement,  which  is  quieted  when  Nellie  makes 
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Here  We  Are  At  Last ! ! 


Released  This  Thursday,  May  25 


1 1 


THE  IMMORTAL  ALAMO 

A  romance  based  on  the  historical  event,  the  siege  and  fall  of  the  Alamo,  taken  by  the 
Melies  players,  on  the  spot,  in  San  Antonio  and  vicinity.  This  is  at  once  a  romance,  a  love 
story,  an  authentic  page  from  history  and  an  exposition  of  fine  photography.  Be  sure  that 
you  show  it  to  your  patrons.    Your  exchange  will  have  it.   Ask  for  it.    Length,  1 000  feet. 

Released  June  1,  1911  Length,  1000  feet 

IN  TIME  FOR  PRESS 

How  the  reporters  for  two  rival  papers  obtained  the  news  of  a  big  train  robbery. 

Send  money  order  for  $1.00  for  seven  photos  of  leading  players,  packed  and  prepaid.  Also  posters  of  stock 
company,  prepaid  for  25c.  each.    Souvenir  post  cards  with  each  release  at  $5.00  per  thousand,  express  collect. 
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MELIES,  204  East  38th  Street,  New  York  City 

Western  Representative,  JOHN  B.  ROCK,  109  Randolph  Street,  Chicago,  Illinois 
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known  her  identity,  much  to  the  chagrin  of  the 
"chosen  one"  and  the  rest  of  the  girls,  all  of  whom 
have  been  trying  to  make  love  to  Nellie,  whom  they 
thought  to  be  a  boy.  The  girls  appreciate  the  joke  on 
the  boys  as  well  as  on  themselves  and  help  Nellie 
carry  it  a  little  further,  taking  her  boy's  suit,  mak- 
ing a  dummy  of  it  and  placing  it  in  the  bed  which 
Nellie  was  to  occupy. 

The  boys  sneak  into  Nellie's  room  prepared  to  give 
the  "young  beau"  a  regular  "rough-house."  They 
attack  the  dummy  and  discover  the  trick  which  has 
been  played  upon  them.  What  follows  is  a  still 
greater  surprise  to  them  and  to  Aunt  Celia  when  they 
find  out  that  the  young  gallant  who  so  completely 
won  the  hearts  of  the  girls  is  no  less  a  person  than 
Harry's  actress  sweetheart.  Aunt  Celia  not  only  ac- 
knowledges her  cleverness,  but  she  confesses  that  she 
is  no  less  pleasing  and  attractive  as  a  girl  than  she 
was  as  a  boy,  quite  deserving  of  Harry's  love  and  her 
blessing. 

LUBIN  MFG.  CO. 

"THE  STATE  LINE"  (May  29,  1911);  length,  1,000 
feet.— Reckless    but    big-hearted    was    Harry  Blake. 


was  not  a  weak  inch  in  his  G  feet  2  of  bronzed, 
powerful  manhood.    He   would  share  his  last  dollar 
with  anybody  that  asked  for  it  and  he  would  shoot  at 
the  drop  of  a  hat  any  man  that  insulted  him. 
One  day  while  he  was  riding  through  the  mountains 


he  discovered  a  little  girl  weeping  bitterly,  and  peril- 
ously near  to  a  high  cliff.  Though  he  was  on  an 
urgent  errand  he  took  her  up  in  his  strong  arms,  and 
was  surprised  to  find  that  it  was  the  sheriff's  child. 
He  rode  back  and  restored  her  to  her  frantic  mother. 

A  few  weeks  later  he  accidentally  shot  and  killed  a 
notorious  bully  who  attacked  him.  Of  course,  this 
was  a  job  for  the  sheriff,  but  the  sheriff  did  not  like 
the  prospect  of  hanging  the  man  who  had  rescued  his 
little  daughter,  so  he  gave  Harry  a  chance  to  get 
across  the  state  line,  showing  him  a  coil  of  rope 
with  a  noose  on  the  end  as  the  only  alternative. 

Blake  settled  down  in  a  town  just  on  the  other  side 
of  the  border.  That  spring  there  was  a  sudden  thaw, 
which  caused  the  water  to  rise  in  the  river  and  rush 
down  into  the  canyon,  where  the  sheriff's  little  home 
was  situated.  Blake  saw  the  rising  water  and  he  knew 
that  when  it  once  broke  its  bounds  it  would  sweep 
down  and  carry  away  the  sheriff's  home  like  a  cork. 
Blake  also  realized  that  if  he  ventured  to  warn  the 
sheriff,  he  must,  of  course,  cross  into  the  state  where 
his  life  might  be  forfeited.  But  Blake  was  not  the 
man  to  hesitate.  He  jumped  on  his  broncho  and  rode 
madly  down  the  canyon.  He  was  seen  and  recognized 
by  one  of  the  deputies,  who  took  a  shot  at  him.  He 
was  wounded,  but  managed  to  deliver  his  warning 
at  the  sheriff's  house.  There  he  was  nursed  back  to 
health  and  in  the  end  the  wedding  bells  rang  for 
Harry  Blake  and  the  sheriff's  lovely  daughter. 

"A  GAME  OF  DECEPTION"  (June  1,  1911);  length, 
1,000  feet.— John  Howe,  a  minister's  son,  was  sup- 
posed to  be  studying  hard  in  New  York  to  enter  the 
ministry.  In  reality  he  was  "seeing  life"— smoking 
cigarettes,  drinking  and  engaged  to  marry  an  actress. 

His  parents,  fearing  that  he  might  be  studying  too 
hard,  asked  him  to  return  home  and  rest.  John  came. 
Only  in  the  privacy  of  his  room  could  he  indulge  in 
his  favorite  vices.  There  his  father,  who  was  also  a 
minister,  discovered  him  reading  a  novel  and  smoking 
a  cigarette. 

John  made  a  clean  breast  of  it  to  his  father  and 
stated  he  wished  to  become  a  business  man  instead 
of  a  minister.  His  father  conceals  John's  bad  habits 
from  his  mother  and  when  he  left  home  again  he  had 
a  letter  to  Henry  Lane,  a  New  York  business  man. 

When  John  arrived  at  the  Lane  home  the  family 
hastily  put  away  some  cards,  drinkables,  and  so  on, 
which  they  thought  might  offend  the  minister's  son. 
Later  John  had  an  opportunity  to  conduct  family 
prayers,  after  which  he  returned  to  his  room  and 
yielded  to  a  great  desire  for  a  smoke. 

Then  Dorothy  Lane  received  a  letter  from  Janice, 
the  actress,  to  whom  the  minister's  son  was  engaged, 
telling  her  that  she  was  going  to  come  for  a  visit. 


She  arrived  dressed  in  a  harem  skirt.    There  was  a 
series  of  complications  and  strange  scenes  and  puzzle- 
ments in  the  Lane  house  after  that. 
The  actress  disguised  herself  as  an  old  maiden  aunt 


but  John  saw  through  the  deception,  and  after  a 
great  deal  of  fun  he  and  Janice  were  happily  reunited. 

It  is  one  of  the  best  stories  released  by  the  Lubin 
company  in  a  long  while. 

ESSANAY  CO. 


'  (May  SO,  1911);  length,  1,000 
gathering  of  artists  and  musi- 
iolinist,  Aileen, 


"THE  TEMPTRESS 
feet. — At  an  informal 
cians  in  the  apartment  of  Vass 
the  musician's  sweetheart,  is  ma 
De  Bellville,  flirts  with  her  lov 
party  some  time  later,  Cleo  ag 
the  affections  of  the  musician,  a 
ing  the  foolish  young  man's  he; 
Cleo  tells  Vassili  that  her  uncle 
her  and  unfolds  a  plan  to  him  1 
away  with  her  guardian.  Vassil: 
aid  her,  but  the  woman's  power  over  him  has  weak- 
ened his  better  nature  and  he  accepts.  Aileen,  who 
has  overheard  the  plot,  finds  an  opportunity  to  sub- 
stitute the  poisonous  powders  intended  for  Cleo's 
uncle  with  a  harmless  sleeping  powder,  and  at  the 
party  given  by  Cleo  a  week  later,  the  powder  results 
only  in  bringing  the  rich  man  into  a  death-like  sleep. 
Knowing  that  the  host  had  been  deliberately  poisoned 
by  some  guest  at  the  party,  a  detective  is  summoned 
and  an  investigation  made,  which  results  in  the  ar- 


cceeds  in  turn- 
fter  the  party, 
ut  to  disinherit 
ich  she  can  do 
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A  Road  That  Leads  to 
Poverty  and  Woe 


RELEASED  MAY  22ND,  1911. 

The  Crooked  Road 

Lack  of  determination  is  the  real  cause  of  most  of  the  sorrow  of  this  world,  and  this 
subject  gees  far  to  prove  this  fact.  The  husband,  falling  in  with  evil  companions,  ne? 
wife  and  child  and  finally  leaves  them,  as  he  assumes,  to  the  tender  mercies  of  public 
About  to  indulge  in  a  crime  of  the  worst  order,  that  cf  burglary,  his  conscience  pricks 
he  resolves  to  do  better.  Fate  attends  him  and  he  gets  a  job  in  a  lumber  yard,  but  is 
find  his  wife,  as  she  has  moved  from 
the  old  neighborhood.  The  wife,  taksn 
sick,  as  a  last  resort,  sends  her  child 
to  the  pawnshop  with  her  wedding- 
ring.  The  husband  happens  lo  be 
there  superintending  some  alterations 
when  the  child  arrives,  and  through 
this  painful  episode  a  reunion  is  ef- 

Appr.  ximate  length,  01)7  feet. 


Biograph 
;lects  his 
charities. 

him,  and 
unable  to 


'HE  ('ROOKED  ROAM. 


RELEASED  MAY  L'.'.TH,  1911. 

THE  WHITE  ROSE  OF 

STORY   Or  THE 
HILLS  OF  THE  WEST 


THE  WILDS  5 


An  unsuccessful  old  gold  miner  is  stricken  d  own  and  dies,  leaving  three  young  children  to 
care  for  themselves.  They  are  a  boy  of  seventeen,  a  girl  cf  sixteen  and  a  girl  of  eleven.  The 
boy,  inheriting  his  father's  determination,  insists  that  they  remain  for  he  is  sure  there  is  gold 
to  be  fcund.  Later  his  efforts  are  rewarded,  and  he  rushes  off  to  the  agent  to  file  his  c'aim. 
While  he  is  away  a  trio  of  thugs  break  into  the  cabin,  but  the  pure  innocent  girl  so  impresses 
one  of  them  that  he  drives  the  other  two  off.  To  him  she  is  as  a  white  unsullied  rose  blooming 
here  in  the  wildness.  Her  clear  eye  of  innocence  awakens  his  better  self,  and  he  goes,  asking 
if  he  may  return  when  he  has  proven  himself  worthy. 

Approximate  length,  998  feet. 


THE  WHITE  ROSE  OF  THE  WILDS. 
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rest  of  Cleo,  who  has  been  forced  to  administer  the 
powders,  owing  to  Vassili's  final  rebellion  at  entering 
into  the  plot.  Restoratives  are  administered  to  the 
stricken  man,  who  soon  recovers  consciousness,  and 


it  is  then  that  Aileen  secretly  explains  to  Vassili 
how  she  had  thwarted  Cleo's  plot.  Vassili  pleads  for 
forgiveness  which  is  graciously  granted  by  his  true 
sweetheart. 

"THE  INFANT  AT  SNAKEVILLE"  (June  3,  19]  1); 
length,  1,000  feet.— Mrs.  Graham  and  her  baby  boy 
are  on  their  way  from  the  East  to  an  uncle's  ranch 
in  Wyoming,  and  they  have  completed  the  long  jour- 
ney in  safety  up  to  the  time  they  are  to  take  the 
stage-coach  to  Snakeville,  near  which  the  ranch  is 


off  by  the 


in"  and  about  ready  to  do  something  desperate  when 
Mrs.  Graham,  dusty  and  exhausted,  and  with  gather- 
ing wrath,  comes  Into  the  room  and  snatches  her 


darling  boy  to  her  heart,  and  goes  out  of  the  room 
after  giving  Bronco  Bill  a  piece  of  her  mind.  The 
comedy  is  replete  with  uproariously  funny  situations 
and  will  make  you  laugh  for  a  week. 

G.  MELIES. 

"IN  TIME  FOR  PRESS"  (June  1,  1911);  length, 
1,000  feet.  Edith  Gates,  whose  father  owns  the  X.  Y. 
ranch,  has  a  burning  desire  to  become  a  newspaper 
woman,  but  it  is  not  so  easy  to  accomplish  as  she 
imagines.  She  is  turned  down  by  one  editor  after 
another,  and  finally  is  insulted  in  the  office  of  the 
"Blade"  by  Jim  Ford,  who  is  one  of  the  star  assign- 
ment men.  Jack  Burton,  a  cub  reporter,  comes  to 
Edith's  assistance,  and  is  discharged  for  his  gallantry. 

Edith  returns  to  her  home,  and  Jack  secures  em- 
ployment on  the  "Express,"  the  deadly  enemy  of  the 
"B.ade,"  where  he  "makes  good."  A  month  later  the 
"Limited"  is  held  up  and  the  bandits  escape.  It 
locks  like  a  good  story  and  Jack  is  dispatched  to  the 
spct,  while  Ford  is  sent  by  the  "Blade." 

The  rival  reporters  meet  at  the  sheriff's  office  and 
join  the  posse,  and  the  bandits  and  their  booty  are 
finally  captured. 

Now  that  the  story  is  in,  each  reporter  hastens  to 
the  nearest  wire  to  send  the  news  to  his  paper,  and 


there  is  a  race  between  them.  When  he  sees  that 
Jack's  horse  is  the  better,  and  he  is  being  distanced, 
Ford  does  a  cowardly  trick.  He  falls  from  his  horse 
and  pretends  to  be  injured.    Jack  rushes  back  to  the 


aid  of  his  enemy,  only  to  be  knocked  down  for  his 
pains,  and  is  trampled  on  by  Ford's  horse. 

Ford  drives  Jack's  horse  away  and  rides  for  the 
telegraph  office,  while  Jack  staggers  to  the  nearest 
ranch.  He  is  surprised  to  meet  Edith  there,  and 
when  the  plucky  little  woman  learns  the  particulars, 
she  is  anxious  to  outwit  the  man  who  has  insulted 
her  and  offers  to  ride  with  the  story  to  the  nearest 
wire.  In  the  race  that  ensues,  she  wins,  and  gets 
her  story  into  the  office  of  the  "Express"  just  as  that 
ink-spattered  martinet,  the  pressman,  declares  finally 
that  the  paper  is  "going  to  bed"  even  if  all  the  rob- 
bers in  Texas  are  captured. 

Needless  to  say,  while  Jack  recuperates  from  his 
injuries,  a  romance  matures  which  finally  finds  its 
way  into  print  via  the  "Wedding  Column." 

THOMAS  A.  EDISON,  Inc. 

"THE  NIECE  AND  THE  CHORUS  LADY"  (May  30, 
L911);  length,  975  feet. 

CAST: 

The  Niece   Marie  Tener 

The  Chorus  Lady   Nancy  Avril 

A  Harmless  Married  Man  •  Guy  Coombs 

His  Wife   Miriam  Nesbitt 

His  Mother-in-Law   Mrs.  William  Bechtel 

His  Brother-in-Law   Harold  M.  Shaw 

Hobson,  the  Butler   Frank  McGlynn 

Jones'  wife,  mother-in-law  and  brother-in-law  go  to 
the  seashore  for  recreation,  leaving  Jones  alone  in 
town.  After  a  time  he  receives  a  letter  from  his  wife, 
saying  she  intends  staying  on,  but  is  sending  her 
mother  and  her  brother  home  to  keep  him  company. 
He  is  so  disgusted  at  this  that  he  overlooks  a  letter 
from  his  niece  out  West  saying  she  is  going  to  pay 
him  a  visit,  and  rushes  from  the  house  with  his 
umbrella. 

Turning  a  windy  corner  he  is  run  into  by  Mazie.  a 
chorus  girl,  whose  umbrella  has  turned  inside  out. 
The  rain  descends  in  torrents,  and  he  gallantly  lends 
her  his  umbrella  and  takes  refuge  in  a  nearby  door- 
way. 

Mazie  tells  her  experience  to  her  associates,  and 
finding  his  name  and  address  on  the  handle  of  the 
umbrella,  decides  to  return  it  in  person. 

Jones'  mother-in-law  and  brother-in-law  have  just 
returned  from  the  seashore.  She  finds  his  niece's 
letter  and  at  once  decides  that  she  would  be  a  splen- 
did match  for  her  son  (the  niece  being  an  heiress  in 
her  own  right);  and  telegraphs  Jones'  wife  to  return 
and  help  arrange  the  match. 

Meantime  Mazie  calls  and  returns  Jones'  umbrella. 
The  mother-in-law  finds  Jones  with  a  strange  young 
woman  and  demands  an  explanation.    Jones,  panic- 
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Do  not  fail  to  book  it. 
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The  story  of  an  artist,  his  sweetheart,  and  a  vampire. 
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stricken,  introduces  Mazle  as  his  niece  from  the 
West.  The  mother-in-law  at  once  proceeds  to  make 
Mazie  feel  at  home  and  tries  to  fix  up  the  match  for 
her  son. 

The  real  niece  arrives  upon  the  scene  and  as  he  is 
warmly  welcoming  her,  he  is  caught  again  by  mother- 
in-law  and  on  being  cornered,  not  daring  to  tell  the 
truth  while  Mazie  is  still  masquerading  as  the  niece, 
he  introduces  his  real  niece  as  the  butler's  wife. 

Algy,  the  brother-in-law,  has  taken  his  mother's  hint 
and  is  making  hay  while  the  suu  shines.  He  proposes 
to  Mazie,  who,  thinking  him  a  wealthy  young  man 
because  of  his  surroundings,  promptly  accepts  him, 
and  they  hurry  out  to  get  married. 

As  Jones  is  trying  to  straighten  matters  out  with 
his  niece  his  wife  walks  in  and  catches  him  in  the  act. 
Finding  himself  getting  deeper  and  deeper  into  the 


mire,  he  decides  to  make  a  clean  breast  of  everything 
and  tells  his  wife  that  the  young  woman  is  his  real 
niece  from  the  West.  The  mother-in-law  denies  this, 
but  Mazie  returning  with  her  newly-wedded  husband, 
soon  straightens  matters  out,  and  they  finally  succeed 
in  obtaining  forgiveness  and  a  blessing  from  Algy's 
mother. 

A  brisk  and  entertaining  light  comedy  throughout. 


"THE  INHERITANCE"  (May  31,  1911);  length.  02.". 
feet. 

CAST: 

The   Florist   William  Bechtel 

His  WTife   Miriam  Hutchins 

A  Newspaper  Reporter   Charles  M.  Seay 

The  Real  Estate  Agent  Lincoln  Plummer 

There  is  an  old  saying  that  fortune  is  a  fickle  jade, 
and  the  plot  of  this  film  fully  bears  it  out. 

It  deals  with  a  florist  and  his  wife  who  have  a  small 
shop  in  an  unfrequented  part  of  the  city,  where  busi- 


ness is  very  bad  and  where  customers  are  few.  And 
then,  just  when  credit  is  gone  and  things  look  the 
darkest,  news  comes  that  an  uncle  in  Australia  has 
died  and  that  they  are  heirs  to  a  part  of  what  he 
left. 


A  friendly  newspaper  man  spreads  the  news  abroad 
and  they  are  soon  overwhelmed  with  offers  of  credit 
and  help.  The  landlord,  in  spite  of  his  stubborn  re- 
fusal at  the  start  before  the  inheritance  came  to 
them,  immediately  offers  to  fix  up  the  shop  and  sup- 
ply them  with  everything  needful,  and  also  insists 
upon  their  taking  up  their  abode  in  a  new-  house  which 
has  just  been  finished.  Of  course  customers  begin 
to  pile  in,  too,  and  they  are  apparently  riding  on  the 
topmost  wave  of  prosperity. 

Their  heads  are  very  much  turned  by  this  state  of 
affairs  and  they  forget  their  old  friends  and  become 
very  unpleasant  persons.  Their  good  clothes  are  in 
anything  but  good  taste  and  their  table,  though  loaded 
with  everything  and  served  by  a  butler  and  footman, 
is  a  veritable  battleground  of  bad  manners. 

And  then  suddenly  a  letter  comes  from  the  lawyer 
telling  them  that  the  estate  has  been  settled  and  the 
accounting  made — and  that  their  share  of  the  uncle's 
fortune  is  thirty  cents!  Of  course  the  collapse  is  ter- 
rible, and  of  course  the  dealers  and  all  who  have  sup- 
plied them  with  credit  and  goods  immediately  become 
alarmed,  make  a  raid  upon  the  house,  seize  upon 
everything  and  carry  it  away,  and  the  picture  ends 
with  the  stripping  of  the  house  in  a  ridiculously  rapid 
fashion  and  the  taking  away  of  the  two  upstarts  by 
their  irate  landlord. 

The  characterization  in  this  comedy  is  exceptional, 
and  is  good  for  innumerable  laughs  before  the  unex- 
pectedness of  the  final  outcome  brings  the  climax  of 
the  story. 


"IT  SERVED  HER  RIGHT"  (May  31,  1011);  length, 
375  feet. 

CAST: 

The  Husband   George  S.  Spencer 

The  Wife   Maude  Gray 

The  Cook   Mrs.  C.  Jay  Williams 

The  Iceman  Charles  Ogle 

Mr.  and  Mrs.  Hilltop  live  in  unruffled  serenity  until 
one  day  they  employ  a  cook  who  is  entirely  too  good 
looking  for  an  ideal  domestic.  Returning  home  from 
business  Mr.  Hilltop  discovers  the  loss  of  his  latch 
key  and  makes  his  way  into  the  house  through  the 
basement  hallway,  where  he  stops  to  give  the  cook 
some  order  pertaining  to  his  favorite  dish.  Mrs.  Hill- 
top hearing  her  husband  and  the  cook  in  conversation, 
determines  to  keep  an  eye  on  him. 

The  next  day  she  is  horrified  to  see  shadows  on  the 
glass  door  leading  to  the  kitchen,  which  tell  her  that 
the  cook  is  being  embraced  by  a  man  whose  outlines 
resemble  Mr.  Hilltop's.  The  green-eyed  monster  is 
now  thoroughly  aroused  and  she  plans  to  trap  him. 

The  following  day,  at  about  the  usual  time  for  her 
husband's  return,  she  sends  the  cook  on  an  errand, 
quickly  dons  the  cook's  cap  and  apron  and  patiently 
awaits  hubby.  Presently  she  hears  a  heavy  footstep, 
the  door  opens  and  she  turns  her  back.  The  next 
moment  she  is  seized  in  a  bearlike  embrace  and  a 
resounding  kiss  is  planted  on  her  lips.  Her  eyes  flash- 
ing fire  with  jealous  wrath,  she  wheels  about  and  is 
confronted  with  the  face  of  the  grinning  iceman! 
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When  you  decide  to  start  a  motion  picture  show  start  right, 
by  getting  the  machine  that  has  proven  itself  superior  in 
every  respect,  by  standing  up  under  all  kinds  of  treatment 
at  the  hands  of  exhibitors  throughout  the  world. 

If  you  are  now  operating  another  make  it  will  pay  you  to 
investigate  the  Edison— a  motion  picture  machine  that  is  in 
itself  a  guarantee  of  the  steadiest  and  clearest  pictures — a 
machine  that  is  inexpensive  to  operate  and  maintain  and 
requires  fewest  repairs. 

It  will  give  us  pleasure  to  furnish  full  details. 

THOMAS  A.  EDISON,  Inc.,  73  Lakeside  Ave.,  Orange,  N.J. 


"A  SANE  FOURTH  OF  JULY"  (June  2,  1911); 
lentgh,  1,000  feet— This  is  the  latest  Edison  film  of 
purpose  and  like  its  predecessors  carries  its  lesson 
by  means  of  vital,  human  emotions  which  -accentu- 
ates the  idea  as  well  as  add  to  the  popularity  of  the 
film.  It  is  confidently  expected  that  the  little  drama 
here  unfolded  will  set  some  millions  of  Americans  to 


thinking  scriousl 
some  attention. 


She  pleads  for  the  Fourt 
sake  of  her  own  small  1 


illy  calls  for 


less  little  girl.  He  is  rather  inclined  to  accede  to 
her  request,  until  he  finds  that  the  political  bosses 
of  the  town  are  mixed  up  with  the  dealers  in  fireworks 
and  that  his  chances  for  re-election  to  the  office  of 
Mayor  may  possibly  be  endangered  if  he  takes  a  posi- 
tive stand  in  favor  of  the  ordinance  prohibiting  the 
sale  of  explosives  to  the  young  people.  The  dealers 
even  organize  a  popular  demonstration  in  favor  of 
the  old-fashioned  Fourth,  so  called.  Consequently, 
when  the  ordinance  comes  up  for  consideration,  the 
mayor  gets  up  and  makes  a  speech  which  practically 
settles  its  fate,  and  to  the  surprise  and  sorrow  of  the 
little  widow,  helps  to  put  it  aside  for  a  year  at  least. 
Of  course,  the  children  are  happy  and  purchase  fire- 
works in  the  stores  of  the  principal  dealers.  The 
mayor  is  very  careful  about  what  his  little  girl  buys 
to  play  with  and  she  has  nothing  but  little  firecrackers 
which  seem  to  be  quite  harmless.  But  the  widow's 
little  son  slips  into  the  store  secretly  and  buys  a 
good  big  cannon  cracker  to  add  to  his  other  stock 
and  then  the  trouble  begins.  The  little  girl  hurts 
her  finger  with  a  small  fire  cracker  and  the  hurt  seems 
very  slight.  Then  the  little  boy  climbs  over  the 
fence  from  the  next  yard  and  brings  his  big  cannon 
cracker  which  he  proceeds  to  set  off  for  her  edifica- 
tion. It  explodes  prematurely  when  he  thinks  the  fuse 
has  gone  out  and  he  is  apparently  blinded  for  life. 
Of  course  the  mayor  is  conscience-stricken  and  the 
little  widow  is  heart-broken.  A  week  later  the  mayor 
finds  that  he  is  in  trouble  indeed,  for  symptoms  of 
lockjaw  have  developed  from  the  slight  hurt  in  his 
little  girl's  finger.  When  the  crisis  has  passed  and 
he  knows  that  she  will  recover  he  shows  his  grati- 
tude by  calling  the  rival  committee  together  and  an- 
nniincing  bis  di  l «  nui nat ion  to  help  the  ordinance  for 
a  sane  Fourth  next  year.  The  widow  is  grateful,  but 
cannot  forget  that  her  son  still  lies  in  danger  of  loss 
of  his  eyesight  because  of  the  mayor's  attitude.  Then 
follow  successive  scenes  a  year  later,  showing  the 
joys  of  a  sane  Fourth.  There  are  all  kinds  of  games, 
dances,  parades  and  processions  and  at  night  a  re- 
markable exhibition  of  fireworks  under  the  city's  own 
control.  In  fact,  the  day  is  so  gloriously  successful 
that  the  little  widow  feels  that  the  mayor  has  done 
all  that  could  be  asked  of  him,  and  as  the  boy's  sight 
is  beyond  danger  and  he  has  recovered,  she  decides 
that  she  will  forgive  him  and  let  by-gones  be  by-gones 
and  thus,  while  the  sky  is  brilliantly  illuminated 
with  the  fireworks,  she  holds  out  her  hand  and  makes 
peace  with  the  man  she  loves. 
The  story  alone  should  make  an  intensely  interest- 


ing and  compelling  picture  play  and  with  its  added 
educational  appeal  ought  to  prove  one  of  the  really 
exceptional  and  big  productions  of  the  year.  It  is 
staged  with  the  usual  Edison  lavishness  as  to  produc- 
tion and  splendidly  acted  by  a  carefully  chosen  cast. 
The  scenario  was  written  by  Mr.  Clarence  Arthur 
Perry,  who  is  connected  with  the  Russell  Sage  Foun- 
dation. 

KALEM  CO. 

"BERTIE'S  REFORMATION"  (May  31,  1911); 
length,  1,005  feet.— Bertie  is  a  victim  of  the  white 
lights.  His  father  writes  him,  "Bertie,  what's  this 
I  hear  about  you  chasing  around  after  chorus  girls. 
Cut  it  out.  Come  home  and  meet  the  girl  I  have 
picked  out  for  your  wife."  This  does  not  strike 
Bertie  quite  right,  so  he  replies  as  follows:  "Dear 
Papa:  Your  letter  received.  When  I  get  ready  to 
marry  I'll  pick  out  my  own  wife.  Your  son,  Bertie." 
Bertie's  father  persuades  Jessie  (the  girl  he  wants 
Bertie  to  marry)  to  join  the  chorus  in  order  to  win 
Bertie  away  from  Broadway.  Through  Bertie's  father 
Jessie  gets  a  job  with  Mr.  Frohlanger,  and  takes  a 
room  in  the  same  boarding  house  where  Bertie  is 
living.  Bertie  meets  Jessie  at  the  stage  door  and 
she  makes  an  instant  hit.  Bertie  eventually  becomes 
badly  smitten.  A  month  later.  Bertie  has  received 
no  remittance  from  dad  and  is  broke.  An  odor  of 
coffee  from  Jessie's  room  increases  his  hunger.  About 
this  time  papa  arrives  on  the  scene,  and  sees  Bertie's 
predicament,  and  plans  to  complete  the  job.  The 
same  afternoon  Bertie  calls  on  Jessie  and  gets  the 
mitten.  Soon  after  he  reaches  his  room  his  land- 
lady brings  him  in  the  following  note:  "Dear  Ber- 
tie: If  you  haven't  any  money  you  needn't  come 
around.  My  advice  to  you  is  to  go  home  to  your 
father.  Your  friend,  Jessie."  This  breaks  Bertie's 
spirit  and  he  decides  to  trail  back  home.  On  his 
arrival  he  finds  a  surprise  awaiting  him  and  swears 
"Never  again." 

"HER  SON"  (June  2,  1911);  length,  1,000  feat.— 
Mrs.  Dryden's  son  Ned  leaves  home  to  begin  life's 
struggle.  One  year  of  the  battle  proves  the  boy 
worthless  and  he  drifts  into  Calico  Camp.  The  hon- 
est miners  resent  the  presence  of  the  lazy  young 
loafer,  and  things  are  made  very  unpleasaut  for  him. 
About  this  time  he  writes  his  mother.  "Am  making 
a  great  success  out  here.  The  boys  like  me  so  much 
they  propose  making  me  mayor  of  the  town."  Mrs. 
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QUR  new  approved  sixty  ampere,  two  hundred  and 
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ments of  the  Board  of  Water  Supply,  Gas  and  Elec- 
tricity. Price  complete  $5.00  each. 
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Dryden,  believing  his  letter  true,  decides  Lo  visit,  her 
successful  (?)  son.  While  on  the  way,  Mrs.  Dryden 
meets  Dick,  a  miner  from  Calico  Camp,  who  is  re- 
turning from  a  business  trip  to  the  city.  The  miners 
being  disgusted  with  Ned  decide  to  rid  the  camp  of 
him  and  are  carrying  their  resolution  Into  action, 
when  the  stage  coach  drives  up  and  unloads  Mrs. 
Dryden  and  Dick.  Dick  quickly  explains  the  situa- 
tion to  the  boys  and  they  decide  to  carry  out  Xed's 
deception  for  his  mother's  sake.  That  night  Ned 
steals  a  bag  of  gold  dust  and  attempts  flight,  but 
falls  through  the  floor  of  a  deserted  tunnel  shaft  ;>nd 
is  found  dead  the  next  day.  His  mother's  sacred  grief 
is  respected  by  the  big-hearted  miners,  and  they  all 
agree  the  deception  practiced  by  Ned  must  be  car- 
ried out,  saying  "We  can't  tell  hor  now."  Mrs.  Dry- 
den therefore  returns  to  her  home,  believing  the 
honest  miners  really  loved  her  son  and  that  they  had 
made  him  Mayor  of  their  camp. 


GAUMONT. 

(George  Kleine.) 


"SCIENCE  VS.  QUACKERY"  (May  30,  1911); 
length,  !)70  feet. — Showing  the  fakir,  his  methods  of 
selling  his  worthless  concoction  to  the  unsuspecting 
public  and  his  reward  and  punishment  when  his  little 
son  is  brought  to  death's  door  by  the  substitution  of 
his  father's  much  advertised  remedy  for  a  scientific 
formula. 

We  are  first  introduced  to  the  factory  in  which  the 
patent  medicine  is  made  from  various  useless  ingre- 
dients. Here  we  are  also  privileged  to  read  some 
of  the  pitiful  letters  telling  of  sacrifices  undergone  by 
poor  people  in  order  to  save  enough  money  to  pur- 
chase the  medicine  for  ailing  friends  or  relatives. 

The  manufacturer  himself  seen  ushering  a  number 
of  his  wealthy  associates  through  the  factory  and 
explaining  to  them  the  fact  that  the  same  material 
is  used  in  the  many  different  remedies  sold  for  the 
healing  of  many  different  diseases. 

We  next  enter  his  home  of  wealth  where  we  see 
him  and  his  wife  enjoying  every  luxury  and  see  him 
presenting  her  with  magnificent  jewelry  purchased  from 
the  profits  of  his  quack  remedies.  They  now  receive  a 
wire  from  his  parents  in  the  country.  The  wire 
states  that  his  child,  who  is  visiting  with  them,  is 
ill  and  it  would  be  wise  for  them  to  come  at  once  for 
a  short  visit. 

The  next  scene  takes  up  to  the  youngster's  bedside, 
where  we  find  a  careful  old  physician  examining  him 
and  giving  a  nurse  a  notation  of  the  proper  medi- 


cines to  be  administered  to  the  youngster.  After  the 
physician's  departure  it  develops  that  the  nurse  is 
a  great  reader  of  advertisements,  and  through  them 
has  grown  to  have  great  confidence  in  the  patent 
medicine  which  the  boy's  father  has  been  placing 
upon  the  market.  So  great  is  her  confidence  in  his 
useless  stuff  that  she  substitutes  it  for  the  physi- 
cian's treatment. 

On  the  arrival  of  the  boy's  father  and  mother  the 
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Hi 
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physician  is  called  to  report  upon  the 
that  the  youngster  has  grown  much 
amination  develops  the  fact  that  some 
has  been  used,  and  when  the  nurse  is  confronted  with 
proof  that  this  is  true,  she  confesses  having  made 
the  change.  The  patent  medicine  is  eliminated  in  the 
treatment  and  the  case  given  to  the  old  doctor,  who 
soon  has  the  child  in  good  health,  but  the  worry 
during  the  child's  illness  and  the  absolute  proof  of 
the  uselessness  of  the  remedy  leads  the  manufacturer 
to  exert  his  efforts  in  other  directions. 


"MISTRUST"  (June  3.  1911);  length.  985  feet.— A 
gamekeeper's  duty  forces  to  disarm  a  hunter  who  he 
finds  trespassing  upon  his  employer's  estate,  although 
the  keeper  is  very  lenient  with  the  culprit  the  latter 
cherishes  a  vindictive  attitude  and  sends  an  unsigned 
note  to  him  saying: 

"Idiot!  Why  don't  you  watch  your  wife  a  little 
more  and  leave  other  people  alone.  She  needs  watch- 
ing." 

The  reading  of  this  missive  develops  in  the  hus- 
band a  distrust  of  his  wife,  which  makes  her  most 
commonplace  actions  seem  to  have  a  hidden  meaning. 

Sometime  later,  during  his  absence,  she  is  called  to 
the  home  of  a  neighbor  to  assist  in  illness.  On  his 
return  he  is  worried  by  the  fact  that  she  has  left  no 
word  for  him.  and  the  words  of  the  letter  come  to 
his  mind.  Maddened  by  jealousy,  he  starts  in  search 
of  her.  As  he  passes  one  of  the  hunting  lodges,  he 
notes  the  fact  that  the  door  is  closed  and  hears  voices 
within.  Thinking  it  must  be  his  wife  with  some  rival, 
shoots  through  the  rush  window  in  the  direction  of 
the  sound.  Then,  hastening  inside  he  finds  his  two 
children  nearly  frightened  to  death,  but  fortunately 
unhurt. 

Thoroughly  frightened  by  the  length  to  which  his 
temper  has  led  him,  he  starts  home  with  the  chil- 
dren, and  on  the  way  meets  his  wife  returning  from 
the  house  at  which  she  had  been  acting  as  nurse. 
She  explains  her  absence  and  he  begs  her  forgiveness 
for  having  entertained  for  a  moment  any  thoughts  of 
her  unfaithfulness, 
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Trade  Mark 


TUESDAY,  MAY  30th 


THE  NIECE  AND  THE  CHORUS  LADY 

A  young  married  man  meets  a  chorus  girl  in  a  rain  storm  and  gives  her  his  um- 
brella upon  the  knob  of  which  is  his  address.  The  chorus  girl  returns  his  umbrella  to 
his  home  and  succeeds  in  causing  much  anguish  to  the  inquisitive  aunt,  many  thrills  of 
the  heart  of  the  foppish  brother-in-law  and  terrifies  the  young  husband.  The  chorus 
lady  is  Miss  Avril,  the  niece  Miss  Tener  and  the  husband  Mr.  Coombs. 


WEDNESDAY,  MAY  31st 

THE  INHERITANCE  ) 
IT  SERVED  HER  RIGHT 
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couple,  florists,  upon  receiving  news  of  the  inheritance  from  their 
ing  given  unlimited  credit  indulge  themselves  ridiculously  in  every 
arned  that  the  inheritance  amounts  only  to  thirty  cents.  Mr.  Bech- 
il  part. 

;pecting  her  husband  of  being  fond  of  the  cook,  takes  the  cook's 
husband  to  come  into  the  kitchen.  Instead  in  comes  a  burly  ice- 
a  resounding  kiss.  Mr.  Ogle  is  the  iceman,  Mr.  Spencer  the  hus- 
the  wife.    "How  would  you  like  to  be  the  iceman?" 


FRIDAY,  JUNE  2nd 


A  SANE  FOURTH  OF  JULY 

Produced  in  co-operation  with  Russell  Sage  Foundation 
Department  of  Child  Hygiene. 


Do  not  fail  to  book  release  of  June  6th  "THE  CARDINAL'S  EDICT." 
An  elaborate  and  extremely  successful  film. 


THOMAS  A.  EDISON,  Inc.  StfSEft 
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A  COMEDY 

Released  Wednesday,  May  31st 


DRAMA 

Length  1005  feet 


Bertie  is  a  victim  of  the  White  Lights.  His  father  persuades 
Jessie  to  join  the  chorus  in  order  to  win  Bertie  away  from  Broad- 
way. Jessie  gets  a  job  and  takes  a  room  in  the  same  boarding- 
house  where  Bertie  is  living.  Bertie  meets  Jessie  at  the  stage  door 
and  makes  an  instant  hit.  Bertie  returns  to  the  stage  entrance 
and  makes  a  date  with  the  new  chorus  girl,  eventually  becoming 
much  smitten  with  her  charms.  One  month  later.  Bertie  has  re- 
ceived no  remittance  and  i;  broke.  Papa  arrives  in  time  to  see 
Bertie's  predicament  and  pirns  to  complete  the  job  by  having  his 
landlady  eject  him  from  the  house.  Bertie  calls  on  Jessie,  is  coldly 
received,  gets  the  mitten  and  decides  to  go  back  home.  Arriving 
at  his  father's  house  he  finds  a  surprise  awaiting  him  and  swears 
"no  more  Broadway  for  him." 


A  STORY  OF  THE  WESTERN  MINES 


Released  Friday,  June  2d 


Length  1000  feet 


Mrs.  Dryden's  son  Ned  leaves  home  to  begin  life's  struggle.  One 
year  of  the  battle  proves  the  boy  worthless  and  he  drifts  into 
Calico  Camp.  The  honest  miners  resent  the  presence  of  the  lazy 
young  loafer  and  make  it  uncomfortable  for  him.  He,  however, 
writes  to  his  mother  "I  am  making  a  great  success  out  here.  The 
boys  like  me  so  much  they  propose  making  me  Mayor  of  the  town." 
Mrs.  Dryden  believing  his  letter  true  she  decides  to  visit  him. 
Dick  meets  Mrs.  Dryden  on  the  train  when  returning  to  camp 
from  a  business  trip.  In  the  meantime  the  miners  decide  to  rid 
the  camp  of  Ned.  The  mother,  however,  arrives  in  camp  just  as 
they  are  driving  him  out.  Dick,  who  has  learned  of  Ned's  letter 
to  his  mother,  tells  the  boys  about  it  and  they  agree  to  carry  out 
Ned's  deception  for  his  mother's  sake.  That  night  Ned  attempts 
flight  and  falls  into  a  deserted  tunnel  shaft.  Respecting  the 
mother's  sacred  grief  the  boys  decide  to  continue  the  deception  and 
she  leaves  the  camp  believing  her  son  died  at  the  heisht  of  his 
success  and  popularity. 

Carlyle  Blackwell  as  HER  SON 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  S5. 00 
per  1,000  in  lots  of  500  of  a  subject.   Order  a  quantity 
and  give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice 
Joyce,  40  cts.  each,  postage  prepaid 

A  set  of  1 0  Photos  of  the  principal  Kalem  Players, 
each  7x9/2  inches  in  size, for  $1.20,  postage  prepaid 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.  23rd  St. 
London,  45  GerrardStW. 
Berlin,     35  Friedrich  Str. 
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OAUMONT 

Tuesday's 
Release 
May  30,  1911 
Reel  about  970  ft. 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


SCIENCE 

VERSUS 

QUACKERY 

The  Story  of  a  Rich  Manufac- 
turer Who  Learned  That 
Honesty  Pays. 


A  Drama 


About  970  Feet 


ECLIPSE 

Wednesday's 

Release 
May  31 ,  1911 
Reel  about  992  ft. 

MUSKETEER 

A  MILITARY  DRAMA 
LAID  IN  THE 

DAYS  OF  HENRY  IV  OF  FRANCE 

About  588  Feet 

"THE  SLEUTH" 

A  Novel  Comedy 
About  404  Feet 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 


GAUMONT 

Saturday's 

Release 
June  3,  1911 
Reel  about  985  ft. 


MISTRUST 

O  R 

"THE  STORY 

OF  AN 

ANONYMOUS 
LETTER" 

A  Drama        About  985  Feet 
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changes  the  cups  again  to  their  former  position  and 
the  lover  pays  the  penalty. 

"A  DUTCH  GOLD  MINE"  (June  1,  1911);  length, 
700  feet. — Hans  keeps  a  saloon  in  a  mining  district. 
Things  get  too  warm  when  the  boys,  refusing  to  pay 
for  drinks,  shoot  up  the  place.  To  get  even  he 
schemes  with  a  horse  trader  to  buy  up  all  the  boys' 
horses.  This  done,  he  starts  a  gold  strike  rumor, 
feeling  sure  the  boys  will  bite  and  want  their  horses 
back  to  get  to  the  place.  To  get  their  horses  they 
have  to  pay  about  five  times  what  they  sold  them 
for.  By  the  time  they  find  out  how  they  have  been 
stung,  Hans  and  the  horse  trader  are  far  away,  en- 
joying the  fruits  of  their  little  joke. 

"CURIOSITY"  (June  1,  1911);  length,  228  feet  — 
This  subject  shows  how  easy  it  is  to  gather  a  crowd. 
An  old  fellow  has  been  ordered  by  the  doctor  to  take 
a  powder  in  a  glass  of  spring  water.  He  puts  the 
powder  in  the  glass  and  then  starts  off  for  the  spring, 
a  few  blocks  distant.  By  the  time  he  arrives  at  the 
spring,  he  is  followed  by  a  crowd  of  "rubber  necks," 
who  expect  that  some  desperate  deed  is  about  to  be 
perpetrated. 

SELIG  POLYSCOPE  CO. 

"A  XOVEL  EXPERIMENT"  (May  29,  1911);  length, 
1,000  feet. 

CAST: 

John  Smith   Mr.  I.  J.  Carrigan 

Eleanor  Carey   Miss  Winifred  Greenwood 

Harry  Arnold   Mr.  Wm.  Bell 

Paul  Carey   Mr.  Geo.  L.  Cox 

Edith  Denton   Miss  Adrienne  Kroell 

Mr.  Carey   Mr.  O.  B.  Thayer 

Mrs.   Carey   Miss  Farnesworth 

A  real  tramp  Mr.  Rex  Roselli 

A  laborer,  or  Pat  McGann  Mr.  Leighton  Stark 

James,  a  butler   Mr.  Fred  Herzog 

John  Smith,  a  successful  young  novelist,  disguises 
himself  as  a  tramp  in  order  to  study  tramp  life  as  it 
really  is.  In  the  course  of  his  adventures  he  finds 
Harry  Arnold,  a  young  swell,  dead  drunk  in  the 
streets  and  takes  Arnold  to  his  apartment.  Arnold 
has  proposed  to  and  has  been  rejected  by  Eleanor 
Carey.  Recognizing  in  Smith  a  handsome  and  supe- 
rior man,  despite  his  ragged  clothes,  Arnold  plots  to 
dress  the  supposed  tramp  as  a  gentleman  and  have 
him  court  and  win  Eleanor,  and  then  to  disgrace  the 
girl  by  exposing  Smith.  One  look  at  the  girl's  por- 
trait induces  Smith  to  enter  the  game,  which  he  sup- 
poses to  be  a  joke. 

Eleanor  and  Smith  fall  in  love  with  each  other  and 
are  to  be  married.    On  the  day  of  the  wedding  Elean- 


or's chum,  Edith  Denton,  shows  to  Eleanor  a  maga- 
zine containing  a  portrait'  of  Smith,  and  an  account 
of  his  tramp  adventures. 

The  happy  couple  have  just  been  married  when 
the  bride's  father  is  the  receiver  of  a  message  from 
Arnold,  telling  him  that  Smith,  the  bridegroom,  is  a 
worthless  tramp.  Consternation  follows,  which  is 
quelled  by  Eleanor,  who  produces  the  portrait  as  proof 
of  her  husband's  identity.  The  story  ends  with  a 
unique  comedy  scene,  in  which  Arnold  is  properly 
punished.  A  unique  story  perfectly  acted  and  staged 
in    superb  manner. 

"ONE  OF  NATURE'S  NOBLEMEN"  (May  30,  1911); 
length,  1,000  feet. 

CAST: 

John  Henley,  one  of  Nature's  noblemen, 

Hobart  Bosworih 
Clay  Brown,  a  man  with  an  ugly  temper, 

W.  T.  Santschi 

Town  marshall   Frank  Richardson 

Minnie  Brown,  Clay's  wife  Eugenie  Besserer 

Clay's  baby   Baby  Lillian 

A  jolly  country  dance  is  rudely  interrupted  by  two 
cowboys  who  dash  in  fighting.  A  girl  is  the  cause, 
and  she  rushes  between  them  to  break  up  the  hostili- 
ties. They  are  then  hurried  out  by  the  boys,  who 
endeavor  to  effect  a  reconciliation,  but  they  fail  and 
Clay  goes  away. 

A  month  later  the  girl  and  Clay,  the  lucky  suitor, 
are  married.  Their  "going  away"  from  the  ranch 
home  is  a  pretty  sight,  for  Clay's  friends  with  their 
horses,  line  up  on  either  side  of  the  walk  from  porch 
to  gate,  through  which  the  happy  couple  proceed  to 
the  waiting  chariot  (the  ranch  wagon),  amid  cheers 
and  good  wishes.  John,  the  rival,  standing  near,  offers 
congratulations,  but  is  spurned  by  Clay. 

Four  years  elapse  and  we  are  introduced  to  Clay's 
little  girl.  They  live  in  an  isolated  place,  and  Clay 
has  gone  to  the  settlement  for  supplies.  The  baby 
watches  her  father  until  he  is  out  of  sight,  then  wan- 
ders on  alone  in  search  of  him.  Even  the  four  years 
have  not  served  to  make  Clay  and  his  old-time  rival, 
friends,  and  this  morning  as  they  meet  upon  the  trail, 
Clay  as  usual  refuses  to  speak. 

Riding  thoughtfully  along,  Clay  runs  into  a  band  of 
raiding  Apaches,  and  he  beats  a  hasty  retreat,  fol- 
lowed by  the  Indians.  He  overtakes  John,  and  warn- 
ing him  of  their  danger,  they  appreciate  the  impossi- 
bility of  resistance,  so  both  make  a  dash  for  safety. 
A  stray  shot  hits  Clay,  causing  him  to  fall  from  his 
horse  unnoticed  by  John  who,  when  he  discovers  the 
riderless  horse  beside  him,  rushes  back  to  rescue  Clay. 
And  he  is  not  a  second  too  soon,  for  the  Indians  are 
fording  the  river.    They  circle  around  the  white  men. 


but  the  lucky  aim  of  John  gets  one  of  them,  and  they 
hesitate  to  tempt  fate  against  such  sure  aim.  Assist- 
ing Clay  to  mount,  John  leads  the  horse. 

Of  course,  the  mother  has  missed  the  baby  and  is 
distracted.  The  little  thing  has  been  discovered  and 
carried  away  by  the  Indians,  and  when  Clay  is  brough 
home  badly  wounded,  it  adds  to  the  terror  of  the 
mother,  who  tells  thorn  of  the  lost  child.    John  imme- 


her.  He  hides  his  ho 
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hind  a  rock  and  creeoj 
who  have  now  stopped, 
eaving  but  four  of  their 
wounded  man,  tin  res' 
raid.    Feeling  perfectly 
?less,  allowing  the  child 
rrives,  for  the  one  who 
Y  the  waiting  John,  and 
remaining   three.  Then 
;  his  horse  unnoticed. 
Arriving  at  the  Clay  abode  he  restores  the  baby  to 
its  mother  and  father,  the  barrier  between  the  two 
men  breaks  and  they  become  friends. 

"THE  ROSE  OF  OLD  ST.  AUGUSTINE"  (June  1, 
1911);  length,  1,000  feet. 

CAST: 

Captain  Lafitte.   the   Privateer  Chas.  Clary 


Dalro; 
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betrays  Lafitte  to  her  father,  the  commandant.  La- 
fitte is  made  prisoner  and  while  Dalroy  leads  her 
father  and  soldiers  to  capture  the  camp  of  the 
Privateers,  Black  Hawk  and  Dolores  rescue  Lafitte 
from  the  dungeon.  Black  Hawk  kills  the  jailer  and 
they  escape.  The  Privateers  are  attacked  by  Dalroy 
and "  Spanish  soldiers  and  after  a  fight  the  most  of 
them  escape  by  boats  to  their  schooner,  which  is  at 
anchor  off  the  shore. 
Alicante  is  rescued  and  news  is  brought  of  the  es- 
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ARE  YOU  GETTING  IT? 

We  refer  to  ''Power's  Pointers  on  Projection,"  the  little  folder  that  we 
send  out  every  month  to  every  exhibitor  and  operator  on  our  mailing  list. 

Most  people  think  it  an  artistic  production.    Many  find  it  interesting. 

It  deals  chiefly  with  the  best  moving  picture  machine  in  the  world. 

Send  us  your  address  in  time  to  receive  the  June  issue. 

NICHOLAS  POWER  COMPANY 


I  15-1  17  NASSAU  STREET 


NEW  YORK 


For  thirteen  years  the  leading  makers  of  moving  picture  machines. 


cape  of  Lafitte  and  Dolores  by  a  soldier  sent  by  the 
Duenna.  The  fugitives  are  followed  by  the  command- 
ant and  soldiers,  who  use  a  bloodhound  to  track  them. 
They  are  fired  on  as  they  float  down  the  bay  on  an 
improvised  raft— are  rescued  by  the  Privateers  and 
taken  aboard  the  ship.  Lafitte  determines  to  capture 
Dalroy— the  returning  party  is  ambushed  on  the  shell 
road — All  are  released  except  the  traitor,  and  return 
to  the  vessel.  The  closing  incident  is  of  a  very  sen- 
sational nature — Dalroy  being  forced  to  walk  the 
p'.ank— the  reward  of  treachery. 

patheTfreres 

"LOVE  PROVES  STRONGER  THAN  DUTY"  (May 
29,  1U11);  length,  089  feet.— A  traveling  workman, 
while  looking  for  a  job,  sees  a  farmer  put  away  a 
large  sum  of  money  with  which  he  has  just  returned 
from  market.  Being  penniless,  and  work  being  scarce, 
the  workman  is  torn  by  conflicting  emoticns.  He 
wants  money!  Finally  he  steals  it,  but  the  theft  is 
discovered  and  a  hot  pursuit  begins.  The  police  are 
on  the  search  everywhere.  While  the  search  is  on, 
the  sen  of  the  Sergeant  of  Police,  a  lad  of  twelve, 
plays  "hookey"   from   school   and  g:es  fishing  in  a 


stream  running  through  the  fields.  He  finally  gets 
a  "nibble"  and  in  his  excitement  falls  in  the  water. 
II  so  happens  that  the  fugitive  thief  is  in  hiding  near- 


he 


(lis- 
t's sen.  The 
,n  wanted  and 
guilt  and  re- 


"BOB'S  MICROSCOPE"  (May  2!),  1!U1);  length, 
feet. — A  fascinating  film,  showing  a  microscopical 
animation  of  the  focd  you  eat  and  drink. 


"LOYAL  LOVE"  (Juni 
A  pretty  love  story  of  a 


"THE 
!>.ri0  fei 
girl  wh 
him  to 
ford. 


;  length,  004  feet.— 
couple  whose  happi- 
lish  mistake. 

y  31,  1911):  length, 


of  which  is  death;  and  Rutherford  is  sentenced  to  be 
shot  at  sundown,  a  flag  raised  to  the  staff  head  be- 
ing the  signal  for  the  fatal  volley.  That  same  day 
Bennett  is  wounded  in  an  engagement  and,  being  car- 
ried to  the  field  hospital,  finds  himself  about  to  die  in 
the  arms  of  his  old  sweetheart.    Conscience  stricken 


at  last  he  writes  a  confession  and  the  nurse,  learn- 
ing from  his  lips  how  her  lever  is  to  die,  manages 
to  save  him  in  the  nick  of  time — just,  in  fact,  as  the 
awful  volley  is  to  be  fired. 

"SHAME  ON  MAX"  (June  2,-  1911);  length,  390 
feet. — Max  is  about  to  make  his  first  call  on  a  young 
lady,  the  daughter  of  distinguished  parents,  and  he 
wants  to  make  a  good  impression.  As  he  dresses  to 
go  out,  he  stoops  over  to  fix  his  shoe  and,  horrors!  — 
he  tears  his  trousers.  Where?  Well  in  a  most  em- 
barrassing place.     He  fixes  it  hurriedly,  trusting  to 


I  OO 


piece  of  dastardly  meanness,  Bennett  has  Rutherford 
accused  and  found  guilty  of  a  crime,  the  punishment 


the  c 

crtheless,  he  takes  a 
house,  has  the  butler 
seems  to  be  all  right 
to  his  hostess,  he 
■aring  cloth  and  knows 
Max  hastily  seats  him- 
i  evening  performs  the 
le  his   terrible  secret. 


"HIS  BABY'S  DOLL"  (June  3,  1911);  length,  997 
feet.— Marsden's  greatest  earthly  joy  is  his  little  girl. 
One  day  this  little  darling,  while  playing  with  her 
companions,  falls  and,  striking  her  head  on  the  hard 
pavement,  sustains  a  fractured  skull.     Marsden  is 


telephoned  for  and  arrives  just  in  time  to  see  his 
baby  die.  He  last  saw  her  playing  with  her  dolly  and, 
seeing  the  doll  where  she  had  left  it,  his  mind  gives 
way  and  he  becomes  a  harmless  maniac  who  finds  all 
his  pleasure  in  dolls.  Three  months  roll  around  and 
everything  seemingly  possible  has  been  done  to  cure 
him,  but  in  vain.  Finally,  his  poor,  distracted  wife 
hits  upon  a  plan,  and  she  and  the  doctor,  who  has 
now  become  very  greatly  interested  in  the  case,  de- 
cide to  try  it  out.  What  this  plan  was  which  re- 
sulted in  Marsden's  return  to  reason,  how  it  was 


worked  out.  would  spoil  in  the  telling.  Suffice  it  to 
say  that  the  plan  gives  an  opportunity  for  one  of  the 
most  dramatic  scenes  in  motcgraphy — an  opp:rtunity 
the  leading  player  grasps  to  the  uttermost. 


MOVING     PICTURE     OUTFITS     FOR  THE 
WHOLE  WORLD. 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  is  keep- 
ing up  the  pace-  in  furnishing  complete  equipments 
for  all  parts  of  the  country.  He  reports  this  week 
the  following  sales:  One  1911  Model  Motiograph  for 
Keith's  Theatre,  Columbus,  O. ;  one  Powers  No.  6, 
with  Hallberg  Special  Shutter,  for  A.  D.  Frantz,  Ack- 
ley,  Iowa;  one  1911  Model  Motiograph  with  Double 
Dissolving  Attachment,  and  two  Hallberg  Standard  A. 
C.  Economizers,  to  The:).  H.  Sachs,  Catskill,  N.  Y.; 
one  1910  Model  Motiograph,  to  Shanske  &  Co., 
Bronx,  N.  Y. 


M.  P.  NOTES. 

The  Ridgewood  Amusement  Co.,  of  Brooklyn,  N.  Y., 
has  been  incorporated  at  Albany.  The  incorporators 
are:  Theresa  Bigall,  Emily  Keller  and  William  Ben- 
nett. Their  charter  empowers  them  to  produce  plays, 
operas,  vaudeville  and  motion  pictures  and  to  acquire 
one  or  more  photoplay  theatres. 

The  old  library  on  Church  street,  New  Haven,  will 
be  turned  into  a  photoplay  theatre.  It  was  originally 
a  church. 

Montgomery,  "the  moving  picture  man,"  keeps  a 
sharp  eye  on  the  comfort  of  his  patrons.  New  opera 
chairs  have  been  installed  in  his  Grand  theatre,  Jack- 
sonville. Florida,  and  the  improvement  is  highly  ap- 
preciated. 

The  Olympic  theatre,  Cincinnati,  has  opened  for 
the  summer  season  with  photoplays.  "A  Tale  of  Two 
Cities"  was  the  attraction  the  opening  week,  to  be 
followed  by  the  "Passion  Play."  Each  program  is 
held  for  a  full  week  and  only  strong  feature  films  will 
be  used.    There  are  three  performances  daily. 

The  Lyric  theatre,  Atlantic  City,  has  been  sold  to 
Beard  and  Avalon,  a  local  merchant  and  hotel  keeper. 
It  Is  located  at  1806  Atlantic  avenue. 
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KALEM 

Responding  to  the  suggestion  of  thousands  of  Exhibitors,  will  issue  an 
additional  reel  per  week  beginning  JUNE  26th 

MAKING  THREE  REELS  EACH  WEEK 

The  Third  reel  will  be  a  strong  COMEDY  PRODUCTION  featuring 

MR.  FREDERIC  SANTLEY  '££2 

EVERY  LICENSED  EXCHANGE    3    KALEM   REELS  3 

Can  Supply  You  With  each  week 

MONDAY— A  Dramatic  Headliner.     WEDNESDAY— A  Feature 
Comedy.     FRIDAY — A  Genuine  Western  Production. 


CHICAGO  LETTER 

(Continued  from  page  8.) 

deposit  and  getting  stung  should  go  to  the  po- 
lice about  it.  there  will  be  another  cry  raised 
against  the  business. 

"As  I  said  before,  I  called  to  see  this  party, 
and  when  he  asked  me  for  a  deposit  I  told  him 
he  would  have  to  show  me  that  he  was  repre- 
senting you.  He  did  not  do  so,  and  I  am  taking 
the  liberty  of  writing  to  ask  if  he  represents 
you.  If  he  is  not,  then  you  should  know  it.  Let 
me  know."' 

Mr.  Gallagher  should  have  known  at  once  that 
this  man  "Curtis"  was  a  cheap  swindler,  and 
on  his  failure  to  produce  letters  showing  his  con- 
nection with  the  Essanay  Co.,  he  should  have  put 
the  police  on  his  trail.  The  picture  business  can- 
not be  hurt  by  exposing  frauds  of  the  Curtis 
type. 

Back  to  Pictures  on  East  Madison  Sc. 

I  noticed,  while  passing  through  East  Madi- 
son street,  Monday,  May  8,  that  the  Casino,  Al- 
cazar and  Pastime  theatres  had  taken  off  vaude- 
ville and  were  running  programs  of  straight  pic- 
tures. On  Thursday  of  that  week,  on  making 
another  trip,  I  was  surprised  to  find  that  the 
Pastime  had  a  flaring  sign  in  front,  in  14  inch 
letters,  announcing  that  a  great  vaudeville  show 
was  offered  inside.  The  Casino  and  the  Alcazar 
had  stuck  to  pictures,  I  ascertained  later.  The 
Pastime,  according  to  its  custom,  had  tried  to 
steal  a  march  on  its  competitors. 

The  Casino  and  Alcazar,  which  have  run 
straight  pictures  without  intermission,  since 
May  8,  are  doing  very  fair  business  and  have  a 
neat  balance  on  the  right  side  of  the  ledger. 
Manager  Fitzpatrick,  of  the  Casino,  reports  that 
Selig's  great  film,  "Back  to  the  Primitive,"  drew 
tremendous  crowds.  An  unusual  feature  marked 
by  him  was  that  many  patrons  called  at  the  box 
office  and  complimented  the  management  on  the 
thrilling  spectacle  afforded  by  the  wild  ani- 
mals in  action. 

"No  Limit  to  Enterprise  and  Daring  of  Picture 
Makers." 

I  am  much  obliged  to  Mr.  J.  Steele,  manager 
of  the  General  Film  Co.'s  ofiice  at  Cincinnati, 
for  the  following  remarkable    article    by  Mr. 


Lewis  Hillhouse,  dramatic  critic  and  editor  of 
the  Times-Star  of  that  city,  which  appeared  in 
the  "Players"  columns  in  a  recent  Sunday  issue 
of  that  paper. 

"  'There  is  nothing  in  it  for  us  artists  any 
more,'  he  said,  as  he  stood  disconsolately  on  the 
curbstone  in  an  alley  back  of  a  motion  picture 
theater  somewhat  removed  from  the  business 
district.  'Things  have  changed.  They  don't  want 
us  artists  as  much  as  they  used  to.  They  want 
the  pictures.  Bah!' 

"He  was  one  of  a  hundred  'acts"  who  come  to 
Cincinnati  weekly,  look  through  the  three  or 
four  booking  agencies  which  supply  motion  pic- 
ture theaters  with  'artists,'  and  then  leave  in  dis- 
gust, probably  for  smaller  towns  where  the  'art- 
ist' is  still  looked  upon  with  some  awe. 

"Our  disconsolate  friend  went  on:  'There  are 
too  many  of  us,  for  one  thing,'  he  said.  'We've 
been  working  too  cheap.  A  lot  of  carpenters 
broke  into  the  business,  my  friend.  Almost 
anyone  who  can  wiggle  a  foot  or  crack  a  stale 
joke  can  get  on  nowadays,  and  we  artists  fail.' 

"  'How  many  motion  picture  theaters  in  Cin- 
cinnati play  acts?' 

"  'Oh,  twenty  or  thirty.  The  downtown  thea- 
ters put  up  pretty  good  bills,  but  the  trouble  is 
there  has  been  a  big  improvement  in  pictures. 
The  old  slush  is  being  cut  out,  and  people  don't 
want  to  hear  us  any  more;  they  want  pictures 
and  more  pictures,  and  I  guess  we  artists  will 
have  to  go  to  driving  grocery  wagons.  Lord,  but 
that  is  a  come  down,  for  sure;  now  isn't  it, 
friend?' 

"  'How  much  do  you  get?' 

"  'Salary,  you  mean?  Why,  there  is  a  fixed 
scale.  Single  acts  get  three  dollars  a  night  and 
teams  get  six.  We  furnish  our  own  costumes 
and  pay  our  own  expenses.  Besides  that,  we  pay 
the  booking  agent  five  per  cent.  There  are  three 
or  four  of  them  in  this  town.  What  can  an 
artist  do  on  three  per  day?  Live  at  the  Sinton 
and  ride  in  taxis,  eh?  Well,  I  guess  not.  This 
is  a  good  town  Tor  us  artists  to  come  to — not. 
I  tell  all  my  friends  to  stay  away.  You  people 
here  in  Cincinnati  have  gone  wild  over  motion 
pictures,  but  you  don't  treat  us  artists  right.  We 
work  three  shows  a  night  for  a  dollar  a  show, 


and  all  you  people  do  out  front  is  to  sit  like 
clams  and  wait  for  the  next  picture.  We  don't 
ever  get  applause.  The  young  fellow  who  sings 
the  spotlight  songs  about  love  gets  all  the  ap- 
plause. And  there  you  are.  I  guess  it's  me  for 
the  next  town  after  to-night.' 

"He  put  it  crudely,  but  he  put  it  correctly.  The 
vast  improvement  made  in  motion  pictures  dur- 
ing the  last  year  has  made  the  'artist'  as  an  ex- 
tra attraction,  quite  superfluous.  The  song-and- 
dance  man  in  a  picture  show  to-day  is  useful  for 
only  one  purpose.  He  does  not  bring  in  an  ad- 
ditional nickel.  But  he  is  valuable  as  a  'chaser.' 
The  minute  he  comes  on  the  audience  knows  the 
picture  portion  of  the  show  is  over,  and  they 
walk  out,  thus  making  room  for  the  next  lot  of 
patrons.  The  song-and-dance  man  knows  this 
and  naturally  he  is  aggrieved.  The  singer  of 
good  ballads  and  spot-light  songs  is  on  a  better 
footing.    Some  of  them  have  very  good  voices. 

"The  picture  business  in  Cincinnati  this  sum- 
mer, judging  from  all  indications,  will  be  an  ex- 
tremely popular  diversion.  In  the  down-town 
theaters  there  will  be  four  or  five  additional  en- 
tertainments. There  is  a  considerable  propor- 
tion of  the  people  who  wait  for  these  summer 
shows,  preferring  the  larger  buildings.  The  class 
of  films  which  are  to  be  offered  has  already  been 
indicated  in  such  wonderful  pictorial  dramas  as 
"The  Fall  of  Troy,"  at  the  Lyric;  "A  Tale  of 
Two  Cities,"  at  the  Olympic,  and  others.  Dur- 
ing the  week  hundreds  of  people  have  had  their 
attention  called  vividly  to  the  news  value  of  mo- 
tion pictures  by  seeing  in  numerous  places  the 
record  of  the  bombardment  of  the  old  battleship 
Texas  by  the  United  States  battleship  Connecti- 
cut. It  is  only  two  or  three  weeks  ago  that  the 
event  took  place.  To-day  we  are  seeing  the  whole 
thrilling  spectacle.  Perhaps  next  week  we  will 
see  the  Mexican  revolution;  maybe,  the  fire  at 
Bangor,  Me.,  or  the  trial  of  the  Italian  Cammor- 
ists;  perhaps,  we  will  even  have  pictures  of  the 
now  famous  'dictagraph'  at  work.  There  seems 
to  be  no  limit  to  the  enterprise  or  daring  of  the 
picture  makers.  Nothing  seems  impossible  to 
the  camera." 

Chicago  Film  Brevities. 
Mrs.  Arthur  V.  Smith,  wife  of  Mr.  Arthur  V. 
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Smith,  treasurer  of  the  Film  Pub.  Co.,  New  York 
City  who  has  been  visiting  Mr.  and  Mrs.  John 
B.  Rock  in  this  city  for  some  time  returned 
home  Sunday,  May  14. 

S.  Morton  Cohen,  formerly  of  Portland,  Ore., 
and  connected  with  the  licensed  film  exchange 
there,  spent  a  few  days  in  the  city  last  week. 
Mr.  Cohen  has  just  returned  from  a  visit  to 
China. 

"The  Immortal  Alamo"  (Melies)  to  be  re- 
leased May  26,  is  in  great  demand.  I  had  the 
pleasure  of  viewing  the  film  the  other  day  and 
can  vouch  for  its  magnificent  filming  of  his- 
torical characters  and  fine  photography.  The 
scenes  are  well  worthy  of  this  great  subject. 

"The  Shelling  of  the  San  Marcos"  (Vitagraph) 
is  making. a  big  hit  everywhere.  All  who  have 
seen  it  pronounce  it  a  remarkable  picture. 

Geo.  H.  Hines,  owner  and  manager  of  the  Ly- 
da  theatre,  48th  avenue  and  Lake  street,  was 
seen  by  me  the  other  day.  George  states  that  he 
will,  on  Monday,  May  29,  start  running  straight 
motion  pictures  in  his  beautiful  house  with  1,000 
seats.  He  has  arranged  for  a  superior  quality 
three  reel  service,  daily,  with  the  office  of  the 
General  Film  Co.,  at  17-19  S.  Wabash. 

From  all  quarters  come  words  of  praise  for 
Selig's  "Back  to  the  Primitive."  This  thrilling 
picture  should  be  advertised  well  in  advance. 
Nothing  too  extravagant  can  be  claimed  for  it. 

John  Lackner,  formerly  owner  of  the  Majes- 
tic theatre,  Aurora,  111.,  was  a  visitor  last  week. 
Mr.  Lackner  states  that  two  years  ago  vaude- 
ville was  all  the  rage  in  Aurora;  now  every- 
body clamors  for  motion  pictures. 

N.  Amos,  of  Omaha,  Neb.,  has  added  another 
theatre  to  his  string  of  photoplay  houses,  hav- 
ing purchased  the  Palm  theatre  at  1318  Doug- 
lass street,  on  Monday,  May  8. 

The  following  letter  was  received  recently  by 
Geo.  Kleine,  from  the  Howard  Hall  Co..  owners 
of  the  Arlington  theatre,  Brooklyn,  N.  Y.:  "Our 
audiences  seem  very  well  pleased  with  the  Gau- 
mont  productions,  especially  with  the  young  fel- 
low who  takes  the  part  in  'The  End  of  the  Road' 
and  'The  Ambitious  Bootblack.'  We  have  had 
numerous  inquiries  about  him."  The  young  fel- 
low referred  to  is  the  inimitable  "Jimmie," 
who  has  won  the  affection  and  good  will  of  pic- 
ture lovers  everywhere.  I  understand  that  Mr. 
Kieine  wll  soon  have  photographs  of  this  clever 
boy  comedian  and  I  can  say  in  advance  that 
many  thousands  of  them  will  be  sold. 

The  Star  and  Garter,  formerly  a  burlesque 
house,  owned  by  Wm.  J.  Hyde,  and  now  man- 
aged by  Chas.  E.  Moe,  will  start  with  a  straight 
motion  picture  show  on  Saturday,  May  20.  The 
management  has  arranged  for  four  reels  daily 
— one  first  run,  daily,  and  the  other  three,  15 
days  and  up.  It  is  understood  that  10  cents  ad- 
mission will  be  charged.  Pictures  will  be  run 
during  the  summer  months,  and  will  be  suc- 
ceeded by  burlesque  about  Oct.  1.  The  service 
is  furnished  by  the  G.  F.  Co.'s  office  at  117  N. 
Dearborn. 

James  Downey,  of  the  Arc  theatre,  Monticello, 
Ind.,  reports  that  the  "Shelling  of  the  San  Mar- 
cos," which  he  ran  Saturday,  May  6,  showed  to 
an  excellent  business. 

J.  A.  Black,  manager  of  the  Gilbert  Amuse- 
ment Co.,  Rockford,  111.,  called  at  117  N.  Dear- 
born street  last  week  and  arranged  for  service 
for  his  Airdome  which  was  opened  Monday 
May  15. 

W.  A.  Crum,  manager  of  the  Lyric  theatre, 
Michigan  City,  Ind.,  and  H.  R.  Bennett,  mana- 
ger of  the  Idle  Hour,  the  same  city,  were  vis- 
itors at  the  offifce  of  the  G.  F.  Co.  at  117  N. 
Dearborn  street  last  week,  where  they  arranged 
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They  state  that  business 
is  very  satisfactory  with  them. 

Mrs.  X.  Nanson,  owner  of  the  Photoplay  the- 
atre, Bradley,  111.,  opened  that  new  house  Sun- 
day May  14,  to  fine  business.  Mrs.  Nanson  pur- 
chased an  Edengraph  machine  and  contracted 
for  service  with  the  G.  F.  Co.'s  office  at  17-19  S. 
Wabash  Avenue. 

Herman  Lipstein,  manager  of  the  Varsity  The- 
atre Co.,  of  Champaign  and  Urbana,  111.,  called 
at  the  office  of  the  G.  F.  Co.,  17-19  S.  Wabash 
avenue,  and  arranged  for  a  higher  class  serv- 
ice for  his  two  theatres  in  the  towns  mentioned. 
Mr.  Lipstein  reports  good  business  and  states 
that  the  demand  in  his  section  is  for  a  higher 
quality  service.  The  students  of  the  University 
of  Illinois,  who  make  frequent  trips  to  Chicago, 
are  well  on  to  the  game  and  will  have  nothing 
but  the  best. 

"In  the  Baggage  Coach  Ahead"  (Edison), 
which  was  released  Tuesday,  May  16,  is  making 


quite  a  favorable  showing.  It  will  be  remem- 
bered that  Sam  Schiller,  owner  of  the  Sam 
Schiller  theatre,  this  city,  wrote  the  scenario. 

The  office  of  the  G.  F.  Co.  at  17-19  S.  Wabash 
avenue  took  on  six  independent  houses  from 
May  8-15. 

Selor  Auerbach,  in  charge  of  the  booking  de- 
partment of  the  G.  F.  Co.'s  branch  at  429  S.  Wa- 
bash avenue,  tells  me  that  he  has  a  great  de- 
mand from  exhibitors  for  the  Selig  African  film, 
"Back  to  the  Primitive."  As  for  himself,  Mr. 
Auerbach  considers  this  one  of  the  most  remark- 
able films  ever  produced,  on  account  of  its  use 
of  real  wild  lions  and  other  animals.  He  told 
me  that  it  created  a  furore  in  Peoria,  at  the 
Columba  theatre,  Sunday,  May  14,  and  in  the 
Orpheum,  this  city,  on  Thursday,  May  11,  also 
in  the  Star  theatre  on  Milwaukee  avenue,  on  May 
12. 

The  G.  F.  Co.'s  branch  at  429  S.  Wabash  ave- 
nue, took  on  two  independent    houses  from 

May  8-15. 

The  office  force  at  429  S.  Wabash  avenue  is 
now  in  efficient  working  shape,  having  settled 
down  to  the  usual,  steady  gait  since  moving  into 
the  new  quarters. 


PICTURE  PLAYER  SHOWS  NERVE. 

In  taking  the  film,  "In  Time  For  Press"  which 
is  the  Melies  release  of  June  1,  a  serious  acci- 
dent was  narrowly  averted  by  the  pluck  and 
presence  of  mind  of  William  Clifford,  who  play- 
ed one  of  the  rival  reporters,  bent  upon  first 
rushing  to  their  papers  the  news  of  a  daring 
train  robbery. 

Clifford  as  the  assignment  man  for  "The  Ex- 
press" is  attacked  by  his  rival  of  "The  Blade" — 
played  by  Francis  Ford;  and  is  knocked  down 
and  left  unconscious.  Ford  was  to  immediately 
mount  his  horse  and  dash  away.  For  some 
reasou  the  animal  shied  and  began  to  trample 
the  prostrate  Clifford.  Mr.  Melies  and  the  di- 
rector were  badly  frightened,  but  Clifford  cov- 
ered his  head  with  his  arms  and  lay  still,  calling 
out  that  he  was  all  right.  The  hoofs  of  the  horse 
cut  his  cheek  and  made  several  bruises  on  his 
arms  and  shoulders.  Fortunately  for  the  good 
of  the  picture,  Wm.  Paley  kept  the  crank  of  his 
camera  going  and  the  film,  which  will  be  re- 
leased next  week,  faithfully  records  the  entire 
incident. 


THK  VITAGRAPH  BABY. 

Wednesday,  March  10,  saw  an  addition  to  the 
ranks  of  the  Vitagraph  stock  company,  when 
one  of  the  reindeers  belonging  to  Caribou  Bill 
added  an  infant  to  the  Alaskan  section  of  the 
stock.  Its  advent  has  stirred  the  Parkville  sec- 
tion of  Brooklyn  and  the  callers  have  been  many. 
Few  reindeers  have  been  born  in  this  part  of  the 
country  and  this  baby  is  one  of  the  huskiest  of 
specimens,  and  appears  to  have  inherited  the 
dramatic  instinct  of  its  parents.  It  will  be  put 
to  work  as  soon  as  its  legs  are  less  wobbly  and 
meantime  may  consent  to  pose  for  a  special 
short  length. 


MOVING  PICTURES  FOR  LABOR  UNIONS 

Film  Arguments  Potent  in  Advancing  the  Cause  of 
Unionism  by  Means  of  Special  Shows 

Labor  unions  are  not  slow  to  appreciate  the 
advantages  of  the  motion  pictures  as  a  means  of 
advancing  their  cause  and  special  films  are  be- 
ing used  to  drive  home  the  arguments  in  favor 
of  united  action.  A  special  exhibition  of  this 
description  was  given  at  Bradford,  Pa.,  last  week 
when  a  number  of  films  were  shown  at  a  free 
exhibition  at  the  Lyceum  to  which  the  public 
was  invited  without  reference  to  their  affilia- 
tions. 


EPWORTH  LEAGUE  GIVES  A  PICTURE  SHOW 

"The  Deerfield  Massacre"  was  the  feature  of 
the  photoplay  exhibition  given  at  Amherst 
(Mass.)  Wesley  M.  E.  Church  under  the  auspices 
of  the  Epworth  League  of  that  church.  Two 
shows  were  given,  a  late  matinee  for  the  children 
and  an  evening  performance  for  the  older  folk. 


LAMBERT  GETS  ANOTHER. 
M.  Lambert,  who  owns  and  •operates  a  num- 
ber of  photoplay  theatres  in  Pennsylvania  and 
Virginia,  has  purchased  the  Bijou,  Easton,  Pa., 
which  will  be  operated  as  a  part  of  his  circuit. 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  -  Goods 

The  newest  and  most 
highly  perfected  ideas 
in  motion  picture  pro- 
jection,  successfully 
applied  to  either  the 

POWERS,  MONOGRAPH 

or  EDISON  machines. 


USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.21 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 

Cameras  of  All  Kinds 
Photographic  Supplies 
Optical  Goods 

Special  Camera 
Catalogue  Upon  Request 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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EC 


ELECTRA  CARBONS 


PINK 


LABEL 


ARE  THE 

"PINK"  OF  PERFECTION 

Carried  in  Stock  by  all  First  Class  Film  Exchanges 
and  Electrical  Jobbers 

SOLE  IMPORTER 

HUGO  REISINGER 

11  Broadway  NEW  YORK 


MOTION   PICTURE  MACHINES 

Edison  Motiograph  Powers 

Stereopticons         Post  Card  Projectors 
Lantern  Slides  Repair  Parts  Supplies 

Carbons  Tickets 

Catalogue  Free  on  Request 

AMUSEMENT  SUPPLY  COMPANY,  109  cH?cAcornSt- 


SCENERY  motion  picture0 theatres 

FIRST  CLASS.  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 

416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 


How  Do  You 
Show  Pictures? 


Do  you  want  your  theatre  to  gain  a 
reputation  for  the  clearest  and  brightest 
pictures? 

Do  you  want  to  lessen  your  current 
bills? 

Pertinent  questions  that  mean  dollars 
to  you  and  solved  to  your  utmost  satis- 
faction by  the  installation  of  a 

Mercury  Arc 
Rectifier 

This  device  changes  alternating  current 
into  direct  current  at  a  lower  cost  than 
by  any  other  method.  It  gives  a  strong, 
white,  non-flickering  light — consequent- 
ly a  better  showing  of  pictures  and  there- 
fore increased  patronage. 

In  a  nutshell:  Big  increase  in  receipts. 
Big  increase  in  light.  Big  saving  in 
current. 

The  G.  E.  Rectifier  occupies  a  floor 
space  of  only  18  inches  square.  It  has 
no  moving  parts  to  get  out  of  order  and 
operates  without  attention. 

This  is  worth  looking  into.  Find  out 
all  about  this  remarkable  device.  Mail 
the  coupon  today  or  phone  our  nearest 
office  for  full  particulars. 

General  Electric  Company 

Principal  Office :  Schenectady,  N  Y. 

Sales  Offices  in  the  Following  Cities 


Ianta,  Ga 
Baltimore  Md. 
Birmingham,  Ala. 
Boston,  Mass. 
Buffalo,  N.  Y. 
Butte,  Mont. 
Charleston,  W.  Va 
Charlotte,  N.  C. 
Chattanooga,  Tenn 
Chicago,  111. 
Cincinnati,  O. 
Cleveland,  O. 
Columbus,  O. 
Denver,  Colo. 
Detroit,  Mich,  (of- 
fice of  sol'g  agt.) 
Erie,  Pa. 


Los  Angeles 
Macon,  Ga. 
Memphis,  Tenn. 
Minneapolis,  Minn. 
Nashville,  Tenn. 
New  Haven,  Conn. 
New  Orleans,  La. 
New  York,  N.  Y. 
Philadelphia.  Pa. 
Pittsburg,  Pa. 
Portland,  Ore. 
Richmond,  Va. 
Salt  Lake  City, 

Utah. 
San  Francisco,  Cal 
St.  Louis.  Mo. 
Seattle,  Wash. 
Spokane,  Wash. 
Syracuse,  N.  Y. 


Without  incurr 

tion  on  my  part,  p 

ease  send  me  your  illus- 

trated  Booklet,  tell 

operation  of  the  G 

.  E.  Mercury  Arc  Recti- 

fier.    Mail  me  also 

an  information  blank  to 

be  filled  out  and 

returned  to  you,  so  that 

you  can  advise  me 

how  much  money  I  can 

save  and  how  mu 

:h  my  light  can  be  im- 

proved. 
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PER 
YEAR 


M.  P.  NOTES. 

John  J.  M.  Alexander  will  build  a  photoplay 
theatre,  in  the  1900  block  on  East  Lanvale 
street,  Baltimore,  Md.  The  house,  when  com- 
pleted, will  cost  $9,000. 

A  new  photoplay  theatre  will  be  located  on 
Detroit  avenue,  Cleveland,  O.  The  house  will 
cost  $15,000. 

The  Opal  and  Pastime  photoplay  theatres  of 
Berkeley,  Cal.,  have  consolidated.  Both  thea- 
tres will  continue  in  operation  under  the  new 
management. 

The  new  Majestic  Theatre,  devoted  to  photo- 
play pictures,  Davenport,  la.,  opened  Saturday 
night,  April  22.  W.  P.  Ross,  proprietor  of  the 
Star  Theatre,  is  also  at  the  head  of  the  new 
Majestic  Company. 

Work  has  begun  on  the  new  open  air  theatre 
for  I.  Goldstein  on  Railroad  avenue,  Sayville, 
N.  Y. 

A.  C.  Fulletz,  of  Kirbyville,  Tex.,  will  open 
a  picture  show  in  the  Walton  building. 

P.  J.  Hanson  and  wife,  who  have  leased  the 
Gem  Theatre,  Chippewa,  Wis.,  took  possession 
April  16th.  Mr.  and  Mrs.  Wood  go  to  Osh- 
kosh  where  they  will  have  a  moving  picture 
show. 


SUBSCRIBE  NOW  for  the  FILM  INDEX 

$2.00  PER  YEAR 

(Use  this  blank  for  convenience) 

Films  Publishing  Co.,  1  Madison  Avenue,  New  York 

Send  The  Film  Index  to  my  address  for  months,  for  which . . 

enclose  $  in  payment  therefor. 

Name  

Theatre  

P.  O.  Box  or  Street  No  

City   State  

Don't  Wait.    Send  in  Your  Subscription  Today. 
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Its  Perfect  Construction   Pleases  Particular  Users 
The  Superior  Workmanship  of  the  MOTIOGRAPH  Long  Ago  Placed  It  Far  In  Advance  of  All  Others 

It  Is  the  Operators'  Friend 


ENTERPRISE  OPTICAL  MANUFACTURING  CO. 

562    West    Randolph    Street,    CHICAGO,  ILL. 


AGKNTI 

HA  I,  LB  LRU,  in  E  23d  Str. 
H.  KEMP.  S33  Market  Stre. 
KHAN'K  BRDCKUSS,  I.on 


New  York  City,  N. ' 
;«»  Francisco,  Calif. 
Paris  and  Berlin 


Jl  ELECTRICAL  TALKS 

JgSaf  On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre  H 

By  J.  H.  Hallberg 

Written  Expressly  for  The  Film  Index.    Copyright  by  J.  H.  Hallberg.     All  Rights  Reserved. 


"ELECTRICAL  TALK"  NO.  39. 

The  Alternating  Current  Electric  Arc  Continued. 

The  alternating  current  electric  arc  main- 
tained between  two  carbon  points  produces  dif- 
ferent results  than  the  direct  current  arc,  and 
the  main  differences  may  be  enumerated  as  fol- 
lows: 

One:  With  a  given  number  of  amperes  and 
voltage  drop  across  the  arc  the  alternating  cur- 
rent arc  between  two  ordinary  carbon  points, 
produces  about  50  per  cent,  less  useful  illumina- 
tion for  projector  work. 

Two:  The  alternating  current  projector  arc 
operates  with  25  to  30  per  cent,  lower  poten- 
tial drop  as  compared  with  the  direct  current 
arc. 

Three:  The  alternating  current  arc  is  more 
unstable  and  difficult  to  control  unless  carbons 
of  very  small  diameter  are  used  which  would 
be  impractical  with  projector  lamps. 

Pour:  The  alternating  current  arc  cannot  be 
maintained  between  one  cored  and  one  solid 
carbon,  because  the  core  of  each  carbon  being 
made  from  a  material  which  volatilizes  with 
greater  ease  than  the  main  body  of  the  carbon 
is  necessary  in  order  to  sustain  an  auxiliary, 
flame  or  medium  by  which  the  arc-proper  can 
be  re-established  after  each  reversal  of  the  cur- 
rent. 

Five:  The  alternating  current  arc  as  con- 
trolled by  rheostat  cannot  be  maintained  in 
proper  form  for  projection  with  the  frequency 
below  40  cycles  per  second.  The  greater  the 
number  of  cycles,  the  better  and  more  constant 
will  be  the  illumination  from  the  carbon  points 
of  an  alternating  current  arc.  The  tendency,  how- 
ever, on  the  part  of  the  electric  lighting  compa- 
nies, is  to  install  new  generators  and  transform- 
ing devices  for  distributing  not  to  exceed  60  cy- 
cles, and  most  of  the  old  systems  which  have  been 
in  operation  during  the  past  20  years  varying 
in  frequency  from  100  to  140  cycles  have  now 
been  replaced,  therefore  we  are  most  concerned 
about  the  operation  of  projector  arc  lamps  on 
the  more  modern  systems  which  deliver  from 
25  to  60  cycles. 

Six:  The  alternating  current  arc  produces 
craters  on  the  extreme  ends  of  the  carbons  of 
equal  temperature  and  intensity,  in  other  words 
the  light  giving  power  from  the  crater  on  the 
upper  carbon  is  the  same  as  on  the  lower  car- 
bon. There  is,  of  course,  a  likelihood  of  the 
crater  on  the  upper  carbon  operating  at  slightly 
higher  temperature  on  account  of  the  fact  that 
it  is  generally  above  the  crater  on  the  lower 
carbon  which  would  tend  to  increase  its  tem- 
perature, but  for  practical  projection  purposes 


the  temperature  and  the  light  giving  power  of 
the  upper  and  lower  carbon  craters  may  be 
considered  equal. 

Considering  what  has  been  said  in  Electrical 
Talk  No.  38,  and  the  foregoing  references  to 
the  alternating  current  arc,  one  can  easily  un- 
derstand that  it  is  absolutely  necessary  to  so 
arrange  the  carbons,  the  craters,  and  the  arc, 
that  it  is  possible  to  focus  the  illumination 
from  both  craters  simultaneously  by  the  means 
of  one  set  of  lenses  on  one  spot. 

With  the  ordinary  methods  for  the  setting 
of  the  arc  lamps  and  carbons  for  motion  pic- 
ture projection  and  where  the  arc  is  controlled 
by  an  ordinary  rheostat,  choke  coil,  or  similar 
current  saving  devices,  it  is  not  possible  and 
practical  to  focus  the  illumination  from  both 
craters  simultaneously. 

This  point  is  well  worthy  of  careful  considera- 
tion and  more  thought  on  the  subject  will  con- 
vince the  reader  that  failures  in  the  past  when 
using  the  alternating  arc  for  motion  picture  pro- 
jection are  mainly  due  to  the  neglect  of  placing 
the  carbons  in  proper  manner  to  secure  illumi- 
nation from  both  craters  at  the  same  time. 

Some  motion  picture  operators  have  been  sat- 
isfied with  illumination  secured  from  the  crater' 
on  the  upper  carbon  which  is  the  only  medium 
available  when  the  carbons  are  set  as  is  cus- 
tomary with  direct  current  at  an  angle  varying 
from  20  to  2  5  degrees. 

We  are  convinced  that  only  50  per  cent,  of 
the  total  illumination  from  both  craters  is  used 
from  an  alternating  current  arc  having  the  car- 
bons set  at  an  angle  as  is  customary  for  direct 
current  projection. 

Much  controversy  has  been  created  and  car- 
ried on  concerning  this  subject,  but  it  does  not 
take  an  expert  to  realize  that  unless  both  car- 
bon points  or  craters  are  put  very  close  to  each 
other  and  both  craters  are  in  exactly  the  same 
relation  and  position  to  the  condensing  lenses 
it  is  not  possible  to  secure  the  total  available 
illumination  from  an  alternating  current  arc. 

Having  established  the  fact  that  with  the 
direct  current  arc  carbon  setting  only  the 
upper  crater  can  be  focused,  it  is  evident 
without  further  explanation  that  it  is  absolutely 
necessary  to  use  a  different  carbon  setting  than 
is  customary  with  direct  current  arc  projection. 

I  have  given  a  great  deal  of  thought  to  this 
subject  and  have  carefully  studied  and  experi- 
mented with  the  alternating  current  arc  for  mo- 
tion picture  projection  and  have  come  to  the 
conclusion  that  an  entirely  different  carbon  set- 
ting and  method  of  control  and  operation  must 
be  employed  with  the  alternating  current  where 
high  efficiency,  perfect  illumination  and  regula- 
tion is  to  be  obtained  and  in  our  next  electrical 
talk  I  will  submit  illustrations  showing  the  re- 
sults with  explanation  of  the  advantages  and 
disadvantages  with  different  forms  of  lamp  ar- 
rangement and  carbon  setting. 


RECEPTION  TO  KALEM  PLAYERS. 

One  of  the  pleasant  features  of  the  homecom- 
ing of  the  section  of  the  Kalem  Stock  Company 
recently  engaged  in  Florida,  was  a  reception  to 
the  leading  members  of  the  Milliard  Theatre, 
Amsterdam  avenue  and  89th  street,  on  Friday 
evening,  May  12. 

Most  of  the  players  were  introduced  to  the  au- 
dience, among  them  Sidney  Olcott,  the  director, 
Miss  Gene  Gauntier,  the  leading  woman,  Miss 
Ethel  Eustcourt,  Mr.  and  Mrs.  Jack  Ridgley,  J. 
P.  McGowan  and  Mr.  and  .Mrs.  G.  K.  Hollister. 


Mr.  McGowan  delivered  a  short  address  in 
which  he  urged  the  merits  of  the  photoplay  thea- 
tre as  an  amusement  for  children  and  called  at- 
tention to  the  moral  tone  of  the  Kalem  prod- 
uct. Announcement  was  also  made  of  the  pro- 
jected trip  to  Ireland,  which  was  received  by  the 
audience  with  appreciation.  Adjournment  was 
made  to  a  nearby  hotel  where  the  players  were 
entertained  by  Mr.  and  Mrs.  Oakes,  owners  of 
the  theatre. 


HOTALING  IS  SURPRISED 

Dressed  in  an  ultra  English  suit  (with  lea- 
ther buttons — quite  the  latest  thing  in  Lunnon) 
Arthur  D.  Hotaling,  the  Lubin  comedy  director, 
arrived  in  New  York,  May  19,  on  the  Maure- 
tania,  and  was  met  at  the  dock  by  Mrs.  Hotal- 
ing. 

At  Philadelphia  he  was  met  by  the  Lubin 
Stock  Company  in  automobiles  and  hustled  to 
the  studio  where  the  band,  that  formed  a  part 
of  the  reception  committee,  kept  up  the  concert 
while  the  company  danced  and  eat  and  had  a 
good  time  generally.  It  was  a  big  night  in 
Lubinville,  and  a  surprise  to  the  director — who 
could  not  understand  why  Mrs.  Hotaling  was 
not  willing  to  stay  over  in  New  York  and  go  to 
the  theatre. 
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WE  HAVE  EVIDENCE 

TO  PROVE   THAT   THE   BEST   MACHINE  IS 


ETHE    191  I    MODEL  I 
dencrapH 


NTERMITIENI 
MOVEMENT 
RUNNING 
IN  OIL 


Add  to  your  profits  by  saving  repair  bills  and  showing  a  better  picture  than 
your  opposition  does.    Write  for   proof  to 

THE  EDENGRAPH  MFG.   CO.,     George  Kleine,  Pres.,     new  york!  Sn'.'y. 


KLEIXE  OPTICAL  CO. 
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GENERAL  FILM  CO.. 


SELLING  AGENTS: 

 166  N.  State  Street.  Chicago.  111. 
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Record  of  Weekly  Licensed  Him  Releases 

(Week  of  May  22  to  May  27,  1911) 


Exchange  No. 


Title 


The  Crooked  Road  

The  Gambler's  Chance  

A  Hero — Almost   

Shooting  the  Rapids  in  Japan  

Boxing  Match,  Austrier-Quendreaux 

Stability  vs.  Nobility  

Captain  Nell  

The  Atonement   

The  Emperor's  Return  

Swans   

A  Dead  Man's  Honor  

Madeline's  Rebellion   

The  Carrier  Pigeons  

The  Heart  of  an  Indian  Maid  

The  Gaul's  Honor  

On  the  Frontier  of  Thibet  

The  White  Rose  of  the  Wilds  

A  Good  Turn  

The  Immortal  Alamo  

Jim  and  Joe  

Hearts  and  Flags  

Tangled  Lives   

Semiramis   

Tim  Mahoney,  the  Scab  

The  Lucky  Card  

Alone  at  Night  

Jimmie,  the  Sportsman  

All  for  Money  

The  Fires  of  Fate  


Maker 


Class 


Biograph 

Lubin 

Lubin 

Pat  he 

Pathe 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Vitagraph 

Edison 

Kalem 

Pathe 

Urban 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Gaumont 

Pathe 

Vitagraph 


Drama 

Drama 

Comedy 

Travel 

Sporting 

Comedy 

Drama 

Drama 

Drama 

Educ. 

Drama 

Comedy 

Drama 

Drama 

Drama 

Travel 

Drama 

Drama 

Drama 

Drama 

Drama 

Drama 

Opera 

Drama 

Drama 

Drama 

Comedy 

Drama 

Drama 


Length 
Feet 


997 
6oo 
4oo 
150 
823 
1000 
1000 
1000 
795 
205 
1000 
990 
970 
990 
582 
420 
998 
1000 
1000 
1000 
1000 
1000 
945 
1000 
1000 
480 
5io 
1000 
1000 


Date 
Released 


5-22-1 1 
5-22-1 1 
5-22-1 1 
5-22-1 1 
5-22-1 1 
5-23-1 1 
5-23-1 1 
5-23-1 1 
5-23-1 1 
5-23- 1 1 
5-23-1 1 
5-24-1 1 
5-24-1 1 
5-24-1 1 
5-24-1 1 
5-24-1 1 

5-25-1 1 
5-25-n 
5-25-1 1 
5-25-n 
5-26-1 1 
5-26-1 1 
5-26- 1 1 
5-26- 1 1 
5-27-1 1 
5-27-1 1 
5-27- 1 1 
5-27-1 1 
5-27-1 1 


FILE  THIS  LIST  FOR  FUTURE  REFERENCE.- BETTER  THAN  BULLETINS 


SUBSCRIBE  FOR  THE  FILM  INDEX  AND  GET  IT  EVERY  WEEK 
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The  Slides  the  au- 
dience look  and  wait 
for    are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"WHEN  YOU'RE  NOT  HERE." — Published  by  F.  A. 
Mills,  New  York;  words  and  music  by  Bernie  Adler, 
who  wrote  "That  Lovin'  Rag."  A  rather  sentimen- 
tal song,  but  well  illustrated  by  De  Witt  C.  Wheeler 
in  his  usual  artistic  and  novelty  manner. 

"LET'S  MAKE  LOVE  AMONG  THE  ROSES." — Words 
by  William  Jerome;  music  by  Jean  Schwartz;  pub- 
lished by  Jerome  H.  Remick,  New  York.  The  song 
that  made  a  hit  as  sung  by  Blanche  Ring  in  "The 
Yankee  Girl."  The  illustrations  are  made  among 
beautiful  gardens  and  rosebeds.  Many  novelties, 
with  the  rose  as  a  basis,  are  contained  in  the  set. 

"ASHES  OF  ROSES." — Poem  by  Edward  Madden;  mel- 
ody by  Leo  Edwards;  published  by  Gus.  Edwards, 
New  York.  Sung  with  great  success  by  Bessy  Wynn 
in  vaudeville.  It  is  a  selection  that  is  sure  to 
appeal  to  any  high  class  audience.  The  illustra- 
tions embedy  color  galore,  good  posing  and  wonder- 
ful scenery.  There  are  many  striking  feature  slides, 
cleverly  conceived  and  superbly  executed,  always  to 
be  found  in  Wheeler's  product. 

Scott  &  Van  Altena. 

"THAT  CAROLINA  RAG."— Words  by  Maurice  Burk- 
hart  and  Jack  Coogan;  music  by  Violinsky;  pub- 
lished by  Will  Rossiter,  Chicago,  111.  This  is  a 
real,  live  "rag"  song,  which  bids  fair-  to  become 
very  popular.  Certainly  the  illustrations  will  be 
popular,  for  they  are  Scott  &  Van  Altena's  best  in 
some  weeks.  There  is  real  action  in  this  set  por- 
trayed by  an  extremely  clever  little  model  of  viva- 
ciousness  and  grace.  These  features,  combined  with 
this  firms  excellent  coloring,  make  "That  Carolina 
Rag'  a  very  desirable  song  for  picture  theatres. 

"WHEN  YOU'RE  IN  LOVE  WITH  MORE  THAN  ONE. 
YOU'RE  NOT  IN  LOVE  AT  ALL."— Lyric  by  Alfred 
Bryan;  melody  by  S.  R.  Henry;  published  by  Jos. 
W.  Stern,  New  York.  Mr.  Henry  is  the  composer 
of  "I'm  Looking  for  a  Nice  Young  Fellow."  His 
latest  piece  is  equally  fascinating.  The  illustrations 
tell  the  story  in  pictures,  with  the  use  of  many 
beautiful  moonlight  scenes  and  classy  novelties. 

"VALLEY  FORGE."— Words  by  E.  S.  S.  Huntington; 
music  by  Wm.  J.  Vanderveer;  published  by  Jos. 
Morris  Co.,  New  York.  A  patriotic  song  whose  il- 
lustrations are  for  the  most  part  reproductions  of 
famous  paintings  of  the  Revolutionary  War.  The 
heroes  of  Valley  Forge  are  there— Washington  and 
his  braves— in  desperate  battle.  The  set  is  very  in- 
teresting and  has  an  educational  value  as  well. 

Levi  Company. 

"GKE  BUT  I'M  CRAZY  FOR  THE  SUMMER  TIME."  — 


lov: 

musi 
New 
ing  ; 
hits, 


James  A.  Brennan;  published 
loston.  One  of  the  catchiest 
p  written  and  is  bound  to  be 
he  illustrations  are  very  elab- 
natter  permits  of  a  wide  scope, 
verlooked   any   of   the  oppor- 

THAN  ANYONE  ELSE  EVER 
3."— Words  by  Will  D.  Cobb; 
Gideon;  published  by  Shapiro. 

which  every  one  will  be  sing- 


the  thing  to  c 
with  the  song, 
fill  success. 


"WANTED:  A  HARP  LIKE  THE  ANGELS  PLAY."— 
Words  by  E.  B.  E.  Bessey;  music  by  J.  Fred  Helf; 
published  by  J.  Fred  Helf  Pub.  Co.    This  song  by 


the  author  of  "I'm  Tying  the  Leaves  so  They  Won't 
Come  Down,"  "I  Don't  Want  the  Morning  to  Come," 
"Tipperary,"  etc.,  is  one  of  the  giandest  melodies 
this  prolific  writer  has  ever  given  to  the  public,  and 
should  duplicate  the  above  named  successes.  Simp- 
son has  produced  one  of  the  greatest  series  of  child 
slides  ever  thrown  on  the  screen.  Artistic  and 
beautiful.  After  all,  the  heart  sentiment  is  the 
thing  that  appeals  to  us  all  and  it  is  certainly 
enough  here  both  in  melody,  words  and  slides.  A 
grand  ballad,  grandly  illustrated. 
"THE  G.  A.  R."— Words  by  Edgar  Selden;  music  by 
Newton  Alexander  and  James  Brady;  published  by 
Shapiro.  Get  this  set  for  Decoration  Day.  Original 
pictures  of  our  ever  diminishing  army  of  brave  vet- 
erans who  so  nobly  risked  their  lives  for  love  of 
country.  This  series  of  illustrations  will  appeal  to 
all. 

Excelsior  Slide  Co. 

"THE  WITHERED  ROSE  AND  THE  ACHING 
HEART."— Words  and  music  by  James  Brockman ; 
published  by  James  Brockman  Pub.  Co.,  Chicago. 
A  song  with  a  clever  theme  that  fascinates  the  ear. 
A  good  set  of  illustrations. 

"DOWN  OLD  INDIANA  WAY."— Words  by  Albye 
Wagner;  music  by  Harry  De  Costa;  published  by 
Head  Pub.  Co.,  New  York.  A  new  hit  by  these  pro- 
gressive publishers,  illustrated  to  good  advantage 
by  the  Excelsior  Co. 

RECENT  RELEASES. 
De  Witt  C.  Wheeler. 

'THE  SAME  OLD  DREAM."— Words  and  music  by 
Clare  Kummer;  published  by  Jerome  H.  Remick  & 
Co.,  New  York. 

'ANY  GIRL  LOOKS  GOOD  IN  SUMMER."— Words  by 
Harold  Atteridge;  music  by  Phil  Schwartz;  pub- 
lished by  M.  Witmark  &  Sons,  New  York. 

'BYE  AND  BYE." — Words  by  Earle  C.  Jones;  music 
by  Chas.  N.  Daniels;  published  by  Jerome  H.  Rem- 
ick &  Co.,  New  York. 

'IF  YOU  PROMISE  TO  BEHAVE." — Words  and  music 
by  Kendis  &  Paley;  published  by  Kendis  &  Paley, 
New  York. 

'LOVE'S  SWEETEST  SONG  DIVINE."— Words  and 
music  by  Chas.  E.  Baer;  published  by  Welch  &  Wel- 
sky,  Philadelphia. 

'OPEN  YOUR  EYES."— Words  and  music  by  Percy 
Wenrich;  published  by  Jerome  H.  Remick,  New 
York. 

'ALAMO  RAG."— Words  by  Ben  Deely;  music  by 
Percy  Wenrich;  published  by  Jerome  H.  Remick  & 
Co.,  New  York. 

BABY  ROSE."— Words  by  Louis  Weslyn;  music  by 
George  Christie;  published  by  M.  Witmark  &  Sons, 
New  York. 

Scott  &  Van  Altena. 

•YOU,  DEAR."— Words  by  J.  Casper  Nathan;  music 
by  James  S.  Sumner;  published  by  Harold  Ros- 
siter Music  Co.,  Chicago. 

'THE  HASKBALL  GLIDE."— Words  by  Andrey  B. 
Sterling;  music  by  and  published  by  Harry  Von 
Tilzer,  New  York. 

'SPOONEY  MOON."— Words  by  W.  A.  Lang;  music 
by  Mav  Greene;  published  by  Daly,  Boston. 

•WHEN'  YOU'RE  MISSING  ALL  THE  KISSING  OF 
THE  GIRL  YOU  USED  TO  KNOW."— Words  by 
Robert  Roden;  music  by  Theodore  Morse;  published 
by  Theodore  Morse  Music  Co.,  New  York. 

'SUMMER  DAYS."— Lyric  by  Poe  McCarthy;  melody 
by  Al.  Prantadosi;  published  by  Leo  Feist,  New 
York. 

'LET  ME  SPEND  MY  VACATION  WITH  YOU."— 
Published  by  Harold  Rossiter,  Chicago. 

•WHEN  the  GIRL  WHOSE  HEART  YOU  LONG  FOR 
HAS  A  HEART  THAT  LONGS  FOR  YOU."— Words 
by  Robt.  F.  Roden;  music  by  Geo.  W.  Meyer;  pub- 
lished by  F.  B.  Haviland,  New  York. 
IN  THE  LAND  OF  HARMONY."— Words  by  Bert 
Kalmar;  music  by  Ted  Snyder;  published  by  Ted 
Snyder  Co.,  New  York. 


Levi  Company. 

•WHOOP-A-DAISY."— Words  and  music  by  Kahn  & 
Le  Boy;  published  by  music  house  of  Laemmle. 

'A  TRIP  WITH  YOUR  TIP  TOP  BOY."— Words  by  V. 
P.  McKinnie;  music  by  Aubrey  Stauffer;  published 
by  Aubrey  Stauffer  &  Co.,  Chicago,  III. 

'MARY  WENT  AROUND  AND  AROUND  AND 
AROUND."— Words  by  Al.  Byron;  music  by  Fred 
Fisher;  published  by  Shapiro. 

'DREAMING,  MY  LOVE,  OF  YOU."— Words  and  mu- 
sic by  Charles  Jolly;  published  by  James  D.  Shipman 
Publishing  Co.,  New  York. 

•WE  ARE  ONLY  HERE  FOR  A  LITTLE  WHILE; 
HAVE  ALL  THE  FUN  YOU  CAN."— Words  by  Ed- 
gar Selden;  music  by  Herbert  Ingraham;  published 
by  Shapiro. 

'LOSE  ME  IN  LOVER'S  LANE." — Wc  rds  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Pub.  Co. 

•MY  DIXIE  BELLE."— Words  and  music  by  Herbert 
Ingraham;  published  by  Shapiro. 

'I'M  IN  LOVE  WITH  A  CHOCOLATE  SOLDIER."— 
Words  by  Edgar  Selden;  music  by  Tom  Kelly;  pub- 
lished by  Shapiro. 


A.  L.  Simpson. 

'COLUMBIA,  THE  GEM  OF  THE  OCEAN." 
'THE   STAR   SPANGLED   BANNER."— The  National 
anthem. 

'A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 
William  Carter;  music  by  H.  Renner  E.  Trautman ; 
published  by  the  Ideal  Music  Publishers,  New  York. 

'HONEY,  YOU  CAN  TURN  THE  WTORLD  AROUND 
FOR  ME." — By  E.  Nattes;  published  by  the  Musi- 
cians Publishing  Co. 

'SEEMS  TO  ME  THE  WORLD  IS  SINGING  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons,  Peace  Dale,  R.  I. 

'YOU'RE  THE  QUEEN  IN  THE  KINGDOM  OF  MY 
HEART."— Lyric  by  Lewis  Weslyn;  music  by  J.  E. 
Andino;  published  by  the  Musicians  Publishing  Co., 
New  York. 

'CAN'T  YOU  TAKE  IT  BACK  AND  CHANGE  IT  FOR 
A  BOY?"— Words  and  music  by  Thurland  Chatta- 
way;  published  by  F.  B.  Haviland  Pub.  Co. 

DEAR  OLD  SALLY."— By  Billy  Gaston  and  John  B. 
Lowitz;  published  by  Lowitz  &  Gaston. 


Excelsior  Slide  Co. 

"JUNE  ROSE."— Words  by  Jean  Lenox;  music  by 
Edna  Williams;  published  by  Jos.  W.  Stern  &  Co. 

"IN  THE  GARDEN  OF  PEACHES  AND  CREAM."— 
Words  by  Joe  Goodwin;  music  by  Joe  Cooper;  pub- 
lished by  Kendis  &  Paley. 

"ONLY  A  ROSE  IN  A  VASE  OF  GOLD."— Words  by 
Thomas  J.  Kennedy  and  Bobby  Heath;  melody  by 
Chas.  O'Donnell;  published  by  the  Fellheimer-Ken- 
nedy  Co. 

"MAYBE  YOU  WERE  MADE  FOR  ME."— Words  by 
Alfred  Bryan;  music  by  Madwell  Silver;  published 
by  F.  A.  Mills,  New  York. 

"SEND  ME  A  KISS  BY  WIRELESS."— Words  and  mu- 
sic by  Earl  Carroll;  published  by  Jos.  W.  Stern  & 
Co.,  New  York. 

"WHEN  TONY  LA  BOARD  PLAYED  THE  BARBER 
SHOP  CORD." — Words  by  Joe  Young;  music  by 
Bert  Grant;  published  by  J.  Fred  Helf. 

"ROSE." — Lyrics  by  Geo.  A.  Norton;  melody  by  Jack 
Maynard;  published  by  Norton-Maynard  Co.,  Den- 
ver, Colo. 

"KATE  KILLARNEY."— Lyrics  by  Bobby  Heath;  mu- 
sic by  Charles  O'Donnell;  published  by  Fellheimer- 
Kennedy  Co.,  Philadelphia,  Pa. 


Roy  Metcalf  and  Geo.  H.  Lantz  have  purchased  the 
Isis  photoplay  theatre  from  Lawrence  Weavering.  of 
Missoula,  Mo.  The  new  proprietors  will  immediately 
start  to  make  improvements  and  will  soon  have  the 
popular  little  playhouse  looking  fit  and  ready  to  cater 
to  the  best  class  of  people  in  Missoula.  Only  the 
latest  pictures  will  be  run. 
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Announcement 

SLIDES 

Made  to  Order  in  One  Day. 

Price  50c-  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS.  MO 


ANNOUNCEMENT  SLIDES 

ONE  CENT 

f "PRESTO" 

LANTERN  -  SUDE  -  INK 


Especially  prepared  for  writing  anr 
ment  slides.  Writes  smoothly  on  glass 
with  a  pen  and  dries  in  a  minute.  Out- 
fit contains  3  hottles  "PRESTO"  INK, 
different  colors,  6  special  pens,  l'J  masks. 
4  masked  guides.  One  outfit  makes  1(10 
slides.   Price.  $1.00. 


E.  ADAMS, 


,  Portland,  Me. 


BELL  &  HOWELL  C0.cTG0 

Inductor  Compensators.  Rewinds,  Termi- 
nals, Film  Menders,  Motion  Picture  Devices 
of  Quality,  Durability  and  Efficiency. 

NORTHWESTERN  AMUSEMENT  SUPPLY  CO. 
212  Wall  Street,  SPOKANE,  WASH. 


MOTION  Picture  Machines,  $:<5 ; 
Lubin  1908  Marvel.  Cost  $150. 
only  $10i ) ;  Motiograph  $£H  > ;  F<  >rt 
Wayne  Compensaro  $:15:  Postal  Card 
Machines.  Send  for  Supplement  33. 
Bargain  List.  Motion  Picture  Mach- 
ines Wanted. 

HARBACH  &  CO. 


Notice !   Moving  Picture  Show 

Managers,  Operators 

Have  you  tried  BARNES'  PERFECT  CEMENT?  If 
not.  the  next  time  you  need  cement  give  it  a  trial, 
it  can  be  used  to  splice  any  kind  of  film;  works  quick, 
and  DOES  NOT  warp  the  patch,  nor  dissolve  It  enough 
to  weaken  it  thus  causing  it  to  break  at  the  side  of  the 
patch  after  a  little  wear,  like  most  cement  does.  I  will 
sell  the  recipe  to  make  BARNES'  PERFECT  CEMENT 
for  $1.00.  money-order  or  draft,  and  guarantee  it  to 
give  perfect  satisfaction  or  your  money  back.  This 
recipe  can  be  filled  at  any  drug  store  or  you  can  pur- 
chase the  ingredients  and  mix  it  yourself.  If  you 
would  like  to  try  the  cement.  I  sell  one  ounce  of 
BARNES'  PERFECT  CEMENT  post-paid  for  25c.  Do 
not  hesitate  to  give  it  a  trial.  If  you  are  interested  I 
will  be  glad  to  answer  any  communication. 
Address  all  communications,  money  orders  and  drafts  to 

C.  C.  Barnes  Film  Cement  Co. 

125  W.  Bidder  St..  Hutchinson.  Kansas 


TURNER  &  DAHNKEN  (me) 

138  Eddy  St..  San  Franci.co.  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  far  the  Pithe  Machine 


HEADQUARTEBS  FOB 

ASBESTOS 

Curtains  and  Picture  Booths. 

leorodk.fe°tr  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


Get  Simpson's  Slides  for 

"WANTED:  A  HARP  LIKE 
THE  ANGELS  PLAY" 

One  of  J.  Fred  Helfs  Hits.    'Nuff  Ced. 

A.  L.  SIMPSON,  Inc. 
113  West  132nd  Street  New  York  City 


50% 


Operators,  Managers  ami 
Exchanges,  make  your 
own  Cement  for  inflam. 
or  noninflam.  films.  The  best  formula; 
the  only  one  complete.  It  tells  where  to 
get  the  chemicals  at  lowest  rate.  Make 
a  25c.  bottle  for  3c.    Formula  25c. 

CHAS.  MARYNS, 

4250  Frankford  Avenue.         PHILADELPHIA  PA. 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN,  NEW  YORK 

Send  for  latest  Catalogue 


HAND  COLORED  SLIDES  50c. 

Made  from  any  clipping,  negative,  photo. 
Expert  work  guaranteed.  Cracked  slides 
reproduced.  Special  advertising  slides. 
PHOTO  SPECIALTY  CO.  Keeseville.  N.  Y. 


Competition  cannot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  originators  of  this  li  e. 
Slides  of  superior  quality  and 
attractiveness,  that  will  increase 
your  business. 

Also 

SONG  SLIDES 

Two  releasee  weekly;  if  you  want 
to  be  up  to  date,*  GET  THEM, 
and 

ANNOUNCEMENT  SLIDES 


EXCELSIOR  SLIDE  CO. 

61  West  14th  Street         New  York  City 


THE  MICA 
NON-BREAKABLE 
LANTERN  SLIDE 

John  Schmittinger,  president  of  the 
MICA  XOK-BKKAKAULE  SLIDE  CO.. 
formerly  the  PARIS  SLIDE  CO.,  hereby 
notifies  all  his  customers  to  send  orders 
and  requests  for  catalogs  direct  to  his 
factory.  2737  N.  CROSKEY  ST.,  PHIL- 
ADELPHIA,  PA. 

JOHN  SCHMITTINGER 

THE  MICA  NON-BREAKABLE  SLIDE  CO 


"Sll-VERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 

EXTRAORDINARY  FEATURES 

are^  Permanent  ItnHiancy— Economy— Flex- 
Send  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabaih  Avenue,  Chicago 


"Moving  Picture  Exhibitors  and  Operators,  Notice" 


TERMINALS.  LUGGS  AND  TERMINALS 


•The  Keystone  Termi 
all  Terminals  made.  It 
30c.  each.   For  sale  by  I 


guaranteed  to  bo  the  best,  st 
ide  out  of  wrought  Brass.  De: 
m  Exchanges,  or  will  mail  up< 


lplest  and  most  durable  of 
.tter  on  application.  Price 
the  price  in  postage.'' 


STERN  MFC.  CO. 


109  N.  lOth  St., 
PHILADELPHIA,  PA.,  U.  S.  A. 


AMONG  THE  EXHIBITORS. 

Thomas  T.  Riley,  of  Cincinnati,  O.,  has  purchased 
the  Sun  photoplay  theatre.  He  will  improve  the 
house  and  will  call  it  the  Avenue. 

Heller  Bros.,  of  Sarnia,  Can.,  have  purchased  the 
Temple  theatre  from  Lon  Allen. 

L.  E.  Roberts,  of  Ft.  Worth,  Tex.,  who  recently 
bought  the  Lyric  photoplay  theatre,  Tulsa,  Okla  . 
will  spend  $3,000  in  repairing  the  house. 

A  new  photoplay  theatre  has  been  opened  by  G.  W. 
Meyer,  in  the  Bischoff  building,  Wheeling,  W.  Va. 

The  new  photoplay  theatre  at  Manasquan,  N.  J.,  is 
reported  to  be  doing  a  good  business. 

Lee  M.  Carroll  has  sold  the  Dreamland  theatre  in 
Beardstown,  111.,  to  Sherman  Bowen. 

Ben  Lyttle,  of  Fort  Wayne,  Ind.,  will  open  a  pho- 
toplay theatre  in  the  Robinson  building,  Houston,  Tex 

W.  E.  Neitzel  of  Tomah,  has  leased  Chas.  F.  Knapp's 
business  place  on  South  Main  street,  Clintonville, 
Wis.,  for  one  year  and  will  convert  it  into  a  photo- 
play theatre. 

Huber  will  begin  at  once  the  erection  of  a  summei 
airdome  theatre,  at  Moultrie,  Ga.  First-class  picture 
shows  with  several  vaudeville  acts  will  be  put  on  as 
soon  as  the  place  is  completed. 

E.  M.  Day,  formerly  of  Glens  Falls,  manager  of  the 
Motion  World,  Auburn.  N.  Y.,  with  a  play  house  also 
in  Geneva,  is  building  a  theatre  in  Rome  at  a  cost  of 
$50,000,  which  will  be  ready  for  use  Sept.  1. 

H.  Guthin,  of  41  Park  Row,  New  York  City,  has 
filed  plans  for  an  airdome  at  St.  Nicholas  avenue  and 
177th  street,  to  cost  $1,500. 

The  photoplay  theatre  in  Main  avenue.  Clifton,  N.  J., 
is  to  be  opened  by  Thomas  A.  Moore.  The  house  was 
recently  completed,  but  the  lack  of  a  heating  plant 
prevented  an  earlier  opening. 


The  Dincin  Amusement  Co.,  of  New  York  City,  has 
been  incorporated  for  $10,000.  The  incorporators  are 
Philip  Dincin,  Morris  H.  Westin,  and  Louis  Stein- 
hart,  New  York  City. 

George  Fetter  will  open  a  new  picture  house  in  the 
premises  formerly  occupied  by  Shanfelder  and  Wiek, 
at  Reading,  Pa. 

A  photoplay  theatre  will  be  one  of  the  features  of 
the  new  Y.  M.  C.  A.  building  at  Greeneville,  Me. 

The  Odd  Fellows  of  Carthage,  N.  Y.,  will  run  a 
photoplay  program  in  their  theatre  through  the  sum- 
mer months.    Performances  will   be  given  nightly. 

Leo  Spachner  has  filed  plans  for  the  erection  of  a 
photoplay  theatre  on  the  northeast  corner  of  Avenue 
B  and  Sixth  street,  New  York  city. 

J.  C.  Brown,  of  Mount  Jewett,  Pa.,  has  leased  a 
building  on  Market  street,  Corning,  N.  Y.,  and  will 
put  in  a  motion  picture  show. 

The  new  photoplay  theatre  in  the  Cross  building. 
Piedmont,  W.  Va.,  opened  April  7.  The  house  seats 
50©. 

A  beautiful  photoplay  and  vaudeville  theatre  is  be- 
ing erected  at  corner  of  South  and  Washington  streets, 
Vicksburg,  Miss. 

D.  L.  Schorn.  of  Tryon.  N.  C,  will  shortly  open  a 
photoplay  theatre  at  Hendersonville,  N.  C. 

G.  Dannenmark  will  erect  a  motion  picture  theatre 
at  Pacific  and  Hyde  streets,  San  Francisco,  Cal. 

P.  A.  Robinson  has  purchased  the  photoplay  theatre 
at  Chatsworth,  111.,  from  Mr.  Diersberger. 

H.  E.  Briggs,  of  Deerwood,  Minn.,  will  erect  a  photo- 
play theatre  at  First  street  and  Second  avenue. 

Maryville,  Mo.,  is  to  have  an  airdome,  which  will  be 
owned  by  proprietors  of  the  Crystal  photoplay  theatre. 

A  big  photoplay  theatre  is  soon  to  be  erected  in 
Barberton,  Ohio.  Work  on  the  building  will  start 
within  the  next  two  weeks. 


John  E.  Jones  will  soon  build  a  photoplay  theatre 
in  Scranton,  Pa. 

The  Alwold  Realty  Co.  will  erect  a  one-story  photo- 
play theatre  at  Broadway  and  94th  street,  New  York 
City.    The  cost  will  be  $10,000. 

A.  S.  Ries  will  erect  a  $30,000  photoplay  theatre  at 
212-214  Grand  avenue,  Milwaukee.  Wis. 

The  Marks  Amusement  Co.  has  taken  a  lease  on 
property  located  opposite  the  Hotel  Cadillac,  Detroit, 
and  will  erect  a  picture  theatre  on  the  plot.  They 
expect  to  have  the  hosue  open  in  August. 

Picture  theatres  for  colored  persons  are  growing 
increasingly  common  in  the  south.  Lattimore  and 
Webb  are  planning  to  open  such  a  house  in  Shelby, 
N.  C. 

The  Cosy  theatre,  Anniston.  Ala.,  has  changed  hands 
and  is  now  the  property  of  L.  Jameson  and  Charles  F. 
Duke. 

The  Bijou  Theatrical  Co.,  consisting  of  J.  B.  Melton, 
C.  B.  Lewis.  Oscar  Bradley  and  E.  W.  Gould,  is  the 
newest  Georgia  corporation. 

Tiie  capitalization  is  $15,000,  which  may  be  raised 
to  $100,000. 

A  three-days-a-week  picture  theatre  has  been 
opened  at  Panama  City  by  M.  E.  Mead. 

Elias  Garraud,  proprietor  of  a  photoplay  theatre  in 
Montreal,  was  recently  fined  for  running  his  theatre 
on  Sunday.  Appeal  was  taken  to  the  higher  courts, 
but  meantime  an  effort  was  made  to  collect  the  fine, 
and  he  has  applied  for  an  injunction  against  the  lower 
court. 

THKATKE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
theatres  In  Washington,  D.  C,  P.  O.  Box  279,  Wash- 
ington, D.  C. 
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THE    FILM  INDEX 


MAY  29 


A  NOVEL  EXPERIMENT 

A  Comedy  Drama  of  Every  Day  Life 
W  ith  a    Fascinating   Plot  and 
a  Well    Carried  Story 


LENGTH 


About  1000  Feet 


MAY  30 

ONE  OF  NATURES 
NOBLEMEN" 

A  Convincing  Story  of  the  Great  West,  with 
Many    Thrilling   Episodes,    and  Yet 
Carrying  an  Intense  Heart  Interest 


LENGTH 


About  1000  Feet 


JUNE  I 


MASTER  PRODUCTION 

-  OF- 


The  ROSE  of  OLD  ST.  AUGUSTINE 

length  A  Tale  of  Jean  Lafitte,  Privateer — A  Romance  of  Early  Spanish  History 
About  iooo  F«et     jn  and  Around  The  Old  Historical  Town  of  St.  Augustine,  Fla. — Time,  1810. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers — May  27 


BIOGRAPH  CO. 

Date.  Subject.  Class.  Feet, 

length. 

May    IThe  Two  Sides   Drama  998 

May    4  Misplaced  Jealousy   Comedy  503 

May    4   Cupid's  Joke   Comedy  493 

May    8  In  the  Days  of  '49  Drama  995 

May  11    The  Country  Lovers  Drama  995 

May  15  The  New  Dress   Drama  998 

May  18  The  Manicure  Lady  Drama  998 

May  22   The    Crooked    Road  Drama  997 

May  25   The  White  Rose  of  the  Wilds  Drama  998 


May  2 
May  3 
May  5 

May  9 
May  10 
May  12 
May  1G 
May  17 
May  17 
May  19 
May  2.'i 
May  21 
May  26 


May 
May 


THOMAS  A.  EDISON,  INC. 

The  Panama  Canal  in  1911  Educ. 

Josh  and  Cindy's  Wedding  Trip ...  Comedy 

Alda   Drama 

Edna's   Imprisonment  Comedy 

'Die  I!:tt.y  of  the  lioanloig  House ..  Comedy 

The  Quarrel  on  the  Cliff  Drama 

In  the  Baggage  Coach  Ahead  Drama 

How  the  Hungry  Man  Was  Fed... Comedy 

In  and  Around  Havana  Educ. 

A  Case  of  High  Treason  Drama 

Captain    Nell   Drama 

Madeline's   Rebellion   Comedy 

Hearts    and    Flags  Drama 


990 
1,000 
1,00(1 

975 
1,000 
1 ,000 

i.ooo 

550 
450 
1,000 

1,000 

990 
1,000 


May 
May 
May 


ES8ANAY  CO. 

The  Snare  of  the  City  Drama  1,000 

The  Bunco  Game  at  Lizardhead  

Comedy  1,000 

Holding  His  Own   Comedy  600 

The  Laundry  Lady's  Luck  Comedy  400 

The  Cow  Puncher's  New  Love  Drama  1,000 

Wild  Animals  in  Captivity  Educ.  1,000 

"Alkali"    Ike's    Auto  Comedy  1,000 

The   Atonement   Drama  1,000 

The  Lucky  Card   Drama  1,000 


GAUMONT. 


May    2  The  Young  King  of  Rome  Drama  560 

May    2  Tunis.  Africa   Travel.  440 

May    6  The  Crusade  of  the  Templars  Drama  1,000 

May    9  Three  of   a   Kind  Drama  740 

May    9  Spring  Heeled  Jack  Acrobatic  245 

May  13  In  the  Days  of  Nero  Drama  1.000 

May  16  The  Bankrupt   Drama  1,000 


Date.  Subject                                 Class.  Feet, 

length. 

May  20  Jimmie  on  a  Lark  Comedy  570 

May  20   Shooting  the  Rapids  Sporting  415 

May  23   The   Emperor's   Return  Drama  705 

May  23   Swans   Educational  205 

May  27   Jimmie,    the    Sportsman  Comedy  510 

May  27   Alone   at    Night  Drama  480 


KALEM  CO. 

May    3  The  Fiddle's  Requiem   Drama 

May    5  When  the  Dead  Return   Drama 

May  10  The  Loyalty  of  Don  Luis  Verdugo.  .Drama 

May  12  The   Carnival   Drama 

May  17  A  Tragedy  in  Toyland  Drama 

May  19  In    Blossom   Time  Drama 

May  24  Carrier  Pigeons   Drama 

May  26  Tangled   Lives   Drama 

LUBIN  MFG.  CO. 

May    1  A  Facinating  Bachelor  Com.-Dra. 

May    4  The  Belated  Bridegroom   Comedy 

May    8  That  Awful  Brother  Comedy 

May  11  Drifting   Drama 

May  15  The  Angels  of  the  Slums  Drama 

May  18  Her  Humble  Ministry   Drama 

May  22  The   Gambler's   Chance  Drama 

May  22  A  Hero — Almost   Comedy 

May  25  A  Good  Turn   Drama 


1,000 
940 

1,000 
970 

1,000 


1.000 
1,000 
1,000 
1.000 
1.000 
1,000 
600 
400 
1.000 


May    4   Mary's  Stratagem   Drama  1,000 

May  11    The  Spring  Round-Up  Drama  1,000 

May  18   The  Redemption  of  Rawhide  Drama  1,000 

May  25   The  Immortal  Alamo  Drama  1,000 

PA  THE  Fit  EKES. 

May    1   Forgiveness   Is   Sweet  Drama  754 

May    1    Scenes  Along  the  Mekong  Travel.  240 

May    3   Indian  Justice   Drama  1,000 

l\_ay    5   Max  Is  Forced  to  Work  Comedy  670 

May    5  Through  Venice   Travel  295 

May    6   SliortliyoJ  Happiness   Drama  1,000 

May    8   My  Daughter   Drama  748 

May    8  Over  Lucerne,  Switzerland,  in  an  Air 

Ship   Educ.  253 

May  10   The  Abernathy  Kids'  Rescue  Drama  771 

May  10  The  Ocean  Harnessed   Educ.  216 

May  12  The  Samourai's  Expiation  Drama  640 


length 

Date.           Subject.                                 Class.  Feet, 

May  12  American    Beauties   Educ.  351 

May  13   Lucia's  Broken  (Romance  Drama  958 

May  15   The  Accomplice   Drama  836 

May  15   Winter  Sports  in  Lucerne  Sporting  150 

May  17    Billy    in    Trouble  Comedy  950 

May  19   Paul  and  Francesca   Drama  859 

May  19   The  Fastest  Motor  Boat  in  the  World, 

Sporting  50 

May  20  A  Close  Call  Drama  960 

May  22   Shooting  the  Rapids  in  Japan  Travel  150 

Hay  22   Boxing    Match    ,  Austrier-Quendreaux 

Sporting  823 

May  24   The  Heart  of  an  Indian  Maid  Drama  990 

May  26   Semiramis   '  Operatic  945 

May  27   All   for  Money  Drama  1,000 

SELIG  POLYSCOPE  CO. 

May    1  Her  Master   Drama  1,000 

May    4  In   Old  California  When  the  Gringoes 

Came   Drama  1,000 

May    8  Lost  and  Won  Drama  1,000 

May  11  Back   to  the   Primitive  Drama  1,000 

May  15  Discharging   the  Cook  Comedy  1,000 

May  15  Dear  Kind  Hubby   Comedy  1,000 

May  18  The  Still  Alarm   Drama  1,000 

May  23  Stability  vs.  Nobility  Comedy  1,000 

May  25  Jim  and  Joe  Drama  ,1000 

URBAN-ECLIPSE. 

May    3  The  Page's  Devotion  Drama  790 

May    3   Wismar.   Germany   Travel.  210 

May  10   The  Traitor   Drama  620 

May  10  Rubber  Neck  Percy  Comedy  370 

May  17   The  Juggler's  Vengeance  Drama  396 

May  17   Fishguard   Harbor,    Wales  Educ.  600 

May  24   The  Gaul's   Honor   Drama  582 

May  24  Scenes  on  the  Frontier  of  Thibet.  .Travel.  420 

VITAGRAPH  CO. 

May    2  The  Derelict  Reporter   Drama  975 

May    5   Soldiers  Three   Comedy  1,000 

May    6   Hungry  Hearts   Drama  985 

May    9  His  Mother   Drama  995 

May  12  The  Welcome  of  the  Unwelcome.  .. Comedy  1,000 

May  13   Prejudice  of  Pierre  Marie  Drama  985 

May  16   When  a  Man's  Married  Comedy  1,000 

May  19  The  She)'   Girl   Drama  990 

May  20  Sunahini    and    Shadow  Drama  990 

May  23   A  Dead  Man's  Honor  Drama  1,000 

May  26   Tim  Mahoney  the  Scab  Drama  1,000 

May  27  The  Fires  of  Fate  Drama  1,000 


PATHfc  FRBR.ES 


It  i 


FILMS 


rvi  i 


YOU    CAN  I 


TWO   MORE   PATHE   HEADLINE RS 

THE  FLAG  DIDN'T  RISE 

A  military  story  laid  in  a  frontier  army  camp  in  which  a  young  Red  Cross  nurse  saves 
her  lover,  who  has  been  condemned  to  be  shot. 

RELEASED  MAY  31st  ABOUT  1000  FEET 

HIS  BABY'S  DOLL 

A  fascinating  story  of  the  love  of  a  father  for  his  dead  child,  a  little  girl  whom  he  last  saw  playing  with 
her  dolly.    His  mind  is  affected  and  the  story  of  how  his  reason  returns  makes  a  great  picture. 


RELEASED  JUNE  3rd 


ABOUT  1000  FEET 


MING  ! 


COMING  ! 


IVIIN 


"FAUST" 

The  greatest  film  ever  made,  with  incidental  music  specially 
arranged  from  the  opera  to  suit  this  film  scene  for  scene 

BETTER        BIGGER  BRIGHTER 

than  "II  Trovatore."    A  Classic ! 
2  REELS  1650  FEET  RELEASED  JUNE  16 

(ORDERS   MUST   BE   IN   2  WEEKS   IN  ADVANCE) 

ORDER  YOUR  MUSIC  NOW  FROM  YOUR  EXCHANGE 


Released 
Thursday,   May  25 


A  GOOD  TURN 


Length,  about 
1000  feet 


to 


A  love  story  with  startling  plot.  How  burglars  saved  a  desperate  man  from  suicide.  Splendidly  staged  and 
deverly  acted  in  the  best  of  the  superb  LUBIN  style.  


LIN 


Length,  about 
IOOO  feet 


Released 
Monday,   May  29 

Noble  actions  done  because  of  gratitude  in  wild  days  on  the  frontier  make  this  powerful  story  one  that  touches  the 

universal  human  chord.     A  sure  winner.  

BRANCH  OFFICES 
CHICAGO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


$2.00  PER  YEAR 

36  PAGES 

SINGLE  COPIES  TEN  CENTS 

VI  TAG  RAPH. 


"CUPID'S  CHAUFFEUR" 

COMEDY  "TUESDAY,  MAY 

Xo  laugh  limit  to  this  picture.   It  sets  the  right  pace  for  a  joyous,  jolly  run  of  iooo  feet  of  fun  and  film. 


'The  Ends  of 
The  Earth" 

A   drama  Friday,  June  2 

There  is  no  end  of  interest  and  variety  to  this  release,  in- 
cluding the  wild  and  treacherous  snow  covered  ravines  and 
trails  of  Alaska,  traversable  only  on  dog  sleds  and  snow 
shoes.  We  follow  the  venturesome  husband  and  the  brave 
little  wife  who  goes  in  search  of  him  every  step  of  the  way, 
from  their  home  of  luxury  to  the  deserted  and  lonely  con- 
fines of  the  far  away  north. 


it 


A  CLEVER  FRAUD" 


CIETY     COMEDY  SATURDAY,  JUN 

It's  a  clever  picture  of  a  young  girl,  disguised  as  a  boy,  who  captivates  the  girls  and  fools  the  boys. 
A  bright  and  lively  skit  full  of  brilliant  humor. 


|^  £     ^-  \  "For  Her  Brother's  Sake"    -  • 

"The  Sacrifice"  

WEEK/  "The  Changing  Of  Silas  Warner'  A  Drama         Saturday,  June 


A  Drama 
A  Drama 


Tuesday,  June  6 
Friday,  June  9 
10 


Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each, 

$2.00  the  dozen. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them?    Order  them  from  your 
Exchange.    Descriptions  of  Vitagraph  films  published  in  this  paper  two  weeks  in  advance. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  { 


NEW  YORK,  116  Nassau  Street 

CHICAGO,  64  W.  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Cecile 
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THE  PHOTOPLAY  THEATRE 

VII— SERVICE  AND  PROGRAM.    By  Epes  Winthrop  Sargent 


FILM  service  is  largely  a  question  of  what 
you  are  willing  to  pay  for.  You  can  get 
some  stuff  that  will  run  through  a  pro- 
jection machine  for  as  low  as  $30  a  week,  and 
get  it  changed  every  day  at  that,  or  you  can 
pay  as  high  as  $300  for  first  run  stuff,  but  you 
can  get  about  as  good  a  show  as  you  need  for 
$100  a  week,  and  this  should  include  one  first 
run,  one  still  in  its  first  week,  one  not  more 
than  a  fortnight  old  and  a  commercial,  which 
may  be  from  one  month  old  to  more  than  a 
year. 

Exchanges  base  their  prices  on  the  amount 
of  early  run.  After  the  first  month  the  films 
are  supposed  to  have  paid  for  themselves  and 
then  they  are  expected  to  earn  not  more  than 
a  dollar  a  day  as  "commercial." 

The  only  real  advantage  of  first  run  stuff 
is  that  your  opponent  does  not  get  it  first  and 
it  is  free  from  the  scratches  that  subsequently 
make  their  appearance.  A  second  day  run  will 
cut  your  bill  from  $15  to  $25  and  another  $10 
will  come  off  if  you  start  in  with  a  third  day 
film.  The  prices  are  for  one  ieei  of  the  speci- 
fied age  and  two  or  three  reels  of  older  film. 
The  age  of  the  dated  run  is  apt  to  govern  the 
age  of  the  other  reels  for  most  exchanges  ap- 
pear to  base  their  figures  on  a  single  reel  of 
early  date. 

One  booking  man,  who  knows  about  as  much 
about  the  business  as  anny  one  man,  suggested 
one  first  run,  one  four  day,  one  ten  day,  and 
a  commercial  as  an  ideal  combination,  speci- 
fying that  the  commercial  should  have  been  a 
feature  of  some  sort  in  its  youth. 

This  is  a  good  value  for  $100  weekly,  the 
films  being  changed  daily,  but  there  is  some- 
times a  small  reduction  made  if  the  service  is 
given  three  times  a  week  instead  of  daily.  In 
some  sections  a  daily  change  of  program  is  re- 
garded as  essential  and  in  the  cities  all  others 
follow  suit.  One  New  York  exchange  recently 
stated  that  it  had  no  customers  changing  only 
two  or  three  times  a  week,  but  in  the  country 
and  smaller  towns  the  fact  that  film  comes  by 
express  governs  the  frequency  of  the  change  to 
some  extent. 

The  argument  that  the  people  come  every 
day  when  there  is  a  daily  change  seems  sus- 
tained only  in  certain  sections  of  the  cities  and 
even  here  it  may  be  argued  that  the  effect  of 
a  run  is  lost.  It  frequently  happens  that  some 
noteworthy  photoplay  might  profitably  be  re- 
tained for  two  or  more  dftys.  but  the  exigencies 


of  the  booking  require  its  return  at  the  end  of 
the  first  day  and  just  as  Mrs.  Jones  is  telling 
Mrs.  Smith  what  a  splendid  picture  she  saw  at 
the  Royal  the  night  before,  the  reel  is  being 
sent  somewhere  else.  You  may  order  it  back 
but  by  the  time  it  is  returned  it  is  old  and 
'rainy"  and  apt  to  prove  a  disappointment. 

Of  course  the  converse  is  true  and  if  you 
get  stuck  with  a  poor  show  that  fact  is  ad- 
vertised as  well,  but  it's  a  mighty  poor  show 
that  cannot  offer  some  good. 

One  of  the  most  serious  drawbacks  to  the 
photoplay  business  is  the  inability  of  the  ex- 
change to  advise  customers  in  advance  of  the 
program  for  the  week.  Some  make  a  pre- 
tense of  doing  this,  but  only  the  first  run  cus- 
tomer is  sure  of  his  coming  program  until  it  is 
in  the  house. 

It  has  been  the  cause  of  more  complaint  than 
all  the  other  factors  of  the  photoplay  business, 
but  it  is  not  the  fault  of  the  exchange  man  in 
particular.  It  is  not  possible  under  the  exist- 
ing methods  to  guarantee  the  delivery  of  a  pro- 
gram and  no  one  has  come  forward  with  a 
practical  plan  to  effect  this  result. 

Some  exchanges  do  better  than  others  in  the 
matter  of  program  and  herein  lies  their  value. 
If  it  can  be  done  it  is  worth  a  little  more  to 
get  a  well  balanced  bill.  Three  comedies,  no 
matter  how  funny,  will  not  be  as  well  appre- 
ciated as  two  comedies  with  a  serious  play  to 
provide  contrast,  and  in  spite  of  the  demand  for 
comedy,  a  three  comedy  bill  is  a  mistake.  They 
do  not  make  three  reels  of  comedy  a  day  and 
unless  you  can  keep  the  bill  up  you'll  run 
short. 

No  restauranteur  ever  offered  a  table  d'hote 
that  gave  his  guests  the  ice  cream  of  a  week's 
menus  one  day,  the  roasts  the  next  and  the 
soups  the  third  day.  He  aims  to  blend  each 
menu  and  your  program  is  your  menu.  The 
exchange  booking  man  should  preserve  a  bal- 
ance between  dramatic,  romantic  and  comedy 
pictures  with  features  and  educationals  to  lend 
variety,  but  your  exchange  man  cannot  do  it 
all  for  you.  You  have  a  couple  of  songs, 
perhaps  with  illustrations,  and  you  may  have 
a  lecture  with  slides  either  as  an  attraction 
or  a  "chaser."  These  must  be  added  to  what 
the  exchange  sends  you,  and  they  must  be 
worked  in  to  be  a  part  of  the  whole. 

As  a  general  proposition  a  light  song  should 
follow  the  dramatic  subject  or  precede  a  com- 
edy and  a  sentimental  song  should  let  down 


the  laughs  and  lead  up  to  the  dramatic  sub- 
ject. A  comic  song  following  a  comedy  is  a 
poor  overture  to  a  sentimental  story  or  drama 
while  should  it  come  at  the  end  of  a  tragedy 
it  will  pick  the  audience  up  and  get  them  in  a 
proper  frame  of  mind  for  the  comedy.  To  some 
extent  you  are  limited  in  the  matter  of  film 
subjects  but  you  can,  with  a  little  care,  make 
the  songs  lift  the  program  and  make  a  poor 
selection  good. 

When  you  get  your  reels  look  them  over  and 
decide  the  order  of  their  running.  Let  the 
pianist  see  them  in  order  to  get  an  idea  as  to 
the  proper  selections  to  play  and  when  they 
have  been  looked  over  pick  out  the  songs  that 
will  go  best  with  the  reels.  If  you  use  slides 
your  choice  will  be  more  or  less  limited,  but  at 
a  pinch  it  will  be  better  to  drop  the  slides  than 
to  spoil  a  reel  of  films  with  a  conflicting  song. 

Don't  make  a  kick  every  time  you  get  a  scenic 
or  educational  subject.  Perhaps  you  don't  like 
them  yourself  but  what  of  it?  Are  you  run- 
ning a  show  to  make  money  or  to  gratify  your 
own  tastes? 

Find  out  what  your  audience  wants  and  try 
and  provide  just  that.  If  there  is  a  demand  for 
cowboy  stuff  ask  your  exchange  for  it.  If  the 
films  of  some  particular  maker  are  best  appre- 
ciated don't  argue — get  as  many  as  you  can. 
After  a  while  the  taste  may  change,  so  be  watch- 
ful and  sense  the  coming  of  that  change  that 
you  may  alter  your  requests  to  the  exchange. 
There  is  more  to  running  a  theatre  than  having 
a  certain  number  of  reels  and  charging  a  certain 
admission.  You  want  to  give  a  little  more  than 
value  for  the  money  and  because  the  gang  over 
on  the  corner,  where  they  have  the  good  cheese 
and  the  bartender  will  cash  a  check  for  you 
when  you  are  in  a  hurry,  like  sensation,  don't 
imagine  you  must  have  all  sensation.  Get  the 
taste  of  the  majority  of  your  patrons,  and  if  the 
fellows  you  chum  with  don't  like  the  bill  take 
satisfaction  in  the  thought  that  you're  making 
money  and  pleasing  your  patrons. 

You  can  make  the  lecture  what  you  will.  You 
can  get  a  clever  man  and  give  him  good  stuff, 
or  you  can  use  him  to  send  into  the  street  the 
man  who  refuses  the  polite  hint  to  the  effect 
that  "those  who  have  seen  this  reel  have  seen 
the  entire  performance."  Once  a  man  sat 
through  that  sort  of  lecture  three  times,  but 
it  was  because  he  was  stone  deaf.  It's  a  splen- 
did thing  to  "chase"  with  but  be  pretty  certain 
(Continued  on  page  15.) 
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CASUAL  COMMENT 

THE  Educational  Drama  is  growing  in  fa '/or 
with  exhibitors  as  well  as  the  public.  It 
is  not  so  long  ago  that  to  classify  a  sub- 
ject as  educational  was  to  damn  the  film  with 
the  house  managers,  but  the  times  have  changed 
and  men  change  with  the  times.  To-day  the  Edu- 
cational Drama  is  made  welcome  by  the  alert 
exhibitor,  who  now  appreciates  the  press  work 
that  may  be  gained  with  slight  effort  through 
calling  the  attention  of  the  public  to  the  new 
movement.  During  the  first  ten  days  of  June 
two  dramas  of  marked  educational  -value  are 
scheduled  for  release  and  others  are  promised 
for  an  early  showing.  Already  the  list  has 
grown  long  Under  this  classification  are  not 
included  photoplays  in  which  the  lesson  is 
secondary  to  the  subject  but  only  those  plays 
which  frankly  treat  of  a  theme  in  dramatic 
form,  the  story  being  subordinate  to  the  teach- 
ing but  still  of  real  dramatic  interest.  Sup- 
plemental to  the  work  of  these  photoplay 
preachments  come  the  dramatic  stories  in  which 
the  lesson  taught  is  but  lightly  touched  upon 
and  these,  in  conjunction  with  the  frankly  edu- 
cational subjects  from  travel  views  to  nature 
studies  and  industrials,  combine  to  form  a  reper- 
toire of  the  future  when  the  schoolroom  will 
be  the  rival  of  the  photoplay  theatre  in  popu- 
larity and  all  educational  topics  made  more 
attractive  through  film  illustrations  instead  of 
the  crude  woodcuts  that  once  were  hailed  as 
giving  a  new  aspect  to  text  books. 


ALLUSION  was  made  in  the  last  issue  of  The 
Film  Index  to  the  effective  press  work  of 
P.  T.  Montgomery,  of  Jacksonville  and 
the  South  generally.  Mr.  Montgomery  is  a 
showman  in  the  best  sense  of  the  word,  and  it 
is  to  his  showmanship  that  his  marked  success 
is  to  be  attributed.  He  knows  that  showman- 
ship does  not  merely  consist  in  building  a  tnea- 
tre.  and  giving  performances  therein.  He  must 
build  and  equip  his  theatres  right,  his  pro- 
grams must  be  attractive  and  he  must  gain 


status  in  the  community.  He  is  active  in  any 
movement  to  advance  the  interests  of  the  city 
in  which  he  is  located,  as  is  evidenced  by  his 
initiation  of  the  scheme  to  entertain  the  city's 
guests  during  a  recent  convention.  He  is  quick 
to  contribute  a  portion  of  his  receipts  to  worthy 
charities  and  in  every  way  he  establishes  him- 
self as  one  of  the  city's  men  of  mark.  A 
showman  is  not  merely  a  man  who  gives  a  show 
nor  even  a  man  who  gives  a  show  understand- 
ing^. Charles  Frohman  is  the  head  of  large 
dramatic  interests,  but  he  is  not  a  showman. 
William  A.  Brady,  on  the  other  hand,  is.  Mar- 
cus Loew  is  not  a  showman;  Montgomery  is. 
Too  often  the  manager  of  a  photoplay  theatre 
is  content  to  conduct  his  house  along  conserva- 
tive lines,  showing  no  disposition  to  mix  in 
general  affairs  and  satisfied  to  see  that  the 
doors  are  open  in  the  morning,  the  reels  are 
in  the  operating  booth  and  the  house  is  closed 
at  night.  He  may  contribute  five  or  ten  dollars 
to  some  local  movement  and  think  he  has  done 
his  share.  He  lacks  public  spirit  and  inaugu- 
rates no  movement  for  the  public  good  and 
offers  negative  support  to  the  suggestions  of 
others.  One  man  is  regarded  as  a  leading  citi- 
zen whose  presence  is  a  benefit  to  the  com- 
munity, his  house  profits  by  his  fame  and  takes 
standing  from  its  owner.  The  other  man  gains 
what  small  fame  he  may  through  his  connec- 
tion with  his  theatre.  One  man  is  helpful  to 
the  photoplay  business  not  only  in  his  own 
locality  but  elsewhere.  Don't  merely  be  a 
manager:  be  a  showman,  or  as  much  one  as  you 
may,  for  the  real  showman  is  either  born  or 
the  product  of  long  training. 


AFTER  all  this  discussion  that  is  raging  on 
both  sides  of  the  Atlantic  as  to  the  prices 
paid  for  photoplay  manuscripts  reduces 
itself  to  a  question  of  supply  and  demand.  An 
English  writer  complains  that  his  local  market 
offers  but  a  guinea  while  the  Edison  company 
gave  him  $25  for  a  script.  American  writers 
complain  that  they  get  "only  $20  to  $35." 
There  are  plenty  of  untrained  writers  who 
would  regard  $20  for  a  script  as  good  pay 
for  two  week's  work,  but  the  man  who  gets 
more  than  $25  for  a  3,000  word  fiction  story  is 
apt  to  write  literature  and  not  action.  The 
majority  of  the  popular  magazines  pay  between 
half  a  cent  and  a  cent  a  word  for  their  fiction 
and  find  themselves  swamped  with  offers  at 
those  prices.  A  full  reel  film  of  average  length 
takes  about  the  same  time  to  write  as  5,000 
words  of  fiction  and  represents  the  same  in- 
vestment of  time  and  thought  without  showing 
the  literary  polish  of  the  fiction  story.  Un- 
doubtedly many  good  stories  might  be  had  were 
a  higher  price  to  be  paid  authors  whose  fiction 
work  commands  from  two  to  five  cents,  hut  it  is 
very  improbable  that  the  increase  in  the  value 
of  these  plots  would  be  in  proportion  to  the 
advance  in  price.  Some  of  the  best  stories 
now  being  used  are  the  work  of  men  whose 
literary  style  would  not  permit  them  to  com- 
pete with  the  writers  for  the  least  exacting  of 
the  magazines,  but  they  know  how  to  tell  the 
story  of  action  in  unpolished  phrase  and  that 
is  the  important  part  of  the  photoplay.  To 
the  man  who  contributes  to  the  magazines  and 
the  scenario  markets  the  argument  seems  to 
be  in  favor  of  the  scenario  in  point  of  profit. 
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tt£>  PECTATOR"  in  the  Dramatic  Mirror,  re- 
plies to  a  recent  article  in  The  Film 
Index  in  regard  to  his  contention  that 
scenario  writers  should  count  their  words  and 
reduce  their  ideas  to  the  barest  skeleton. 
"Spectator''  is  disposed  to  quibble  over  the 
question  and  we  have  no  desire  to  enter  into  an 


extended  discussion  of  so  simple  a  matter  of 
fact,  but  we  would  point  out  that  what  "Spec- 
tator" is  evidently  endeavoring  to  arrive  at  is 
that  the  synopsis  of  a  story  should  be  "reduced 
to  a  single  paragraph  as  is  required  by  several 
of  the  picture  producing  companies."  This  is 
one  of  the  points  made  long  ago  by  the  scenario 
articles  in  The  Film  Index,  but  "Spectator"  con- 
founds the  synopsis  with  the  scenario.  The 
story  should  be'  told  tersely  and  interestingly 
in  a  single  sentence  as  "Spectator"  advocates. 
This  is  the  synopsis.  Then  if  the  author  wishes 
to  take  chances  on  writing  his  scenario  in  short- 
hand the  editor  at  least  knows  what  he  is 
driving  at,  provided  that  he  does  not  make  that 
single  paragraph  too  short.  It  took  several  weeks 
to  induce  "Spectator"  to  classify  The  Film  In- 
dex, which  he  declared  not  to  be  a  trade  paper. 
Perhaps  in  due  course  of  time  he  will  pronounce 
in  favor  of  the  short  synopsis  and  the  fairly 
ample  scenario. 


STILL  GETTING  BETTER 

The  motion  picture  seems  to  have  come 
to  stay.  Its  rise  to  popularity  has  been 
phenomenal,  and  theatjres  in  which  it 
is  the  chief  attraction  range  from  elabor- 
ate amusement  halls  in  the  great  cities, 
with  seats  for  thousands,  down  to  the 
little  village  "box  stall"  that  will  accom- 
modate but  a  couple  of  hundred.  Con- 
stant improvements  in  the  films  and  the 
machines  through  which  they  are  /run 
are  being  made,  and  despite  the  present 
great  popularity  of  the  "picture  show," 
it  may  properly  be  considered  as  in  the 
early  stages  of  its  development. 

Albany  (Ga.)  Herald. 


MISS  TURNER  IS  BETTER 


Popular  Vitagraph  Star  Is  Entirely  Recovered  from 
Her  Indisposition  and  Busy  in  Pictures 

It  will  be  welcome  news  to  the  thousands 
of  admirers  of  Miss  Florence  Turner  that  the 
popular  Vitagraph  star  is  entirely  recovered 
from  the  indisposition  which  has  prevjented 
her  appearance  in  some  of  the  late  releases. 

Miss  Turner  has  been  working  very  hard  for 
several  years  and  suffered  from  a  touch  of 
nervousness  that  was  the  inevitable  result  of 
the  strain  of  appearing  in  so  many  exacting 
roles.  She  refused  to  stop  work,  but  the  num- 
ber of  her  appearances  was  lessened  and  this 
permitted  her  the  rest  that  has  now  com- 
pletely restored  her  to  health  again  and  from 
now  on  she  will  be  seen  on  the  winged  V  films 
as  frequently  as  of  old. 


H.  B.  COLES  RETURNS 

Mr.  Henry  B.  Coles,  sales-manager  of  the 
Nicholas  Power  Company,  returned  to  his  New 
York  office  last  week  from  a  four  months'  tour 
of  the  country.  His  route  included  Cuba,  part 
of  Canada,  and  the  principal  cities  of  the  United 
States,  as  far  west  as  Denver,  Col. 

Mr.  Coles  found  the  exhibitors  using  Powers 
Cameragraph  No.  6  very  enthusiastic  over  the 
machine,  and  he  reports  many  new  sales  of  this 
instrument. 


A  PHILADELPHIA  "BIG  'UN" 

A  one-story  moving  picture  theatre,  58  by 
90  feet,  is  to  be  built  at  2709  to  2715  Columbia 
ave.,  Philadelphia,  by  George  A.  Marner,  to 
cost  about  $10,000. 


PHILADELPHIA  OPERATORS  WILL  ATTEND 

The  Philadelphia  moving  picture  operators' 
union  met  at  headquarters,  618  Race  Street,  last 
Sunday,  and  selected  Louis  Meininger  and  Ernest 
Johns  to  represent  them  at  the  national  con- 
vention which  will  be  held  at  Niagara  Falls 
during  the  week  of  July  10. 
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First  Biograph  Double  Reel 

Enoch  Arden  so  Divided  as  to  Form  Two  Stories  Which 
Combine  to  Relate  the  Complete  Narrative. 


ANNOUNCEMENT  is  made  that  the  Biograph 
will  soon  add  to  the  list  of  two-reel  re- 
leases a  visualization  of  Tennyson's  poem 
"Enoch  Arden,"  each  reel  being  complete  in  it- 
self, but  so  planned  that  the  two  on  a  program 
offer  the  complete  poem  and  this  with  little  or 
no  departure  from  the  story  as  told  in  verse. 

Not  long  since  the  Biograph  released  two  sto- 
ries, "His  Trust"  and   "His   Trust  Fulfilled," 


the  Biograph  studios  will  wait  with  interest  the 
release  of  Enoch  Arden. 

The  first  reel  will  deal  with  the  love  story  of 
the  seaman,  his  departure  on  a  voyage  and  ter- 
minate with  the  shipwreck  which  leaves  him  a 
castaway  on  a  desert  island.  The  second  reel 
treats  with  the  subsequent  remarriage  of  his 
wife  (who  believes  that  Enoch  perished  with  his 
ship)  the  rescue  of  the  castaway  and  his  return 
home  to  discover  his  wife  happy  in  her  new  life. 
His  second  departure  from  home,  without  hav- 


\   CI IICI'IT  AM)  AX  1XYKXTIOX. 

The  Onaipa  photoplay  theatre,  established  by 
the  Voegtle  Brothers  in  Sharpsburg,  Pa.,  in 
1907,  is  the  oldest  house  in  the  city  and  one  of 
the  oldest  established  in  the  State.  It  is  noted 
for  the  excellence  of  its  films  and  the  superior- 
ity of  its  projection  throughout  that  section  of 
the  country. 

The  theatre  has  been  absorbed  by  the  V.  L. 
V.  Electric  Co.,  which  has  been  formed  by  the 
present  owners  to  establish  a  chain  of  theatres 
and  boom  the  V.  L.  V.  arc  coil,  an  invention  of 
theirs  which  has  been  in  use  at  the  Onaipa  for 
the  past  two  years  and  which  has  been  success- 
fully used  by  other  Western  Pennsylvania  oper- 
ators. 

The  Voegtle  Brothers  purpose  adding  five 
other  houses  to  their  circuit,  in  addition  to  push- 
ing the  arc  coil,  and  have  capitalized  for 
$  100,000. 


Cuts  by  Courtesy  of  The  Dramatic  Mirror. 
SCENES  FROM  BIOGRAPH'S  VISUALIZATION  OF  TENNYSON'S  POEM  "ENOCH  ARDEN."    (Two  Reels). 


which  were  connected  in  the  sense  that  one  was 
a  sequel  to  the  other,  but  this  is  the  first  Bio- 
graph release  that  properly  qualifies  as  a  two- 
reel  production. 

With  their  customary  reticence,  the  Biograph 
Company  will  make  no  advance  prediction  of  the 
success  of  the  reel,  contenting  themselves  with 
the  bare  announcement  that  such  a  double  reel 
has  been  produced,  but  those  familiar  with  "The 
Golden  Supper"  and  other  visualized  poems  from 


SCENES  FROM  BIOGRAPH'S  VISUALIZATION    OF  TENNYSON'S  POEM  "ENOCH  ARDEN." 


ing  disclosed  his  identity,  more  desolate  than  in 
the  solitude  of  the  lonely  isle,  is  a  strong  dra- 
matic point,  but  the  exact  handling  of  the  cli- 
max has  not  been  announced. 

The  story  of  Enoch  Arden  has  furnished  the 
suggestion  for  literally  hundreds  of  stories, 
dramas  and  photoplays,  but  it  is  not  evident  that 
the  original  tale  has  been  improved  upon  and 
photoplay  lovers  will  welcome  the  production  of 
the  story  made  with  the  finish  that  is  the  hall- 
mark of  the  circled  A-B.  The  four  cuts  here 
reproduced  will  give  a  hint  of  the  production  and 
the  personnel  of  the  players. 


COSTKLLO  AT  THE  ARENA. 

Monday,  May  22,  was  Vitagraph  night  at  the 
Arena  photoplay  theatre,  172  Flatbush  avenue, 
Brooklyn,  and  Maurice  Costello  was  the  star  of 
the  evening.  He  made  a  humorous  speech,  did 
some  recitations  and  otherwise  made  himself 
solid  with  an  audience  that  packed  the  place. 
There  was  a  turning  away  of  more  than  a 
hundred. 

Following  the  performance  Manager  Rosen- 
berg tendered  him  a  reception  at  the  Clarendon, 
where  thers  was  a  fine  supper  and  more  speak- 
ing of  pieces. 
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WORLD'S  GREATEST  DRIVERS 

Essanay  Pictures  Famous  Indianapolis  Meet 


MAY  30th  is  the  red  letter  day  of  1911  in 
automobile  circles.     It  is  the  date  now 
scheduled  for  the  most  important  auto 
meet  of  the  year  at  the  famous  Indianapolis 
Motor  Speedway,  the  Inter-national  Sweepstakes 
Five-Hundred-Mile   race,   in   which   there  are 


pear  on  this  page  are  Joe  Dawson,  the  Marmon 
Cobe  trophy  winner,  Lewis  Strang,  cup-winner 
of  several  international  auto  races,  A.  Chevro- 
let, winner  of  the  Cobe  cup  and  other  classic 
races.  Others  of  prominence  De  Palma,  Bald- 
win, Aitken,  Hearne,  Burman,  Mulford,  Disbrow, 
etc. 

The  line-up,  which  now  includes  45  cars  is 
as  follows: 

Car.  Driver. 

Case   Strang 

Simplex   De  Palma 

Inter-State  Baldwin 

National   Aitken 

Pope-Hartford   Disbrow 

Pope-Hartford   Fox 

Wescott,  six   Knight 

Case   Jagersburger 

Case   Jones 

Stutz    Anderson 

Mercedes   Wishart 

Amplex   Turner 

Falcar   Gelnaw 

Falear   Pearce 

Knox,   six   Belcher 

Buick   L.  Chevrolet 

Buick   C.  Basle 

Benz  Hearne 

Alco,  six   Grant 


Car.  Driver. 

National   Merz 

National   Wilcox 

McFarlan,  six   Clemens 

McFarlan,  six   Adams 

Jackson   Ellis 

Jackson   Cobe 

Jackson   Tower 

Cutting   Delaney 

Fiat   Bruce-Brown 

Lozier   Van  Gorder 

Firestone-Columbia   Frayer 

Marmon   Dawson 

Marmon,  six   Harroun 

Lozier   Mulford 

Lozier   Tetzlaff 

Apperson   Lytle 


INDIANAPOLIS  SPEEDWAY. 


forty-six  cars  entered  to  be  driven  by  some  of 
the  world's  most  famous  drivers. 

The  Essanay  Company  have  contracted  for 
the  exclusive  rights  to  film  this  big  event  at 
which,  it  is  claimed,  there  will  be  some  100,000 
spectators.  Six  Essanay  cameras  will  be  sta- 
tioned at  the  trackside  to  get  every  important 
event  and  views  of  the  great  speedway,  the 
enormous  crowds  and  close-up  views  of  all 
the  most  famous  drivers.  The  race  is  expect  3d 
to  be  intensely  dramatic  and  spectacular,  owing 
to  the  fact  that  so  many  cars  are  entered  and 
there  will  undoubtedly  be  many  a  thrill  for 
th3  excitement-loving  public  who  will  view  the 
film  when  It  is  released  by  the  Essanay  Com- 
pany. 

The  Indianapolis  Motor  Speedway  is  the 
greatest  auto  course  in  the  world,  two  and  one- 
half  miles  long  and  ninety  feet  wide  with  an 
embankment  at  curves  sixteen  feet  high.  The 
entire  park,  which  is  used  also  as  an  aviation 
field,  has  an  area  of  328  acres  and  its  grand- 
stands, bleachers  and  boxes  will  accommodate 
over  100,000  spectators. 

Among  the  brightest  motor  stars  who  will 
be  entered  in  the  race,  and  whose  pictures  ap- 


JOHNNY  AITKIN. 

Car.  Driver. 

Mercer   Hughes 

Mercer   Bigelow 

Simplex   Beardsley 

Fiat   Bragg 

Velie   Gibbons 

Velie   Hall 

Cole,  special   Endicott 

Cole,  30     

Amplex   Walter  Jones 

Benz   Burman 

Benz   Knipper 

The  Essanay  Company  may  not  issue  this  sub- 
ject as  a  special,  but  release  it  the  first  Tuesday, 
following  the  race,  or  as  soon  after  as  possible. 
This  has  not  been  decided. 

A  magnificent  poster  will  also  be  ready  for 
exhibitors  at  the  licensed  exchanges. 


L.  STRANG. 

The  exact  date  of  release  will  be  published 
shortly  after  the  race  so  that  all  exhibitors  will 
have  ample  time  to  announce  the  film. 


L.  CHEVROLET. 


IN  MIDDLETOWN. 

Manager  Engel  has  commenced  work  on  the 
new  open  air  theatre  on  lower  Main  Street, 
Middletown,  Conn.  It  will  accommodate  700  per- 
sons. Moving  pictures  will  be  given  day  and 
evening, 
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ANOTHER  EDISON-HANSHEW  STORY 

English  Author's  "Purple  and  Fine  Linen"  Makes  a 
Really  Good  Photoplay.     Other  Interesting  Films. 


THOMAS  W.  HANSHAW,  who  is  responsible 
for  the  Edison  photoplays  released  under 
the  titles  of  "M'sieu"  and  "A  Case  of  High 
Treason,"  again  appears  in  the  Edison  list  with 
'His  Misjudgment,"  which  was  published  in  the 
Associated  Sunday  Magazines  under  the  title  of 
"Purple  and  Fine  Linen,"  and  this  last  offering 
is  more  human  than  "M'sieu"  and  more  stirring 
(though  less  melodramatic)  than  "A  Case  of 
High  Treason."  Incidentally  it  offers  about  the 
best  staged  fire  effect  that  has  been  seen  on  the 
screen. 

In  place  of  the  customary  smoke  pots  the 
scene  was  built  and  then  fired,  and  the  hose  was 
called  into  play  when  the  scenes  had  been 
turned.  The  result  is  startlingly  realistic,  but 
it  cannot  be  otherwise  since  it  is  the  actual 
thing. 

Fiction  lovers  will  recall  the  story  of  Gilbert 
Lessington  (F.obert  Conness)  wh  made  over  to 
his  wife  (Miriam  Xesbitt)  their  handsome  home 
and  invested  his  fortune  in  a  milling  company 


jumping  race  in  which  the  two  have  nomina- 
tions, and  when  the  girl  puts  her  bets  on  Far- 
ley's entry  the  Thoroughbred  gets  down  a  heavy 
bet  with  his  rival.  The  latter  plans  to  spoil  Far- 
ley's chances  of  the  race  and  with  the  girl  by 
doping  the  horse,  and  plots  with  his  trainer 
(William  Betchel),  to  have  the  drug  adminis- 
tered to  the  rival  entry.  A  stable  boy  (William 
West)  consents  to  play  traitor  to  his  stable,  but 
Farley's  jockey  (Edwin  Clarke  sees  him  about 
to  administer  the  dope.  The  plot  is  frustrated, 
but  the  jockey's  arm  is  broken  and  without  a 
jockey  the  race  seems  to  belong  to  the  rival. 
Farley's  jockey  (Edwin  Clarke)  sees  him  about 
the  race  is  won,  but  the  girl  nerves  him  up. 

Right  here  is  where  the  regular  theatregoer 
will  brace  himself  to  see  the  girl  wear  the  silk 
in  the  conventional  way,  but  it  is  Farley  who 
gets  into  the  colors  and  wins  the  race — and  the 
girl — for  heavier  weights  are  carried  in  a 
steeplechase  and  Farley  can  make  it. 

In  the  racing  scenes  the  turf  and  the  rail  of 


inal  brandy  bottle  and  then  threatens  to  tell  of 
the  downfall.  He  gets  the  girl,  of  course,  and 
everyone  is  happy  but  the  man  with  the  head- 
ache. Mr.  Cumpson  handles  the  "jag"  with 
marked  skill,  never  permitting  it  to  grow  of- 
fensive. Carrie  C.  Ward,  as  the  wife,  Edward 
Boulden  as  Jack,  and  Trixie  Dinsmore  as  the 
daughter  all  contribute  excellent  work  to  an 
harmonious  whole.  It  is  really  clever  comedy 
in  development  and  playing. 

Just  Feet. 

For  a  companion  picture  there  are  a  couple  of 
hundred  feet  of  film  in  which  faces  are  seen 
only  in  the  last  moments,  and  yet  a  complete 
story  is  told  in  which  the  players  are  visible 
from  the  knees  down.  Shoes  have  been  used  to 
indicate  the  actions  of  the  supposed  wearers, 
but  this  little  comedy  works  along  new  and  de- 
cidedly entertaining  lines,  and  abounds  in 
laughs  that  are  the  more  hearty  because  they 
are  brought  about  by  consistent  situations.  It 
is  just  a  little  nonsense  bit,  but  like  Lewis 
Carroll's  writings,  it  is  nonsense  of  distinction. 


THEATRE  CHANGES  HANDS. 

The  Orpheum  Theatre,  Carlisle,  Pa.,  has  been 
purchased  by  the  Carlisle  Amusement  Company 
from  Peter  Magaro,  of  Harrisburg.  The  amuse- 
ment company  is  composed  of  Ralph  Felty,  local 
manager  and  a  Carlisle  boy,  and  Mr.  Beck,  of 
Philadelphia. 


EDISOX  SUBJECT.  "Hi:^  MISJL  DGMEXT. 


EDISON  SUBJECT,     A  THOROUGHBRED.1 


against  her  better  judgment.  He  is  injured  and 
becomes  a  paralytic.  The  news  of  the  failure 
of  his  company  must  be  kept  from  him,  and 
though  the  rest  of  the  house  is  stripped  of  its 
furnishings  to  satisfy  the  creditors,  his  room  is 
left  intact  through  the  sacrifice  of  her  jewels. 

She  gets  an  engagement  with  a  musical  com- 
edy and  pretends  that  her  social  engagements 
keep  her  busy  each  evening.  The  invalid  re- 
sents her  engrossment  in  society  and  his  re- 
proaches wound  ber  terribly,  but  she  perseveres 
because  the  money  is  needed  for  the  little  luxu- 
ries to  which  he  is  accustomed.  Then  a  surly 
Jap  valet  is  discharged,  the  sole  remaining 
servant,  and  Lessington,  left  alone,  sees  the 
curtains  catch  fire.  He  leaps  out  of  bed  and 
extinguishes  the  flame  just  as  his  wife  hurries 
in.  Her  joy  at  his  recovery  ( which  has  medical 
precedent),'  is  dulled  by  his  reproaches,  but  he 
follows  her  from  his  room  into  the  desolate 
library,  where  he  realizes  the  magnificence  of 
her  sacrifice  and  sues  for  forgiveness. 

Here  is  a  story  strongly  dramatic  and  vitally 
interesting  that  does  not  depend  upon  battle, 
murder  or  sudden  death  for  its  grip.  There  can- 
not be  too  many  of  its  kind. 

A  Race  Track  Story. 

"A  Thoroughbred"  suggests  the  race  track 
in  its  title  and  it  gives  a  glimpse  of  racing  life 
that  will  be  particularly  welcome  to  the  talent 
deprived  of  their  favorite  amusement  by  the 
new  racing  laws.  Farley  (John  Daly  Murphy) 
is  the  thoroughbred,  and  a  racing  rival  (Marc 
McDermott),  is  also  his  rival  for  the  hand  of  a 
girl  (Mary  Fuller).    The  interest  centres  in  a 


the  club  house  enclosure  are  shown  in  alter- 
nating scenes.  The  race  is  planned  .to  show  a 
close  finish  and  instead  of  tl  e  scenes  of  wild 
excitement  that  are  !o  be  expected,  the  players 
act  like  seasoned  racegoers  wrould,  showing  in- 
terest, but  not  the  hysteria  that  prevails  in  the 
public  stands.  It  is  a  consistent  story,  well 
carried  out,  and  holds  the  interest  to  the  last 
scene. 

A  Rapid  Little  Comedy. 

"A  Cure  for  Dyspepsia"  brings  "Bumptious" 
Cumpson  to  the  fore,  but  not  in  a  Bumptious 
character.  He  is  a  teetotaler  and  a  dyspeptic. 
His  sister  sends  him  a  remedy  for  the  latter,  but 
he  waves  it  away,  and  later  his  wife  uses  the 
bottle  to  put  some  cooking  brandy  in  because 
she  is  afraid  the  original  label  might  gain  her 
husband's  notice.  The  daughter  selects  an 
auspicious  moment  to  announce  her  engage- 
ment and  the  choice  is  approved,  but  the  old 
gentleman  sees  Jack,  who  is  a  rent  collector, 
coming  out  of  a  saloon  and  thinks  the  rent  ex- 
planation rather  a  thin  excuse.  He  breaks  one 
half  the  ofngagement  and  goes  home  to 
finish  off  the  job.  Jack  comes  down  to  ask  to 
have  the  question  reopened,  and  is  in  the  kitchen 
with  the  girl  when  the  father  comes  in  looking 
for  the  dyspepsia  medicine.  The  girl  cannot 
explain  the  situation  without  betraying  Jack's 
presence,  and  he  persuades  her  not  to  follow 
and  get  the  bottle  back. 

A  pint  and  a  half  of  cooking  brandy  will 
either  make  a  man  happy  or  a  murderer.  The 
dyspeptic  is  very  happy  until  he  dozes  off  and 
Jack  replaces  the  dyspepsia  bottle  with  the  orig- 


HOTALING  GOT  A  CHAIN 

Lubin  Comedy  Director  Arrives  in  Philadelphia  to 
Musical  Accompaniment  and  is  Fed  and 
Complimented 

Arthur  D.  Hotaling,  the  Lubin  comedy  di- 
rector, returned  from  London  last  Friday,  as 
reported  in  The  Film  Index,  and  was  given  a 
reception  on  his  arrival  in  Philadelphia,  the 
details  of  which  were  not  available  for  the  last 
issue. 

Mrs.  Hotaling  met  him  in  this  city  to  ensure 
his  prompt  arrival  in  Lubinville  where  the  en- 
tire company  and  officers  met  him  at  the  station 
and  took  him  to  the  hotel  where  a  splendid 
dinner  was  served.  Mr.  Lubin  acted  as  toast- 
master,  making  the  speech  of  welcome  in  the 
course  of  which  he  presented  Mr.  Hotaling  with 
a  handsome  watch  chain,  and  assured  the  maker 
of  comedy  that  while  he  had  seen  the  King  of 
England  while  abroad,  he  could  rest  assured 
that  in  this  land  of  the  free  he  himself  was  a 
king  by  virtue  of  his  accomplishments.  Mr. 
Hotaling  made  a  fitting  reply  and  there  were 
speeches  by  others  including  Mr.  Benjamin 
Ziedman. 

A  handsome  illuminated  place  card,  which 
was  later  signed  by  all  the  company,  formed 
an  artistic  souvenir  of  a  warm  welcome  home 
for  the  company  numbers  a  clever  artist  as  one 
of  the  stock  and  she  made  the  souvenir  a  labor 
of  love.  All  told  it  was  a  big  night  in  Lubin- 
ville and  the  dancing  lasted  until  well  into  the 
morning. 
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RAILROAD  RAIDERS  OF  '62" 

Sensational  Kalem  Picture  Based  on  Capt  Andrew 
Famous  Exploit — Another  Pleasing  Comedy 


ONE  of  the  most  daring  and  dramatic  events 
of  the  great  Civil  War  was  the  exploit  of 
Jas.  J.  Andrews  and  a  detachment  of  Fed- 
eral soldiers  who  volunteered  to  cut  the  com- 
munications of  the  Confederates  between  Atlan- 
ta and  Chattanooga  in  1862.  The  plan  was  con- 
ceived by  Mr.  Andrews,  a  citizen  of  Flemings- 
burg,  Ky.,  who  laid  his  plan  before  General 
Mitchell  of  fthe  Federal  forces  then  operating  in 
middle  Tennessee.  The  plan  was  approved  and 
the  detachment,  consisting  of  about  twenty-five 
volunteers,  set  out  for  Atlanta,  dressed  in  citi- 
zens clothes.  On  April  12,  Captain  W.  A.  Fuller, 
in  charge  of  a  passenger  train,  set  out  from 
Atlanta  for  Chattanooga.  His  train  was  boarded 
by  small  parties  of  men  at  various  stations  until 


comedy  entitled  "Money  in  the  Bank,"  that  will 
be  appreciated  by  the  picture  loving  public. 
This  picture  seems  to  be  another  exploit  of 
"Bertie,"  who  gets  in  bad  with  the  landlady  on 
this  occasion,  and  digs  himself  out  of  trouble  in 
a  clever  manner.  As  Bertie  strolls  along  the 
street  he  finds  a  bank  book  in  which  there  ap- 
pears a  balance  of  but  30  cents.  With  a  gesture 
of  disgust  Bertie  tucks  the  book  in  his  pocket 
and  goes  home.  Later  in  the  day  he  is  advised 
by  the  landlady  that  he  must  pay  his  board  or 
get  out.  As  he  is  thinking  about  his  hard  luck 
an  idea  comes  to  him  and  he  proceeds  to  act 
upon  it. 

At  dinner  he  gets  a  very  cool  reception  from 
all  but  the  landlady's  daughter.    But  the  service 


KALEM  ACTIVE 

Establishes  New  Western  Company  at  Santa  Monica, 
Cal. — Adds  to  the  O'Kalem  Company  and 
Engages  New  Comedy  Player 

There  is  great  activity  at  the  offices  of  the 
Kalem  Company  on  West  2  3d  Street  these  days. 
Preparations  for  the  departure  of  the  company 
of  players  for  Ireland  on  June  3  are  being 
pushed  to  completion.  That  company,  which 
has  become  known  as  the  "O'Kalems,"  has  been 
strengthened  by  the  addition  of  Mr.  Arthur 
Donaldson,  who  is  widely  known  in  dramatic 
circles  as  the  originator  of  the  role  of  the 
"Prince  of  Pilsen"  in  the  play  of  that  title, 
and  who  took  the  part  of  Pontiac  in  the  Kalem 
picture  of  similar  title.  Miss  Agnes  Mapes  is 
also  a  new  member  of  the  O'Kalem  company, 
and  is  an  actress  of  considerable  renown.  Mr. 
Donaldson  will  play  the  part  of  "Father  Dan" 
in  the  Kalem  production  of  "Colleen  Bawn." 

It  is  the  intention  now  to  keep  the  company 
in  Ireland  until  the  latter  part  of  September.  A 
large  number  of  Irish  pictures  will  be  produced, 
among  which  will  be  one  dealing  with  the  Irish 


SCENE   FROM  KALEM  SU 


HE  RAILROAD  RAIDERS  OF 


SCENE   FROM  KALEM  SUBJECT,  "MONEY  IN  THE  BANK. 


Big  Sandy  was  reached.  Here  the  train  stopped 
for  breakfast,  and  while  the  crew  were  eating, 
the  raiding  party  detached  the  passenger 
coaches  and  made  off  with  the  train. 

The  story  of  the  escape  and  pursuit  forms  a 
chapter  in  the  history  of  the-  Civil  War,  and 
was  most  thrilling  and  terminated  in  the  aban- 
donment of  the  stolen  engine  near  Ringgold, 
Tenn.,  about  1  o'clock  of  the  same  day,  and  the 
subsequent  capture  of  the  raiders  who  failed  to 
accomplish  their  purpose. 

In  building  a  picture  about  this  incident  the 
Kalem  Southern  company  of  players  have  been 
unusually  successful  in  illustrating  the  exploit. 
Two  locomotives  of  the  period  were  obtained 
and  manned,  obstructions  were  laid,  wires  cut 
and  tracks  torn  up  by  the  raiders.  The  pur- 
suers, following  fast,  cope  with  all  these  dif- 
ficulties in  a  most  workmanlike  manner,  repair- 
ing the  track  in  record  time  and  finally  over- 
taking and  dispersing  the  raiding  party. 

In  the  Kalem  story  Jack  Clark  takes  the  part 
of  Andrews.  Robert  Vignola  is  the  leader  of 
the  pursuing  party,  and  his  work  in  relaying  a 
rail  in  the  track  which  had  been  torn  up  by 
the  raiders  will  make  even  the  regular  con- 
struction gangs  take  notice. 

It  is  of  historical  interest  to  mention  that  the 
old  engine,  "General,"  stolen  by  the  raiders  on 
April  12,  1862,  occupies  a  prominent  position 
in  the  Union  Depot  at  Chattanooga,  Tenn.,  as 
a  relic,  and  that  monuments  mark  the  spots 
where  the  capture  and  the  recovery  took  place. 
There  is  also  a  monument  in  the  National  Ceme- 
tery at  Chattanooga  erected  to  their  fallen  com- 
rades by  the  survivors  of  the  raid. 

"The  Railroad  Raiders  of  '62"  will  be  re- 
leased June  16,  and  will  be  a  good  subject  to 
promote  business. 

A  Clever  Comedy. 

Scheduled  for  early  release  is  another  Kalem 


he  gets  from  the  landlady  drives  him  from  the 
table.  Leaving  quickly  Bertie  forgets  to  take 
with  him  a  letter  and  the  bank  book,  and  the 
boarders  discover  them  and  learn  that  an  uncle 
of  Bertie's  has  died  and  left  him  $50,000.  Im- 
mediately Bertie's  stock  goes  away  above  par. 
One  after  the  other  the  old  maids  of  the  board- 
ing house  offer  to  marry  him,  and  the  landlady 
disclaims  all  desire  for  mere  money. 

The  attention  which  the  female  members  of 
the  boarding  house  pay  Bertie  makes  the  men 
jealous,  and  they  discover  that  Bertie  is  a  fake, 
but  before  the  secret  is  out  Bertie  induces  the 
landlady's  daughter  to  marry  him,  and  they  re- 
turn for  the  parental  blessing  in  time  to  hear 
the  news  that  has  been  gathered  by  the  investi- 
gators. Bertie  has  no  money,  but  he  has  the 
daughter,  and  is  now  one  of  the  family,  so  there 
is  nothing  left  for  the  landlady  to  do  but  to 
faint. 

"Bertie,"  it  should  be  known,  is  impersonated 
by  Mr.  Frederic  Santley,  formerly  with  Maude 
Adams.  His  comedy  is  delightful  and  he  prom- 
ises to  become  a  great  favorite  in  pictures. 


JAUREZ  AFTER  THE  BATTLE. 

The  first  of  the  Kalem  Company's  third  re- 
lease pictures  will  be  issued  June  26  and  is  en- 
titled "Jaurez  After  the  Battle,"  being  a  scenic 
of  Jaurez  showing  the  scars  of  the  conflict  be- 
tween the  Mexican  Federal  and  Insurgent  forces 
in  and  about  that  city.  Many  interesting  views 
have  been  secured  including  dynamited  and  bul- 
let scarred  walls,  the  Custom  House,  Statue  of 
Juarez,  Guadaloup  Church,  said  to  be  one  of  the 
oldest  churches  in  Mexico.  Federal  prisoners 
and  Insurrectos,  and  many  other  interesting 
scenes.  A  full  description  of  this  subject  will 
appear  in  The  Film  Index  next  week. 


home  rule  question  in  which  Mr.  Redmond,  the 
great  Irish  leader,  will  co-operate.  The  com- 
pany will  make  their  headquarters  at  the  Lake 
House,  Lake  Killarney,  and  will  build  a  per- 
manent studio  at  that  point. 

A  new  Western  Kalam  company  of  players 
has  been  organized  under  the  direction  of  Mr. 
P.  C.  Hartigan,  with  headquarters  on  a  big 
ranch  near  Santa  Monica,  Cal.  This  company 
will  make  a  specialty  of  ranch  life  pictures  and 
will  have  the  equipment  of  the  ranch  to  draw 
from.  This  includes  some  hundred  cowboys  and 
thousands  of  cattle  and  sheep.  Some  realistic 
pictures  may  be  looked  for. 

The  home  comedy  company  has  been  strength- 
ened by  the  acquisition  of  Mr.  Frederic  Santley, 
formerly  a  member  of  Maude  Adams'  company. 
Mr.  Santley  will  appear  in  light  comedy  roles, 
for  which  he  is  well  suited.  Some  of  his  work 
has  appeared  already  and  is  marked  for  the 
clever  comedy  work  of  this  capable  player. 


AIRDOME  BUILT  IN  THREE  WEEKS. 

Proprietor  Richard  T.  Halliwell  announced  to- 
day that  the  Star  Airdome,  Meriden,  Conn., 
would  open  ahead  of  time.  The  handsome  out- 
door theatre  has  been  completed  in  record  time. 

Michael  D'Agostino,  Proprietor'  Halliwell's 
assistant,  is  the  man  responsible  for  the  com- 
pletion of  the  theatre  in  three  weeks.  Mr. 
D'Agostino  designed  the  entrance  ahd  stage,  and 
did  practically  all  of  the  electrical  work  in  con- 
nection with  the  new  house.  The  entrance  will 
be  brilliantly  lighted,  a  star  and  lyre  surmount- 
ing the  arch  at  the  street. 

The  outdoor  "lobby"  has  been  painted  in  old 
rose  and  gold  panels,  and  presents  a  handsome 
appearance.  A  big  stage  has  been  erected  at 
the  south  end  of  the  yard,  and  the  films  can  be 
projected  onto  the  screen  with  a  remarkable 
clearness.  Hundreds  of  electric  lights  will  be 
festooned  about  the  side  walls  of  the  theatre. 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index.    Copyright  by  J.  H.  Hallberg.     All  Rights  Reserved 

"ELECTRICAL  TALK"  NO.  40 


The  Alternating  Current  Electric  Arc  Continued. 

Having  gained  a  thorough  understanding  of 
what  has  been  said  concerning  the  alternating 
current  electric  arc  in  previous  ELECTRICAL 
TALKS,  the  reader  will  now  be  qualified  to  go 
into  the  details  and  to  consider  each  individual 
element  forming  the  alternating  current  pro- 
jector arc. 

The  subject  of  the  A.  C.  projector  arc  is  very- 
simple  to  those  who  have  mastered  the  details 
and  unless  the  details  have  been  mastered  it 
is  impossible  to  secure  universally  satisfactory 
results  with  the  A.  C.  arc.  The  above  statement 
is  borne  out  by  the  fact  that  many  operators 
who  understand  the  details  and  functions  of 
each  element  produce  splendid  results  with 
A.  C.  even  with  inferior  current  supply,  carbons 
and  controlling  devices,  whereas  others  produce 
unsatisfactory  results  having  the  best  equipment 
possible  at  their  disposal. 

I  propose  herewith  to  make  the  matter  of  the 
A.  C.  electric  arc  absolutely  clear  to  all  inter- 
ested in  the  art.  and  for  that  purpose  I  submit 
sketch,  Fig.  100,  which  is  a  representation  of 
two  %-in.  soft  cored  carbons  between  which  an 
electric  arc  is  maintained  with  A.  C,  and  the 


Fig.  100 

illustration  is  intended  to  represent  the  condi- 
tion of  the  carbon  points  when  the  arc  is  operat- 
ing at  a  potential  drop  of  about  40  to  45  volts, 
controlled  by  rheostat,  choke  coil  or  the  ordi- 
nary current  saving  transformers. 

If  you  will  analyze  the  illustration,  Fig.  100, 
you  will  find  that  the  crater  of  the  upper  carbon 
only  is  within  the  focus  of  the  lens,  due  to  the 
following  reasons: 

First. — The  carbons  being  in  practically  per- 
fect alignment  are  tilted  backwards  at  an  angle, 
exposing  the  crater  of  the  upper  carbon  only. 

Second. — The  arc  proper  is  practically  out  of 
focus  excepting  the  upper  part  of  it  which  is 
in  front  of  the  upper  crater  and  the  presence  of 
the  arc  which  cannot  be  avoided  throws  a  mist 
in  front  of  the  upper  crater  which  diminishes 
the  illumination,  and  at  the  same  time  intro- 
duces the  purple  or  violet  ghost  so  common  on 
the  screen  wrhen  the  A.  C.  arc  is  used. 

Third. — The  crater  of  the  lower  carbon  is 
entirely  useless  as  an  illuminating  medium  be- 
cause it  cannot  be  brought  into  focus  at  the 
same  time  wTith  the  upper  crater,  on  account  of 
the  length  of  the  arc  necessary  when  controlled 
by  ordinary  means,  as  above  referred  to,  making 
the  distance  between  the  two  carbon  points  too 
great  for  simultaneous  focusing. 

You  will  also  note  that  the  lower  carbon 
crater  faces  away  from  the  lenses,  throwing  its 
light  in  a  direction  opposite  to  that  required. 

Considering  these  important  points,  you  will 


agree  and  can  readily  make  up  your  mind  to 
the  fact  that  only  the  upper  carbon  crater  is  of 
any  value  when  the  carbons  are  set  at  the  angle 
illustrated,  or  in  other  words,  as  is  customary 
for  direct  current  projection.  The  result  of  the 
above  is  that  only  50  per  cent,  of  the  total  il- 
lumination available  can  be  used  with  such  car- 
bon setting. 

One  might  ask  the  question:  "Why  not  put 
the  carbons  in  some  other  position  so  that  both 
craters  can  be  focused  simultaneously?"  This 
can  be  done  to  a  limited  extent  with  ordinary 


methods  of  arc  control,  as  above  referred  to, 
but  can  never  be  done  when  the  direct  current 
setting  is  employed. 

For  your  further  consideration,  and  to  make 
the  matter  still  more  clear,  I  submit  illustra- 
tion, Fig.  101,  which  shows  the  A.  C.  arc  at  the 
instant  when  the  upper  carbon  receives  the  posi- 
tive impulse.  At  that  instant,  the  upper  carbon 
crater  is  at  maximum  intensity,  and  the  lower 
carbon  crater  is  of  much  lower  intensity,  in 
fact,  the  illustration,  Fig.  101,  can  be  compared 
with  the  ordinary  D.  C.  arc  where  the  upper 
carbon  is  connected  to  the  positive  wire,  but 
only  for  one  instant,  or  for  1/60  of  a  second  on 
a  60  cycle  system. 

Illustration,  Fig.  102,  is  intended  to  show  the 
A.  C.  arc  at  the  instant  when  the  lower  carbon 
receives  a  positive  impulse,  under  which  condi- 
tion the  lower  crater  is  at  maximum  inten- 
sity, giving  a  very  small  amount  of  il- 
lumination, as  would  be  the  case  with  a  direct 
current  arc  if  the  wires  were  reversed  so 
that  the  lower  carbon  would  be  connect- 
ed to  the  positive  wire,  which  as  you  know 
from  past  experience  would  give  a  purple  and 
unsatisfactory  illumination. 

A  careful  consideration  of  Figures  Nos.  101 
and  102,  therefore,  sets  forth  additional  facts 
of  great  importance  because  they  illustrate  how 
the  A.  C.  arc  when  used  with  the  direct  current 
carbon  setting  at  an  angle,  not  only  has  to  work 
at  the  disadvantage  of  having  only  the  upper 
crater  subject  to  focusing  but  at  the  same  time 
whenever  the  frequency  changes,  or,  in  other 
words,  when  the  current  reverses,  the  upper  car- 
bon crater  loses  more  than  50  per  cent,  of  its  in- 
tensity, as  compared  with  direct  current. 

There  is  another  important  point  which  must 
be  remembered,  and  that  is  when  the  upper  car- 
bon on  an  A.  C.  system  receives  a  positive  im- 
pulse, it  does  not  receive  a  full  flow  of  current 
at  once,  or  for  the  total  period  of  the  cycle,  be- 
cause the  alternating  current  when  it  flows  in 
the  positive  direction  begins  at  zero  and  rises 
up  to  the  maximum  current  flow,  and  then  drops 
again  to  zero,  which  means  that  there  is  only 
a  very  short  instant  during  which  the  full 
amount  of  current  flows. 

When  you  compare  these  conditions  with  the 
direct  current  arc,  the  alternating  current  sys- 
tem is  at  a  great  disadvantage  under  ordinary 
conditions  and  with  ordinary  control,  because 
with  direct  current  which  flows  continuously  in 
one  direction,  the  positive  crater  maintains  con- 


tinuously maximum  temperature  and,  therefore, 
illuminating  intensity. 

Many  operators  are  aware  of  these  facts  and 
overcome  some  of  the  disadvantages  by  different 
carbon  settings,  some  of  which  improve  the  re- 
sults, but  the  fact  still  remains  that  the  alternat- 
ing current  projector  arc  operates  at  the  greatest 
disadvantage  when  the  carbons  are  set  as  il- 
lustrated in  Fig.  No.  100,  or  in  other  words, 
when  the  regular  direct  current  carbon  setting 
is  used  with  alternating  current. 

In  our  next  ELECTRICAL  TALK  we  will  give 
consideration  to  other  methods  of  setting  the 
carbons  and  the  results  therewith. 


MADISON  SQUARE  GARDEN  FOR  PICTURES 

Huge  Arena  Opens  with  a  Photoplay  Program  that 
Will  Run  AH  Summer  if  Patronage  Is  Good 

"When  in  doubt,  turn  to  pictures,"  appears  to 
be  the  universal  recipe  for  bad  business  in 
amusement  places.  The  management  of  the  Mad- 
ison Square  Garden  are  the  latest  to  turn  to  pic- 
tures as  a  last  resort  and  they  opened  the  struc- 
ture to  photoplay,  May  25,  under  circumstances 
that  appear  to  call  for  delayed  judgment  in  the 
matter  of  criticism. 

For  some  seasons  pust  the  departure  of  the 
circus  from  the  arena  has  marked  the  stoppage 
of  the  income  until  the  advent  of  the  cold  weath- 
er, brought  out  the  Horse  Show  and  other  ex- 
hibitions that  made  for  gain.  For  at  least  three 
months  of  each  year  the  Garden,  which  occu- 
pies an  entire  city  block,  has  been  idle  and  the 
loss  on  the  upkeep  has  wiped  out  the  profit  on 
the  busy  months. 

It  is  not  long  since  the  announcement  was 
made  that  the  Garden  had  been  sold  and  would 
be  torn  down  to  make  room  for  a  commercial 
building  and  it  was  believed  that  this  would  be 
done  but,  as  a  last  resort,  the  directors  deter- 
mined to  try  motion  pictures  as  a  summer  at- 
traction in  the  hope  of  wiping  out  the  deficit. 

In  the  early  days  of  the  roof  garden  the  Mad- 
ison Square  Roof  was  one  of  the  favorite  places, 
but  the  last  profitable  season  followed  the  kill- 
ing of  Stanford  White  by  Harry  K.  Thaw  on  the 
opening  night  of  "Mile.  Champagne."  The  crowds 
of  country  folk  went  to  the  place  t6  see  where 
the  shooting  had  been  done,  but  there  was  a 
flat  loss  the  following  season  and  since  then  the 
entire  structure  has  been  closed  in  summer  ex- 
cept for  the  few  offices  and  apartments  in  the 
tower. 

Should  the  pictures  prove  profitable  the  deficit 
will  be  wiped  out  and  the  building  will  stand. 
This  being  the  case,  it  is  to  be  regretted  that 
the  Garden  management  did  not  approach  the 
venture  with  a  proper  regard  for  detail.  Appa- 
rently they  considered  it  necessary  merely  to 
hire  a  service  and  an  operator  and  the  result 
at  the  opening  performance  was  unfortunate. 

The  operator  was  unable  to  keep  his  picture  in 
focus,  and  the  greater  part  of  the  time  his  light 
was  poor,  where  the  very  best  projection  was 
necessary  to  fight  the  daylight  that  struck  the 
curtain  from  side  and  top  lights.  More  than  this, 
the  machine  was  not  securely  fastened  and  the 
picture  rocked  on  the  sheet.  It  is  probable  that 
these  defects  will  have  been  overcome  by  the 
time  this  appears  in  print,  but  the  opening  does 
not  augur  success  for  one  of  the  most  important 
motion  picture  enterprises  ever  undertaken  in 
this  country,  and  the  idea  has  received  a  set- 
back from  which  it  will  be  difficult  to  recover. 

The  project  is  attractive  for  at  an  admission 
of  fifteen  cents  there  will  be  shown  six  reels  of 
film,  the  intervals  being  broken  by  solo  and  con- 
certed numbers  by  the  Vassar  Girls'  orchestra  of 
fifteen  women  soloists. 

A  little  more  than  half  of  the  area  space  has 
been  given  over  to  the  seats,  the  remainder  be- 
ing masked  in  by  painted  drops  which  form  the 
proscenium  for  a  small  stage  for  the  orchestra. 
The  boxes  will  not  be  used  until  the  demand  for 
seats  makes  such  a  move  necessary,  but  the  floor 
offers  seating  for  more  than  1,200. 

The  screen  falls  in  front  of  the  stage  and  is 
not  masked  in  by  drops,  either  painted  or  black. 
If  the  screen  could  be  moved  to  the  rear  of  the 
stage  and  masked  in  in  black  the  result  would 
be  vastly  different  with  more  current  supplied 
the  arc,  which  is  necessary  to  a  150-foot  throw. 

The  acoustic  properties  are  unusually  good, 
the  piano  filling  the  hall,  and  there  will  be  no 
difficulty  experienced  in  keeping  the  garden  cool. 
The  proposition  is  attractive,  but  better  projec- 
tion will  be  necessary  before  success  will  come. 
The  attendance  at  the  opening  matinee  was 
small,  but  better  in  the  evening. 


8 


THE    FILM  INDEX 


CHICAGO 

By    James  S 


LETTER 


ilso  for  the  storage  of  supplies.  The  Star  will 
dose  for  the  summer  months  on  June  15  and 
vill  re-open  August  I  5. 


Hifth  1' 


Garfield  Theatre  Programs, 


THE  meeting  of  the  Motion  Picture  Ex- 
hibitors Association  of  the  State  of  Illin- 
ois, at  the  Great  Northern,  Monday,  May 
22,  was  marked  by  a  spirit  of  good  fellow- 
ship and  interest  that  augurs  well  for  the  future 
of  the  organization.  Seventy-five  members 
were  present  and  the  election  of  officers  was 
at  once  proceeded  with. 

Following  are  the  results  of  the  balloting: 
George  Henry,  of  the  Grand  theatre,  president; 
C.  A.  Anderson,  of  the  Hermosa  theatre,  vice 
president;  William  J.  Sweeney,  of  the  Standard 
theatre,  treasurer;  S.  Katz,  of  the  Illinois  thea- 
tre, financial  secretary,  and  John  Bell,  of  the 
Bell  theatre,  West  Madison  street,  recording 
secretary. 

The  executive  committee  of  seven  is  com- 
posed of  the  following  exhibitors:  J.  A.  Alcock, 
of  the  Edna  theatre,  chairman;  F.  O.  Nielsen, 
of  the  Kimball  theatre,  G.  F.  Hesch,  of  the 
Principal  theatre,  A.  Natkin,  of  the  Ideal  thea- 
tre, George  Outman,  of  the  Lincoln  theatre, 
H.  L.  Walleck,  of  the  Ellis  theatre,  and  R.  C. 
Valentine,  of  the  Magnolia  theatre. 

The  executive  committee  will  be  the  main 
support  of  the  chair  and  of  the  organization. 
Its  members  will  consider  all  grievances  of  the 
Association  and  all  applications  for  membership. 
They  will  also  pass  on  and  settle  all  arbitrary 
discussions  that  may  arise  from  time  to  time, 
and  will  act  as  a  committee  of  the  whole  on 
all  city  ordinances,  affecting  picture  theatres, 
that  may  come  up  before  the  City  Council. 
The  committee  has  also  the  power  to  select 
counsel  to  represent  the  Association,  subject  to 
the  approval  of  a  majority  of  the  members. 

An  auditing  committee  was  also  selected 
whose  duties  will  be  the  auditing  of  the  books 
of  the  Association  and  the  examination  of  all 
matters  of  a  financial  nature.  The  members 
of  the  auditing  committee  are:  C.  C.  Whalen, 
of  the  Washington  theatre,  H.  A.  Hill,  of  the 
Arrow  theatre,  and  Mr.  Carey,  of  the  Myrtle 
theatre. 

A  special  investigating  committee  was  also  ap- 
pointed to  ascertain  what  can  be  done  towards 
the  modification  of  the  new  ordinance,  now 
before  the  City  Council,  regarding  frame  build- 
ings in  which  picture  theatres  are  located.  The 
report  of  this  committee  will  be  made  at  a 
special  meeting  of  the  Association-  to  be  held 
Monday,  May  29.  The  members  of  the  special 
committee  are:  William  J.  Sweeney,  F.  O.  Niel- 
sen, S.  Katz  and  G.  F.  Hesch. 

The  executive  committee,  during  the  pro- 
ceedings, reported  that  a  charter  had  been  se- 
cured, the  full  title  being  the  Motion  Picture 
Exhibitors'  Association  of  the  State  of  Illinois. 

The  special  meeting,  Monday,  May  29,  will 
be  open  for  receiving  new  members,  and  at  the 
next  following  meeting,  Monday,  June  5,  the 
entrance  fee  will  be  raised  from  $1  to  $5. 

A  deputation  from  the  executive  committee 
called  on  me  at  the  office  of  The  Film  Index, 
Tuesday,  May  23,  and  strongly  denied  that  they 
or  any  other  members  of  the  Association  had 
any  other  aims  in  view  than  those  published  in 
my  last  letter.  Any  "further"  or  "suppressed" 
aims,  as  referred  to  in  the  closing  paragraph 
of  my  last  letter,  they  emphatically  denied  both 
for  themselves  and  for  brother  members. 

The  Association  is  to  be  congratulated  on  the 
good  judgment  displayed  in  the  selection  of 
officers  and  that  the  start  has  been  so  propi- 
tious. With  a  sound,  conservative  policy  and  a 
careful  strengthening  of  the  organization  from 
within,  the  Association  cannot  fail  to  become 
an  uplifting  power  in  the  motion  picture  field. 

A  Romance  of  Spanish  Days  by  Selig. 

"The  Rose  of  St.  Augustine,"  a  romantic  sub- 
ject of  early  Spanish  times  in  Florida,  has  been 
beautifully  filmed  by  Selig's  eastern  company. 
The  film  has  several  fine  architectural  scenes 
which,  in  addition  to  art  value,  possess  great 
interest  from  an  archaeological  viewpoint.  One 
of  these  shows  the  old  original  gates  of  St.. 
Augustine  as  they  appeared  hundreds  of  years 
ago;  another  gives  an  interior  view  of  Fort 
Marion,  and  still  another  exhibits  an  old  arch, 
built  by  the  Spaniards  in  Moorish  style,  without 
a  keystone. 


McQuade 


The  story  has  all  the  excitement  and  dash 
of  the  old  days  of  chivalry  and  pictures  dai- 
ing  exploits  both  on  land  and  sea.  The  film  is 
distinguished  by  fine  photography  and  will  keep 
attention  on  edge  during  an  exciting  period  of 
some  18  minutes. 

"The  Rose  of  St.  Augustine"  will  be  released 
Thursday,  June  1. 

The  Star  Theatre,  Dubuque,  Iowa. 

The  Star  theatre,  Dubuque,  Iowa,  a  cut  of 
which  appears  here,  is  owned  and  managed 
by  Harry  Weiss,  who  appears  as  the  second 
figure  from  the  right  in  the  illustration.  The 
Star  seats  325  people  comfortably.  A  service 
from  7  to  15  days  old  is  used,  and  the  office 
of  the  General  Film  Co.  at  Des  Moines  furnishes 
the  bookings.  Mr.  Weiss  writes  that  business 
is  very  satisfactory. 


Sidney  M.  Smith,  manager  of  the  Garfield 
theatre,  this  city,  has  proved  beyond  any  doubt 
that  a  high  class  picture  service  will  succeed 
where  vaudeville  has  failed.  Since  taking  hold 
of  the  Garfield,  Manager  Smith  has  increased 
his  profits  steadily  from  the  start.  He  has 
succeeded  in  building  up  a  fine  list  of  patrons 
and  is  always  reaching  out  for  more. 

The  programs  at  the  Garfield  are  carefully 
selected  so  as  to  meet  the  desires  of  the  great- 
est number,  and  the  regular  or  irregular  patron 
can  always  depend  on  being  well  entertained. 

As  to  the  moral  quality  of  these  programs 
the  following  letter  from  the  Rev.  Albert  E. 
Selcer,  a  probation  officer  of  the  Juvenile  Court, 
bears  flattering  testimony. 

"Permit  me  to  commend  most  heartily  your 
efforts  at  maintaining  and  presenting  at  the 
Garfield  Theatre  a  good  clean,  instructive  en- 
tertainment. 

"So  long  as  the  present  form  of  entertain- 
ment is  continued  I  shall  have  no  hesitation  in 


STAR  THEATRE,  DUBUQUE,  IOWA.— ATTRACTIVE 

"The  Shelling  of  the  San  Marcos"  (Vitagraph) 
made  a  big  hit,  showing  continuously  from 
2  to  5  n.  m.  and  from  7  to  9  p.  m.  for  two 
days.  The  illustration  shows  how  Manager 
Weiss  featured  the  picture.  He  expended  $10 
per  day  on  May  5  and  6  for  display  advertising. 

The  cut  shows  a  model  of  the  old  battleship 
Texas  (San  Marcos)  placed  above  the  theatre 
entrance,  which  attracted  wide  attention.  The 
model  was  whittled  out  of  solid  wood  by  Man- 
ager Weiss,  with  a  jack  knife  and  chisel. 
Every  detail  was  carried  out.  The  cannon  are 
movable  as  are  also  the  turrets  and  rigging. 
The  neat  and  ingenious  display  brought  forth 
many  compliments  from  the  numerous  patrons 
of  the  Star. 

The  Star  occupies  the  first  floor  of  the  build- 
ing shown  in  the  illustration,  and  the  manager's 
office  is  on  the  second  floor.  In  the  rear  of 
the  latter  is  the  studio,  where  all  the  banners 
are  printed.  The  third  floor  is  used  as  a  club 
room  for  the  Star  theatre  base  ball  team  and 


•ISPLAY  MADE  FOR  THE  SAN  MARCOS  PICTURE. 

urging  people  to  attend  in  preference  to  the 
majority  of  the  theatres  on  this  side  of  the 
river. 

"I  have  found  at  all  times,  when  I  have  been 
present,  an  entertainment  which  I  could  recom- 
mend as  not  only  being  not  injurious  for  chil- 
dren, but  rather  instructive  than  otherwise.'" 

It  may  be  mentioned  that  Manager  Smith 
is  a  strong  admirer  of  the  Gauniont  and  Eclipse 
products,  as  selected  and  passed  on  by  George 
Kleine  and  his  examining  staff. 

Savants  Applaud  Educational  Pictures. 

The  entertainment  committee  of  the  Press 
Club  of  Chicago  sent  out  an  invitation  recently 
to  men  and  women  in  educational  and  scientific 
circles  to  attend  the  exhibition  in  their  rooms 
of  a  remarkable  program  of  motion  pictures. 
Through  the  courtesy  of  George  Kleine  the 
use  of  the  pictures  was  granted  for  the  occa- 
sion. The  attendance  taxed  the  accommoda- 
(Continued  on  page  25.) 
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Another  Pathe  Operatic  Production 

"Faust"  Filmed  in  Two  Reels  and  Gorgeously 
Tinted.    An  Interesting  Nature  Study 


4h 


<<|~~ 'AUST,"  in  two  reels  is  the  latest  contribu- 
te t ion  from  the  Pathe  Freres  to  the  rapidly 
*  growing  library  of  operatic  stories.  The 
film  is  elaborately  tinted  and  the  dramatic 
action  is  accompanied  by  excerpts  from  the 
Gounod  score  to  harmonize  with  the  dramatic 
incident. 

The  picture  is  the  product  of  the  NMce  studios 
and  offers  a  rather  liberal  transcription  of  the 
Goethe  story,  the  most  marked  being  the  al- 
teration of  the  incident  of  Marguerite's  arrest. 
Possibly,  with  a  view  to  the  Censorship,  an 
announcement  is  inserted  to  the  effect  that 
Marguerite,  denounced  by  her  brother  Valen- 
tine, is  believed  to  be  guilty  of  his  murder  and 


Valentine's  return  is  followed  by  the  duel 
and  the  imprisonment  of  Marguerite  for  the 
supposed  murder,  instead  of  for  infanticide  as 
in  the  legend,  and  the  concluding  scenes  show 
the  prison  cell,  the  death  of  Marguerite  and 
the  delivery  of  Faust  to  the  devil. 

The  scenes  are  richly  colored  and  a  number 
of  appearances  and  vanishments  add  to  the 
effectiveness  of  many  of  the  scenes.  With 
musical  accompaniment  the  dramatic  scenes  are 
made  more  marked  and  the  music  is  scored  to 
be  within  the  capabilities  of  the  average  pianist. 

This  is  the  first  of  the  operatic  releases  to 
run  above  a  thousand  feet  and  even  with  the 
double  reel  the  story  is  slightly  cramped  at 


is  a  struggle  between  the  two  men  which  is 
not  witnessed  by  the  woman,  who  has  fainted. 
When  she  revives  the  man  from  the  past  bids 
her  farewell  and  again  passes  from  her  life. 
The  story  is  obscure  in  that  it  completely  loses 
sight  of  the  victim  from  the  moment  of  the 
robbery  to  his  appearance  five  years  later, 
but  the  incidents  are  strong  and  well  handled 
and  both  the  mining  camp  and  ranch  scenes 
are  convincing. 

Scorpions   at    (lose  Kaiigc. 

A  ten  foot  scorpion  would  be  a  pretty  serious 
proposition,  but  on  the  screen  the  tiny  insects 
are  enlarged  to  about  that  size  in  a  short  study 
that  is  unusually  well  planned  and  executed. 
The  method  of  their  capture  is  shown,  a  nest 
is  shown  and  an  enlarged  view  of  the  head 
and  tail  are  presented.  As  a  finish  a  scorpion 
is  shown  terrorizing  a  rat  several  times  its 
bulk.  The  captions  are  models  of  concise  in- 
formation and  should  commend  themselves  to 
others  making  educational  topics.  It  is  bits 
such  as  this  that  will  make  easy  the  intro- 
duction of  the  motion  picture  into  the  schools. 


SCENES  FROM  PATHE  FREI 


'WO  REELS— 


(RED 


is  imprisoned.  It  is  to  be  questioned  whether 
the  censors  would  object  to  the  original  story  of 
so  standard  a  work,  but  those  familiar  with  the 
story  will  understand  the  evasion  and  in  some 
ways  it  is  perhaps  as  well  that  the  incident 
is  glossed  over  for  the  benefit  of  the  young- 
sters. 

The  scene  opens  in  the  study  of  Faust.  He 
pores  over  his  musty  tomes  and  summons  the 
spirit  of  evil,  but  by  incantation  instead  of 
invocation.  The  devil  is  of  the  modern  French 
school,  based  upon  the  new  interpretation,  in- 
stead of  the  old  Mephistopheles  of  tradition 
with  his  moustache  and  imperial.  The  horned 
cap  and  crimson  cloak  are  his  only  hall  marks, 
but  the  make  up  is  more  sinister  and  more 
effective. 

The  matter  of  the  barter  of  Faust's  soul  is 
proceeded  with  more  leisurely  than  in  the 
opera.  Faust  is  showTn  Marguerite  through 
an  open  window  instead  of  the  back  drop  and 
as  Mephisto  leaves  him,  changing  into  the 
form  of  a  dog,  Faust  summons  his  servant  and 
hurries  to  the  kirmess  where  he  hopes  to  see 
his  enslaver. 

She  is  not  at  the  dance  and  it  is  after  Faust's 
return  to  his  laboratory  that  the  devil  tempts 
him.  Even  then  Faust  hesitates,  but  the  ap- 
pearance of  Marguerite's  face  in  a  magic  mir- 
ror determines  him  and  the  pact  is  signed  with 
the  alchemist's  blood. 

He  is  taken  to  a  cavern,  where  he  is  caused 
to  drink  a  potion  prepared  by  an  old  witch 
and  it  is  this  which  restores  to  him  his  manly 
vigor.  He  and  the  tempter  hurry  off  and 
come  upon  Marguerite  and  Martha  as  they 
come  from  church.  Faust  makes  an  impression 
and  Mephisto  plays  upon  Marguerite's  vanity 
with  a  gift  of  jewels.  Later  Faust  is  intro- 
duced into  Marguerite's  apartment  by  the  Devil 
and  the  next  scene  shows  the  penitent  Mar- 
guerite before  a  wayside  shrine,  a  scene  not  in 
the  story,  but  introduced  in  lieu  of  the  church 
scene  because  of  the  effectiveness  of  the  setting 
with  its  veil-like  waterfall  and .  precipitous 
cliffs. 


times.  It  suggests  the  possibilities  of  the  three 
reel  operatic  subject. 

"A  Broken  Life"  is  Vivid. 

"A  Broken  Life"  is  one  of  the  offerings  of 
the  Pacific  Coast  studio  and  is  notable  for 
its  fine  natural  scenic  settings  and  the  correct- 
ness of  the  prospecting  scenes.  The  miners  use 
long  handled  shovels  in  place  of  the  D  handle! 
spade  too  frequently  shown  and  even  a  miner 
could  not  offer  objection  to  the  manner  in 
which  the  gravel  is  washed.  It  gives  a  real 
picture  of  prospecting  and  in  this  possesses 
an  educational  value. 

The  story  tells  of  a  young  prospector  who 
is  lured  to  the  Alaska  fields  by  the  story  of 
new  finds.  The  father  of  the  girl  he  loves 
wishes  to  join  the  rush,  but  the  girl  promises 
the  miner  to  marry  him  on  his  return  if  he  will 
persuade  the  old  man  to  remain  behind.  This 
is  done  and  the  miner  leaves  for  the  new 
fields,  but  is  called  back  soon  after  his  ar- 
rival by  the  news  of  the  old  man's  death. 

He  has  not  enough  gold,  but  the  other  miners 
all  chip  in  and  with  several  pounds  of  the  prec- 
ious metal  he  hurries  to  the  aid  of  the  father- 
less girl.  On  the  way  he  is  held  up  by  an  out- 
law and  robbed  of  his  gold  and  canteen,  the 
latter  more  precious  in  the  desert  than  the 
nuggets. 

Later  the  outlaw  finds  his  way  to  the  girl 
just  as  she  receives  word  that  her  lover  is 
probably  dead  in  the  desert.  For  the  first 
time  the  outlaw  realizes  what  effects  follow 
his  deeds  and  he  seeks  to  force  his  ill  gotten 
gains  on  the  girl. 

She  refuses  the  gold,  but  the  next  scene, 
after  a  lapse  of  five  years,  shows  her  married 
to  the  man  and  there  is  a  little  girl  to  make 
her  more  happy.  They  have  a  ranch  and  have 
prospered.  Punchers  are  wanted  and  there 
rides  into  the  scene  the  man  who  has  been 
robbed  of  both  fortune  and  wife.  There  is 
a  quick  recognition  and,  almost  without  know- 
ing, the  wife  finds  herself  in  his  strong  arms. 
The  husband  appears  on  the  scene  and  there 


FINE  SOUTHERN  PHOTOPLAY  THEATRE. 

The  old  vacant  lot  across  from  the  City  Hall, 
Jacksonville,  Fla.,  now  has  the  finest  moving 
picture  theatre  building,  about  completed,  which 
is  to  be  found  south  of  Philadelphia.  The 
building  is  without  an  equal  in  the  South  for 
moving  pictures,  being  especially  designed  and 
constructed  for  that  purpose,  and  every  detail 
being  looked  after  for  the  comfort  and  con- 
venience of  the  patrons  thereof.  The  ceiling 
is  high,  equal  to  almost  a  three  story  building, 
and  providing  for  a  perfect  ventilation  and  sani- 
tary air.  An  electric  fan  system,  known  as 
propeller,  or  draught  fan  system,  with  4  8-inch 
fans  and  air  in  the  building  at  all  times  fresh 
and  circulating,  without  draughts. 

The  walls  are  being  beautifully  decorated  and 
frescoed.  There  is  a  splendid  gallery,  with  slop- 
ing floors.  Each  seat  furnishes  a  perfect  view, 
and  there  are  no  obstructions  to  the  view. 
There  will  be  a  ladies'  separate  waiting  room, 
with  lavatory  and  all  conveniences.  The  front 
is  one  of  the  most  beautifully  designed  to  be 
found  anywhere.  It  is  a  large  shell  effect,  set 
with  mirrors,  and  is  over  forty  feet  in  height. 
The  entire  front  will  be  a  blaze  of  brilliance, 
as  the  hundred  or  more  beautifully  colored 
electric  lights  are  reflected  back  and  forth  in 
the  background  of  mirrors.  The  theatre  has 
been  leasad  by  the  owners  to  the  Imperial 
Company,  and  it  will  be  known  as  the  Imperial 
Theatre. — Times  Union. 


SUBMITTED  TO  A  REFEREE 

The  trustees  of  St.  Hyacinth's  Church,  Dun- 
kirk, N.  Y.,  have  consented  to  have  the  question 
of  their  Sunday  photoplay  exhibitions  heard 
before  a  referee.  The  police  objected  to  the 
showing  of  religious  subjects  in  the  Sunday 
School  room  on  the  ground  that  Sunday  perfor- 
mances were  prohibited.  The  trustees  took  the 
ground  that  their  offering  did  not  come  under 
the  head  of  performances  and  sued  for  an  in- 
junction. This  is  the  question  to  be  argued 
before  the  referee. 
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FIRST  KALEM  EDUCATIONAL  DRAMA  READY 

Initial  Drama  of  Series  Showing  the  State  Charities 
Completed  and  Approved 

The  first  of  the  series  of  educational  dramas 
which  the  Kalem  Company  is  preparing  at  the 
instance  of  the  Fiscal  Supervisor  of  State  Insti- 
tutions of  New  York,  is  now  ready  for  publica- 
tion, though  it  is  not  planned  to  show  these 
until  the  fall  when  an  educational  campaign 
will  be  commenced,  the  first  showing  of  the 
series  being  planned  for  the  State  Fair  at 
Syracuse. 

The  first  reel  shows  the  Hospital  for  Crippled 
Children  at  Haverstraw,  and  tells  the  story  of 
a  little  crippled  child  whose  parents  are  unable 
to  pay  for  medical  aid.  A  tenement  inspector 
sees  the  child  and  tells  the  parents  of  the  State 
institution  where  aid  may  be  had  without  charge. 


"Margwet  Cox."  She  had  lost  a  little  gold  ring 
and  said  that  a  little  boy  had  given  her  a 
pocketbook  for  it. 

When  Patrolman  Garrison  found  her  she  was 
strenuously  trying  to  open  the  screen  door  of  a 
Japanese  restaurant  on  Main  Street  between 
Elizabeth  and  Twelfth  Streets.  She  had  seen 
a  picture  show  on  the  same  block. — Houston 
(Tex.)  Telegram. 


BOOMING  IN  POTTSVTLLE. 

Attesting  to  the  popularity  of  the  moving 
picture  houses  and  the  ever  growing  demand  for 
them,  there  are  new  ones  springing  up  like  mush- 
rooms all  through  the  anthracite  region.  Potts- 
ville,  Pa.,  has  three  houses  and  all  are  liberally 
patronized.  Now  comes  the  statement,  backed 
by  substantial  moves  already  made,  that  the 
Pottsville  trio  will  have  several  more  added  to 


A  MAGNIFICENT  FALSTAFF  FILM 

Urban-Eclipse  Production  with  a  Cast  of  Famous 
French  Stars,  a  Notable  Accomplishment 

In  none  of  the  comedies  of  Shakespeare  has 
the  rollicking  humor  of  "The  Merry  Wives  of 
Windsor"  been  excelled,  and  no  comedy  cre- 
ation of  the  stage  has  remained  more  con- 
sistently popular  than  the  character  of  Sir  John 
Falstaff,  the  fat  knight  whose  devotion  to  sack 
and  riotous  living  has  passed  into  a  proverb. 

He  has  figured  before  as  a  comedy  type  in 
the  photoplays,  but  the  forthcoming  release  of 
this  subject  from  the  Urban-Eclipse  studios 
promises  to  set  a  new  mark  for  magnificence  in- 
Shakespearean  productions. 

The  Urban  cast  is  headed  by  M.  Degeorge,  of 
the  Theatre  Nationale  de  l'Odeon,  Paris,  who 


SCENES  FROM  THE  KALEM   EDUCATIONAL  PRODUCTION   RELATING  TO  THE  STATE  HOSPITAL  FOR  CRIPPLED  CHILDREN     AT  HAVERSTRAW,  N.  Y. 


The  parents  visit  the  institution  and  are  shown 
around  by  the  little  girl,  whose  condition  is 
much  improved,  ,and  later  she  returns  home, 
discharged  as  cured,  and  finds  that  with  the 
incubus  of  her  care  removed,  the  parents  have 
been  enabled  to  provide  a  far  more  comfortable 
home. 

There  is  nothing  morbid  in  the  treatment  of 
the  story,  which  is  a  tense  and  gripping  photo- 
play, and  the  film  has  been  strongly  commended 
by  all  who  have  been  permitted  an  advanc? 
viewing.  The  State  Institute  for  Destitute  In- 
dian Children,  the  School  for  the  Blind  at  Ba- 
tavia,  and  the  Home  for  Veterans  at  Bath  will 
be  similarly  treated  to  complete  the  present 
series,  an  undertaking  that  will  place  the  Kalem 
people  well  to  the  fore  in  this  branch  of  work. 


THE  YOUNGEST  "FAN". 

An  inordinate  desire  to  see  the  latest  mov- 
ing pictures  led  tiny  3-year-old  Margaret  Cox, 
406  Cummings  street,  to  toddle  eighteen  blocks 
Tuesday  morning  and  her  parents  were  dis- 
tressed until  she  was  found  by  Patrolman  Gar- 
rison of  the  central  police  station. 

The  baby  had  been  missing  from  home  for 
three  hours  and  her  father  had  been  telephon- 
ing the  police  repeatedly  about  her  disappear- 
ance. She  came  into  the  police  station  as  the 
officer  had  found  her,  holding  a  diminutive  blue 
parasol  over  her  and  tightly  clutching  a  nickel 
in  her  baby  hand. 

"How  did  you  get  into  a  moving  picture 
show  without  any  money?"  her  father  asked 
when  he  had  been  summoned  to  the  station. 

"I  dot  a  nickel.  See!"  she  said,  and  dis- 
played the  coin,  which  she  said  a  policeman 
had  given  her. 

"I  failed  down  and  cried  and  de  pleeceman 
gave  me  dis  nickel.  De  moving  picker  man 
wouldn't  take  my  money,  though.  He  let  me 
go  in  wifout  any  money." 

The  child  talked  intelligently,  and  when  Ser- 
geant Newby  asked  her  name  she  answered 


them.  Hazleton  capitalists  and  at  least  one 
New  York  City  firm  have  already  received  op- 
tions on  suitable  premises,  in  the  heart  of  town, 
and  will  shortly  start  remodeling  for  the  pur- 
pose of  opening  new  picture  houses.  In  addi- 
tion to  these,  the  Hirskers,  of  Mahoney  City, 


VIEW  OF  HOSPITAL. 


are  also  preparing  to  open  a  big  moving  picture 
house  at  the  Schuylkill  County  seat.  The  Hirs- 
kers were  the  former  lessees  of  the  Slater  thea- 
tre and  opened  the  first  vaudeville  house  in  the 

town. 


COMPETITION  IN  SHELBY. 

Nelson  Lattimore  has  purchased  the  half 
interest  of  Mr.  J.  W.  Brawley  in  the  Edisonia 
motion  picture  theatre,  Shelby,  N.  C.  The  price 
of  admission  has  been  changed  from  10  to  5 
cents.  Mr.  Rudasill,  proprietor  of  Screenland, 
the  tent  theatre,  has  also  reduced  his  price 
to  5  cents, 


has  made  this  character  his  own  on  the  French 
stage,  and  the  supporting  characters  are  sus- 
tained by  such  famous  artistes  as  Mm.  Coste, 
Bacque,  d'Innes  and  Mme.  Barjac,  of  the  Odeon, 
and  Mme.  Louise  Willy  of  the  Theatre  Palais 
Royal.  This  superior  cast,  seen  amid  the  beauti- 
ful woodland  scenes  in  which  the  story  is  largely 
laid  and  in  the  studio  interiors,  absolutely  cor- 
rect as  to  period,  make  this  one  of  the  truly 
notable  Shakesperean  productions. 

The  story  is  a  familiar  one;  Falstaff 's  com- 
placent acceptance  of  the  belief  that  Mistresses 
Ford  and  Page  are  charmed  by  his  ponderous 
exterior.  He  nurses  this  belief  until  he  is 
persuaded  that  he  is  in  love  with  both  and  as 
an  economy  of  effort  he  favors  each  with  this 
note: 

"Ask  me  no  reason  why  I  love  you.  Let  it 
suffice  thee,  if  the  love  of  a  soldier  can  suHce 
that  I  love  thee.  I  will  not  say  'pity  me,'  but 
iove  ma.'  " 

The  two  women  compare  their  notes  and  plan 
to  discomfort  their  weighty  swain.  Mistress  Ford 
makes  an  appointment  and  he  hurries  to  the 
tryst  only  to  be  interrupted  by  the  appearance 
of  the  husband,  and  he  hides  in  a  basket  of 
soiled  linen,  which  is  dumped  into  the  river. 

The  incident  dampens  his  clothes,  but  not  his 
ardor,  and  he  is  quick  to  respond  when  Mis- 
tress Page  signifies  her  desire  for  a  meeting. 
This  time  he  disguises  himself  as  a  witch  and 
is  soundly  trounced  by  Ford  before  he  is  per- 
mitted to  reveal  his  identity  and  depart. 

The  story  is  one  that  lends  itself  well  to 
filming  for  the  humor  is  largely  the  humor  of 
action,  and  the  fun  is  fast  and  furious.  The 
release  is  set  for  June  14,  and  it  will  be  watched 
for  with  interest. 

TO  COST  $8,000. 

Clara  Held  has  been  granted  a  permit  to 
built  a  motion  picture  theatre  costing  $8,000 
on  Fond  du  Lac  avenue  between  Tamarack 
and  Pine  streets,  Milwaukee. 
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Photoplayer  Who  Flirts  With  Fate 


Katheryn  Williams,  Leading  Woman  of  the  Selig  Stock 
Company,  Relates  Thrilling  Experiences 


BY  JAMES  M.  McQUADE 


While  visiting  the  Selig  Polyscope  Co.'s  plant 
recently,  I  had  the  pleasure  to  meet  Miss  Kath- 
eryn Williams,  premier  leading  woman  of  the 
Selig  Eastern  Stock  Company,  who  has  gained 
international  reputation  for  her  daring  in  the 
production  of  the  great  series  of  African  pic- 
tures, in  which  the  use  of  wild  animals  contrib- 
utes sensational  features.  Of  this  series  I  have 
already  reviewed  "Zululand"  and  "Back  to  the 
Primitive,"  but  the  most  thrilling  of  all,  "Lost 
in  the  Jungle,"  will  be  taken  up  in  the  near  fu- 
ture. That  famous  picture.  "The  Witch  of  the 
Everglades,"  which  was  produced  in  Florida  at 
the  same  time  as  the  African  series,  also  shows 
Miss  Williams  to  fine  advantage  as  an  actress 
of  great  power  in  an  emotional  part. 

Had  it  not  been  for  the  nerve  and  grit  dis- 
played by  Miss  Williams  in  the  making  of  the 


MISS  KATHERYN  WILLIAMS. 

"Jungle"  film,  it  is  just  possible  that  some  of 
the  most  thrilling  and  realistic  scenes  of  that 
magnificent  subject  would  have  been  omitted. 

Take  that  exciting  scene  where  the  young 
Boer  girl,  lost  in  the  tropical  forest,  sinks  to  the 
earth  from  fatigue  and  gives  way  to  despair. 
Note  the  savage  rush  of  a  fierce  leopard  upon 
her.  And  mark  well,  too,  that  the  animal 
springs  and  lights  on  her  head  and  shoulders, 
full  weight. 

I  imagine  I  can  hear  some  of  the  incredulous 
wise  ones  say  with  a  shrug  and  a  knowing 
smile,  "A  fake;  of  course,  it's  a  fake.  That 
leopard  is  just  a  dog  painted  with  stripes.  Why 
a  leopard  would  tear  her  to  shreds."  And,  in- 
credulous wise  one,  that  is  just  what  the  real 
animal  came  near  doing  in  this  case;  for,  when 
Miss  Williams  was  released  by  the  animal  train- 
er, she  was  covered  with  blood  to  her  waist  and 
suffered  from  a  number  of  Qeep  scalp  lacera- 
tions, which  were  immediately  subjected  to  an- 
tiseptic treatment  and  several  stitches  taken  in 
each. 

The  manner  in  which  that  scene  was  pictured 
was  this:  "Tom,"  the  leopard  used  in  the  pic- 
ture, had  been  trained  to  jump  for  pigeons  ani 
chickens,  of  which  feathered  creatures  he  is  very 
fond.  "In  this  picture  he  was  supposed  to  jump 
at  me,  as  I  lay  resting,  not  on  me,"  relates  Miss 
Williams.  "Just  outside  of  the  camera's  field 
was  a  keeper  holding  a  chicken,  which  'Tom' 
saw  before  he  was  released  from  his  cage.  He 


apparently  leaps  at  me,  but  really  leaps  at  the 
chicken.  Of  course  we  rehearsed  him  in  his 
part,  the  camera  man  being  ready  on  the  instant 
to  operate  the  machine  when  the  effect  was  right 
'Tom'  acted  his  part  beautifully  the  first  time  he 
tried  it,  and  I  had  no  fear  of  the  result.  The 
second  time,  however,  I  was  late  in  my  action  of 
falling,  thus  hiding  the  chicken  from  his  view. 
I  just  had  time  to  cover  my  face,  when  I  felt  his 
sharp  claws  sink  into  and  tear  my  scalp;  but, 
luckily,  I  had  presence  of  mind  to  lie  perfectly 
still,  and  that  probably  saved  me  from  more  se- 
rious injuries.  The  trainer  cracked  his  whip, 
gave  a  sharp  order,  and  the  leopard  scampered 
off..  I  was  not  badly  hurt.  Just  a  few  scratches 
that  soon  healed,  and  slightly  nervous.  That 
was  all. 

"You  can  get  into  the  good  graces  of  nearly 
any  animal  through  his  stomach,"  continued 
Miss  Williams.  "I  had  been  careful  to  practice 
this  theory  on  'Tom'  and  another  leopard  for 
some  time  before  the  picture  was  taken,  and  I 
am  sure  'Tom'  had  no  intention  of  hurting  me. 
He,  most  likely,  thought  the  chicken  was  under 
me  and  he  was  trying  to  get  it  in  the  best  way 
he  knew. 

"And,  by  the  way,  the  wonderful  rescue  of  the 
Boer  girl,  by  an  elephant  in  the  same  film,  can 
be  attributed  to  the  same  stomachic  influence. 
In  the  opening  of  that  scone  (of  course,  I  am 
the  Boer  girl)  the  girl  lies  exhausted  and  help- 
less after  mortally  wounding  the  leopard.  She 
hears  a  sound  in  the  jungle  and  knows  that  the 
runaway  elephant,  which  had  been  used  on  her 
father's  farm  and  to  which  she  had  been  kind, 
is  near  by.  She  calls  to  him,  and  the  brute,  rec- 
ognizing the  voice  of  his  friend,  comes  to  her. 
She  commands  him  to  kneel  and  after  vainly 
struggling  to  rise,  she  falls  fainting  across  his 
trunk.  The  elephant  raises  her  until,  on  regain- 
ing consciousness,  she  is  able  to  take  hold  of  h's 
ears  with  her  hands.  Then,  supporting  her  cn 
his  trunk  he  starts  off  on  the  trip  homewards. 

"  'Toddles.'  the  elephant  used  in  the  picture, 
had  become  quite  friendly,  as  I  visited  him  daily 
with  fruit  offerings.  In  fact,  every  time  T  passed 
his  stall  I  would  have  something  for  him,  until 
he  came  to  know  me  at  a  distance,  and  would 
trumpet  to  attract  my  attention.  After  several 
weeks  of  this  acquaintance,  rehearsal  with  him 
was  begun.  I  would  He  down  within  easy  reach 
of  him,  command  him  to  kneel  and  then  get  him 
to  assist  me  to  my  feet  with  his  trunk.  When 
ever  he  did  what  I  required  him  to  do,  I  gave 
him  an  orange.  In  this  way  he  quickly  under- 
stood my  commands  and  executed  them  with 
wonderful  intelligence.  It  took  me  nearly  a 
month  to  coax  him  into  allowing  me  to  get  on 
his  head.  It  was  delightful  and  fascinating 
work." 

Miss  Williams  hails  from  Bmtte,  Montana,  and 
showed  a  liking  for  the  stage  when  only  eight 
years  old.  Early  in  her  teens  she  had  gained  lo- 
cal celebrity  in  amateur  stage  work.  Then  her 
mother,  seeking  to  divert  her  from  a  theatrical 
career,  sent  her  to  the  Wesleyan  university. 
During  a  vacation  Miss  Williams  appeared  in 
stock,  in  her  home  city,  and  received  favorable 
mention  in  the  press.  Through  this  she  was 
brought  to  the  notice  of  Senator  Clark,  who  has 
helped  a  number  of  deserving  boys  and  girls  to 
realize  their  ambitions.  Miss  Williams  desired 
to  study  for  the  stage  in  New  York  or  Europe. 
The  Senator  promised  to  help,  on  condition  that 
the  last  year's  course  at  the  Wesleyan  should 
be  taken.  During  that  year  the  medal  for  elo- 
cution was  won  by  Miss  Williams. 

A  course  in  Sargent's  School  for  Acting  fol- 
lowed, after  which  Miss  Williams  secured  the 
position  of  leading  woman  in  "When  We  Were 
Twenty-One."  That  was  when  Nat  Goodwin's 
manager  was  through  with  it.  One  night  stands 
soon  wore  off  much  of  the  glamour  surrounding 
the  stage.  Then  followed  experience  in  stock, 
which  has  been  the  real  groundwork  for  every 
actor  of  prominence.  But  the  exactions  made 
on  the  health  were  continuous  and  heavy,  and 
there  was  a  yearning  for  outdoor  life.  Just  then 
the  field  opened  up  by  the  production  of  motion 


pictures  attracted  attention,  and  Miss  Williams 
is  thoroughly  satisfied  with  the  choice  she  has 
made.  The  wide  variety  of  characters  offered 
and  the  freedom  to  allow  imagination  full  reign 
in  the  enaction  of  a  part,  provided  the  concep- 
tion be  right,  make  the  contracted,  beaten  path 
of  the  stake  look  like  an  Indian  trail. 


THE  PHOTOPLAY  MATINEE  GIRL 

Anxious  Mothers  Welcome  a  Transfer  of  Interest 

to  the  People  of  the  Film 

Have  you  met  the  motion  picture  matinee 
girl? 

She  is  here  and  here  to  stay  and  she  is  the 
product  as  well  as  the  producer  of  the  present 
exploitation  of  the  personality  of  the  picture 
players. 

It  is  a  harmless  fad  compared  to  the  stage- 
door  matinee  worship,  and  many  level  headed 
mothers  welcome  the  fact  that  the  player  on 
the  screen  has  replaced  the  player  on  the  stage 
in  her  daughter's  affections. 

It's  a  much  more  satisfying  fad  to  the  matinee 
girl  herself. 

Even  if  she  lives  in  one  of  the  large  cities  it 
is  seldom  that  her  particular  histrionic  hero  is 
in  town  for  more  than  a  few  weeks  each  season. 
But  when  she  selects  Gene  Gauntier  or  Maurice 
Costello  or  Florence  Lawrence,  or  any  of  the 
others  of  the  long  list  as  the  theatrical  god, 
she  has  her  favorites  constantly  with  her.  Each 
week  or  even  more  often  they  are  seen  in  new 
productions,  and  now  it  is  even  possible  for 
the  extremist  to  procure  photographs  of  the 
idol. 

The  original  intention  of  the  manufacturer 
in  putting  out  the  photographs  was  to  encourage 
the  exhibitor  in  making  a  lobby  display,  but  the 
wise  exhibitor  will  furnish  pictures  to  others 
and  now  comes  a  monthly — the  Motion  Picture 
Story  Magazine — that  prints  the  pictures  of  the 
photoplayers  as  the  average  magazine  presents 
the  features  of  stage  favorites. 

The  motion  picture  matinee  girl  is  a  com- 
paratively recent  development  of  the  photo- 
playhouse.  She  began  to  develop  when  the 
photoplay  was  presented  in  the  adequate  sur- 
roundings, in  a  clean,  well  conducted  theatre 
to  which  even  the  most  careful  mother  was 
willing  to  permit  her  daughter  to  go  unattended. 

Then  the  picture  players  became  something 
more  to  the  audience  than  a  deposit  of  develop- 
ing reagent  upon  a  strip  of  film.  At  first  they 
were  "that  cunning  girl  with  the  Blank"  or 
"the  tall,  handsome  man  with  the  Dash"  until, 
in  some  fashion,  it  became  known  that  this 
player  was  Miss  Soandso  or  that  man  Mr.  Brown. 

For  a  couple  of  years  Florence  Lawrence  was 
known  to  the  employees  of  the  Baldwin  Lo- 
comotive Works  in  Philadelphia  by  a  nickname 
and  the  word  that  "The  Queen  of  Sheba"  was 
at  a  picture  house  would  be  flashed  through  the 
various  departments.  Later  a  Canadian  ex- 
hibitor stated  that  he  had  a  permanent  sign, 
"Miss  Lawrence  to-day",  that  would  fill  the 
house. 

In  one  household  all  of  the  players  were 
known  by  the  names  of  stage  favorites  whom 
they  were  supposed  to  resemble,  but  now  they 
are  called  by  their  own  names  because  the  lobby 
frame  has  done  much  to  spread  valuable  pub- 
licity which  the  player  enjoys  as  much  as  the 
playgoer. 

Applause  is  the  breath  of  life  to  the  mummer, 
great  or  small,  and  it  was  one  of  the  serious 
drawbacks  that  they  worked  without  credit.  At 
best  they  miss  the  applause,  but  the  thought 
that  their  work  is  known  and  properly  credited 
brings  consolation  and  makes  the  actor  more 
content  to  face  the  camera  man  and  director 
instead  of  the  crowded  houses  to  which  he  has 
been  accustomed. 

Personal  popularity  is  the  foundation  of  the- 
atrical prosperity.  There  is  one  exceedingly  bad 
dramatic  actor  whose  personal  following  is  so 
great  that  he  gets  good  pay  and  good  parts, 
not  because  he  can  play  the  part,  but  because 
he  can  boom  himself  and  bring  the  money  back 
to  the  box  office  with  more  beside.  The  same 
condition  will  hold  good  in  picture  making 
and  with  the  comparatively  limited  field  the 
salarv  matter  is  not  a  menace.  Few  players 
are   attracted  to  the  Independent  companies. 
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They  have  profited  hy  the  experience  of  others 
and  are  willing  to  stay  where  they  are. 

But  on  the  other  hand  every  prominent  player 
has  a  personal  following  these  days  and  though 
programs  are  unheard  of  and  names  are  rarely 
used  officially,  we  are  rapidly  approaching  a 
point  where  the  cast  will  be  as  important  as 
the  play  itself. 

The  theory  that  the  production  is  the  star 
never  did  hold  good  with  experienced  theatrical 
men.  It  is  personality  that  counts  in  the  amuse- 
ment world  in  every  branch  and  a  couple  of  years 
ago  one  trained  monkey  Was  favored  over 
another  because  the  first  had  a  better  person- 
ality. That  sounds  absurd,  but  none  the  less  it 
is  a  fact.  One  simian  went  through  his  work 
with  cheerful  spirit  and  the  other  was  morose. 
The  cheerful  one  got  the  better  salary  for  his 
trainer. 

Some  of  the  vaudeville  stars  are  nothing  but 
personality.  One  woman  whose  salary  is  well 
into  four  figures  would  be  worth  about  $50  a 
week  if  she  did  not  possess  the  magnetism  that 
grips,  and  even  with  the  magnetism  she  would 
be  costly  at  a  couple  of  hundred  were  it  not 
that  her  personal  following  is  so  strong  that  she 
builds  her  own  trade.  She  depends  upon  the 
matinee  girl — not  always  the  matinee  girl  in 
skirts;  for  some  of  them  use  safety  razors  and 
are  rather  ashamed  of  their  partisanship,  but 
they  are  as  loyal  to  their  favorites  as  the  real 
matinee  girl  and  they  all  class  the  same. 

More  than  one  photoplay  not  more  than  mod- 
erately good,  has  been  pulled  through  by  the 
players  and  this  is  becoming  more  and  more 
apparent  as  time  passes.  The  matinee  girl  and 
her  masculine  complement  are  content  if  the 
favorite  players  appear. 

It  would  not  be  surprising  if  before  long 
the  personal  press  agent  made  his  appearance, 
though  the  personal  press  agent  is  a  nuisance 
seven  shades  worse  than  the  "stage  mommer". 
It  is  to  be  hoped  for  the  sake  of  all  that  this 
evil  can  be  avoided,  but  meantime  the  matinee 
girl  has  more  than  arrived  and  she  is  a  person 
not  lightly  to  be  ignored.  She  is  loyal  to 
her  favorites  and  her  patronage  and  approval 
are  to  be  desired. 

If  she  wants  photographs  of  her  favorites 
by  all  means  let  her  have  them  and  perhaps 
it  might  be  well  to  provide  a  filmed  program 
at  least  of  the  leading  players.  This  is  a  radi- 
cal suggestion,  but  sooner  or  later  it  must  come. 
When  the  first  demand  arose  for  pictures  of 
the  players  the  manufacturers  ignored  the  de- 
mands. They  decided  that  it  would  be  bad  policy 
to  promote  publicity  for  the  players,  yet  the 
first  to  avail  themselves  of  the  idea  made  profit 
and  the  program  is  the  next  step  in  the  same 
direction. 

The  matinee  girl  will  bring  the  abolishment  of 
crude  vaudeville  and  cheap  shows.  She  will 
be  the  best  patron  of  the  house  of  the  future  and 
her  appreciation  of  what  is  good  will  make  for 
an  even  greater  improvement  in  the  film  stories 
and  of  the  business  in  general. 

It  is  a  theatrical  axiom  to  get  the  women 
and  the  men  will  follow.  We  have  the  matinee 
girl.    Let  us  make  her  welcome. 


GREAT  POSSIBILITIES. 

The  possibilities  of  moving  pictures  in 
educational  work  are  immense  and  they 
have  been  overlooked  entirely  throughout 
the  country.  So  far  as  I  can  see,  no 
better  investment  could  be  made  by  coun- 
ty superintendents  than  in  a  moving  pic- 
ture outfit.  These  could  be  sent  about 
to  all  the  prominent  schools  in  the  county 
in  rotation,  to  the  great  profit  of  all  the 
pupils  and  an  increased  interest  in  the 
work  which  might  be  supplemented  by 
the  films  sent  out. — Edward  Hyatt,  State 
Superintendent  of  Public  Instruction,  New 
York. 


ANOTHER  IN  BALTIMORE. 

East  Baltimore  is  to  have  another  motion 
picture  parlor.  Permission  has  been  granted 
Kolb  and  Bender  to  begin  the  erection  of  the 
building,  which  is  to  cost  about  $8,000.  It 
will  be  built  at  the  corner  of  Fayette  street 
and  Philadelphia  avenue  and  will  measure  32 
by  112  feet.    The  roof  will  be  of  slag, 


THE  fallacy  of  many  good  old  proverbs  has 
often  been  remarked  upon.  There's  one 
that  lays  down  as  an  immutable  law  that 
"Faint  heart  ne'er  won  fair  lady."  It  has  been 
quoted  to  many  a  blushing  swain;  to  many  a 
hesitating  youth,  but  in  a  coming  Lubin  release 
entitled  "The  Professor's  Ward"  this  good  old 
proverb  is  literally  shot  to  pieces. 

Still,  we  cannot  get  entirely  away  from  the 
proverbs  and  the  story  seems  to  illustrate  an- 
other one,  namely:  "Everything  comes  to  him 
who  waits." 

But  enough  of  philosophizing.  Here  is  really 
a  most  charming  love  story. 

Professor  John  White  had  devoted  most  of 
his  thoughts  to  science  and  knew  more  about 
the  profound  problems  of  that  branch  of  human 
knowledge  in  which  he  was  considered  an  au- 
thority in  the  world  of  erudition  than  he  knew 
about  the  tender  words  of  love,  sighs  and  other 
words  and  actions  which  are  supposed  to  be  the 
outward  evidences  of  a  heart  that  has  been 
pierced  with  Cupid's  arrow. 

There's  another  proverb  which  says  that  "Still 


A  PLEASING  LOVE  COMEDY 

Lubin  Players  Prove  that  a  Faint 
Heart  Can  Win  the  Fair  Lady 


to  let  Edith  know  that  he  wanted  her  to  go 
with  him.  Edith  eluded  Aunty  and  joined  the 
professor.  When  they  returned  Aunty  sent 
Edith  to  bed  and  the  professor  went  home  to 
toss  on  a  sleepless  pillow.  In  fact,  the  maiden 
aunt  made  things  so  unpleasant  for  Edith  that 
the  girl  determined  to  live  at  the  professor's 
home,  much  to  the  embarrassment  of  that 
gentleman.  However,  when  she  was  established 
he  certainly  made  it  pleasant  for  her. 

So  three  years  passed.  Then  Hugh  Thomas, 
an  old  college  friend  of  the  professor's,  came 
to  visit  him.  Hugh  was  considerably  younger 
and  "dressier"  than  the  professor,  and,  more- 
over, he  was  a  "ladies'  man"  and  possessed  the 
"honeyed  tongue  of  flattery." 

It  was  not  long  before  Hugh  asked  Edith  to 
become  his  wife.  Now  Edith,  like  most  good 
women,  was  a  bit  of  a  coquette.  So  she  told 
Hugh  he  would  have  to  see  "Guardy."  When 
Hugh  presented  himself  with  his  question,  the 
professor  had  just  about  made  up  his  mind  to 
marry  Edith  himself  if  he  could  persuade  her 
to  take  him.     But  when  he  heard  his  friend's 


SCENE  FROM  LUBIN  SUBJECT,  "THE  PROFESSOR'S  WARD." 


waters  run  deep."  The  professor  was  a  human 
illustration  of  that  proverb,  for  his  calm  ex- 
terior hid  a  throbbing  heart  when  he  first  looked 
upon  Edith  Valance  over  whom  he  had  been 
appointed  guardian  by  her  father  who,  during 
his  life,  had  been  a  close  friend  of  the  pro- 
fessor's. 

At  first  he  thought  he  would  refuse  the  trust 
and  then  he  decided  he  wouldn't.  So  he  went 
around  to  the  house  where  Edith  was  living  with 
her  maiden  aunt.  Aunty  promptly  ordered  him 
from  the  house.  The  professor  sought  com- 
fort in  his  books,  but  no  comfort  would  they 
give  him.  Instead  he  saw  only  the  beautiful 
image  of  Edith. 

It  happened  that  a  circus  was  in  town.  So 
the  professor  bought  two  tickets  and  managed 


question  he  jumped  to  the  conclusion  that  it 
was  Edith's  wish  and,  his  love  being  a  great 
one,  he  determined  to  give  her  up.  So  he 
gave  his  consent  with  a  feeling  that  life  didn't 
matter  much  without  Edith. 

When  Hugh  told  Edith  the  professor  had 
consented,  that  fair  young  lady  used  her 
woman's  privilege  and  changed  her  mind.  Then, 
she  hurried  to  where  the  professor  was  sitting 
gloomily  and  confessed,  blushingly,  that  he  was 
the  man  she  loved.  It  seemed  to  the  professor 
that  the  heavens  had  opened  and  one  of  the 
angels  had  come  down  to  him. 

It  is  one  of  the  prettiest  love  stories  that  has 
been  seen  on  the  screen  for  a  long  time.  The 
plot  is  clever  and  is  worked  out  with  absolute 
regard  for  the  niceties  of  dramatic  production. 
It  is  a  story  that  is  bound  to  appeal. 


NO  VAUDEVILLE  HERE. 

S.  A.  Lynch,  proprietor  of  the  "Theato", 
Asheville,  N.  C,  has  purchased  the  "Hip,"  the 
airdome  on  Haywood  street  and  will  open  it 
as  a  first  class  motion  picture  theater.  The 
place  is  being  repainted  and  put  in  first  class 
condition  and  will  be  known  as  the  "Theato 
Airdome."  Absolutely  no  vaudeville  acts  will 
be  run. 


BETTER  SEATS  IN  TAMPA. 

Workmen  have  commenced  alterations  in  the 
Kinodrome  theatre,  Tampa,  Fla.  Complete 
changes  will  be  made.  The  galleries  will  be 
taken  out,  etc.,  and  the  place  fitted  up  in 
first-class  shape  for  the  comfort  and  conven- 
ience of  its  patrons. 
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Playing  the  Pictures  | 


By  Clyde  Martin 


En  Route. 

AT  Union  City,  Indiana,  Saturday,  May  6th, 
Mr.  E.  L.  Fouts,  manager  of  the  Star 
theatre  showed  himself  to  be  a  live  wire 
in  the  picture  business,  and  through  his  ex- 
tensive advertising,  came  near  getting  every- 
body in  Union  City  out  to  see  "Selig  Night." 
Georgia  Marquis  is  the  pianiste  at  the  Star  and 
she  is  very  good.  Miss  Marquis  has  the  gift 
of  improvising  and  her  music  is  a  feature  of 
the  show.  Mrs.  Fouts  is  the  cashier  and  Mr. 
Thurman  Constable  is  the  operator.  Manager 
Fouts  has  his  own  electric  light  plant  and  his 
house  is  illuminated  with  250  watt  tungstens. 
There  are  three  other  picture  houses  in  Union 
City  besides  the  Star. 

Monday,  May  8th,  was  "Selig  Night"  at  the 
Dreamland  theatre  in  Winchester,  Ind.  Dream- 
land is  under  the  management  of  Mr.  H.  S. 
Dickson.  I  do  not  know  whether  the  Dickson 
brothers  are  trying  to  get  a  corner  on  the 
picture  business  in  Indiana  or  not,  but  they 
have  already  taken  on  two  very  pretty  houses 
at  Wabash,  a  short  distance  from  Winchester, 
and  business  is  very  good.  Manager  H.  S. 
Dickson  of  the  Dreamland  has  two  very  good 
operators,  Mr.  Elmer  Fouse  and  Mr.  Roy  Cox. 
The  boys  know  their  business  well  and  get  a 
good  picture. _  Mr.  J.  B.  Ashton  is  the  drummer 
and  he  certa'inly  delivers  the  goods.  Manager 
Dickson  has  his  own  electric  light  plant  and 
a  peculiar  thing  about  this  outfit  is  the  fact 
that  the  house  lights  brighten  up  instead  of 
getting  dim  when  the  machine  is  thrown  on. 
(Somebody  speak  up.) 

I  had  the  pleasure  of  stopping  over  a  few 
hours  in  Muncie  and  I  visited  the  Crystal  thea- 
tre under  the  management  of  Mr.  J.  D.  Dun- 
niire.  Mr.  Dunmire  is  using  piano  and  drums 
and  this  music  seems  to  please  his  patrons. 

My  next  stop  was  in  Indianapolis  where  I 
made  the  rounds  of  the  down  town  houses  and 
found  business  very  bad.  It  seems  strange 
that  business  should  be  good  through  the  state 
and  bad  at  the  capitol. 

The  Casino  theatre  in  Indianapolis  under  the 
management  of  C.  S.  Southerland  is  doing  a 
fair  business.  The  local  manager  of  the  Casino 
is  Mr.  S.  C.  Grimes.  At  this  theatre  they  are 
using  piano  and  drums  to  good  advantage. 
Mr.  Southerland  is  also  the  manager  of  the 
Orpheum  and  Bijou  of  Indianapolis. 

A  short  distance  from  the  Casino  is  the  Il- 
linois theatre,  a  very  pretty  picture  house  under 
the  management  of  Mr.  H.  Garvin.  Manager 
Garvin  is  using  a  combination  pipe  organ  and 
piano,  and  has  evidently  given  up  the  idea  of 
playing  the  pictures.  The  seating  capacity 
of  the  Illinois  is  about  220.  They  have  an 
eighty  foot  throw  and  are  getting  one  of  the 
best  pictures  in  the  city. 

The  Royal  theatre  is  another  pretty  little 
house  under  the  management  of  W.  L.  Over- 
holser.  This  house  has  a  seating  capacity  of 
one  hundred  and  eighty.  They  are  using  a 
pipe  organ  and  electric  piano. 

The  Leiber  exchange  of  Iindianapolis  is  sup- 
plying most  of  t.h<s  city  houses  and  there  seems 


to  be  no  complaint  as  far  as  service  is  con- 
cerned. 

On  Wednesday  night  May  10  was  "Selig 
Xight"  at  the  Palace  theatre  in  Greensburg 
and  Manager  Bond  sure  made  some  night  of 
it.  Mr.  Bond  is  throwing  his  picture  on  a 
mirror  screen  and  he  gets  a  picture  to  be  proud 
of.  Mr.  Bond  has  associated  with  him,  Claude 
Kay,  a  very  popular  singer,  Miss  Ona  Davis, 
pianiste,  Ernest  Snyder,  drummer,  C.  H.  Blair, 
operator  and  Miss  Laura  Goyert,  cashier. 

At  Bedford,  Ind.,  May  11,  was  "Selig  Night" 
at  the  Crystal  theatre.  The  Crystal  theatre 
is  owned  by  the  Moore  Amusement  Company 
and  is  managed  by  Mr.  Chas.  Oakley.  The 
Crystal  was  opened  to  the  public  on  April  16, 
1908,  has  a  seating  capacity  of  280  and  is  an 
up-to-date  little  playhouse.  The  total  cost  of 
the  Crystal  was  $6,000  and  due  credit  must 
be  given  Manager  Oakley  for  the  success  of 
the  house.  Miss  Irene  Priest  is  the  pianiste, 
Earnest  Ragsdale  is  the  drummer,  Daniel  Dris- 
cpll,  operator,  Mrs.  Dottie  Batterton,  vocalist, 
Otis  Hobbs,  door  man,  and  Mrs.  Oakley  is  in  the 
box  office. 

The  Palmer  Brothers  of  Washington,  Ind., 
made  May  13  the  "Selig  Night"  and  in  spite 
of  the  warm  weather,  packed  them  in  for  five 
or  six  shows.  The  Palmer  Brothers  have  the 
Grand  in  Washington,  a  neat  little  theatre 
with  a  seating  capacity  of  two  hundred.  Miss 
Gamble  is  the  pianiste,  Mr.  Harry  Palmer, 
drummer,  Miss  Helen  Palmer,  cashier,  Roger 
Johnson,  singer,  and  Doc  Scudder  is  the  operator. 
"Doc"  is  just  a  young  kid  but  he  watches  his  pic- 
ture a  great  deal  better  than  some  of  the  old 
heads.  On  different  occasions  the  management  of 
the  Grand  uses  an  orchestra  and  often  times  as  a 
special  attraction  they  put  on  the  "Golden  City 
Quartette"  a  bunch  of  local  boys  that  are  really 
clever.  The  Quartette  is  composed  of  Roger 
Johnson,  Dennis  Deering,  Thos.  Meredith  and 
Walter  Deering.  This  bunch  is  figuring  on 
taking  to  the  road  and  if  they  do,  they  are 
bound  to  meet  with  success. 

Just  a  half  block  from  the  Grand  is  the 
Theatorium,  a  pretty  little  picture  house  under 
the  management  of  Mr.  J.  T.  Laymon.  Mr. 
Laymon  does  not  use  music  through  the  show- 
ing of  the  pictures.  He  gives  as  his  reason 
that  he  cannot  secure  a  good  piano  player  for 
picture  work  and  he  does  not  want  the  pictures 
butchered  by  a  bad  one.     Not  a  bad  idea  at 


that.  Manager  Laymon  will  soon  open  the  city 
airdome  with  pictures  for  the  coming  season. 

Another  live  exhibitor  in  southern  Indiana 
is  Mr.  H.  Becker,  the  genial  manager  of  the 
Royal  at  Vincennes.  The  Royal  has  a  seating 
capacity  of  3.">0  and  it  is  a  common  occurrence 
to  turn  'em  away.  Mr.  Robt.  Cougharn  is  the 
operator,  Miss  Pearl  Cullison,  pianiste,  Miss 
Marie  Thorp,  violinist,  Grover  Briggs,  drum- 
mer, Lillian  Chandler,  the  song  bird  and  Mrs. 
Robt.  Cougharn,  cashier.  Mr.  Becker  has  a 
good  bunch  working  for  him  and  he  is  getting 
the  money. 

Evansville  has  quite  a  number  of  picture 
houses,  the  best  of  the  bunch  is  the  Colonial 
under  the  able  management  of  Mr.  J.  R.  Bran- 
nen,  the  pioneer  picture  man  of  Evansville. 
Mr.  Brannen  knows  the  business  from  A.  to  Z. 
and  he  is  one  of  the  oldest  continuous  customers 
on  the  books  of  the  Theatre  Film  Service  branch 
of  the  General  Film  Co.  in  Chicago.  Corbett 
Bramlett  is  the  operator,  Fred  Lamar,  door 
man,  Theresa  Strupp,  cashier,  Edward  Roose- 
velt Jones,  usher,  Alice  Clark,  pianiste  and  Edw. 
Hollander  is  the  drummer.  The  Colonial  has  a 
seating  capacity  of  three  hundred,  a  mirror 
screen,  a  motor  generating  outfit  and  last  but 
not  least,  a  big  business.  Manager  Brannen  is 
very  enthusiastic  over  the  plans  he  has  just 
received  for  his  new  theatre  to  be  built  in  one 
of  the  best  locations  on  main  street  with  a 
seating  capacity  of  940.  The  new  house  will  be 
modern  in  every  respect  and  licensed  pictures 
will  be  the  policy. 

Mr.  Geo.  Coffee  the  manager  of  the  Colonial 
at  Mt.  Vernon,  came  in  to  Evansville  to  take 
in  "Selig  Night."  Mr.  Coffee  (they  call  him 
Java  for  short),  will  have  a  "Selig  Night"  at 
Mt.  Vernon  in  the  near  future. 

Two  of  the  most  modern  picture  houses  in  the 
state  of  Kentucky  are  the  two  Broadway  thea- 
tres in  Louisville  under  the  management  of 
Louis  F.  Steuerle.  The  Broadway  has  a  seat- 
ing capacity  of  700  and  the  West  Broadway 
under  the  management  of  Fred  Dolle  seats 
close  on  to  800.  Both  houses  are  enjoying  the 
best  of  business,  the  hot  weather  seems  to  have 
cut  little  figure. 

One  of  the  most  popular  houses  farther  down 
in  the  city  is  the  Victoria,  managed  by  Jerome 
Ehrich,  showing  licensed  pictures  to  good 
business. 

Two  very  expensive  airdomes  are  being  erec- 
ted by  the  Broadway  Amusement  Company  and 
licensed  pictures  will  be  the  policy  of  both. 

At  Frankfort,  Kentucky,  May  18  was  "Selig 
Night"  and  Manager  Taylor  packed  them  in 
for  six  shows.  The  Gem  is  a  very  neat  little 
house  under  the  management  of  Mr.  J.  C.  Tay- 
lor. Mr.  Taylor  has  been  in  the  picture  game 
in  Frankfort  for  four  years.  Mr.  Evan  Spires  is 
the  pianist,  W.  H.  Moore  is  the  operator  and  Miss 
Annie  Bergen  is  the  cashier.  Manager  Taylor  is 
strong  for  the  association  goods  and  he  puts  up 
a  very  good  show. 


Date. 

Friday, 

Saturday, 

Sunday, 

Monday, 

Tuesday, 

Wednesday, 

Thursday, 

Friday, 

Saturday, 

Sunday, 

Monday, 

Tuesday, 

Wednesday, 

Thursday, 

Friday, 

Saturday, 

Sunday, 

Monday, 

Tuesday, 

Wednesday 

Thursday, 

Friday, 

Saturday, 


CLYDE  MARTIN'S  ROUTE. 

City.  House.  Manager. 

2  Alliance,  Ohio  Lyric  F.  E.  Hartzell. 

3  Painsville,    Ohio  Queen  H.  P.  Sterns. 

4  Cleveland,    Ohio  Keith's  N.  H.  Zook. 

5  Cleveland,    Ohio  Keith's  Nf.   H.  Zook. 

6  Cleveland,    Ohio  Dreamland   P.  E.  Simmons, 

7  Akron,    Ohio  National  Amusement  Co  

8  Akron,    Ohio  Pastime  R.  L.  Miller. 

9.  . .  .  Wooster,    Ohio  Grand  Knepper  &  Saal. 

10  Mansfield,    Ohio  Alvin  Kraus  &  Kunz. 

11  Mansfield,    Ohio  Alvin   Kraus  &  Kunz. 

12  Clyde,  Ohio  Family  J.  A.  Geiger. 

13  Toledo,    Ohio  Diamond  Co  L.  R-  Austin. 

14.  ..  .Bowling  Green,   Ohio   Long  &  Ries. 

15.  ..  .Tiffin,    Ohio  Mystic  Hal  B.  Clarke. 

16  Carey,    Ohio  Royal  C.  C.  Kisselle. 

17.... Upper   Sandusky,    Ohio  Fairy   W.  B.  Hitchcock 

18  Lima,    Ohio  Royal  G.  O.  Dupuis. 

10.... Lima,    Ohio  Royal  G.  O.  Dupuis. 

20.  . .  .  Wapakoneta,    Ohio   Starr  &  Whipple 

21.  . .  .  Wapakoneta,    Ohio  Olympia  Frank  Schaffer. 

22  Sidney,   Ohio  Royal  Chas.  Strahlem. 

23  Piqua,    Ohio  Princess  Edw.  Melhem. 

24.. ..Van  Wert,  Ohio  Princess  C.  C.  Haddox. 
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THE  SHORT  TALK  MAN 

Discusses  Canada  Hump  and  the  Vaudeville  Situa- 
tion— Strikers  May  Benefit  Pictures 

BY  CHICOT. 

"Ever  hear  of  Canada  Hump?"  asked  the 
Short  Talk  Man  as  he  came  into  the  office  with 
a  pipe  in  his  hand. 

"I  give  it  up,"  offered  Friend  Benefactor. 

"What's  the  answer?" 

"It's  a  tobacco,"  explained  the  Short  Talk 
Man,  producing  a  small  bag.  "It's  one  of  the 
arguments  against  reciprocity.  Any  regular 
man  what  can  smoke  it  and  live  deserves  to  die. 
Charlie  Jenkins  sent  me  some.  Listen  to  it 
smoke?" 

The  Short  Talk  Man  produced  a  match  and 
struck  it,  but  he  did  not  bring  the  flame  to  the 
•  evil  looking  stuff  in  the  pipe  bowl,  for  Friend 
Benefactor  was  frantically  digging  into  his  desk 
for  a  perfecto,  which  he  begged  the  Short  Talk 
Man  to  try,  and  a  panic  was  averted. 

"I  was  talking  with  a  actor,"  explained  the 
short  talker  as  he  leaned  against  the  desk. 
"There's  going  to  be  another  strike.  'Member 
the  last  one?" 

"Didn't  know  they  had  one,"  admitted  Friend 
Benefactor. 

"It  was  a  peach,"  said  the  Short  Talk  Man 
reminiscently.  "All  the  actors  hurried  to  get 
in,  and  then  pretty  soon  they  hurried  to  get  out 
again.  This  time  they're  going  to  go  at  it  dif- 
ferent, for  they  are  a  part  of  the  labor  union, 
and  it  looks  like  business. 

"First  there  was  two  of  'em,  the  White  Rats 
and  the  Actors'  Union.  It  was  mostly  the  little 
fellows  what  belonged  to  the  union  because  the 
Rats  thought  the  union  wasn't  dignified,  but  a 
lot  of  the  big  fellows  belonged,  and  now  they're 
all  together,  and  they're  going  to  strike  in  June. 
Fine  for  the  pictures." 

"There  will  be  a  lot  of  the  houses  that  use 
vaudeville  closed  up,"  suggested  Friend  Bene- 
factor. 

"Not  a  bit  of  it.  They'll  use  more  pictures 
and  find  out  that  they  can  make  more  money 
and  get  a  better  class  of  trade.  Then  the  people 
what  used  to  go  to  vaudeville  shows  will  drop 
in  because  the  shows  won't  be  so  good,  and  if 
the  managers  are  hep  to  their  game  it  means 
the  two  hour  show  and  the  twenty-five  cent 
ticket. 

"The  good  house  has  got  to  come,  Friend 
Benefactor,  because  there's  lots  of  people  who 
like  pictures  without  a  lot  of  bum  jokes  and 
fake  dancing.  It's  just  naturally  got  to  come, 
but  if  the  actors  start  to  muss  things  up  it  is 
going  to  come  so  sudden  that  it  will  get  here 
before  it  starts. 

"Only  trouble  is  that  the  operators  and  the 
musicians  belong,  and  they  may  have  to  walk 
out  of  the  houses  that  used  to  play  vaudeville 
unless  the  managers  give  in  and  sign  for  the 
closed  shop  and  union  wages.  But  there  will 
be  enough  left  to  get  the  business,  and  by  the 
time  the  strike  is  over  there'll  be  a  lot  of  good 
straight  houses,  and  there  never  will  be  as 
much  vaudeville  of  the  eight-times-a-day  sort 
to  make  life  miserable  for  you  just  because  you 
like  the  photoplays. 

"It's  a  cyclone  that  don't  blow  somebody 
good,  Friend  Benefactor.  Last  time  it  got  the 
good  little  people  out  of  the  dumps  and  on  to 
the  real  stage,  and  this  time  it's  going  to  get 
the  bad  small  people  out  of  the  photoplay 
houses  and  get  the  good  pictures  in. 

"It's  a  funny  thing  about  the  actor.  He'll 
walk  on  his  ear  before  the  managers,  but  he's 
an  anarchist  in  his  heart,  and  he's  all  the  time 
dreaming  of  the  day  when  he  can  kick  the  man- 
ager in  the  neck  and  get  away  with  it. 

"If  he  gets  $25  he  wants  $50.  If  he  gets  $50 
he  wants  $100.  If  he  gets  $100  he  wants  $500 
because  there's  always  someone  getting  more'n 
him,  and  he  wants  to  get  more'n  the  other  fel- 
low because  he  knows  he's  worth  it.  No  one 
else  knows  it,  but  he  does,  and  whenever  a  chap 
comes  along  and  says  'Let's  lick  the  managers,' 
he's  there  with  a  club  and  an  eager  expression. 

"They  want  to  fix  it  to  tell  the  manager  who 
he  can  hire  and  how  much  he  has  to  pay.  and 
about  all  they're  willing  to  leave  him  is  the 
mortgage  on  the  house  and  his  debt  to  the  ex- 
change.   They  fell  down  last  time,  and  mebbe 


"THE  CHANGING  OF  SILAS  WARNER" 

A  Vitagraph  Life  Portrayal.    Of  a  Young  Man's 
Manliness  and  Independence  of  Character 


THERE  is  nothing  so  admirable  in  a  young 
man  as  the  possession  of  a  mind  of  his 
own;  no  one  appreciates  a  "mollycoddle". 
Every  young  fellow  is  under  more  or  less  obli- 
gation to  his  parents  and  he  should  show  an 
appreciation  for  all  their  kindnessss,  but  when 
he  arrives  at  years  of  discretion  and  self- 
reliance,  he  should  manifest  an  independence, 
as  Harry  Warner  does  when  his  father  an- 
nounces to  him  that  he  had  to  start  out  to 
make  his  own  living  by  entering  his  employ. 
And,    furthermore,    telling    him,    if    he  con- 


gracefully  accepts  the  situation  without  opposi- 
tion or  malice  and  declares  his  manhood  by 
meeting  his  father's  alternative  calmly  and 
determinedly. 

Harry  starts  out  in  the  world  and  "makes 
good,"  which  we  recognize  in  a  most  pleasing 
scene  where  Harry  and  his  wife,  the  college 
music  teacher,  are  happily  and  comfortably  lo- 
cated in  their  own  home.  In  strong  contrast 
we  find  that  a  great  change  has  taken  place  in 
Silas  Warner's  affairs.  His  partner,  Martin,  a 
conniving  and  shrewd  old  rascal  has  robbed  the 


SCENE  PROM  VITAGRAPH  LIFE  PORTRAYAL,  "THE  CHANGING  OF  SILAS  WARNER." 


templates  matrimony,  he  has  selected  for  him  a 
future  helpmate,  his  partner's  daughter,  Miss 
Nellie  Martin.  Silas  Warner  would  brook  no 
opposition  to  his  wishes  and  is  not  at  all  pleased 
when  his  son  Harry  was  just  as  firm  in  his 
refusal  to  accept  his  father's  arrangements  for 
him  and  will  not  be  coerced. 

Harry  is  already  engaged  to  Rose  Blend,  the 
young  music  teacher  at  the  college  which  he  is 
attending;  when  he  tells  his  father  of  his  in- 
tentions, the  old  gentleman  is  frantic  and  tells 
him  that  he  must  accept  his  terms  or  depend 
entirely  upon  his  own  resources  and  make  his 
own  way  in  life  without  his  assistance.  It  is 
at  this  moment  that  the  picture  rsaches  a  point 
of  most  dramatic  interest  and  the  acting  dis- 
played most  convincing,  in  showing  the  spirit 
which  we  must  admire  in  a  young  man  who 


concern  and  been  detected.  The  disclosure  is 
such  a  shock  to  Mr.  Warner,  it  brings  about  a 
stroke  of  apoplexy  and  he  is  a  very  sick  man. 
Harry  reads  in  the  newspapers  of  his  father's 
sickness  and  business  troubles.  After  consult- 
ing with  his  wife,  they  hasten  to  his  father's 
home  where  he  receives  them,  glad  to  welcome 
his  son  and  receive  the  kind  attentions  of  his 
daughter-in-law  who  tries  to  comfort  him. 

This  last  scene  is  a  most  gratifying  one, 
evincing  the  noble  characteristics  of  the  son 
and  the  loving  disposition  of  his  wife,  and  the 
awakening  and  changing  of  Silas  Warner  to  an 
appreciation  of  his  son's  character  and  his  own 
harshness  and  obstinate  nature,  which  entirely 
melts  away  under  the  tender  sympathy  of  the 
young  people  and  their  anxiety  to  be  of  ser- 
vice to  him  when  he  most  needs  it. 


they'll  fliver  again,  but  they've  got  the  union 
along  this  time,  and  the  White  Rats  joined  in, 
and  they  expect  all  labor  to  stay  away  from  the 
shows  to  help  win  the  fight.  There'll  be  a  lot 
of  men  glad  they  just  run  pictures  and  the  ill. 
song  when  the  scrap  starts,  and  there'll  be  oth- 
ers that'll  be  sorry  they  ever  got  the  idea  that 
they  could  build  up  business  with  a  lot  of  truck 
drivers  that  went  on  the  stage. 

"Maybe  the  human  films  won't  work  more'n 
eigbt  hours  a  day  then,  but  it's  a  cinch  they're 
going  to  raise  a  rumpus,  for  there's  a  little  Eng- 
lishman at  the  head  of  things  who  likes  Ameri- 
ca lots  better  than  England  because  he  helped 
run  a  strike  over  there,  and  he  can  beat  a  chap 
with  a  No.  16  pill  and  never  even  have  to  take 
a  whiff  himself.  He  cons  them  along  with  hot 
air,  and  after  he  gets  done  I  bet  the  picture 
manufacturers  make  him  a  present  because  he 
helped  their  business." 

"The  actors  have  a  right  to  strike,  the  same 
as  anybody  else,"  argued  Friend  Benefactor. 

"That's  just  the  point,"  countered  the  Short 
Talk  Man.  "They  dont  strike  'like  anybody 
else!'    They  do  it  in  a  manner  all  their  own." 


THE  MOTIOGRAPH  WATCH  FOB. 

The  Enterprise  Optical  Mfg.  Co.  desires  to  call  the 
attention  of  readers  this  week  to  their  advertisement, 
which  appears  in  this  issue,  in  which  they  offer  free 
to  every  manager  and  operator  of  a  motion  picture 
theatre  a  very  attractive  watch  fob,  which,  besides 
being  a  souvenir,  makes  a  splendid  gift  and  a  useful 
one.  It  is  unique  in  design,  attractive  and  rich  in 
appearance,  and  it  is  the  wish  of  the  Enterprise 
Optical  Mfg.  Co.  that  the  readers  of  this  paper  take 
advantage  of  this  offer,  as  they  have  gone  to  con- 
siderable expense  to  make  this  fob  one  of  the  best 
ever  offered  as  a  souvenir  in  this  country. 

As  will  be  seen  by  the  illustration  in  their  adver- 
tisement, the  fob  illustrates  the  Motiograph  motion 
picture  machine,  and  on  the  reverse  side  in  neat  let- 
tering is  only  the  name  of  the  makers,  and  no  one 
could  have  an  objection  to  wearing  as  handsome  and 
useful  a  souvenir  as  this,  particularly  at  this  season 
of  the  year,  when  the  weather  necessitates  the  dis- 
carding of  vests. 

As  the  1911  catalogue  issued  by  this  company  is 
now  ready  for  distribution,  they  will  be  glad  to  send 
one  to  any  one  interested. 

The  Novelty  is  the  name  of  the  new  theatre 
opened  up  on  East  street,  Talladega,  Ala.,  with  T.  H. 
Nance  as  manager. 
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Orchestral  Music  in  Pictures 

Department  of  Orchestral  Music  in  Connection  With  the  Photoplay 
BY  H.  L.  BARNHART 


B 


IFORE  going  into  details  in  reference  to 
the  proper  way  of  handling  an  operatic 
photoplay,   I  desire  to  make  a  few  re- 
3  that  I   feel   will  be  of  interest. 

Did  you  ever  stop 
to  consider  what  ef- 
fect appearance  had 
on  an  audience.  Well 
if  you  have,  I  am 
sure  you  will  agree 
with  me  in  what  1 
am  about  to  say. 
Here's  the  vital 
point:  Under  no  con- 
sideration would  I 
consent  to  have  a 
musician  under  my 
leadership  appear  at 
any  performance  un- 
less fully  attired  in 
evening  dress;  this 
H.  L.  BARXHART.  is  one  of  the  strict- 
est rules  at  the  thea- 
tre where  I  am  employed  and  at  all  times  has 
been  rigidly  adhered  to.  How  much  nicer  it 
looks  to  see  the  different  musicians  dressed  in 
harmony,  giving  the  theatre  an  air  of  refine- 
ment. There's  the  main  idea — refinement; 
that's  what  the  people  appreciate.  You  would  be 
surprised  to  hear  the  different  remarks  that  the 
patrons  make  as  to  the  appearance  of  the  mu- 
sicians and  without  doubt  they  appreciate  your 
work  fifty  per  cent.  more. 

Of  course,  this  does  not  appeal  in  every  case, 
but  it's  so  with  the  biggest  majority.  No  doubt 
there  are  some  who  do  not  know  the  defini- 
tion of  the  word  refinement,  and  if  they  did, 
have  no  use  for  it.  All  the  evening  dress  and 
linen  on  the  market  would  have  no  effect) 
on  them.  Don't  let  this  discourage  you;  per- 
haps, in  time,  they  will  awaken  to  the  fact 
that  they  have  been  behind  the  times  long 
enough,  and  at  present,  are  living  in  the  19th 
century.  Again  I  say,  if  you  have  not  been 
in  the  habit  of  wearing  evening  dress,  do  it 
at  once,  and  you  can  see  the  results  much  bet- 
ter than  I  can  explain. 

I  had  the  pleasure  of  playing  Edison's  beauti- 
ful dramatic  feature  of  recent  date,  "The  Bag- 
gage Coach  Ahead."  This  is  really  a  beau- 
tiful, sentimental  production,  one  which  gives 
a  musician  inspiration  to  work.  Here's  a  pic- 
ture that  will  give  you  an  opportunity  to  show 
your  true  worth,  and  I  sincerely  trust  that 
all  who  have  the  pleasure  of  playing  this  pro- 
duction will  put  every  effort  into  the  selection 
of  the  proper  music.  Pictures  like  this  are 
few  and  far  between,  so  it's  up  to  you  to  take 
advantage,  and  show  your  patrons  what  you 
can  do.  I  will  give  you  my  ideas  as  to  playing 
this  feature. 

If  possible  arrange  to  have  your  house  singer 
sing  one  verse  and  chorus  of  the  song  known 
by  the  same  name  as  picture,  at  the  opening 
scene,  and  bear  in  mind,  have  him  keep  his 
foot  on  the  soft  pedal.  To  render  this  song 
otherwise  would  ruin  the  picture,  and  brother 
musicians — a  word  to  the  wise — have  every 
instrument  under  the  mute.  If  you  should 
not  be  fortunate  enough  to  have  the  song,  com- 
mence the  opening  scene  with  "Then  You'll 
Remember  Me,"   from   the   "Bohemian  Girl," 


violin  and  piano,  to  have  full  control  of  the 
situation,  violin  under  mute;  continue  playing 
until  scene  fades  and  shows  the  home  down 
on  the  farm.  Now  it  is  not  necessary  to 
play  "Down  on  the  Farm,"  your  audience  real- 
izes the  situation,  and  are  fully  aware  of  the 
fact  that  it  is  a  country  home,  give  them  some- 
thing new.  They  have,  perhaps,  heard  it  so 
often  that  it  has  become  nerve  racking.  Have 
'  full  orchestra  join  in  on  this  scene  with  a  waltz 
that  has  a  pretty  theme.  Continue  playing 
waltz  until  after  home  scene,  showing  the  couple 
fondling  over  the  child,  after  this  scene  discon- 
tinue orchestra,  violin  and  piano,  taking  up 
situation.  Here's  your  chance  to  bring  the 
most  hardened  audience  to  tears;  would  advise 
you  to  play  "Hearts  and  Flowers,"  until  scene 
fades  to  interior  of  train.  At  this  point  full 
orchestra  to  join  in  double  piano  and  gradually 
fade  with  the  final  scene. 

Now  I  have  demonstrated  how  this  splendid 
feature  can  be  played  with  but  four  different 
changes,  that's  the  secret  of  success.  Avoid 
the  idea  of  jumping  from  one  thing  to  another, 
and  you  can  rest  assured  you  will  make  a  much 
better  impression  with  your  audience.  Any 
number  of  leaders  think  it  is  necessary  to  play 
popular  songs,  so  as  to  have  the  name  of  the 
song  appeal  to  the  situation.  This  idea  is 
very  bad  and,  chances  are,  there  is  not  one  out  of 
every  hundred  patrons  that  coull  tell  the  names 
of  each  selection  that  was  played  to  the  differ- 
ent scenes.  The  main  thing  to  do  is  get  down 
to  legtiimate  music,  and  its  value  will  soon  be 
realized. 

In  playing  an  operatic  picture  never  attempt 
to  play  anything  but  an  overture.  This  class 
of  pictures  usually  runs  on  the  same  line,  and 
I  hardly  think  it  is  necessary  to  follow  the  dif- 
ferent scenes.  A  good  heavy  overture  usually 
has  any  number  of  tempos,  and  they  work  into 
the  picture  splendidly.  Of  course,  this  is  my 
idea,  perhaps  it  does  not  strike  your  fancy. 
I  merely  make  the  suggestion  as  it  eliminates 
the  continual  changing,  and  this  is  what  I  am 
fighting  against.  This  one  evil  has  had  a 
tendency  to  ruin  more  pictures  than  a  dozen 
manufacturers  could  produce  in  a  year.  When 
you  take  into  consideration  the  money  and  la- 
bor that  is  put  into  pictures  of  this  type,  am 
sure  you  will  agree  with  me  that  they  should 
be  entitled  to  real  music. 

If  you  have  any  suggestions  in  reference  to 
above  subject  or  any  new  idea  in  following  the 
different  scenes  in  dramatic  photoplays,  let  me 
hear  from  you,  as  I  assure  you  suggestions  will 
be  more  than  appreciated  by  the  readers  of 
the  Index,  as  well  as  myself. 

All  communications  will  reach  me  by  address- 
ing same,  care  Palace  Theatre,  Charleroi,  Pa. 

To  the  following  persons  desiring  information: 
Your  letters  will  be  answered  in  the  course  of 
a  few  days:  Miss  Ruby  Nicholsen,  E.  R.  Hutch- 
inson, A.  R.  Corey,  J.  R.  Bradley,  Prof.  J.  D. 
Dean,  Lyric  Amusement  Co. 


MACHINE  HEAD  STOLEN. 

Enterprising  burglars  broke  into  the  Queen 
Theatre  in  Odd  Fellows'  Hall,  Newport,  Ohio, 
and  stole  the  machine  head,  breaking  into  the 
sheet  iron  operating  room  to  get  possession  of  it. 
It  is  known  that  they  took  an  Owl  train  into 
Cincinnati,  but  there  all  trace  of  them  was  lost. 


THE  PHOTOPLAY  THEATRE 

(Continued  from  page  1.) 
he  is  not  so  bad  that  those  who  have  to  stay 
and  hear  him  once  will  not  seriously  object. 
You  want  a  bad  lecturer  for  that  sort  of  work, 
but  one  who  is  not  too  bad. 

The  news  slides  that  are  to  be  had  very 
cheaply  will  give  you  good  material  for  lec- 
tures that  are  intended  to  please  though  they  are 
designed  merely  for  exhibition.  The  photo- 
player  slides  can  be  made  useful  in  the  same 
connection,  and  if  the  size  of  your  house  war- 
rants it  and  you  are  in  a  city,  you  might  arrange 
with  some  local  newspaper  to  let  you  use  their 
photographs  of  local  events.  You  will  have  to 
use  their  advertising  matter  on  an  announce- 
ment slide  and  give  credit  on  each  of  the  others, 
but  it  is  worth  while,  and  if  you  are  a  diplo- 
mat and  your  house  is  important  enough  the  pa- 
per may  be  willing  to  let  you  have  the  slides 
instead  of  merely  the  photographic  copy.  It 
will  be  something  different  from  the  offering 
of  your  competitor  and  you  can  beat  him  out 
only  by  being  more  aggressively  enterprising. 

Amateur  night  is  a  favorite  device,  especially 
where  vaudeville  is  used,  but  you  do  not  want 
amateur  night  if  you  want  to  build  a  lasting 
success.  Nothing  is  more  damaging  in  the  long 
run  than  the  encouragement  of  your  audience  to 
rough  behavior.  The  changed  attitude  of  the 
general  public  toward  vaudeville  is  very  largely 
traceable  to  the  amateur  nights  even  when  a 
particular  house  does  not  resort  to  this  modern 
substitute  for  bull  baiting.  It  makes  for  a  row- 
dy audience  no  matter  what  you  start  in  with, 
and  the  rowdy  show  does  not  last.  Even  the 
big  vaudeville  managers  did  not  see  this  for  a 
time,  but  most  of  them  realize  it  now,  to  their 
sorrow. 

On  the  other  hand  there  are  many  ways  of 
giving  life  to  your  program  by  varying  the  si- 
lent run  of  the  films.  In  some  sections  the  op- 
eratic records  on  the  phonograph  still  prove 
potent,  though  in  most  houses  the  day  of  the 
phonograph  and  the  mechanical  piano  are  gone 
forever.  If  your  pianist  is  clever  a  solo  num- 
ber, running  largely  to  trick  stuff,  will  prove 
welcome  if  not  overdone,  contests  for  local  sin- 
gers may  prove  attractive  in  small  towns,  if  the 
singers  are  put  on  two  or  three  a  night  and  the 
contest  is  run  for  a  week,  and  in  the  larger  cities 
this  idea  can  be  modified. 

Vaudeville  is  not  taken  up  in  this  connection 
because  vaudeville  has  no  place  in  the  scheme 
of  the  photoplay  theatre.  It  is  the  last  gasp  of 
the  sort  of  manager  who  lacks  the  enterprise  to 
meet  competition  along  the  right  lines. 

If  you  can  pay  $2,000  a  week  for  your  show 
you  can  get  a  good  bill,  but  even  at  that  you 
can  make  more  money  with  straight  pictures  if 
you  know  how  to  run  your  house.  You  need 
some  flesh  and  blood  people  on  the  bill  to  give  it 
life,  but  bring  them  on  with  songs  or  lectures  or 
other  features  and  do  not  try  vaudeville  until 
you  find  that  you  cannot  make  money  otherwise. 
If  you've  proven  yourself  no  photoplay  mana- 
ger, perhaps  you  can  run  a  vaudeville  house. 

But  if  you  can  give  a  smart  show  of  four  or 
five  reels  with  some  good  singing  and  a  feature 
you  will  not  need  to  worry  about  the  size  of 
your  audience  or  the  permanency  of  your  busi- 
ness. You  are  building  on  a  rock  with  a  firm 
foundation.  Spend  money  on  your  films.  Spend 
as  much  money  as  you  can  afford.  At  best  ren- 
tal prices  are  cheap.  You've  no  excuse  for  run- 
ning four  reels  of  year-old  junk  unless  you're 
throwing  them  in  with  a  glass  of  beer  for  five 
cents.  You  must  spend  money  to  make  money 
and  there  is  no  greater  profit  to  be  had  than 
from  good  pictures. 
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CALENDAR  OF  NEXT  WEEK'S 
LICENSED  RELEASES. 

MONDAY,  JUNE  5,  1911-4  REELS 

BIOGRAPH — A  Smile  of  a  Child,  drama,  997. 
IiUBIN — The  Feud,  drama,  635. 

The  Sardine  Industry,  industrial,  365. 
PA  THE — A  Rough  Diamond,  drama,  751. 

The  Scorpion,  educational,  249. 
SELIG — Where  There's  a  Will  There's  a  Way. 
comedy  and 

Nitrate  of  Soda,  industrial,  1,000. 

TUESDAY,  JUNE  6,  1911—5  REELS 

EDISON — The  Cardinal's  Edict,  drama,  1,000. 
ESS  AN  AY — His  Friend's  Wife,  drama,  1,000. 
GATJMONT — The  Drawn  Curtain,  drama,  735. 

Chrysanthemums,  educational,  240. 
SELIG — Montana  Anna,  comedy  drama,  1,000. 
VITAGRAPH — For  her  Brother's  Sake,  drama, 
1,000. 

WEDNESDAY,  JUNE  7,  1911—4  REELS 

EDISON — A  Lesson  Learned,  drama,  500. 

l  ather's  Dress  Suit,  comedy,  500. 
KALEM — Advertising  for  Mamma,  drama,  990. 
PATHE — The    Insubordinate    Soldier,  drama, 

1,000. 

URBAN — The  Young  Interne,  drama,  750. 
Heligoland,  travel,  250. 

THURSDAY,  JUNE  8,  1911—4  REELS 

BIOGRAPH — Their  Fates  Sealed,  comedy,  396. 

Dave's  Love  Affair,  comedy,  601. 
LUBIN — The  Professor's  Ward,  drama,  1,000. 
ME  LIES — Her  Spoiled  Boy,  drama,  1,000. 
SELIG — The  Visiting  Nurse,  educational  drama, 
1,000. 

FRIDAY,  JUNE  9,  1911-4  REELS 

EDISON — The   Wager  and  the  Wage  Earner, 

comedy,  1,000. 
KALEM — The  Love  of  Summer  Morn,  drama, 

1,010. 

PATHE — Khmara,  drama,  810. 

Miss  Blum,  vaudeville,  174. 
VITAGRAPH — The  Sacrifice,  drama,  1,000. 

SATURDAY,  JUNE  10,  1911-4  REELS 

ESSANAI — Subject  not  reported. 

GAUMONT — The  Love  Story  of  a  Great  Actress, 

drama,  1,000. 
PATHE — A  Broken  Life,  drama,  1.000. 
VITAGRAPH — The  Changing  of  Silas  Warner, 

drama,  1,000. 


ADVANCE  DESCRIPTIONS 

Covering  Subjects  to  be  Released  During  Week  of 
June  5  to  June  10 
THOMAS  A.  EDISON,  Inc. 

"THE  CARDINAL'S  EDICT"  (June  6,  1911);  length, 
1,000  feet.— Adrian  De  Mauprat,  a  gallant  soldier  of 
fortune,  meets  and  falls  desperately  in  love  with  the 
Cardinal's  ward,  Julie,  who,  in  turn,  shows  that  his 
attentions  are  not  unwelcome. 

Owing  to  the  numerous  duels  being  fought  in  Paris, 
the  Cardinal  is  obliged  to  issue  an  edict  forbidding 
dueling  and  making  death  the  penalty  if  the  edict 
is  disregarded. 


De  Mauprat  enters  a  tavern  and  engages  in  a  dice 
game  with  a  stranger  and  soon  learns  that  the 
stranger  is  a  sharp  and  catches  him  cheating.  He 
throws  his  wine  into  the  cheat's  face  and  in  a  mo- 
ment both  rapiers  are  drawn.  In  spite  of  the  inter- 
ference of  friends,  they  fight  their  duel  and  De 
Mauprat  runs  his  man  through.  No  sooner  has  this 
happened  than  the  Cardinal  appears  with  his  guard 
and  places  De  Mauprat  under  arrest. 

The  Cardinal  is  pondering  whether  to  enforce  the 
penalty  of  the  edict  when  his  ward,  having  seen  De 
Mauprat  under  arrest,  demands  an  explanation.  When 


advantage.  He  becomes  angry  at  her  insistence,  and, 
losing  his  temper,  is  about  to  strike  her  when  her 
brother  knocks  him  down.  Seeing  the  prison  stripes 
on  his  assailant,  he  covers  him  with  his  revolver  and 
calls  up  the  police.  The  wife,  recovering,  hears  this 
and  confesses  that  the  man  is  her  brother,  and  holds 
him  up  as  a  horrible  example  of  the  result  of  drink. 

The  husband,  now  thoroughly  ashamed  and  real- 
izing what  a  brute  drink  has  made  him,  solemnly 
swears  never  to  drink  again.  They  then  plan  to  get 
her  brother  away  from  the  officers.  He  gives  him 
some  clothes  and  money,  but  just  as  he  is  about  to 
leave  they  hear  the  police  approaching.  Escape  be- 
ing cut  off,  they  put  him  back  into  the  bedroom  then, 
telling  his  wife  to  sham  fainting,  he  wrecks  the  en- 
tire room;  chairs,  table,  dishes  and  curtains  are  all 
upset   or  demolished.    As   the  officers  are  about  to 


told  that  his  life  is  forfeited  she  betrays  and  finally 
confesses  her  love  for  De  Mauprat.  Richelieu,  how- 
ever, remains  firm  and  sends  her  away  without  much 
encouragement. 

His  secretary  then  announces  the  arrival  of  his 
spy,  Marion  De  Lorme,  who,  upon  being  admitted 
through  a  secret  panel,  informs  him  of  a  conspiracy, 
headed  by  the  King's  own  brother,  which  is  to  be 
culminated  that  night  at  her  house,  and  that  she 
needs  a  brave  man  to  secure  a  certain  dispatch  which 
they  will  send  and  which  will  contain  absolute  proof 
of  their  guilt. 

Richelieu  is  reminded  of  his  prisoner  and  decides 
to  give  him  a  chance  to  redeem  himself.  He  is  called 
in  and  given  his  choice;  death  or  obtaining  the 
dispatch.  He  chooses  the  task  of  obtaining  the  dis- 
patch, especially  as  he  catches  a  glimpse  of  Julie, 
who  has  stolen  into  the  room,  and  who  encourages 
him  from  her  hiding  place  behind  the  curtains. 

He  enters  Marion's  house  as  a  servant  and  as  the 
messenger  with  the  dispatch  is  about  to  mount,  he 
overpowers  him,  wrests  the  dispatch  from  his  grasp, 
mounts  his  horse  and  rides  away  to  the  Cardinal's 
palace,  but  not,  however,  before  being  badly  hurt  by 
a  bullet  which  the  unfortunate  messenger  sent  flying 
after  him. 

Upon  receiving  the  dispatch,  the  Cardinal  not  only 
pardons  his  violation  of  the  edict,  but  gives  him  the 
hand  of  his  ward   Julie  as  a  reward. 

This  film  should  appeal  to  all  lovers  of  the  romantic 
drama.  The  settings  are  elaborate  and  true  to  detail, 
while  the  duel  in  the  tavern  is  an  exact  reproduction 
of  Messonier's  famous  painting,  "The  Quarrel." 


,ESSON  LEARNED"  (June  7,  1911);  length,  500 
lohn  Lacey,  a  night  watchman,  is  slowly  suc- 
ig  to  the  drink  habit.  His  wife  sees  this  and 
er  best  to  keep  him  from  it.  but  without  avail. 


Hi 


lsba 


is  not  aware  of  this  brother's  existence,  and  she  very 
carefully  conceals  a  letter  which  she  receives  from 
him. 

Lacey,  having  taken  a  number  of  drinks,  starts  to 
work.  He  has  already  left  when  the  convict  brother, 
who  has  escaped  from  prison,  enters  the  house  and 
begs  his  sister  to  conceal  him.  While  meditating 
where  she  can  conceal  him,  she  hears  her  husband 
returning  and  has  barely  time  to  secrete  him  behind 
the  curtains  when  her  husband  enters.  He  has  re- 
turned for  his  revolver  and  incidentally,  more  whis- 
key.   His    wife    remonstrates   with   him   but    to  no 


enter  he  deliberately  shoots  himself  in  the  arm.  He 
hurriedly  explains  to  them  that  the  prisoner  attacked 
him  and  escaped  and  they  hurry  out.  When  safely  out 
of  reach  the  brother  is  allowed  to  make  his  escape. 

This  is  a  short  film  of  unusual  strength  and 
played  with  the  full  value  for  dramatic  action  for 
which  the  Edison  players  are  welcomed. 

"FATHER'S  DRESS  SUIT"  (June  7,  1911);  length, 
500  feet.— A  high  school  youth  is  invited  by  his  little 
sweetheart  to  go  to  her  party.  He  gets  his  father's 
permission  to  attend.  It  is  the  height  of  his  ambi- 
tion to  dress  for  the  occasion  so  that  he  may  outshine 
the  other  boys  and  appear  more  pleasing  to  his 
sweetheart. 

Not  possessing  a  dress  suit,  he  borrows  his  father's, 
but  without  permission.  By  chance  his  mother  is  let 
into  the  secret  and  joyfully  he  goes  to  the  party. 
That  evening,  his  father  wishing  to  don  his  dress 
suit,  is  unable  to  find  it.  By  interrogating  mother 
he  learns  of  its  whereabouts  and  immediately  starts 
out  to  fetch  the  boy  home. 

By  this  time  the  party  is  in  full  swing,  our  hero 
having  become  the  idol  of  the  girls  and  the  envy 
of  the  boys  to  such  an  extent  that  they  play  all  sorts 
of  boyish  tricks  on  him;  tripping  him  while  dancing, 
spilling  red  lemonade  on  his  white  shirt  front  and 
so  forth.  At  the  height  of  his  dilemma,  father  un- 
expectedly appears  and  leads  him  out  by  the  ear,  to 
the  gratification  of  the  boys  and  disappointment  of 
the  girls. 

The  boy  and  girl  types  are  cleverly  portrayed,  and 
we  cannot  help  feeling  sorry  for  the  young  scamp. 

"THE  WAGER  AND  THE  WAGE  EARNER"  (June 
9,  1911);  length,  1,000  feet.— A  little  heiress  who  is 
in  danger  of  being  forced  by  her  mercenary  papa  into 
a  marriage  for  title  and  rank,  decides  to  take  the  law 
into  her  own  hands,  and  answering  an  advertisement 
for  a  young  woman  in  an  office,  she  leaves  home 
secretly,  accepts  the  position  and  engages  board  at  a 
little  downtown  boarding  house  under  another  name. 
About  the  same  time  a  young  man,  one  of  a  group 
in  the  club  one  evening,  hears  an  old  fellow  say  that 
the  youths  of  today  are  incapable  of  any  real  accom- 
plishment, even  of  earning  their  own  living  half  the 
time.  He  takes  up  the  challenge  and  makes  a  wager 
that  he  can  earn  his  own  living  for  a  month  without 
any  pull  or  assistance  from  anybody  and  prove  him- 
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*  MELIES  RELEASES  * 


IN 


IIV1 


June    I,  1911 

£  F"OR 


How  the  reporters  for  two  rival  papers  obtained  the  news 
of  a  big  train  robbery. 
LENCTH,    IO0O  FEET 


June  8,  1911 
iPOILEI 


Bob  Burton  always  had  his  own  way  until  he  went  out  into  the  world. 
It  took  many  a  hard  rub  and  a  term  in  prison  to  make  a  man  of  him. 
LENCTH   ABOUT  980  FEET 


* 


We  have  Pasters.    Write  to  Exhibitors  Advertisement  and  Specialty  Co.,  105  East  14th  Street,  New  York  City,  if  your  Exchange  does  not  supply  you. 

C.  MELIES,  204  East  38th  Street,  New  York  City 

Western  Representative,  JOHN  B.  ROCK,  109  Randolph  Street,  Chicago,  Illinois 


* 


self  a  man  indeed.  Of  course,  love  brings  him  to  the 
same  office  where  the  young  lady  has  found  employ- 
ment, and  they  become  fellow  employees,  each  be- 
lieving the  other  to  be  a  poor  wage  earner.  The  usual 
office  routine  is  hard  for  both  of  them  and  when  any 
troubles  come  up  they  comfort  each  other,  and  are 
thus  drawn  together.  The  young  heiress  is  adver- 
tised for  and  very  nearly  caught,  but  not  quite,  and 
the  young  man  preserves  his  incognito  until  he  is 
quite  sure  that  there  is  but  one  girl  in  the  world  for 
him  and  that  she  is  this  poor  little  wage  earner.  She 
realizes  that  life  without  a  family  or  friends  is  rather 
a  dreary  affair,  and  this  humble  wage  earner  is  prob- 
ably the  only  man  in  the  world  for  her,  particularly 
as  she  can  have  plenty  of  money  any  time  she  chooses 
to  ask  for   it.    And  so   they  agree   to   marry,  and 


after  the  ceremony  he  takes  her  to  his  apartment, 
thinking  that  he  has  a  great  jokj  on  her.  But  when 
she  takes  from  her  little  bag  a  copy  of  the  ttdver- 
tisement  and  shows  him  the  headline-,  which  tell  of 
her  broken  engagement  with  a  Count,  of  who  she 
really  is  and  of  the  enormous  reward  offered  for 
information  concerning  her,  the  young  man  realizes 
that  the  laugh    is  not  all  on  one  side. 

It  is  a  trim,  smoothly  working  and  vitally  inter- 
esting story  played,  as  the  best  of  the  Edison  stories 
are  always  played,  with  skill,  distinctness  and  real 
feeling.  It  will  probably  be  in  demand  for  return 
dates  everywhere. 


LUBIN  MFG.  CO. 

"THE  FEUD"  (June  5,  1911);  length,  G35  feet.— 
Harry  Harrell  found  the  photograph  of  a  beautiful 
girl,  and  promptly  fell  in  love  with  the  original. 
Then  he  learned  that  she  was  Edith  Owen,  daughter 
of  "Mart"  Owen.  Between  Mart  Owen  and  "Jud" 
Harrell,  Harry's  father,  there  was  a  bitter  feud.  They 
owned  adjoining  ranches,  and  whenever  they  and 
their  forces  met,  there  was  a  grand  melee  and  con- 
siderable shooting.  It  was  also  well  known  that 
Owen  wanted  his  daughter  to  marry  "Buck"  Owen, 
his  nephew.  However,  Harry  made  up  his  mind  to 
win  the  young  lady,  so  the  next  day  he  rode  over 
towards  the  Owen  ranch. 

In  trying  to  scale  a  cliff,  he  fell,  struck  his  head 
and  became  senseless.    It  happened  that  Edith  and 


"White  Fawn,"  her  Indian  girl  companion,  were 
strolling  there,  and  they  discovered  Harry  and  re- 
suscitated him.  Buck  and  a  companion  happened  to 
ride  past,  but  Edith  succeeded  in  concealing  Harry 
from  their  notice.  Of  course  the  two  fell  in  love  at 
first  sight. 

A  few  weeks  later,  Harry  received  a  note  from 
Edith  telling  him  that  her  father  was  seriously  ill, 
and  insisted  on  her  marrying  Buck  at  once.  Harry 
called  together  a  number  of  his  cowboy  friends.  They 
burst  into  the  Owen  home  just  as  the  minister  was 
beginning  the  marriage  ceremony.  Old  Mart  seeing 
what  had  happened,  pulled  a  six-shooter  from  under 
his  pillow,  and  leveled  it  at  Harry,  but  before  he 
could  pull  the  trigger,  death  claimed  him.  Edith 
kissed  her  father  hastily,  and  then  allowed  Harry 
and  his  companions  to  take  her  away. 


Of  course,  the  Owen  forces  followed,  but  Harry's 
party  won  the  race.  Harry's  mother  welcomed  Edith 
to  their  home.  His  father,  remembering  the  long 
feud,  refused  to  do  so  at  once,  but  the  sweetness  of 
the  girl  soon  won  him  over,  and  of  course,  the  min- 
ister soon  did  the  rest. 

'^THE  SARDINE  INDUSTRY"  (June  5,  1911);  length 
365  feet. — An  extremely  interesting  and  instructive 
film  showing  how  sardines  reach  your  table  from 
the  time  they  are  caught  to  the  time  they  are 
shipped,  packed  in  the  cans. 

The  film  shows  the  fishermen  mending  their  nets; 
their  departure  for  the  fishing  grounds;  casting  the 
nets;  hauling  them  in;  transferring  the  fish  from  the 
boats  to  the  packing  houses;  the  various  operations 
of  canning;  sealing  the  cans  and  finally  loading  them 
on  cars  for  shipment  to  all  parts  of  the  world. 


"THE  PROFESSOR'S  WARD"  (June  8,  1911); 
length,  1,000  feet.— Only  because  he  could  not  disre- 
gard the  last  wishes  of  a  dearly  loved  friend  and  col- 
league, did  Professor  John  White  accept  the  guard- 
ianship of  his  friend's  daughter  Edith.  The  professor 
was  a  man  who  knew  more  about  science  than  he  did 
about  women.  In  fact,  he  had  never  any  time  to 
devote  to  the  latter,  since  he  devoted  all  his  time  to 
the  former. 

It  required  considerable  courage  on  his  part  to  make 
his  first  visit.  Edith  was  living  with  a  maiden  aunt, 
and  Auntie  promptly  ordered  the  Professor  from 
the  house.  He  scarcely  knew  how  to  proceed.  Still 
he  did  not  want  to  be  outwitted.  So  he  bought  two 
tickets  for  the  circus  and  managed  to  get  word  to 
Edith.  She  was  very  glad  to  accompany  her  guardian. 
When  Edith  returned  home,  Auntie  made  such  a  fuss, 
that  the  girl  decided  to  live  at  the  Professor's  home. 
That  good  man  was  very  much  embarrassed,  but  once 


he  had  accepted  conditions,  he  certainly  made  it  very 
pleasant  for  his  ward. 

About  three  years  later,  Hugh  Thomas,  an  old 
college  friend  of  the  Professor,  came  to  pay  him  a 
visit.  Hugh  was  not  a  bit  bashful,  either,  and  it 
was  not  very  long  before  he  had  asked  Edith  to  be 
his  wife.    Edith  referred  him  to  the  Professor,  who 


had  just  about  wakened  to  the  fact  that  he 
wanted  her  himself.  But  when  Hugh  asked  for 
Edith's  hand,  the  Professor  thought  Hugh  was  her 
choice,  Hugh  being  younger  and  dressier.  So  he  gave 
his  consent.  When  the  young  man  returned  to  her 
with  the  news,  Edith  promptly  rejected  him.  Then 
she  ran  to  the  Professor,  who  was  decidedly  gloomy, 
and  told  him  that  she  loved  only  him. 

It  is  a  beautiful  story,  in  which  "faint  heart"  does 
win  "fair  lady."  There  is  unusually  deep  love  appeal 
in  it.  It  is  one  of  the  very  best  stories  that  has  ap- 
peared for  a  long  time. 


GAUMONT. 

(George  Kleine.) 

"THE  DRAWN  CURTAIN"  (June  6,  1911);  length, 
735  feet.— A  story  of  true  love  and  the  untimely  in- 
terference of  outsiders  which  proved  fatal  to  the 
heroine. 

A  naval  officer  is  in  love  with  a  girl  whose  father  has 
higher  expectations  for  her.  The  officer  goes  away 
and  the  girl  falls  into  a  decline.  One  year  later  she 
receives  an  invitation  to  an  official  bail  in  honor  of 
a  young  officer  who  has  distinguished  himself  in  a 
recent  campaign.  She  finds  that  the  officer  is  her 
one-time  lover.  She  begs  to  go  to  the  ball,  saying 
that  she  feels  much  better,  and  at  last  the  parents 
consent.  They  go  and  when  the  young  officer  finds 
her  he  leaves  the  crowd  and  leads  her  away  to  a 
quiet  spot.  Happiness  is  theirs  once  more,  but  the 
young  girl's  heart  fails  her  and  she  falls  into  the 
arms  which  are  stretched  out  to  receive  her.  She 
expires  in  his  arms,  and  the  merry  company  pass 
close  to  the  place  where  the  figure  of  the  young  girl 
lies,  her  lover  kneeling  on  the  floor  beside  her. 

"CHRYSANTHEMUMS"  (June  6,  1911);  length,  240 
feet. — Another  of  the  excellent  series  of  flowers  in 
natural  colors.  If  you  have  seen  the  others  you  will 
see  this.  If  you  have  not  seen  the  others  you  should 
see  this  one. 

"THE  LOVE  STORY  OF  A  GREAT  ACTRESS"  (June 
10,  1911);  length,  1,000  feet.— After  having  attained 
great  renown,  the  heroine  accepts  a  physician's  offer 
of  marriage  and  bids  farewell  to  the  old  associations. 

The  call  of  fame  is  so  persistent  and  her  home  life 
is  so  elegant  and  quiet  that  she  longs  for  the  excite- 
ment of  the  stage. 
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U"E  5  "Where  There's  A  Will  There's  A  Way" 

A  comedy  drama  in  which  two  neighboring  judges  have  their  troubles  controlling  the  destinies 
of  two  beautiful  daughters.    Code  word,  ABRADE. 
SAME   REEL  WITH   AN  EDUCATIONAL) 

"THE   NITRATE   OF  SODA   INDUSTRY  OF  CHILI" 

An  instructive  and  entertaining  film  subject.    Code  word,  ABSCESS. 


JUNE  6 


(A   8ELIC  WESTERN 


"MONTANA  ANNA" 


A  picture  play  with  thrilling  situations,  lightened  by  legitimate  comedy.    Code  word,  ABSOLDE. 


THE  VISITING  NURSE 


JUNE  8  U 

A  real  drama  portraying  the  conditions  among  the  poor  in  the  large  cities. 


Every  incident  is  taken  from  the  actual  experience  of  The  Visiting  Nurses'  Association  in  their  daily  work. 

Code,  ABSTARGE. 


On  the  first  anniversary  of  her  wedding  she  returns 
to  the  stage,  where  at  her  first  performance  she  is 
stricken  blind. 

Her  calamity  proves  the  deep  love  of  the  disap- 
pointed husband,  who  forgives  her  thoughtlessness 
and  does  all  in  his  power  to  make  her  future  days 
happy. 

URBAN-ECLIPSE. 


(George  Kleine.) 


"THE  YOUNG  INTERNE"  (June  7,  1911);  length, 
750  feet. — Frank,  a  handsome  young  medical  student, 
falls  in  love  with  Ruth,  a  flower  girl  from  whom  he 
often  buys  bouquets.  He  declares  his  love  and  is 
rejected,  but  is  constant  in  his  admiration.  After 
two  years'  absence,  Frank  is  appointed  house  sur- 
geon in  a  great  hospital. 

During  his  service  there,  Ruth,  who  is  in  want,  and 
has  fainted  on  the  street,  is  brought  to  him  for  care. 
Frank,  by  his  thoughtfulness,  proves  his  love,  and 
on  showing  the  flowers  he  has  saved  in  memory  of 
the  old  days,  is  accepted. 

"HELIGOLAND"  (June  7,  1911);  length,  250  feet- 
Germany's  island  acquisition  from  Britain.  Wild, 
weird  and  wonderful  scenes  of  the  island  from  the 
sea  and  interior  views  of  great  interest.  Scene  from 
the  deck— grand  wave  effects.  The  island— gradual 
approach — the  customs  boat — the  rocky  walls  of  the 
island — sheer  and  forbidding — panoramic  view  of  Heli- 
goland— scenes  ashore — street  views — the  natives — 
panorama  from  the  heights — beach  and  marine  views 
—yachting— quaint  views  of  houses  and  alleys. 


SELIG  POLYSCOPE  CO. 

"WHERE  THERE'S  A  WILL  THERE'S  A  WAY" 
(June  5,  1!)11);  length,  1,000  feet. 

CAST: 

Judge  Holt   Nicholas  Cogley 

Judge  Hay   George  Hernandez 

George  Mann   Herbert  Rawlinson 

Herald    Dunning   Roy  Watson 

Miss  Holt   Elaine  Davis 

Miss  Hay   Betty  Harte 

Mrs.  Holt   Mrs.  Hernandez 

Two  staid  judges,  Hay  and  Holt,  are  close  friends. 
They  have  but  one  child  each,  an  attractive  daughter. 
These  old  fellows  are  very  dignified  and  old-fash- 
ioned in  their  ideas,  and  they  guard  their  girls  with 
jealous  care. 

Two  young  men  of  the  town  are  enamored  of  these 
pretty  girls  and  pay  court  to  them.  They  are  both 
surprised  in  their  love-making,  by  the  judges,  who 
angrily  order  them  from  their  houses,  thereby  hu- 


miliating the  young  men  in  the  eyes  of  their  sweet- 
hearts. 

The  boys  swear  to  get  even.  They  determine  to 
humiliate  the  judges.  So  they  enlist  the  services  of 
two  gentlemen  of  shady  reputation.  The  old  codgers 
are  enticed  from  their  houses,  carried  off  to  a  lonely 
shack  in  the  woods,  their  beards  are  shaven  and 
they  are  dressed  in  the  garb  of  children. 

Frightened  half  to  death  by  their  experience,  the 
old  fellows  are  turned  loose  to  make  their  way  back 
home  as  best  they  can.  Their  experiences  are  most 
amusing.  The  matter  gets  into  the  papers  the  next 
day,  but  their  names  are  held  pending  a  further  in- 
vestigation. 

Now  the  boys  have  them  on  their  hips  and  threaten 
to  reveal  their  names  unless  they  give  their  consent 
to  their  daughter's  marriage.  Of  course,  the  boys 
win,  much  to  the  gratification  of  the  girls  and  the 
chagrin  of  the  two  crusty  old  jurists. 


"NITRATE  OF  SODA"  (June  5,  1911);  On  the  same 
reel  with  "Where  There's  a  Will."— An  excellent 
film  illustrating  the  great  nitrate  of  soda  fields  of 
Chili,  showing  in  detail  the  modes  of  securing  and 
preparing  for  market  this  valuable  chemical  of  which 
South  American  supplies  the  bulk  of  the  world's 
output. 


"MONTANA  ANNA"  (June  6,  1911);  length,  1,(100 
feet.— 

CAST: 

Anna,  a  girl  of  the  West   Adrienne  Kroell 

Percy   Eastman   T.   J.  Carrigan 

"Slick"  Hoover   Rex  Roselli 

"Big"   Sanders   Fred  Herzog 

Geo.    Swift   Wm.  Bell 

"Pop"  Grayson   Leighton  Stark 

J.  Rufus  Meggs   O.  B.  Thayer 

Anna  is  the  only  daughter  of  "Pop"  Grayson,  pro- 
prietor of  "The  Top  Notch  Hotel"  at  Black  Rock, 
Mont.  Percy  Eastman,  a  Yale  graduate,  lands  in  Black 
Rock  in  search  of  a  fortune.  He  loses  his  heart  to 
Anna  and  his  money  to  Hoover,  and  Sanders,  who 
sell  him  a  "fake"  gold  mine  in  which  they  have 
planted  some  rocks  covered  with  gold  paint.  Anna 
determines  that  Percy  shall  make  good  and  she  per- 
suades him  to  take  a  correspondence  course  in  mine 
engineering.  An  accident  leads  to  the  discovery  of  a 
rich  vein  of  copper  in  the  "fake"  mine.  Leaving  the 
girl  to  guard  the  place,  Percy  rides  to  town  and  files 
his  claim. 

Hoover  and  Sanders  learn  of  the  "strike"  and  try  to 
"jump"  the  claim.  But  Anna,  with  true  Western 
grit,  holds  up  the  two  bad  men  until  her  lover  arrives 
and  the  girl  and  the  man  decide  to  join  fortunes  for 
life. 


A  play  with  thrilling  situations,  lightened  by  legi- 
timate comedy. 

"THE  VISITING  NURSE"  (June  8,  1911);  length, 
1,000  feet. 

CAST: 

The   Visiting   Nurse   Winifred  Greenwood 

Dr.   Park   T.  J.  Carrigan 

The    Hair   Worker   Charles  Inks 

His    Daughter   Gertrude  Bondhill 

His  Wife   Vera  Hamilton 

Little  Mary   Capitola  Holmes 

The  Lamplighter   True  Boardman 

His  Wife   Madame  Neimann 

His  Son   Master  Gordon  Hunt 

The  Mother  of  Seven   Adrienne  Kroell 

The  Widow  Nicoline   Adrienne  Kroell 

The  Little  Mother   Madalina  Soperti 

"Fat"  Terry   Leighton  Stark 

Nurses  by  members  of  the  Visiting  Nurses'  Associa- 
tion, poor  children,  street  men,  etc. 
Grace  Langdon,  a  society  belle,  provoked  by  unin- 
tentional neglect  of  her  fiance,  Dr.  Park,  a  busy 
physician,  breaks  her  engagement  and  the  lovers 
separate. 

Later,  Grace's  father  loses  his  fortune,  and  Grace, 
determined  to  earn  a  livelihood  and  to  be  useful  to 
the  world,  joins  the  Visiting  Nurses'  Association. 
Succeeding  scenes  show  Grace  and  some  of  her  boor 
patients  in  the  Ghetto  and  show  districts  of  the 
great  city  where  extreme  poverty  crushes  the  lives 
of  the  people  to  whom  the  visiting  nurse  is  truly  an 
angel  of  mercy. 

Among  her  charges,  Grace  finds  a  hair-worker,  a 
consumptive,  and  his  daughter,  a  pretty  girl.  The 
nurse  places  the  father  in  a  sanitarium  and  secures 
a  position  for  the  girl.  "Fat"  Terry,  a  loafer,  takes 
a  fancy  to  the  girl,  who  is  rescued  from  his  clutches 
by  Grace.  We  next  see  a  widowed  mother  leaving  her 
seven  children  to  go  to  work  in  a  factory.  Grace 
enters  and  finding  the  small  baby  very  ill,  she  goes 
out  for  a  physician.  "Fat"  Terry  attacks  the  nurse 
and  she  is  rescued  by  Dr.  Park,  her  former  fiance. 
The  doctor  treats  the  baby  and  then  he  and  Grace 
decide  to  join  their  lives  and  work  together.  To  this 
the  children  give  assent  in  an  amusing  closing  scene. 

G.  MELIES. 

"HER  SPOILED  BOY"  (June  8,  1911);  length,  1,000 
feet. — Robert  Burton  was  an  only  son  and  his  indulg- 
ent mother  had  spoiled  him.  Bob  was  not  all  bad, 
but  he  was  woefully  weak  and  could  not  stick  long  at 
any  one  task.  Also  he  paid  more  attention  to  rolling 
cigarettes  than  he  did  to  his  work.  One  day  he  was 
discharged  by  the  foreman  of  the  crockery  store  where 
he  worked  and  appeared  at  home  disgusted  and  sullen. 
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THE  INFANT  AT  SNAKEVILLE 

ANOTHER  FUNNY  WESTERN  COMEDY  BY  ESSANAY 


SCENE  FROM  "THE  INFANT  AT  SNAKEVILLE  " 
Released  Saturday,  June  3d  Length,  approx.   1 00O  feet 

The  story  of  a  lively  "yearling"  and  the  cowboys.    The  baby 
stampeded  them  all.    Watch  for  it 

HIS  FRIENDS  WIFE 

Released  Tuesday,  June  6th  DRAMATIC  Length,  approx.   1 000  feet 

The  story  of  artist  life  in  the  famous  Latin  Quarter  in  Paris. 
An  exceptionally  beautiful  production 

COMING!  COMINC! 
WORLD'S    MOST    FAMOUS  DRIVERS 

In  the  five  hundred  mile  Sweepstakes  Race,  Indianapolis  Motor  Speedway,  Ma}'  30th 

Essanay  Film  Manufacturing*  Co.  (f^\ 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

5  WAR  DOUR  STREET,  LONDON.  W. 


His  mother  tried  to  comfort  him,  but  the  boy  was 
anxious  to  have  his  way  and  announced  his  intention 
of  going  West,  where  he  thought  there  would  be  bet- 
ter opportunities  for  him. 

Poor  Mrs.  Burton,  who  was  a  widow,  was  horror- 
struck  at  the  idea  of  letting  her  only  child  away  from 
her;  but  habit  was  too  strong,  and  so  she  gave  in  to 
Bobby  in  this  as  in  other  things. 

She  supplied  him  with  money  from  their  meagre 
store,  and  he  arrived  in  the  West  and  was  fortunate 
enough  to  secure  work  on  a  ranch.  His  idea  of  his 
own  importance  did  not  appeal  to  the  cowboys,  how- 
ever, and  they  hazed  him  in  a  pretty  rough  manner. 


Bob  left  that  job  and  a  number  of  others,  and  since 
he  was  unpopular,  he  took  to  drink. 

One  day,  when  all  his  money  was  gone  and  he  was 
desperate,  as  he  had  received  no  reply  to  the  letter 
he  had  written  his  mother  for  aid,  he  held  up  the  mail- 
carrier  and  escaped  with  the  mail-bag.  The  sheriff 
was  soon  on  his  trail,  but  Bob  eluded  him  and  sought 
refuge  in  a  dilapidated  cabin,  where  he  had  a  chance 
to  open  the  letters  he  had  stolen. 

From  one  there  fell  a  ten  dollar  bill,  and  the  boy's 
amazed  eyes  caught  his  own  name  and  his  mother's 
familiar  handwriting.  He  suddenly  realized  how  no- 
account  he  was,  and  how  little  he  deserved  the  mother 
he  had.  Seized  with  a  sudden  determination,  he  gave 
himself  up  and  served  his  term  in  prison,  after  which 
he  returned  to  his  aged  mother,  who  had  never  failed 
t3  ask  each  day  for  "the  lett«r  that  never  cai 

Bob  had  received  his  lesson  and  after  that  he  lived 
a  better  and  wiser  man. 


VTTAGRAPH  CO. 

"FOR  HER  BROTHER'S  SAKE"  (June  9,  1911); 
length,  1,000  feet.— That's  the  spirit  we  all  like  to 
see;  a  sister's  or  a  brother's  love  sufficient  to  make 
a  sacrifice  one  for  the  other  to  aid  each  other  in  time 
of  need  or  trouble.  Albert  Black,  a  young  man, 
leaves  his  home  town  to  accept  a  position  in  a  bank 
in  the  city,  becomes  entangled  in  the  allurements  of 
the  fast  set  and  is  detected  embezzling  from  his 
concern.  His  father  is  notified  of  his  dishonesty  and 
positively  refuses  to  assist  him,  heedless  of  the  en- 
treaties of  his  daughter,  Bessie,  and  will  not  give  him 
shelter  when  he  returns  to  the  old  homestead.  The 
young  man,  discouraged  and  disowned,  leaves  for 
parts  unknown  and  becomes  a  wanderer  and  an  out- 
cast. 

The  family  have  given  the  unfortunate  young  man 
up  as  an  exile  or  dead.  Bessie  is  married  to  a  suc- 
cessful physician,  Dr.  James  Paton;  they  are  living 
in  their  own  home  very  happy  and  contented.  One 
night,  while  the  doctor  is  away  from  home  answering 


a  call,  Albert  Black,  now  a  degraded  and  dishonest 
fellow  breaks  into  his  sister's  home  to  rob  it  and, 
unexpectedly  to  both,  he  and  his  sister  meet  face  to 
face.  There  is  mutual  surprise  and  after  his  sister 
has  recovered  from  her  fright  and  astonishment,  im- 
plores her  brother  to  give  up  his  dishonest  life  and 
try  to  redeem  himself.  He  promises  to  do  better,  she 
takes  some  money  from  her  husband's  desk,  gives  it 
to  him  and  lovingly  embraces  him  and  kisses  him 
good-bye. 


Miss  Prattle,  an  old  "gab"  of  a  busybody,  who  is 
constantly  on  the  qui  vive  for  gossip  or  scandal,  hap- 
pens to  see  the  shadow  on  the  window  curtain  of  the 
Doctor's  wife  and  her  brother  embracing  each  other, 
watches  for  the  doctor's  return  and  tells  him  what 
she  has  witnessed.  The  doctor  accuses  his  wife  of 
entertaining  a  strange  man;  for  her  brother's  sake 
she  will  not  reveal  his  identity.  Her  husband,  al- 
though he  loves  her,  will  not  live  with  her.  He  pro- 
vides for  her  support  and  goes  to  New  York  City  to 
establish  a  new  practice  and  new  associations. 

The  doctor,  while  administering  at  one  of  the  city 
hospitals  is  surprised  to  learn  that  one  of  his  pa- 
tients, who  is  suffering  from  an  incurable  disease,  is 
his  wife's  brother,  who  recognizes  his  brother-in-law 
and  tells  him  all  about  his  visit  to  his  sister  and  the 
cause  of  the  separation  of  the  doctor  from  his  wife. 
The  excitement  and  effort  in  telling  his  story  causes 
the  sick  man  to  collapse,  in  a  very  few  minutes  he  has 
passed  beyond  the  things  of  this  life  into  the  realms 
of  eternity. 

Dr.  Paton  returns  to  his  wife,  tells  her  about  her 
brother's  death  and  expresses  sorrow  for  having  mis- 
judged her,  commends  her  for  her  loyalty  to  her 
brother  .and  asks  forgiveness.  She  tells  him  she  has 
nothing  to  forgive,  but  she  has  something  to  give 
him,  placing  in  his  arms  his  little  son,  born  during 
his  absence,  and  they  are  reunited  by  a  stronger  tie 
and  a  greater  love. 


"THE  SACRIFICE"  (June  9,  1911);  length,  1,000 
feet. — During  Nick  Austin's  long  term  of  imprison- 
ment, his  wife  and  child  are  brought  to  the  extremes 
of  poverty,  the  poor  woman  sick  and  dying  is  trou- 


bled about  the  welfare  of  her  child.  Before  she  passes 
away,  she  requests  that  her  child  be  sent  to  the  orphan 
asylum,  and  writes  a  letter  to  her  husband  informing 


to 
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Tuesday,  June  6th 


Wednesday,  June  7th 


The  Cardinal's 
Edict 

Cardinal  Richelieu  (Mr.  McDermott) 
has  issued  an  edict  punishing  dueling 
with  death.  The  edict  is  forgotten  by  a 
young  chevalier  (Mr.  Coombs)  in  the. 
heat  of  passion,  and  he  is  brought  before 
the  Cardinal.  Fate,  however,  throws  in 
his  way  an  opportunity  of  doing  the  lat- 
ter a  great  service,  so  that  he  not  only 
secures  his  freedom,  but  also  the  Cardi- 
nal's charming  ward,  played  by  Miss 
Fuller.  In  one  scene  of  the  film,  Meis- 
sonier's  famous  painting,  "The  Quarrel," 


(TWO  SUBJECTS  ON  ONE  REEL 


A  Lesson 
Learned 

A  story  of  a  young  wife,  her  husband, 
a  night  watchman  who  is  addicted  to 
drink,  and  her  brother,  an  escaped  con- 
vict, the  cause  of  whose  imprisonment 
is  drink.  The  brother's  example  serves 
as  a  means  to  effect  the  husband's  refor- 
mation. A  strong  dramatic  subject.  The 
husband  and  wife  are  played  by  Mr. 
Ogle  and  Miss  Nesbitt,  and  the  convict 
by  Mr.  Coombs. 


Father's  Dress  Suit 


Miss  Hulette  makes  her  first  reappear- 
ance on  the  motion-picture  screen  after 
her  season's  triumph  in  the  great  New 
York  success,  "The  Blue  Bird." 

Harold,  having  received  an  invitation 
to  the  party  of  his  lady  love,  and  being 
most  anxious  to  make  a  hit,  secretly 
dresses  up  in  his  father's  dress-suit.  He 
has  many  difficulties,  but  worst  of  all, 
his  father  comes  after  his  evening  suit 
and  leads  poor  Harold  home  by  the  ear. 
A  great  comedy  hit. 


The  Wager  and  the 
Wage-Earners 

A  young  heiress  leaves  home  secretly 
in  order  to  escape  the  attentions  of  a 
worn-out  but  titled  foreigner  whom  her 
fafher  wishes  her  to  marry.  At  about 
the  same  time  a  young  clubman  of 
wealth  makes  a  bet  that  he  can  get  a  Job 
and  hold  it  for  a  month.  He  and  the 
young  woman  become  employees  in  the 
same  office,  each  unaware  of  the  other's 
real  standing  in  the  world.  This  is  an 
exceptionally  high-grade  production.  The 
leading  parts  are  played  by  Miss  Fuller 
and  Mr.  Conness. 
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him  of  the  circumstances;  she  dies  and  the  child 
becomes  a  public  charge.  The  note  is  sent  to  the 
prisoner,  but  he  is  helpless  to  make  conditions  dif- 
ferent. 

Mrs.  Downes,  a  wealthy  lady,  mourns  the  death  of 
her  daughter  and  decides,  while  she  is  looking  over 
her  little  one's  articles  of  dress,  to  take  them  to  the 
orphan  asylum,  where  they  may  be  used  by  the  father- 
less and  motherless.  She  takes  them  there  and  she 
notices  among  the  children,  Nina  Austin,  whose  beauty 
and  cuteness  attract  her  attention.  Mrs.  Downes  has 
brought  with  her  a  White  Carnation,  the  emblem  of 
"Mother's  Day";  as  she  stoops  to  caress  the  child 
she  drops  the  flower  and  Nina  picks  it  up  and  hands 
it  back  to  her,  her  mother  love  asserts  itself  and 
reminds  her  of  the  day  and  her  own  child;  on  the 
impulse  of  the  moment  she  asks  permission  to  adopt 
Nina. 

She  takes  the  child  to  her  home  and  her  heart, 
much  to  the  gratification  of  her  husband,  as  he  recog- 
nizes the  happiness  of  his  wife  and  the  readiness 
with  which  the  child  responds  to  the  manifestations 
of  her  affections. 

One  year  later  on  "Mother's  Day,"  Mrs.  Downes 
with  her  husband  and  Nina  visit  the  States  Prison,  and 
as  they  are  passing  the  cell  in  which  Nick  Austin  is 
located,  little  Nina  stops  and  hands  him  a  white 
carnation.  This  act  of  kindness  impresses  him  very 
deeply  and  he  watches  the  little  girl  as  she  goes  down 


the  corridor 
Not  long  after 
from  prison;  he 
At  the  asylum  ! 
is  not  there,  a 
to  give  him  any 


5S  her  hand  back  at  him. 
5  incident,  Nick  Austin  is  released 
determined  to  reclaim  his  daughter, 
s  told  by  the  matron  that  the  child 
not  liking  his  appearance,  refuses 
information.    She  leaves  the  room 


for  a  moment  and  during  her  absence  he  looks  over 
the  book  of  records  and  secures  the  name  of  his 
daughter's  foster  parents,  replacing  the  book  before 
the  matron  returns. 

He  goes  to  the  Downes'  residence  and  finds  his 
child  well  cared  for  and  surrounded  by  every  comfort 
and  advantage.  He  cannot  restrain  his  love,  clasps 
her  to  his  breast  and  kisses  her  time  and  time  again. 
He  realizes  his  inability  to  properly  care  for  her,  and 
also  appreciating  that  his  child  will  be  better  off 
without  a  knowledge  of  his  existence,  withdraws  with- 
out letting  her  know  their  relationship. 


"THE  CHANGING  OF  SIL 
1911);  length,  1,000  feet.— i 
ful  and  prosperous  business 
tance  of  his  position  commer 
up  his  mind  that  he  will  mar 
in  accordance  with  his  own 


lS  WARNER"  (June  10, 
ilas  Warner,  a  success- 
man,  feeling  the  impor- 
ially  and  socially,  makes 
out  a  career  for  his  son 
udgment,  which  he  con- 
aable.  He  dictates  a  let- 
ter commanding  his  son,  Harry,  to  leave  college  at 
once  and  enter  his  office  as  an  employee,  the  only 


succeed  in  the  bus 
Warner  has  in  mind 
partner's  daughter. 


n  to  pursue  who  wishes  t 
world.    Furthermore,  Mi 
marriage  of  his  son  to  hi 
lfish   motive,   of  course,  t 


strengthen  his  own  interests  by  bringing  about  this 
alliance. 

Now,  it  so  happens  that  Harry  has  a  mind  of  his 
own  and  is  just  as  independent  as  his  father  is  au- 
thoritative, therefore,  he  prefers  to  make  his  own 
business  and  matrimonial  future.  He  is  very  much  in 
love  with  the  young  college  music  teacher,  Rose 
Blend,  to  whom  he  has  proposed  and  by  whom  he  has 


been  accepted.  Receiving  his  father's  letter,  he  re- 
turns home  and  listens  to  the  paternal  mandate,  he 
takes  a  decided  stand  in  opposition  to  his  father's 
absorption  of  his  inherent  right  in  matters  pertain- 
ing to  his  own  affairs.  The  old  gentleman  presents 
the  alternative  of  acceding  to  his  wishes  or  being  cast 
upon  his  own  resources  without  any  further  assistance 
and  recognition  as  a  son. 

As  we  would  naturally  suppose,  Harry  marries  Rose 
and  starts  in  business  on  his  own  initiative  and 
establishes  a  home  of  his  own,  where  he  and  his  wife 
live  very  contentedly  and  happily. 

Time  produces  a  change  in  Silas  Warner's  affairs 
and  at  the  same  time  a  change  of  heart;  his  partner, 
Martin,  turns  out  to  be  a  defaulter,  and  almost  ruins 
the  firm.  The  shock  entirely  prostrates  Silas  Warner 
and  he  is  stricken  with  apoplexy.  Harry  reads  a  news- 
paper account  of  his  father's  troubles,  he  and  his 
wife   go   to   see   him,   express   their   sympathy  and 


Harry  tenders  his  assistance.  Mr.  Warner  weak  and 
convalescent,  has  had  time  to  think  of  his  unkind- 
aess  to  his  boy,  and  when  he  sees  him  and  his  young 
wife,  his  heart  is  filled  with  love  and  gratitude  to  his 
son  and  a  just  pride  in  his  manliness  and  magnanim- 
ous nature,  all  of  which  he  manifests  by  placing  his 
arms  affectionately  around  the  yonug  couple  and 
whispering,  "My  Children." 


PATHE  FRERES 

"A  ROUGH  DIAMOND"  (Jnue  5,  1911);  length,  751 
feet. — Fritz  Meister  sits  in  his  cottage,  bemoaning 
his  poverty.  His  child  is  sick  and  querulous,  refusing 
to  take  her  medicine,  and  he  finds  that  the  mother's 
tearful  pleadings  irritate  him  still  further.  So  pres- 
ently he  rises,  takes  up  his  gun  and  goes  out.  He  is 
a  poacher  and  has  always  been  one;  altogether  he  is 
a  bad  character  and  one  whose  reform  is  regarded  as 
hopeless.  That  day,  whilst  in  the  act  of  shooting  a 
rabbit,  Fritz  is  caught  by  the  owner  of  the  estate 
himself,  who.  however,  dismisses  him  with  a  kindly 


■warning.  H'rirz  reinrns  nome  ro  nnu  mat  the  ncu 
man's  wire  and  young  son  nave  stopped  to  render 
kindly  aid  to  the  distressed  mother.  The  boy  has 
coaxed  the  child  to  take  her  medicine,  and  already 
she  seems  less  ailing.  But  the  incident  is  soon  for- 
gotten by  him,  and  a  few  days  later  he  is  back  in  the 
woods  again,  creeping  stealthily  towards  the  forbid- 
den game.  Before  he  has  time  to  make  a  shot,  how- 
every,  a  couple  of  rough-looking  men  glide  past  him. 
Fritz  is"  surprised,  and  follows  them  up  to  the  big 
house,  where  he  sees  them  attempt  to  force  an  en- 
trance.   Very  quickly  he  gives  the  alarm,  and  hold? 
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the  two  men  at  bay  until  help  is  at  hand.  The  good 
service  thus  rendered  to  him  is  not  forgotten  by  the 
rich  owner;  he  offers  to  make  Meister  his  head  game- 
keeper, and  the  poacher,  in  whom  a  new  self-respect 
has  been  awakened  by  the  events  of  the  last  few  days, 
accepts  the  offer  with  ready  thankfulness. 

"THE  SCORPION"  (June  5,  1911);  length,  249  feet. 
—A  close  view  of  the  life,  habits  and  characteristics 
of  this  dangerous  little  bug. 

•THE  INSUBORDINATE  SOLDIER"  (June  7,  1911); 
length,  1,000  feet— The  story  opens  with  a  village 
street,  when  voung  Weatherby,  a  private  in  the  army, 
offers  a  drink  to  one  of  the  Indians  from  the  nearby 
reservation.  Lieutenant  Mason  interferes  and  orders 
Weatherby's   arrest.    The   Indian's   daughter,  Mojib- 


and  delivers  it  to  the  commanding  officer  and  tells 
of  Mason's  difficulty.  In  a  thrilling  fight  Mason  is 
finally  rescued  and  Weatherby  gets  the  just  punish- 
ment for  his  crime. 

"KHMARA"  (June  9,  1911);  length,  810  feet.- 
Khmara.  the  daughter  of  Russian  peasants,  falls  iu 
love  with  Rodiwoj,  a  tall  and  muscular  young  peas- 
ant, whom  she  sees  for  the  first  time  at  the  St.  John's 


ind  Rodiwoj  himself. 


"MISS  BLUM"  (June  9,  1911);  length,  174  feet.— 
A  pretty  young  woman  does  some  remarkably  clever 
stunts  on  a  bicycle. 

"A  BROKEN  LIFE"  (June  10,  1911);  length,  987 
feet. — The  cowboys  on  the  ranch  are  wildly  excited 
over  the  report  of  another  gold  strike  on  the  Yukou 
and  all  decide  to  go.  One  of  the  cowboys,  Jim  by 
name,  takes  an  affectionate  good-bye  of  his  little 
sweetheart  Mary.  Later  we  see  the  men  on  the  trail 
of  the  gold  fields.  Then  we  see  them  striking  pay 
dirt  and  finally  we  see  them  in  camp.  Here  Jim  gets 
a  letter  that  Mary's  father  has  died  and  he  decides 
to  return  to  her  as  she  is  now  an  orphan.    All  the 


way,  appreciates  Mason's  assistance,  and  in  later  days 
watches  over  his  welfare.  Weatherby  is  courtmar- 
tialed  and  disgracefully  discharged  from  the  army, 
and  feeling  disgraced  and  at  enmity  with  all  man- 
kind, joins  a  party  of  bandits,  showing  them  a  tele- 
gram which  he  has  picked  up  and  which  Mason  has 
dropped,  announcing  a  shipment  of  money  to  the 
army  post,  which  Weatherby  knows  Mason  will  go  for. 
On  Mason's  return  from  the  express  office,  he  is 
attacked  by  the  bandits  and  severely  beaten  up,  but 
Mojibway  rides  past  the  scene  of  the  encounter.  At 
a  gallop  snatches  the  money  bag  from  Mason's  saddle 


Festival.  Rodiwoj  loses  his  heart  at  the  first  sight 
of  her.  Khmara  wishing  to  know  what  the  Fates 
may  have  in  store  for  her,  steals  away  from  the 
throng  and  casts  her  wreath  of  flowers  and  leaves  into 
the  river;  it  suddenly  sinks,  and  according  to  the 
superstition  of  the  peasants,  the  incident  presages 
ill-luck.  Khmara  weeps  bitterly,  but  Rodiwoj,  who 
has  followed  her,  laughs  the  superstition  to  scorn 
and  declares  his  love.  Later,  Khmara's  father,  find- 
ing he  has  neither  money  nor  possessions,  refuses  his 
consent,  driving  the  young  man  out  with  sundry  hard 
words.  Rodiwoj,  thereupon  goes  to  ask  for  help  of  a 
powerful  prince  encamped  on  the  outskirts  of  the 
village.  He  listens  to  Rodiwoj's  tale,  gives  him  a 
couple  of  men  and  horses  to  aid  in  abducting  Khmara. 
So  Rodiwoj  steals  Khmara  away.  He  carries  her  to 
the  camp,  but  whilst  a  few  hasty  preparations  are 
being  made  for  their  union,  Khmara's  father  appears 
to  entreat  for  the  return  of  his  daughter.  The  prince, 
however,  satisfies  him  and  his  cupidity  by  various 


boys  chip  in  to  give  him  a  good  grub  stake.  On  the 
back  trail  home,  however,  Jim  is  attacked  by  a  ban- 
dit, robbed  of  his  gold  and  left  for  dead,  the  bandit 
making  his  escape.  Years  pass  and  "Mary  receives  no 
word  from  Jim.  One  day  a  stranger  enters  the  house 
and  he  and  Mary,  after  a  short  courtship,  decide  to 
get  married.  Pretty  soon  a  little  girl  comes  to  make 
their  lives  happy.  One  summer  day  another  stranger 
enters  the  yard.  He  sees  Mary  and  her  child  and  she 
recognizes  Jim.  In  a  moment  the  husband  enters  and 
in  him  Jim  recognizes  the  bandit  who  robbed  him 
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A  CHILD'S  PLEA  THAT  IS  REWARDED 

Released  Wednesday,  June  7th  Length  1010  feet 

A  poor  workingman  and  his  wife  are  estranged.  The  husband 
with  hard  work  and  long  hours  becomes  in  a  measure  coarse  and 
brutal.  The  wife,  in  turn,  finally  loses  patience  and  courage  and 
runs  away,  leaving  a  note  stating  that  she  cannot  endure  the  hard, 
loveless  life.  The  husband  realizes  the  situation  when  too  late. 
The  family  get  along  as  best  they  can.  The  little  girl  keeps 
house  for  the  father.  Finally  the  man  is  injured  through  an  ac- 
cident on  the  dock  where  he  is  employed,  and  is  confined  to  his 
bed.  The  little  girl  is  in  deep  distress.  At  length  Emmie  has 
an  idea.  She  proposes  to  advertise  for  her  mamma.  She  is  certain 
that  if  her  mamma  knew  of  their  trouble  she  would  come  home. 
The  plan  is  carried  into  effect  and  with  success. 

THERE  ARE  REAL  HEART  THROBS  IN  THIS  FEATURE  PRODUCTION 


an:indi*n  maiden  *  sacrifice 

Released  Friday,  June  9th  Length  990  feet 

A  threatened  Indian  uprising  sends  the  13th  Cavalry  into  camp. 
While  scouting  through  the  country  a  small  party  of  soldiers  drive 
their  horses  into  a  pool,  thereby  unwittingly  profaning  a  sacred 
Indian  spring.  This  incident  takes  place  while  the  beautiful  Indian 
girl  Summer  Morn  is  close  to  the  spring.  Calling  her  father  a 
strong  protest  is  made  against  the  sacrilege  by  the  pale-faced  sol- 
diers. At  the  same  time  the  Indian  tries  to  shoot  one  of  them.  The  . 
Indian  is  disarmed  and  taken  to  headquarters  where  the  officer  in 
command,  after  listening  to  his  explanation,  promises  that  the 
sacred  spring  shall  hereafter  be  protected.  Lieutenant  Bob.  in 
charge  of  the  scouting  party,  falls  in  love  at  first  sight  with  the 
beautiful  Indian  girl.  Pressing  his  suit  he  finally  gains  the  con- 
sent of  her  father  to  their  marriage.  The  regiment  returning  to 
headquarters,  Bob's  Indian  wife  is  ostracized  by  the  women  of  the 
post.  Recognizing  the  unfortunate  position  Bob  is  Dlaced  in 
Summer  Morn,  although  dearly  loving  her  husband,  steals  away  to 
her  own  people.   Big  Bear,  her  father,  hides  her  and  leads  Bob  to 

Two  years  later  Bob  woos  and  wins  Ruth.  A  camping  honeymoon 
trip  brings  them  into  the  Indian  country.  Accidentally  meeting  Sum- 
mer Morn  Bob's  old  love  instantly  returns.  The  Indian  girl,  how- 
ever, sends  him  away  and  to  make  her  sacrifice  complete  throws 

The  scenes  of  this  picture  were  taken  in  Schenango  Canon,  a  pass 
leading  from  the  interior  of  California  down  to  the  Pacific  Ocean 
and  much  used  by  the  Indians  during  their  occupancy  of  California. 
Here  only  the  last  year  a  great  many  relics  of  the  early  Majella 
Indiars  were  found.  In  one  mound  over  sixty  skeletons  were  dis- 
covered, together  with  innumerable  rare  Indian  relics. 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  S5.00  per 
1,000  in  lots  of  500  of  a  subject.   Order  a  quantity  and 
give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice  Joyce,  40 
cts.  each,  postage  prepaid 

A  Set  of  10  Photos  of  the  principal  Kalem  Players,  each  7x9 ' 
inches  in  size,  for  SI. 20,  postage  prepaid 
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The  EDISON 

Economy  Transformer 

(110  volls,  60  cycles) 

$50.00 


The  greatest  current  saver  on  the 
market  at  the  present  time.  Elim- 
inates all  heat  and  noise.  Gives 
50  per  cent,  better  light  than  any 
other  transformer.  An  average 
of  45  volts  and  40  to  45  amperes 
may  be  obtained  at  the  arc,  with 
a  maximum  of  60  amperes  and 
corresponding  drop  in  the  volt- 
age. Weight,  65  lbs.  Carried 
in  stock  for  60  and  133  cycles  for 
110  and  220  volt  circuits.  Special 
equipments  at  slightly  increased 
prices. 

All  genuine  Edison  Projecting  Kine- 
toscopes,  Accessories  and  parts  are 
identified  by  our 


Trade 


Mark 


Look  for  it  on  every  piece. 


THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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OAUMONT 

Tuesday's 
Release 
June  6,  1911 
Reel  about  975  ft. 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


ECLIPSE 

Wednesday's 

Release 
June  7,  1911 
Reel  about  IOOO  ft. 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of  this  issue. 


OAUMONT 

Saturday's 
Release 
June  IO,  191  I 
Reel  about  IOOO  ft. 


THE  DRAWN 
CURTAIN 

A  Story  of  true  love  and  the 
untimely  interference 
oft  outsiders 
About  735  Feet 


Chrysanthemums 

A  magnificent  series  of 
flowers  in  natural  colors 
About  240  Feet 


THE  YOUNG 
INTERNE 

O  R 

The  Story  the  Violets  Told 


A  Drama 


About  750  Feet 


HELIGOLAND 

AN  ISLEOFTHENORTHSEA 

Travelogue     About  250  Feet 


The  Love  Story 

of  a 

Great  Actress 

A  Perfect  Production  in 
Every  Detail 

A  Drama      About  1000  Feet 
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of  his  gold,  but  rather  than  ruin  the  happiness  of  the 
girl  he  loves,  Jim  goes  away  and  leaves  them  in 
peace. 


KALEM  CO. 


"ADVERTISING  FOR  MAMMA"  (June  7,  1911); 
length,  090  feet. — A  poor  workingman  and  his  wife 
are  estranged.  The  husband  with  hard  work  and  long 
hours  becomes  in  a  measure  coarse  and  brutal.  The 
wife  in  turn  finally  loses  patience  and  courage  and 
runs  away,  leaving  a  note  stating  that  she  cannot 
endure  the  hard  loveless  life.  The  husband  realizes 
the  situation  when  too  late.  The  family  get  along  as 
best  they  can.  The  two  little  girls  keep  house  for 
the  father.  Finally  the  man  is  injured  through  an 
accident  on  the  dock  where  he  is  employed,  and  is 
confined  to  his  bed.  The  little  girls  are  in  deep  dis- 
tress. At  length  Peachie  has  an  idea.  She  proposes 
to  advertise  for  her  mamma.  She  is  certain  that  if 
her  mamma  knew  of  their  trouble  she  would  come 
home.  The  plan  is  carried  into  effect  and  with  suc- 
cess. 

"THE  LOVE  OF  SUMMER  MOON"  (June  9,  1911); 
length,  1,010  feet.— A  threatened  Indian  uprising 
sends  the  13th  Cavalry  into  camp.  While  scouting 
through  the  country  a  small  party  of  soldiers  drive 
their  horses  into  a  pool,  thereby  unwittingly  profan- 
ing a  sacred  Indian  spring.  This  incident  takes  place 
while  the  beautiful  Indian  girl  Summer  Morn  is  close 
to  the  spring.  Calling  her  father,  a  strong  protest 
is  made  against  the  sacrilege  by  the  pale-faced  sol- 
diers. At  the  same  time  the  Indian  tries  to  shoot 
one  of  them.  The  Indian  is  disarmed  and  taken  to 
headquarters,  where  the  officer  in  command,  after 
listening  to  his  explanation,  promises  that  the  sacred 
spring  shall  hereafter  be  protected.  Lieutenant  Bob, 
in  charge  of  the  scouting  party,  falls  in  love  at  first 
sight  with  the  beautiful  Indian  girl.  Pressing  his 
suit,  he  finally  gains  the  consent  of  her  father  to  their 
marriage.  The  regiment  returning  to  headquarters. 
Bob's  Indian  wife  is  ostracized  by  the  women  of  the 
post.  Recognizing  the  unfortunate  position  Bob  is 
placed  in,  Summer  Morn,  although  dearly  loving 
her  husband,  steals  away  to  her  own  people.  Big 
Bear,  her  father,  hides  her  and  leads  Bob  to  think 
she  is  dead. 

Two  years  later  Bob  woos  and  wins  Ruth.  A  camp- 
ing honeymoon  trip  brings  them  into  the  Indian 
country.  Accidentally  meeting  Summer  Morn  Bob's 
old  love  instantly  returns.  The  Indian  girl,  however, 
sends  him  away  and  to  make  her  sacrifice  complete, 
throws  herself  into  the  sacred  spring. 

The  scenes  of  this  picture  were  taken  in  Schenango 
Canon,  a  pass  leading  from  the  interior  of  California 


down  to  the  Pacific  Ocean,  and  much  used  by  the 
Indians  during  their  occupancy  of  California.  Here 
only  the  last  year  a  great  many  relics  of  the  early 
Majella  Indians  were  found.  In  one  mound  over  sixty 
skeletons  were  discovered,  together  with  innumerable 
rare  Indian  relics. 

ESSANAY  CO. 

"HIS  FRIEND'S  WIFE"  (June  G,  1911);  length. 
1,000  feet.— Jean,  an  artist  of  the  Latin  Quarter  in 


Paris,  who  has  returned  from  America  to  continue  his 
studies.  Bert  suggests  that  they  visit  the  old  land- 
mark, which  suits  Jean,  who  desires  to  look  for 
another  model.  The  two  part  at  a  cafe  and  Jean 
enters  and  seats  himself  at  a  table,  and  ordering 
wine,  studies  the  faces  of  the  men  and  women  about 
him.  A  moment  later  Zenia,  a  beautiful  flower  girl, 
crying  her  wares,  enters.  Jean  questions  her  and 
is  struck  by  her  beauty.  He  suggests  that  she  come 
and  pose  for  him.  A  few  months  elapse  and  Jean 
tires  of  his  little  flower  girl  and  makes  clear  to  her 


KSSAXAY   Srit.IKCT,    "HIS   KRIK.MVS  \V1 


Paris,  tires  of  Mimi,  his  model,  and  although  she 
implores  him  to  let  her  remain  with  him,  he  orders 
her  out  of  his  studio.  Shortly  after,  Jean  is  visited 
by  Bert  Rainey,  a  young  American  art  student  In 


that  he  desires  another  model.  Heartbroken,  the 
girl  vainly  implores  Jean  to  keep  her  and  finally  runs 
from  the  room  while  Jean  looks  after  her  smiling. 
Six  months  later  Jean  receives  a  letter  from  his  old 


24 


THE    FILM  INDEX 


ECONOMY  LAMP  REGULATOR  saving  oV  60% 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X  UK"  X  11%"  HIGH 
WEIGHTV,75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


friend  Bert,  requesting  him  to  visit  him.  Jean  enters 
Bert's  home,  and  to  his  amazement  finds  that  Zenia 
is  now  the  wife  of  his  old  friend.  Left  alone  with 
the  artist  Zenia  begs  Jean  not  to  tell  of  their  former 
relations,  and  after  a  struggle  Jean  resolves  to  leave 
without  telling  the  secret.  Later  Zenia  and  her  hus- 
band, visiting  the  artist,  find  him  dead  in  the  studio, 
an  empty  wine  bottle  at  his  elbow.  Seeing  that  her 
secret  is  buried  forever,  Zenia  goes  to  her  hus- 
band's arms  and  finds  a  welcome  there. 

BIOGRAPH  CO. 

"A  SMILE  OF  A  CHILD"  (June  5,  1911);  length, 
997  feet. — The  innocent  smile  of  a  child  has  more 
influence  than  any  other  power  in  the  world.  It  can 
change  the  cloudy  into  sunshine  as  will  be  seen  in 
this  Biograph  subject.  An  ill-tempered  Prince  is  met. 
by  a  little  child  who  is  wandering  through  his  grounds 
and  his  entire  nature  is  changed  into  one  of  excessive 
good  nature.  Later,  while  out  on  a  lark,  he  meets 
for  the  first  time  a  very  pretty  peasant  woman,  to 
whom  he,  by  virtue  of  his  rank,  makes  sinister  ad- 
vances. It  happens  that  she  is  the  mother  of  the 
same  child  and  it  enters  in  time  to  arouse  the  Prince 
to  his  better  self  with  its  sunny  smile  and  saucy 
wink,  which  wink  is  really  infectious  of  _good  nature. 

"DAVE'S  LOVE  AFFAIR"  (June  8,  1911) ;  length,  601 
feet.— Dave  is  sweet  on  May  and  she  likes  him,  so 
while  he  is  sitting  with  her  on  the  front  steps,  he 
all  togged  out  in  his  glad  clothes,  his  boy  pals  play  a 
trick  on  him  by  sending  him  a  note  about  a  certain 
Clarice.  Of  course,  Clarice  is  a  myth,  but  May  is  too 
jealous  to  believe  his  denial,  so  sends  poor  Dave 
away.  The  boys,  however,  are  sorry  when  they  see 
their  grief-stricken  pal  so  down  in  the  mouth,  and 
hasten  to  right  the  wrong  their  joke  has  occasioned. 
Dave  now  realizes  that  the  course  of  true  love  ne'er 
did  run  smooth. 

"THEIR  FATES  SEALED"  (June  8,  1911);  length, 
396  feet. — This  is  indeed  the  most  unique  comedy 
every  portrayed  in  motion  pictures.  Dolly  has  two 
ardent  admirers  and  it  becomes  a  delicate  matter  to 
choose  between  them,  so,  while  staying  at  Santa  Cata- 
lina  Island,  California,  with  her  father,  she  hits  upon 
a  novel  plan.  The  scheme  is  that  her  admirers  enter 
a  fishing  contest.  The  one  who  has  the  largest  fish 
by  four  o'clock  that  afternoon  is  to  win  her.  As  luck 
will  have  it,  the  one  she  cares  the  most  for  has  the 
smallest  when  the  contest  is  about  to  close.  How- 
ever, fate  intervenes,  for  while  the  apparent  lucky 
one  is  gloating  over  his  success  a  large  seal  hops 
out  of  the  water  and  gobbles  his  big  catch,  making 
the  other  fellow  the  victor  after  all. 


A. NEW  ONE  IN  IDAHO. 

A.  L.  Inenfeldt  has  opened  a  photoplay  theatre 
in  the  Nixon  Building,  Coeur  D'Alene,  Idaho. 
The  house  has  a  seating  capacity  of  300  and  will 
run  licensed  film. 

Mr.  Inenfeldt  is  an  experienced  manager,  hav- 
ing conducted  a  photoplay  theatre  at  Menominee, 
Wis.,  his  former  home. 


WANTS  TO  KNOW  WHY. 

Isadore  Simons,  who  has  twice  been  refused 
a  license  to  open  an  airdome  at  Main  and 
Myrtle  streets,  Hartford,  Conn.,  is  going  to  ask 
the  courts  to  compel  the  license  officials  to  ex- 
plain why  he  cannot  have  a  license. 


the  olympic  theatre,  pocatello,  idaho,  f. 
b.  Mccracken,  manager.  seating  ca- 
pacity 410. 


PICTURE  OPERATORS  UNITE 


Employes  of  Philadelphia  Showi  Form  an 
Organization 

About  4  0  operators  of  moving-picture  ma- 
chines employed  in  amusement  places  in  Phila- 
delphia, met  at  Broad  and  Brown  streets  and 
resolved  to  form  a  union  and  to  seek  affiliation 
with  the  American  Federation  of  Labor.  There 
are  between  500  and  600  licensed  operators  in 
the  city,  including  proprietors  and  managers, 
and  the  purpose  of  the  promoters  of  the  union 
is  to  attract  as  many  of  these  to  their  ranks 
as  can  be  induced  to  join. 

J.  Gabriel  was  elected  chairman  of  the  meet- 
ing and  E.  Harris  was  secretary.  Mr.  Gabriel, 
in  his  address,  urged  the  desirability  of  organi- 
zation for  the  improvement  of  general  conditions 
and  he  expressed  the  hope  that  all  the  opera- 
tors in  the  city  would  attach  themselves  to  the 
body.  Percy  K.  Johnston  and  W.  C.  Taft  were 
named  as  a  committee  on  organization  to  draft 
by-laws  and  to  make  application  to  the  Ameri- 
can Federation  of  Labor  for  a  charter  for  the 
Moving  Picture  Association. 


Antonio  Cannatta,  of  Middletown,  Conn.,  is  building 
a  three-story  brick  structure  on  Court  street,  the 
lower  floor  of  which  will  be  used  as  a  photoplay 
theatre  with  a  capacity  of  200. 

Smith  &  Hastings  have  opened  the  Lyric  photoplay 
theatre  at  Jacksonville,  Indiana. 


SUNDAY  CLOSING  IN  KANSAS 


Kansas  City,  (Kans.,)  Photoplay  Theatres  Remain 
Open  and  County  Attorney  Approves 

There  is  one  County  official  in  Kansas  who 
does  not  see  why  his  office  should  be  made  to 
enforce  obnoxious  and  obsolete  laws. 

The  other  day  the  reformers  induce!  Gov- 
ernor Stubbs  to  order  the  closing  of  all  amuse- 
ment places  on  Sunday.  Nineteen  houses  in 
Kansas  City,  Kans,  were  affected  by  the  order 
but  the  managers  sat  tight  and  stayed  open 
and  the  only  officials  in  evidence  were  those 
who  came  to  witness  the  performances. 

"I  am  not  a  detective  and  will  issue  no  war- 
rant until  some  one  comes  to  my  office  and 
swears  to  a  complaint,"  County  Attorney  Joseph 
Taggart  said.  "I  will  be  at  that  place  tomor- 
row morning.  I  might  also  say  that  in  order 
to  secure  a  complaint,  it  will  be  necessary  for 
a  citizen  of  the  county  to  make  affidavit  to 
the  effect  that  he  has  personal  knowledge  that 
labor  was  done  on  Sunday.  According  to  the 
law  it  will  also  be  necessary  to  swear  that  he 
has  not  already  observed  another  day  in  place 
of  Sunday,  as  in  the  case  of  Jews  or  Seventh  day 
adventists.  Upon  sworn  affidavit  to  this  effect 
and  no  other  will  I  issue  a  warrant.  I  may 
say  also  that  the  attorney  general  or  his  re- 
presentatives, not  living  in  the  county,  can 
not  make  such  a  complaint.  I  have  received 
no  further  word  from  the  governor  or  the 
attorney  general  today,  neither  have  I  received 
a  single  complaint  from  a  citizen  of  the  county 
because  a  great  many  of  the  people  were  being 
allowed  to  take  what  pleasure  they  could  today." 

The  sentiment  of  the  community  as  gathered 
from  opinions  expressed  on  the  streets  is  that 
the  attorney  general's  position  is  untenable, 
at  least  unpopular,  and  that  if  warrants  are 
issued  a  jury  will  not  be  found  that  will  con- 
vict. 


FILMS  FOR  RECRUITING  PURPOSES. 

The  kinematograph  is  being  brought  to  the 
assistance  of  the  recruiting  sergeant,  says  the 
Kinematograph  and  Lantern  Weekly.  When  it 
seems  likely  that  we  are  all  in  for  a  spell  of 
fine  weather  practically  all  the  troops  stationed 
at  Aldershot,  that  factory  of  British-made  sol- 
diers, will  take  part  in  a  series  of  sham  fights, 
solely  for  the  purpose  of  making  pictures  for  the 
kinematograph.  A  gentleman  unofficially  as- 
sociated with  the  War  Office  has  been  given  per- 
mission thus  to  film  some  30,000  troops  in  the 
field,  and  it  is  expected  that  such  a  series  of 
pictures  will  be  obtained  as  to  fire  the  martial 
spirit  of  many  young  men  who  visit  kinemato- 
graph theatres.  The  life  and  work  of  soldiers 
of  all  arms  will  be  illustrated  fully  and  thorough- 
ly, and  the  films  will  be  shown  all  over  the 
country. 
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OVER  1000  SOLD  SINCE  JANUARY  FIRST 

That  is  the  record  of  "  Power's  No.  6"  since  New  Year's  Day. 
If  you  are  going  to  buy  a  picture  machine  buy  the  only  one  of 
proved  merit. 

And  do  it  now. 

Don't  delay  and  be  disappointed  in  delivery. 
Any  live  dealer  can  supply  you. 
Catalogue  E  sent  postpaid  on  request. 

NICHOLAS  POWER  COMPANY 


I  15  NASSAU  STREET 


NEW  YORK 


For  thirteen  years  the  leading  makers  of  moving  picture  machines. 


CHICAGO  LETTER 

(Continued  from  page  8.) 

tions  of  the  Press  Club  and  the  applause  was 
continuous. 

Following  was  the  program: 

'"Curious  Caterpillars"  (Eclipse),  showing 
their  development  from  the  moth  to  full  growth; 
"In  the  Spreewald"  (Eclipse),  a  short  Euro- 
pean travel  subject;  "A  Trip  Through  Belgium" 
(Eclipse),  typical  scenes  of  that  interesting 
country. 

"Microscopical  Curiosities"  (Eclipse),  moto- 
graphy  applied  to  the  schoolroom;  "Potteries 
of  Thoume"  (Eclipse),  showing  in  detail  the 
manufacture  of  art  vases;  "Tropical  Crea- 
tures" (Eclipse),  a  purely  educational  applica- 
tion of  the  moving  picture  film;  "An  Alpine  Re- 
treat" (Eclipse),  useful  geography  for  geology 
classes. 

"The  Death  of  Admiral  Coligny"  (Eclipse), 
an  absolutely  authentic  adaptation  from  the 
time  of  the  Huguenots  in  France. 

'Cuttlefish  at  Home"  (Gaumont),  a  study 
of  sea  life;  "The  Blue  Grotto  of  Capri,"  Italy 
(,Gaumont),  a  travelogue;  "The  Monastery  in 
the  Forest"  (Gaumont),  taking  us  to  the  fac- 
tory which  produces  Chartreuse. 

"Birdland"  (Eclipse),  fowl  in  their  native 
haunts;  "Breaking  up  the  Ice  in  Finland" 
(Pathe),  of  interest  both  in  a  scientific  and  a 
commercial  way;  "Blue  Fishing  Nets"  (Gau- 
mont), an  interesting  study  of  a  common  in- 
dustry. 

"The  Vow,  or  Jephthah's  Daughter"  (Gau- 
mont), illustrating  the  manner  in  which  a  film 
can  be  used  to  impress  biblical  history,  cos- 
tumes and  manners;  "In  the  Pyrenees"  (Gau- 
mont), a  travel  film  from  Spain. 

"Poems  in  Pictures"  (Gaumont),  a  colored 
phantasy,  introducing  a  series  of  art  studies; 
"Spring"  (Gaumont),  an  allegorical  picture 
representing  the  various  advances  of  life  from 
the  time  the  frost  leaves  the  ground  until  the 
advent  of  summer. 

Chicago  Film  Brevities. 

Selig's  Tuesday  releases,  it  should  be  borne 
in  mind,  will  be  western  dramas  and  comedies. 

George  H.  Hines,  owner  and  manager  of  the 
Lyda  theatre,  this  city,  tells  me  that  he  showed 
to  2,800  admissions  Monday  evening,  May  22, 
the  date  on  which  he  started  to  run  straight 
pictures  and  exclude  vaudeville.  This  means 
that  Manager  Hines  took  in  $140.00  that  even- 
ing. In  contrast  to  this,  the  Monday  previous, 
with  a  vaudeville  bill  that  cost  him  $750.00,  he 
showed  to  $50.00.  Great  are  pictures  and 
they  will  prevail! 

Messrs.  Cooney  &  Verhoeven  (Richard  J. 
Cooney  and  John  A.  Verhoeven),  attorneys  at 
law,  have  moved  into  their  spacious  and  ele- 
gantly furnished  suite  in  1202  Ashland  block, 
this  city. 

Joseph  J.  Dickes  has  secured  a  summer  lease 
on  the  Star  theatre,  Aurora,  111.,  from  Frank 
Thielen.  He  has  changed  the  amusement  policy 
.of  the  house  by  substituting  pictures  instead 


of  stock  performances.  The  General  Film  Co. 
is  furnishing  the  service. 

W.  H.  Bomb,  assistant  to  Wm.  H.  Bell,  man- 
ager of  the  G.  F.  Cos  office,  435  N.  Clark  St., 
was  confined  to  his  room  several  days  last 
week  by  indisposition. 

"The  Atonement"  (Essanay),  released  Tues- 
day, .May  2  3,  is  making  a  big  hit.  The  story 
makes  a  strong  appeal  to  sympathy  and  holds 
an  audience  with  tense  interest.  The  film 
was  produced  by  Essanay's  eastern  dramatic- 
company  and  the  acting  is  forceful.  One  can- 
-  not  help  admiring  the  fine  photography  of  this 
film. 

Geo.  Kleine  received  the  following  letter  last 
week  from  P.  E.  Hayes,  proprietor  and  manager 
of  the  Star  theatre,  Malone,  X.  Y.:  "I  desire 
to  compliment  you  most  highly  on  your  film  en- 
titled "A  Priestess  of  Carthage."  Since  it 
has  become  possible  to  obtain  a  reasonable  num- 
ber of  high  class  subjects  I  have  discontinued 
vaudeville  and  am  featuring  pictures  instead. 
When  I  can  learn  of  other  films  to  compare  with 
'A  Priestess  cf  Carthage'  I  shall  immediately 
plan  to  secure  and  feature  them,  as  they  appeal 
to  the  better  class  of  patrons,  and  that  is  the 
kind  that  is  worth  while." 

Thos.  Thatcher,  manager  of  the  Gem  thea- 
tre, Sommerset,  Ky.,  called  at  the  Cincinnati 
office  of  the  G.  F.  Co.  recently  and  advised 
manager  Steele  that  his  business  is  exceptional- 
ly good.  On  looking  over  his  records  for  pre- 
vious years,  Manager  Thatcher  informed  Mr. 
Steele  that  they  showed  a  great  increase  in 
his  receipts  each  succeeding  year.  Mr.  That- 
cher recently  showed  the  "Buffalo  Jones"  pic- 
tures, and  did  an  exceptionally  fine  business. 
He  also  ran  the  "Katheriue  Howard"  picture 
(Gaumont),  and  states  that  it  was  one  of  the 
finest  pictures  ever  presented  in  his  house. 

The  Circle  theatre,  12th  and  Kedzie  Ave., 
owned  by  the  Balabon  Bros.,  and  which  has  been 
running  vaudeville  booked  by  the  Western 
Vaudeville  Managers'  Association,  has  discontin- 
ued vaudeville  and  opened  the  house  with  a  high 
class  service  furnished  by  the  G.  F.  Co.'s  office, 
17-19  S.  Wabash  Ave.  The  picture  policy  was 
started  Monday,  May  22,  and  if  it  proves  satis- 
factory the  owners  of  the  Circle  will  discontinue 
vaudeville  for  good.  The  management  has  in- 
stalled a  $1,500  pipe  organ  and  also  uses  a  three- 
piece  orchestra.  The  Circle  is  a  modern  theatre 
and  seats  800  people. 

J.  H.  Miller,  of  Woodstock,  111.,  is  building  a 
new  picture  theatre  there,  which  will  be  called 
the  New  Gem.  The  old  theatre  of  the  same  name 
has  been  sold  to  a  Mr.  Lowenthal.  The  New  Gem 
will  seat  360  people.  Both  houses  will  be  fur- 
nished with  service  by  the  G.  F.  Co.'s  office,  17 
19  S.  Wabash  Ave. 

The  office  of  the  G.  F.  Co.,  at  17-19  S.  Wa- 
bash Ave.  took  on  four  independent  houses  from 
May  15-22. 

J.  D.  Dunmeyer,  of  the  Dunmeyer  Bros.  Crys- 
tal theatre,  Muncie,  Ind.,  called  at  the  G.  F.  Co.'s 
office,  117  N.  Dearborn,  last  week,  and  arranged 
for  advance  bookings.  Mr.  Dunmeyer  reports 
that  business  is  very  fair  in  Muncie.    He  stated 


that  Robert  Lieber,  of  the  Lieber  Exchange,  In- 
dianapolis, has  opened  an  Airdome  in  Muncie, 
with  a  capacity  of  1,200.  The  Lieber  Airdome 
opened  Saturday,  May  20,  to  fine  business. 

W.  R.  Deaton,  of  the  Royal  theatre,  Warsaw, 
Ind.,  visited  the  G.  F.  Co.'s  office  at  117  N.  Dear- 
born last  week,  and  arranged  for  a  good  quality 
service.  Mr.  Deaton  had  formerly  been  booked 
by  the  Columbus  branch  of  the  G.  F.  Co.,  but 
owing  to  better  train  service  from  Chicago,  it 
was  arranged  between  the  Columbus  office  an  1 
the  Dearborn  branch  of  the  G.  F.  Co.  that  he 
should  take  service  from  the  latter.  Mr.  Deaton 
announced  that  business  was  very  good  in  his 
section,  as  Warsaw  is  on  Winona  Lake  and  a 
summer  resort.  Owing  to  the  recent  warm 
weather  visitors  poured  in  three  weeks  earlier 
than  usual. 

The  Airdome,  Riverview  Park,  which  will  seat 
1,000  people,  has  arranged  for  a  high  gra  'e  pic- 
ture service  with  the  office  of  the  G.  F.  Co.,  at 
429  S.  Wabash  Ave.  Smith  Turner  is  manager 
of  the  Airdome,  which  will  run  pictures  only. 
The  above  effice  has  also  taken  on  the  bookings 
fcr  the  motion  picture  theatre  at  White  City. 

Eiler  Jones,  owner  and  manager  of  the  Star 
theatre,  Lincoln,  111.,  was  a  visitor  at  the  offic  ! 
of  the  G.  F.  Co.,  at  4  29  S.  Wabash  Ave.;  last 
week.    Business  is  brisk  in  his  section. 

Mr.  and  Mrs.  A.  G.  Kreuger,  of  the  Idle  Hour 
theatre,  Dowagiac,  Mich.,  paid  the  office  of  the 
G.  F.  Co.,  at  429  S.  Wabash  Ave.,  a  visit  last 
week,  and  arranged  for  a  considerably  higher 
grade  service. 

A.  Gloss,  owner  of  the  Opera  House,  Lake 
Geneva,  Wis.,  has  made  arrangements  for  a  com- 
plete picture  service  with  Manager  Van  Ronkel, 
429  S.  Wabash  Ave.,  cutting  out  vaudeville  alto- 
gether. 


)  ICHELFELDER  GETS  ANOTHER 

Adds  the  Casino,  New  Bedford,  to  His  Extensive 
Circuit 

Carl  F.  Michelfelder,  proprietor  of  the  circuit 
which  bears  his  name,  has  taken  over  from 
Daniel  Fitzpatrick  the  Casino  Theatre,  822  Pur- 
chase Street.  New  Bedford,  Mass.,  on  a  fourteen 
year  lease. 

The  house  has  been  devoted  to  stock  per- 
formances of  late,  but  Mr.  Michelfelder  will 
offer  a  first  class  program  of  photoplays,  and  is 
confident  of  success.  The  house  is  equipped  with 
opera  chairs,  and  has  two  exhaust  fans,  provid- 
ing perfect  ventilation,  has  all  requisite  retiring 
rooms  and  is  a  model  little  theatre. 


PICTURES  DISPLACE  VAUDEVILLE. 

The  Bijou  theatre,  Iowa  City,  la.,  will  abandon 
vaudeville  for  the  summer,  beginning  with  the 
close  of  next  week,  and  W.  H.  Englert,  the  own- 
er, will  turn  the  playhouse  into  a  moving  picture 
show. 

After  Oct.  15,  when  he  can  take  possession  or 
Graham  &  Son's  livery  stable  site,  he  will  build 
a  $30,000  theatre  thereon.  It  will  be  a  vaude- 
ville house  at  the  beginning,  and  may  be 
changed  later,  into  a  regular  theatre. 
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HER  SPOILED  BOY 

A  Drama  of  Life  Produced  by  G.  Melies 


HOW  often  it  happens  that  indulgence  on  the 
part  of  a  mother  hinders,  rather  than  fur- 
thers, a  young  man's  success  in  life.  The 
story  is  heard  every  day  of  the  boy  who  has  had 
his  own  way  so  long  that  the  rubs  of  the  world 
are  too  many  for  his  weak  character  and  drive 
him  to  drink  and  then  to  crime. 

The  story  is  now  pictured  dramatically  by  the 
Melies  Co.  in  their  coming  release,  "Her  Spoiled 
Boy."  Robert  Burton  was  the  only  son  of  a 
widow,  who  had  tried  various  employments  in 
his  own  town,  but  failed  at  each  attempt.  One 


and  then,  having  become  unpopular  with  the  rest 
of  the  boys,  took  to  drink.  He  wrote  to  his 
mother  for  money  but  failing  to  receive  a  reply, 
conceived  in  his  drunken  mind  the  idea  of  rob- 
bing the  mail  carrier.  The  holdup  was  suc- 
cessful and  he  carried  the  mailbag  to  an  old 
cabin.  He  opened  various  letters  from  which 
money  fell,  and  upon  one  of  these  letters  he 
found  his  own  name  in  the  hand  writing  of  his 
mother.  She  had  sacrificed  much  to  send  him 
the  $10  for  which  he  wrote,  and  Bob  suddenly 
awoke  to  his  own  baseness  and  cowardness. 
Seized  with  a  sudden  determination  he  sur- 


SCENE   FROM    MELIES   SUBJECT,    "HER   SPOILED  BOY. 


day  he  read  in  an  advertisement  that  thers  was 
money  to  be  had  by  young  men  in  the  West. 
He  coaxed  his  mother  to  be  allowed  to  go,  and 
after  much  pleading  gained  her  consent  and  the 
necessary  carfare,  which,  however,  she  could 
but  ill  afford. 

Upon  arriving  in  the  West,  Bob  secured  a 
position  as  a  cowboy,  but  no  sooner  had  he 
doffed  his  flannel  shirt  and  chaps  than  the  other 
boys  put  him  through  an  initiation  and  made 
fun  of  his  overbearing  importance,  and,  of 
course  Bob,  not  being  used  to  such  treatment, 
flew  off  in  a  huff  and  gave  up  the  job.  He  idled 
for  some  days  until  his  money  was  most  gone, 


rendered  himself  to  the  sheriff  and  served  a 
term  in  prison,  after  which  he  returned  to  his 
aged  mother.  She  had  been  waiting  many 
years  for  a  letter  from  him,  but  it  never  came. 
He  returned  to  make  her  last  days  happy,  for  he 
had  received  a  lesson,  after  which  he  lived  a 
better  and  wiser  life. 

There  are  some  extremely  touching  scenes  in 
this  film,  where  the  mother  runs  out  to  meet  the 
postman  each  day  only  to  be  given  the  same 
answer,  "No  letter."  She  had  just  received  this 
answer  from  the  postman  when  Bob  rushed  into 
her  arms. 

"Her  Spoiled  Boy"  is  the  release  of  June  8. 


KASTON,  PA.,  NOTES. 

"A  Priestess  of  Carthage,"  a  feature  Biblical 
photoplay  by  Gaumont,  was  exhibited  at  the 
Bijou  and  Casino  photoplay  houses  on  Wednes- 
day and  Thursday,  May  3  and  4,  respectively. 
This  film  met  with  approval  at  both  houses. 

A  monster  benefit  was  held  at  the  Neumeyer 
theatre,  the  entire  week  of  May  15th  for  Packer 
Lodge,  No.  8  5,  Brotherhood  of  Railroad  Train- 
men. The  regular  show  of  vaudeville  and  Li- 
censed motion  pictures  was  supplemented  by  a 
series  of  Tableaux,  presented  by  local  talent. 
Good  attendance  prevailed  all  week. 

Edison's  scenic  film,  "The  Panama  Canal  in 
1911"  was  exhibited  at  the  Casino  photoplay 
house  on  Saturday,  May  6. 

Greater  Island  Park,  Easton's  leading  sum- 
mer resort,  will  open  its  season  on  Tuesday, 
May  30  (Decoration  Day).  Licensed  films  will 
be  used  in  the  theatre  in  conjunction  with  the 
vaudeville. 

"Aida,"  Edison's  latest  grand  opera  photo- 


play was  shown  at  the  Casino  on  Wednesday, 
May  10. 

Richard  Mendham,  who  has  been  working  for 
the  Pat  Casey  vaudeville  agency  of  New  York 
city  installed  the  Herbst  Bright-Light  process 
for  projecting  pictures  with  a  light  house,  has 
been  engaged  as  stage  manager  at  the  Island 
Park  Casino. 

"The  Fiddle's  Requiem,"  a  classy  film  by 
Kalem  was  shown  at  the  Jewel  on  Monday, 
May  8. 

The  Raising  of  the  Battleship,  "Maine,"  a 
set  of  the  Levi  Co's.  slides,  was  shown  at  the 
Star  on  Monday,  May  15. 

ANOTHER   IN  ORANGE. 

The.  store  in  the  Willis  Block,  Orange,  N.  J., 
formerly  occupied  by  L.  D.  Thompson  &  Son, 
has  been  vacated  by  their  removal  to  new 
quarters  and  will  be  made  over  into  a  photo- 
play theatre. 
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McMAHON  CAN  OPEN  NOW 

Rather  Glad  a  Tenant  Did  Not  Pay  Rent  Since  it 
Makes  Theatre  Possible 

Failure  to  pay  rent  is  not  regarded  by  the 
average  landlord  as  a  matter  for  congratulation, 
but  Patrick  J.  McMahon,  of  New  Orleans,  is 
wearing  a  broad  smile  because  his  tenants  failed 
to  pay  last  month's  rent. 

McMahon,  who  is  an  undertaker,  built  a  con- 
crete structure,  the  lower  floor  of  which  is  de- 
signed for  a  garage  with  a  photoplay  theatre 
on  the  second  floor.  The  garage  was  leased  for 
a  period  of  five  years,  and  with  this  off  his 
mind  the  owner  turned  his  attention  to  the 
theatre  only  to  find  that  he  could  not  get  a 
license  with  a  garage  beneath.  He  offered  to 
build  additional  exits,  but  the  proposition  was 
flatly  rejected,  and  it  looked  as  though  the  top 
floor  would  remain  idle.  Then  the  garage  people 
failed  to  come  across  with  the  May  rent  and 
they  were  bounced  with  a  suddenness  beauti- 
ful to  behold. 

Now  McMahon  may  open  the  theatre,  and  in 
view  of  his  recent  experience  he  is  looking  for 
a  monument  factory  to  occupy  the  lower  floor — 
which  should  be  an  easy  matter  for  an  under- 
taker. 


NEW  THEATRE  IX  KNOXVTLLE. 

The  new  Imperial  Theatre,  on  East  Forsyth 
street,  between  Main  and  Ocean  streets.  Knox- 
vlle,  Tenn..  has  been  opened. 

This  theatre  represents  an  expenditure  of 
about  $2  2,000,  exclusive  of  features  yet  to  be 
added.  Giant  fans  will  draw  out  thirty-two 
thousand  cubic  feet  of  air  a  minute,  thereby 
insuring  a  constant  circulation  in  the  theatre. 
The  aisles  are  covered  with  handsome  carpet, 
which  deadens  the  sound  and  annoyance  caused 
by  crowds  entering  or  leaving  the  theatre,  and 
adding  greatly  to  the  comfort  and  pleasure  of 
the  patrons. 

Comfortable  opera  chairs  have  been  installed, 
and  there  will  be  seats  for  seven  hundred  peo- 
ple. In  the  operating  room  especial  attention 
has  been  paid  to  making  this  part  of  the  thea- 
tre fireproof,  and  in  fact,  the  whole  construc- 
tion of  the  theatre  has  been  carried  on  with  a 
view  of  making  fire  an  impossibility. 

The  employees  of  the  theatre  will  be  in  full 
uniform,  and  the  orchestra,  which  will  be  com- 
posed of  five  musicians,  will  also  be  uniformed. 

H.  L.  Remond  will  be  manager  of  the  Im- 
perial, and  G.  E.  Leonard  is  president  of  the 
operating  company. 


FOR  THE  SUMMER  ONLY. 

A  deal  has  been  consummated  whereby  Stuart 
B.  Hays,  of  Coshocton,  Ohio,  will  install  a 
moving  picture  equipment  at  the  Sixth  street 
theatre  at  once  and  give  continuous  moving 
picture  shows  each  evening  during  the  sum- 
mer months.  Three  full  reels  of  pictures  will 
be  given,  beginning  at  7,  8  and  9  o'clock  each 
evening.  The  admission  will  be  five  cents  to 
any  place  in  the  house,  including  the  boxes. 

Mr.  Hays  will  have  charge  and  will  co-op- 
erate with  the  regular  house  manager,  John 
Williams. 


LYRIC,  CLARKSVILLE,  REORGANIZED. 

The  Lyric  Amusement  Company,  of  Clarkes- 
ville,  Tenn.,  has  been  reorganized.  The  stand 
formerly  occupied  by  the  Lyric  Amusement 
Company,  one  door  west  of  the  Postal  Tele- 
graph office,  is  being  overhauled.  All  of  the 
work  is  being  pushed  as  expeditiously  as  pos- 
sible. 


IN  ALLIANCE. 

Alliance,  Ohio,  will  have  another  picture 
show  in  the  near  future.  It  will  be  located 
in  the  store  room  now  occupied  by  the  Love- 
Casselman  company.  The  new  promoters  are 
McCune,  Crossley  and  Bieberson,  the  managers 
of  the  Mission  Bowling  alleys. 


PICTURES  AND  THE  CHILD. 

Remembering  what  he  had  seen  at  a  moving 
picture  show  the  night  before,  Edward  J.  Hand- 
ley,  Jr.,  twelve-year-old  son  of  Edward  J.  Hand- 
ley,  of  Ocean  Grove,  rolled  his  three-year-old 
sister  Dorothy  over  a  barrel  and  succeeded  in 
resuscitating  her  after  he  had  dragged  her  from 
Fletcher  Lake. 


KINEMACOLOR  CO. 
OF  AMERICA 


CAPITAL   STOCK,  SIX  MILLIONS 


145  WEST  45th  STREET  (Fifth  Floor) 


NEW  YORK 


JOHN  J.  MURDOCH,  General  Manager      ARTHUR  H.  SAWYER,  Corresponding  Secretary 

EXCLUSIVE   STATE  RIGHTS 

KING'S  CORONATION 

IN   NATURAL  COLORS 

TAKEN  BY  KINEMACOLOR  COMPANIES 

(Urban  Smith  Patents) 

Reflecting  Nature  in  Her  Natural  Colors 

Every  Color  Reproduced  Perfectly  in  Lights  and  Shades 

No  Painting,  Stenciling,  Staining  or  Brush  Work  Done 

The  Kinemacolor  Company  of  London  has  been  appointed  the  Official  Motion 
Picture  Photographer  for  the  King's  Coronation,  t  )  make  complete  records  of  all  the 
festivities  for  historical  purposes,  connected  with  the  King's  Coronation,  for  the 
forty  day  period  of  the  Coronation  events,  thus  placing  the  Kinemacolor  Company 
jn  a  position  to  take,  in  addition  to  the  parades,  thousands  of  feet  of  film  of 
the  private  festivities  that  no  other  photographer  could  possibly  secure. 

The  comparison  of  Kinemacolor  to  Black  and  White  is  what  modern 
photography  is  to  the  old  style  daguerreotype. 

The  Kinemacolor  Company  will  assist  those  purchasing  State  Rights,,  in 
securing  bookings  through  the  best  Dramatic  and  Vaudeville  Houses  throughout 
the  country  for  summer  engagements. 

To  Exhibitors  and  Exchanges 

Beginning  in  September 
The  Kinemacolor  Company  of  America  will  release  EACH  WEEK 
TWO   REELS   AMERICAN  KINEMACOLOR 
TWO   REELS   EUROPEAN  KINEMACOLOR 
TWELVE   REELS   AMERICAN    BLACK  AND  WHITE 
FOUR    REELS   EUROPEAN    BLACK   AND  WHITE 

TWENTY   REELS   PER  WEEK 

EXTRA — The  Acting  Companies  for  the  American  Kinemacolor  and  Black  and 
White  subjects  will  comprise  all  the  best  known  Motion  Picture  Artists  in  this 
country,  also  many  well  known  artists  from  other  branches  of  the  Amusement  Field. 

Address  all  communications  as  above 
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Trade  Mark 


BIOGRAPH  FILMS 


Trade  Mark 


~-  A  ROMANY  TRAGEDY 

To  allow  the  slaying  of  one  of  the  family  to  go  unavenged  meant  dishonor  among  the  Corsican 
Gypsies,  and  a  feud  existed  until  such  satisfaction  was  attained.  Carlos  returns,  after  a  long  journey, 
to  his  father  and  two  sisters.  His  sister  has  fallen  in  lov6.with  Eugene,  Carlos'  bitter  enemy.  A  quarrel 
ensues  between  the  two  boys  and  ends  with  a  duel  in  which  Carlos  falls  a  victim.  When  his  lifeless 
body  is  brought  into  their  tent  the  family  take  the  oath  of  the  vendetta,  which  is  pledged  by  a  kiss, 
the  lingers  in  the  form  of  a  cross.  The  father,  being  a  cripple,  it  is  incumbent  upon  the  girl  to  avenge 
her  brother's  death;  so,  taking  up  a  dagger,  she  starts  out,  ignorant  of  the  identity  of  her  broth- 
er's slayer.  Judge  her  horror  when  she  discovers  it  is  her  lover.  In  the  terrible  struggle  between  the 
two  fires,  she  cannot  carry  out  her  mis- 
sion, and  so  her  father,  thinking  the 
knife  too  terrible,  suggests  the-  poisoned 
tup.  In  this  scheme  she  endeavors  to 
sacrifice  herself  by  shitting  the  cups, 
but  her  young  sister,  seeing  her  actions, 
changts  the  cups  back  again  to  their 
former  position  and  the  lover  pays  the 
penalty.    Approximate  length,  B!)6  feet. 


RELEASED  JUNE 


A  ROMANY  TRAGEDY. 

This  subject  shows  how  easy  it  is  to  gather  a  crowd.  Ai 
ike  a  powder  in  a  glass  of  spring-water.  He  puts  the  powd 
lg.  a  few  blocks  distant.  B'y  the  time  he  arrives  at  the  spr 
s,"  who  expect  that  some  desperate  deed  is  about  to  be  per 


CURIOSITY 

ellow  has  been  ordered  by  the  doctor 
he  glass  and  then  starts  off  for  the 
is  followed  by  a  crowd  of  "rubber- 
d.    Approximate  length,  22$  feet. 


A   DUTCH   GOLD  MINE 

Hans  keeps  a  saloon  in  a  mining  district.  Things  get  too  warm  when  the  boys,  refusing  to  pay  for 
drinks,  shoot  up  the  place.  To  get  even,  he  schemes  with  a  horse  trader  to  buy  up  all  the  boys' 
horses.  This  done,  he  starts  a  gold-strike  rumor,  feeling  sure  the  boys  will  bite  and  want  their  horses 
back  to  get  to  the  place.  To  get  their  horses,  they  have  to  pay  about  five  times  what  they  sold  them 
for.  By  the  time  they  find  out  how  they  have  been  stung,  Hans  and  the  horse  trader  are  far  away, 
enjoying  the  fruits  of  their  little  joke.    Approximate  length,  7(it>  feet. 


A  DUTCH  GOLD  M 


RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 


BIOGRAPH  COMPANY, 

I  I  East  14th  Street,  New  York  City 


Licensees  of  the 
MOTION  PICTURE  PATENTS  CO. 


BLANK  LEADER 

of  every  kind  always  in  stock.  $]0  and  upwards  per  1000  feet.  Our 
STIKWIK  CEMENT  is  the  best  on  the  market.  Send  sample  order. 
All  our  consignments  guaranteed. 

WASTE  UTILIZATION  CO.,  227  E.  150th  St.,  New  York 


SCENERY  motion  pioWr?  theatres 

FIRST  CLASS,  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 

416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 


ALL  BOSTON  UNIONIZED 

Operators  Report  that  All  Houses  Now  Employ 
Union  Men  in  Projection  Room 

At  a  meeting  of  the  Moving  Picture  Opera- 
tors' Union,  182,  held  May  21  in  Homestead 
Hall,  Boston,  it  was  reported  that  every 
theatre  in  Boston  had  been  unionized, 
also  all  theatres  in  cities  and  towns 
between  Brockton  on  one  side  of  Boston,  and 
Worcester  on  the  other.  There  are  now  190 
members  in  the  organization,  and  its  affairs  are 
in  a  very  prosperous  and  flourishing  condition. 

Two  new  members  were  admitted  and  Law- 
rence Tempest  and  Bernard  Corbett  were  elected 
delegates  to  attend  the  international  convention 
at  Buffalo  July  10. 

Several  hundred  dollars  were  realized  by  the 
sales  of  concert  tickets.  The  entertainment  was 
held  at  the  Columbia  Sunday  night,  and  a  large 
audience  enjoyed  the  acts. 


ALU' 

2  old 


67  by 
front 
which 
1,000. 


AYS  liOOM  FOR  ONE  MORE. 

packing  house  at  the  southwest  cor- 
rty-first  street  and  Lancaster  ave.. 
a,  which  was  purchased  about  a 
>y  Hopkins  &  Milgram,  brokers,  will 
d  by  the  erection  of  a  store  and  mov- 
theatre  at  a  cost  of  $40,000.  The 
ide  for  a  one-story  brick  structure, 
feet.  There  will  be  two  stores  on  the 
a  lobby  leading  into  the  theatre, 
have  a  seating  capacity  of  about 


ANOTHER  ENTERPRISE  TRIUMPH 

A  MOTIOGRAPH  WATCH  FOB  FREE 

To  every  Theatre  Manager  and  Operator,  no  matter  what  machine  you 
have.     It  is  yours  for  the  asking— just  as  High  Class 
as  THE  MOTIOGRAPH  itself. 

YOU   WANT   IT  NOW- 
WE  WANT  YOU  TO  HAVE  IT 
A  HANDSOME  GOLD  FOB  FREE 

You  won't  be  ashamed  to  wear  it — We  are  not  ashamed  to  give  it  away. 
Write  to-day. 

ENTERPRISE  OPTICAL  MFG.  COMPANY 

Makers  of  the  Motiograph 
562  W.   RANDOLPH   ST.,         CHICAGO,  ILL. 


"The  White  Dog"  is  the  rather  unusual  name  of  a 
photoplay  house  opened  In  Baltimore  May  1.  Four 
reels  of  pictures  and  two  singers  will  comprise  the 
program. 


SAVE  $75  to  $150 

Lavezzi  will  make  your  old  machine  head  tie  your 

competitor's  new  one. 
IMPROVED  STARS,  CAMS  and  SPROCKETS 

Send  an  old  worn  out  sprocket  (any  make)  to  Lavezzi 
and  get  a  sample  of  repairing. 
Testimonials,  etc.  Work  guaranteed 

LAVEZZI  MACHINE  WORKS,  2940  Herndon  St.,  Chicago,  III. 


THE    FILM  INDEX 


29 


iU  R  ABLE 

ustproof 
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WHICH  IS 


F 


AULTLESS 
IREPROOF 
LICKERLESS 


SIMPL 
AFE 
OUN[ 


ONI 


OT  MACHIN 


THE 


EDENGRAPH 

Give  us  a  chance  to  show  you  that  it  is  the  best  from  every  standpoint 


DLESS 


1911 
MODEL 


EDENGRAPH   MANUFACTURING  CO 


GEORGE  KLEINE,  Pre.. 


135  W.  3rd  STREET,  NEW  YORK,  N.  Y 


Selling  Agents: 


Kleine  Optical  Co.,  166  N.  State  St.,  Chicago,  I1L 
C.  B.  Kleine.  19  East  21st  Street.  New  York.  N.  Y. 
General  Film  Co.  ...  All  Offices 


Record  of  Weekly  Licensed  Him  Releases 

(Week  of  May  29  to  June  3,  1911) 


Exchange  No. 


Title 


A  Romany  Tragedy  

The  State  Line  

Love  Proves  Strongei  than  Duty 

Bob's  Microscope  

A  Novel  Experiment  

The  Niece  and  the  Chorus  Lady. 

The  Temptress   

Science  vs.  Quackery  

One  of  Nature's  Noblemen  

Cupid's  Chauffeur  

The  Inheritance   

It  Served  Her  Right  

Bertie's  Reformation   

The  Flag  Didn't  Rise   

The  Musketeer   

The  Sleuth   •  

A  Dutch  Gold  Mine  

Curiosity   

A  Game  of  Deception  

In  Time  for  Press  

The  Rose  of  Old  St.  Augustine.. 

A  Sane  Fourth  of  July  

Her  Son   

Shame  on  Max   

Loyal  Love   

The  Ends  of  the  Earth  

The  Infant  at  Snakeville  

Mistrust   

His  Baby's  Doll   

A  Clever  Fraud  


Maker 

Class 

Length 
Feet 

Date 
Released 

Biograph 

Drama 

996 

5-29-1 1 

Lubin 

Drama 

1000 

5-29- 1 1 

Pat  he 

Drama 

689 

5-29-1 1 

Pathe 

Educ. 

300 

5-29- 1 1 

Selig 

Drama 

1000 

5-29-1 1 

Edison 

Comedy 

975 

5-30-I 1, 

Essanay 

Drama 

1000 

5-30-1 1 

Gaumont 

Drama 

970 

5-30- 1 1 

Selig 

Drama 

1000 

5-30-I 1 

Vitagraph 

Comedy 

1000 

5-3o-i 1 

Edison 

Comedy 

625 

5-3I-II 

Edison 

Comedy 

375 

5-31-H 

Kalem 

Comedy 

1005 

5-3I-II 

Pathe 

Drama 

950 

S-3I-II 

Urban 

Drama 

588 

5-3I-II 

Urban 

Comedy 

404 

5-31-" 

Biograph 

Comedy 

769 

6- 1 - 1 1 

Biograph 

Comedy 

228 

6-1-11 

Lubin 

Comedy 

1000 

6- 1  - 1 1 

Melies 

Drama 

1000 

6-1-11 

Selig 

Drama 

1000 

6-1-1 1 

Edison 

Educ.  Drama 

1000 

6-2- 1 1 

Kalem 

Drama 

1000 

6-2- 1 1 

Pathe 

Comedy 

390 

6-2-11 

Pathe 

Drama 

604 

6-2- 1 1 

Vitagraph 

Drama 

1000 

6-2-1 1 

Essanay 

C.  Drama 

1000 

63-11 

Gaumont 

Drama 

985 

6-3-1 1 

Pathe 

Drama 

997 

6-3-1 1 

Vitagraph 

Comedy 

1000 

6-3-1 1 

FILE  THIS  LIST  FOR  FUTURE  REFERENCE.- BETTER  THAN  BULLETIN 


SUBSCRIBE  FOR  THE  FILM  INDEX  AND  GET  IT  EVERY  WEEK 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  inc. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"WHEN  YOU'RE  IN  TOWN." — Words  and  music  by- 
Irving  Berlin;  published  by  Ted  Snyder  Co.,  New 
York.  The  lyrics  tell  of  the  habits  of  traveling 
salesmen  in  the  many  towns  they  visit — a  girl  in 
every  town  as  a  rule.  But  sooner  or  later  they 
meet  a  serious  one  and  make  that  place  their  home 
town.  Scott  &  Van  Altena  present  the  salesman 
after  marriage.  Sally  stays  home,  but  the  traveler 
just  can't  resist  calling  on  a  few  old  friends  "on 
the  route."  All  kinds  of  marital  troubles  arise.  A 
good  set. 

"FEGGY  GRAY."— (Words  and  music  by  Thurland 
Chattaway;  published  by  F.  B.  Haviland,  New  York. 
A  dainty  love  song  with  a  winning  melody.  The 
illustrations  are  a  series  of  novelty  effects,  grace- 
fully posed  and  colored  to  perfection.  A  set  that 
any  exhibitor  would  be  proud  to  show. 

"BILLY." — Lyrics  by  Joe  Goodwin;  music  by  Kendis 
and  Baley;  published  by  Kendis  &  Baley,  New  York. 
A  novelty  song  illustrated  with  the  usual  excellence 
and  perfection  of  the  firm  of  Scott  &  Van  Altena. 

De  Witt  C.  Wheeler. 

"THAT  KASSATSKY  DANCE."— Words  and  music  by 
"Irving  Berlin;  published  by  Ted  Snyder  Co.,  New 
York.  A  snappy  Yiddisher  dance  song  that  will 
fill  your  house  with  merriment.  Irving  Berlin  is  no 
novice  at  the  art  of  writing,  and  in  Jhis  he  has 
given  us  a  winner.  As  for  slides,  Wheeler  has 
spread  himself  on  a  set  of  comedy  stuff  that  will 
tickle  the  biggest  of  grouches.  Each  slide  is  a  fea- 
ture and  a  hit  in  itself.  The  lyrics  are  funny,  but 
the  slides  accentuate  the  humor  and  set  the  house 
to  laughing.  This  is  the  best  way  to  win  the  good 
will  of  your  patrons.    Get  this  set. 

"HONEY  GIRL."— Words  by  Jean  Havez;  music  by 
George  Botsford;  published  by  Jerome  H.  Remick 
&  Co.,  New  York.  A  love  ballad  with  an  unusually 
sweet  melody.  The  illustrations  have  those  gor- 
geous settings  that  have  made  Wheeler's  slides  far 
famed.  Beautiful  country  scenes  and  wonderful 
mansions  for  backgrounds.  The  coloring,  too,  in 
this  set  is  especially  commendable. 

"YOU'LL  DO  THE  SAME  THING  OVER  AGAIN."— 
Words  by  Alfred  Bryan;  music  by  Albert  Gumble; 
published  by  Jerome  H.  Remick  &  Co.  Being  the 
story  of  one  who's  been  through  the  game — in  plain 
words:  "No  matter  how  many  times  you've  been 
married  you're  likely  to  fall  again."  A  good  set  of 
illustrations  by  Wheeler. 

Levi  Company. 

"YESTERDAY  CARESSES." — Words  by  Bartley  Cas- 
tello;  music  by  Tom  Kelly;  published  by  Shapiro. 
New  York.  This  ballad  is  by  far  the  best  ever 
turned  out  by  Shapiro.  The  melody  is  one  that  will 
linger  for  a  long  time.  The  slides  are  most  beauti- 
fully illustrated.  There  is  a  big  demand  for  this 
song  now — and  it  should  be  a  tremendous  success. 

"BABY  IS  CALLING  FOR  YOU."— Words  by  Robert 
Scott;  music  by  J.  M.  Wilcockson;  published  by  J. 
M.  Wilcockson  Music  Co.,  Hammond,  Ind.  The 
house  of  Wilcockson  is  fast  taking  its  place  among 
the  leading  publishers  of  the  country.  Their  latest 
offering  is  full  of  heart  throbs  and  is  just  the  thing 
to  meet  with  instantaneous  favor.  Much  care  has 
been  exercised  on  the  slides — as  a  result  they  are 
most  attractive. 

A.  L.  Simpson. 

"YOU'RE  THE  QUEEN  IN  THE  KINGDOM  OF  MY 
HEART."— Lyric  by  Lewis  Weslyn;  music  by  J.  E. 
Andino;  published  by  the  Musicians  Bublishing  Co., 
New  York.  A  love  song  of  unusual  beauty.  This 
song  is  a  composition  of  true  tenderness  and  dig- 


nity and  will  soon  be  recognized  as  a  favorite  among 
the  general  public.  The  penetrating  and  lasting 
charm  of  its  air  will  be  felt  by  all.  This  set  of 
slides  will  undoubtedly  prove  a  great  winner  wher- 
ever shown.  The  coloring  in  this  set  is  laudable. 
"HONEY,  YOU  CAN  TURN  THE  WORLD  AROUND 
FOR  ME." — By  E.  Nattes;  published  by  the  Musi- 
cians Bublishing  Co.,  New  York.  Another  hit  that 
is  certain  to  have  a  demand  of  the  widest  sort.  Un- 
doubtedly one  of  the  most  strikingly  melodious  num- 
bers that  has  ever  been  produced.  The  illustrations 
consist  of  several  charming  novelties,  which  makes 
the  set  an  extraordinary  one. 

Excelsior  Slide  Co. 

"DIXIE  DAISY  DEAR."— Music  by  Henry  Lodge; 
words  by  Bert  Fitzgibbon;  published  by  M.  Witmark 
&  Sons,  New  York. 

"A  HEART  AND  A  ROSE."— Words  by  C.  M.  Debison; 
music  by  A.  J.  Holmes;  published  by  Holmes  Bub- 
lishing Co.,  Middletown,  N.  Y. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

"THAT  CAROLINA  RAG."— Words  by  Maurice  Burk- 
hart  and  Jack  Coogan;  music  by  Violinsky;  pub- 
lished by  Will  Rossiter,  Chicago,  111. 

"WHEN  YOU'RE  IN  LOVE  WITH  MORE  THAN  ONE 
YOU'RE  NOT  IN  LOVE  AT  ALL."— Lyric  by  Alfred 
Bryan;  melody  by  S.  R.  Henry;  published  by  Jos. 
W.  Stern,  New  York. 

"VALLEY  FORGE."— Words  by  E.  S.  S.  Huntington; 
music  by  Wm.  J.  Vanderveer;  published  by  Jos. 
Morris  Co.,  New  York. 

"YOU,  DEAR."— Words  by  J.  Caspar  Nathan;  music 
by  James  S.  Sumner;  published  by  Harold  Ros- 
siter Music  Co.,  Chicago. 

"THE  BASEBALL  GLIDE."— Words  by  Andrey  B. 
Sterling;  music  by  and  published  by  Harry  Von 
Tilzer,  New  York. 

"SFOONEY  MOON."— Words  by  W.  A.  Lang;  m 
by  May  Greene;  published  by  Daly,  Boston. 

"WHEN  YOU'RE  MISSING  ALL  THE  KISSING  OF 
THE  GIRL  YOU  USED  TO  KNOW."— Words  by 
Robert  Roden;  music  by  Theodore  Morse;  published 
by  Theodore  Morse  Music  Co.,  New  York. 

"SUMMER  DAYS."— Lyric  by  Foe  McCarthy;  melody 
by  Al.  Brantadosi;  published  by  Leo  Feist,  New 
York. 

De  Witt  C.  Wheeler. 

"WHEN  YOU'RE  NOT  HERE."— Fublished  by  F.  A. 
Mills,  New  York;  words  and  music  by  Bernie  Adler. 

"LET'S  MAKE  LOVE  AMONG  THE  ROSES."— Words 
by  William  Jerome;  music  by  Jean  Schwartz;  pub- 
lished by  Jerome  H.  Remick,  New  York. 

'ASHES  OF  ROSES."— Foem  by  Edward  Madden;  mel- 
ody by  Leo  Edwards;  published  by  Gus.  Edwards. 

"THE  SAME  OLD  DREAM."— Words  and  music  by 
Clare  Kummer;  published  by  Jerome  H.  Remick  & 
Co.,  New  York. 

"ANY  GIRL  LOOKS  GOOD  IN  SUMMER."— Words  by 
Harold  Atteridge;  music  by  Bhil  Schwartz;  pub- 
lished by  M.  Witmark  &  Sons,  New  York. 

"BYE  AND  BYE."— Words  by  Earle  C.  Jones;  music 
by  Chas.  N.  Daniels;  published  by  Jerome  H.  Re- 
mick &  Co.,  New  York. 

IF  YOU  BROMISE  TO  BEHAVE."— Words  and  music 
by  Kendis  &  Baley;  published  by  Kendis  &  Baley, 
New  York. 

"LOVE'S  SWEETEST  SONG  DIVINE."— Words  and 
music  by  Chas.  E.  Baer;  published  by  Welch  &  Wel- 
sky,  Bhiladelphia. 

Levi  Company. 

•GEE,  BUT  I'M  CRAZY  FOR  THE  SUMMER  TIME."— 
Words  and  music  by  James  A.  Brennan;  published 

by  O'Neil  &  Story,  Boston. 

•i  Love  you  better  than  anyone  else  ever 

LOVED  YOU  BEFORE."  Words  by  Will  D.  Cobb; 
music  by  J.  Melville  Gideon;  published  by  Shapiro, 
New  York. 


"WHOOB-A-DAISY."— Words  and  music  by  Kahn  & 
Le  Boy;  published  by  music  house  of  Laemmle. 

"A  TRIB  WITH  YOUR  TIB  TOB  BOY."— Words  by  V. 
B.  McKinnie;  music  by  Aubrey  Stauffer;  published 
by  Aubrey  Stauffer  &  Co.,  Chicago,  111. 

"MARY  WENT  AROUND  AND  AROUND  AND 
AROUND." — Words  by  Al.  Byron;  music  by  Fred 
Fisher;  published  by  Shapiro. 

"DREAMING,  MY  LOVE,  OF  YOU."— Words  and  music 
by  Charles  Jolly;  published  by  James  D.  Shipman 
Bublishing  Co.,  New  York. 

"WE  ARE  ONLY  HERE  FOR  A  LITTLE  WHILE; 
HAVE  ALL  THE  FUN  YOU  CAN."— Words  by  Ed- 
gar Selden;  music  by  Herbert  Ingraham;  published 
by  Shapiro. 

"LOSE  ME  IN  LOVER'S  LANE."— Words  by  E.  S.  S. 
Huntington;  music  by  Arthur  H.  Gutman;  published 
by  Seymour  Furth  Bub.  Co. 

A.  L.  Simpson. 

"WANTED:  A  HARB  LIKE  THE  ANGELS  BLAY."— 

Words  by  E.  B.  E.  Bessey;  music  by  J.  Fred  Helf; 

published  by  J.  Fred  Helf  Bub.  Co. 
"THE  G.  A.  R."— Words  by  Edgar  Selden;  music  by 

Newton  Alexander  and  James  Brady;  published  by 

Shapiro. 

"COLUMBIA,  THE  GEM  OF  THE  OCEAN." 
"THE   STAR   SBANGLED   BANNER."— The  National 
Anthem. 

"A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 
William  Carter;  music  by  H.  Renner  E.  Trautman; 
published  by  the  Ideal  Music  Fublishers,  New  York. 

"SEEMS  TO  ME  THE  WORLD  IS  SINGING  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons,  Beace  Dale,  R.  I. 

"CAN'T  YOU  TAKE  IT  BACK  AND  CHANGE  IT  FOR 
A  BOY?" — Words  and  music  by  Thurland  Chattaway; 
published  by  F.  B.  Haviland  Bub.  Co. 

"DEAR  OLD  SALLY."— By  Billy  Gaston  and  John  B. 
Lowitz;  published  by  Lowitz  &  Gaston,  New  York. 

"GIVE  ME  A  SHOVE,  I'M  FALLING  IN  LOVE."— 
Words  by  William  Tracey;  music  by  Jas.  McGavisk; 
published  by  J.  Fred  Helf  Bub.  Co. 

Excelsior  Slide  Co. 
"THE     WITHERED     ROSE     AND     THE  ACHING 

HEART."— Words  and  music  by  James  Brockman; 

published  by  James  Brockman  Bub.  Co.,  Chicago. 
"DOWN    OLD    INDIANA    WAY."— Words    by  Albye 

Wagner;  music  by  Harry  De  Costa;  published  by 

Head  Bub.  Co.,  New  York. 
"JUNE   ROSE."— Words    by   Jean    Lenox;    music  by 

Edna  Williams;  published  by  Jos.  W.  Stern  &  Co. 
"IN  THE  GARDEN  OF  BEACHES  AND  CREAM."— 

Words  by  Joe  Goodwin;  music  by  Joe  Cooper;  pub- 
lished by  Kendis  &  Baley. 
"ONLY  A  ROSE  IN  A  VASE  OF  GOLD."— Words  by 

Thomas  J.  Kennedy  and  Bobby  Heath;   melody  by 

Chas.  O'Donnell;  published  by  the  Fellheimer-Ken- 

nedy  Co. 

"MAYBE  YOU  WERE  MADE  FOR  ME." — Words  by 
Alfred  Bryan;  music  by  Madwell  Silver;  published 
by  F.  A.  Mills,  New  York. 

"SEND  ME  A  KISS  BY  WIRELESS."— Words  and  mu- 
sic by  Earl  Carroll;  published  by  Jos.  W.  Stern  & 
Co.,  New  York. 

"WHEN  TONY  LA  BOARD  FLAYED  THE  BARBER 
SHOB  CHORD."— Words  by  Joe  Young;  music  by 
Bert  Grant;  published  by  J.  Fred  Helf. 

FOR  SALE. 

Up-to-date  moving  picture  business  in  busy  section 
of  Brooklyn,  N.  Y.,  (50x100;  equipped  with  electric 
fans;  recently  renovated,  well  ventilated  and  steam 
boated.  Now  operating.  Capacity  299.  Net  income 
$:.\r>00  yearly.  No  brokers.  J.  E.  T.,  care  Film 
Index. 


LARGE  AIRDOME  TO  LET. 

Within  30  minutes  of  Times  Square,  for  one  or  two 
seasons.  Seating  capacity,  1,500.  Largest  stage  of 
any  airdome  in  county.  No  opposition.  Fully 
equipped,  ready  for  business.  Investigate.  Address 
X.  Y.  Z.,  care  of  the  FILM  INDEX. 
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THE  MICA 
NON-BREAKABLE 
LANTERN  SLIDE 

John  Schmittiuger,  president  of  the 
MICA  NON-BREAKABLE  SLIDE  CO.. 
formerly  the  PARIS  SLIDE  CO.,  hereby 
notifies  all  his  customers  to  send  orders 
and  requests  for  catalogs  direct  to  his 
factory,  2737  N.  CKOSKKY  ST..  PHIL- 
ADELPHIA, PA. 

JOHN  SCHMITTINGER 

THE  MICA  NON-BREAKABLE  SLIDE  CO 


"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
Extraordinary  Features 

are  Permanent  Brilliancy— Economy— Flex- 
ibility-Xon-craekmg-Sufcty-Strength 
Send  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabuh  Avenue,  Chicago 


TURNER  &  DAHNKENdnc.) 

138  Eddy  St.,  San  Francisco,  Cal 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  for  the  Path*  Machine 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 


39  Pearl  Street, 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE AN ,  NEW  YORK 

Send  for  latest  Catalogue 


GOING   FAST-Slides  of  the 

NEW  YORK  MARATHON  RACE 

The  most  wonderful  race  ever  run 

More  than  1000  people  participated  over  a  course  of  12  miles  through  the  principal 
thoroughfare  of  New  York.    All  business  and  traffic  \\  as  suspended  during  this  race. 

Every  detail  is  exact  on  each  slide.  See  Tewariena.  the  Carlisle  Indian,  winner  of  the 
race;  also  pictures  of  the  prizes.   This  race  is  of  great  interest  to  everyone. 

Full  description  on  each  slide.   Send  for  this  immediately. 

Price,  $10  cash  with  order,  or  C.  O.  D.    21  *Iides  to  the  set. 

COMING 

ADVANCED  PICTURES  OF  THE  CORONATION 

od  Days  of  King  Gi 
and  other 

OTHER  RELEASES 

The  Battle  of  Juarez— The  Bangor,  Me.,  Fire— Raising  the  Maine 
The  Big  Train  Wreck  at  Martin's  Creek,  Pa.,  Etc. 

LEVI  has  slides  on  every  current  event  of  public  interest. 
Buy  them  direct  or  through  your  exchange.    It  pays  to  keep  in  touch  with  Levi. 

LEVI  CO.,  Inc. 


Perfection 
Slides 


24   UNION  SQUARE 
NEW  YORK 


Anything 
Everything 


MOTION   PICTURE  MACHINES 

Edison  Motiograph  Powers 

Stereopticons         Post  Card  Projectors 
Lantern  Slides  Repair  Parts  Supplies 

Carbons  Tickets 

Catalogue  Free  on  Request 

AMUSEMENT  SUPPLY  COMPANY,  109  ^/co"*' 


BELL  &  HOWELL  CO.CTGO 

Inductor  Compensators,  Rewinds.  Termi- 
nals, Film  Menders.  Motion  Picture  Devices 
of  Quality,  Durability  and  Efficiency. 

NORTHWESTERN  AMUSEMENT  SUPPLY  CO. 
212  Wall  Street,  SPOKANE,  WASH. 

Wholesale  and  Retail  Distributors  to 
the  Pacific  Northwest. 


FOR  SALE 

Large  quantity  of 
LICHT8TRUCK  FILM, 

Perforated,  suitable  fortifies  and  blank 
leader.  $18  per  1000  feet.  For  de- 
tails, write  to  No.  563  FILM  INDEX. 


Bargains  Bargains 

Motion  Picture  Machines  $H5,  Powers  Camera- 
graph  No.  5  only  $110.  Edison  Kinetoscope  $45. 
Fort  Wayne  f'ompensarr  $o.">,  'JOth  Century  Mar- 
vel cost  $150.  only  $110.  Get  Sup.  33  Bargain 
List  Machine  Supplies,  etc.  Motion  Picture  Ma- 
chines Wanted. 

HARBACH  &  CO.,       80S  Filbert  St.,  Phila.,  Pa. 


HAND  COLORED  SLIDES  50c. 

Made  from  any  clipping,  negative,  photo. 
Expert  work  guaranteed.  Cracked  slides 
reproduced.  Special  advertising  slides. 
PHOTO  SPECIALTY  CO.  Keeseville,  N.  Y. 


Competition  cannot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  originators  of  this  li  e. 
Slides  of  superior  quality  and 
attractiveness,  that  will  increase 
your  business. 

Also 

SONG  SLIDES 

Two  releases  weekly;  if  you  want 
to  be  up  to  date,  GET  THEM, 

ANNOUNCEMENT  SLIDES 

Phone,  Call  or  Write 

EXCELSIOR  SLIDE  CO. 

61  West  14th  Street         New  York  City 

'Phone  4351  Chelsea 


"TRANSPLENDENCY" 

THE  PERFECT  CLOTH  MIRROR 
SCREEH  OR  CURTAIN 


The  greatest  screen  or  curtain  before  the 
public,  bar  none.  Ready  to  hang.  Tollable, 
won't  crack.  Brilliancy  permanent.  Sold 
by  the  square  yard  or  can  furnish  prepara- 
tion. Four  big  samples,  four  cents  in 
stamps.  Strictly  guaranteed  in  every  re- 
spect. 

From  coast  to  coast  one  verdict -The 
best  on  earth,  Write  or  wire.  Agents 
wanted.  Remember  we  are  the  only  manu- 
facturers who  send  samples.  We  show  you. 

THE  BENJAMIN-GENTER  CO. 

NEWBURGH,  N.  Y. 


FOR  RENT 

month,  capacity,  700; 


■nt  my  Empire 
)  for  $75  per 
e  in  house,  for 

moving  pictures  and  vaudeville.  Will  play 
stock  or  vaudeville  company  on  percentage. 
-Nicest  theatre  in  the  state:  population  10. OOO. 
Moving  picture  theatre  at  Waukesha  for  sale. 
$t;oo.^3UOdo,M,  $-J0  ,„„nth  rent,  population 
10000.  For  sale:  Imp..  I'.ison.  l'„ograpl,s  and 
othermake  film.  $5  to  $15  per  reel.  Will  buy 
Passion  Play.  film,  machines,  tents. 

H.  DAVIS,  Watertown,  Wis. 


Get  Simpson's  Slides  for 

"Just  a  Twig  from  the 
True  Lovers'  Tree" 

A.  L.  SIMPSON,  Inc. 

113  West  132nd  Street  New  York  City 


TO  REBUILD  RACINE  ORPHEUM. 

It  is  announced  that  extensive  improvements 
are  to  be  made  to  the  Orpheum  building  on  Col- 
lege avenue,  Racine,  Wis.  It  is  proposed  to  tear 
out  the  whole  of  the  old  front  and  put  in  the 
rustic  design;  also  to  lower  the  floor  even  with 
the  street;  make  extensions  and  give  the  place 
double  present  seating  capacity.  In  every  way  it 
is  to  be  made  a  modern  theater. 

The  new  owners  of  the  place  of  amusement, 
which  has  been  very  successful,  intend  to  give 
the  people  the  very  best  that  the  motion  picture 
and  vaudeville  produces. 


TROUBLE  OVER  A  MACHINE. 

Philip  Papier,  proprieter  of  the  Star  Moving 
Picture  Theatre,  Philadelphia,  together  with 
Geo.  Truitt  of  the  Quaker  City,  was  held  under 
bail  for  court.  The  complainant  is  George  B. 
Fox  of  Philadelphia. 

Fox  charges  that  in  February  he  leased  a 
theatre  from  Papier  and  fitted  the  place  up  as 
a  moving  picture  house.  He  says  that  Truitt, 
who  was  employed  as  a  janitor  in  the  place,  was 
induced  by  Papier  to  remove  a  moving  picture 
machine, 


SUBSCRIBE  NOW  for  the  FILM  INDEX 

$2.00  PER  YEAR 

(Use  this  blank  for  convenience) 

Films  Publishing  Co.,  1  Madison  Avenue,  New  York 

Send  The  Film  Index  to  my  address  for  months,  for  which.. 

enclose  $  in  payment  therefor. 

Name  

Theatre  

P.  O.  Box  or  Street  No  

City   State  

Don't  Wait.    Send  in  Your  Subscription  Today. 
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There  are  Carbons  and  Carbons 

But  there  is  only  one  carbon  that  will  give  you  absolute  satisfac- 
tion.    You  want  the  BEST,  therefore  buy  the  BEST.     That  is 

"ELECTRA" 


pink  swam*tm  label 


►TRADE  MAF 


IMPORTED  SOLELY  BY 


HUGO  REISINGER     11  Broadway,  new  york 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— June  10 


May 

15 

May 

is 

May 

May 

May 

June 

1 

June 

1 

June 

June 

8 

BIOGRAPH  CO. 

Subject.                                 Class.  Feet. 

length. 

The  New  Dress   Drama  998 

The  Manicure  Lady  "Drama  998 

The    Crooked    Road  Drama  997 

The  White  Rose  of  the  Wilds  Drama  998 

A   Romany  Tragedy  Drama  996 

A  Dutch  Gold  Mine  Comedy  769 

Curiosity   Comedy  228 

A  Smile  of  a  Child  Drama  997 

Their  Fates  "Sealed"  Comedy  396 

Dave's  Love  Affair  Comedy  601 


Mav  10 
May  17 
May  17 
May  19 
May  23 
May  24 
May  26 
May  ::<> 
May  31 
May  31 
June  2 
June  6 
June  7 
June  7 
June  9 


THOMAS  A.  EDISON,  IXC. 

In  the  Baggage  Coach  Ahead  Drama 

How  the  Hungry  Man  Was  Fed... Comedy 

In  and  Around  Havana  Educ. 

A  Case  of  High  Treason  Drama 

Captain    Nell   Drama 

Madeline's   Rebellion   Comedy 

Hearts    and    Flags  Drama 

The  Niece  and  the  Chorus  Lady.. Comedy 

The  Inheritance   Comedy 

It  Served  Her  Right  Comedy 

A  Sane  Fourth  of  July  Educ.  Drama 

The  Cardinal's   Edict  Drama 

A  Lesson  Learned  Drama 

Father's   Dress  Suit   Comedy 

The  Wager  and  the  Wage  Earner. .Drama 


1,(IM0 
550 
450 

1,000 

1,000 
990 

l.ooo 
975 


1  .<MKt 
500 
500 

l.ooo 


ESSANAY  CO. 

May  16  Wild  Animals  in  Captivity  Educ.  1,000 

May  20  "Alkali"    Ike's    Auto  Comedy  1.000 

May  23  The   Atonement   Drama  1,000 

May  27  The  Lucky  Card   Drama  1,000 

May  30  The   Temptress   Drama  1,000 

June   3  The  Infant  at  Snakeville  Drama  1,000 

June   6  His  Friend's  Wife  Drama  1,000 

June  10  Forgiven  in  Death  Drama  1,000 


GAUMONT. 

May  16  The  Bankrupt   Drama 

May  20  Jimmie  on  a  Lark  Comedy 

May  20   Shooting  the  Rapids  Sporting 

May  23  The  Emperor's  Return  Drama 

May  23   Swans   Educational 

May  27  Jimmie,    the   Sportsman  Comedy 

May  27  Alone  at  Night  Drama 


205 
510 

iso 


May  30 
June  ,'i 
June  6 


;ience  vs.  Quackery. 


Class.  Feet, 
length. 

.  Drama  970 


The  Drawn  Curtain  

Chrysanthemum   

The  Love  Story  of  a  Great  Actress. 


KALEM  CO. 

May  17  A  Tragedy  in  Toyland  Drama  940 

May  19   In    Blossom   Time  Drama  1,000 

May  24   Carrier  Pigeons   Drama  970 

May  26   Tangled   Lives   Drama  1,000 

May  31    Bertie's  Reform   Comedy  1,005 

June   2   Her  Son   Drama  1,000 

June   7"  Advertising  For  Mamma  Drama  1,010 

June   9   The  Love  of  Summer  Morn  Drama  990 


May 
May 
May 
May 
May 
May 
June 


LUBIN  MFG.  CO. 

The  Angels  of  the  Slums  Drama  1,000 

Her  Humble  Ministry   Drama  1,000 

The   Gambler's   Chance  Drama  600 

A  Hero— Almost   Comedy  400 

A  Good  Turn   Drama  1,000 

The  State  Line  Drama  1,000 

A  Game  of  Deception  Comedy  1,000 

The  Feud   Comedy  635 

The   Sardine    lndustrv  Indus.  365 

The  Professor's   Ward  Drama  1,000 


May  IS  The  Redemption  of  Ra 

May  25  The  Immortal  Alamo. 

June    1  In  Time  for  Press... 

June  8  Her   Spoiled  Boy  


May  15 
May  15 
May  17 
May  19 
May  19 

May  20 
May  22 
May  22 

May  24 
May  20 
May  27 


PATHE  FRERES. 

The  Accomplice   Drama 

Winter  Sports  In  Lucerne  Sporting 

Billy    in    Trouble  Comedy 

Paul  and  Francesca   Drama 

The  Fastest  Motor  Boat  in  the  World, 

Sporting 

A  Close  Call  Drama 

Shooting  the  Rapids  in  Japan  Travel 

Boxing    Match    ,  Austrier-Quendreaux 

Sporting 

The  Heart  of  an  Indian  Maid  Drama 

Semiramis   Operatic 

All  for  Mob  3y  Drama 


830 
150 
950 


50 
960 
150 

823 
990 
945 
1,000 


Date.  Subject                                 Class.  Feet, 

length 

May  29  Love  Proves  Stronger  than  Duty..  Drama  689 

May  29   Bob's   Miscroscope   Educ.  300 

May  31   The  Flag  Didn't  Rise  Drama  950 

June  2   Shame   on    Max  Comedy  390 

June   2  Loyal   Love   Drama  604 

June   3   His   Baby's   Doll  Drama  997 

June  5   A  Rough  Diamond  Drama  751 

June  5   The  Scorpion   Educ.  249 

June  7   The  Insubordinate  Soldier  Drama  1,000 

June   9   Khmara   Drama  810 

June   9   Miss   Blum   Vaud.  174 

June  10   A  Broken  Life  Drama  987 

SELIG  POLYSCOPE  CO. 

May  15  Discharging  the  Cook  Comedy  1,000 

May  15   Dear  Kind  Hubby   Comedy  1,000 

May  18   The  Still  Alarm   Drama  1,000 

May  23   Stability  vs.  Nobility  Comedy  1,000 

May  25   Jim  and  Joe  Drama  1,000 

May  29   A   Novel   Experiment  Drama  1,000 

May  30  One  of  Nature's  Noblemen  Drama  1,000 

June   1   The  Rose  of  Old  St.  Augustine  Drama  1,000 

June   5  Where   .here's  a  Will  there's  a  Way,  ] 

Comedy  \  1,000 

June   5   Nitrate  of  Soda  Indus.  J 

June   6  Montana   Anna   C.  Drama  1,000 

June   8  The  Visiting  Nurse  Drama  1,000 

URBAN-ECLIPSE. 

May  17  The  Juggler's  Vengeance  Drama  396 

May  17   Fishguard   Harbor,    Wales  Educ.  600 

May  24   The  Gaul's   Honor   Drama  582 

May  24  Scenes  on  the  Frontier  of  Thibet.  .Travel.  420 

May  31   The  Musketeer   Drama  588 

May  31    The    Sleuth   Comedy  404 

June   7   The  Young  Interne   Drama  750 

June  7   Heligoland   Travel  250 

VITAGRAPH  CO. 

May  16  When  a  Man's  Married  Comedy  1,000 

May  19  The  Show  Girl   Drama  990 

May  20  Sunshine  and  Shadow  Drama  990 

May  23  A  Dead  Man's  Honor  Drama  1,000 

May  26  Tim  Mahoney  the  Scab  Drama  1,000 

May  27  The  Fires  of  Fate  Drama  1.000 

May  30  Cupid's  Chauffeur   Comedy  1,000 

June  2  The  Ends  of  the  Earth  Drama  1,000 

June   3  A  Clever  Fraud  Comedy  1,000 

June  6  For  Her  Brother's  Sake  Drama  1,000 

June   9  The   Sacrifice   Drama  1,000 

June  10  The  Changing  o£  Silas  Warner  Drama  1,000 


Released 
Thursday,  June  I 


A  GAME  OF  DECEPTION 


Length,  about 
IOOO  feet 


See  the  harem  skirt  worn  by  the  leading  lady— a  feature  your  patrons  will  be  sure  to  tell  their  friends  about.  The 
story  is  extremely  clever  in  plot  and  magnificently  staged  and  acted 


Length  about  635  feet 

THE  FEUD 


A  thrilling  story  of  love  between  two  young  people  whose 
fathers  were  sworn  enemies.  Cowboys  of  the  rival  ranchers 
help  Cupid  win  a  victory 

Released   Monday,  June  5 


Length  about  365  feet 

THE  SARDINE  INDUSTRY 


Fishermen  mending  their  nets;  on  the  fishing  grounds;  cast- 
ing; hauling;  transferring  the  catch  to  the  packing  houses;  etc. 
Interesting  and  instructive 


LUBIN  MANUFACTURING  CO. 

MODEL  N£W  STUDIOS,     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 


BRANCH  OFFICES 
CHIOACO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 


FATJST 

(COLORED  FILM  D'ART) 

WITH  ADAPTED  MUSIC 
FROM  THE  FAMOUS  OPERA 

Released  June  16th 


A  most  remarkable  pro- 
duction equaling,  if  not 
surpassing  in  beauty  and 
interest  the  now  famous 
film  ILTROVATORE. 
This  film  is  1650 
feet  long  and  ex- 
quisitely colored. 

Book  It  Now 


ORDER  YOUR 
MUSIC  FROM 
YOUR  EXCHANGE 
IMMEDIATELY 

38  Pages 

75  CENTS  net 

PATHE  FRERES 

41  WEST  25th  STREET 
NEW  YORK  CITY 


$2.00  PER  YEAR 
e 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


"THE  INDIAN'S  SACRIFICE" 
A  Stirring  Western  Drama  from  the  Lubin  Studios 


PATHE-  FRERES 


FILMS 


ANOTHER  BUNCH  OF 
CORKING  GOOD  HEADLINERS 


FAUST 


Released  June  16th  in  2  Reels — 1650  Feet. 
Colored.  Don't  forget  the  music.  Order  to- 
day.   38  pages,  75  cents. 


DAD'S  BOY 


Coming  soon!  A  great  big  hit 
in  every  way.  The  best  story  of 
wholesome  American  Youth. 


OOIVIIIMO  SOON 


CRAZY  DOPE 


IN/1IIM 


A  comedy  that  would  scare  a 
laugh  out  of  a  brass  monkey. 
The  best  farce  in  years. 

INI 


WAITING 


IVIIIM 


A  beautiful  and  artistic  picture 
which  has  never  been  surpassed 
for  human  appeal. 

INI 


GET   'EM-EVERY  OINIE 

YOU'LL  THANK  US  FOR  CALLING  ATTENTION  TO 

THEIR  MERITS 
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VIII— PUBLICITY    By  Epes  Winthrop  Sargent 


PUF.LICITY  is  the  breath  and  blood  of  any 
amusement  enterprise,  however  great  or 
small.  The  very  magnitude  of  a  great  show 
is  publicity,  the  -poster  outside  the  dingy  en- 
trance of  a  side  street  show  is  publicity.  The 
dingy  entrance  itself  is  publicity,  but  this  last 
of  a  most  undesirable  sort. 

An  enterprise  unknown  is  unpatronized  and 
the  efforts  to  gain  publicity  should  commence 
with  the  signing  of  the  lease.  In  a  small  town 
the  local  papers  will  welcome  as  news  the  an- 
nouncement that  you  have  taken  the  lease  of  a 
certain  building  or  that  you  will  build  your  own 
theatre.  In  the  large  cities  these  facts  appear 
'largely  in  the  real  estate  or  building  permit  col- 
umns, but  there  is  almost  everywhere  the  local- 
ity press;  the  West  Side  News,  the  Uptown 
Chronicle,  or  whatever  the  title  may  be.  The 
locality  paper  is  not  as  good  as  the  small  town 
local  because  it  suffers  from  competition  with 
the  larger  dailies,  but  they  are  all  read  and  you 
should  make  it  your  business  to  see  that  these 
papers  are  kept  informed  as  to  what  you  intend 
to  do.  If  you  intend  to  do  some  advertising  when 
the  house  is  opened  inform  them  of  that  fact, 
but  if  you  are  not  going  to  advertise  don't  say 
that  you  are.  The  editor  wants  to  be  a  friend 
of  yours.  Don't  commence  the  acquaintance  by 
making  false  statements.  If  you  don't  believe 
that  you  can  afford  to  use  the  newspapers  at  the 
start  say  so  frankly,  but  if  you  can  spare  the 
money  for  an  attractively  written  advertisement 
skimp  on  something  else,  and  advertise. 

If  you  cannot  afford  the  advertisement  you 
cannot  expect  that  the  editor  will  give  you  much 
free  space,  but  you  can  gain  entry  into  the  col- 
umns by  doing  something  and  the  enterprising 
man  knows  that  he  does  not  have  to  drop  dead 
to  get  his  name  in  the  paper  even  without  an 
advertising  bill.  , 

Make  friends  with  the  press  men.  The  days 
when  a  bad  cigar  was  supposed  to  call  for  a 
good  write  up  are  passed,  but  in  place  of  the  ci- 
gar offer  something  worth  while.  If  you  have 
a  film  coming  that  is  out  of  the  ordinary  ask  the 
editor  to  come  around  and  bring  his  family.  Fix 
up  the  reporters — if  there  are  not  many — and 
hand  a  couple  of  tickets  to  the  foreman.  Per- 
haps he'll  be  making  up  and  will  decide  wheth- 
er you  get  the  front  page  or  are  tucked  in  with 
the  auction  sales  and  patent  medicine  ads. 

But  while  you  are  giving  out  tickets  don't  cre- 
ate the  impression  that  you  are  anxious  to  get 
rid  of  them  and  on  the  other  hand  don't  act  as 


though  you  were  handing  a  man  a  deed  to  a 
house  and  lot  when  you  give  him  two  ten-cent 
passes. 

You  don't  have  to  wait  until  you  get  an  im- 
portant film.  Take  the  editor  the  press  notice  of 
the  big  stuff.  Show  him  the  write  up  of  Edison's 
"A  Sane  Fourth  of  July"  or  "Selig's  The  Visiting 
Nurse."  Tell  him  you  think  you'll  get  it  as 
soon  as  the  exchange  can  let  you  have  it.  Mean- 
time you  thought  he  might  like  to  see  the  story 
to  keep  posted.  The  chances  are  that  some  com- 
ment will  be  made  and  the  hint  dropped  that 
"this  film  will  be  seen  at  the  Bijjou  at  an  early 
date." 

People  will  be  interested  in  the  story  and  will 
look  for  the  bills  of  the  big  film.  Meantime  they 
are  taking  an  interest  in  your  house  and  know 
what  you  have  to  offer.  When  you  do  get  the 
film  make  a  splurge.  Put  a  couple  of  dollars 
into  advertising  if  you  cannot  afford  more,  or 
give  the  paper's  job  print  an  order  for  dodgers 
if  you  can  do  no  better. 

Newspaper  advertising  is  mentioned  first  be- 
cause it  is  the  most  valuable  means  of  attract- 
ing attention.  Where  you  can  afford  the  adver- 
tising, it  will  pay  better  than  any  other  form  of 
publicity  when  intelligently  done,  but  "Great 
Show  Tonight"  is  not  good  advertising.  Take 
enough  space  to  tell  what  the  great  show  is. 

The  hardest  thing  is  to  get  the  audience  com- 
ing. Most  theatres  have  to  use  passes  to  a 
greater  or  less  extent  to  get  the  trade  developed, 
but  the  indiscriminate  distribution  of  free  tiok- 
ets  is  about  the  best  way  to  kill  your  house  be- 
fore it  opens.  Sometimes  circular  letters  enclos- 
ing a  pair  of  tickets  are  productive  of  results, 
but  it  is  open  to  debate  whether  this  is  the  best 
form  of  distribution.  This  is  particularly  the  case 
in  cities  where  the  addresses  have  to  be  ob- 
tained from  telephone  books  or  directories.  It 
frequently  happens  that  an  old  book  is  used  and 
many  of  the  names  are  dead. 

A  better  plan  is  to  make  a  deal  with  some 
enterprising  firm  whereby  the  tickets  are  dis- 
tributed to  those  who  purchase  a  stated  amount 
of  merchandise.  Perhaps  you  can  sell  the 
tickets  for  a  couple  of  dollars  a  hundred,  mak- 
ing them  good  for  week  days  except  Saturdays 
and  holidays,  and  returnable  within  a  given 
time;  or  you  can  specify  that  a  certain  amount 
of  advertising  is  to  be  your  reward.  If  you  pick 
your  merchant  with  care  you  will  find  that  you 
have  a  better  display  in  the  papers  than  you 
could  have  afforded  yourself,  and  you  have  dis- 


tributed your  tickets  without  having  had  it  ap- 
pear that  you  were  anxious  to  get  rid  of  them. 
The  holders  have  had  to  work  to  get  them  and 
they  prize  most  what  they  have  worked  for. 

It  does  not  matter  that  you  do  not  reach 
everyone  by  this  plan.  If  you  are  running  the 
right  sort  of  a  show  it  is  enough  that  you  get 
people  in.  They  will  tell  others  and  so  by  word 
of  mouth  and  personal  endorsement  you  get  the 
others  to  come. 

In  any  event  do  not  keep  up  the  free  distri- 
bution too  long.  The  chronic  deadhead  is  a  det- 
riment in  every  way  and  you  do  not  want  to 
spoil  your  patrons  by  leading  them  to  expect  the 
free  seat.  Shut  off  the  free  seats  in  a  week  or 
two.  If  you  cannot  get  the  people  coming  in  two 
weeks  you  might  as  well  close  down  unless  you 
are  prepared  to  make  a  long,  uphill  fight. 

The  question  of  souvenirs  is  too  broad  for  gen- 
eral comment  since  there  are  so  many  factors 
entering  into  the  individual  cases.  As  a  general 
proposition,  if  you  are  giving  a  good  show  you 
will  not  need  to  give  souvenirs  to  draw  trade. 
On  the  other  hand  there  are  conditions  which 
may  make  the  souvenir  profitable  and  even  nec- 
essary. If  your  matinee  business  is  light  and 
you  can  pick  it  up  with  small  presents,  and  you 
feel  that  the  same  result  cannot  be  gained 
through  putting  the  money  into  better  service, 
then  use  the  souvenir,  but  do  not  get  stuff  so 
cheap  that  even  as  a  gift  it  looks  small  and 
mean.  Give  something  half-way  decent — even 
if  you  do  only  charge  five  cents  admission — or 
else  cut  out  the  souvenir. 

There  are  many  firms  making  a  business  of 
souvenir  stuff  and  others  which  offer  their  wares 
to  street  salesmen  but  who  will  sell  to  theaters. 
But  if  you  are  in  a  large  city  and  can  locate  the 
King  Fakers,  the  wholesale  dealers  in  job  lots, 
you  will  find  better  bargains  than  elsewhere,  for 
the  King  Faker  operates  by  buying  odd  lots  and 
gets  stuff  at  one-fourth  to  one-half  the  actual 
value. 

If  you  cannot  give  a  good  souvenir,  give  tick- 
ets that  in  the  aggregate  will  call  for  something 
presentable.  You  will  encourage  your  patrons 
to  become  regulars  and  you  will  not  have  to 
blush  as  you  hand  out  some  trumpery  bit  that 
costs  you  sixty  cents  a  gross — and  looks  it. 

It  has  already  been  said  that  your  lobby  is 
good  advertising.  There  s  nothing  better.  Keep 
it  neat  and  attractive  but  do  not  plaster  its  front 
with  all  sorts  of  second  hand  theatrical  posters 
and  similar  offenses. 

(Continued  on  page  15.) 
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CASUAL  COMMENT 

EVERY  now  and  then  someone  writes  en- 
tertainingly of  the  history  of  the  future 
that  is  the  life  of  to-day  and  dwells  upon 
the  fact  that  the  pupil  of  to-morrow  will  be 
made  acquainted  with  the  personages  of  to-day 
through  the  medium  of  the  motion  pictures  now 
being  made  of  all  notable  events  from  the  Bat- 
tle of  Reno  to  the  Battle  of  Juarez,  but  these 
writers  are  all  moved  to  regret  the  absence  of 
the  motion  picture  camera  one  hundred  years 
ago.  It  would  seem  that  the  efforts  of  the  vari- 
ous studios  will  presently  bring  history  down  to 
date,  for  each  week  sees  additions  made  to  the 
reproductions  of  historical  events  and  many  of 
these  subjects  are  made  with  a  care  and  atten- 
tion to  details  that  amounts  practically  to  a 
vivification  of  the  life  and  personages  of  earlier 
periods.  The  value  of  these  historical  presenta- 
tions is  not  to  be  questioned.  The  Vitagraph's 
Life  of  Washington  has  clinched  the  lesser  points 
of  his  history  as  well  as  the  greater,  and  their 
Major  Andre  and  Benedict  Arnold  show  the  lat- 
ter with  some  excuse  for  his  treachery  in  dis- 
appointed ambition  and  blasted  hopes.  In  the 
same  way  a  forthcoming  Edison  will  convey  to 
thousands  the  information  that  The  Star 
Spangled  Banner  was  written  during  the  war  of 
1812  and  not  in  revolutionary  times.  The  fact 
is  clearly  stated  in  all  histories,  but  the  prob- 
abilities are  that  nine  men  in  every  ten  are  fully 
convinced  that  it  is  a  song  of  the  revolution. 
The  possibilities  of  the  educational  picture  as 
facts  fixers  is  still  to  be  developed.  At  present 
this  subject  has  been  touched  only  on  the  sur- 
face, but  the  text  book  in  motion  is  almost  here. 
*     *  * 

ALTHOUGH  a  release  made  by  the  Sales  Com- 
pany, The  Film  Index  is  in  receipt  of  many 
angry  protests  from  intelligent  exhibitors 
who  contend  that  the  release  of  the  photoplay 
entitled  "The  Nun"  by  the  so-called  independent 
interests  is  a  menace  to  the  entire  industry. 
The  point  is  well  taken,  but  it  is  difficult  to  see 
wherein    the   matter   can   be   remedied,  save 


through  the  action  of  the  various  state  and 
municipal  authorities,  and  it  is  gratifying  to 
read  in  the  press  dispatches  that  the  subject  has 
been  suppressed  in  several  states,  notably  in 
Pennsylvania,  where  the  law  prohibiting  the 
exhibition  of  sacriligious  subjects  was  invoked 
for  the  first  time  against  this  decidedly  objec- 
tionable film. 

The  story  of  the  release  relates  the  efforts  of 
a  monk  to  violate  a  novice  in  a  nunnery  and 
his  further  effort  to  incriminate  her  when  ex- 
posure appears  to  be  imminent.  One  does  not 
have  to  be  a  Roman  Catholic  to  understand  the 
resentment  those  of  that  religion  must  feel  at 
the  showing  of  this  picture  and  all  who  have 
the  interests  of  the  motion  picture  at  heart  can- 
not but  regret  the  short  sighted  policy  that  leads 
to  the  uncensored  release  of  such  a  topic.  It  is 
the  rule  of  reputable  manufacturers  that  no 
subject  shall  be  made  calculated  to  give  offense 
to  creed,  sect  or  party,  but  the  care  exercised 
in  this  regard  is  lost  sight  of  in  the  antagonism 
developed  by  this  single  film  which  gives  need- 
less affront.  A  probable  result  of  this  crusade 
will  be  the  establishment  of  enforced  local  cen- 
sorships that  cannot  be  otherwise  than  hurtful 
to  the  picture  interests  when  administered  by 
persons  whose  qualifications  as  experts  consist 
largely  in  political  service  to  the  party  in  power. 
No  one  can  object  to  a  censorship  that  will  keep 
off  the  market  such  hurtful  topics,  but  enforced 
submission  to  the  intelligent  rulings  of  the 
National  Board  of  Censorship  is  to  be  preferred 
to  the  arbitrary  rulings  of  the  political  hench- 
men. 

*  *  * 

FROM  California  comes  the  curious  wail  of 
a  woman  connected  with  a  local  Censor 
Board  that  the  exhibitors  make  a  practice 
of  sending  questionable  films  to  another  house 
when  she  puts  in  an  appearance,  so  that  she  is 
sent  from  house  to  house  in  a  vain  search  for 
the  stuff  that  ruins  the  morals  of  the  youth  of 
San  Francisco.  The  complainant  seems  to  have 
made  the  accusation  in  good  faith,  but  her  sug- 
gestion that  a  body  of  exhibitors  are  letting 
their  films  play  tag  with  the  lady  all  over  the 
city  by  the  Golden  Gate  is  exceedingly  funny. 
It  would  be  interesting  to  know  just  what  she 
regards  as  questionable  film.  Most  of  the  pres- 
ent product  is  censored  by  the  National  Board 
and  there  is  always  the  ungenerous  thought  that 
these  self-appointed  local  censors  are  more  in- 
terested in  looking  at  the  pictures  than  in  the 
suppression  of  evil.  At  the  same  time  it  is  not 
gentlemanly  of  the  exhibitors  to  keep  her  skit- 
tering all  over  the  place  in  her  praiseworthy 
endeavor  to  find  evil  where  no  evil  exists. 
If  they  have  naughty  films  they  should  let  her 
see  them  and  not  spend  half  their  time  shipping 
a  film  all  over  town — that  is,  of  course — if  it 
be  true  that  they  are  in  the  habit  of  disarrang- 
ing their  programs  whenever  the  seeker  after 
sin  hoves  in  sight.  From  the  Atlantic  shore  it 
looks  as  though  the  Censoress  was  possessed 
of  an  imagination  that  is  more  than  usually 
active. 

*  *  * 

THE  alert  exhibitor  will  welcome  the  com- 
ing of  two  two-reel  releases  in  the  imme- 
diate future,  for  the  two  reel  release,  when 
properly  handled,  can  be  made  a  big  business 
getter.  The  public  is  apt  to  argue  that  the  sub- 
ject that  runs  into  a  second  or  third  reel  must 
be  of  more  than  ordinary  importance,  and  the 
argument  is  supported  by  the  facts.  The  coming 
releases  deal  with  two  widely  divergent,  hut 
equally  popular  topics.  The  Biograph's  visuali- 
zation of  Lord  Tennyson's  poem,  "Enoch  Arden," 
is  certain  to  prove  even  more  popular  than  ear- 
lier one  reel  treatments  of  other  poems.    It  is 


a  classic  known  to  every  tongue.  The  Selig 
release,  "Ten  Nights  in  a  Bar  Room,"  is  as 
popular  though  it  lacks  the  literary  flavor.  It 
is  safe  to  say  that  the  temperance  drama,  de- 
rived from  the  same  source  as  this  release,  has 
been  played  in  every  town  large  enough  to 
support  a  local  dramatic  society  or  even 
a  church.  It  shares  with  Uncle  Tom's  Cabin  and 
East  Lynne  the  favor  of  rural  as  well  as  urban 
audiences  and  has  been  played  more  often  than 
Shakespeare.  The  Selig  dating  is  particularly 
advantageous  since  the  two  reels  are  released 
on  succeeding  days,  but  only  three  days  inter- 
vene between  the  two  sections  of  the  Biograph 
story,  and  perhaps  the  interval  will  prove  valu- 
able in  letting  the  patrons  "talk  it  up."  The 
two  and  three  reel  release  is  somewhat  slow  in 
coming,  but  it  seems  destined  to  prove  a  potent 
factor  in  the  advance  of  the  photoplay  and  per- 
haps will  serve  the  exhibitor  as  does  the  serial 
story  the  magazine,  holding  patronage  and  sus- 
taining interest. 

*     *  * 

A TEXAS  manager  announces  that,  during 
the  summer  months,  the  vaudeville  will 
be  excised  because  the  turns  had  fallen  off 
from  standard  through  the  better  class  of  play- 
ers seeking  the  more  profitable  engagements  in 
the  summer  parks  of  the  north.  As  a  result 
the  vaudeville  had  been  eliminated,  and  two 
reels  of  pictures  substituted  at  a  five  cent  ad- 
mission. This  is  the  only  case  recorded  where- 
in a  management  admitted  that  the  vaudeville 
had  grown  too  bad,  but  a  similar  condition  prob- 
ably prevails  through  the  southwest.  It  must 
be  pretty  poor  vaudeville  that  is  too  bad  to  be 
shown  in  a  photoplay  theatre,  judging  from 
what  is  seen  here  in  New  York  where  the  best 
of  its  sort  is  naturally  to  be  expected,  but  at 
last  the  limit  has  been  reached  by  one  manage- 
ment, and  it  is  to  be  hoped  that  others  will 
follow  suit.  There  is  more  evil  suggestion  to 
be  found  in  one  of  a  large  percentage  of  the 
vaudeville  turns  than  can  be  found  in  all  the 
picture  releases  for  a  year  past,  and  it  is 
strange  that  some  of  the  reformers  who  devote 
their  energies  to  decrying  the  pictures  do  not 
devote  their  attention  to  the  positively  immoral 
talk  that  is  to  be  heard  in  more  than  half  of  the 
cheap  vaudeville  acts.  It  might  not  bring  as 
much  advertising  to  the  objector,  perhaps,  but 
it  would  do  real  good. 


AD  SLIDES  START  SOMETHING 

Henry  Putz  who  runs  a  motion  picture  in 
Fair  Park,  Dallas,  Texas,  has  been  running 
some  advertising  slides  favoring  the  anti-prohi- 
bition movement.  The  chairman  of  the  Prohibi- 
tion State  Committee  objected  and  appealed  to 
the  Mayor  to  stop  the  objectionable  advertise- 
ments. In  an  investigation  it  developed  that 
two  years  ago  the  Prohibition  Party  made  ef- 
fective use  of  the  same  method  of  gaining  pub- 
licity and  the  Mayor  suggested  that  the  means 
was  still  at  their  command  if  they  were  willing 
to  spend  the  money.  That's  the  best  the  chair- 
man got  for  his  two  cent  stamp. 


ENDORSE  SUNDAY  OPENING 

Whereas,  there  are  thousands  of  labor- 
ing people  in  the  cities  of  Texas  that  do 
not  have  an  opportunity  to  attend  places 
of  amusement  during  the  week,  and 

Whereas,  Sunday  is  the  only  day  they 
have  for  recreation  and  amusement,  there- 
fore be  it 

Resolved,  That  the  Texas  State  Federa- 
tion of  Labor  favor  an  amendment  to  the 
state  law  which  will  allow  cities  the  right 
of  local  self-government  on  places  of 
amusement  on  Sunday. 
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OLSON  BROTHERS  NEW  CORPORATION 

Wichita  Film  and  Supply  Co.  Has  Grown  Rapidly 
Since  1909 

A  business  very  unusual  for  a  city  the  size 
of  Wichita  and  one  that  has  sprung  into  promi- 
nence very  fast  despite  the  fact  that  many 
thought  it  could  be  a  success  only  in  cities  much 
larger  than  Wichita,  is  that  of  the  Wichita  Film 
and  Supply,  which  has  just  been  incorporated 
with  a  capital  stock  of  $35,000. 

The  Olson  brothers  first  started  the  business 
here  in  September,  1909,  and  occupied  two  small 
rooms  at  122  North  Market,  and  their  stock  was 
very  limited.  The  company  now  occupies  the 
entire  second  floor  of  the  same  address. 

The  business  consists  of  supplying  films  to 
moving  picture  theatres,  selling  machines,  opera 
chairs  and  other  things  pertaining  to  the  moving 
picture  business;  also  the  booking  of  vaudeville 
acts  for  the  smaller  theatres  throughout  the 
country.  A  large  amount  of  business  is  handled 
daily  by  this  firm. 

At  the  present  time  all  of  the  stock  with  the 
exception  of  $2,000  has  been  sold. 

The  first  meeting  of  the  incorporated  company 
was  held  Monday  evening,  May  15,  in  the  oflice 
of  S.  B.  Amidon.  The  following  officers  were 
elected: 

W.  R.  Savage,  president,  Wellington,  Kan.; 
D.  F.  Cunningham,  vice-president;  C.  E.  Olson, 
secretary;  E.  G.  Olson,  treasurer. 

The  directors  are,  in  addition:  O.  G.  Olson,  S. 
B.  Amidon  and  H.  E.  Herbert,  Newton,  Kan. 

— Wichita,  Kan.,  Eagle. 


NOT  WAITING  AT  THE  CHURCH. 

The  patrons  of  the  Amazon  photoplay  theatre 
on  Nelson  street,  New  Brunswick,  N.  J.,  were 
induced  to  stay  after  the  performance  Saturday 
evening  to  witness  the  wedding  of  Mrs.  Sara 
Schneider,  a  widow,  who  had  hired  the  hall  from 
the  proprietor  for  her  marriage  to  a  young  man 
from  Milltown. 

As  soon  as  the  pictures  had  stopped  Mrs. 
Schneider,  dressed  all  in  white  with  a  bridal 
veil  reaching  to  the  floor,  a  large  bunch  of  pink 
and  white  carnations  in  her  hand  and  four  large 
roses  in  her  black  hair,  came  in,  passed  onto  the 
stage  and  sat  down  in  an  easy  chair  that  had 
been  placed  there  for  her. 

The  bridegroom  promised  to  put  in  his  appear- 
ance at  10  o'clock,  but  was  not  there.  Mrs. 
Schneider  sat  there  and  waited  in  vain. 

At  10.30  o'clock  a  large  man  with  a  full  beard 
and  wearing  an  automobile  coat  and  cap  arrived. 
He  told  Mrs.  Schneider  he  was  the  person  who 
had  been  sent  to  perform  the  ceremony.  She 
would  not  have  him  and  said  that  the  bride- 
groom had  told  her  no  one  but  Justice  of  the 
Peace  Housell  would  do. 

After  waiting  until  11  o'clock  for  her  affianced 
Mrs.  Schneider  left  the  stage  highly  indignant, 
saying  she  knew  she  must  have  been  fooled. 


THREE  TIMES  AND  OUT. 

The  Rex  moving  picture  show,  owned  and 
conducted  by  Ernest  Stenner  and  Charles  Light- 
ly, has  been  sold  to  Mrs.  Myrtle  Campbell,  who 
loaded  the  material  and  shipped  it  to  Dunlap,  la. 
There  have  been  two  moving  picture  shows  in 
Plattsmouth  for  the  past  three  months,  and 
there  has  not  been  sufficient  business  to  make 
both  pay.  The  Rex,  the  one  just  moving  out, 
has  changed  owners  three  times  since  it  was 
started,  three  months  since. 


A  GOOD  ONE  IN  GARFIELD. 

The  new  moving  picture  theatre  in  Garfield, 
N.  J.,  is  rapidly  nearing  completion.  The  build- 
ing, though  built  on  a  smaller  scale  than  other 
theatres,  resembles  a  first  class  playhouse  in 
many  respects.  The  space  for  the  musicians  is 
in  a  pit  and  is  large  enough  to  hold  a  good  sized 
orchestra.  The  decorations  on  the  interior  are 
of  a  beautiful  design  and  the  colors  which  will 
be  used  will  harmonize  with  the  architecture. 


UP  TO  DATE  IN  NEWARK. 

A  thoroughly  up-to-date  moving  picture  thea- 
tre will  be  erected  on  the  plot  of  ground  at  282 
Washington  street  Newark,  N.  J.,  which  has 
been  leased  from  David  Wolf  by  C.  Sydney  Ains- 
worth.  The  plot  is  30  by  100  feet  and  the  build- 
ing is  expected  to  be  finished  July  15.  It  is 
proposed  to  make  it  thoroughly  fire-proof  and 
equip  it  with  the  "Squire"  ventilating  system. 
The  total  rental  represents  $40,000. 


"PROVING  HIS  LOVE" 

A  Dramatic  Vitagraph  Life  Portrayal 


ANY  man  who  can  stand  the  test  of  his 
love  in  the  same  way  that  Lloyd  Stan- 
wood's  love  for  Alice  Gordon  was  proven, 
certainly  deserves  an  equal  prize  in  Cupid's 
iittle  game  of  chance.  There  are  many  attrac- 
tive and  ingenious  points  in  this  fascinating 
picture  that  keep,  us  guessing  and  interested 
throughout.  In  the  first  place  the  meeting 
of  Lloyd  and  Alice  is  purely  accidental;  through 
an  assignment,  which  was  given  the  young 
reporter  to  interview  Alice  Gordon,  the  famous 
actress,  which  business  he  found  to  be  an  ex- 
treme pleasure  and  she  did  not  consider  it  at 
all  disagreeable.  He  got  the  interview  and  a 
bad  case  of  "heart  trouble,"  which  was  slightly 
relieved  when  he  ordered,  at  a  near-by  florist's, 
a  bouquet  of  American  Beauty  Roses  to  be  sent 


other  admirers  who  shower  their  attentions 
upon  her  and  Stanwood  does  not  feel  he  can 
presume  that  he  is  the  favored  one. 

Two  weeks  later.  Miss  Gordon  meets  with 
an  accident  and  while  she  is  in  the  hospital 
many  beaux  call  to  make  inquiry  as  to  her 
recovery.  While  she  is  convalescent,  she  thinks 
of  her  many  suitors  and  plans  to  put  their 
sincerity  to  a  crucial  test;  she  leaves  the  hospi- 
tal and  returns  to  her  home,  of  course  her 
restoration  of  health  is  reported  in  the  news- 
papers and  now  her  many  idolizers  come  to  visit 
her  and  renew  their  protestations  of  love,  but 
when  they  see  the  dreadful  scar  which  distorts 
and  mars  her  face,  all  their  declarations  turn 
to  revulsion  and  they  unhesitatingly  make  an 
unceremonious  retreat.  Lloyd  Stanwood  is 
ushered  into  the  room  by  Miss  Gordon's  maid 


SCENE   FROM   VITAGRAPH   SUBJECT,    "PROVING  HIS  LOVE. 


to  the  Globe  Theatre"  every  day,  with  his 
compliments,  to  Miss  Gordon.  By  some  means 
or  other,  the  rest  of  the  staff  at  the  newspaper 
office,  guessed  the  cause  of  Stanwood's  atten- 
tion, all  the  write-ups  and  other  "stuff"  per- 
taining to  Alice  Gordon's  performances  at  the 
"Globe."  The  "boys"  think  they  have  one 
on  him  when  a  telephone  report  is  received 
that  Miss  Gordon  is  engaged  to  Mr.  Riche  and 
they  do  not  hesitate  to  indulge  in  a  good  laugh 
in  appreciation  of  the  manifested  disappoint- 
ment of  Lloyd  Stanwood.  This  scene  has  so 
much  of  the  journalistic  atmosphere  about  it 
and  so  much  human  nature  in  it,  that  it  is 
a  whole  play  in  itself. 

Stanwood  calls  on  Miss  Gordon  for  a  con- 
firmation of  her  reported  engagement  to  Mr. 
Riche;  she  denies  it,  not  in  words,  but  by  one 
of  the  most  subtle  and  delicate  bits  of  uncon- 
scious acting;  she  takes  one  of  the  roses  which 
he  has  sent  her  and  pins  it  over  her  heart. 
It  is  gratifying,  to  say  the  least,  to  Stanwood, 
but  not  conclusive.     Miss   Gordon   has  many 


and  after  expressing  his  satisfaction  at  her 
recovery,  he  tells  her  of  his  love;  she  draws 
aside  her  head-veil  which  has  hidden  the  scar, 
exposing  it  to  his  sight,  he  shows  sympathy 
and  avows  his  devotion.  She  points  out  that 
such  an  affliction  might  later  turn  his  love 
for  her  to  aversion;  he  resents  her  reflection 
upon  his  honor  and  is  about  to  leave;  she  calls 
him  back  and  with  her  dampened  handkerchief 
removes  the  painted  scar  from  her  face  and 
holds  out  both  hands  to  him.  He  does  what 
any  other  man  in  the  same  position  would  do, 
enfolding  her  in  his  arms  and  lovingly  embrace- 
ing  her;  both  satisfied  that  there  can  be  no 
doubt  of  their  love  for  each  other. 

Credit  must  be  given  to  Miss  Turner,  who 
plays  the  part  of  Alice  Gordon,  the  actress  and 
to  Mr.  Delaney.  who  assumes  the  role  of  Lloyd 
Stanwood,  the  young  reporter;  they  both  do 
exceedingly  fine  work,  accentuating  the  strength 
of  the  plot  and  all  the  other  essentials  which 
are  the  success  of  the  Vitagraph  dramatic  por- 
travals. 


WORSE  THINGS  THAN  PICTURES. 

The  clubwomen  of  Kansas  City,  Kas.,  have 
gone  on  record  as  not  favoring  the  closing  of 
the  5-cent  theatres  on  Sunday.  The  matter 
was  discussed  at  the  meeting  of  the  council  of 
clubs. 

"We  felt  that  as  the  poolhalls  and  many 
places  much  worse  than  the  5-cent  theatres 
operated  on  Sunday  it  would  not  be  for  the  best 
interest  of  anyone  to  close  the  theatres,"  Mrs. 
W.  F.  Bartlett,  president  of  the  council  of  clubs, 
said  last  night.  "We  believe  that  it  would  be 
best  to  declare  in  favor  of  keeping  them  open." 


OUT  BROOKLYN  WAY. 

A  vaudeville  theatre  to  seat  800  persons  is 
to  be  built  at  Ozone  Park,  N.  Y.,  for  use  within 
sixty  days.  Four  stores  and  flat  buildings  aro 
under  construction. 


WHERE  THE  BEER  COMES  FROM. 

Remodeling  work  has  been  started  upon  the 
store  building  formerly  occupied  by  Ed.  Schus- 
ter &  Co.,  Eleventh  and  Vliet  streets,  Milwau- 
kee. A  number  of  small  stores  and  a  motion 
picture  theatre  are  being  installed.  The  work 
will  cost  about  $15,000. 
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A  VIVID  WAR  PICTURE 

Kalem  Players  Inject  Much  Realism  Into 
Wartime  Drama— A  Mexican  Romance 


FURIOUS  hand  to  hand  encounters  that  would 
stir  the  veteran  of  any  hard  fought  field 
are  the  characteristic  features  of  a  thrilling 
picture  story  of  wartimes  about  to  be  issued 
by  the  Kalem  Company  under  the  title  "The 
Little  Soldier  of  '64."  The  Kalem  players  have 
produced  a  number  of  good  battle  scenes,  but 
for  action,  and  the  sort  of  action  that  approaches 
the  real  thing,  this  latest  effort  is  somewhat 
the  best  they  have  accomplished.  They  have 
also  introduced  a  feature  that  is  new  to  these 
•  battlefield"  pictures,  namely,  a  field  hospital 
in  operation.    The  "field  hospital"  is  a  sort  of 


gling  with  the  surgeons  a  soldier  rushes  in  and 
attempts  to  clasp  the  form  of  the  wounded  man. 
Attendants  check  the  rush  and  then  learn  that 
the  impetuous  person  is  the  wife  of  the  man 
on  the  plank. 

Years  after  an  older  man  with  one  armless 
sleeve  is  seen  sitting  before  a  cottage.  An 
elderly  woman  approaches  from  the  house  with 
an  old  flag  in  her  hands.  It  is  the  old  "stars 
and  bars,"  and  the  man  kisses  its  folds  affec- 
tionately. As  the  old  soldier  and  his  wife 
silently  review  the  past  a  little  toddler  appears 
with  two  little  flags  in  his  hands.     They  are 


office,  he  detains  them  to  hear  the  contents  of 
a  sealed  envelope  which  accompanied  the  will. 
It  proves  to  be  a  codicil  thereto  and  provides 
that  the  property  shall  go  to  Francisco  Toledo 
in  the  event  that  Bonita  does  not  carry  out 
the  provisions  of  the  original  document.  This 
brings  added  happiness  to  the  young  lovers  and 
together  they  replant  the  old  rose  garden. 

Jacinto,  having  brought  Bonita  and  Francisco 
together  retires  to  his  cell  to  pray  for  that 
peace  he  has  never  known. 


ASK  A  FINAL  DECISION. 

The  Texas  court  of  criminal  appeals  is  to  pass 
upon  the  right  of  motion  picture  shows  to  run 
on  Sunday  and  charge  an  admission  fee  for  their 
performances.  This  question  is  raised  in  the  case 
of  ex  parte  William  Lingenfelter,  from  McLen- 
nan county,  and  the  court  is  asked  to  construe 
the  Sunday  law  in  its  connection  with  motion 
pictures  in  this  case. 

Lingenfelter  was  fine!  $20  in  the  corporation 
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SCENE   FROM  KALEM   SUBJECT.    'A  -MEXICAN  ROMANCE. 


first  aid  station  and  is  not  a  pleasant  place  to 
be  during  the  progress  of  a  battle  .  Of  course 
the  repulsive  features  do  not  appear  in  the 
picture,  but  there  is  a  suggestion  of  the  grim 
reality  that  is  not  lost  in  the  portrayal. 

In  this  picture  Miss  Gauntier  and  Jack  Clark 
of  the  Kalem's  Southern  stock  company  appear 
in  the  leading  parts,  supported  by  the  other 
members  of  the  company  and  a  host  of  well 
trained  supers. 

According  to  the  story  Gabe.  a  backwoods- 
man, fired  with  patriotism  by  the  massing  of 
soldiers  in  the  vicinity  of  his  cabin,  prepares 
to  join  the  fight  by  getting  down  his  old  rifle 
and  moulding  a  pocketfull  of  bullets.  These 
preparations  for  war  startle  his  wife  Matie,  who 
insists  that  she  be  taken  along.  Gabe  stoutly 
refuses  to  allow  her  to  attempt  so  impossible 
a  thing  and  proceeds  to  the  recruiting  station 
to  join  the  ranks  of  the  defenders. 

At  once  the  husband  is  out  of  sight  Matie 
has  an  inspiration:  she  will  disguise  herself  by 
donning  some  of  her  husband's  clothes  and 
join  the  ranks  in  some  way.  Soon  she  is  seen 
dressed  in  a  suit  of  jeans,  her  hair  clipped 
to  complete  the  disguise  and  hastening  away 
to  war.  She  is  pursued  by  pickets,  but  escapes 
with  a  party  of  recruits  to  the  scene  of  action. 

Then  follow  the  views  of  the  fight  which 
are  thrilling  in  the  extreme.  Finally  the  com- 
batants meet  in  an  open  field  and  there  is  a 
fierce  hand  to  hand  struggle  in  which  Gabe 
appears  struggling  with  his  clubbed  musket  to 
ward  off  the  sword  thrusts  -of  an  officer. 
Things  look  bad  for  Gabe  when  someone  levels 
a  musket  at  the  officer  and  puts  him  out  of 
business.  That  someone  rushes  toward  Gabe, 
but  is  suddenly  grabbed  and  carried  forward 
in  the  melee,  while  an  exploding  shell  wounds 
Gabe  and  stretches  him  on  the  ground. 

The  fighting  passes  out  of  the  picture  and 
the  next  scene  shows  the  field  hospital  with 
Gabe  stretched  out  on  a  plank  having  his  wound- 
ed arm  amputated.    While  the  victim  is  strug- 


the   "Stars  and   Stripes,"   and  the  old  folks 
happily  join  him  in  waving  them  right  loyally. 
"A  Mexican  Rose  Garden." 

Under  the  above  title  the  Kalem  California 
stock  company  has  produced  another  of  those 
delightful  pictorial  romances  of  Old  Mexico — 
Mexico  of  the  days  when  California  was  still 
a  part  of  that  domain,  with  its  old  missions, 
charming  senoritas  and  benevolent  old  Spanish 
fathers.  At  the  time  mentioned  Senorita  Inez, 
an  heiress  to  a  broad  estate,  engages  Jacinto, 
a  poor  peon,  as  her  gardener.  He  falls  in  love 
with  her,  but  realizes  the  difference  of  posi- 
tion and  believes  that  his  love  is  hopeless,  so 
he  immures  himself  in  a  monastery  to  pass  his 
days  in  piety  and  good  deeds. 

Unknown  to  Jacinto,  Inez  loved  the  poor  gar- 
dener, and  finding  that  he  had  retired  to  a 
religious  life,  she  remained  single  with  a  fond 
memory  of  Jacinto  and  her  rose  garden  in  which 
he  toiled  to  cheer  her  declining  years.  Toward 
the  end  of  her  life  she  adopted  Bonita,  a  beau- 
tiful girl  and  later,  when  Francisco  Toledo  ap- 
plies for  work  tending  the  rose  garden,  she  sees 
her  romance  repeated. 

The  old  lady  makes  her  will  leaving  all  her 
possessions  to  Bonita  on  condition  that  she 
remain  single  and  maintains  the  rose  garden, 
and  then  she  dies.  When  Bonita  learns  of  the 
provisions  of  the  will  Francisco  happens  to  hear 
it  also,  and  feeling  that  he  is  too  lowly  to 
aspire  to  the  hand  of  so  great  an  heiress,  seeks 
to  enter  the  monastery  as  did  Jacinto.  He  is 
about  to  take  this  step  when  he  is  persuaded 
by  Jacinto  that  his  love  is  not  in  vain. 

In  the  meantime  Bonita,  finding  her  lover 
missing,  angrily  destroys  the  rose  garden  and 
renounces  the  bequest  of  her  benefactor.  She 
is  at  the  office  of  the  notary  going  through  the 
formalities  when  she  is  discovered  by  Francisco 
who  hastens  to  proclaim  his  love.  The  old 
notary  sees  how  matters  are  between  the 
young  folks  and,  as  they  are  about  to  leave  his 


court  at  Waco  for  running  a  motion  picture  show 
Sunday.  He  at  once  applied  to  the  court  of  crim- 
inal appeals  in  a  habeas  corpus  proceeding  for  a 
construction  of  the  law  and  insists  that  he  can 
not  be  legally  fined. 

Presiding  Judge  Davidson  has  granted  bail  to 
Lingenfelter  in  the  sum  of  $300  and  the  case 
is  returnable  May  24,  when  it  will  be  argued  and 
taken  under  consideration  by  the  court  which 
will  pass  upon  the  questions  involved. 


KALEM  NIGHT  AT  LYNBROOK 

Southern  Company  of  Players  Guests  of  Manager 
Beck  of  the  Lyceum  Theatre 

Out  in  the  little  suburban  village  of  Lynbrook, 
on  the  south  shore  of  Long  Island,  a  young  man 
named  Theodore  J.  Beck  started  a  picture  the- 
atre in  the  Town  Hall  a  year  or  so  ago.  He 
called  it  the  Lyceum  and  proceeded  to  give  his 
little  public  a  good  program  of  the  best  pictures 
obtainable  three  nights  each  week.  It  is  evi- 
dent that  the  people  of  Lynbrook  took  to  the 
idea  for  the  Lyceum  Theatre  has  been  a  success- 
ful enterprise  almost  from  the  start.  We  had 
occasion  last  week  to  see  just  how  much  of  a 
success  Mr.  Beck's  little  venture  was.  With 
commendable  enterprise  he  had  induced  the 
members  of  the  Kalem  Stock  Company,  who  had 
just  returned  from  Florida,  to  pay  him  a  visit. 
The  party  included  Miss  Gene  Gauntier,  Mr.  Jack 
Clark,  Miss  Eastcourt,  Mr.  Frank  McGowan,  Mr. 
Robert  Vignola,  Mrs.  Hollister,  Miss  Agnes 
Mapes,  and  Mr.  and  Mrs.  J.  M.  Ridgeley  of  the 
players,  and  Fred  Dobson,  John  Anderson  and 
George  Hardy  of  the  Kalem  company. 

The  presence  of  the  Kalem  Players  had  been 
duly  announced,  and  there  was  a  big  turn  out  to 
meet  them.  Though  it  is  not  unusual  for  Mr. 
Beck  to  sell  a  large  portion  of  his  house  in  ad- 
vance, on  this  occasion  the  house  was  nearly  sold ' 
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out  before  the  doors  opened,  and  many  people 
were  turned  away.  There  was  an  exceptionally 
good  program,  including  several  Kalem  pictures. 
The  picture  that  seemed  to  command  the  great- 
est attention  was  the  Kalem  'Humpty-Dumpty 
Circus."  This  was  a  special  feature  and  was 
followed  by  a  talk  by  Mr.  Dobson,  who  told  the 
audience  how  he  made  it.  Mr.  Clark  was  in- 
troduced and,  in  turn,  introduced  the  other  play- 
ers, each  of  whom  managed  to  say  a  word  or 
two,  though  all  insisted  that  they  had  been  play- 
ing to  a  deaf  and  dumb  camera  so  long  that  they 
had  almost  forgotten  how  to  talk  from  a  regular 
stage.  In  this  respect  Mr.  McGowan  was  es- 
pecially reticent.  Some  disappointment  was 
expressed  on  account  of  the  enforced  absence 
of  Mr.  Sidney  Olcott,  director  of  the  Kalem  Play- 
ers, who  was  compelled  to  stay  at  home  and 
nurse  a  severely  sprained  ankle. 

After  the  show  Mr.  Beck  escorted  his  guests 
to  the  Corlette  Inn,  where  a  dainty  spread  was 
awaiting  them. 

This  story  would  not  be  complete  if  mention 
of  Mr.  Beck's  accomplished  pianiste,  Miss  Edythe 
Briggs,  was  omitted.  Miss  Briggs  is  a  New 
York  girl  and  makes  the  trip  to  Lynbrook  thrice 
a  week  for  the  entertainment.  She  is  an  ex- 
ceptionally good  pianist  and  has  learned  the 
knack  of  playing  the  pictures.  Her  performance 
on  the  evening  in  question  was  excellent. 


NO  ELECTRICAL  TALK  THIS  WEEK. 

The  National  Electric  Light  Association  held 
its  annual  convention  in  New  York  last  week  at 
the  Engineers'  Building.  Mr.  J.  H.  Hallberg. 
our  contributing  editor  of  the  "Electrical  Talks," 
is  a  member  of  that  association,  and.  therefore, 
is  unable  this  week  to  contribute  his  regular 
"Electrical  Talk,"  his  time  being  taken  up  with 
the  sessions  of  the  convention. 


SOLD  TO  FALK. 
David  Stein  and  Isadore  Bloch  have  sold  the 
moving  picture  house  at  358  Main  street,  Pough- 
keepsie,  to  Marcus  Falk,  who  will  conduct  the 
house  in  the  future. 


ALL  IN  FREE. 
Fred.  Cook  has  an  Air  Dome  at  109th  street 
and  Manhattan  avenue,  New  York.  He  had  a 
rehearsal  of  the  help  in  full  white  uniforms  as 
well  as  a  stage  rehearsal  of  the  pictures.  A 
crowd  gathered  in  front  and,  as  the  doors  were 
opened  the  people  all  filed  in.  One  thousand 
saw  the  show  without  giving  up  a  cent.  Cook 
made  an  announcement  that  the  show  would 
be  free.  He  stated  afterwards  he  had  no  idea 
of  doing  this,  but  as  long  as  the  crowd  got  in, 
he  figured  it  would  be  a  big  "ad,"  so  let  them 
remain. 


SOMETHING  NEW. 

The  International  Amusement  Company, 
headed  by  Frank  G.  Zimmerman,  business  man- 
ager of  the  Garrick  Theatre,  Philadelphia, 
opened  an  engagement  at  that  house  on  May 
31.  This  company  will  promote  a  new  idea  in 
motion  pictures  and  have  secured  a  rare  collec- 
tion of  foreign  films,  which  will  be  shown  for 
the  first  time. 

Associated  with  Mr.  Zimmerman  is  William 
J.  Ryan,  as  vice-president,  while  Charles  E.  A. 
MacGeachy  will  be  general  manager. 


AS  KEESEYILLE  SEES  IT. 

Twenty-five  employes  of  the  Edison  Moving 
Picture  Company  were  in  town  on  Wednesday, 
posing  at  Ausable  Chasm  for  some  thrillers 
that  will  amuse  people  all  about  the  circuit  dur- 
ing the  coming  season.  Three  arrived  here  from 
Ticonderoga  (where  they  had  just  helped  Ethan 
Allen  take  the  fort)  on  Monday,  and  spied  out 
the  lay  of  the  land.  Then  on  Wednesday  their 
"supers,"  were  ready  for  business,  and  the 
shutters  were  kept  clicking  merrily.  Pocahon- 
tas, who  has  a  terribly  bad  complexion,  was 
brought  along  in  a  box,  and  posed  restfully  with 
her  more  active  fellow  actors.  This  preparation 
of  moving  picture  films  is  a  fearful  and  wonder- 
ful business. — Keeseville  (N.  Y.)  Republican. 


ONE  LAW  FELL  DOWN. 

Representative  Keister  in  the  Pennsylvania 
legislature,  tried  in  vain  to  revive  the  Factory 
Department  bill  presented  by  Senator  Snyder, 
providing  for  the  construction  of  booths  in 
moving  picture  theatres.  It  relates  to  cities, 
boroughs  and  townships.  Mr.  Allen,  of  Alle- 
gheny county,  said  that  the  department  has 
enough  laws  now  if  it  would  enforce  them. 


JUAREZ  AFTER  THE  BATTLE 

Interesting  and  Graphic  Pictorial  Description  of 
Mexican  City  Offered  by  Kalem 


ON  June  2  6  the  Kalem  Company  will  offer  as 
the  first  of  its  series  of  tri-weekly  releases 
a  scenic  subject  entitled  "Juarez  After  the 
Battle."  Of  all  Mexican  cities  Juarez  is  prob- 
ably better  known  to  Americans  than  any  other. 
This  on  account  of  its  proximity  to  the  United 
States,  it  being  just  across  the  Rio  Grande  from 
EI  Paso,  Texas,  and  consequently  visited  by 
thousands  of  tourists  every  year.  At  the  be- 
ginning of  the  present  Mexican  revolution  it 
sprang  into  prominence  as  the  centre  of  opera- 
tions of  the  insurgent  and  Federal  forces,  and 
was  finally  captured  by  the  insurgents  under 
Madero  after  a  stubborn  resistance  by  the  fed- 
eral army  of  defense. 

Considering  the  small  number  of  men  en- 
gaged on  both  sides  the  fighting  was  of  a 
desperate  character,  every  foot  of  the  ground 
being  contested,  with  the  result  that  there  was 
considerable  destruction  of  life  and  property 
by  bombardment  and  subsequent  conflagration. 
Several  important  public  buildings  were  de- 
stroyed and  throughout  the  city  are  to  be  found 
the  scars  of  battle. 

As  soon  as  possible  after  the  battle  the  Kalem 
Company's  representative  was  on  the  ground 
and  a  splendid   picture  of  the  city  and  such 


PANORAMIC  VIEW  OF  CUIDAD  JUAREZ. 

relics  of  the  fighting  as  still  remained  was 
obtained.  The  following  synopsis  of  the  scenes 
gives  an  idea  of  the  wealth  of  detail  the  pic- 
ture contains: 

1.  Panoramic  view  o£  Cuidad  Juarez,  Mexico,  show- 
ing the  section  where  principal  fighting  occurred.  El 
Paso  and  Mt.  Franklin  in  the  distance. 

2.  Panoramic  view  of  barricade  across  Calle  Lerdo. 
showing  buildings  burned  and  destroyed  by  Insurgents. 
Bull  ring  in  the  distance.  Notice  bullet  holes  in  the 
side  of  buildings.  Here  the  Insurgents  first  entered 
the  city. 

3.  Barricade  on  Calle  Comercio,  showing  effect  of 
cannon  and  machine  guns  upon  the  houses.  At  this 
point  the  Federals  made  the  strongest  resistance. 

4.  Statue  of  Bonita  Juarez,  Mexico's  Patriot  Presi- 
dent, respected  alike  by  Insurgents  and  Federals. 

O.  Ruins  of  Post  Office  destroyed  during  battle. 
This  is  the  historic  headquarters  of  former  President 
Bonita  Juarez. 

0.  "Red"  Lopez,  the  notorious  American  outlaw, 
who  planned  and  led  the  Insurgent  capture  of  Agua 
Prieta,  and  an  eleven-year-old  Insurrecto,  the  hero  of 
seven  battles. 

7.  The  Church  of  Guadalupe  over  four  hundred 
years  old,  one  of  the  last  stands  of  the  Federals  be- 
fore surrendering.  Flag  on  top  of  church  was  fast- 
ened there  during  the  battle  by  one  of  the  Insurgents. 

8.  Ygnacio  Carro.  a  follower  of  Orosco  and  a  typi- 
cal Insurrecto. 

9.  Federal  Barracks.  Entrance  to  Cuartal.  Puerto. 
Federal  leader  who  surrendered  to  the  Insurgents. 

10.  Interior  of  barracks  now  occupied  bv  Insur- 
gents. 

11.  View  through  arches  of  barracks  showing  in- 
terior.    Insurgents  walking  about. 

12.  Federal  jail  in  which  during  the  regime  of 
Diaz,  political  and  American  prisoners  were  held  in 
solitary  confinement. 

13.  Interior  of  jail  showing  Federal  prisoners.  Cells 
in  the  background  where  at  time  of  surrender  prison- 
ers were  found  who  had  been  kept  there  so  long  that 
no  record  of  them  could  be  found. 

14.  Federal  prisoners  under  guard  of  Insurrectos 
marching  to  the  river  for  a  bath. 

15.  Federal  soldiers  who  had  surrendered  joining 
Insurrectos  and  picking  out  equipment. 

1G.  Regiment  of  former  Federal  soldiers  equipped 
and  ready  to  fight  under  the  Insurrecto  banner. 

17.  Panoramic  view  of  municipal  buildings,  Juarez. 
Present  headquarters  of  Insurrecto  government  of 
province  of  Juarez.    Arched  entrance  to  market  place. 


18.  Calle  Comercio,  the  principal  street  of  Juarez. 

19.  Custom  House.  Present  provisional  capital  of 
Mexico.  Madero's  headquarters.  Place  where  Presi- 
dent Taft  and  Diaz  met  and  dined.  Only  foreign  ter- 
ritory ever  visited  by  an  American  President  during 
his  term  of  office. 

20.  International  bridge  across  the  Rio  Grande 
from  Mexico  side.  Camp  of  U.  S.  troops  in  the  dis- 
tance. 

21.  Home  of  the  American  Consulate.  One  spot 
where  no  bullets  fell  during  the  entire  battle. 

Coming  at  a  time  when  the  greatest  interest 
in  Mexican  affairs  exists  this  picture  will  at- 


and 
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tract  unusuale  attention.  All  the  gruesc 
sanguinary  features  had  been  removed  before 
the  picture  was  taken,  so  that  there  is  nothing 
to  offend  the  most  delicate  sensibilities,  yet 
enough  of  the  havoc  of  war  remains  to  land 
special  interest  to  the  views.  As  an  historical 
and  educational  subject  it  possesses  exceptional 
value  and,  in  a  way,  marks  the  opening  of  a 
new  field  for  the  motion  picture  as  a  recorder  of 
historical  events. 

As  in  the  case  of  all  scenic  pictures  a  descrip- 
tive lecture  should  accompany  this  picture.  From 
the  foregoing  category  of  scenes  exhibitors 
should  have  no  trouble  in  explaining  the  various 
points  pictured  to  their  patrons. 


GETTING  IT  RIGHT. 

H.  K.  Greever,  of  Dreamland  theatre,  Vernon, 
Texas,  writes  that  the  press  clip  on  which  a 
recent  notice  in  The  Film  Index  was  based  is 
not  wholly  correct.  His  initials  are  as  above 
instead  of  E.  K.  as  the  item  stated  and  his 
cooling  equipment  consists  of  two  18-inch  ex- 
haust fans  and  one  12-inch  and  five  16-inch 
cooling  fans  instead  of  the  installation  stated. 
AH  of  this  in  addition  to  the  picture  fans,  who 
are  as  plentiful  in  Texas  as  elsewhere. 


LANE  RACK  HOME. 

John  A.  Lane,  proprietor  of  the  Tioga  thea- 
tre, Owego,  N.  Y.,  who  has  been  in  New  York 
during  the  last  winter,  where  he  is  advertising 
manager  of  Wallack's  theatre,  returned  from 
New  York  last  Thursday  and  will  manage  the 
moving  picture  shows  at  the  theatre  during  the 
summer.  The  new  Edison  machine,  wrhich  he 
brought  from  New  York,  is  now  in  operation  at 
his  theatre. 


NEW  MAN  IN  THE  MOON. 

The  Red  Moon  photoplay  theatre  Wilmington. 
Del.,  has  changed  management.  Christopher  C. 
King,  Jr.,  is  the  new  manager.  Mr.  King  was 
formerly  engaged  in  the  scrap  and  metal  busi- 
ness at  104-06  Orange  street  C.  C.  King,  Sr., 
is  the  president  of  the  new  company  and  Will- 
iam J.  Shaw  is  vice-president. 


SHOW  FOR  CATHEDRAL  PARKWAY. 

A.  Berne  will  build  an  open  air  moving  pic- 
ture show  on  the  north  side  of  Cathedral  Park- 
way, New  York,  100  ft.  west  of  7th  ave.  Plans 
filed  by  Architects  Gronenberg  &  Leuchtag  place 
the  cost  at  $2,000. 
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WHEN  THE  TABLES  TURNED 

A  Rip  Roaring  Comedy  by  The  Melies  Co. 


A FILM  that  is  sure  to  please  the  picture 
loving  people  is  soon  to  be  released  by 
the  Melies  Co.  It  is  entitled,  "When  the 
Tables  Turned,"  and  embodies  excellent  acting 
and  keen  humor.  Miss  Story  plays  the  part  of 
an  actress  who  pretends  to  be  mad.  and  her 
rendition  of  this  role  is  praiseworthy.  One 
viewing  the  film  can  feel  himself  dumbfounded 
even  as  were  the  cowboys  in  the  film  by  her 
weird  and  unearthly  actions. 

The  plot  is  an  ingenious  one.  Ethel  Kirby, 
a  popular  actress,  decided  to  spend  her  summer 
away  from  the  lights  of  Broadway,  but  could 
not  decide  upon  a  place  to  go.  She  thought 
upon  a  plan  of  placing  the  map  of  the  United 


States  before  her  and,  blindfolded,  to  stick  a 
hat  pin  through  it.  The  point  indicated  the 
little  town  of  Lariet,  Texas,  and  thither  she 
went.  Now  it  happened  that  another  girl,  Flor- 
ence Halley,  was  also  bound  for  Lariet, 
where  her  aunt  resided,  and  had  written  a  let- 
ter to  that  lady  regreting  that  the  cowboys  of 
the  town  were  so  tame.  Mrs.  Burton,  the  aunt, 
decided  that  Miss  Halley's  visit  in  Lariet  should 
not  be  a  slow  one,  and  instructed  all  the  cow- 
boys to  give  her  a  warm  welcome. 

Miss  Halley  and  the  actress  met  on  the  train 
where  they  became  good  friends.  At  a  wayside 
station  the  two  got  off  to  walk,  and  by  chance 
Miss  Halley  who  had  lingered  to  pick  flowers, 
was  left  behind.  Ethel  arrived  in  Lariet  and 
was  mistaken  by  the  boys  for  Mrs.  Burton's 
niece.  They  surrounded  her  with  guns  and 
forced  her  into  a  little  cabin,  making  it  plain 
that  she  was  kidnapped.  While  she  was  in 
there  the  boys  planned  what  next  to  do,  but 
Ethel  overheard  and  learned  that  it  was  only 
a  joke.  She  decided  to  turn  the  tables  and 
play  the  joke  herself. 

She  took  off  her  coat  and  hat,  let  fall  her 
hair  and  pretended  to  have  gone  mad.  The 
cowboys  stole  into  the  cabin  only  to  find  a  rav- 
ing, frenzied  maid,  who  in  their  estimation  had 
gone  completely  luny.  Her  trick  worked  to 
perfection,  the  cowboys  became  frightened  and 
went  through  all  kinds  of  stunts  which  she 
commanded  at  the  point  of  a  revolver.  The 
boys  were  at  last  rescued  by  the  timely  arrival 
of  the  real  niece,  who  set  matters  straight,  and 
thereafter  the  cowboys  doffed  their  hats  to  the 


little  actress  for  having  outwitted  them  at  their 
own  game. 

CLIFFORD  IS  BETTER. 

William  Clifford,  one  of  the  popular  leading 
men  with  the  Melies  Star  Stock  Company,  has 
been  quite  ill  for  some  time.  The  sudden 
change  of  climate  from  Texas  to  California  did 
not  agree  with  Mr.  Clifford;  but  by  sleeping 
in  the  open  air  and  taking  good  care  of  him- 
self, the  Texas  malaria  has  been  banished  and 
Mr.  Clifford  is  once  more  working  in  the  pic- 
tures to  the  relief  of  the  company  and  the 
future  enjoyment  of  his  admirers  when  the 
California  releases  begin  to  appear. 


MELIES  DISCONTINUES  BULLETINS. 

The  Melies  Company,  which  always  carries 
a  brief  description  of  the  story  on  their  pos- 
ters, feeling  that  their  advertising  in  The  Film 
Index  and  other  papers  is  sufficient  to  apprise 
the  trade  of  their  releases;  has  decided  to  dis- 
continue the  mailing  of  their  weekly  bulletins. 

Investigation  has  shown  that  the  majority  of 
houses  do  not  use  the  bulletin  for  the  purpose 
for  which  it  was  intended,  and  the  postage  to 
the  ten  thousand  or  more  licensed  theatres,  is 
an  item  to  be  reckoned  with. 

The  last  bulletin  shipped  by  the  Melies  com- 
pany will  be  "The  Kiss  of  Mary  Jane,"  which 
is  the  release  of  June  22. 


HORSES  OF  THE  "STAR"  BRAND. 

The  Melies  Star  film  stock  company,  which 
recently  moved  from  San  Antonio,  Texas,  to 
California,  where  they  have  located  at  Sulphur 
Mountain  Springs,  in  a  region  famed  for  its 
varied  and  beautiful  scenery,  took  with  them 
all  the  horses  which  have  become  famous  in 
their  pictures. 

To  keep  them  from  becoming  lost  or  mixed 
with  the  stock  of  neighbors,  Mr.  Gaston  Melies 
has  had  the  "Star"  brand  placed  upon  the  flanks 
of  all  the  four-footed  actors.  These  horses  are 
all  genuine  western  cow-ponies,  neck-broke  and 
bridle-wise,  trained  to  stand  with  the  bridle 
trailing  over  their  heads,  to  stop  in  the  space 
of  two  feet  and  to  spin  around  on  a  silver 
dollar.  They  all  know  the  director's  whistle, 
which  gives  them  the  signal  for  a  spirited 
"chase,"  a  "run-away"  or  an  effective  entrance. 


Edith  Storey's  horse,  "Billy"  (which  is  also 
her  nickname  among  the  cowboys)  will  stand 
upon  two  feet  and  paw  the  air,  if  he  is  gently 
spurred  in  a  particular  spot;  and  the  accom- 
panying snap-shot  caught  him  poised  to  a  nicety. 

There  are  a  dozen  other  horses,  each  with 
his  or  her  repertoire  of  tricks — some  of  them 
tame  and  gentle  and  some  of  them  utterly  un- 
manageable save  by  their  respective  riders. 

All  the  members  of  the  Melies  company  are 
excellent  riders,  and  the  feats  that  they  do 
in  the  pictures  bring  forth  almost  continual  ap- 
plause when  one  is  being  shown.  In'When 
The  Tables  Turned,"  which  is  an  early  release, 
the  character  played  by  Miss  Storey  is  trying 
to  escape  from  some  cowboys  and  is  running 
briskly  down  the  road.    Ben  Cooper,  in  pursuit, 


MISS  EDITH  STOREY,  OF  THE  MELIES  CO  ON 
"BILLY." 


reaches  from  the  saddle  picks  her  from  the 
ground  and  places  her  before  >him  without 
abating  his  speed.  Her  hat  blows  off,  and  Otto, 
a  Scandinavian  cowboy,  thundering  along  on  a 
big  white  horse,  leans  far  over,  rescues  the  hat 
and  dashes  after  its  owner,  while  a  dozen  other 
last  riders  pursue  at  break-neck  speed. 

In  augmenting  his  California  Company  Mr. 
Melies  has  added  the  services  of  Miss  Mildred 
Bracken,  Miss  Fanny  Midgeley  and  several 
others. 

It  is  his  intention  to  remain  in  California  for 
at  least  a  year,  as  the  scenery  immediately 
adjacent  to  the  camp  can  not  be  exhausted  in 
that  time. 


VAUDEVILLE,  TOO. 

Peter  Myers,  proprietor  of  the  Myers  theatre, 
announced  he  is  planning  to  lease  his  house  for 
the  summer  to  Appleby  &  Johnson  of  Beloit, 
proprietors  of  the  Grand  vaudeville  theatre. 
The  Beloit  men  will  put  on  vaudeville  for  the 
summer  months. 

W.  B.  Appleby  will  probably  manage  the 
Myers  during  the  occupancy  of  it  by  himself 
and  Mr.  Johnson.  He  plans  to  put  on  the  same 
acts  in  Janesville  that  are  appearing  at  the 
Grand,  Beloit. 


OPEN  AIR  IN  PASSAIC. 

Soloman  Sarapin  a  builder  of  Passaic,  N.  J. 
is  making  preparations  to  erect  a  frame  air- 
dome  in  the  vacant  lot  at  Monroe  street  and 
L(  xington  avenue. 


SCENE  FROM  MELIES  SUBJECT,  "WHEN  THE  TABLES  TURNED." 
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WHEN  KING  AND  KAISER  MEET 

A  Glimpse  into  the  Immediate  Future 
By  EPES  WINTHROP  SARGENT 


MAY  OPEN  ON  SUNDAY. 

The  board  of  selectmen  have  granted  a  per- 
mit to  manager  Hyland  of  the  Lyric  theatre, 
Springfield,  Mass.,  to  operate  his  moving  pic- 
ture show  Sunday  evenings.  The  reels  exhibited 
are  under  the  approval  of  the  state  board  of 
police. 


"The  Kaiser  brought  uo  Cabinet  Officer  with  him. 
but  he  had  a  member  of  the  Foreign  Office  stall  and 
his  own  cinematographer,  who  was  a  prominent  figure 
at  the  ceremony  o£  unveiling  the  Victoria  Memorial. 
—Associated  Press  London  Cable. 

SCENE:  The  concourse  of  a  railway  station  in  Lon- 
don. A  small  army  of  policemen  are  assisted  bv  a 
greater  number  of  men  from  Scotland  \ard.  most  ot 
them  mixing  with  the  crowd.  The  police  are  making 
brave  efforts  to  hold  back  the  crowd  and  prevent 
eager  suburbanites  from  catching  their  trains.  The 
Scotland  Yard  men  are  probing  the  crowd  for  bombs. 
A  man  carrying  an  orange  home  to  his  sick  child  is 
arrested  six  times  in  seven  and  a  half  minutes,  after 
which  it  occurs  to  him  to  avoid  further  trouble  bv 
carrying  the  fruit  in  his  hand.  An  over-eager  anar- 
chist drops  a  bomb,  but  fortunately  a  small  army  of 
porters  are  enabled  to  clear  up  the  muss  before  the 
King  appears  on  the  concourse  accompanied  by  three 
tons  of  gold  lace  carried  by  members  of  his  house- 
hold. The  Chief  Inspector  of  Scotland  Yard  attends 
His  Majesty.  The  King's  face  wears  a  look  of  pleased 
anticipation,  which  successfully  masks  his  real 
thoughts.  The  train  enters  the  shed  and  a  man  who 
has  been  riding  on  the  cowcatcher  rushes  forward  and 
chalks  a  cross  mark,  in  front  of  His  Majesty's  toes. 

Operator — You  stand  right  there  and  mind 
you  keep  facing  the  camera.  Not  that  way, 
this.  (He  seizes  the  King  by  the  shoulders  and 
is  promptly  buried  beneath  an  avalanche  of  po- 
lice, Scotland  Yard  men  and  gold  laced  officials, 
led  by  the  Inspector.) 

Inspector — 'Old  fast  men.  I  reckernize  'im 
as  a  dyngerous  hanarchist.  Used  to  know  him 
down  Soho  wye. 

Operator, —  (In  a  muffled  voice)  Anarchist, 
your  aunt.  I'm  the  Kaiser's  camera  man.  Used 
to  make  pictures  in  New  York  and  I  never  seen 
Soho.  Get  off  me  neck,  will  yer,  and  let  me  get 
me  camera. 

Inspector — The  pictures!  We've  been  'ad,  me 
men.    Let  the  fellow  hup. 

(The  crowd  slowly  rises  from  the  prostrate  form  and 
back  away.  One  of  the  policemen  nearly  knocks  over 
a  motion  picture  camera  which  an  assistant  has 
brought  from  the  baggage  car  and  set  up  a  few  feet 
distant.  The  Inspector  kicks  him  violently  as  a 
relief  for  surcharged  feelings.  The  Operator  takes  his 
stand  beside  the  camera  just  as  the  Kaiser  appears 
on  the  platform.  The  King  forgets  himself  and  starts 
forward  to  greet  him.) 

Operator — Hey!  Come  back  here,  Your  Ma- 
jesty. Remember  what  I  told  you  about  that 
cross  mark.  Darn  it,  they  rubbed  it  out  with 
me.  Here.  (He  makes  another  chalk  mark  to 
replace  that  erased  in  the  fracas.  He  also  draws 
two  diverging  lines  Now  look!  You  stand  on 
this  spot,  and  whatever  you  do  don't  get  over 
them  lines.  If  you  get  over  them  lines  you  fall 
out  of  the  picture,  see! 

(During  this  scene  the  Kaiser,  grown  impati- 
ent, comes  forward.  The  operator  waves  him 
back). 

Operator — Get  back  there,  will  you,  I  ain't 
ready  yet.  Get  over  on  your  spot,  King,  and 
remember  about  them  lines.  (Begins  to  turn 
the  camera.)  They're  off!  Come  on  now.  Get 
to  him  quick. 

Kaiser — Stepping  over  the  chalked  line.  My 
royal  relative!  (He  kisses  the  King  on  the 
cheek,  sticking  the  upturned  point  of  his  mous- 
tache in  his  royal  relative's  left  eye.) 

Operator — Hey!  I  told  you  to  face  the 
camera.  That  looked  as  if  you  was  biting  him. 
Do  it  again  and  give  a  full  face  to  the  box. 

(The  Kaiser  prepares  to  repeat  the  perform- 
ance. The  King  backs  away,  rubbing  his  in- 
jured eye.  He  crosses  the  chalk  line  behind 
him) . 

Operator — Hey,  King!  Get  into  the  picture. 
You're  falling  out.  Darn  it  I  ought  to  rehearse 
you  fellows  before  I  start  to  turn.  Say,  coach 
the  King,  Kaiser. 

Kaiser — I'll  be  more  careful  this  time.  Come 
over  to  me  and  face  the  camera.     We  want 
good  picture,  it  will  be  so  effective  at  the  Winter- 
garden  in  Berlin. 

King — It  won't  make  such  a  hit  in  Paris. 
(He  gingerly  approaches  the  Kaiser  and  sub- 
mits to  an  encore  of  the  greeting.) 

Operator — That's  better,  but  put  some  ginger 
in  it.  You  act  like  a  couple  of  dummies.  Now 
you  stick  to  that  spot.    I  ain't  goin'  to  panoram 


To-night  To-night 
By  special  arrangement  with 
His  Royal  Highness 
King  George  V 
and 

His  Imperial  Highness 
The  German  Emperor 
This  touching  scene  may  be  witnessed 
on  the  screen  at  the 
Alhambra  Music  Hall 

To-night   10:30 

No  Increase  in  Prices 
(Curtain) 


$20,000  HOUSE  FOR  LOUISVILLE 


all  over  the  place.  This  is  a  picture;  it  ain't 
a  game  of  tag. 

King — Welcome  to  this  country  which  holds 
you  second  only  to  its  King  within  it's  hearts. 

Operator — That's  a  good  line,  say  it  again 
slow  and  distinct  while  you  face  the  camera. 
Some  of  them  deaf  fellows  can  read  lips  and 
it's  good  press  work  that. 

(The  King  obligingly  repeats  then  turns  side 
face. ) 

King — Shall  we  go  on? 

Kaiser — Surely.  Is  there  a  place  provided  for 
the  camera  for  the  Greeting  at  the  Palace? 

King — There  is  a  fast  automobile  with  a  po- 
liceman on  the  driver's  seat  so  that  your  man 
won't  be  arrested  for  furious  driving. 

Kaiser — That  is  fine.  You  should  have  a 
camera  man. 

King — I  have  two,  Barker  and  Kinemacolor. 
The  last  picture  in  Kinemacolor  made  my  nose 
too  red  but  the  operator  said  it  was  the  fault  of 
the  color  screen. 

Kaiser, — Instead  of  the  bottle.  Ha,  Ha!  You 
should  get  that  man  for  your  diplomatic  service. 

Operator — Say,  hurry  up,  you  guys,  I  only 
got  twenty  feet  of  film.    Get  off. 

Kaiser — Put  your  arm  over  my  shoulders  and 
lead  me  over  the  chalk  line.  It  makes  a  bad 
picture  when  you  are  left  standing  on  a  scene. 

(Their  Majesties  make  their  exits  to  an  accompani- 
ment of  cheers  that  makes  the  Kaiser  long  for  talk- 
ing pictures.    The  operator  turns  to  the  crowd.) 

Operator— Picture  out!  How  do  I  get  out  of 
here? 

Inspector — I'll  tike  you  to  the  Palace.  Do 
you  think  you  could  get  me  into  the  picture 
there?  My  wife  has  a  pass  for  a  box  at  the 
Alhambra  to-night  and — 

Operator — I'm  wise.  Mebbe  you  can  open 
the  door  for  them.  Got  a  cigar — thanks — come 
along. 

(The  Inspector  leads  the  way  out  of  the  scene  fol- 
lowed by  the  operator  and  his  assistant.  The  station 
is  thronged  by  sandwich  men  bearing  on  their  backs 
this  sign: 


MAY  OPEN  ON  SUNDAY. 

The  Majestic  Amusement  Company,  Louis- 
ville, La.,  purchased  from  the  Metropolitan 
Realty  Company  a  tract  of  land  on  the  north 
side  of  Portland  avenue,  west  of  Twenty-sixth 
street.  The  site  will  be  used  for  a  vaudeville 
and  moving  picture  theatre.  The  property  ad- 
joins the  old  Portland-avenue  Opera  house,  the 
oldest  playhouse  in  the  city. 

It  was  learned  from  an  official  of  the  Ma- 
jestic Amusement  Company  that  the  theatre 
to  be  erected  will  seat  between  700  and  1,000 
people  and  will  cost  $20,000.  It  is  proposed  to 
use  only  fireproof  material  and  exits  will  open 
from  every  side.  Work  on  the  new  house  will 
be  begun  within  a  few  weeks,  and  it  is  expected 
to  have  it  ready  for  the  opening  by  the  time 
of  the  regular  fall  theatrical  season  in  Septem- 
ber. 


Theatre  With  a  Seating  Capacity  of  700  to  Open 
in  August 

The  Majestic  Amusement  Company  has  pur- 
chased from  the  Metropolitan  Realty  Company 
the  site  adjoining  the  old  Portland  Opera  House 
at  Twenty-sixth  and  Portland  avenue,  Louisville, 
Ky.  The  theatrical  people  will  erect  a  modern 
moving  picture  and  vaudeville  theatre  on  the 
property.  The  building  will  cost  $20,000  and 
will  seat  700  people.  Ground  will  be  broken 
next  week,  and  the  theatre  is  expected  to  be 
completed  in  August. 


ANOTHER  LINK  IN  CHAIN 


a    Sandwich,  Mass.,  Added  List  of  Photoplay  Town 


A  new  theatre  is  planned  for  Sandwich,  Mass., 
to  have  a  seating  capacity  of  900. 

The  managers  of  the  Casino  have  a  chain  of 
houses — Casino  theatre,  New  Bedford;  Casino, 
Taunton;  Casino,  Whittenton;  Vaudeville  and 
Tremont  theatres,  Southbridge,  Mass. 


WAKE  UP! 

Don't  Let  the  Other  Fellows 
Get  All  the  Money  .... 

3  Big  Attractions 
Released  this  Week 


Fire 


1-The  Big 
Coney  Island] 

showing  some  of  the  wild  animals  that  perished 
in  the  flames,  the  rescue  ot  the  Incubator  ba- 
bies, the  rescue  of  the  imperilled  firemen,  and 
other  interesting  events  connected  with  this  big 
Are.  2  1  SLIDES 

2-  -The  International 

Polo  Game 

showing  the  English  team  and  their  second  at- 
tempt to  regain  the  World's  Championship  Polo 
Cup  from  America. 

21  SLIDES 

3-  -TI15  Intercollegi- 
ate Track  Meet 

at  Harvard,  May  27th,  1911,  the  most  remark- 
able meet  in  the  history  of  the  association. 
Four  world's  records  were  broken  and  three 
equalled.  The  pictures  show  the  finish  of  every 
event,  and  every  school  boy  and  girl  in  the 
country  will  sit  up  and  take  notice. 

21  SLIDES 

Full  description  on  every  slide.  Price  per 
set,  $10.00.  Five  full  sheet  poster  free  with 
every  set  of  slides. 


LEVI  CO.,  Inc. 

24  Union  Square,  New  York  City 
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CHICAGO  LETTER 

By    James    S  MeQuide 


KW.  LINN,  special  representative  of  Pathe 
Freres,  arrived  in  Chicago  May  25,  after 
•a  tour  lasting  since  March  11,  the  date  of 
his  departure  from  New  York.  Every  licensed 
exchange  located  in  that  section  of  the  United 
States  lying  west  of  a  line  drawn  from  Minnea- 
polis to  New  Orleans  was  visited  by  him. 

Denver  was  the  first  city  visited,  after  a 
short  stopover  in  Chicago.  Mr.  Linn  was  par- 
ticularly impressed  by  the  Iris  and  Isis  theatres 
in  the  Colorado  metropolis,  two  of  the  finest 
houses  in  the  United  States.  The  rental  and 
the  exhibition  business  in  Denver  was  particu- 
larly good  and  an  admission  of  10  cents  was 
the  rule,  only  a  few  houses  charging  the  nickel 
rate. 

In  Salt  Lake  City  he  found  motion  pictures 
held  in  high  esteem.  The  Liberty,  a  new  li- 
censed house,  was  opened  shortly  after  hip. 
arrival.  It  is  the  largest  and  best  built  picture 
theatre  in  the  city  and  charges  10  cents  and 
upwards  for  a  picture  program.  The  other 
houses  were  showing  to  good  paying  business. 
Ogden,  near  by,  is  also  well  provided  with  pic- 
ture theatres,  and  a  new  one  was  being  pro- 
jected during  Mr.  Linn's  brief  stay,  the  ground 
being  broken  for  the  foundations.  This  new 
house,  when  completed,  will  surpass  all  others 
in  that  city  for  attractiveness  and  seating 
capacity. 

Butte,  Montana,  was  the  next  stopping  place, 
and  there  Mr.  Linn  was  hospitably  received  by 
Mr.  Bailey  of  the  Montana  Film  Exchange.  Ow- 
ing to  the  dullness  in  mining  operations,  the 
picture  business  was  the  only  line  that  could 
be  pronounced  thriving  at  that  time.  Spokane, 
Washington,  was  next  reached,  but  only  a  day 
was  spent  there,  owing  to  the  departure  for 
Texas  of  Manager  Grombacher  of  the  Spokane 
Film  Exchange,  a  few  days  before  Mr.  Linn's 
arrival. 

Seattle,  the  Queen  city  of  the  Northwest,  af- 
forded one  of  the  most  pleasant  stays  of  the 
entire  trip.  Mr.  Linn  speaks  in  high  praise 
of  the  system  for  film  distribution  established  by 
Mr.  Tredick,  manager  of  the  Seattle  branch  of 
the  General  Film  Co.  It  is  the  most  carefully 
thought  out  and  the  most  practical  that  he 
observed  during  his  tour.  Exhibitors  in  Seattle 
were  showing  to  fine  business. 

While  in  Seattle,  Mr.  Linn  met  Melville  G. 
Winstock,  general  manager  of  the  People's 
Amusement  Co.,  which  owns  and  controls  a 
chain  of  picture  theatres  in  Seattle,  Tacoma 
and  Portland.  Mr.  Winstock  has  accomplished 
a  great  deal  toward  removing  the  prejudice 
against  motion  pictures  in  his  section.  People 
of  prominence  and  members  of  the  press  are 
frequently  invited  by  Mr.  Winstock  to  see  spe- 
cial exhibitions  of  feature  films,  and,  being  a 
platform  orator  of  no  mean  eloquence,  Mr. 
Winstock  has  swayed  amusement  seekers  by  his 
silver-tonged  speech  as  well  as  by  attractive 
demonstrations. 

In  Portland,  Mr.  Linn  met  Mr.  Metzger, 
treasurer  of  the  People's  Amusement  Co.,  and 
visited  a  number  of  the  Company's  theatres 
there.  The  Star,  one  of  these,  was  being  re- 
modeled and  enlarged. 

In  San  Francisco,  where  more  time  was  spent 
than  at  any  other  point  on  the  tour,  Mr.  Linn 
states  that  conditions  were  not  as  satisfactory 
as  they  might  be,  nor  what  one  would  expect  to 
find  in  the  metropolis  of  the  Pacific  Coast. 
Most  of  the  houses  charge  5  cents  admission, 
only  a  few  getting  10  cents. 

Los  Angeles  afforded  a  pleasing  contrast  to 
'Frisco,  there  being  a  number  of  fine  theatres. 
The  two  theatres  owned  and  managed  by  Mr. 
Clune  receive  high  praise  from  Mr.  Linn,  who 
considers  them  among  the  very  finest  in  the 
country.  Ten  cents  and  upwards  are  the  ad- 
missions in  Los  Angeles  for  picture  programs. 
Exchange  and  exhibtion  business  are  very  pros- 
perous there.  The  Pathe  studio  was  inspected 
by  Mr.  Linn  while  in  Los  Angeles,  and  he  states 
that  a  number  of  spectacular  American  sub- 
jects are  now  being  produced. 

The  run  between  Los  Angeles  and  El  Paso 
was  next  made,  a  stopover  being  made  at  Grand 
Canon,  Ariz.,  where  Easter  was  spent.  The 
Texas   city   resounded   with  marital  music  on 


arrival,  as  preparations  were  being,  made 
on  the  other  side  of  the  Rio  Grande,  for  the 
battle  of  Juarez.  Mr.  Linn  visited  the  latter 
city  twice  during  his  stay  in  El  Paso,  and  on 
the  second  his  camera  was  confiscated  by  the 
Federal  forces,  fearing  that  pictures  of  the 
fortifications  might  be  taken.  It  was  only  after 
great  difficulty  that  he  got  it  released,  being 
obliged  to  appeal  to  the  commander  of  the 
garrison. 

In  San  Antonio,  the  next  stop,  the  annual 
floral  carnival  was  in  full  swing  and  great 
crowds  were  present.  Picture  theatres  were 
showing  to  capacity  all  over  the  city.  Dallas, 
Fort  Worth,  Houston  and  Galveston  were  next 
visited  in  order,  business  appearing  to  be  satis- 
factory in  each. 

Conditions  were  found  unchanged  in  New 
Orleans,  since  Mr.  Linn's  former  visit.  Birm- 
ingham. Ala.,  St.  Louis,  Kansas  City,  Oklahoma 


tour  he  found  that  the  Pathe  American  pro- 
duct was  popular  everywhere. 

The  Pathe  Professional  machine  is  exclusively 
used  on  the  Pacific  Coast.  The  agents,  Messrs. 
Turner  &  Dahnken,  at  136  Eddy  street,  San 
Francisco,  are  to  be  congratulated  for  their 
successful  handling  of  the  machine  in  the  Coast 
section. 

Pictures  at  Church  Services  in  Iowa. 

I  am  indebted  to  William  C.  Preller,  man- 
ager of  the  Des  Moines  branch  of  the  General 
Film  Co.,  for  some  interesting  news  from  his 
section.  Quite  a  demand  is  being  made  at  the 
Des  Moines  office  for  pictures  suitable  for  church 
purposes.  Recently  arrangements  were  made 
to  furnish  a  program  for  use  in  the  Beardsley 
opera  house,  at  Red  Oak,  Iowa,  every  Sunday 
evening,  said  program  forming  a  part  of  the 
regular  church  service  conducted  there. 

The  program  consists  of  religious,  scenic  and 
industrial  subjects.  Thus  far  the  attendance 
has  been  large  and  prominent  citizens,  of  a 
critical  cast  of  mind,  have  given  the  pictures 
their  unqualified  approval.  Among  the  sub- 
jects that  have  been  highly  praised  are:  "The 
Life  of  Moses,"  "Customs  of  the  Buddhist  in 
India,"  "Pekin,  the  Walled  City,"  "A  Trip 
Through  Ceylon,"  etc.     Arrangements  are  now 


SCENE   FROM   SELHi    DOUBLE   RELEASE.    "TEX   XIGHTS   IX   A   BAR  ROOM.' 


City,  Omaha,  Des  Moines  and  Minneapolis  were 
the  successive  stops  made  on  the  stretch  to 
Chicago.  In  all  these  cities  the  great  possibili- 
ties for  motion  pictures  were  evident. 

Looking  back  over  the  trip,  Mr.  Linn  can  call 
to  mind  several  cities  in  which  there  is  ample 
room  for  some  first  class  picture  theatres.  The 
monopoly  by  a  few  men  of  the  picture  business, 
in  these  cases,  appears  to  shut  out  competition. 
Mr.  Linn  would  not  give  me  the  names  of 
the  cities  under  consideration,  but  it  is  safe  to 
predict  that  sooner  or  later  live  showmen  with 
money  will  find  these  cities  and  erect  theatres 
that  will  be  worthy  homes  for  pictures. 

Mr.  Linn  speaks  with  deep  appreciation  of  the 
courtesy  shown  him  at  every  place  on  his  route. 
He  found  that  Pathe  films  are  increasing  in 
demand.  In  some  sections,  where  formerly 
there  existed  a  prejudice  against  the  Pathe's 
foreign  product,  he  found  such  prejudice  is  fast 
dying  out.  The  reason  he  assigns  is  that  the 
utmost  care  is  now  exercised  in  releasing  such 
films,  only  those  that  are  free  from  the  de- 
fects generally  accredited  to  foreign  films  by 
American  audiences  being  selected  for  Ameri- 
can release. 

Pathe  colored  films  like  "Athaliah,"  "Robert 
the  Silent,"  and  similar  productions  are  being 
received  with  enthusiasm  by  every  audience 
that  sees  them,  Mr.  Linn  states.     During  his 


being  made  to  have  a  Dickens'  meeting  in  the 
Opera  House  at  which  "A  Tale  of  Two  Cities" 
will  be  featured.  Later  on,  "The  Crusade  of  the 
Templars,"  the  "Sword  and  the  Cross,"  "Othel- 
lo," "Twelfth  Night"  and  "The  Panama  Canal" 
will  be  shown. 

Mr.  Preller  writes  that  short  addresses  are 
usually  made  before  the  exhibition  of  educa- 
tional pictures,  such  as  the  "Fly  Pest,"  "Red 
Cross  Seal,"  "Boil  Your  Water,"  etc. 

If  churches  would  devote  a  portion  of  their 
evening  service  to  the  introduction  of  such  films 
as  have  been  mentioned,  it  might  be  more  bene- 
ficial to  congregations  than  a  surfeit  of  "oxies" 
or  the  doling  out  of  stale  samples  of  the  "bread 
of  life." 

High  Praise  for  George  Kleine's  Films. 

•D.  L.  Hanson,  financial  secretary  of  the  Chi- 
cago Press  Club,  sent  the  following  letter  to 
George  Kleine,  in  acknowledgement  of  his  cour- 
tesy and  liberal  spirit  in  furnishing  films  for  the 
recent  entertainment  in  the  rooms  of  the  Club: 
"In  expressing  an  appreciation  of  the  beauti- 
ful pictures  which  you  were  instrumental  in 
giving  us  a  week  ago,  I  am  not  only  express- 
ing my  own  personal  pleasure  but  that  of  the 
entire  board  of  directors,  as  well  as  the  large 
audience  which  enjoyed  them  with  us.  It  was 
(Continued  on  page  28.) 
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DUKE  De  RIBBON  COUNTER 

The  Rise  and  Fall  of  the  Haughty 
Laughable  Portrayal  by  Lubin  Players 


WHEN  the  ass  appeared  covered  with  a 
lion's  skin,  in  the  old  fable,  all  the  ani- 
mals had  a  good  laugh.  The  imitation 
was  rather  poor;  the  ass  did  not  look  a  bit  brave, 
nor  strong,  nor  ferocious,  and  the  fact  that  he 
wore  the  skin  of  the  king  of  beasts  merely 
showed  his  pitiful  vanity. 

When  a  human  being  tries  to  appear  better 
than  he  is.  his  fellow  creatures  are  just  as  much 
amazed  at  his  antics,  as  the  animals  were  at 
those  of  the  ass. 

Lubin's  will  soon  release  a  film  entitled 
"Duke  De  Ribbon  Counter"  which  gets  an  im- 
mense amount  of  wholesome  fun  out  of  just 
this  characteristic.  The  principal  scenes  are 
laid  at  a  country  hotel  during  the  summer.  The 
principal  characters  are  John  Crane,  captain  of 


tial  offices  when  an  applicant  for  a  position 
came  in.  The  applicant  stood  still  in  amaze- 
ment as  he  saw  John's  face.  It  was  Harold 
Boggs,  and  one  could  forgive  his  amazement  at 
seeing  the  supposed  porter  of  the  country  hotel 
president  of  a  great  corporation. 

Mr.  Crane  was  very  sorry  that  there  was  no 
position  at  the  present  time  open  suitable  to 
Harold's  abilities.  But  stop!  They  needed  a 
porter.  Of  course,  it  wasn't  likely  that  Harold 
would  want  that?  But  Harold  did  want  it  and 
he  got  it. 

Miss  DeMille  did  not  mourn  her  lost  fortune 
long.  She  was  a  self-reliant  young  woman  and 
she  quickly  went  out  in  search  of  employment. 
Thus  it  happened  she  arrived  at  the  offices  of 
the   great  corporation   whose   head   was  John 


Lawson  and  Schnaars,  lessees  of  the  Neu- 
meyer  Theatre,  this  city,  have  relinquished  their 
lease  on  that  playhouse  and  have  departed  for 
their  homes  on  Long  Island.  They  conducted 
the  theatre  as  a  ten-vaudeville  and  picture 
house,  and  while  their  attractions  crowded  the 
place,  it  is  said  that  their  venture  was  a  failure 
and  that  they  lost  much  money.  When  they 
purchased  the  lease  from  William  J.  Gane  of 
New  York  City,  who  conducted  the  theatre  before 
them,  they  were  compelled  to  pay  $3,000  for  it, 
and  it  is  said  that  they  never  got  back  the 
amount  they  had  to  pay  for  the  lease. 

On  Saturday  night,  May  20th,  the  managers 
paid  off  all  their  help,  but  did  not  say  anything 
about  closing  the  house.  On  Monday  morning, 
when  the  house  was  opened  by  one  of  the  stage 
hands,  a  note  was  found,  which  had  been  shoved 
under  the  door,  announcing  the  departure  of 
the  managers.  Although  the  managers  paid  off 
all  their  help  on  Saturday  night,  they  left  a 
large  amount  of  unpaid  bills  behind.  They 
took  with  them  about  $65  which  belonged  to 
Packer  Lodge,  B.  R.  T.,  which  held  its  benefit  in 
that  theatre  last  week,  and  they  also  forgot  to 
pay  the  vaudeville  performers  who  had  appeared 
during  the  past  week. 


TWO  SCENES  FROM  THE  LUBIN  COMEDY  RELEASE,  DUKE  DE  RIBBON  COUNTER. 


industry  and  a  multi-millionaire;  Miss  Lillian 
DeMille,  a  beautiful  young  heiress;  and  Harold 
Boggs,  a  clerk  at  the  ribbon  counter  of  a  de- 
partment store. 

Crane  came  to  the  hotel  because  his  physician 
advised  him  to  take  a  rest  from  business.  Miss 
DeMille  came  there  because  she  liked  the  old- 
fashioned  hominess  of  the  place.  Mr.  Boggs 
came  there  because  he  thought,  with  the  proper 
amount  of  bluff,  he  might  join  himself  to  the 
money-bags  of  Miss  DeMille  of  which  he  was 
in  dire  need. 

When  Harold  blew  into  the  place,  Crane,  the 
multi-millionaire  was  sitting  on  the  porch, 
dressed  in  an  old,  comfortable,  easy-fitting  suit 
and  a  broad-brimmed  straw  hat.  Harold  had 
his  chest  puffed  out  and  was  trying  to  look  as 
much  like  a  noble  duke  as  possible.  He  took 
Crane  to  be  the  porter  and  haughtily  handed 
him  his  suit-case.  Like  most  great  men,  the 
multi-millionaire  had  a  goodly  sense  of  humor 
and  very  little  personal  vanity;  so  he  promptly 
accepted  the  role  to  whch  Harold  had  mistaken- 
ly assigned  him  and  followed  the  ribbon  clerk 
to  the  registration  desk  while  Miss  DeMille 
looked  on  smilingly. 

Harold,  with  a  great  flourish,  registered  as 
the  Duke  of  Chesville.  He  lost  no  time  in  be- 
ginning to  exercise  his  fascinations  on  the  young 
heiress.  Although  she  secretly  laughed  at  him, 
Harold  had  just  enough  good  opinion  of  him- 
self to  imagine  that  he  was  winning  her  heart. 

Then  the  blow  fell.  Word  came  that  Miss 
DeMille's  vast  fortune  had  been  entirely  wiped 
out.  Harold's  $20  with  which  he  had  come  on 
his  vacation  was  also  wiped  out;  so  he  beat  it 
for  the  train  and  back  to  the  city  where  more 
trouble  awaited  him,  for  he  found  that  his  ser- 
vices were  no  longer  required  at  the  store. 

The  other  two  actors  in  this  drama  soon 
found  their  separate  ways  back  to  the  city. 

One  day  John  Crane  was  sitting  in  his  pala- 


Crane.  Did  John  engage  her.  He  did  and  not 
only  that  but  he  became  engaged  to  her  later 
on. 

The  day  after  he  had  engaged  Miss  DeMille 
as  his  private  secretary,  the  porter  had  occasion 
to  come  into  the  office.  That  functionary  in  his 
blue  overalls  and  jumper  came  for  the  humble 
purpose  of  removing  and  cleansing  the  cuspi- 
dors. Thus  had  the  mighty  Duke  of  Chesville 
fallen.  Like  Richelieu,  he  had  ventured  this 
summer  "on  a  sea  of  glory  but  far  beyond  his 
depth." 

At  any  rate,  Harold  was  much  more  success- 
ful as  a  porter  than  he  was  as  a  duke. 

There  is  so  much  rollicking  fun  and  genuine 
humor,  so  many  deliciously  laughable  situa- 
tions; the  acting  is  so  thoroughly  genuine  that 
the  "Duke  De  Ribbon  Counter"  is  bound  to 
prove  one  of  the  most  popular  films  in  the  opin- 
ion of  the  great  common  people  who  supply  the 
nickels. 


EASTON,  PA.,  NOTES. 

Since  the  advent  of  warm  weather,  the  busi- 
ness of  the  local  photoplay  houses  has  fallen 
off  considerably. 

When  California  Frank's  Wild  West  Show  ex- 
hibited in  this  city  several  weeks  ago.  the  In- 
dians connected  with  the  show  were  the  guests 
of  the  management  of  the  Casino  photoplay 
house,  where  they  were  shown  several  photo- 
plays of  the  Wild  and  Woolly  West.  The  red- 
skins appreciated  the  show  very  highly. 

A  new  motion  picture  theatre  is  being  erect- 
ed on  Main  street,  Stroudsburg,  Pa. 

The  writer  had  the  pleasure  of  viewing  Selig's 
"Back  to  the  Primitive"  at  the  Casino  photo- 
play house  recently,  and  it  truly  is  a  wonderful 
picture.  The  lions  made  the  picture  very  real- 
istic. Much  favorable  comment  was  also  heard 
about  Selig's  "Still  Alarm"  from  the  patrons  of 
the  Jewel  Theatre  where  this  film  was  shown. 


H.  T.  Drake,  proprietor  of  the  Casino,  this 
city,  has  closed  his  motion  picture  theatre  in 
Washington,  N.  J.  The  place  will  be  remodel- 
ed into  a  store-room.  M.A.C. 


HOTEL  MAGNATES  IX. 

John  B.  Lagomarsino,  manager  of  the  Marion 
Hotel  of  Cairo,  111.,  and  H.  A.  Carney,  manager 
of  the  Kentucky  theatre  at  Paducah,  will  open  a 
vaudeville  and  motion  picture  show  at  Prince- 
ton, Ky. 


IN  KNOXVTLLE. 

With  the  opening  of  the  proposed  Gay  thea- 
ter, which  is  scheduled  for  one  month  hence,  in 
the  building,  403  and  405  Gay  street,  Knox- 
ville,  Tenn.,  will  add  another  up-to-date  motion 
picture  show  to  this  city.  A  charter  for  the  Gay 
Theatre  company  has  been  applied  for.  The 
capital  is  $25,000.  The  incorporators  are  N. 
B.  Kuhlman,  W.  D.  Kuhlman,  C.  P.  Maple,  P.  B. 
Stuart  and  Fred  Martin. 

Mr.  Martin,  who  has  been  identified  in  the 
theatrical  business  in  Memphis  for  many  years, 
will  have  charge  of  the  new  show  house.  The 
designs  for  the  new  show  house  are  of  the  latest 
and  it  will  be  fitted  with  all  possible  conveni- 
ences. It  is  the  purpose  of  the  incorporators 
and  the  manager  to  put  on  one  of  the  best  pic- 
ture shows  in  the  south.  The  work  of  remod- 
eling the  building  will  begin  at  once,  and  will  be 
pushed  with  all  possible  rapidity.  It  is  the  in- 
tention of  the  management  to  have  the  theater 
open  by  the  end  of  June. 


THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
theatres  in  Washington,  D.  C.  P.  O.  Box  279,  Wash- 
ington, D.  C. 


IO 
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The  Education  of  the  Photoplaywright 

Knowledge  of  the  Technique  of  the  Studio  Offers  the  Only  Real 
Solution  of  the  Question  of  Good  PIay». 
By  Epes  Winthrop  Sargent. 


ALTHOUGH  many  writers  for  the  profes- 
sional press  are  loud  in  their  demand  for 
better  stories  for  the  film,  none  of  them 
have  offered  a  practical  suggestion  looking  to 
the  betterment  of  the  plots.  That  there  is  room 
for  material  improvement  is  apparent  even  to 
the  casual  student  of  the  films,  and  the  answer 
seems  to  be  the  education  of  the  promising  play- 
wright. 

Practically  all  of  the  companies  have  in- 
struction sheets  which  are  sent  to  inquirers  re- 
garding photoplay  forms.  These  sheets  give 
more  or  less  information  as  to  the  style  of  stor- 
ies desired  and  the  method  of  laying  out  the 
scenes,  but  none  of  them  do  more  than  survey 
the  subject  from  the  surface  and  the  author  de- 
rives little  real  knowledge  from  a  study  of  the 
various  circulars.  He  learns  that  certain  sub- 
jects are  prohibited  and  that  scenes  must  be 
written  in  a  certain  fashion,  but  the  technique 
of  the  photoplay  is  as  much  of  a  mystery  as  be- 
fore and  he  writes  his  subjects  blindly,  hoping 
that  the  style  may  prove  correct.  Generally  only 
the  occasional  plot  appeals  and  this  is  worked 
over  by  the  director  into  practical  form  in  pre- 
cisely the  same  style  as  he  has  done  the  plays 
of  last  week  and  last  month,  possibly  last  year. 

In  a  fiction  magazine  it  is  the  aim  of  the 
editor  to  gain  variety  in  style  while  adhering  to 
a  general  fixed  policy.  The  work  of  perhaps 
a  score  of  writers  gives  variety  in  treatment  to 
the  different  stories  and  sameness  is  avoided. 
In  the  studio  from  one  to  half  a  dozen  men  aid 
in  the  development  of  a  scenario  and  give  to 
the  work  the  same  touch  that  has  been  given 
all  previous  plays. 

This  revision  is  necessary  under  existing  con- 
ditions because  the  author  writes  with  no  know- 
ledge of  the  limitations  or  possibilities  of  the 
motion  picture  camera.  He  is  "going  it  blind" 
and  not  once  in  a  thousand  times  does  he  offer 
a  manuscript  that  may  be  handed  a  director 
with  no  more  than  the  slight  editing  that  a 
fiction  manuscript  receives. 

In  fiction  work  the  author  studies  the  maga- 
zine for  which  he  purposes  writing  and  gains 
a  clear  idea  of  what  is  wanted  by  that  particu- 
lar editor.  In  the  photoplay  work  the  writer 
knows  something  of  the  style  of  story  wanted 
but  has  practically  no  knowledge  of  the  tech- 
nique of  the  photoplay  or  the  studio. 

The  successful  playwright  is  a  close  student 
of  the  technique  of  the  drama  and  managers 
who  take  a  liking  to  the  promising  efforts  of  a 
beginner  will  frequently  spend  both  time  and 
money  in  the  development  of  the  author. 

An  actual  case  in  point  may  be  mentioned  as 
happening  about  a  year  ago.  An  author  sub- 
mitted to  one  of  the  New  York  managers  a  play 
that  was  promising  in  spite  of  crude  technique. 
The  author  was  given  the  run  of  the  theatres  in 
which  the  managers  of  various  companies  were 
rehearsing,  was  permitted  to  study  the  scripts 
being  rehearsed,  the  changes  and  the  reasons 
for  those  changes  were  explained  and  the  actual 
experience  in  the  theatre  supplemented  by  the 
theoretical  technique  of  the  drama  acquired 
from  text  books  and  a  study  of  the  play  from 
the  finished  production  resulted  in  the  creation 
of  another  playwright. 

It  is  the  actual  experience  that  counts  far 
more  than  the  theory  of  technique.    Works  on 


scenario  writing  are  enlightening  in  proportion 
to  the  knowledge  of  their  authors,  and  corres- 
pondence courses  may  help  to  ground  the  writer 
in  the  fundamental  rules,  but  to  watch  the  pro- 
duction of  a  single  scenario  is  worth  more  than 
all  of  the  accumulated  wisdom  of  some  success- 
ful author  whose  photoplays  are  little  better 
grounded  than  the  work  of  the  novice. 

If  the  editors  of  the  various  companies  would 
build  up  a  staff  of  contributing  playwrights 
their  own  labors  would  be  proportionately  less- 
ened. It  is  not  contended  that  a  school  for 
p'aywrights  should  be  opened  as  an  adjunct  to 
each  studio,  but  that  some  of  the  most  promis- 
ing material  should  be  coached  to  an  appre- 
ciation of  the  proper  technique  and  encouraged 
to  work  along  proper  lines. 

It  is  the  experience  of  every  editor  that  plays 
almost  good  are  offered  over  and  over  again  by 
certain  writers.  In  one  instance  a  single  writer 
offered  a  company  some  fifteen  scripts  of  which 
two  found  acceptance.  Of  those  rejected  fully 
eighty  per  cent,  would  have  been  good  had  they 
not  been  so  wildly  impractical  or  had  they  not 
lacked  the  fine  touches  that  really  make  the 
difference  between  the  good  story  and  the  poor 
one. 

The  writer  lived  not  more  than  a  half  day's 
journey  from  the  studio  but  the  suggestion  that 
he  be  sent  for  and  shown  by  actual  demonstra- 
tion was  laughed  at.  It  was  argued  that  trade 
secrets  would  be  exposed  and  the  glamour  of  the 
film  removed,  and  yet  the  same  thing  is  den? 
to  a  greater  extent  whenever  an  outside  picture 
is  turned  with  a  crowd  of  curious  looking  on. 

Another  writer  whose  early  work  gave  prom- 
ise, but  who  lived  at  a  distance  from  the  studio 
was  taken  in  hand  and  his  work  carefully  gone 
over.  Each  returned  manuscript  carried  with  it 
the  reasons  for  the  rejection,  an  explanation  of 
every  knotty  point,  until  within  six  months  time 
the  work  of  that  author  had  found  its  way  into 
the  files  of  half  a  dozen  companies  and  still  is 
selling  at  good  prices  and  giving  satisfaction. 
Every  manuscript  goes  first  to  the  company 
which  made  this  result  possible  and  they  take 
the  bulk  of  the  product.  The  work  is  not  quite 
as  good  as  it  would  be  had  the  writer  an  oppor- 
tunity to  see  just  how  it  was  done,  but  it  was 
not  practical  to  get  him  to  the  studio  and  the 
experiment  was  successful  only  in  demonstrat- 
ing the  correctness  of  the  point  at  issue. 

One  of  the  most  successful  photoplaywrights 
was  brought  from  Washington  to  New  York  and 
kept  for  two  days  in  a  studio  watching  the 
work.  He  was  brought  on  to  "talk  over  terms" 
and  the  education  was  his  own  suggestion,  but 
some  of  the  really  notable  and  recent  releases 
have  come  from  his  pen  and  he  is  stil  busy. 

It  may  be  argued  that  the  same  result  may  be 
gained  through  a  study  of  the  finished  film  in 
comparison  with  the  manuscript  submitted,  but 
this  does  not  hold  good.  Possibly  the  author 
is  enabled  to  see  what  was  done  and 
why,  but  the  important  point  is  to  know 
what  was  not  done,  and  why  it  was 
not  done.  Could  he  spend  a  week  with  a  di- 
rector while  his  script  was  being  filmed,  could 
lie  talk  pictures  with  the  people  to  whom  pic- 
tures are  their  daily  bread,  he  would  have 
learned  more  in  a  week  than  he  could  in  a  year 
merely  through  the  process  of  elimination. 


It  has  been  argued  that  the  scenario  writer 
has  already  an  opinicn  of  himself  and  the  im- 
portance of  his  work  that  is  all  out  of  propor- 
tion to  the  facts,  but  the  author  who  grows 
swelled  headed  is  not  the  type  of  man  to  be 
taken  up  and  developed  and  there  is  no  reason 
why  the  successful  author  should  demand  a 
marked  increase  in  payment  merely  because  he 
has  been  taught  how.  Many  of  the  leading 
magazines  have  "correspondence  editors"  whose 
sole  duty  is  to  help  the  young  author  to  do  bet- 
ter work  on  the  proposition  that  the  magazine 
gains  through  this  increased  efficiency  even 
though  other  editors  may  also  profit  by  their 
efforts  to  train  the  novice. 

It  is  not  the  finished  master  of  style  who  will 
write  the  best  photoplays.  The  man  who  has 
fluent  command  over  the  language  will  make 
more  money  in  the  purely  literary  field  and  will 
be  apt  to  trust  to  fine  writing  to  carry  a  weak 
plot  that  will  not  reduce  to  action. 

The  real  raw  material  is  to  be  found  in  the 
hack  writer  or  even  the  man  who  is  no  writer 
at  all,  but  who  has  a  sense  of  action  that  is  of 
vastly  greater  importance  than  an  ability  to  do 
word  painting.  The  boy  on  the  farm,  the  me- 
chanic at  his  bench,  the  driver  on  his  truck  may- 
be better  material  for  photoplaywrights  than 
the  man  who  has  written  all  six  best  sellers,  and 
such  men  as  these,  with  proper  education,  will 
be  able  to  turn  out  plays  more  vital  in  heart 
interest,  more  true  to  type,  closer  to  the  tastes 
of  the  public  than  the  man  who  is  able  to  make 
seven  lines  of  idea  cover  twenty  pages  of  manu- 
script that  is  a  delight  to  the  literary  expert. 

Only  let  them  see  how  the  thing  is  done  and 
they  can  do  it.  To  leave  them  floundering  in 
the  dark  is  to  leave  the  photoplay  at  the  mercy 
of  the  hack  writer  whose  trend  is  the  develop- 
ment of  the  hackneyed;  not  the  exploitation  of 
new  ideas.  At  least  one  of  the  present  short 
story  lions  owes  his  start  to  the  head  usher  of 
a  New  York  theatre  who  for  several  years  sup- 
plied him  with  plots  and  took  half  the  money 
but  none  of  the  glory.  Lets  educate  the  ushers 
to  write  photoplays  and  get  ideas  first  hand. 


VITAGRAPH  ON  THE  JOB. 

The  Vitagraph  camera  man  with  his  camera 
was  at  the  scene  of  the  big  fire  at  Coney  Island 
]ast  Saturday  morning  almost  as  soon  as  the 
firemen  with  their  engines,  and  they  got  so.me 
red-hot  pictures  of  the  burning  and  wiping  out 
of  Dreamland  and  the  destruction  of  the  giant 
tower  which  held  its  head  far  above  Old  Coney, 
as  the  beacon  of  welcome  to  the  pleasure  seek- 
ers of  the  world.  These  pictures  were  released 
as  a  special,  Monday,  May  29th. 


VITAGRAPH  DOING  I/AIGLON. 

The  Vitagraph  directors  are  busy  with  the 
details  of  production  of  the  story  of  the  little 
King  of  Rome,  most  familiar  to  playgoers 
through  Rostand's  "L'Aiglon,"  in  which  both 
Miss  Maude  Adams  and  Mme.  Sara  Bernhardt 
have  been  seen  in  this  country. 

The  Vitagraph  production  will  not  follow  the 
lines  of  the  play,  but  will  adhere  more  closely 
to  the  historical  facts  as  developed  by  extended 
research  and  "The  Eaglet"  will  possess  an  in- 
dividuality of  its  own. 

It  will  form  a  fitting  complement  to  the 
Napoleonic  films  which  were  released  by  the 
Winged  V  a  couple  of  years  ago,  and  which 
made  such  a  sensation  in  France  and  Italy  that 
special  posters  were  prepared  for  use  in  those 
countries. 


NEW  CENSORSHIP  DAYS. 

Owing  to  the  increase  of  the  number  of  reels 
to  be  passed  upon,  the  National  Board  of  Cen- 
sorship now  meets  on  Wednesdays,  Thursdays 
and  Fridays,  to  pass  upon  licensed  product  in- 
stead of  Mondays  and  Fridays  as  heretofore. 
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SPLENDID  PATRIOTIC  PICTURE 

Edison  "Star  Spangled  Banner"  Ready— Pity  Poor 
Willie  Who  Loved  and  Lost 
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ALTHOUGH  not  announced  as  one  of  the  Edi- 
son Historical  Series,  The  Star  Spangled 
Banner,  which  is  the  contribution  of  the 
Edison  studios  to  the  Fourth  of  July  releases, 
is  fully  entitled  to  that  listing. 

It  is  a  release  in  which  appeal  is  made  to 
true  sentiment  instead  of  its  maudlin  counter- 
part. The  film  relates  the  story  of  the  writing 
of  the  song  that  would  be  our  national  air  were 
it  more  simply  scored,  and  it  teMs  the  tale  not 
as  a  dry  assembling  of  historical  facts  but  as 
an  interesting  and  vital  story. 

Francis  Scott  Key  is  a  friend  of  Dr.  William 
Beanes,  and  when  the  good  doctor  defends  his 
own  family  after  the  American  defeat  at  the 
battle  of  BJadensburg  and  is  placed  under  ar- 
rest. Key  intercedes  with  President  Madison  and 
obtains  permission  to  exchange  a  British  pris- 
oner for  the  Doctor.     The  exchange  is  made. 


reel  had  turned  into  an  entertaining  industrial, 
but  just  then  Willie  hits  a  cigar  factory  where 
he  is  shown  over  the  place  by  a  pretty  senorita. 
That's  the  finish  for  Willie  and  he  waits  outside 
to  see  her  home.  That's  as  far  as  he  gets,  for 
he  finds  out  what  the  barred  windows  and  doors 
are  for. 

But  not  for  nothing  has  Willie  trod  the  Great 
White  Way.  He  sends  an  invitation  to  supper, 
and  the  note  is  seen  by  the  girl's  sweetheart, 
whose  temper  is  so  short  t  has  to  be  measured 
with  a  micrometer.  The  girl  jollies  him  into 
playing  a  joke  on  Willie  and  the  storm  signal  is 
furled. 

Playing  It  Low  Down  on  Willie. 

Willie  shows  up  in  immaculate  evening  dress 
as  it  is  understood  further  north  than  Havana. 
The  Senorita  goes  with  him,  but  the  sweetheart 


vincing  placement  that  gives  added  reality  to 
the  scenes.  The  tropical  environment  also  adds 
color  to  the  scenes  in  the  Holy  land  and 
throughout  the  settings  and  dressing,  as  much 
as  the  story,  hold  the  interest.  "The  Cru- 
sader" is  almost  entitled  to  rank  as  a  feature 
for  it  is  considerably  above  the  average  of  re- 
lease. 

Herbert  Prior  is  the  Crusader  and  Richard 
Neil  his  rival.  Laura  Sawyer  is  the  girl, 
Charles  Sutton  her  father,  and  James  Gordon 
a  priest  Richard  Ridgeley  does  effective  work 
as  the  slave. 


WORSE  Y.U  DLVILl.i: 

Messrs.  Wishert  &  Marshall  of  Austin.  Tex., 
have  changed  the  price  of  admission  of  the  Yale 
and  Casino  theatres  to  5  cents,  and  will  run 
2,000  feet  of  new  feature  pictures  daily  continu- 
ous from  1  to  10.30  p.  m.  The  change  in  policy 
is  due  to  so  many  inferior  acts  coming  South  at 
present  and  the  good  ones  going  North,  work- 
ing a  hardship  in  bookings  and  not  giving  the 
public  their  money's  worth.  These  gentlemen 
adopted  the  change  quickly,  and  are  now  de- 
termined to  give  a  bargain  in  good  films  instead 
of  vaudeville  that  is  even  worse  than  usual. 


SCEXE  FROM  EDISON  SUBJECT  "THE  STAR  SPANGLED  BANNER. 


SCENE  FROM  EDISON   SUBJECT  "HOW   WILLIE  RAISED  TOBACCO. 


though  the  flag  of  truce  arrives  as  the  noose  is 
about  the  Doctor's  neck,  and  the  little  party  of 
Americans  are  detained  aboard  ship  until  after 
the  bombartment  of  Fort  McHenry.  It  is  then 
that  the  poem  was  inspired  and  the  author  is 
seen  working  over  the  manuscript  with  the 
candle  burning  low  and  its  stick  covered  with 
the  melted  grease  that  eloquently  tells  of  the 
night  of  labor.  The  last  scene  shows  the  first 
public  rendition  of  the  song  September  14,  1814, 
in  a  Baltimore  tavern. 

Spirited  Action  and  Fine  Effects. 

This  last  is  a  striking  scene  and  the  singing 
is  so  well  timed  that  there  will  be  no  difficulty 
in  inducing  the  audience  to  join  in  the  chorus. 
The  scenes  in  Beane's  house  abound  in  action, 
the  quick  and  sustained  suspense  and  the  in- 
cidents abroad  ship  are  notably  good,  more  par- 
ticularly an  effect  scene  in  which  the  flag  is 
shown  to  be  still  floating  above  the  fort  in  the 
growing  light  of  dawn.  This  should  command 
a  burst  of  applause  anywhere,  for  it  is  seldom 
that  an  effect  is  shown  to  be  so  well  staged. 
It  is  done  in  black  and  white,  but  the  simula- 
tion of  dawn  is  most  realistic. 

Guy  Coombes  distinguishes  himself  as  the 
composer,  and  other  parts  well  played  are,  Dr. 
Beanes.  Charles  Ogle;  Mrs.  Beanes,  Laura  Saw- 
yer; their  daughter,  Gladys  Hulette.  and  Presi- 
dent Madison,  Sidney  Booth. 

Weep  for  Willie. 

"How  Willie  Raised  Tobacco"  is  one  of  the 
results  of  the  recent  Cuban  excursion  and  a 
capital  comedy.  Willie  is  a  pampered,  only 
son.  His  father,  his  mother  and  his  sister  all 
urge  him  to  do  something  besides  smoke  and 
yawn  and  his  pipe  gives  him  inspiration.  He 
will  go  to  Cuba  and  raise  tobacco.  His  father  evi- 
dently does  not  expect  him  to  get  further  than 
the  dock,  but  Willie  is  game  and  he  turns  up  in 
Cuba,  where  he  goes  over  a  tobacco  plantation. 
For  about  two  minutes  it  looks  as  though  the 


follows  and  when  opportunity  offers  he  secures 
Willie's  pocket  book  and  removes  the  money, 
placing  it  under  the  sweat  band  of  Willie's 
glossy  tile.  Willie  finds  himself  without  funds 
and  gets  sentenced  to  the  rock  pile,  but  he  is 
game  and  writes  Father  that  he  is  raising  a  lot 
of  tobacco,  the  note  becoming  real  comedy  when 
it  follows  a  scene  in  which  Willie,  his  dress 
clothes  the  worse  for  wear,  gingerly  picks  up 
the  smallest  rock  he  can  find  to  help  load  the 
wagon. 

Willie  is  released,  finds  the  money  and  turns 
up  home  resplendent  in  white  duck  and  a  Pana- 
ma hat  with  an  elaborate  fringe  of  whiskers 
around  the  brim.  His  net  assets  are  his  nerve, 
a  game  cock  and  a  huge  cigar  for  Father,  but 
the  cigar  wins  and  Willie  gets  a  check  that  will 
make  him  solid  with  people  who  are  more  ap- 
preciative of  suppers.  It  is  delightful  comedy 
and  the  small  lengths  of  industrial  only  serve 
to  point  the  humor  while  at  the  same  tme  they 
interest  in  themselves. 

Herbert  Prior  does  remarkably  good  work  as 
Willie,  with  Mabel  Trunelle  as  the  little  cigar 
maker,  and  Richard  Ridgeley  as  the  Cuban 
sweetheart. 

The  Crusader. 

"The  Crusader"  offers  an  interesting  but  not 
elaborate  story  and  is  made  notable  through  the 
setting.  A  crusader  rides  off  to  the  holy  war 
and,  being  wounded,  sends  his  slave  to  bear  his 
last  words  to  the  mistress  of  his  heart.  His 
rival  overhears  and  wounds  the  slave,  himself 
bearing  the  tidings  and  winning  the  consent  of 
the  maiden  to  a  loveless  marriage.  The  cere- 
mony is  in  progress  when  the  slave  bursts  into 
the  church  to  denounce  the  knight,  and  is  fol- 
lowed by  his  master,  who  did  not  succumb  to 
his  wounds. 

This,  too,  is  some  of  the  Cuban  work,  and  the 
scenes  in  the  castle  are  made  in  a  real  castle  or 
fortress  with  a  drawbridge  and  moat;  a  con- 


THE  SHORT  TALK  MAN 

He  Gets  Gay  with  Kaiser  Bill  and  Some  Other 
Notables  in  the  Limelight's  Glare 

By  Chicot. 

"Have  one,"  offered  The  Short  Talk  Man  as 
he  slid  up  to  Friend  Benefactor's  desk  and  of- 
fered something  that  was  a  really  remarkable 
imitation  of  a  cigar. 

Friend  Benefactor  gasped  in  surprise.  It 
wasn't  much  of  a  cigar,  but  that  The  Short  Talk 
Man  should  let  go  of  anything  that  even  re- 
motely suggested  something  to  smoke  was  a 
thing  unheard  of. 

"Got  a  friend  who  makes  these  things?"  he 
scoffed.  "It's  a  good  example  of  wood  carving. 
Looks  like  one  of  those  cigars  a  wooden  Indian 
is  always  offering  in  front  of  an  old  fashioned 
cigar  store.  What  is  it  and  where  did  you  get 
it?" 

It's  a  seegar,"  assured  The  Short  Talk  Man. 
"Guess  you  read  about  the  fire  down  at  Coney 
Island.  I  was  among  them  present  and  some- 
body pushed  me  into  one  of  them  baseball 
stands.  There  was  a  kid  saving  the  baseballs 
for  the  poor  man  and  I  saved  the  cigars.  The 
trouble  was  that  I  couldn't  find  the  man  and  the 
fire  was  spreading  and  so  I  took  'em  home  be- 
fore the  fire  got  to  'em." 

"Those  cigars  won't  burn,"  assured  Friend 
Benefactor.  "I  think  they  treat  them  to  make 
them  fireproof." 

"Sure  they  will,"  insisted  The  Short  Talk 
Man.  "I  was  smoking  one  down  to  the  house 
yesterday  only  I  ain't  paid  my  board  for  the 
last  two  weeks  and  I  had  to  stop  when  the  land- 
lady told  me  the  other  boarders  objected.  Got 
a  match?" 

"Don't  die  in  the  house,"  urged  Friend  Bene- 
factor, passing  over  a  match  and  a  real  cigar  as 
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GYPSIES  IN  PATHE  PICTURE 


Picturesque  People  Figure 
in  an  Interesting  Release 


GYPSIES,  with  their  picturesque  personali- 
ties, are  tempting  subjects  to  the  photo- 
play producers,  but  it  is  seldom  that  a 
gypsy  play  is  filmed,  because  it  is  not  easy  to 
get  a  story  that  will  seem  reasonable. 

In  "The  Society  Girl  and  the  Gypsy"  the 
Pathe  producers  have  found  an  interesting  story 
that  permits  a  number  of  charming  woodland 
scenes  and  a  glimpse  into  the  lives  of  people  of 
fashion  by  way  of  contrast. 

There  is  a  runaway,  and  a  society  belle  is 
thrown  from  her  horse.  A  gypsy  sees  the  rider- 
less animal  passing  and  hurries  to  the  relief  of 
the  unfortunate.  He  bears  the  girl  to  the  bank 
of  a  little  stream  where  he  bathes  her  face  and 
restores  her  to  sensibility.  She  is  uninjured  and 
he  helps  her  to  the  road  where  a  passing  farm- 
er readily  consents  to  drive  her  home.  It  is 
evident  that  the  swarthy  attractiveness  of  the 
gypsy  has  caught  the  girl's  eye  and  he  is  frankly 
enamoured. 

The  next  day,   actuated  by  a  common  im- 


come,  the  more  especially  since  they  know  her 
father. 

At  a  reception  the  father  attends  but  refuses 
to  be  reconciled  until  he  learns  that  his  daugh- 
ter is  now  the  wife  of  his  friend. 

The  exterior  scenes  in  this  picture  are  partic- 
ularly charming,  many  of  them  being  rendered 
more  picturesque  through  the  presence  of  the 
gaily  dressed  gypsies,  and  the  fall  from  the  cliff 
is  so  well  done  as  to  leave  open  to  question  just 
where  the  dummy  is  substituted  for  the  man  if 
substitution  is  made. 

A  Western  Comedy. 

"There's  a  Woman  in  Town"  is  a  short  reel 
western  comedy  that  tells  again  the  story  of  the 
buncoing  of  a  bunch  of  innocent  cowmen,  but  it 
tells  it  in  rapid  and  amusing  action  with  touches 
of  novelty.  The  lady  buncoist  is  a  traveler  for 
toilet  articles  and  sells  all  of  the  boys  atomizers, 
face  powder  and  a  lot  of  other  stuff,  that  is  real 
useful  when  a  man  is  riding  hard.     She  also 


SCENE  FROM   PATHE  SUBJECT  "THE  SOCIETY  GIRL  AND  THE  GYPSY. 


well,  and  The  Short  Talk  Man  laid  the  cigar  he 
had  proferred  on  the  desk. 

"Give  it  to  the  Janitor,"  he  suggested,  "and 
tell  him  to  smoke  it  with  his  head  in  the  furnace, 
if  that's  the  way  you  feel  about  it.  What  do  you 
know  about  Bill  Kaiser  travelling  around  with 
a  picture  machine?  Looks  like  more  films  for 
the  Independents." 

"The  German  Emperor  is  not  the  only  royal 
personage  who  is  interested  in  the  pictures,"  of- 
fered Friend  Benefactor. 

"They're  all  dotty  about  it,"  agreed  The  Short 
Talk  Man.  "Say,  suppose  it  gets  worse.  Just 
the  other  day  there  was  a  yowl  because  there 
was  so  much  light  on  a  Paris  prize  ring  that 
the  people  who  paid  100  francs  for  the  best 
seats  couldn't  see  the  scrap  and  the  best  they 
got  for  their  $20  was  to  be  asked  to  be  good  and 
remember  that  they  could  pay  another  franc 
and  see  the  pictures  in  a  few  days.  Greatest 
good  for  the  greatest  number.  Can  you  see  them 
postponing  an  inauguration  some  day  because 
there's  no  motion  picture  operator  on  the  spot? 

"Got  an  idea  that  some  of  these  mornings 
yiu'll  read  in  the  paper  that  an  anarchist  tried 
to  throw  a  bomb  at  the  Czar,  but  the  motion 
picture  man  was  late  and  the  blow  off  of  the 
blow-up  was  called  off. 

"Looks  reasonable,"  pursued  the  Short  Talk 
Man  growing  interested.  The  man  with  -the 
camera  is  getting  into  everything  nowadays. 
Some  Rajah  had  a  camera  man  come  from  Eng- 
land to  India  to  snap  his  daughter's  wedding.  I 
forget  her  name,  but  her  number  was  783.  Think 
of  the  poor  782  what  had  to  get  married  with- 
out a. camera  and  a  thousand  feet  of  film. 

"King  George  is  going  to  have  a  special  cam- 
era man  for  his  doings,  but  they  ain't  quite  got 
to  the  point  of  hanging  Cooper-Hewitt  lights  in 
Westminster  Abbey,  so  you  can  see  them  pat 
Georgie  on  the  head  with  his  crown  and  doll 
him  up  in  a  lot  of  other  junk,  but  perhaps  next 
time  they'll  be  more  used  to  it,  and  meantime 
he  can  have  a  dress  rehearsal  and  if  he  don't 
there's  lots  of  manufacturers  on  the  other  side 
who  will  get  out  reproductions? 

"The  camera  man  didn't  get  in  very  good  in 
the  Mexican  muss,  but  the  next  time  there's  a 
regular  war  you'll  find  the  correspondents  ca- 
bling the  papers  that  owing  to  the  capture  of 
the  camera  man  by  the  enemy  the  attack  was 
postponed  until  Pathe  could  rush  more  men  to 
the  front  and  then  history  will  be  writ  right  and 
a  lot  of  knockers  can't  say  that  the  Roosevelt 
of  the  occasion  charged  up  Kettle  Hill  instead 
of  San  Juan. 

"Fashionable  churches  will  have  io  be  built 
with  skylights  so's  when  a  hand-me-down  duke 
hitches  with  a  first  hand  American  girl  with 
poor  taste  the  wedding  certificate  will  be  backed 
up  by  a  reel  of  film  in  a  tin  box  and  when  she 
gets  a  divorce  she  can  put  it  on  backward  and 
reverse  the  subject.  Good  idea,  that,  think  I'll 
hand  it  to  the  Eastman  Company  and  suggest 
they  get  out  a  patent  reversible  film  for  wedding 
subjects." 


ANOTHER  FOR  RACINE 


Saxe  Brothers  Add  Another  House  to  Their  List  of 

Photoplay  Theatres 

The  Saxe  Brothers  Syndicate,  of  Milwaukee, 
has  acquired  the  old  landmark  at  513  Sixth 
Street,  Racine,  and  will  build  a  photoplay  theatre 
on  the  lot  as  soon  as  the  old  time  building  is 
razed. 

The  lot  permits  the  erection  of  a  building  65 
by  125  and  the  entire  space  will  be  built  up,  the 
theatre  having  a  capacity  of  about  600  and  cost- 
ing in  the  neighborhood  of  $15,000.  Tt  is  ex- 
pected that  the  house  will  be  opened  with  pic- 
tures about  September  1,  but  it  is  hinted  that 
vaudeville  will  be  added  later  on. 


FIFTY  THREE  WITH  MORE  TO  COME. 

There  are  now  53  photoplay  theatres  in  De- 
troit with  seven  in  course  of  construction  and 
others  being  planned.  'The  newest  is  the  Empire 
Theatre  property  at  191  Woodward  Avenue, 
which  is  now  under  the  control  of  Albert  J. 
Dillingham,  who  is  building  a  house  at  Grand 
Rapids  with  which  the  Empire  will  be  affiliate  1. 
The  Grand  Rapids  house  wll  cost  $50,000  and 
have  a  seating  capacity  of  12,000.  The  Empire 
is  a  small  house  with  a  twenty  foot  frontage 
and  100  feet  in  depth. 


pulse,  both  make  their  way  to  the  brookside,  to 
revive  memories  of  the  meeting.  She  is 
somewhat  surprised  to  see  him  there,  but  is 
frankly  glad  and  assents  to  his  suggestion  that 
they  walk  to  the  little  fall  that  is  one  of  the 
chief  scenic  charms  of  the  locality. 

There  commences  a  courtship  that  is  as  rap- 
id as  it  is  fervid  and  when  the  camp  moves  on 
the  girl  goes  with  them  as  the  gypsy's  wife, 
while  in  her  former  home  her  father  stamps  up- 
on the  photograph  of  the  woman  he  no  longer 
regards  as  his  daughter. 

But  oil  and  water  will  not  mix.  Once  as- 
sured of  the  woman,  the  gypsy  turns  his  thoughts 
to  fresh  conquests.  There  are  many  pretty  girls 
in  the  tribe  who  are  not  unwilling  to  flirt  and 
the  wife  becomes  a  drudge,  neglected  by  her 
husband  and  mistreated  by  his  mother. 

A  passing  stranger  comes  to  her  aid  when 
she  finds  the  heavy  water  bucket  too  much  for 
her  frail  strength.  Something  she  tells  of  her 
condition  and  he  offers  to  befriend  her,  giving 
her  his  card  that  she  may  call  upon  him  in  time 
of  need. 

The  need  comes  quickly,  for  her  husband 
has  been  killed  by  a  fall  down  the  face  of  the 
cliff,  even  while  the  incident  passes  and  the  rest 
of  the  tribe  drive  the  stranger  woman  from 
camp.  She  seeks  the  acquaintance  of  the  morn- 
ing and  his  mother  and  sister  make  her  wel- 


opens  a  manicure  shop  in  the  parlor,  but  this  is 
shut  down  for  lack  of  patronage  when  the  boys 
all  go  off  to  get  into  their  glad  rags,  leaving  a 
note  advising  her  of  their  intentions  and  asking 
her  to  make  her  matrimonial  choice  of  the  lot. 

They  are  a  funny  looking  collection  when  they 
return  in  the  best  they-  can  get  hold  of,  but  the 
drummer's  husband  puts  in  an  appearance  at  the 
critical  moment  and  love's  young  dream  is  badly 
shattered. 

There  are  plenty  of  hearty  laughs  in  the  short 
length;  laughs  that  are  due  both  to  situation 
and  action,  and  the  subject  makes  a  strong  ap- 
pear to  the  risibles.  It  is  clean  cut  and  amus- 
ing in  every  scene  without  padding  to  extend  the 
length. 


LICENSED  IN  MOLINE. 

The  secretary  of  state  has  issued  a  license  to 
incorporate  to  the  East  Moline  Theatre  Com- 
pany of  East  Moline,  111.,  capital  stock  $2,500. 
The  object  is  to  operate  moving  picture  and 
vaudeville  theatres.  The  incorporators  are 
George  C.  Kuhn,  C.  M.  Larson,  Edward  Reavy 
and  Cecil  R.  Wood. 


A.  M.  Taylor,  former  manager  of  the  Jefferson  thea- 
tre, St.  Augustine,  Fla.,  was  given  a  verdict  for  $500 
against  the  Theatre  and  Realty  Co.,  but  the  case  has 
been  appealed. 
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THE  TRIBE'S  PENALTY" 

An  Indian  Story  by  Essanay's  Western  Co. 


JAMES  S.  McQUADE 


WESTERN  subjects  in  which  Indians  form 
prominent  figures  are  still  high  in  favor 
with  picture  lovers  the  world  over.  It 
will  take  many  generations,  even  now,  to  divest 
the  red  man  of  that  peculiar  interest  which  he 
creates  in  the  minds  of  other  races;  for  his 
passing  has  been  accomplished  by  deeds  and  in- 
cidents of  thrilling  import — not  to  say  pathetic 
— which  will  always  make  a  strong  appeal  to 
the  adventurous  element  in  the  minds  of  men. 
A  hundred  years  from  now  the  Leather  Stock- 
ing Tales  will  be  read  with  glistening  eye  and 
glowing  cheek  by  the  youth  of  civilized  coun- 
tries, and  poets  will  find  themes  for  verse  and 
song  in  stories  of  the  race  that  disappeared  from 
this  continent  when  the  buffalo  herds  ceased 
to  roam  over  its  plains. 


Essanay's  western  company  has  produced  in 
"The  Tribe's  Penalty"  an  Indian  story  that  is 
certain  to  attract  a  large  following.  With  the 
exception  of  the  heroine  of  the  tale,  her  father 
and  lover,  the  characters  are  all  Indians  of  the 
oldtime,  warlike  type  and  the  scenes  are  laid 
amid  the  forest  solitudes,  where  the  white  man 
was  a  daring  pioneer  who  took  his  life  in  his 
hands  daily.  These  Indian  characters  are  well 
impersonated  and  the  environment  is  in  happy 
keeping  with  the  demands  of  the  period. 

All  the  scenes  have  been  taken  out  of  doors, 
with  the  single  exception  of  the  interior  of  the 
hut,  in  which  the  white  settler  and  his  daughter 
live.  Therefore  we  breathe  the  very  air  of  the 
forest  and  plain  in  the  far  West,  as  we  view  this 
picture,  and  note  the  picturesque  garb  of  the 
red  man  as  he  flashes  upon  our  vision  in  leafy 
aisles,  or  in  the  secluded  lodge  that  he  calls  his 
home.  No  fault  will  be  found  with  the  photog- 
raphy of  these  happily  selected  outdoor  scenes, 
and  the  action  of  the  story  will  be  pleasing,  if 
we  except  one  or  two  instances  where  Gray  Dog 
and  the  captured  white  girl  may  be  said  to 
occupy  too  much  time  before  the  camera  in 
posing  attitudes. 

The  first  scene  shows  the  white  girl  leaving 
her  home  on  some  errand  for  her  father.  After 
galloping  quite  a  distance  she  discovers  a  band 
of  Indians  directly  ahead  of  her  and  coming  in 
her  direction.  In  a  flash  her  horse  has  been 
turned  and  she  is  riding  at  top  speed  towards 
home.  The  band  of  Indians  follows  in  pursuit, 
and  the  speed  of  the  foremost  gradually  short- 
ens the  distance  between  them  and  the  fleeing 
girl.  It  is  an  exciting  race  and  one  feels  sad 
at  heart  as  one  notes  the  slacking  stride  of  the 


white  girl's  mount.  A  moment  more  and  the 
Indians  are  upon  her.  Seizing  her  bridle,  they 
lose  no  time  in  heading  for  their  lodge. 

We  see  her  next  at  the  entrance  of  the  tepee 
of  the  chief  of  the  tribe.  That  brave  gives  her 
into  the  custody  of  Gray  Dog,  the  Indian  who 
captured  her,  commanding  him  to  take  her  to 
his  tepee  and  guard  against  her  escape.  We 
witness  the  white  girl's  entreaties  that  she  be 
released  by  her  stoical  guard  and  taken  to  her 
people,  and  note  that  he  appears  unmoved  by 
her  appeals,  as  he  gruffly  orders  her  to  retire 
within  the  tepee. 

An  exciting  scene  is  next  revealed.  Gray  Dog 
is  on  watch,  but  asleep.  With  horror  we  see 
a  huge  rattler,  fully  twelve  feet  in  length,  glide 
from  the  shadows  and  approach  the  sleeper.  Un- 


consciously he  makes  a  movement  and  the  rep- 
tile sinks  its  fangs  in  his  arm.  With  a  cry  he 
awakes  and  jumps  to  his  feet,  just  as  the  snake 
disappears.  The  girl  is  awakened  and  hurries 
to  the  spot.  She  assists  Gray  Dog  in  binding  up 
the  wound,  after  applying  some  herbs  to  count- 
eract the  poison.  Then  she  nurses  him  until 
danger  is  passed. 

The  heart  of  Gray  Dog  has  softened  towards 
his  prisoner  during  the  days  of  nursing,  and, 
when  she  again  pleads  to  be  restored  to  her 
people,  he  resolves  to  take  her  before  the  chief 
of  his  tribe  and  ask  for  her  release.  But  the 
chief  sternly  refuses,  and  gives  the  girl  into  the 
care  of  another  Indian  who  is  charged  to  keep 
her  a  close  prisoner. 

Gray  Dog  now  determines  to  conduct  the  girl 
to  her  home  at  all  hazards  and  fights  a  death 
duel  with  her  new  keeper.  Then  he  forsakes 
his  tribe  and  leads  the  girl  to  her  father.  The 
girl  looks  upon  Gray  Dog  much  as  she  might 
have  looked  on  the  house  dog.  She  likes  him 
for  his  faithfulness  and  has  confidence  in  his 
protection.  He,  however,  has  learned  to  wor- 
ship her  and,  much  to  her  delight,  takes  a  great 
interest  in  acquiring  a  knowledge  of  her  tongue, 
both  in  reading  and  speaking  it. 

One  day  he  is  seen  gathering  flowers  in  the 
forest  and  we  know  that  they  are  intended  for 
the  girl  whom  he  has  saved.  Happy  of  heart 
and  light  of  foot  he  bears  the  treasures  towards 
the  settler's  house.  The  window  is  open  and  he 
hears  voices.  Looking  in  he  sees  the  girl  of 
his  dreams  being  fondly  kissed  by  her  white 
lover.  Then  he  knows  that  his  dream  is  over 
and,   with   stoical   resignation,   he  throws  the 


book  that  he  has  been  reading  away  from  him 
and  sets  his  face  towards  the  tribe  of  his  people. 

Delivering  himself  up  to  the  chief,  a  council 
is  held  and  sentence  of  death  Is  passed  on  him. 
After  being  tortured  by  the  squaws  he  is  led  to 
a  wild  horse  and  bound.  Then  he  is  tied  to  the 
tail  of  the  animal  and,  as  the  creature  dashes 
away,  Gray  Dog  is  dragged  to  his  death. 

"The  Tribe's  Penalty"  will  be  released  June 
17. 


AUTO  RACE  Till:  THIRTEENTH. 

Announcement  is  made  by  the  Essanay  Com- 
pany that  the  500-mile  automobile  race  at  the 
Indianapolis  Speedway,  Decoration  Day,  will  be 
issued  as  the  regular  release  for  June  13.  Al- 
though the  predicted  slaughter  of  the  contest- 
ants was  not  verified;  but  one  man  being  killed, 
the  race,  won  by  a  Marmon  car,  abounded  in 
sensational  incidents  throughout  the  seven 
hours  required  to  make  the  distance.  Eight 
cameras  were  on  the  ground,  and  most  of  the 
sensations  were  recorded  on  the  films. 


WANTS  BULLETINS. 

Arris  Theatre,  Mansfield,  Ohio. 
The  Editor,  The  Film  Index. 

Sir: — I  have  been  a  reader  of  your  valuable 
paper  for  some  time  and  take  the  liberty  of  ask- 
ing you  to  give  this  matter  a  little  space. 

For  some  time  I  have  been  making  a  careful 
study  of  the  advertising  sent  with  our  Licensed 
films,  and  after  standing  day  after  day  and  lis- 
tening to  the  comments  of  the  public  and  also 
talking  to  brother  exhibitors,  I  find  they  are 
heartily  in  accord  with  my  views  of  the  adver- 
tising problem,  viz.:  The  Pictorial  Posters, 
with  the  exception  of  the  Vitagraph  Co.  are  a 
detriment  to  our  business. 

In  the  first  place,  it  is  one  picture  out  of  some 
16,000  and  nine  times  out  of  ten  it  very  poorly 
portrays  the  characters,  is  misleading  and  hurts 
our  business. 

Nearly  all  photoplay  stock  companies  have  a 
leading  lady  or  man  who  is  very  popular  with 
the  public,  hence — why  not  a  plain  poster  with 
a  nicely  gotten  up  border  with  the  title  in  large 
block  type  and  a  halftone  of  one  scene  or  of  the 
leading  lady  or  man? 

The  most  valuable  advertising  we  are  getting 
is  the  small  advance  posters  sent  out  by  the 
manufacturers.  These  same  posters  we  use  the 
day  before  we  run  the  film,  and  I  wish  to  say 
that  every  regular  photoplay  fan  looks  at  our 
advance  advertising  each  day  to  see  what  we 
are  going  to  have  to-morrow.  From  a  letter 
written  to  another  Licensed  Exhibitor  I  learn 
that  a  certain  manufacturer  had  stated  that  they 
had  spent  several  thousand  dollars  for  this  kind 
of  advertising  and  stated  that  it  had  not  done 
them  one  cent's  worth  of  good. 

Perhaps  that  gentleman  has  formed  his  ideas 
from  conditions  in  a  large  city  where  this  kind 
of  advertising  might  not  be  so  effective,  but  if 
the  manufacturers  only  knew  how  the  exhibitors 
appreciate  the  advance  advertising,  they  would 
cease  to  print  two  and  three  subjects  on  one 
sheet  of  paper,  which  they  have  commenced 
lately.  I  have  handled  a  picture  show  on  State 
street,  Chicago,  and  in  small  cities,  and  there 
is  as  much  difference  in  running  them  as  be- 
tween chalk  and  cheese.  The  manufacturer 
can  produce  photoplays  that  are  a  marvel  of 
photographic  art,  but  without  the  right  kind  of 
advertising,  we  might  just  as  well  run  junk. 
My  motto  is  "Please  them  on  the  outside  and 
get  their  money.  Satisfy  them  on  the  inside 
with  a  good  show." 

Yours  truly, 

Claude  Heywood. 


SAUCE  FOR  THE  GANDER 

The  Indianapolis  Moving  Picture  Managers' 
Association  has  protested  to  Building  Inspector 
Winterrowd  against  a  theatrical  exhibition  ad- 
vertised to  be  given  in  a  tent  at  Oliver  avenue 
and  Division  street,  and  the  building  inspector 
has  taken  up  with  the  city  legal  department  the 
question  of  whether  or  not  such  an  exhibition 
in  a  tent  will  be  a  violation  of  city  ordinances. 
Mr.  Winterrowd  has  refused  to  permit  owners 
of  airdomes  and  moving  picture  theatres  to  give 
vaudeville  entertainments  in  their  places.  The 
moving  picture  men  are  now  demanding  that 
no  one  else  be  permitted  to  give  theatrical  ex- 
hibitions not  permitted  them.  The  exhibition 
advertised  is  a  three-act  farce  comedy. 


SCENE    FROM   ESSANAY    SUBJECT    "THE  TRIBE'S  PENALTY. " 
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ENGLAND. 

(By  Commercial  Agent  J.  D.  Whelpley.) 

There  is  a  steady  increase  in  the  moving- 
picture  film  business  in  England.  The  almost 
unanimous  opinion  among  the  big  men  in  the 
trade  is  that  there  is  still  plenty  of  room  for 
high-class  films.  Especially  is  this  true  of 
American  films,  which  are  by  far  the  most  popu- 
lar in  this  country.  The  sales  made  here  in 
March  were  the  largest  in  the  history  of  the  in- 
dustry, and  one  American  agent,  who  represents 
four  of  the  principal  film-making  companies  in 
the  United  States,  disposed  of  more  than  1,000,- 
000  feet  of  films  in  Great  Britain  and  Europe. 

There  seems  to  be  nothing  of  the  temporary 
boom  about  the  moving-picture  business  here. 
It  has  been  estimated  by  reliable  authorities 
that  there  are  in  England  more  than' 2,000  the- 
atres showing  moving  pictures  exclusively,  of 
which  300  are  in  London.  Although  new 
houses  are  being  opened  there  are  no  signs  that 
the  promoters  are  doing  more  than  meeting  a 
very  evident  public  demand. 

Some  of  the  larger  syndicates  in  control  of  a 
considerable  number  of  houses  buy  outright  the 
films  they  use.  The  general  practice,  however, 
is  for  the  film  manufacturers  to  sell  their  prod- 
ucts to  agencies,  which  rent  the  films  to  the 
various  theatres.  In  some  cases  after  the  films 
have  been  worn  out  they  are  returned  to  the 
makers  under  an  agreement  to  that  effect,  but 
in  the  majority  of  cases  they  become  the  abso- 
lute property  of  the  purchasers. 

Although  there  are  some  houses  in  the  heart 
of  London  that  change  their  programs  three 
and  even  four  times  a  week,  the  general  prac- 
tice is  two  changes  a  week.  It  is  believed  that 
before  long  three  changes  a  week  will  be  gen- 
eral. 

London  a  Center  of  Distribution — Competition. 

London  has  become  a  selling  center  for  films 
for  all  parts  of  Europe  and  even  Australia  and 
New  Zealand.  Some  of  the  American  compan- 
ies have  opened  offices  in  all  the  larger  Eu- 
ropean centers,  but  it  is  here  that  competition 
is  keenest.  Some  Italian  manufacturers  are 
energetic  and  enterprising  and  their  products 
are  the  chief  competitors  of  the  American  films. 
English  films  are  not  popular,  even  at  home, 
and  the  subjects  selected  render  them  almost 
useless  for  sale  in  other  countries,  although 
they  have  a  slight  sale  in  Germany. 

The  keen  competition  has  not  resulted  in 
much  price  cutting.  Some  of  the  English  com- 
panies are  said  to  be  allowing  a  discount  of 
about  10  per  cent,  and  a  few  of  the  American 
companies  are  thought  to  be  doing  the  same. 
Some  assert  that  prices  will  have  a  tendency  to 
go  up  instead  of  down,  because  of  the  increasing 
cost  of  producing  high-class  films,  and  that  such 
an  increase  would  not  be  resented  by  the  pic- 
ture-theatre promoters.  At  the  present  time 
the  demand  is  for  a  better  film  rather  than  a 
cheaper  one. 

Some  of  the  moving-picture  houses  show  a 
tendency  to  present  programs  exclusively  Amer- 
ican, but  such  a  course  is  probably  unwise.  In 
order  to  meet  the  wish  for  variety  one  French 
company  turns  out  films  under  several  names. 
Opinion  is  divided  as  to  the  advantage  of  such 
a  course.  Some  of  the  continental  companies 
are  liberal  in  the  matter  of  credit,  but  among 
the  American  companies  the  tendency  is  toward 
a  cash  business  as  far  as  possible. 

Phases  of  cowboy  and  Indian  life  are  the 
most  popular  subjects  for  American  films.  A 
strong  flavor  of  melodrama  is  desirable,  but 
there  is  no  demand  for  immorality  or  vulgarity 
despite  the  attempts  of  some  manufacturers  to 
place  films  of  a  sensational  character.  The 
English  audiences  are  quick  to  note  any  lack 
of  taste  in  the  dressing  of  the  actors.  Some 
objection  has  been  raised  to  the  more  extreme 
American  clothing  of  the  male  actors  in  some  of 
the  films.  A  keen  interest  is  taken  in  the  per- 
sonalities of  the  several  performers  and  any 
changes  in  the  companies  have  their  effect  on 
the  moving-picture  public  here. 


GERMANY. 

(From  Consul  General  Robert  P.  Skinner,  Ham- 
burg.) 

The  censorship  of  moving  pictures  in  Ger- 
many is  not  in  any  way  related  to  the  importa- 
tion of  films,  which  may  be  introduced  upon 
payment  of  the  duty  of  $47.60  per  100  kilos 
(220  pounds)  regardless  of  the  nature  of  the 
pictures  themselves.  After  importation  they 
become  subject  to  police  regulations,  which 
vary  in  the  different  States  in  the  Empire.  In 
Hamburg  there  is  no  censorship  prior  to  exhibi- 
tion, but  if  the  pictures  are  deemed  to  be  of 
improper  character  by  the  police  their  with- 
drawal may  be  ordered  by  the  police  authori- 
ties. In  Prussia  censorship  invariably  precedes 
exhibition.  As  films  are  generally  exhibited 
throughout  the  Empire,  it  is  now  the  rule  after 
importation  at  Hamburg  to  submit  them  to  the 
Berlin  censors  before  undertaking  to  exhibit 
them. 

Scandalous  pictures  are  never  imported  from 
the  United  -States,  and  scenes  of  robbery  and 
murder  can  not  be  exhibited  without  previous 
elimination  of  objectionable  parts.  Merely  sen- 
sational pictures  are  sometimes  unable  to  se- 
cure official  favor.  The  importation  of  Amer- 
ican films  at  Hamburg  is  increasing. 

Moving-Picture  Theatres  in  Coburg. 
.(From  Consul  General  Frank  Dillingham,  Co- 
burg.  ) 

The  moving-picture  show  in  Coburg,  known 
as  "Kinematograph,"  has  evidently  proved  a 
profitable  investment,  because  the  only  two 
kinematograph  theatres  here  have  recently 
moved  into  larger  halls,  fitted  especially  for  this 
business.  The  new  theatres  seat  several  hun- 
dred people  and  are  thoroughly  up  to  date. 
Prices  range  from  5  to  10  cents,  with  half  prices 
for  children,  students,  and  soldiers.  The  kine- 
matograph theatres  are  open  from  4  p.  m.  until 
11  p.  m.  on  week  days  and  on  Sundays  from  2 
p.  m.  to  11  p.  m.  Sunday  is  usually  the  best 
day. 

The  program  is  changed  every  Wednesday  and 
Saturday  and  generally  consists  of  eight  or  nine 
numbers.  Each  program  lasts  from  IV2  to  2 
hours  and  starts  with  a  picture  of  scenery  in 
natural  colors.  That  is  followed  by  a  drama, 
then  comes  a  comedy,  and  the  fourth  number 
often  includes  descriptive  scenes  of  some  article 
in  the  course  of  manufacture,  or  the  cultivation 
of  flowers,  or  raising  of  chickens,  snails,  etc., 
for  market.  American  pictures  of  cavalry  sham 
battles,  train  wrecks,  fires,  etc.,  are  in  great 
favor  here. 

Each  program,  as  a  rule,  includes  one  Ameri- 
can film,  which  is  always  liked  because  the 
characters  act  naturally.  The  films  are  not  se- 
lected by  the  proprietor  of  the  theatres  in  Co- 
burg, but  are  chosen  and  sent  by  a  Berlin  agent. 
Perhaps  this  explains  why  so  few  American 
films  are  given,  because  they  are  always  favor- 
ites. 

American  films  are  shown  in  Coburg  within 
10  days  after  their  arrival  in  Germany.  The 
films  of  the  various  companies  vary  in  length 
from  240  to  2,700  feet,  and  the  latest  fad  is  to 
have  one  of  the  longest  in  each  program,  usu- 
ally depicting  some  phase  of  life  in  a  large  city. 
Some  of  the  most  popular  given  in  Coburg  were 
played  by  actors  of  the  Royal  Theatre  of  Copen- 
hagen. Comedy  films  are  usually  German, 
Italian,  or  French.  Dramas  are  generally 
French  or  Italian,  and  scenery  pictures  are 
usually  of  Italian  make. 

The  kinematograph  machines  are  run  by  elec- 
tricity, which  is  also  used  to  run  the  mechanical 
piano  and  to  light  the  theatre.  A  large  phono- 
graph is  used  during  the  brief  intermissions  to 
hold  the  attention  of  the  audience,  and  a  piano 
is  used  as  an  accompaniment  for  the  pictures. 

The  price  quoted  for  a  film  1,017  feet  long  is 
$73.78;  for  a  film  1,033  feet  long.  $74.97.  this 
being  equal  to  1  mark  ($0,238)  per  meter  (3.28 
feet),  prices  being  inclusive  of  "virage." 


SPAIN. 

(From  Consul  General  Henry  H.  Morgan,  Bar- 
celona. ) 

The  cinematograph  theatres  in  Barcelona 
have  become  very  popu'.ar,  and  new  ones  are 
constantly  coming  into  existence  in  all  parts  of 
the  city.  These  theatres  are  crowded  at  almost 
any  time  of  the  day  and  especially  on  Sundays, 
when  thousands  of  people  can  be  seen  waiting 
outside  until  they  can  obtain  entrance.  The 
price  of  admission  tends  to  make  these  theatres 
popular,  being  in  most  cases  2  to  5  cents  in  the 
smaller  ones  and  5  to  10  cents  in  larger  ones. 
In  addition,  a  number  of  "cines"  have  three  or 
four  variety  numbers  on  the  program.  It  is 
calculated  that  the  total  number  of  •"cines"  at 
present  is  between  55  and  60. 

Consequently  the  market  for  films  in  Barce- 
lona is  unusually  good.  Most  of  the  "cines" 
change  their  program  partly  or  entirely  every 
day,  and  therefore  the  number  of  films  used  is 
considerable.  Upon  an  average,  six  sessions 
are  given  daily,  one  session  lasting  one  hour 
and  a  half  on  week  days  and  one  hour  on  Sun- 
days and  holidays.  The  number  of  films  shown 
per  session  is  about  eight.  Dramas  and  melo- 
dramas are  the  most  popular,  and  it  is  safe  to 
say  that  20  out  of  30  films  shown  are  of  this 
nature,  the  balance  consisting  principally  of 
comical  and  historical  events  and  occasionally 
views  of  foreign  countries  or  nature  studies. 


The  Supply  of  Films. 

American  films  are  fairly  well  represented 
here,  among  the  most  popular  being  the  Vita- 
graph,  Edison,  Biograph,  and  others.  Italian 
films  are  mostly  in  use,  followed,  in  order,  by 
French  and  American.  A  film  factory  has  late- 
ly been  established  in  the  city,  but  the  num- 
ber of  films  turned  out  does  not  seem  to  be 
very  large.  It  is  complained  that  certain  Ameri- 
can makes  are  too  long  and  complicated,  and 
for  this  reason  do  not  find  general  favor  among 
the  public.  Owing  to  the  average  intelligence 
of  the  class  of  people  who  frequent  the  cheaper 
theatres,  of  which  the  number  is  great,  it  is 
necessary  that  the  plots  of  the  dramatic  and 
comical  films  be  very  simple,  as  otherwise  they 
are  not  understood.  The  average  length  of 
the  films  used  here  is  600  to  750  feet. 

All  films  are  imported  into  Barcelona  through 
the  French  frontier  and  first  shown  in  thi* 
city,  after  which  they  are  sent  to  other  im- 
portant cities,  as  Madrid,  Valencia,  Bilbao,  etc., 
from  where  they  are  again  sent  to  the  smaller 
towns  and  villages.  The  duty  is  3  pesetas 
$0.54  per  kilo  (2.2  pounds'.  This  amount  is 
refunded  on  re-exportation,  after  sufficient  proof 
has  been  furnished  to  the  customs  officers  as 
to  the  identity  of  the  film.  A  certficate  of  the 
chief  of  police  or  other  local  authority  in  the 
city  where  the  factory  is  located  is  accepted. 
It  rarely  happens,  however (  that  films  are  re- 
exported, for  the  reason  that  they  are  general'y 
worn-out  and  useless  after  their  long  course  of 
circulation  in  the  country. 


ANOTHER  IX  .JERSEY. 

The  Hyme  Company  yesterday  passed  deed 
to  the  Royal  Amusement  Company,  of  Atlantic- 
City,  for  the  privileges  of  the  first  floor,  of  the 
two-story  building  to  be  erected  on  the  wester- 
ly end  of  the  Buchanan  property  at  State  and 
Smith  streets,  Perth  Amboy,  N.  J.,  now  owned 
by  the  Hyme  Company.  The  Royal  Amusement 
Company  will  conduct  a  first-class,  up-to-date 
moving  picture  place  on  the  first  floor. 

The  building  in  question  will  be  thirty  feet 
wide  and  144  feet  deep,  making  a  splendid  op- 
portunity for  a  first-class  show.  The  first  floor 
will  be  equipped  with  all  fireproof  improve- 
ments, as  required  by  the  state  laws,  and  also 
have  a  theatre  floor  of  concrete.  The  second 
floor  will  be  used  for  offices  or  flats. 

On  the  State  street  side  of  the  Buchanan 
property  will  be  erected  a  three-story  building 
forty  feet  wide  by  100  feet  deep.  Between  the 
two  buildings  mentioned  will  be  erected  a  build- 
ing 75  feet  wide  by  100  feet  deep,  one  story 
high.  This  will  be  equipped  with  five  stores, 
fifteen  feet  frontage,  and  applications  are  being 
received  already  for  the  privileges. 

Excavation  work  is  progressing  rapidly  and 
the  Hyme  Company  figures  that  the  motion 
picture  show  will  open  by  August  1,  if  not 
before. 
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ALWAYS  IN  THE  LEAD 

Monday,  June  26th 

KALEM 


CO. 


PRESENTS 


IXIERIOU  O*  FEDERAL  BARRACKS 


Juarez  After 
the  Battle 


WHICH  ENDED  THE  MEXICAN  REVOLUTION 
AND  CAUSED  THE  DOWNFALL  OF  DIAZ 


HAMAliF.  ImiM;  BY  I  NSlUREl'Ti  •  CANNON 


The  first  motion  picture  ever  made  of  a  besieged  city  directly  after  the  battle 

Have  Your  Exchange  Book  You  for  This  Great  Feature  Film  at  Once 


THE  PHOTOPLAY  THEATRE 

(Continued  from  page  1.) 

Have  frames  for  the  true-to-film  posters  to  be 
had  with  each  release,  and  if  space  permits  have 
the  frames  of  pictures  of  the  various  stock  com- 
panies, which  may  be  had  very  cheaply.  Don't 
crowd  your  lobby  with  easels  but  hang  as  much 
stuff  as  possible. 

In  addition  to  the  film  posters  there  are  all 
sorts  of  novelties  to  be  had  which  will  build  a 
half  sheet  into  a  three  sheet  or  give  you  stand- 
ing three  and  eight  sheets  which  can  be  re- 
newed as  they  become  weather  sta'ned.  Ask  to 
be  put  on  the  mailing  lists  of  the  companies  that 
publish  this  stuff  and  get  the  newest  ideas  as 
soon  as  they  come  out.  In  the  intervals  you  can 
use  the  older  issues  but  keep  your  paper  up  to 
date.  Nothing  tends  to  give  stronger  impres- 
sion of  standing  and  permanency  than  good  pa- 
per, and  nothing  is  more  deadly  than  the  lurid 
cast  offs  of  the  melodramas  of  a  decade  ago. 

Try  and  strike  the  personal  note.  Make  your 
advertising  appeal  to  each  individual  passer  by. 
The  bare  announcement  of  a  subject  is  not  as 
good  as  an  occasional  line  such  as  "We  don't 
want  you  to  miss  seeing  'Her  Last  Husband.'  It's 
one  long  laugh,"  or  "You'll  be  sorry  when  some- 
one tells  you  what  a  crackajack  'Whiffles'  was 
We've  got  it  to-day." 

The  lettering  should  be  neatly  done  and  the 
lines  must  not  be  smart  to  the  point  of  imperti- 
nence, but  a  couple  of  personals  will  help  at- 
tract attention,  and  if  you  can  teach  the  people 
to  look  for  your  signs  it  will  be  worth  the  trou- 
ble you  take  to  think  them  up. 

Even  the  despised  circular  has  its  uses  to  the 
manager  who  has  to  think  in  pennies.  If  you 
can  spend  two  dollars  for  some  small  circulars 
advertising  a  feature  film  and  get  ten  dollars 


more  than  your  house  usually  draws  you  have 
not  spent  two  dollars,  but  have  made  eight.  But 
you  will  lose  the  two  unless  you  have  a  mes- 
sage to  the  people.  If  you  say  "Three  reels  to- 
night" you  offer  nothing  that  will  attract  atten- 
tion, but  if  your  circular  announces  some  strong 
features  "and  some  ripping  comedy"  the  reader 
may  be  attracted. 

Do  not  try  to  tell  too  much.  Four  lines  of 
clear  type  are  worth  fifty  lines  of  fine  print,  be- 
cause the  four  lines  will  be  read.  The  fifty  will 
be  thrown  away. 

Get  in  touch  with  the  school  teachers.  If  you 
have  the  chance,  ask  them  to  come  to  the  the- 
ater and  see  some  educational  reel  or  the  repro- 
duction of  some  classic.  If  you  cannot  get  them 
at  the  moment,  make  them  feel  that  they  will  be 
welcome  when  they  do  come.  If,  when  you  have 
an  educational  advise  them  as  soon  as  you 
know.  It  will  help  your  trade,  because  they  will 
tell  the  pupils  who  will  want  to  come,  too.  If 
you  can  get  them  to  keep  you  advised  as  to  the 
progress  of  the  studies  and  make  an  effort  to  get 
from  your  exchange  the  geographical  or  literary 
commercials  that  will  help  the  geography  or 
English  literature  class,  you  will  have  made  a 
vast  stride  in  establishing  your  house  as  some- 
thing more  than  a  nickel  show  and  you  will  find 
that  if  you  meet  the  teachers  half  way  they  will 
be  glad  to  help  you  help  them.  That's  the  sort 
of  publicity  you  cannot  buy,  because  it  carries 
with  it  the  endorsement  of  the  teachers  that  in 
turn  carries  weight  with  the  parents  as  well  as 
pupils,  but  to  gain  this  collaboration  you  will 
have  to  work  in  with  the  teachers  against  the 
truants  and  respect  the  laws  relative  to  the  ad- 
mission of  minors. 

It  is  impossible  to  cover  in  a  few  columns  a 
subject  that  could  not  be  fully  treated  in  a  book, 


but  these  hints  will  help  you  to  plan  other  cam- 
paigns if  you  will  bear  in  mind  that  the  best  ad- 
vertisements are  a  clean  and  attractive  theatre, 
a  good  program  and  courteous  attendants. 


TOM  MOORE  OUT  OF  WASHINGTON 
EXCHANGE 


Representative  of  General  Film  Co.  Has  Resigned 

to  Look  After  Personal  Interests 

Although  Tom  Moore  has  resigned  as  local 
manager  of  The  General  Film  Co.,  in  Washing- 
ton, and  that  fact  was  duly  recorded  in  The 
Film  Index,  the  Washington  exhibitors  seem  un- 
able to  grasp  the  fact  that  he  resigned  because 
he  was  going  away  from  there  to  handle  his 
own  amusement  enterprises  and  they  continue 
to  call  him  up  and  send  personal  letters.  That 
the  business  of  the  exchange  may  be  expedited, 
he  asks  that  exhibitors  w-rite  the  film  company 
and  not  send  him  personal  letters  on  exchange 
business. 

Mr.  Moore  is  located  in  a  suite  of  offices  in 
Washington  and  will  give  his  time  to  the  ex- 
hibition end. 


LIVING  MICROBES  EN  PICTURES. 

"Living  microbes  shown  by  the  cinemato- 
graph," was  the  subject  selected  by  Sir  Ray 
Lankester  for  the  first  of  the  Lady  Priestley 
Memorial  Lectures  at  the  theatre  of  the  Civil 
Service  Commissioners  in  London.  An  attempt 
was  made  2  5  years  ago,  he  said,  to  throw  an  ac- 
tual picture  of  microbes  by  means  of  a  lantern 
on  a  screen,  but  this  failed,  and  it  was  not  until 
about  three  years  ago  that  the  present  method 
was  discovered.  The  light  was  thrown  on  the 
microbes  instead  of  through  them,  and  some 
very  extraordinary  results  have  been  obtained. 
Professor  Lankester,  by  means  of  Pathe  films, 
showed  the  presence  of  microbes  and  parasites 
in  the  blood  of  various  animals.  In  some  cases, 
the  parasites  were  magnified  nearly  50,000 
times. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  June  12  to  June  17 


CALENDAR  OF  NEXT  WEEK'S 
LICENSED  RELEASES. 

MONDAY,  JUNE  12,  1911—4  REELS 

BIOGRAPB — "Enoch  Arden,"  Part  L,  drama, 
998. 

LUBIN — "The  Cook,"  comedy,  600. 

"Athletic  Carnival  "  sporting,  400. 
PATHE — "The  Power  and  the  Glory,"  drama, 
764. 

'•Hawkins  and  His  Dogs,"  vaudeville,  303. 
SELIG — "Ten  Nights  in  a  Ear  Room."  Part  I., 
drama,  1,000. 

TUESDAY,  JUNE  13,  1911—5  REELS 

EDISOX — "Her  Brother's  Photograph,"  drama 
1,000. 

ESSANAY — "The   World's   Most  Daring  Driv- 
ers," sporting,  1,000. 

GATJMONT — "Jimmie,    the   Insurance  Agent." 
comedy,  640. 
"The  City  of  Florence,  Italy,"  travel,  360. 

SELIG — "Ten  Nights  in  a  Bar  Room"  Part  II., 
drama,  1,000. 

YITAGRAPH — "The       Trapper's  Daughter," 
drama,  1,000. 

WEDNESDAY,  JUNE  14,  1911—4  REELS 

EDISON — "Heroes  Three,"  comedy,  500. 

"Mistakes  Will  Happen,"  comedy,  500. 
KALEM — "Money  in  the  Bank"  comedy,  960. 
PATHE — "There's  a  Woman  in  Town,"  comedy, 
564. 

"A  Hippopotamus  Hunt."  sporting,  433. 
URBAN — "Falstaff,"  comedy,  1,000. 

THURSDAY,  JUNE  15,  1911-4  REELS 

BIOGRAPH — "Enoch  Arden,"  Part  II,,  drama 
999. 

LUBIN, — "Duke  de  Ribbon  Counter,"  comedy, 
1,000. 

ME  LIES — "When  the  Tables  Turned."  comedy, 
1,000. 

SELIG — "The  Novice,"  drama,  1,000. 

FRIDAY,  JUNE  16,  1911—4  REELS 

EDISON — "Van   Bibber's  Experiment,"  drama, 
1 ,000. 

PATHE — "Faust,"  operatic,  E650. 

KALEM — "The    Railroad    Raiders     of  '63," 

drama,  1,000. 
VlTAGRAPHj — "Proving    His    Love,"  drama, 

1,000. 

SATURDAY,  JUNE  17,  1911-4  REELS 

ESSANAY — "The     Tribe's     Penalty,"  drama, 
1,000. 

GATJMONT — "The    King's    Daughter,"  drama. 
1,000. 

PATHE — "The  Society  Girl   and   the  Gypsy," 

drama  1,000. 
VITAGRAPH — "Teaching  McFadden  to  Waltz," 

comedy,  1,000. 


ADVANCE  DESCRIPTIONS 


Covering  Subjects  to  be  Released  During  Week  of 
June  12  to  June  17 
ESSANAY  CO. 


not  desiring  to  hurt  Ned's  feelings,  proposes  to  her 
father  that  she  and  Jack  be  married  secretly.  The 
marriage  is  performed  and  the  following  day  Ned  and 
Jack  set  out  for  a  prolonged  prospecting  trip  in  the 
mountains.  While  Ned  has  not  learned  of  the  mar- 
riage of  Jack  and  Katy,  he  suspects  that  she  really 
loves  his  pal  the  best,  and  alone  in  their  cabin  in  the 
hills  he  decides  to  find  out  if  there  are  any  grounds 
for  his  suspicions.  When  Ned  finds  that  Jack  alone 
is  receiving  letters  from  Katy,  his  intense  jealousy  is 
aroused  and  each  day  he  insists  on  going  for  the 
mail.  Not  suspecting  that  his  pal  is  playing  him 
false,  Jack  submits  each  time  and  allows  Ned  to  visit 
the  post-office,  where  the  latter,  when  receiving  a 
letter  from  Katy  to  Jack,  hides  it  in  his  shirt  bosom 
to  later  be  secreted  in  a  little  locker  under  their 
bunks.  One  day  on  his  way  to  the  village  he  is 
halted  by  a  war  cry  of  an  Indian  scout  and  a  moment 
later  a  party  of  savage  Mojaves  appear  in  sight. 
Turning  his  horse,  Ned  rides  desperately  back  toward 
his  cabin,  the  Indians  in  hot  pursuit.  Arriving  with- 


in a  quarter  of  a  mile  of  the  shack,  he  dismounts  and 
runs  on  foot  to  the  cabin,  into  which  he  bursts  and 
cries  to  Jack  that  the  Indians  are  upon  them.  A 
fierce  battle  between  the  two  men  in  the  cabin  and 
the  Indians  outside  takes  place,  in  which  Jack  is 
mortally  wounded.  Ned,  then  conscience-stricken, 
and  seeing  that  his  pal  cannot  live  much  longer, 
brings  out  the  hidden  letters  and  fights  the  Indians 
off,  while  Jack  propped  against  a  table  reads  each 
one.  Ned  is  finally  shot  down  and  when  the  savages 
break  down  the  door  of  the  shack  and  enter,  they  find 
the  two  men  stretched  on  the  cabin  floor,  with  their 
hands  clasped  together,  dead. 

"WORLD'S  MOST  DARING  DRIVERS"  (June  13, 
1911);  length,  1,000  feet.— This  film  shows  scenes  at 


scenes  of  the  great  crowds, 


KALEM  CO. 

"MONEY  IN  THE  BANK"  (June  14,  1911);  length, 
9G0  feet).— Bertie,  of  would  be  sporting  proclivities, 
but  shy  of  cash,  finds  a  bank  book  showing  a  credit 
balance  of  thirty  cents.  The  same  day  his  landlady 
tells  him  he  must  pay  up  or  move.  While  bemoan- 
ing his  unhappy  fate  an  idea  penetrates  in.  Taking 
the  bank  book  which  he  had  found,  he  writes  in 
deposits  amounting  to  fifty  thousand  dollars  at  the 
same  time  writing  a  letter  from  a  supposed  lawyer 
informing  himself  that  his  uncle  has  left  him  fifty 
thousand  dollars  in  the  Fifth  National  Bank.  That 
night  at  dinner  he  apparently  unconsciously  drops  the 
bank  book  with  the  lawyer's  note  enclosed.  It  is 
found  by  one  of  the  young  lady  boarders  and  shown 
to  everyone  in  the  house.  This  means  instantaneous 
popularity  for  Bertie.  The  landlady  from  that  time 
on  cannot  do  enough  for  him.  She  withdraws  her 
objections  to  Bertie's  attentions  to  her  daughter  with 
whom  he  is  in  love  and  insists  on  showering  atten- 
tions galore  on  him,  much  to  the  disgust  of  the  other 
men  boarders.  The  finale  comes  when  Bertie  is  ex- 
posed. The  men  of  the  household  rejoice  and  the 
landlady  philosophically  prepares  to  earn  a  living  for 
one  more. 

"THE  RAILROAD  RAIDERS  OF  'G2"  (June  16, 
1911);  length,  1,000  feet.— Captain  Andrews,  U.  S.  A., 
proposes  to  his  general' that  he  organize  a  small  party 
of  raiders  and  make  a  dash  into  the  enemy's  country 
and  destroy  railroad  communications.  The  plot,  al- 
though a  daring  one,  is  favored  by  the  general,  and 
Captain  Andrews  calls  for  volunteers.  Throwing  off 
their  uniforms,  the  brave  volunteers  disguise  them- 
selves by  dressing  in  the  costume  of  the  country  and 
work  their  way  inside  the  Confederate  lines.  Just 
after  working  through  the  picket  lines  they  are  nearly 
captured  by  a  Confederate  patrol,  making  their  es- 
cape by  dodging  under  a  bridge  and  swimming  a 
swollen  river.  At  Big  Shanty,  Georgia,  they  capture 
an  engine  and  flat  car  from  a  train  crew,  run  out  on 
the  line  a  few  miles  and  begin  tearing  up  the  track. 
In  the  meantime  the  train  crew  from  whom  the 
raiders  borrowed  the  engine,  notify  the  nearest  head- 
quarters and  another  engine  and  car  in  charge  of 
Confederate  soldiers  is  sent  in  pursuit.  Then  begins 
a  truly  daredevil  race.  When  the  Confederate  pur- 
suers arrive  at  the  place  where  the  track  is  torn  up 
they  quickly  tear  up  enough  track  back  of  them  to 
relay  the  portion  destroyed  by  the  Federal  raiders 
when  the  pursuit  is  again  taken  up  with  a  wild  and 
reckless  dash.  As  the  race  proceeds,  the  Union  men 
find  their  wood  supply  becoming  low.  Stopping  for 
a  few  exciting  moments  at  a  wood  pile  they  threw 
on  fuel  and  make  another  wild  break  to  escape,  but 
just  a  few  miles  further  on   their  engine  becomes 


VIEW   OF   INDIANAPOLIS  SPICKDWAY. 


"FORGI 
1,000  feet 
in  love  v 
who,  liki: 
she  will 


(June  10,  1911);  length, 
so  Western  boys,  are  both 
ighter  of  their  employer, 
led  as  to  which  of  them 
•  decides  upon  Jack,  aud 


the  Indianapolis  Motor  Speedway  on  May  30,  in  the 
great  five  hundred  miles  International  Sweepstake 
race,  and  forty-six  cars  are  lined  up,  at  the  start  of 
this  race,  driven  by  the  world's  most  famous  drivers, 
including  Chevrolet,  Dawson,  Aitken,  De  Palma, 
Strang,  Hearne,  Burman,  Disbrown  and  Fox.  This 
film  is  replete  with  thrills  and  exciting  scenes  and 
reproduces  faithfully  every  incident  of  importance  in 
the  race,  showing  the  cars  racing  around  the  great 
course  at  death  defying  speed.    There  are  also  close- 


stalled  and  they  are  forced  to  flight  and  run  from  a 
force  that  outnumbers  them  three  to  one.  Nearly  all 
the  raiders  are  killed  and  the  wounded  remnant  are 
captured.  The  survivors  of  the  Andrews  raiders,  upon 
whose  exploit  this  story  is  based,  have  erected  a 
monument  to  their  fallen  comrades,  and  it  stands 
today  in  the  National  Cemetery  in  Chattanooga.  The 
engines  used  in  this  picture  are  genuine  relics  of 
the  Civil  War  period,  and  their  successful  operation 
was  a  wonderful  bit  of  railroad  engineering. 
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OAUMONT 

Tuesday's 
Release 
June  13,  1911 
Reel  about  lOOOft. 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


ECLIPSE 

Wednesday's 

Release 
June  14,  1911 
Reel  about  lOOOft. 


CURRENT 
RELEASES 

are  described 
at  length  on 
another  page 
of   this  issue. 


OAUMONT 

Saturday's 
Release 

June  17,  1911 
Reel  about  IOOO  ft. 


JIMMIE 

THE  INSURANCE 
AGENT 

The  Boy  Becomes  a  Success- 
ful Business  Man 


Comedy 


About  640  Feet 


The  City  of 
Florence,  Italy 

A  Travelogue,  About  360  Feet 


"SIR  JOHN 

FALSTAFF 


Adapted  from  the 
Shakesperian  Comedy 

"THE 
MERRY  WIVES  OF 


WINDSOR 


Comedy        About  1000  Feet 


"THE  KING'S 
DAUGHTER" 

A  Film  in  Natural  Colors 

A  PATHETIC 
TRAGEDY 

From  the  Days  of  the  Visi- 
goths In  France 

Drama         About  1000  Feet 
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LUBIN  MFG.  CO. 

"THE  COOK"  (June  12,  1911);  length,  600  feet.— 
The  cowboys  who  lived  at  the  ranch  house  found  it 
necessary  to  discharge  their  cook  because  "he  looked 
upon  the  wine  when  it  was  red."  Then  they  promptly 
inserted  an  ad  in  the  newspaper  of  the  neighboring 
town  for  a  woman  cook — a  woman,  because  they 
thought  she  would  be  less  likely  to  indulge  in  liquor. 

While  awaiting  answers  to  their  advertisements 
they  attempted  to  do  the  cooking  themselves. 

It  so  happened  that  Henry  Hawkins,  an  Englishman, 
was  passing  through  that  country  in  an  automobile 
accompanied  by  five  young  women,  his  daughters  and 
nieces.  The  machine  broke  down,  and  while  Hawkins 
and  the  chauffeur  were  trying  to  repair  it,  the  girls 
wandered  away  in  search  of  refreshments.  They  ar- 
rived at  the  ranch  house.    The  cowboys  returned  soon 


afterward  and  quickly  jumped  to  the  conclusion  that 
the  five  fairies  were  applicants  for  the  position  of  cook. 
The  girls  were  more  accustomed  to  men  with  mon- 
ocles and  canes  than  to  men  with  spurs  and  pistols. 
They  were  so  terrified  at  the  sight  of  the  cowboys 
that  they  forgot  to  explain  their  position  and  all 
meekly  went  into  the  kitchen  and  began  to  prepare  a 
meal  for  the  cow  punchers. 

Hawkins  arrived  while  they  were  thus  engaged,  in 
search  of  his  daughters  and  nieces.  He  was  horrified 
at  finding  them  cooking  for  the  wild  and  wooly  cow 
punchers,  but  when  the  foreman  showed  him  a  copy  of 
the  ad.  in  the  newspaper,  he  took  it  all  as  a  joke. 
At  this  moment  one  of  the  cowboys  announced  the 


approach  of  a  bona  fide  applicant  for  the  position. 
All  the  men  began  to  "spruce  up"  and  smooth  down 
their  hair  and  brush  their  clothes,  and  each  try  to 
make  himself  as  handsome  as  possible  in  order  to 
impress  the  new  lady  cook.  They  all  had  their  faces 
screwed  up  into  pleasant  smiles  when  the  cook  en- 
tered; but,  alas  for  vanity,  the  lady  weighed  about 
250  lbs.  and  wa's  as  black  as  the  ace  of  spades. 

It  is  a  very  well  acted  comedy  with  a  pleasant  ming- 
ling of  the  wild  freedom  of  the  West  and  the  pleasing 
refinement  of  tenderly  nurtured  women. 


"ATHLETIC  CARNIVAL"  (June  12,  1911);  length, 
about  400  feet.— This  is  a  film  showing  the  great 
annual  Intercollegiate  meet  held  this  spring  on 
Franklin  Field,  University  of  Pennsylvania,  which 
shows  some  of  the  foremost  college  athletes  of  Ameri- 
ca in  action.  It  shows  some  of  the  competitive  feats 
in  which  world's  records  were  broken.  This  great 
carnival  was  participated  in  by  the  leading  colleges 
in  the  East,  West,  North  and  South  of  this  country. 
It  gives  an  opportunity  to  see  one  of  the  greatest 
competitions  of  bone,  muscle  and  endurance.  Included 
among  the  scenes  are: 

Relay  races;  running  broad  jump;  running  high 
jump;  putting  the  shot;  throwing  the  hammer  and 
pole  vaulting. 

Much  of  the  high  pitched  excitement  and  enthusiasm 
which  kept  the  thousands  on  the  field  interested  every 
minute,  is  evident  in  the  glimpses  shown  of  wildly 
cheering  college  students  rooting  for  their  various  fa- 
vorites. It  is  a  film  at  once  intensely  interesting  and 
instructive. 

College  students  and  persons  interested  in  athletics 
all  over  the  country  will  recognize  their  favorites. 


"DUKE  DE  RIBBON  COUNTER"  (June  15,  1911); 
length,  1,000  feet.— When  his  physician  told  John 
Crane,  a  multi-millionaire,  that  he  must  drop  his  fast 
business  interests  and  take  a  rest,'  Crane  went  to  a 
country  hotel. 

Lillian  DeMille,  a  beautiful  young  heiress,  was  at 
the  same  place.  Like  most  wealthy  men,  John  did  not 
care  for  appearances  and  he  lounged  around  the  hotel 
in  old  easy-fitting  clothing.  John  and  Lillian  became 
great  friends,  though  neither  had  any  idea  of  the 
other's  wealth. 

In  the  meantime  Harold  Boggs,  a  clerk  at  the  ribbon 
counter  of  a  department  store,  started  on  his  vacation. 
He  had  seen  in  the  newspapers  that  a  wealthy  Miss 
DeMille  was  stopping  at  this  hotel.  Harold  deter- 
mined to  try  to  luck  his  way  into  her  friendship. 

Arriving  at  the  hotel  he  mistook  John  Crane  for  the 
porter  and  handed  him  his  suit-case.  John,  in  a  spirit 
of  fun,   took  it  and  followed   Harold  to  the  desk, 


where  Harold  registered  as  Duke  of  Chesville.  Harold 
lost  no  time  in  making  Miss  DeMille's  acquaintance. 
That  young  lady  thought  him  quite  amusing,  but 
Harold  was  too  dense  to  see  that  he  was  only  being 
made  sport  of. 

Then  came  the  news  that  Miss  DeMille's  entire 
fortune  had  been  wiped  out.  Harold  promptly  faded 
away  and  hurried  back  to  town,  where  he  was  told 


time  and  his  position 


that  he  had  over-stayed 
was  filled  by  another. 

In  the  meantime,  both  Lillian  and  John  had  returned 
to  town  also.  While  John  was  sitting  in  his  office 
one  day,  Harold  entered  and  applied  for  a  position. 
He  was  amazed  to  see  the  supposed  porter  of  the 
country  hotel  at  the  head  of  that  great  corporation. 
John  found  that  a  porter  was  needed  and  offered  Har- 
old the  position,  and  Harold,  being  very  hard  up, 
accepted  it. 

About  this  time  Lillian  also  had  to  seek  employ- 
ment and  she,  too,  applied  at  John's  office.  John 
immediately  engaged  her  as  his  private  secretary. 
She  began  her  duties  at  once.  Harold  had  also  begun 
his  duties  and  found  it  necessary  to  come  into  the 
room  in  overalls  and  jumper  to  secure  a  couple  of 
cuspidors,  the  cleaning  of  which  he  found  came  in 
his  department. 

Though  Lillian  had  lost  her  entire  fortune,  John 
soon  convinced  her  that  he  had  quite  sufficient  for 
both  of  them. 
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June  8,  191  I 
POILEI 


Bob  Burton  always  had  his  own  way  until  he  went  out  into  the  world. 
It  took  many  a  hard  rub  and  a  term  in  prison  to  make  a  man  of  him. 
LENGTH  ABOUT  980  FEET 


June    15,    191  I 

WHEN  THE  TABLES  TURNED 

A  popular  actress  was  jokingly  kidnapped  by  cowboys.  Using  her  dra- 
matic powers  in  pretending  to  go  mad,  she  "turns  the  tables"  and  puts 
one  over  on  the  boys. 

LENCTH  ABOUT    I OOO  FEET 


★ 


We  have  Pasters.    Write  to  Exhibitors  Advertisement  and  Specialty  Co.,  105  East  14th  Street,  New  York  City,  if  your  Exchange  does  not  supply 


C.  MELIES,  204  East  38th  Street,  New  York  City 

Western  Representative,  JOHN  B.  ROCK,  109  Randolph  Street,  Chicago,  Illinois  ^  ^ 


G.  MELIES. 

"WHEN  THE  TABLES  TURNED"  (June  15,  1911); 
length.  1,000  feet. — After  a  strenuous  season  on  the 
road,  Ethel  Kirby,  a  popular  actress,  was  bored  to 
death  with  New  York,  its  lights,  music  and  restau- 
rants; so  she  decided  to  get  away  from  it  all  and 
have  a  good  rest.  Being  of  a  slightly  superstitious 
and  decidedly  feminine  mind,  and  having  enough 
money  to  consult  her  own  tastes,  she  decided  to  leave 
the  location  of  her  vacation  to  chance.  She  closed 
her  eyes,  stuck  a  hat  pin  in  a  map  of  the  United 
States  and  discovered  that  her  choice  fell  upon  the 
little    town   of   Lariet    in   Texas.    So    to   Lariet  she 

Now  it  happened  that  Florence  Halley  had  written 
a  note  to  her  aunt,  Mrs.  Biyton,  in  Lariet,  saying 
that  she  was  coming  to  pay  a  visit  and  disparaging 
the  cowboys  in  the  neighborhood  as  being  rather  tame 
affairs.  Mrs.  Burton,  dearly  loving  a  joke,  had  told 
the  boys  and  they  were  prepared  to  give  Miss  Halley 
a  warm  welcome. 

Miss  Halley,  the  niece,  and  Miss  Kirby,  the  actress, 
met  in  the  dining  car  of  the  train,  and  were  soon 
good  friends.  At  a  wayside  stop  they  got  off  to  walk 
a  bit,  and  Miss  Halley  was  left.  Miss  Kirby  arrived 
in  Lariet  alone  and  was  held  up  and  kidnapped  by 
the  boys,  who  thought  that  she  was  Mrs.  Burton's 
niece.  After  frightening  her  badly,  they  locked  her 
in  a  deserted  house,  took  off  their  masks  and  pre- 
pared to  make  themselves  known,  but  by  this  time 
the  actress  had  discovered  the  trick  played  upon  her 


Back  In  the  study  the  painter's  friends  shower  him 
with  flowers  and  congratulations,  but  he,  not  forget- 
ting  the    one    who    made   his    life's   dream  possible 


dramatization  and  is  magnificent  in  its 
tion  and  coloring.  Like  "II  Trovatore,' 
has  been  rearranged  to  suit  the  film  see. 


and  resolved  to  turn  the  tables  by  assuming  to  be 
mad.  Her  plan  worked  to  perfection  and  she  had 
the  frightened  cowboys  doing 


ill  kinds  of  stunts  while 


yery  crest-fallen  lot  which  was  finally  introduced 
the  little  actress,  whose  dramatic  powers  they 
1  learned  to  respect. 

PATHE  FRERES 

THE  POWER  AND  THE  GLORY"  (June  12,  1911); 
gth  7G4  feet. —  A  rising  young  painter  is  engaged 
painting  a  portrait  of  a  young  woman  with  whom 


an  accident, 
is  allowed  t< 
figured.  The 
and  in  his  a 


ic  again 
and  dis- 
rtbroken 
aeautiful 


"HAWKINS  AND  HIS  DOGS"  (June  12,  1911); 
length,  203  feet. — A  good  vaudeville  stunt  which 
everyone  will  enjoy. 


"THERE'S  A  WOMAN  IN  TOWN"  (June  14,  1911); 
length,  564  feet.— Lucky,  Nebraska,  is  all  of  a  sud- 
den turned  from  a  quiet  peace-loving-  town  to  a  spot 
of  comparatively  wild  excitement.  A  bunch  of  cow- 
punchers  on  a  holiday  go  down  to  the  station  to  see 
what's  doin'.  Consternation  mixed  with  joy  reigns 
when  a  charming  young  lady  gets  off  the  train.  She 
goes  to  the  hotel  and  in  a  few  minutes  she  has 
inaugurated  a  thriving  business  in  powder  puffs  and 
atomizers  which  every  cowboy  seems  to  need.  A 
manicuring  parlor  is  then  established  on  the  second 
floor  and  great  rivalry  exists  as  to  who  shall  be  the 


tory  visits.  Finally  the  opening  day  of  the  salon 
arrives   and   his   portrait   wins   the    highest  award. 


first  to  try  this  new  form  of  amusement.  One  cow- 
puncher  steals  a  march  on  the  others,  with  the  result 
that  the  rest  propose  marriage  in  a  joint  note.  Just 
what  the  outcome  of  this  affair  is  is  too  funny  to  be 
spoiled  by  telling  beforehand. 

"A  HIPPOPOTAMUS  HUNT"  (June  14,  1911); 
length,  423  feet.— Showing  a  series  of  fascinating 
views  of  a  good  hunt. 

"FAUST"  (June  16.  1911);  length,  1,650  feet.— This 
is  the  old  story  which  has  been  handed  down  to  us 
from  time  immemorial,  and  which  was  woven  into  a 
drama  by  Goethe  and  set  to  music  by  Gounod.  The 
story  of  Faust  and  his  temptation  by  the  devil  is  so 
well  known  as  to  render  a  repetition  of  the  story 
unnecessary.    The    film   closely    follows    the  Goethe 


and  with  the  musical  accompaniment  forms  a  spec- 
tacle unequaled  in  the  world  of  motion  pictures. 
Faust  is  shown  in  his  study  tired  of  life.  Mephisto- 
pheles  tempts  him,  shows  him  Marguerite  and  offers 
to  restore  Faust's  youth  if  he  will  sign  away  his 
soul.  Other  scenes  show  Faust  at  the  kirmess.  Shows 
him  changed  to  a  youth  again.    Shows  his  love-mak- 


ing to  Marguerite;  his  duel  with  her  brother.  Mar- 
guerite's final  arrest,  the  loss  of  reason  and  death 
and  finally  Mephistopheles  claiming  her  soul.  Un- 
doubtedly this  film  will  make  a  tremendous  impres- 
sion and  be  thoroughly  enjoyed  by  everyone  who 
witnesses  it. 


"THE  SOCIETY  GIRL  AND  THE  GYPSY"  (June  17. 
1911);  length,  1,000  feet. — Grace  is  out  riding  on  her 
horse,  when  she  has  a  bad  fall  and  is  picked  up  in  an 
unconscious  state  by  Antonio,  the  king  of  a  band 
of  gypsies  in  the  neighborhood.  From  the  moment 
Grace  opens  her  eyes,  a  feeling  of  attachment  springs 
up  between  them  and  this  is  followed  by  many  clan- 
destine meetings  on  subsequent  days,  when  Antonio 
makes  love  to  Grace  and  with  his  passionate  plead- 
ing persuades  her  to  leave  home.  One  day,  when  the 
time  arrives  for  the  gypsy  band  to  leave  for  other 
fields,  Antonio  persuades  Grace  to  run  away  from 
home,  marry  him  and  join  the  band.  A  year  later, 
we  see  the  unfortunate  girl  forgotten  by  her  husband, 
living  in  the  gypsy  camp.  While  going  for  water  one 
morning,  she  meets  a  wealthy  young  fellow,  who 
begs  to  have  his  fortune  told,  but  instead  Grace  tells 
him  the  story  of  her  unhappy  marriage.  The  young 
stranger  gives  her  his  card  and  tells  her  if  she  ever 
needs  him  to  call  on  him.    That  same  day,  Antonio  is 
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killed  by  falling  over  a  tremendous  high  precipice 
and  Grace  is  driven  out  of  camp.  She  goes  to  the 
home  of  her  new  friend  who  gave  her  the  card,  and 
there  she  finds  that  there  is  to  be  a  reception  held 
that  evening,  at  which  her  father  is  to  be  a  guest. 


Fitted  out  in  new  clothes  by  her  kind  friends,  she 
meets  her  father  at  the  reception,  but  he,  being  a 
cold  man,  repulses  her.  but  the  host,  taking  the  arm 
of  the  poor  girl,  announces  that  she  is  to  be  his 
wife  and  everything  ends  happily  for  all  concerned. 


SELIG  POLYSCOPE  CO. 

"TEN  NIGHTS  IN  A  BAR  ROOM"  (two  reels;  June 
12  and  13);  length,  1,000  feet  each.— 
CAST: 

Rev.  Romaine   W.  H.  Stowell 

Joe  Morgan   Charles  Clary 

Simon    Slade   Frank  Weed 

Sample   Switchell   Rex  Roselli 

Frank  Slade   T.  J.  Carrigau 

Mrs.  Morgan   Kathryn  Williams 

Little  Mary   Baby  Remis 

Mehitable  Cartwright  Vera  Hamilton 

In  the  quaint  and  happy  little  village  of  Cedarville 
there  lives  a  prosperous  miller  named  Morgan,  who 
had  inherited  the  property  from  his  father  before 
him.    He  was  a  kind  and  indulgent  father  and  hus- 


Young  Simon  Slade  was  employed  by  Morgan.  In 
order  to  improve  the  mill  as  circumstances  required, 
Morgan  was  compelled  to  ask  a  loan,  and  same  was 
supplied  by  Slade.  Dark  days  came  upon  the  happy 
family.  Morgan  began  to  drink  and  the  indurating 
process  sets  in.  Ill  luck  seems  to  meet  him  at  every 
turn. 

Two  years  later  we  find  the  two  men  quarreling  and 
the  result  was  the  old  mill  was  sold  out  by  the  sher- 
iff. The  new  miller  was  none  other  than  Simon 
Slade,  the  once  trusted  employee.  Morgan  now  pleads 
for  a  chance  to  work  as  a  mill  hand.  Once  back  in 
the  old  familiar  place,  his  little  family  are  again 
happy,  and  Joe  promises  never  to  drink  again. 

The  new  miller  prospers  from  the  start,  but  a  short 
time  finds  Morgan  back  in  the  grasp  of  the  Demon 
Rum.  The  tavern  known  for  miles  around  as  the 
"Sickle  and  Sheaf"  is  for  sale,  and  the  dusty  miller 
bargains  for  it,  soon  moves  into  his  new  home,  and 
is  contgratulated  upon  the  opening  of  the  new  bar. 

Romaine.  the  temperance  lecturer,  visits  Cedarville, 
and  is  a  guest  at  the  tavern,  expressing  great  surprise 
at  the  transformation  of  things. 

In  cottage  near  by,  Joe  Morgan,  for  whom  he  in- 
quired, is  bending  over  the  sick  bed  of  his  little 
daughter,  Mary,  the  good  Rev.  Romaine  makes  Joe 
and  Switchell  his  associate,  take  the  pledge  together. 
He  is  in  earnest  almost  to  the  point  of  anger,  and  Joe 
and  Sample  show  the  effects  of  Romaine's  strong  mind 
over  their  weaker  ones.  Fanny  Morgan  is  apprehen- 
sive and  shows  how  she  appreciates  Rev.  Romaine's 
good  offices. 

The  great  moral  influence  that  was  thrown  around 
Cedarville  through  the  earnest  efforts  of  Romaine, 
shows  plainly  its  uplifting  effects.  Even  Sample 
Switchell.  after  taking  the  pledge,  works  himself  into 
the  good  graces  of  the  people  to  such  an  extent,  that 
he  has  been  appointed  constable  and  Joe  Morgan  is 
now  one  of  the  respected  citizens  of  Cedarville,  hon- 
ored and  looked  up  to  by  everybody. 

The  tables  have  turned  and  Simon  Slade,  the  once 
successful  miller  and  later  landlord  of  the  "Sickle 
and  Sheaf,"  is  not  a  semblance  of  his  former  self. 
The  old  tavern  is  racked  and  ruined.  The  custom  has 
drifted  to  more  congenial  places  and  the  Slade  family 
is  broken  up. 

Seated  in  his  comfortable  home,  Joe  Morgan  and 
his  devoted  wife,  enjoy  the  results  of  the  past  few 
years.  Experience  has  ever  served  as  a  beacon  that 
constantly  beset  the  pilgrim  in  his  voyage  through 
life,  the  death  of  Slade  and  the  following  in  his  foot 
steps  of  his  son,  Frank.  Rev.  Romaine  again  visits 
the  village  and  finds  Morgan  and  his  happy  surround- 


ings as  a  monument  to  his  energies,  and  the  scene 
closing  with  offering  of  the  family  prayers,  in  com- 
memorations of  the  guiding  spirit  that  had  pointed 
the  way  clear  and  that  none  may  regret  deducting 
from  the  calendar  of  their  lives  the  "Ten  Nights  in  a 
Bar  Room." 

"A  drunkard  now  no  longer— that  is  o'er:  Free, 
Disenthralled;  I  stand  a  man  once  more." 
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"THE  NOVICE"  (June  1."..  1911);  length.  1,000  feet. 
CAST: 

Father  Angelo   

Young  Duke   Ferdinand   H 

Duke's  uncle   

Pedro,  bravado   

Santo,  bravado   

Father  Menlo   

Father  DeShon   

Ogarita   

In  the  story  of  the  Novi 
is  shown  as  a  boy  of  rel 
overwhelmed  by  the  cares  e 
His  uncle,  a  scheming  and 
through  him.  using  the  swe 
proves  so  overbearing  anc 
that  he  resolves  to  leave  all  his  worldly  pomp  and 
take  refuge  in  the  arms  of  the  Mother  Church. 

He  flies  to  the  Franciscan  Fathers,  who  put  him 
upon  probation  for  the  usual  period,  and  at  his  insist- 
ent desire  make  him  a  novice.  He  lives  quietly  and 
at  peace  at  last.  But  his  uncle,  realizing  that  his 
power  is  lost  unless  the  young  Duke  returns,  tries  to 
discredit  him  with  the  monks  by  having  him  frocibly 
abducted  and  detained  in  a  cave  on  the  se 
a  couple  of  bravados,  who  are  his  trusty  hi 

Ferdinand,  by  sawing  loose  his  hands 
sharp  rocks  of  his  cave  prison,  escapes, 
and  returns,  exhausted,  to  the  monastery  aft 
days'  absence.  Angelico,  the  Father  Supe 
his  story  hard  to  believe,  and  puts  him  a 
strict  probation  and  retreat,  having  him  carefully 
watched. 

The  uncle  finding  his  first  attempt  baffled,  seeks 
help  from  a  woman,  who  is  to  discredit  him  at  any 
risk.  This  she  tries  to  do  by  pretending  illness  as 
Ferdinand,  watched  by  an  old  monk,  walks  in  the 
moon-lit  garden  beneath  the  walls.  The  young  novice 
tries  to  help  her,  but  she  throws  her  arms  around  his 
neck,  and  upon  the  appearance  of  th€ 
horrified  old  monk,  swears  that  he  has 
and  demands  to  be  taken  before  the  Father  Superior, 
who  hears  her  story.  He  asks  Ferdinand  if  it  be  true. 
The  boy  is  so  dazed  that  he  can  hardly  answer,  but 
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Tuesday,  June  13th 


Wednesday,  June  14th 


Friday,  June  16th 


Her  Brother's  Photograph      Heroes  Three        Mistakes  Will  Happen 


An  absorbing  story  of  how  a  young 
man  (Mr.  Coombs)  leaves  the  girl  he 
loves  (Miss  Fuller)  under  an  utterly 
unjust  accusation  made  by  his  rival  (Mr. 
McDermott).  After  months  in  exile, 
however,  he  returns  on  hearing  that  the 
two  latter  are  to  be  married,  and  the 
real  truth  is  brought  out  through  a 
novel  situation  of  great  dramatio 
strength. 


TWO  SUBJECTS 

Three  ambitious  young  men,  in  order 
to  gain  the  esteem  of  their  lady  loves, 
organize  a  fire  department.  A  fire  breaks 
out;  they  rise  slowly,  and  still  more 
slowly  do  they  make  their  way  to  the 
fire.  Upon  finally  arriving,  they  find 
the  house  completely  burned  down  and 
their  lady  loves  very  happy  in  an  auto- 
mobile with  their  rivals.  A  clever  com- 
edy with  a  real  fire. 

Send  us  your  name  for  the 


ON   ONE  REEL 

Because  of  many  recent  burglaries  in 
the  neighborhood,  an  old  maid,  just  be- 
fore leaving  town,  notifies  the  police  of 
her  departure,  with  a  request  that  her 
home  be  closely  watched.  She  misses  the 
train,  only  to  return  and  have  a  very 
exciting  experience  with  a  policeman, 
whom  she  mistakes,  and  who,  in  turn, 
mistakes  her  for  a  burglar.  The  police- 
man is  Mr.  O'Connor,  and  the  maiden 
lady  is  Miss  Hutchins. 

KINETOGRAM  Mailing  List 


Van  Bibber's  Experiment 

By  Richard  Harding  Davis 
CAST. 

Van  Bibber  Robert  Conness 

The  Burglar  Marc  McDermott 

His  Wife  Mary  Fuller 

This  is  one  of  Davis'  best-known  stories 
and  shows  how  Van  Bibber  was  success- 
lul  in  making  a  man  of  a  criminal,  sav- 
ing him  for  his  young  wife  and  a  useful 
future.  Intensely  interesting  and  splen- 
didly played. 


Don't  fail  to  book  release  of  June  20th,  "A  THOROUGHBRED.     A  story  of  the  track.   Excellent  drama. 

THOMAS  A.  EDISON,  Inc.,  73  Lakeside  Ave.,  Orange,  N.  J. 


there  is  the  ring  of  truth  in  his  denial,  and  the  father 
makes  her  swear  upon  the  shrine  in  his  cell.  This 
she  brazenly  tries  to  do,  but  the  old  monk  sees  her 
falter,  and  forces  a  confession  from  tier,  whereat  he 
takes  the  boy  to  his  arms,  and  she  lies  broken  and 
weeping  at  the  foot  of  the  cross. 

VITAGRAPH  CO. 

"THE  TRAPPER'S  DAUGHTER"  (June  13,  1911); 
length,  1,000  feet.— An  old  trapper  with  his  daughter, 
Norma,  lives  amid  the  hills,  surrounded  by  the  prim- 
eval conditions  of  far  away  Alaska,  their  neighbors 
are  scarce  and  distances  great,  necessarily  the  girl  is 
often  left  alone  while  her  father  is  in  quest  of  game. 
Dick  Worth,  a  young  backwoodsman  and  hunter,  is  a 
frequent  caller  and  Norma's  accepted  lover.  During 
one  of  these  occasions,  when  she  is  left  alone,  a  half- 
breed  attracted  by  her  good  looks,  attempts  to  make 
love  to  her,  but  is  foiled  by  the  unexpected  appear- 
ance of  Dick,  who  fells  him  with  one  blow  of  his  fist. 


The  Indian  •  departs  on  his  dog  sled,  swearing  ven- 
geance against  Dick. 

Dick  starts  out  on  a  hunting  trip  and  finds  the  old 
trapper  caught  by  the  wrist  in  one  of  his  own  traps, 
from  which  he  was  trying  to  take  a  wolf  that  was 
held  captive  in  its  grasp.  Dick  soon  releases  the 
trapper  and  together  they  return  to  his  cabin,  where 
they  discover  the  absence  of  Norma,  who  has  been 
carried  away  by  the  half-breed  while  they  were  away. 
The  girl's  father  is  suffering  great  pain  from  his  wrist 
and  weakened  very  much  from  exposure  of  the  previous 
night,   but,    notwithstanding,    insists   upon   going  In 


search  of  his  daughter.  Dick  refuses  to  permit  him 
to  take  such  chances  and  volunteers  to  find  her  or 
perish  in  the  attempt. 

With  staff  in  hand  and  mounted  on  skis,  the  lover 
is  seen  making  his  way  down  the  steep  mountain 
sides  and  over  the  ice  crusted  ravines,  until  he  comes 
to  the  Indian's  camp,  cautiously  approaching  the  spot 
while  the  Indian  is  eating  jerked  venison,  unconscious 
of  anyone's  presence;  Dick  cuts  the  rope  that  binds 
the  girl  to  a  tree,  knocks  the  red  man  down  and  res- 
cues her.  The  Indian  on  his  dog  sled  is  seen  pur- 
suing, but  in  urging  his  dogs  to  a  faster  pace,  they 
become  uncontrollable  and  he  is  unable  to  follow  the 
lovers. 

Dick  gets  on  his  skis  and  Norma  steps  on  behind 
him.  Together  they  glide  down  and  across  the  snow 
covered  mountains  until  they  reach  her  father's  cabin, 
where  they  find  the  old  man  in  despair,  which  soon 
turns  to  joy  as  he  embraces  his  daughter  and  grasps 
Dick's  hand  in  gratitude. 

"PROVING  HIS   LOVE"    (June   16,   1911);  length, 

1,000  feet— 

CAST: 

Lloyd  Stanwood   Leo  Delaney 

Alice  Gordon   Miss  Florence  E.  Turner 

Lloyd  Stanwood,  a  young  reporter  is  assigned 
by  the  managing  editor  to  interview  a  promi- 
nent and  famous  actress  by  the  name  of  Alice  Gordon. 
He  finds  her  a  very  affable  as  well  as  a  very  charm- 
ing and  attracting  person;  he  lands  the  interview, 
secures  her  photograph  and  finds  himself  in  love  at 
the  close  of  the  session.  Stopping  at  the  nearest 
florist's,  he  leaves  an  order  with  the  proprietor  to 
send  one  American  Beauty  rose  to  the  Globe  theatre, 
daily,  for  Miss  Gordon,  as  a  mark  of  appreciation 
and  respect  for  her  as  well  as  an  expression  of  his 
feelings.  Stanwood's  offering  pleases  Miss  Gordon: 
she  is  impressed  with  his  manner  and  finds  him  alto- 
gether a  very  likable  young  man. 

Stanwood's  fellow  reporters  and  co-workers  have 
noticed  his  admiration  and  esteem  for  the  yonug 
actress  and  they  do  not  hesitate  to  show  their  amuse- 
ment at  his  "infatuation,"  as  they  term  it.  When  a 
telephone  announcement  is  sent  in  to  the  paper  that 
Miss  Gordon  is  engaged  to  Mr.  Riche,  Stanwood  is 
disconcerted,  especially  when  the  rest  of  the  boys 
join  in  a  hearty  laugh  at  the  expense  of  his  discomfit- 
ure. Miss  Gordon  denies  this  rumor  to  Stanwood 
when  he  asks  her  for  its  confirmation,  emphasizes 
her  denial  by  taking  an  American  Beauty  rose  from 
the  box  on  her  dressing  table  and  pinning  it  over  her 
heart. 

Two  weeks  later,  Alice  Gordon  is  injured  in  an 
automobile    accident    and    the    theatre  temporarily 


closed.  Stanwood  goes  to  the  hospital,  interrogates 
the  nurse,  is  very  much  relieved  when  he  learns  that 
she  is  not  fatally  hurt,  and  rapidly  recovering.  Some 
weeks  after  this  interview,  Miss  Gordon  leaves  the 
hospital  and  goes  to  her  home.  She  is  a  woman  of 
ideas  and  to  test  the  love  of  her  many  admirers,  she 
disfigures  her  face  with  an  ugly  scar  that  would  test 
the  depth  or  superficiality  of  any  man's  pretensions 
of  affection. 

Her  adorers  begin  to  arrive,  she  discloses  the  hor- 
rible blemish  to  her  countenance;  one  after  the  other 


shows  his  iusincrity  and  aversion.  Lloyd  Stanwood  is 
announced,  he  greets  and  congratulates  Miss  Gordon 
on  her  recovery  and  declares  anew  his  love,  she 
shows  the  scar  and  tells  him  that  he  would  not  want 
to  marry  a  woman  with  such  a  repulsive  mark.  He 
repudiates  the  reflection  upon  his  truthfulness  and 
honor.  She  cannot  longer  keep  in  suspense  a  man 
who  has  so  fully  proven  his  and  won  her  love.  Dip- 
ping her  handkerchief  in  a  glass  of  water,  she  removes 
the  painted  scar  from  her  face.  Alice  holds  out  both 
her  hands,  he  understands  and  readily  clasping  them 
in  his,  draws  her  closely  to  him  and  she  rests  her 
head  upon  his  breast. 


"TEACHING  McFADDEN  TO  WALTZ"  (June  17, 
1911);  length,  1,000  feet— 

CAST: 

McFadden   Mr.  E.  R.  Phillips 

Mrs.  McFadden   Miss  Lillian  Walker 
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Showing  How  Money  Does  the  Work 
Released  Wednesday,  June  14th  Length  960  feet 

Bertie  finds  a  bank  book  showing  a  small  credit  to  the  owner. 
The  same  day  his  landlady  tells  him  he  must  pay  up  or  skidoo. 
He  gets  an  idea.  Taking  the  bank  book  he  writes  in  deposits 
amounting  to  §50,000.  That  night  at  dinner  he  apparently  uncon- 
sciously drops  the  bank  book  in  the  dining  room  where  it  is  found 
by  one  of  the  young  lady  boarders  and  show^i  to  everyone  in  the 
house.  This  means  instantaneous  popularity  for  Bertie.  The  land- 
lady from  that  time  on  cannot  do  enough  for  him.  She  consents 
to  his  marriage  with  her  daughter  and  insists  on  showering  at- 
tentions galore  upon  him,  much  to  the  disgust  of  the  other  men 
boarders.  The  final  outcome  causes  the  ladies  of  the  household 
to  bemoan  their  fate  and  the  men  to  rejoice. 

REAL  COMEDY  CONTAINING  A  LAUGH  EVERY  MINUTE 


RAIDERS  OF  '62 

A  True  Incident  of  the  American  Civil  War 


Released  Friday,  June  16th 


Length  1000  feet 


The  General  commanding  a  Division  of  the  Federal  Army  calls 
for  volunteers  to  go  on  a  railroad  raiding  expedition  within  the 
Confederate  lines.  A  number  of  men  auickly  respond,  and  under 
the  leadership  of  Capt.  Andrews  evade  the  enemy's  patrol,  swim  a 
river  and  arrive  safely  in  the  enemy's  country.  At  Big  Shanty 
they  capture  an  engine  and  flat  car  from  a  train  crew,  run  out  on 
the  line  a  few  miles  and  begin  tearing  up  the  track.  In  the  mean- 
time the  train  crew  from  whom  the  raiders  stole  the  engine  notify 
the  nearest  Confederate  officers  and  another  engine  and  car  in 
charge  of  Confederate  soldiers  is  sent  in  pursuit.  The  race  for 
life  and  final  capture  of  the  fleeing  Union  men  are  graphically 
portrayed  in  this  historically  correct  motion  picture  story. 

The  "survivors  of  the  Andrews  Raiders  upon  whose  exploit  this 
story  is  based  have  erected  a  monument  to  their  fallen  comrades, 
and  it  stands  to-day  in  the  National  Cemetery  at  Chattanooga.  The 
engine  is  reproduced  in  miniature  on  top  of  the  monument,  and  on 
the  left  hand  side  is  a  die  containing  the  names  of  the  "Raiders," 
who  were  executed  in  Atlanta;  on  the  right  hand  side  a  die  con- 
taining the  names  of  the  eight  who  escaped  from  prison  at  Atlanta; 
and  at  the  rear,  a  die  containing  the  names  of  those  exchanged. 
SUSTAINED  ACTION  IN  EVERY  SCENE.  A  STORY  THAT  PROVES  TRUTH 
STRANGER  THAN  FICTION 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  S5.00  per 
1,000  in  lots  of  500  of  a  subject.   Order  a  quantity  and 
give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice  Joyce,  40 
cts.  each,  postage  prepaid 

A  Set  of  10  Photos  of  the  principal  Kalem  Players,  each  7x9 ; 
inches  in  size,  for  $1.20,  postage  prepaid 


KALEM  COMPANY,  Inc. 

New  York,  235-239  W.23rd  St. 
London,  45  GerrardStW. 
Berlin,     35  Friedrich  Str. 


The  EDISON 

Economy  Transformer 


(110  volts,  60  cycles) 

$50.00 


The  greatest  current  saver  on  the 
market  at  the  present  time.  Elim- 
inates all  heat  and  noise.  Gives 
50  per  cent,  better  light  than  any 
other  transformer.  An  average 
of  45  volts  and  40  to  45  amperes 
may  be  obtained  at  the  arc,  with 
a  maximum  of  60  amperes  and 
corresponding  drop  in  the  volt- 
age. Weight,  65  lbs.  Carried 
in  stock  for  60  and  133  cycles  for 
110  and  220  volt  circuits.  Special 
equipments  at  slightly  increased 
prices. 

All  genuine  Edison  Projecting  Kine- 
toscopes,  Accessories  and  parts  are 
identified  bv  our 


Trade 


Mark 


Look  for  it  on  every  piece. 


THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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McFadden's  wife,  who  is  socially  inclined  and  a  very 
graceful  dancer,  is  very  often  obliged  to  sit  at  home 
because  her  spouse  cannot  trip  the  light  fantastic 
with  the  same  agility  as  herself.  Mack  determines  to 
take  a  few  lessons  in  the  terpsichorean  art,  and  keep 
up  the  pace  with  his  better  half.  Calling  upon  the 
dancing  master,  he   is  told  by  him,   after  his  first 
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hastens  to  the  costumers,  hardly  able  to  contain  him- 
self and  hires  a  Romeo  costume  of  jaunty  appearance 
and  glove-like  fit. 

His  wife,  in  the  meantime,  makes  up  her  mind  to 
go  to  the  ball.  The  much  looked-for  evening  arrives; 
Mack  is  in  evidence  as  Romeo.  Mrs.  Mack  is  titivated 
as  Juliet,  and  she  does  not  recognize  "Romeo  Mack," 
and  when  he  sees  her  alone  he  makes  his  way  to  her 


side  and  gallantly  asks  her  to  join  in  the  mazy  waltz 
with  him.  She  coyly  consents  and  he  is  tickled  to 
death.  Circling  his  arms  around  her  waist  he  gets 
over  the  floor  in  fine  style,  all  the  time  talking  sweet 
nothings  to  his  partner  and  making  himself  very 
agreeable.  When  the  dance  is  over  and  the  entranc- 
ing Juliet  and  the  attractive  Romeo  take  off  their 
masks,  lo!  and  behold,  Mrs.  McFadden  is  completely 
bamboozled  and  cannot  find  words  to  express  her  sur- 
prise. When  she  recovers  her  speech,  she  asks  In 
surprise:  "How  did  you  learn  to  dance?"  He  replies 
with  much  pride:  "I  learned  to  please  my  wife." 
■Maybe  McFadden  doesn't  stand  strong  with  his  wife. 
Well,  I  should  say  so! 


BIOGRAPH  CO. 


une  12,  1!>1  1);  length, 
to  describe  this  sub- 
rson  is  so  well  known. 
Biograph   subject  is 


"ENOCH  ARDEX,"  Part 
998  feet.— There  is  small 
ject,  as  the  poem  of  Lord 
so  suffice  it  ■  to  say  that 
an  unusually  faithful  portrayal  of  that  beautiful  ro- 
mance of  Enoch  Arden,  Annie  Lee  and  Philip  Ray, 
taken  in  scenes  of  rare  beauty.  This  first  part  tells 
of  the  betrothal  of  Enoch  and  Annie,  the  despair  of 
Enoch  at  his  inability  to  cope  with  the  demands  of 
his  increasing  family  obligations,  and  his  sailing  away 
to  recoup  his  fortunes  on  a  vessel  bound  for  China. 
A  storm  is  encountered,  the  vessel  wrecked  and  Enoch 
and  two  companions  are  washed  upon  a  tropical 
island,  where  they  are  forced  to  stay.  Annie,  all  the 
while  is  ever  hopeful  of  his  return,  while  Philip, 
though  an  unsuccessful  rival,  shows  a  kindly  interest 
in  the  little  grief-stricken  family. 
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THOMAS 

A.  EDISON,  Inc. 

"HER  BROTHER'S  PHOTOGRAPH"  (June  13,  1911); 
length,  1,000  feet.— Dick  Walton  and  Jack  Davis  are 
both  in  love  with  Helen  Morton,  although  Dick  is  by 


far  the  preferred  suitor.  Davis  proposes  to  Helen, 
but  is  promptly  rejected  and,  realizing  that  Helen's 
refusal  of  him  means  acceptance  of  Dick,  decides  to 
get  him  out  of  the  running  if  possible. 

Helen's  younger  brother,  a  wayward  chap.  Is  sent 
out  West  to  work  on  a  ranch.  The  night  of  his  de- 
parture he  decides  to  have  a  final  fling  at  the  club, 
and  is  soon  much  the  worse  for  liquor.  Walton,  ac- 
companied by  Davis,  who  still  pretends  to  be  his 
devoted  friend,  enter  the  club.  Young  Morton,  in 
his  intoxicated  condition,  tries  to  pick  a  quarrel  with 


Walton  on  account  of  the  latter's  comments  on  his 
condition.  Young  Morton  finally  tries  to  strike 
Walton,  who  pushes  him  aside.  He  falls,  violently 
striking  his  head  and  remains  unconscious. 

Davis,  under  guise  of  friendship,  induces  Walton  to 
hurry  away  to  avoid  any  scandal.  After  Walton  has 
left,  Davis  revives  young  Morton,  who  is  little  the 
worse  for  the  hard  knock  he  had  received,  puts  him 
into  an  auto  and  sees  him  started  for  his  train.  He 
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then  writes  a  note  to  Walton,  saying  that  Morton 
died  almost  immediately  of  a  fractured  skull  and  ad- 
vising him  to  flee  the  country.  Walton,  believing  that 
he  had  killed  his  sweetheart's  brother  and  realizing 
he  could  never  face  her  again,  becomes  panic  stricken 
and  after  writing  Helen  a  note  of  farewell,  packs  a 
few  belongings  and  leaves. 

We  next  see  him  at  work  on  the  Panama  Canal, 
where  he  has  secured  employment  under  an  assumed 
name.  One  day,  while  eagerly  reading  news  from 
the  States  he  chances  upon  an  item  which  tells  of 
the  rumored  engagement  of  his  friend  Davis  and 
Helen.  Although  he  had  intended  giving  up  all  hope 
of  ever  marrying  Helen,  his  love  proves  too  strong 
for  him  and  he  decides  to  see  his  sweetheart  once 
more  and  then  give  himself  up  to  the  authorities. 

He  arrives  at  Helen's  house,  and  while  nervously 
awaiting  her  appearance,  he  comes  upon  a  photo  of 
her  brother  in  cowboy  garb  and  dated  less  than  a 
month  previous.  The  sudden  release  from  the  strain 
under  which  he  has  been  for  many  months,  is  too 
much  for  him,  and  he  becomes  hysterical  from  joy 
at  learning  that  the  man  whom  he  thought  he  had 
killed  was  still  alive. 

Helen  enters  the  room  and  is  clasped  in  the  arms 
of  an  apparent  madman,  and  it  is  with  considerable 
effort  that  she  can  wring  from  him  the  true  cause  of 
his  long  absence.  Davis  is  announced,  and  upon  enter- 
ing is  confronted  by  the  victim  of  his  treachery.  Helen 
takes  the  situation  in  hand  and  ordering  him  from 
the  house,  nestles  close  in  her  lover's  arms. 

"HEROES  THREE''  (June  14.  1011):  length,  500 
feet. — This  is  a  rapid-fire  short  comedy  in  more  ways 
than  one.  The  Heroes  Three  are  young  society  men 
whose  heroism  consists  in  the  fact  that  they  are 
members  and  organizers  of  an  amateur  fire  department 
in  the  small  suburb  where  they  live.  Of  course, 
their  uniforms,  brass  buttons  and  so  forth  prove  a 
potent  factor  with  the  girls  of  the  community  and 


give  them  a  decided  advantage  over  all  the  other 
young  fellows,  even  over  those  who  happen  to  own 
an  automobile.  But  their  new-found  glory  comes  to 
grief  when  the  first  alarm  is  turned  in.  Their  desire 
to  look  well  before  the  girls  makes  them  tarry  over 
their  firemen's  toilets  while  the  house  burns.  And 
when  they  arrive  at  the  fire  engine  house  they  dis- 
cover that  this  same  toilet-making  has  made  them 
all  forget  their  keys,  and  they  have  to  send  a  small 
boy  after  them.  Meanwhile  the  house  burns  merrily 
on.  Then,  when  they  get  the  hose  reel  out  and  start 
for  the  fire  on  a  gallant  run,  they  are  followed  by 
their  adoring  affinities  who  are  taken  by  the  three 
rival  young  men  in  their  automobile.  On  the  way  our 
heroes  three  are  seen  to  get  into  an  altercation  with 
their  helpers  and  are  left  to  drag  the  heavy  hose  reel 
along  while  the  other  young  folks  in  the  auto  dash  by 
them  and  urge  them  on  to  deeds  of  valor.  When  they 
do  reach  the  fire  the  house  is  burned  to  the  ground 
and  is  a  heap  of  smoldering  ruins.  Then  the  three 
tired  young  heroes  discover  their  three  rivals  holding 
their  three  particular  affinities  in  their  arms  in  the 
automobile.  This  is  too  much  for  them,  and  having 
the  hose  in  their  hands,  they  can  hardly  be  blamed 
if  they  take  advantage  of  the  situation  and  literally 
put  something  over  the  other  fellows  and  girls. 

The  comedy  is  splendidly  played  and  moves  bril- 
liantly and  laughingly  while  the  scenes  of  the  burn- 
ing house,  a  real  house,  burned  literally  to  the 
ground,  are  splendidly  realistic  and  beautiful  exam- 
ples of  photographic  art  and  the  thoroughness  of 
Edison  production.  There  is  a  large  hit  wrapped  up  in 
this  five  hundred  feet  of  comedy. 

"MISTAKES  WILL  HAPPEN"  (June  14,  1911); 
length  500  feet.— A  fussy  old  maid,  who  has  a  con- 
stant fear  of  burglars,  Is  about  to  lock  up  her  home 
for  an  out-of-town  visit.   On  her  way  to  the  railway 


depot  she  stops  at  the  nearest  police  station  with  a 
request  that  her  premises  be  closely  watched  during 
her  absence.  The  sergeant  calls  the  policeman  of 
that  particular  post,  who  enters  her  name  and  address 
in  his  notebook.  She  then  hurries  to  the  depot,  ar- 
riving just  as  the  last  train  is  pulling  out.  In  her 
anxiety  to  catch  it,  she  stumbles  and  falls.  Disap- 
pointed and  bruised,  she  returns  home.  That  night 
the  policeman  while  on  duty  pays  especial  attention 
to  her  house  and  seeing  a  light,  also  the  shadow  of 
somebody  on  the  window  shade  of  an  upper  room, 
jumps  to  the  conclusion  that  it  is  a  burglar  and  sets 
about  to  capture  him.  The  old  maid,  who  is  about 
to  retire  for  the  night,  hears  the  policeman  trying 
the  door  and  window  and  becomes  greatly  alarmed 
under  the  impression  that  a  burglar  is  prowling  about 
the  house.  Half  dead  with  fright,  she  hides  in  the 
wardrobe,  where  she  nearly  suffocates.  By  this  time 
the  policeman  has  gained  an  entrance  and  is  cau- 
tiously looking  about  the  room  when  mysterious 
sounds  coming  from  the  wardrobe  startle  him.  Re- 
volver in  hand  he  opens  the  wardrobe  door  to  capture 
his  man  when,  to  his  utter  disgust  and  dismay,  the 
old  maid  falls  into  his  arms. 

The  mirth-provoking  qualities  of  this  film  lie  in 
the  natural  manner  in  which  the  comedy  situations 
are  brought  about. 

"VAX  BIBBER'S  EXPERIMENT"  (June  16,  1911); 
length,  1,000  feet— Richard  Harding  Davis'  little  his- 


tory of  a  night's  adventure  called  "Van  Bibber's 
Burglar,  "  suggested   this  film   and   its  two  principal 

contained  in  the  story.  V  ^ 

wards  the  burglar,  so  called,  on  th^day ^f" his'rel^ase 

his  belongings  are  returned  to  him.  slip  a  picture  of 
a  girl  into  his  watch,  to  whom  he  later  returns,  a 
month  ahead  of  his  expected  appearance,  an  allowance 
for  good  behavior. 

He  promises  her  to  begin  a  new  life  and  makes  an 
earnest  endeavor  to  find  work.  Of  course,  it  is  diffi- 
cult, especially  for  a  man  who  has  been  a  convict, 
even  in  these  civilized  days,  and  consequently  he 
gives  up  the  struggle  and  makes  up  his  mind  to  return 
to  his  former  life. 

That  night  at  a  club  Van  Bibber  meets  a  great 
detective,  who  is  looking  for  a  criminal  who  got  away 
with  the  jewels  belonging  to  the  mother  of  a  gilded 
society  youth  of  Van  Bibber's  acquaintance.  This 
detective  shows  Van  Bibber  some  pictures  of  convicts, 
suspects,  and  among  them  is  our  friend  of  the  pre- 
vious scenes.  Something  in  the  face  attracts  Van 
Bibber's  attention. 

That  night,  on  his  way  home,  a  gateway  in  a  wall 
just  ahead  of  him  is  suddenly  opened  and  suddenly 
closed.  This  looks  suspicious  to  Van  Bibber,  and, 
seeking  an  adventure,  he  vaults  lightly  to  the  top 
of   the   wall   and   drops   upon   the   crouching  figure 
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beneath.  Kicking  the  revolver  from  the  man's  hand, 
he  bids  him  look  at  him  and  then  he  recognizes  the 
face  of  the  photograph  which  had  so  impressed  him. 
The  man  does  not  show  fight,  but  tells  him  that  he 
will  not  go  back  to  the  penitentiary  again,  that  he 
would  rather  kill  himself,  and  Van  Bibber  has  an 
inspiration.  Perhaps  he  has  been  to  see  "The  Pass- 
ing of  the  Third  Floor  Back,"  but  anyhow,  he  somehow 
gets  the  idea  that  within  this  apparently  hopeless 
frame  there  is  a  spirit  of  a  man  worth  saving. 

He  takes  the  convict  to  his  own  apartments  and 
tells  his  valet  to  clothe  and  dress  him  in  some  of  his 
own  things  and  when  the  man  appears  his  head  still 
hanging,   he  leads  him  to  a  great  mirror  and  bids 
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him  square  his  shoulders  and  look  at  the  figure  that 
faces  him  squarely  in  the  eye.  The  effect  is  thrilling, 
for  the  man  sees  before  him,  not  the  convict,  but  a 
well-dressed,  good-looking  man;  a  man  in  every  sense 
of  the  word.  Van  Bibber  has  shown  him  his  real  self 
and  he  can  never  forget  it.  Then  Van  Bibber  offers 
to  send  him  West  to  start  a  new  life,  but  the  burglar 
declines  and  shows  the  picture  of  the  girl  as  his 
reason.  Van  Bibber  decides  to  go  the  whole  length 
and  offers  to  provide  them  both  with  tickets.  He 
even  goes  so  far  as  to  give  the  man  the  money, 
trusting  in  his  innate  manhood  to  make  good.  Of 
course,  when  the  burglar  returns  to  his  girl  wife, 
she  believes  that  he  has  stolen  the  money  for  the 
good  clothes  and  not  until  he  tells  her  the  experience, 
and  she  reads  a  new  something  in  his  face,  does  she 
realize  that  the  old  life  of  the  past  is  gone  and  a 
new  one  already  begun. 

The  last  scene  is  unconventional,  yet  telling  in  its 
simplicity.  It  shows  Van  Bibber  sometime  later  open- 
ing a  package  which  contains  a  photograph  of  the 
burglar,  his  wife  and  a  little  baby.  Something  in 
the  expresson  of  the  group  and  their  faces,  shows 

This  is  about  as  unusual  a  picture  as  one  can  often 
see  and  Van  Bibber's  friends  all  over  the  world  will 
be  rejoiced  to  have  him  with  them  again  and  in  so 
congenial  a  role. 


GAUMONT. 

(George  Kleine.) 

"JIMMIE,  THE  INSURANCE  AGENT''  (June  13, 
1911);  length,  640  feet. — Jimmie's  father  complains 
that  his  insurance  business  is  poor  and  Jimmie  de- 
cides to  take  it  in  hand.  After  his  father's  departure, 
Jimmie  writes  some  circulars  as  follows. 

"Fellowman,  you  must  die  soon.  Are  you  sure  to 
live  tomorrow?  It  is  your  duty  to  provide  for  those 
who  will  follow  you." 

One  of  these  circulars  arrives  at  the  Durand's,  who 
are  very  frightened  at  it.  Durand  becomes  ill  and 
so  do  his  wife  and  mother-in-law.  The  servant  an- 
nounces a  caller.    On  the  visitor's  card  is  written: 

"Fellowman,  you  must  die  soon!" 

The  family  becomes  greatly  frightened  and  the 
mother-in-law  declares  that  it  must  be  an  agent  of 
the  Black  Hand.  She  decides  to  receive  him  and  is 
much  astonished  when  she  sees  Jimmie  quietly  sitting 
in  an  arm  chair.  He  explains  to  her  the  purpose  of 
his  visit  and  asks  to  talk  with  Mr.  Durand  personally. 

But  Durand  pretends  to  be  dead.  Candlesticks  are 
lighted  around  him  and  when  Jimmie  arrives  Mrs. 
Durand  tells  him  that  her  husband  is  dead.  Jimmie 
excuses  himself,  saying,  "I  am  very  sorry.  I  only 
came  to  insure  his  life,"  and  he  starts  to  leave  the 
room.  But  Durand  springs  from  his  bed  and  runs 
after  Jimmie,  who  is  greatly  astonished  to  see  the 
man  he  thought  dead,  speak  to  him  and  take"  him  by 
the-  hand. 

"You  are  a  life  insurance  agent?"  asks  Durand. 
"Yes,  sir;  I  came  to  insure  your  life,"  and  as  he 
speaks,  Jimmie  presents  his  papers  to  Durand,  who 
signs  them. 

"THE  CITY  OF  FLORENCE,  ITALY"  (June  13, 
1911);  length,  360  feet.— The  largest  part  of  Florence 
is  built  on  the  left  side  of  the  River  Arno,  among 
the  beautiful  hills  of  San  Binisto  and  Fiesole.  The 
most  beautiful  parts  of  the  town  are  built  around  the 
old  city. 

To  judge  of  Florence's  intellectual  importance  we 
need  only  to  give  the  list  of  the  famous  men  born 
there:  Dante,  Boccaccio,  Savonarola,  Machievelli, 
Galileo,  Michael  Angelo,  Benvenuto  Cellini,  Leonardo 
de  Vinci. 

In  Florence  one  sees  many  beautiful  monuments. 
The  film  shows:  1,  the  Pitti  Palace  (an  old  royal 
residence) ;  2,  the  Dome  and  the  Campanile  (250 
feet);  3,  Place  della  Signoria,  old  Palace  and  Tower 
(280  feet),  Ammanati  Fountain  and  Statue  of, Come 
1st;  4,  the  Loggia  dei  Lanzi,  the  "Perseus"  by  Ben- 
venuto Cellini  and  the  "Rape  of  the  Sabines,"  by  Jean 
Bologne;  5,  the  Palace  of  the  Uffizi;  6,  Place  Michael 
Angelo  and  Statue  of  David;  7,  general  view  of  Flor- 
ence, the  Valley  of  the  Arno,  taken  from  the  Place 
Michael  Angelo. 

"A  KING'S  DAUGHTER"  (June  17,  1911);  length, 
1,000  feet.— The  action  of  the  story  takes  place  in 
the  year  533.  King  Tierry  of  Austrasia,  known  under 
the  name  of  Theodoric,  allies  himself  with  his  brother 
Clotaire  to  fight  the  Visigotha. 

Theodoric  is  victorious  and  the  vanquished  Visi- 
goths are  brought  before  him.  Among  them  is  an  old 
chief  and  his  daughter  Bertha,  who  is  a  wonderful 
beauty.  Theodoric,  instead  of  making  her  a  slave, 
gives  her  his  love,  but  makes  the  old  man  a  prisoner 
and  puts  him  to  work  grinding  meal. 

Bertha  is  privileged  to  visit  her  father  often,  and 
one  day  learns  that  there  is  a  plot  to  kill  Theodoric, 
whom  she  has  married.  She  persuades  her  father  to 
give  her  his  promise  that  he  himself  will  not  kill  the 
king,  but  is  unable  to  gain  his  help  in  quelling  the 
conspiracy.' 

Some  days  later  as  she  is  passing  through  one  of 
the  corridors  of  the  palace  she  notes  a  movement  of 
the  draperies  covering  the  opening  to  one  of  the 
alcoves.    Upon   drawing  back  the   curtain  she  finds 


her  father  and  one  of  his  old  soldiers  concealed  and 
awaiting  an  opportunity  to  kill  her  lord. 

The  father  assures  her  that  he  will  keep  his  prom- 
ise is  not  to  do  the  deed  himself,  and,  having  seen  the 
dagger  in  the  other  man's  hand,  she  goes  to  the  rooms 
which  are  occupied  by  Theodoric.  It  now  develops 
that  she  has  grown  to  love  her  husband  so  much 
that  she  cannot  bear  to  see  him  fall  into  the  hands 
of  his  enemies,  while  because  of  her  love  for  her 
father  she  dare  not  tell  the  king  of  the  conspiracy.  She 
decides  to  offer  herself  as  a  sacrifice  for  both. 

After  singing  the  king  to  sleep,  she  dons  his  crown 
and  robe,  and  using  his  heavy  sword  for  a  walking 
staff,  as  was  his  habit,  and  imitating  his  steps,  she 
swaggers  down  the  corridor  in  which  the  assassins 
are  concealed.  She  traverses  the  portion  of  the  hall 
directly  opposite  the  alcove  and  meets  death  at  the 
hands  of  her  father's  friend.  The  alarm  is  spread  and 
the  king  rushes  in  to  find  his  wife  breathing  her  last. 

Because  of  the  actions  of  the  captured  Visigoth's 
chief  the  king  is  suspicious  of  him,  but  in  order  to 
confirm  his  suspicion,  Theodoric  dresses  the  dead  girl 
in  his  royal  robe  and  places  her  upon  the  throne  to 
pass  judgment  upon  all  the  slaves  and  members  of 
the  royal  house.  The  old  chief  and  his  friend,  the 
murderer,  are  forced  to  stand  before  their  victim  and 
are  unable  to  hide  their  emotion.  They  confess  their 
crime  and  are  ordered  from  the  council  chamber. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"SIR  JOHN  FALSTAFF"  (June  14,  1911);  length, 
1,000  feet.— At  the  wedding  of  Miss  Anna  Page,  Sir 
John  Falstaff  notices  that  Mistress  Page  and  Mistress 
Ford  possess  certain  means.  The  owner  of  the  Gar- 
ter Inn  is  asking  for  his  money.  Falstaff,  whose 
pouches  are  lean,  covets  the  fortune  of  the  ladies 
and  feigns  to  fall  in  love  with  them. 

Falstaff  writes  two  love  letters  to  the  fair  ladies, 
using  exactly  the  same  words.  Mistress  Page  and 
Mistress  Ford  speak  to  one  another  of  Falstaff's  let- 
ter and  the  relation  of  the  Knight's  effrontery  arouses 
the  anger  of  the  two  ladies,  who  agree  to  encourage 
Falstaff's  proposals  with  the  idea  to  wreak  revenge 
upon  him. 

Mistress  Quickly  bears  a  message  from  Mistress 
Ford  to  Sir  John,  who  immediately  goes  to  the  ren- 
dezvous, but  Pistol  and  Num,  companions  of  Falstaff, 
inform  Ford.  Falstaff  is  amorously  speaking  to  Mis- 
tress Ford  when  one  knocks  at  the  door  and  the 
squire  lets  himself  be  hidden  in  a  basket,  which  is 
thrown  in  a  pond. 

Ford,  who  has  been  unable  to  find  Falstaff  the  first 
time,  waits  for  another  occasion,  which  comes  soon 
after,  tor  Mistress  Ford,  wishing  to  see  her  ridiculous 
lover  after  his  unexpected  bath,  calls  him  again  to 
her  home. 

During  the  second  visit  the  husband  suddenly  re- 
turns, thundering,  and  Mistress  Ford  pretends  the 
bulkv  man  of  Falstaff  to  be  her  chieromancer.  Ford, 
who  has  forbidden  this  woman  to  enter  his  house, 
belabors  the  unlucky  knight,  who  reveals  himself 
much  to  the  amusement  of  the  whole  company. 

Mistress  Ford  and  Mistress  Page  then  explain  to 
their  respective  husbands  the  scheme  for  getting  rid 
of  Falstaff  and  they  obtain  their  pardon,  while  Sir 
John,  ironically  saluted  by  all,  retires. 

ESSANAY  CO. 

(Continued  from  page  16.) 
"THE  TRIBE'S  PENALTY"  (June  17,  1911);  length 
1,000  feet.— Dorothy  Sloane,  the  daughter  of  a  white 
settler  in  the  West,  leaves  her  home  one  day  for  a 
ride  on  horseback  to  the  village,  but  on  the  way  is 
intercepted  by  a  party  of  Indians  who,  after  a  hard 
chase,   capture  her  and  taking  her  to  the  village, 


THE    FILM  INDEX 


■5 


CINES  CO.  of  ROME 

Studios  and  Factories 

ROME  and  PADOVA 

CAPITAL 

Preferred  Stock    -     -     =     Lire  2,000,000 
Ordinary      "        =     -     =  3,750,000 
Fully  paid  up,  Lire  5,750,000 


EXCHANGE  MEN  WRITE  TO  US  FOR  PARTICULARS  OF 

OUR  FIRST  RELEASE 


Branch  for  the  united  states  of  America,  445  Broome  Street,  corner  Broadway,  New  York  City 

Telephone,  Spring  9232  Telegraph,  Cines,  New  York 


bring  her  before  the  chief.  Admiring  the  girl's  beauty, 
the  chief  declares  he  will  make  her  his  bride  and 
orders  Gray  Dog  to  take  her  to  a  lodge  and  guard 
her.  At  the  tepee  the  girl  vainly  pleads  with  Gray 
Dog  to  go  back  to  her  people  and  is  finally  forced 
into  the  tent,  while  Gray  Dog  stands  at  guard  outside. 
At  night,  Gray  Dog,  sleeping  under  the  stars,  is 
awakened  suddenly  by  a  rustling  in  the  grass.  A 
moment  later  a  monster  rattlesnake  crawls  toward 
him  and  passing  over  his  body,  stings  him  on  the 
wrist.  With  a  cry  of  pain  Gray  Dog  springs  to  his 
feet  and  Dorothy  running  out  of  the  tent,  sees  the 
hideous  reptile  crawling  away.  Instantly  realizing 
what  has  happened,  she  cuts  the  wound  and  drawing 
out  the  blood  and  poison,  bandages  the  red  man's 
wounded  arm,  thus  winning  his  admiration  and  grati- 
tude. Later  he  seeks  the  chief,  tells  him  of  the  girl's 
kind  act  and  begs  that  she  be  sent  home  to  her 
people.  But  the  chief  refuses  and  no  longer  trusting 
Gray  Dog,  sends  another  of  his  young  men  to  watch 
the  maiden.  Gray  Dog  has  fully  resolved  to  liberate 
the  girl,  and  after  a  fight  with  the  new  guard  takes 
the  girl  away.  At  the  white  man's  house  Gray  Dog 
is  persuaded  to  remain  and  falls  desperately  in  love 
with  the  white  girl.  His  hopelessness  is  made  ap- 
parent to  him,  however,  when  he  finds  the  girl  in  a 
white  man's  arms  and  in  disgust  Gray  Dog  resolves 
to  return  to  his  people  and  receive  his  punishment 
for  his  treachery  to  the  tribe.  The  chief  orders  him 
tortured  and  humiliated  by  the  squaws  of  the  tribe 
and  is  then  dragged  off  to  the  stake,  where  he  heroic- 
ally sacrifices  his  life. 

LIGHT  AND  THE  MERCURY  ARC  RECTIFIER 

By  an  Expert  of  the  General  Electric  Company. 

One  of  the  most  important  factors  contributing  to 
the  success  of  a  motion  picture  theatre  is  the  quality 
and  brilliancy  of  the  light  projected  from  the  lamps. 
For  pleasing  effect  motion  pictures  require  a  steady, 
white  light  of  sufficient  intensity  to  bring  out  the 
natural  light  and  color  values  of  the  films,  and  the 
theatre  having  the  better  quality  of  light  stands  the 
best  show  of  getting  the  biggest  patronage. 

Motion  picture  operators  are  well  aware  of  this, 
and  also  of  the  fact  that  the  light  obtained  from 
direct  current  is  much  superior  to  that  of  alternating 
current  arcs.  However,  until  recently,  all  those  who 
could  obtain  only  alternating  current  supply  have  got 
along  with  the  poorer  quality  of  light,  simply  for 
the  lack  of  apparatus  for  economically  converting 
alternating  current  into  direct  current. 

However,  it  is  an  universal  law,  "that  where  there 
is  a  demand  an  adequate  supply  is  bound  to  come," 
and  the  application  of  this  law  in  the  case  of  the 


motion  picture  world  is  interestingly  shown  in  the 
development  of  the  mercury  arc  rectifier  by  the  Gen- 
erel  Electric  Company.  In  other  words,  an  electrical 
manufacturer  of  the  first  magnitude  has  recognized 
the  pressing  need  of  direct  current  by  the  motion  pic- 
ture operators,  and  has  produced  an  apparatus  which 
not  only  furnishes  current  of  the  desired  character, 
but  also  supplies  it  at  a  cost  loss  than  that  of  the 
most  economically  operated  alternating  current  arc. 

The  significance  of  this  development  to  the  ten 
thousand  or  more  motion  picture  theatres  now  using 
alternating  current  can  be  demonstrated  in  several 
ways,  but  most  instructively,  perhaps,  by  a  compari- 
son of  the  cost  of  producing  a  given  intensity  of  pro- 
jected light  from  alternating,  direct  and  rectified 
current,  with  the  most  approved  economizing  devices 
applicable  in  each  case. 

There  are  certain  facts,  however,  which  should  be 
borne  in  mind,  while  making  such  an  analysis,  since 
they  are  too  well  founded  to  require  any  demonstra- 
tion. For  instance:  the  best  class  of  motion  pictures 
require  a  light  intensity  upwards  of  8,000  candle- 
power,  and  as  5,000  candle-power  is  the  maximum 
obtainable  from  alternating  current  with  the  best 
economizers  or  the  highest  current  values  practic- 
able, it  is  evident  that  the  use  of  alternating  current 
under  such  conditions  is  entirely  unsatisfactory,  owing 
to  the  insufficiency  of  the  light.  Furthermore,  when 
to  insufficiency  is  added  an  objectionable  flickering, 
together  with  an  uncertain  intensity  of  the  projected 
rays,  due  to  the  wandering  of  the  arc  around  the  tips 
of  the  carbons,  thereby  often  causing  the  forming  of 
the  hottest  or  most  brilliant  spot  at  the  back  of  the 
electrodes,  it  is  not  surprising  that  motion  picture 
operators  have  been  vigorously  demanding  something 
more  satisfactory  than  the  alternating  current  arc. 

Of  course,  where  direct  current  supply  was  obtain- 
able, some  have  found  relief  by  using  it,  but  their 
experience  has  served  to  emphasize  the  prohibitory 
value  of  the  additional  cost  entailed  by  the  loss  of 
at  least  GO  per  cent  of  the  energy  drawn  from  the 
line  in  the  resistance  or  rheostat  employed  to  regu- 
late the  current  in  the  arc. 

These  facts  serve  to  define  the  limitations  of  both 
the  alternating  and  the  direct  current  arcs  relative 
to  motion  picture  lighting,  but  in  order  to  give  the 
various  alternating  current  with  economizer  methods 
a  fair  deal,  assume  that  a  light  intensity  of  5,000 
candle-power  is  required.  From  actual  determina- 
tions carefully  made  it  is  found,  that  to  obtain  5,000 
candlepower  from — 

A  110-volt  A.  C.  circuit,  with  rheostat,  requires  7 
kilowatts 

A  110-volt  D.  C.  circuit,  with  rheostat,  requires  2.25 
kilowatts 


Any  A.  C.  circuit,  with  economizer,  requires  2.1  kilo- 
watts 

Any  A.  C.  circuit  with  Mercury  Arc  Rectifier,  requires 
1.7  kilowatts. 

Since  Economy  arc  transformers  are  extensively 
used  on  alternating  current  supply  with  a  substantial 
reduction  in  energy  consumption,  the  method  of  using 
alternating  current  with  rheostats  may  be  considered 
as  obsolete,  and  since  a  prohibitory  amount  of  energy 
is  wasted  in  using  direct  current  with  a  rheostat,  that 
method,  also,  can  be  omitted  from  present  considera- 
tion. This  enables  a  direct  comparison  between  the 
results  obtained  from  alternating  current  with  the 
use  of  economizers  on  the  one  hand  and  mercury  arc 
rectifiers  on  the  other. 

The  figures  show  a  difference  of  400  watts  per  hour 
in  favor  of  the  mercury  arc  rectifier.  This  means  that 
on  the  basis  of  an  average  daily  run  of  ' 7  hours  at  a 
cost  of  6  cents  a  kilowatt,  the  use  of  a  mercury  arc 
rectifier  provides  a  light  having  all  the  advantages  of 
that  given  by  a  direct  current  arc,  at  a  cost  of  at 
least  $50  per  year  less  than  that  obtained  fr'om  alter- 
nating current  with  the  best  type  of  economizer. 

Furthermore,  it  is  evident  that  when  the  light 
intensity  required  exceeds  5,000  candle-power,  thus 
rendering  the  alternating  current  with  economizer 
method  inapplicable,  the  saving  effected  by  the  use 
of  the  mercury  arc  rectifier  as  compared  to  the  cost 
of  using  direct  current  with  a  rheostat  is  much  more 
significant.  For  instance:  in  order  to  obtain  7,500 
candle-power  requires  3.1  kilowatts  from  direct  cur- 
rent with  rheostat,  and  2.15  kilowatts  from  alternat- 
ing current  with  mercury  arc  rectifier.  The  difference 
in  favor  of  the  mercury  arc  rectifier  is  950  watts  per 
hour,  which  (on  the  average  daily  7-hour  0-cent  basis 
of  operation)  means  a  saving  of  at  least  $145  per 
year. 

In  addition  to  the  positive  money  saving  capability 
of  the  device,  the  perfect  light  of  practically  any  can- 
dle-power obtainable  from  alternating  current  supply, 
and  the  reliability,  ease  and  safety  of  operation,  ren- 
der the  mercury  arG  rectifier  an  absolute  necessity  for 
making  pleasing  and  successful  photo  plays. 

Another  important  point,  which  should  not  be  over- 
looked in  this  connection  is  the  possibilities  of  the 
device  for  effective  advertising.  Instead  of  cooping 
it  up  in  a  small  closet  in  some  obscure  location,  where 
it  is  left  alone  to  "blush  unseen,"  it  can  be  placed 
in  a  conspicuous  place  at  the  entrance  to  the  theatre, 
where  it  will  attract  the  attention  of  the  passersby 
to  the  "little  green  imp  in  the  vacuum  tube,"  who  so 
marvelously  converts  the  invisible  alternating  current 
vibrating  through  the  dark  and  silent  wires,  into  the 
steady,  brilliant  light  which  gives  the  most  important 
touch  of  reality  to  the  beautiful  pictures  on  the 
screen. 
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MANAGER'S  CORNER 

Heart  to  Heart  Talks  With  Picture  Theatre  Man- 
agers by  One  of  Them 

Conducted  By  ARTHUR  D.  JACOBS. 
4<  yy  LL  good  things  come  in  bunches,"  and  in 
Z\  my  article  of  this  week,  I  want  to  suh- 
*  *  mit  two  communications  which  have 
been  sent  to  me  within  the  past  fortnight,  every 
one  of  which  will  no  doubt  prove  interesting 
and  instructive  reading  to  readers  of  this  de- 
partment. 

First  of  all,  I  want  to  extend  my  sincere 
thanks  to  Mr.  J.  P.  Mollet  of  Fort  Wayne,  Ind., 
not  alone  for  the  practical  suggestion  which  he 
embodies  in  his  letter  and  which  I  pass  along 
via  these  columns,  for  the  benefit  of  my  brother 
managers,  but  also  for  the  fact  that  he  was 
kind  enough  to  take  the  initiative  and  be  the 
first  to  respond  to  my  oft  repeated  invitation 
to  write  for  this  column,  any  practical  ideas 
that  might  be  carried  out  for  the  betterment 
of  the  business  and  increase  of  box  office  re- 
ceipts. I  append  Mr.  Mollet's  letter  herewith 
without  any  further  comment,  except  to  state 
that  his  idea  of  carnations  for  the  ladies  is  no 
doubt  a  very  good  one  and  that  it  is  not  quite 
as  "old  a  gag"  as  he  may  think,  as  in  my  daily 
experience  with  hundreds  of  managers,  in  and 
about  Greater  New  York,  I  never  heard  of  any 
one  of  them  using  this  method  of  building  up 
business,  nevertheless  I  haven't  a  single  doubt 
in  the  world,  but  that  in  any  residential  neigh- 
borhood or  small  town,  this  plan  of  advertis'ng 
to  the  ladies  would  no  doubt  bring  the  same 
satisfactory  results,  that  it  did  for  Brother  Mol- 
let: 

To  the  Manager's  Corner. 

Dear  Sir:  Being  a  reader  "of  the  FILM  INDEX,  I 
always  look  through  the  "Managers'  Corner"  in  the 
hope  that  I  may  be  able  to  grasp  some  new  ideas  from 
a  trother  exhibitor,  but  I  have  not  yet  come  across 
any  remarks  made  by  an  outsider.  It  now  strikes 
me  that  this  is  the  reason  that  you  requested,  in  the 
last  issue,  that  some  of  the  exhibitors  get  busy  and 
interchange  ideas  through  these  columns.  I  suppose 
that  the  people  who  have  tried  any  original  ways  of 
improving  their  business  feel  that  they  would  not 
like  to  give  same  away  for  fear  that  -their  brothers 
might  benefit  by  them. 

As  for  myself,  I  have  been  doing  business  here 
for  the  past  four  years  and  have  tried  a  number  of 
ways  and  means  of  doing  business,  but  the  best  money 
getter  I  ever  tried,  was  to  advertise  "Carnations  for 
the  ladies  at  Saturday  matinee."  This  brought  such 
surprising  results,  that  I  did  it  five  consecutive  Sat- 
urdays and  broke  all  records  for  matinees.  Of  course, 
the  price  of  flowers  in  different  localities  varies.  I 
got  them  for  one  cent  each,  making  this  the  best 
and  cheapest  advertisement  in  which  I  ever  invested. 
As  everybody  is  fond  of  flowers,  especially  the  ladies. 
I  advertised  a  week  in  advance,  and  the  audience 
certainly  did  boast  of  ladies;  in  other  words,  it  cer- 
tainly is  what  I  would  call  a  "walking  advertisement" 
for  the  simple  reason  that  when  the  show  was  over 
all  the  ladies  came  out  on  the  street  wearing  car- 
nations, and  when  asked  where  they  got  same,  said, 
"Why,  at  the  'Fairy,'  they  give  them  away  with 
every  ticket."  Of  course,  this  may  be  an  old  gag,  but 
it  works  just  as  good  as  it  ever  did.  Truly  yours, 
J.  P.  MOLLET. 
Regarding  the  reason  Friend  Mollet  gives  for 
managers  being  backward  in  submitting  any 
successful  or  original  ideas  they  may  have  for 
improving  their  business,  it  is  unfortunately  true 
in  many  cases;  but  if  the  narrow  minded  man- 
agers who  would  feel  that  way,  would  remem- 
ber that  any  time  they  pull  off  a  stunt  their 
competitor  will  surely  know  about  it  the  same 
day  or  the  next,  so  what's  the  harm  of  telling 
about  it  after  its  done  through  the  "Managers 
Corner"  so  that  Exhibitors  in  other  towns,  per- 
haps hundreds  or  thousands  of  miles  away,  may 
get  the  benefit  of  the  same  ideas.  There  is  an 
old  proverb,  "It  is  better  to  give  than  to  re- 
ceive"; why  can't  this  apply  toward  the  inter- 
changing of  ideas  among  photoplay  managers. 

The  following  letter  from  Mr.  E.  M.  Simons, 
proprietor  and  manager  of  the  Family  Theatre, 
Adrian,  Mich.,  gave  me  considerable  pleasure 
when  I  read  same: 

Dear  Sir:  Enclosed  herewith  please  find  copies  of 
newspaper  advertisements  which  appeared  in  the 
Telegram  and  Times,  two  of  Adrian's  foremost  and 
leading  newspapers,  announcing  photoplays  of  extraor- 
dinary interest.  I  had  the  pleasure  of  running  these 
two  productions  on  Wednesday  and  Thursday  of  this 
week  to  a  very  prosperous  business. 

Your  articles  in  THE  FILM  INDEX  are  indeed  in- 
teresting, and  should  be  read  by  all  managers.  Pre- 
vious to  the  inauguration  of  this  corner  devoted  to 
managers'  interest,  I  know  there  were  a  number  of 
times  i^at  I  could  have  made  features  of  pictures, 


which  I  let  slip,  through  mere  carelessness,  but  after 
reading  your  interesting  articles  I  played  the  Passion 
Play  according  to  your  instructions,  using  Hennegan's 
posters  and  heralds  to  a  capacity  business.  On  that 
occasion  I  put  in  a  pipe  organ  and  a  young  talented 
musician  to  render  a  recital,  which  made  one  of  the 
best  impressions  upon  the  picture-going  public  of 
Adrian. 

I  would  be  glad  to  receive  some  suggestions  from 
you  along  the  line  of  managing  a  theatre.  I  expect 
to  have  an  anniversary  soon  and  would  be  very  glad 
if  you  would  enlighten  me  upon  some  modern  method 
of  interesting  the  theatre  going  public. 

Your  plea  for  the  moving  picture  men  to  combine, 
using  the  old  saying  that  "In  Union  there  is  Strength," 
appeals  to  me  as  being  the  very  best  and  most  in- 
telligent thing  we  can  do.  At  the  present  time  in 
Michigan,  the  laws  are  not  very  severe  on  the  ex- 
hibitor, but  the  time  will  probably  come  when  the 
senate  will  make  laws  which  undoubtedly  will  be 
detrimental  to  our  business,  and  I  am  sure  that  every 
exhibitor  should  be  for  state-wide  organization  to 
protect   themselevs   along  these  lines. 

Thanking  you  for  any  courtesies  you  may  extend  to 
me  in  the  future,  and  with  best  wishes  for  the  suc- 
cess of  THE  INDEX,  and  for  yourself,  I  am 
Very  respectfully  yours, 

E.  M.  SIMONS. 
After  all,  "we  are  all  players  upon  the  world's 
great  stage,"  and  like  players  we  like  the  plaud- 
its of  our  fellows;  we  like  to  know  that  our 
efforts  to  entertain  and  instruct  are  appreci- 
ated, especially  when  by  following  our  precepts 
and  advice,  the  soundness  of  that  advice  has 
been  proven  by  results.  It  is  extremely  grati- 
fying to  me  to  learn  first:  That  my  articles 
have  proven  of  interest  to  Brother  Simons  and 
ether  managers,  but  second:  to  learn  that  by 
following  my  advice  a  brother  manager  has 
played  to  a  capacity  business,  as  Friend  Simons 
states  in  his  letter.  In  response  to  your  re- 
quest to  give  you  some  idea  as  to  how  to  ad- 
vertise your  coming  anniversary,  would  state 
that  if  you  will  write  me  stating  the  day,  the 
nature  and  details  of  the  show  you  expect  to 
put  on  that  day,  I  will  try  to  give  you  some 
practical  suggestions  either  by  personal  let- 
ter or  through  these  columns,  as  soon  as  pos- 
sible. I  have  examined  carefully  the  news- 
1  aper  clipping  and  folders  you  sent  me,  Brother 
Simons,  and  they  are  certainly  evidence  that 
you  are  pretty  much  on  the  job,  in  boosting 
your  business.  The  newspaper  ads  are  very 
good,  as  are  also  the  folders  containing  the  cut 
of  your  theatre  and  if  I  have  your  permission, 
I  shall  at  some  near  time  in  the  future,  use 
your  little  folder  or  booklet  as  a  model  in  draft- 
ing advertising  for  other  exhibitors. 

Three  cheers  and  a  tiger  for  Principal  Wm. 
P.  McCarthy  of  Public  School  42,  of  New  York 
City.  The  following  letter,  which  is  self-ex- 
planatory, goes  to  show  that  there  is  at  least 
one  public  school  principal  who  does  not  think 
that  all  motion  picture  theatres  are  sinks  of 
iniquity,  and  who  has  the  courage  of  his  con- 
victions, to  issue  a  letter  of  this  kind,  endorsing 
the  motion  picture  shows  if  conducted  properly. 
The  gentleman  to  whom  this  letter  is  addressed, 
happens  to  be  my  oldest  competitor,  with  whom 
I  have  always  been  on  friendly  terms,  as  1  never 
was  in  favor  of  the  cut-throat,  beat-the-other- 
fellow-to-it  style  of  competition,  so  greatly  in 
vogue  in  a  good  many  localities,  and  I  take  it 
as  a  personal  compliment  to  the  manner  in 
which  both  my  competitor  and  myself  have  con- 
ducted our  houses. 

This  school  is  situated  on  the  same  block  with 
my  house  and  to  our  credit  be  it  said  that  never 
in  the  three  years  we  have  been  operating,  has 
there  been  one  single  case  of  truancy  or  any 
trouble  over  children.  This  should  prove  con- 
clusively to  all  exhibitors  that  it  pays  in  the 
long  run,  to  conduct  their  houses  properly  so 
as  to  merit  the  approval,  and  good-will  of  the 
authorities,  church,  and  school  nearby  so  that 
when  you  apply  for  a  license  or  a  renewal,  they 
will  gladly  co-operate  with  you  and  help  you  to 
secure  the  license. 

Dear  Sir:  I  am  informed  that  you  contemplate 
opening  an  open-air  moving  picture  show  on  171st 
street,  between  Washington  and  Third  avenues.  I  beg 
to  inform  you  that  in  my  judgment  moving  picture 
shows  may  be  made  a  very  excellent  feature  in  the 
education  of  the  young,  if  conducted  properly.  I  as- 
sure you  that,  as  far  as  lays  in  my  power,  if  the 
character  of  the  show  you  intend  to  conduct  is  sat- 
isfactory, not  only  will  I  not  object  in  my  official 
capacity  as  principal  of  P.  S.  42,  but  I  shall  take 
occasion  to  advocate  it  under  proper  conditions.  I 
trust  that  your  show  will  be  not  only  a  success,  but 
that  you  will  find  sufficient  profit  in  conducting  the 
high-class  entertainment  along  the  lines  in  which  I 
am  interested.        Yours  very  truly, 

WM.  P.  MCCARTHY,  Principal. 


YOU  WANT 

High  Class  Pictures 
High  Class  Projection 
High  Class  Equipment 

Hallberg  -  Furnishes  -  The  -  Goods 

The  newest  and  most 
highly  perfected  ideas 
in  motion  picture  pro- 
jection,  successfully 
applied  to  either  the 

POWERS,  MONOGRAPH 
or  EDISON  machines. 

Lindsborg,  Kans..  May  23,  L91J 
J.  H.  Hallberg,  New  York 
Dear  Sir: 

We  are  using  the  "Hallberg  Economizer"  and 
find  it  the  best  that  money  can  buy. 
Yours, 

Wonderland  Amusement  Co. 

USE  HALLBERG 
"THE  ECONOMIZER 
MAN'S  GOODS" 

and  overcome  all  your  difficulties. 
I  always  have  all  makes  of  Motion 
Picture  Machines  in  stock,  and 
furnish  in  connection  with  same 
the  "Economizer"  for  either  Direct 
or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock 
of  high  class  supplies  for  complete 
equipment  of  motion  picture  the- 
atres includes  everything  you  need 
from  floor  to  booth. 

Send  for  Free  Catalogue  F.21 

Opera  Chairs 
"Electra"  Pink  Label  Carbons 

Cameras  of  All  Kinds 
Photographic  Supplies 
Optical  Goods 

Special  Camera 
Catalogue  Upo?i  Request 


J.  H.  HALLBERG 

36  East  23d  St.,  New  York  City 
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are  sometimes  caught  in  a  trap  by  schemes  of  cunning  practiced  by  the  man  with  the 
Just  as  Good  Kind  or  the  same  under  a  different  name — You  May  Be  the  Victim. 


ACCEPT  NO  SUBSTITUTES 


INSIST  ON  THE  GENUINE 


B 
I 


O  CHARLES  L.  KIEWERT  CO.  O 


CARBONS 


39  Cortlandt  St 
NEW  YORK  CITY 


THROUCH  ALL  EXCHANCES 


19  Sutter  St. 
SAN  FRANCISCO,  CAL. 


CARBONS 


Notice!  Moving  Picture  Show 

Managers,  Operators 

Have  you  tried  BARNES'  PERFECT  CEMENT?  If 
not,  the  next  time  you  need  cement  give  it  a  trial, 
it  can  be  used  to  splice  any  kind  of  film;  works  quick, 
and  DOES  NOT  warp  the  patch,  nor  dissolve  it  enough 
to  weaken  it  thus  causing  it  to  break  at  the  side  of  the 
patch  after  a  little  wear,  like  most  cement  does.  I  will 
sell  the  recipe  to  make  BARNES'  PERFECT  CEMENT 
for  $1.00,  money-order  or  draft,  and  guarantee  it  to 
give  perfect  satisfaction  or  your  money  back.  This 
recipe  can  be  filled  at  any  drug  store  or  you  can  pur- 
chase the  ingredients  and  mix  it  yourself.  If  you 
would  like  to  try  the  cement,  I  sell  one  ounce  of 
BARNES'  PERFECT  CEMENT  post-paid  for  25c.  Do 
not  hesitate  to  give  it  a  trial.  If  you  are  interested  I 
will  be  glad  to  answer  any  communication. 
Address  all  communications,  money  orders  and  drafts  to 

C.  C.  Barnes  Film  Cement  Co. 

125  W.  Bidtfer  St..  Hutchinson.  Kansas 


C  BARNES  FILM  CEMENT  CO 


FOR  EVERY  PURPOSE 
1.000  STYLES 


The  A.  H.  Andrews  Co. 

174-176  Wabash  Ave.,  Chicago.  111.    Branches  in  all  leading  cui- s 


AN  EXAMPLE  TO  FOLLOW. 

A  Mothers'  Club  in  Alameda,  CaL,  has 
purchased  a  motion  picture  outfit  and  pre- 
sented it  to  the  school  authorities  for  use 
in  teaching  geography  and  history,  and 
also  in  giving  the  children  a  better  ac- 
quaintance with  matters  of  present  day 
life  in  distant  places. 

Discovery  of  the  value  of  the  motion  pic- 
ture as  an  educational  agent  is  by  no 
means  new,  but  the  California  women  ap- 
pear to  have  discovered  a  practical  meth- 
od of  utilizaton  that  is  likely  to  be  imita- 
ted. Many  of  the  lessons  of  the  ordinary 
curriculum  could  be  more  effectively  im- 
pressed on  the  youthful  mind  by  the  aid  of 
pictures.  Geography  and  history  might  be 
given  a  new  charm.  Physiology  and  hy- 
giene might  be  more  effectively  taught. 
The  knowledge  of  the  world  which  is  ac- 
quired by  the  educaton  of  travel  might  be 
made  available  for  many  who  would  not 
have  opportunity  for  personal  observation. 

The  educational  value  of  the  motion  pic- 
ture has  not  been  disregarded  even  by  in- 
terests operating  from  the  commercial 
point  of  view  of  attracting  paying  patrons. 
Instructive  films  are  quite  as  desirable  as 
those  which  merely  amuse.  The  picture 
machine  has  been  utilized  in  the  propa- 
ganda of  health  and  sanitation  and  by 
States  in  their  crusade  against  moths  and 
other  pests.  It  is  not  impossible  that  this 
instruction  through  the  eyegate  may  yet 
become  a  recognized  factor  in  public  school 
systems. — Philadelphia  Bulletin. 


FROM  $12.00  TO  $25.00 

After  June.  191 1,  LAVEZZI'S  IMPROVED  STAR,  CAM,  ARBOR  AND  SPROCKET  will  cost  $25.00 
per  set.    They  will  make  your  old  machine  tie  your  competitor's  new  one. 

Catalogue,  Testimonials,  etc.    All  Work  Guaranteed. 

LAVEZZI  MACHINE  WORKS,  2940  Herndoi.  Avenue,  Chicago,  111. 


SUBSCRIBE  NOW  for  the  FILM  INDEX 

$2.00  PER  YEAR 

(Use  this  blank  for  convenience) 

Films  Publishing  Co.,  1  Madison  Avenue,  New  York 

Send  The  Film  Index  to  my  address  for  months,  for  which.. 

enclose  $  in  payment  therefor. 

Name  

Theatre  

P.  O.  Box  or  Street  No  

City  *   State  

Don't  Wait.    Send  in  Your  Subscription  Today. 


IiEIGHTON  BUYS. 

Lou  Wittman  president  of  the  Star  Amuse- 
ment company,  Hamilton,  O.,  has  sold  the  Eagle 
moving  picture  theatre  to  William  Leighton. 
The  purchase  price  was  $4,500. 


NAMELESS  THEATER  STARTS. 

The  new  motion  picture  show  has  been  start- 
ed in  the  old  opera  house  building,  Sanford, 
Texas.  The  new  management  expects  the  pa- 
trons to  name  the  new  building  and  the  name 
that  suits  their  fancy  will  be  worth  $5.00  in 
gold  to  the  lucky  person. 


A  HINT  TO  OTHERS. 

The  Lyric  theater,  Columbia,  S.  C,  has  added 
a  resting  room  for  ladies  to  their  already  com- 
modious theater.  The  room  is  nicely  fitted  out 
with  handsome  furniture,  easy  chairs  and  other 
conveniences.  On  the  wall  are  two  very  at- 
tractive paintings. 
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IN  PICTURES 
IN  CONSTRUCTION 
IN  WORKMANSHIP 
IN  ACCESSIBILITY 
IN  EVERY  WAY 


IM  D    \A/  EST 


HAVE   YOU  A 

MOTIOGRAPH  WATCH  FOB? 


ENTERPRISE  OPTICAL  MFG.  CO., 


562  WEST  RANDOLPH  STREET 
CHICAGO,  ILL. 


AS  POPULAR  IN  EUROPE 
AS  IT  IS    IN  AMERICA 

WRITE  ANYONE— ANYWHERE 
—THEY  ALL  SAY  THE  SAME 


.  J.  C.  McCanles,  of  Lawrence.  Kansas,  says.  May  21st 
1.  "They  can  talk  all  thev  want  t<  about  machines,  but 
MOTIOUKAI'H  has  them  all  skinned." 


CHICAGO  LETTER 

(Continued  from  page  8.) 

my  good  fortune  last  summer  to  see  the  very 
best  work  of  the  kind  in  Paris,  Brussels,  Berlin 
and  London,  but  in  none  of  these  cities  did 
I  see  anything  to  compare  with  what  you  gave 

"Again  thanking  you  for  the  entertainment 
which  you  gave  us,  and  also  for  the  kindly 
spirit  shown,  I  am,  etc." 

"The  Still  Alarm"  A  Thrilling  Film. 

Louis  A.  Klene,  owner  of  the  Arc  theatre, 
Lafayette,  Ind.,  writes  that  he  featured  "The 
Still  Alarm,"  a  recent  Selig  release,  and  showed 
to  excellent  business.  The  "Courier,"  Lafayette, 
had  the  following  notice  of  the  film:  "There 
have  been  fire  scene  pictures  before,  but  none 
was  ever  produced  on  such  a  magnificent  scale 
and  with  such  wonderful  realism  as  this.  The 
Selig  company  has  fairly  outdone  itself  in  pro- 
ducing this  masterpiece.  It  is  the  original 
motion  picture  dramatization  of  Joseph  Arthur's 
famous  story  and  is  just  out.  The  thrilling  fire 
scenes  it  presents  are  beyond  description." 

New  Selig  Plant  Astounds  Visitors. 

A  number  of  prominent  business  men  and  cap- 
italists of  the  city  paid  a  visit  to  the  plant  of  the 
Selig  Polyscope  Co.,  one  day  last  week.  The 
party  went  out  in  two  large  touring  cars  and 
were  shown  the  sights  by  Superintendent  Tom 
Nash. 

Over  an  hour  was  spent  in  viewing  the  vari- 
ous departments,  and  the  exclamations  of  as- 
tonishment and  wonder  were  interesting  to 
hear.  Not  one  of  these  gentlemen  had  even 
dreamt  of  the  outlays  made  by  the  manufac- 
turers of  motion  pictures  and  they  were  de- 
lighted with  the  sights  and  the  knowledge 
gained. 

Among  the  visitors  were  Messrs.  Miles  Hal- 
lowed, Eugene  McCarthy,  T.  P.  Wade,  E.  S. 
Sanders,  J.  E.  Kinsella,  Douglas  Berg,  E.  M. 
Keeley,  John  M.  Weir,  W.  A.  Lydon,  H.  C.  Wild 
and  J.  J.  Fitzgerald. 

Chicago  Film  Brevities. 

Miss  Sayde  Laidlaw,  for  many  years  the  pri- 
vate stenographer  of  Mr.  George  Kleine  and  an 
estimable  young  lady,  was  married  to  Mr.  Harry 
Swanson  of  this  city  Monday,  May  22.  Miss 
Laidlaw  stole  a  march  on  her  numerous  friends, 
as  no  one  was  aware  of  her  intentions  but  the 
happy  groom.  After  the  honeymoon  trip,  Mr. 
and  Mrs.  Swanson  will  make  their  home  in  Chi- 
cago, where  their  families  reside. 

"The  Two  Orphans,"  a  massive  production 
requiring  hundreds  of  people,  has  just  been 
finished  by  Selig's  eastern  company.  The  sub- 
ject was  produced  under  Otis  Turner's  direc- 
tion and  no  expense  was  spared  to  reproduce 
the  famous  melodrama  in  pictures.  The  story 
of  the  play  is  told  in  three  reels,  the  greatest 
care  being  taken  to  make  the  photography  as 
nearly  perfect  as  possible. 

Leroy  Templeton,  owner  and  manager  of  the 
Virginia  theatre,  4  3rd  &  Indiana  avenue,  this 
city,  was  seen  last  week  and  informed  me  that 
he  is  doing  very  good  business,  notwithstand- 
ing the  hot  weather.  The  Virginia  has  excellent 
ventilation  and  is  quite  comfortable  all  the 
year  around. 

P.  T.  J.  Crill  opened  a  mammoth  Airdome 


at  Monmouth,  111.,  Monday,  May  29.  The  Air- 
dome  will  comfortably  seat  1,600  people.  Man- 
ager Crill  called  at  the  office  of  the  G.  F.  Co. 
17-19  S.  Wabash  Ave.,  last  week  and  arranged 
lor  firm  service  and  also  purchased  an  Eden- 
graph  machine  and  complete  outfit. 

Roy  C.  McMullen,  manager  of  the  Colonial 
theatre,  Rockford,  111.,  was  a  visitor  at  the  office 
of  the  G.  F.  Co.,  17-19  S.  Wabash  Ave.,  last 
week,  where  he  arranged  advanced  bookings. 
The  Colonial  is  doing  very  fair  business.  Man- 
ager McMullen  says,  and  will  be  kept  open  all 
summer. 

Lou  M.  Goldberg,  owner  and  manager  of  the 
Castle  theatre,  Bloomington,  111.,  and  of  the 
Majestic  theatre,  Rockford,  111.,  opened  an  Air- 
dome  in  the  latter  city,  Sunday,  May  2  8.  Pic- 
tures only  will  be  run  in  the  Airdome  through- 
out  the  summer  months.     Manager  Goldberg 


MAJESTIC    THEATRE.    DANVILLE,  ILL. 
A.  T.  Willis,  Managar. 

gets  his  Airdome  service,  as  well  as  his  theatre 
service,  from  the  office  of  the  G.  F.  Co.  at  17-19 
S.  Wabash. 

A.  Balaban,  one  of  the  owners  of  the  Circle 
theatre,  which  changed  from  vaudeville  to  an 
exclusive  picture  program  on  Monday,  May  2  2, 
reports  that  the  first  week's  business  has  been 
very  satisfactory.  Mr.  Balaban  said  to  me,  "We 
played  to  profits  instead  of  a  loss,  which  cer- 
tainly would  have  been  the  case  had  vaudeville 
been  our  program.  Our  patrons  seem  to  like 
the  change,  and  considerable  applause  was  given 
our  feature  films  last  week.  We  are  very  well 
pleased  with  the  change."  The  Circle  gets  its 
film  service  from  the  office  of  the  G.  F.  Co. 
1  7-19  S.  Wabash. 

Quite  an  interest  is  being  taken  in  the  an- 
nouncement that  the  Vitagraph's  special  film 
(200  feet)  showing  the  burning  of  Dreamland, 
Coney  Island,  Saturday  morning.  May  27,  was 
sent  out  of  New  York  on  May  30.  The  stam- 
pede of  Bostock's  wild  animals  at  the  fire,  as 
described  in  associated  press  dispatches,  was 
specially  thrilling.  Manager  Bell  of  the  office 
of  the  G.  F.  Co.  435  N.  Clark  St.,  has  sent  out 
special  postal  card  notices  to  all  his  patrons 
regarding  this  special  film. 

George  B.  Frellson  has  remodeled  and  en- 
larged the  Unique  theatre,  Waukesha,  Wis.  He 
reopened  the  house  Sunday,  May  21,  to  fine  busi- 


ness. The  Unique  now  seats  525  people.  Noth- 
ing but  moving  pictures  and  songs  are  on  the 
program.  The  Unique  will  be  run  throughout 
the  summer. 

S.  L.  Phillips,  of  the  Star  theatre,  Houghton, 
Mich.,  reports  fine  business  during  the  recent 
hot  weather. 

An  entertainment  will  be  given  at  Masonic 
Hall,  Rogers  Park,  Friday  evening,  June  2,  pic- 
tures and  songs  forming  the  program.  Selig's 
•  Tournament  of  Roses"  will  be  a  feature.  A 
Kinodrome  service  for  that  night  has  been  ar- 
ranged with  the  office  of  the  G.  F.  Co.  at  435  N. 
Clark  St. 

Wm.  H.  Bomb,  assistant  to  Manager  Wm.  H. 
Bell  of  the  G.  F.  Co.'s  office  at  435  N.  Clark 
St.,  has  recovered  from  his  illness  and  is  back 
again  in  harness.  There  is  considerable  scurry- 
ing among  exhibitors,  who  get  service  at  this 
office,  to  provide  themselves  with  oxaerometers. 


AMENT  MAKING  IMPROVEMENTS 

His  Jackson  Photoplay  Theatre  Being  Completely 
Redecorated  in  Lavish  Style 

Capt.  W.  D.  Ament  has  completely  redecora- 
ted his  photoplay  theatre  at  Jackson,  Tenn., 
using  plastic  relief  work  inside  and  out  and 
adding  a  glass  and  steel  marquee  that  covers 
the  sidewalk.  The  balcony  has  been  removed 
to  improve  the  ventilation  but  the  capacity 
is  retained  by  adding  2  5  feet  to  the  depth  of 
the  house  with  a  seating  capacity  of  150.  Vel- 
vet carpet  has  been  laid  throughout  the  house 
and  statuary  and  electric  flowers  add  to  the 
attractiveness  of  the  auditorium.  Capt.  Ament 
uses  a  mirror  screen  and  early  run  releases  of 
the  licensed  companies  and  offers  a  program 
that  crowds  the  house  with  the  solid  citizens. 

The  two  Ament  houses  at  Meriden,  Miss,  have 
also  been  redecorated  and  are  now  in  charge 
of  Harry  McGeary,  who  has  made  himself  very 
popular  as  local  manager. 

PICTURES  FOR  KOREA. 

David  Paine,  of  Callaway,  formerly  one  of  the 
Korean  class  of  students  at  the  State  Normal 
school,  was  in  Kearney,  Thursday,  says  the  Kear- 
ney (Neb.)  Hub,  with  a  motion  picture  camera, 
the  only  one  in  this  section  of  the  state,  anl 
with  C.  B.  Stephens  secured  a  film  of  the  march- 
ing veterans  of  the  civil  war  during  their  parade 
Thursday  morning. 

Mr.  Paine  will  leave  in  the  fall  for  Korea  and 
will  take  this  film  with  him  and  will  show  it 
there,  in  China,  Japan  and  European  countries. 
He  has  also  taken  some  views  of  school  life  in 
Kearney,  which  are  typical  of  the  schools  of  the 
United  States,  and  will  produce  these  in  foreign 
countries. 

Some  time  before  his  departure  for  the  old 
countries  Mr.  Paine  will  show  these  pictures  in 
Kearney.  He  expects  to  spend  at  least  a  year  in 
his  travels  and  will  then  return  and  locate  at 
Callaway,  where  he  recently  purchased  the  Air 
Dome. 

THEATRE  FOR  SALE. 

oc.  Moving  Picture  Theatre,  well  equipped,  doing 
good    business.    For    particulars,  address 

HAXLEY  &  MILLER. 

Michigan  City,  Ind. 
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WE  HAVE  EVIDENCE 

TO   PROVE   THAT   THE   BEST   MACHINE  IS 


ETHE  191  I  MODEL  ■  | 
dengrapM 


INTERMITTENT 
MOVEMENT 
RUNNING 
IN  OIL 


Add  to  your  profits  by  saving  repair  bills  and  showing  a  better  picture  than 
your  opposition  does.    Write  for   proof  to 

THE  EDENGRAPH  MFG.  CO.,  Cecge  Kiei„e,  p™.,  .jjW&gfrY. 
FOR  SALE  BY  ALL  DEALERS 


Record  of  Weekly  Licensed  Him  Releases 

(Week  of  June  5  to  June  10,  1911) 


Exchange  No. 


Title 


Maker 


A  Smile  of  a  Child  

The  Feud   ".  

The  Sardine  Industry  

A  Rough  Diamond   

The  Scorpion   

Where  There's  a  Will  There's  a  Way 
Nitrate  of  Soda  Industry  of  Chili.  .  . 

The  Cardinal's  Edict  

His  Friend's  Wife  

The  Drawn  Curtain  

Chrysanthemums   

Montana  Anna  

For  Her  Brother's  Sake  

A  Lesson  Learned  

Father's  Dress  Suit  

Advertising  for  Mamma  

The  Insubordinate  Soldier  

The  Young  Interne  

Heligoland   

Their  Fates  Sealed  

Dave's  Love  Affair  

The  Professor's  Ward  

Her  Spoiled  Boy  

The  Visiting  Nurse  

The  Wager  and  the  Wage  Earner .  . 

The  Love  of  Summer  Morn  

Khmara  

Miss  Blum   

The  Sacrifice   

Forgiven  in  Death  

The  Love  Story  of  a  Great  Actress. 

A  Broken  Life  

The  Changing  of  Silas  Warner.... 


Biograph 
Lubin 

Lubin 

Pathe 

Pathe 

Selig 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Selig 

Vitagraph 

Edison 

Edison 

Kalem 

Pathe 

Urban 

Urban 

Biograph 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Class 


Length 
Feet 


Drama 
Drama 

Indus. 
Drama 
Educ. 
Comedy 
Indus. 
Drama 
Drama 
Drama 
Educ. 
C.  Drama 
Drama 
Drama 
Comedy 
Drama 
Drama 
Drama 
Travel. 
Comedy 
Comedy 
C.  Drama 
Drama 
Drama 
Comedy 
Drama 
Drama 
Vaudeville 
Drama 
Drama 
Drama 
Drama 
Drama 


997 
635 
365 
751 
249 

1000 

1000 
1000 
735 
240 
1000 
1000 
500 
500 
1010 
1000 
750 
250 
396 
601 
1000 
1000 
1000 
1000 
990 
8ro 

174 

I  coo 
1000 
IOOO 
IOOO 

IOOO 


Date 
Released 


6-5-1 1 
6-5- 1 1 
6-5-1 1 
6-s-ii 
6-5-1 1 
6-5-1 1 
6-5-1 1 
6-6- 1 1 
6-6- 1 1 
6-6-1 1 
6-6-1 1 
6-6- 1 1 
6-6-1 1 
6-7- 1 1 
6-7-1 1 
6-7-1 1 
6-7-1 1 
6-7-1 1 
6-7-1 1 
6-8- 1 1 
6-8-1 1 
6-8-1 1 
6-8- 1 1 
6-8- 1 1 
6-9-1 1 
6-9-1 1 
6-9-1 1 
69-11 
6-9-1 1 
6-10-1 1 
6-io-i  1 
6- 10- 1 1 

6-TO- 1 t 


When  Run 


FILE  THIS  LIST  FOR  FUTURE  REFERENCE.- BETTER  THAN  BULLETINS 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.      New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 
Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"KATIE  O'SULLIVAN."— Words  and  music  by  John 
B.  Gardner;  published  by  the  Gardner  Music  Pub. 
Co.,  Waterloo,  la.  An  Irish  waltz  song  with  pleas- 
ing strains  and  a  chorus  in  which  one  likes  to  join 
with  the  singer  when  the  words  are  flashed  on  the 
screen.  The  illustrating  is  an  excellent  piece  of 
work  on  the  part  of  Wheeler.  The  models  are 
agreeable,  the  scenic  effects  intensely  interesting 
and  the  posing  not  to  be  beaten. 

"IF  YOU  BELIEVE  IN  DREAMS,  SWEETHEART."— 
Words  by  Ole  Silas;  music  by  Samuel  Speck;  pub- 

.  lished  by  Jerome  H.  Remick  &  Co.  This  is  a  new 
love  ballad  with  illustrations  that  are  appropriate 
and  beautiful.  You  cannot  fail  to  like  the  models 
and  their  posing  in  this  set. 

"HANNAH,"  WON'T  YOU  SMILE  AWHILE  WITH 
ME?"— Words  by  Jack  Mahoney;  music  by  Theodore 
Morse;  published  by  Theodore  Morse  Music  Co., 
New  York.  The  class  of  songs  these  two  authors 
turn  out  is  well  known.  "Hannah"  is  well  in  keep- 
ing with  the  rest.  The  slides  give  us  many  views  of 
plantation  life  in  the  South.  Scenes  among  the  cot- 
ton fields  are  enriched  with  soft  moonlight  produc- 
ing a  most  beautiful  effect. 

Scott  &  Van  Altena. 

"WHEN  THE  HEART'S  BEHIND  A  KISS."— Words  by 
Arthur  Longbrake;  music  by  Ed.  Edwards;  published 
by  Jos.  Morris  Co.,  Philadelphia.  To  illustrate  this 
song,  Scott  &  Van  Altena  have  produced  a  set  of 
slides,  cleverly  posed,  beautifully  colored,  and  con- 
taining more  than  the  usual  number  of  novelties. 
The  novelties  are  very  high  class  and  the  set  as  a 
whole  is  extremely  artistic. 

"DOWN  BY  THE  RIO  GRANDE."— Words  by  Al.  M. 
Herman;  music  by  Roy  H.  King;  published  by  Sem- 
inary Music  Co.,  New  York.  A  cowboy  song  in 
the  illustrating  of  which  cowboy  costumes  are  used. 
The  scenes  are  typical  of  the  west,  mountain  scenery 
prevailing.  The  posing  is  good  and  each  slide  has 
a  novelty  of  its  own.  The  set  is  original  and  praise- 
worthy. 

"LET'S  MAKE  LOVE  WHILE  THE  MOON  SHINES."— 
By  Harris  and  Robinson;  published  by  Will  Rossiter, 
Chicago.  This  subject  has  given  the  illustrators 
ample  chance  for  beautiful,  dreamy  moonlight  scenes 
which  they  have  taken  full  advantage  of.  The  set 
is  an  excellent  one,  exquisitely  colored. 

Levi  Company,  Inc. 

'GIVE  ME  YOUR  LOVE."— Words  by  McWatters 
Tyson;  music  by  Lewis-Bennett;  published  by  Sha- 
piro. This  is  one  of  the  most  novel  numbers  of  the 
season.  There  is  a  laugh  in  every  line.  It  tells  in 
a  humorous  way  the  story  of  Othello  and  Desdemona. 
Much  care  has  been  exercised  on  the  slides.  In  all, 
this  should  be  a  most  satisfactory  song. 

"PARTNERS." — This  is  another  sentimental  song 
that  is  bound  to  catch  on  immediately.  The  slides 
are  most  beautifully  illustrated. 

Excelsior  Slide  Co. 

'THE  ENTERTAINING  MAN."— Words  and  music  by 
Armstrong  &  Clark;  published  by  M.  Wilmark  & 
Sons,  New  York.  A  very  catchy  song,  full  of  rhythm 
and  swing,  and  very  pleasing  to  the  ear.  Puts  life 
into  any  audience.  The  slides  are  beautiful,  the 
photography  and  coloring  excellent.  Get  a  set  and 
judge  for  yourself. 

'THE  MORE  I  LIVE  THE  MORE  I  LOVE."— Words 
by  Arthur  J.  Lamb;  music  by  Gerald  Wilcox;  pub- 
lished by  Jos.  W.  Stern  &  Co.,  New  York.  A  beau- 
tiful ballad,  with  sweet  music.  The  illustrations  are 
very  pretty,  and  have  worked  in  quite  a  number  of 
odd  effects,  that  are  very  pleasing  to  the  eye. 


RECENT  RELEASES. 
De  Witt  C.  Wheeler. 

"THAT  KASSATSKY  DANCE."— Words  and  music  by 
Irving  Berlin;  published  by  Ted  Snyder  Co.,  New 
York. 

"HONEY  GIRL."— Words  by  Jean  Havez;  music  by 
George  Botsford;  published  by  Jerome  H.  Remick 
&  Co.,  New  York. 

"YOU'LL  DO  THE  SAME  THING  OVER  AGAIN."— 
Words  by  Alfred  Bryan;  music  by  Albert  Gumble, 
published  by  Jerome  H.  Remick  &  Co. 

"WHEN  YOU'RE  NOT  HERE." — Published  by  F.  A. 
Mills,  New  York;  words  and  music  by  Bernie  Adler. 

"LET'S  MAKE  LOVE  AMONG  THE  ROSES."— Words 
by  William  Jerome;  music  by  Jean  Schwartz;  pub- 
lished by  Jerome  H.  Remick,  New  York. 

"ASHES  OF  ROSES."— Poem  by  Edward  Madden;  mel- 
ody by  Leo  Edwards;  published  by  Gus.  Edwards. 

"THE  SAME  OLD  DREAM."— Words  and  music  by 
Clare  Kummer;  published  by  Jerome  H.  Remick  & 
Co.,  New  York. 

"ANY  GIRL  LOOKS  GOOD  IN  SUMMER."— Words  by 
Harold  Atteridge;  music  by  Phil  Schwartz;  pub- 
lished by  M.  Witmark  &  Sons,  New  York. 

Scott  &  Van  Altena. 

"WHEN  YOU'RE  IN  TOWN."— Words  and  music  by 
Irving  Berlin;  published  by  Ted  Snyder  Co.,  New 
York. 

"PEGGY  GRAY."— Words  and  music  by  Thurland 
Chattaway;  published  by  F.  B.  Haviland,  New  York. 

"BILLY." — Lyrics  by  Joe  Goodwin;  music  by  Kendis 
and  Paley;  published  by  Kendis  &  Paley,  New  York. 

"THAT  CAROLINA  RAG."— Words  by  Maurice  Burk- 
hart  and  Jack  Coogan;  music  by  Violinsky;  pub- 
lished by  Will  Rossiter.  Chicago,  111. 

"WHEN  YOU'RE  IN  LOVE  WITH  MORE  THAN  ONE 
YOU'RE  NOT  IN  LOVE  AT  ALL."— Lyrics  by  Alfred 
Bryan;  melody  by  S.  R.  Henry;  published  by  Jos. 
W.  Stern,  New  York. 

"VALLEY  FORGE."— Words  by  E.  S.  S.  Huntington; 
music  by  Wm.  J.  Vanderveer;  published  by  Jos. 
Morris  Co.,  New  York. 

"YOU,  DEAR."— Words  by  J.  Caspa-r  Nathan;  music 
by  James  S.  Sumner;  published  by  Harold  Ros- 
siter Music  Co.,  Chicago. 

"THE  BASEBALL  GLIDE."— Words  by  Andrew  B. 
Sterling;  music  by  and  published  by  Harry  Von 
Tilzer,  New  York. 

Levi  Company,  Inc. 

"YESTERDAY  CARESSES."— Words  by  Bartley  Cas- 
tello;  music  by  Tom  Kelly;  published  by  Shapiro, 
New  York. 

'BABY  IS  CALLING  FOR  YOU."— Words  by  Robert 

Scott;  music  by  J.  M.  Wilcockson;  published  by  J. 

M.  Wilcockson  Music  Co.,  Hammond,  Ind. 
'GEE,  BUT  I'M  CRAZY  FOR  THE  SUMMER  TIME."— 

Words  and  music  by  James  A.  Brennan;  published 

by  O'Neil  &  Story,  Boston. 
'I  LOVE  YOU  BETTER  THAN  ANYONE  ELSE  EVER 

LOVED  YOU  BEFORE."— Words  by  Will  D.  Cobb; 

music  by  J.  Melville  Gideon;  published  by  Shapiro. 

New  York. 

'WHOOP-A-DAISY."— Words  and  music  by  Kahn  & 

Le  Boy;  published  by  music  house  of  Laemmle. 
•A  TRIP  WITH  YOUR  TIP  TOP  BOY."— Words  by  V. 

P.  McKinnie;  music  by  Aubrey  Stauffer;  published 

by  Aubrey  Stauffer  &  Co.,  Chicago,  111. 
'MARY     WENT     AROUND     AND     AROUND  AND 

AROUND."— Words   by  Al.   Byron;    music  by  Fred 

Fisher;  published  by  Shapiro. 
'DREAMING,  MY  LOVE,  OF  YOU."— Words  and  music 

by  Charles  Jolly;  published  by  James  D.  Shipman 

Publishing  Co.,  New  York. 

Excelsior  Slide  Co. 

'DIXIE  DAISY  DEAR."— Music  by  Henry  Lodge; 
words  by  Bert  Fitzgibbon;  published  by  M.  Witmark 
&  Sons,  New  York. 

'A  HEART  AND  A  ROSE."— Words  by  C.  M.  Debison; 
music  by  A.  J.  Holmes;  published  by  Holmes  Pub- 
lishing Co.,  Middletown,  N.  Y. 


"THE  WITHERED  ROSE  AND  THE  ACHING 
HEART."— Words  and  music  by  James  Brockman; 
published  by  James  Brockman  Pub.  Co.,  Chicago. 

"DOWN  OLD  INDIANA  WAY."— Words  by  Albye 
Wagner;  music  by  Harry  De  Costa;  published  by 
Head  Pub.  Co.,  New  York. 

"JUNE  ROSE."— Words  by  Jean  Lenox;  music  by 
Edna  Williams;  published  by  Jos.  W.  Stern  &  Co. 

"IN  THE  GARDEN  OF  PEACHES  AND  CREAM."— 
Words  by  Joe  Goodwin;  music  by  Joe  Cooper;  pub- 
lished by  Kendis  &  Paley. 

"ONLY  A  ROSE  IN  A  VASE  OF  GOLD."— Words  by 
Thomas  J.  Kennedy  and  Bobby  Heath;  melodv  by 
Chas.  O'Donnell;  published  by  the  Fellheimer-Ken- 
nedy  Co. 

"MAYBE  YOU  WERE  MADE  FOR  ME." — Words  by 
Alfred  Bryan;  music  by  Madwell  Silver;  published 
by  F.  A.  Mills,  New  York. 

A.  L.  Simpson. 

•WANTED:  A  HARP  LIKE  THE  ANGELS  PLAY."— 

Words  by  E.  B.  E.  Bessey;  music  by  J.  Fred  Helf; 

published  by  J.  Fred  Helf  Pub.  Co. 
'THE  G.  A.  R."— Words  by  Edgar  Selden;  music  by 

Newton  Alexander  and  James  Brady;  published  by 

Shapiro. 

•COLUMBIA,  THE  GEM  OF  THE  OCEAN." 
THE   STAR   SPANGLED   BANNER."— The  National 
anthem. 

'A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 
William  Carter;  music  by  H.  Renner  E.  Trautman; 
published  by  the  Ideal  Music  Publishers,  New  York. 
SEEMS  TO  ME  THE  WORLD  IS  SINGING  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons,  Peace  Dale,  R.  I. 

'CAN'T  YOU  TAKE  IT  BACK  AND  CHANGE  IT  FOR 
A  BOY?" — Words  and  music  by  Thurland  Chattaway; 
published  by  F.  B.  Haviland  Pub.  Co. 

'DEAR  OLD  SALLY."— By  Billy  Gaston  and  John  B. 
Lowitz;  published  by  Lowitz  &  Gaston,  New  York. 
GIVE  ME   A   SHOVE,    I'M   FALLING   IN  LOVE."— 
Words  by  William  Tracey;  music  by  Jas.  McGavisk; 
published  by  J.  Fred  Helf  Pub.  Co. 


ALWAYS  SOMETHING  UPLIFTING. 

There  has  been  so  much  printed  of  late 
about  the  harm  caused  the  young  by  mov- 
ing picture  shows  that  I  should  like  to 
add  my  little  bit  to  the  side  of  the  defense. 
For  my  part,  I  have  never  attended  a 
show  yet  that  did  not  contain  something 
worthy  of  human  interest. 

Roger  King,  in  the  Dayton,  Pa.,  News. 


CONFIDENCE  IN  MOTION  PICTURE  BUSINESS 

Mr.  J.  H.  Hallberg,  "The  Economizer  Man,"  states 
that  there  apparently  is  no  lack  of  confidence  in  the 
future  of  the  moving  picture  business,  judging  from 
the  number  of  new  installations  he  is  selling  and 
refitting  of  old  places.  He  has  just  furnished  156 
additional  automatic  folding  chairs  to  J.  G.  Becker, 
New  Kensington,  Pa.  One  No.  5  Powers  to  Maxwell 
Hite,  Harrisburg,  Pa.  One  1911  Motiograph,  Keith's 
theatre,  Columbus,  O.,  and  two  additional  motiographs 
for  Keith's  Cleveland  theatres.  One  Powers  No.  6,  A. 
D.  Frantz,  Ackley,  la.  One  1911  Motiograph  with 
Double  Dissolver,  together  with  Hallberg  Economizers 
and  complete  lines  of  supplies  to  Theodore  Sachs. 
Catskill,  N.  Y.    One  exhibition  model,  Edison  machine 

to  Fowler  Bros.,  Philadelphia,  Tenn.  Considering  the 
number  of  Hallberg  Economizers  already  in  use,  the 
continued  demand  for  same  is  surprisingly  large. 

FOR  SALE. 

My  Nickelodeon  outfit,  complete,  including  Edison 
one-pin  Machine,  Upholstered  Dover  Chairs,  piano, 
etc.  Great  bargain  for  any  one  desiring  to  start  or 
re-equip  moving  picture  theatre  complete. 

DAVID  E.  THOMAS,  Portsmouth,  Ohio. 
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HOFF'S  PHOTOPLAYER  SLIDES 


Beautiful  I'hotc 


SET  A 
Edison  Players 


The  foil 
SET  B 
Kalem  Players 


Views  of  the  Leadin, 
Ing  are  now  ready: 

SET  C 
Lubin  Players 


Mary  Fuller 
Mabel  Trunelle 
Marc  McDermott 
John  R.  Cumpson 
("Bumptious") 
William  Bechtel 
Herbert  Prior 

These  may  be  ordered  in  sets  or 
as  above  at 


Gene  Gauntier 
Alice  Joyce 
Carlyle  Blackwell 
Robert  G.  Vignola 
George  Melford 
Jack  J.  Clark 


Florence  Lawrence 
Arthur  V.  Johnson 
Eleanor  Caines 
Harry  C.  Meyers 
Albert  McGovern 
Spottiswoode  Aitken 


SET  D 
Vitagraph  Players 

Florence  Turner 
Maurice  Costello 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brookn 
William  Shea 


own  selection  from  the  entire  list 
ase  in  price. 

Assorted  PRICES  In  Sett  Assorted 

S3.00         Per  dozen    .    $4.00  S5.00 

patent  damageproof  case  to  any  part  of  the  United  States 
on  receipt  of  price. 

PHOTOPLAY  ADVERTISING  &  SPECIALTY  CO.,  Exclusive  Scents  for  Pittsburg,  Cleveland  and  Detroit 

21  East  23d  Street 
NEW  YORK 


PRICES  In  Set. 

Per  set  of  six   .  $2.50 

Sent  securely  packed 


JAS.   L.  HOFF-  Proo. 


Keep  Your  Eye  on 
This  Space 

American  Moving  Picture  Machine  Co. 


No.  101  Beekman  Street 


New  York  City 


Announcement 


SLIDES 

Made  to  Order  in  One  Day. 

Price  50c  each.  Regardless  of 
amount  of  wording  on  slide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  M0 


THE  MICA 
NON-BREAKABLE 
LANTERN  SLIDE 

John  Schmittinger,  president  of  the 
MICA  NON-BREAKABLE  SLIDE  CO., 
formerly  the  PARIS  SLIDE  CO.,  hereby 
notifies  all  his  customers  to  send  orders 
and  requests  for  catalogs  direct  to  his 
factory,  2737  N.  CROSKEY  ST.,  PHIL- 
ADELPHIA, PA. 

JOHN  SCHMITTINGER 

THE  MICA  NON-BREAKABLE  SLIDE  CO 


Get  Simpson's  Slides  for 

"Just  a  Twig  from  the 
True  Lovers'  Tree" 

A.  L.  SIMPSON,  Inc. 

113  West  132nd  Street  New  York  City 


MOTION    PICTURE  MACHINES 

Edison  Motiograph  Powers 

Stereopticons         Post  Card  Projectors 
Lantern  Slides  Repair  Parts  Supplies 

Carbons  Tickets 

Catalogue  Free  on  Request 

AMUSEMENT  SUPPLY  COMPANY, 


CHICAGO. 
ILL. 


BELL  &  HOWELL  CO. 

Inductor  Compensators,  Rewinds.  Termi- 
nals, Film  Menders.  Motion  Pi. -Hire  Devices 
of  Quality,  Durability  and  Efficiency. 

NORTHWESTERN  AMUSEMENT  SUPPLY  CO. 
212  Wall  Street.  SPOKANE,  WASH. 

Wholesale  and  Retail  Distributors  to 
the  Pacific  Northwest. 


FOR  SALE 

Large  quantity  of 
LICHTSTRUCK  FILM, 

Perforated,  suitable  for  titles  and  blank 
leader.  $18  per  1000  feet.  For  de- 
tails, write  to  No.  563  FILM  INDEX. 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


BARGAINS  BARGAINS 

Motion  Picture  Machines  $35  up.  Power's 
t'ameragraph  Xo.  .">  only  $75,  Stereopticon 
and  Mo.1-1  B  Ua-  (  Kuril  sjay  Carbons  $1.50 
per  100.  Tickets  $1  00  for  10,000,  Fort 
Wayne  fompensarc  $35.  I.ubin  100s  Mar- 
vel, cost  $150.  only  $100,  K.lison  Model  B, 
Power's  No.  t>  and  Standard  low.  Dis- 
solving Stereopticon  Calcium  &-  Optigraph 
$55.  Get  Supplement  33  Bargain  List. 
Motion  Picture  Machines  Wanted. 

HARBACH  &  CO. 

809  FILBERT  ST.,  PHILA.,  PA. 


HAND  COLORED  SLIDES  50c. 

Made  from  any  clipping,  negative,  photo. 
Expert  work  guaranteed.  Cracked  slides 
reproduced.  Special  advertising  slides. 
PHOTO  SPECIALTY  CO.  Keeseville,  N.  Y. 


TURNER  &  DAHNKEN  (  t) 

138  Eddy  St..  San  Fr.ncl.co.  Cat. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


WANTED,  GOOD  SINGERS 

At  Louis  Theatre,  Hattiesburg,  Miss.    4  weeks'  contract;  longer 
you  can  get  your  songs  over. 


Competition  cannot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  originators  of  this  line. 
Slides  of  superior  quality  and 
attractiveness,  that  will  increase 
your  business. 

Also 

SONG  SLIDES 

Two  releases  weeklv;  if  vou  want 
to  be  up  to  date,  GET  THEM, 
and 

ANNOUNCEMENT  SLIDES 


EXCELSIOR  SLIDE  CO. 

61  West  14th  Street         New  York  City 

Phone  4851  Chelsea 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLE  AN.  NEW  YORK 

Send  for  latest  Catalogue 


"SILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy-Flex- 
ibility-Noii-oraekiiin-Safotv-Streiigth 
Send  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.        84  Waba.h  Avenue, Chicago 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

Ieoodk.e0tr  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


BLANK  LEADER 

of  every  kind  always  in  stock.  $10  and  upwards  per  1000  feet.  Our 
STIKWIK  CEMENT  i8  the  best  on  the  market.  Send  sample  order. 
All  our  consignments  guaranteed. 

WASTE  UTILIZATION  CO.,  227  E.  150th  St.,  New  York 


SCENERY  motion  picture  Theatres 

FIRST  CLASS,  ARTISTIC  WORK  GUARANTEED 

P.  J.  D0NIGAN  SCENIC  STUDIO 


416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 


NEARLY  COMPLETED. 

The  new  $10,000  moving  picture  theatre 
erected  on  the  Katherine  Bunnell  property  on 
Center  street,  Berkeley,  Cal.,  will  open  soon, 
The  pictures  will  be  thrown  on  a  painted  panel 
instead  of  a  curtain.  The  house  will  seat  1,000 
persons. 


LIGHT  AND  THE  MERCURY  ARC  RECTIFIER 
FOR  SALE. 

Moving  Picture  Camera.  Positively  new.  Gaumont 
make— equipped  with  two  150-ft.  film  boxes,  and  a 
51  m/m  Voigtlander  lens.   $225.00  cash. 

M.  MALINAUD, 
1205  Summit  Avenue,  Jersey  City  Heights,  N.  J. 


DOUBLING  UP. 

L.  F.  LeMar,  who  has  operated  the  moving 
picture  theatre  at  Carsonia  Park,  Reading,  Pa., 
during  the  past  five  years,  has  taken  charge  of 
Carsonia  Inn  this  year  and  will  conduct  the 
hotel  in  addition  to  his  moving  picture  busi- 
ness. He  has  completed  notable  improvements 
to  the  inn. 
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Trade  Mark 


RELEASED 
JUNE  5TH, 


The 


A  Smile  of  a  Child 


t  smile  of  a  child  has  more  influ  ence  than  any  other  power  in  the  world.  It  can  change 
the  cloudy  into  sunshine  as  will  be  seen  in  this  Biograph  subject.  An  ill-tempered  Prince  is  met  by  a  little 
child  who  is  wandering  through  his  grounds  and  his  entire  nature  is  changed  into  one  of  excessive  good 
nature.  Later,  while  out  on  a  lark,  he  meets  for  the  first  time  a  very  pretty  peasant  woman,  to  whom  he, 
by  virtue  of  his  rank,  makes  sinister  advances.  It  happens  that  she  is  the  mother  of  the  same  child 
and  it  enters  in  time  to  arouse  the  Prince  to  his  better  self  with  its  sunny  smile  and  saucy  wink,  which 
wink  is  really  infectious  of  good  nature.     Appro  ximate  Length,  997  feet. 


RELEASED  JUNE  8TH,  1911. 

THEIR  FATES  "SEALED" 

This  is  indeed  the  most  unique  comedy 
ever  portrayed  in  motion  pictures.  Dolly 
has  two  ardent  admirers  and  it  becomes 
a  delicate  matter  to  choose  between  them, 
so,  while  staying  at  Santa  Catalina  Island, 
California,  with  her  father,  she  hits  upon 
a  novel  plan.  The  scheme  is  that  her 
admirers  enter  a  fishing  contest.  The  one 
who  has  the  largest  fish  by  four  o'clock 
that  afternoon  is  to  win  her.  As  luck 
will  have  it,  the  one  she  cares  the  most 
for  has  the  smallest  when  the  contest  is 
about  to  close.    However,  fate  intervenes. 


for  while  the  apparent  lucky  one 


success,  a  large  seal  hops  out  of  the  water 


bles  his  big  catch,  making  the  other  fellow  the  victor  after  all.     Approximate  Length,  396  feet. 

DAVEl'S    LOVE  AFFAIR 


gob- 


is  sweet  on  -May  and  she  lik< 
ut  in  his  glad  clothes,  his  boy 

Of  course.  Clarice  is  a  myth 
^he  boys,  however,  are  sorry  w 

0  right  the  wrong  their  joke 

1  run  smooth.     Approximate  I> 


the  front  steps,  he  all 
.  note  about  a  certain 
1,  so  sends  poor  Dave 
en  in  the  mouth,  and 
ie  course  of  true  love 


DAVE'S   LOVE  AFFAIR. 


RELEASE  DAYS  OF  BIOGRAPH  SUBJECTS,  MONDAY  and  THURSDAY.    Get  on  our  Mail  List  for  Descriptive  Circular. 


BIOGRAPH  COMPANY, 

I  I  East  14th  Street,  New  York  City 


Licensees  of  the 
MOTION  PICTURE  PATENTS  CO. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers — June  10 


BIOGRAPH  CO. 


Date.  Subject.                                 Class.  Feet, 

length. 

May  22   The    Crooked    Road  Drama  097 

May  25   The  White  Rose  of  the  Wilds  Drama  998 

May  29   A   Romany  Tragedy  Drama  996 

June   1   A  Dutch  Gold  Mine  Comedy  769 

June   1    Curiosity   Comedy  228 

June  5   A  Smile  of  a  Child  Drama  997 

June  8   Their  Fates  "Sealed"  Comedy  396 

June   8   Dave's  Love  Affair  Comedy  601 

June  12   Enoch  Arden,  Part  I  Drama  99S 

June  15   Enoch  Arden,  Part  II  Drama  999 


THOMAS  A.  EDISON.  INC. 

May  23   Captain    Nell'   Drama  1,000 

May  24   Madeline's  Rebellion   ..Comedy  990 

May  26   Hearts    and    Flags  Drama  1,000 

May  30  The  Niece  and  the  Chorus  Lady.. Comedy  975 

May  31    The   Inheritance   Comedy  625 

May  31    It  Served  Her  Right  Comedy  375 

June   2   A  Sane  Fourth  of  July  Educ.  Drama  1,000 

June   6   The  Cardinal  s   Edict  Drama  1,000 

June   7   A  Lesson  Learned  Drama  500 

June  7   Father's   Dress  Suit   Comedy  500 

June  9  The  Wager  and  the  Wage  Earner. .Drama  1.000 

June  13   Her  Brother's  Photograph  Drama  1,000 

June  14   Heroes  Three   Comedy  500 

June  14   Mistakes  Will  Happen   Comedy  500 

June  16   Van  Bibber's  Experiment  Drama  1,009 


ESSANAY  CO. 

May  23   The   Atonement   Drama  1,000 

May  27   The  Lucky  Card   Drama  1,000 

May  30  The  Temptress   :  Drama  1,000 

June   3   The  Infant  at  Snakeville  Drama  1,000 

June   6   His  Friend's  Wife  Drama  1,000 

June  10   Forgiven  in  Death  Drama  1,000 

June  14  The  World's  Most  Daring  Drivers.  Sporting  1,000 

June  H  The  Tribe's  Penalty  Drama  1,000 


GAUMONT. 

May  23  The  Emperor's   Return  Drama  795 

May  23  Swans   Educational  205 

May  27  Jimmle,    the   Sportsman  Comedy  510 

May  27  Alone   at   Night  Drama  48« 

May  30  Science  vs.  Quackery  Drama  970 

June  3  Mistrust   Drama  985 

June  6  The  Drawn  Curtain  Drama  735 


Date.  Subject.                                 Class.  Feet, 

length. 

June   6   Chrysanthemum   Educ.  240 

June  10  The  Love  Story  of  a  Great  Actress. Drama  1,000 

June  13   Jimmie,  the  Insurance  Agent  Comedy  640 

June  13   The  City  of  Florence.  Italy  Travel  360 

June  17   The   King's   Daughter  Drama  1,000 


KALEM  CO. 

May  24   Carrier  Pigeons   Drama  970 

May  26   Tangled    Lives   Drama  1.000 

May  31    Bertie's  Reform   Comedy  1,005 

June  2   Her  Son   Drama  l,00f) 

June   7  Advertising  For  Mamma  Drama  1,010 

June  9  The  Love  of  Summer  Morn  Drama  990 

June  14   Money  in  the  Bank  Comedy  960 

June  16   The  Railroad  Raiders  of  '62  Drama  1,000 


I/TJBIN  MFG.  CO. 

May  22   The   Gambler's   Chance  Drama  600 

May  22   A  Hero— Almost   Comedy  400 

May  25   A  Good  Turn   Drama  1,000 

May  29   The  State  Line  Drama  1,000 

June   1   A  Game  of  Deception  Comedy  1,000 

June   5   The  Feud   Comedy  635 

June   5   The    Sardine    Industry  Indus.  365 

June  8   The   Professors  Ward  Drama  1,000 

June  12   The  Cook   Comedy  600 

June  12   Athletic  Carnival   Sporting  400 

June  15  Duke  de  Ribbon  Counter  Comedy  1,000 


MELEES. 

May  25   The  Immortal  Alamo  Drama  1,000 

June   1    In  Time  for  Press  Drama  1,000 

June   8   Her   Spoiled   Boy  Drama  980 

June  15   When  the  Tables  Turned  Comedy  1,000 


PATHE  PRERES. 

May  22  Shooting  the  Rapids  in  Japan  Travel  150 

May  22   Boxing    Match    ,  Austrier-Quendreaux 

Sporting  823 

May  24   The  Heart  ol'  an  Indian  Maid  Drama  990 

May  26   Semiramis   Operatic  945 

Mav  27    All    for   Mor  'v   Drama  l.OOO 

May  29   Love  Proves  Stronger  than  Duty.. Drama  689 

Mav  29    Bob's    Miscrnscope   Educ.  300 

May  31    The  Flag  Didn't  Rise  Drama  950 

June   2   Shame   on    Max  Comedy  390 

June  2  Loyal  Love   Drama  604 


Date.  Subject.  Class.  Feet, 

lenptr. 

June   3  His   Baby's   Doll  Drama  997 

June  5  A  Rough  Diamond  Drama  751 

June  5  The  Scorpion   Educ.  249 

June   7  The  Insubordinate  Soldier  Drama  1,000 

June  9  Khmara   Drama  «10 

June   9  Miss   Blum   Vaud.  174 

June  10  A   Broken  Life  Drama  987 

June  12  The  Power  and  the  Glory  Drama  764 

June  12  Hawkins  and  His  Dogs  Vaud  203 

June  14  There's  a  Woman  in  Town  Comedy  564 

June  14  Hippopotamus  Hunt  Sporting  423 

June  16  Faust   Opera  1,650 

June  17  The   Society   Girl   and   the  Gypsy.  Drama  1,000 


SELIG  POLYSCOPE  CO. 

May  23   Stability  vs.  Nobility  Comedy  1,000 

May  25   Jim  and  Joe  Drama  1,000 

May  29   A   Novel    Experiment  Drama  1,000 

May  30  One  of  Nature's  Noblemen  Drama  1,000 

June   1   The  Rose  of  Old  St.  Augustine  Drama  1,000 

June   5  Where   .here's  a  Will  there's  a  Way,  1 

Comedy  \  1,000 

June   5   Nitrate  of  Soda  Indus.  J 

June   6   Montana  Anna   C.  Drama  1,000 

June   8   The  Visiting  Nurse  Drama  1.000 

June  12  Ten  Nights  in  a  Bar  Room,  Part  1.  Drama  1,000 

June  13  Ten  Nights  in  a  Bar  Room,  Part  II. Drama  1,000 

June  15   The  Novice   Drama  1,000 


URBAN-ECLIPSE. 

May  24  The  Gaul's  Honor   Drama  582 

May  24  Scenes  on  the  Frontier  of  Thibet.  .Travel.  420 

May  31  The   Musketeer   Drama  588 

May  31  The    Sleuth   Comedy  404 

June   7  The  Young  Interne   Drama  750 

June  7  Heligoland   Travel  250 

June  14  Falstaff   Comedy  1,000 


VTTAGRAPH  CO. 

May  23  A  Dead  Man's  Honor  Drama  1,000 

May  26  Tim  Mahoney  the  Scab  Drama  1,000 

May  27  The  Fires  of  Fate  Drama  1,000 

May  30  Cupid's  Chauffeur   Comedy  1,000 

June  2  The  Ends  of  the  Earth  Drama  1,000 

June   3  A  Clever  Fraud  Comedy  1.000 

June   6  For  Her  Brother's  Sake  Drama  1.000 

June  9  The   Sacrifice   Drama  1,000 

June  10  The  Changing  of  Silas  Warner ....  Drama  1.000 

June  13  The  Trapper's  Daughter   Drama  1,000 

June  1-6  Proving  His  Love  Drama  1,000 

June  17  Teaching  McFadden  to  Waltz..  ..Comedy  1,000 


CS) 


LUBIN  FILMS 


Released 
Thursday,  June  8 


THE  PROFESSOR'S  WARD 


Length,  about 
IOOO  feet 


A  charming  story  in  which  "faint  heart"  did  "win  fair  lady  "   The  characters  are  a  professor,  a  butterfly  youth  and  a  dear  girl.  Acted  in 

the  convincing  manner  that  rings  true  to  life. 


Length  About  600  feet 

THE  COOK 

Oh.  what  joy  breaks  loose  in  th«  cowboys'  ranch  house  when  five  pretty 
Eastern  girls  arrive!  but  it  was  a  mistake— they  weren't  the  cooks  ad- 
vertised for.  Funny! 


Length  about  400  feet 

ATHLETIC  CARNIVAL 

Exciting  events  and  excited  crowds  at  the  recent  big  Intercollegiate 
Athletic  meet  on  Franklin  Field.  University  of  Pennsylvania.   A  dandy. 


Released  Monday,  June  12 


LUBIN  MANUFACTURING  CO. 

MODEL  NEW  STUDIOS,     20th  STREET  and  INDIANA  AVENUE,  PHILADELPHIA,  PA. 

%mm* —  ■ 


BRANCH  OFFICES 
CHICACO:    22  Fifth  Ave. 
LONDON:  45  Cerrard  St.,  W. 
BERLIN:  35  Friedrich  Str. 
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VITAG  RAPH. 


FOR  HER  BROTHER'S  SAKE" 


DRAMA  TUESDAY,  JUNE 

An  immensely  powerful  drama,  forceful  in  its  appeal  to  human  sympathy  and  emphatic  in  its  portrayal  of  brotherly  love  and 
family  honor.    She  refuses  to  disclose  her  brother's  relationship  to  hide  his  real  character  from  her  husband. 


"THE 
SACRIFICE" 


A   drama  Friday,  June  9 

There  is  good  in  the  worst  of  us.  The  rough  stones  from 
out  the  mines,  unsightly  and  unfair,  have  veins  of  purest  metal 
hid  beneath  the  surface.  A  convict  sacrifices  the  only  love 
he  has,  love  for  his  child,  that  she  may  think  he  is  dead  and 
not  be  a  hindrance  to  her  happiness. 


CHANCING  OF  SILAS  WARNER" 

A     DRAMA  SATURDAY,     JUNE      I  O 

This  is  a  portrayal  ol  the  right  spirit  at  the  right  time  and  shows  how  a  young  fellow  of  the  right  sort  will  come  out 
all  right  and  bring  honor  upon  his  father  as  well  as  himself.    This  picture  is  all  right,  all  right. 

MCYJ[  "The  Trapper's  Daughter"  -  A  "Klondike  Drama"  Tuesday,  June  13 
lAirriA  •,      Proving  His  LOVe"    -     -     -     -         ADrama  Friday,  June  1 6 

WEEK 


ng  MIS  LOVe     -     -     -     -         ADrama  Friday, 
Teaching  WIcFadden  tO  Waltz"  A  Comedy  Saturday,  June  17 


Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each,  $2.00  the  dozen 

Order  them  for  lobby  display  and  let  your  people  get  better  acquainted  with  all  their  favorites. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them? 
Order  them  from  your  Exchange. 

SPECIAL — Scenes   at   the   Great   Coney  Island   Fire.     Released   Monday,   May  29. 
200  feet  full  of  interest,  9  cents  per  foot. 

Descriptions  of  Vitagraph  films  published  in  this  paper  two  weeks  in  advance. 

VITAGRAPH  WESTERN  PICTURES— Beginning  Wednesday,  June  28,  the  Vitagraph  will  com- 
mence Releasing  Four  Reels  weekly.    This  release  will  be  a  series  of  thrilling 
Western  Pictures.    One  every  Wednesday.    Book  them. 


THE  VITAGRAPH  COMPANY  OF  AMERICA  j 


NEW  YORK,  116  Nassau  Street 

CHICAGO,  64  W.  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Cecile 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


VI  TAG  RAPH. 


"The 
Trapper's 
Daughter" 


A  KLONDIKE  DRAMA 


Tuesday,  June  13 


A  pictured  story  of  the  trail  breakes  of  the  wild  and  snow 
encrusted  forests  of  way  up  yonder.  They  travel  and  hunt 
on  skis  and  sleds  drawn  by  dog  teams,  blazing  the  way  for 
future  generations  through  the  lair  of  savage  beasts  and 
unfriendlv  Indians. 


Li 


PROVING  MIS  LOVE 

DRAMA  F-RIOAY,     JUNE  I 

This  will  prove  a  right  good  card  and  everybody  will  be  in  love  with  it.    A  famous  young  actress  puts  her  admirers'  love 
to  the  test  :  all  but  one  withdraw;  he  proves  loyal  to  his  troth. 

TEACHING  McFADDEN  TO  WALTZ 


99 


A     COMEDY  SATURDAY,     JUNE      I  ~7 

All  hands  around,  everybody  will  have  to  take  a  turn  with  McFadden;  he  will  take  you  through  in  fine  style  and  give  you  the 
time  of  your  life.    It's  laughable  how  he  does  it  but  he  gets  there  with  both  feet. 


NEXT 
WEEK 


"THE 
"THE 


STUMBLING  BLOCK" 
SLEEP  WALKER" 


A  Comedy  Drama  Tuesday,  June  20 
A  Drama  Friday,  June  23 

TWO    OVERCOATS"  A  Comedy)  p      _  ,  p 

"BARRIERS   BURNED    AWAY"  Drama     [  Same  Reel  Saturday,  June  24 


WESTWARD,  HO!  THE  VITAGRAPH  PLAYERS  ARE  THERE 

Beginning  Wednesday,  June  28th,  and  every  Wednesday  thereafter,  the  Vitagraph  Company  will  release 
a  Western  Life  Portrayal,  involving  the  intense  heart  interest  of  love,  home  and  country  and  the  wholesome 
thrill  of  realism  in  deeds  of  adventure,  heroism  and  daring,  but  avoiding  the  impossible  yellow  cover,  dime 
novel  type,  of  the  melodramatic  blood  and  thunder  variety. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them  ? 
Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each,  $2.00  the  dozen. 
Descriptions  of  Vitagraph  films  published  in  this  paper  two  weeks  in  advance. 


THE  VITAGRAPH  CO.  OF  AMERICA 


(  NEW  YORK.  116  Nassau  Street 

)         CHICAGO,  64  W.  Randolph  Street 

")  LONDON,  25  Cecil  Court 

(  PARIS,  15  Rue  Sainte-Cecile 
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Published  Weekly  by  the  Films  Publishing  Co.,  at  No.  1  Madison  Avenue,  New  York  City 


JUNE  17,  1911 


THE  PHOTOPLAY  THEATRE 

IX— HOUSE  MANAGEMENT.     By  Epes  Winthrop  Sargent 


IT  is  much  easier  to  open  a  house  than  to  keep 
it  open.  The  real  manager  is  born  and 
not  made.  He  impresses  upon  his  house 
h's  own  personality  and  gives  it  individuality. 
It  is  not  sufficient  that  he  pays  a  heavy  exchange 
bill  and  obtains  good  projection,  though  these 
are  essential.  He  must  make  people  feel  that 
they  are  welcome  and  send  them  out  with  the 
determination  to  come  again. 

A  manager  should  impress  his  personality  on 
his  staff  as  well.  His  ticket  seller  and  door- 
man should  commence  to  create  the  impression 
of  welcome  that  cont'nues  throughout  the  pa- 
tron's stay  in  the  auditorium.  The  usher  should 
be  eager  to  look  out  for  the  visitor's  comfort. 
He  should  find  a  seat  quickly  and  consult  the 
patron  as  to  his  preference  for  location  at  times 
when  the  house  will  permit,  but  in  a  photo- 
play theatre  it  is  up  to  the  usher  to  "dress  the 
house";  a  service  performed  by  the  ticket 
seller  in  theatres  where  reserved  seats  are  sold. 

Do  not  let  the  boys  crowd  the  patrons  to- 
gether. Nothing  is  more  dismal  than  to  enter 
a  house  during  the  dull  hours  and  find  the  audi- 
ence all  huddled  down  front  or  at  the  rear.  Dis- 
tribute the  patrons,  as  far  as  possible,  so  that 
the  appearance  of  fullness  is  created  at  all 
times. 

You  cannot  give  your  personal  attention  to 
all  newcomers,  but  you  can,  and  should,  im- 
press upon  the  ushers  the  importance  of  being 
alert  to  seat  the  entering  patron  and  assist  the 
exit  of  those  departing.  The  house  should  be 
kept  light  enough  to  permit  the  audience  to 
move  about  freely  and  with  proper  care  in  shad- 
ing the  lights  from  the  screen  and  the  specta- 
tors' eyes,  it  is  possible  to  keep  the  house  so 
light  that  it  is  not  necessary  for  the  man  who 
has  just  entered  from  the  street  to  wait  at  the 
rear  of  the  house  until  his  eyes  become  accus- 
tomed to  the  gloom.  If  you  mask  in  the  screen 
your  projection  will  be  as  brilliant  and  the 
funeral  effect  of  the  dark  house  will  be  avoided. 
There  is  only  one  class  of  persons  who  want  a 
dark  house  and  these  are  undesirables. 

The  habit  of  issuing  programs  seems  to  be 
growing,  but  the  practice  is  not  a  good  one  un- 
less the  house  is  closed  between  shows  to  per- 
mit the  ushers  to  clean  up  the  floor.  A  better 
plan  is  to  throw  the  program  for  the  day  upon 
the  screen  after  each  reel  that  those  who  have 
entered  last  may  know  what  to  expect.  This 
does  away  with  the  dropped  program  nuisance 
and  makes  for  a  cleaner  house. 

Perhaps  in  summer  it  will  be  advisable  to 


pass  ice  water  through  the  audience,  but  if  your 
show  is  short  it  is  better  to  provide  plenty  of 
ice  water  at  the  rear  of  the  house  and,  if  neces- 
sary, call  attention  to  that  fact  through  a  slide. 
Boys  passing  water  to  the  audience  during  the 
run  of  a  reel  disturb  the  patrons  and  the  result- 
ing gain  is  more  than  offset. 

Be  attentive  to  the  little  wants  of  the  patrons. 
Do  not  be  content  with  giving  them  a  seat. 
Make  them  feel  that  you  want  to  make  them 
comfortable.  There  are  scores  of  little  at- 
tentions that  may  be  shown.  These  may  not 
show  an  immediate  profit,  but  they  will  build  up 
a  solid  clientele  that  will  be  less  apt  to  go  over 
to  the  opposition  that  is  bound  to  come  than  if 
you  are  content  merely  to  show  them  a  certain 
length  of  film  for  the  price  of  admission. 

One  manager  made  a  hit  by  providing  a  couple 
of  fixed  match  stands  in  the  exit  passage.  It 
was  a  small  thoughtfulness  but  one  that  many 
men  appreciated.  Another  introduced  a  pat- 
ented hat  rack  for  the  women  and  it  more  than 
paid  the  slight  cost  in  a  few  weeks.  Anything 
that  makes  talk  proves  a  good  investment  and 
it  is  surprising  what  a  little  thing  will  bring 
favorable  comment  wThen  it  is  rightly  done. 

Watch  your  projection  closely.  More  pictures 
are  spoiled  by  being  rushed  through  the  machine 
than  from  any  other  one  cause.  Sometimes  a 
short  sighted  manager  will  direct  the  operator 
to  speed  up  the  program  to  get  the  audience  out. 
There  may  be  people  waiting  in  the  lobby  who 
might  add  a  couple  of  dollars  to  the  box  office 
for  the  day,  but  it  is  a  poor  policy  to  spoil  the 
projection  for  the  sake  of  a  few  dollars,  for  it 
will  ruin  the  play  for  a  house  full  of  people 
and,  if  persisted  In,   will   drive  the  regulars 


Along  the  same  lines  is  the  practice  of  cutting 
off  the  title  for  the  sake  of  the  ten  seconds  this 
runs.  If  you  are  in  as  much  of  a  hurry  as  all 
that,  run  a  quick  lunch  room  and  leave  the 
photoplay  alone.  When  you  take  your  patrons' 
admission  fee  you  enter  into  an  implied  contract 
to  give  them  a  decent  show  and  you  are  not 
living  up  to  your  contract  if  you  run  a  reel  at 
the  rate  of  80  feet  a  minute.  You  save  a  little 
time  but  you  are  apt  to  have  more  time  than 
patrons  before  long,  and  time  is  not  money  in 
such  a  case. 

Your  pianist  will  need  watching  if  you  want 
to  get  the  best  out  of  the  musical  end.  Insist 
upon  a  varied  repertoire.  Half  a  dozen  waltzes, 
a  couple  of  marches  and  a  dozen  popular  songs, 


does  not  constitute  a  varied  repertoire.  Your 
audiences  will  get  tired  of  hearing  the  same 
things  over  again  and  go  where  there  is  more 
variety.  Good  music  counts  for  more  than 
most  managers  realize.  It  meant  a  difference 
between  $300  loss  and  $800  profits  on  the  sea- 
son at  one  house  last  year.  The  service  and 
projection  were  the  same  but  the  music  was 
improved  and  word  went  through  the  vicinity 
within  a  week. 

This  was  in  a  city  at  that.  Most  managers 
argue  that  there  is  no  community  spirit  in  the 
cities  but  this  is  wholly  wrong.  The  spirit 
may  not  be  as  marked  as  in  the  towns,  but  it 
exists  and  is  a  pronounced  factor  in  the  success 
or  failure  of  the  theatre.  Perhaps  no  section 
of  New  York  is  more  cosmopolitan,  less  likely 
to  show  the  community  spirit  than  the  Bowery 
with  its  mixture  of  races,  and  yet  the  manager 
of  one  of  the  regular  theatres  declares  that  a 
poor  Monday  night  performance  is  followed  by 
poor  business  throughout  the  week  because  the 
Monday  night  audience  holds  hundreds  of  men 
and  girls  each  of  whom  poses  as  the  authority 
in  a  circle  great  or  small  and  whose  praise  or 
censure  makes  or  mars  the  week's  receipts.  If 
you  do  not  run  your  house  properly  your  short- 
comings are  discussed  in  the  shops  and  factories, 
down  the  dumbwaiter  shafts  and  up  the  fire 
escapes.  One  short  show  will  do  harm.  Enough 
of  them  will  put  you  out  of  business. 

It  is  good  policy  to  encourage  the  fans  in 
their  devotion  to  the  pictures.  They  not  only 
give  you  their  own  patronage,  but  they  advertise 
your  house  to  others.  If  they  ask  questions 
try  and  answer  them  and  answer  them  intelli- 
gently or  not  at  all.  If  they  want  photographs 
of  favorites  go  to  a  little  trouble  to  obtain 
them.  The  post  card  pictures  issued  by  some 
companies  will  help  a  lot  and  the  circulation 
of  the  trade  papers  and  other  professional  pub- 
lications will  also  aid.  All  that  you  do  to  help 
the  cause  of  the  pictures  helps  your  own  house. 

Keep  in  touch  with  the  local  editors  if  you 
are  in  a  small  town.  Give  them  clippings 
that  might  prove  of  general  interest,  answer 
the  attacks  of  the  fanatics  upon  the  picture 
show,  not  in  the  same  spirit  of  intolerance  but 
with  dignity.  Respect  your  business  and  cause 
others  to  respect  it.  You  can  do  much  to  shape 
public  sentiment  and  the  editor  will  be  as  ready 
to  print  your  letter  as  he  will  the  one  that 
started  the  trouble. 

Aim  to  keep  your  house  dignified  in  tone.  If 
(Continued  on  page  15.) 
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CASUAL  COMMENT 

IT  is  to  be  regretted  that  now  and  then  an 
over-enthusiastic  director  in  his  vaulting  am- 
bition to  issue  a  picture  that  will  make  talk 
succeeds  only  too  well  in  attracting  attention 
to  his  product.  Sensationalism  is  the  order  of 
the  day  in  all  lines  of  endeavor  and  sensational- 
ism, rightly  applied,  is  to  be  commended  as  help- 
ful in  advancing  the  interests  of  the  photoplay. 
To  illustrate:  the  Essanay  release  of  the  Indian- 
apolis auto  races  is  sensational  in  that  it  fully 
depicts  that  most  exciting  sport  at  close  range, 
but  when  sensationalism  takes  the  form  of  a 
picture  that  creates  comment  of  an  unpleasant 
sort  the  true  aim  of  the  director  is  not  ful- 
filled. One  example  of  the  sensational  of  an 
improper  sort  is  the  recent  release  of  "The 
Nun"  by  an  unlicensed  concern.  No  subject 
ever  created  more  unfavorable  comment  in  that 
it  not  only  gave  direct  affront  to  the  great  body 
of  Roman  Catholics,  but  offended  the  sensibili- 
ties of  every  right  thinking  spectator  irrespec- 
tive of  creed  or  lack  of  creed.  But  it  is  not 
always  the  picture  that  is  suppressed  that  does 
the  greatest  harm.  It  frequently  happens  that 
while  a  picture  may  not  call  for  extreme  meas- 
ures it  verges  so  closely  upon  the  forbidden  as 
to  excite  comment  the  reverse  of  beneficial.  The 
story  is  talked  about  and  in  this  it  appears  to 
have  carried  out  its  purpose  in  advertising  a 
particular  trade  mark,  but  the  attention  thus 
gained  is  ephermal  at  best  and  all  that  remains 
is  a  prejudice  against  pictures  in  general 
that  should  not  be  fostered.  The  vaudeville 
business  in  the  United  States  is  completely 
changed  from  what  it  was  before  the  advent  of 
the  nude  Salome  dancers  that  led  to  other  dis- 
plays of  nakedness.  People  crowded  the  thea- 
tres to  see  the  sensation,  but  every  intelligent 
manager  now  admits  that  the  goose  that  laid 
the  golden  eggs  of  patronage  is  dead  beyond 
the  hope  of  immediate  resurrection.  The  decline 
in  prosperity  is  directly  traceable  to  the  vulgarly 
sensational.  The  time  has  come  when  past  sen- 
sations cannot  be  exceeded  and  jaded  tastes  de- 


mand fresh  shocks.  It  is  to  be  hoped  that  the 
same  conditions  will  not  be  permitted  to  obtain 
in  the  photoplays,  though  it  appears  that  there 
is  a  marked  tendency  in  that  direction  that 
should  be  checked  before  it  is  permitted  much 
greater  progress. 

•  *  * 

THE  photoplay  is  not  dependent  upon  the 
dramatic  stage  for  its  inspiration,  but  it 
now  and  then  receives  a  helpful  hint  and  it 
is  to  be  hoped  that  some  alert  manager  will 
waken  to  the  fact  that  next  season  will  probab- 
ly see  the  start  of  a  craze  for  Arabic  subjects. 
The  dramatization  of  "In  the  Garden  of  Allah" 
and  the  presentation  of  at  least  one  other  play 
with  desert  scenery  will  bring  out  other  Arabic 
subjects  and  offer  to  the  stage  a  new  locale  that 
is  picturesque  as  to  settings  and  costumes  and 
wonderfully  rich  in  dramatic  possibilities.  Here 
is  a  new  setting  for  the  crude  passions,  the 
wild  riding  and  all  the  other  elements  that  have 
made  the  western  subjects  so  popular,  and  in 
the  desert  photoplay  will  have  no  grey  days  to 
retard  the  work.  The  Kalem  Company  has  sent 
a  company  to  Ireland  and  trips  to  Cuba  and 
elsewhere  have  been  common.  Within  reach 
of  the  Los  Angeles  studios  are  desert  bits  that 
will  suffice  for  experimental  purposes  and  per- 
haps lead  to  a  migration  to  northern  Africa 
where  the  blooded  Arab  will  replace  the  cow 
pony  and  the  camel  will  outshine  the  overland 
coach  that  so  often  figures  in  current  releases. 
Here  lies  a  virgin  field  as  yet  untrodden  save 
by  an  occasional  French  travel  picture  and  here 
is  offered  an  opportunity  to  add  poetry  to  pas- 
sion and  unite  the  dramatic  and  the  idyllic. 

*  *  * 

A "WIDOW  WOMAN"  writes  to  the  New 
York  Herald  to  complain  that  the  motion 
pictures  are  terrible.  "As  a  hard  work- 
ing widow,"  she  writes,  "I  desire  to  call  your  at- 
tention to  the  moving  pictures,  which  are  a  dis- 
grace. *  *  *  Is  there  anything  that  can  be 
done  to  close  such  places?"  That's  her  very  note. 
She  wants  the  pictures  closed  because  they  are 
a  disgrace.  She  speaks  because  her  small  sons 
are  aged  fourteen  and  eleven  and  it  is  on  their 
account  she  wants  the  disgrace  eliminated.  Per- 
haps you  gather  from  this  that  her  sons  belong 
to  that  class  of  youthful  incorrigibles  who  have 
discovered  that  their  sins  are  forgiven  them  by 
•a  sympathetic  judge  because  they  "saw  it  in 
the  pictures,"  but  this  is  not  a  case  of  a  youth- 
ful larcenist,  nor  did  the  small  son  baste  a  rival 
gangster  in  the  eye  in  imitation  of  the  terrible 
fight  films  or  shoot  him  full  of  holes  like  they 
do  in  the  pernicious  western  releases.  This 
widow  has  an  entirely  new  and  brilliant  reason 
for  wanting  the  three  hundred  or  more  photo- 
play theatres  wiped  out  of  existence,  for  she 
explains  that  the  two  small  boys  "pursue"  her 
for  money  for  the  pictures  which  she  cannot  af- 
ford to  give  them.  That's  the  reason  the  motion 
pictures  are  terrible.  They  make  boys  eleven 
and  fourteen  ask  for  nickels  for  the  pictures 
and  instead  of  suggesting  that  they  run  errands 
and  earn  the  money  if  they  want  to  see  the  pic- 
tures, she  sits  down  and  writes  the  Herald  to 
please  wipe  picture  places  off  the  map.  And 
the  Herald  prints  the  drivel.  That's  the  funny 
part  of  it.  The  Herald  gives  eleven  lines  and  a 
ten  point  head  to  this  absolutely  puerile  plea. 
Now  it  is  in  order  for  some  other  poor  widow 
to  ask  to  have  street  cars  abolished  because  her 
offspring  like  trolley  rides  she  cannot  afford, 
or  perhaps  pray  for  the  abolishment  of  all  but- 
cher shops,  groceries,  bakeries,  dairies  and 
restaurants  because  she  cannot  afford  money 
for  food.  The  limit  of  idiocy  appears  to  have 
been  reached  in  the  protest  against  the  pictures. 


Working  along  the  same  lines  we  move  to  sup-  I 
press  the  suppressers  because  they  induce  a  I 
feeling  of  extreme  weariness  in  us. 

*  *  *  I 
"QPECTATOR"  in  the  Dramatic  Mirror  makes  I 
a  telling  argument  in  favor  of  the  straight  1 
photoplay  theatre  in  discussing  the  lack  1 
of  a  really  first  class  house  in  New  York.  I 
"Shrewd  managers,  of  course,  we  have,"  he 
writes,  "but  they  have  made  their  money  by  I 
catering  to  the  class  of  population  that  revels  I 
in  cheap  vaudeville.  an(i  they  have  concluded  I 
possibly  that  there  are  no  other  kinds  of  people  I 
living  in  this  great  city. 

"How  utterly  mistaken  they  are  is  apparent  1 
when  one  considers  the  change  in  character  of 
patronage  at  the  Keith  and  Proctor  houses  since  I 
vaudeville  has  crowded  the  films  into  the  back-  J 
ground."    "Spectator"  is  probably  more  famil-  | 
iar  with  the  audiences  at  the  Keith  and  Proctor  I 
houses  than   the  proprietors  themselves.     He  1 
knew  the  house  when  only  a  couple  of  illus-  j 
trated  songs  and  a  travelogue  supplemented  the  j 
films  and  he  knows  it  now  since  the  cheapest  I 
sort  of  cheap  vaudeville  has  been  made  the  fea-  I 
ture.    D.  F.  Keith  made  his  money  with  a  vau-  t 
deville  show  with  an  admission  of  from  fifteen  I 
to  fifty  cents.    It  is  to  be  questioned  if  he  ever  | 
made  as  much  since  the  admission  prices  were  I 
raised  to  one  dollar  and  salaries  advanced  dis-  I 
proportionately.     Mr.  Proctor  made  money  by  i] 
adopting  the  Keith  idea.    They  are  the  product  1 
of  cheap  vaudeville  in  a  day  when  cheap  vaude-  j 
ville  was  better  than  it  is  now,  and  as  "Specta-  1 
tor"  suggests,  they  regard  cheap  vaudeville  as  I 
the  most  profitable  form  of  theatrical  invest-  J 
ment.     They  still  draw  large  houses,  so  their  I 
contention  appears  to  be  justified,  but  the  point  I 
is  that   in  the   greater  city  there  is  no   one  I 
catering  to  the  persons  who  once  were  regular  I 
patrons  of  the  Keith  and  Proctor  straight  pic-  j 
ture   theatres,   but  who  are   unwilling  to   sit  I 
through  the  cheap  and  nasty  vaudeville  for  the 
sake  of  the  films.    The  Madison  Square  Garden 
does  not  cater  to  this  class  for  the  management  || 
does  not  know  how  to  run  pictures  properly 
and  apparently  does  not  care.    The  New  York  \ 
theatre  might,  but  it  runs  "Junior"  vaudeville 
which  is  merely  another  name  for  cheap.  The 
New  York  or  American  theatres  would  be  ideal  j 
places  in  which  to  start  such  an  experiment  but 
the  managements  of  these  houses  know  vaude- 
ville and  nothing  else.     It  is  significant  that 
the  New  York  theatre  is  a  dismal  fizzle  with 
mixed   entertainment.     They   would  certainly 
lose  nothing  by  cutting  out  the  vaudeville  and 
if  they  went  at  the  presentation  of  an  all  pic- 
ture program  with  the  same  care  for  detail  that 
obtains  abroad,  the  probabilities  are  that  the 
theatre   would    pay   such   a   profit  that  other 
Broadway  houses  would  follow  suit.     An  all 
picture  house  with  perfect  projection  and  good 
musical  programs  will  come  to  town  one  of  these 
days  and  the  result  will  shock  those  who  cannot 
see  beyond  the  song  and  dance  man  and  the 
sidewalk  conversationalist. 


POSSIBLY  it  is  merely  jealousy,  but  there 
has  shown  in  the  past  few  weeks  a  tend- 
ency on  the  part  of  exhibitors  to  decry  the 
frequency  of  love  stories  in  the  films  in  propor- 
tion to  the  comedies,  and  this  expressed  com- 
ment appears  to  have  carried  weight  for  there 
is  shown  on  every  hand  a  disposition  to  in- 
crease the  number  of  comedy  releases.  The 
Kalem  Company,  which  has  done  little  with  the 
humorous  film  in  the  past,  is  turning  out  some 
sound  comedy  material  and  it  is  announced  that 
they  will  have  at  least  one  comedy  each  week. 
The  Edison  Company  contributes  at  least  one 
full  reel  of  comedy  out  of  the  weekly  three  and 
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sometimes  offers  more.  The  Lubin  Company 
has  rigidly  adhered  to  the  weekly  comedy  with 
an  occasional  week  with  two  comedy  reels,  the 
Biograph  makes  a  Monday  comedy  release  and 
the  Vitagraph  Company  is  again  turning  its  at- 
tention to  comedy  material.  The  other  manu- 
facturers are  falling  into  line  and  with  the  ad- 
vent of  the  five  reels  a  day  it  is  probable  that 
the  comedy  contributions  will  be  still  further 
increased.  Broadly  speaking  ten  good  dramatic 
and  romantic  pictures  may  be  obtained  where 
one  good  comedy  is  found,  and  this  fact  per- 
haps accounts  for  the  disproportionate  share  of 
tragedies  and  what  some  of  the  exhibitors  have 
described  as  "mush."  There  are  fewer  humor- 
ous writers  than  there  are  authors  of  romance, 
there  are  fewer  good  comedians  than  there  an1 
romantic  actors  and  it  is  not  surprising  that 
there  is  a  similar  dearth  of  comedy  in  the  photo- 
plays, but  the  agitation,  which  does  not  appear 
to  have  been  planned  in  spite  of  the  sudden  ap- 
pearance of  the  protests,  is  bearing  fruit  and 
audiences  will  be  gladdened  with  a  more  gener- 
ous allowanece  of  food  for  laughter  in  future. 


PICTURES  IN  SCHOOLS. 

That  motion  pictures  may  be  made  a 
successful  feature  of  social  center  work 
has  already  been  demonstrated  in  Wiscon- 
sin. Last  winter,  under  the  auspices  of 
the  Milwaukee  Journal,  ten  motion  picture 
shows  were  given  in  school  houses  in  va- 
rious parts  of  the  city.  There  was  no 
charge  for  admission.  It  was  found  that 
men  and  women  attended  quite  as  eagerly 
as  the  children.  There  was  not  the  slight- 
est difficulty  in  getting  audiences.NThat  the 
pictures  were  enjoyed  was  too  apparent  to 
be  doubted. 

The  great  advantage  of  motion  pictures 
in  social  center  development  is  that  they 
appeal  equally  to  all  members  of  the  fam- 
ily. They  instruct  and  entertain  the  fa- 
ther and  mother  as  well  as  the  children, 
and  no  unity  of  language  is  needed  to  un- 
derstand them.  Native  and  foreigner,  rich 
and  poor,  cultured  and  unschooled — all  are 
alike  reached  through  the  motion  picture. 
Indeed,  it  is  almost  symbolic  of  the  com- 
mon ground  idea  back  of  neighborhood 
centers.  It  is  a  means  of  bringing  all  the 
world  before  all  eyes. — Dallas  (Tex.) 
News. 


MACHINE  FOR  A  CHURCH. 

While  all  this  talk  is  going  on  about  the  evil 
of  moving  picture  shows,  the  congregation  of 
the  Marcy  avenue  Baptist  Church,  Brooklyn, 
has  taken  a  step  toward  solving  what  appears 
to  be  a  difficulty  by  getting  a  moving  picture 
apparatus  of  its  own  for  use  in  the  church  and 
Sunday  school. 


CUT  OUT  VAUDEVILLE. 

The  motion  picture  business  in  Athens,  Ga., 
which  has  been  under  the  proprietorship  of 
Messrs.  Varner  &  Stone  for  several  months,  is 
now  under  the  ownership  of  Mr.  Stone  alone,  he 
having  purchased  the  interest  of  his  partner  in 
the  picture  business  of  the  Lyric,  the  Majestic, 
the  Crystal  and  the  Elite.  Mr.  Stone  will  be 
owner  and  proprietor  of  the  Elite,  while  Mr. 
George  Goodale  will  have  charge  of  the  Majestic 
and  Lyric.  The  Crystal  will  be  closed  for  good. 
The  vaudeville  at  the  Majestic  will  be  cut  out — 
on  account  of  the  fact  that  it  is  so  extremely 
difficult  to  secure  first-class  vaudeville  com- 
panies. 

Two  reels  will  be  put  on  at  each  of  the  three 
places — tihe  Elite,  Majestic  and  Lyric.  The 
price  will  remain  five  cents.  The  three  places 
will  be  absolutely  cool, — a  condtion  that  could 
not  be  obtained  at  the  Crystal. 


S.  LUBIN  IN  THE  EARLY  DAYS 


Pioneer  Picture  Maker  Contrasts  the  Old  Methods 
With  the  New 

The  office  of  Mr.  S.  Lubin.  head  of  the  Lubin 
Manufacturing  Company,  is  in  a  large,  light, 
handsomely-furnished  room  at  the  handsome 
new  Lubin  establishment,  Twentieth  and  In- 
diana avenue,  Philadelphia. 

Mr.  Lubin,  who  is  a  genial  gentleman  and  an 
interesting  talker,  consented  to  an  interview. 

"I  was  in  the  optical  business  for  many  years 
at  21  South  Eighth  street,  Philadelphia,"  he 
said.  "I  took  a  great  interest  in  the  moving 
picture  invention  from  the  very  start.  In  1896 
I  built  a  machine  myself.     The  first  picture  I 


took  was  that  of  a  horse  eating  hay.  A  short 
time  after.  I  took  an  express  train  going  at  full 
speed.    This  was  a  wonder  at  that  time. 

"In  the  early  days  we  had  our  trials.  The 
emulsion  would  not  hold  on  the  films  and  many 
of  them  were  spoiled.  To  take  a  fifty-foot  pic- 
ture often  cost  $25  or  more.  Then  the  East- 
man Co.  made  a  film  that  held  the  emulsion  and 
we  were  able  to  make  longer  films  at  much  less 
cost  as  little  money  was  lost  on  destroyed  films. 
I  remember  one  of  my  first  long  ones  was  called 
'Meet  Me  at  the  Fountain.'  It  was  400  feet 
long.  In  1898  I  took  pictures  representing  the 
Spanish  American  War,  for  which  there  was  a 
great  demand. 

"In  those  days  the  projecting  machine  weigh- 
ed about  2,000  pounds  and  more.  We  thought 
that  a  light  machine  could  not  be  used  because 
it  would  vibrate.  Since  then  I  have  built  eight 
different  models  of  projecting  machines.  My 
last  model  weighs  only  75  pounds. 

The  demand  for  films  now  is  different  from 
what  it  was  in  the  old  days.  Quality  talks. 
Everything  in  the  production  of  the  pictures, 


from  the  art  of  the  actors  to  the  scientific  skill 
of  the  photographers,  must  be  first-class.  To- 
day we  have  films  that  are  as  steady  as  life — 
no  vibration  or  jumping  to  hurt  the  eyes.  The 
time  limit  for  which  they  are  rented  Is  such 
that  they  are  not  allowed  to  become  scratched 
and  worn  out;  thus  the  public  is  always  guaran- 
teed a  good  picture. 

"It  is  our  ambition  in  the  future  to  produce 
finer  and  still  finer  pictures — pictures  that  will 
be  good  not  only  from  the  standpoint  of  acting 
and  photography,  but  also  ethically.  To-day 
in  the  moving  picture  field  you  see  no  bank 
robberies,  train  robberies,  murders  and  so  on, 
as  in  the  early  days.  The  picture  business  has 
come  to  be  educational.  The  stories  told  are 
for  the  uplift  as  well  as  the  entertainment  of 
those  who  see  them. 


"Not  long  ago  we  took  a  picture  of  the  fu- 
neral of  a  great  Archbishop  of  the  Catholic 
Church.  There  was  much  demand  for  this  film, 
and  as  a  compliment,  we  sent  one  of  the  films 
to  Pope  Pius.  In  far  off  Rome  he  will  be  able 
to  see  that  funeral  procession  and  recognize  the 
faces  of  the  Church  Dignitaries  just  as  they 
walked  through  the  streets  of  Philadelphia. 
We  have  also  made  moving  pictures  for  the 
study  of  microbes,  for  the  demonstration  of 
medical  operations  and  so  on. 

Large  as  it  is,  the  moving  picture  business,  I 
think,  has  vast  development  before  it  in  the 
future." 


BUILDING  A  SECOND. 

Herman  Rosenblatt,  proprietor  of  the  Savoy 
Moving  Picture  House  of  North  Clinton  avenue, 
Trenton,  N.  J.,  has  purchased  a  lot  near  the 
corner  of  Olden  avenue  and  State  street  and 
will  erect  another  moving  picture  theatre.  Nek- 
ton A.  K.  Bugbee  &  Co.  have  been  awarded  the 
contract,  and  work  will  be  started  next  week. 


SIEGMUND  ("POP")  LUBIN. 
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SENSATIONAL  SEA  FIGHT  PICTURED 

Novel  Edison  Release  Shows  Sinking  of 
Spanish  Ships  at  Santiago 


IT  seems  rather  late  in  the  day  to  be  taking 
pictures  of  the  fleet  of  Spanish  battleships 
that  pulled  the  cork  out  of  Santiago  harbor 
one  memorable  day,  but  the  Edison  players,  who 
appear  to  have  put  in  about  twenty-eight  hours 
a  day  on  their  Cuban  trip,  are  seen  to  advant- 
age in  a  visualization  of  Richard  Harding  Davis' 
story,  "The  Derelict,"  which  is  now  called  "The 
Crucial  Test"  to  avoid  confliction  with  a  picture 
already  bearing  the  former  title.  The  story 
deals  with  two  war  correspondents  during  the 
Spanish-American  war  and  shows  the  fleet  in  a 
series  of  flashes  that  punctuate  the  narrative. 

Of  course  it  is  trick  work,  but  it  is  trick  work 
that  will  puzzle  the  picture  fans  and  astonish 
those  who  are  less  familiar  with  camera  work. 


real.  Pictorially  the  story  is  unusual  and  the 
narrative  grips  the  attention. 

"The  Price  of  a  Man." 

Not  wholly  new  in  plot,  though  showing  origi- 
nal development,  "The  Price  of  a  Man"  shows 
the  convict  who  gives  himself  up  that  he  may 
claim  the  reward  for  his  apprehension  and  work 
good  with  it.  John  Braham,  (Charles  Ogle)  is 
arrested  for  murder  and  convicted  upon  purely 
circumstantial  evidence.  He  escapes  from 
prison  and  changes  clothes  with  a  scarecrow 
that  is  conveniently  provided  with  a  suit  that 
is  made  to  fit.  He  takes  refuge  with  a  widow 
(Miriam  Nesbitt)  who  conceals  him  when  the 
officers  seek  information.    Later  the  hidden  con- 


just  the  little  tug  at  the  heart  strings  that  the 

director  has  planned  for.    There  cannot  be  too 

many  of  these  little  plays  that  speak  to  the 
heart  with  no  uncertain  voice. 

A  Comedy  Half  Reel. 

Quite  in  contrast  is  "Polish  and  Pie."  The 
title  suggests  some  connection  between  a  home- 
ly fondness  for  pie  and  a  desire  for  social  suc- 
cess. One  can  almost  deduce  the  story  from 
the  title — but  this  is  not  that  story. 

The  furniture  is  getting  shabby  and  some 
shellac  varnish  is  brought  home  in  a  whiskey 
bottle.  The  cook  gets  it,  after  the  ladies  of  the 
temperance  society  have  been  properly  shocked, 
and  she  improves  the  open  faced  mince  pie 
with  some  of  the  stuff,  drinking  the  rest.  She 
discovers  her  mistake  about  the  time  the  family 
find  the  pie  unpalatable  and  she  swears  off.  It 
is  a  character  bit  in  which  Rolinda  Bainbridge 
overdoes  the  part  of  the  cook  and  the  honors 
go  to  the  sleepy  paint  seller  in  a  one  scene  "bit." 
It  is  purely  farcical,  but  well  planned  to  get 
the  laughs. 


f'EXE    FROM   EDISON   SUB.IKCT — "THE   PRICE    OF  A  MAX. 


SCENE   FROM   EDISON  SUBJECT — "TRADING  HIS  MOTHER. 


The  ships  are  shown  is  line  of  battle  and  later, 
when  the  marksmanship  of  the  American  gun- 
ners had  reduced  the  Spanish  fighting  machines 
to  junk,  and  these  flashes  give  the  right  touch 
of  war  to  a  story  that  tells  of  the  newspaper 
end  of  the  struggle. 

Charles  Channing,  a  war  correspondent,  (Her- 
bert Prior),  is  replaced  in  the  field  by  J.  R. 
Keating  (Richard  Niel),  because  Channing  has 
been  slow  in  filing  his  stuff.  Keating  is  the, 
star  reporter,  but  so  far  from  the  home  desk  he 
misses  the  restraint  of  the  office  staff  and  the 
bottle  gets  more  of  his  attention  than  the  wad 
of  copy  paper  that  he  carries  in  real  reporter 
fashion  instead  of  the  stenographer's  note  book 
that  most  stage  and  photoplay  reporters  carry. 

Channing,  meantime,  is  down  and  out.  He 
lacks  the  passage  money  to  return  home  and 
there  is  no  chance  to  find  work.  He  gets  a  job 
as  deck  hand  on  board  the  tug  Keating  hires  to 
take  him  over  to  Santiago,  and  when  the  boat 
gets  in  sight  of  the  city  and  he  finds  that  the 
fleet  is  coming  out  he  goes  to  call  Keating. 

But  Keating  is  in  that  condition  popularly 
known  as  "dead  to  the  world"  and  it  is  Chan- 
ning who  writes  the  story  and  staggers  over  to 
the  telegraph  office  to  file  it.  He  signs  Keat- 
ing's  name  to  it,  but  later,  when  Channing  has 
worked  his  way  back  home  and  applies  to  the 
Managing  Editor  (James  Gordon)  for  a  place, 
Keating  recognizes  his  benefactor  and  is  quick 
to  confess  his  fall  from  grace  and  Channing  gets 
into  harness  again. 

Charles  Sutton,  as  Captain  of  the  tug,  and 
Richard  Ridgeley,  as  the  cable  operator,  figure 
in  some  of  the  scenes  and  Mr.  Ridgeley  gets  the 
limelight  for  a  moment  when  he  drinks,  Cuban 
fashion,  from  one  of  the  odd  native  caraffes 
from  which  the  water  is  poured  into  the  mouth. 

The  Cuban  scenes  are  finely  characteristic  and 
there  are  some  bits  aboard  snip  that  are  vividly 


vict  overhears  the  demand  of  the.  Sheriff  for 
the  satisfaction  of  a  $500  mortgage  which  the 
widow  is  not  able  to  pay. 

On  the  road  again  he  finijs  that  the  sum  is 
exactly  the  amount  of  the  reward  offered  for 
his  capture  and  return  to  prison.  He  gets  a 
minister  to  turn  him  over  to  the  warden  and 
the  mortgage  is  paid  off  just  as  foreclosure  is 
made. 

The  good  minister  aids  the  widow  to  plead 
with  the  Governor  for  a  pardon,  but  the  plea 
is  in  vain.  At  the  opportune  moment  the  real 
murderer  confesses  and  a  pardon  is  granted. 
As  the  picture  closes  there  is  a  charming  pic- 
ture of  domestic  happiness  as  Braham  sits  in 
front  of  the  fire  with  the  widow,  now  his  wife, 
and  her  two  children.  He  tells  some  simple 
litte  story  that  ends  in  a  laugh  that  brings  the 
reel  ro  a  pleasant  close.  Some  points  of  the 
picture  will  not  bear  too  close  a  study  of  whys, 
but  the  direction  of  that  last  scene  is  a  gem  of 
stagecraft  in  action,  grouping  and  lighting. 
Gladys  Hulette  and  Edna  May  Wieck  as  the 
two  kiddies,  add  much  to  the  effect  through  the 
naturalness  of  their  work.  The  whole  story 
has  its  human  note  and  will  hold  absorbed  at- 
tention. 

A  Pretty  Child  Play. 

Effective  use  of  a  child,  (this  time  Yale  Boss) 
is  made  in  "Trading  His  Mother,"  a  half  reel 
subject.  The  mother  (Mary  Fuller)  is  a  widow 
and  refuses  to  marry  unless  her  little  son  assents. 
The  suitor  (Marc  McDermott)  trades  a  watch 
for  a  wife  but  the  kiddie  is  lonesome  and  writes 
asking  that  he  be  given  his  mother  back  as  he 
wants  her  more  than  the  watch;  which  is  still 
as  good  as  new.  The  couple,  back  from  the 
honeymoon,  find  the  pathetic  little  note  and 
waken  the  child  to  assure  him  that  he  can  have 
his  mother  and  the  watch  and  a  new  father,  as 
well.    It  is  a  simple  story,  simply  told,  and  gives 


SEAY  FAR  SOUTH. 

Montgomery,  the  Moving  Picture  Man,  is  al- 
ways looking  out  for  new  features.  With  the 
instinct  of  a  first  class  showman  he  knows  the 
public  wants  variety  and  excellence.  He  has 
just  closed  a  deal  securing  two  extraordinary 
attractions  for  his  popular  moving  picture  place 
on  Forsyth  street,  near  Main.  The  first  of  these 
unique  attractions  is  the  special  engagement  of 
Charles  Seay,^  the  famous  actor,  author,  play- 
wright and  lecturer,  who  is  one  of  the  stars 
of  the  Edison  Company.  Mr.  Seay  has  a  nation- 
al reputation  and  does  specialist  work  for  the 
company,  creating  scenes  which  are  worked  up 
for  moving  pictures.  Mr.  Seay  will  spend  one 
week  in  this  city  beginning  next  Sunday,  and 
will  lecture  on  his  own  pictures,  and  the  way 
the  subjects  are  obtained,  etc.  This  will  be  a 
splendid  treat  to  people  who  want  something 
out  of  the  ordinary,  and  they  can  rest  assured 
that  a  visit  to  the  Grand  when  Mr.  Seay's  en- 
gagement is  on  will  be  an  event  that  they  will 
appreciate. — Jacksonville   (Fla.),  Metropolis. 


ALMOST  READY. 

Construction  work  on  the  new  picture  theatre 
on  the  south  side  of  Lexington  street,  Baltimore, 
is  progressing  and  it  is  expected  the  announce- 
ment of  the  date  of  opening  will  be  made  in 
a  few  days. 

The  new  theatre,  which  is  to  be  known  as 
the  "Picture  Garden,"  will  seat  nearly  400.  A 
ventilation  system  is  being  installed,  while  large 
fans  are  also  to  be  used  for  the  purpose  of 
keeping  the  auditorium  cool  during  the  summer 
months. 

The  Picture  Garden  is  to  have  a  big  mirror 
screen,  the  second  glass  screen  to  be  used  in 
the  city,  the  other  being  at  the  Blue  Mouse  on 
Lexington  street. 
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Greatest  Auto  Race  in  Essanay  Pictures 

Five  Hundred  Mile  Indianapolis  Event  Makes 
Thrilling  Picture 


A CLOUDLESS  sky  and  cool  breeze  and  all 
conditions  ideal  for  obtaining  the  finest 
films  photographically  which  could  be 
wished  for,  the  Essanay  cameras,  twelve  in  num- 
ber, captured  every  important  detail  of  the  In- 
ternational Five  Hundred  Mile  Motor  Race  at 
Ind'anapolis.      This  is  the  first  race  of  this  dis- 


lap  around  the  track.  The  start  of  the  race 
proper  begins  when  the  cars  cross  the  tape  af- 
ter this  first  lap  and  dash  down  the  grandstand 
stretch. 

The  following  views  of  the  race  show  the  cars 
as  they  pass  several  different  points  on  the 
speedway,  in  an  orderly  manner,  showing  the 
progression  of  the  race. 

The  racing  scenes  are  here  relieved  by  views 
of  minor  mishaps  to  cars  on  the  track,  the 
throwing  of  tires  and  the  work  of  adjusting  new 
tires  and  making  other  repairs  at  the  repair 
pits  opposite  the  main  grandstand.  An  interest- 
ing section  of  the  Essanay  film  shows  a  tire 


minent  peril  of  collision  and  death  or  serious 
injury  of  the  drivers.  With  an  almost  super- 
human effort,  Jagersburger,  driver  of  the  unfor- 
tunate car.  applied  the  brakes  and  managed  to 
keep  the  machine  in  the  center  of  the  course, 
drawing  up  slowly  in  front  of  the  grandstand. 
A  sudden  lurch  of  the  machine  spilled  Anderson 
the  mechanician,  out  of  his  seat,  and  under  the 
rear  wheels  of  the  car,  which  passed  over  him 


ESSAXAY  CAMERA  AT  GRANDSTAND  STATI 

tance  ever  held  and  will  probably  be  the  last. 
Kay  Harroun,  in  the  Marmon  "Wasp,"  driving 
alone,  crossed  the  line  at  the  end  of  the  200th 
lap,  the  winner  of  the  $10,000  purse  and  of  a 
record  which  will  perhaps  never  be  broken.  ■  I- 

The  Essanay  cameras  covered  nearly  every 
portion  of  the  track,  a  circular,  saucer  like  rib- 
bon of  brick,  2\'->  miles  in  circumference.  They 
missed  but  few  of  the  accidents  and  those  which 
are  shown  are  of  a  highly  spectacular  nature 
and  will,  without  a  doubt,  send  a  thrill  through 
the  audiences  who  will  watch  the  death-defying 
stunts  of  the  motor  speed  kings. 

In  the  Essanay  Race  picture  the  first  scenes 
give  views  of  the  grandstands,  and  scenes  about 
the  track  showing  parts  of  the  great  crowd  of 
100,000  people,  who  viewed  the  race. 

The  following  scene  pictures  "Wild  Bob''  Bur- 
man  in  his  famous  Blitzen  Benz,  being  crowned 
Speed  King,  shortly  after  his  breaking  the  mile 
record  in  35:35. 


5. — A  REMARKABLE  PHOTO — A  SECOND  BEFORE 
SMASH  AT  GRANDSTAND.  THE  WHEELS  ON 
THIS  CAR  ARE  JUST  ROLLING  OFF. 

For  a  moment  the  injured  man  endeavored  to 
struggle  to  his  feet  but  fell  back  unconscious, 
directly  in  the  path  of  the  flying  Westcott.  All 
this  occurred  in  a  bare  second  or  two,  before 


3— AT  NINETY  MILES  AN  HOUR. 

leaving  a  wheel  and  rolling  for  a  quarter  of  a 
mile  up  the  stretch,  strikes  the  stone  wall  at 
the  curve  and  leaping  high  in  the  air  disappears 
on  the  other  side  of  the  wall.  Bob  Furman. 
who  stood  a  good  chance  of  carrying  away  one 
of  the  major  prizes,  if  not  the  first,  lost  all 
chance  when  he  was  forced  to  continually  stop 
at  the  pits  for  new  tires. 

The  main  accident  and  the  one  which  was 
the  most  spectacular  of  all  which  for  the  price 
of  speed  tock  toll  in  a  long  list  of  dead  and 
maimed  drivers,  occurred  directly  in  front  of 
the  main  grandstand  and  within  but  a  few  feet 
of  an  Essanay  camera.  Trained  on  the  course 
down  the  stretch  the  camera  commanded  a  clean 
view  of  the  most  thrilling  accident  of  the  day. 
It  was  about  the  150th  lap  when  the  Case 


6. — A  SECOND  LATER— THREE  CARS  DEMOLISHED. 

thousands  of  horrified  spectators  and  the  Es- 
sanay moving  picture  camera  which  was  grind- 
ing out  a  living  record  of  the  most  dramatic 
event  of  the  race. 


This  scene  is  followed  by  the  introduction 
of  the  drivers  and  cars  at  the  grandstand,  with 
close-up  views  of  both  drivers  and  cars. 

Following  this  is  a  scene  of  the  cars  lined  up 
at  the  tape,  awaiting  the  signal  gun  to  start  the 
race  and  the  beginning  of  the  race  when  the 
cars  crossed  the  tape  accompanied  by  the  presi- 
dent of  the  Speedway  on  the  first  preliminary 


GETTING  ON 


TWENTY  SECONDS. 


Car  8,  followed  by  the  Westcott,  37,  flying  up 
the  stretch  at  tremendous  speed,  broke  a  steer- 
ing knuckle,  which  caused  the  great  machine 
to  wobble  crazily  about  the  track,  directly  in  the 
path  of  the  Westcott  and  other  cars  at  the  im- 


-RAY  HARROUN.  IN  THE  MARMON  WAS 
WON  THE  RACE. 


Knight,  in  the  Westcott,  following,  saw  the 
situation  in  a  second  and  there  is  living  proof 
in  the  Essanay  film  record  of  heroism  and  self- 
sacrifice  of  one  of  the  youngest  drivers  in  the 
race  when,  called  upon  to  choose  between  run- 
ning over  and  killing  the  prostrate  mechanician 
(Continued  on  page  26.) 
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GOOD  COMEDIES  FROM  KALEM 


Two  Clever  Subjects  Indicate  the  Kind  of  Work 
the  New  Players  are  Doing 


THERE  is  evidence  that  the  frantic  appeals 
of  exhibitors  for  more  comedy  subjects 
will  shortly  be  answered.  The  Kalem  Com- 
pany is  doing  its  share  to  supply  the  demand 
for  pictures  that  will  get  a  laugh,  for  its  new 
company  of  comedy  players  are  certainly  turn- 
ing out  some  live  ones.  Two  of  these  sub- 
jects, soon  to  be  released  are  entitled  "The  New 
Cook"  and  "The  Jolliers."  In  both  of  these 
the  leading  part  is  taken  by  Mr.  Frederic  Sant- 
ley,  who  promises  to  make  a  great  hit  as  a 
comedy  picture  player.  Of  the  two  "The  New 
Cook"  is  much  the  best  for,  though  somewhat 
broader  in  treatment,  it  is  richer  in  laughable 
situations,  which  is  the  thing  the  exhibitor  is 
crying  for. 

The  story  concerns  a  young  man  in  love  with 
the  daughter  of  a  widower  who  has  trouble 
with   his   cook.     The   young   man   is  forcibly 


to  the  extent  that  she  quits  her  job.  Papa  ad- 
vertises for  another  and  gets  Ruth  Allen,  a 
strong  minded  young  woman,  in  whose  hands 
he  places  the  management  of  the  office  while 
he  goes  away  on  a  business  trip.  Bertie  is 
called  promptly  by  Ruth  when  he  tries  his 
jolly  on  her  and  is  ejected  from  the  factory 
when  he  tries  to  jolly  the  girls  employed  there. 
Papa  is  greatly  pleased  when  he  returns  and 
decides  that  Ruth  will  be  a  good  mother  for 
Bertie,  to  which  proposition  she  readily  accedes. 

When  Bertie  starts  in  to  tell  his  story  of 
oppression  to  Papa  he  is  introduced  to  his 
future  stepmother  and  departs  panic  stricken. 

A  Bit  of  Western  Life. 

"A  Cattle  Herder's  Romance"  is  a  delightful 
little  comedy-drama  from  the  Los  Angeles  Kalem 
players,    with    Miss    Joyce,    Mr.    Melford  and 


O'KALEMS  OFF   FOB  IRELAND. 

The  O'Kalem  Company  of  picture  players 
sailed  on  the  White  Star  liner  Baltic  on  Satur- 
day, June  3d,  for  Ireland,  where  they  will  re- 
main until  September  2  8th  for  the  purpose  of 
taking  a  series  of  Irish  classic  pictures.  In  the 
company  were  Mr.  Sidney  Olcott,  director;  Miss 
Gene  (Jauntier,  Mrs.  George  Hollister,  Miss 
Alice  Mapes,  Mr.  Jack  J.  Clark,  Mr.  Robert 
Vignola,  Mr.  Arthur  Donaldson.  H.  A.  Farnurn, 
Mr.  George  Hollister,  camera  man,  Mr.  J.  P. 
McGowan.  Mrs.  M.  Wignall,  mother  of  Mr.  Clark 
accompanied  the  party.  The  company  will  have 
its  headquarters  at  Killarney.  Special  people 
will  be  engaged  in  London.  On  Friday  evening 
before  the  sailing  day  the  O'Kalems  gave 
a  dinner  to  their  friends  at  Pucci's  Cafe  on 
2  9th  street,  where  a  very  enjoyable  evening 
was  passed. 


GET  "ESSANAY"  SWINDLERS. 
According  to  the  Burlington  Free  Press,  Chief 
of  Police  Russell,  of  that  city,  has  received 
word  from  the  authorities  at  Ottawa  that  Charles 
L.  Curtis  and  Robert  G.  Champagne,  two  men 
who  are  alleged  to  have  put  over  a  neat  little 
swindle  game  in  Burlington  some  weeks  ago. 
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Sf'F.VE    FROM   KALEM   COMEDY,   "THE   NEW  COOK. 


SCENE   FROM    KALEM   COMEDY,   "THE  JOLLIERS. 


thrown  out  when  he  applies  for  the  father's 
consent.  Shortly  after  this  event  the  old  gentle- 
man advertises  for  a  new  cook  and  the  boy 
happens  along  in  time  to  see  a  copy  of  the 
ad.  which  suggests  to  him  a  bright  idea — he 
will  impersonate  the  new  cook. 

Accordingly  the  young  man  goes  home  and 
dresses  up  in  feminine  attire,  sacrifices  his 
mustache  and  sallies  forth  to  get  the  job.  The 
disguise  is  effective  and  he  becomes  the  new 
cook  and  successfully  routes  the  iceman  when 
that  brigand  attempts  to  take  a  bigger  piece 
of  ice  out  of  the  ice  box  than  the  one  he  pur- 
poses to  put  in.  But  the  fight  with  the  iceman 
precipitates  things.  Frightened  by  the  conflict 
the  daughter  hastens  to  the  telephone  and  calls 
her  father  to  the  scene.  The  old  gentleman 
returns  just  in  time  to  find  his  daughter  in 
the  arms  of  the  new  cook,  who  does  not  look 
like  a  cook  now,  having  lost  most  of  the  dis- 
guise in  the  fight  with  the  iceman.  But  he  has 
brought  back  the  old  cook  and  is  happy  enough 
to  overlook  the  impudence  of  the  persistent 
young  lover  and  give  the  parental  blessing. 

While  the  story  is  logical  and  easily  under- 
stood, its  charm  lies  in  the  wealth  of  comedy 
which  it  contains. 

"The  Jolliers,"  while  more  nearly  what  is 
called  "straight"  comedy,  is  quite  as  interest- 
ing as  "The  New  Cook."  Again  Mr.  Santley 
comes  to  the  front  with  his  capers  and  injects 
a  lot  of  fun.  The  title  does  not  quite  reflect 
the  story  but  it  covers  the  antics  of  "Bertie" 
who  is  the  leading  character  and  jollier  from 
away  back. 

Bertie  has  been  having  his  fling  and  his 
father  (Arthur  Donaldson),  takes  him  severely 
to  task  telling  him  finally  that  he  must  go  to 
work.  Bertie  begins  by  jollying  the  stenographer 


Carlyle  Blackwell  in  the  principal  parts.  George 
Melford  as  David  Blair,  a  cowpuncher,  falls  in 
love  with  the  ranch  owner's  daughter  Rachel 
(Miss  Joyce),  but  is  ordered  off  the  ranch  by 
the  proprietor  when  he  tells  the  old  man  about 
it.  The  lovers  decide  to  elope  and  after  visiting 
the  preacher,  they  take  up  their  abode  in  a 
shack  on  the  mountain. 

A  hunter  wandering  about  the  hills,  becomes 
lost  and,  in  groping  his  way  about  is  severely 
injured.  Rachel  discovers  him  and  David  goes 
out  and  brings  him  in.  The  young  couple  re- 
present to  the  stranger  that  they  are  brother 
and  sister  and  the  hunter  promptly  attempts 
to  make  love  to  Rachel.  There  is  trouble  be- 
tween the  two  men  and  the  stranger  is  ordered 
out  by  David.  But  the  stranger  has  discovered 
that  there  is  a  reward  out  for  David,  offered  by 
the  father  of  the  girl,  so  he  hastens  to  the 
town  and  finds  the  sheriff,  whom  he  leads  to 
the  shack.  When  the  sheriff  arrives  David  and 
Rachel  tell  him  of  their  marriage  and,  their 
identity,  the  sheriff  hands  over  the  reward  to 
the  informer,  at  the  same  time  handing  the 
girl  a  letter  from  her  father  offering  full  for- 
giveness if  .she  will  return.  When  the  informer 
hears  this  he  throws  the  reward  on  the  floor 
and  beats- it,  leaving  the  happy  couple  to  them- 
selves. 

A  happy  choice  of  scenic  effects  of  the  real 
sort  for  background  and  a  branding  scene  on 
the  ranch  give  local  color  and  add  greatly  to 
the  interest  of  the  picture. 


J.  E.  Evans,  of  Chicago,  will  open  an  airdome  in 
Kissimme,  Fla.,  which  will  run  the  year  round.  The 
lot  will  be  38x125,  and  a  partition  will  divide  the 
enclosure,  a  part  being  assigned  the  colored  popula- 
tion. The  start  will  be  with  pictures  at  a  five-cent 
admission,  but  vaudeville  may  be  used  later  on. 


representing  themselves  as  Essanay  producers, 
are  under  arrest  in  the  Canadian  city  and  in- 
formation is  requested  as  to  the  operations  of 
the  two  men  in  Burlington.  The  men  are  charged 
with  obtaining  money  under  false  pretenses. 


A  FIVE  YEAR  LEASE. 

W.  H.  Smith  has  bought  two  lots  on  the  north- 
east corner  of  Forty-eighth  street  and  Western 
avenue,  in  Vermont  Square,  Los  Angeles.  He 
has  begun  the  erection  of  a  brick  and  concrete 
business  block  containing  four  stores.  One  has 
already  been  rented  for  a  pharmacy  and  another 
for  five  years  to  a  moving-picture  company. 


GETS  BOY  SCOUTS. 

With  representatives  of  the  Edison  Motion 
Picture  company  on  the  grounds  to  see  that  the 
movements  of  the  patrols  are  faithfully  re- 
corded, 200  Boy  Scouts  of  Franklin  county  will 
participate  in  the  demonstration  to  be  given 
Saturday  afternoon  at  Glenmary  park,  for  the 
benefit  of  the  paid  employes  of  the  Y.  M.  C.  A., 
who  are  in  convention  here.  An  audience  of 
2,000  people  is  expected  to  witness  the  drill. — 
Connelsville  (Pa.),  Comm. 


BOOMING  BUSINESS. 

The  Airdome,  Thomasville,  Ga.,  has  started 
a  popularity  contest,  the  managers  offering  to 
give  either  a  fifty-dollar  diamond  ring  or  a 
ticket  to  New  York  or  fifty  dollars  in  cash  to 
the  winner.  Ballots  can  be  cast  with  every 
ticket  bought  for  a  lady,  those  on  Monday,  Tues- 
day, Wednesday  and  Thursday,  counting  for 
two  votes,  and  those  on  Friday  and  Saturday 
counting  for  one  vote.  The  contest  will  con- 
tinue for  about  two  months  and  the  standing  of 
the  contestants  published  in  the  daily  paper. 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 


By  J.  H.  Hallberg 
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ELECTRICAL  TALK  No.  41 

The  Alternating  Current  Electric  Arc. 
(Continued.) 

In  Electrical  Talk  Xo.  4  0  your  attention  was 
called  to  Figures  Nos.  100,  101  and  102,  with  a 
clear  description  of  the  operation  of  the  A.  C. 
arc  between  two  carbon  points  with  the  car- 
bons in  straight  alignment  tilted  backwards  as 
customary  for  direct  current  lamps,  and  as  has 
been  advocated  by  some  users  of  projecting 
lamps  with  alternating  current. 

I  believe  that  the  illustrations  and  descrip- 
tion was  sufficiently  clear  to  convince 
you  that  only  a  small  percentage  of  the 
total  light  available  from  an  A.  C.  electric  arc 
between  two  carbon  points  set  in  the  position 
indicated  is  made  use  of — in  fact,  50  per  cent,  of 
the  illumination  is  wasted  and  of  no  use  at  all 
for  projection. 

There  are  hundreds  of  ways  for  setting  the 
carbons,  and  as  stated  in  the  last  paragraph  of 
the  preceding  Electrical  Talk,  we  will  consider 
the  more  important  methods  or  ways  of  setting 
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Fig.  103 

the  carbons  for  alternating  current,  and  I,  there- 
fore, submit  for  the  consideration  of  the  readers 
a  modified  form  of  carbon  setting  for  A.  C,  in 
which  the  lower  carbon  is  placed  perpendicular 
and  the  upper  carbon  is  placed  at  an  angle  rela- 
tive to  the  lower  carbon,  as  illustrated  in  the 
accompanying  Figures  Nos.  103  and  104. 

With  the  ordinary  means  of  control  for  the 
A.  C.  arc,  including  the  rheostat,  choke  coils 
and  the  general  run  of  current  saving  trans- 
formers, there  is  no  particular  advantage  in 
placing  the  carbons  as  illustrated  in  Fig.  103, 
because  even  though  the  lower  carbon  be  set 
straight  up  and  down,  its  crater  cannot  be 
focused  simultaneously  with  the  crater  of  the 
upper  carbon,  due  to  the  fact  that  the  distance 
between  the  two  carbon  craters  is  too  great, 
and  besides  the  lower  carbon  faces  directly  up- 
wards, so  that  at  the  very  most  only  the  front 


upper  edge  of  the  lower  crater  would  be  useful 
as  an  illuminating  medium,  and,  as  already 
stated,  it  is  too  far  below  the  upper  crater  to 
make  it  of  any  value  as  an  illuminating 
medium. 

The  only  possible  advntage  with  this  carbon 
setting  when  the  arc  is  controlled  by  ordinary 
means  of  current  control,  as  above  mentioned, 
lies  in  the  fact  that  the  lower  carbon  is  swung 
out  of  the  way,  as  you  might  say,  of  the  upper 
crater,  interfering  less  with  the  rays  of  light 
from  the  upper  carbon  crater.  If  you  will  look 
again  at  the  illustration,  Fig.  i01  in  our  last 
Electrical  Talk,  you  will  find  that  the  point  of 
the  lower  carbon  is  slightly  on  front  of  the 
lower  edge  of  the  upper  carbon  crater,  cutting 
off  some  of  the  illumination.  This  difficulty  is 
done  away  with  when  setting  the  carbons  as 
illustrated  in  Fig.  103. 

On  the  other  hand,  however,  the  carbon  set- 
ting shown  in  Fig.  103  is  extremely  difficult  to 
handle,  because  as  the  upper  carbon  burns  away 
its  crater  gradually  gets  back  further  ana 
further  from  the  center  of  the  lower  carbon 
point,  thus  making  it  necessary  to  push  the 
upper  carbon  forward  or  re-adjust  the  upper 
carbon  clamp  so  that  the  upper  carDon  will  be 
put  at  a  greater  angle,  in  that  way,  pushing  its 
crater  forward,  or  by  swinging  the  lower  carbon 
point  backward  so  as  to  maintain  the  same  rela- 
tive position,  as  illustrated  in  Fig.  103,  between 
the  two  carbon  points.  Expert  operators  can  do 
these  stunts,  but  it  is  a  difficult  job  and  requires 
a  great  deal  of  judgment  and  care  so  as  to  not 
interfere  with  the  continuous  operation  of-  the 
light  while  the  picture  is  being  exhibited. 

The  gain  by  puttng  the  carbons  as  illustrated 
in  Fig.  103  when  the  A.  C.  arc  is  controlled  by 
the  ordinary  means,  as  already  referred  to,  as 
compared  with  the  carbon  setting  shown  in  Fig. 
101  is  not  sufficiently  great  to  warrant  intro- 
ducing the  possible  chance  of  trouble  by  setting 
the  carbons  as  shown  in  Fig.  103,  therefore,  the 
carbon  setting  as  shown  in  Fig.  103  is  not 
recommended  for  general  use  with  A.  C,  except- 
ing in  special  cases  where  special  means  of  cur- 
rent control  is  introduced. 

There  is  another  slight  disadvantage  in  set- 
ting the  carbons  as  shown  in  Fig.  103,  and  that 
is  the  increased  unsteadiness  of  the  light,  due 
to  the  arc  traveling  back  and  forth  on  the  upper 
and  lower  craters  over  a  comparatively  short 
distance  in  the  rear  and  a  considerably  longer 
distance  in  the  front,  which  increases  the  resis- 
tance of  the  arc  'which  lowers  the  amperes,  and 
consequently  the  candlepower  when  the  arc  is 
on  the  front  edges  of  the  carbon  points.  This 
fluctuation  is  not  so  noticeable  with  the  carbon 
setting  as  shown  in  Fig.  101,  because  the  carbon 
points  are  practically  parallel  to  each  other  with 
that  setting. 

To  further  explain  the  exact  distribution  of 
illumination  from  the  craters  with  the  carbon 
setting  as  illustrated  in  Fig.  103,  I  also  submit 
Fig.  104. 

Fig.  103  illustrates  the  arc  and  light  distribu- 
tion when  the  upper  carbon  receives  a  positive 
impulse,  at  which  instant  the  upper  crater  gives 
maximum  illumination,  and  the  lower  crater  a 
comparatively  small  amount  of  illumination. 
Fig.  10  4  illustrates  the  reverse  condition,  that 


is  when  the  lower  carbon  receives  a  positive  Im- 
pulse, at  which  instant  the  lower  crater  gives 
the  greatest  amount  of  light  and  the  upper 
crater  a  comparatively  low  amount  of  illumina- 
tion. 

Summing  up  what  has  been  said  about  this 
form  of  carbon  setting,  it  will  be  easily  under- 
stood by  any  careful  observer  that  the  upper 


Fig.  104 

carbon  crater  is  really  the  only  important  light 
giving  medium,  although  the  upper  front  edge 
of  the  lower  crater  also  contributes  some  illum- 
ination, but  a  comparatively  small  amount. 

In  our  next  Electrical  Talk  we  will  discuss 
other  forms  of  carbon  setting. 


SEAY  IS  SURPRISED. 

Charles  M.  Seay  got  leave  of  absence  from 
the  Edison  studios  and  went  down  to  Florida  to 
lecture  on  his  own  reels  at  the  Montgomery 
theatres.  He  opened  in  Jacksonville  and  writes 
from  the  Grand  Theatre:  "I  opened  Sunday  night 
and  found  Mr.  Montgomery  the  progressive  man 
The  Film  Index  has  described  him  as  being.  He 
has  the  prettiest,  swellest  little  theatre  it  has 
ever  been  my  good  fortune  to  see.  He  is  well 
liked  and  very  popular  with  the  patrons,  who 
are  the  representative  citizens,  attending  the 
performance  in  evening  dress  and  arriving  in 
automobiles.  I  have  never  seen  in  New  York 
a  picture  house  comparable  to  the  Grand." 

Press  clippings  sent  indicate  that  the  Mont- 
gomery patrons  liked  the  lecture  as  well  as  the 
lecturer  liked  them. 


BIG  HOUSE  IN  ST.  LOUIS. 

By  the  incorporation  of  the  Olive  Theatre 
Company,  St.  Louis,  first  steps  were  taken  in 
the  establishment  of  a  new  West  End  Olive 
street  vaudeville  and  moving  picture  place.  The 
company  has  a  capital  stock  of  $60,000.  The 
incorporators  are  E.  Harry  Pipe,  T.  J.  Scott, 
W.  J.  Rae,  F.  X.  Dooley  and  E.  C.  Pipe.  The 
company  already  has  broken  ground  on  100  feet 
on  the  north  side  of  Olive  street,  just  east  of 
Sarah  street. 

The  building  wll  have  a  frontage  of  75  feet 
and  will  cost  $50,000.  It  will  be  constructed 
under  the  management  of  E.  H.  Pipe,  who  built 
the  Delmar  theatre  on  Delmar  avenue,  near 
Kingshighway.  The  place  will  be  open  this 
fall. 


ANOTHER  PHOTOPLAY  BONIFACE. 
The  rlington  Hotel,  Palatka,  Fla.,  has 
changed  hands.  F.  N.  Kells.  the  automobile 
and  moving  picture  man,  has  taken  charge.  At 
present  he  will  conduct  the  hotel  on  the  Euro- 
pean plan  and  will  make  extensive  improvements 
at  an  early  date. 
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CHICAGO  LETTER 

By    James    S  McQuade 


IN  the  "Kineinatograph  &  Lantern  Weekly," 
of  May  2  5.  there  appeared  a  letter  from 
E.  P.  Stow,  of  the  Clarendon  Film  Company, 
that  hetrays  a  remarkable  ignorance  of  the 
conditions  under  which  the  licensed  product  is 
produced  in  the  United  States. 

The  letter  in  question  was  in  reply  to  one 
written  by  Mr.  Montagu,  European  representa- 
tive of  the  Selig  Polyscope  Co.,  which  appeared 
in  the  issue  of  May  18.  The  reference  made  in 
this  article  to  Mr.  Stow's  letter  has  nothing 
whatever  to  do  with  the  controversy  between 
him  and  Mr.  Montagu,  as  the  latter  is  quite  able 
to  take  care  of  himself,  but  it  is  intended  to 
take  issue  with  Mr.  Stow  on  several  statements 
made  by  him  regarding  licensed  American 
films. 

To  quote  from  Mr.  Stow's  article:  "I  would 
call  Mr.  Montagu's  attention  to  the  fact  that  I 
did  not  accuse  the  Americans  of  lack  of  enter- 
prise, as  he  appears  to  suppose,  but  I  maintain 
that  under  the  present  system,  while  the 
"Trust"  ensures  a  sale  for  every  subject  pro- 
duced by  the  incorporated  manufacturers,  and 
so  long  as  these  fortunate  gentlemen  know, 
previous  to  production,  that,  be  they  good  or 
bad,  effective  or  intolerably  lengthy,  their  sub- 
jects will  of  necessity,  obtain  a  circulation,  there 
is  no  call  for  enterprise  on  their  part.  Their 
position  is  assured.  They  are  absolutely  secure 
of  a  certain  profit.  On  the  other  hand,  we  have 
no  such  assurance.  If  our  pictures  are  not  su- 
perior to  other  makes,  there  is  no  inducement  to 
buyers  to  use  them.  In  these  circumstances  I 
maintain  that  considerable  enterprise  is  re- 
quired from  us  in  the  production  of  each  pic- 
ture. Mr.  Montagu  apparently  wishes  us  to  con- 
clude that  the  area  of  his  company's  studios  is 
indicative  of  merit  in  their  productions.  It 
would  be  just  as  reasonable  to  suggest  that  a 
large  theatre  must,  necessarily,  give  a  better 
show  than  a  small  building.  In  making  pic- 
tures, showmanship  is  everything.  It  is  the 
instinct  of  showmanship  in  the  producer  which 
alone  must  necessarily  be  responsible  for  turn- 
ing out  really  telling  pictures  winning  the 
favor  of  the  public." 

One  has  only  to  point  to  the  great  advance 
made  within  the  past  year  in  the  quality  of  the 
licensed  American  product  to  refute  Mr.  Stow's 
assumptions  and  to  establish  his  unfamiliarity 
with  American  conditions.  The  fierce  competition 
existing  at  the  present  time  between  licensed 
manufacturers  to  raise  the  standard  and 
quality  of  their  films  to  the  highest  possible 
notch,  regardless  of  expenditures,  would  be  still 
more  effective  in  refuting  Mr.  Stow's  declara- 
tion that  "there  is  no  call  for  enterprise  on 
their  part." 

Superiority  is  the  aim  of  every  licensed  manu- 
facturer, for  "bad"  and  "intolerably  lengthy" 
films  are  shunned  by  picture  lovers,  renters 
and  exchanges.  The  number  of  prints  sold  of 
a  subect  is  what  counts,  and  anyone  knows 
that  there  is  no  demand  for  a  "bad"  picture. 
The  only  assurance  the  licensed  manufacturer 
has  of  success — not  "a  certain  profit,"  which 
may  mean  a  little  more  than  nothing — is  a 
good  paying  demand  for  his  films,  and  the  only 
inducements  he  can  offer  to  buyers  are  the  pop- 
ularity and  quality  of  his  subjects. 

What  is  the  "considerable  enterprise,"  re- 
ferred to  by  Mr.  Stow,  to  which  English  manu- 
facturers must  go?  As  I  understand  it,  they 
figure  down  to  the  shillings  and  pence  the  cost 
of  producing  a  subject  before  undertaking  it, 
and  I  suppose  their  contracted  market  is  the 
cause  of  this. 

Evidently  Mr.  Stow  is  disposed  to  minimize 
the  importance  of  a  fine  studio  and  a  modern 
producing  plant.  Investing  hundreds  of  thous- 
ands of  dollars  in  such  a  manner  does  not  come 
within  the  meaning  of  "enterprise,"  from  his 
viewpoint.  "Showmanship  is  everything"  .in 
making  pictures,  according  to  Mr.  Stow;  but 
the  best  showmanship  in  the  world  will  go  for 
naught  if  photography  and  technique  are  lack- 
ing. 

The  very  fact  that  licensed  American  films 
are  in  such  big  demand  in  England  proves  that 
they  have  showmanship  as  well  as  the  other 
requisites.  .  Their  superiority  has  won  out,  and 


I  will  venture  to  predict  that  the  series  of  Af- 
rican films  (in  which  wild  animals  are  used), 
which  are  at  present  being  released  by  the  Selig 
Polyscope  Co.,  will  impress  everyone  in  England 
by  their  striking  originality  and  excellence.  It 
took  some  enterprise  and  showmanship  to  pro- 
duce such  films  as  "Back  to  the  Primitive," 
"Captain  Kate"  and  "Lost  in  the  Jungle."  A 
small  fortune  alone  was  expended  on  the  men- 
agerie of  wild  animals  used. 

"Enoch  Arden"  a  Biograph  Triumph. 
It  was  with  keen  delight  that  I  viewed  the 
exhibition  of  "Enoch  Arden"  in  George  Kleine's 
studio  last  week.  The  exquisite  photography, 
tlie  artistic  beauty  of  the  scenes  and  the  delight- 
ful characterization  of  the  people  in  Lord  Ten- 
nyson's poem  will  remain  with  me  for  many  a 
day. 

The  Biograph  Co.  has  certainly  added  another 
triumph  to  the  long  list  of  their  successes, 
which  have  passed  into  film  history,  and  hun- 
dreds of  thousands  of  admirers  in  the  New 
World  and  the  Old  will  follow  with  glistening 
eye  and  softened  aspect  the  loves  of  Annie  Lee, 
Enoch  Arden  and  Philip  Ray. 

The  romantic  sea  views  near  .which  the  lov- 
ers are  moved  by  joy  and  sorrow  could  not  have 
been  better  chosen.  They  whisper  secrets  of 
long  ago  and  of  the  happy  present. 

Then  the  wild  turmoil  of  waves,  in  which  the 
crew  of  the  foundered  vessel  and  the  hapless 
Enoch  battle  for  life,  is  a  splendid  marine  pic- 
ture. The  return  home  of  the  shipwrecked  man, 
after  many  years,  is  pathetically  presented  and 
the  death  scene,  in  which  he  fancies  he  sees  a 
sail  on  the  great  unknown  waters,  brings  a  mist 
to  the  eyes  and  a  sense  of  rest  to  the  heart. 

"Enoch  Arden"  will  be  released  in  two  parts. 
Part  I.  will  be  released  Monday,  June  12,  and 
Part  II.,  Thursday,  June  15. 

Latest  Discovery  of  the  "Great  Wizard." 

The  following  cable  dispatch  from  Moscow- 
appeared  in  the  Chicago  Record-Herald,  June  3: 

"Count  Leo  Tolstoi,  who  recently  made  a 
trip  to  the  United  States,  has  written  to  a 
friend  here  that  Thomas  A.  Edison  has  made  an 
important  discovery,  the  particulars  of  which 
have  hitherto  been  a  secret. 

"Tolstoi  says  he  saw  Edison  working  on  an 
invention  by  which  nickel  paper  can  be  pro- 
duced by  electricity.  This  paper,  besides  being 
indestructible,  will  be  so  thin  that  the  matter 
contained  in  the  Encyclopedia  Britannica  can 
be  printed  in  one  comparatively  thin  light  vol- 
ume. 

"The  texture  of  nickel  paper  is  such,  how- 
ever, that  the  pages  can  be  turned  rapidly  and 
easily,  despite  their  extreme  thinness. 

"Tolstoi  recently  paid  a  visit  to  Edison  at  his 
laboratory  at  Menlo  Park,  N.  J." 

Chicago  Film  Brevities. 

One  of  the  conundrum  hits  at  the  Friars'  all- 
star  frolic,  recently  given  in  this  city,  was  this. 
Why  are  the  big  theatres  putting  in  motion  pic- 
tures? Because  it  is  the  only  way  they  can 
fil(e)m. 

Little  twelve-year-old  Edward  J.  Handley.  of 
Ocean  Grove,  N.  J.,  recently  saved  his  three- 
year-old  sister,  Dorothy,  from  death  by  rolling 
her  over  a  barrel,  after  he  had  dragged  her  out 
of  the  water.  He  had  seen  a  motion  picture 
show  the  evening  before,  in  which  the  resusci- 
tation of  a  drowning  person  was  shown. 

I  chanced  to  see  Wm.  H.  Swanson  one  night 
last  week,  as  he  plunged  into  town  on  his  six 
cylinder,  9  0  horse  power  touring  car.  Bill  look- 
ed the  picture  of  health  after  31  days  tour  of 
the  Middle  West.  He  attended  the  auto  races 
at  Indianapolis  and,  accompanied  by  A.  F.  Beck, 
of  the  Central  Film  Exchange,  that  city,  toured 
north  as  far  as  Detroit.  Mr.  Swanson  recently 
sold  out  his  interest  in  the  Swanson  &  Crawford 
Film  Co.  of  St.  Louis  to  Mr.  Wagner  and  his 
associates  of  that  city.  He  left  for  Denver  the 
morning  after  his  arrival,  here. 

K.  W.  Linn,  special  representative  of  Pathe 
Freres,  left  for  Detroit  Thursday,  June  8. 
Thence  he  will  travel  through  the  Middle  West, 
and  will  visit  Cleveland,  Columbus,  Cincinnati. 
Indianapolis,  and  other  important  centers. 


Frank  Cook,  booking  manager  and  publicJtv 
promotor  lor  the  Saxe  houses  in  Milwaukee, 
spent  two  days  in  the  city  last  week.  While 
here  he  booked  all  the  special  and  feature  films 
of  recent  and  immediate  future  issue,  the  ser- 
vice being  furnished  by  the  office  of  the  G.  F. 
Co.,  17-19  S.  Wabash  Ave.  Mr.  Cook  stated, 
that  owing  to  labor  troubles,  the  remodeling 
of  the  Theatorium  has  been  delayed. 

W.  E.  Jones,  of  the  Jones  Amusement  Co., 
which  controls  houses  in  Oshkosh.  Fond  du  Lac 
and  Sheboygan,  Wis.,  visited  the  office  of  the 
G.  F.  Co.  at  17-19  S.  Wabash  last  week,  and 
arranged  for  special  and  feature  programs. 

James  Craidone,  part  owner  with  James 
Zanias  of  the  Lyric  and  Royal  theatres,  in 
Janesville,  Wis.,  visited  the  city  last  week.  He 
informed  me  that  he  will  run  both  his  houses 
during  the  summer.  He  also  stated  that  busi- 
ness has  dropped  off  a  little  during  the  past 
week,  owing  to  the  hot  weather.  He  praised 
"Aida"  (Edison),  "How  She  Triumphed"  (Bio- 
graph) and  "The  Witch  of  the  Everglades" 
(Selig)  as  making  big  hits  recently  at  h's 
houses.  The  Lyric  and  Royal  are  both  well 
ventilated  and  are  so  cool  that  quite  a  number 
of  people  resort  to  them  for  personal  comfort, 
as  well  as  entertainment. 

F.  C.  Aiken,  manager  of  the  G.  F.  Co.'s 
branch  at  17-19  S.  Wabash,  visited  Milwaukee 
Saturday  and  Sunday,  June  3  and  4.  Manager 
Aiken  found  business  in  the  Saxe  theatres  at 
high  tide.  The  Princess'  enlargement  has  just 
been  completed,  and  the  house  is  a  veritable 
gem,  and  now  seats  1,2  00  people.  General  Man- 
ager Saxe  replaced  the  old  pipe  organ  by  a  new 
.one,  in  order  to  have  everything  in  conformity 
with  the  new  surroundings.  General  Manager 
Saxe  is  well  satisfied  with  the  summer  outlook, 
and  is  especially  pleased  with  the  fact  that  the 
licensed  releases  have  run  up  to  30  in  number. 
This  will  now  prevent  the  use  of  repeaters  at 
any  of  his  five  houses. 

C.  C.  Pyle,  assistant  to  manager  Aiken  of  the 
G.  F.  Co.'s  office  17-19  S.  Wabash,  visited  Kal- 
amazoo, Mich.,  Friday,  June  2.  He  reported 
business  very  satisfactory  in  licensed  houses. 

Mr.  Lee,  of  Perham  &  Lee,  owners  of  the 
Princess  theatre,  Three  Oaks,  Mich.,  visited  the 
G.  F.  Co.'s  office  at  435  N.  Clark  St.  last  week, 
and  bought  a  store  of  supplies.  Mr.  Lee  re- 
ports satisfactory  business,  and  that  he  will 
run  his  house  all  summer.  Three  Oaks  is  a 
summer  resort  and  he  expects  unusually  good 
business. 

William  H.  Bell,  manager  of  the  G.  F.  Co.'s 
office,  435  North  Clark  street,  visited  Michigan 
City,  Ind.,  Sunday,  June  4.  He  found  that  the 
Orpheum  Theatre  had  closed,  owing  to  the  fail- 
ure of  vaudeville  to  meet  the  wishes  of  patrons. 
The  Vaudette,  Lyric  and  Idle  Hour,  all  licensed 
houses,  are  doing  well.  Manager  E.  J.  Stanton 
of  the  Vaudette,  which  runs  twenty-one  reels 
per  week,  or  three  daily,  is  doing  the  banner 
business  of  the  town.  Manager  Stanton  has 
been  giving  matinees  right  along,  and  the 
Lyric  and  Idle  Hour  are  following  suit,  as  they 
are  all  preparing  for  the  rush  of  business  follow- 
ing the  opening  up  of  the  Lake  steamship 
season,  June  15.  Walter  Crum  is  manager  of 
the  Lyric  and  Mr.  Bennett  of  the  Idle  Hour. 

The  Automobile  Club  of  Chicago  has  arranged 
with  the  G.  F.  Co.'s  office  at  435  North  Clark 
street,  for  the  exhibition  of  a  motion  picture 
program  at  the  quarters  of  the  club  on  June  13. 
The  Indianapolis  auto  race  will  be  the  feature 
for  the  occasion.  Other  films  that  will  be  run 
off  are  "The  Tournament  of  Roses,"  which 
shows  beautifully  decorated  autos,  and  the 
comedy  hit,  "Alkali  Ike's  Auto." 

A.  J.  Kruger,  owner  and  manager  of  the  Idle 
Hour,  Dowagiac,  Mich.,  was  a  visitor  at  the 
G.  F.  Co.'s  office  at  429  South  Wabash  last  week 
nnd  increased  his  film  service.  Manager  Kruger 
is  doing  well  and  will  run  his  house  all  through 
the  summer. 

Mr.  and  Mrs.  E.  J.  Stanton  of  the  Vaudette 
Theatre,  Michigan  City,  Ind.,  were  visitors  at 
the  offices  of  the  G.  F.  Co.,  429  South  Wabash, 
last  week.  The  Vaudette  is  being -redecorated, 
and  Mr.  and  Mrs.  Stanton  visited  the  city  to 
purchase  the  necessary  material. 

G.  A.  Lane  and  daughter  of  the  Empire 
Theatre,  South  Bend,  Ind.,  visited  the  office  of 
the  G.  F.  Co.  at  429  South  Wabash  last  week. 
Manager  Lane  booked  the  following  specials: 
"The  Tournament  of  Roses,"  "The  Shelling  of 
San  Marcos,"  and  "Coney  Island  Fire."  Busi- 

(Continued  on  page  27.) 
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TEN  NIGHTS  IN  A  BARROOM" 

Popular  Temperance  Play  Filmed  by  Selig 


JAMES  S.  McQUADE 


SELIG'S  eastern  company,  under  the  direc- 
tion of  Otis  Turner,  completed  a  few  weeks 
ago  a  two-reel  story  of  the  famous  and 
popular  melodrama,  "Ten  Nights  in  a  Barroom." 
Those  who  can  hark  back  to  the  dramatic  suc- 
cesses of  twenty  and  thirty  years  ago  will  easily 
recall  the  drawing  power  of  the  temperance 
play  that  was  adapted  from  T.  S.  Arthur's  novel, 
"Ten  Nights  in  a  Barroom."  True,  the  play 
did  not  make  the  hit  in  the  larger  cities  that  it 
made  in  the  smaller  towns  throughout  the  coun- 
try, but  the  managers  who  controlled  it  reaped 
a  rich  harvest  on  the  whole. 


serve  also  the  different  types  of  men  as  evi- 
denced by  facial  expression,  gesture,  attitude 
and  costume. 

The  scenes  are  all  laid  in  New  England  and 
the  types  are  of  the  same  section.  Romaine. 
the  temperance  advocate,  and  Sample  Switchel, 
at  first  the  village  toper  and  ne'er  do  well,  and 
afterwards  the  sober,  self-important  constable, 
are  well  defined  types.  It  must  not  be  over- 
looked either  that  the  changes  wrought  by  the 
lapse  of  years  in  the  appearances  and  actions 
of  the  people  in  the  story  have  been  faithfully 
depicted  by  costume,  make-up  and  acting. 


The  story,  briefly,  is  as  follows:  Joe  Morgan 
is  a  prosperous  miller  in  the  small  town  of 
Cedarville,  New  England.  He  lives  happily  with 
his  wife,  Mary,  and  their  little  daughter  of  the 
same  name.  But  the  anxious  wife  discovers 
that  Joe  is  contracting  the  habit  of  tippling,  and 
her  secret  becomes  more  keenly  bitter  as  she 
watches  the  growing  influence  of  drink  on  his 
business  and  conduct. 

Simon  Slade,  a  shrewd,  unscrupulous  New 
Englander,  works  for  Joe  Morgan  as  head  man 
in  the  mill.  One  day  a  heavy  bill,  long  due  for 
machinery,  arrives  by  mail  and  Joe  is  at  his 
wits'  end  to  meet  it.  Slade  learns  of  Joe's  finan- 
cial difficulties  and  loans  him  money  to  sur- 
mount them.  A  note  is  drawn  and  is  secured 
by  a  mortgage  on  the  mill. 

Joe  becomes  a  greater  slave  to  his  besetting 
sin  and  the  burden  on  his  property  increases. 
The  crafty  Slade  takes  advantage  of  a  wordy 
altercation  with  his  employer  one  day  and  fore- 
closes the  mortgage.  Then  Joe,  to  support  his 
wife  and  child,  becomes  the  hired  help  of  his 
former  employe. 

Reformation  does  not  follow  his  changed  con- 
dition. On  the  contrary  he  sinks  lower  in  his 
thraldom,  and  his  wife  and  child  often  suffer 
from  want.  Lower  still  he  falls,  until  his 
neighbors  speak  of  him  as  the  village  drunkard. 
Then,  to  complete  his  ruin,  he  is  discharged  by 
Slade  and  ekes  out  an  existence  by  doing  odds 
and  ends  of  employment  that  are  offered  him. 

Slade,  a  grasping  man  by  nature,  has  had  his 
eye  on  Silas  Hardy's  Sickle  and  Sheaf  saloon 
for  some  time.  He  buys  it  and  becomes  a 
saloonkeeper,  with  his  son,  Frank,  as  assistant. 
Soon  he  develops  a  liking  for  intoxicants  and 
his  son  follows  his  example. 

The  unfortunate,  Joe  Morgan,  in  the  mean- 
time, has  sunk  so  low  that  the  love  for  his  little 
child  and  wife  is  submerged  by  the  craving  for 
strong  drink.  While  in  Slade's  saloon  one  day 
he  is  asked  to  pay  for  liquors  served  him  and 
pleads  poverty.  In  anger,  Slade  throws  a  heavy 
whiskey  glass  at  him,  but  Joe  stoops  and  it 
passes  over  his  head.  At  that  moment  little 
Mary,  his  child,  opens  the  door  and  is  struck 
in  the  forehead  by  the  missile.  She  staggers 
into  the  room  and  falls  unconscious.  Little 
Mary  dies  from  the  injury  a  few  weeks  later, 
but  not  before  she  received  the  promise  from 
her  father  that  he  would  never  touch  liquor 
again. 

Ten  years  pass  by  and  Joe  Morgan  is  once 
more  a  prominent  and  respected  citizen  of  Cedar- 
ville. He  has  kept  his  promise  and  he  and  his 
wife  live  happily,  but  lonely,  in  their  luxurious 
home. 

The  ten  years  had  told  heavily  on  Simon 
Slade  and  his  boy.  Frank.  Both  had  become 
confirmed  drunkards.  One  day  the  boy  is  seated 
at  a  table  in  the  saloon,  stupefied  with  drink. 


SCENE  FROM  SELIG  TWO  REEL  SUBJECT,   "TEN   NIGHTS  IN    A  BAR  ROOM." 


For  a  time,  without  any  desire  to  indulge  in 
exaggerated  statements.  "Ten  Nights  in  a  Bar- 
room" vied  with  "Uncle  Tom's  Cabin"  in  popu- 
larity and  as  a  money  maker,  notwithstanding 
the  fact  that  it  is  very  weak  and  faulty  in  dra- 
matic construction.  The  great  moral  lessen 
taught  by  its  enaction  outweighed  its  many  de- 
fects, and  its  power  to  awaken  the  populace  to 
the  dangers  attending  an  indulgence  in  intoxi- 
cating beverages  made  it  a  welcome  attract  en 
in  all  quarters  of  the  country.  It  is  safe  to  pre- 
dict, therefore,  that  its  addition  to  the  long  list 
of  silent  dramatic  productions  will  be  welcomed 
by  many  hundreds  of  thousands  of  good  people, 
who  are  still  waging  a  relentless  war  against 
the  ravages  of  strong  drink. 

I  can  fearlessly  write  that  the  story  of  th  • 
drama  and  its  enaction  are  excellently  shown 
in  the  Selig  films,  and  that  the  entire  2,000 
feet  will  be  viewed  without  a  break  in  the  in- 
terest. The  acting  is  talented,  the  characters 
typical,  the  staging  realistic  and  the  photog- 
raphy without  a  blemish.  I  can  vouch  for  the 
painstaking  care  bestowed  on  the  rehearsals 
before  the  camera  was  brought  into  use,  for  I 
was  present  on  several  occasions  during  the 
production  of  the  play,  ani  I  congratulate  Pro- 
ducer Turner  on  his  secur  ng  such  excellent  re- 
sults from  the  really  poor  dramatic  material  of 
the  play. 

I  wish  to  draw  attention  to  the  care  bestowed 
on  the  minor  details  of  scenes.  For  exumpl  \ 
in  the  grist  mill  views  watch  how  the  flour 
powder  is  shown  clearly  in  the  pictures,  as  it 
floats  through  windows  and  doors.  Then  in  the 
saloon  scenes,  in  the  Sickle  and  Sheaf,  note  the 
animated  groups  of  men  at  the  tables,  playing 
cards  or  in  conversation  as  they  drink;  and  ob- 


SCENE  FROM  SELIG  TWO  REEL  SUBJECT,  "TEN  NIGHTS  IN  A.     BAR  ROOM. 
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Slade  endeavore  to  arouse  him  and,  failing, 
throws  him  to  the  floor.  The  boy  jumps  to  his 
feet  and  strikes  his  father  a  vicious  blow  in  the 
face.  He  then  goes  to  the  bar  to  help  himself 
to  more  liquor,  while  his  aged  father  is  en- 
deavoring to  recover  his  senses. 

Slade,  enraged  at  the  sight  of  his  son  drink- 
ing still  more  liquor  in  his  helpless  state,  rushes 
at  him  and  attempts  to  take  the  bottle  away. 
He  is  thrust  back  savagely  and,  on  again  mak- 
ing the  attempt,  he  is  struck  a  heavy  blow  on 
the  temple  with  the  whiskey  bottle,  by  his 
drunken  son.  Stunned,  and  staggering  blindly 
across  the  room,  Simon  Slade  falls  supine,  his 
dead  eyes  staring  upward  at  the  affrighted  faces 
of  the  men  who  rush  into  the  saloon  at  the 
close  of  the  tragedy. 


Over-Educational  Photoplay  Programs 

By  Epes  Winthrop  Sargent 


MORE  FOOL  LEGISLATION 


Kansas  City  Solons  Cater  _o  the  "Exclusives" 

The  airdome  and  tent  picture  show  interests 
lost  their  case  again  yesterday  before  a  lower 
house  committee,  consisting  of  Dr.  J.  G.  Lapp 
and  Dr.  C.  A.  Jackson.  The  committee,  after 
a  hearing  of  property  owners  and  picture  show 
men,  decided  to  recommend  the  passage  by  the 
lower  house  of  the  ordinance  regulating  shows 
of  this  kind,  just  as  it  passed  the  upper  house. 
The  ordinance  prohibits  the  operation  of  an 
open  air  or  tent  show  in  a  block  where  the 
majority  of  the  property  in  that  and  the  adjoin- 
ing blocks  is  occupied  for  residence  purposes. 
This  covers  a  radius  of  five  blocks  and  practi- 
cally prohibits  such  shows  in  the  residence  sec- 
tions.— Kansas  City  "Star." 


WAR  IN  SEATTLE 

Considine  and  Cort  Fight  for  Supremacy 

Seattle,  Wash.,  May  28th.  The  moving  pic- 
ture war,  with  the  heaviest  kind  of  backing  on 
each  side,  has  been  started  in  this  city  and  it 
is  agreed  that  it  will  go  to  a  finish. 

On  the  one  hand,  is  John  W.  Considine  of 
Sullivan  and  Considine,  and  on  the  other  is 
John  Cort. 

Sullivan  and  Considine  recently  closed  their 
eld  Orpheum  and  opened  a  handsome  new 
vaudeville  house  here.  Casting  around  for  some 
one  to  keep  the  old  property  open,  they  fell 
upon  Eugene  Levy  and  made  him  a  flattering 
proposition  to  put  in  moving  pictures  and  make 
it  the  biggest  moving  picture  house  in  the  world. 
Mr.  Levy,  the  young  man  in  the  business  in 
the  Northwest,  and  almost  an  absolute  dictator 
nevertheless  in  the  moving  picture  field  at  least 
in  this  state,  regretted  his  inability  to  accept 
but  he  had  already  acquired  the  Grand  Opera 
house  from  John  Cort  and  intended  to  open 
with  a  popular  priced  vaudeville  moving  pic- 
ture show  combination. 

When  John  Considine  realized  he  had  got  to 
Levy  too  late,  he  rushed  changes  at  the  old 
Orpheum  rechristened  it  the  Coliseum  and  open- 
ed up  with  four  reels  of  first  run  independent 
films  three  changes  weekly.  That  was  last 
week.  Levy  opens  the  Grand  this  week  with 
three  vaudeville  acts  and  three  reels  of  first 
run  licensed  films. 

Considine  had  papered  Seattle  and  vicinity 
to  the  effect  that  his  prices  would  be  five  and 
ten  cents  but  when  he  learned  that  Levy  really 
meant  business  and  had  not  been  "peddling 
bull,"  he  covered  his  paper  and  cut  his  prices 
to  five  cents.  Levy's  prices  will  be  five  and  ten 
cents  and  shows  that  he  and  Cort  have  realized 
that  Alexander  Pantages  had  garnered  a  fortune 
on  the  Coast  and  in  the  Northwest  with  such 
priced  vaudeville.  Levy  has  solved  the  problem 
of  Cort's  many  idle  houses  and  in  a  few  months 
will  have  all  of  fifteen  idle  Cort  houses  on  his 
vaudeville  moving  picture  show  combination 
circuit. 

Levy  only  jumped  into  the  moving  picture 
show  game  three  years  ago  but  has  been  so 
successful  that  he  now  owns  a  half  dozen  houses 
in  Seattle  and  controls  as  many  more  in  the 
state.  He  has  always  bid  the  highest  for  the 
state  rights  of  all  the  big  fight  pictures  and 
has  always  made  large  profits.  He  will  direct 
the  fight  for  Cort  against  the  Sullivan-Considine 
house.  Levy  will  run  association  films  through- 
out and  plans  to  have  check  rooms  for  the 
babies  and  many  other  innovations.    H.  L.  H. 


WHILE  everyone  who  is  interested  in  the 
welfare  of  motion  photography  will 
welcome  the  new  tendency  on  the  part 
of  churches  and  Sunday  schools  to  adopt  the 
motion  picture  as  a  feature  to  attract  the  lag- 
gards, it  is  to  be  regretted  that  some  of  those 
in  charge  of  the  production  of  the  picture  pro- 
grams are  showing  a  disposition  to  make  their 
displays  too  wholly  educational. 

The  other  day  a  California  Sunday  school 
gave  a  dramatic  performance,  the  proceeds  of 
which  went  to  purchase  a  projection  machine, 
and  in  giving  his  views  for  publication,  the 
pastor  made  it  very  plainly  evident  that  the 
unholy  photoplay  would  find  no  place  in  the 
programs  to  be  run  by  the  church  but  that  the 
films  would  be  confined  to  educational  and  travel 
subjects. 

Precisely  what  his  definition  of  educational 
may  be  would  be  interesting,  for  the  subject 
is  capable  of  broad  or  narrow  interpretation. 
From  the  text  of  the  announcement  it  is  to  be 
gathered  that  in  this  instance  the  educational 
subject  is  to  be  confined  to  the  presentation 
of  industrial  and  scientific  films,  and  while  s  ic 
releases  add  materially  to  the  variety  of  any 
program,  whether  in  church  or  theatre,  it  is 
to  be  hoped  for  his  own  sake,  as  well  as  that 
of  the  public,  that  the  reverend  speaker  may 
be  led  to  include  under  the  classification  of 
educational,  films  in  which  dramatic  form  adds 
to  the  value  of  the  lesson  taught. 

There  is  danger  that  many  programs  will  be 
made  up  with  the  educational  feature  too  pro- 
nounced. Two  or  three  thousand  feet  of  travel 
and  industrial  subjects,  unrelieved  by  any  sav- 
ing contrast,  will  grow  tiresome  through  same- 
ness. It  will  not  satisfy  the  desire  for  the 
photoplay,  but  will  merely  give  the  spectator 
a  distaste  for  the  purely  instructive,  which  is 
welcome  in  the  photoplay  theatre  where  it  forms 
only  a  part  of  the  varied  program. 

It  cannot  for  a  moment  be  argued  that  the 
photoplay  is  not  suited  to  production  in  a 
church.  That  this  appears  to  be  the  impres- 
sion of  the  promotors  of  many  of  the  church 
entertainments  is  only  too  clearly  apparent,  but 
these  announcements  that  the  photoplay  will  be 
rigorously  excluded  only  serve  to  betray  the  ig- 
norance of  the  speakers  as  to  what  they  con- 
demn. 

It  is  freely  admitted  that  there  are  many 
photoplays  which  have  no  place  on  the  church 
program;  not  that  they  are  unfit  for  presenta- 
tion, but  because  they  do  not  accord  with  the 
character  of  the  place  of  display  any  more  than 
would  many  of  the  exhibitions  of  the  dramatic 
stage  which  are  entirely  proper  in  their  ap- 
pointed place,  but  would  have  no  part  in  a 
church. 

The  difference  between  these  photoplays  and 
the  dramatic  performances  is  that  in  the  photo- 
play, under  the  present  censorship  restrictions, 
the  appeal  to  passions  is  excused  only  when  the 
moral  points  a  lesson,  but  even  with  this  feature 
it  is  admitted  that  there  are  still  some  plays 
that  are  better  in  the  photoplay  theatre  than 
in  the  Sunday  school  room. 

But  with  these  few  plays  removed  from  the 
catalogue  there  still  remains  the  historical,  the 
religious  and  the  secular  photoplays  from  which 
to  draw  subjects  that  will  enliven  the  program 
and  give  the  necessary  balance. 


It  is  almost  unnecessary  to  speak  of  the  re- 
ligious subjects.  The  Passion  Play  is  a  stand- 
ard, but  there  are  the  five  reels  of  The  Life  of 
Moses  and  The  Deluge  from  the  Vitagraph,  the 
many  Gaumont  religious  subjects  and  an  equally 
broad  catalogue  of  the  Pathe  Freres  while  other 
manufacturers  also  offer  subjects  that  are  rev- 
erent in  spirit  and  excellent  in  photography  and 
acting. 

The  historical  play  is  an  increasingly  import- 
ant factor.  In  most  instances  there  is  a  story 
woven  through  the  purely  historical  incidents 
that  vivifies  the  subject  and  makes  the  lesson 
more  striking,  but  there  are  many  which  pre- 
sent stories  in  themselves  of  such  absorbing 
interest  that  the  interpolated  narrative  is  un- 
necessary. 

And  apart  from  these  there  exists  a  catalogue 
of  hundreds  of  subjects  that  are  of  vital  inter- 
est, but  in  which  the  lesson  is  veiled.  The 
visualized  poem  or  work  of  fiction  surely  has 
as  much  place  in  the  church  as  the  spoken 
recitation  and  many  of  these  are  produced  upon 
a  scale  of  such  magnificence  as  to  inspire  in  the 
spectator  a  desire  to  read  the  work  which  gave 
inspiration. 

Many  of  the  purely  dramatic  subjects  carry 
their  lesson  that  is  none  the  less  effective  be- 
cause veiled  by  dramatic  act  on  and  the  educa- 
tional dramas,  such  as  "A  Sane  Fourth  of  July" 
and  "The  Red  Cross  Seal"  have  as  clear  a  title 
to  educational  as  a  film  showing  travel  views 
cr  the  manufacture  of  some  standard  product? 

In  most  instances  the  idea  of  putting  in  a 
machine  is  to  meet  the  competition  of  the  photo- 
play theatre  and  win  back  to  the  church  those 
who  have  strayed  away.  To  achieve  this  result 
it  will  be  necessary  to  offer  an  attractive  enter- 
tainment that  will  be  as  pleasing  to  the  attend- 
ants as  those  offered  by  the  exhibitor  who  must 
please  his  patrons  to  hold  their  favor.  It  is 
not  sufficient  that  the  motion  pictures  be  run. 
It  is  essential  that  the  programs  be  laid  ont 
properly,  that  the  pictures  be  provided  with  ap- 
propriate music  and  that  the  projection  be  as 
perfect  as  obtains  in  the  places  where  the  photo- 
play is  run  for  gain. 

There  is  a  tremendous  field  for  the  photoplay 
in  winning  to  the  church  those  whom  the  church 
desires  to  reach,  but  it  is  to  be  hoped  that  these 
experiments  be  conducted  along  proper  lines 
that  the  offering  may  be  made  attractive  and — 
if  the  phrase  is  permitted — trade  bringing. 

Most  reformers  are  so  engrossed  in  the  one 
idea  that  occupies  their  attention  that  their  per- 
spective is  limited  to  the  hobby  they  ride,  and 
in  attempting  to  make  the  pictures  subservient 
to  the  hobby  there  is  danger  that  they  will 
defeat  their  own  ends.  The  proper  play  is  no 
more  immoral  than  the  school  cantata  and  infi- 
nitely more  entertaining.  By  all  means  ad- 
vance the  merits  of  the  educational  subject, 
but  that  the  educational  may  not  bore  provide, 
by  way  of  contrast,  the  purely  entertaining  with 
reasonable  liberality. 


A  BOUQUET  FOR  "SLIM." 

James  (Slim)  Belmo,  the  genial  manager  of 
the  Nemo  theatre,  is  making  good  with  a  rush. 
He  has  installed  a  brand  new  picture  machine, 
which  cost  the  firm  a  neat  sum,  but  which,  Slim 
states,  is  not  too  good  for  Jasper. — Jasper,  Ala., 
News. 
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PLAYING  THE  PICTURES 

By  Clyde  Martin  (En  route) 


AT  Hillsboro,  Ohio,  on  May  19,  was  Selig 
night  at  the  Orpheum  Theatre,  and 
Manager  N.  E.  Chaney  sure  made  a  big 
night  of  it.  The  Orpheum  is  a  pretty  little  play- 
house seating  close  to  250  people  and  licensed 
pictures  are  surely  drawing  the  crowds.  Miss 
Elsie  Hall  is  the  pianist,  Mr.  Howard  Ra'nes, 
the  drummer;  Miss  Nellie  Nesbit,  cashier;  Stan- 
ley Jordan,  operator;  J.  H.  Chaney,  door  man. 
The  Orpheum  has  two  clever  singers,  Miss  Hazel 
Nye  and  Miss  Ruth  Thomas.  Manager  Chaliey 
is  the  pioneer  picture  man  of  Hillsboro  and  he 
spares  no  expense  in  making  his  theatre  attrac- 
tive. The  Orpheum  has  a  large  new  electric 
sign  and  two  flaming  arcs  that  makes  it  the 
brightest  spot  in  Hillsboro. 

I  had  the  pleasure  of  spending  Saturday  and 
Sunday  in  Cincinnati  and  I  believe  the  licensed 
picture  houses  of  Cincinnati  are  the  prett'est  in 
the  Middle  West.  One  of  the  largest  down 
town  houses  is  the  Colonial,  under  the  manage- 
ment of  Edwin  P.  Bernardi.  The  Colonial  has 
a  seating  capacity  of    three    hundred    and  is 


piano  and  drums  and  his  operators  are  getting 
an  excellent  picture. 

The  hot  weather  hit  Cincinnati  pretty  hard 
and  put  a  little  crimp  in  business  for  a  week  or 
so.  Sunday  night  after  the  show  we  had  a 
little  informal  exhibitors'  convention  at  the 
Senate,  and  talked  pictures  till  a  very  late  hour. 
The  Senate  is  not  a  picture  theatre.  (Vos  you 
efer  in  Zinzinatti?) 

After  the  two  strenuous  days  in  Cincinnati  I 
opened  the  week  of  May  22nd  at  Hamilton, 
Ohio,  playing  the  Jewel  Theatre  for  two  nights. 
The  Jewel  is  one  of  the  finest  exclusive  licensed 
picture  houses  in  Southern  Ohio,  and  the  untir- 
ing efforts  of  Manager  J.  H.  Broomhall  has  made 
it  a  theatre  that  is  a  credit  to  the  picture  busi- 
ness. 

Mr.  Bloomhall  is  one  of  those  men  that  looks 
after  every  detail  and  he  has  the  pleasure  of 
enjoying  the  best-  patronage  of  any  theatre  in 
Hamilton.  He  is  surrounded  by  a  bunch  of 
clever  people  and  they  all  are  working  to  his 
interest.      Miss  Tot  Jaeger  is  the  pianist;  Mr. 


SELIG  NIGHT  AT  THE  PRINCESS  THEATRE,  ELWOOD.  IND, 


strictly  modern  throughout.  Myrtle  Witt  and 
Mme.  Schwegert  are  the  pianistes  and  Pauline 
Hummell  is  the  singer. 

A  few  doors  from  the  Colonial  is  the  Victoria 
under  the  management  of  Jos.  Ante.  Mr.  Ante 
has  his  picture  thrown  high,  so  that  every  seat 
in  the  house  is  a  good  one.  The  decorations  of 
the  Victoria  are  beautiful  and  the  house  is  well 
ventilated.  John  James  and  Harry  No'an  are 
the  operators  and  they  are  getting  a  picture  that 
they  can  well  be  proud  of.  Mr.  Chas.  Arnet  is 
the  pianist  and  he  is  very  good  at  playing 
pictures. 

Within  a  short  distance  of  the  Victoria  is  the 
Lubin  Theatre,  one  of  the  pioneer  picture  houses 
of  Cincinnati,  and  a  prettier  place  is  hard  to 
find.  The  Lubin  is  under  the  able  management 
of  Louis  Jacobs,  and  has  a  seating  capacity  of 
over  three  hundred. 

The  Gayety  Theatre,  another  one  of  the  large 
licensed  houses  is  under  the  management  of 
Phil.  H.  Solomon.  It  is  a  fireproof  house  and 
modern  in  every  respect.    Mr.  Solomon  is  using 


Roy  Land,  operator;  Mr.  Edwin  Downey,  assis- 
tant operator;  Frank  Burke,  singer;  Dorothy 
Brunning,  cashier;  Edward  Baker,  doorman; 
Paul  Wizicker  and  Paul  Harmon,  ushers;  and 
Sam  P.  Bloomhall,  assistant  manager. 

At  Dayton,  Ohio,  Wednesday,  May  25th,  G.  P. 
Weed,  manager  of  the  Bijou  Dream,  made  a  big 
success  of  Selig  Night.  Mr.  Weed  is  a  very 
enterprising  manager  and  looks  after  the  smal- 
lest details.  Miss  Stella  Mix  is  the  cashier; 
Irwin  Hinish,  and  Chester  Penn  are  the  opera- 
tors; Florence  Siler  and  Mrs.  Lottie  Detamble 
are  pianists;  Oscar  Pryor,  Jr.,  is  the  drummer, 
and  Andrew  Kloepf  is  doorman.  Mr.  Weed  is 
enjoying  the  best  of  business  considering  the 
hot  weather  and  the  opening  of  the  summer 
parks.  The  next  Selig  night  was  at  Springfield, 
Ohio,  Friday,  May  26th,  at  the  Dreamland 
Theatre,  under  the  able  management  of  J.  W. 
Teach.  Mr.  Teach  has  a  record  as  an  exhibitor 
that  he  is  very  proud  of.  He  has  only  been 
with  two  exchanges  in  seven  years  as  a  picture- 
house  manager.    Mr,  Teach  has  his  own  electric 


light  plant  and  is  getting  an  excellent  picture. 
He  figures  that  he  is  saving  close  to  $60  per 
month  by  generating  his  own  current,  as  the 
light  rates  are  very  high  in  Springfield.  The 
lighting  outfit  is  a  very  fine  one  and  needs  abso- 
lutely no  attention  while  the  show  is  on.  Ran- 
dolph Rector  is  the  singer  at  Dreamland;  Char- 
lotte Winget  and  Bessie  Cox  are  the  pianists; 
Walter  Pearson  and  Harry  Graves,  operators; 
James  Welsh,  treasurer;  John  Strong,  door- 
man; Ralph  Buchanan  and  Charles  Reckner, 
ushers,  and  William  Hill  the  drummer. 

At  London,  Ohio,  Saturday  night,  M.  B\  Gol- 
den, manager  of  the  Princess  Theatre,  packed 
them  In  for  seven  or  eight  shows.  Mr.  Golden 
s  one  of  those  exhibitors  that  banks  on  the 
association  production,  and  he  is  one  of  the 
oldest  licensed  customers  in  the  State  of  Ohio. 
Thomas  Golden  and  J.  A.  Smouse  <*re  the  opera- 
tors; Mrs.  Golden  is  the  cashier,  and  Mr.  Steve 
Ferge  is  the  pianist,  and  a  very  clever  one. 

At  Columbus,  O.,  Sunday,  I  had  the  pleasure 
of  visiting  the  Lyman  Howe  Show  at  the  High 
Street  Theatre.  Mr.  P.  M.  Felton  is  the  pianist 
and  manager  of  this  company  and  is  a  very 
clever  man.  The  people  that  are  working 
effects  on  this  Howe  show  are  positively  the  best 
in  the  business.  I  found  time  to  drop  around  to 
the  General  Film  while  in  the  city,  and  notwith- 
standing the  fact  that  Manager  Melchoir  is  a 
very  busy  man,  he  gave  me  a  review  of  the 
picture  houses  of  Columbus,  and  out  of  thirty- 
eight  picture  houses  I  find  there  are  twenty- 
seven  licensed,  and  all  doing  a  fair  business 
considering  the  hot  weather.  Possibly  the  pret- 
tiest picture  theatre  in  Columbus  is  the  Lyric, 
under  the  management  of  C.  H.  Brockett.  The 
Ly*ric  has  a  seating  capacity  of  450  and  it  is  one 
of  the  best  ventilated  theatres  in  the  State  of 
Ohio. 

Monday,  May  29th,  was  Selig  Night  at  H.  A. 
Wachter's  Hippodrome  in  Lancaster,  and  Mr. 
Wachter  certainly  showed  to  Capacity  business. 
The  Hppodrome  (although  a  small  house  with 
a  seating  capacity  of  200)  is  one  of  the  finest 
picture  theatres  in  the  State,  and  enjoys 
capacity  business  the  year  around.  Mr.  Wach- 
ter is  surrounded  by  a  willing  bunch  of  workers, 
and  his  employees  help  him  in  making  the  place 
attractive.  Mrs.  Wachter  is  the  cashier;  Jack 
Bowers  and  Carl  Littleton  are  the  operators; 
Emmett  Clover  is  the  drummer;  Margaret  Don- 
nelly, pianist,  and  Russell  Wetzel,  doorman. 
Mr.  Wachter  has  a  throw  of  65  feet  and  his 
picture  is  one  of  the  best  in  the  Middle  West. 

The  Orpheum  at  Shawnee,  Ohio,  had  Selig 
Night,  May  30th,  and  Gibbon  and  Schuster,  the 
managers,  made  a  big  night  of  it.  Laverne 
Rusk  is  the  pianist  at  the  Orpheum;  Anna  Rich- 
ards, singer;  Will  Schuster,  operator;  Bessie 
Burns,  cashier;  Charles  Harbaugh,  doorman. 
They  have  their  own  light  plant  at  the  Orpheum 
Theatre  and  use  natural  gas  for  running  the 
engine.  They  light  the  front  and  the  inside 
and  run  the  art  from  this  outfit,  and  their  bill 
never  runs  over  $3.00  per  month. 

Wednesday,  May  31st,  was  Selig  Night  at  the 
Lyric  Theatre  in  Marietta.  Ohio.  The  Lyric  is 
a  very  cosy  little  theatre  owned  by  E.  H.  Willis 
and  R.  W.  Hammitt — a  couple  of  young  boys 
who  have  certainly  made  a  go  of  the  picture 
business  in  Marietta.  Miss  Mary  Buchert  is  the 
pianist;  Clyde  Latchaw  is  the  operator,  and  Miss 
May  Stephens  is  the  cashier.  The  Lyric  has  a 
seating  capacity  of  255,  and  are  showing  to 
good  business. 

Manager  S..  H.  Herron  of  the  Bijou  Theatre 
at  New  Philadelphia,  Ohio,  packed  them  in  June 
1st  on  Selig  Night.  Mr.  Herron  is  running  pic- 
tures and  songs  and  is  enjoying  good  business. 
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The  Bijou  has  a  seating  capacity  of  300  and 
standing  room  for  200.  Mrs.  Herron  sells  the 
pasteboards;  Miss  Opal  Tafe  is  the  pianist; 
Howard  McCullough,  operator;  Edward  Morgan, 
assistant  operator,  and  James  Kelly,  usher. 

One  of  the  greatest  mistakes  I  have  found 
that  is  being  made  by  the  exhibitors  in  this  sec- 
tion of  the  country  is  the  placing  of  pianos  in 
pits.  In  one  theatre  the  manager  complained 
to  me  that  he  could  not  get  a  musician  to  play 
the  pictures,  and  when  I  found  where  his  piano 
was  located,  I  could  not  blame  the  musicians  in 
any  way.  The  piano  was  practically  hidden 
under  the  stage,  and  it  was  impossible  for  the 
musicians  to  see  the  picture,  so  how  could  he 
expect  them  to  play  appropriate  music  for,  the 
scenes  portrayed.  A  great  many  houses  are 
cutting  expenses,  now  that  the  hot  spell  is  on, 
and  many  of  them  are  cutting  out  the  drum- 
mers, which  is  truly  a  sad  mistake.  Drums  and 
pianos  are  the  instruments  for  playing  pictures, 
and  when  they  are  using  piano  alone  it  sounds 
like  there  is  something  missing.  The  manager 
that  really  knows  his  business  (regardless  of  a 
few  losing  weeks),  will  give  his  patrons  the  best 
kind  of  a  show  the  year  around.  Your  music 
and  pictures  are  what  is  getting  you  the  money, 
and  it  would  be  better  to  close  during  the  hot 
weather  than  to  cut  down  on  your  show. 

I  have  been  so  very  busy  for  the  past  few 
weeks  that  I  have  been  unable  to  answer  the 
many  letters  I  have  received  from  musicians, 
but  will  try  and  take  up  this  department  aga'n 
in  next  week's  issue  of  The  Index. 


POWERS  PLANT  GOES  UP  IN  SMOKE 

Independent  Concern  in  a  Blaze,  But  Negatives  Were 
Saved  and  Releases  Will  Not  Be  Interrupted. 

Some  of  these  days  the  Powers  Company  will 
release  a  film  that  will  have  some  class  to  it 
for  the  negative  was  made  while  the  plant  at 
241st  street  and  Richardson  avenue  was  going 
up  in  smoke.  Al  Leech,  one  of  the  camera 
men,  jumped  out  of  a  window,  carrying  his 
camera  with  him  when  a  girl  slipped  into  the 
studio  to  give  the  alarm,  and  though  he  was 
not  much  in  advance  of  the  others,  who  were 
all  in  a  hurry  to  get  away  from  there,  he 
caught  a  real  fire  picture  that  was  the  more 
effective  because  unrehearsed. 

The  fire  started  in  the  film  polishing  room, 
where  it  is  believed  that  some  of  the  product 
was  left  too  close  to  a  naked  electric  lamp  for 
an  extended  period,  but  the  exact  origin  of 
the  blaze  was  not  determined. 

There  was  no  question  as  to  the  result,  how- 
ever, for  the  spread  of  the  fire  was  rapid  and 
the  destruction  was  complete.  The  plant  was 
a  two  story  frame  structure  at  one  time  used 
as  a  training  school  for  the  fire  department 
horses.  Some  nearby  buildings  were  badly 
scorched  and  one  building  had  its  top  floor 
burned  out.  Otherwise  the  damage  was  con- 
fined to  the  plant  through  the  quick  work 
of  the  firemen. 

It  is  announced  that  a  sufficient  quantity  of 
new  negative  was  saved  to  ensure  the  continua- 
tion of  the  releases  until  a  new  plant  can  be 
gotten  underway. 

The  loss  is  said  to  be  $150,000.  There  was 
no  insurance. 


FOOT,i:i>  GROWN-UPS,  TOO. 

The  Edison  Moving  Picture  Company's  force 
of  actors  remained  in  Keeseville  until  last  Fri- 
day afternoon,  when  they  went  to  New  York, 
where  most  of  them  live.  And  they  were  loath 
to  go  then,  for  most  of  them  had  a  good  time 
while  in  Keeseville.  They  did  all  sorts  of 
stunts  at  the  Chasm,  a  girl  member  of  the  party 
falling  over  backwards  into  the  river  and  being 
rescued  in  a  manner  that  surely  will  wring  ap- 
plause from  the  most  stony-hearted  audience 
that  sees  the  reel.  And  actual  peril  was  en- 
countered by  some  of  the  actors,  especially  by 
the  man  who  thrice  was  overturned  in  a  canoe, 
and  finally  swam  the  rapids,  amid  razor-edged 
rocks,  in  order  to  do  the  rescue  act.    And  an- 


THE  KISS  OF  MARY  JANE 


Th< 


Reformation  of  a  Horse-Thief  by  the 
Kiss  of  a  Good  Woman 


4b 


THE  worst  of  men  have  some  good  in  them, 
but  it  often  remains  for  a  woman  to  bring 
it  out.    Such  is  the  case  in  a  forthcoming 
Melies  film,  entitled,  "The  Kiss  of  Mary  Jane." 

Black  Bill  was  very  greatful  to  Mary  Jane 
for  having  nursed  his  wife  through  a  spell  of 
fever.  He  presented  Mary  with  a  necklace  and 
wrote  a  note  in  which  he  pledged  his  honor  to 
do  as  great  a  favor  for  her  some  day. 

Soon  after,  one  of  Bill's  horses  was  stolen. 
Bill  and  the  cowboys  formed  a  posse,  caught  the 
thief,  Bob  Ford,  and  brought  him  back  to  the 
village  with  the  idea  of  lynching  him.  They 


with  a  sudden  determination  to  be  free  and 
fight  an  honest  life  for  this  girl.  Seizing  an 
opportunity  he  broke  away  from  his  captors 
and  rushed  like  mad  to  the  home  of  the  girl  who 
had  befriended  him.  She  found  him  there, 
and  secreted  him  in  her  bedroom.  The  lynchers 
arrived  and  when  Mary  Jane  indignantly  put 
them  out  of  her  house  they  cast  slurs  upon  her 
character  in  connection  with  Ford,  who,  they 
believed  to  be  within.  Ford  overheard  this 
defamation  of  the  character  of  the  girl  he  loved, 
and,  before  she  could  return,  escaped  from  a 
window  leaving  a  note  saying  that  he  could  not 
stav  to  have  her  character  so  jeopardized. 


SCENE  FROM  MELIES  SUBJECT.  "THE  KISS  OF  MARY  JANE. 


passed  Mary  Jane  on  their  way,  who  was  draw- 
ing water  from  an  old  well.  She  stopped  them 
and  raised  a  cup  of  water  to  the  parched  lips 
of  Ford.  She  felt  great  pity  for  this  man,  who 
although  a  horse-thief,  had  noble  features  and 
a  kindly  air.  With  a  sudden  emotion  she  leaned 
forward  and  kissed  him  full  upon  the  lips.  Bob 
suddenly  awoke  from  his  daze,  saw  Mary,  and 
realized  that  for  the  first  time  he  had  received 
the  sympathy  of  a  good  woman.    He  was  seized 


Bob,  recaptured  was  being  led  to  the  tree 
when  Mary  Jane  remembered  the  promise  of 
Bill  that  he  would  some  day  discharge  his  debt 
to  her.  At  first  reluctant,  Bill  finally  gave 
in  to  her  entreaties  and  freed  Ford,  after  which 
the  happy  couple  mounted  their  hrfrses  and  left 
that  part  of  the  country  to  begin  life  anew  as 
husband  and  wife. 

"The  Kiss  of  Mary  Jane'"  will  be  released 
June  2  2. 


other  Indian  brave  stepped  on  a  rusty  nail,  right 
otut  in  the  primeval  wilderness,  and  required 
the  services  of  a  pale-face  surgeon  to  dress  his 
wound.  The  makeup  of  the  "Indians"  was  ex- 
cellent, so  much  so  that  they  deceived  all  of  the 
children  and  some  of  the  grown-ups. — Keese- 
ville (N.  Y.)  Republican. 


chance  for  the  $5  gold  piece  is  merely  thrown 
in  by  the  management  without  cost,  the  lottery 
charge  would  not  stand. 

It  is  said  that  Thompson,  who  sought  the 
warrant  recently  held  the  lucky  number  at  the 
Dome  but  failed  to  call  for  the  money  in  time 
and  it  went  to  the  holder  of  the  second  number 
drawn. 


CHARGE  DIDN'T  STICK. 

Accompanying  a  client  named  Thompson,  At- 
torney George  Edwards  called  at  the  Youngs- 
town,  O.,  police  station  Friday  morning  and 
sought  a  warrant  for  the  arrest  of  C.  W.  Deibel, 
manager  of  the  Dome  theatre,  charging  Mr.  Dei- 
bel with  conducting  a  lottery.  Edwards  said 
that  tickets  entitling  the  holders  to  chances  on 
a  $5  cash  prize  are  distributed  at  the  Dome 
and  that  this  makes  it  a  lottery.  Judge  Brand- 
miller  refused  to  issue  the  warrant  without 
security  for  costs,  which  was  not  forthcoming. 

This  matter  had  been  put  up  to  the  city  solici- 
tor for  an  opinion  some  time  ago.  Mr.  Jenkins 
ruled  that  as  a  moving  picture  show  is  given 
for  the  admission  charged  at  the  Dome  and  the 


NEW  KALEM  WRINKLE. 

Exhibitors  will  welcome  the  slide  slips  now 
being  sent  out  with  the  Kalem  Company's  bulle- 
tins. These  are  regulation  sized  sMps  of  oiled 
paper  cn  which  are  printed  the  titles  of  the  cur- 
rent Kalem  releases  with  a  blank  space  for  the 
insertion  of  the  date  at  which  the  film  will  be 
shown  in  the  exhibitor's  house.  The  slips  are 
to  hi'  placed  between  cover  glasses  and  when 
bound  up  form  an  attractive  slide  in  black  and 
white.     One  slip  is  furnished  for  each  release. 


The  Vaudette  theatre,  Lenollr  Oity,  Tenn.,  has 
changed  hands.  Moses  L.  Wheat  has  purchased  the 
interests  of  Mr.  and  Mrs.  Bray,  and  is  now  in  exclu- 
sive charge." 
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TWO  PATHE  INDIAN  PICTURES 

"Old  Indian  Days"  Given  An  Unusually  Elaborate 
Production 

"For  the  Squaw"  Another  Interesting  Release 


TWO  pictures  from  the  Paths  eastern  studio 
are  given  over  to  the  Indians  though  In 
one  three  white  persons  figure.  "Old 
Indian  Days"  is  supposed  to  he  located  in  the 
past,  before  the  arrival  of  the  white  man  in  the 
middle  west  struck  the  knell  of  old  tr.bal  cus- 
toms, and  it  offers  an  interesting  study  of  the 
Indian  at  his  best. 

Red  Antelope  loves  Juanita,  the  daughter  of 
the  chief  of  the  tribe.  He  is  not  alone  in  his 
]ove  for  there  are  rivals  and  in  accordance  with 
their  custom  they  group  themselves  close  to 
where  the  girl  must  pass  on  the  way  to  her 
tepee. 

Presently  she  aprears  in  the  mocnlight  and 
as  she  passes  the  first  buck  he  opens  his  blanket 
with  silent  invitation.  The  g  rl  hesitates,  with 
inherent  coquetry,  but  passes  on  to  the  second 


not  far  away  and  the  miner  buys  her  with  a 
mass  of  finery,  a  gun,  a  pair  of  boots  and  two 
bottles  of  whiskey;  the  last  item  being  the  most 
important. 

The  girl  makes  him  a  good  wife  and  present- 
ly there  is  a  little  toddler  who  makes  life  more 
pleasant  for  her,  though  her  husband  has  grown 
morose  and  at  times  ugly  in  his  temper.  One 
day  she  comes  across  the  photograph  of  the 
girl  back  east  and  later  there  comes  a  letter 
from  the  girl  herself  announcing  that  owing 
to  the  death  of  her  father  she  is  on  her  way 
west  to  meet  her  sweetheart. 

The  Indian  girl  gets  the  letter,  which  is  read 
to  her  by  an  educated  Indian,  and  the  letter, 
resealed,  is  then  given  the  husband.  As  soon 
as  he  reads  it  he  orders  the  squaw  from  his 
cabin  and  tells  her  to  take  the  child  with  her. 


THROUGH  WITH  VAUDEVILLE 

H.  T.  Drake  Takes  Another  Theatre  and  Cuts  Poor 
Vaudeville  Out  of  Both 

H.  T.  Drake  has  come  to  the  conclusion  that 
the  photoplay  has  come  to  stay  while  vaude- 
ville should  be  made  to  go.  To  prove  his  belief 
he  has  taken  over  a  second  house  in  Easton, 
Pa.,  and  will  run  both  as  straight  photoplay 
theatres  with  a  five  cent  admission. 

His  latest  acquisition  is  the  Newmeyer  thea- 
tre with  a  seating  capacity  of  750  and  which 
has  been  run  with  vaudeville  and  pictures, 
though  built  to  house  road  attractions  with  a 
fully  equipped  stage  and  all  that  goes  with  a 
regular  dramatic  house.  The  place  has  been 
equipped  with  a  Powers  machine  with  Raymond 
T.  Drake  at  the  crank  and  Jennie  Richter  and 
William  Kenecht  alternate  at  the  piano.  There 
is  a  double  house  staff,  for  the  theatre  is  open 
from  10  in  the  morning  to  10:30  P.  M.  Both 
staffs  are  uniformed.  The  house  is  kept  well 
lighted  even  during  the  projection  of  photo- 
plays and  is  provided  with  all  conveniences. 
Four  reels  of  licensed  films,  changed  daily, 
comprise  the  program.     The  theatre  is  on  the 


ATHE  SUB  J 


)LD  IXDIAN  DAYS. 


SCENE  FROM  I'ATHE  SUBJECT.  "FOR  THE  SQUAW 


and  so  comes  at  last  to  Red  Antelope.  There 
is  a  longer  pause  but  the  eager  man  takes  a 
step  forward  and  as  the  blanket  closes  about 
her  she  nestles  against  his  breast.  The  disap- 
pointed rivals  eye  Antelope  menacingly  but  they 
offer  no  violence  and  the  happy  suitor  has  no 
thought  but  for  the  girl  he  has  won. 

A  wandering  tribe  come  to  camp  and  their 
appearance  is  made  the  signal  for  a  feast  with 
barbecued  game  and  a  repast  followed  by  a 
gambling  in  the  course  of  which  the  chief  stakes 
Juanita  against  a  horse  owned  by  one  of  the 
visiting  tribe. 

He  loses  and  when  Antelope  protests  against 
the  payment  of  the  bet,  the  angry  chief  orders 
that  he  be  killed  and  sternly  directs  Juanita  to 
accompany  the  victor  as  the  tribe  takes  up  the 
march. 

That  night  Juanita  steals  back  to  the  camp 
where  Antelope  has  been  pinioned  beneath  heavy 
stones  that  hold  his  head  immediately  beneath 
a  huge  stone  that  is  lashed  to  the  fallen  trunk 
of  a  tree.  A  fire  burns  at  the  base  of  the  trunk 
and  when  the  charred  wood  no  longer  sustains 
the  weight  of  the  stone  it  will  fall  and  crush 
the  skull  of  the  doomed  man.  Meantime  the 
Indian  love  for  torture  is  appealed  to  as  the 
brave  waits  with  stoicism  his  impending  fate. 

Only  a  single  guard  is  left  to  watch  the  fire 
and  the  victim.  He  is  one  of  those  who  wooed 
Juanita  and  to  him  she  makes  an  appeal  that 
induces  him  to  release  Antelope  and  the  picture 
closes  as  the  rival,  doubly  disappointed  in  love 
and  revenge,  watches  the  reunited  pair  make 
their  way  from  camp  to  begin  life  anew. 

"For  the  Squaw." 

"For  the.  Squaw"  is  more  modern  in  period 
and  tells  how  a  young  man  seeks  a  fortune 
in  the  west  and  leaves  behind  a  girl  who  pro- 
mises to  wear  his  ring  in  token  of  her  love. 
A  year  passes  and  the  miner,  still  seeking  the 
gold  that  will  take  him  back  east  to  love  and  a 
life  of  ease,  grows  tired  of  his  loneliness.  There 
is  a  pretty  Indian  girl  in  the  tepee  of  a  family 


She  is  only  an  Indian,  married  according  to 
tribal  custom  and  not  in  accordance  with  the 
white  man's  fashion,  and  the  miner  feels  no 
compunction  in  letting  her  go. 

Meantime  the  girl's  father  has  gone  to  meet 
the  stranger  from  the  east  and  before  the  miner 
arrives  at  the  station  the  girl  is  in  possession 
of  the  story.  She  pretends  to  grant  his  plea 
that  they  be  married  at  once,  but  while  the 
miner  is  gone  for  the  minister  the  squaw  is  in- 
troduced upon  the  scene  and  the  girl  insists 
that  her  old  sweetheart  keep  faith  with  the 
mother  of  his  child.  The  ceremony  is  performed 
and  she  takes  the  next  train  back  east  while 
the  squaw  man  prepares  for  another  start  with 
the  girl  who  once  more  seems  desirable  in  his 
eyes. 

The  question  has  been  made  the  basis  of 
dozens  of  plays  but  the  directors  have  given 
this  some  new  angles  and  it  makes  an  inter- 
esting and  probable  play  with  some  charming 
scenic  settings  done  in  the  early  spring  when 
the  brooks  are  at  flood  and  the  rushing  waters 
add  to  the  pictorial  value  of  the  landscape. 


ANOTHER  RESULT  OF  "THE  NUN." 

Moving  picture  shows  may  be  a  daily  diver- 
sion at  police  headquarters  if  sufficient  room 
can  be  found  to  stage  them.  The  police  are 
paying  close  attention  to  the  shows  and  Capt. 
Alphonse  Baker  says  every  film  should  be  shown 
in  headquarters  before  the  public  has  a  chance 
to  see  it.  The  objectionable  features  could  then 
be  ordered  cut  out. 

The  police  are  having  no  trouble  with  "asso- 
ciation" films,  which  are  censored  before  they 
reach  Detroit,  but  a  lot  of  "independents"  come 
here  and  they  are  the  ones  that  must  be  con- 
stantly watched. 

Capt.  Baker  says  even  many  of  the  posters  ad- 
vertising the  "independents"  are  objectionable. 
Wherever  these  are  found  they  are  ordered  down 
and  the  lid  put  on  the  film  itself,  provided  it 
is  as  depicted  on  the  poster. — Detroit  News. 


ground  floor  and  in  the  heart  of  the  business 
district. 

Mr.  Drake's  other  house  is  the  Casino  with  a 
capacity  of  350  and  here  too,  a  licensed  service 
is  run  to  good  business. 

Throughout  the  country  live  wire  exhibitors 
are  coming  to  realize  that  vaudeville  of  the 
sort  that  can  be  secured  for  photoplay  theatres 
pulls  down  the  high  standard  of  the  pictured 
action  and  Mr.  Drake  is  in  the  van  of  those 
who  have  given  up  cheap  turns  that  the  pictures 
may  attract  the  better  class  of  patrons. 


A  FIVE  YEAR  GROUND  RENT. 

J.  Clark,  of  Covington,  Kentucky,  has  ob- 
tained a  five-to-ten-year  lease  on  the  George  B. 
Christian  property  at  No.  117  East  Center  street, 
Marion.  Ohio.  He  will  remove  the  old  frame 
building  and  erect  in  its  place  a  modern  city 
moving-picture  theatre  to  cost  $5,000  or  more. 

When  seen  with  reference  to  the  lease,  Colonel 
Christian  said  he  did  not  know  whether  Mr. 
Clark  represented  a  syndicate,  but  declared  that 
he  was  certain  that  one  of  the  finest  buildings 
for  moving  pictures  in  this  part  of  the  country 
would  be  erected.     The  front  is  to  be  of  marble. 

"If  I  said  anything  about  it.  I  would  say  that 
the  lease  shows  a  great  deal  of  confidence  in 
Marion  real  estate." 

It  is  understood  that  the  land  rental  price 
fixed  by  the  lease  is  the  largest  ever  paid  for 
any  piece  of  realty  of  similar  dimensions  in 
Marion.  The  frontage  is  twenty-three  and  one- 
half  feet. 


OPEN  THE  20TH. 

The  moving  picture  theatre  in  the  Colligau 
block,  Watertown,  N.  Y.,  is  expected  to  be  com- 
pleted and  in  operation  by  June  20.  Besides 
moving  pictures,  the  theatre  will  have  a  stage 
where  vaudeville  will  be  given.  The  theatre  will 
have  a  seating  capacity  of  about  450  people. 
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TEACHING  McFADDEN  TO  WALTZ"  N-^  j 


A  Vitagraph  Comedy 


THE  STUDIO  PROJECTION 

The  Small  Picture  Does  Not  Always  Make  for  the 
Best  Effect  in  Editing  Photoplays 

It  is  suggested  by  a  close  student  of  the 
photoplay  that  one  of  the  reasons  for  an  occa- 
sional mishap  in  editing  the  filmed  photoplay  is 
to  be  found  in  the  short  throw  and  miniature 
picture  that  is  almost  invariably  found  in  the 
cutting  room. 

The  average  professional  projection  is  from 
eight  to  twelve  feet  across  and  from  six  to  nine 
feet  in  height.  In  practically  all  of  the  studios 
the  throw  is  across  a  small  room  with  a  picture 
that  is  seldom  more  than  three  or  four  feet  in 
width. 

To  express  it  differently:  the  studio  picture 
is  only  from  a  third  to  a  fourth  as  large  as  the 
average  projection,  although  the  smaller  space 
receives  precisely  the  same  amount  of  light  as 
the  larger  projection  in  the  photoplay  theatre. 

The  operator  does  not  need  to  be  told  that 
this  means  that  the  picture  is  far  more  brilliant, 
sharper  in  definition  and  richer  in  detail  than 
that  shown  the  public.  The  length  of  the 
throw,  within  reasonable  limits,  does  not  ma- 
terially affect  the  brilliancy  of  the  screened  pic- 
ture, but  the  excellence  of  the  projection  is  al- 
most wholly  dependable  upon  the  amount  of 
light  per  square  foot.  The  average  English  pro- 
jection is  better  than  that  obtained  in  America 
because  more  current  is  permitted  at  the  arc 
and  more  light  is  transmitted  through  the  lens. 

Without  entering  too  closely  into  the  techni- 
cal side  of  the  question,  it  may  be  said  that  the 
projection  in  the  studio  is  three  or  four  times 
as  brilliantras-  at  public  exhibitions,  yet  it  is  by 
this  standard  that  the  subjects  are  judged  and 
exhibition  conditions  are  ignored. 

To  avoid  distortion,  that  is  almost  invariably 
present  in  a  wide  angle  lens  it  is  not  practica- 
ble to  throw  a  twelve  foot  picture  in  the  cutting 
room,  and  yet  unless  the  iarger  picture  is 
thrown  the  average  editor  has  no  knowledge  or" 
the  appearance  of  his  pictures  in  actual  service 
conditions,  since  it  is  seldom  that  he  follows  the 
product  into  the  photoplay  theatre. 

In  such  circumstances  it  is  not  to  be  wondered 
at  that  sometimes  errors  in  product  are  to  be 
found.  Sometimes  a  print  that  is  sufficiently 
strong  on  a  three  foot  screen  is  weak  and  muddy 
when  shown  to  the  public  and  things  that  look 
all  right  in  the  cutting  room  are  almost  gro- 
tesque when  enlarged  four  times. 

The  ideal  cutting  room  would  be  of  sufficient 
length  to  permit  a  projection  under  service  con- 
ditions that  would  give  at  least  a  ten  foot  pic- 
ture and  the  editor  should  sit  not  less  than  half 
the  distance  from  the  machine  to  the  screen. 
It  would  be  better  if  he  took  his  place  at  a  point 
one  third  back  from  the  screen  where  the  rough- 
ness and  distortion,  if  existing,  would  be  clear- 
ly apparent.  Here  he  could  judge  the  color  of 
the  print  to  better  effect  and  get  the  magnifica- 
tion of  the  expressions  precisely  as  they  appear 
to  the  audience. 

Persons  familiar  with  studio  and  exchange 
conditions  are  seldom  satisfied  with  the  projec- 
tion obtained  in  the  theatre  and  it  is  not  un- 
common to  hear  a  remark  to  the  effect  that  the 
projection  must  be  at  fault  since  the  print 
looked  very  differently  in  the  cutting  room.  It 
does  not  appear  to  have  occurred  to  the  speakers 
that  the  fault  lay  in  the  imperfect — or  over- 
perfect — projection  in  the  cutting  room  rather 
than  in  poor  projection  on  the  exhibition  screen. 

No  grocer  would  judge  his  sixteen  cent  coffee 
by  sipping  his  forty  eight  cent  brand  nor  would 
a  tobacconist  decide  in  favor  of  his  five  cent 
leader  because  his  quarter  perfectos  were  frag- 
rant. Both  grades  of  coffee  are  coffee  (unless 
the  lower  priced  grade  is  part  chicory)  and 
all  tobacco  is  tobacco,  jokes  about  cabbage  leaf 
to  the  contrary.  All  pictures  are  pictures,  but 
what  may  look  perfect  in  reduced  size  may  not 
bear  enlargement  any  more  than  the  5x7  nega- 
tive will  invariably  work  up  well  into  the  larger 
sizes.  It  is  not  suggested  that  larger  projection 
will  abolish  all  error  but  the  editor  who  passes 
his  film  under  the  conditions  that  obtain  in  the 
average  theatre  will  be  better  able  to  judge  his 
product  than  the  man  who  does  not  see  a  dozen 
full  sized  pictures  in  as  many  months. 

There  are  few  studios  that  will  permit  the 
construction  of  a  room  sufficiently  large  to  ob- 
tain the  full  sized  picture  but  it  is  almost  al- 
ways possible  to  try  out  a  reel  in  the  house  of 
some  nearby  exhibitor  either  before  or  after  the 


WHO  wouldn't  be  anxious  to  dance,  if  he 
were  the  husband  of  such  a  pretty  little 
wife  as  Mrs.  McFadden?  Mc.  is  a  good 
natured  sort  of  a  fellow,  but  he  has  never  mast- 
ered the  art  of  getting  over  the  floor  in  glides 
and  two-steps  to  the  strains  of  tuneful  music 
and  the  consequence  is,  whenever  he  goes  out 
with  Mrs.  McFadden,  who  is  very  fond  of  danc- 
ing, he  has  to  pose  as  a  "wall-flower"  or  make 
some  excuse  to  stay  at  home  and  nurse  his 
jealousy  at  the  thoughts  of  some  other  fellow 
prancing  around  with  his  arm  about  Mrs. 
McFadden's  waist. 

Right  here  is  where  the  fun  begins.  McFad- 
den reads  an  advertisement  that  Professor 
Whirley  teaches  dancing  in  ten  lessons.  "Whirl- 
ey  for  mine,"  says  Mc.  and  soon  he  is  at  the 


Professor*s  academy  taking  his  first  lesson  in 
tripping  the  light  fantastic.  He  is  as  graceful 
as  a  turtle.  The  dancing  master  assures  him 
that  with  a  little  practice  at  home,  he  will  make 
his  wife  look  like  an  amateur. 

At  home  he  is  the  funniest  thing  that  ever 
happened.  He  insists  upon  taking  a  turn  with 
all  of  the  household  help,  including  the  cook, 
who  thinks  he  is  making  free  with  her  and 
drives  him  from  her  culinary  domain.  Hp 
seems  to  be  dippy  in  the  head  and  acts  like  a 
merry-go-round.  He  persuades  his  wife's  maid 
to  help  him  conquer  the  intricacies  of  the  waltz 
game,  telling  her  he  wants  to  surprise  his  wife. 
His  wife  enters  the  room  and  there  is  a  mutual 
surprise.  After  this  he  is  obligee!  to  rehearse 
in  private;  seeking  the  seclusion  of  the  cellar 
where  he  tumbles  all  over  himself  and  every- 
thing else,  creating  such  a  racket  that  the  rest 
of  the  family  believe  there  is  a  burglar  in  the 
house,  until  they  discover  the  cause. 


regular  performance  and  this  should  be  done 
before  the  picture  is  finally  passed.  The  motion 
picture  is  attracting  an  increasingly  critical 
clientele.  The  patron  sees  the  picture  in  the 
theatre.  It  would  be  well  if  the  editor  saw 
what  the  patron  sees  instead  of  viewing  his 
product  under  conditions  that  idealize  the  out- 
put. 


FOR  J.  T.  LUCAS. 

Work  has  been  started  on  a  two-story  brick 
building  at  413  Hennepin  avenue,  Minneapolis, 
for  J.  T.  Lucas.  177 Vz  Sixth  street  S.  It  will 
be  24x125.  The  building  will  be  used  as  a 
moving  picture  show.     E.  H.  Sund,  architect. 


At  last  through  an  invitation  to  a  masquerade 
ball,  he  gets  a  chance  of  putting  his  agility  to 
a  test.  He  shows  the  invitation  to  his  wife,  but 
she  refuses  to  go  to  the  dance,  remembering 
that  he  was  a  very  poor  partner  for  her  upon 
previous  occasions  of  the  same  character.  He 
waltzes  around  to  the  costumer's  and  almost 
upsets  the  proprietor  while  keeping  himself  in 
swing.  McFadden  attends  the  ball  in  all  his 
tail  feathers,  disguised  as  Romeo  and  Mrs. 
McFadden  is  there  as  Juliet.  She  is  unaware  of 
his  presence.  Good  fortune  brings  them  both 
together  and  they  start  in  the  waltz  at  the  first 
note  of  the  music.  They  fairly  float  through  it, 
delighted  and  charmed  with  each  other's  com- 
pany. A  delightful  surprise  is  in  store  for 
"Mc's"  wife  and  the  rest  of  us  when  they  un- 
mask and  she  discovers  that  the  graceful  and 


bewitching  Romeo  is  her  dear  "old  honey- 
bunch"  McFadden.  When  she  asks  him  how 
he  learned  to  dance,  he  answers  with  the  finesse 
of  the  race,  which  his  name  would  suggest;  "I 
learned  to  please  you,  my  darling."  She  replies, 
nothing  could  please  her  more  and  it  might  be 
added  that  nothing  could  please  an  audience 
more  than  McFadden's  efforts  and  accomplish- 
ments. 

Mr.  E.  R.  Phillips  puts  ginger  and  snap  in 
the  ambitious  aspirations  of  McFadden  to  please 
his  wife  and  gets  there  with  both  feet.  Miss 
Lillian  Walker  makes  a  very  charming  Mrs: 
McFadden  and  it  is  not  surprising  that  her 
lovey  "Mc."  tries  to  learn  to  dance  so  he  could 
enjoy  her  company  more.  Mr.  John  Bunny  as 
the  Irish  cook-lady  is  screamingly  funny,  as 
usual,  and  helps  things  very  materially.  Miss 
Florence  Neason  as  the  maid,  who  tries  to  give 
her  employer  a  lift  in  his  practice  is  noticeably 
good. 


NO  PICTURED  HOLDUP. 

Two  negroes  held  up  and  robbed  L.  Vanacore 
of  Sacramento,  Cal.,  May  25,  taking  $43  in  cash, 
a  revolver  and  a  gold  watch  and  chain  from 
their  victim. 

Emerging  from  the  shadow  of  a  huge  tree 
near  the  corner  of  Eighth  and  E  streets,  the 
negroes  ordered  Vanacore  to  throw  up  his 
hands,  one  of  them  emphasizing  the  command 
by  leveling  a  revolver  at  Vanacore's  head. 

While  the  larger  of  the  robbers  covered  Van- 
acore with  the  weapon,  the  other  negro  stepped 
behind  his  victim  and  deftly  searched  his  pock- 
ets in  approved  style.  They  obtained  everything 
of  value  that  Vanacore  had  with  him. 


SCENE  FROM   VITAGRAPH   SUBJECT,   "TEACHING  McFADDEN   TO  WALTZ.' 
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Book  it 


THE  GREATEST  MOTOR  RACE  IN  HISTORY 
IM 


Advertise  it 


The  World's  Most  Daring  Drivers" 

Released  Tuesday,  June  13th  Length,  approx.  1000  feet 

In  the  Sensational  500  Mile  International  Sweepstakes  Race 

At  the  Wonderful  Indianapolis  Speedway,  May  30th 

The  First  and  Probably  Last  500  Mile  Race! 

NOT  A  RACE  OF  CARS  AND  MEN,  BUT  A  RACE  OF  MAN  AND  DEATH ! 

The  Essanay  film  pictures  every  important  event  in  this  great  race,  from  start  to  finish,  in  an  orderly, 
progressive  manner,  with  thrilling  scenes  of  accidents  and  smash  ups  and  exciting  views  of  nervy  and  death 
defying  feats  on  the  track  performed  by  some  of  the  greatest  stars  of  motordom. 

Here's  your  chance  for  some  big  business 

ESSANAY   FILM  MANUFACTURING  CO. 

521    FIRST   NATIONAL   BANK   BUILDING,   CHICAGO,  ILL. 


THE  PH0TOPL\Y  THEATRE 

(Continued  from  Page  1.) 
a  crowd  of  young  people  make  your  house  a 
gathering  place  and  spend  the  time  in  laugh- 
ing and  talking  to  the  annoyance  of  those  who 
wish  to  concentrate  their  attention  on  the  pic- 
tures, take  steps  quietly  to  suppress  the  nuis- 
ance. The  fact  that  the  pictures  are  silent 
does  not  mean  that  talking  should  be  encour- 
aged, and  more  than  one  lover  of  the  pictures 
has  been  led  to  keep  away  from  some  theatre 
because  the  giggling  comments  of  a  few  irre- 
sponsibles  rob  the  earnest  work  of  actors  and 
producers  of  the  proper  spirit. 

It  is  only  the  other  day  that  the  effective 
climax  of  "A  Tale  of  Two  Cities"  was  turned 
to  comedy  as  Sidney  Carton  ascended  the  steps 
of  the  platform  to  give  up  his  life  for  the  affi- 
anced of  the  woman  he  himself  loved.  It  was  a 
splendid  moment,  artfully  led  up  to,  but  at  the 
instant  when  the  headsman  turned  to  his  vic- 
tim a  would  be  humorist  exclaimed  "Now  he's 
going  to  get  it  in  the  neck."  His  companions 
laughed  at  the  sally  and  so  did  a  few  others, 
but  for  the  majority  the  scene  was  spoiled  and 
they  left  the  theatre  with  a  sense  of  dissatisfac- 
tion. The  clever  manager  will  nip  the  conver- 
sational habit  in  the  bud  and  make  it  plain  to 
his  patrons  that  the  needed  comedy  will  be  sup- 
plied by  the  films. 

There  are  hundreds  of  persons  who  admire 
the  pictures  and  who  would  become  regular 
patrons  were  they  certain  of  being  able  to  see 
the  pictures  without  the  drawbacks  of  hurried 
projection,  unruly  audience  and  slovenly  house. 
Their  steady  patronage  would  prove  profitable 
but  it  will  not  be  gained  so  long  as  your  house 
resembles  a  badly  administered  day  nursery. 
The  children  may  be  the  mainstay  of  the  pic- 


ture shows,  but  this  is  largely  because  they  are 
permitted  to  drive  away  the  adult  patronage. 

Perhaps  the  most  formidable  condition  the 
new  showman  has  to  meet  is  the  establishment 
of  an  opposition  house. 

Even  in  the  case  of  larger  theatrical  enter- 
prises the  word  opposition  seems  to  terrorize 
and  more  than  one  large  circuit  has  been  sent 
down  to  defeat  without  a  fight  because  of  the 
presence  of  a  competitor.  The  grocer  and  the 
butcher  expect  to  meet  competition,  but  the 
manager  appears  to  lack  their  nerve.  The  first 
threat  of  opposition  drives  him  into  a  panic  and 
the  newcomer  finds  a  beaten  man  before  his 
house  is  open  to  the  public. 

If  you  have  conducted  your  theatre  along 
broad  lines,  if  you  have  built  up  a  clientele,  if 
you  have  given  your  patrons  the  best  you  can 
you  are  on  even  terms  with  the  new  man  and 
have  the  added  advantage  of  establishment 
against  his  fleeting  advantage  of  novelty.  It 
is  probable  that  your  business  will  fall  for  a 
week  or  two.  Your  regulars  will  want  to  com- 
pare the  two  houses  and  see  which  is  the  bet- 
ter, but  they  will  come  back  to  you  if  you  have 
always  given  them  good  programs  and  if  you 
worry  too  much  about  what  the  new  man  is 
doing  you  will  not  have  the  time  to  properly 
look  after  your  own  interests. 

Don't  give  up  without  a  fight,  but  make  the 
right  sort  of  a  fight.  Don't  order  souvenirs 
by  the  carload  and  paper  by  the  ton.  If  you 
do  outside  advertising  do  it  more  effectively 
than  ever,  but  your  best  advertisement  is  always 
a  good  show  and  if  you  have  that  the  competitor 
cannot  offer  more.  Do  not  spend  all  of  your 
reserve  in  wildcat  schemes  to  "beat  him."  An 
extra  $25  to  the  film  exchange  is  worth  more 
than  double  the  sum  in  circulars  and  the  addi- 


tion of  a  violin  to  the  usual  piano  and  drums 
will  hurt  the  other  man  more  than  it  will  your 
own  bank  account  if  you  get  the  right  sort  of 
violinist.  You've  just  as  much  cnance  as  the 
other  man,  if  you  run  your  house  the  way  it 
should  be  run,  plus  the  advantage  of  having 
been  there  first,  but  always  run  your  house  so 
that  your  opposition  when  it  comes  will  have  a 
hard  time  beating  your  established  record.  The 
right  time  to  prepare  for  opposition  is  before 
it  starts;  not  after  the  other  house  is  open.  If 
you  have  done  this  you  have  nothing  to  fear 
from  any  opposition  that  may  develop.  Do  not 
lose  your  head.  Keep  cool,  and  let  the  other 
fellow  do  the  worrying,  and  you'll  give  him 
plenty  to  worry  about.  Perhaps  in  time  you'll 
even  find  that  a  second  house  is  making  busi- 
ness good  for  you. 


KM  PRESS  CO.  INCORPORATED. 

The  Empress  Amusement  Company  of  Louis- 
ville, Ky.,  organized  to  engage  in  the  operation 
of  moving  picture  shows  and  other  amusement 
devices,  filed  articles  of  incorporation  in  the 
office  of  the  County  Clerk  with  a  capital  stock 
of  $12,000,  divided  into  120  shares  at  $100 
each.  The  incorporators  are  W.  A.  Kinney, 
fifty-eight  shares;  Irwin  C.  Simon,  fifty-eight 
shares,  and  William  B.  Thomas,  four  shares. 
The  limit  of  debt  is  given  at  $20,000. 


"WHITE  CASTLE. 

The  new  motion  picture  theatre  at  White 
Castle,  La.,  owned  by  Edward  E.  Barbay,  Paul 
Blanchard  and  J.  M.  Melancon,  opened  its  doors 
May  23  to  a  crowded  audience.  The  new  firm 
was  christened  the  Fairyland  Theatre  Company. 


FOR  SALE. 

Moving  Picture  Camera.  Positively  new.  Gaumont 
make— equipped  with  two  150-ft.  film  boxes,  and  a 
51  m/m  Voigtlander  lens.    !?225.0O  cash. 

M.  MALINAUD, 
120o  Summit  Avenue,  Jersey  City  Heights,  N.  J. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  June  19  to  June  24 


CALENDAR  OF  NEXT  WEEK'S 
LICENSED  RELEASES. 

MONDAY,  JUNE  19,  1911-4  REELS 

BIOGRAPH — Bearded  Youth,  comedy,  484. 

The  Delayed  Proposal,  comedy,  511. 
LUBIN — The  Indian's  Sad- lice,  drama,  1,000. 
PATHE — Oft'  the  Clift,  drama,  S71. 

Max  Comes  H<>me,  comedy,  456. 

Winter  Sports  in  Lucerne,  sporting,  164. 
SKLIG — The  Mission  Worker,  drama,  1,000. 

TUESDAY,  JUNE  20,  1911-5  REELS 

EDISON — A  Thoroughbred,  drama,  1,000. 
ESSANAY — She  Got  the  Money,  comedy,  580. 

The  Cat  Came  Back,  comedy,  400. 
GAUMONT — His  Leap  for  Liberty,  drama,  648. 

Jiggers  buys  a  Watch  Dog,  comedy,  337. 
SELIG — Range  Pals,  drama,  1,000. 
VITAGKAPH — The  Stumbling  Block,  comedy, 
993. 

WEDNESDAY,  JUNE  21,  1911—4  REELS 

EDISOX — A  Cure  for  Dyspepsia,  comedy,  750. 

A  Comedy  of  Understanding,  comedy,  250. 
KALEM — A  Mexican  Rose  Garden,  drama,  1010. 
PATHE — For  the  Squaw,  drama,  1,000. 
URBAN — Avenged,  drama,  1,000. 

THURSDAY,  JUNE  22,  1911-4  REELS 

BIOGRAPH — The  Primal  Call,  drama,  997. 
LUBIN — Higginses  vs.  Judsons,  comedy,  1,000. 
MELIES — The  Kiss  of  Mary  Jane,  drama,  1,000. 
SELIG — Told  in  the  Sierras,  drama,  1,000. 

FRIDAY,  JUNE  23,  1911-4  REELS 

EDISON — His  Misjudgment,  drama,  1,000. 
KALEM — Lean  Wolf's  End,  drama,  980. 
PATHE — Tabarin's  Wife,  drama,  676. 

Volendam,  Holland,  travel,  300. 
VITAGRAPH — The  Sleep  Walker,  drama,  1,000. 

SATURDAY,  JUNE  24,  1911-4  REELS 

ESS  A  NAY — Subject  not  reported. 
GAUMONT — The  Ransom,  drama,  980. 
PATHE — Old  Indian  Days,  drama,  1,000. 
\  ITAGRAPH — Barriers  Burned  Away,  drama, 
485. 

Two  Overcoats,  comedy,  519. 


ADVANCE  DESCRIPTIONS 


Covering  Subjects  to  be  Released  During  Week  of 
June  19  to  June  24 

KALEM  CO. 

"A  MEXICAN  ROSE  GARDEN"  (June  21,  1911); 
length,  1,010  feet.— Senorita  Inez,  a  great  heiress 
engages  Jacinto  as  gardener.  The  poor  gardener  loves 
the  heiress,  but  does  not  dare  to  make  his  passion 
known.  Inez  realizing  her  love  for  the  gardener, 
refuses  a  flattering  offer  of  marriage.  Jacinto,  be- 
lieving his  love  for  Inez  hopeless,  decides  to  with- 
draw from  the  world.  Inez  in  bitter  despair  seeks  in 
vain  for  her  lost  love,  and  learns  that  Jacinto  has 
become  a  monk.  Fifty  years  elapse.  Francisco  To- 
ledo applies  for  work  and  the  old  lady  sees  her  own 
romance  repeated.  Senorita  Inez  makes  a'  will  which 
she  hopes  will  bring  happiness  to  Bonita.  Bonita, 
from  a  sense  of  duty  refuses  to  leave  the  Senorita. 
On  the  old  lady's  death  her  will  is  read.  In  It  all 
Senorita  Inez's  property  is  bequeathed  to  Bonita, 
providing  she  does  not  marry  and  that  she  maintains 
the  flower  garden  in  the  same  good  condition  in  which 
it  is.  Francisco,  hearing  the 
believes  there  is  no  chance  i 
gards  the  will,  however,  and 
the  garden  and  is  advised  by 
loses  the  property.  In  the  n 
cinto  visits  the  rose  garden, 


youth.  Meeting  Francisco,  who  is  about  to  give  up 
the  struggle  as  did  his  predecessor  and  become  a 
monk,  the  old  monk  dissuades  him  and  tells  him  his 
love  is  not  hopeless.  The  old  Senorita's  plan  succeeds 
and  the  fond  lovers  are  wedded.  In  a  codicil  to  her 
will  Senorita  Inez  provides  that  "All  that  property 
forfeited  by  my  niece  Bonita,  I  give  to  Francisco 
Toledo."  The  happy  young  pair  replant  the  garden 
while  old  Father  Jacinto,  striving  to  forget  his  dead 
youth,  prays  for  the  peace  he  has  never  known. 

"LEAN  WOLF'S  END"  (June  23,  1911);  length,  980 
feet. — At  the  Cheyenne  agency  Lieut.  French  and 
Chaplain  Scott  are  rivals  for  Alice  Thome's  love. 
Alice,  however,  rejects  the  chaplain  and  accepts  the 
lieutenant.  Chaplain  Scott  in  many  ways  shows  his 
love  for  the  red  man.  Lean  Wolf,  prominent  in  his 
tribe,  does  not  appreciate  the  horse-play  of  the  sol- 
diers, and  commits  an  assault  on  one  of  the  men. 
Chaplain  Scott  promises  to  help  Lean  Wolf  if  he  will 
submit  to  arrest.  Unrest  among  the  Indians  con- 
vinces Alice  and  the  Chaplain  that  Lean  Wolf  must 
be  set  free  or  there  will  be  an  uprising.  Lieutenant 
French  demands  that  the  unruly  Lean  Wolf  be 
hanged.  The  pleadings  of  Alice  and  the  chaplain  are 
in  vain.  Chaplain  Scott  tells  Lean  Wolf  of  his  doom 
and  discovers  that  the  Cheyennes  are  preparing  to  go 
on  the  war  path.  Lean  Wolf  is  released  at  the  chap- 
lain's request,  but  swears  "First  white  man  I  see,  I 
kill." 

Genuine  Soldiers  and  Indians  are  employed  in  this 


GAUMONT. 

(George  Kleine.) 

"HIS  LEAP  FOR  LIBERTY"  (June  20,  3911);  length, 
G48  feet.— Two  farm  servants,  Jack  and  Peter,  are  in 
love  with  the  same  young  lady.  However,  she  pre- 
fers Jack.  In  revenge,  Peter  commits  a  robbery  and 
manages  to  accuse  his  rival  of  the  deed.  Jack  is 
arrested,  but  while  being  taken  to  prison  succeeds  in 
eluding  his  captors. 

He  returns  to  his  sweetheart,  but  the  presence  of 
handcuffs  on  his  wrists  cause  the  villagers  to  he 
suspicious.  On  his  arrival  at  his  sweetheart's  home, 
her  father  threatens  him  with  a  gun.  As  he  goes 
sadly  away  he  sees  his  rival  and  follows  him.  To  his 
great  joy  he  discovers  the  real  thief's  hiding  place, 
and  returning  gives  proof  of  his  innocence  to  the 
people  of  the  village. 

Peter  is  promptly  arrested  and  the  lovers  are  hap- 
pily married. 

"JIGGERS  BUYS  A  WATCH  DOG"  (June  20,  1911): 
length,  337  feet.— But  when  he  refuses  to  tip  the 
assistants  at  the  fancier's  salesroom,  they  lay  a 
scheme  for  revenge  which  takes  the  form  of  a  prac- 
tical joke  and  supplies  the  onlookers  with  much  mer- 
riment. 

"THE  RANSOM"  (June  24,  1911);  length,  980  feet. 
— An  honest  judge  and  happy  father  has  two  rob- 
bers, members  of  a  dangerous  gang,  on  trial  before 
him.    He  receives  a  letter  reading  as  follows: 

"Your  only  daughter  is  in  our  hands.  If  in  three 
days  you  have  not  granted  liberty  to  the  two  prison- 
ers of  our  band,  whom  you  have  on  trial  for  murder, 
you  will  never  see  your  daughter  again." 

The  judge's  daughter  in  the  meantime  has  been 
captured  by  two  other  bandits  of  the  gang  and  taken 
to  their  den,  where  she  is  kept  a  close  prisoner  by 
an  old  woman.  However,  she  manages  to  make  the 
acquaintance  of  Jimmie,  a  little  boy  of  her  age,  who 
tries  to  comfort  her. 

On  the  receipt  of  the  letter  the  judge  telephones  to 
his  wife  and  unhappily  can  only  confirm  the  truth  of 
the  bandits'  letter.  Then,  sending  the  two  burglars 
to  prison  he  returns  to  his  home.  His  wife  in  great 
despair,  implores  him  to  yield  and  set  the  burglars 
at  liberty,  but  the  judge  prefers  to  do  his  duty. 

The  following  day  during  the  trial,  a  ragged  little 
boy  is  brought  into  the  court  room.  He  reveals  the 
hiding  place  of  the  rogues,  and  accompanied  by  two 
policemen,  goes  to  the  bandits'  den  and  aids  in  their 
arrest  and  accomplishing  the  judge's  daughter's  free- 
dom. 

The  story  ends  very  happily  for  Jimmie,  as  the 
judge  becomes  his  adopted  father. 


LUBIN  MFG.  CO. 


URBAN-ECLIPSE. 

(George  Kleine.) 


of  the  will, 
lim.  Bonita  disre- 
jgh  pique,  destroys 
)ld  notary  that  she 
ime  the  monk  Ja- 
grave  yard  of  his 


"AVENGED"  (June  21,  1911);  length,  1,000  feet.— 
An  old-time  photoplay,  correct  in  every  detail  of 
scenery  and  costume.  A  faithful  wife  in  a  strong 
drama  abounding  in  human  interest  and  full  of  inci- 
dent—defends herself  and  her  honor.  Step  by  step, 
the  story  is  unfolded;  happy  in  married  life,  she 
attracts  the  attention  of  a  warrior  who  is  determined 
to  possess  her  regardless  of  consequences,  and  pays 
the  penalty  with  his  life. 


"THE  INDIAN'S  SACRIFICE"  (June  19,  1911); 
length,  1,000  feet.— Elk,  the  son  of  the  medicine  man 
of  the  tribe  of  Indians,  had  gone  through  Carlisle 
College;  had  become  civilized  and  lost  all  love  for 
the  manners  and  customs  of  his  people.  Still  he  was 
not  a  white  man  and  he  didn't  make  any  close  friends 
among  his  white  brethren. 

After  graduating,  he  returned  to  his  people,  but  they 
seeing  his  stylish  apparel  were  disgusted  and  ignored 
him.  All  except  Dove  Eye,  daughter  of  the  chief. 
She  loved  Elk,  and  after  the  manner  of  savage  women, 
she  was  not  ashamed  to  show  it.  Their  fathers 
wanted  them  to  marry,  but  Elk  refused. 

Shortly  after  this  it  became  necessary  for  Elk  to 
secure  a  feather  from  a  live  eagle  in  order  to  prove 
himself  a  "brave."  He  resumed  the  Indian  dress 
and  set  forth  on  his  quest.  As  he  was  approaching 
the  aerie  of  an  eagle  high  up  on  a  cliff  he  lost  his 
footing  and  fell.  Though  not  seriously  injured,  his 
accident  caused  him  to  be  laughed  at  by  all  the 
"braves"  of  the  tribe.    So  Elk  went  sadly  away. 

He  secured  work  on  a  ranch.  The  ranch  owner's 
daughter,  Beulah,  was  pretty  and  very  charming,  and 
Elk  quickly  learned  to  love  her,  but  he  loved  her  in 
secret,  never  allowing  his  passion  to  be  known  by 
the  slightest  word  or  look.  One  day  Beulah  rode 
away   over    the    plains    on    her   favorite   horse.  She 


didn't  return  by  evening  and  her  father  and  a  posse 
started  out  to  search  for  her.  Elk  also  went,  but 
he  went  alone. 

He  was  torn  with  agony  at  the  thought  of  what  the 
girl  might  be  suffering.  He  wandered  for  a  long  time 
with  the  wonderful  physical  endurance  which  he  had 
inherited  from  his  savage  ancestors,  and  his  toil 
and  devotion  had  their  reward,  for  he  found  Beulah. 
Her  horse  had  stepped  into  a  prairie-dog  hole  and 
had  broken  his  leg,  so  that  she  had  been  compelled 
to  shoot  him.  Then,  being  alone  in  a  vast  alkali 
desert,  she  had  wandered  until  she  fell  exhausted. 
Elk  poured  the  water  from  his  canteen  down  her 
parched  throat,  unmindful  of  the  fact  that  thirst  was 
torturing  him.  Then,  with  his  'last  strength,  he 
succeeded  in  guiding  the  other  searchers  to  the  spot 
where  the  girl  lay. 

Beulah  was  saved,  but  the  noble-hearted  Elk  died, 
having  shown  that  great  love  of  all— the  love  which 
causes  a  man  to  give  up  his  life  for  a  friend. 

The  body  of  Elk  was  buried  with  the  greatest  honor 
and  in  death  he  perceived  the  homage,  love  and 
honor  for  which  he  had  pined  in  life. 

"HIGGINSES  VS.  JUDSONS"  (June  22,  1911); 
length,  1,000  feet.— The  Higgins  and  Judson  families 
owned  neighboring  farms  in  Kentucky,  and  were 
fairly  good  friends  until  a  dispute  arose  about  the 
boundary  line.  At  first  it  was  not  very  serious,  but 
it  became  more  and  more  bitter  as  time  passed. 
Finally  it  developed  into  a  feud. 

One  day,  old  man  Higgins,  prompted  by  his  wife, 
painted  a  sign  and  nailed  it  on  a  tree.  The  sign  read, 
"Death  to  any  Judson  found  on  the  north  side  of  this 
tree." 

Old  man  Judson,  seeing  this  sign,  promptly  went 
home  and  painted  another,  which  read:  "Death  to  any 
Higgins  found  on  the  south  side  of  this  tree." 

Cupid  was  mixed  up  in  the  deal,  too.  For  Higgins' 
son  was  engaged  to  Judson's  daughter  and  Judson's 
son  was  engaged  to  Higgins'  daughter.  When  the 
four  young  folks  saw  the  signs  they  planned  to  trick 
their  respective  parents  into  ending  the  feud. 

Freda  Judson  and  her  brother  John  slipped  into 
their  father's  room,  took  his  revolver  from  the  holster 
while  he  was  asleep  and  replaced  the  bullets  with 
blank  cartridges. 

Bess  Higgins  and  her  brother,  Walter,  did  the  same 
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Tuesday's 
Release 
June  20,  191  I 
Reel  about  985  ft. 

HIS    LEAP  TO 
LIBERTY 

See  the  sensational  escape 
from  a  fast  train 

Drama  About  648  Feet 


Jiggers  Buys  a  Watch  Dog 

A  Comedy  About  337  Feet 

OAUMONT 


Wednesday's 

Release 
June  2  1,  1911 
Reel  about  ICCO  ft. 

AVENGED 

OR 

THE  FAITHFUL  WIFE  OF  A 
GALLIC  WARRIOR 

Played  by  the  Following  Parisian  Artists 

Monsieur  Daltor  of  the  Odeon 

Mme.  A.  Mery  of  the  Odeon 

Mme.  Jourda  of  the  Vaudeville  Men.. 

Mom.  Hauterive  of  the  Ambigu 

Mons.  Derigal  of  the  Sarah  Bernhardt  Theatre 


Drama 


About  1000  Feet 


CLIP 
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ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 


Saturday's 
Release 
June  24,  191  I 
Reel  about  IOOO  ft. 

THE 

RANSOM 


HOW  JIMMIE  AIDED 
THE  POLICE 

One  of  the  most  satisfactory  productions  in  which 
the  famous  boy  has  taken  part 

Drama  About  980  Feet 

OAUMONT 
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to  their  father.  When  the  two  men  met  in  the  field 
by  the  tree  and  opened  fire  upon  each  other  they 
were  quickly  disgusted  with  their  poor  marks- 
manship!   After  a  wordy  battle  they  separated. 

Higgins  returned  to  his  porch  where  he  was  met  by 


the  four  lovers  who  laughed  heartily  at  him  and 
finally  prevailed  on  him  to  drop  his  grievance  against 
Judson.  He  consented  to  go  half-way  and  was  met 
by  Higgins,  who  had  also  been  persuaded  to  bury  the 
hatchet. 

They  shook  hands,  pulled  down  the  signs  and  them, 
of  course,  there  was  a  double  wedding. 

G.  MELIES. 

"THE  KISS  OF  MARY  JANE"  (June  22,  1911); 
length,  1,000  feet.— Mary  Jane  had  nursed  Black  Bill's 
wife  through  a  spell  of  fever  and  Bill  was  grateful 
with  all  the  fullness  of  his  rough  nature.  He  sent 
Mary  Jane  a  necklace  and  a  note  in  which  he  prom- 
ised on  his  honor  to  some  day  discharge  his  debt. 

It  happened  later  that  one  of  Bill's  horses  was 
stolen.  Bill  and  his  friends  found  the  thief,  and 
were  bringing  him  into  town  to  a  handy  tree,  when 
they  passed  Mary  Jane,  drawing  water  from  the  old 
well.  Bill  had  a  drink  and  Mary,  in  pity,  raised  the 
cup  to  the  lips  of  Bob  Ford,  the  horse  thief,  whom 
she  had  never  seen  before.  He  was  in  the  stupor  of 
despair  and  drank  greedily,  but  with  no  sign  of  intel- 
ligence. 

Moved  by  a  sudden  womanly  feeling  which  she  could 


not  classify,  Mary  Jane  leaned  forward,  and  in  a 
great  wave  of  sympathy,  she  pressed  a  kiss  full  upon 
the  lips  of  the  thief.  The  effect  was  like  an  electric 
shock  to  him.  He  raised  his  eyes  and  looked  upon 
a  girl  who  was  fair  and  sweet.  He,  who  had  been 
about  to  die,  felt  the  warm  blood  of  energy  and 
ambition  coursing  through  his  veins.  WTatching  his 
chance,  he  slipped  his  bonds,  felled  one  of  his  captors 
with  a  blow,  ducked  the  shots  of  the  others,  and  put- 
ting spurs  to  his  horse,  dashed  madly  to  the  cabin 
of  Mary  Jane  for  one  more  look  before  he  died. 

She  found  him  and  secreted  him  in  her  bedroom  just 
before  the  lynchers  arrived.  Her  furious  anger  at 
their  intrusion  drove  them  out,  but  Ford  had  heard 
their  conversation  and  knew  that  his  presence  there 
endangered  the  good  name  of  the  girl  he  had  come 
to  love,  so  he  quietly  stole  from  the  window  an  1 
allowed  himself  to  be  captured  in  the  timber. 

Mary  Jane  saw  him  being  led  to  the  nearest  tree. 
She  suddenly  thought  of  the  necklace  and  Bi'.l's  prom- 
ise and  dashed  after  them.    Thus   importuned,  Bill 


lived  up  to  his  obligations  like  a  man.  He  not  only 
forced  the  boys  to  give  up  their  "lynching  bee,"  but 
he  paved  the  way  for  Ford  to  leave  the  country  with 
Marv  Jane,  knowing  that  she  would  make  a  man  of 
him. 

PATHE  FRERES 

"OFF  THE  CLIFF"  (June  19,  1911);  length,  371 
feet.— This  dramatic  story  deals  with  a  mountebauk 


and  his  wife  and  their  house  on  wheels.  The  little 
house  has  been  the  happy  home  of  this  couple  for 
a  long  time,  but  one  day  the  inevitable  woman  who 
has  nothing  to  do  but  look  pretty  and  ride  around, 
meets  the  mountebank  and  is  fascinated  by  his  easy 
and  romantic  life.  A  mutual  attachment  springs  up 
between  them  and  the  poor  little  wife  is  left  out  in 


the  ecld.  Day  after  day  she  bears  this  humiliation 
until  she  finally  rebels  and  makes  an  effort  to  stab 
her  rival,  but  is  frustrated  by  her  husband,  who  then 
turns  her  out  of  his  home.  The  little  traveling  house 
rests  on  the  edge  of  a  great  cliff  overlooking  the  sea 
and  to  render  it  safe  from  possible  dislodgement  by 
the  winds  which  sweep  the  promontory,  the  wheels 
are  blocked.  The  unhappy  wife,  one  day  seeing  her 
husband  and  the  object  of  his  attachment  enter  this 
house,  steals  forward  and  removes  the  blocks  from 
beneath  the  wheels.  In  a  moment  the  wagon  has 
gained  momentum  and  in  another  instant  is  over  the 
cliff  and  dashed  to  pieces  on  the  rocks  below.  Steal- 
ing down  the  side  of  the  cliff  the  wife  finds  the  wreck 
of  her  making  and  amid  the  ruins  of  her  former 
happy  dwelling  place,  she  finds  the  lifeless  form  of 
her  husband  and  his  sweetheart. 

"MAX  COMES  HOME"  (June  19,  1911);  length.  456 
feet. — Another  very  funny  comedy. 

"WINTER  SPORTS  AT  LUCERNE"  (June  19,  1911); 
length,  lt!4  feet.— An  inviting  subject  for  summer 
days. 

"FOR  THE  SQUAW"  (June  21,  1911);  length,  1,000 
feet.— Maxwell,  a  white  man,  lives  alone  in  his  little 
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A  Comedy  Drama  of  the  present  day — scenes 
laid  in  and  around  the  Christian  Missions  of  the 
Chinese  Quarters  of  a  large  city. 
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A  true  story  of  the  great  Cattle  Rangers  of  old 
Arizona — a  picture  well  worth  while. 

Code,  "ACCORDER" 


TOLD  IN  THE  SIERRAS 

JUNE  22 

Pictured  amidst  the  Wintry  Snows  of  famous  Mount  Lowe  in  California. 
S  £lT  Code,  "ACCRESSENT'l 


95 


shack  on  the  very  outskirts  of  civilization;  near  him 
lives  an  Indian  with  his  wife  and  daughter.  After  a 
few  months,  Maxwell  tired  of  living  alone  prevails 
upon  the  Indian  after  a  few  bottles  of  whiskey  to  give 
him  his  daughter  for  a  wife.  Three  years  pass  by  and 
Maxwell's  home  is  now  made  merry  with  the  laughter 
of  a  little  child,  when  one  day  he  receives  a  letter 
from  his  old  sweetheart  in  the  East,  telling  him  that 
she  is  leaving  her  home  and  is  coming  out  to  him. 
All  the  old  love  in  his  heart  wells  up  at  this  letter 
and  he  decides  to  abandon  his  wife  and  child,  who 
are  only  Indians  after  all.  When  he  drives  them  out 
they  naturally  go  back  to  the  wigwam  of  her  father 
and  tell  their  story,  and  the  old  Indian,  intent  upon 
seeing  his  daughter  righted,  hastens  to  the  railroal 
station  in  time  to  meet  the  pale-faced  girl  and  tell 


ceives  a  note  from  this  fellow,  referring  to  an  ap- 
pointment which  they  had  made.  This  note  Tabarin 
finds.  In  the  next  scene,  when  the  play  is  on,  Tab- 
arin's  wife  is  on  a  rude  stage  when  Tabarin  enters; 
he  is  supposed  to  kill  his  wife  in  the  play  and  in 
reality  enacts  a  tragedy,  so  realistic  is  his  acting 
that  the  audience  with  one  accord  rises  to  its  feet 
and  wildly  applauds.  Then  there  is  a  horrified  cry 
from  the  wings  and  the  balance  of  the  troupe  go  to 
the  dying  girl.    Apprised  of  the  fact  that  what  they 


absolute,  so  our  hero  is  condemned  to  death  for 
daring  to  oppose  the  ruler  of  so  powerful  a  tribe 
and  the  little  maid  is  carried  away  by  her  husband. 
Later  she  makes  her  escape,  and  arrives  at  the  scene 
of  the  execution,  which  is  to  take  place  at  sunrise 


ild  disorder 
y  the  polic 
I  most  skill. 


rhile  Tabarin  is  led  away,  he 
The  entire  film  is  executec 


Maxwell  arrives  with  the  c\er, 
sweetheart  insists  upon  his  man 
with  the  rites  of  the  church,  w 
sents  to  do  and  the  last  scene  sh 
tie  family  again  reunited,  and  tl 
bye  on  the  rear  end  of  a  fast  dis 


"TA  BARIN'S  WIFE"  (June  23,  1911);  length,  G7(J 
feet.— This  is  a  story  of  the  opera  of  "II  Pagliacci" 
and  tells  the  story  of  Tabarin,  who,  with  his  traveling 
troupe  of  actors  and  his  wife,  are  about  to  give  a 
performance  in  a  little  provincial  town.  Tabarin's 
wife  has  been  followed,  however,  from  place  to  place 
by  a  young  gallant,  who  has  become  infatuated  with 
her,  and  she  is  tiring  of  the  nomadic  life  she  Is 
forced  to  lead,  rather  encourages  his  attentions.  Just 
before  the  performance  they  intend  to  give  she  re- 


jEXDAM,  HOLLAND"  (June  2?,,  1011);  length, 
t.— Being  a  most  interesting  film  of  this  quaint 


"OLD  INDIAN  DAYS"  (June  24,  1911);  length, 
1,000  feet.— This  film  gives  an  almost  perfect  por- 
trayal of  life  among  the  Indians  before  the  pale  faces 
took  possession  of  and  drove  the  redskins  from  their 
Indian  homes.  Scene  after  scene  deals  with  the  life 
and  customs  of  these  people,  now  so  fast  disappearing, 
and  throughout  it  there  is  a  love  story.  The  daugh- 
ter of  the  chief  falls  in  love  with  a  member  of  another 
tribe  and  he,  by  his  lavish  gifts,  wins  her  father's 
consent  to  his  marriage,  but  later  in  the  day  the 
chief  stakes  the  hand  of  his  daughter  and  loses  in  a 
gambling  game  to  still  another  Indian.  The  first 
lover  protests  violently,  but  among  the  Indians  a 
gambling  debt  must  be  paid  and  the  chief's  will  Is 


and  she  manages,  by  making  love  to  the  sentry,  to 
rescue  her  true  lover  from  his  peril  and  they  depart 
together. 


SELIG  POLYSCOPE  CO. 

"THE  MISSION  WORKER"  (June  19,  1911);  length, 
1,000  feet. 

CAST: 

Helen  Maitland   Winifred  Greenwood 

Arthur  Hadley   ..T.  J.  Carrigan 

Rev.  Henry  Maitland   Leighton  Stark 

Mrs.  Maitland   May  Treat 

Hing  Lee   Rex  de  Rosselli 

Quong  Hoy   Fred  Herzog 

Pat  Kane   Otis  B.  Thayer 

Mrs.  Kane   Vera  Hamilton 

The  sewing  girl   Anna  Declaire 

Her  mother   Aida  Lawrence 

Maid   Virginia  Eames 

Helen,  the  only  child  of  the  Rev.  Henry  Maitland, 
opens  a  Mission  School  in  the  Chinese  quarter  of  a 
large  city,  her  aim  being  to  uplift  the  poor  Chinese 
workers  and  bring  them  to  a  realization  of  what  a 
true  Christian  manhood  means. 

The  school  becomes  popular  among  the  Chinese  and 
we  see  them  enjoying  the  talks  of  this  beautiful  young 
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Kalem  Players 
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Florence  Lawrence 
ArthQr  V.  Johnson 
Eleanor  Caines 
Harry  C.  Meyers 
Albert  McGovern 
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Vitagraph  Players 

Florence  Turner 
Maurice  Costello 
Charles  Kent 
Julia  Swayne 
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white  woman,  who  leaves  her  comfortable  home  to 
teach  them. 

Among  the  pupils  is  Hing  Lee,  a  rich  Chinaman, 
whose  one  ambition  is  to  marry  Helen.  Helen  is 
engaged  to  be  married  to  Arthur  Hadley,  who  dislikes 
the  Chinese,  and  at  a  party  given  by  Helen,  and  later, 
at  one  given  by  Hing  Lee,  amid  the  luxurious  fur- 
nishing of  a  Chinese  apartment,  Arthur  becomes  fu- 
rious at  Helen's  too  friendly  attitude  toward  Hing 
Lee  and  the  lovers  quarrel. 

Helen's  work  fails,  her  pupils  go  direct  from  the 
Mission  school  to  the  Chinese  gambling  den.  Helen 
witnesses  the  exposure  of  Hing  Lee  in  the  very  act 
•  f  enticing  poor  white  tenants  from  their  homes.  The 
girl  sees  her  error  in  devoting  her  life  to  the  uplift 
of  the  Chinese  who  do  not  need  her  and  in  two  strong 
scenes  she  shows  that  she  intends  thereafter  to  help 
her  own  people  and  in  doing  so,  she  wins  back  her 
lover. 

"RANGE  PALS"  (June  20,  1911);  length,  1.000  feet. 
CAST: 

Steve,  a  cattleman  Hobart  Bosworth 

Dave,  his  devoted  friend  W.  T.  Santschi 

Pedro,  a  Mexican  dancer  Herbert  Rawlinson 

Charley  Cheeney,  a  faro  dealer  Frank  Clark 

Buck  Wells,  head  of  the  Vigilance  Committee, 

Frank  Richardson 

Danny,  an  Indian  boy  devoted  to  Steve. .  .Betty  Harte 
Mrs.  Murdock,  Steve's  mother  Anna  Dodge 

Like  the  story  of  Damon  and  Pythias  of  old,  there 
existed  between  Steve  and  Dave  a  friendship  abso- 
lutely devoid  of  selfishness.  During  a  siege  of  illness, 
Steve  fully  realized  how  important  Dave  was  to  him, 
and  wanted  him  always  at  his  bedside. 

Upon  recovering,  the  boys  decide  to  celebrate  the 
occasion  by  a  trip  to  town,  a  jaunt  of  twelve  miles  on 
horseback.  Upon  their  arrival  they  round  up  their 
friends  for  the  usual  treat,  and  it  is  not  long  before 
Steve,  lacking  his  former  strength  is  quite  intoxi- 
cated. Dave  urges  him  to  go  home,  but  Steve  insists 
on  visiting  the  "Free  and  Easy"  dance  hall,  where  he 
immediately  gets  in  wrong  by  flirting  with  a  pretty 
Spanish  singer,  whose  Mexican  lover  interferes. 
Steve,  too  reckless  to  care,  resents  the  interference 
and  a  lively  fight  ensues,  in  which  the  Mexican  comes 
near  doing  damage  with  his  knife.  Dave  saunters  in, 
but  is  prevented  from  joining  in  the  fray  by  his 
friends.  Steve's  pistol  goes  off  accidentally,  hitting 
a  cattleman,  who  falls  backward  over  the  faro  table. 


Steve  dashes  out,  mounts  his  horse  and  rides  away. 
A  few  miles  of  fresh  air  bring  him  to  a  realization  of 
what  he  has  done  and  he  is  heartily  repentant. 
Thinking  of  poor  Dave  there  alone,  he  determines  to 
return  and  give  himself  up. 

Back  at  the  dance  hall,  excitement  reigned  supreme, 
and  a  vigilance  committee  was  forming  to  go  in  pur- 
suit of  Steve  when  he  rode  up.  They  took  him  in 
charge,  and  after  a  speedy  trial  he  is  sentenced  to 
be  hanged  at  four  in  the  morning,  thus  giving  him 
just  four  hours'  grace.  Asking  for  time  to  go  and 
see  his  mother,  Dave  offers  to  stay  as  a  bond  for  his 
return,  and  he  goes  off  on  his  sad  errand. 

His  devoted  little  Indian  boy,  who  has  been  watch- 
ing for  his  return,  hears  the  awful  news  and  deter- 
mines to  save  him.  There  seemed  but  one  thing  to 
do;  kill  the  horse,  thus  making  it  impossible  for  him 
to  return  in  time.  So  quietly  leading  the  horse  up 
the  hill,  the  boy  then  hid  behind  some  rocks  and 
fired.  Making  sure  that  the  horse  was  dead,  he  stole 
to  the  corral  and  turned  the  rest  loose. 

Leaving  his  poor  mother  in  a  fainting  condition, 
Steve  wonders  at  the  absence  of  his  horse,  the  boy 
explains  what  he  has  done,  and  Steve  is  beside  him- 
self with  rage,  realizing  that  he  is  twelve  miles  away 
with  only  an  hour  and  a  half  in  which  to  make  it 
and  save  the  life  of  his  waiting  friend.  He  starts 
on  a  run,  discarding  various  articles  of  wearing  ap- 
parel as  he  proceeds. 

When  the  fatal  hour  arrives,  the  vigilance  commit- 
tee returns  to  the  waiting  place,  and  not  finding  Steve 
they  take  Dave  as  one  man  seems  to  serve  the  pur- 
pos  as  well  as  another.  They  lead  him  to  the  tree 
selectd.  Dave  asks  to  pray,  then  shakes  hands  with 
the  men  and  the  rope  is  adjusted. 

Steve  has  had  a  desperate  time  of  it  in  his  weak- 
ened condition,  and  just  at  this  point  comes  stagger- 
ing up.  shouting  for  them  to  wait.  Falling  at  Dave's 
feet  he  is  as  a  crazy  man,  and  tries  to  put  the  rope 
about  his  own  neck. 

At  this  point  the  unexpected  happens  and  a  mes- 
senger arrives  with  word  from  the  doctor  that  the 
man  who  was  shot  would  recover.  Needless  to  add, 
the  friends  lose  no  time  in  getting  to  the  mother 
with  the  joyful  news. 

"TOLD  IN  THE  SIERRAS"  (June  22,  1911);  length, 
1.000  feet. 

Jake  Winton,  an  outlaw  Herbert  Rawlinson 

Richard  Holt,  his  partner   Roy  Watson 


John  Strong,  a  young  prospector  Albert  Garcia 

Old  Pete  Bolan,  his  aged  partner  Geo.  Hernandez 

Roger  Barrows,  sheriff  Sierra  County. .  .Fred  Huntley 

Bob  Stoney,  a  deputy   J.  L.  McGee 

Jim  Pundy,  stage  driver   Frank  Richardson 

Sallie  Winton,  Jake's  young  wife  Bret  Harte 

Mrs.  Kelly,  landlady  of  Grand  Hotel  Anna  Dodge 

In  the  early  days  of  California,  stage  robberies  were 
of  common  occurrence.  A  "road  agent"  marries  a 
pretty  little  woman  who,  upon  learning  of  her  hus- 
band's nefarious  calling,  does  all  in  her  power  ta 
persuade  him  to  give  it  up. 

A  hold-up  occurs,  Jake  Winton  is  suspected  and  a 
posse  is  at  once  upon  his  track.  A  day  or  two  later 
news  of  his  death  at  the  hands  of  the  officers  reaches 
the  ears  of  his  wife.  But  he  does  not  die;  in  fact, 
he  makes  his  escape  in  a  most  miraculous  manner 
and  leaves  the  country. 

Time  soon  heals  the  wounds  in  his  wife's  heart,  and 
she  marries  again.  This  time  a  yonug  prospector 
from  the  east,  who  takes  her  to  his  home  in  the 
mountains.  All  is  peaceful  and  bright  for  the  little 
woman  until,  like  a  bolt  of  lightning  out  of  a  clear 
sky,  her  first  husband  turns  up.  He  is  pursued  by 
the'  sheriff's  posse  again,  and  meeting  with  an  acci- 
dent is  carried  to  the  very  cabin  of  the  young  pros- 
pector. The  wife  recognizes  him,  and  now  complica- 
tions arise  thick  and  fast,  and  the  interest  is  intense. 

How  the  road  agent  is  finally  removed  from  the 
path  of  those  whose  lives  he  would  blight ;  how  the 
wages  of  sin  is  meted  out  to  him,  cannot  fail  to  stir 
the  emotions  of  any  audience  to  the  utmost. 

VITAGRAPH  CO. 

"THE  STUMBLING  BLOCK"  (June  20,  1911); 
length,  993  feet. 

CAST: 

Florence   Miss  Florence  E.  Turner 

Billy   Mr.  Leo  Delaney 

Betty   Miss  Norma  Talmadge 

Florence  is  very  fond  of  her  dog;  Billy  is  very  fond 
of  Florence,  but  for  some  reason  or  other,  her  dog 
will  not  take  to  him,  the  ultimatum  which  Florence 
gives  Billy  is:  "If  I  am  loved  and  to  be  won  by  you, 
you  must  be  loved  by  my  dog,"  and  so  "Jean"  proves 
to  be  a  stumbling  block  in  the  way  to  Florence's 
heart.  He  makes  up  his  mind  to  conquer  the  dog's 
antipathy  to  him  by  kidnapping  his  sweetheart's  pet. 
When   Florence   discovers    the   loss   of  her  faithful 


to 
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Released  Thursday,  June  15 


Length  About  1,000  Feet 


Duke  De  Ribbon  Counter 

A  roaring  comedy  of  Harold's  attempt,  to  butt  into  matrimony  and 
wealth.    Cleverly  acted.    Don't  fail  to  get  it. 


LUBIN   FILMS-CLEAR  AS  A  BELL 


THE  INDIAN'S  SACRIFICE 


Released  Monday,  June  19 
Length  About  I  OOO  Feet 

How  the  hungry  heart  of  the  "civilized"  Red  Man  found  peace.    How  he  gave  up  his  life  for  a  girl 
whom  he  loved  secretly.    Faithfully  portrayed.    Full  of  human  interest. 

TUDFP  PFPI  Q  A  lAf  £  ET  If  Beginning  with  Saturday,  July  1,  the  Lubin  Manufacturing 
■  «  n  E  Ei    rt  C  E  L>  O  TO  C  E  IV.      Company  will  produce  three  complete  reels  each  week  instead 

of  two  reels  as  heretofore.    Release  days  will  be  Monday,  Thursday  and  Saturday.    Releases  will  be  a  drama,  a  comedy 
and  a  Western  each  week. 

LUBIN  MANUFACTURING  CO. 

Model  New  Studios :  20th  Street  and  Indiana  Avenue 


<  lilt  AtiO  :  -Vi  Fifth  Avenue 
LONDON  :  45  Gerrard  Street,  W. 
IS  F  KLIN  :  35  Frierierirh  Str. 


Philadelphia,  Pa. 


friend,  she  is  inconsolable  and  telephones  Billy,  ask- 
ing him  to  help  her  find  the  lost  one.  The  young 
fellow's  conscience  troubles  him,  but  he  holds  to  his 
purpose. 

Billy,  after  taking  "Jean"  to  his  home,  tries  in 
every  way  he  can  to  win  the  dog's  affection;  it  is  not 
as  easy  as  he  anticipated,  and  it  is  a  long  time  before 
he  can  overcome  the  dog's  dislike  for  him,  but  at  last 
he  is  rewarded,  succeeding  in  making  a  very  close 
friend  and  devoted  companion  of  the  heretofore  indif- 

Betty,  a  friend  of  Florence,  walking  past  Billy's 
home,  recognizes  "Jean,"  sitting  in  the  window  and 
tells   Florence.    She   can  hardly   believe   her  chum's 


statement.  Billy  happens  to  see  Eetiy  pass  and  de- 
cides to  return  the  dog  to  her  mistress  at  once;  he 
calls  the  butler  and  instructs  him  to  take  the  dog  to 
Florence's  home,  tie  it  to  the  door  knob,  ring  the 
bell  and  get  away  before  he  is  discovered.  James 
carries  out  the  programme  as  arranged  and  "Jean" 
is  soon  in  the  embrace  of  her  fair  young  owner,  whose 
joy   is  boundless. 

Billy,  anxious  to  test  the  success  of  the  scheme, 
calls  on  Florence.  The  moment  he  enters  her  home 
"Jean"  with  a  bound  of  delight,  jumps  forward  to 
greet  him;  the  stumbling  block  is  removed  and  the 
rest  is  easy.  Florence  makes  good  her  promise  to 
become  his  wife. 

"THE  SLEEP  WALKER"  (June  2:j,  1911);  length, 
1,000  feet. 

CAST: 

■loorge  Langham  Van  Dyke  Brooke 

Lucy   Miss  Helen  Gardner 

Hesther   Miss   Hazel  Neason 

Allan  Langdon   Maurice  Costello 

Pincher,  the  maid   Miss  Flora  Finch 

Mrs.  De  Lancy   Mrs.  Mary  Maurice 

Lucy,  the  young  wife  of  Mr.  George  Langham,  is  a 
silly  little  woman,  rather  delicate.  She  has  a  com- 
panion, Hesther  Rodney,  whom  she  treats  very 
thoughtlessly,  though  Hesther  is  fond  of  her  and 
invaluable  to  her.  Lucy's  mother,  Mrs.  De  Lancy, 
comes  to  visit  her.  She  is  suspicious  of  Hesther  and 
thinks  her  too  pretty  for  her  position  and  tries  to 
rouse  Lucy's  jealousy.  Mr.  Langham's  brother,  Dr. 
Allan  Langham,  is  very  much  inteersted"  in  Hesther 
and  feels  very  sorry  for  her.  Mrs.  De  Lancy  objects 
to  his  attentions  to  the  companion  and  warns  his 
brother. 

Allan  is  leaving  for  the  city  and  his  sister-in-law 
asks  him  to  take  some  jewels  to  the  city  for  her  to 


be  repaired.  She  gives  him  the  case  and  he  takes  it 
to  his  room.  That  night  Mrs.  De  Lancy  and  her 
maid,  Pincher,  ever  suspicious,  watch  Hesther  come 
out  of  her  own  room  in  her  wrapper,  go  into  Allan's 
room  and  come  out  of  it  with  the  jewel  case;  she  is 
walking  in  her  sleep,  but  Mrs.  De  Lancy  suspects  the 


s  the  truth,  suggested  by  a  newspaper 
a  somnambulist  who  "steals'  in  her 
ds  for  time.  The  next  night  he  watches 
;ham,  his  wife  and  Mrs.  De  Lancy,  and 


Hesther  repeats  the  performance  of  the  night  before. 
Mrs.  De  Lancy,  still  doubtful,  wakes  her,  and  the 
shock  makes  Hesther  ill;  during  her  convalescence 
she  is  attended  by  Allan,  who  proposes  to  her  and 
wins  her  for  his  wife. 


"TWO  OVERCOATS"  (June  24,  1911);  length,  519 

feet. 

CAST: 

Solomon   ;  H.  Wilson 

Dempsoy   Wm.  Shea 

Gallagher   John  Bunny 

Mrs.  Gallagher   Mrs.  Sidwuth 

Norah    O'Brien   Miss  Finch 

Solomon  keeps  a  clothing  store,  he  has  in  stock 
two  overcoats  of  exactly  the  same  make  and  pattern; 
he  offers  these  for  sale  at  an  attractive  price,  plac- 
ing them  in  a  conspicuous  place  in  front  of  his  estab- 
lishment to  lure  prospective  purchasers.  Michael 
Gallagher,  who  is  passing  by  and  in  need  of  an  outer 
garment,  notices  Solomon's  display,  and  after  some 
dickering,  buys  one  of  the  coats.  Shortly  after  the 
first  sale,  Peter  Dempsey,  a  bachelor,  by  the  way, 
happens  along  and  takes  quite  a  fancy  to  the  remain- 
ing twin  overcoat  and  Solomon  makes  another  sale. 
Strange  to  relate,  Gallagher  and  Dempsey  chance,  at 
the  same  time  into  the  same  restaurant.  Finishing 
his  meal,  Gallagher  leaves  hurriedly  and  takes  Demp- 
sey's  coat,  quite  naturally  mistaking  It  for  his  own. 
When  Dempsey  is  through  with  his  meal,  he  puts  on 
Gallagher's  coat,  quite  satisfied  that  it  is  his  own. 


That  night  Dempsey  goes  to  call  on  his  sweetheart, 
who  admires  his  new  overcoat  and  as  she  helps  him 
off  with  it,  a  letter  in  a  woman's  handwriting  falls 
out  of  the  pocket;   she  chaffs  him  about  his  corre- 


spondent and  threatens  to  read  it.  Thinking  it  some 
business  letter,  he  gives  his  permission.  She  opens 
it,  and  to  her  horror  finds  it  signed  "Your  dear  wife, 
Maggie,"    and   speaks   of   the   children.    Dempsey  is 
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dumbfounded.  She  will  not  listen  and  drives  him 
from  the  house.  The  exchange  of  overcoats  gets  Gal- 
lagher in  wrong  with  his  wife,  who  returns  from  the 
country  and  finds  a  letter  in  his  pocket  signed:  "Your 
loving  sweetheart.  N'orah";  she  berates  him  good  and 
plenty  and  poor  Gallagher  rushes  from  the  house  dis- 
tracted. 

Gallagher  and  Dempsey  meet  in  a  saloon,  where 
they  have  gone  to  drown  their  sorrows.  They  are 
immediately  struck  by  the  similarity  of  their  over- 
coats; explanations  follow  and  all  ends  happily  when 
they  present  themselves  to  Mrs.  Gallagher  and  No- 
rah.  showing  the  whys  and  wherefores  of  the  sus- 
picion aroused  in  the  minds  of  Gallagher's  wife  and 
Dempsey's  sweetheart. 

"BARRIERS  BURNED  AWAY"  (June  24,  1011); 
lensth.  485  feet. 

CAST: 

Edwin  Martin   Maurice  Costello 

Mrs.   Edwin  Martin   Helen  Gardner 

John   Martin   Robert  Gaillard 

Mrs.  John  Martin  Miss  Julia  Swayne 

Little    Boy  Kenneth  Casey 

Little  Girl   Adele  De  Garde 

John  and  Edwin  Martin,  two  brothers,  occupy,  each 
with  his  own  family,  a  double  house;   they  are  all 


■  Br 


very  much  united.  Each  one  of  the  brothers  has  a 
child;  John  has  a  little  boy,  named  Frank,  and  Edwin 
a  little  daughter,  named  Tillie;  the  two  children  are 
playmates  and  the  wives  are  the  closest  of  friends. 
Everything  is  harmonious,  when  like  a  flash  of  light- 
ning from  a  clear  sky,  a  quarrel  through  some  slight 


difference  of  opinion,  arises  between  the  two  wives, 
which  leads  to  the  severance  of  the  happy  relations 
of  the  two  families,  excepting  the  two  children,  who 
fortunately  cannot  grasp  the  meaning  of  it  all  and 
consequently  remain  in  blissfu'.  ignorance  of  its  pur- 
pose, and  are  happy  only  when  in  each  other's  com- 
pany. Their  parents  try  to  separate  them  and  poison 
their  little  minds  against  ezch  other,  but  it  is  of  no 
avail. 

One  day  while  the  children  are  playing  together, 
they  set  fire  to  a  barrel  of  rubbish  in  front  of  an  old 
barn,  then  add  fuel  to  the  flames,  and  dance  gleefully 
before  the  blaze.  Tiring  of  this  sport,  they  start  a 
game  of  tag;  Tillie  runs  into  the  barn  pursued  by 
Frank.  The  sparks  from  the  burning  barrel  communi- 
cate with  the  barn  and  soon  the  old  structure,  which 
is  filled  with  hay.  is  ablaze.  The  children  are  unable 
to  escape,  but  luckily  they  have  been  seen  to  enter 
the  building  by  one  of  the  neighbors,  who  hastily 
gives  the  alarm  of  fire,  which  arouses  the  attentions 
of  the  children's  parents.  Edwin  rushes  madly  into  the 
barn,  followed  by  his  brother,  John,  both  intent  upon 
rescuing  their  children.  Suddenly  Edwin  comes  stag- 
gering from  the  building  with  a  little  form,  around 
which  he  has  wrapped  his  coat,  and  lays  it  in  the 
arms  of  his  distressed  wife.  A  moment  later,  John 
Martin  appears  with  a  little  form  and  gives  it  to  his 
wife.  When  they  remove  the  wraps,  each  woman 
discovers  that  she  has  the  other's  child  and  they  lose 
no  time  in  claiming  their  own;  clasping  their  precious 
ones  to  their  bosoms  and  thanking  God  for  their 
safety.  John  and  Edward  Martin  stand  contempla- 
tively for  a  moment,  then  grasp  each  other's  hands, 
thus  declaring  their  re-united  friendship  and  their 
strengthened  love,  from  which  all  barriers  have  been 
removed,  in  their  one  natural  interest,  all  agree  to 
"forgive  and  forget"  their  bad  feelings  in  their  one 
mutual  joy  and  gratitude. 

ESSANAY  CO. 

"SHE  GOT  THE  MONEY"  (June  20.  1911);  length. 
.~>,S:>  feet. — On  her  way  to  her  husband,  from  whom 
she  has  been  separated  for'some  months,  Emily  Ed- 
wards finds  herself  stranded  in  a  strange  town.  Wir- 
ing her  husband  for  money  that  she  may  continue  her 
journey  to  him.  she  seeks  lodgings  at  a  fashionable 
hotel.  Anxious  and  worried  over  hi  r  affairs  she  at 
once  excites  the  hotel  proprietor's  suspicions,  and 
the  latter  cautions  a  bellboy  to  keep  his  eye  on  the 
woman.  In  her  room,  she  unpacks  her  grips  and 
brings  out  a  fan,  the  handle  of  which  resembles  a 
revolver.  She  then  writes  a  few  letters  and  asks  the 
bellboy  to  mail  them.  He  mails  them  and  then  opens 
a  scrap  of  crumpled  paper  which  Mrs.  Edwards  had. 
thrown  on  the  floor  and  reads:    "Dear  Mother:  Un- 


,-oman  is  gc 
proprie 


able  to  endure  further  separation  from  Jack  I  have 
resolved  to  bio — ."  The  sentence  is  chopped  off  here 
by  a  blot  on  the  paper.  Remembering  the  revolver 
which  the  woman  had,  the  bellbov  immediately  con- 
blow  her  head  off, 
lis  him  the  news 
ana  tney  ooth  bolt  for  the  room  upstairs.  The  pro- 
prietor, thinking  he  is  saving  the  reputation  of  th" 
rotel.  buys  the  revolver  at  a  ridiculous  figure  and 
orders  the  woman  fro  mthe  hotel.  Later,  he  learns 
how  badly  he  has  been  stung  when  he  pulls  open  the 
revolver  to  find  that  it  is  nothing  more  than  a  fan. 

"THE  CAT  CAME  BACK"  (June  20,  l'.Ul);  length. 
4<iO  feet. — Billy  Bender  is  alone  in  his  room,  trying 
to  sleep,  but  is  having  a  difficult  time  of  it.  owing  to 
the  yowling  of  a  cat  on  the  back  fence  outside.  H« 
reaches  down  under  his  bed  for  a  shoe  which  he  care- 
fully aims  at  the  feline  disturber  of  his  sweet  dreams 


which,  though  it  misses  the 
strikes  his  pal.  Jack  White, 
from  the  garage.  Later,  the 
cat.  put  it  in  a  bag  and  resolv 
it.  The  cat  lands  on  a  house 
is  taken  away  by  the  boat  ca 
to  buy  a  new  hat.  having  his 
hat  box.  The  boy  with  the  cs 
box  switch  bundles,  which  a 
the  box  containing  the  cat  is 
they  are  found  in  a  quiet  ga 
box  on  the  table  beside  the 
game,  when  Billy  suddenly  see 
ing  his  eyes  deceive  him  he  turns  again  to  his  game, 
when  Jack  also  sees  the  box  move.  He  also  keeps 
silent  until  the  box  gives  another  lurch,  which  attracts 
the  attention  of  both.  Opening  it.  the  cat  jumps  out. 
and  after  an  exciting  chase  about  the  room,  the  cat  is 
captured,  at  the  cost,  however,  of  Billy's  new  hat, 
which  had  been  used  by  Jack  in  trying  to  capture  the 
obtrusive  feline.  The  comedy  is  replete  with  ludi- 
crously funny  situations  and  will  provoke  much  hearty 
laughter. 
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"A  THOROUGHBRED"  (J 
L.GOO  feet. — Farley  is  a  come 
of  a  valuable  race  horse  wh 
a  steeplechase  against  a  coi 
longing  to  acquaintances  of 


■ngth, 
Dwner 
:er  in 


coup'.e  of  other  horses  be- 
jf  his.  He  is  also  in  love, 
but  as  people  are  not  inclined  to  take  a  comedian 
seriously,  the  young  lady  considers  his  affections  of 
the  heart  rather  a  joke.  His  principal  rival  in  her 
affections  is  the  owner  of  the  fastest  one  of  the 
horses  matched  against  his.  This  man  offers  Farley 
a  pretty  large  bet  on  the  outcome  of  the  race,  and 
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Parley,  not  being  a  betting  man,  is  disposed  to  decline 
the  offer,  but  when  he  finds  that  the  girl  has  put  her 
money  on  his  horse,  he  is  shamed  into  making  a 
wager  much  larger  than  his  means  ought  to  warrant, 
even  though  he  is  pretty  sure  that  his  horse  can  win. 

A  few  days  later  while  at  practice  on  the  field, 
the  rival  discovers  that  Farley's  horse  is  decidedly 
dangerous  to  his  chances  of  winning  and  he  instructs 
his  groom  to  bribe  the  stable  man  and  gives  him  a 
little  bottle  of  so-called  "dope,"  which  will  put 
Farley's  horse  out  of  the  running. 

Farley's  jockey,  the  only  one  who  can  ride  his 
horse,  is  suspicious,  and  watches  the  stable  man  and 
catches  him  as  he  is  about  to  administer  the  "dope" 
to  the  horse.  In  a  fight  which  ensues,  the  jockey's 
rrm  is  put  out  of  commission  and  Farley  is  thus  left 
with  a  horse,  but  no  jockey  capable  of  riding  him. 
Net  being  much  of  a  man  of  action,  the  comedian 


ESSANAY 


decides  that  he  will  simply  pay  his  bet,  and  as  the 
girl  has  rather  laughed  at  him,  retire  from  both  con- 
tests. Then  he  suddenly  realizes  that  her  money  is 
in  danger,  too,  and  something  in  her  eyes  makes  him 
feel  that  she  does  not  believe  him  really  a  man. 
This  stings  the  real  personality  within  him  into 
action  and  to  the  surprise  of  all,  he  announces  thai 
he  will  ride  his  own  horse  in  the  race.  He  does  so 
and  the  race  scenes  show  how  his  horse  lags  behind 
as  they  jump  the  hurdles  one  after  another  until  to- 
ward the  end,  when  he  suddenly  comes  to  the  front, 
takes  the  last  hurdle  just  a  fraction  ahead  of  his 
,  and  in  the  stretch  beats  him  by  half  a 
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GRAY  WOLF  LEAKNS  HOW  H'H'ELESS  IS  HIS  LOVE 

THE  TRIBE'S  PENALTY 

Released  Saturday,  June    17th         (Western  Drama)  Length,  approx.    I OOO  feet 

A  Sensational  Western  melodrama  uf  Indian  life.    Tlie  film  introduces  certain  scene3  o£  a  nature  winch  will  liring  vour  audiences  to 

their  feet. 

Here's  a  rattling  good  reel  of  comedy!  Released  Tuesday,  June  20th 

SHE  GOT  THE  MONEY 

Length,  approx.  580  feet 

THE  CAT  CAME  BACK 

Length,  approx.  400  feet 

Two  short  comedies  with  unusually  funny  situations. 
Have  you  booked  that  famous  picture-   THE    WORLD'S    MOST    DARINC    DRIVERS  "?     Released  June  13th 

Essanay  Film  Manufacturing  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

5  WARDOUR  STREET.  LONDON,  W. 


father  and  demands  the  meaning  of  his  condition. 
Of  course,  when  the  prohibitionist  sees  before  him  an 
empty  bottle  of  brandy,  he  believes  that  he  must  have 
been  dreaming  or  out  of  his  senses,  and  when  the 
young  man  appears  upon  the  scene  and  he  and  the 
little  daughter  threaten  to  tell  the  mother  of  what 
has  gone  on,  he  makes  the  best  terms  he 
can  with  them  and  consents  to  the  re-establishment 

There  are^ots  of  new  and  unexpected  twists  in  this 
story,  and  it  is  delightfully  played  both  by  the  dys- 
peptic and  the  young  people.  The  scenes  in  which 
the  former  acquires  his  polite  jag  arc  very  discreetly 
handled  and  could  be  offensive  to  no  one,  while  losing 
none  of  the  comic  effects. 
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tUe  idea  occurs  to  him  that  he  will  try  a  wonderful     cure,  after  which  the  little  daughter  wakes  up  her 


)ING"  (June  21, 
one  of  the  most 
been  put  out  in 
iiciMit  months.  The  entire  action  occupies  itself 
wtih  the  feet  and  lower  extremities  of  the  charac- 
ters and  the  entire  story  is  told  by  what  they  do. 
There  are  all  kinds  of  feet  in  the  picture,  from  tin 
pretty  show  girl  to  the  little  street  urchin,  and  from 
the  stout  washlady  to  the  able-bodied  police  officer. 
There  is  also  a  little  eloping  couple  who  are  pursued 
by  a  relentless  mamma.  And  there  is  a  puddle  in 
the  foreground  which  reflects  much  of  the  action  and 
which  is  useful  to  the  lovers  in  their  final  escape. 

The  laugh  begins  when  two  little  street  urchins 
plow  their  way  through  the  puddle  spattering  the 
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RELEASED 
JUNE  12,  1911. 


ENOCH  ARDEN 


An  Adaptation  of 
Lord  Tennyson's  Poem 


(In  Two  Parts.)    Part  One. 


There  is  small  need  to  describe  this  subject  as  the  poem  of  L 
so    suffice    it    to    say    that    this    Biograph    subject   is  an  unusu 
beautiful  romance  of  Enoch  Arden.  Annie  Lee  and  Philip  Rav  t 
This  first  part  tells  of  the  betrothal  o!"  Enoch  and  Annie,  the  d 
to  cope  with  the  demands  of  his  increasing  family  obligations,  an 
his   fortunes    on   a   vessel   bound  for 
China.     A  storm  is  encountered,  the 
vessel  wrecked  and  Enoch   with  two 
companions  arc  washed  upon  a  tropi- 
cal  island,  where  they  are  forced  to 


so  well  known, 
lly   faithful   portrayal   of  that 
ken  in  scenes  of  rare  beauty, 
spair  of  Enoch  at  his  inability 
his  sailing  away  to  recoup 


hopi 


•hllip 


ieken  family. 
Approximate  Length 


ENOCH  ARDEN. 


RELEASED,  JUNE  15,  1911. 

ENOCH  ARDEN 

An  Adaptation  of  Lord  Tennyson's  Poem 
OHAJW  £(!n  Two  Parts.)    Part  Two 

This  is  the  second  part  of  the  subject,  the  first  showing  the  marriage  of  Enoch  and  Annie, 
and  his  sailing  off  to  recoup  his  fortunes.  The  vessel  is  wrecked,  he  with  two  companions  are 
stranded  on  an  isle  where  they  are  forced  to  remain.  Meanwhile.  Annie  is  ever  hopeful  ot  r;> 
return.  This  part  begins  several  years  later,  and  while  Philip  sues  for  the  hand  of  Annie  she 
refuses,  still  faithful  to  her  hope  of  Enoch's  return.  Finally,  she  accepts  for  the  sake  of '  her 
children  and  when  her  new  baby  came— Philip's  child— she  is  Philip's  all-in-all.  Meanwhile  a 
ship  in  quest  of  water  puts  in  at  the  island  and  Enoch  now  alone,  his  comrades  having  died,  is 
rescued.  His  homecoming  is  sad,  indeed,  and  he  welcomes  the  death  that  keeps  Annie  in  happy 
ignorance.  Approximate  Length,  999  feet. 


ENOCH  ARDEN. 
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pedestrians  upon  the  sidewalk  and  when  the  buriy 
policeman  gallantly  wades  through  the  puddle  to  carry 
the  show  girls  so  they  sha'u't  wet  their  pretty 
pumps  and  silk  stockings,  there  is  more  fun.  Then 
when  he  declines  to  perform  the  same  office  for  the 
stout  washerwoman  with  her  basket,  the  fun  frolic 
grows  apace.  Then  we  become  interested  in  the 
young    people    who    hide    aronud    the    corner  while 


mamma  pursues  them,  and  when  she  discovers  thorn 
and  calls  upon  the  policeman  to  aid  in  their  arrest, 
we  wonder  what  the  little  feet  will  do.  What  they 
do  is  plenty  and  the  gallant  youth,  taking  the  situa- 
tion and  the  girl  in  his  arms,  wades  off  through  the 
puddle,  where  mamma  dare  not  follow,  while  the 
little  urchins  spatter  her  with  muddy  water  to  their 
heart's  content. 

For  originality  and  unusual  comedy,  this  little  pic- 
ture will  be  hard  to  beat. 

"HIS  MISJUDGMENT"  (June  23,  1911);  length, 
1,000  feet.— This  latest  adaptation  from  one  of  Mr. 


Hanshew's  stories,  tells  of  the  self-sacrifice  of  a 
woman  for  the  man  she  loves  and  tells  it  in  an  orig- 
inal and  enthrallingly  interesting  form. 

Lessington  and  his  wife  are  young  married  people 
of  considerable  wealth  and  social  position.  Early  in 
the  story  Lessington  is  trying  to  put  almost  all  of  his 
capital  into  a  big  business  deal,  of  which  his  young 
wife  does  not  approve.  He  laughs  at  her  doubt  and 
shows  her  that  he  has  covered  her  interest  at  least 
by  giving  her  a  deed  to  their  handsome  house.  Just 
as  the  deal  has  been  consummated,  he  meets  with  a 
severe  accident,  which  paralyzes  him  and  stretches 
him  upon  a  bod  of  illness,  probably  for  the  rest  of 


his  life.  The  doctor  tells  her  that  he  is  to  be  kept 
free  from  all  care  and  worry  and  that  the  only  hep.- 
for  his  life  is  in  a  calm  mind  and  in  every  care  that 
luxury  can  suggest.  And  then  comes  to  the  woman 
the  news  that  her  husband's  fortune  has  been  abso- 
lutely swept  away  in  the  failure  of  the  big  deal,  and 
that  they  are  penniless  save  for  the  house  that  she 
owns.    Of  course,  she  dare  not  tell  him  of  this  fail- 


ure and  must  at  once  find  means  of  support  for  herself 
and  him  and  .  that  without  his  knowledge.  She  gives 
her  own  jewels  that  his  room  and  his  furniture  may 
be  untouched  when  everything  else  is  taken  away 
by  the  creditors.  Then  she  gets  a  place  in  a  musical 
comedy  because  of  her  beautiful  voice,  and  thus  a 
means  of  income  is  assured  her.  But  Lessington  be- 
lieves that  she  leaves  him  nightly  for  social  pleas- 
ures and  that  she  is  neglecting  him  because  of  his 
helplessness.  This  makes  her  trial  doubly 
requires  all  her  woman's  fortitude  to  go  c 
trying  work  and  preserve  the  smiling  c 
and  the  innocent  deceit  for  her  husband's 
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the  most  subtly  and  ex- 
r  produced  in  the  Edison 
studio  and  the  splendid  work  of  the  players  is  supple- 
mented by  more  than  adequate  stage  settings  and 
environment.  It  is  a  more  than  worthy  successsor 
to  Mr.  Hanshew's  other  play,  "Monsieur,"  and  ought 
to  add  to  his  popularity  and  to  the  popularity  of 
Edison  pictures  everywhere. 


BIOGRAPH  CO. 

"THE  DELAYED  PROPOSAL"  (June  19.  1911); 
length  511  feet. — Love  affects  differently,  but.  one 
thing  is  sure,  it  has  the  power  to  make  a  fool  of 
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June    15,    191  I 

WHEN   THE   TABLES  TURNED 

A  popular  actress  was  jokingly  kidnapped  by  cowboys.  Using  her  dra- 
matic powers  in  pretending  to  go  mad,  she  "turns  the  tables"  and  puts 
one  over  on  the  boys. 

LENGTH  ABOUT    I OOO  FEET 


June  22,  1911 

THE   KISS  OF   MARY  JANE 

The  story  of  a  horse  thief  who  was  reformed  and  saved  from  death  by 
the  kiss  of  a  good  woman. 

LENGTH  ABOUT    I  OOO  FEET 
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We  have  Posters.    Write  to  Exhibitors  Advertisement  and  Specialty  Co.,  105  East  14th  Street,  New  York  City,  if  your  Exchange  does  not  supply  you. 


MELIES,  204  East 

Western  Representative,  JOHN  B. 


38th  Street,  New  York  City 

ROCK,  109  Randolph  Street,  Chicago,  Illinois 
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ECONOMY  LAMP  REGULATOR  ^'£60* 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


llasily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


SIZE,  12"  X  11  >f"  X  11%"  HIGH 
WEIGHT.  75  LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regurator  Reduced  to  a  Minimum 


Will  Not  Ihrow  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 
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For  Sale  by  All  First  Class  Film  Exchanges 
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he  seizes  the  girl 
However,  he  sud- 


denly reasons  that  she  isn't  worth  it  and  recoils  from 
her,  but  she  now  realizes  that  she  truly  loves  him 
and  begs  him  to  ta.ke  her  away,  so  grabbing  her  up 
in  one  arm,  and  a  minister  who  is  passing  by,  in  the 
other,  he  hustles  aboard  his  boat  where  the  marriage 
is  performed. 


PICTURE  CASHIER    \\  HEIRESS. 

After  a  search  that  has  lasted  for  more  than 
two  years,  Miss  Margaret  Ingersoll,  heiress  to 
a  fortune  estimated  at  $1,000,000,  has  been 
found  in  Atlanta,  Ga.  Miss  Ingersoll  was  lo- 
cated by  detectives  employed  by  Mr.  Joseph  H. 
Choate,  former  United  States  Ambassador  to 
England,  who  is  the  executor  of  her  father's 
estate.  For  some  time  past  she  has  been  work- 
ing as  cashier  in  moving  picture  shows  and 
restaurants.  She  was  employed  in  a  small  eat- 
ing house  in  Marietta,  Ga.,  when  found  by  the 
detectives. 

According  to  the  story  which  was  told  by  the 
detectives,  about  eighteen  years  ago  Miss  Inger- 
soll's  father,  then  in  poor  circumstances,  de- 
cided to  go  West  to  seek  his  fortune.  He  was 
not  successful  at  first,  but  finally  his  luck  turned. 
Two  years  ago  he  went  back  to  New  York  a 
wealthy  man,  but  could  find  no  trace  of  his 
family.  Finally  he  learned  that  his  daughter 
had  gone  South  to  obtain  employment,  but 
could  not  locate  her.  While  he  was  still  search- 
ing for  her  he  became  ill  and  died.  His  will 
had  been  drawn  up  a  short  time  before  his 
death  and  everything  was  left  to  Miss  Ingersoll. 


The  work  of  building  the  brick  walls  for  the  air- 
dome  on  Washington  avenue,  Greenville,  Miss.,  has 
been  begun.  Messrs.  Offcutt  and  Elam  are  the  pro- 
prietors. 


ELEVEN   IN  CHARLOTTE. 

There  are  at  present  eleven  places  where 
Charlotte  people  may  view  the  fascinating  mo- 
tion picture  photoplays.  At  all  of  these  the 
films  are  changed  daily,  so  that  more  than  70 
carefully  wrought  out  and  well  acted  plays  are 
reproduced  here  each  week. 

At  some  places  two  or  more  pictures  are 
shown  daily.  The  number  has  been  increased 
by  the  opening  last  week  of  the  Ottaway,  an 
elegant  electric  theatre  on  North  Tryon  street, 
the  third  of  Mr.  Otto  Haas'  string.  This  raises 
the  question  as  to  whether  or  not  the  latest  has 
been  named  in  honor  of  its  proprieter,  perhaps 
unconsciously.  The  eleven  include  also  the 
Academy  of  Music,  the  show  at  Lakewood  park 
and  the  show  for  colored  people  on  East  Trade 
street.  Leaving  all  of  these,  and  also  the  Or- 
pheum,  where  both  pictures  and  vaudeville  are 
given,  there  are  left  seven  establishments  de- 
voted exclusively  to  motion  pictures. 

Four  years  ago  it  was  thought  exceedingly 
up-to-date  to  have  two  shows.  When  these  be- 
gan changing  the  pictures  in  the  middle  of  the 
week,  it  was  thought  that  the  limit  of  metro- 
politanism  had  been  reached.  But  the  pace 
has  been  accelerating  all  the  while  and  compe- 
tition sharpening,  with  the  result  that  the  pic- 
tures are  changed  daily. — Charlotte,  (N.  C.) 
Observer. 


W.  O.  Sadler  has  sold  his  interest  in  the  Star 
Theatre,  Galveston,  Tex.,  to  G.  R.  Maupin. 

THEATRE  FOR  SALE. 

One  of  the  largest  Moving  Picture  and  Vaudeville 
theatres  in  Washington,  D,  C.  P.  0.  Box  279,  Wash- 
ington, D.  C. 
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I  WANT  TO  BUY 

Moving  Picture  Shows 
in  the  South 

Your  city  must  have  20,000  or  more  population 
Be  explicit  and  give  reasons  for  selling 

If  competition  exists,  describe  the  amount  and  relative 
distance  of  your  competitors 
State  size  and  location  of  your  house 
Name  the  exchange  you  do  business  with 

Don't  misrepresent,  as  a  thorough  investigation  will  be  made 
by  one  of  my  traveling  representatives,  and  it  will  prove  embar- 
rassing for  you  to  be  caught  in  your  tricks.  If  every  show  in 
your  city  is  losing  money,  say  so;  as  I  prefer  entering  a  field 
where  the  Moving  Picture  Houses  are  not  doing  well,  as  poor 
business  is  only  a  proof  of  poor  management.  So,  if  you  and 
all  competitors  are  actually  losing  money,  don't  be  afraid  to 
say  so;  but  remember  I  am  a  busy  man,  and  therefore  request 
you  to  be  brief  and  to  the  point. 

I  will  pay  what  your  house  is  worth,  but  no  more 
If  you  are  looking  for  suckers,  save  your  stamps 

MONTGOMERY 

The  Moving  Picture  Man 

JACKSONVILLE,  FLA. 


SCENERY  motion  hctuW°theatres 

FIRST  CLASS.  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 

416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 


KALEM 


Released  Wednesday,  June  21st  Length  1010  feet 

Senorita  Inez,  a  great  heiress,  engages  Jacinto  as  gardener.  The 
poor  gardener  loves  the  heiress  but  does  not  dare  and  make  his 
passion  known.  Inez  realizing  her  love  for  the  gardener  refuses  a 
flattering  offer  of  marriage.  Jacinto  believing  his  love  for  Inez 
hopeless,  decides  to  withdraw  from  the  world.  Inez  in  bitter  despair 
seeks  in  vain  for  her  lost  love  and  learns  that  Jacinto  has  become  a 
monk.  Fifty  years  elapse.  Francisco  Toledo  applies  for  work  and 
the  old  la.dy  sees  her  own  romance  repeated.  Senorita  Inez  makes  a 
will  which  she  hopes  will  bring  happiness  to  Bonita.  Bonita  from 
a  sense  of  duty  refuses  to  leave  the  Senorita.  On  the  old  lady's 
death  her  will  is  read.  In  it  all  Senorita  Inez's  property  is- be- 
queathed to  Bonita  providing  she  does  not  marry  and  that  she 
maintains  the  flower  garden  in  the  same  good  condition  in  which  it 
is.  Francisco  hearing  the  contents  of  the  will  believes  there  is  no 
chance  for  him.  Bonita  disregards  the  will,  however,  and  through 
pique  destroys  the  garden  and  is  advised  by  the  old  Notary  that 
she  loses  the  property.  In  the  meantime  the  monk  Jacinto  visits 
the  rose  garden,  the  grave-yard  of  his  youth.  Meeting  Francisco 
who  is  about  to  give  up  the  struggle  as  did  his  predecessor  and  be- 
come a  monk,  the  old  monk  dissuades  him  and  tells  him  his  love  is 
not  hopeless.  The  old  Senorita's  plan  succeeds  and  the  fond  lovers 
are  wedded.  In  a  codicil  to  her  will  Senorita  Inez  provides  that 
"All  that  property  forfeited  by  my  niece  Bonita  I  give  to  Fran- 
cisco Toledo."  The  happy  young  pair  replant  the  garden  while  old 
father  Jacinto,  striving  to  forget  his  dead  youth,  prays  for  the 
peace  he  ha.s  never  known. 


Showing  the  True  Nature  of  the  American  Indian 
Released  Friday,  June  23rd  Length  980  feet 


At  the  Cheyenne  agency  Lieut.  French  and  Chaplain  Scott  are 
rivals  for  Alice  Thome's  love.  Alice,  however,  rejects  the  Chaplain 
and  accepts  the  Lieutenant.  Chaplain  Scott  in  many  ways  shows 
his  love  for  the  Redman.  Lean  Wolf,  prominent  in  his  tribe,  does 
not  appreciate  the  horse-play  of  the  soldiers  a.nd  commits  an  as- 
sault on  one  of  the  men.  Chaplain  Scott  promises  to  help  Lean 
Wolf  if  he  will  submit  to  arrest.  Unrest  among  the  Indians  con- 
vinces Alice  and  the  Chaplain  that  Lean  Wolf  must  be  set  free  or 
there  will  be  an  uprising.  Lieutenant  French  demands  that  the 
unruly  Indian  Lean  Wolf  be  ha.nged.  The  pleadings  of  Alice  and 
the  Chaplain  are  in  vain.  Chaplain  Scott  tells  Lean  Wolf  of  his 
doom  and  discovers  that  the  Cheyennes  are  preparing  to  go  on  the 
war  path.  Lean  Wolf  is  released  at  the  Chaplain's  request  but 
swears  "First  white  man  I  see,  I  kill." 

Genuine  Soldiers  and  Indians  in  this  Thrilling  Production 


Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  $5.00  per 
1,000  in  lots  of  500  of  a  subject.   Order  a  quantity  and 
Give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice  Joyce,  40 
cts.  each,  postage  prepaid 

A  Set  of  10  Photos  of  the  principal  Kalem  Players,  each  7x9 
inches  in  size,  for  $1.20,  postage  prepaid 

4%,.    KALEM  COMPANY.  Inc. 

New  York,  235-239  W.  23rd  St. 
1HP  London,  45  GerrardStW. 
^^|H^    Berlin,     35  Friedrich  Str. 
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Y—  ^M§*     ■  Hallberg  "The  Economizer  Man"  furnished  the  complete  equipment  in  HENRY  CONNER'S  NEW  EMPIRE 

fal  f  THEATRE,  at  Coney  Island.    The  most  wonderful  pictures  ever  shown.    Actual  Daylight  Projection.    This  is  a 

fan  ^^^^P    ■  combination  theatre  and  refreshment  resort  and  the  entire  front  and  sides  are  open,  pictures  being  shown  on  the 

screen  in  the  afternoon  with  daylight  streaming  through  the  doors  and  at  night  with  the  interior  il- 
luminated with  electricity. 

WHAT  I  HAVE  DONE  FOR  HIM  I  CAN  DUPLICATE  FOR  YOU.  On  receipt  of  $10, 1  will  send  you  a  special  attachment  for  your  Power's  No.  6 
Machine  which  will  improve  your  picture  20 ri ,  on  either  direct  or  alternating  current.    Give  specifications  as  to  voltage,  cycles,  length  of  projection, 

size  of  picture,  carbons  and  make  of  current  saver  if  any. 


USE  HALLBERG,    THE  ECONOMIZER  MAN'S  GOODS 

and  overcome  all  your  difficulties.  I  always  have  all  makes  of  Motion  Picture  Machines  in  stock,  and 
furnish  in  connection  with  same  the  "Economizer"  for  either  Direct  or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock  of  high  class  supplies  for  complete  equipment  of  motion  picture  the- 
atres includes  everything  you  need  from  floor  to  booth.    Send  for  Free  Catalogue  ¥.21. 


ra  Chairs,  "Electra"  Pink  Label  Carbons 


Cameras  of  All  Kinds.  Photographic 
Supplies.   Optical  Goods 


Special  Camera  Catalogue  Upon  Request 


ALL 


36  EAST  23d  STREET 
NEW   YORK  CITY 


ANOTHER  ENTERPRISE  TRIUMPH 

A  MOTIOGRAPH  WATCH  FOB  FREE 

To  every  Theatre  Manager  and  Operator,  no  matter  what  machine  you 
have.     It  is  yours  for  the  asking— just  as  High  Class 
as  THE  MOTIOGRAPH  itself. 

YOU   WANT   IT  NOW- 
WE  WANT  YOU  TO  HAVE  IT 
A  HANDSOME  GOLD  FOB  FREE 

You  won't  be  ashamed  to  wear  it — We  are  not  ashamed  to  give  it  away. 
Write  to-day. 

ENTERPRISE  OPTICAL  MFG.  COMPANY 

Makers  of  the  Motiograph 
562  W.   RANDOLPH   ST.,         CHICAGO,  ILL. 


ESSANAY  AUTO  RACE  PICTURES. 

(Continued  from  page  5.) 

or  hurling  his  car  into  the  wrecked  Case,  chose 
the  latter  and  missing  the  mechanician  by  a  bare 
span  crashed  into  the  wreck  with  a  velocity  that 
threw  him  and  his  mechanician  out  of  their  car 
and  several  yards  down  the  track.  Panamoring 
quickly  the  camera  caught  this  as  the  two  cars 
careened  across  the  track  and  smashed  into 
Lytle's  Apperson  which  was  just  then  passing 
the  B'enz  repair  pit.  Lytle  escaped  from  his 
car  in  time  to  avoid  sure  death  and  the  camera 
continued  telling  the  story  of  the  nerve  thrill- 
ing scene,  which  brought  thousands  to  their  feet 
gasping  in  horror.  In  a  few  minutes  the  in- 
jured men  had  been  carried  from  the  track  and 
placed  in  the  ambulance  while  the  spectators 
assisted  the  track  men  in  removing  the  debris 
of  the. wrecked  racers.  All  this  is  pictured 
graphically  in  the  Essanay  film. 

More  interesting  incidental  scenes  and  views 
of  the  cars  racing  intervenes  between  the  acci- 
dent and  the  scene  where  Harroun,  in  the  Mar- 
mon  Wasp,  Car  32,  flashes  by  the  checkered  flag 
of  the  starter,  a  signal  to  him  that  he  has  won 
the  greatest  motor  race  ever  run.  There  are 
close-up  views  of  Harroun  and  his  car  and  the 
film  closes  with  a  view  of  the  scoreboard,  show- 
ing the  distance  run,  500  miles,  and  the  time  in 
which  it  was  made,  6  hours,  41  minutes  and  8 
seconds. 

In  view  of  the  fact  that  it  is  improbable  there 
will  ever  be  another  five  hundred  mile  race,  in- 
asmuch as  both  drivers  and  manufacturers  agree 
that  the  strain  is  too  great  for  their  cars  and 
the  men,  the  Essanay  Picture  will  undoubtedly 
go  down  in  film  history  as  the  most  interesting 
and  exciting  motor  race  picture  ever  made. 

The  accompanying  photographs  with  this 
article  show  a  few  choice  scenes  made  during 
the  race,  enlargements  of  the  films  themselves. 

The  picture  is  booked  for  release  Tuesday, 
June  13th,  this  week,  and  is  approximately  1,000 
feet  in  length. 


MAX   IS  MARRIED. 

Max  Held,  one  of  the  Vitagraph  camera  men, 
was  married  on  June  2d  to  Miss  Nellie  McCoy, 
who  was  fore-lady  of  the  Joining  Department. 
This  was  not  a  surprise,  but  they  started  on 
their  honey-moon  so  secretly  that  Mr.  Held's 
associates  could  not  secure  a  moving  picture  of 
the  happy  event  as  they  had  it  "framed  up" 
among  themselves. 


HAVE  BEEN  GIVEN  PERMIT. 

After  agreeing  unequivocally  to  comply  with 
the  provisions  of  the  pending  theatrical  ordi- 
nance, which  will  come  before  the  General  Coun- 
cil in  a  few  days  for  final  action,  the  promoters 
of  the  Colonial  Amusement  Company,  Lexington, 
Ky.,  Messrs.  John  B.  Elliott,  B.  J.  Treacy  and 
F.  J.  Stiltz,  who  have  already  let  contracts  for 
the  erection  of  a  new  moving  picture  theatre  on 
the  site  of  Noah's  Ark,  have  been  granted  a 
building  permit  by  the  Board  of  Public  Works, 
Chairman  W.  H.  McCorkle  of  the  Board  of  Pub- 
lic Works  first  held  a  conference  in  regard  to 
the  matter,  and  upon  the  representation  of  the 
promotors  that  they  were  ready  to  begin  work 
on  the  proposed  improvements  and  their  ex- 
pressed willingness  to  fully  comply  with  the 
proposed  ordinance  regulating  theatres  and  mov- 
ing picture  shows,  it  was  decided  to  grant  them 
a  permit  to  go  ahead  with  the  work. 

John  B.  Elliott,  president,  and  B.  J.  Treacy, 
secretary,  signed  the  application  for  the  permit, 
which  states  that  the  old  Noah's  Ark  building 
is  to  be  remodeled  entirely,  and  a  new  orna- 
mental front  put  in,  the  whole  to  cost  approxi- 
mately $3,500. 

BABY  REINDEER  DEAD. 

The  Vitagraph  baby  reindeer,  which  was  born 
in  captivity  in  the  Studio  yards,  is  no  more. 
"Caribou  Bill's"  wolf  dogs  broke  into  the  corral 
and  divided  the  poor  little  innocent  into  steaks 
and  chops,  which  they  devoured  with  a  relish. 
"Caribou  Bill"  caught  them  and  by  the  time  he 
got  through  with  the  savage  canines,  they  were 
as  docile  as  lambs.  He  says  he  doesn't  want 
to  encourage  their  taste  for  such  luxuries  as 
spring  reindeer  and  he  will  try  to  cultivate  it 
for  dog  biscuits  and  plainer  fare  in  the  future. 


MORE  LAW  IN  TEXAS. 

Complaints  and  objections  to  the  new  ordi- 
nance forbidding  the  sale  of  standing  room  in 
theatres  or  other  places  of  amusement  are  com- 
ing thick  and  fast  from  the  owners  of  Houston, 
(Tex.)  moving  picture  shows,  who  find  their 
profits  being  curtailed,  and  the  proposition  to 
raise  a  bonus  to  put  the  new  ordinance  to  a 
test  has  been  discussed  among  them. 

Since  the  passage  of  the  ordinance  it  is  said 
that  several  violations  have  occurred,  but  that 
the  managers  have  promised  that  these  will  not 
occur  again.  The  chief  of  the  fire  department 
and  his  assistants  are  now  making  daily  and 
nightly  tours  of  every  picture  show  to  see  that 
the  ordinance  is  enforced.  Having  the  power 
to  arrest  in  case  of  violations,  the  police  de- 
partment is  relieved  of  the  inspection. 


PIANIST  BUYS  THEATRE. 

The  Vaudette  Theatre,  Columbus,  Miss.,  form- 
erly owned  and  controlled  by  W.  H.  Wright, 
has  been  bought  by  Miss  Genevieve  Cunning  of 
Chicago,  who  expects  to  run  this  show  in  the 
future  under  an  entirely  different  system  to 
what  it  has  been  for  the  past  six  months. 

Miss  Cunning  has  for  some  time  held  the 
position  as  pianist  at  the  Vaudette,  and  has 
already  made  many  friends.  She  has  had  much 
experience  in  the  amusement  world  and  expects 
to  show  the  people  of  Columbus  the  best  of  at- 
tractions. 


SPEEDY  MANAGER  OUT  $5. 

Adolph  Caille,  a  Detroit  photoplay  theatre 
manager,  has  added  $5  to  the  cost  of  his  auto- 
mobile. A  policeman  saw  him  speeding  up  and 
the  judge  did  the  rest. 
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IN    OF"  SUCCE 

When  a  piece  of  machinery  or  other  article  made  for  service  and  not  for  show  becomes  an  im- 
mediate success  and  remains  a  success,  does  it  tell  anything  of  the  merit  of  the  article? 

Can  any  machine  go  into  extensive  use  and  enjoy  continued  popularity  if  it  does  not  render  ser- 
vice that  is  satisfactory? 

If  success  from  its  first  appearance  and  constantly  extending  mean  anything  to  you,  you  will 
consider  the  record  of 

POWER'S  CAMERAGRAPH  No.  6 

before  you  buy  a  moving  picture  machine. 

In  a  year  after  its  introduction  its  monthly  sales  had  become  larger  than  those  of  any  two 
competing  machines. 

To-day  its  volume  of  sales  in  proportion  to  those  of  competitors  is  larger  than  ever. 
Wouldn't  it  pay  you  to  learn  about  it  before  you  buy? 

Send  Now  for  Catalog  E 

NICHOLAS  POWER  COMPANY 

115-117  NASSAU  STREET  NEW  YORK 

"Power's"  Current  Savers  give  best  arc  regulation,  maximum  current  saving,  heaviest 
amperage  at  the  arc.     No  others  compare  with  them. 


CHICAGO  LETTER 

(Continued  from  page  8.) 

Dess  at  the  Empire  is  very  fair,  nothwithstand- 
ing  the  hot  weather. 

George  Diehl,  manager  of  the  Grand  Theatre, 
Moline,  111.,  called  at  the  office  of  the  G.  F.  Co., 
429  S.  Wabash,  last  week  and  booked  several 
special  reels. 

W.  H.  Taylor,  manager  of  the  Elite  Theatre, 
Burlington,  la.,  visited  the  city  last  week  and 
arranged  advance  bookings  with  the  G.  F.  Co.'s 
office  at  117  N.  Dearborn  street.  Manager  Tay- 
lor reported  that  business  was  fair,  considering 
the  warm  weather. 

H.  H.  Colburn,  manager  of  the  Orpheum 
Theatre,  Burlington,  Wis.,  called  at  the  G.  F. 
Co.'s  office  at  117  N.  Dearborn  street  last  week 
and  arranged  for  a  Saturday  and  Sunday  service 
during  the  warm  weather. 

Messrs.  May  &  Rugg,  old  time  theatre  men 
of  Keuosha,  Wis.,  opened  the  Appleton  Theatre 
at  Appleton,  Wis.,  on  June  3.  They  arranged 
for  service  with  the  G.  F.  Co.'s  branch  at  117 
X.  Dearborn  street.  They  are  using  pictures 
only  and  a  good  service.  Business  has  beei! 
satisfactory  with  them  since  their  opening. 

Robert  Codd,  manager  of  the  Gem  Theatre, 
South  Bend,  Ind.,  and  of  the  Princess,  Misha- 
waka,  Ind.,  visited  the  G.  F.  Co.'s  branch  at  117 
N.  Dearborn  street,  last  week,  and  arranged  foi 
a  higher  quality  service  for  both  his  houses. 

C.  W.  Taylor,  correspondent  of  the  G.  F.  Co.'s 
office  at  117  N.  Dearborn  street,  was  doing  jury 
service  all  last  week.  This  threw  extra  work 
on  Manager  W.  R.  Scates,  whose  shoulders  are 
broad  enough  to  bear  the  extra  duty. 

N.  E.  Chaney,  owner  and  manager  of  t  he 
Orpheum  Theatre,  Hillsboro,  O.,  called  at  the 
Cincinnati  branch  of  the  G.  F.  Co.  Friday,  June 
2.  Three  years  ago,  at  that  date,  Mr.  Chaney 
arranged  for  film  service  with  the  Pittsburg 
Calcium  Light  &  Film  Co.  of  Cincinnati.  Since 
then  he  has  been  a  continuous  customer  of  that 
firm  and  of  its  successor,  the  General  Film  Com- 
pany. On  looking  over  his  records  for  the 
three  years,  Mr.  Chaney  finds  that  each  year 
shows  a  very  substantial  increase  over  the  pre- 
ceding in  receipts.  It  is  needless  to  state  that 
he  stands  solidly  for  the  licensed  output.  Mr. 
Chaney  recently  ran  "A  Tale  of  Two  Cities," 
"Lasooing  Wild  Animals  in  Africa,"  and  "The 
Shelling  of  the  San  Marcos,"  all  to  exceptionally 
fine  business.  On  his  recent  visit  he  arranged 
advanced  booking  for  other  features,  as  he  de- 
sires to  secure  the  best  that  can  be  had  for  his 
people. 


SHERIFF  A  MANAGER. 

Sheriff  Louis  Xolte  of  St.  Louis  is  in  the 
motion  picture  business. 

On  Monday  last  he  took  charge  of  the  Bijou 
Amusement  Co.,  Sixth  street  and  Washington 
avenue,  and  since  has  been  collecting  its  receipts 
— approximately  $40  a  day. 

The  Sheriff  levied  under  a  judgment  obtained 
by  the  C.  L.  Gray  Construction  Co.,  May  15.  The 
construction  company  sued  for  $5,434.18,  and 
the  Sheriff  is  now  trying  to  collect  by  operating 
the  show. 


PRETENTIOUS  PICTURE  PLANS 

Japanese  Proposes  an  International  Picture  Com- 
pany 

S.  Asai,  a  Japanese  youth  of  Long  Beach, 
Cal.,  whose  father  is  of  high  rank  in  the  Japan- 
ese navy,  and  who  is  a  graduate  of  the  Univer- 
sity of  Tokio,  has  organized  with  the  assistance 
of  some  experienced  Americans  a  moving  pic- 
ture company  in  Long  Beach  and  through  the 
influence  of  his  father  and  uncle,  the  latter  of 
whom  is  a  wealthy  merchant  of  Japan,  is  nego- 
tiating for  the  introduction  into  that  country 
for  the  first  time  of  moving  pictures  of  Ameri- 
can scenes,  the  titles  of  which  and  the  reading 
portions  of  the  films  being  translated  into  the 
six  different  and  distinct  dialects  for  the  six 
provinces  of  his  native  country. 

M.  Asai  is  the  young  man's  father  and  his 
rank  is  one  grade  lower  in  the  Imperial  navy 
than  that  of  an  admiral.  The  young  man  after 
graduation,  came  to  this  country  and  became 
interested  in  photography.  Lately  he  took  up 
the  study  of  motion  picture  work.  He  has  in- 
terested with  him,  two  young  men  who  under- 
stand the  business,  the  three  have  formed  the 
International  Moving  Picture  Company  of  Long 
Beach.  Asai  and  his  relatives  have  financed  the 
venture,  which  promises  to  be  successful. 

In  addition  to  supplying  his  country  with 
films  in  the  Japanese  language,  Asai  expects, 
through  the  influence  of  his  parent,  to  introduce 
the  motion  pictures  on  board  the  Japanese  men- 
of-war,  for  the  amusement  and  instruction  of 
the  sailors.  The  company  is  planning  to  sup- 
ply coastwise  passenger  steamers  on  this  coast 
with  moving  pictures.  Asai  also  expects  to  im- 
port Japanese  films,  the  subjects  including 
Japanese  scenes  and  plays  acted  by  the  natives. 
These  will  be  shown  in  houses  of  this  country 
and  especially  on  this  Coast,  operated  and  pat- 
ronized exclusively  by  Japanese. 

The  company  was  recently  incorporated  for 
$15,000,  the  larger  portion  being  subscribed  by 
the  young  Japanese  and  his  relatives.  The 
other  members  of  the  firm,  which  is  a  closed 
corporation,  are  E.  M.  Dennison,  president  and 
L.  D.  Clawson,  who  will  attend  to  the  making 
of  many  California  scenes  both  in  American  sub- 
jects and  those  in  which  the  principal  characters 
will  be  Japanese. 


ALSOP  OX  FLYING  BUS1XESS  TRIP. 

Mr.  John  T.  Alsop,  Jr.,  secretary  and  treas- 
urer of  the  Montgomery  Amusement  Company  of 
Jacksonville,  Fla.,  paid  The  Film  Index  a  brief 
call  during  a  flying  visit  to  Xew  York  last  week. 
Mr.  Alsop  is  bubbling  over  with  enthusiasm  on 
account  of  the  success  of  the  Montgomery  enter- 
prises in  the  South  and  reports  that  nothing 
could  equal  the  results  that  have  been  accom- 
plished by  Mr.  Montgomery.  Mr.  Alsop  is  some- 
thing of  a  live  wire  himself,  but  he  takes  his  hat 
off  to  the  man  at  the  head  of  the  Montgomery 
Amusement  Company. 


Pull*?  Crowd 

LEVI  S  ADVANCE  PICTURES 
of  CORONATION  WILL  PACK 
THE  AISLES. 

The  most  colossal  and  elaborate  spec- 
tacle that  will  be  held  in  recent  years. 
Showing  all  the  interesting  features. 
Pictures  of  King  George  from  boyhood 
days  to  present  time. 
Queen  Mary  at  different  times. 
Throne  Room.     Coronation  Robes,  etc. 
21  SLIDES 

Coney  Island  Fire 

$3,000,000  Fire.  The  largest  loss  ever 
incurred  by  any  amusement  resort  in 
the  world.  This  is  of  great  interest  to 
every  one. 

21  SLIDES 

T>Le  Intercollegiate 
Track  Meet 

Showing  all  the  important  events  con- 
nected with  the  World's  Championship 
Contest. 

21  SLIDES 

FULL  DESCRIPTION  ON  EVERY  SLIDE 

PRICE  PER  SET  $10. 

Five  full  sheet  posters  free  with  every  set 
of  slides. 

BUY  THROUGH  YOUR  FILM  OR  SONG 
SLIDE  EXCHANGE 

If  they  can  not  supply  your  Levi  wants 
Wire  or  Write  us  Direct. 

LEVI  CO.,  Inc. 

24  Union  Square,  New  York  City 

American  Press  Association  C  opyright 


GEXERAL  FILM  CO.  IX  XEW  QUARTERS. 

The  General  Film  Company  has  moved  from 
10  Fifth  avenue  to  magnificent  new  offices  in 
the  Fifth  avenue  building,  corner  of  Twenty- 
fourth  street  and  Broadway,  facing  Madison 
square.  The  suite  is  on  the  eighth  floor  and  is 
being  handsomely  furnished. 
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HERE'S  A  MAN  WHO  KNOWS  HOW 

Joseph  F.  Vion  Tries  Big  Town  Methods  in  New 
Canaan  and  Makes  Money 

The  man  who  complains  that  there  is  no 
money  to  be  made  in  the  smaller  photoplay 
houses  shoulld  drop  in  on  Manager  Joseph  F. 
Vion,  who  runs  the  Opera  House  at  New  Canaan, 
Conn.,  opening  the  house  to  the  better  class  of 
small  road  shows  and  reserving  Wednesday  and 
Saturday  nights  for  his  own  photoplay  perior- 
mances  "run  right.'  The  town  has  a  popula- 
tion of  about  2,500  with  no  trolley  territory  to 
draw  from,  but  the  opera  house,  with  a  capacity 
of  500,  is  pretty  certain  to  be  filled  twice  a 
week  and  the  advance  sale  is  heavy,  a  large  pro- 
portion of  the  seats  Vbeing  taken  on  the  season 
plan,  the  same  seats  being  set  aside  each  per- 
formance for  the  regular  patrons. 

A  study  of  the  Vion  methods  may  be  of  as- 
sistance to  other  managers  in  small  towns.  Mr. 
Vion  is  an  old  time  showman  and  at  one  time 
figured  importantly  as  a  vaudeville  booking 
agent,  handling  many  of  the  big  dramatic  stars, 
but  his  early  education  as  a  second  story  man 
and  confidence  operator  had  been  neglected  and 
when  the  vaudeville  conditions  changed  to  a 
point  where  "strong  arm  work"  counted  for 
most  in  winning  sucess,  he  dropped  out  and  re- 
tired to  his  farm  in  New  Canaan. 

As  a  theatrical  man  it  was  but  natural  that  he 
should  get  the  management  of  the  opera  house 
and  he  was  quick  to  see  that  the  right  sort  of  a 
picture  show  could  be  made  to  pay.  He  figured 
that  twice  a  week  would  be  about  right  and  he 
arranged  to  give  the  performances  on  Wednes- 
day and  Saturday. 

Theatre  going  is  a  serious  business  in  a  small 
town  and  in  place  of  the  three  reel  show  twice 
nightly  he  offers  six  reels  of  film  in  a  single 
show.  He  does  not  have  to  worry  about  first 
runs  in  a  town  without  opposition,  so  he  gets 
undated  stuff,  but  gets  good  service  and  by 
watching  The  Film  Index  he  tabs  up  the  stuff 
he  wants  and  asks  for  it. 

He  knows  too  much  about  vaudeville  to 
imagine  that  he  can  get  good  acts  to  play  for 
the  money  offered,  so  the  vaudeville'drag  is  not 
tied  to  the  New  Canaan  bill.  He  just  runs 
straight  pictures  with  a  local  pianist  and  a  New 
York  operator  who  holds  a  Connecticut  license. 
The  expense  of  the  operator  is  a  heavy  one,  pro- 
portioned to  the  show,  but  he  pays  enough  to 
ensure  good  projection  and  finds  the  money  well 
spent. 

His  prices  are  ten  and  twenty  cents,  the  latter 
charge  for  reserved  seats;  the  advance  sale 
being  held  at  the  drug  store,  where  the  intend- 
ing patrons  may  obtain  their  tickets  early.  In 
place  of  the  usual  "hard"  ticket  that  merely 
admits  to  the  favored  sectiou,  he  uses  the 
regular  stub  tickets  at  a  cost  of  fifty  cents  a 
show  and  finds  that  is  pays  a  handsome  profit. 
People  like  to  have  the  same  seats  every  show 
and  most  of  the  advance  sale  is  for  blocks  of 
four  or  more  seats  and  practically  none  for 
single  seats. 

His  mailing  list  is  kept  up  and  postal  cards 
advise  the  regulars  as  to  the  coming  attractions. 
As  a  sample  a  recent  postal  contained  a  reprint 
of  a  description  of  the  Essanay  "Wild  An'mals 
in  Captivity."  It  is  brief,  attractively  worded 
and  business  bringing.  The  local  paper  also 
aids  his  publicity,  one  of  the  recent  paragraphs 
offering  the  following: 
Manager  Vion  is  constantly  showing  his  interest  in 
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ing  picture  shows  whenever  possible.'  Mr.  Vion  has 
proved  himself  a  man  of  his  word,  besides  exhibiting 
refined  taste  in  the  selection  of  the  views  shown  under 
his  direction. 

The  benefit  is  one  of  the  best  forms  of  pub- 
licity when  given  for  a  popular  cause  and  makes 
friends  for  the  management.  But  best  of  all 
Mr.  Vion  impresses  his  personality  on  his  house 
staff.  He  sells  the  house  himself  and  has  a 
pleasant  word  of  greeting  for  all  the  regulars, 
the  ushers  add  their  welcome  and  the  result  is 
that  the  Wednesday  night  audience  of  this  week 
looks  very  much  like  the  audience  of  last  week 
— or  next — and  pretty  nearly  the  same  as  the 
Saturday  crowd,  which  is  slightly  larger. 

The  other  night  seven  reels  were  shown,  for 
the  Vitagraph  release  of  the  Dreamland  Fire 
was  offered  and  put  on  as  an  extra.  There  was 
no  time  to  make  special  announcement  of  the 
release,  but  it  went  up  just  the  same  if  it  did 
cost  extra  money,  and  the  patrons  went  home 
feeling  that  they  were  getting  a  little  more  than 
they  were  entitled  to  receive  and  that  always 
makes  for  good  business.  Care  is  taken  to 
eliminate  the  reels  which  might  possibly  give 
offense,  which  is  more  practicable  with  undated 
stuff  than  first  runs,  and  "always  a  clean  and 
good  show"  is  the  slogan. 

If  the  small  town  manager  will  study  this 
story  he  will  find  some  hints  that  may  help  his 
business.  It  is  just  the  difference  between  run- 
ning a  house  right  and  just  letting  it  run  itself, 
but  it  makes  the  difference  between  profit  and 
loss.  The  audience  is  given  a  little  more  than 
it  pays  for,  it  is  made  to  feel  at  home  and  it  is 
certain  that  offensive  vaudeville  will  not  undo 
the  impression  created  by  good  films. 


CHICAGO  PATHES  ON  TUESDAY 

Chicago  Exhibitors  May  See  Reels  Tuesday  Morn- 
ing Hereafter 

Beginning  at  once,  the  day  for  the  exhibition 
of  advance  Pathe  reels  in  Chicago  will  be  chang- 
ed to  Tuesday.  These  will  be  shown  at  the 
Selig  offices,  20  East  Randolph  street,  and  K.  W. 
Linn,  the  special  Pathe  representative,  an- 
nounces, that  all  exhibitors  will  be  welcome. 

WILL  OPEN  ANYHOW. 

The  Spragg  Amusement  company,  Wheeling, 
W.  Va.,  which  was  to  occupy  the  Columbia 
theatre  with  its  nickleodeon  this  summer  closed 
a  contract  yesterday  morning  with  Conrad  Rum- 
bach  to  use  the  Rumbach  &  Wimmer  building 
on  Union  street,  north  of  Thirty-second,  .  in 
place  of  the  burned  Columbia.  The  work  of 
fitting  the  room  was  started  yesterday,  and  it 
will  be  ready  for  occupancy  within  a  few  days. 


NO  VAUDEVILLE  HERE 


New  Management  Decides  for  an  All  Picture  Bill 
and  Success 

The  Lyric,  Sumter,  S  C,  has  passed  into  new 
hands,  Mr.  J.  W.  Allen  having  sold  out  his  lease 
to  Mr.  Fred  F.  Ellis,  who  comes  from  Columbia 
with  the  idea  of  putting  on  one  of  the  best 
motion  picture  shows  that  can  be  seen  anywhere 
in  the  country. 

Mr.  Ellis  has  until  lately  been  running  two 
moving  picture  houses  in  Columbia  where  he 
made  a  great  success  of  the  business  as  well  as 
at  several  other  places  where  he  has  managed 
such  shows.  Mr.  Ellis  has  moved  his  family 
from  Columbia  to  Sumter  and  expects  to  make 
this  his  home  for  some  time. 

One  of  the  changes  made  at  the  Lyric  is  that 
hereafter  it  will  be  only  a  moving  picture  house 
with  illustrated  songs  from  time  to  time.  There 
will  be  no  vaudeville  at  all  connected  with  the 
pictures  which  will  all  be  good  ones  and  new, 
Mr.  Ellis  having  made  arrangements  to  change 
daily.  The  house  opens  at  3  o'clock  and  runs 
continuous.  Three  reels  of  films  will  be  shown. 

Perhaps  the  change  that  will  be  of  the  great- 
est convenience  to  the  patrons  of  the  show  is 
that  of  ventilation.  Besides  being  equipped 
with  electric  cooling  fans  it  is  provided  with  an 
exhaust  fan  placed  in  the  central  opening  above 
the  seats  which  will  keep  the  air  stirred  up  as 
well  as  driving  out  all  of  the  stale  air.  An- 
other fan  is  placed  in  a  little  room  at  the  back 
of  the  building  which  will  be  filled  with  ice  and 
this  fan  will  drive  the  cooled  air  from  the  ice 
into  the  house  at  all  times  during  the  perform- 
ance, thus  not  only  cooling  the  air  and  keeping 
it  cool  but  insuring  its  being  kept  constantly 
changing  and  therefore  being  constantly  pure. 


NEW  ISMAN  THEATRE. 

Felix  Isman  has  purchased  from  the  Shanley 
Brothers  the  property  at  1557-1563  Broadway, 
between  46  and  47  streets  and  will  erect  thereon 
a  three  story  business  building  with  a  photo- 
play theatre  in  the  rear.  The  location  is  in  the 
centre  of  the  New  York  theatre  district  and  close 
to  the  picture  enterprises  in  the  New  York 
theatre  and  the  Victoria  Roof  Garden. 


KLAW  AND  EKLANGER  FEAR  THE  PIC- 
TURES. 

In  order  to  counteract  the  effect  of  the  photo- 
play theatres  in  the  smaller  cities  it  is  an- 
nounced that  next  season  the  Klaw  and  Er- 
langer  theatres  will  offer  a  ten  cent  gallery  ex- 
cept in  the  cities  of  the  first  class.  This,  it  is 
believed,  will  bring  back  to  the  top  floor  the 
patrons  who  now  attend  the  photoplay  theatres 
in  preference  and  get  three  and  four  plays  for 
ten  cents  instead  of  one  for  twenty-five.  That 
the  photoplay  theatres  have  cut  into  the  receipts 
of  the  dramatic  houses  is  an  admitted  fact,  but 
it  does  not  appear  that  this  is  the  remedy 
sought  as  it  will  not  bring  back  to  the  three 
hour  show  the  patrons  of  the  first  balcony,  who 
form  the  more  profitable  clientele. 


THE  VITAGRAPH'S  WESTERN  COMPANY  AT  LUNCH 


THE    FILM  INDEX 


ag 


AIRDOMES  AND  SUMMER  PARKS 

Should  Have  the  Strongest  and  Simplest  Machine  Made 


ETHE  191  I  MODEL  ■  ■ 
DENGRAPH 


INTERMITTENT 
MOVEMENT 
RUNNING 
IN  OIL 


Is  the  SIMPLEST,  STRONGEST,  STEADIEST, 
in  every  way  the  most  SATISFACTORY 

Add  to  your  profits  by  saving  repair  bills  and  showing  a  better  picture  than 
your  opposition  does.    Write  for   proof  to 

THE  EDENGRAPH  MFG.   CO.,     George  Kleine,  Pres.,     n^v^  ^  v 

FOR  SALE  BY  ALL  DEALERS 


Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  June  12  to  June  17,  1911) 


Exchange  No. 


Title 


Enoch  Arden,  Part  I  

The  Cook  

Athletic  Carnival   

The  Power  and  the  Glory  

Hawkins  and  His  Dogs  

Ten  Nights  in  a  Bar  Room,  Part  I. 

Her  Brother's  Photograph  

The  World's  Most  Daring  Drivers. 

Jimmie,  the  Insurance  Agent  

The  City  of  Florence,  Italy  

Ten  Nights  in  a  Bar  Room,  Part  II 

The  Trapper's  Daughter  

Heroes  Three   

Mistakes  Will  Happen   

Money  in  the  Bank   

There's  a  Woman  in  Town   

A  Hippopotamus  Hunt  

Falstaff   

Enoch  Arden,  Part  II  

Duke  de  Ribhon  Counter  

When  the  Tables  Turned  

The  Novice   

Van  Bibber's  Experiment  

Faust   

The  Railroad  Raiders  of  '62   

Proving  His  Love   

The  Tribe's  Penalty  

The  King's  Daughter   

The  Society  Girl  and  the  Gypsy  .  .  . 
Teaching  McFadden  to  Waltz  


Maker 


Ck 


Biograph 

Lubin 

Lubin 

Pat  he 

Pathe 

Selig 

Edison 

Essanay 

Gaumont 

Gaumont 

Selig 

Vitagraph 

Edison 

Edison 

Kalem 

Pathe 

Pathe 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Pathe 

Kalem 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 


Drama 
Comedy 
Spirting 
Drama 
Vaudeville. 
Drama 
Drama 
Sporting 
Comedy 
Travel. 
Drama 
Drama 
Comedy 
Comedy 
Comedy 
Comedy 
Sporting 
Comedy 
Drama 
Comedy 
Comedy 
Drama 
Drama 
Opera 
Drama 
Drama 
Diama 
Drama 
Drama 
Comedv 


Length 
Feet 


998 
600 
400 
754 
203 
1000. 
1000 
1000 
640 
360 
1000 
1000 
500 
500 
960 
564 
423 
1000 

999 
1000 
1000 
1000 
1000 
1650 
1000 
1000 
1000 
1000 
1000 
1000 


Date 
Released 


6-12-1 
6-12-1 
6- 12- 1 
6-12-1 
6-12-1 
6-12-1 
6-13-1 
6-13-1 
6-13-1 
6-13-1 
6-13-1 
6-13-1 
6- 14- 1 
6- 14- 1 
6- 14- 1 
6-14-1 
6-14-1 
6-14-1 
6-15-1 
6- 1 5- 1 
6-15-1 
6- 1 5- 1 
6-16-1 
6-16-1 
6-16-1 
6-16-1 
6- 1 7-1 
6  1 7- 1 
6-17-1 
6-17-1 


When  Run 


FILE  THIS  LIST  FOR  FUTURE  REFERENCE.  -  BETTER  THAN  BULLETIN 


SUBSCRIBE  FOR  THE  FILM  INDEX  AND  GET  IT  EVERY  WEEK 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  he 

120  Weft  31st  St.      New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"WHEN  I'M  ALONE  I'M  LONESOME." — Words  and 
music  by  Irving  Berlin;  published  by  Ted  Snyder 
Co.,  New  York.  A  ballad  with  the  usual  merits  of 
this  composer.  There  is  some  mighty  fine  expres- 
sion work  in  these  slides  and  novelties  that  are 
characteristic  of  this  firm. 

"MARY,  I  LOVE  YOU."— Words  by  Archie  Fletcher; 
music  by  Harry  McNamara;  published  by  Jos.  Mor- 
ris Co.,  New  York.  A  song  of  the  first  quality  with 
illustrations  of  real  human  interest.  We  see  the 
lovers  in  the  country,  where  everything  is  simple, 
but  beautiful.  The  coloring  is  especially  commend- 
able. 

"LOVE  IS  THE  ONLY  THING  IN  LIFE."— Published 
by  J.  Fred  Helf  Co.  A  pleasing  love  ballad,  desir- 
able for  its  superior  illustrations  by  Scott  &  Van 
Altena.    The  set  is  a  novelty  one. 

De  Witt  C.  Wheeler. 

"GEE!  AIN'T  IT  GREAT  TO  BE  HOME." — Words  and 
music  by  Phil  Capwell;  published  by  Daly  Music 
Publisher,  Boston,  Mass.  This  is  illustrated  by  a 
novelty  set  of  slides  showing  our  young  hero  in 
many  different  countries,  in  none  of  which,  how- 
ever, he  is  so  happy  as  in  dear  old  America.  The 
views  afford  great  interest. 

"PAWNEE  QUEEN."— Words  and  music  by  Grace 
Heller;  published  by  Ralph  H.  Beittel.  An  Indian 
love  song  with  an  air  that  is  bound  to  run  through 
your  head  once  you  have  heard  it.  More  interesting 
still  are  the  illustrations  by  Wheeler,  affording  real 
western  rocky  mountain  scenery  and  costuming  that 
is  perfect  in  its  representation  of  that  of  our  pre- 
decessors on  this  continent — the  redskins.  This  is 
a  good  set. 

"HONEY  LOU."— Words  by  Jack  Yellen;  music  by 
Geo.  L.  Cobb;  published  by  H.  C.  Waesner  &  Co., 
Buffalo,  N.  Y.  A  love  ballad  whose  illustrations  con- 
tain the  many  effects  of  the  moon  on  a  pair  of 
lovers.  The  coloring  is  excellent  and  the  posing 
praiseworthy. 

I.cvi  Company,  Inc. 

"GIVE  ME  YOUR  LOVE'."— Words  by  McWatters  and 
Tyson;  music  by  Lewis  and  Bennett;  published  by 
Shapiro.  The  demand  for  this  song  is  increasing 
rapidly  and  bids  fair  to  be  one  of  the  Six  Best  Sell- 
ers. Many  flattering  things  are  being  said  about 
the  slides,  which  is  adding  to  its  popularity. 

"PARTNERS."— *A  sentimental  ballad,  providing  it 
has  merit,  outlives  a  humorous  song.  "Partners" 
is  a  most  original  number.  Contains  much  senti- 
ment and  Is  destined  to  have  a  long  life. 

Excelsior  Slide  Co. 

"I'M  COMING  HOME."— Words  by  Wm.  Tracy;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Co., 
New  York.  A  catchy  song  with  clever  illustrations 
by  Excelsior  Co. 

"CHICKEN  REEL."— Words  by  Jos.  Mittcnthal;  mu- 
sic by  Jos.  M.  Daly;  published  by  Daly  Music  Pub- 
lisher, Boston.  A  comedy  song,  lively  in  nature 
and  a  sure  hit.  A  set  of  slides  full  of  humor,  is 
produced  by  Excelsior. 

A.  L.  Simpson. 

"I'M  GOING  TO  TAKE  THE  TRAIN  FOR  HOME, 
SWEET  HOME." — Words  and  music  by  Herbert  H. 
Ingraham,  author  of  "Hoo-Hoo,  Ain't  You  Coming 
Out  Tonight,"  "You  Are  the  Ideal  of  My  Dreams," 
"Roses  Bring  Dreams  of  You";  published  by  Sha- 
piro. This'  is  the  last  song  written  by  this  won- 
derfully versatile  composer;  and  Simpson  has  shown 
his  knowledge  of  stagecraft  by  the  clever  grouping 
of  actors  in  their  varied  poses— amid  the  different 


scenes  of  city  and  country  life — as  are  required  to 
carry  out  the  theme  of  the  story.  The  hero  is  shown 
spurning  the  temptations  of  the  Big  City,  and  return 
to  the  old  farm,  the  suburban  station  country  lanes, 
life  on  the  farm,  etc. 
"AS  DEEP  AS  THE  DEEP  BLUE  SEA." — By  H.  W. 
Petrie,  author  of  "Asleep  in  the  Deep,"  "Down  in 
the  Deep  Let  Me  Sleep  When  I  Die";  published  by 
the  House  of  Haviland.  A  beautiful  ballad  of  great 
poetic  and  musical  merit.  Simpson's  slides  for  this 
popular  hit  show  exquisite  marine  views  and  the 
sailor  boy  and  his  sweetheart  in  typical  surround- 
ings.   Scenes  on  vessels,  etc. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

"WHEN  THE  HEART'S  BEHIND  A  KISS." — Words 
by  Arthur  Longbrake;  music  by  Ed.  Edwards;  pub- 
lished by  Jos.  Morris  Co.,  Philadelphia. 

"DOWN  BY  THE  RIO  GRANDE."— Words  by  Al.  M. 
Herman;  music  by  Roy  H.  King;  published  by  Sem- 
inary Music  Co.,  New  York. 

"LET'S  MAKE  LOVE  WHILE  THE  MOON  SHINES."— 
By  Harris  and  Robinson;  published  by  Will  Rossiter, 
Chicago. 

"WHEN  YOU'RE  IN  TOWN."— Words  and  music  by 
Irving  Berlin;  published  by  Ted  Snyder  Co.,  New 
York. 

"PEGGY  GRAY."— Words  ,and  music  by  Thurland 
Chattaway;  published  by  F.  B.  Haviland,  New  York. 

"BILLY." — Lyrics  by  Joe  Goodwin;  music  by  Kendis 
and  Paley;  published  by  Kendis  &  Paley,  New  York. 

"THAT  CAROLINA  RAG."— Words  by  Maurice  Burk- 
hart  and  Jack  Coogan;  music  by  Violinsky;  pub- 
lished by  Will  Rossiter,  Chicago,  111. 

"WHEN  YOU'RE  IN  LOVE  WITH  MORE  THAN  ONE 
YOU'RE  NOT  IN  LOVE  AT  ALL."— Lyrics  by  Alfred 
Bryan;  melody  by  S.  R.  Henry;  published  by  Jos. 
W.  Stern,  New  York. 

De  Witt  C.  Wheeler. 

'KATIE  O'SULLIVAN/.'— Words  and  music  by  John 
B.  Gardner;  published  by  the  Gardner  Music  Pub. 
Co.,  Waterloo,  la. 

"IF  YOU  BELIEVE  IN  DREAMS,  SWEETHEART."— 
Words  by  Ole  Silas;  music  by  Samuel  Speck;  pub- 
lished by  Jerome  H.  Remick  &  Co. 

"HANNAH,  WON'T  YOU  SMILE  AWHILE  WITH 
ME?"— Words  by  Jack  Mahoney;  music  by  Theodore 
Morse;  published  by  Theodore  Morse  Music  Co., 
New  York. 

"THAT  KASSATSKY  DANCE."— Words  and  music  by 
Irving  Berlin;  published  by  Ted  Snyder  Co.,  New 
York. 

'HONEY  GIRL."— Words  by  Jean  Havez;  music  by 
George  Botsford;  published  by  Jerome  H.  Remick 
&  Co.,  New  York. 

'YOU'LL  DO  THE  SAME  THING  OVER  AGAIN."— 
Words  by  Alfred  Bryan;  music  by  Albert  Gumble; 
published  by  Jerome  H.  Remick  &  Co. 

'WHEN  YOU'RE  NOT  HERE."— Published  by  F.  A. 
Mills.  New  York;  words  and  music  by  Bernie  Adler. 

'LET'S  MAKE  LOVE  AMONG  THE  ROSES."— Words 
by  William  Jerome;  music  by  Jean  Schwartz;  pub- 
lished by  Jerome  H.  Remick,  New  York. 

Levi  Company,  Inc. 

'GIVE  ME  YOUR  LOVE."— Words  by  McWatters  and 
Tyson;  music  by  Lewis-Bennett;  published  by  Sha- 
piro. 

•PARTNERS."— This  is  another  sentimental  song  that 
that  is  bound  to  "catch  on  immediately. 

YESTERDAY  CARESSES."— Words  by  Bartley  Cas- 
tello;  music  by  Tom  Kelly;  published  by  Shapiro, 
New  York. 

•BABY  IS  CALLING  FOR  YOU."— Words  by  Robert 

Scott;  music  by  J.  M.  Wilcockson;  published  by  J. 

M.  Wilcockson  Music  Co..  Hammond,  Ind. 
'GEE,  BUT  I'M  CRAZY  FOR  THE  SUMMER  TIME."— 

Words  and  music  by  James  A.  Brennan;  published 

by  O'Neil  &  Story,  Boston. 
'I  LOVE  YOU  BETTER  THAN  ANYONE  ELSE  EVER 

LOVED  YOU  BEFORE."— Words  by  Will  D.  Cobb; 

music  by  J.  Melville  Gideon;  published  by  Shapiro, 

New  York. 


"WHOOP-A-DAISY."— Words  and  music  by  Kahn  & 
Le  Boy;  published  by  music  house  of  Laemmle. 

"A  TRIP  WITH  YOUR  TIP  TOP  BOY."— Words  by  V. 
P.  McKinnie;  music  by  Aubrey  Stauffer;  published 
by  Aubrey  Stauffer  &  Co.,  Chicago,  111. 

Excelsior  Slide  Co. 

"THE  ENTERTAINING  MAN."— Words  and  music  by 
Armstrong  &  Clark;  published  by  M.  Witmark  & 
Sons,  New  York. 

"THE  MORE  I  LIVE  THE  MORE  I  LOVE." — Words 
by  Arthur  J.  Lamb;  music  by  Gerald  Wilcox;  pub- 
lished by  Jos.  W.  Stern  &  Co.,  New  York. 

'<DIXIE  DAISY  DEAR."— Music  by  Henry  Lodge; 
words  by  Bert  Fitzgibbon;  published  by  M.  Witmark 
&  Sons,  New  York. 

"A  HEART  AND  A  ROSE."— Words  by  C.  M.  Debison; 
music  by  A.  J.  Holmes;  published  by  Holmes  Pub- 
lishing Co..  Middletown,  N.  Y. 

"THE  WITHERED  ROSE  AND  THE  ACHING 
HEART." — Words  and  music  by  James  Brockman; 
published  by  James  Brockman  Pub.  Co.,  Chicago. 

'DOWN  OLD  INDIANA  WAY."— Words  by  Albye 
Wagner;  music  by  Harry  De  Costa;  published  by 
Head  Pub.  Co.,  New  York. 

"JUNE  ROSE."— Words  by  Jean  Lenox;  music  by 
Edna'  Williams;  published  by  Jos.  W.  Stern  &  Co. 

"IN  THE  GARDEN  OF  PEACHES  AND  CREAM."— 
Words  by  Joe  Goodwin;  music  by  Joe  Cooper;  pub- 
lished by  Kendis  &  Paley. 

ALFRED  L.  SIMPSON. 

"  YOU'RE  THE  QUEEN  IN  THE  KINGDOM  OF  MY 
HEART."— Lyrics  by  Lewis  Weslyn;  music  by  J.  E. 
Andino;  published  by  the  Musicians  Publishing  Co., 
New  York. 

"HONEY,  YOU  CAN  TURN  THE  WORLD  AROUND 
FOR  ME."— By  E.  Nattes;  published  by  the  Mu- 
sicians Publishing  Co.,  New  York. 
"WANTED:  A  HARP  LIKE  THE  ANGELS  PLAY." — 
Words  by  E.  B.  E.  Bessey;  music  by  J.  Fred  Helf; 
published  by  J.  Fred  Helf  Pub.  Co. 

"THE  G.  A.  R." — Words  by  Edgar  Selden;  music  by 
Newton  Alexander  and  James  Brady;  published  by 
Shapiro 

"COLUMBIA,  THE  GEM  OF  THE  OCEAN." 
"THE    STAR   SPANGLED   BANNER."— The  National 
Anthem. 

"A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 
William  Carter;  music  by  H.  Renner  E.  Trautman; 
published  by  the  Ideal  Music  Publishers,  New  York. 

SEEMS  TO  ME  THE  WORLD  IS  SINGING  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons,  Peace  Dale,  R.  I. 


THEATRE  FOR  SALE. 

5c.  Moving  Picture  Theatre,  well  equipped,  doing 
good  business.     For  particulars,  address 

HANLEY  &  MILLER. 

Michigan  City,  Ind. 

A  PLEA  FOR  SHORT  COMEDD3S. 

Clifton  Heights,  Pa.,  June  G,  1911. 
Editor  THE  FILM  INDEX. 

Sir:  I  would  like  to  call  your  attention  to  the  fact 
that  the  manufacturers  want  to  give  us  too  few  com- 
edy subjects.  There  is  complaint  from  all  the  exhib- 
itors that  I  talk  to  along  his  line.  Manufacturers 
draw  their  films  out  too  long  in  preliminaries  and 
finish  with  about  one  hundred  feet  of  comedy.  If  they 
give  comedy,  let  it  be  comedy,  every  foot  of  it. 

Your  truly,  ROBT.  HOLT. 


TWO  FOR  ROSENBLATT. 

Herman  Rosenblatt,  proprieter  of  the  Savoy 
Moving  Picture  House,  Trenton,  N.  J.,  has  pur- 
chased a  lot  near  the  corner  of  Olden  avenue 
and  State  street,  and  will  erect  another  moving 
picture  theatre.  Newton  A.  K.  Bugbee  &  Co. 
have  been  awarded  the  contract,  and  contract, 
and  work  will  be  started  next  week. 
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FOR  EVERY  PURPOSE 
1 .000  STYLES 


Chairs 


ESTABLISHED  1865 
WRITE  FOR  CAT.  No.  31 


The  A.  H.  Andrews  Co. 

1  74-1  76  Wabash  Ave..  Chicago,  111.    Branches  in  all  leading  citi 


FREE  TRIAL  TO  CHICAGO  MANAGERS 

A  new  machine  head  made  from  your  old  one.  No  sense  in  buying  a  new- 
machine.  Improved  stars,  cams  and  sprockets  that  will  please  your 
audience,  your  operator  and  yourself. 

LAVEZZI  MACHINE  WORKS    2940  Herndon  St.,    Chicago,  III. 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


FOR  SALE. 
1.000  ft  reels  Bison.  Imp.  Biograph,  Edison. 
Selig  Film.  $5  per  reel,  used  Edison.  Luhin, 
Powers  machines,  $50:  new.  $100:  Mono- 
graphs. $100:  Compensarcs.  $15;  Model  B. 
gas  outfits  new.  $i.:  Moving  Picture  The- 
atre. Waukesha,  Wis..  10,000  population. 
|800,  B300down  :  no  license, rent  $'J0  month, 
or  $50  month  rent  complete.  10,000  reels 
for  rent,  $1  reel  weekly.  Will  buy,  fight 
pictures.  Passion  l'lav.  other  film,  machines, 
tents.      II ■  DAVIS,  Watertown,  Wis. 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 

Ifor 
Booklet. 

39  Pearl  Street,  BOSTON. 


TURNER  &  DAHNKEN  inc  ) 

138  Eddy  St.,  San  Francisco,  Cal. 

Largest  Exchange  on  the 
Pacific  Coast 

Pacific  Coast  Agents  foi  the  Path*  Machine 


Get-  Simpson's  Slides  for 

"Just  a  Twig  from  the 
True  Lovers'  Tree" 

A.  L.  SIMPSON,  Inc. 

113  West  132nd  Street  New  York  City 


"S  ILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— Flex- 
ibility-Non-cracking-Safety-Strength 
Send  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabash  A  venue, Chicago 


MOTION    PICTURE  MACHINES 

Edison  Motiograph  Powers 

Stereopticons         Post  Card  Projectors 
Lantern  Slides  Repair  Parts  Supplies 

Carbons  Tickets 

Catalogue  Free  on  Request 


SPECIAL  NOTICE 

NONBREAKABLE 
LANTERN  SLIDES 

Don't  be  faked  by  would  be  origi- 
nal inventors  who  claim  they  are 
trying  to  manufacture  Xonbreak- 
able  Slides. 

Send  for  Catalog 
Mica  Nonbreakable  Slide  Co. 

2737  N.  Croskey  St.       Philadelphia.  Pa. 


FILM  AGENCY 

Advertiser  with  excellent 
connection  among  Film 
buyers  in  England  is  open 
to  form  a  company  to  run 
one  first  class  Film  Agency. 
Address  in  first  instance  to 

L.  H.  F., 

care  of  The  Film  Index. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLI AN,  NEW  YORK 

Send  for  latest  Catalogue 


Competition  tonnot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  originates  of  this  line. 
Slides  of  superior  quality  and 
attractiveness,  that  will  increase 
your  business. 

Also 

SONG  SLIDES 

Two  releases  weeklv;  if  you  want 
to  be  up  to  date,"  GET  THEM, 
and 

ANNOUNCEMENT  SLIDES 

'Phone,  Call  or  Write 

EXCELSIOR  SLIDE  CO. 

61  West  14th  Street        New  York  City 

'Phone  4851  Chelsea 


BARCAINS  BARCAINS 

Motion  Picture  Machines  $:;.">  up.  Power's 
Cameragraph  No.  5.  $*0,  Power's  Camera 
graph  No.  5  latest.  1110.  Lubiu  'JOth 
Century  Marvel  190*.  only  $100.  Edison 
KiiietoM-opc  $.">o.  optiiigrapli  $"i0.  Carbons 
$1.50  per  100.  T:-  k.  ! ».  10.000  tor  $1.00,  all 
supplies.  Get.  Sup  '.V.i  Bargain  List. 
Motion  Picture  Machines  Wanted. 

HARBACH  &  CO.,  809  Filbert  St.,  Phila.,  Pa. 


CHICAGO. 
ILL. 


BELL  &  HOWELL  CO. 

Inductor  Compensators,  Rewinds.  Termi- 
nals, Film  Menders.  Motion  Picture  Devices 
of  Quality,  Durability  and  Efficiency. 

NORTHWESTERN  AMUSEMENT  SUPPLY  CO. 
212  Wall  Street.  SPOKANE.  WASH. 

Wholesale  and  Retail  Distributors  to 
the  Pacific  Northwest. 


THE  SHORT  TALK  MAN 

Thinks  That  Some  of  the  Photoplayers  Must  Have 
the  Spring  Fever  Very  Badly. 

"I've  sworn  off  smoking,"  announced  The 
Short  Talk  Man  as  he  came  into  the  office  and 
eyed  Friend  Benefactor's  cigar  enviously. 

It  was  only  that  morning  that  Friend  Bene- 
factor had  sworn  by  all  the  gods,  both  great 
and  small,  that  he  would  not  fall  for  the  wiles 
of  the  Short  Talk  Man,  but  as  soon  as  he  heard 
the  announcement  he  drew  a  plump  perfecto 
from  the  drawer  in  his  desk  that  has  a  Yale 
lock  on  it  and  offered  it  to  the  visitor.  It  was 
much  the  same  as  the  man  who  seeks  to  coax 
the  rider  off  the  water  wagon.  The  Short 
Talk  Man  backed  away  with  a  look  of  horror. 

"Bad  for  the  eyes,"  he  objected.  "I  was 
reading  that  a  man  who  smoked  much  would 
lose  his  eyesight.  I  don't  want  to  lose  my 
eyesight." 

"These  are  extra  fine,"  urged  Friend  Bene- 
factor, more  determined  than  ever.  "Better 
take  a  couple  before  you  swear  off." 

He  added  a  second  fragrant  roll  to  the  one 
he  held  out  alluringly.  The  Short  Talk  man 
looked  reproachful.  Friend  Benefactor  drew 
out  a  third. 

"Got  a  match?"  asked  The  Short  Talk  Man, 
and  the  gleam  in  his  eyes  told  Friend  Bene- 
factor that  he  had  been  stung  again. 

"I  been  to  a  picture  theatre,"  explained  The 
Short  Talk  Man.  "Got  there  early  and  stayed 
late.    Lots  to  see  and  worth  seeing  but  I  wish 


the  Sage  Foundation  or  the  Rockefeller  Insti- 
tute or  the  Actor's  Fund  would  buy  about  two 
tank  cars  full  'of  the  sasp'rill  that  relieves  that 
tired  feeling  and  make  the  actors  take  it  whether 
they  need  it  or  not.  Tiredest  lot  that  ever 
happened.  They  must  all  have  the  spring  fever 
in  the  worst  form  and  I  bet  it's  contagious. 

"Chap  coaxed  a  girl  to  go  for  a  walk.  She 
said  Chess,  she  would.  Did  she  walk?  She 
did  not,  Friend  Benefactor,  she  didn't  not.  She 
hit  the  gladsome  wood  and  she  fell  all  over 
the  place.  Looked  like  her  feet  had  ball  bear- 
ings and  her  ankles  universal  joints.  She 
flopped  from  scene  to  scene  and  the  big  boob 
with  her  never  suggested  that  she  go  sit  down 
somewhere  because  he  was  tired  of  saving  her 
from  breaking  her  neck. 

"Guess  the  idea  was  to  show  that  she  was 
a  society  lady  and  wasn't  used  to  walking  'cept 
to  the  auto,  but  it  got  on  me  nerves  along 
about  scene  twelve.  Then  when  she  hit  scene 
twelve  her  hubby  wasn't  good  to  her  (she  got 
married  between  scene  eleven  and  twelve,  in 
a  leader)  and  she  wilted  through  the  rest  of 
the  picture. 

"Bet  she  thought  she  was  acting  a  whole 
lot.  Maybe  the  director  felt  the  same  way 
about  it,  but  she  made  me  tireder  that  she  was 
herself — and  she  was  a  whole  lot  tired.  You 
watch  the  pictures  and  you'll  see  that  to  wilt  is 
to  act  and  there's  a  lot  of  wilted  acting  that 
don't  belong. 

"The  men  are  as  bad  as  the  women,  darn 
their  shoestring  spines.  A  man  gets  a  soak 
in  the  neck  from  fate  or  the  villain  and  he 
oozes  through  the  next  five  or  six  scenes.  You 


can't  get  interested  in  a  cheap  skate  that  makes 
a  noise  like  Jim  Jeff  about  his  tea  being  drugged 
just  because  he's  up  against  it.  In  real  life  the 
man  that  gets  it  in  the  plexus  holds  his  neck 
a  little  stiffer  and  tries  to  pretend  he  doesn't 
care.  You  feel  sorry  for  him  because  he  puts 
up  a  good  front  and  doesn't  weep  enough  to 
float  a  motorboat.  But  put  him  in  the  picture 
and  he  ties  knots  in  his  spine  trying  to  show 
how  full  of  grief  he  is  and  instead  of  the 
director  handing  him  a  kick  in  the  pants  to 
straighten  him  out  he  says.  'That's  good'  and 
the  poor  fool  does  it  all  over  again. 

"It's  most  as  bad  as  the  miner  who  goes  pros- 
pecting with  an  ash  sifter  instead  of  a  pan.  He 
doesn't  know  that  the  gold  you  get  in  the 
river  is  mostly  dust  washed  down  from  some 
lode  so  he  sifts  all  that  through  and  pockets 
the  stones.  A  miner  would  think  that  he  was 
a  swell  guy  who  didn't  bother  with  dust  or 
little  nuggets  that  were  only  worth  five  or 
ten  dollars  apiece.  No  wonder  these  chaps  stay 
poor.  They  want  hundred  dollar  nuggets  or 
they  won't  bother  to  pick  them  out. 

"They're  most  as  funny  as  the  doctor  who 
tells  a  man  is  dead  almost  before  he  looks  at 
him.  The  only  way  to  see  if  a  man  is  dead  in 
a  picture  is  to  see  someone  take  his  hat  off. 
If  there  ain't  no  hat  to  be  taken  off  a  man 
can't  die. 

"They're  little  things,  Friend  Benefactor,  but 
you'd  think  that  the  directors  would  get  hep 
to  themselves  after  a  while." 

"They  don't  hurt  the  pictures  much,"  sug- 
gested Friend  Benefactor,  soothingly 

"Why  hurt  them  at  all?  asked  The  Short 
Talk  Man,  as  he  slid  for  the  door. 
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Continued  success  signifies  genuine  merit  and 
worth.  It  proves  that  there  is  something  be- 
sides a  name  back  of  an  article — QUALITY. 

"ELECTRA" St.  CARBONS 

have  had  a  larger  sale  than  any  other  carbon 
since  the  inception  of  the  motion  picture 
business.    The  reason  is — QUALITY. 

HUGO  REISINGER 

SOLE  IMPORTER 

11   BROADWAY  NEW  YORK  OITY 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— June  17 


BIOGRAPH  CO. 


Date.           8ubject.                                 Class.  Feet, 

length. 

May  29  A   Romany  Tragedy  Drama  996 

June  1  A  Dutch  Gold  Mine  Comedy  769 

June   1  Curiosity   Comedy  228 

June  5  A  Smile  of  a  Child  Drama  997 

June  8  Their  Fates  "Sealed"  Comedy  396 

June   8  Dave's  Love  Affair  Comedy  601 

June  12  Enoch  Arden.  Part  I  Drama  90S 

June  15  Enoch  Arden,  Part  II  Drama  999 

June  19  Bearded  Youth  Comedy  484 

June  19  The  Delayed  Proposal   Comedy  511 

June  22  The  Primal  Call   Drama  997 


THOMAS  A.  EDISON,  INC. 

May  30  The  Niece  and  the  Chorus  Lady.. Comedy  975 

May  31  The   Inheritance   Comedy  625 

May  31  It  Served  Her  Right  Comedy  375 

June  2  A  Sane  Fourth  of  July  Educ.  Drama  1,000 

June   6  The  Cardinal  s   Edict  Drama  1,000 

June   7  A  Lesson  Learned  Drama  500 

June  7  Father's   Dress  Suit   Comedy  500 

June  9  The  Wager  and  the  Wage  Earner. .Drama  1.000 

June  13  Her  Brother's  Photograph  Drama  r,O0O 

June  14  Heroes  Three   Comedy  500 

June  14  Mistakes  Will  Happen   Comedy  500 

June  16  Van  Bibher's  Experiment  Drama  1,000 

June  20  The  Thoroughbred   Drama  1,000 

June  21  A  Cure  for  Dyspepsia  Comedy  750 

June  21  A  Comedy  of  Understanding  Comedy  250 

June  23  His  Misjudgment   Drama  1,000 


ESSANAY  CO. 

May  30  The  Temptress   Drama  1,000 

June  3   The  Infant  at  Snakeville  Drama  1,000 

June  6   His  Friend's  Wife  Drama  1,000 

June  10   Forgiven  In  Death  Drama  1,000 

June  14  The  World's  Most  Daring  Drivers .  Sporting  1,000 

June  >7   The   Tribe's  Penalty  Drama  1,000 

June  20   She  Got  the  Money  Comedy  580 

June  20   The  Cat  Came  Back  Comedy  400 

June  24  Subjec  t  not  reported. 


GAUMONT. 

May  30   Science  vs.  Quackery  Drama  970 

June  3   Mistrust   Drama  985 

June  6   The  Drawn  Curtain  Drama  735 

June  6  Chrysanthemum   Educ.  240 

June  10  The  Love  Story  of  a  Great  Actress. Drama  1,000 

June  13  Jimmie,  the  Insurance  Agent  Comedy  640 


Date.           Subject.                                 Class.  Feet, 

length. 

June  13  The  City  of  Florence.  Italy  Travel  360 

June  17  The    King's   Daughter  Drama  1.000 

June  20  His  Leap  to  Liberty  Drama  648 

.June  20  Jiggers  Buys  a  Watch  Comedy  337 

June  24  The  Ransom   Drama  9S0 


KALEM  CO. 

May  31  Bertie's  Reform   Comedy  1,005 

June   2  Her  Son   Drama  1,000 

June   7  Advertising  For  Mamma  Drama  1,010 

June  9  The  Love  of  Summer  Morn  Drama  990 

June  14  Money  in  the  Bank  Comedy  960 

June  16  The  Railroad  Raiders  of  '62  Drama  1.000 

June  21  A  Mexican   Rose  Garden  Drama  1,010 

June  23  Lean  Wolf's  End   Drama  980 


LUBIN  MFG.  CO. 

May  29  The  State  Line  Drama  1,000 

June   1   A  Game  of  Deception  Comedy  1,000 

June   5   The  Feud   Comedy  635 

June  5   The   Sardine    Industry  Indus.  365 

June   8   The   Professor's   Ward  Drama  1,000 

June  12   The  Cook   Comedy  600 

June  12   Athletic  Carnival   Sporting  400 

June  15   Duke  de  Ribbon  Counter  Comedy  1,000 

June  19   The  Indian's  Sacrifice   Drama  1,000 

June  22  Higginses  vs.  Judsons  Comedy  1,000 


MELIES. 

June  1   In  Time  for  Press  Drama  1,000 

June   8   Her   Spoiled   Boy  Drama  980 

June  15   When  the  Tables  Turned  Comedy  1,000 

June  22   The  Kiss  of  Mary  Jane  Drama  1,000 


PATHE  PRERE8. 

May  29  Love  Proves  Stronger  than  Duty.. Drama  689 

May  29  Bob's   Miscroscope   Educ.  300 

May  31  The  Flag  Didn't  Rise  Drama  950 

June   2  Shame   on    Max  Comedy  390 

June   2  Loyal   Love   Drama  604 

June   3  His   Baby's   Doll  Drama  997 

June  5  A  Rough  Diamond  Drama  751 

June  5  The  Scorpion   Educ.  249 

June  7  The  Insubordinate  Soldier  Drama  1,000 

June  9  Khmara   Drama  810 

June  9  Miss   Blum   Vaud.  174 

June  10  A  Broken  Life..  Drama  987 

June  12  The  Power  and  the  Glory  Drama  764 


Date.           8ubject.                                 Class.  Feet, 

length. 

June  12  Hawkins  and  His  Dogs  Vaud  203 

June  14  There's  a  Woman  in  Town  Comedy  564 

June  14  Hippopotamus  Hunt  Sporting  423 

June  16  Faust   Opera  1,650 

June  17  The   Society   Girl   and   the  Gypsy. Drama  1,000 

June  19  Off  the  Cliff   Drama  371 

June  19  Max   Comes   Home  Comedy  456 

June  19  Winter  Sports  at  Lucerne  Sporting  164 

June  21  For  the  Squaw   Drama  1,000 

June  23  Tabarin's  Wife   Drama  676 

June  23  Volendam  Holland   Travel  300 

June  24  Old  Indian  Days  Drama  r.OOO 


SELIG  POLYSCOPE  CO. 

May  29   A   Novel   Experiment  Drama  1,000 

May  30  One  of  Nature's  Noblemen  Drama  1,000 

June   1    The  Rose  of  Old  St.  Augustine  Drama  1,000 

June  5  Where  .here's  a  Will  there's  a  Way,  "I 

Comedy  \  1,000 

June   5  Nitrate  of  Soda  Indus.  J 

June   6  Montana  Anna   C.  Drama  1,000 

June   8   The  Visiting  Nurse  Drama  1,000 

June  12  Ten  Nights  in  a  Bar  Room,  Part  1.  Drama  1,000 

June  13  Ten  Nights  in  a  Bar  Room,  Part  II. Drama  1,000 

June  15   The  Novice   Drama  1,000 

June  19   The   Mission   Worker  Drama  1,000 

June  20   Range  Pals   Drama  1,000 

June  22  Told  in  the  Sierras  Drama  1,000 


URBAN-ECLIPSE. 

May  31  The  Musketeer   _.  Drama  588 

May  31  The   Sleuth   Comedy  404 

June   7  The  Young  Interne   Drama  750 

June  7  Heligoland   Travel  250 

June  14  Falstaff   Comedy  1,000 

June  21  Avenged   Drama  1,000 


VTTAGRAPH  CO. 

May  30  Cupid's  Chauffeur   Comedy  1,000 

June  2  The  Ends  of  the  Earth  Drama  1,000 

June  3  A  Clever  Fraud  Comedy  1,000 

June   6  For  Her  Brother's  Sake  Drama  1,000 

June   9  The   Sacrifice   Drama  1,000 

June  10  The  Changing  of  Silas  Warner  Drama  1,000 

June  13  The  Trapper's  Daughter   Drama  1,000 

June  10  Proving  His  Love  Drama  1,000 

June  17  Teaching  McFaddeu  to  Waltz..  ..Comedy  1.000 

June  20  The  Stumbling  Bloi  k   Comedy  993 

June  23  The  Sleepwalker   Drama  1,000 

June  24  Barriers  Burned  Away  Drama  485 

June  24  Two  Overcoats   Comedy  519 


Trade 


Mark 


When  You  Start  a 
Motion  Picture  Show 
You  Will  Need 


1st  — A  reliable  projecting  ma- 
chine, to  "stand  up"  under 
all  sorts  of  strain  and  hard 
work — such  a  one  is  the 
Edison  Underwriter's 
Model  Type  "B"  at  $225.00. 

2nd — The  kind  of  reels  that 
give  your  patrons  good, 
clean  comedies,  dramas  of 
gripping  interest,  educa- 
tional subjects  that  are 
really  an  education.  Edison 
Films  fill  these  require- 
ments to  a  nicety. 

3rd — A  current  saver  of  un- 
questionable superiority 
like  the  Edison  Economy 
Transformer. 


Of  course,  you'll  need  other 
things,  too,  but  these  three  will 
insure  the  success  of  your  show 
from  the  word  "go."  Let  us 
send  you  full  particulars. 


THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 


©EDISON  FILMS® 

Trade  Mark  Trade  Mark 

TUESDAY,  JUNE  20th 

A  THOROUGHBRED 


The  Thoroughbred 


race  track  in 
orse  because  of 
unusual  backgr 


John  Daly  Murphy 

 Marc  McDermott 

 Mary  Fuller 

 William  West  and  William  licchtel 

 Edwin  Clarke 

of  the  owners  of  competing  horses  is  forced 
inst  him.    The  story  is  strongly  dramatic  and 


WEDNESDAY,  JUNE  21»t 
ON  ONE  REEL 


A  CURE  FOR  DYSPEPSIA 


CAST. 

The  Father   John  R.  Cumpson 

The  Mother   Carrie  C.  Ward 

Their  Daughter   Trixie  Dinsmore 

The  Young  Man   Edward  Boulden 

A  rampant  prohibitionist  and  a  sufferer  from  dyspepsia  learns  quite  unconsciously 
that  liquor  is  not  nearly  so  unpleasant  as  his  prejudice  had  led  him  to  believe  and 
also  that  people  are  apt  to  be  misjudged.    A  very  funny  farce  with  a  pretty  little  love 

A  COMEDY  OF  UNDERSTANDING 

As  described  in  the  first  sub-title,  '  Just  a  few  feet  of  foolishness."  The  feet  are  those 
of  a  bulky  policeman,  two  small  boys,  a  stout  laundress,  a  pair  of  pretty  girls,  an  elop- 
ing couple  and  an  irate  mama.    A  quaint  idea  cleverly  carried  out. 

FRIDAY,  JUNE  23d 

HIS  MISJUDGMENT 

By  THOMAS  W  HANSHEW 


<* 

\ 

f 

CAST. 

Mr.  Gilbert  Lessington  Robert  Conness 

Mrs.  Lessington   Miriam  Nesbitt 

A  beautiful  story  of  a  woman's  self  sacrifice  in  order  to  keep  her  husband,  the  victim 
of  a  severe  accident,  ignorant  of  his  financial  reverses.  Full  of  quiet  strength  with  one 
strongly  thrilling  scene. 

Release  of  June  30:  "THE  STAR  SPANGLED  BANNER" 

A  magnificent  production  of  surpassing  merit 

THOMAS  A.  EDISON,  Inc.  StffiESVT: 


PATHS  FRERES 


FILMS 


WATCH  THESE  ADS!— SURE  TIPS  ON  SURE  WINNERS! 

FOR  THE  SQUAW 

An  Indian  Story  which  you  can  play  to  win. 
Released  June  21st.  About  1000  feet. 

OLD  INDIAN  DAYS 

A  most  faithful  portrayal  of  Indian  Life 
before  the  palefaces  took  possession. 

Released  June  24th.  About  1000  feet. 

The  STEPSISTERS 

An  American  Drama  which  everyone 
will  like   and   applaud.    Get  it! 

Released  June  28th.  About  932  feet. 

CRAZY  DOPE 

The  best  American  Comedy  in  years. 
Released  June  29th.  About  663  feet. 

MTWatch  for  our  Fourth  of  July  Film  to  be  released  July  3rd. 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


r 


PATHB  FRBRES 

S!  FILMS  ¥ 


|gg  [■[ 


BOOK  YOUR   ORDER   RIGHT  NOW 

TO   YOUR    LICENSED    EXCHANGE  FOR 


mm 


THE  CORONATION  OF 
KING  GEORGE  V 

IT  WILL  DRAW  THE  CROWDS  IN  YOUR  HOUSE 


DON'T    MISS    THIS    GREAT  FEATURE 


OUR   CHINESE   FILM  D'ART 


THE  VEIL  OF  HAPPINESS 

BY   GEORGES   CLEMENCEAU,   EX  PREMIER   OF  FRANCE 

THIS   FILM   IS  MAGNIFICENTLY  COLORED 

Release  July  14th  About  lOOO  Feet 


THE  BIRDS  IN  THEIR  NESTS 

BEAUTIFULLY  COLORED  AND  STILL  BETTER  THAN  OUR 
TWO    OTHER    BIRD    FILMS    RELEASED    SOME    TIME  AGO 
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THE  PHOTOPLAY  THEATRE 

X— MAKING  MONEY  WITH  FEATURE  SUBJECTS.     By  Epes  Winthrop  Sargent 


NOT  long  ago  a  Canadian  exhibitor  declared 
that  with  enough  three  reel  subjects  to 
provide  two  a  week  he  could  make  money 
in  a  theatre  with  a  seating  capacity  of  1,200. 

He  is  a  little  ahead  of  his  time,  but  not  very 
far,  for  the  time  is  close  at  hand  when  two  and 
three  reel  subjects  will  figure  weekly  in  the 
calendar  of  releases,  and  their  proper  handling 
will  mean  money  to  the  small  town  man  as 
well  as  his  fellow  of  the  cities. 

The  feature  reels  are  not  all  confined  to  the 
three  reel  subjects,  but  many  special  releases 
are  to  be  classed  as  features  as  well  as  some 
of  the  regular  releases  of  under  1,000  feet.  As 
an  example  of  the  latter,  the  Essanay  release 
of  the  Auto  races  at  Indianapolis  may  be  men- 
tioned. Put  into  a  bill  with  no  preliminary 
booming  and  no  special  fuss,  the  release  will 
mean  no  more  to  the  exhibitor  than  any  of  the 
companion  reels  for  that  day.  Properly  handled 
it  can  be  made  to  pack  the  house  at  every 
show. 

That  making  a  fuss  over  something  to  make 
it  important  is  one  of  the  first  principles  of 
showmanship,  but  the  right  sort  of  fuss  must 
be  made.  A  single  special  poster  in  front  of 
the  house  does  not  mean  much,  especially  if 
the  poster  is  home  made,  but  if  you  get  out  a 
lot  of  special  posters  the  patrons  are  apt  to 
argue  that  the  picture  calling  for  all  this  dis- 
play must  be  well  worth  seeing. 

If  you  are  a  first  run  exhibitor  you  know 
what  you  are  going  to  get  and  when  you  get 
it.  When  the  preliminary  announcement  is 
made  by  the  company  in  the  trade  papers  you 
are  able  to  prepare  your  campaign.  If  you 
are  using  commercial  stuff  make  a  deal  witb 
your  exchange  to  get  the  reel  on  a  certain  day. 
Pay  more  money  for  it  if  you  have  to,  but  be 
sure  that  you  will  get  it.  With  most  of  the 
stuff  it  does  not  matter  whether  you  get  it  on 
the  first  run  or  weeks  later.  At  this  writing  an 
alert  exhibitor  is  preparing  to  pack  his  house 
with  the  Edison  "Milk"  and  "Red  Cross"  pic- 
tures. The  local  Board  of  Health  is  campaign- 
ing for  pure  milk.  The  manager  is  taking  ad- 
vantage of  that  crusade  to  get  half  column  stor- 
ies on  a  picture  released  half  a  year  ago. 

Perhaps  your  Board  of  Health  doesn't  care 
about  pure  milk,  but  you  can  get  them  interest- 
ed. Go  to  the  women's  welfare  clubs  and  get 
them  talking,  appeal  to  the  Medical  Society,  if 
there  is  one,  get  the  literature  of  the  picture 
and  pass  it  along  to  the  papers.  It's  live  stuff 
and  they  will  thank  you  for  it  where  they  would 


dump  into  the  waste  basket  before  your  very 
eyes  an  item  that  commences  "Eph  Springer,  the 
genial  manager  of  the  Elite,  etc.,"  and  that  goes 
on  to  tell  you've  painted  the  screen  again. 

If  you  have  an  auto  picture  interest  the  auto- 
mobile club.  Ask  them  to  attend  in  a  body 
and  occupy  special  seats,  if  that  is  the  only 
way  you  can  get  them.  There  is  more  money 
to  be  made  from  a  special  reel  than  comes  in 
at  the  door  the  night  of  the  show.  The  chances 
are  that  a  lot  of  the  automobile  crowd  never 
saw  your  show.  It's  a  better  bet  that  if  they 
see  it  once  they'll  come  back  again  and  bring 
their  friends. 

If  you  have  "Teu  Nights  in  a  Bar  Room" 
"make  your  play"  for  the  ministers  and  the 
churches.  Look  up  the  Sons  of  Temperance 
and  the  W.  C.  T.  U.  Get  them  interested  in 
the  wonderful  work  the  films  are  doing.  Get 
them  interested  far  enough  in  advance  to  let 
the  talk  spread  around.  There  are  exhibitors 
with  large  houses  who  probably  will  take  the 
Selig  picture  and  put  it  in  the  bill  with  no 
thought,  and  there  are  live  wires  in  small  towns 
who  will  get  the  public  schools  closed  an  hour 
ahead  of  time  that  the  children  may  be  bene- 
fited by  this  great  moral  lesson.  The  first  man 
merely  shows  the  picture,  the  other  uses  it. 

Suppose  that  the  feature  is  "A  Tale  of  Two 
Cities."  Get  after  the  literary  lights.  Look 
up  the  presidents  of  the  literary  clubs.  If  there 
is  a  public  library  the  librarian  can  give  you 
the  names  of  the  club  officers  and  the  chances 
are  that  you  can  hang  up  a  poster  in  the  lib- 
rary if  you  go  about  it  in  tactful  fashion. 

Even  if  the  librarian  refuses  permission  there 
may  be  a  shop  window  close  at  hand  where 
you  can  arrange  with  the  proprietor  to  display 
a  poster  for  a  week  before  the  reels  come.  It 
will  cost  a  few  tickets  but  what  of  it?  You'll 
make  enough  on  the  other  tickets  and  vastly 
more  with  the  endorsement  you  get.  If  you 
give  away  five  dollars  worth  of  tickets  and  get 
a  corresponding  display  it  is  all  right.  You're 
five  dollars  short  on  what  you  might  have  taken 
in  but  you've  made  more  than  that  in  reputa- 
tion. 

Suppose  that  you  have  something  like  the 
auto  race  picture  so  long  after  the  actual  race 
that  the  interest  in  the  affair  has  died  out. 
Make  your  own  interest.  Get  the  local  paper 
to  take  up  the  question.  A  letter  to  the  editor 
(already  arranged  for)  decrying  the  loss  of  life 
in  such  a  race  will  bring  an  answer  from  some 
auto  enthusiast.    Perhaps  you  can  get  the  presi- 


dent of  the  auto  club  to  come  out  with  a  de- 
fense. Others  will  quickly  follow  on  both  sides 
of  the  argument  and  when  the  discussion  is 
under  way  you  can  come  out  with  a  letter  over 
your  own  signature  to  the  effect  that  owing 
to  the  interest  taken  in  the  discussion  you  have 
arranged  to  have  the  pictures  of  the  race  shown. 

It  will  mean  a  full  theatre  afternoon  and 
evening,  it  will  mean  that  others  will  look  up 
to  you  as  an  enterprising  and  alert  manager 
and  few  will  know  that  the  entire  discussion 
was  started  by  you. 

The  same  thing  may  be  done  with  any  of  the 
other  films  bearing  upon  some  definite  proposi- 
tion, it  cannot  be  worked  too  often  but  you  can 
repeat  the  trick  more  than  once,  for  most  small 
papers  will  welcome  anything  that  will  make 
talk  and  fill  space  and  they  benefit  with  you. 

In  some  sections  post  cards  announcing  the 
coming  of  a  special  subject  will  help  but  do  not 
make  the  mistake  of  trying  to  get  too  much  on 
the  card.  Use  nothing  smaller  than  ten  point 
type  and  use  a  36  point  for  the  title  and  dis- 
play line.  You  can't  get  much  on  the  card  but 
you  can  word  a  little  attractively  and  it  will 
all  be  read.  An  advertisement  that  is  so  prosy 
it  cannot  hold  attention  is  not  an  advertise- 
ment at  all.  On  one  hand  it  is  a  nuisance  and 
on  the  other  a  waste  of  money. 

It  is  seldom  that  circulars  do  much  good. 
The  same  money  put  into  a  few  posters  which 
are  displayed  prominently  will  yield  a  far  great- 
er return.  If  you  are  away  from  the  direct 
centre  of  community  life  get  as  close  to  that 
centre  with  your  posters  as  you  can.  Get  them 
up  early  and  keep  them  up  until  the  reel  is  back 
in  the  express  office  or  the  exchange. 

Perhaps  you  can  use  sandwich  men  to  ad- 
vantage. This  is  a  somewhat  obsolete  form  of 
advertising  but  a  clearly  printed  sign  will 
help  in  many  instances  and  especially  when  the 
film  arrives  as  part  of  a  general  shipment  and 
you  have  no  knowledge  of  its  coming.  Such 
things  happen  now  and  then. 

But  because  you  get  good  results  from  this 
form  of  advertising,  do  not  repeat  it  day  after 
day.  You  make  it  common  and  when  you  do 
want  to  use  it  to  advantage  for  a  big  picture 
you  will  find  that  the  novelty  has  worn  off. 

Unless  you  live  in  a  town  that  is  entirely  ex- 
hausted after  a  single  day  of  exhibition,  plan  to 
hold  the  reel  over  for  at  least  a  second  day. 
Even  if  you  change  the  remainder  of  the  bill 
(Continued  on  page  15.) 
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CASUAL  COMMENT 

THE  exhibition  of  photoplays  in  the  public 
parks  on  certain  evenings  of  each  week 
is  the  latest  development  of  the  airdome 
idea.  Atlanta,  Cleveland,  Minneapolis  and 
other  cities  having  alert  park  boards  are 
pioneers  in  the  movement,  but  more  cities  are 
swinging  into  line,  and  it  is  probable  that  be- 
fore July  has  come  to  an  end  there  will  be  a 
dozen  public  parks  where  the  pictures  may  be 
seen  at  the  expense  of  the  municipality.  The 
idea  has  many  features  to  commend  it.  The  ex- 
pense will  be  much  less  than  the  cost  of  the 
band  concerts  which  form  the  park  feature  in 
scores  of  towns  and  the  educational  features  are 
greater,  even  where  straight  photoplays  are  run. 
But  an  even  greater  value  lies  in  the  oppor- 
tunity for  presenting  such  pictures  as  "The  Red 
Cross  Seal"  and  similar  subjects.  Many  of 
those  it  is  most  desired  to  reach  with  these  sani- 
tary educationals  will  fight  shy  of  the  municipal 
show  in  some  hall  or  vacant  store,  but  they 
will  come  to  the  parks  to  see  the  pictures  and 
there  find  the  lessons  taught  in  such  attractive 
form  that  the  moral  will  strike  home.  Exhib- 
itors managing  airdomes  will  find  small  loss  of 
patronage  on  the  days  of  the  exhibits  and  will 
more  than  regain  the  trifling  loss  on  other 
nights,  for  the  park  shows  will  develop  a  liking 
for  the  photoplay  that  will  make  new  custom  for 
the  every-night  places.  There  is  a  chance  for 
exhibitors  in  the  smaller  towns  to  take  charge 
of  these  displays  for  a  nominal  charge  or  even 
gratis  and  still  make  a  profit.  It  is  only  im- 
portant that  the  pictures  be  well  adapted  to  the 
occasion,  and  here  the  exchanges  should  lend 
their  co-operation. 

*     »  * 

PERHAPS  the  most  enthusiastic  advocate  of 
the  motion  picture  in  its  educational  form 
is  Thomas  A.  Edison.  While  he  appre- 
ciates the  value  of  the  photoplay  both  as  enter- 
tainment and  in  its  semi-educational  aspects,  it 
is  the  educational  picture  that  appeals  to  him 
most.    In  an  interview  in  The  Dramatic  Mirror 


he  advocates  the  pictures  in  the  school  room  and 
adds:  "Instead  of  'The  whining  schoolboy  creep- 
ing like  a  snail  unwillingly  to  school,'  I  shall 
not  be  surprised  to  see  the  school  children  of 
the  future  clustered  on  the  steps  waiting  for  the 
doors  to  open."  The  paragraph  contains  the  es- 
sence of  argument  in  favor  of  the  pictures  in 
the  school.  The  unwilling  pupil  seldom  learns 
much  and  unlearns  readily  the  little  knowledge 
he  has  been  forced  to  memorize.  Make  the 
acquisition  of  knowledge  attractive  and  not  only 
will  the  pictured  facts  be  more  readily  assim- 
ilated but  the  studies  not  capable  of  visual  il- 
lustration will  gain  in  interest,  since  they  are 
associated  with  the  more  fascinating  pictorial 
textbook  of  the  screen.  According  to  Mr.  Ed- 
ison the  motion  picture  of  three  dimensions  and 
done  in  color  is  not  far  off.  Add  to  this  the 
phonographic  adjunct  and  the  "talking  picture" 
will  render  the  work  of  the  teacher  almost  purely 
monitorial. 

*  *  * 

AT  a  time  when  most  newspapers  are  making 
belated  acknowledgment  of  the  value  of 
the  motion  picture,  the  Montreal  Star  gets 
into  the  limelight  with  an  attack  upon  the 
device,  having  for  its  ostensible  reason  the  re- 
fusal of  the  community  of  Westmount  to  grant 
a  license  to  a  photoplay  theatre.  Westmount, 
which  is  a  suburb  of  Montreal,  appears  to  be  one 
of  those  Montclair  towns  in  which  the  generality 
of  inhabitants  regard  themselves  as  being  cast 
in  a  finer  mould  than  the  rest  of  the  inhabitants 
of  this  earth.  The  Star  endorses  the  Westmount 
determination  because  "to  have  officers  of  the 
law  held  up  to  ridicule  does  not  make  for  civic 
betterment;  and  in  nine  films  out  of  ten  the 
humor  centres  around  the  mishaps  or  the  mal- 
treatment of  a  policeman."  The  mental  calibre 
of  the  writer  of  the  diatribe  is  made  apparent 
from  this  statement.  The  man  knows  abso- 
lutely nothing  about  pictures  and  yet  he  joins 
the  Westmount  Pharisees  in  defaming  the 
photoplay.  The  more  a  man  knows  about  photo- 
plays the  more  strongly  does  he  favor  them. 
Only  those  who  are  ignorant  of  what  they  write 
descend  to  such  sweeping  strictures,  and  it  is 
to  be  regretted  that  such  unintelligent  fanatics 
are  ever  advanced  to  the  post  of  moulders  of 
public  opinion.  Their  unfitness  is  self-con- 
fessed in  such  untruthful  strictures. 

*  *  * 

THAT  manufacturers  grow  more  alert  to  the 
demands  of  the  exhibitors  is  shown  in 
the  large  number  of  releases  for  the  lat- 
ter part  of  June,  intended  primarily  for  special 
exhibition  on  the  Fourth  of  July.  There  is  prac- 
tically no  company  not  represented  on  the  list 
by  one  or  more  patriotic  subjects,  and  some  of 
them  are  of  an  excellence  that  qualifies  them  as 
film  classics.  It  was  not  so  long  ago  that  spe- 
cial seasons  were  not  recognized  by  the  pro- 
ducers unless  the  release  date  fell  upon  the  hol- 
iday, but  a  change  is  evident  and  the  exhibitor 
profits  correspondingly. 

»     *  * 

THE  other  day  the  press  throughout  the 
country  gave  generous  space  to  the  story 
of  some  Italian  boys  who  had  murdered 
one  of  their  fellows  for  the  sake  of  the  few  dol- 
lars he  had  stolen  from  his  mother's  purse.  One 
of  the  boys  confessed,  and  in  reciting  the  story 
of  their  further  movements  explained  that  they 
spent  a  part  of  the  afternoon  in  a  photoplay  the- 
atre. Straightaway  the  committing  judge  de- 
clared that  the  crime  was  instigated  by  what  the 
boys  had  seen  in  the  pictures,  and  on  this  point 
the  judge  enlarged  and  the  papers  followed  his 
example.  Some  of  the  more  rabid  publications 
demanded  that  pictures  be  abolished,  that  the 
slaughter  of  the  youth  of  our  land  be  ended. 


Last  week  two  boys  in  a  quarrel  over  a  game 
of  ball  settled  a  vexed  decision  by  a  fight  in 
which  one  of  the  youngsters  drove  home  a  blow 
to  the  point  of  the  chin  that  killed  his  playmate. 
There  was  no  suggestion  that  baseball  be  abol- 
ished in  order  to  keep  down  infant  mortality, 
although  fisticuffs  are  a  frequent  accompaniment 
to  the  game.  The  press  is  showing  a  more  tol- 
erant attitude  toward  the  motion  pictures,  but 
there  are  still  some  writers  who  follow  the  lead 
of  learned  justices  and  make  pictures  the  peg 
on  which  to  hang  all  blame.  It  is  time  that  the 
members  of  the  bench  were  educated. 

*     *  * 

A FEW  weeks  ago  it  was  announced  that  Mo- 
tion Pictures  were  to  save  Madison 
Square  Garden  as  the  attendance  of  several 
thousand  persons  daily  would  permit  the  man- 
agement to  make  a  profit  that  would  wipe  out 
the  usual  deficit  shown  during  the  summer 
months.  This  week  it  is  told  that  the  home  of 
the  Horse  Show,  the  Six  Day  Races  and  the 
Circus  is  to  be  razed  and  a  business  block  will 
rise  in  its  stead.  For  the  sake  of  the  pictures 
as  well  as  for  the  Garden  it  is  to  be  regretted 
that  the  work  of  salvation  was  not  accomplished, 
but  the  pictures  are  not  to  be  blamed  for  the 
failure.  No  management  was  displayed  in 
handling  what  might  have  been  made  the  big- 
gest picture  show  in  the  country,  but  instead 
the  lack  of  interest  shown  by  those  in  charge 
was  remarkable.  The  much  heralded  "special 
daylight  screen"  was  thin  fabric  and  between 
the  daylight  on  one  side  and  the  illumination 
behind  the  screen  on  the  other  there  was  no 
chance  to  project  even  a  halfway  decent  picture. 
As  a  matter  of  record  the  cheap  beer  saloons  in 
Coney  Island,  where  it  is  essential  that  there  be 
light  enough  in  the  place  to  permit  the  waiters 
to  "spot  sleepers,"  offer  very  much  better  pro- 
jection than  was  shown  at  the  Garden.  The 
only  point  of  sanity  was  the  absence  of  vaude- 
ville, and  the  management  were  reported  to  be 
considering  even  this  drag.  They  did  not  get 
that  far,  however,  and  the  horses  of  society 
and  the  circus  are  alike  without  a  home 
and  the  real  possibilities  of  a  regular  picture 
show  with  eight  or  ten  reels,  perfect  projection, 
good  music  and  no  vaudeville  still  remains  to 
be  tested.  It  is  to  be  regretted  that  the  Garden 
management  was  permitted  to  give  a  picture 
display  since  they  have  set  the  picture  cause 
back  instead  of  bringing  the  photoplay  into  its 
own  proper  dignity. 


SAN  FRANCISCO  MANAGERS  ANGRY 

Resolutions  were  passed  at  a  meeting  of  the 
San  Francisco  Moving  Picture  Association,  June 
2,  condemning  the  arrest  recently  of  three  pro- 
prietors of  such  theatres.  A.  R.  Oberle  was 
elected  secretary,  vice  William  Woeber  resigned. 
A  report  showed  $3,500  was  raised  for  the  ben- 
efit of  the  children's  hospital  by  the  associa- 
tion. 


COMET  FURNISHED  UP 

Patrons  of  the  Comet  Theatre,  Lestershire,  N. 
Y.,  conducted  under  the  management  of  Messrs. 
Karkula,  have  been  pleased  to  note  some  rather 
extensive  changes  and  improvements  that  have 
been  made  to  this  playhouse  of  late.  In  fact, 
carpenters,  painters  and  decorators  have  just 
completed  their  tasks,  and  it  is  doubtful  if  any 
town,  the  size  of  Lestershire,  can  boast  of  a 
more  model  moving  picture  theatre. 


JOHNSON  DENIES  HE  IS  DEAD 

The  report  was  current  along  the  New  York 
picture  Rialto  this  week  that  Arthur  Johnson, 
the  Lubin  leading  man,  was  dead.  Mr.  John- 
son, who  is  in  a  position  to  speak  with  authority 
of  the  matter,  says  with  emphasis  that  he  is  no 
more  dead  than  the  fact  of  his  residence  in  Phil- 
adelphia  makes  him. 
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M.  P.  BUSINESS  NEVER  BETTER 


H.  B.  Coles  of  Nicholas  Power  Company  Sees  Big 
Improvement  Throughout  Country 

Mr.  EL  B.  Coles,  sales  manager  of  the  Nicho- 
las Power  Company,  who  returned  recently  from 
an  extended  business  trip  covering  Eastern 
Canada,  Cuba  and  all  of  the  United  States  as  far 
west  as  and  including  Denver,  gave  a  Film  In- 
dex representative  some  of  the  impressions 
gained  during  the  three  and  a  half  months  he 
was  away  from  New  York  City. 

The  most  notable  change  since  his  last  trip 
is  the  great  improvement  taking  place  in  every 
branch  of  the  trade.  New  theatres  are  being 
constructed  on  larger,  more  artistic  and  more 
sanitary  lines.  The  small  show  is  giving  way 
to  the  large,  and  owners  of  the  small  houses 
are  either  remodeling  so  as  to  give  more  space 


H.  B.  COLES. 


and  beauty  or  building  anew.  Exhibitors  have 
learned  the  importance  of  a  scientifically  venti- 
lated house  giving  plenty  of  pure  air  at  a  com- 
fortable temperature.  Everywhere  there  are 
evidences  of  the  good  effects  of  the  recent  cam- 
paign against  "dark  houses."  "Daylight  pic- 
tures" have  taken  a  strong  hold  upon  most 
managers,  because  invariably  the  improved 
lighting  eliminates  talk  of  "immorality  in  pic- 
ture theatres"  and  increases  the  patronage. 
To  quote  Mr.  Coles: 

"Much  more  interest  is  now  being  shown  in 
the  operating  room  and  machines.  A  few  years 
ago  this  very  important  part  of  the  equipment 
received  the  least  consideration,  but  it  was 
pleasing  to  note  with  what  pride  a  great  pro- 
portion of  the  exhibitors  showed  their  modern, 
large  and  roomy,  fire-proof  operating  booths, 
equipped  with  work  benches,  and  exhaust  fans. 
Where  one  machine  used  to  be  considered  suffi- 
cient, the  wise  exhibitor  to-day  will  not  consider 
less  than  two,  thereby  permitting  him  to  give 
a  truly  continuous  show  and  insuring  him 
against  a  shut-down  in  case  of  the  temporary 
failure  of  one  machine. 

"Many  of  the  film  exchanges  and  dealers 
appreciate  the  importance  of  carrying  a  com- 
prehensive stock  of  machines  and  supplies,  but 
there  is  room  for  improvement  in  that  line. 
The  exhibitors  and  operators  appreciate  a  source 
of  supplies  which  they  can  count  on  and  many 
of  the  exchanges  would  be  surprised  at  the 
increase  in  that  department  of  their  business, 
if  they  made  it  a  point  to  always  carry  the 
principal  parts  of  the  better  known  machines. 

"The  general  prosperity  of  the  moving  pic- 
ture business  is  reflected  in  the  sales  of  Power's 


A  Vitagraph  Double-Header  for  Saturday 

"TWO  OVERCOATS,"  a  Comedy,  and 
"BARRIERS  BURNED  AWAY,"  a  Drama 


IN  the  "Two  Overcoats"  there  is  plenty  of 
room  for  a  good  laugh,  although  they  are 
filled  by  two  of  the  funniest  comedians  that 
can  be  found,  travel  the  world  over  you  cannot 
find  any  as  good,  surely  none  better;  we  make 
reference  to  Mr.  John  Bunny  and  Mr.  William 
Shea,  whose  pictures  are  as  familiar  to  thou- 
sands and  tens  of  thousands  in  all  parts  of  the 
globe.  In  "Two  Overcoats,"  the  two  funny  men 
are  as  much  alike  as  two  peas  in  a  pod  and  they 
both  make  a  hit,  although  the  overcoats  get  both 
in  wrong;  one  with  his  wife  and  the  other  with 
his  sweetheart. 

It  is  quite  plain  to  be  seen  that  the  wearers 
of  the  two  overcoats  are  unacquainted  with  each 
other  and  when  they  meet  by  chance  in  the 
same  restaurant  and  one  leaves  hastilv  after  his 


VITAGRAPH  RELEASE. — "THE  TWO  OVERCOATS." 

meal  with  the  other's  overcoat,  it  is  a  plausible 
mistake,  particularly  when  the  other  fellow 
takes  the  remaining  coat  and  feels  quite  satis- 
fied that  it  is  his  own. 

Here  is  where  we  get  the  laugh  on  the  two  of 
them.  One  goes  home  to  his  wife  and  the  other 
goes  to  see  his  sweetheart.  The  sweetheart  dis- 
covers in  her  beau's  pocket  a  letter  addressed: 
"My  Dear  Husband,"  telling  him  she  and  the 
children  are  well.  Maybe  she  doesn't  do  a  thing 
to  him;  it  gets  so  warm  that  be  is  glad  to  get  a 
chance  to  make  an  exit.  The  other  fellow  goes 
home;  his  wife  has  returned  from  the  country 
and  finds  a  letter  addressed  "My  Dear  Sweet- 
heart" and  signed  "Your  Darling  Nora."  Whew! 
His  wife  lets  loose  and  makes  his  hair  stand  on 
ends  and  the  perspiration  covers  his  forehead 
until  he  is  obliged  to  beat  it  to  a  nearby  refec- 
tory, where  he  meets  the  other  victim  of  the 
twin  overcoats.  They  recognize  the  similarity 
of  the  two  garments  and  after  comparing  notes 
they  both  exclaim  "there's  a  reason."  Together 
they  visit  the  wife  and  the  sweetheart  and  after 
exhibiting  themselves  in  their  outer  garments 
their  explanations  are  satisfactory  and  peace  and 
happiness  is  restored  all  around. 


'Bariiers  Burned  Awa 


In  this  dramatic  and  impressive  subject,  we 
behold  what  a  great  matter  a  little  fire  kindleth. 
Through  a  quarrel  between  two  wives,  the  unity 
of  two  brothers  is  entirely  severed;  anger  takes 
the  place  of  friendship  and  love.  The  earnest- 
ness in  the  acting  of  Mr.  Robert  Gaillord  and 
Mr.  Maurice  Costello  reaches  an  intensity  that 
works  us  up  to  the  highest  pitch  of  apprehen- 
sion and  creates  a  just  feeling  of  indignation 
against  the  quarrelsome  wives,  who  are  imper- 
sonated by  Mrs.  Kate  Price  and  Miss  Helen 
Gardner. 

Our  sympathy  goes  out  to  the  two  little  chil- 
dren; the  boy  of  one  brother  and  the  girl  of  the 
other,  who  are  close  playmates  and  whose  com- 
panionship cannot  be  separated  by  the  ill-feel- 
ings of  their  parents.  One  day  in  their  frolic, 
they  start  a  fire  in  an  old  barrel,  it  burns  rather 
slowly;  the  children  become  tired  of  watching 
it  and  race  into  an  adjoining  barn  to  play  hide 
and  seek  in  the  hay  loft.  The  sparks  from  the 
burning  barrel  set  fire  to  the  building,  which  is 


VITAGRAPH  RELEASE. — "BARRIERS  BURNED 
AWAY." 


soon  enveloped  in  flames.  The  alarm  of  fire  is 
given  by  a  passing  neighbor  and  hastily  people 
gather  about. 

Among  the  first  persons  upon  the  scene  are 
the  two  brothers.  They  rush  into  the  burning 
structure  and  rescue  the  two  children,  and  they 
both  discover  that  each  one  has  saved  the 
other's  child.  After  placing  the  two  children 
in  their  mothers'  arms,  they  are  impelled  by  the 
restoration  of  the  old  brotherly  love  and  thank- 
fulness for  the  safety  of  their  children,  to  re- 
weld  more  strongly  the  tie  that  binds  them  for- 
ever in  fellowship  and  brotherly  love. 

When  words  hotly  spoken  and  grieved  for  tears, 
Have  broken  the  trust  and  the  friendship  of 
years, 

Think  midst  thy  tears  and  thy  secret  regret, 
The  balm  for  the  wound  is  "forgive  and  forget." 


Cameragraph  No.  6,  which  is  in  great  demand 
all  over  the  world.  During  the  months  of  March, 
April  and  May  the  volume  of  business  done  by 
the  Nicholas  Power  Company  was  greater  than 
in  any  three  months  period  of  its  existence." 


LINN  TELLS  THIS. 

K.  W.  Linn,  special  representative  of  Pathe 
Freres  in  Chicago,  sends  this: 

Mr.  J.  Sweeney,  proprietor  of  the  Erie  Thea- 
tre, Hyde  Park,  Cincinnati,  Ohio,  ran  the  Pathe 
reel,  "A  Close  Call,"  on  Sunday,  June  4th,  in  his 
theatre.  The  excitement  caused  by  this  film  was 
so  intense  that  a  great  many  people  stood  up  in 
their  seats  when  the  dramatic  moment  of  the 
film  story  came  where  the  engine  approached 
swiftly  the  prostrate  lying  form  of  the  woman 
on  the  railroad  track. 

Mr.  Sweeney  informs  me  that  the  strain  was 
too  much  for  one  of  his  lady  patrons,  who  faint- 
ed away  in  a  swoon  and  had  to  be  revived  by 
Mr.  Sweeney  with  a  bottle  of  smelling  salts  he 
fortunately  had  within  reach. 


Mr.  Sweeney  uses  all  of  the  Pathe  produc- 
tions and  says  that  he  has  crowded  houses  every 
time  when  running  an  American  Pathe.  He  has 
a  pretty  little  house  seating  three  (300)  hun- 
dread  people  and  is  a  satisfied  customer  of  the 
Cincinnati  branch  of  the  General  Film  Company 
under  the  management  of  Mr.  James  Steele. 


ANOTHER  TRY  FOR  SUNDAY. 

The  proposition  to  allow  the  exhibition  of 
motion  picture  shows  in  Birmingham,  Ala.,  on 
Sunday  came  up  again  last  week  in  the  form  of 
a  petition  signed  by  2,710  citizens  of  Birming- 
ham that  after  2  o'clock  every  Sunday  the  show 
houses  be  permitted  to  open. 

The  petition  was  secured,  it  is  stated,  with- 
out any  great  exertion.  The  proposition  differs 
from  the  former  petition  in  the  striking  particu- 
lar that  the  motion  picture  show  operators  agree 
to  give  10  per  cent,  of  gross  proceeds  to  the  anti- 
tuberculosis camp  on  Red  Mountain. 
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PATRIOTISM  AND  PATHOS 

Leading  Characteristics  of  Pathe  Releases 
for  Last  Week  in  June 


RATHER  strenuous  is  the  Pathe  release,  "A 
Mother  and  Sons  of  '76,"  but  it  cannot 
be  argued  that  the  film  lacks  action.  There 
is  plenty  of  it  in  every  scene  and  an  abundance 
of  dramatic  situations. 

A  young  patriot  goes  to  fight  against  the  Brit- 
ish and  falls,  mortally  wounded.  He  is  taken 
to  his  home  and  the  younger  brother,  aflame 
with  patriotic  fervor,  and  eager  to  avenge  his 
brother's  death,  seeks  to  volunteer.  His  moth- 
er urges  him  to  remain  with  her  but  he  slips 
away,  leaving  a  note  that  tells  he  goes  to  avenge 
his  brother's  death. 

He  finds  a  location  in  a  tree  top  that  com- 
mands the  enemy's  camp,  and  from  this  point 
of  vantage,  throws  the  camp  into  a  panic  with 


pursues  her  to  the  edge  of  a  cliff  over  which  she 
plunges.  He  follows  more  slowly  and  joins  her 
vision  at  the  foot  of  a  waterfall. 

The  story  is  simple,  reasonable  and  more  than 
usually  interesting  while  the  staging  will  excite 
comment  because  of  many  points  of  excellence. 
"The  Stepsisters." 

In  "The  Stepsisters"  the  producer  cleverly 
works  on  the  sentiment  that  appeals  for  sympa- 
thy for  the  oppressed.  A  widower  marries  again 
and  his  wife  and  her  daughter  have  small  use  for 
the  little  daughter  of  the  first  union.  They  give 
her  no  share  in  their  pleasures  and  laugh  when 
she  protests  against  the  removal  of  her  mother's 
picture  from  the  wall.  Reverently  she  carries 
it  to  the  attic  and  veils  it  with  a  cloth,  but  she 


BUSY  BALTIMORE 

The  Whole  Town  Appointed  to  the  Local 
Censorship 

With  the  help  of  a  select  committee,  consist- 
ing of  every  man,  woman  and  child  in  Baltimore, 
Marshal  Farnan  is  going  to  war  vigorously 
against  improper  moving  pictures. 

"I  want  the  co-operation  of  every  person  in 
town,"  said  the  Marshal.  "They  may  form  a 
sort  of  vigilance  committee,  if  you  please  to  so 
call  it.  With  their  aid  I  guarantee  we  shall 
soon  be  free  of  objectionable  pictures. 

"I  hereby  appoint  my  committee,  and  it  is 
composed  of  everybody.  No  one  need  wait  to 
get  a  personal  notification  of  appointment,  for 
this  announcement  is  sufficient.  All  I  ask  of 
each  member  is  that  he  or  she  report  immedi- 
ately to  me  or  to  my  office  whenever  he  or  she 
sees  a  picture  in  any  picture  parlor  that  is  con- 
sidered improper. 

"Every  such  complaint  that  is  made  will  re- 
ceive my  prompt  personal  attention.  I  will  take 
immediate  steps  to  investigate  the  picture  re- 


APPLEI.)  FAWN. 


SCENE  FROM   PATHE  SUBJECT — "THE  STEPSISTERS.' 


snapshooting  that  picks  a  man  off  at  every  shot. 
His  mother  follows  his  tracks  and  comes  upon 
him  just  as  the  British  have  located  his  hiding 
place  and  the  boy  falls,  wounded,  at  her  feet. 

Toilsomely  she  bears  him  home,  tracked  by 
the  British,  who  come  upon  her  just  as  the  boy 
dies,  happy  in  the  thought  of  the  vengeance  that 
has  been  his.  Brutally  the  soldiers  order  the 
weeping  woman  to  bring  them  drink  and  she 
poisons  the  home  brewed  beer  she  draws.  Sus- 
piciously they  compel  her  to  drink  first  and  she 
sets  an  example  they  eagerly  follow,  to  find  too 
late  that  their  suspicions  are  well  founded.  They 
die  in  terrible  agony,  but  the  woman  fights 
against  the  approach  of  death  that  she  may  wit- 
ness the  sufferings  of  her  foes  and  expires  as  the 
last  of  the  soldiers  gives  up  the  ghost. 

Vivid  Indian  Scenes. 

Vividly  realistic  scenes  in  an  Indian  camp  give 
added  novelty  to  "The  Passing  of  Dappled 
Fawn."  There  is  a  stir  and  bustle  to  the  pic- 
ture that  cannot  be  had  where  only  those  ac- 
tively engaged  in  the  telling  of  the  story  are  em- 
ployed. In  place  of  two  or  three  Indians  there 
is  a  whole  tribe  and  in  the  background  they  go 
about  their  tasks  without  reference  to  the  ac- 
tion occuring  in  the  foreground.  A  young  brave 
falls  in  love  with  the  daughter  of  a  Chief  and 
finds  his  love  reciprocated.  The  father,  how- 
ever, has  other  plans  for  his  daughter  and  the 
brave  is  ordered  from  camp  while  a  trapper  buys 
the  girl  with  many  blankets,  beads  and  horses. 
She  is  swung  to  the  saddle  before  him  and  they 
ride  away. 

The  young  brave  has  stopped  to  water  nis 
horse  and  they  pass  him.  He  rides  up  and  there 
ensues  a  stirring  knife  fight  in  the  course  of 
which  the  Indian  slips  from  his  horse  and 
mounts  the  animal  the  trapper  is  riding.  But 
the  white  man  is  too  clever  for  him  and  the  buck 
falls  to  the  ground,  a  corpse.  The  girl,  terri- 
fied, seeks  to  escape  from  her  purchaser  and  he 


makes  no  complaint  to  her  father  and  the  two 
women  are  clever  enough  to  fool  him  as  to  their 
real  attitude. 

Two  years  later  the  father  dies  and  the  step 
mother  loses  no  time  in  ordering  the  girl  from 
the  house.  She  leaves  but  she  leaves  with  a 
young  man  whose  love  she  has  gained,  though 
her  step  mother  evidently  intends  that  her  sister 
shall  marry  him.  Outside  the  door  the  lawyer 
meets  them  and  explains  that  the  little  girl  is 
heiress  to  all  but  the  widow's  third  and  this  is 
left  in  cash  and  securities  that  the  home  may  re- 
main for  the  little  girl.  The  tables  are  turned 
with  a  vengeance  and  the  two  women  slink  from 
the  room  while  the  girl  finds  comfort  for  her 
loss  in  the  knowledge  of  her  love. 

The  story  is  well  planned  to  win  the  approval 
of  the  audience  and  will  be  an  applause  getter 
in  any  class  of  house. 

A  Picture  from  Paris. 

Suffering  somewhat  from  condensation  to  the 
requisite  thousand  foot  length,  which  apparently 
necessitates  the  omission  of  some  scenes  bridged 
by  leader,  "Sublime  Pardon"  offers  an  absorbing 
story  of  mother  love.  A  French  naval  officer  is 
induced  by  his  wife  to  make  a  home  for  her 
cousin,  who  has  lost  her  parents.  The  officer 
falls  in  love  with  the  guest  and  though  the  girl 
fights  against  her  passion,  she  yields.  There  is 
a  divorce  and  the  officer  marries  the  cousin. 
Eight  years  pass.  The  wife  has  consumption  and 
to  complete  her  misery  her  husband  is  ordered 
to  service  in  Africa.  About  to  die,  she  sends  for 
the  woman  she  has  wronged  and  wrings  from 
her  a  pardon  and  the  promise  that  her  little 
daughter  shall  be  cared  for.  The  woman,  her- 
self childless,  lavishes  her  love  upon  the  little 
girl,  but  when  the  father  comes  home  the  plead- 
ings of  the  child  win  her  forgiveness  a  second 
time  and  there  is  a  hint  of  remarriage  as  the 
scene  closes.  The  story  is  unusual  but  absorb- 
ing. 


ported,  and  if  on  investigation  said  picture  is 
found  to  be  improper  the  manager  of  the  the- 
atre in  which  it  is  being  shown  will  be  immedi- 
ately forced  to  take  it  from  the  screen. 

"If  every  person  in  the  city  will  take  an  in- 
terest in  this  fight  for  clean  moving  pictures  in 
no  time  the  managers  of  the  theatres  will  be 
forced  to  show  decent  pictures  and  cut  out  the 
promiscuous  showing  of  illustrations  that  are 
generally  injurious  to  audiences.  If  the  people 
will  watch  the  pictures  and  write,  telephone  or 
call  at  my  office  in  person  and  make  a  complaint 
against  a  picture  it  will  be  looked  into  at  once. 

"At  the  present  time  every  one  of  the  1,000 
odd  policemen  on  the  force  is  under  special  in- 
structions from  me  to  inspect  the  pictures  in 
the  playhouses  and  report  all  indecent  ones. 
They  will  do  all  that  they  can  to  remedy  the 
situation,  but  I  am  afraid  that  their  efforts  will 
be  of  little  avail,  because  the  men  do  not  have 
the  proper  amount  of  time  to  give  to  the  theatres 
and  at  the  same  time  continue  in  their  other 
work. 

"It  is  my  hope  that  the  people  of  Baltimore 
will  adopt  my  suggestion  and  will  take  an  in- 
terest in  the  moving  pictures  for  the  benefit  of 
the  little  children  of  this  city. 

"I  have  had  recently  several  reports  made  to 
me  of  pictures  being  shown  in  various  play- 
houses that  are  said  to  have  been  improper.  I 
intend  to  do  everything  in  my  power  to  prevent 
the  showing  of  pictures  that  are  harmful,  and 
I  urge  that  everybody  join  me  in  my  efforts  to 
rid  the  city  of  this  evil. 

"Now,  let  my  committee  get  to  work  and  we'll 
show  you  how  to  get  results." 


TO  COST  $30,000. 
A  $30,000  moving  picture  theatre,  store  and 
office  building  will  be  erected  for  Caspar  Jochem 
at  the  northwast  corner  of  Eleventh  and  Nat- 
ional avenues. 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 


By  J.  H.  Hallberg 


Written  Expressly  for  The  Film  Index 

ELECTRICAL  TALK  No.  42 

Tin-  Alternating  Current  Electric  Arc  Continued 

Those  who  have  read  and  studied  Electrica 


Talks  Xos.  4  0  and  41,  together  with  illustrations 
accompanying  same,  Figures  Xos.  100,  101,  102, 
103  and  104  will  surely  have  gained  specific 
knowledge  concerning  the  advantages  and  disad- 
vantages of  the  different  carbon  settings  as  de- 
scribed for  alternating  current. 

The  arguments  set  forth,  together  with  il- 
lustrations and  the  descriptions  have  clearly 
demonstrated  the  fact  that  with  alternating  cur- 
rent at  the  arc  of  a  projector  lamp,  only  one 
of  the  craters  produces  light  of  any  magnitude 
at  a  time.  The  fact  has  also  been  brought  out 
that  on  account  of  the  distance  between  the 
carbon  points  necessary  in  order  to  maintain  a 
proper  arc  with  the  ordinary  means  of  current 
control  for  such  arcs  prevents  the  focusing  of 
upper  and  lower  craters  in  one  spot  with  the 
same  system  of  lenses.    Another  matter  of  im- 
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setting  is  very  satisfactory.  I  herewith  call 
your  attention  to  illustration  Fig.  105  which 
shows  the  light  distribution  from  such  a  carbon 
setting  when  the  upper  carbon  receives  a  posi- 
tive impulse.  Under  these  conditions,  the  up- 
per carbon  crater  is  at  maximum  intensity  and 
within  the  focus  of  the  lenses. 


Fig.  105 

portance  which  has  been  brought  to  your  atten- 
tion is  that  the  point  or  crater  of  the  lower  car- 
bon, if  said  carbon  sits  straight  up  and  down 
or  is  tilted  backwards,  cannot  be  of  any  mater- 
ial benefit  as  an  illuminating  medium  in  a  pro- 
jector arc,  because  the  upper  surface  of  the 
lower  carbon  being  fiat  or  even  tilted  backwards 
does  not  distribute  any  great  quantity  of  illumi- 
nation towards  the  condensing  lenses,  even 
though  it  should  be  possible  to  focus  the  upper 
and  lower  craters  simultaneously,  which  is  not 
practical  with  ordinary  means  of  arc  control, 
such  as  rheostats,  choke  coils  and  ordinary  cur- 
rent saving  transformers.  Those  who  have  made 
a  study  of  the  alternating  current  electric  arc 
and  who  have  had  a  great  deal  of  experience 
know  that  the  foregoing  statements  are  abso- 
lutely correct  and  are  borne  out  by  practical 
experience. 

It  would  seem  reasonable  in  view  of  our  past 
experience  to  suggest  that  it  is  possible  to  make 
use  of  the  illumination  from  both  the  upper 
and  lower  crater  with  an  A.  C.  arc  by  putting 
the  carbons  at  an  angle  relative  to  each  other 
and  to  the  condensing  lenses,  which  will  permit 
the  total  illumination  from  both  craters  to  come 
within  the  reach  of  the  condensing  lenses.  Such 
a  carbon  setting  has  been  tried  by  many  opera- 
tors, and  under  certain  conditions  this  carbon 


ng.  106 

Fig.  106  is  intended  to  illustrate  the  light  dis- 
tribution with  this  same  carbon  setting  at  the 
instant  when  the  lower  carbon  receives  a  posi- 
tive impulse,  under  which  condition  the  lower 
crater  will  reduce  maximum  illumination  and 
at  that  same  instant  the  upper  carbon  crater 
produces  a  comparatively  small  amount  of  illu- 
mination. 

I  have  tried  to  make  the  illustrations  Figs. 
105  and  106  as  true  to  practice  as  possible,  and 
you  will  agree  that  the  separation  between  the 
two  carbon  points  is  about  as  small  as  can  con- 
veniently be  maintained  with  a  proper  arc  with 
the  ordinary  means  of  current  control.  A  study 
of  the  accompanying  illustration  must  convince 


you  that,  notwithstanding  the  fact  that  both 
craters  are  put  in  a  position  where  they  practi- 
cally face  the  condensing  lenses,  it  is  not  possi- 
ble to  bring  both  craters  in  focus  on  one  spot, 
on  account  of  the  distance  between  them.  I 
grant  that  the  carbon  setting  illustrated  above 
may  give  more  total  illumination  in  the  direc- 
tion of  the  condensing  lenses,  but  the  net  result 
is  practically  no  better  than  from  carbon  set- 
tings illustrated  in  Figures  100  and  103.  This 
fact  may  seem  unreasonable  to  many,  but  when 
the  reader  takes  into  account  the  point  that 
the  condensing  lenses  of  a  projector  arc  lamp 
bring  into  focus  on  the  spot  at  the  aperture 
plate  an  exact  image  of  the  craters,  it  is  easy 
to  understand  that  there  will  be  a  very  brilliant 
spot  on  the  upper  part  of  the  aperture  from  the 
lower  crater  and  another  brilliant  spot  on  the 
lower  part  of  the  aperture  from  the  upper  crater, 
but  right  in  the  center  there  will  be  a  purple  or 
violet  streak  which  represents  the  arc  which  i* 
not  backed  up  by  a  crater,  but  which  is  in  front 
of  the  air  space  between  the  rear  part  of  the  up- 
per and  lower  craters.  Having  mastered  the  fore- 
going argument,  you  will  readily  understand  that 
in  order  to  focus  both  craters  on  Figures  105  and 
106  it  would  be  necessary  to  bring  the  rear  end 
of  the  carbon  points  together,  so  that  they  not 
only  touch  but  overlap  each  other,  and  this  is 
impossible  to  do  and  still  maintain  a  proper  arc 
with  proper  consumption  of  the  carbons  and 
proper  maintenance  of  the  shape  of  the  craters 
with  a  rheostat,  choke  coil  or  ordinary  current 
saving  transformer. 

Operators  of  experience  know  that  if,  under 
the  conditions  specified,  the  carbon  points  are 
put  close  to  each  other  in  the  rear,  that  is,  so 
close  that  the  craters  touch  each  other,  or  in 
other  words,  if  you  allow  the  carbon  points  to 
freeze,  the  arc  will  be  diminished,  operating  at 
a  much  lower  voltage  drop  than  normally,  there- 
by, of  course,  reducing  the  number  of  watts  at 
the  arc  which  in  turn  cuts  down  the  candle- 
power  of  the  craters,  so  that  while  the  craters 
may  be  in  that  condition  focused  simultaneously, 
the  candlepower  is  so  much  lower  that  there 
is  no  benefit  in  operating  under  that  condition, 
so  it.  would  be  far  better  to  operate  with  only 
one  of  the  craters,  as  illustrated  in  Figures  100 
and  103. 

The  carbon  setting  illustrated  in  Figures  105 
and  106  also  tends  to  make  the  arc  unstable, 
because  of  the  very  great  distance  between  the 
front  part  of  the  craters  as  compared  with  the 
rear,  making  the  illumination  rather  unsteady, 
as  compared  with  carbon  setting  illustrated  in 
Fig.  100. 

In  view  of  the  foregoing,  there  is  no  particu- 
lar advantage  in  setting  the  carbons  as  illus- 
trated in  Figures  105  and  106,  with  ordinary 
means  of  current  control,  as  the  setting  is  more 
complicated  than  the  ordinary  setting  in  Fig. 
100  and  does  not  produce  better  results.  There 
are,  however,  conditions  under  which  it  is  of 
advantage  to  set  the  carbons  as  illustrated  in 
Figures  103  and  105,  but  not  when  the  arc  is 
controlled  by  a  rheostat,  choke  coil  or  ordinary 
current  saving  transformer. 

The  carbon  setting  as  illustrated  in  Fig.  105 
is  comparatively  easy  to  manipulate  and  the 
carbons  if  placed  at  the  same  angle  relative  to 
each  other  will  feed  uniformly,  but  there  are 
very  few  lamp  houses  which  are  large  enough 
to  permit  the  setting  of  the  carbons  in  that 
manner,  because  it  takes  a  very  deep  lamp  house 
to  accomodate  such  a  carbon  setting. 

In  our  next  Electrical  Talk  we  will  further 
discuss  the  alternating  current  electric  arc. 


Replying  to  the  inquiry  of  John  R.  Ware 
diagram  illustrating  the  correct  method  of  ; 
The  diagram  is  self-explanatory. 


of  Coney  Island,  N.  Y.,  we  herewith  reproduce  a 
scertaining  the  focal  length  of  a  condensing  lense. 
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THE  SHORT  TALK  MAN 

Discuises  Short  Sighted  Managers  and  Other 
Things 

By  Chicot. 

"Got  a  match?"  asked  The  Short  Talk  Man, 
as  he  slid  into  the  office. 

"What  do  you  want  it  for?"  demanded  Friend 
Benefactor  suspiciously.  The  last  time  the 
proffer  of  a  match  had  been  followed  by  a  re- 
quest for  a  cigar  to  go  with  it,  and  Friend  Bene- 
factor hated  to  bite  twice  on  the  same  hook. 

"What  do  I  want  of  it?"  asked  The  Short 
Talk  Man  innocently.  "I  want  to  light  a  cigar 
with  it.    That's  what  I  use  matches  for." 

As  he  spoke  he  produced  a  dark  brown  cy- 
linder. It  bore  every  mark  of  a  three  for  a 
dollar  and  Friend  Benefactor  marveled.  After 
he  got  it  lighted  to  his  satisfaction  The  Short 
Talk  Man  handed  over  its  fellow  to  Friend 
Benefactor. 

"Have  one,"  he  offered. 

Five  minutes  later  Friend  Benefactor  opened 
his  eyes  and  swore  softly  at  the  clerk  who  had 
wilted  his  collar  and  shirt  front  with  a  deluge 
of  ice  water. 

"You  fainted,"  explained  The  Short  Talk  Man. 
"I  always  buy  my  own  cigars  on  my  birthday. 
This  is  my  birthday." 

The  mystery  being  explained,  Friend  Bene- 
factor passed  over  a  couple  of  smokes  as  a 
birthday  present  and  The  Short  Talk  Man  looked 
pleased. 

"I  took  in  a  show  on  the  way  here,"  he  be- 
gan. "Leastwise  I  got  as  far  as  the  door  of  a 
place  where  1  know  the  manager,  but  he  held 
me  up  to  tell  me  his  troubles  and  I  didn't  see 
much  of  the  show. 

"He  was  sore  because  the  exchange  had  sent 
him  two  short  reels  with  a  piece  of  educational 
tied  on  to  make  full  measure.  He  cut  'em  off 
and  saved  seven  minutes  on  each  show  but  he 
was  so  full  of  talk  he  had  to  use  his  voice  and 
the  deaf  and  dumb  alphabet  to  get  it  all  out. 

"One  was  a  scenic  I  saw  once  and  wouldn't 
mind  seeing  again  and  another  was  a  scientific; 
some  of  that  microscope  stuff,  that  I  wanted  to 
see. 

"The  boob  that  owns  the  show  doesn't  like 
nothing  but  western  pictures  and  he  was  as 
sore  as  a  hen  that's  tried  to  hatch  out  a  hot 
brick.  He  was  sure  the  exchange  had  did  it 
to  him  on  purpose  and  he  wanted  to  slaughter 
them  all  except  the  switchboard  girl  that  kids 
him  over  the  telephone.  I  bet  if  he'd  had  a 
knife  and  full  permission  he'd  have  wore  it 
down  to  a  sliver  just  killing  people  because  he 
had  two  educationals. 

"I  asked  him  why  he  didn't  run  'em,  seein' 
as  he  had  'em,  and  he  near  choked  to  death 
tryin'  to  get  out  seven  minutes  talk  in  nine- 
teen seconds.  Then  he  told  it  slower  and  it 
looked  like  he  thought  he  was  going  to  go  bank- 
rupt if  he  put  on  anything  but  dramas. 

"He  spun  a  big  hank  of  yarn  about  the  people 
wanting  plays  and  going  to  school  in  the  school 
house  and  just  then  a  nice  looking  girl  pro- 
trudes out  of  the  exit  and  wants  to  know  where's 
the  microscope  stuff  that  goes  with  'Deadly 
Dick,  the  Deamon  of  Destruction.'  Boob  ex- 
plains that  he  cut  it  out  because  he  ain't  sore 
on  the  audience,  but  on  the  exchange,  and  she 
goes  up  the  street  after  telling  him  she  came 
in  to  see  the  microscope  stuff  again.  She  knew 
it  was  on  the  D.  D.  reel  and  she  wanted  to  see 
it  again. 

"Boob  looks  sour  and  says  something  about 
her  being  cracked  in  the  cranium  wantin'  to 
see  bugs  as  big  as  cats,  but  I  give  him  the  hoot. 
Just  because  he  don't  like  the  stuff  he  thinks 
no  one  else  should  and  yet  he  thinks  he's  a 
manager. 

"There's  lots  like  him,  Friend  B'enefactor. 
You  don't  see  no  grocers  refusing  to  keep  onions 
because  they  don't  eat  'em  themselves.  Never 
heard  of  a  butcher  passing  up  pork  because  he 
thought  people  shouldn't  like  it,  but  a  man 
runs  a  picture  show  and  thinks  that  people 
ought  to  like  what  he  likes  because  he  don't 
like  what  he  doesn't  and  perhaps  they  do. 

"It  sounds  like  a  joke  that  a  man  with  a 
show  should  cut  out  the  educational  just  be- 
cause he  thinks  it's  stupid  when  he  makes 
money  only  when  he  gives  the  people  what  they 
want,  but  there's  dozens  of  them  that  row  with 
the  exchange  for  a  week  over  a  300  foot  travel 
picture  when  perhaps  he  could  pull  business 
i£  he  ran  some  of  the  educational  stuff  for  the 
people  what  are  tired  of  dramas. 


THE  HONOR  OF  THE  FLAG 


A  Story  of  Life  on  the  Mexican  Border  During  the  Recent 
Insurrection,  Produced  by  the^G.  Melies  Co. 


AN  interesting  and  patriotic  picture  is  pro- 
duced by  The  Melies  Co.,  entitled  "The 
Honor  of  the  Flag."  The  story  deals  with 
persons  living  in  Texas  on  the  border  of  Mex- 
ico and  depicts  the  danger  of  those  people  dur- 
ing the  recent  insurrection  of  Mexicans.  The 
film  gives  the  actual  views  of  the  U.  S.  Army 
taken  during  its  encampment  there. 

Mary  and  her  mother  lived  at  the  X  X  Ranch 
in  Texas  which  was  separated  from  the  Mexi- 
can territory  only  by  the  Rio  Grande  River, 
which  resembles  more  a  canal   than  a  river. 


of  signaling  by  flags.  He  presented  her  with  a 
code  of  this  system  which  she  could  practice 
at  her  leisure.  Upon  their  return  they  found 
Jose,  insistent  upon  seeing  the  Mexican  girl, 
trying  to  enter  the  house,  but  they  would  not 
deliver  Juanita  to  him.  They  raised  the  Ameri- 
can flag  to  impress  upon  Jose  that  he  was  tres- 
passing American  soil,  but  instead  of  respect- 
ing this  emblem  the  Mexican  tried  to  tear  it 
down.     Mary,  however,  forced  him  to  retreat. 

Jose  rushed  to  his  men  and  hastily  returned 
to  storm  the  house  and  capture  his  girl.  The 
women  defended  the  place  nobly,  but  it  was  evi- 


SCENE  FROM   MELIES  RELEASE — "FOR  THE  HONOR  OF  THE  FLAG. 


While  out  riding,  Mary  one  day,  crossed  the 
stream  and  leisurely  cantered  among  the  woods 
of  Mexico  when  she  suddenly  heard  the  screams 
of  a  girl  in  distress.  She  quickly  located  the 
voice  and  found  Juanita,  a  beautiful  Mexican 
girl,  being  assaulted  by  Jose  who  insisted  upon 
forcing  his  love  upon  her.  Mary  ordered  Jose 
away  at  her  revolver's  point  and  took  the  thank- 
ful Juanita  home  with  her. 

Next  day  Mary  and  her  mother  visited  the 
camp  of  the  American  troops,  where  one  of 
the  officers  taught  Mary  the  Wig-Wag  system 


dent  that  without  more  aid  the  frame  building 
must  needs  fall.  At  this  juncture  Mary  remem- 
bered the  Wig-Wag.  She  climbed  to  the  roof 
and  with  a  handkerchief  tied  it  to  a  cane,  Wig- 
Wagged  the  American  camp  for  help.  The 
American  sentry  saw  the  signal  and  rushed  a 
number  of  Uncle  Sam's  boys  to  the  scene  and 
soon  put  the  desperadoes  to  flight.  Jose  was 
captured  and  in  the  presence  of  all,  was  forced 
to  salute  the  flag  he  had  once  insulted. 

"The  Honor  of  the  Flag"  will  be  released  June 
29. 


"I  know  a  man  what  hunts  up  the  travel  stuff. 
He  likes  to  see  what  the  rest  of  the  world  looks 
like  but  the  man  who  runs  the  show  closest  to 
home  cuts  out  the  travel  stuff  because  Fritz, 
who  works  at  the  end  of  the  bar  nearest  the 
door  in  the  place  on  the  corner,  thinks  it's  rot- 
ten. You  see  the  manager  guy  knows  Fritz 
and  he  doesn't  know  the  man  with  a  yin  for 
Yokohama.  That's  the  answer.  He  knows 
Fritz  and  if  he  gives  the  sort  of  show  that  Fritz 
likes  Fritz  will  drop  over  during  his  swing. 

"Fritz  ain't  paid  in  a  nickel  to  the  box  office 
since  the  place  was  open,  but  the  place  is  run 
for  Fritz — and  Sweeney — and  the  man  with 
money  and  an  educated  taste  can  go  hang. 

"That's  the  sort  of  show  salesman  what  gets 
the  whole  push  in  bad  with  the  boys  with  long 
hair  over  the  wheels  in  their  brain  bins.  He 
thinks  he  knows  how  to  manage  a  house  but 
he  ain't  running  one,  two,  three  with  the  man 
who  hands  out  a  smile  to  the  regular  patrons 
and  wants  to  know  how  they  liked  the  show 
and  why  they  didn't  if  they  didn't.  Get  the 
point?" 


"I  can  understand  that  some  managers  con- 
duct their  establishments  in  a  manner  that  too 
closely  approximates  their  personal  idiosyncra- 
cies  perhaps,"  agreed  Friend  Benefactor. 

"I  wouldn't  call  him  names  like  that,"  de- 
murred The  Short  Talk  Man,  as  he  headed  for 
the  door.  "But  the  fellow  what  runs  a  show 
to  suit  himself  finds  the  suit's  a  misfit." 

"The  box  office  is  the  true  criterion,"  agreed 
Friend  Benefactor. 

"This  ain't  the  Criterion  it's  the  Lyric  I  was 
talking  about,"  explained  The  Short  Talk  Man 
as  he  shut  the  door  on  the  outside. 


REVIVES  OLD  TITLE. 

The  management  of  the  Nickelet  Theatre,  at 
716  Hamilton  street,  Allentown,  Pa.,  also  con- 
ducted the  Victor  Theatre  until  the  latter  was 
forced  to  close  its  doors  to  make  room  for  the 
new  trust  company  building.  It  has  been  de- 
cided to  change  the  name  of  the  Nickelet  to 
the  Victor,  and  the  Victor  sign  now  proudly  oc- 
cupies the  position  of  the  discarded  Nickelet. 
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HUBBY'S  DAY  AT  HOME" 


A  Kalem  Comedy  with  Action- 
Two  Other  Good  Subjects 


THERE  has  been  a  lot  of  talk  about  hubby's 
day  of  rest  in  the  papers,  but  it  has 
been  left  for  the  Kalem  players  to  give 
adequate  visualization  to  the  subject.  All 
young  husbands  will  know,  and  many  old  hus- 
bands will  remember,  that  woefully  misnamed 
"day  of  rest."  With  the  young  husband  still 
floating  about  among  the  mysteries  of  home 
making  and  existing  upon  the  romance  of-  new 
experiences,  the  mockery  of  the  term  is  not 
so  apparent;  but  to  the  old  fellow  who  has  gone 
through  it  all,  who  has  declared  his  inde- 
pendence, a  holiday  at  home  is  a  thing  to  be 
avoided.  If  you  don't  believe  this  statement 
we  recommend  that  you  see  the  Kalem  picture, 
"Hubby's  Day  at  Home,"  and  then  forever  after 
hold  your  peace. 

In  this  particular  picture  Jack  Clark  takes 
the  part  of  Hubby  with  Miss  Agnes  Map?s  as 


and  a  card  announces  that  the  occupants  of  the 
house  have  gone  away  for  a  week.  This  does 
not  stop  them,  for  they  make  an  entrance 
through  the  window  and  find  hubby  and  wife 
commiserating  each  other.  Hubby  wants  to 
know  and  wifie  confesses  to  concealing  the  mes- 
sage, after  which  matters  are  properly  adjusted. 

Bits  of  comedy  business  strewn  thickly 
through  this  picture  furnish  plenty  of  laughs 
and  there  is  a  real  scream  in  the  rough  and 
tumble  fight  with  the  coal  man.  It  is  a  picture 
that  will  please. 

Another  Girl  Spy  Picture. 

"To  the  Aid  of  Stonewall  Jackson"  is  the 
title  of  another  of  the  Girl  Spy  pictures  in  which 
Miss  Gene  Gauntier  has  appeared  with  consid- 
erable success.  The  picture  opens  upon  the  in- 
terior of  a  Southern  home,  with  the  family  pass- 


The  gang  have  been  watching  the  operation 
and  decide  to  follow  Reckless.  The  trail  leads 
them  to  the  Palace  Restaurant  and  they  see 
him  lead  the  girl  away.  Still  following,  they 
finally  reach  the  office  of  the  justice  of  the 
peace,  where  they  arrive  in  time  to  witness  a 
ceremony  through  the  window. 

Reckless  and  his  bride  come  out  and  meet 
the  gang  face  to  face  just  outside.  Reckless 
takes  his  hat  off  to  them  and  then  calmly  feads 
his  bride  away,  whereupon  the  gang  falls  in  a 
faint.  Later  we  find  Reckless  and  his  wife  by 
their  own  fireside,  a  picture  of  happiness,  while 
the  gang  appear  outside  and  slip  a  package 
through  the  window.  The  wife  discovers  it  and 
unwraps  a  box  of  cigars  and,  although  she  has 
broken  Reckless  of  the  habit  of  smoking,  she 
hands  him  a  cigar  and  lights  it  for  him  as  he 
puffs  in  contentment. 

STILL  THEY  COME. 
A  sale  of  West  End  property  in  St.  Louis  to 
the  Park  View  Amusement  Company  means 
another  moving  picture  show  in  the  extreme 
western  portion  of  the  city.  The  Delham  In- 
vestment Company  transferred  to  the  amuse- 
ment corporation  150  feet  on  Delmar  west  of 
Hamilton  avenue  for  $13,000. 


SCENE  FROM  KALEM  RELEASE— "TO  THE  AID  OF  STONEWALL  JACKSON." 


SCENE   FROM   KALEM   RELEASE — "RECKLESS   REDDY  REFORMS." 


Wifie.  Hubby  tells  wifie  that  he  will  stay  at 
home  to-morrow  for  a  much  needed  rest  and 
then  goes  to  his  daily  labors.  About  the  same 
time  a  country  cousin  takes  a  notion  to  go  to 
town  to  visit  his  friends  and  wires  hubby  to 
that  effect.  Wifie  gets  the  message  and  de- 
cides that  the  country  cousin  shall  not  spoil  her 
husband's  holiday,  so  she  conceals  the  message 
and  plans  a  flank  movement  that  is  a  wonder. 
The  servants  are  called  in  and  told  that  they 
may  have  the  next  day  off,  with  the  use  of  the 
automobile.    This  is  the  starter. 

Next  day  things  commence.  Hubby  gets  up 
to  find  wifie  prostrated  with  a  headache,  the 
servants  gone  and  everything  in  the  air.  To 
make  matters  worse  wifie  has  a  list  of  a  few 
things  she  wants  hubby  to  do — mow  the  lawn, 
pound  the  carpet,  etc.,  etc.  With  all  the  en- 
thusiasm of  youth  he  gets  busy.  While  mowing 
the  lawn  the  milkman  appears  and  dumps  a 
couple  of  bottles  of  milk  into  hubby's  arms,  re- 
fusing to  deliver  them  at  the  house.  Hubby 
gets  into  a  quarrel  with  the  man  without  suc- 
cess. Then  he  has  trouble  with  the  ice  man. 
Finally  the  coal  man  comes  along  and  hubby, 
in  the  coal  bin,  is  deluged  with  coal  dust.  He 
emerges  from  the  cellar  with  blood  in  his  eye 
and  engages  in  a  real  rough  and  tumble  fight 
with  the  coal  man,  from  which  wifie  rescues 
him  in  a  much  damaged  condition  and  puts  him 
to  bed. 

While  all  this  is  going  on  we  catch  glimpses 
now  and  then  of  the  good  time  the  servants  are 
having  at  Coney  Island,  where  they  went  to 
spend  their  day  of  rest. 

Shortly  after  the  encounter  between  hubby 
and  the  coal  man  the  country  cousin  with  his 
wife  and  daughter  arrive.     The  door  is  locked 


ing  a  quiet  evening  about  their  fireside.  The 
peaceful  scene  is  suddenly  interrupted  by  the 
arrival  of  a  Northern  general  and  his  staff,  who 
take  possession.  As  it  happens  they  have  made 
the  home  of  the  girl  spy  their  headquarters,  she 
proceeds  at  once  to  discover  anything  that  will 
be  of  use  to  the  other  side. 

The  officers  hold  a  council  of  war  and  decide 
to  attack  the  army  of  Stonewall  Jackson,  which 
is  camped  nearby,  in  the  morning.  The  girl 
spy  overhears  these  plans  and  at  once  sets  out 
to  inform  General  Jackson.  She  has  a  narrow 
escape  from  capture,  but  manages  to  fool  her 
pursuers  and  get  the  message  to  the  Southern 
general,  who  plans  to  anticipate  the  movements 
of  his  adversary  by  attacking  his  forces  at  once. 
The  closing  scene  shows  the  girl  spy  watching 
the  battle  from  a  distance. 

A  Cowboy's  Love  Affair. 

Under  the  title  "Reckless  Reddy  Reforms" 
the  California  Kalem  players  have  produced  a 
very  good  comedy  drama  upon  the  love  affair 
of  a  eowpuncher.  Beginning  with  the  usual 
payday  excursion  to  the  nearest  town,  led  by 
Reckless  Reddy,  the  cowboys  make  things  lively 
according  to  the  traditions  of  their  kind.  As 
they  cavort  (cowboys  always  cavort)  about  the 
town  Reckless  sets  eyes  upon  handsome 
Patricia  Muggins,  the  new  waitress  at  the  Pal- 
ace Restaurant,  and  proceeds  at  once  to  make 
a  better  acquaintance.  Evidently  it  is  a  case  of 
love  at  first  sight;  at  any  rate  Reckless  becomes 
deeply  infatuated  and  quits  drinking  and  smok- 
ing, to  the  astonishment  of  the  rest  of  the  out- 
fit. Occasionally  he  sneaks  to  town  upon 
mysterious  errands  and  finally  he  "dolls"  him- 
self up  in  brand  new  togs  and  rides  away. 


CLEVELAND  OPERATORS  PROTEST. 

Claiming  that  the  atmosphere  in  the  machine 
booths  of  motion  picture  theaters  is  conducive 
to  disease  of  the  lungs,  S.  M.  Hulbert  and  A.  J. 
Lukachie,  representing  local  160,  Moving  Pic- 
ture and  Projecting  Machine  Operators  Union, 
I.  A.  T.  S.  E.,  of  Cleveland,  appeared  before  the 
board  of  health  yesterday  with  recommendations 
for  an  ordinance,  they  believe,  will  materially 
improve  present  conditions. 

It  is  claimed  that  all  precautions  in  motion 
picture  houses  thus  far  have  been  taken  with  a 
view  to  the  safety  of  the  audiences  only.  The 
union  now  desires  that  similar  precautions  be 
taken  regarding  the  machine  operators. 

In  their  communication,  Hulbert  and  Luka- 
chie pointed  out  that  the  foul  air  of  the  theatre 
rises  naturally  to  the  confining  walls  of  the  ma- 
chine booth  and,  because  of  the  lack  of  proper 
ventilation,  is  held  there  and  inhaled  by  the  op- 
erator. They  stated  that  during  the  last  two 
years,  four  operators  have  died  from  tuberculo- 
sis. 


FOUR  IN  THREE. 

C.  J.  Vion,  for  some  years  one  of  the  publicity 
staff  of  the  Cohan  and  Harris  enterprises,  is 
going  to  run  a  string  of  photoplay  theatres  this 
summer  and  try  out  some  small  towns.  He  will 
give  performances  on  Wednesday  and  Saturday 
of  each  week  at  Monroe,  N.  Y.,  and  the  Wed- 
nesday reels  will  be  shown  on  Thursdays  at  Cen- 
tre Valley  and  on  Fridays  at  Highland  Mills. 
Mr.  Vion  is  a  brother  of  Joseph  F.  Vion  of  the 
New  Canaan  Opera  House,  and  has  learned  the 
points  of  the  small  town  game.  He  will  use 
the  licensed  product  and  Powers  machines. 
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CHICAGO  LETTER 

By    James    S  McQuade 


THE  Sunday  picture  theatre  it  appears,  is 
not  favored  by  church  goers  in  several 
sectons  of  the  country.  In  what  measure 
exhibitors  in  such  sections  are  responsible  for 
this  opposition  it  is  hard  to  say.  Sunday  pro- 
grams of  sacred  subjects,  travelogues,  literary 
subjects,  etc.,  could  not  be  reasonably  objected 
to,  even  by  those  good  people  who  believe  in 
preserving  an  austere  countenance  throughout 
the  Sabbath. 

If  the  Sunday  programs  have  differed  not  at 
all  from  those  of  other  days,  then  an  oversight 
has  been  made  by  exhibitors  in  said  sections. 
A  becoming  respect  for  the  opinions  and  views 
of  others,  even  if  they  be  opponents,  tends  to 
create  a  corresponding  respect  for  our  side  of 
a  question.  Intolerance  on  the  one  side  and  a 
headstrong  lack  of  tact  on  the  other  inevitably 
leads  to  conflict.  The  respectability  attached 
to  church  going  is  a  mighty  big  force  to  con- 
tend with,  and  Sunday  picture  theatres  must 
offer  programs  and  surroundings  that  will  not 
shock  church-going  respectability. 

The  church  and  the  properly  conducted  Sun- 
day picture  theatre  can  work  hand  in  hand  for 
the  social  uplift.  Let  us  have,  therefore,  prop- 
erly conducted  Sunday  picture  theatres. 

Essanay's   Western  Producer  Complimented. 

Producer  Anderson,  of  Essanay's  western 
company,  received  the  following  letter  recently 
from  a  prominent  clergyman  in  Santa  Monica, 
California: 

"I  am  grateful  to  you  for  the  letter  sent  in 
reply  to  my  inquiry,  through  your  secretary, 
Mr.  O'Brien.  I  thought  I  had  guessed  correctly, 
but  the  thing  that  most  interests  me  in  the 
whole  matter  is  that  I  have  long  wanted  to 
see  the  original  of  that  famil.ar  face  and  charac- 
ter so  often  seen  on  the  screens.  Of  course 
this  is  a  forced  confession  that  I  frequently 
attend  moving  picture  shows  especially  where 
good  fresh  pictures  are  shown. 

"While  I  am  a  'man  of  the  cloth'  I  have  not 
yet  developed  that  extreme  degree  of  piety  which 
spurns  art  and  artists  simply  on  the  grounds 
that  it  is  not  churchy.  Right  here  I  would  like 
to  say  that  I  have  seen  you  in  many  a  different 
role,  but  always  in  the  character  of  the  noble, 
the  brave  and  the  true.  Your  acting  has  very 
forcibly  demonstrated  the  possibility  of  awaken- 
ing the  good,  the  beautiful  and  the  true  in  the 
roughest  and  most  depraved  of  mortals.  In 
this  way  you  have  preached  more  sermons  more 
effectively  than  many  of  the  narrow  visioned 
gentlemen  of  the  cloth  who  make  weak  apolo- 
gies for  their  own  weakness  by  slinging  mud 
on  actors  and  acting. 

"From  now  on  I  shall  take  keener  interest 
in  your  films  and  especially  in  the  pictures  in 
which  you  appear. 

"Another  pleasant  surprise  is  the  fact  that 
you  are  here  in  Santa  Monica  where  I  live  and 
have  pastored  a  small  struggling  church  for 
nearly  three  years.  You  are  invited  to  attend 
some  time.    Yours,  etc." 

Manager   Powel]   Sells  Ideal  in  Kokoino. 

A.  Powell,  the  energetic  owner  and  manager 
of  the  Ideal  theatre,  Kokomo,  Ind.,  has  sold 
that  house  and  is  looking  out  for  another  pic- 
ture theatre  in  a  town  where  Sunday  perform- 
ances are  permitted.  His  advertisement  ap- 
pears elsewhere  in  this  issue. 

The  Kokomo  Tribune  in  a  recent  issue  had 
the  following  paragraph: 

"Adolpli  Powell  founder  and  owner  of  the 
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Irleal  theatre,  ann< 
to  Mrs.  Gibsy  Lilla 
session  July  I.  M 
purchase  money  t< 
of  the  Kokomo  Ns 
liver  it  to  Powell  when  the  latter  turns  over 
the  keys  to  the  theatre.  It  is  understood  the 
theatre  will  bring  Mr.  Powell  about  $6,600  and 
$20.00  a  month  for  the  lease  he  holds  on  the 
build  ng  and  which  has  six  years  yet  to  run. 
The  Ideal  has  been  in  operation  for  two  years 
and  has  always  been  a  popular  place  with  local 
picture  show  patrons.  Mr.  Powell  has  striven 
at  all  times  to  give  his  audience  the.  latest  and 
best  the  market  afforded  in  picture  films,  and 
as  a  result  of  this  policy  he  has  had  a  prosperous 
business.     He  has  made  no  announcement  as 


to  what  he  will  do  after  his  retirement  from 
the  show  business." 

A  Correction  by  K.  W.  Linn. 
Mr.  K.  W.  Linn,  special  representative  of 
Pathe  Freres,  has  requested  me  to  make  some 
corrections  in  the  interview  with  him,  as  it 
appeared  in  my  Chicago  Letter,  in  the  issue  of 
June  10.  By  a  typographical  error  the  word 
"exclusively"  was  made  to  do  duty  for  "exten- 
sively," in  the  reference  made  to  the  Pathe  Pro- 
fessional machine.  In  the  passage  that  refers 
to  Mr.  Tredick  of  Seattle,  Mr.  Linn  desires  to 
explain  that  his  meaning  would  have  been  bet- 
ter expressed  had  the  words  read  "one  of  the 
most  carefully  thought  out,  etc."  rather  than 
"the  most  carefully  thought  out,  etc."  Mr. 
Linn  was  so  courteously  received  everywhere 
by  exchange  managers  that  he  considers  it 
necessary  to  make  this  correction. 

Chicago  Film  Brevities. 
Geo.  H.  Hines  of  the  Lyda  theatre,  was  seen 
last  week  and  was  enthusiastic  over  the  fact 
that  his  pretty  house  is  now  on  a  paying  basis, 
pictures  having  brought  the  balance  to  the  right 
side  of  the  ledger.  The  Lyda  is  well  ventilated, 
raid  patrons  during  the  last  few  days  of  hot 
weather  have  re-christened  it.  It  is  now  known 
as  the  Ice  Palace.  It  is  a  delightful  change  to 
find  the  thermometer  at  68°  in  the  Lyda  when 
you  just  come  in  from  the  sidewalk  where  it 
registers  95.° 

C.  C.  Pyle,  assistant  to  manager  F.  C.  Aiken, 
of  the  G.  F.  Co.'s  office  17-19  S.  Wabash  Ave., 
visited  Marinette,  Oconto,  and  Appleton,  all  in 
Wisconsin,  and  Menominee,  Michigan,  June  9 
and  10.  Mr.  Pyle  states  that  the  picture  busi- 
ness is  very  fair  in  all  these  towns.  The  houses 
will  be  run  all  through  the  summer. 

C.  C.  Pyle  had  a  letter  recently  from  his 
sister,  in  Santa  Rosa,  Cal.,  where  she  is  taking 
an  outing.  This  lady  states  that  the  fish  are 
so  vicious  out  there,  the  fishermen  stand  behind 
trees  while  baiting  their  hooks. 

P.  J.  Shrader  and  H.  W.  Mount,  of  this  city- 
opened  their  Garden  airdome,  on  Argyle  and 
Evanston  ave.,  Wednesday,  June  14.  The  Gar- 
den seats  about  1,200  people.  An  ice  cream 
parlor  is  run  in  connection,  the  tables  at  which 
the  ice  cream  is  served  being  placed  on  the  sides 
of  the  airdome. 

W.  R.  Kerchival,  of  the  White  theatre,  Sheri- 
dan, Ind.,  called  at  the  office  of  the  G.  F.  Co., 
117  N.  Dearborn  St.  last  week.  He  has  closed 
his  house  on  account  of  the  hot  weather,  and 
will  reopen  it  September  1. 

A.  W.  Parker  and  wife,  of  the  Photoplay 
theatre,  Pontiac,  111.,  visited  the  office  of  the 
G.  F.  Co.,  117  N.  Dearborn  St.,  last  week  and 
arranged  for  a  four  day  service  during  the  hot 
weather.  Tuesdays  and  Fridays  are  band  con- 
cert nights  in  Pontiac. 

Chas.  E.  James,  of  the  Princess  theatre,  Nor- 
way, Mich.,  opened  a  new  house  at  Manistique, 
Mich,  on  June  9.  He  opened  to  fine  business. 
Manager  James  gets  his  film  service  from  the 
G.  F.  Co.'s  office  at  435  N.  Clark. 

Mr.  Raymond,  of  Raymond  &  Grey,  owners 
of  the  Grand  Opera  House,  Tomahawk.Wis., 
visited  the  office  of  the  G.  F.  Co.,  435  N.  Clark 
St.  last  week  and  arranged  for  advance  book- 
ings. The  Grand  Opera  House  will  run  all  sum- 
mer. 

Maurice  M.  Shay,  proprietor  and  manager  of 
the  Senate  theatre,  7  63  W.  Madison  St.,  called 
at  the  office  of  The  Film  Index  last  week.  He 
reports  very  fair  business,  notwithstanding  the 
hot  spell.  The  Senate  is  one  of  the  handsomest 
little  theatres  in  the  city  and  $7,000  was  recent- 
ly spent  in  remodeling  it.  The  Senate  can  boast 
of  a  fine  class  of  patrons. 

Manager  Klene  of  the  Arc  theatre,  La  Fayette, 
Ind.,  was  in  the  city  last  week  and  secured  the 
Essanay  International  Auto  Race  films  for  June 
13  and  14.  Manager  Klene  has  since  informed 
me  that  he  played  to  capacity  business  on  both 
days.  The  films  were  cleverly  announced  in 
advance,  in  the  local  press.  There  was  an  In- 
ternational aviation  meet  at  La  Fayette  on  June 
13,  which  contributed  largely  to  manager 
Klene's  success. 

Tom  Nash,  the  popular  superintendent  of  the 
Selig  Polyscope  plant,  left  last  Monday  on  a 
fishing  trip.    He  will  be  gone  about  a  week. 


Tom  Pearsons,  of  the  Selig  forces,  left  Chicago 
last  week  on  an  extended  trip  through  the  east. 
His  first  stop  will  be  at  Akron,  O.,  where  he 
will  secure  the  first  of  a  series  of  educational 
pictures  dealing  with  the  bee  industry. 

Wm.  H.  Bell,  manager  of  the  G.  F.  Co.'s 
office,  435  N.  Clark  St.,  visited  Grand  Haven, 
Grand  Rapids  and  Muskegon,  Mich.,  one  day 
last  week.  The  Grand  Haven  exhibitors  expect 
very  fine  business  throughout  the  summer,  as 
quite  a  number  of  Chicago,  St.  Louis  and  South- 
ern families  make  their  summer  homes  in  the 
numerous  resorts  nearby.  Manager  Bell  found 
the  motion  picture  business  in  Grand  Rapids  in 
a  flourishing  condition  generally.  Carl  Ray, 
who  operates  the  Lyric,  Amuse  and  Elite  thea- 
tres at  Muskegon,  Mich.,  is  delighted  with  his 
present  business,  and  has  high  hopes  for  the 
summer  prospects. 


CHARLES  H.  THOMAS 

"The  Man  Who  Made  the  Town  Go  Dry" 

A  unique  compliment  was  paid  to  the  ability 
of  a  motion  picture  recently  when  upon  the  final 
count  of  the  votes  in  Bath,  N."  Y.,  it  was  found 
that  the  "drys"  had  defeated  the  "wets"  and 
that  the  county  seat  of  Steuben  would  be  with- 
out license  for  at  least  two  years. 

Many  of  the  "wets"  claim  the  direct  result 
was  caused  by  Charles  H.  Thomas  of  the  Gem 


:heatre,  who  lectured  such  pictures  as  "What 


CHARLES  H.  THOMAS. 

Drink  Did,"  "The  Drunkard's-  Reformation, " 
"Where  Is  My  Wandering  Boy  To-night?"  "The 
Curse  of  Drink,"  "The  Curse  of  the  Red  Man," 
etc. 

Mr.  Thomas  has  lectured  pictures  all  over 
southern  New  York  and  has  a  host  of  friends, 
so  he  is  not  worrying  even  if  his  "wet"  brothers 
fail  to  send  him  invitations  to  their  next  social 
function. 


NOT  FAR  FROM  NEW  YORK. 

The  lot  at  the  corner  of  Broadway  and  Church 
street,  Nyack,  N.  Y.,  has  been  leased  to  the  Kean 
Amusement  Company  for  a  term  of  five  years 
and  work  will  soon  be  started  on  the  erection  of 
a  one-story  theatre  building.  The  company  will 
give  motion  picture  shows,  vaudeville  and  plays 
at  popular  prices. 


ODD  SITUATION  IN  ST.  PAUL. 

If  all  sections  of  the  St.  Paul  building  code 
referring  to  the  use  of  motion  picture  machines 
in  theatres  were  enforced  not  only  would  all  mo- 
tion picture  theatres  have  to  suspend  business, 
but  many  of  the  regular  playhouses  would  have 
to  eliminate  the  use  of  such  machines.  This  dis- 
covery was  made  yesterday  by  the  special  com- 
mittee named  several  weeks  ago  to  investigate 
motion  picture  theaters  in  St.  Paul. 

The  code  provides  motion  picture  machines 
must  be  located  in  the  end  of  the  theatre  far- 
thest from  the  street,  and  it  is  said  few  of  the  lo- 
cal houses  comply  with  this  requirement.  The 
code  further  provides  no  scenery  can  be  used  in 
a  theatre  where  motion  pictures  are  shown.  This 
provision  would  close  vaudeville  houses  in  the 
city  if  enforced,  or  would  force  them  to  eliminate 
motion  pictures  in  their  programs. 
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"An  Oasis  in  the  Sahara  Desert" 

An  Educational  Release  by  George  Kleine 


JAS.  S.  McQUADE 


GEORGE  Kleine  will  release  on  July  1,  a 
picturesque  and  instructive  educational  film 
by  Gaumont,  entitled  "An  Oasis  in  the  Sa- 
hara Desert."  I  had  great  pleasure  in  viewing  this 
film  not  only  for  the  beauty  and  novelty  of  the 
pictures,  but  for  the  new,  and  more  correct  im- 
pressions, I  received  of  the  "Great  Desert"  and 
of  the  spots  of  verdure  here  and  there  on  its 
burning,  arid  surface. 

I  must  confess  that  my  conception  of  an 
oasis,  as  gained  from  geographical  books  years 


MAKING  POTTERIES. 

ago,  was  rudely  shattered  by  this  Gaumont 
film.  I  was  not  prepared  for  the  extensive  and 
varied  vistas  of  palms,  shrubberies,  lakes,  flow- 
ing streams  and  tumbling  cascades  revealed; 
nor  for  the  solid  wal's  that  appeared  in  one 
place,  on  the  edge  of  the  desert.  Like  a  great 
many  others  I  had  thought  of  the  oasis  as  a  mere 
place  of  encampment,  for  a  night  or  so,  of  the 
great  caravans  traveling  over  the  desert,  a  stop- 
ping place,  small  in  extent,  where  water  and 
rest  could  he  had  for  man  and  beast  to  fit  them 
for  the  trying  journey  of  the  morrow  and  the 
days  afterward.  The  pictures  showed  me  that 
on  some  of  these  oases,  wandering  Bedouin 
tribes  make  their  homes  during  the  season  when 
the  date  palm  yields  its  treasure.  It  shows  the 
manner  of  gathering  the  dates  by  the  men  of 
the  tribe,  while  the  women  are  engaged  in  their 
domestic  and  industrial  pursuits — the  making 
of  pottery  and  the  weaving  of  cloth  forming  the 
most  striking  of  the  latter. 


SUNLIGHT    AND  SHADOW. 


I  was  impressed  by  the  fact  that  asses  are 
extensively  used  as  beasts  of  burden,  sharing 
with  the  camel — the  "ship  of  the  desert" — the 
hardships  of  travel,  and  the  work  of  the  day 
during  the  season  of  encampment.  Nor  did  the 
dwelling  places  of  the  Bedouins  fail  to  excite 
interest.  In  low,  flat-roofed  huts,  huddled  to- 
gether, these  desert  wanderers  make  their 
homes.  The  roofs  are  covered  with  a  material 
that  looks  like  canvas,  on  which  boughs  of  the 
date  palm  are  spread  to  obstruct  the  terrific 
heat  rays  of  the  overhead  sun. 

During  the  exhibition  of  this  film  the  ques- 


tion must  surely  come  to  all  thinking  minds, 
"Whence  does  the  oasis  derive  its  springs  and 
streams  and  moisture?"  Certainly  not  from 
the  clouds,  for  there  is  no  rain.  Evidently 
since  it  cannot  come  from  above  the  surface, 
the  moisture  must  come  from  beneath.  The 
rivers  running  from  the  chain  of  the  Atlas  moun- 
tains, north  of  the  Sahara,  lose  nearly  all  their 
water  shortly  after  striking  the  desert.  This 
water  afterwards  collects  in  subterranean 
basins  or  flows  in  underground  channels;  and, 
since  the  surface  of  the  Sahara  is  dotted  with 
oases,  these  subterranean  streams  and  basins 
must  abound  throughout  the  undersurface,  their 
supply  coming  from  sources  at  present  unknown. 

Since  the  exploding  of  the  theory  that  the 
Sahara  was  originally  the  bed  of  a  great  sea,  it 
is  explained  that  its  denudation  is  attributable 
to  the  action  ot  fresh  water  and  atmospheric 
agencies.  This  article  forbids  a  discussion  of 
the  subject,  but  the  reader  is  reminded  that 


THE  EDGE  OF  THE  DESERT. 


just  as  his  former  impression  of  the  oasis  may 
have  been  wrong,  so  his  conception  of  the  Sahara 
may  be  wrong.  It  is  not  by  any  means  a  great 
plain  with  interminable,  wave-like  mounds  of 
sand.  It  is  a  region  of  the  most  varied  surface 
and  physical  features,  ranging  in  height  from 
100  feet  below  to  8,000  feet,  (in  some  places) 
above  sea  level.  Sand  dunes  and  oases  com- 
prise about  one-ninth  or  one-tenth  of  its  area, 
the  remainder  containing  rocky  plateaus,  vast 
tracts  of  loose  stones  and  pebbles,  and  ranges 
of  hills  of  very  widely  differing  type,  with  valleys 
through  which  at  one  time  abundant  water 
courses  flowed.  This  great  dead  region  is  near- 
ly as  large  as  the  whole  of  Europe  and  yet, 
dead  and  unforbidding  as  it  is,  it  is  the  home  of 
2,500,000  people. 

It  requires,  therefore,  no  stretch  of  the  imagi- 


A  GROUP  OF  NATIVES. 


nation  to  expect  widespread  interest  in  the  re- 
lease of  the  Kleine  picture  that  reveals,  to  the 
life,  people  and  things  as  they  are  on  one  of 
the  fertile  spots  in  the  region  of  the  "singing 
sands."  The  village  of  Gabes,  on  the  oasis  pic- 
tured, is  in  Tunis,  in  northern  Africa.  The 


northern  zone  of  the  Sahara  is  known  as  the 
sand  dune  region,  where  the  fierce  simoon  acts 
on  the  sands  as  a  storm  does  on  the  sea. 

The  pictures  open  with  a  view  on  the  borders 
of  the  oasis,  where  straggling  and  stunted  palms 
are  seen.  Soon  a  few  asses  and  their  drivers 
break  on  the  vision  and  the  palm  trees  become 
more  numerous  and  lofty.  Next  the  village  is 
approached,  with  its  picturesque  crowd  of 
women  and  children. 

Passing  these,  we  behold  groves  of  stately 
date  palms,  affording  refreshing  shade,  and  a 
delightful  relief  to  the  eye.    Sparkling  cascade, 


AMONG  THE  CAMELS. 


stream  and  lake  follow  in  quick  succession.  We 
note  the  utter  dependence  of  the  Bedouin  on 
the  date  palm  for  existence.  The  date  forms 
his  main  food  and  staple  of  exchange,  while  its 
seed,  when  ground,  sustains  the  camel.  From 
its  wood  the  Bedouin  builds  the  walls  of  his 
hut  and  with  its  leaves  he  shelters  himself  from 
the  sun.  The  pictures  show  that  even  a  bridge 
is  made  out  of  a  single  palm  tree.  The  gather- 
ing of  dates  during  the  ripe  season  is  effectively 
shown. 

The  scenes  showing  the  women  making  pot- 
tery and  engaged  in  weaving  cloth  are  especi- 
ally instructive.  Following  these  is  the  comedy 
scene  of  the  film — that  which  shows  the  street 
barber  shaving  the  head  of  a  customer.  Note 
the  skill  with  which  he  makes  the  hair  fly,  with- 
out the  use  of  lather,  and  his  fine  sense  of  econ- 
omy, as  shown  by  his  using  the  inside  of  his 
left  forearm  as  a  razor  strop. 


THE  VILLAGE  OF  GABES. 


Next  we  visit  a  herd  of  camels,  witness  an 
interesting  ceremony  at  a  Bedouin  wedding  and 
finally  watch  the  departure  from  the  oasis. 

"An  Oasis  in  the  Sahara  Desert"  is  600  feet 
in  length.    It  is  finely  tinted." 


BRANFORI)  IX  LINE. 

Branford  has  fallen  into  line  in  the  moving 
picture  venture  and  a  new  building  has  been 
put  up  for  this  purpose,  and  Wassiet,  of  Bridge- 
port, will  open  the  house. 


PICTURES  AND  A  BARBECUE. 

Agar's  Park,  Luckhaven,  Pa.,  was  formally 
opened  for  the  season  on  Memorial  Day  with 
dancing,  a  moving  picture  show  and  barbecued 
ox.  The  ox  was  roasted,  but  the  pictures  were 
not. 
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FIRST  EDISON  HISTORICAL 

'The  Minute  Man"  Is  An  Earnest  of  Good  Things  To 
Come.    An  O.  Henry  Comedy 


THAT  historical  subjects  can  tell  an  interest- 
ing story  and  still  adhere  rigidly  to  facts 
is  shown  in  the  Edison  release,  "The  Star 
Spangled  Banner"  and  again  in  their  first  of- 
ficial historical  subject,  "The  Minute  Man" 
which  is  scheduled  to  be  released  early  in  July. 
"The  Star  Spangled  Banner"  was  the  Fourth  of 
July  release  and  was  not  counted  as  a  part  of 
the  historical  series,  possibly  because  it  is  some 
thirty  five  years  later  in  point  of  period. 

The  historical  series  is  supposed  to  follow 
American  History  in  chronological  order  and 
"The  Minute  Man"  tells  the  story  of  the  Battle 
of  Lexington,  which  antedated  the  Declaration 
of  Independence  by  more  than  a  year.  Paul 
Revere's  famous  ride  has  been  filmed  before 
and  this  release  deals  with  the  Minute  men  anu 
their  organization  and  does  not  bring  in  Revere. 


British  officer.  All  acquit  themselves  with 
credit;  indeed  it  appears  as  though  all  the  play- 
ers shared  the  eagerness  of  the  directors  to 
make  this  a  notable  production. 

A  Pleasant  O.  Henry  Comedy. 

Lovers  of  the  writings  of  the  late  O.  Henry 
— and  they  are  many — will  welcome  the  visual- 
ization of  "The  Whirligig  of  Fate"  under  the 
title  of  "The  Trapper's  Five  Dollar  Bill."  The 
story  is  characteristically  whimsical  and  it  loses 
nothing  in  the  telling  in  action.  It  is  to  be 
hoped  that  others  will  follow. 

The  trapper  (Edward  O'Connor)  sells  a  skin 
to  a  stranger  (Robert  Conness)  for  $5  and  his 
better  half  puts  in  a  claim  for  the  five.  She  needs 
the  money  for  shoes,  as  she  abundantly  demon- 
strates, but  the  Trapper  wants  the  money  for 


Several  companies  are  seen  in  different  feats, 
the  most  interesting  being  a  fancy  drill  in  which 
the  evolutions  are  fascinating.  One  manoeuver 
is  wheeling  in  sections  of  fours  two  sections 
uniting  and  these  eights  forming  sixteens  un- 
til the  company  is  wheeling  in  a  line  as  true  as 
though  marked  by  a  straight-edge.  Some  of 
the  fancy  evolutions,  such  as  side  stepping  and 
backing  up  excell  the  work  of  any  Wild  West 
show  and  one  regrets  the  closing  of  the  film. 

Other  companies  show  the  single  riding,  both 
the  Roman  two  and  three  horse  standing  jumps, 
the  Cossack  style,  cowboy  tricks  and  the  vault- 
ing which  is  original  with  the  United  States 
troops.  Some  of  the  feats  suggest  trick  films  in 
the  quickness  of  their  accomplishment,  and  all 
the  riding  is  clean  and  clever.  In  addition  to 
its  distinctively  educational  value,  the  film  is 
interesting  in  every  inch,  for  the  man  does  not 
live  who  is  not  stirred  by  good  horsemanship. 


MINNEAPOLIS  IN  LINE. 

A  matter  that  presented  a  new  use  for  parks 
was  the  communication  from  the  Joint  Improve- 
ment Association,  asking  that  the  park  board 
provide  motion  picture  shows  free  was  given  for 
the  work  already  done  in    establishing  play- 


Si'KXK  I'R'iM    KDISO.N  RKLKASK  -"THE  MINITK  MAN. 


SCENE    FROM    EDISON    RELASE — "THE  TRAPPER'S  FIVE  DOLLAR  BILL. 


A  colonial  family  is  shown  at  the  morning 
meal.  The  men  rise  and  go  to  their  work  in 
the  field,  leaving  the  old  grandfather  mending 
a  bit  of  harness.  It  is  the  morning  of  April 
29,  1775,  and  as  they  guide  their  plough  along 
the  furrow  a  horseman  rides  up  to  warn  them 
of  the  coming  of  the  red  coats.  They  leave  the 
plough  in  the  field,  like  Cincinnatus  of  old,  and 
ride  the  horses  to  the  house  where  they  get 
their  guns.  The  old  man,  fired  by  patriotic 
ardor,  insists  upon  going  with  them  and  he  and 
his  grandson  form  a  part  of  the  trio  of  the  fife 
and  drum  corps  immortalized  in  "The  Spirit  of 
'76." 

The  muster  takes  place  on  Concord  common, 
in  a  finely  staged  scene,  the  British  are  put  to 
flight  at  North  Bridge  with  a  running  fire  along 
the  line  of  retreat,  and  the  little  daughter  of 
the  patriot  family  crosses  the  line  of  fire.  She 
is  rescued  by  a  British  officer,  earlier  seen  to  be 
at  least  tolerant  of  the  patriot  cause. 

He  staggers  with  her  to  the  house  and  his 
wound  is  cared  for  by  the  patriot's  wife,  who 
conceals  the  fact  of  his  presence  in  the  house 
from  her  husband,  fearful  lest  the  knowledge 
cause  further  bloodshed.  But  the  officer's  hat 
has  betrayed  him  and  the  two  men  come  face 
to  face,  a  tragedy  being  averted  by  the  wife  who 
tells  the  story  of  the  rescue. 

The  situations  are  well  handled  to  gain  dra- 
matic value,  but  the  facts  are  in  no  wise  dis- 
torted to  win  the  human  interest,  and  the  stag- 
ing is  admirably  done  throughout.  The  battle 
scenes  are  convincing  and  throughout  there  is 
not  a  jarring  note. 

Charles  Ogle  plays  the  Minute  Man  with  Wil- 
liam West  as  his  father  and  Edwin  Clarke  as 
his  son.  The  wife  is  Mirian  Nesbitt  and  the 
child  Edna  May  Weick.     Guy  Coombs  is  the 


himself  and  there  is  a  row  which  ends  in  their 
climbing  into  the  ox  cart  and  rumbling  off  to 
the  Justice  of  the  Peace  (Robert  Brower). 

The  dispenser  of  Justice  demands  $5  as  his 
fee  for  a  divorce  and  when  the  bone  of  conten- 
tion is  passed  over  and  has  found  lodgement  in 
the  judicial  pocket  there  is  a  demand  for  ali- 
mony which  the  justice  sustains.  The  Trapper 
promises  to  bring  the  money  in  the  morning, 
and  with  that  understanding  the  divorce  is  held 
up.  That  night  the  trapper  holds  up  the  Justice 
and  gets  back  the  five.  It  looks  familiar  to  the 
Justice  when  it  turns  up  in  the  morning  as  the 
alimony,  but  he  pays  it  over  to  the  woman  and 
grants  the  papers  of  separation. 

Immediately  there  is  a  sobby  scene  of  parting 
but  the  Justice  will  have  no  scandalous  doings 
in  his  court  and  it  ends  in  the  couple  paying 
over  the  alimony  as  a  fee  for  remarriage  and 
again  they  rumble  off  in  the  ox  cart,  this  time 
on  a  second  honeymoon,  and  the  Justice  is  in 
the  five  dollars  that  made  all  the  trouble. 

Rolinda  Bainbridge  plays  the  wife  with  a 
skill  she  did  not  show  in  "Polish  and  Pie"  in 
a  somewhat  similar  character  part.  Her  ten- 
dency to  overplay  was  held  in  restraint  and  she 
made  much  of  the  role.  The  other  characters 
were  well  sustained  and  the  whole  makes  a 
capital  comedy;  the  sort  of  comedy  that  will 
appeal  to  the  thinking  and  unthinking  alike  be- 
cause it  is  comedy  from  any  angle  of  view. 

Splendid  Horsemanship. 

What  would  serve  in  many  cases  as  a  filler 
for  a  short  reel  is  here  given  the  importance  it 
deserves  the  "Marvels  of  Horsemanship,"  makes 
a  full  reel  of  the  fine  riding  of  the  Fifteenth 
U.  S.  Cavalry,  stationed  at  Fort  Myer,  Va., 
across  the  Potomac  from  Washington. 


grounds,  providing  band  concerts  and  making 
parks  real  places  of  social  enjoyment  for  the 
public,  but  the  communication  suggested  that  a 
broad  field  can  be  utilized  by  giving  picture 
shows  that  would  arouse  patriotism,  love  of 
country,  furnish  entertainment  and  instruction. 
The  matter  of  expense  was  said  to  be  slight.  This 
communication  was  referred  to  the  committee 
on  privileges  and  entertainment. — Minneapolis 
Journal. 


TO  REMODEL  BUILDING. 

A  permit  to  remodel  the  building  at  403-405 
South  Gay  street,  Knoxville,  Tenn.,  formerly  oc- 
cupied by  T.  Tobias  &  Son,  has  been  issued  Mon- 
day morning  to  the  Gay  Theater  Company,  by 
City  Building  Inspector  C.  Mortimer  Thompson. 
The  building  will  be  remodeled  and  fitted  up  as 
a  high  class  motion  picture  theater.  The  amount 
of  the  permit  was  $3,000. 


VITAGRAPH'S  INDEPENDENCE  DAY  STRONG 

The  Vitagraph  Fourth  of  July  picture  "The 
Battle  Hymn  of  the  Republic,"  will  be  released 
on  June  30,  it  is  unqualifiedly  the  most  profound 
patriotic  and  spectacular  offering  ever  produced 
in  motion  pictures. 


MONTHLY  VITAGRAPH  TOPICAL. 

A  special  monthly  release  will  be  made  by  the 
Vitagraph  Company  some  time  during  each 
month;  due  notice  of  which  will  be  given.  This 
release  will  be  in  the  nature  of  topical  current 
events  of  national  as  well  as  local  interests.  The 
first  monthly  will  present  the  review  by  Presi- 
dent Taft  of  the  Sunday-school  Parade  in 
Brooklyn,  and  the  La  Crosse  game  at  the  Cres- 
cent Athletic  Club,  witnessed  by  the  President. 
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The  Play  and  the  Photoplay 

How  Standard  Dramas  Gain  in  Visualization 

By  Epes  Winthrop  Sargent 


IN  some  directions  it  has  been  asserted  that 
the  drama  of  the  stage  is  impossible  to  the 
photoplay   because  the   stage   drama  has 
but  three  or  four  acts,  and  the  literature  of  the 
stage  is  ignored  because  it  is  lacking  in  possi- 
bilities. 

At  first  blush  this  appears  to  be  a  reasonable 
statement,  but  no  one  who  has  contrasted  the 
filmed  presentation  of  a  popular  play  can  fail 
to  observe  how  the  incidents  that  in  the  spoken 
play  are  dismissed  in  a  few  words  often  offer 
the  greater  possibilities  to  the  photoplay  di- 
rectors. 

To  take  a  recent  instance;  the  presentation 
of  Joseph  Arthur's  "The  Still  Alarm"  by  the 
Selig  company,  attracted  attention  through  the 
fire  scenes,  made  in  conjunction  with  the  Fire 
Department  of  Los  Angeles.  These  are  some 
of  the  finest  scenes  in  the  play,  strong,  realis- 
tic and  wholly  germane  to  the  story.  They 
contribute  importantly  to  the  success  of  the  pho- 
todrama  yet  in  the  script  of  the  play  the  fire 
scenes  are  passed  over  and  the  sensations  are 
the  breaking  of  a  window  with  "real"  glass  and 
the  exit  of  the  fire  engine  in  answer  to  the  still 
alarm  from  which  the  play  takes  title. 

That  fire  house  scene  was  a  wonderful  thing 
in  the  late  '80's,  before  the  tank  drama  had 
come  into  its  own  and  the  "real"  sawmill  in 
Blue  Jeans  was  still  to  follow  the  success  of 
"The  Still  Alarm."  It  was  a  sensation  that 
stirred  even  London  to  wonder  when  the  play 
was  taken  abroad,  as  anyone  who  has  seen  the 
London  fire  department  can  understand. 

To-day  the  hitching  up  of  a  team  of  horses 
would  be  voted  rather  slow  if  made  the  big  mo- 
ment in  a  melodrama,  and  while  the  play  is  still 
a  stock  favorite  and  in  scores  of  towns  harrassed 
property  men  have  had  to  borrow  fire  clothing 
and  helmets  from  some  obliging  engine  com- 
pany, it  is  not  possible  to  revive  the  sensation 
of  twenty  years  ago. 

And  yet  the  Selig  producers  have  brought  new 
lease  of  life  to  the  story  through  the  produc- 
tion of  situations  that  in  the  manuscript  of  the 
play  are  disposed  of  in  a  few  words  at  the  open- 
ing of  the  last  act.  On  the  stage  the  fire  scenes 
would  have  been  absurd.  In  the  photoplay 
they  are  sensational  because  they  are  real. 

The  dramatist  must  write  with  reference  to 
conditions.  He  can  hint  at  a  battle  that  would 
be  ridiculous  when  put  on  with  a  half  hundred 
supers  evenly  divided  between  the  two  armies. 
There  are  questions  of  transportation,  of  stage 
room  and  salary  lists  to  be  considered  and  these 
expenses  are  continuous  during  the  life  of  the 
play. 

In  the  photodrama,  on  the  other  hand,  the 
production  is  made  but  once  and  it  is  possible 
with  a  couple  of  hundred  of  soldiers  to  give  the 
Impression  of  a  huge  army  by  jumping  the  ac- 
tion from  place  to  place  and  giving  the  aspect 
of  an  extended  line  of  battle. 

In  Shenandoah,  for  instance,  Sheridan's  ride, 
with  its  twenty  yard  dash  across  the  stage,  was 
a  masterpiece  of  stagecraft  in  creating  the  effect 
of  an  army  in  retreat  with  a  mere  handful  of 
men,  yet  Shenandoah  In  the  film  would  be  a 
magnificent  thing  with  the  road  from  Winches- 
ter and  little  Phil  dashing  along,  with  its  battle 
scenes  and  that  in  the  play  are  merely  hinted 
at.  Bronson  Howard  would  not  recognize  his 
work  could  he  see  it  adequately  staged  for  film. 


Much  the  same  may  be  said  of  "Held  by  the 
Enemy,"  one  of  the  early  successes  of  William 
Gillette.  The  scene  in  the  abandoned  ware- 
house under  fire  was  a  thriller,  yet  it  merely 
hinted  at  the  scenes  at  the  front,  breathlessly 
reported  by  travel  stained  couriers;  scenes  im- 
possible to  put  on  the  stage  with  proper  elabor- 
ateness, yet  not  half  so  elaborate  as  Selig's  "The 
Road  to  Richmond"  for  instance,  or  some  of  the 
big  Vitagraph  or  Biograph  productions. 

The  producers  of  "In  Old  Kentucky"  dodged 
the  race  scene  because  they  could  not  use  the 
treadmill  that  Neil  Burgess  had  patented  for 
"Vim"  and  "The  County  Pair."  The  race  was 
run  behind  the  scenic  fence  and  reported  by 
the  comedy  characters.  In  the  film  the  race, 
the  scenes  in  the  paddock  and  the  stables  could 
be  given  with  proper  color  and  a  degree  of  de- 
tail that  would  need  no  picaninny  band  to 
strengthen  the  effect. 

It  is  much  the  same  way  in  comedy.  One 
of  the  notable  speeches  in  "London  Assurance" 
is  Gay's  description  of  a  cross  country  ride.  It 
is  a  test  of  elocuvion  with  many  actresses,  but 
not  even  Rose  Coghlan  could  give  it  with  half 
the  spirit  that  could  be  put  into  the  filmed 
recital. 

In  tragedy,  too,  the  story  would  be  the  gainer. 
Spartacus'  speech  to  his  fellow  gladiators,  in 
which  he  tells  the  story  of  his  boyhood  friend, 
brought  face  to  face  on  the  bloody  arena  is  a 
fine  bit  of  writing,  but  it  would  make  better  act- 
ing and  though  Shakespeare,  bound  by  no  need 
of  painted  scenes  that  cost  money  to  produce, 
used  many  scenes  to  an  act,  he  could  not  gain 
full  effects  and  his  filmed  plays  have  proven 
vastly  more  appealing  in  action  than  the  stage 
productions,  though  of  course  the  literary  flavor 
of  the  text  is  lost. 

The  Edison  Company  has  found  that  in  the 
works  of  popular  authors  l'e  decidedly  effective 
photoplays,  but  at  a  time  when  many  directors 
claim  that  the  scenario  market  is  drying  up 
(which  seems  to  be  the  reverse  of  true  if  the 
directors  would  write  fewer  stories  of  their  own 
and  buy  more  to  encourage  promising  authors) 
the  producers  turn  their  backs  upon  the  rich 
field  of  uncopyrighted  plays  to  revamp  hack- 
neyed western  plots  in  which  whites  and  Indians 
intermarry  to  make  a  camera  carnival. 

"Nick  of  the  Woods"  is  almost  forgotten  melo- 
drama, but  it  contains  the  germs  of  a  fascinating 
pioneer  story  if  a  director  will  take  a  little 
trouble  to  work  out  a  script  and  it  can  be  bought, 
with  all  rights,  for  fifteen  cents. 

The  trouble  is  that  the  average  director  likes 
to  take  things  too  easy.  To  make  a  photo- 
play out  of  the  published  drama  means  work 
and  thought.  To  fake  a  western  play  means 
half  an  hour  of  plotting  and  an  easy  produc- 
tion. The  situations  are  not  always  apparent 
at  first  glance  and  sometimes  the  most  telling 
situations  are  masked  by  speeches  bombastic  in 
the  style  of  the  old  time  melodrama,  or  bald  to 
the  point  of  stupidity  through  lack  of  graphic 
writing.  It  takes  thought  and  appreciation  to 
make  over  a  three-act  play  into  a  twenty  scene 
photodrama  and  it  may  be  that  at  first  reading 
the  points  are  missed,  indeed  one  recent  de- 
veloper of  an  old  idea,  working  solely  with  the 
remembered  action  in  mind,  was  surprised  at 
the  manner  in  which  an  old  fashioned  script 
loaned  itself  to  modernization  and  development. 


A  five  line  speech  meant  a  scene  that  will  bring 
a  round  of  applause,  a  casual  allusion  developed 
a  point  that  in  the  film  will  overshadow  some 
of  the  fine  points  of  the  staged  melodrama. 

At  first  glance  the  simple  line  "He  killed  my 
father  in  a  duel,"  may  mean  little,  but  when 
a  study  of  the  script  brings  an  explanation  in 
some  chance  allusion,  the  scene  becomes  instinct 
with  life  and  the  cold  type  turns  to  vivid  action. 

There  are  hundreds  of  plays  that  an  older 
generation  loved  but  which,  in  their  present 
form,  are  scarcely  practicable  for  stage  use.  The 
recent  failure  of  "The  Lights  O'  London,"  with 
its  stilted  dialogue  moved  the  audience  to  ribald 
laughter,  and  yet  the  story  is  there,  waiting 
only  the  vivifying  touch  of  adequate  direction  to 
bring  it  down  to  date  and  new  success.  It 
would  appeal  to  hundreds  who  declare  that  the 
modern  drama  has  gone  to  the  dogs  and  to  other 
thousands  who  have  heard  their  fathers  tell  of 
the  delights  of  some  almost  forgotten  produc- 
tion. 

A  quarter  of  a  century  ago  "Lynwood"  was  a 
favorite  war  play,  "Ben  my  Cree,"  Wilson  Bar- 
rett's adaptation  of  Hall  Caine's  "The  Manx- 
man," was  almost  as  popular  as  "The  Silver 
King,"  "Alone  in  London,"  "The  Dark  Secret" 
and  "Lost  in  New  York,"  were  favored  tank 
dramas  and  yet  these  plays  are  but  titles  to 
fully  half  the  patrons  of  the  photoplay  theatres. 

Not  one  of  these  but  could  be  worked  over 
into  a  sensational  play  with  elaborate  effects 
or  simple  scenes  according  to  the  will  of  the 
director  and  it  is  probable  that  these  scripts 
may  be  obtained  of  someplay  agency.  Some 
of  them  would  require  much  planning  but  the 
work  would  be  repaid  in  results  and  form  a 
leaven  to  the  succession  of  western  stories  and 
eastern  complications. 

Selig's  "Ten  Nights  m  a  Bar  Room"  is  one 
of  the  best  advertised  photoplays  produced  since 
the  three-reel  Uncle  Tom's  Cabin  of  the  Vita- 
graph  and  most  of  the  advertising  did  not  cost 
the  manufacturer  a  penny.  Not  many  of  the 
older  plays  are  so  well  known,  but  not  one  of 
them  but  what  would  draw  advertising  from 
the  middle  aged  men  and  women  of  to-day. 

It  is  not  to  be  argued  that  the  stage  of  twenty 
years  ago  can  wholly  support  the  product  of  the 
moment,  but  many  of  the  old  timers  are  worthy 
of  being  lifted  from  their  musty  graves  for  the 
resurrection  of  the  camera. 


GENERAL  FILM  CO.  LEAVES  BALTIMORE 


Business  Concentrated  in  Washington  Branch  to 

Reduce  Expenses 

The  Baltimore  branch  of  the  General  Film 
Company  has  been  consolidated  with  the  Wash- 
ington exchange  and  all  southern  business  along 
the  Atlantic  Coast  will  pass  through  the  Wash- 
ington agency.  The  two  exchanges  are  but  for- 
ty miles  apart  and  the  Baltimore  Star  quotes 
the  former  managers  of  the  Baltimore  office  as 
explaining  that  the  move  is  to  reduce  the  ex- 
penses which  the  double  establishment  entails 
and  which  causes  both  branches  to  show  a  loss. 
The  Baltimore  exhibitors  do  not  regard  with 
favor  the  expressage  charge  that  will  now  be 
added  to  the  cost  of  service,  but  it  is  intimated 
that  the  cost  of  service  will  be  raised  to  a  point 
that  will  permit  the  Washington  agency  to  show 
a  profit.  Coincidental  with  the  change  the  lock 
reel  system  will  be  put  into  force  and  exhibitors 
will  not  be  permitted  to  select  their  programs. 


NO  QUICK  LUNCH  FOR  HIM. 

Freeman  Bernstein  has  opened  up  a  big  time 
restaurant  picture  house. 

No  Child's — no  Dennett's — no  Coddington's 
for  Bernstein.  He  has  taken  Shanley's  old  place 
on  Broadway  near  Forty-second  street. 

The  acts  will  dress  in  the  kitchen  and  will 
wear  soup  and  fish.  Freeman  will  collect  all 
the  tips. — Morning  Telegraph. 
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THE  CLOWN'S  BABY 


Dramatic  Story  of  Circus  Life  by  the 
Essanay  Company 


•  «r-|-iHE  CLOWN'S  BABY,"  a  coming  dramat- 
ic photoplay  by  the  Essanay  Company, 
is  the  story  of  a  child  of  the  circus.  It 
is  a  love  story  but  a  different  sort  of  love  story 
that  is  usually  given  the  sawdust  and  tinsel  back- 
ground of  the  circus  love  story.  It  is  a  story  of 
the  love  of  an  old  clown  for  his  baby  ward,  the 
child  of  his  friend  who  was  killed.  And  it 
teaches  the  moral  that  a  child's  love  cannot  be 
bought. 

The  scenes  of  "The  Clown's  Baby"  are  laid 
"on  the  road"  with  what  you  might  term  "a 
one-horse  circus."  Little  Marjorie  is  the  daugh- 
ter of  Jim  Phelan,  who  on  the  program,  how- 
ever, is  known  as  the  Signor  Pasquini.  The  ac- 
cident comes  one  day  when  Jim  is  doing  his  high 


Springing  to  her  feet  Marjorie  runs  to  the 
window  and  waves  her  hand  to  departing  pa- 
geant. The  nurse  entering  she  turns  to  her  and 
cries,  "Please,  please,  Marie,  can't  I  go  to  the 
circus?"  But  Marie,  though  in  sympathy  with 
her  little  charge,  says  "No"  and  leads  her  weep- 
ing from  the  window. 

Watching  her  chance  Marjorie  waits  until  Ma- 
rie has  left  the  room  and  with  "Little  Pierro" 
in  her  arms,  climbs  out  of  the  window  and  on 
the  lawn.  Looking  about  she  finds  she  has  not 
been  seen  and  then  running  with  all  her  might 
turns  into  the  road  and  off  in  the  direction  of 
the  circus  parade.  Losing  her  way,  she  is  found 
by  a  farmer  and  his  family  who  are  driving  in  to 
see  the  circus  and  explanation  by  Marjorie  that 


;EXE  FROM  ESSANAY  SUBJECT — "THE  CLOWN'S  BABY." 


trapeze  turn  when  the  rope  breaks  and  a  mo- 
ment later  he  is  carried  into  the  nearest  dress- 
ing room,  that  of  the  Clown  Pierro's,  where, 
with  his  daughter  in  his  arms,  he  expires  after 
gaining  Pierro's  promise  to  look  after  the  little 
one. 

A  few  weeks  pass  by  and  little  Marjorie  some- 
what recovered  from  her  grief  is  seen  by  a  weal- 
thy couple  who  have  visited  the  circus  and 
learning  that  she  is  the  ward  of  the  clown  ask 
him  to  allow  them  to  adopt  her,  pointing  out  to 
Pierro  the  advantages  the  little  girl  will  have  in 
the  way  of  education.  Pierro  realizes,  of  course, 
that  what  they  say  is  true  and  with  a  struggle 
he  bids  the  little  girl  goodby  and  allows  her  to 
go  with  Mr.  and  Mrs.  Herbert,  the  wealthy  peo- 
ple. 

In  her  new  home  after  the  circus  and  Pierro 
have  left  the  town  Marjorie,  despite  all  the  lit- 
tle luxuries  bestowed  upon  her,  pines  for  the 
care-free  life  of  the  circus  and  refuses  to  be  con- 
soled when  Mrs.  Herbert  and  her  foster  father, 
who  have  learned  to  love  the  little  girl,  strive 
vainly  for  the  little  one's  love.  Dolls  and  toys 
are  given  her  but  she  remains  indifferent. 

A  dreary  year  passes  by  for  the  little  girl.  With 
her  lessons,  which  make  each  day  almost  end- 
less, she  wanes  in  body  and  spirit  until  Mr.  Her- 
bert one  day  brings  home  a  doll  dressed  to  re- 
semble a  polka-dotted  circus  clown.  To  the  lit- 
tle girl  "Little  Pierro,"  as  she  calls  the  doll, 
awakens  all  recollections  of  the  happy  days  with 
the  circus. 

Alone  in  her  nursery  she  is  dreaming  of  the 
old  times  when  their  is  heard  the  blare  of  a  brass 
band  in  the  distance  and  a  moment  later  the 
gayly  floating  banners,  and  gilded  wagons  of  the 
circus  file  past  the  window.  The  circus  has  come 
to  town! 


she  is  the  clown's  little  girl  they  agree  to  take 
her  to  town. 

Pierro  is  in  his  dressing  room,  wearily  and 
half-heartedly  making  up  in  his  ridiculous  cos- 
tume when  there  is  a  light  step  behind  him  and 
he  turns  to  open  his  arms  to  little  Marjorie,  his 
lost  baby.  With  a  glad  cry  she  runs  into  his 
arms  while  the  old  clown  hides  his  tear-stained 
face  in  her  golden  ringlets. 

In  the  meantime  Mr.  and  Mrs.  Herbert  and 
the  nurse  have  missed  the  child  and  Herbert  re- 
solves to  go  to  the  circus,  he  having  suspected 
tha>"  the  child  has  gone  there.  Some  time  later 
he  enters  Pierro's  dressing-room  and  finds  the 
two  friends  still  in  each  other's  arms. 

"Marjorie,  Marjorie,"  he  cried,  "come.  We 
have  been  looking  everywhere  for  you."  He 
comes  forward  with  outstretched  arms,  but  Mar- 
jorie refuses  to  leave  Pierro. 

In  a  moment  it  is  explained.  Marjorie's  love 
for  the  clown  finally  wins  out  and  Herbert  with 
a  sad  heart  bids  the  little  girl  goodby  and, 
grasping  Pierro's  hand  turns  and  leaves. 

Pierio  and  Marjorie  left  alone  together  em- 
brace again,  when  there  enters  others  of  Mar- 
jorie's friends  who  give  a  rousing  cheer  for  the 
return  of  the  clown's  baby. 


ESSANAY  THREE  A  WEEK, 

Beginning  the  week  of  June  26,  the  Essanay 
Company  will  issue  three  reels  every  week  in 
compliance  with  the  demand  of  the  exhibitors 
for  more  Essanay  subjects.  The  release  date  for 
the  third  reel  will  be  Friday  and  the  first  one  to 
be  issued  with  be  "An  Old  Man's  Polly,"  a  dra- 
ma, for  Friday,  June  30. 

Among  the  number  of  coming  releases  by  the 
Essanay  Company  a  few  of  the  most  Important 
are  the  following:    "The   Baseball   Star  from 


Bingville,"  a  basebull  comedy  after  the  style  of 
the  Essanay's  big  hit  of  last  year,  "Take  Me  Out 
to  the  Ballgame."  This  comedy  is  a  full  reel 
subject,  with  an  original  plot  and  unusually  fun- 
ny comedy  situations.  "An  Old  Man's  Folly," 
is  a  drama  which  shows  up  the  ever  interesting 
subject  of  the  making  of  motion  pictures  and 
how  an  old  man  and  his  daughter  were  re- 
united through  a  motion  picture.  "The  Sher- 
iff's Brother,"  is  a  Western  drama,  with  a  strong 
melodramatic  plot,  pleasingly  acted. 

Other  Western  dramas  and  comedies  now 
ready  for  release  are  "The  Corporation  and  the 
Girl,"  "The  Backwoodsman's  Suspicion,"  "Mus- 
tang Pete's  Love  Affair,"  and  others.  This  last 
named  is  a  comedy  of  unusual  laughing  quali- 
ties. Two  short  somedies  by  the  Essanay  East- 
ern Company  will  be  released  July  4.  "Swat  the 
Fly,"  one  of  these  latter,  is  a  seasonable  little 
comic  after  the  old  style  Essanay  "slap-stick" 
comedy.  The  idea  is  clever  and  the  comedy  sit- 
uations are  good.  "Getting  Some  Eats,"  a  short 
comedy  on  the  same  reel  will  also  be  found  to 
satisfy  the  fun  loving  theater-goers. 

The  Essanay  third  reel  will  be  welcomed  by 
exhibitors  who  want  good  comedies  and  clean 
dramas  of  the  style  which  has  gained  such  wide 
popularity  for  the  Essanay  Company. 


A  DETROIT  CONVENTION 


Manufacturers  Requested  to  Make  Exhibits 
at  this  Meeting 

At  a  regular  meeting  of  the  Detroit  Motion 
Picture  Exhibitors'  Association,  held  on  June 
1,  1911,  it  was  decided  to  call  a  convention  on 
Tuesday,  Wednesday  and  Thursday,  July  11,  12 
and  13,  1911.  The  dates  were  definitely  set, 
upon  receipts  of  many  letters  from  exhibitors 
through  the  State  of  Michigan,  expressing  their 
willingness  to  be  on  hand  for  the  occasion.  All 
indications  point  to  a  large  gathering  and  a 
successful  meeting  is  looked  forward  to. 

The  purpose  of  the  State  Organization  is  for 
the  future  welfare  of  the  Motion  Picture  Exhib- 
itors of  the  State  of  Michigan. 

All  manufacturers  who  have  appliances  that 
are  essential  to  the  motion  picture  exhibitors 
are  kindly  asked  to  correspond  with  our  secre- 
tary, who  will  see  that  space  is  set  aside  for 
their  exhibit. 

PICTURES  MAKE  A  CITY. 

Mr.  William  Mock  is  going  to  open  up  a  mo- 
tion picture  show  in  Sylvania  in  the  near  fu- 
ture, and  will  have  everythinb  up  to  date,  with 
films  changed  every  day.  This  was  all  Sylva- 
nia lacked  to  make  her  a  full-fledged  little  city, 
and  we  are  glad  to  know  she  will  now  get  this 
finishing  touch. — Sylvania  (Ga.)  Telegraph. 


COLE  AND  NIX  NOW. 

Capt.  M.  M.  Cole,  former  traveling  represen- 
tative for  the  Riverside  Military  Academy,  has 
bought  of  Mr.  Willie  Porter  a  half  interest  in 
the  Crystal  theatre,  Gainesville,  Ga.,  and  here- 
after, the  theatre  will  be  under  the  manage- 
ment of  Capt.  Cole  and  Mr.  D.  G.  Nix,  Mr. 
Nix  has  been  prominently  connected  with  this 
popular  play  house  for  some  time. 


SELLS  HIS  INTEREST. 

Mr.  Jas.  B.  League  has  sold  his  interest  in 
the  Bijou  theatre,  Greenville,  S.  C,  to  Mr.  Ed. 
C'urdts,  who  has  been  connected  with  the  play 
house  for  some  time.  Mr.  Curdts  will  have  en- 
tire charge  of  the  management  of  the  Bijou. 
Mr.  League  will  manage  a  theatre  in  Greer. 


MOVE  TO  AN  AIRDOME. 

Graves  and  Fulton,  the  enterprising  man- 
agers of  the  Lyric  Theatre,  Montgomery,  N.  C, 
will  move  that  attraction  to  an  Airdome  which 
is  to  be  erected  on  the  vacant  lot  adjoining 
F.  M.  Poore's  store.  The  Airdome  will  have 
elevated  seats  with  a  capacity  of  five  hundred, 
a  large  stage  with  four  new  sets  of  scenery  and 
contain  all  the  conveniences  of  a  modern  theatre. 


PICTURES  IN  LOUISVILLE  CHURCHES. 

The  Rev.  W.  R.  Hendrix.  pastor  of  the  Metho- 
dist Temple,  Sixth  street  and  Broadway,  Louis- 
ville, Ky.,  expects  to  get  a  machine  and  films 
to  be  used  in  the  Sunday  school  room  of  the 
church  on  Sundays,  the  purpose  being  to  pro- 
vide pictures  for  the  entertainment  of  the  young 
and  old,  who  now  go  to  the  nickel  and  dime 
theatres. 
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"ALWAYS  A  WAY" 

Lubin  Love  Story  With  Unique  Plot 
A  Snake  Story 
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LOVE  is  the  power  that  makes  the  world  go 
'round;  it  has  been  the  moving  force  in 
the  affairs  of  men  ever  since  Adam  saw 
Eve  in  the  Garden  of  Eden.  But  it  is  the  love 
that  moves  over  a  rough  path  that -is  the  most 
interesting. 

The  strongest  locks  have  been  picked  by 
Cupid.  Intrepid  indeed  is  that  parent  or  guar- 
dian who  seeks  to  turn  love  aside.  It  is  a  home- 
ly but  honored  saying  that  there  are  more  ways 
than  one  to  skin  a  cat.  There  are  also  more 
ways  than  one  to  avoid  the  rough  places  in  the 
path  of  love. 

The  union  of  two  fond  hearts  and  souls  is 
beautiful  and  interestingly  depicited  in  each  of 
two  films  just  produced  by  the  Lubin  Company 
and  which  will  be  released  at  an  early  date. 

One  of  these  is  called   'Always  a  Way."  It 


and-Harry  was  just  making  his  get-away  through 
the  window  when  the  minister  caught  him. 
Right  here  the  good  man  broke  another. com- 
mandment. He  failed  to  forgive  the  offender. 
Instead  he  sent  Aunty  for  the  police. 

Now  Josh,  the  constable,  was  the  entire  po- 
lice force, — chief,  patrolman,  lieutenant,  cap- 
tain, everything,  and  of  course  when  the  Rev. 
John  Craven  sent  for  the  police  he  had  to  send 
for  Josh.  Josh  promptly  arrived,  tipped  Harry 
a  wink  and  marched  off  with  him,  a  prisoner! 

Meanwhile  Ruth  had  made  her  escape.  Now 
they  might  have  gone  to  some  other  minister 
to  have  the  knot  tied,  but  Harry  was  determined 
that  his  future  brother-in-law  should  pronounce 
the  words. 

So,  with  the  aid  of  several  friends  they  clever- 
ly disguised  themselves  as  an  Indian  brave  and 


not  shot  just  at  that  moment.  He  rushed  over 
to  him  and  found  a  venomous  snake  which  had 
just  buried  its  fangs  in  his  leg.  Jack  shot  the 
snake  with  his  revolver. 

Just  then  Dorothy  and  the  cowboys  came  up. 
They  saw  Bill  dead  and  Jack  with  a  smoking 
revolver  in  his  hand.  The  conclusion  was  easy. 
Jack  had  shot  Bill! 

Dorothy  was  in  despair  for  the  safety  of  her 
lover.  Then  Jack  picked  up  the  body  of  the 
snake  and  explained  that  the  snake  was  respon- 
sible for  Bill's  death.  Dorothy  was  overjoyed 
and  the  end  of  the  beautiful  story  shows  her 
in  the  arms  of  her  honest,  sturdy  and  hand- 
some lover. 


FIFTY  DOLLAR  LICENSE  IN  ONTARIO. 

Photoplay  theatre  proprietors  in  the  Province 
of  Ontario,  are  going  to  escape  with  a  yearly 
license  fee  of  fifty  dollars  instead  of  one  hun- 
dred dollars  as  at  first  proposed.  An  order  in 
Council  to  this  effect  has  been  passed,  and  al- 
terations must  now  be  made  in  the  printed  reg- 
ulations being  issued. 

The  license  fee  last  year  was  $25,  and  in 
drawing  up  the  regulations  this  year  it  was 
proposed  to  advance  the  fee  to  one  hundred 
dollars  for  the  year,  and  to  make  an  operators' 


SCEXE   FROM   LUBIX  SUBJECT   "ALWAYS   A  WAY." 


•SCEXE  FROM  LUBIX  SUBJECT  "THE  SXAKE  BITE.' 


is  a  love  story  with  a  plot  unique  in  many  re- 
spects. Ruth  Craven  was  deeply  in  love  with 
Harry  Sterling.  Ruth  lived  with  her  brother, 
the  Rev.  John  Craven,  and  her  maiden  Aunt 
Ellen.  Nowr  John  Craven  was  a  good  man,  but 
one  commandment  he  disobeyed,  namely:  "Love 
thy  neighbor  as  thyself."  He  didn't  love  Harry 
Sterling.  He  thought  him  not  good  enough  for 
his  sister. 

Ruth,  however,  was  quite  satisfied  and  so 
good  an  opinion  had  she  of  Harry  that  she  per- 
suaded him  to  ask  her  brother's  consent  to  their 
marriage.  Poor  Harry  marched  into  the  lion's 
den  and  was  promptly  devoured  by  the  Rev. 
John  Craven. 

Harry  was  so  badly  battered  by  the  bullets 
of  John  Craven's  anger  that  he  hardly  knew 
whether  he  was  dead  or  alive  when  he  came 
out.    After  that  he  had  to  meet  Ruth  in  secret. 

One  day  the  minister  caught  them  at  their 
trysting  place  and  after  that  he  locked  Ruth  in 
her  room  whenever  he  went  away. 

Then  Harry  and  Ruth  determined  to  elope. 
On  the  appointed  evening,  Harry  met  his  friend, 
Albert  Pierce  in  his  automobile  and  Albert 
promptly  offered  his  services  and  the  use  of  his 
car.  The  village  constable  who  rejoiced  in  the 
name  of  Josh  was  off  duty  at  the  time  and  tak- 
ing an  evening  walk.  Hearing  what  was  afoot 
he  bravely  volunteered  to  assist. 

So  the  three  of  them  drove  up  in  the  car  close 
to  the  minister's  house  but  concealed  from  view. 
They  saw  the  Rev.  Mr.  Craven  and  Aunt  Ellen 
leave  the  house  on  their  way  to  church.  Harry 
immediately  pried  open  a  window,  got  into  the 
house,  released  Ruth  from  her  room  and — ye 
gods,  what  was  that  noise. 

It  was  nothing  less  than  the  Rev.  John  Craven 
who  had  forgotten  his  prayer  book  and  return- 
ed to  get  it.    Ruth  popped  back  into  her  room 


his  girl.  Then  they  appeared  before  the  Rev. 
John  Craven,  Albert  Pierce  acting  as  "interpre- 
ter." They  told  the  minister  that  they  wished 
to  be  married  in  the  Christian  manner. 

After  the  ceremony  was  performed  they  pull- 
ed off  their  wigs  and  feathers  and  stood  re- 
vealed as  their  real  selves.  Then  the  Rev. 
John  Craven  realized  the  futility  of  trying  to 
stand  in  the  way  of  Cupid  and  laid  down  his 
arms;  surrendered  unconditionally;  buried  the 
hatchet.  It  is  said  he  even  invited  Mr.  and  Mrs. 
Harry  Sterling  to  live  at  the  Rectory. 

The  Snake  Bite. 

Another  Lubin  film  which  will  be  released 
soon  is  "The  Snake  Bite"  in  which  love  travels 
along  perilous  paths  to  its  happy  goal. 

The  scene  is  laid  on  the  Box-Q-X  ranch.  Bill 
was  a  general  "bad  man."  He  had  been  dis- 
charged for  drunkedness  but  had  begged  Jack 
the  young  foreman  to  take  him  back. 

One  day  Dorothy,  the  ranchman's  daughter, 
wanted  to  go  for  a  ride.  Jack  ordered  Bill  to 
saddle  her  horse.  After  she  had  gone  Bill 
mounted  a  horse  and  followed  and  tried  to 
make  love  to  her.  She  resented  his  attentions 
and  he,  in  revenge,  cut  the  saddle  girth.  Dorothy 
was  thrown  and  stunned  while  her  horse  ran 
home. 

The  cowboys  rode  out  to  search  for  her.  When 
they  found  Dorothy  and  brought  her  home  Jack 
noticed  that  the  saddle  had  been  cut.  He  ac- 
cused Bill  and  told  him  to  get  out  quickly  before 
the  boys  made  him  "stretch  hemp." 

But  Bill  was  not  through  with  his  meanness. 
He  made  trouble  at  the  barn  dance  later.  Then 
he  proceeded  to  take  on  a  cargo-  of  "fire  water" 
and,  meeting  Jack  in  the  bar,  challenged  him 
to  flight.  The  two  men  went  outside  and  shot 
at  each  other  from  behind  trees. 

Suddenly  Jack  saw  Bill  fall,  though  he  had 


license  fee  $5.  The  order  in  Council  therefore 
lets  the  proprietors  down  with  an  advance  of 
$25.  The  operators,  instead  of  having  to  pay 
five  dollars,  now  secure  a  license  upon  the  pay- 
ment of  one  dollar.  This  amount  is  payable 
no  matter  when  the  license  is  taken  out,  but 
the  proprietor  pays  only  for  the  proportion  of 
the  license  year  remaining  when  he  starts  op- 
erations. 

The  order  in  Council  also  provides  that  the 
censoring  of  films  will  not  be  commenced  un- 
til July  1. 


BIG  AERODRO>IE  FOR  GEORGETOWN. 

The  Georgetown  Opera  House  Company  has 
purchased  the  five-cent  moving  picture  show  on 
Main  street,  Lexington,  Ky.,  which  was  opened 
about  five  years  ago  by  McMahon  and  Jackson, 
and  which  for  the  past  three  years  has  been 
managed  by  R.  C.  Smith.  The  show  closed 
down  Monday  night.  Early  Tuesday  morning 
carpenters  began  work  on  an  aerodrome  to  be 
erected  on  the  Fitzgerald-Forwood  lot  on  North 
Broadway  near  the  Lancaster  Hotel. 

Willson,  Allen  &  Company  will  be  the  pro- 
prietors and  R.  C.  Smith,  manager.  The  build- 
ing will  be  60x130  feet  in  dimensions,  and  will 
have  a  seating  capacity  of  1,600.  Vaudeville, 
moving  pictures,  high  class  illustrated  songs, 
stock  companies  and  other  shows  will  occupy 
the  thirty-foot  stage  with  a  change  of  program 
every  evening. 


USED  AUTO  FOR  PICTURE  DYNAMO. 

At  their  home,  "Clovernook,"  Upper.  Roxbor- 
ough,  Pa.,  James  D.  Law  and  his  son,  Dun  G. 
Law,  gave  their  neighbors  an  open  air  demon- 
stration of  motion  pictures  by  means  of  electric 
light  from  current  generated  on  the  spot  from 
an  automobile  on  the  lawn. 
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!  AL      PLAYING  THE  PICTURES      JiL  j 


ONE  of  the  greatest  mistakes  that  is  being 
made  by  the  different  exhibitors  through- 
out the  States  of  Indiana  and  Ohio  is  the 
use  of  mechanical  organs  and  pianos  during 
the  showing  of  the  picture.  It  is  true  that  some 
of  these  instruments  turn  out  good  overture 
music  and  are  very  good  for  intermissions,  but 
they  certainly  make  a  joke  when  used  for  ac- 
coiupanyment  to  the  pictures.  I  happened  to 
stroll  into  a  picture  house  in  the  Southern  part 
of  the  State  that  was  using  a  mechanical  or- 
chestra, and  the  scene  on  the  screen  was  that 
of  a  dying  child  with  the  family  gathered  around 
the  deathbed,  and  the  orchestra  box  was  tear- 
ing off  "My  Wife's  Gone  to  the  Country."  It 
was  really  so  funny  that  it  got  the  whole  house 
to  laughing. 

Whether  the  managers  that  install  these  ma- 
chines have  an  idea  that  they  are  improving 
the  music  or  adding  class  to  the  theatre,  I  can- 
not understand,  bat  my  version  of  the  matter 
is  the  fact  that  they  don't  want  to  pay  enough 
money  to  employ  good  musicians  that  can  really 
play  the  pictures. 

Some  of  them  have  told  me  that  they  cannot 
afford  to  pay  salary  enough  to  keep  good  musi- 
cians at  work,  and  in  nine  cases  out  of  ten  you 
will  find  that  they  have  never  even  experi- 
mented with  good  music  to  be  convinced  that 
it  will  set  them  the  money  in  the  long  run. 

At  Alliance,  Ohio,  Friday  evening,  June  2d, 
was  Selig  night,  and  manager  F.  E.  Hartzell 
used  every  effort  to  make  it  a  success.  Mr. 
Hartzell  has  an  up-to-date  little  theatre  with  a 
seating  capacity  of  240 — Mr.  Hartzell  has  a 
screen  that  is  doped  up  with  aluminum  and 
some  other  composition  that  gets  very  good  re- 
sults; his  operator  Mr.  Earl  Crubaugh  is  throw- 
ing an  excellent  picture.  Miss  Edith  Lane  is 
the  pianist,  Miss  Mamie  Barns  is  the  singer, 
Miss  Bonnie  Milner,  cashier;  Ben  Emmerson, 
door  man;  and  Wm.  H.  Green  is  the  drummer. 
Mr.  Green's  home  is  in  Canton,  Ohio,  but  he 
came  over  to  Alliance  in  order  to  play  Selig 
night. 

The  next  Selig  night  was  at  Painsville,  Ohio, 
Saturday  evening,  June  3d,  at  the  Queen  Thea- 
tre,— the  Queen  Theatre  is  under  the  manage- 
ment of  Harold  P.  and  Frank  B.  Stearns;  it  is 
a  neat  little  house  seating  about  200.  Miss 
Verna  Billington  is  the  pianist,  Frank  Wright 
and  Harry  Heimbaugh  are  the  operators,  Laura 
Binau  is  the  cashier,  Sadie  Carroll  is  the  ticket 
taker  and  Oliver  Dodd,  usher.  At  the  Queen 
Theatre  they  are  using  two  No.  6  Power's  ma- 
chines— and  the  house  has  a  reputation  of  being 
one  of  the  best  ventilated  picture  shows  in 
Painsville, — "16"  fans  keep  the  breeze  stirring. 

I  had  the  pleasure  of  playing  for  two  days 
at  Keith  Prospect  Theatre  in  Cleveland  and 
they  sure  made  a  go  of  Selig  night.  The  Pros- 
pect is  one  of  the  prettiest  houses  in  Cleveland, 
and  during  the  summer  season  they  are  run- 
ning licensed  pictures  to  good  business;  they 
run  four  reels  and  change  daily.  At  the  Pros- 
pect they  employ  two  painters  to  keep  the  house 
looking  bright  and  do  the  card  writing.  The 
theatre  is  run  during  the  summer  season  on 
the  same  policy  that  it  is  during  the  vaudeville 
with  maids  for  the  ladies'  rooms  and  the  same 
crew  of  ushers  the  year  round.  Two  motio- 
graph  machines  are  used,  and  Mr.  Geo.  Stock- 
ton, the  operator  and  John  Noonan  his  assist- 
ant are  getting  a  picture  that  they  can  well 
be  proud  of.  Mr.  H.  A.  Daniels  is  the  Manager 
of  the  Prospect,  N.  H.  Zook,  Superintendent, 
W.  E.  Walsh,  Stage  Manager  and  Henry  Pfizen- 
mayer  is  the  Director  of  the  Orchestra  and  a 
better  musician  is  hard  to  find.  The  seating 
capacity  of  the  Prospect  is  1,500  and  they  are 
using  a  day-light  curtain. 

Tuesday,  June  6th,  Dreamland  Theatre  in 
Cleveland  celebrated  Selig  night — and  showed 
to  capacity  business  all  evening.  The  Dream- 
land Theatre  is  one  of  the  Prettiest  nouses  in 
Cleveland  located  in  the  heart  of  the  business 
district,  and  enjoys  the  patronage  of  the  best 
people  in  Cleveland.  C.  M.  Christenson,  is  the 
secretary  and  treasurer,  and  F.  E.  Simmons, 
president  and  general  manager.  Miss  Grace 
Kaughlin,   cashier;    Chas.   Pratt,   chief  usher; 


Jno.  Phillips,  door  man;  Clara  Heaton  and  Doro- 
thy Jordan,  pianists;  Raymond  Ray,  chief  oper- 
ator; D.  R.  Kennedy,  assistant  operator;  and 
last  but  not  least,  the  only  original  "porter" 
Dennis  Donaldson.  Frank  Moravec,  a  clever 
drummer  of  Cleveland  was  specially  engaged 
by  Mr.  Simmons  for  Selig  night.  Too  much 
credit  cannot  be  given  to  Mr.  Ray,  the  operator, 
as  he  is  without  a  doubt  one  of  the  best  in  the 
Middle  West.  Mr.  Ray  has  invented  his  own 
shutter  to  use  on  his  machine,  and  is  getting  a 
picture  without  a  flicker.  The  operating  room 
of  Dreamland  is  a  model,  having  two  machines 
with  no  intermission  whatever  during  the  pro- 
gramme. Mr.  Ray  has  used  the  Edison  three 
wire  system  from  the  mains  to  the  booth  and 
his  arcs  are  equally  balanced.  It  is  truly  a 
pleasure  to  work  such  houses  as  Keith's  and 
Dreamland. 

The  National  Theatre  at  Akron,  Ohio  had 
Selig  night,  Wednesday  evening,  June  7th,- — 
Manager  L.  Scheappacasse  showed  himself  to 
be  a  good  advertiser  and  a  strong  believer  in 
printer's  ink.  The  seating  capacity  of  the  Nat- 
ional is  about  4  00,  and  they  are  throwing  a  good 
picture  on  one  of  the  latest  mirror  screens. 
The  National  is  getting  10c.  admission,  which 
is  something  out  of  the  ordinary  for  the  Ohio 
picture  houses.  Miss  Rose  Scheappacasse  is 
the  cashier,  Irwin  Reese,  operator;  Raymond 
Reese,  assistant  operator;  Howard  Lees,  Sam 
Rosenfeld  and  Morris  Rosenfeld  are  the  ushers; 
Mrs.  Edythe  Muare,  pianiste;  Mr.  Fraser,  vio- 
linist; and  D.  Maglione,  clarinetist. 

Possibly  the  record  Selig  night  for  the  past 
ten  or  fifteen  days  was  at  The  Grand  Theatre 
in  Wooster,  Ohio,  on  Friday  evening,  June  9th, 
where  all  house  records  for  Wooster  were 
broken.  Managers  Knepper  and  Saal  had  boosted 
the  Selig  date  for  a  couple  of  weeks,  and  the 
result  was  that  their  theatre  was  not  large 
enough  to  accommodate  the  crowd.  The  Grand 
is  enjoying  the  best  patronage  and  the  patrons 
of  Wooster  are  strong  believers  in  licensed  pic- 
tures. Miss  Drucilla  Bolus  is  the  pianist;  E.  L. 
Schmutz,  drummer;  and  Mrs.  Saal  sells  the 
pasteboards.  The  seating  capacity  of  the  Grand 
is  150  and  they  have  just  installed  a  new  Eden- 
graph  machine  that  seems  to  be  giving  them 
good  results.  The  Grand  has  been  in  operation 
for  14  months,  and  is  enjoying  the  best  of  busi- 
ness. 

At  Mansfield,  Ohio,  June  10th  and  11th  was 
Selig  night  at  The  Alvin  Theatre, — and  the 
managers  Kunz  &  Crouse  showed  to  capacity 
business.  The  Alvin  Theatre  is  one  of  the  old- 
est and  prettiest  little  play  houses  in  the  State 
of  Ohio, — it  is  decorated  in  Japanese  style, 
from  the  lobby  to  the  curtain,  and  the  decora- 
tions show  the  work  of  real  artists.  Mr.  Henry 
Bush,  the  operator,  is  throwing  an  excellent 
picture,  and  the  Alvin  enjoys  the  patronage 
of  the  best  people  in  Mansfield.  Just  a  block 
from  the  Alvin  Theatre  is  the  Arris  Theatre,  a 
very  pretty  little  picture  theatre  seating  236 
and  showing  to  good  business.  Mr.  Wm.  G. 
Georgiou  is  the  proprietor,  and  Claude  Heywood 
is  the  manager.  Mr.  Chas.  Brown  the  operator 
is  throwing  a  very  good  picture  on  a  late  im- 
proved mirror  screen.  The  management  of  the 
Arris  expects  to  increase  their  seating  capacity 
this  summer. 

Manager  Willis  of  the  General  Film  Co., 
Cleveland,  is  taking  on  new  customers  every 
day  and  the  old  customers  seem  to  be  well  satis- 
fied with  their  service,  which  speaks  well  for 
Mr.  Willis  and  his  able  crew  of  assistants. 


STILL  TWO  IN  NYACK. 

The  Electric  Theatre  man  has  gone  out  of 
business  on  Broadway  and  taken  his  outfit  to 
Ha.verstraw,  and  the  Y.  M.  C.  A.  will  have  no 
more  moving  pictures  this  season.  Harry  T. 
Essex  is  still  running  his  open  air  theatre  on 
North  Franklin  street,  the  show  in  the  Randolph 
building  continues,  and  George  A.  Dawson  will 
soon  open  his  new  show  house  on  Main  street; 
so  there  are  no  indications  at  present  of  a  famine 
for  the  want  of  moving  pictures  in  Nyack. — 
Nyack  (N.  Y.)  Journal. 


FRICTION  IN  SEATTLE 


Theatre  Men  Object  to  Rulings  of  City  Electrician 

H.  J.  Brown,  proprietor  of  a  photoplay  thea- 
tre in  Seattle,  told  the  public  safety  committee 
of  the  city  council  that  the  men  engaged  in  the 
business  have  no  confidence  in  City  Electrician 
Howard  Joslyn  and  that  they  are  afraid  to  sub- 
mit to  inspection  at  his  hands  under  the  pro- 
visions of  an  ordinance  which  requires  the  exam- 
ination and  licensing  of  all  operators  of  picture 
machines. 

Brown  further  claimed  that  the  picture  ma- 
chine men  have  been  held  up  by  the  fire  under- 
writers, and  cited  the  instance  of  W.  E.  Hughes, 
who  was  for  several  years  representative  of  the 
association  in  Seattle.  Hughes,  he  claims, 
sought  to  regulate  the  operation  of  picture  show 
houses,  with  the  result  that  he  ordered  the  in- 
stallation of  a  certain  type  of  automatic  shutter, 
at  a  cost  of  from  $25  to  $50  more  than  the 
actual  value.  Investigation  showed,  he  said, 
that  the  patent  for  the  device  is  owned  by 
Hughes,  who  left  the  service  of  the  insurance 
commission  at  the  beginning  of  the  year. 

Owners  and  operators  of  picture  machines 
did  not  object  to  the  examination  or  licensing 
of  operators,  but  did  object  to  the  present  ordi- 
nance, which  has  not  been  enforced  until  lately, 
prohibiting  the  use  of  motors  in  the  operation 
of  machines.  The  ordinance  provides  that  they 
shall  be  operated  by  hand,  and  Joslyn  claims 
that  this  is  the  only  safe  way,  but  explained  to 
the  committee  that  he  would  not  object  to  the 
use  of  motors  providing  his  department  was 
given  sufficient  authority  to  see  that  they  are 
operated  in  a  safe  manner  and  not  neglected 
by  operators  in  charge.  The  matter  went  over 
a  week  and  in  the  meantime  Joslyn  will  present 
the  rules  and  regulations  with  which  he  hopes 
to  control  the  use  of  picture  machines. 


PICTURES  IN  SUMMER. 

Empire  Theatre,  Dunkirk,  N.  Y.,  will  discon- 
tinue its  vaudeville  program,  because  of  the 
general  falling  off  oi  attendance  during  the 
hot  summer  months. 

The  theatre,  however,  will  remain  open,  and 
will  do  business  as  a  moving  picture  house. 
Manager  Brooks  has-  procured  the  service  of 
the  Association  films,  which  includes  the  Pathe, 
Vitagraph,  Biograph  and  Edison.  The  shows 
will  be  given  both  afternoon  and  evening,  and 
the  admission  will  be  five  cents. 

To  insure  comfort  for  the  patrons  a  system 
of  blower  and  exhaust  fans  has  been  installed. 
This  is  one  of  the  most  perfect  ventilating  sys- 
tems made,  and  is  guaranteed  to  change  the  air 
in  the  room  every  minute. 

During  the  summer,  the  stage  will  be  enlarged 
to  just  twice  its  present  size,  and  if  possible, 
additional  seating  capacity  will  also  be  arranged. 
The  house  will  become  a  vaudeville  house  again 
September  1. 


MAKING  LOTS  OF  LIGHT. 

Alvin  Rauenzahn  of  Hamburg,  Pa.,  installed 
a  gasoline  engine  and  dynamo  to  operate  his 
moving  picture  shows  and  furnish  electric  light 
to  his  home  and  restaurant.  Heinly,  the  local 
electrician,  put  in  the  electrical  necessities. 


PICTURES  HELP  IN  KENTUCKY. 

Marked  improvement  in  the  condition 
of  a  majority  of  the  patients  in  the  Ken- 
tucky asylums  for  the  insane  has  been 
shown  since  the  installation  of  the  moving 
picture  machines  at  the  institutions,  ac- 
cording to  a  statement  made  by  Judge 
Garret  S.  Wall,  of  Maysville,  a  member 
of  the  State  Board  of  Control  for  Chari- 
table Institutions. 

"Since  all  restraints  have  been  practi- 
cally abolished,"  said  Judge  Wall,  "and 
the  moving  picture  installed  marked  im- 
provement has  been  noted  in  the  condi- 
tion of  the  patients.  The  patients  no 
longer  seem  cowed  or  in  dread  of  their 
attendants  and  now  look  forward  with 
interest  to  the  time  for  recreation  and 
amusement." 

Louisville  Courier-Journal. 
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PIONEER  SONG  SLIDE  ILLUSTRATORS 

George  H.  Thomas  the  First  to  Make  Special  Slides 

to  Suit  a  Popular  Song— First  Set 

Started  Allen  May 

Illustrated  songs  are  no  new  thing  and  it  is 
probable  that  if  the  inquiry  could  be  traced  back 
it  would  be  found  that  songs  with  lantern  slides 
antedate  the  Civil  War  period  when  Tony  Pas- 


GEORGE  H.  THOMAS. 


tor  sang  patriotic  songs  with  lantern  slide  illus- 
trations. 

But  songs  with  illustrations  and  illustrated 
songs  as  they  are  understood  today  are  two 
different  matters  and  it  is  probable  that  the 
credit  for  making  the  first  set  of  songs  planned 
to  fit  the  lyrics  of  a  particular  song  should  be 


LUELLA  M.  THOMAS. 


given  George  H.  Thomas,  who  is  now  the  opera- 
tor at  the  offices  of  the  Motion  Picture  Patents 
Co.  where  he  projects  the  pictures  foj  the 
National  Board  of  Censorship. 


Various  claimants  have  risen  to  offer  proof  as 
to  the  clearness  of  their  title  but  the  evidence 
appears  to  be  in  favor  of  Mr.  Thomas  as  the 
first  maker  of  slides,  Allen  May  as  the  first  to 
use  them  and  Joseph  Stern  and  Edward  Marks 
as  the  first  publishers  to  have  a  song  done  into 
slides.  It  was  in  1893  that  the  set  was  made 
illustrating  "The  Little  Lost  Child." 

Thomas  was  then  employed  in  a  Brooklyn 
theatre  as  electrician.  The  Old  Homestead 
played  the  house  and  the  question  asked  in 
"Where  is  my  Wandering  Boy  tonight?"  was 
answered  by  throwing  a  picture  of  the  boy  in 
a  saloon.  Only  a  single  slide  was  used  (possibly 
because  it  was  not  thought  advisable  to  follow 
the  boy  too  closely  in  his  wanderings)  but  it 
gave  the  idea  to  Thomas  of  illustrating  an 
entire  song  and  "The  Little  Lost  Child"  sug- 
gested itself  as  offering  suitable  material.  Allen 
May.  a  singer,  was  looking  for  a  novelty  and 
Thomas  suggested  the  idea  to  him. 

May  thought  so  well  of  the  proposition  that 
they  hunted  up  the  owners  of  the  song  and 
arranged  with  them  for  its  publication.  Stern 
and  Marks  had  been  commercial  travelers  and 
had  written  some  songs  with  the  usual  exper- 
iences in  the  matter  of  royalty  statements.  They 
decided  that  this  song  was  too  good  to  go  to 
a  publisher  and  they  got  it  out  themselves, 
using  their  boarding  house  as  a  business  address 
for  want  of  capital  with  which  to  open  an 
office. 


One  of  the  first  illustrated  song  slides.  The  two  men 
at  the  right  are  Captain  O'Connor  and  Hayes, 
then  only  Sergeants. 


They  were  quick  to  see  the  benefit  that  would 
accrue  and  told  Thomas  to  go  ahead.  The  slides 
had  much  to  do  with  the  success  of  the  song  and 
in  those  days  a  popular  song  was  good  for  at 
least  one  season.  The  song  laid  the  foundation 
for  the  house  of  Joseph  W.  Stern  and  Company, 
which  is  now  housed  in  its  own  ten  story  build- 
ing in  the  heart  of  the  upper  Broadway  business 
district. 

Thomas  posed  the  slides  with  his  wife,  Luella 
M.  Thomas,  then  with  the  Fanny  Davenport 
company,  as  the  mother  and  Gertrude  Meyers, 
a  child  actress  was  the  lost  girl.  Policemen 
then  attracted  to  the  Clymer  Street  Station,  in 
Brooklyn,  posed  for  the  police,  two  of  them, 
Bernard  J.  Hayes  and  John  W.  O'Connor  hav- 
ing risen  to  be  captains. 

May  scored  a  hit  with  the  new  idea  and  was 
engaged  for  the  Primrose  and  West  Minstrels 
at  $1.25  a  week,  a  large  salary  for  a  minstrel 
company  in  those  days.  Others  to  take  up  the 
slides  were  the  late  Minnie  Schult,  wife  of 
George  Huber,  of  museum  fame;  Meyer  Cohen. 
Bernard  Dyllyn,  Jacklin  and  ngram,  Bennett 
and  Rich,  Bennett  and  Young  and  Maxwell  and 
Simpson. 


Ingram  and  Simpson  subsequently  went  into 
the  business  of  making  slide  sets.  Alfred  Simp- 
son is  still  in  the  business  but  Henry  B.  Ingram, 
who  had  as  partner  De  Witt  C.  Wheeler,  is 
now  in  Kingston,  N.  Y.,  where  he  fills  a  posi- 
tion on  the  Kingston  Observer. 


THE  PHOTOPLAY  THEATRE 

(Continued  from  page  1.) 

hang  on  to  the  feature.  If  it  is  any  good  at 
all  the  talk  created  will  bring  a  new  crowd  the 
second  day  and  many  of  the  first  audiences  back. 
Don't  work  up  the  town  and  then  slide  the  reel 
back  to  the  exchange  before  you  have  fully 
realized  the  benefit.  It  is  a  mistake  that  is  all 
too  often  made,  for  the  daily  change  is  the  com- 
panion to  the  first  run  craze  both  on  the  part 
of  the  exhibitor  and  public,  though  the  exhibi- 
tor is  largely  responsible  for  the  attitude  of 
the  public. 

Remember  that  your  own  screen  is  a  good 
advertising  medium  and  cheap,  as  well.  Make 
a  slide  that  will  tell  of  the  coming  of  the  fea- 
ture. Flash  this  at  every  show.  If  you  have 
a  good  presence  and  fluent  speech  give  the  au- 
dience a  little  talk  about  the  big  picture  that 
is  coming.  Give  them  interesting  facts  that 
they  can  use  when  they  tell  others,  but  give 
them  only  facts.  Your  film  will  not  make  good 
for  the  fiction  and  the  effect  will  boomerang 

One  vaudeville  theatre  in  a  town  of  some 
20,000  population  owes  its  success  to  the  mana- 
ger's before  the  curtain  speeches.  He  used  to 
come  out  during  the  intermission  and  take  up 
the  coming  bill  in  detail.  The  intimate  chat 
was  worth  volumes  of  printed  pages  for  it  was 
a  personal  appeal  and  carried  weight.  Lecture 
your  film  before  you  get  it  and  when  it  comes 
your  patrons  will  be  prepared.  Adroit  press 
work  has  raised  vaudeville  salaries  from  $300 
to  $3,500  a  week  and  in  the  same  proportion 
you  can  press  work  for  your  features  and  make 
the  features  pay. 

A  manufacturer  adds  a  couple  of  thousand 
dollars  to  the  average  cost  of  a  reel  of  film  be- 
cause the  unusual  excellence  of  the  picture  will 
redound  to  his  credit,  and  in  precisely  the  same 
way  he  figures  on  this  gain  because  you  find 
the  release  increases  your  credit  with  the  au- 
dience. If  you  do  not  take  advantage  of  your 
opportunity  you  have  wasted  some  of  that  man- 
ufacturer's money. 

The  way  to  make  money  with  a  feature  sub- 
ject is  to  feature  it  in  every  possible  way,  by 
voice  and  printed  word,  by  poster  and  picture. 
Let  your  audience  see  that  you  think  it  is  a 
great  picture  and  they  will  think  it  great  be- 
cause you  hold  it  in  esteem. 

Be  something  more  than  the  janitor  of  your 
theatre.  B'e  a  manager  and  act  like  one.  Keep 
things  stirred  up.  Make  a  noise  that  others 
may  know  that  you  are  there.  It  is  not  half  as 
hard  to  do  publicity  work  as  you  imagine,  and 
all  it  needs  is  hustle.  It  is  better  if  you  can 
write  your  own  stuff  but  if  you  give  the  papers 
the  right  sort  of  stuff  they  will  turn  out  the 
stories  for  you.  You  do  not  have  to  be  a  lite- 
rary light  to  get  posters  in  conspicuous  places 
or  to  plan  a  campaign.  Merely  let  people  know 
that  you  are  always  doing  something,  prove  it 
with  works  as  well  as  words  and  you'll  find 
that  the  feature  film  leads  to  a  prosperity  you 
r>ever  dreamed  of. 


THAT  ANNUAL  BILL. 

Senator  Gallinger  expects  to  introduce  in  the 
Senate  a  bill  empowering  the  Commissioners  of 
the  District  of  Columbia  to  prevent  the  exhibi- 
tion of  moving  pictures  which  are  objectionable 
from  the  standpoint  of  morals. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  June  26  to  July  1 


CALENDAR  OF  NEXT  WEEK'S 
LICENSED  RELEASES. 

MONDAY,  JUNE  26,  1911—5  REELS 

BIOGRAPH — Her  Sacrifice,  drama,  998. 
KALEM — Juarez  After  the  Battle,  educational, 
1,000. 

LUBIN — How  the  Story  Grew,  comedy,  600. 
The  Sleepy  Tramps,  comedy,  400. 

PAT  HE — Sublime  Pardon,  drama,  804. 
Transportation  in  Siam,  travel,  184. 

SBLIG — The  Reporter,  comedy,  and 

Scenes  from  Our  -Navy,  educational,  1,000. 

TUESDAY,  JUNE  27,  1911-5  REELS 

EDISON — The  Crusader,  drama,  1,000. 
ESSANAY — The  Baseball  Star  from  Bingville, 

comedy,  1,000. 
GAUMONT — Village  Gossip,   drama,  1,000. 
SELIG — A  Sacrifice  to  Civilization,  drama,  1,000. 
VITAGRAPH — The    Quaker     Mother,  drama, 

1,000. 

WEDNESDAY,  JUNE  28,  1911—5  REELS 

EDISON — How  Willie  Raised  Tobacco,  comedy, 
1,000. 

KALEM — Tbe  Jollier,  comedy,  995. 
PATHE — The  Stepsisters,  drama,  i):i-2. 
URBAN — The  Taming  of  the  Shrew,  comedy, 
1,000. 

VITAGRAPH — Courage  of  Sorts,  drama,  1,000. 

THURSDAY,  JUNE  29,  1911—5  REELS 

BIOGRAPR — Fighting  Blood,  drama,  1,000. 

l,l  111 \ — Rescued  in  Time,  drama,  1,000. 

MELEES — The  Honor  of  the  Flag,  drama,  1,000. 

SELIG — Tbe  New  Editor,  drama,  1,000. 

PATHE — Tbe  Passing  <>i  Dappled  Fawn,  drama, 
080. 

Tin  Mines  ;ind  Foundry  in  Malacca,  indus- 
trial, 320. 

FRIDAY,  JUNE  30,  1911—5  REELS 

EDISON — Tbe   Star  Spangled   Banner,  drama, 
1,000. 

ESSANAY — The  Old  Man's  Folly,  drama,  1,000. 

KALEM — The  Little  Soldier  of  '64,  drama,  !>lo. 

PATHE — The  Russian  Gypsy,  drama,  512. 

Water  Beetle  and  Its  Young,  educational, 
426. 

VITAGRAPH — The  Battle  Hymn  of  the  Repub- 
lic, allegory,  1,000. 

SATURDAY.  JULY  1,  1911— 5  REELS 

ESSANAY — Subject  not  Reported. 
GAUMONT — Jimmie's  Trick<  comedy,  :500. 

An  Oasis  in  the  Sahara  Desert,  travel,  TOO. 
LUBIN — The  Little  Rebel,  drama,  1 ,000. 
PATHE — A  Mother  and  Sons  of   '76,  drama, 
1,000. 

VITAGRAPH — Tested  by  tbe  Flag,  drama,  1,000. 


ADVANCE  DESCRIPTIONS 

Covering  Subjects  to  be  Released  During  Week  of 
June  26  to  July  1 

SELIG  POLYSCOPE  CO. 

CAST: 

"THE  REPORTER"  (June  26,  1911);  length,  1,000 
feet. 

Jones,  reporter   Fred  Walton 

Rosenbaum,   the  editor   Sam  Pickens 

Cohn,  Jones'  assistant   Wallace  Reid 

Snow,  fearful  of  robbers   Karl  King 

Mrs.  Snow   Barbara  Swager 

The  editor  of  the  "Rising  Sun,"  angry  at  a  scoop  of 
a  rival  paper,  instructs  his  reporter  to  write  up  "How 
it  Feels  to  Be  a  Burglar."  The  reporter,  in  despair, 
accepts,  dark  lantern,  and  all  the  usual  accompani- 
ments. 

Finding  a  ladder  which  some  painters  had  left  In 
front  of  a  house,  the  reporter  concludes  that  his 
chance  has  come — climbs  the  ladder  and  enters  the 
window.  The  room  he  enters  is  in  semi-darkness,  and 
in  his  excitement  he  knocks  over  a  chair.  After  re- 
covering from  his  fright  he  seeks  for  a  suitable  ar- 
ticle to  take  with  him  and  concludes  that  the  por- 
tierres  will  do.  He  lights  a  match  and  in  the  flare 
sees  the  face  of  a  statue  on  a  pedestal  in  front  of  him 
which  puts  him  in  a  terrible  scare.  He  backs  into 
piano,  pulling  a  statue  down,  which  falls  crashing  to 
the  floor.  The  noise  awakens  Mr.  and  Mrs.  Snow,  he 
escaping  down  stairs,  and  she  calling  the  police,  but 
Snow's  troubles  had  just  begun,  as  Jones  was  on  the 
job  and  finally  succeeds  in  locking  the  frightened  Snow 
up  in  a  cabinet  and  escapes  through  the  window  just 
as  the  police  enter  the  scene,  and  as  a  natural  conse- 
quence, and  for  the  good  of  the  service,  some  one  had 
to  be  arrested,  so  they  take  Snow,  and  the  honor  of 
the  Department  is  saved. 

"SCENES  FROM  OUR  NAVY"  (June  26,  1911);  on 
the  same  reel  with  above. — Showing  an  assemblage 
of  the  great  dogs  of  war,  preparatory  and  in  spec- 


tacular maneuvers,  a  subject  that  should  be  of  absorb- 
ing interest  to  any  American  citizen,  whose  heart  pul- 
sates with  the  resounding  strains  of  "My  Country,  'Tis 
of  Thee." 

"A  SACRIFICE  TO  CIVILIZATION"  (June  27,  1911); 
length,  1,000  feet. 

CAST: 

Cahuiilo  Morongo,  a  Potrero  Indian .. Hobart  Bosw 

Anacapo,  his  son   Bette  Harte 

Schoolteacher   Elaine  Davis 

Mr.  Harris   George  Hernandez 

Mrs.  Harris   Anna  Dodge 

Doctor   Frank  Clark 

Trained  Nurse   Eugenie  Besserer 

Indian  Messenger   A  Morongo  Indian 

Too  little  attention  is  paid  in  literature  and  the 
drama  to  the  very  human  and  beautiful  attributes  of 
(lie  Indian  nature,  his  love  and  kindness  to  his  chil- 
dren, the  closeness  of  the  ties  that  bind  him  to  his 
kindred,  and  his  observance,  savage  though  he  may 
be,  of  the  Christian  precept  to  "Honor  thy  father  and 
thy  mother." 

In  this  picture  an  attempt  is  made  to  show  him  in 
the  higher  light,  one  altogether  different  from  the 
usual  marauding,  burning,  scalping  part  he  plays  in 
the  moving  picture. 

At  the  beginning  an  Indian  father  and  son  are  shown 
walking  along  hand  in  hand  before  the  village  at  the 
Potrero,  near  Banning,  Cal.,  at  the  foot  of  San  Gor- 
gonio,  and  they  laugh  and  talk  in  a  manner  quite  as 
human  as   their  white  brethren.    The  boy,  Anacapo 


Morongo,  attends  the  small  reservation  school,  and 
a  tourist  lady  and  gentleman,  childless  and  lonely  in 
their  middle  age,  are  attracted  to  him  by  his  bright- 
ness and  vivacity. 

They  apply  to  his  teacher  to  help  them  gain  his 
father's  consent  to  his  adoption,  and  old  Cohuillo  is 
finally  made  to  realize  the  vast  advantage  to  his  boy, 
and  sadly  gives  him  up.  Little  Anacapo  is  taken  to 
St.  Louis  and* entered  in  a  school.  He  tries  his  best, 
and  is  brave  and  good-natured,  but  as  winter  comes 
on,  the  child,  unused  to  snow  and  the  rigors  of  a 
northern  climate,  falls  ill  and  writes  his  father  a 
brave,  pathetic  little  letter. 

Cohuillo,  on  receipt  of  the  letter,  hurries  to  his 
boy,  taking  advantage  of  the  old-time  Indian  privi- 
lege of  riding  free  on  freight  trains.  He  is  confused 
in  the  whirl  of  the  great  city's  streets,  but  through 
the  kindness  of  a  good-natured  policeman,  reaches  the 
house  in  time  to  have  his  boy  die  in  his  arms. 

"THE  NEW  EDITOR"  (June  29,  1911);  length,  1,000 

feet. 

CAST: 

Editor  of  Mayville  Clarion  Otis  B.  Thayer 

The  New  Editor   William  Duncan 

President  Perkins  of  the  Water  Co  True  Boardman 

The  Political  Boss   George  Berry 

The  Printer   ..Dell  Harris 

The  Printer's  Devil   Jack  O'Day 

The  Maid   Virginia  Eames 

Mrs.   Bussy,  suffragette   Kathryn  Bond 

Her  Daughter   Gertrude  Bondhill 

A  Militant  Suffragette   Mrs.  George  Berry 

"Dick"  Roberts,  a  young  newspaper  reporter  out  of 
a  job,  becomes  assistant  editor  to  Silas  P.  Bunker, 
owner  of  the  Mayville  "Clarion."  In  a  novel  comedy 
incident.  Dick  meets  Clarabel  Bussy,  and  the  young 
people  promptly  fall  in  love  with  each  other.  Clara- 
bel's  mother  is  the  president  of  the  Woman's  Suffrage 
Club  of  Maysville,  and  the  leader  of  the  ladies,  in  a 
fight  for  town  ownership  of  the  water  works  against 
the  private  company. 

President  Perkins  of  the  water  company  has  just 
had  a  consultation  with  Roman,  the  local  political 
boss,  and  the  two  have  drafted  a  compromise  letter 
to  their  state  senator  demanding  his  support  and  the 
defeat  in  the  legislature  of  the  town  ownership  water 
works  bill. 

The  two  men  leave  the  room,  and  Mrs.  Bussy  enters 
to  plead  her  cause  with  Perkins.  She  writes  on  the 
back  of  the  compromising  letter  some  notes  for  her 
speech,  and  then  leaves  after  a  stormy  talk  with 
Perkins. 

When  Perkins  discovers  the  loss  of  the  letter,  he 
bribes  the  editor  of  the  "Clarion"  to  keep  all  suffra- 
gette items  out  of  his  paper. 

Then  Roman  gets  some  loafers  to  break  up  the 
Woman's  Suffrage  meeting.  The  women  storm  the 
"Clarion"  office,  and  when  the  editor  refuses  to  print 
their  statements,  the  women  chase  him  out,  and  poor 
Bunker  has  to  climb  a  telegraph  pole  to  escape  them. 

Then  Mrs.  Bussy  buys  the  "Clarion"  and  makes 
"Dick"  editor.  Dick  finds  Perkins's  compromising  let- 
ter among  the  sheets  of  Mrs.  Bussy's  speech,  and 
despite  the  desertion  of  his  compositor  and  printer, 
he  gets  out  an  extra  edition,  exposing  the  water 
company  gang.  Then  Mrs.  Bussy  shows  her  apprecia- 
tion of  Dick's  grit  by  consenting  to  his  marriage  with 
Clarabel. 

This  is  full  of  legitimate  comedy  situations,  and  its 
incidents  are  entirely  probable. 

ESSANAY  CO. 

"THE  HIDDEN  MINE"  (June  24,  1911);  length, 
1,000  feet. — Fate  seems  unusually  cruel  at  times  when 


trying  to  drive  us  into  bettor  fortunes.  So  it  was 
with  William  Hart,  a  prospector  in  the  West,  who, 
with  his  wife  and  child,  sought  vainly  for  gold,  day 
after  day,  while  hope  waned  and  starvation  faced  them. 
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*  ME  LIES  RELEASES  * 


June  22,    191  I 

THE   KISS  OF   MARY  JANE 

The  story  of  a  horse  thief  who  was  reformed  and  saved  from  death  by 
the  kiss  of  a  good  woman. 

LENCTH   ABOUT    I OOO  FEET 


June  29,  1911 

THE  HONOR  OF  THE  FLAG 

A  Mexican  in  his  frenzied  desire  to  win  a  woman  by  sheer  force,  insults 
our  flag,  but  is  captured  by  Uncle  Sam's  soldiers  and  forced  to  salute  it. 
Taken  during  the  border  conflicts. 
LENCTH  ABOUT    I  OOO  FEET 


*We  have  Posters.    Write  to  Exhibitors  Advertisement  and  Specialty  Co.,  105  East  14th  Street,  New  York  City,  if  your  Exchange  does  not  supply  you.  A 
C.  MELIES,  204  East  38th  Street,  New  York  City 
Western  Representative,  JOHN  B.  ROCK,  109  Randolph  Street,  Chicago,  Illinois  W  ^ 


One  day,  while  alone,  save  for  Nellie,  their  little 
girl,  Mrs.  Hart  is  visited  by  two  tramp  Mojave  Indians 
who,  with  threats  of  vengeance,  make  her  give  them 
food.  With  the  demand  that  she  not  tell  her  husband 
on  penalty  of  harm  done  to  him,  she  is  forced  to  keep 
silent  concerning  the  visit  of  the  Indians,  until  a  few 
days  later,  when  her  husband  is  prospecting,  she  is 
again  visited  by  the  Indians.  A  third  time  they 
come  when  the  little  girl  escapes  from  the  house  and 
running  to  her  father's  claim,  tells  him  of  the  visit 
of  the  vandals.  Running  to  the  house  Hart  finds  the 
Indians  filling  a  huge  sack  with  food,  while  his  wife 
stands  by  frightened.  Covering  the  Indians  with  his 
revolver,  Hart  tells  his  wife  to  get  the  blacksnake 
whip  and  to  punish  the  Indians.  After  this  Hart 
drives  them  from  the  house,  while  they  look  back, 
shaking  their  fists  at  him.  That  night  Hart  is  easily 
decoyed  from  the  house  and  the  Indians  fire  the  build-- 
ing.  Mrs.  Hart  and  her  baby  barely  escape  with  their 
lives  when  Hart  comes  on  and  finds  them  shivering 
beside  the  ruins  of  their  building  in  their  night  robes. 
Camping  in  the  open  beside  the  ashes  of  what  had 
been  their  shelter,  they  wait  until  morning,  when 
Hart,  stirring  about  the  ashes  for  metal  wire  and 
other  of  their  goods,  which  had  not  been  destroyed, 
finds  a  small  nugget  of  gold  and  a  valuable  streak  of 
pay  dirt.  In  a  moment  he  realizes  what  has  happened; 
he  had  built  his  shack  over  one  of  the  richest  claims 
in  the  mountains  and  had  never  known  it. 


"THE  BASEBALL  STAR  FROM  BINGVILLE"  (June 
—7.  1!)11);  length,  1,000  feet.  This  is  one  of  the  best 
comedies  the  Essanay  Company  has  ever  produced,  and 
they  have  several  to  their  credit.  Bim  McGuffey,  so 
the  story  goes,  has  made  a  hit  with  his  home  town 
scrub  nine,  when  he  is  discovered  by  a  "scout"  for  one 
of  the  teams  of  the  National  League.  Immediately  he 
is  offered  a  contract  and  told  to  appear  at  the  office 
of  the  city  league,  where  his  fame  as  a  batter,  has 
preceded  him.  Leaving  his  home  town  with  the  con- 
gratulations of  all  the  citizens,  he  appears  on  the  big 
league  field  next  day  for  practice.  Here  it  is  found 
that  while  he  is  a  good  batter  he  is  too  fat  to  run  and 
is  told  that  if  he  will  go  out  and  work  off  his  super- 
fluous flesh  there  will  be  some  hopes  for  him.  With 
waning  hope,  he  visits  a  specialist,  who  recommends 
a  series  of  steam  baths.  Bim  is  put  in  one  of  the 
baths  and  told  to  ring  the  bell  if  the  room  is  too  hot. 


A  few  minutes  later,  when  the  doctor  is  absorbed  in 
other  affairs,  he  is  visited  by  a  friend  who  has  tickets 
to  the  ball  game.  The  doctor  forgets  about  Bim  in 
the  steam  room  and  the  two  hurry  to  catch  a  car  for 
the  ball  park.  The  scenes  which  follow  alternate  be- 
tween the  ball  game  and  poor  Bim  in  the  steam  room. 
The  doctor,  however,  finally  remembers  his  patient 
and  with  the  horrible  supposition  that  his  patient  has 
been  boiled  to  death,  hurries  back  to  his  office  and 
into  the  steam  room,  from  which  he  drags  the  unfor- 
tunate ball  player.  Bim  is  a  sight;  He  has  been 
reduced  to  a  mere  human  skeleton  and  weighs  92 
pounds  against  his  200  of  an  hour  before.    We  leave 


Bim  in  despair,  wondering  what  kind  of  a  treatment 
he  can  take  to  make  him  normal. 


LUBIN  MFG.  CO. 

"HOW  THE  STORY  GREW"  (June  2G,  1911);  length, 
60O  feet.— Aunt  Mary's  pet  cat  had  died.  Si  and  the 
hired  man  made  a  box  in  which  to  bury  pussy.  Aunt 
Mary  could  never,  never  think  of  having  her  cat  buried 
without  a  box. 

All  might  have  ended  with  the  burial  of  the  pussy 
had  it  not  been  for  the  fact  that  two  boys  saw  Si  and 
the  hired  man  bury  the  box.  Immediately  they  thought 
the  men  were  robbers,  and  so  they  ran  off  to  give  the 
alarm. 

Meeting  Hank  Lawson  they  told  him  they  saw  three 
robbers  burying  a  box  three  feet  long.  Hank  got 
excited  and  rushed  off  with  the  boys  to  inform  the 
deacon.  Hank  told  the  deacon  he  saw  four  robbers 
burying  a  box  four  feet  long. 

The  deacon  got  the  fever  and  rushed  in  search  of  the 
sheriff  and  told  him  that  he  had  seen  six  robbers  bury- 
ing a  box  six  feet  long,  and  the  sheriff  quickly  spread 


ing  material  dropped  on  it,  horses  and  automobiles 
ran  over  it,  and  finally  the  two  men  left  it  on  a  rail- 
road track,  where  a  passing  express  train  threw  mat- 
tress and  tramps  high  into  the  air  and  over  an  em- 
bankment into  the  river. 


the  alarm,  stating  that  there  were  seven  robbers  and 
that  they  buried  a  box  seven  feet  long  at  the  foot  of 
the  hillside. 

The  entire  population  hurried  to  the  scene  and  dug 
for  the  box.  When  it  was  unearthed  and  the  dead  cat 
discovered  everybody  wanted  to  know  who  was  re- 
sponsible for  the  alarm.  It  was  passed  back  from  one 
to  the  other  until  it  was  finally  laid  to  the  charge  of 
the  boys. 

The  crowd  started  to  get  revenge  on  them,  but  they 
escaped  and  got  their  satisfaction  by  throwing  the 
sheriff  into  the  mill  pond. 

"THE  SLEEPY  TRAMPS"  (June  2(3.  1911);  length. 
400  feet. — Two  "sons  of  rest,"  finding  the  shade  of 
Farmer  Hawkins"  hay  stack  inviting  to  sweet  slumber, 
decided  to  take  a  nap.  and  before  their  nap  decided 
to  have  a  smoke,  so  they  lighted  their  pipes,  and  if 
they  had  been  more  careful,  this  story  might  never 
have  been  told,  but  "Plodding  Pete"  dropped  his  pipe 
into  the  hay,  and  a  moment  later  the  two  wayfarers 
were  moving  faster  than  they  had  moved  for  many  a 
day. 

Farmer  Hawkins  saw  them  and  gave  chase.  "Plod- 
ding Pete"  and  "Sleepy  Sam"  decided  that  cunning  was 
better  than  swiftness,  and  seeing  a  mattress  which 
had  been  thrown  from  a  house  during  house  clean- 
ing, they  ripped  it  open  and  crept  inside,  and  a  mo- 
ment later,  Mrs.  Jones,  her  husband  and  the  hired 
man  came  out  and  beat  the  mattress  with  clubs.  Then 
the  rent  was  sewn  up,  and  the  mattress  was  carried 
back  into  the  house.  Seeing  some  movement  inside  it, 
Mrs.  Jones  declared  it  was  full  of  rats  and  ordered  it 
thrown  into  the  back  yard. 

Then  two  men  were  employed  to  drag  it  away.  They 
tied  ropes  to  it  and  proceeded  up  the  street.  Build- 


t  this  juncture,  the  faces  of  "Plodding  Pete"  and 
>epy  Sam"  appeared  through  the  mattress.  They 
slumbered  all  the  time. 


"RESCUED  IN  TIME"  (June  29,  1911);  length,  1,000 
feet. — Here  is  a  strenuous  story  of  love  on  the  fron- 
tier. The  widow  was  extremely  fair  to  look  upon. 
Harry  and  Jack  were  extremely  much  in  love  with  her, 
though  their  characters  were  widely  different.  Each 
tried  to  keep  the  other  from  getting  an  advantage. 

One  day,  Harry  slipped  in  from  the  range  and 
proposed  to  the  widow.  That  fair  lady  promptly  re- 
jected him.  A  short  time  afterward,  Jack  called.  Did 
the  lady  reject  Jack?   Not  much! 

A  couple  of  days  later  at  the  post-office,  "Bright 
Eyes,"  a  young  Indian  girl,  was  insulted  by  Harry. 
The  widow  and  Jack  appeared  on  the  scene  and  the 
widow  interfered  between  Harry  and  the  Indian  girl. 
Harry  then  transferred  his  attention  to  the  widow, 


whereupon  Jack  knocked  him  down,  and  real  live  gun 
play  was  averted  only  by  the  appearance  of  several 
cowboys,  who  separated  them. 

One  day  the  widow  and  her  little  boy  were  out  row- 
ing on  the  river  with  Jack.  They  landed  to  take  a 
walk  through  the  woods,  leaving  the  child  sitting  in 
the  boat.  Harry  appeared  at  this  point,  and  true  to 
his  nature,  sought  to  get  revenge  by  pushing  the  boat 
off  and  letting  it  drift  towards  the  rapids.  When  the 
lovers  returned  from  their  walk,  the  widow  was  almost 
driven  to  distraction  by  the  disappearance  of  her  lit- 
tle boy. 

In  the  meantime,  Mary  Lamson,  a  settler's  daughter, 
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saw  the  boat  drifting  down  the  river.  She  was  an 
excellent  swimmer,  and  promptly  dived  in  and  swam 
to  the  boat,  where  she  was  amazed  to  find  the  oars 
missing.  Without  them,  she  was  helpless  against  the 
swift  current  that  was  rapidly  bearing  them  to  de- 
struction. 

From  this  predicament,  they  were  rescued  by  some 
Indians  who  saw  them  from  the  shore.  But  they  were 
not  friendly  Indians,  and  they  made  the  white  child 
and  the  girl  their  prisoners.  It  so  happened,  however, 
that  Bright  Eyes  was  a  member  of  this  tribe,  and  she 
recognized  the  child  as  belonging  to  the  young  widow 
who  had  befriended  her,  so  she  slipped  away,  mounted 
a  horse,  and  rode  to  the  widow's  home.  Jack  was 
there,  and  as  soon  as  he  heard  where  the  little  boy 
was,  he  called  together  the  cowboys  and  started  off 
to  the  rescue.  The  Indians  saw  them  coming  and  tried 
to  make  their  escape,  but  the  cowboys  overtook  them, 
and  after  a  battle,  rescued  the  girl  and  child. 

The  treacherous  action  of  the  disappointed  lover 
Harry  was  discovered  later,  and  he  was  driven  from 
the  ranch  by  the  enraged  cowboys.  Jack  and  the 
widow,  of  course,  were  happily  married. 


"THE  LITTLE  REBEL"  (July  1.  1911);  length, 
1,000  feet. — A  detachment  of  Union  soldiers  had  seized 
a  Southern  mansion,  which  they  were  using  as  their 
temporary  headquarters.  The  house  was  occupied  by 
Mrs.  Trevaine  and  her  daughter  Rosalind.  Both  the 
women  were  intensely  attached  to  the  cause  of  the 
South,  and  although  they  were  powerless,  they  fiercely 
resented  the  intrusion  of  the  Northern  detachment. 

Among  the  Union  officers,  was  a  young  lieutenant, 
and  he  immediately  fell  in  love  with  the  beautiful 
Southern  girl.  Of  course,  Rosalind  did  not  love  him, 
and  by  every  action  she  showed  that  she  hated  the 
very  ground  he  walked  on. 

It  happened  one  day  that  the  officers  were  about  to 
go  into  the  sitting  room  and  discuss  campaign  plans. 
Rosalind  slipped  in  ahead  of  them  and  hid  under  a 
table.  There  she  remained  and  overheard  the  plans, 
which  it  was  so  important  should  be  ke.pt  secret. 
After  the  officers  had  gone  away,  she  came  from  her 
hiding  place.  Just  as  she  did  so,  the  young  lieutenant 
came  back  and  saw  her.  Duty  compelled  him  to  pre- 
vent her  leaving  the  house,  but  Rosalind  was  desperate 
wtita  patriotic  resolve.  She  drew  a  revolver  from  her 
dress  and  shot  him.  Then  she  quickly  mounted  a 
horse  and  galloped  off  to  tell  the  enemy  what  she  had 
h<  .  ,1  of  the  Union  officers'  plans.  Two  soldiers  were 
ordered  to  pursue  her  and  bring  her  back,  which  they 
did.  Then  the  captain  in  charge  of  the  detachment 
questioned  her.  She  refused  to  tell  why  she  was  run- 
ning away  or  why  she  had  shot  the  lieutenant.  The 
captain  threatened  punishment  and  about  to  deal  with 
her,  with  military  severity,  when  the  lieutenant,  who 


loved  her,  said,  "She  had  a  perfect  right  to  shoot  me." 
On  hearing  this,  the  other  officers  turned  their  backs 
on  the  lieutenant  and  apologized  to  Rosaland.  Thus 
the  lieutenant  saved  her  from  punishment  and  perhaps 
from  death. 

A  short  time  afterward  the  officers  left  the  house, 
but  no  sign  had  Rosalind  given  that  she  did  anything 
but  hate  the  lieutenant.  It  was  not  long  before  the 
end  of  the  war.    Then  the  lieutenant  made  a  visit  to 


the  house,  where  he  was  received  in  quite  a  different 
manner  by  Rosalind.  Absence  had  made  her  heart 
grow  fonder.  She  remembered  his  noble  actions,  and 
eventually  became  his  wife. 

It  is  a  story  with  a  novel  plot.  It  is  carefully 
staged,  faithfully  costumed  and  acted  with  convincing 
sincerity.  It  is  decidedly  a  story  that  should  not  be 
missed. 

KALEM  CO. 

"JUAREZ  (MEX.)  AFTER  THE  BATTLE"  (June  26, 
11)11);  length,  1,000  feet.— This  film  is  particularly 
interesting  and  of  value  from  the  fact  that  it  is  the 
first  motion  picture  ever  made  of  a  besieged  city 
directly  after  a  battle.  In  this  remarkable  film  the 
battle-scarred  city  of  Juarez  is  shown  as  it  appeared 
after  the  Mexican  Insurrectos  succeeded  in  obtaining 
You  see  scenes  where  the  most  desperate 


fighting  during  the  Twentieth  century  took  place, 
showing  the  wreck  and  destruction  caused  by  the 
Insurrectos'  cannon,  powerful  machine  guns  and  dyna- 
mite. Another  interesting  incident  is  a  picture  caught 
by  the  photographer  of  Red  Lopez,  a  notorious  outlaw 
who  was  recently  tried,  convicted  of  desertion  and 
sentenced  to  be  confined  in  prison  for  eight  years,  and 
shot  while  trying  to  escape.  Another  picturesque 
sight  is  the  poorly  clad  Insurrecto  Army  armed  to  the 
teeth  with  guns  and  revolvers  captured  from  the 
Federals.  Of  great  interest  is  the  Church  of  Gauda- 
lupe,  over  400  years  old.  Back  of  this  church  the 
Federals  made  their  last  stand  and  put  up  an  awful 
fight.  We  next  see  the  ruined  post  office,  one  time 
home  of  the  patriotic  President  Bonita  Juarez.  The 
Custom  House  is  of  historical  interest  to  Americans, 
as  it  was  here  President  Taft  and  ex-President  Diaz 
met  and  dined— the  first  foreign  territory  ever  visited 
by  an  American  President  during  his  term  of  office. 

The  story  of  Juarez  as  shown  by  the  camera  is  ex- 
tremely interesting  from  start  to  finish  and  for  its 
historical  interest  if  for  nothing  else  every  man,  wo- 
man and  child  in  America  should  see  it. 

"THE  JOLLIER"  (June  28,  1911)'  length,  995  feet. 
— This  lively  comedy  shows  Frederick  Santley  as  "Ber- 
tie" at  his  best.  Bertie  tries  to  jolly  papa,  but  it 
don't  go.  Although  instructed  to  spend  his  evenings 
at  home,  Bertie  takes  a  joy  ride  and  another  jolly 
falls  flat.  On  the  return  home  after  this  escapade, 
he  is  caught  by  his  papa,  who  tells  him  it  is  about 
time  for  him  to  go  to  work.  The  next  morning  he 
starts  the  game  going  by  jollying  the  stenographer 
and  she  quits.  Dad  advertises  for  a  new  stenographer 
and  Ruth  Allen,  a  strong-minded  young  woman,  sees 
the  advertisement  and  gets  the  job.  The  following  day 
papa  leaves  town,  putting  Ruth  in  full  charge  of  the 
business.  Bertie  knows  better  than  to  try  and  jolly 
the  new  stenographer,  but  he  makes  a  great  hit  jolly- 
ing the  factory  girls  until  Ruth  has  him  fired  bodily 
from  the  premises.  On  papa's  return  to  town  he  is  so 
delighted  with  Ruth's  success,  he  asks  her  to  become 
his  wife.  Bertie,  entering  the  office  a  few  minutes 
later,  begs  papa  to  discharge  Ruth,  and  is  informed 
that  she  is  to  marry  papa  and  that  "She  will  be  a 
good  mother  to  you,  Bertie." 

"THE  LITTLE  SOLDIER  OF  '64"  (June  30,  1911); 
length,  940  feet.— This  drama  by  the  Kalem  Southern 
Stock  Co.  is  based  on  an  incident  of  the  Civil  War. 
The  battle  scenes  portrayed  are  the  most  realistic 
and  exciting  ever  caught  by  the  motion  picture  camera. 
They  were  produced  under  the  direction  of  a  United 
States  army  officer  and  are  correct  in  every  detail. 

Gabe,  a  Southern  backwoodsman,  sees  the  massing 
of  troops,  and  realizing  that  a  great  battle  is  immi- 
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KALEM 


WHICH  ENDED  THE  MEXICAN  REVOLUTION  AND  CAUSED 
THE  DOWNFALL  OF  DIAZ 

Released  Monday,  June  26th  Length  1000  feet 

This  remarkable  film  shows  the  BATTLE  SCARRED  CITY 
OF  JUAREZ  shortly  after  being  captured  by  the  Insurrectos. 

An  historical  subject  that  every  man,  woman  and  child 
should  see. 


A  LIVELY  COMEDY  SUCH  AS  YOU  WANT 
Released  Wednesday,  June  28th  Length  995  feet 


A  DRAMA  BASED  ON  AN  INCIDENT  OF  THE  CIVIL  WAR 

Released  Friday,  June  30th  Length  940  feet 

This  exciting-  and  patriotic  story  contains  the  most  thrilling- 
and  realistic  battle  scenes  ever  portrayed  in  motion  pictures. 


Handsome  4  color  portrait,  15x20  inches  in  size,  of 
Gene  Gauntier,  for  40  cents,  postage  prepaid. 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  $5.00  per 
1,000  in  lots  of  500  of  a  subject.   Order  a  quantity  and 
give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice  Joyce,  40 
cts.  each,  postage  prepaid 

A  Set  of  10  Photos  of  the  principal  Kalem  Players,  each  7x9 
inches  in  size,  for  $1.20,  postage  prepaid 


KALEM  COMPANY,  Inc. 

New  York, 235-239  W. 23rd  St. 
London,  45  Gerrard  SLW. 
Berlin,     35  Friedrich  Str. 


Ornamental 
Theatres 

PLASTER    RELIEF  DECORATIONS 

THEATRES  DESIGNED  EVERYWHERE 


Write  for  Illustrated  Theatre  Catalog 
Send  us  Sues  of  Theatre  for  Special  Desii 


THE  DECORATORS  SUPPLY  CO. 


Archer  Ave.  and  Lime  St. 


CHICAGO,  ILL. 


FOR  EVERY  PURPOSE 
1.000  STYLES 


Chairs 


ESTABLISHED  1865 
WRITE  FOR  CAT.  No.  31 


The  A.  H.  Andrews  Co. 

1  74-1  76  Wabash  Ave..  Chicago,  111.    Branches  in  all  leading; 


Keep  Your  Eye  on 
This  Space 

American  Moving  Picture  Machine  Co. 


No.  101  Beekman  Street 


New  York  City 
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THREE  REELS  EVERY  WEEK 

Tuesday,  Friday,  Saturday 


SCENE  FROM  "THE  HIDDEN  MINE' 


THE  HIDDEN  MINE 


Released  Saturday," June  24th       (Western  Drama) 


Length,  approx.    I OOO  feet 


A  splendidly  acted,  handsomely  staged  and  intensely  interesting  drama  of  the  West.  A  story  which  will  thrill 
you,  a  moral  that  will  impress  you.    One  of  our  best  recent  Western  subjects. 

Another  Humorous  Baseball  Comedy 

THE  BASEBALL  STAR  FROM  BINGVILLE 


Released  Tuesday,  June  27th 


(Comedy) 


Length,  approx.  I  OOO  feet 


The  Essanay  Baseball  Comedies  have  made  millions  laugh.  Here  is  another  which  will  have  your  audiences 
roaring  from  start  to  finish.    Ask  your  exchange  man  for  an  early  booking. 

Essanay  Film  Manufacturing  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

5  WARDOUR  STREET.  LONDON.  W. 


nent.  casts  a  quantity  of  lead  bullets  in  an  old-fash- 
ioned mould,  shoulders  his  rifle  and  goes  to  the  re- 
cruiting station  in  the  village  and  enlists.  Matie 
his  young  wife  pleads  to  go  with  him  but  being  denied 
determines  to  follow.  Searching  through  the  garret, 
she  finds  a  boy's  suit  which  she  quickly  dons,  cuts  her 
hair  off  short,  mounts  a  horse  and  rides  to  overtake 
the  volunteers.  While  riding  toward  the  ferry  she  has 
a  narrow  escape  from  a  company  of  Federal  scouts,  but 
unrecognized  by  her  husband,  succeeds  in  joining  the 
recruits.  The  Federal  army  approaching  in  over- 
whelming numbers  the  raw  recruits  are  immediately 
rushed  into  battle.  This  action  is  preceded  by  a 
most  thrilling  artillery  duel  between  Confederate  and 
Union  batteries.  Gabe,  always  in  the  thickest  of  the 
fight,  is  badly  wounded,  "but  when  about  to  be  run 
through  by  a  Union  soldier,  Matie  fortunately  arrives 
on  the  scene  and  saves  his  life.  After  the  battle 
Matie  finds  her  husband  in  the  field  hospital,  where 
he  has  just  suffered  the  loss  of  an  arm.  After  many 
days  of  suffering  Gabe  finally  convalesces  and  he  and 
his  faithful  little  wife  return  to  Peaceful  Valley. 

Fifty  years  later  we  find  them  sitting  on  the  lawn 
in  front  of  their  home  on  Fourth  of  July  morning. 
Matie  brings  out  the  old  flag  of  the  Southern  Con- 
federacy, which  they  both  reverently  kiss.  As  they 
raise  their  heads  their  little  grandchild,  a  tot  of  about 
three  and  one-half  years  old,  comes  through  the  door 
and  down  the  steps  waving  the  Stars  and  Stripes.  The 
old  veteran  takes  the  little  child  in  his  arms  while 
the  aged  pair  solemnly  salute  their  country's  flag. 


VITAGRAPH  CO. 

"THE  QUAKER  MOTHER"  (June  27,  1911);  length, 
1,000  feet— Mrs.  Pearson  is  a  little  different  from 
most  mothers,  at  least  in  her  general  appearance,  for 
she  has  that  sweetness  and  calmness  of  disposition 
which  is  characteristic  of  the  Quakeress.  Lois,  her 
only  child,  does  not  inherit  her  mother's  sedate  and 
quiet  temperament,  apparently  she  is  no  different  from 
other  girls,  quite  natural,  and  does  not  object  to  the 
attentions  paid  her  by  John  Harmon,  who  is  very 
much  in  love  with  her. 

Lois  introduces  him  to  her  mother  and  her  mother 
finds  him  not  at  all  objectionable.  It  is  not  long 
before  John  and  Lois  are  engaged  and  in  the  usual 
course  of  events,  are  married.  John  is  obliged  to  go 
to  Europe  on  business  and  takes  his  wife  with  him. 


leaving  Mrs.  Pearson  all  alone  with  her  servants.  She 
misses  the  company  of  Lois  and  her  husband,  and 
waits  patiently  and  anxiously  for  their  return. 

Several  months  later  Mrs.  Pearson  receives  word 
that  John  and  Lois  have  arrived  in  New  York,  from 
abroad,  with  their  little  baby  and  are  stopping  at  a 
hotel  and  would  like  to  have  Mrs.  Pearson  come  to 
visit  them.  While  at  the  hotel  they  become  acquainted 
with  Tom  Lester,  a  man-about-town,  who  does  not 
hesitate  to  call  on  Lois  during  her  husband's  absence. 
During  one  of  these  visits,  Mrs.  Pearson  comes  from 
her  country  home  to  see  her  daughter  and  with  a 
mother's  instinct,  she  detects  the  embarrassment  of 
the  visitor  as  well  as  the  disconcerted  actions  of  her 
daughter;  the  dear  old  mother  accepts  her  daughter's 
explanation,  but  keeps  her  own  counsel,  tries  to  make 
herself  at  home  and  is  very  happy  caring  for  the  baby, 
who  has  taken  sick.  The  old  lady  is  very  fond  of  her 
son-in-law— between  the  two  there  is  a  mutual  ad- 
miration. 

Lester  is  a  persistent  rascal,  not  hesitating  to  call 
on  Lois  whenever  he  gets  the  chance  and  endeavoring 
to  win  her  affection.  He  persuades  the  young  wife  to 
elope  with  him;  in  a  moment  of  weakness  she  is  about 
to  desert  her  baby  and  husband,  when  her  mother 
appears  and  points  out  to  her  daughter  the  folly  and 
shame  of  such  a  course;  then  drives  the  traducer 
from  the  room.  Lois  awakens  to  a  realization  of  her 
frailty  and  a  sense  of  her  duty  as  a  wife  and  mother, 
recovers  herself  and  saves  her  character.  A  few  mo- 
ments after  this  scene,  her  husband  enters;  Lois 
greets  him  with  renewed  fervor  and  all  her  love,  glad 
to  know  that  she  has  been  saved  from  herself  to  live 
for  him  and  him  alone.  The  dear  old  Quaker  mother's 
face  beams  with  a  beatific  smile  of  gratification  as  she 
joins  the  little  group;  the  young  wife  clasping  her  baby 
to  her  breast  finding  joy  in  the  expression  of  the 
maternal  instinct  inherited  from  h«r  Qutksr  mother. 


"COURAGE  OF  SORTS"  (June  28,  1911);  length, 
1,000  feet. 

CAST: 

Dr.  Clinton   Mr.  E.  R.  Phillips 

Mother   Miss  Julia  Swayne 

Small  Child   Helen  Costello 

Sheriff  Mr.  Alfred  Hollingsworth 

Judge   Mr.  Tefft  Johnson 

Entirely  unsuspecting  of  any  impending  trouble,  Dr. 
Clinton  is  arrested  as  he  is  leaving  his  home.  He  is 
tried  and  convicted  on  circumstantial  evidence  and 
sentenced  to  life  imprisonment,  notwithstanding  his 
strong  defense  by  able  counsel. 

Five  years  later,  confined  in  one  of  the  western 
state's  prisons,  Dr.  Clinton  in  convict's  clothes,  watch- 
ing his  opportunity,  sees  a  chance  of  escaping  from  his 
imprisonment  and  with  the  assistance  of  a  fellow 
prisoner  climbs  over  the  prison  wall  and  drops  to 
freedom.  When  the  guard  discovers  that  he  has  got- 
ten away,  he  tries  to  shoot  the  fleeing  man.  The 
doctor  breaks  into  the  timber  and  through  the  under- 
brush urged  on  by  the  pursuing  posse,  which  has  been 
summoned  to  recapture  him.  Making  his  way  over  the 
wild  conutry,  he  arrives  at  a  lonely  cabin  where  a 
mother  and  her  little  one  are  alone.  The  child  is 
taken  sick  with  a  severe  case  of  croup,  which  she  is 
trying  to  alleviate  when  she  hears  footsteps,  drops  the 
child  and  hastily  fastens  the  window  and  bolts  the 
door.  The  fugitive  criminal  tries  to  get  in,  but  she 
is  deaf  to  all  his  efforts  and  will  not  answer  his 
knocks.    He  bursts  the  lock  from  the  door  and  enters, 


demands  food,  which  the  woman  prepares  for  him,  then 
he  commands  her  to  bring  him  clothing  to  cover  his 
stripes.    She  goes  to  a  closet  and  brings  out  a  coat, 


in  the  pocket  of  the  coat  she  finds  a  revolver,  which 
she  levels  at  his  head,  and  when  the  child  coughs 
again  she  makes  the  man  fetch  water  from  the  well. 
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Upon  his  return  with  the  water,  the  little  one  is  seized 
with  another  terrible  spell  of  coughing.  The  doctor 
instinctively  turns  and  looks  at  the  child  and  then 
asks  for  a  flannel  blanket,  in  which  he  wraps  the  child, 
takes  some  herbs  which  the  mother  has  given  him  and 
places  them  in  a  pail  of  boiling  water,  holding  the 
child  with  its  mouth  open,  above  the  pail  so  that  she 
can  inhale  the  medicinal  vapors.  Placing  the  child  In 
bed,  he  sits  at  her  side  watching  her  every  symptom 
until  the  child  rests  quietly. 

Sounds  of  approaching  hoof  beats  are  heard;  the 
band  of  horsemen  are  on  the  doctor's  track.  The 
woman  warns  him  and  is  now  willing  to  assist  him 
to  escape,  but  again  he  hears  the  child  cough  and 
refuses  to  go  until  the  child  is  better.  He  throws 
aside  the  coat  and  hat,  which  the  woman  assisted  him 
to  put  on  and  goes  back  to  the  little  girl.  In  a  few 
minutes  the  child  drops  into  a  peaceful  sleep,  the  con- 
victed doctor  sitting  smilingly  looking  at  her.  The 
armed  men  led  by  the  sheriff  enter  the  room,  they  are 
surprised  to  find  their  quarry  calmly  watching  over 
the  little  one.  The  sheriff  tells  him  they  will  take 
him  back  to  jail,  he  asks  for  a  few  moment's  grace 
until  he  is  satisfied  that  the  child  has  passed  the 
crisis,  when  he  is  assured  of  her  recovery,  he  quietly 
and  carefully  spreads  the  covering  over  the  child's 
chest  and  holds  out  both  his  hands  for  the  steel  man- 
acles. 

The  mother's  appreciation  of  the  doctor's  attention 
to  her  child  compels  her  to  plead  mercy  for  him.  As 
the  sheriff  and  his  aides  lead  him  away,  tears  rolling 
down  her  cheeks  in  sympathy  and  gratitude  for  his 
kindness. 


"THE  BATTLE  HYMN  OF  THE  REPUBLIC"  (June 
30.  1911);  length,  1,000  feet.— This  patriotic  and  his- 
toric picture  portrays  the  writing  of  the  famous  na- 
tional hymn  by  Mrs.  Julia  Ward  Howe.  The  author's 
own  story  of  how  she  came  to  write  this  poem  best 
explains  the  scenes  illustrating  the  production  of  this 
wonderful  inspiration.  In  the  early  part  of  the  Civil 
War.  President  Lincoln  was  very  much  discouraged 
at  the  lack  of  enthusiasm  and  the  tardiness  with  which 
the  people  answered  the  call  for  volunteers  to  join  the 
army.    Mrs.  Howe,   in  talking  the  matter  over  with 


the  President,  became  very  much  impressed  with  the 
need  of  arousing  the  people  to  a  fuller  appreciation 
of  the  cause  of  the  North  and  the  maintenance  of  the 
Republic.  The  matter  weighed  so  much  upon  her 
mind  she  could  think  of  little  else;  during  her  slum- 
bers she  was  so  obsessed  with  her  theme  that  one 
night  in  her  sleep  she  arose  from  her  bed  and  penned 
these  immortal  words: 

Mine  eyes  have  seen  the  glory  of  the  coming  of  the 
Lord: 

He  is  trampling  out  the  vintage  where  the  grapes  of 

wrath  are  stored; 
He  hath  loosed  the  fateful  lightning  of  His  terrible 
swift  sword; 

His  truth  is  marching  on. 

I  have  seen  Him  in  the  watch  fires  of  a  hundred 

circling  camps; 
They  have  builded  Him  an  altar  in  the  evening  dews 

and  damps; 

1  can  read  His  righteous  sentence  by  the  dim  and 
flaring  lamps. 

His  day  is  marching  on. 

I  have  read  a  fiery  gospel  writ  in  burnished  rows  of 
steel: 

"As  you  deal  with  my  contemners,  so  with  you  my 

grace  shall  deal; 
Let  the  hero,  born  of  woman,  crush  the  serpent  with 

his  heel, 

Since  God  is  marching  on." 

He  has  sounded  forth  the  trumpet  that  shall  never  call 
retreat; 

He  is  sifting  out  the  hearts  of  men  before  His  judg- 
ment seat; 

Oh!  be  swift,  my  soul,  to  answer  Him!   be  jubilant, 
my  feet! 

Our  God  is  marching  on. 

In  the  beauty  of  the  lilies  Christ  was  born  across  the 
sea, 

With  a  glory  in  His  bosom  that  transfigures  you  and 


Released  Thursday,  June  22 


Length  about  1000  feet 


Higginses  vs.  Judsons 

A  delicious  love  story  of  Kentucky.  Brave  men  and  pretty  women.  Brave  deeds  and  tender  love 
passages.    Ends  with  the  handshake  of  former  enemies  and  a  double  wedding  of  their  children. 


A  sure  winner. 


Length  about  600  feet. 

HOW  THE  STORY  GREW 

Seven  robbers  buying  a  treasure  box !  That 
was  the  story  that  grew  from  Si  burying  a  dead 
cat.    A  continuous  laugh. 


Length  about  400  feet. 

THE  SLEEPY  TRAMPS 

"Plodding  Pete"  and  "Sleepy  Sam"  certainly 
were  some  sleepers  !  Steam  rollers  and  locomo- 
tives ran  over  them  before  they  awoke.  Don't 
miss  it ! 


Released  Monday,  June  26 


3     REELS     A  WEEK 

Because  of  the  increased  demand  for  Luhin  photoplays,  the  Lubin  Manufacturing  Company 
three  reels  a  week,  Monday,  Thursday  and  Saturday,  beginning  July  1. 
Releases  will  be  a  high-class  drama,  a  genuine  western  and  a  snappy  comedy. 

LUBIN  MANUFACTURING  CO. 

Model  New  Studios:  20th  Street  and  Indiana  Avenue 


CHICAGO  :  32  Fifth  Avenue 
LONDON:  45  Gerrard  Street,  W. 
BERLIN  :  35  Friederich  Str. 


Philadelphia,  Pa. 


As  He  died  to  make  men  holy,  let  us  die  to  make  men 
free, 

While  God  is  marching  on. 

This  poem  was  published  broadcast  throughout  the 
North,  immediately  the  people  became  enthused  with 
the  noble  cause  of  freedom;  recruits  poured  into  the 
stations  and  enrolled  their  names  as  volunteers. 
President  Lincoln  expressed  his  own  and  the  nation's 
gratitude  to  Julia  Ward  Howe  for  sounding  the  key- 
note of  the  battle  cry  of  freedom. 

In  addition  to  showing  the  reasons  for  and  the  con- 
ditions under  which  the  poem  was  written,  this  film 
illustrates  the  meaning  of  the  different  stanzas  of  this 
poem  in  the  allegorical  tableaux  and  retrospect  visions 
of  the  world  from  the  earliest  ages,  making  clear  and 
fully  interpreting  the  spirit  which  breathed  patriotic 
fervor  into  the  hearts  of  the  people  throughout  the 
North,  leading  them  to  victory  and  the  preservation 
of  the  Union. 


"TESTED  BY  THE  FLAG"  (July  1,  1911);  length, 
1.000  feet.— Tom  Mack,  a  lieutenant  in  the  United 
States  army  is  in  love  with  Edna  Curtis  and  the  na- 
tional flag.  Jack  Drew-,  self-centered,  thoroughly  im- 
pressed with  a  sense  of  his  own  importance,  is  an 
aggressive  rival.  Chances  seem  to  be  very  much  in 
favor  of  Tom,  but  unluckily,  he  is  ordered  to  report 
for  service  in  the  Philippines.  Before  leaving  for  the 
scene  of  action  he  calls  on  Edna  to  bid  her  good-bye. 
Jack  is  there  and  she  is  asked  to  choose  which  one 


will  be  her  future  husband;  she  is  unable  to  make  a 
choice  and  Jack  has  the  field  to  himself. 

In  the  Philippines  Tom  is  taken  prisoner  by  the  Fili- 
pinos and  thrown  into  an  underground  dungeon.  With 
his  fellow  prisoners,  he  succeeds  in  tunneling  his  way 
out  and  escaping  through  the  lines  of  the  enemy,  re- 
ceiving a  shot  in  the  arm  and  losing  one  of  his  com- 
panions in  his  flight.  His  defense  of  the  American 
flag  in  the  midst  of  the  battle,  the  hardships  which  h<> 
endured  and  his  thrilling  escape  from  the  subterra- 
nean cell  bring  him  to  the  notice  of  his  superior  offi- 
cers and  his  deeds  of  heroism  place  him  in  line  for 
promotion.  Reports  of  his  daring  bravery  and  his 
wounds  reach  America,  coming  to  the  notice  of  Edna 
as  she  is  reading  one  of  the  newspapers.  She  shows 
the  account  to  Jack  Drew,  to  whom  she  is  now  en- 
gaged. He  reads  it  with  a  sneer  and  indifferently 
throws  the  paper  aside. 

Tom  is  given  a  sick  leave,  returns  to  America,  sends 
a  letter  to  Edna,  saying  he  will  call  to  see  her  soon. 
The  postman  is  about  to  deliver  the  mail  at  Edna's 
residence.  Jack  is  just  entering  the  house,  he  takes 
the  mail,  recognizes  Jack's  hand-writing,  opens  the 
letter  and  reads  it,  but  carelessly  drops  the  envelope. 
He  hears  Edna  approaching,  places  Jack's  letter  in 
his  pocket,  and  hands  her  the  balance  of  the  mail. 
Edna  leaves  the  room  for  a  moment  and  while  she  is 
gone  Jack  amuses  himself  by  taking  the  American 
flag  and  shaking  it  in  front  of  Edna's  collie  dog.  as 
if  it  were  an  old  rag,  only  fit  for  a  plaything.  Edna 
is  highly  indignant  at  the  disrespect  to  the  flag.  She 
takes  it  from  him  and  lays  it  on  the  table.    To  make 
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WHAT    THEY    SAY  ABOUT 


SILVO    KURTAIN  KOAT 


Pottsville,  Pa.,  Dec.  8,  1910. 
Please  ship  C  0.  D.  one  can  of  Kurtain  Koat,  as  I  have  used  the 
other  can  and  found  it  to  be  the  greatest  thing  I  ever  saw. 


$6.00 


Kansas  City,  Mo.,  Dec.  17,  1910. 

We  have  examined  Mr.  's  curtain  and  have  nothing  but  praise 

for  the  results  in  comparison  with  other  curtains. 

and  following  directions  will  give  you  the  same 
results  as  above.  One  can  covers  350  square 
feet.    Order  from  your  exchange  or  C.  O.  D. 


KURTAIN    KOAT   CO.,  2109  W. Lake  Street, Chicago, 


matters  worse.  Jack  accidentally  upsets  the  ink  well 
and  uses  the  flag  as  a  house  cloth  to  wipe  up  the  ink. 
She  snatches  the  flag  from  him.  hands  him  back  her 
engagement  ring  and  tells  him  to  leave  her  forever. 
He  tries  to  laugh  away  the  insult  to  the  flag  and 
makes  light  of  her  indignation,  trying  to  embrace  her. 

At  this  point  Tom  Mack  enters,  grabs  Jack  Drew 
by  the  collar  and  forces  him  on  his  knees  to  apolo- 
gize to  Edna  and  make  amends  for  his  insult  by 
humbly  kissing  the  flag  and  handing  it  to  her.  Edna 
is  surprised  at  Tom's  arrival.  Tom  asks  her  if  she 
got  his  letter.    She  says  no,  at  the  same  time  picking 


thee  back.  Beside  him  rode  one,  Norman  the  Strong, 
who  never  looked  back  at  man  or  maid  as  they  rode 
away,  but  in  his  heart  a  dark  spot  had  brooded  ill 
for  Sir  Roderick,  for  he,  too,  is  sorely  smitten  by  the 
grace  and  beauty  of  Eleanor. 

Time  passed,  and  one  day  Sir  Roderick  saved  the 
life  of  a  Turkish  boy  from  the  hands  of  Norman  the 
Strong,  and  the  boy  became  his  slave.  When  in  battle 
array  a  few  weeks  hence,  amidst  the  onslaught  of  the 
Turks  and  the  Christians  in  a  rocky  defile  in  the  moun- 
tains. Sir  Roderick  is  wounded  and  his  faithful  slave 
carries  him  to  his  tent.  Roderick  realizes  that  this 
will  delay  his  return  home  and  knowing  how  two  fond 
eyes  are  watching  and  waiting  for  each  hour  of  the  day 
for  a  sight  of  him,  he  sends  her  an  epistle  of  love 


THOMAS  A.  EDISON,  Inc. 

CRUSADER"  (June  27,  1911);  length,  1,000 
te  wonderful  scope  of  fate,  of  time,  of  latitude 
motion  picture  camera  covers 
gnitude.  Not  alone  that,  but 
hink  of  what  a  mighty  circle 
has  made  over  the  whole  field 
art,  science,  religion,  human 
s  and  industry.  Nothing  has 
et  its  work  has  just  begun, 
now  the  little  black  box  with 
will  have  caught  the  marvels 
corner  of  the  globe.  It  will 
1  every  industry,  every  phase 
m  kings'  palaces  to  beggars' 
Is  of  the  past  will  be  stamped 
silent  drama  for  millions  of 
ind  so  the  latest  Edison  pic- 
ance  into  the  past,  touching  a 
sword  and  the  half-circled 
hristian  faith  and  pagan  fer- 


is  marvelou 

pause  one  moment  to  th 
the  lens  of  the  camera  h 
of  history,  literature,  a 
passion,  society,  politics 
been  left  untouched,  ye 
Within  ten  years  from  n 
its  transparent  ribbon  w 
and  wonders  of  every  c 
have  given  to  the  world 
of  human  existence  fron 
hovels  and  all  the  annals 
upon  the  canvas  of  the 
people  to  gaze  upon.  Ai 
ture  is  but  one  little  gla 
period  of  the  cross  hilt 
scimitar,  a  glimpse  into  ( 
vor. 

The  story  of  the  Crus 
hundreds  of  others  who 
to  redeem  the  holy  sepu 
infidel,  and  as  they  rod 
they  left  behind  their  he 
hope  enfaced  upon  their 
dew  of  a  kiss  of  sadness 

So   Roderick   rode  aw 
image  of  Eleanor  deep  within  his  h 
colors  upon  his  breast 


Hi. 


of 


ward  with 
the  sweet 


nd    with  the 
and  wore  her 
Her  little  handkerchief  was 
the  last  to  wave  him  God  speed  thee  and  God  bring 


and  the  knot  of  ribbon  that  she  gave  him,  by  his 
slave  as  a  token  of  his  love  for  her. 

Norman  the  Strong  overhears  Roderick's  message 
and  intercepts  the  slave,  destroys  the  love  message, 
and,  believing  that  he  has  killed  its  carrier,  mounts  his 
horse  and  rides  away  toward  England's  shore  and 
Eleanor. 

Her  eyes  are  the  first  to  see  his  steed  winding  its 
way  along  the  dusty  road.  "News  from  the  Holy 
Land"  are  the  words  that  ring  through  the  castle. 
Soon  Norman  the  Strong  is  kneeling  at  her  feet,  but 
at  his  words  the  smile  dies  from  her  lips,  and  when 
he  speaks  the  lie  that  Sir  Roderick  is  dead,  hope  dies 
in  her  eyes  and  the  world  has  no  joy  for  her  now. 
Norman  still  plies  his  suit  and  her  father  urgently 
favors  the  match,  and  it  is  thus  that  Eleanor  consents 
to  be  his  bride. 

But  on  the  day  of  the  wedding  Sir  Roderick's  slave 
arrives  and  confronts  Norman  the  Strong  with  the 
knot  of  blue  and  white  ribbon  and  tells  the  truth, 
bringing  back  joy  into  Eleanor's  life  and  Sir  Norman 
never  again  entered  the  halls  of  the  castle. 

At  the  close  of  the  picture  we  find  the  two  lovers 
united  in  their  love  and  faith. 

This  very  picturesque  film  was  taken  iu  Cuba  with 
magnificent  stage  settings  that  lend  ancient 
phere  to  a  strong,  well-told  story. 


"HOW  WILLIE  RAISED  TOBACCO"  (June  28,  1911); 
length,  1,000  feet.— That  William  is  the  pampered  son 
of  a  very  wealthy  father  and  devoted  mother  is  a  fact 
that  is  well  known  to  the  neighbors  and  also  to  the 
members  of  his  club. 


His  chief  aspiration  in  life,  up  to  the  opening  of 
the  picture,  was  in  following  the  line  of  least  resist- 
ance. His  energy  was  mostly  exercised  in  sleeping  as 
much  as  possible,  a  fact  that  his  father  forcibly  real- 
ized on  his  return  home  one  day,  when  Willie  was 
peacefully  sleeping  on  the  sofa  while  his  mother  and 
sister  calmly  watched  him.  At  last  the  old  man's 
wrath  was  wrought  up  to  the  point  where  he  tells  his 
son  in  plain  English  that  he  must  do  something  and 
Willie,  taking  the  tip,  decides  to  go  to  Cuba  and  raise 
tobacco.  He  is  laughed  at  by  all  for  the  suggestion, 
but  Wrilliam's  heart  is  set  upon  showing  that  he  is 
worth  something  after  all. 

On  his  arrival  in  Cuba  he  at  once  proceeds  to  in- 
vestigate the  tobacco  industry  in  all  its  branches  from 
the  ground  up  to  the  mouth,  as  it  were.  He  visits 
vast  tobacco  plantations,  asks  all  sorts  of  questions 
and  then  taking  himself  to  a  tobacco  factory,  inspects 
the  manufacture  of  "The  Queen's  Herb"  into  cigars, 
but  poor  Will  here  meets  his  Waterloo  in  a  pair  of 
laughing  eyes  whose  looks  riddle  his  heart  and  shatter 
for  the  time  all  thought  of  his  noble,  resolve. 

Little  Marcadies,  the  factory  girl,  leads  him  a  merry 
chase.  At  last  he  induces  her  to  dine  with  him  and 
ho.  poor  William,  finds  that  pride  comes  before  a  fall. 
By  the  co-operation  of  Marcadies'  Cuban  lover,  Willie 
is  deprived  of  his  money  in  a  clever  way  and  when 
the  bill  falls  due  for  the  repast,  William  finds  he  is 


penniless  in  so  far  as  he  knows  and  the  sad  awaken- 
ing comes  of  the  tobacco  raising  inspiration  when 
he  finds  himself  in  jail  and  sentenced  to  hard  labor. 
But  when  his  lost  money  is  restored  to  him  he  makes 
a  triumphant  entrance  into  his  home  decked  in  all 
the  paraphernalia  of  a  typical  Cuban  planter. 

His  father's  pride  and  his  mother's  and  sister's  love 
know  no  bounds  and  Will  is  considered  a  great  success 
in  life.  His  father  presents  him  with  a  substantial 
check  for  his  tobacco  raising  enterprise.  This  proves 
to  Will's  mind  that  he  never  was  made  for  a  planter, 
but  a  modern  business  financier. 

This  picture  is  a  delightful  comedy,  introducing  the 
tobacco  industry  as  a  background,  and  is  splendidly- 
acted  by  the  Havana  company. 

"THE  STAR  SPANGLED  BANNER"  (June  30,  1911); 
length,  1,000  feet.— No  poem  in  all  the  history  of  lit- 
erature was  inspired  and  conceived  at  a  more  dramatic 
moment  or  came  more  direct  from  out  the  depth  of  an 
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Trade  Mark 


RELEASED 
JUNE  19TH,  1911 


BEARDED  YOUTH 


ad  wishing  to  keep  up  her  ostentation, 


THE    DELAYED  PROPOSAL. 

»  en  THE  PRIMAL  CALL 

Showing  the  Compelling  Power  of  Love 

A  society  mother,  whose  creditors  are  becom  ing  insistent, 
sees  relief  in  her  daughter  marrying  a  low  charactered,  pusillanimous  millionaire.  Hence,  she  persuade 
her  daughter  to  accept  his  proposal,  arguing  that  they  must  have  money.  The  girl  goes  to  the  seashore 
to  rest  before  the  wedding,  and  there  meets  the  mate  of  a  tramp  schooner  anchored  in  the  bay.:  This 
man  appeals  to  her  as  being  so  different  from  others— a  primal  type  of  man.  She  indulges  in  that  dan- 
gerous pastime  of  flirting  with  this  sincere  fellow  and  when  her  fiance  visits  her.  the  seaman  realizes 
he  has  been  made  the  dupe,  so  he  seizes  the  girl  and  is  carrying  her  off  by  force.  However,  he  suddenly 
reasons  that  she  isn't  worth  it  and  recoils  from  her,  but  she  now  realizes  that  she  truly  loves  him  and 
begs  him  to  take  her  away;  so  grabbing  her  up  in  one  arm  and  a  minister  who  is  passing  by,  in  the  other, 
he  hustles  aboard  his  boat  where  the  marriage  is  performed.     Approximate  length,  997  feet. 


Youth  Is  sometimes  a  handicap.  At  all  events  it  proved  so  with  this  young  doctor.  In  order  to  win 
his  sweetheart's  consent  to  marry  him.  he  must  have  a  practice.  This  seems  easy  but  his  extreme  youth 
is  against  him,  so  a  masquerade  make-up  sug  gests  to  him  a  scheme,  that  of  making  up  as  a  middle- 
aged  man.  This  he  does  with  the  aid  of  a  false  beard  and  his  success  is  apparently  assured,  when  one 
of  the  old  spinsters  of  the  place  falls  in  love  with  him.  To  get  rid  of  her  he  is  forced  to  expose  the  de- 
ception.   He  has  by  this  time  proven  himself  to  his  many  patients.    Approximate  length,  484  feet. 

THE  DELAYED  PROPOSAL 

Love  affects  differently,  but  one  thing 
is  sure,  it  has  the  power  to  make  a  fool 
of  any  one.  Flossie,  the  gay  soubrette. 
visits  the  country  for  a  summer's  vaca- 
tion and  is  introduced  to  Zeke,  the  clerk 
at  the  country  store.  Zeke  is  forthwith  a 
victim  of  Cupid's  darts,  so  dressed  in  hU 
Sunday  go-to-meeting  duds,  looking  like 
a  dying  calf  in  a  thunder  storm,  he  visits 
the  fair  charmer.  He  wants  to  propose, 
but  doesn't  know  how,  being  so  bashful, 
hence  he  purchases  a  book,  entitled 
"How  to  Propose.''  and  rehearses  the 
love  speeches.  His  rehearsal  is  miscon- 
strued and  he  gets  into  trouble,  and  all 
for  nothing,  for  in  the  meanwhile  Flos- 
sie's city  boy  arrives  and  Zeke  is  left  at 
the  post  in  the  race  for  her  heart.  Ap- 
proximate length.  5H  feet. 


THE  PRIMAL  CALL. 
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author's  heart  than  d>d  Francis  Scott  Key's  anthem, 
the  Star  Spangled  Banner,  which  he  wrote  for  a  na- 
tion's everlasting  glory  on  the  gray  misty  dawn  on 
the  morning  of  September  14.  1814,  when  held  a  pris- 
oner of  war  on  the  deck  of  a  ship,  filled  with  all  the 
fervor  and  patriotism  of  a  spirit  that  overflowed  with 
the  divine  rights  of  mankind  and  of  deep  love  for  his 
native  land.  Through  all  those  long  hours  of  the 
night  those  black  southern  ramparts  of  old  Fort  Mc- 
Henry  from  whose  sides  flashed  forth  the  sullen, 
deadly  roar  of  cannon  and  gun  that  so  valiantly  re- 
sister  the  onslaught  of  shot  and  shell  from  the  British 
gunboat  lying  in  the  harbor.  Suddenly  the  firing 
ceased  and  there  was  silence,  hope,  fear,  longing  for 


the  dawn's  first  gleam.  Was  it  victory  or  defeat  that 
would  flutter  from  that  flagstaff  that  the  eye  could 
scarcely  see  in  the  blackness  of  the  night?  It  was 
the  darkest  hour  in  the  young  poet's  life  when,  with 
silent,  longing  eyes  he  gazed  out  into  the  blackness  of 
the  night,  praying  for  the  dawn  and  that  our  flag  was 


still  there.  What  passed  through  his  soul  has  been 
echoed  around  the  globe  and  as  the  strains  of  the  Star 
Spangled  Banner  reach  our  ears  today,  we  cannot  help 
but  catch  the  thrill,  the  joy.  the  infinite  riot  of 
patriotism  that  must  have  passed  through  his  soul  as 
he  wrote  on  the  back  of  an  old  envelope  these  lines: 
"Now  it  catches  the  gleam  of  the  morning's  first  beam. 
In  full  glory  reflected  now  shines  on  the  stream — 
'Tis  the  star  spangled  banner;  oh!  long  may  it  wave. 
O'er  the  land  of  the  free  and  the  home  of  the  brave." 

Francis  Scott  Key  gave  our  flag  a  title  that  shall 
stand  through  the  ages  and  gave  to  our  nation  the 
grandest  martial  anthem  outside  of  possibly  the  Mar- 
seillaise Hymn  that  the  world  has  ever  known. 

Who  wrote  the  music  no  one  has  ever  discovered, 
for  the  dust  of  the  past  years  has  never  uncovered  his 
name  to  the  glory  which  rightfully  belongs  to  it. 

The  Edison  company  has  endeavored  to  give  to  the 
motion  picture  world  a  true  and  accurate  history  of 
the  cause  and  effect  which  culminated  in  the  writing 
of  the  Star  Spangled  Banner. 

We  are  shown  the  spirit  of  the  time  of  1812  and 
here  we  are  introduced  to  Dr.  Beanes  and  his  family; 
their  friendship  for  the  young  loyal  Key  and  the 
doctor's  sympathy  for  the  wounded  and  sick,  the  hu- 
miliation and  insult  in  his  own  home  and  eventually 
his  capture  by  the  British  soldiers.  We  also  see  Key's 
prompt  action  in  arranging  to  secure  his  release 
through  the  help  of  President  Madison.  From  there 
on  the  story  carries  us  to  his  arrival  on  the  British 
battleship  and  the  release  and  exchange  granted  to 
Dr.  Beanes,  who  is  held  there  a  prisoner,  and  shows 
us  why  Francis  Scott  Key  was  on  board  the  ship  a 
prisoner  during  the  bombardment  of  Fort  McHenry. 
which  takes  us  up  to  the  inspired  moment  when  Key 
first  wrote  his  wonderful  first  and  second  verses  of 
the  Star  Spangled  Banner  on  the  back  of  an  old  en- 
velope. We  are  also  shown  the  patriotism  and  the 
emotions  of  the  man  on  the  night  of  September  14  in 
a  room  in  a  hotel  in  Baltimore,  where  he  finished  his 
work  with  "And  this  be  our  motto — 'In  God  is  our 
trust'." 

The  Edison  company  does  not  stop  here,  but  takes 
us  on  into  the  following  day.  when  the  Star  Spangled 
Banner  was  sung  for  the  first  time  in  an  old  tavern 
next  to  the  Holiday  Street  theatre;  there  one  named 
Ferdinand  Durang.  mounted  on  a  table,  sang  the 
soul-inspiring  strain  and  words  that  caught  the  en- 
thusiasm of  the  time  and  the  old  walls  of  the  tavern 
echoed  and  re-echoed  with  cheer  after  cheer,  which 
has  continued  to  echo  on  down  to  our  day  and  will  sti.l 
echo  far  into  the  future,  every  time  the  strains  of 
the  Star  Spangled  Banner  reach  the  ears  of  the  frienus 
and  daughters  "O'er  the  land  of  the  free  and  the  home 
of  the  brave." 

This  is  a  picture  that  is  well  worth  the  care  and 


detail  that  has  been  spent  upon  it  and  one  that  will 
thrill  and  enthrall  any  audience  that  beholds  it.  A 
picture  that  will  easily  hold  the  first  place  in  the 
rarks  of  productions. 

GAUMONT. 

(George  Kleine.) 

"VILLAGE  GOSSIP"  (June  '27.  1911);  length.  1,000 
feet.— In  the  little  village  the  constable's  wife  lies 
very  ill,  and  his  duties  are  so  strenuous  that  he  is 
forced  to  be  away  from  home  almost  the  entire  time, 
so  that  his  wife  is  left  to  the  kindly  attention  of  her 
neighbors. 

One  day  he  is  forced  to  eject  a  poor  widow  from 
her  home,  and.  being  of  a  very  kindly  heart,  he  gen- 
erously offers  her  a  position  as  servant  in  his  home, 
which  she  gladly  accepts.  She  grows  very  fond  of 
the  constable's  little  son,  and  under  her  supervision 
the  constable's  home  is  soon  put  in  order,  and  the 
wife  on  the  road  to  speedy  recovery. 

She  daily  accompanies  the  little  boy  to  school,  and 
being  a  very  pretty  little  woman,  attracts  the  atten- 
tion of  the  schoolmaster,  who  questions  her  and  learns 
where  she  is  living  and  under  what  conditions. 

The  slandering  tongues  of  the  village  gossips  soon 
make  her  life  almost  unbearable.  They  even  try  to 
influence  the  constable  and  his  wife  against  the  poor 
woman.  They  are  finally  successful  in  arousing  the 
patient's  jealousy,  and  when  the  mayor  of  the  village 
comes  to  see  the  constable  about  the  matter,  the  ser- 
vant overhears  the  conversation. 

Broken-hearted,  she  packs  her  few  belongings,  and  in 
the  night  steals  in  to  kiss  the  little  boy  good-bye  and 
leaves  the  house. 

"JIMMIE'S  TRICK"  (July  1,  1911);  length,  300  feet. 
—The  first  scene  of  the  fiim  shows  a  little  tea  party, 
and  our  attention  is  at  once  drawn  to  the  little  spin- 
ster, Aunt  Lizzie,  and  her  pet  dog. 

Under  pretence  of  giving  her  dog  a  lump  of  sugar 
now  and  then  she  manages'  to  make  quite  a  collection 
of  these  delicious  morsels  which  she  slyly  slips  into 
her  handbag. 

Jimmie,  however,  unknown  to  Aunt  Lizzie,  has  seen 
her  little  by-play  and  determines  to  amuse  the  guests 
in  a  manner  peculiarly  his  own.  When  his  father 
asks  htm  to  entertain  their  visitors  by  singing  one 
of  his  school  songs,  he  answers  that  he  would  like  to 
show  them  a  litle  trick.  Then,  reaching  for  a  piece 
of  sugar  which  lay  nearby  on  the  table,  he  said: 
"Nothing  in  my  hands,  and  nothing  in  my  pockets, 
and  yet  when  I  will  place  this  one  lump  of  sugar  iti 
Auntie's  handbag  you  will  see  that  it  will  produce 
several  more  lumps  of  sugar." 
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When  a  piece  of  machinery  or  other  article  made  for  service  and  not  for  show  becomes  an  im- 
mediate success  and  remains  a  success,  does  it  tell  anything  of  the  merit  of  the  article? 

Can  any  machine  go  into  extensive  use  and  enjoy  continued  popularity  if  it  does  not  render  ser- 
vice that  is  satisfactory? 

If  success  from  its  first  appearance  and  constantly  extending  mean  anything  to  you,  you  will 

consider  the  record  of 

POWER'S  CAMERACRAPH  No.  6 

before  you  buy  a  moving  picture  machine. 

In  a  year  "after  its  introduction  its  monthly  sales  had  become  larger  than  those  of  any  two 

competing  machines. 

To-day  its  volume  of  sales  in  proportion  to  those  of  competitors  is  larger  than  ever. 
Wouldn't  it  pay  you  to  learn  about  it  before  you  buy? 

Send  Now  for  Catalog  E 
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Power's"  Current  Savers  give  best  arc  regulation,  maximum  current  saving,  heaviest 
amperage  at  the  arc.     No  others  compare  with  them. 


Of  course,  everyone  appreciates  the  joke  but  poor 
Aunt  Lizzie,  but  she  is  forced  to  let  Jimmie  try  his 
little  trick,  and  as  he  said,  the  magic  lump  of  sugar 
produces  several  others  of  its  kind  in  the  spinster's 
handbag,  and  during  the  laughter  of  the  other  guests, 
she  moves  wrathfully  away,  vowing  never  to  visit  Jim- 
mie's  parents  again. 

"AN  OASIS  IN  THE  SAHARA  DESERT"  (July  1, 
1911);  length,  700  feet.— Gabes  is  an  important  vil- 
lage of  Sud-Tunisia  in  the  Gulf  of  Gabes.  It  possesses 
a  very  good  harbor,  which  makes  an  important  export 
of  dates,  the  chief  production  of  the  oasis. 

The  oases  are  the  special  home  of  the  date  palm, 
of  which  there  are  about  4,000,000  in  the  Algerian 
deserts  alone.  In  company  with  this  tree,  without 
which  life  in  the  Sahara  would  be  practically  impos- 
sible,  are  grown  apples,   peaches,   oranges,  citrons, 

The  film  shows  the  country,  the  plants,  the  Nomad 
Bedouins,  their  life  and  customs,  and  how  the  dates 
are  gathered. 

URBAN-ECLIPSE. 

(George  Kleine.) 

"THE  TAMING  OF  THE  SHREW"  (June  28,  1911); 
length,  1,000  feet.  Played  by  Messrs.  Joube,  Bacque, 
DTnes  and  R.  Lyon  and  Mmes.  Barjac  and  C.  Didier, 
of  the  Odeon,  Paris. 

"The  Taming  of  the  Shrew"  gives  us  ar  fine  glimpse 
of  Shakespeare's  health  and  spirits  and  genius  at  30. 
It  possesses  the  vigor  of  lusty  young  manhood,  a 
glowing  vivacity,  a  happy  continuous  flow  of  cheerful- 
ness and  high  spirits,  and  some  fine  passages  of  sub- 
lime poetry.  If  Shakespeare  were  not  such  a  "myriad- 
minded"  man,  one  would  feel  inclined  immediately  to 
pounce  upon  Petruchio  as  his  nearest  double,  at  that 
age.  And,  at  a  time  when  contemporary  dramatists 
wrote  so  libidinously,  is  it  not  to  the  everlasting 
credit  of  the  immortal  bard  that,  while  he  entertains 
us  so  uproariously  in  "The  Taming  of  the  Shrew,"  he 
not  only  avoids  the  salacious,  but  develops  an  admir- 
able moral? 

The  producer  has  wisely  restricted  his  characters 
of  importance  to  Petruchio,  Lucentio,  Baptista,  Minola, 
Grumio,  Katherine  (the  shrew)  and  Bianca.  These  six 
carry  the  story  perfectly  for  pictures,  which  enact 
the  comedy  in  a  time  period  of  10  to  20  minutes. 

For  the  benefit  of  readers  who  cannot  spare  the  time 


truchio,  who  gets  his  car  pulled 
his  laggard  performance  of  duty. 

Shakespeare  is  a  standing  sign 
vho   permit   early   indulgence  by 

are  careless  of  their  education. 
;  Katherine's  early  training  trans- 
implete  scold,  and  it  was  only  by 
ar  will  that  her  irritable  disposi- 
and  her  natural  womanliness  re- 

le  is  one  of  a  class  of  characters 
Shakespeare.  He  is  of  the  same 
mil  Benedick — all  forceful,  vigor- 
ly  men.  Who  could  have  imag- 
,  who  could  have  possessed  the 
[try  to  carry  out)  the  plan  of 
ng  ceremonies  in  such  a  garb, 


The  scene  of  the  comedy  is  laid  sometimes  in 
Padua  at  Baptista's  home,  and  sometimes  in  Petru- 
chio's  house,  in  the  country  near  it.  The  directors 
have  taken  great  pains  and  exhibited  fine  art  in  Uie 
selection  of  furniture  and  in  the  building  of  interiors 
for  the  pictures.  Nothing  incongruous  is  permitted  to 
mar  the  producton. 


trant  servitor  of 
more  than  once  fc 

This  Katherine 
mark  for  parents 
I  heir  girls  and  wl 
These  two  defects, 
formed  her  into  a 


fami 
ous, 


G.  MELIES. 

"THE  HONOR  OF  THE  FLAG"  (June  29,  1911); 
length,  1,000  feet.— Mary  lived  with  her  mother  at  the 
XX  ranch,  which  was  on  the  Rio  Grande,  just  across 
from  Mexico,  and,  as  there  was  a  ford  there  it  was 
easy  for  persons,  to  cross  from  either  side.  One  day, 
while  riding  on  the  Mexican  side,  she  heard  screams 
of  distress  and  came  upon  Juanita,  a  beautiful  Mexi- 
c  an  girl,  who  had  been  insulted  by  Jose,  a  bad  man  of 
that  vicinity,  who  commanded  a  band  of  guerillas, 
who  plundered  and  stole  under  the  guise  of  insurrectos. 

Mary  interfered  and  ordered  Jose  away,  but  the 
guerrilla  was  determined  to  possess  Juanita  and  next 
day  crossed  to  the  XX  ranch,  where  she  had  taken 
refuge  and  demanded  her. 

Mary  and  her  mother  had  just  returned  from  a 
visit  to  the  camp  of  American  troops,  then  patrolling 


the  border,  where  they  had  witnessed  the  maneuvers, 
and  a  friendly  officer  had  instructed  Mary  in  the 
wig-wag  signals  for  communication.  They  were  not 
inclined  to  deilver  the  girl  to  Jose  and  told  him  so, 
aiso  flying  the  "Stars  and  Stripes,"  which  he  tried  to 
tear  down,  but  Mary  was  too  quick  for  him  and  ordered 
him  off  the  place  at  the  point  of  her  revolver. 

Jose  returned  to  his  men  and  they  attacked  the  ranch 
house,  which  was  ably  defended  by  the  three  women. 
Finally  it  looked  as  though  numbers  must  prevail,  so 
Mary  mounted  the  roof,  and  with  a  handkerchief  tied 
to  a  cane,  she  "wig-wagged"  the  American  camp  for 
help. 


An 


responded,  Tno  guerillas  were  lorcca 
flag,  which  they  had  insulted  and  wei 
the  Mexican  line  with  orders  to  stay  tl 
These  scenes  were  made  on  the  borde 
bits  of  the  army  maneuvers. 


BIOGRAPH  CO. 


"HER  SACRIFICE"  (June  2(5,  1911);  length,  998  feet. 
— Never  condemn,  even  though  appearances  may  be 
convincing.  The  young  son  of  a  wealthy  Mexican 
house  returns  home  from  school.  He  is  the  only  son 
of  a  widowed  mother,  whose  heart  beats  only  for  him. 
He  becomes  fascinated  by  a  pretty  but  low  barmaid, 
who  really  returns  his  love,  he  being  the  first  person 
she  has  truly  loved.  The  mother  finding  the  efforts 
to  break  his  attachment  for  the  girl  futile,  appeals  to 
her,  showing  that  by  such  an  alliance  the  boy  would 
lose  his  name,  his  high  honor,  trying  to  prove  that 
if  she  really  loved  him  she  would  give  him.  up.  The 


girl  realizes  the  situation,  and  swears  to  do  as  the 
mother  wishes,  and  so  pretends  a  deception  with  an 
old-time  suitor.  It  has  its  effect,  for  the  young  man 
goes  away  disgusted  and  almost  heartbroken.  No 
sooner  has  he  gone  than  she  casts  aside  this  lover 
with  repulsion.  This  man  sees  that  her  heart  is  the 
young  "man's  alone  and  goes  after  him  with  sinister 
mien.  She,  fearing  for  this  lover's  mad  jealousy,  fol- 
lows, and  as  he  fires  throws  herself  between  the  two, 
receiivng  the  fatal  shot.  Her  only  recompense  was 
her  dying  in  his  arms,  he  now  knowing  the  extent  of 
her  love  for  him. 

"FIGHTING  BLOOD"  (June  29,  1911);  length,  1,000 
feet. — The  value  of  instilling  the  spirit  of  patriotism 
in  children  is  clearly  shown  in  this  Biograph  subject, 
which  for  spectacular  thrill  has  never  been  excelled, 
if  ever  equaled.  An  old  soldier  on  the  frontier,  the 
father  of  a  dozen  children,  a  staunch  patriot  himself, 
brings  these  children  up  with  rigid  military  training. 
He  conducts  his  household  as  a  garrison  with  strict 
discipline,  drills,  etc.  On  the  evening  of  the  day  the 
picture  opens,  the  oldest  boy  wishes  to  go  out  to  make 
a  call  on  his  sweetheart,  but  the  old  soldier  commands 
him  to  stay  at  home.  This  command  the  boy  is  loath 
to  obey,  but  his  father,  himself  brought  up  under  rigid 
military  rule,  rails  at  this  insubordination  of  the  boy, 
and  threatens  that  if  the  boy  goes  out  he  goes  for 
good.  The  boy  does  go,  however,  and  returning  finds 
sure  enough  the  door  barred  against  him.  Sad  and 
homeless  he  wanders,  but  it  is  fortunate  he  does,  for 
the  next  morning  he  views  from  a  distance  a  tribe  of 
Indians  starting  out  on  the  war-path.  With  this  lead, 
he  with  valiant  effort,  secures  the  aid  of  a  troop  of 
patrolling  soldiers  who  rescue  the  boy's  family  and 
sweetheart  just  in  time.  The  military  training  imbued 
by  the  old  soldier  stood  in  good,  as  it  was  the  means 
of  holding  the  Indians  at  bay  until  help  arrived. 


PATHE  FRERES 

"THE  SUBLIME  PARDON"  (June  26,  1911);  length, 
804  feet. — Lieut.  Mason  and  his  wife  lived  very  hap- 
pily together  in  their  summer  home.  Mason  is  on 
shore  leave,  and  everything  is  serene  and  lovely,  until 
one  day  Mrs.  Mason  receives  a  letter  from  her  cousin, 
stating  that,  her  mother  having  died,  she  is  now  ut- 
terly alone  in  the  world.  Out  of  the  kindness  of  their 
hearts,  the  Masons  take  her  in  and  give  her  a  home. 


The  cousin,  however,  soon  attracts  the  attention  of 
the  Lieutenant,  and  finally  the  inevitable  happens. 
Mason  and  his  wife's  cousin  elope  and  Mrs.  Mason  gets 
a  divorce.  Five  years  pass  and  Mason  is  seen  in  his 
second  home,  to  which  a  little  child  has  come  to  make 
them  happy.  Shortly  after  this  Mason  is  ordered  to 
Africa  for  active  service.  At  home,  remorse  is  eating 
at  the  heart  of  his  wife,  who  is  far  from  well,  and 
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she,  fearing  death,  writes  her  cousin  begging  her  to 
come  and  grant  her  forgiveness.  The  former  Mrs. 
Mason  finally  goes  and,  finding  her  cousin  on  her  death 
bed,  pardons  the  great  wrong  she  had  done  her.  Ma- 
son on  hearing  of  his  wife's  death  gets  a  furlough  and, 
hastening  to  his  child,  finds  his  first  wife  in  the  role 
of  mother  to  his  daughter,  and  in  a  most  dramatic 
scene  the  two  are  reunited. 

"TRANSPORTATION  IN  SIAM"  (June  2G,  1911); 
length,  184  feet.— A  most  interesting  view  of  the  an- 
tiquated methods  in  this  far-away  country. 

"THE  STEPSISTERS"  (June  28,  1911);  length,  932 
feet. — Mr.  Martin  and  his  daughter  are  alone  in  the 
garden  when  Mr.  Martin  announces  to  his  child  that 
he  is  about  to  be  married  again,  and  that  he  hopes 
her  new  mother  and  her  stepsister  will  find  a  warm 
spot  in  her  heart.  The  motherless  girl  promises  t-) 
do  her  best  to  make  the  newcomers  happy,  and  about 
a  week  later,  when  they  arrive,  after  the  wedding,  she 
does  her  best  to  accomplish  it,  but  from  the  outset  she 


is  repulsed  by  the  haughty  woman  and  her  proud 
daughter  who  have  entered  her  home.  There  is  a  day 
of  reckoning,  however.  Young  Wardell,  a  wealthy 
young  fellow  in  the  neighborhood,  has  called  a  number 
of  times,  and  Mr.  Martin's  stepdaughter  is  deeply  in 
love  with  him.  Wardell,  however,  loves  the  little  girl 
whose  life  is  now  so  miserable.  Finally  Mr.  Martin 
dies,  and  his  daughter  is  ordered  from  the  house  by 
her  stepmother.  As  she  is  about  to  leave,  Wardell 
meets  her  and  proposes,  and  as  they  leave  the  house 
together  they  are  stopped  by  the  family  attorney,  who 
takes  them  back  to  listen  to  the  will,  in  which  every- 
thing is  left  to  the  unhappy  little  daughter.  The  final 
scene  shows  this  girl,  who  has  all  our  sympathy,  in 
possession  of  her  own  at  last,  and  the  stepmother  and 
stepsister  with  their  just  deserts. 

"THE  PASSING  OF  DAPPLED  FAWN"  (June  29, 
1911);  length,  G80  feet— Dappled  Fawn  is  the  daugh- 
ter of  the  chief  of  her  tribe,  and  is  deeply  in  love  with 
a  young  brave,  but  her  affection  is  frowned  upon  by 
her  father,  who  finally  gives  her  to  a  trapper  in  ex- 
change for  many  gifts.    Heartbroken,  but  unable  to 


refuse  her  father's  bidding.  Dappled  Fawn  leaves  with 
the  trapper,  and  they  ride  away  from  the  camp  to- 
wards her  new  home.  Big  Bear,  her  true  lover,  how- 
ever, is  not  to  be  thwarted  thus  easily.  Taking  a 
horse  from  camp,  he  follows  the  unhappy  girl.  Ere 
long  he  catches  up  with  the  couple,  and  there  ensues 
a  spectacular  fight  on  horseback  between  the  trapper 
and  the  Indian.  In  the  end  the  trapper  overcomes  his 
adversary  and  deals  him  a  death  blow.  Poor  little 
Dappled  Fawn  is  now  indeed  alone  in  the  world,  and 
the  prospect  of  her  life  with  this  man  grows  more  and 
more  distasteful,  until  finally  she  decides  to  get  out  of 
it  and  join  her  lover  in  the  Happy  Hunting  Ground.  Soon 
after  she  throws  herself  from  a  cliff  into  the  swirl- 
ing water  of  a  mountain  stream,  and  the  trapper  for 
days  and  days  is  haunted  by  the  vision  of  the  girl 
whose  life  he  thus  ruined,  until  finally,  in  despair,  he 
seeks  the  place  where  she  met  her  death,  and  he,  too, 
throws  himsel  into  the  stream. 


"TIN  MINES  AND  FOUNDRY  IN  MALACCA"  (June 
29,  1911);  length,  320  feet.— Being  an  exceedingly  in- 
teresting and  instructive  picture  of  these  industries. 


"THE  RUSSIAN  GYPSY"  (June  30,  1911);  length, 
512  feet.— A  Russian  peasant  sees  and  falls  in  love 
with  a  most  charming  gypsy  girl,  and  his  affection 
is  reciprocated.  In  fact,  it  is  a  case  of  mutual  love 
at  first  sight.  They  have  many  clandestine  meetings, 
and  finally  the  girl  persuades  her  lover  to  accompany 
her  to  their  camp.  This  he  does,  and  joins  the  band, 
being  accepted  by  the  gypsy  king.    Time  passes  quick- 


ly  and  the  girl  proves  fickle.  The  fascination  of  the 
clandestine  love  affair  having  ceased,  she  sees  nothing 
but  the  faults  in  her  lover,  and  turns  to  a  dark-eyed 
member  of  her  tribe  who  has  long  been  her  admirer. 
The  peasant  one  day,  seeing  his  sweetheart  and  her 
new  fiance  together,  in  a  moment  of  rage  kills  him. 
and  for  this  he  is  driven  from  camp,  for  in  the  code 
of  the  Russian  gypsy  there  is  no  place  among  them 
for  a  murderer. 


"THE  WATER  BEETLE  AND  ITS  YOUNG"  (June 
30,  1911);  length,  420  feet.— This  is  a  most  fascinating 
picture,  and  shows  the  life  of  the  ordinary  black  water 
beetle,  or  diver,  from  its  infancy  to  maturity.  The 
sub-titles  in  the  film  are  very  comprehensive,  and 
altogether  the  picture  is  most  interesting  and  instruc- 


"A  MOTHER  AND  SONS  OF  '76"  (July  1,  1911); 
length,  1,000  feet.— This  is  a  story  of  the  Revolution, 
and  the  scene  opens  in  a  widow's  home  where  her 
eldest  boy,  George,  in  his  Continental  uniform,  is 
about  to  join  his  regiment.  In  a  moment  the  brave 
boys  in  Buff  and  Blue  march  past  the  door  of  the  lit- 
tle cottage  In  the  hills  and  George  joins  his  company, 
leaving  his  12-year-old  brother,  Charles,  to  comfort 


the  weeping  mother.  In  an  engagement  with  the 
British,  George  is  wounded  and  drags  himself  home 
to  die  in  his  mother's  arms.  After  burying  him  little 
Charles  decides  to  be  avenged,  and  stealing  from 
home  with  his  brother's  long  rifle,  he  follows  the  trail 
left  by  the  army,  and  finally  sighting  the  British,  he 
climbs  a  tree  and  from  its  topmost  branches  picks  off 
man  after  man  in  the  British  camp,  until  the  Redcoats 
finally  discover  their  assailant  and  fire  a  volley  into 
the  tree  top.  Charles  falls  wounded  to  the  ground, 
where  he  is  found  and  carried  home  by  his  mother, 
who  has  been  searching  for  him.  An  officer  and  sev- 
eral men  from  the  British  army  follow  the  trail  of 
blood  left  by  the  little  hero,  and  finding  him  dead  in 
his  mother's  home,  mock  the  grief-stricken  woman, 
and  order  her  to  fetch  them  water  to  drink.  She  com- 
plies, but  poisons  the  water  before  they  get  it,  and 
then,  drinking  it  with  them,  but  fighting  off  the  effects 
of  the  poison,  she  sees  them  die  one  by  one  and 
finally  falls  herself  lifeless  across  the  body  of  her 
little  boy. 

A  LOCAL  CENSORSHIP. 

Mayor  Holland,  of  Dallas,  Tex.,  has  selected 
the  men  to  serve  on  the  board  of  moving  pic- 
ture censors.  Under  the  terms  of  the  act  as 
passed  by  the  former  Board  of  Commissioners, 
the  Police  and  Fire  Commissioner  of  the  city 
is  ex-officio  chairman  of  the  "board.  With  Com- 
missioner B'artlett  the  Mayor  has  selected 
Henry  H.  .Tacoby  and  Nathan  Platshek. 


LOVING  LON  ADVERTISES 

Wants  the  Dear  People  to  Decide  as  to  Vaudeville 

The  following  advertisement,  taken  from  the 
Cordele,  Ga.,  Rambler,  is  evidently  inspired  by 
Loving  Lon's  desire  to  run  vaudeville  for, 
though  he  apparently  leaves  it  to  the  dear  peo- 
ple, he  offers  only  two  reels  against  two  reels 
and  pictures  and  he  closes  the  door  at  four, 
though  why  he  should  run  with  a  dark  house 
at  this  late  day  is  one  of  the  puzzles  not  made 
clear.    The  advertisement  follows: 

There  are  a  certain  per  cent  of  the  citizens  of  Cor- 
dele who  say  that  they  like  pictures  but  are  opposed 
to  vaudeville  and  would  attend  if  the  vaudeville  fea- 
tures were  eliminated. 

For  the  benefit  of  these  people  I  have  decided  to 
make  an  experiment  of  pictures  only  next  Monday 
afternoon  at  4  o'clock. 

Two  reels  of  pictures  will  be  run. 

The  doors  will  be  opened  at  3.30  and  the  show  will 
begin  promptly  at  4  o'clock. 

On  account  of  having  to  keep  the  house  dark,  the 
doors  will  be  closed  at  4  o'clock  and  no  one  allowed 
to  enter  after  that  hour. 

Nice  music  will  be  furnished  during  run  of  pictures 
and  the  show  will  last  about  one  hour. 

Now,  remember,  no  vaudeville  at  this  4  o'clock  show. 

Then  at  six  o'clock  the  regular  moving  picture  and 
vaudeville  show  will  begin.  There  will  be  three  shows 
in  the  evening  at  6,  7  and  8  o'clock. 

Monday  afternoon  will  decide  as  to  whether  or  not 
the  4  o'clock  show  will  be  a  fixture. 

The  regular  5  and  10  cents  admission  will  be 
charged  at  the  4  o'clock  picture  show. 

Trusting  that  the  dear  people  fully  understand  the 
matter  and  hoping  to  see  you  at  the  4  o'clock  show, 
as  well  as  at  (!  o'clock,  I  remain, 

Yours  lovingly,  LON. 


PIC  TURE  INCOME  IN  NEW  YORK. 

The  Department  of  Child  Hygiene  of  the  Rus- 
sell Sage  Foundation  has  published  a  monograph 
on  the  exploitation  of  pleasure  in  which  it  is  es- 
timated that  in  New  York  City  the  weekly  at- 
tendance at  the  motion  picture  shows  is  900,000; 
at  the  low-priced  theatres  (vaudeville,  combina- 
tion and  burlesque),  701,150,  and  at  the  stand- 
ard, or  high-priced  theatres,  158,338.  The  esti- 
mate of  the  amount  of  money  spent  at  these 
places  of  amusement  is  as  follows:  Motion  pic- 
ture houses,  $63,000;  low-priced  theatres,  $315,- 
787.50;  standard  theatres,  $190,005.50. 


ANOTHER  BIG  ONE. 

As  the  site  for  a  $25,000  motion  picture  the- 
atre, the  Erie  Avenue  Amusement  Company  has 
purchased  two  properties  at  the  northeast  cor- 
ner of  Marshall  street  and  Erie  avenue,  Phila- 
delphia, from  the  Philadelphia  Title,  Safe  Depos- 
it and  Insurance  Company  and  Julius  E  Ludwig, 
for  $8,415.    The  lot  measures  60x98  feet. 


HERE'S  A  WINNER 

International 
Polo  Contest 

In  which  the  American  team  was  victorious. 
Shows  every  important  event.  Every  one  will 
be  interested  in  these  slides.    21  slides. 

Advanced  Pictures  of 
the  Coronation 

A  timely  set  of  views  that  will  attract  much 
attention  and  talk.    21  slides. 

Other  releases 

Coney  Island  Fire 
International  Track  Meet 

21  slides.  Full  description  on  every  slide. 

Price  per  set,  $10. 
Five  full  sheet  posters  free  with  every  set 
of  slides. 

Rent  through  your  Film  or  Song  Slide  Exchange. 
If  they  cannot  supply  your  Levi  wants, 
wire  or  write  direct. 

LEVI  CO.,  Inc. 

24  UNION  SQUARE        NEW  YORK,  N.  Y. 
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Y—  ^m^+     W  Hallberg  "The  Economizer  Man''  furnished  the  complete  equipment  in  HENRY  CONNER'S  NEW  EMPIRE 

^^H^^    f  THEATRE,  at  Coney  Island.    The  most  wonderful  pictures  ever  shown.    Actual  Daylight  Projection.    This  is  a 

■m^H  ^^bb^F    ■  combination  theatre  and  refreshment  resort  and  the  entire  front  and  sides  art-  open,  pictures  being  shown  on  the 

screen  in  the  afternoon  with  daylight  streaming  through  the  doors  and  at  night  with  the  interior  il- 
luminated with  electricity. 

WHAT  I  HAVE  DONE  FOR  HIM  I  CAN  DUPLICATE  FOR  YOU.  On  receipt  of  $10, 1  will  send  you  a  special  attachment  for  your  Power's  No.  6 
Machine  which  will  improve  your  picture  20 cc ,  on  either  direct  or  alternating  current.  Give  specifications  as  to  voltage,  cycles,  length  of  projection, 
size  of  picture,  carbons  and  make  of  current  saver  if  any. 

USE  HALLBERG,  "THE  ECONOMIZER  MAN'S  GOODS" 

and  overcome  all  your  difficulties.  I  always  have  all  makes  of  Motion  Picture  Machines  in  stock,  and 
furnish  in  connection  with  same  the  "Economizer"  for  either  Direct  or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock  of  high  class  supplies  for  complete  equipment  of  motion  picture  the- 
atres includes  everything  you  need  from  floor  to  booth.    Send  for  Free  Catalogue  F.21. 

Cameras  of  All  Kinds.  Photographic 
Supplies.  Optical  Goods 


ra  Chairs,  "Electra"  Pink  Label  Carbons 


Special  Camera  Catalogue  Upon  Request 


MA 


36  EAST  23d  STREET 
NEW   YORK  CITY 


HAVE  YOU  SEEN  ROSE  ? 


He  Works  Old  Swindle  in  New  Form 

The  old  adage  that  there  is  a  sucker  born 
every  minute  extends  even  to  the  wise  man  in 
business.  George  J.  Rose,  a  New  Yorker,  knew 
this  when  he  launched  his  Southern  Amusement 
Premium  Company,  a  concern  that  was  based 
on  the  principle  of  the  old  trades  premium 
coupon  proposition  which  was  put  out  of  the 
going  by  legislative  enactment  some  years  ago. 

Instead  of  exchanging  wares  for  his  coupons, 
however,  Rose  struck  upon  the  idea  of  making 
an  entrance  to  the  nickel  theatres  his  premiums. 
He  selected  the  wise  men  of  the  nickel  show- 
enterprises  as  his  suckers,  and  they  and  many 
New  Orleans  grocers  fell  to  the  tune  of  several 
thousands  of  dollars. 

Rose  took  his  departure  very  unceremonious- 
ly. He  took  with  him  $1,000  in  cash  and  left 
obligations  in  the  shape  of  unredeemed  coupons 
amounting  to  double  that  behind. 

Theatre  managers  are  now  asking  grocers, 
who  is  going  to  redeem  the  coupons  that  were 
honored  at  the  theatre  door..  And  grocers  are 
asking  the  theatre  managers  why  coupons  which 
they  contracted  to  honor  are  being  turned  down. 
The  situation  is  a  very  badly  mixed  one. 

Formal  complaint  was  made  early  in  the 
week,  and  it  is  probable  that  the  victims  of 
Rose  will  make  up  a  club  fund  to  bring  him 
back  to  the  Crescent  City  to  be  prosecuted  for 
obtaining  money  under  false  pretenses. 

One  hundred  and  fifty  New  Orleans  grocery 
and  notion  merchants  all  over  town,  and  nine- 
teen motion  picture  shows  all  over  town,  the 
largest  of  which  is  the  Lyric  Theatre,  did  busi- 
ness with  Rose.  All  except  one,  the  Dumaine 
Theatre,  which  was  paid  up  and  quit,  ate  out 
as  a  result  of  meeting  the  sharper.  The  indi- 
vidual losses  are  comparatively  small.  But  the 
total  will  figure  up  to  over  $2,000. 

The  scheme  worked  well  until  Rose  had  a 
bank  roll  of  $1,000.  He  bought  a  ticket  for 
New  York  and  decamped  with  the  cash,  leav- 
ing outstanding  coupons  both  at  the  theatres 
and  in  the  merchandise  stores. 

The  number  of  tickets  that  merchants  are 
known  to  hold  amount  to  $605.  This  does  not 
include  the  number  of  coupons  that  remain  un- 
redeemed in  the  hands  of  theatre  managers  and 
others  that  are  in  the  hands  of  customers. 


PHOTOPLAY   PROPRIETORS   UK  LP. 

The  Humane  Society,  of  San  Antonio,  Tex.,  is 
showing  pictures  calculated  to  excite  inter- 
est in  humane  work  on  the  screens  of  the  dif- 
ferent motion  picture  shows  in  the  city.  Thus 
far  the  pictures  have  been  of  poor,  overworked 
and  underfed  horses,  pictures  taken  in  San  An- 
tonio of  horses  the  society  has  relieved.  The 
society  expects  to  furnish  other  slides  which 
the  motion  picture  show  proprietors  have  kind- 
ly offered  to  throw  upon  their  screens  between 
showing  of  the  reels. 


OFFICIALS  PLEASED  WITH  PICTURES 

Incisive  Reply  to  Ministerial  Protest  Against  the 

Motion  Pictures 

The  "United  Brethren"  ministers  of  the  Co- 
lumbia River  District,  held  a  conference  in  Spo- 
kane the  other  day  and  decried  the  motion  pic- 
tures because  they  made  spendthrifts  of  chil- 
dren and  exhibited  other  evidences  of  general 
cugsedness. 

It  was  the  same  old  line  of  talk  that  ema- 
nated from  holy  people  who  never  go  into  the 
accursed  places  and  who,  in  consequence,  do  not 
know  what  a  delightful  form  of  entertainment 
they  are  missing,  but  the  matter  has  stirred  the 
Spokane  Press  to  action  and  their  sane  inter- 
views with  various  city  officials  best  qualified 
to  speak  of  pictures  and  the  children  make  am- 
ple reply  to  the  bigots. 

The  article  in  part  runs: 

In  their  crusade  for  the  suppression  of  motion 
picture  shows,  ministers  of  the  United  Breth- 
ren Church  will  not  find  much  support  among 
the  city  officials  and  people  who  deal  with  chil- 
dren in  Spokane.  The  ministers  denounced 
the  pictures  at  a  session  of  the  Columbia  River 
District  Conference  Sunday  and  it  is  announced 
will  later  in  the  week  go  on  record  officially 
against  them. 

When  it  is  known  that  between  15,000  and 
20,000  people  see  the  motion  picture  shows  in 
Spokane  on  an  average  each  Sunday,  the  hold 
this  popular  form  of  amusement  has  upon  the 
public  will  be  appreciated. 

The  police  are  supposed  to  maintain  a  vigi- 
lant inspection  of  the  motion  films  shown  here. 
Chief  of  Police  Doust  says  his  men  have  been 
ordered  to  inspect  the  shows  regularly  and  in 
the  case  of  any  objectionable  films  report  them 
to  him,  and  he  will  see  that  they  are  removed. 

"I  visit  the  picture  shows  once  or  twice  a 
week,"  said  Chief  Doust,  "and  I  have  yet  to  see 
a  picture  that  I  would  not  want  my  wife  and 
daughters  to  look  at.  I  think  the  motion  pic- 
ture shows  fill  a  long-felt  want." 

A  while  back  the  city  commissioners  had  up 
the  question  of  the  permission  of  pictures  show- 
ing prize  fights.  These  pictures  had  been  barred 
from  the  city  for  a  year,  under  a  preceding  ad- 
ministration. The  corporation  counsel  ruled 
that  the  pictures  were  not  a  nuisance,  did  not 
endanger  public  morals  and  could  not  be  inter- 
fered with.  An  order  was  adopted  which  per- 
mitted the  fight  pictures  to  be  shown.  There 
was  no  great  noise  about  this  ruling  the  com- 
missioners met  and  disposed  of  the  issue  as 
they  would  any  other  matter  of  business. 

"I  think  motion  pictures  are  all  right,"  said 
Mayor  Hindley,  "that  is,  when  properly  in- 
spected. The  motion  picture  shows  of  Spo- 
kane, so  far  as  I  have  heard,  are  running  a 
clean  line  of  pictures,  to  which  I  have  heard 
no  objections.  The  motion  picture,  as  an  in- 
strument to  convey  a  moral  lesson,  has  great 


power.  The  other  day  while  in  Seattle  I  at- 
tended the  church  of  Dr.  Strong  and  was  sur- 
prised to  see  him  using  motion  pictures  in  con- 
nection with  his  sermon.  It  worked  fine,  and 
conveyed  the  lesson  with  a  great  deal  more 
readiness  than  could  be  done  by  words  alone. 
I  have  preached  with  steropticon  accompani- 
ment, but  never  with  motion  pictures.  Con- 
trol the  picture  shows,  and  I  have  no  fault  to 
find  with  them." 

"We  are  having  no  complaints  as  to  the 
picture  shows  in  Spokane,"  said  Commissioner 
of  Public  Safety  Hayden,  under  whose  depart- 
ment such  matters  come.  "The  picture  shows 
respond  to  the  orders  of  the  police,  and  so  long 
as  they  do  I  think  they  are  a  fine  and  inex- 
pensive form  of  amusement." 

"To  me  the  pictures  appear  like  a  very  ac- 
ceptable form  of  amusement  for  children  and 
grown  people  as  well,  when  they  are  the  right 
kind  of  pictures,"  said  Commissioner  Fassett. 
"A  bad  picture  is  capable  of  doing  harm,  just  as 
a  good  one  may  be  educational  and  inspiring. 
Pictures  of  crimes  and  criminal  practices  should 
be  barred  from  the  motion  picture  shows." 

"I  would  offer  no  suggestion  that  would  cur- 
tail the  public  use  of  the  picture  shows,"  said 
Commissioner  Coates,  "but  I  would  insist  that 
fake  pictures  of  burglars,  holdups  and  robberies 
be  barred.  It  would  give  me  pleasure  to  see 
pictures  of  the  Mexican  war,  military  maneu- 
vers or  other  films  taken  from  actual  occur- 
rences. Such  things  are  educational.  Even 
pictures  showing  the  manly  art  of  self-defense 
otherwise  called  fight  pictures,  are  not  wrong 
to  my  mind,  because  they  are  merely  reproduc- 
tions of  actual  occurrences  that  men  have  gone 
far  to  see." 

Said  Mrs.  Evans,  matron  of  the  juvenile  pro- 
bation office:  "I  think  good  motion  pictures 
have  a  decided  moral  influence.  The  pictures 
appeal  to  the  eye  and  the  music  to  the  ear,  and 
in  this  way  the  lesson  is  conveyed  much  more 
readily  than  it  would  by  mere  words.  I  have 
been  in  charity  work  for  the  W.  C.  T.  U.  for  20 
years,  in  which  time  I  have  seen  hundreds  of 
pictures,  and  I  am  candid  to  confess  that  I  think 
the  pictures  do  much  more  good  than  harm.  We 
take  the  little  ones  in  the  juvenile  detention 
rooms  to  see  the  pictures  occasionally." 

Dr.  David  Levine,  head  of  the  juvenile  com- 
mittee of  the  Child  Welfare  league:  "I  can 
only  speak  for  the  pictures  at  one  of  the  houses 
which  I  visit  regularly  each  week.  There  I  see 
the  pictures  are  censored  by  the  national  board 
of  censors,  and  all  pictures  so  passed  are  ac- 
ceptable. I  have  taken  parties  of  children  to 
the  Arcade  theater  on  the  invitation  of  the  man- 
ager and  will  probably  continue  to  do  so.  This 
thing  of  the  picture  shows  inducing  children 
to  become  spendthrifts  is  like  anything  else; 
children  can  eat  too  much  candy,  become  too 
vain  over  dress  or  do  other  harmful  things  if 
we  permit  them." 

Superintendent  Baker  of  the  Parental 
School,  takes  his  charges  to  the  motion  pic- 
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QUALITY  Versus  QUANTITY 

We  Have  NOT  Sold  1000  Since  January  1st— But  Those  We  Have  Sold  Made  Good. 

We  have  the  largest  and  most  modern  plant  in  this  country — but  we  make  it  a  point  to  limit  our  QUANTITY 
favor  of  QUALITY.    That  is  why  the  MOTIOGRAPH  has  grown  so  rapidly  in  popular  favor. 

We  haven't  found  it  easy  to  attain  a  reputation  for  HIGH  QUALITY — but  we  have  done  it — and  continue  to  live  up  to  it. 
We  have  learned  to  appreciate  those  who  copy  our  productions  and  ideas— unconsciously  they  most  highly  flatter  us. 

HAVE  YOU  A  MOTIOGRAPH  WATCH  FOB  ? 

ENTERPRISE  OPTICAL  MANUFACTURING  COMPANY 

562  WEST  RANDOLPH  ST.,  CHICAGO,  ILL. 


ture  shows  occasionally.  He  has  seen  no 
wrong  about  this.  The  kids  have  enjoyed  the 
pictures,  he  says,  and  it  seemed  to  do  them  a 
lot  of  good. 

Dr.  John  Fassett  Edwards  is  another  student 
of  children  who  likes  the  picture  shows,  and 
takes  children  to  them  whenever  he  has  the 
opportunity. 

Mrs.  Margaret  McBroom,  wife  of  County 
Commissioner  Fred  K.  McBroom,  likes  the 
motion  picture  shows  for  children,  and  every 
Saturday  she  uses  her  automobile  to  gather  up 
the  little  ones  and  take  them  to  see  the  pic- 
tures. 


VITAGRAPH  GETS  "THE  CONFESSION" 

Notable  Dramatic  Hit  for  Three  Reel  Release 

The  Vitagraph  Company  have  secured  the 
rights  from  the  author  and  actor,  Mr.  James 
Halleck  Reid,  of  producing  in  motion  pictures, 
the  successful  and  famous  play  "The  Confes- 
sion." Mr.  Reid  will  play  Joseph  Duniont,  the 
leading  character.  This  drama  is  most  remark- 
able in  many  respects,  introducing  most  beau- 
tifully and  reverently  a  feature  of  the  church 
which  calls  forth  the  commendation  of  one  of 
its  most  eminent  prelates  as  most  helpful  in  ap- 
preciating the  moral  truth  it  teaches. 

This  letter,  from  the  Vicar  General  of  New- 
York,  gives  a  full  estimation  of  "The  Confes- 
sion." 

New  York,  March  24,  1911. 
Mr.  James  Halleck  Reid, 

Author  "The  Confession," 
Bijou  Theatre,  New  York  City,  X.  Y. 
Dear  Mr.  Reid: 

I  attended  a  performance  of  your  play  at  the  Bijou 
Theatre  last  night,  and  I  wish  to  say  to  you  that 
"The  Confession"  represents  accurately  the  doctrine 
and  practice  of  the  Catholic  church  upon  the  obliga- 
tions of  the  priest  to  preserve  inviolate,  the  confi- 
dence he  receives  from  the  penitent.  The  play  seems 
to  me  very  strong,  tender  and  well  constructed.  It 
tells  a  story  dear  to  my  Catholic  heart;  one  we 
would  be  glad  to  have  the  world  see. 

Although  attending  during  lenten  season,  I  found 
nothing  in  your  play  to  offend  conscience,  but  on  the 
other  hand,  was  most  pleased  with  the  absorbing 
story,  and  the  great  moral  truth  which  you  have  so 
splendidly  and  fearlessly  presented. 

I  gladly  advise  all  loyal  members  of  the  Mother 
Church  to  see  "The  Confession,"  as  after  having  seen 
it  myself,  I  know  it  will  be  of  great  and  lasting  bene- 
fit to  them. 

Yours  very  truly, 
M.  J.  Laville, 

Vicar  General. 
This  portrayal  will  be  issued  as  a  three  reel 
subject,  produced  in  the  most  painstaking  and 
elaborate  style  possible. 


TROUBLE  AND  THE  CAUSE. 

By  a  resolution  to  the  board  of  aldermen 
this  afternoon,  the  enquiry  may  be  made  of  the 
corporation  counsel  as  to  why  he  did  not  pro- 
ceed against  the  injunction  secured  some  time 
ago  by  the  managers  of  the  nickelodeons,  re- 
straining the  police  from  interfering  with  the 
show  business  on  Sunday.  The  resolution  also 
will  direct  him  to  take  such  action. 

It  is  said  that  the  resolution  is  to  be  offered 
at  the  request  of  some  church  folk,  who  have 
heard  the  Sunday  moving  picture  exhibition  de- 
nounced from  pulpits  recently. — Buffalo  Engi- 
neer. 


MORE  MONTGOMERY  ENTERPRISE 


iEW  MAJESTIC   THEATRE.    DAXV1LLE,  ILL 
I.  X.  Martin,  Manager. 


PICTURES  TO  BOOM  HAWAII 


Moti 


Pictures  Are  Being  Used  by  the  U.  S. 

Government  to  Boom  Hawaii 

Motion  pictures  illustrative  of  the  scenic 
wonders  of  the  islands  and  the  gorgeous  festi- 
vals held  there  are  being  sent  throughout  the 
United  States,  under  the  direction  of  Lloyd 
Childs  formerly  an  attache  of  the  California 
legislature  and  resident  of  this  city.  Childs  de- 
scribes the  views  as  they  are  projected  on  the 
screen. 

The  pictures  are  not  only  interesting  but  they 
are  also  instructive.  Following  are  the  sub- 
jects: The  native  sport  of  surf-riding,  the  an- 
nual floral  parade,  the  Shriners'  parade,  the  At- 
lantic fleet  in  the  harbor  of  Honolulu,  the  sugar 
cane  industry,  Prince  David's  funeral,  the  cattle 
industry  and  a  remarkable  view  of  the  great 
volcano  of  Kilauea  in  action. 


ODD  VANDALISM. 

Unknown  persons  entered  the  Princess  mo- 
tion picture  theater  on  West  Second  street, 
South  Bend,  Ind.,  last  week  and  wrenched  the 
take-up  spool  off  the  most  expensive  machine. 
The  lenses  from  it  and  from  the  stereopticon 
lantern  were  thrown  to  the  floor,  but  were  not 
broken.  An  electric  fan,  also  placed  in  the  op- 
erating room,  threw  off  the  blades  when  started 
last  evening.  Appearances  were  that  the  blades 
had  been  filed  nearly  through.  Nothing  partic- 
ular was  disturbed  on  the  main  floor,  except 
a  few  tickets  scattered  about  the  box  office. 


SIPE  BUYS. 

W.  M.  Sipe  has  closed  a  deal  for  the  pur- 
chase of  the  Bonita  motion  picture  theatre  in 
Ybor  City,  Fla.,  formerly  the  property  of  the 
Picture  Plays  Theatre  Company,  and  will  as- 
sume charge  at  once,  continuing  the  popular 
films  which  have  interested  the  crowds  in  that 
theatre  heretofore. 

Mr.  Sipe  will  use  every  effort  to  make  the 
place  even  more  popular  than  it  has  been.  The 
new  proprietor  has  been  with  the  Glenn  Shoe 
Company  for  several  years. 


Educational  Films  Produced  by  Jacksonville  Man- 
ager Under  Board  of  Health 

Montgomery,  "The  Motion  Picture  Man,"  as 
told  in  the  last  issue  of  The  Film  Index,  im- 
ported Charles  M.  Seay,  of  the  Edison  Stock 
Company,  to  lecture  some  of  the  film  written 
by  him.  Mr.  Seay  put  in  a  week  at  the  Grand 
theatre,  Jacksonville,  with  decided  success  and 
as  a  clincher  the  Edison  "Milk"  and  red  cross 
pictures  were  put  on  Friday  and  Saturday  and 
at  two  of  the  shows  the  admittance  was  had  by 
means  of  passes  signed  by  the  members  of  the 
Board  of  Health  and  officials  of  the  Associated 
Charities. 

Comes  pretty  strong  for  the  photoplay  thea- 
tre when  it  is  made  an  adjunct  of  the  city  de- 
partments. People  forget  that  they  used  to 
regard  such  places  as  the  haunt  of  the  devil 
when  the  city  officials  stamp  a  house  as  an- aid 
to  the  work  of  the  municipality. 


KETTLER  SEEMS  TO  STAY  AWAKE. 

Carl  Kettler,  who  runs  the  Bijou  theatre  at 
West  Palm  Beach,  Fla.,  has  purchased  the  prop- 
erty on  which  his  house  is  located  and  is  now 
building  a  stage  and  dressing  rooms  into  the 
rear.  This  does  not  argue  that  Mr.  Kettler  is 
going  to  put  in  cheap  vaudeville,  but  he  has 
closed  a  deal  with  The  Players'  Club,  whereby 
that  amateur  organization  may  have  the  house 
for  its  productions.  At  least  one  performance 
a  month  will  ve  given  and  as  The  Players  is  a 
fashionable  organization,  it  naturally  follows 
that  desirable  publicity  will  be  had  for  the  Bi- 
jou. 

Just  by  way  of  keeping  in  the  public  eye  Mr. 
Kettler,  who  is  a  member  of  the  City  Council, 
has  been  putting  in  his  odd  moments  superin- 
tending the  oiling  of  the  streets — and  getting 
half  column  write-ups  in  the  papers.  He  seems 
to  believe  in  staying  awake. 


AIRDOME  WITH  WINDOW'S. 

Building  Inspector  August  Bergstrom  has 
granted  a  permit  to  Mr.  Tarzian  to  build  an 
open  air  theater  on  Myrtle  street,  Hartford. 
Conn.,  states  that  the  brick  walls  must  be  eight 
feet  in  height.  There  will  be  a  double  entrance 
on  Myrtle  street  and  the  front  wall  will  contain 
four  windows. 


WANT  SUNDAY  SHOWS. 

Petitions  asking  the  comruission  to  allow  the 
operation  of  picture  shows  on  Sundav  are  be- 
ing circulated  about  Birmingham  and  will  be 
presented  to  the  city's  governing  body  at  some 
early  date.  The  petitioners  hope  to  show  Com- 
missioner Weatherly  and  the  others  that  the 
majority  of  the  people  are  in  favor  of  the  Sun- 
day picture  shows. 


REGULATION  IX  ONTARIO. 

From  Kingston,  Consul  Felix  S.  S.  Johnson, 
reports  that  the  Province  of  Ontario  has  passed 
a  law  which  becomes  operative  on  June  20,  reg- 
ulating the  moving  picture  business.  It  provides 
that  all  films  to  be  exhibited  in  Ontario  must  be 
passed  upon  by  a  board  of  censors  and  stamped. 
The  regulations  governing  moving  picture  the- 
atres and  film  exchanges  are  now  being  issued. 
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Visit  our  Exhibition  Room  where  all  Apparatus  is  demonstrated. 

The  most  complete  line  of  APPARATUS  FOR  PROJECTION  in  America. 

mo^cture     ■  HARRY  A.  MACKIE 

MACHINES  g53  BROADWAY 

and 

Cor.  14th  Street 

EQUIPMENT 

WITH  MERIT  NEW  YORK 

TELEPHONE  2478  STUYVESANT 

To  Dealers  and  Exhibitors:  June  14,  1911. 

The  undersigned  wishes  to  extend  hearty  thanks  for  the  liberal  patronage 
accorded  him.     It  has  enabled  me  to  multiply  my  floor  space,  giving  me  now  a  very 
complete  office,  show  and  salesroom,  demonstrating  room  and  mechanical  department. 
Also,  to  surround  myself  with  several  experts  in  the  different  branches  of  the  busi- 
ness ;  all  of  which  enables  me  to  guarantee  individual  attention  to  each  and  every 
order,  and  satisfaction  to  all  my  patrons. 

I  trust  to  be  favored  with  your  continued  patronage,  which  will  always  receive 
prompt  and  expert  care  and  attention. 

Sincerely, 

H.  A.  MACKIE 

WE  HANDLE  GENUINE  PARTS  ONLY 


Managers  and  Operator's 

MOTION  PICTURE  HANDBOOK 

By  F.  H.  RICHARDSON 


GIVING  full  detailed  description,  with  illustrations  and  instruc- 
tions, in  the  proper  method  for  wiring  and  lighting.  No 
theatre  complete  without  one.  Hundreds  of  testimonials  from 
satisfied  purchasers. 


Price  $1.50,  Postage  Prepaid 


THE  FILMS  PUBLISHING  COMPANY 

1  Madison  Avenue,  New  York 
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ALL  THE  NOISE  AND  ALL  THE  TROUBLE 

IS  ELIMINATED  IN 

ETHE  191  I  MODEL  ■  J 
DENGRAPM 

Which  is  the  SIMPLEST,  STRONGEST,  STEADIEST,  in  every  way 
the  most  SATISFACTORY 

Add  to  your  profits  by  saving  repair  bills  and  showing  a  better  picture  than 
your  opposition  does.    Write  to 

THE  EDENGRAPH  MFG.  CO.,  Corg«  Kid,,.,  Pres..  ^Vk^  v 
FOR  SALE  BY  ALL  DEALERS 


COMMON  TO 

PROJECTION 

MACHINES 


The 
Mechanism  is 
Enclosed  in  a 
^Dustproof 

^TJ[Case 


Record  of  Weekly  Licensed  Rim  Releases 

(Week  of  June  19  to  June  24,  1911) 


Exchange  No. 


Title 


Bearded  Youth   

The  Delayed  Proposal  _  

The  Indian's  Sacrifice   

Off  the  Cliff   

Max  Comes  Home  

Winter  Sports  in  Lucerne  .  . 

The  Mission  Worker   

A  Thoroughbred   

She  Got  the  Money   

The  Cat  Came  Back   

His  Leap  for  Liberty   

Jiggers  Buys  a  Watch  Dog  . 

Range  Pals   

The  Stumbling  Block   

A  Cure  for  Dyspepsia   

A  Comedy  of  Understanding 
A  Mexican  Rose  Garden  .  . . 

For  the  Squaw   

Avenged   

The  Primal  Call   

Higginses  vs.  Judsons   

The  Kiss  of  Mary  Jane  

Told  in  the  Sierras   

His  Misjudgment   

Lean  Wolf's  End   

Tabarin's  Wife   

Volendam,  Holland   

The  Sleep  Walker   

The  Hidden  Mine  

The  Ransom   

Old  Indian  Days   

Barriers  Burned  Away   

Two  Overcoats   


Maker 


Biograph 

Biograph 

Lubin 

Pathe 

Pathe 

Pathe 

Selig 

Edison 

Essanay 

Essanay 

Gaumont 

Gaumont 

Selig 

Vitagraph 

Edison 

Edison 

Kalem 

Pathe 

Urban 

Biograph 

Lubin 

Melies 

Selig 

Edison 

Kalem 

Pathe 

Pathe 

Vitagraph 

Essanay 

Gaumont 

Pathe 

Vitagraph 

Vitagraph 


Class 


Comedy 

Comedy 

Drama 

Drama 

Comedy 

Sp  -rting 

Drama 

Drama 

Comedy 

Comedy 

Drama 

Comedy 

Drama 

Comedy 

Comedy 

Comedy 

Drama 

Drama 

Drama 

Drama 

Comedy 

Drama 

Drama 

Drama 

Drama 

Drama 

Travel 

Drama 

Drama 

Drama 

Drama 

Drama 

Comedy 


Length 
Feet 


484 
Si  1 
1000 
37i 
456 
164 
1000 
1000 
S80 
400 
648 
337 
1000 
993 
750 
250 
1010 
1000 
iooo 
997 
1000 
1000 

IOOO 
IOOO 

980 
676 
300 

IOOO 
IOOO 

980 

IOOO 

485 
519 


Date 
Released 


6-19- 1 
6-19-1 
6- 19- 1 
6- 19- 1 
6-19-1 
6- 19- 1 
6-19-1 
6-20-1 
6-20-1 
6-20-1 
6-20-1 
6-20-1 
6-20-1 
6-20- 1 
6-21-1 
6-21-1 
6-21-1 
6-21-1 
6-21-1 
6-22-1 
6-22-1 
6-22-1 
6-22-1 
6-23-1 
6-23-1 
6-23-1 
6-23-1 
6-23-1 
6-24-1 
6-24-1 
6-24-1 
6-24-1 
6-24-1 


When  Run 


FILE  THIS  LIST  FOR  FUTURE  REFE RENCE.  -  BETTER  THAN  BULLETINS 
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The  Slides  the  au- 
dience look  and  wait 
for   are   made  by 

De  Witt  C.  Wheeler,  inc. 

120  West  31st  St.      New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
De  Witt  C.  Wheeler. 

"MOTHER  MACHREE." — Words  by  Rida  Johnson 
Young;  music  by  Chauncey  Olcott  and  Ernest  R. 
Ball;  published  by  M.  Witmark  &  Sons.  This  is  one 
of  the  song  successes  of  Chauncey  Olcott  in  his  new 
production,  "Barry  of  Ballymore."  Illustrations  by 
by  Wheeler  give  us  some  good  old  Irish  home 
scenes  that  are  interesting  and  comply.  Native 
costumes  are  used  and  many  of  the  scenes  repre- 
sented were  actually  taken  on  the  Emerald  Isle.  A 
good  set. 

"THE  HARBOR  OP  LOVE."— Words  by  Earle  C. 
Jones;  music  by  Charlotte  Blake;  published  by  Je- 
rome H.  Remick  &  Co.  A  pretty  love  ballad  illus- 
trated with  a  set  of  novelty  slides.  Each  slide  is  a 
feature  and  contains  unique  ideas  not  heretofore 
executed  in  song  slides. 

"AT  SUNSET."— Words  by  Grace  E.  Snow;  music  by 
Harry  A.  Dinsmore;  published  by  the  Milburn  Music 
Pub.  Co.  The  writer  of  "To  the  Lands  Where  Our 
Dreams  Come  True"  has  repeated  his  last  success  in 
this  number.  It  is  a  ballad  that  will  appeal  to  all. 
A  remarkably  beautiful  set  of  slides  are  produced 
by  Wheeler,  giving  gorgeous  sunset  scenes  and 
landscapes  and  skies.  The  coloring  itself  would 
make  the  set  desirable. 

Scott  &  Van  Altena. 

"WHEN  THE  SUMMER  TIME  COMES  -"ROUND."— 
Words  and  music  by  Chas.  W.  Chandler;  published 
by  Joe  Morris  Music  Co.  Here's  a  set  of  slides 
that  shows  you  many  ways  to  enjoy  yourself  in  the 
summer  time.  A  set  that  is  full  of  interesting  sum 
mer  pastimes,  finished,  of  course,  in-a  novel  manner 

"I'M  CRAZY  'BOUT  THE  TURKEY  TROT." — Words 
by  Joe  Goodwin;  music  by  George  W.  Meyer;  pub- 
lished by  P.  B.  Haviland.  This  is  Anna  Chandler' 
song  success  as  sung  by  her  in  the  leading  vaude 
ville  theatres,  for  which  a  very  amusing  set  of  slides 
has  been  produced  by  Scott  &  Van  Altena.  If  you've 
any  doubts  as  to  what  the  Turkey  Trot  is,  this  se 
will  soon  dispel  them.  Twelve  models  were  em 
ployed  in  the  making  of  the  barnyard  scenes. 

"I  MISS  YOU,  HONEY;  MISS  YOU  ALL  THE  TIME.' 
— Written,  composed  and  published  by  Chas.  K 
Harris,  New  York.  A  beautiful  love  ballad  by  this 
genius  of  ballads.  A  set  of  beautifully  colored  and 
gracefully  posed  slides  illustrate  this  song.  Each 
slide  has  a  feature  and  should  make  a  hit  with  any 
audience. 

Levi  Company,  Inc. 

"EVERY  MOMENT  YOU'RE  LONESOME,  I'M  LONE- 
SOME, TOO."— Words  by  B.  Grossman;  music  by  J. 
D.  Richmond;  published  by  Shapiro.  It  is  doubtful 
if  a  better  ballad  has  been  turned  out  this  season. 
It  contains  just  the  sentiment  that  is  bound  to  make 
it  go.  Much  care  has  been  exercised  on  the  slides. 
"TELL  ME  AGAIN  YOU  LOVE  ME."— Words  by  Ren 
Shields;  music  by  Bob  Yosco;  published  by  Shapiro. 
When  Ren  Shields  is  stamped  on  a  song  it  means  a 
hit,  and  this  is  no  exception  to  the  rule.  The  sub- 
ject matter  permits  a  wide  scope  for  illustrating 
very  opportunity  has  been  taken 


and 

Excelsior  Slide  Co. 
I'M  DIPPY  FOR  A  DIP  IN  THE  OCEAN."— Published 
by  Carl  Laemmle  Music  Co.,  New  York.  One  of 
these  snappy,  happy,  catchy  songs  that  fills  every 
heart  in  the  audience  with  joy.  Why,  you  imagine 
the  ocean  breeze  blowing  in  your  face,  and  you 
know  what  that  means  on  a  hot,  stuffy  day.  The 
illustrations  are  very  pretty,  each  slide  bears  the 
"Excelsior"  brand.  Get  a  set  and  increase  your 
box  office  receipts. 


"LOVE  ME." — A  pathetic  love  ballad,  with  delight- 
ful sweet  music,  which  is  very  touching  and  pleas- 
ing to  the  ear.  The  slides  are  beautiful— every 
characteristic  of  the  song  distinctly  brought  out. 
Get  the  slides  and  convince  yourself. 

A.  L.  Simpson. 

"YOU'RE  THE  QUEEN  IN  THE  KINGDOM  OF  MY 
HEART."— Lyric  by  Lewis  Weslyn;  music  by  J.  E. 
Andino;  published  by  the  Musicians  Publishing  Co., 
New  York.  A  love  song  of  unusual  beauty.  This 
song  is  a  composition  of  true  tenderness  and  dignity 
and  will  soon  be  recognized  as  a  favorite  among  the 
general  public.  The  penetrating  and  lasting  charm 
of  its  air  will  be  felt  by  all.  This  set  of  slides 
will  undoubtedly  prove  a  great  winner  wherever 
shown    The  coloring  in  this  set  is  laudable. 

"HONEY,  YOU  CAN  TURN  THE  WORLD  AROUND 
FOR  ME."— By  E.  Nattes;  published  by  the  Musi- 
cians Publishing  Co.,  New  York.  Another  hit  that 
is  certain  to  have  a  demand  of  the  widest  sort.  Un- 
doubtedly one  of  the  most  strikingly  melodious  num- 
bers that  has  ever  been  produced.  The  illustrations 
consist  of  several  charming  novelties,  which  makes 
the  set  an  extraordinary  one. 

RECENT  RELEASES. 
De  Witt  C.  Wheeler. 

"GEE!  AIN'T  IT  GREAT  TO  BE  HOME." — Words  and 

music   by  Phil  Capwell;   published  by  Daly  Music 

Publisher,  Boston,  Mass. 
•PAWNEE    QUEEN."— Words    and    music    by  Grace 

Heller;  published  by  Ralph  H.  Beittel. 
•HONEY   LOU."— Words   by   Jack  Yellen;    music  by 

Geo.  L.  Cobb;  published  by  H.  C.  Waesner  &  Co.,. 

Buffalo,  N.  Y. 
'KATIE   O'SULLIVAN."— Words   and  music  by  John 

B.  Gardner;  published  by  the  Gardner  Music  Pub. 

Co.,  Waterloo,  la. 

IF  YOU  BELIEVE  IN  DREAMS,  SWEETHEART."— 
Words  by  Ole  Silas;  music  by  Samuel  Speck;  pub- 
lished by  Jerome  H.  Remick  &  Co. 
•HANNAH,  WON'T  YOU  SMILE  AWHILE  WITH 
ME?"— Words  by  Jack  Mahoney;  music  by  Theodore 
Morse;  published  by  Theodore  Morse  Music  Co., 
New  York. 

•THAT  KASSATSKY  DANCE."— Words  and  music  by 
Irving  Berlin.,  published  by  Ted  Snyder  Co.,  New 
York. 

'HONEY  GIRL."— Words  by  Jean  Havez;  music  by 
George  Botsford;  published  by  Jerome  H.  Remick 
&  Co.,  New  York. 

Scott  &  Van  Altena. 

'WHEN  I'M  ALONE  I'M  LONESOME."— Words  and 
music  by  Irving  Berlin;  published  by  Ted  Snyder 
Co.,  New  York. 

'MARY,  I  LOVE  YOU."— Words  by  Archie  Fletcher; 
music  by  Harry  McNamara;  published  by  Jos.  Mor- 
ris Co.,  New  York. 

LOVE  IS  THE  ONLY  THING  IN  LIFE."— Published 
by  J.  Fred  Helf  Co. 

'WHEN  THE  HEART'S  BEHIND  A  KISS." — Words 
by  Arthur  Longbrake;  music  by  Ed.  Edwards;  pub- 
lished by  Jos.  Morris  Co.,  Philadelphia. 

'DOWN  BY  THE  RIO  GRANDE."— Words  by  Al.  M. 
Herman;  music  by  Roy  H.  King;  published  by  Sem- 
inary Music  Co.,  New  York. 

'LET'S  MAKE  LOVE  WHILE  THE  MOON  SHINES." 
— By  Harris  and  Robinson;  published  by  Will  Ros- 
siter,  Chicago. 

•WHEN  YOU'RE  IN  TOWN."— Words  and  music  by 
Irving  Berlin;  published  by  Ted  Snyder  Co.,  New 
York. 

'PEGGY  GRAY." — \Vords  atid  music  by  Thurland 
Chattaway;  published  by  F.  B.  Haviland,  New  York. 

Levi  Company,  Die. 

'GIVE  ME  YOUR  LOVE." — Words  by  McWatters  and 
Tyson;  music  by  Lewis-Bennett;  published  by  Sha- 
piro. 

PARTNERS." — This  is  another  sentimental  song  that 
is  bound  to  catch  on  immediately. 


YESTERADY  CARESSES."— Words  by  Bartley  Cas- 
tello;  music  by  Tom  Kelly;  published  by  Shapiro, 
New  York. 

'BABY  IS  CALLING  FOR  YOU."— Words  by  Robert 

Scott;  music  by  J.  M.  Wilcockson;  published  by  J. 

M.  Wilcockson  Music  Co.,  Hammond,  Ind. 
'GEE,  BUT  I'M  CRAZY  FOR  THE  SUMMER  TIME."— 

Words  and  music  by  James  A.  Brennan;  published 

by  O'Neil  &  Story,  Boston. 
•I  LOVE  YOU  BETTER  THAN  ANYONE  ELSE  EVER 

LOVED  YOU  BEFORE." — Words  by  Will  D.  Cobb; 

music  by  J.  Melville  Gideon;  published  by  Shapiro, 

New  York. 


Excelsior  Slide  Co. 

'I'M  COMING  HOME."— Words  by  Wm.  Tracy;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Co., 
New  York. 

'CHICKEN  REEL."— Words  by  Jos.  Mittenthal;  mu- 
sic by  Jos.  M.  Daly;  published  by  Daly  Music  Pub- 
lisher, Boston. 

'THE  ENTERTAINING  MAN."— Words  and  music  by 
Armstrong  &  Clark;  published  by  M.  Witmark  & 
Sons,  New  York. 

THE  MORE  I  LIVE  THE  MORE  I  LOVE."— Words 
by  Arthur  J.  Lamb;  music  by  Gerald  Wilcox;  pub- 
lished by  Jos.  W.  Stern  &  Co.,  New  York. 

'DIXIE  DAISY  DEAR." — Music  by  Henry  Lodge; 
words  by  Bert  Fitzgibbon;  published  by  M.  Witmark 
&  Sons.  New  York. 

'A  HEART  AND  A  ROSE."— Words  by  C.  M.  Debison; 
music  by  A.  J.  Holmes;  published  by  Holmes  Pub- 
lishing Co.,  Middletown,  N.  Y. 

THE     WITHERED     ROSE     AND     THE  ACHING 

HEART." — Words  and  music  by  James  Brockman; 

published  by  James  Brockman  Pub.  Co.,  Chicago. 
'DOWN    OLD    INDIANA    WAY."— Words    by  Albye 

Wagner;   music  by  Harry  De  Costa;   published  by 

Head  Pub.  Co.,  New  York. 


A.  L.  Simpson. 

'WANTED:  A  HARP  LIKE  THE  ANGELS  PLAY."— 

Words  by  E.  B.  E.  Bessey;  music  by  J.  Fred  Helf; 

published  by  J.  Fred  Helf  Pub.  Co. 
'THE  G.  A.  R."— Words  by  Edgar  Selden;  music  by 

Newton  Alexander  and  James  Brady;  published  by 

Shapiro. 

COLUMBIA,  THE  GEM  OF  THE  OCEAN." 

THE   STAR   SPANGLED   BANNER."— The  National 


"A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 
William  Carter;  music  by  H.  Renner  E.  Trautman; 
published  by  the  Ideal  Music  Publishers,  New  York. 

"SEEMS  TO  ME  THE  WORLD  IS  SINGING  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons,  Peace  Dale,  R.  I. 

•CAN'T  YOU  TAKE  IT  BACK  AND  CHANGE  IT  FOR 
A  BOY?" — Words  and  music  by  Thurland  Chattaway; 
published  by  F.  B.  Haviland  Pub.  Co. 

'DEAR  OLD  SALLY."— By  Billy  Gaston  and  John  B. 
Lowitz;  published  by  Lowitz  &  Gaston,  New  York.  . 

'GIVE  ME  A  SHOVE,  I'M  FALLING  IN  LOVE'."— 
Words  by  William  Tracey;  music  by  Jas.  McGavisk; 
published  by  J.  Fred  Helf  Pub.  Co. 


MOVING  AROUND. 

The  Spragg  Amusement  Company  of  Wheel- 
ing, W.  Va.,  gave  their  last  picture  show  in  the 
Olympic  theatre  on  Belmont  street,  June  3.  They 
have  fitted  a  place  on  Union  street,  where  they 
will  show  their  pictures  until  the  new  Elk  home 
building  is  built,  when  they  will  occupy  the  the- 
atre section  of  the  new  building.  The  lumber  in 
the  Olympic  has  been  purchased  by  J.  F.  John- 
son and  the  building  will  probably  be  torn  down 
this  week.  The  Elks  will  let  the  contract  for 
their  new  building  on  June  10,  and  a  fine  new 
structure  will  take  the  place  of  the  Olympic. 
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HOFF'S  PHOTOPLAYER  SLIDES 

Beautiful  Photographic  Lantern  Views  of  the   Leading  Picture  Players. 
The  following  are  now  ready: 


SET  A 

Edison  Players 

Mary  Fuller 
Mabel  Trunelle 
Marc  McDermott 
John  R.  Cumpson 
("Bumptious") 
William  Bechtel 
Herbert  Prior 

These  may  be  ordered  in  sets  or  you  make  your  own  selection  from  the  entire  list 
as  above  at  a  trifling  increase  in  price. 

PRICES  In  Set*    A.iorted  PRICES  In  Sets  Assorted 

Per  set  of  six  .  S2.50    S3.00         Per  dozen    .    $4.00  S5.00 

Sent  securely  packed  in  patent  damageproof  case  to  any  part  of  the  United  States 


SET  B 
Kalem  Players 

Gene  Gauntier 
Alice  Joyce 
Carlyle  Blackwell 
Robert  G.  Vignola 
George  Melford 
Jack  J.  Clark 


SET  C 
Lubin  Players 

Florence  Lawrence 
Arthur  V.  Johnson 
Eleanor  Caines 
Harry  C.  Meyers 
Albert  McGovern 
Spottiswoode  Aitken 


SET  D 

Vitagraph  Players 

Florence  Turner 
Maurice  Costello 
Charles  Kent 
Julia  Swayne 
Van  Dyke  Brooka 
William  Shea 


PHOTOPLAY  ADVERTISING  &  SPECIALTY  CO.,  Exclusive  Acents  for  Pittsburg.  Cleveland  and  Detrg 

JAS.  L.  HOFF-  Proo.  21 


East  23d  Street 
NEW  YORK 


SCENERY  motion  picture  "theatres 

FIRST  CLASS.  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 

416  S.  KEDZIE  AVE.,  CHICAGO,  ILL. 


St.  Louis  Calcium  Light  Co. 

Established  18*3. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines.  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


FILM  AGENCY 

Advertiser  with  excellent 
connection  among  Film 
buyers  in  England  is  open 
to  form  a  company  to  run 
one  first  class  Film  Agency. 
Address  in  first  instance  to 

L  H.  F., 
care  of  The  Film  Index. 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLEAN,  NEW  YORK 

Send  for  latest  Catalogue 


WANTE  D 

Moving  Picture  Theatre 

Successful  exhibitor,  having  dis- 
posed of  his  theatres  to  good  advan- 
tage, is  open  to  buy  in  good  size 
town,  anywhere.  Towns  permitting 
Sundays  preferable.  Capacity,  350 
upward.  Quick  deal  for  right  thea- 
tre. State  particulars.  Or  will  take 
management  from  July  1st,  for  sum- 
mer season.  Address, 

A.  POWELL,  Kokomo,  Ind. 


TURNER  &  DAHNKEN  inc  ) 

138  Eddy  St.,  San  Franciico,  Cal- 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Coast  Agents  for  the  Pathe  Machine 


SPECIAL  NOTICE 

NONBREAKABLE 
LANTERN  SLIDES 

Don't  be  faked  by  would  be  origi- 
nal inventors  who  claim  they  are 
trying  to  manufacture  Nonbreak- 
able  Slides. 

Send  for  Catalog 
Mica  Nonbreakable  Slide  Co. 

2737  N.  Croskey  St.       Philadelphia,  Pa. 


FOR  SALE 


Moving  picture  theatre,  Waukesha.  Wis., 
population  10,000,  $600;  $300  down,  $20 
month  rent.  Or  will  rent  at  $50  monthly, 
ready  to  show.  Will  rent  my  Empire 
Theatre.  Watertown,  for  $75  monthly  for 
vaudeville  and  moving  pictures.  Will  play 
3hows  on  percentage.  Capacity  700.  Or 
will  sell  for  $12,000.  Nicest  theatre  in  the 
state  for  size  of  town;  population,  10,000. 
Will   give  part  time. 

H.  DAVIS,  Watertown,  Wis. 


Powers  Cameragraph  No.  5,  onlv 
$75.  Motion  Picture  Machines.  $35 
up.  Cineograph  with  Fire  Shutter, 
$65.  Carbons,  $1.50  per  100.  Tickets, 
10,000  for  $1.    All  supplies. 

GET  SUPPLEMENT  33  BARGAIN 
LIST.  MOTION  PICTURE  MACHINE* 
WANTED. 


MOTION    PICTURE  MACHINES 

Edison  Motiograph  Powers 

wDljK  Stereopticons         Post  Card  Projectors 

Lantern  Slides  Repair  Parts  Supplies 

Carbons  Tickets 

Catalogue  Free  on  Request 
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TRAVELLING  LECTURERS 

Following  feature  attractions  are  for  sale,  bargain  prices:  New  York  Factory 
Fire;  Mexican  Revolution;  Terrible  Scranton  Mine  Disaster;  Mines  of  Siberia; 
Life  in  Chinatown:  American  Cowboy  Life;  Gambler's  Last  Deal.  Other  very 
sensational  subjects  furnished.  Above  sets  25  colored  slides.  $5.00  per  set,  with 
one  sheet  lithographs  free.  We  furnish  moving  pictures  and  slides  complete  for 
lectures.    Write  us. 

FEATURE  AMUSEMENT  ENTERPRISES  CO. 

441  Market  Street  Pittsburgh,  Pa. 

44   I  We  buy  and  sell  sensational  filmi  44  I 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Booths. 


39  Pearl  Street,  HOMON 


For  Sale  Cheap 

MOVING  PICTURE 
THEATRE 
Best  Location  in  Salt  Lake  City 

REASON  FOR  SELLING 
Interested  in  Other  Business 

ADDRESS 

ALCAZAR  AMUSEMENT  CO. 

241  S.  MAIN  STREET 


Get  SIMPSON'S  CELEBRATED  SLIDES  for 

'Can't  You  Take  It  Back  and 
Change  It  For  a  Boy?" 

F.  B.  Havilaud's  Great  Child  Song 
ALFRED  L.  SIMPSON,  Inc. 
13  W.  132nd  Street  New  York 


IMPROVED  REPAIRS 

KNOCKED  ! 

ENOUGH  SAID 
Get  Latest  Testimonials 

LAVEZZI   MACHINE  WORKS 

2940  Herndon  Street  Chicago 


"S  ILVERLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy— Flex 
ibility— Xoncrac  king— Safety— Strength 
Send  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabath  Avenue. Chicane 


Competition  cannot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  original  rs  of  this  line. 

Slides    of  superior  quality  and 

attractiveness,  that  will  increase 
your  business. 

SONG  SLIDES 

Two  releases  weekly;  if  you  want 
to  be  up  to  date,"  GET  THEM, 

and 

ANNOUNCEMENT  SLIDES 

"Phone,  Call  or  Write 

EXCELSIOR  SLIDE  CO. 

61  West  14th  Street        New  York  City 

'Phone  4351  Chelsea 


CHICAGO, 
ILL 


BELL  &  HOWELL  CO. 

Inductor  Compensators.  Rewinds.  Termi- 
nals. Film  Menders.  Motion  Picture  Devices 
of  Quality,  Durability  and  Efficiency. 

NORTHWESTERN  AMUSEMENT  SUPPLY  CO. 
212  Wall  Street,  SPOKANE,  WASH. 

Wholesale  and  Retail  Distributors  to 
the  Pacific  Northwest. 


APPROVES  VITAGRAPH  POSTERS. 

June  6,  1911. 

Editor  THE  FILM  INDEX. 

Sir:  Being  a  subscriber  to  your  paper  and  an  ex- 
hibitor in  the  moving  picture  business  for  four  years, 
I  would  like  to  say  a  few  words  on  the  poster  system 
of  the  business.  As  a  medium  of  advertising  our 
shows  I  have  always  used  licensed  film;  nothing  over 
twenty  days  old — which  is  about  the  best  we  can  get 
up  here.  And  I  want  to  say  that  the  Vitagraph  Com- 
pany gets  out  the  best  poster  of  any  manufacturer  in 
the  field  today.  They  show  several  cuts  of  each  film 
on  the  poster,  as  well  as  a  brief  synopsis  of  the  story, 
which  is  very  important  to  the  picture-going  public. 
The  picture  of  a  fellow  and  a  girl  on  a  poster  put  up 
before  a  theatre  with  merely  the  name  of  the  manu- 


facturer on  it  amounts  to  very  little  without  some- 
thing to  tell  what  the  story  is  about.  However,  I  think 
that  the  Vitagraph  Company  gets  out  a  fine  poster, 
and  I  believe  every  licensed  exhibitor  in  the  country 
would  appreciate  it  very  much  if  the  other  licensed 
manufacturers  would  do  likewise. 

Very  truly  yours, 

J.  E.  WARDMAN. 

Parlor  Theatre,  Superior,  Wis. 


Enoch  M.  Smith,  contractor,  has  begun  work  remod- 
eling the  Bijou  Dream  moving  picture  theatre.  Havre 
de  Grace,  Md.  A  rear  addition  25  feet  in  length  will 
be  built,  and  the  floor  pitched.  A  stage  will  also  be 
erected  and  other  changes  will  be  made. 


Work  has  been  started  on  the  remodeling  of  the 
Kinodrome  theatre,  Tampa,  Fla.  Manager  Oppen- 
heimer  states  that  the  galleries  will  be  removed,  a 
new  ventilating  system  will  be  installed  and  such 
other  improvements  made  as  will  make  the  theatre  one 
of  the  most  modern  and  up-to-date  in  the  city. 

Henry  Melchior,  half  owner  of  the  Bijou  theatre, 
Freeport,  111.,  is  contemplating  running  a  moving  pic- 
ture house  in  Shannon  while  his  local  house  is  closed. 

The  new  Willou  moving  picture  parlor,  Havre  de 
Grace.  Md.,  was  opened  June  12.  The  Willou  has 
been  made  up-to-date  in  every  detail. 

Architect  Kunz  is  planning  a  motion  picture  house 
for  the  north  side  of  Harrison  avenue,  opposite  West- 
wood,  Cincinnati,  for  Harry  Bley. 


3* 


THE    FILM  INDEX 


SELIG 
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THE  REPORTER 


OIM  T 

:nes 

Combined  length  about  1000  feet 


A^Refreshing^June  Comedy  With^a  Soothing^Breeze^of_Lau(*hter 

Code  word, 
ACGRUMENT 

IV1E  REEL 

OUR  NAVY 

Codeword,  ALIJAN 


0 

Is 


A  Sacrifice  to  Civilization 


An  Indian  Story  of  a  Distinct  Type  From  All  Others 


Code  word,  ACCUSATIVE 


THE  NEW  EDITOR 


Code  word,  ACEPHALI 
A  Satire  on  Newspapers  and 
Politics 


ONLY    AUTHORIZED    VERSION  OF 


COMING—KATE  CLAXTON'S  TWO  ORPHANS— COMING 

3  REELS 


SELIG 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— June  24 


Date. 

June  5 
June  8 
June  8 
June  12 
June  15 
June  19 
June  19 
June  22 
June  2ti 
June  29 


June  6 
June  7 
June  7 
June  9 
June  18 
June  14 
June  14 
June  16 
June  20 
June  21 
June  21 
June  23 
June  27 
June  28 
June  30 


June  6 
June  10 
June  14 
June  17 
June  20 
June  20 
Juno  24 
June  27 
June  30 
July  1 


June  6 
June  6 
June  10 
June  18 
June  13 
June  17 
June  20 
June  20 
June  24 
June  27 


BIOGRAPH  CO. 

Subject.  Class.  Feet, 

length. 

A  Smile  of  a  Child  ..Drama  997 

Their  Fates  "Sealed"  Comedy  396 

Dave's  Love  Affair  Comedy  6ol 

Enoch  Arden,  Part  I  Drama  998 

Enoch  Arden,  Part  II  Drama  999 

Bearded  Youth  Comedy  484 

The  Delayed  Proposal   Comedy     51  r 

The  Primal  Call   Drama  997 

Her    Sacrifice   Drama  998 

Fighting   Blood   Drama  1,000 

THOMAS  A.  EDISON,  INC. 

The  Cardinal  s   Edict  Drama  1,000 

A  Lesson  Learned  Drama  500 

Father's   Dress  Suit   Comedy  500 

The  Wager  and  the  Wage  Earner. .Drama  1.000 

Her  Brother's  Photograph...-  Drama  1,000 

Heroes  Three   Comedy  500 

Mistakes  Will  Happen   Comedy  500 

Van  Bibber's  Experiment  Drama  1,000 

The  Thoroughbred   Drama  1,000 

A  Cure  for  Dyspepsia  Comedy  750 

A  Comedy  of  Understanding  Comedy  250 

His  Misjudgment   Drama  1,000 

The  Crusader   Drama  1,000 

How  Willie  Raised  Tobacco  Comedy  1,000 

The  Star  Spangled  Banner  Drama  1,000 

ES8ANAY  CO. 

His  Friend's  Wife  Drama  1,000 

Forgiven  in  Death  Drama  1,000 

The  World's  Most  Daring  Drivers.  Sporting  1,000 

The  Tribe's   Penalty  Drama  1,000 

She  Got  the  Money  Comedy  580 

The  Cat  Came  Back  Comedy  400 

The  Hidden   Mine  Drama  1,000 

The  Baseball  Star  from  Bingville.  . Comedy  1,000 

The  Old  Man's  Folly  Drama  1,000 

Subject  not  reported. 

GAUMONT. 

The  Drawn  Curtain  Drama  735 

Chrysanthemum   Educ.  240 

The  Love  Story  of  a  Great  Actress. Drama  1,000 

Jimmie.  the  Insurance  Agent  Comedy  640 

The  City  of  Florence,  Italy  Travel  360 

The   King's   Daughter  Drama  1,000 

His  Leap  to  Liberty  Drama  648 

Jiggers  Buys  a  Watch  Comedy  337 

The  Ransom   Drama  980 

Village  Gossip   Drama  1,000 


Date.  Subject  Class.  Feet, 

length. 

July    1  Jimmie's  Trick   Comedy  300 

July    1   An  Oasis  in  the  Sahara  Desert. ..  .Travel  700 

KALEM  CO. 

June  7   Advertising  For  Mamma  Drama  1,010 

June  9  The  Love  of  Summer  Morn  Drama  990 

June  14    Money  in  the  Bank  Comedy  960 

June  16  The  Railroad  Raiders  of  '62  Drama  1,000 

June  21   A  Mexican  Rose  Garden  Drama  1,010 

June  23   Lean  Wolf's  End   Drama  980 

June  26   Juarez  After  the  Battle  Educ.  1,000 

June  28  The  Jollier   Comedy  995 

June  30   The  Little  Soldier  of  '64  Drama  940 

LUBIN  MFG.  CO. 

June  5  The  Feud   Comedy  635 

June   5   The   Sardine    Industry  Indus.  365 

June  8   The   Professor's   Ward  Drama  1,000 

June  12   The  Cook   Comedy  600 

June  12   Athletic  Carnival   Sporting  400 

June  15   Duke  de  Ribbon  Counter  Comedy  1,000 

June  19   The  Indian's  Sacrifice   Drama  1,000 

June  22  Higginses  vs.  Judsons.   Comedy  1,000 

June  26   How  the   Story   Grew  Comedy  600 

June  26   The  Sleepy  Tramps   Comedy  400 

June  29   Rescued  in  Time  Drama  1,000 

July    1    The  Little   Rebel   Drama  1,000 

MELEES. 

June  8   Her   Spoiled   Boy  Drama  980 

June  15    When  the  Tables  Turned  Comedy  1,000 

June  22   The  Kiss  of  Mary  Jane  Drama  1.000 

June  29  The  Honor  of  the  Flag  Drama  1,000 

PATHE  FRERES. 

June  5   A  Rough  Diamond  Drama  751 

June  5   The  Scorpion   Educ.  249 

June  7   The  Insubordinate  Soldier  Drama  1,000 

June  9  Khmara   Drama  810 

June  9  Miss  Blum   Vaud.  174 

June  10   A   Broken  Life  Drama  987 

June  12   The  Power  and  the  Glory  Drama  764 

June  12   Hawkins  and  His  Dogs  Vaud  203 

June  14   There's  a  Woman  in  Town  Comedy  564 

June  14    Hippopotamus  Hunt  Sporting  423 

June  16  Faust   Opera  1,650 

June  17  The   Society   Girl   and   the  Gypsy. Drama  1,000 

June  19   Off  the  Cliff   Drama  371 

June  19  Max   Comes   Home  Comedy  456 

June  19   Winter  Sports  at  Lucerne  Sporting  164 

June  21   For  the  Squaw   Drama  1,000 


Date.  Subject.                                 Class.  Feet, 

length. 

June  23  Tabarin's  Wife   Drama  676 

June  23   Volendam  Holland   Travel  300 

June  24  Old  Indian  Days  Drama  1,000 

June  26   Sublime    Pardon   Drama  804 

June  26   Transportation    in    Siam  Travel  184 

June  28   The   Stepsisters   Drama  932 

June  29   The  Passing  of  Dappled  Fawn  Drama  680 

June  29  Tin  Mines  and  Foundry  in  Malacca.  .Indus.  320 

June  30   The  Russian  Gypsy   Drama  512 

June  30  The  Water  Beetle  and  Its  Young  Educ.  426 

July    1  A  Mother  and  Sons  of  "76  Drama  1,000 

SELIG  POLYSCOPE  CO. 

June  5  Where  .here's  a  Will  there's  a  Way,  1 

Comedy  V  1,000 

June  5  Nitrate  of  Soda  Indus.  J 

June  6  Montana  Anna   C.  Drama  1.000 

June   8  The  Visiting  Nurse  Drama  1,000 

June  12  Ten  Nights  in  a  Bar  Room,  Part  1.  Drama  1,000 

June  13  Ten  Nights  in  a  Bar  Room,  Part  II. Drama  1,000 

June  15  The  Novice   Drama  1.000 

June  19  The  Mission  Worker  Drama  1,000 

June  20  Range  Pals   Drama  1,000 

June  22  Told  in  the  Sierras  Drama  1.000 

June  26  The  Reporter   Educ.  \  i  000 

June  26  Scenes  from  Our  Navy  Comedy  I  ' 

June  27  A  Sacrifice  to  Civilization  Drama  1,000 

June  29  The  New  Editor   Comedy  1,000 

URBAN-ECLIPSE. 

June  7  The  Young  Interne   Drama  750 

June  7  Heligoland   Travel  250 

June  14  Falstaff   Comedy  1.000 

June  21  Avenged   Drama  1,000 

June  28  The  Taming  of  the  Shrew  Comedy  1,000 

VTTAGRAPH  CO. 

June  6  For  Her  Brother's  Sake  Drama  1.000 

June  9  The  Sacrifice   Drama  1,000 

June  10  The  Changing  of  Silas  Warner  Drama  1,000 

June  13  The  Trapper's  Daughter   Drama  1,000 

June  16  Proving  His  Love  Drama  1,000 

June  17  Teaching  McFadden  to  Waltz..  ..Comedy  l.onn 

June  20  The  Stumbling  Block   Comedy  993 

June  23  The  Sleepwalker   Drama  1,000 

June  24  Barriers  Burned  Away  Drama  485 

June  24  Two  Overcoats   Comedy  519 

June  27  The  Quaker  Mother  Drama  1,000 

June  28  Courage   of    Sorts  Drama  1,000 

June  30  The  Battle  Hymn  of  the  Republic.  .Drama  1,000 

July    1  Tested  by  the  Flag  Drama  1,000 


VITAGRAPH. 


"THE  STUMBLING  BLOCK 

A     COMEDY     DRAMA  TUESDAY,     JUNE  20 

People  will  stumble  all  over  themselves  to  see  it.    By  getting  around  "Jean"  (the  Vitagraph  dog),  Billy  reaches 
Florence's  heart  and  the  way  to  the  parson's  is  clear. 


THE  SLEEP  WALKER" 


DRAMA  F*  R I  DAY,     JUNE  2 

This  will  wake  folks  up.  they  will  sit  up  and  take  notice.    A  pretty  girl's  unaccountable  actions  are  due  to  somnambulism. 


"Two  Overcoats" 

A  COMEDY 

"Barriers  Burned  Away" 

A  DRAMA 

SAME  REEL  SATURDAY,  JUNE  24 

"Two  Overcoats"  is  a  double  laugh.  The  two  coats  are 
the  same  and  make  trouble  for  their  owners  and  fun  for  the 
audience. 

"Barriers  Burned  Away."  Bright  and  attractive  as  an 
electric  sign.  A  little  spark  of  anger  kindles  a  great  fire  of 
discord  between  two  brothers  ;  they  are  reunited  by  a  real 
fire  from  which  each  saves  the  other's  child. 


NEXT 
WEEK 


"A  QUAKER  MOTHER" 
"COURAGE  OF  SORTS" 
"Battle  Hymn  of  the  Republic" 
"TESTED  BY  THE  FLAG" 


Drama  Tuesday,  June  27 

A  Western  Drama  Wednesday,  June  28 
Patriotic  and  Spectacular  Friday,  June  30 
A  War  Drama  Saturday,  July  1 


Beginning  Wednesday,  June  28th,  and  every  Wednesday  thereafter,  the  Vitagraph 
Company  will  release  a  Western  Life  Portrayal  in  addition  to  their  present  releases, 
making  four  pictures  each  and  every  week. 

Do  you  get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them  ? 
Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20  cents  each,  $2.00  the  dozen. 
Descriptions  of  Vitagraph  films  published  in  this  paper  two  weeks  in  advance. 


THE  VITAGRAPH  CO.  OF  AMERICA  I 


NEW  YORK,  116  Nassau  Street 

CHICAGO,  64  W.  Randolph  Street 
LONDON,  25  Cecil  Court 

PARIS,  15  Rue  Sainte-Cecile 


Trade 


Mark 


The  Biggest  Proposition 

and  surest  money-getting  game  of  the  day 
is  the  moving  picture  business — and  you 
know  it.  And  whether  or  not  you  get  the 
money  and  keep  it  coming  depends  on 
your  ability  to  change  the  people  who 
"just  drop  in"  into  regular  patrons.  If 
you  operate 

THE  EDISON 

Projecting 
Kinetoscope 

you  show  the  rock-steady  pictures  that  do 
the  trick — clear,  clean  cut,  flickerless,  en- 
joyable and  restful.  The  Edison  is  a  thor- 
oughly dependable  motion  picture  machine 
— simple,  durable  and  all  parts  get-at-able 
and  interchangeable— no  "closed  house" 
during  repairs. 

Its  many  features  are  carefully  explained 
in  literature  we  will  take  pleasure  in  send- 
ing you  upon  request. 

THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  i. 
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©EDISON  FILMS© 

Trade  Mark  •^■^■^^"■^■^■^■^■■■■■■^■^■^■^■^■^■^■^■^■"^^s"  Trade  Mark 

TUESDAY,  JUNE  27th 

THE  CRUSADER 


Sir  Roderick,  The  Crusadei 
Norman  the  Strong,  his  ri' 
Eleanor,  A  Maiden  of  Higt 

Her  Father   

A  Priest   

A  Turkish  Slave   

A  story  of  the  crusade 
interwoven  a  love  story  of 
Full  of  splendid  scenery  ai 


the  Holy  Land 
■o  rival  knights 


 Herbert  Prior 

 Richard  Neil 

 Laura  Sawyer 

 Charles  Sutton 

 lames  Gordon 

 Richard  Ridgeley 

f  the  holy  sepulchre  in  which  is 
for  the  hand  of  their  lady  love, 
vas  taken  in  Cuba. 


WEDNESDAY,  JUNE  28th 


HOW  WILLIE  RAISED  TOBACCO 


CAST. 

Willie   Herbert  PVior 

His  Father   James  Gordon 

His   Sister   Laura  Sawyer 

The  object  of  his  adoration  Mabel  Trunnelle 

Her  Cuban  Lover   Richard  Ridgeley 

A  comedy  built   around   tobacco  growing  in  Cuba  and  containing  very  interesting  in- 

FRIDAY,  JUNE  30th 

THE  STAR  SPANGLED  BANNER 


Francis  Scott  Key.  the  Composer  of  the  Star  Spangled  Banner  Guy  Coomb, 

Dr.  William  Beanes,  his  friend  Charles  Ogle 

Mrs.   Beanes   Laura  Sawyer 

Their  Daughter   Gladys  Hulette 

President  Monroe   Sidney  Booth 

The  dramatic  incidents  connected  with  the  composition  of  the  above  immortal  song 
and  how  its  author,  Francis  Scott  Key,  was  inspired  to  write  it.  From  every  point- 
historical,  educational,  dramatic  and  spectacular— of  surpassing  merit. 

Send  us  your  name  for  the  KINETOGR AM  Mailing  List 
Ask  for  a  circular  describing  our  handsome  Lobby  Display  Frames 


THOMAS  A.  EDISON,  Inc. 


$2.00  PER  YEAR 


36  PAGES 


SINGLE  COPIES  TEN  CENTS 


" THE  LATENT  SPARK" 
A  Vitagraph  Comedy  Drama 
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NEW  YORK,  JULY 


KALEM 


'A 


A  STORY  TOLD  ON  A  CATTLE  RANCH  IN  THE  FAR  WEST 
Released  Monday,  July  3rd.  Length  1000  feet 


A  CORKING  COMEDY 

Featuring  Frederick  Santley  as  the  Cook 
Released  Wednesday,  July  5th.  Length  990  feet 

AN  EXPLOIT  OF  THE  GIRL  SPY 

This  is  another  of  the  celebrated  Kalem  Girl  Spy 
stories  and  is  full  of  excitement  from  start  to  finish. 

Featuring  Gene  Gauntier  as  Nan,  The  Girl  Spy 
Released  Friday,  July  7th.  Length  1005  feet 


Handsome  4  color  portrait,  15x20  inches  in  size,  of 
Gene  Gauntier,  for  40  cents,  postage  prepaid. 

Postal  Card  Photos  of  Gene  Gauntier  and  Alice  Joyce,  S5.00  per 
1,000  in  lots  of  500  of  a  subject.   Order  a  quantity  and 
give  them  to  your  patrons  as  souvenirs 

A  beautiful  Photogravure,  hand  colored  in  France,  of  Alice  Joyce,  40 
cts.  each,  postage  prepaid 

A  Set  of  10  Photos  of  the  principal  Kalem  Players,  each  7x9  - 
inches  in  size,  for  $1.20,  postage  prepaid 


KALEM  COMPANY,  Inc. 

New  York, 235-239  W.23rd  St. 
London,  45  GerrardStW. 
35  Friedrich  Str. 
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There's  No  Limit  to  the 
Money  You  Can  Make 

operating  a  moving  picture  theatre.  You 
will  establish  a  steady,  surefire  patronage 
that  will  "come  back  for  more"  night  after 
night  provided  you  install 

The  Edison 
Projecting  Kinetoscope 

The  Edison  is  a  thoroughly  reliable 
machine — the  machine  that  projects  rock- 
steady, clear-cut,  brilliant  pictures — no 
flickering,  dark  spots  or  "intermissions" 
while  you  make  repairs.  It  is  built  to  stand 
the  long,  steady  grind— every  part  of  the 
mechanism  accessible  and  interchangeable. 

Edison  accessories  (Transformers,  etc.) 
are  equally  as  reliable  for  all  purposes  as  the 
complete  Edison  Kinetoscopes  themselves. 


Catalogues  of  all  upon  request 


THOMAS  A.  EDISON,  Inc. 

73  Lakeside  Avenue,  Orange,  N.  J. 
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THE  SAINT,  THE  SINNER  AND  THE  SUNDAY  SHOW 


A  Plea  for  a  Sane  Adjustment  of  the  Vexed 
Question  of  the  Sunday  Opening  Crusade 

By  EPES  W1NTHROP  SARGENT 


APPARENTLY  we  are  threatened  with  a 
Sunday  closing  wave  not  unlike  the  rabid 
agitation  for  prohibition  that  swept  the 
country  during  1909,  when  traditions  were 
overturned  and  the  saloon  gave  place  to  the 
blind  tiger  and  the  speak  easy  in  many  states 
where  the  normal  sentiment  of  the  population 
is  decidedly  in  favor  of  un-legislated  but  tem- 
perate use  of  liquors. 

In  that  year  the  prohibition  movement  seemed 
to  receive  an  accession  of  supporters  that 
enabled  the  passage  of  measures  to  legally  if 
not  actually  and  practically  suppress  the  liquor 
traffic  within  the  borders  of  the  States.  The 
arguments  made  were  no  more  forceful  than 
those  advanced  year  after  year,  there  was  no 
increase  in  drunkenness  to  change  the  opinion 
of  those  who  normally  favored  the  well  regu- 
lated saloon.  The  success  of  the  movement  was 
to  be  explained  only  upon  the  theory  of  some 
sudden  craze  that  for  the  time  carried  away 
those  who  usually  regarded  the  prohibition 
propagandists  as  mild  lunatics. 

Now  it  would  appear  that  a  similar  craze  for 
the  shutting  down  of  the  photoplay  theatre  on 
Sunday  is  ravaging  the  country.  In  spite  of 
petitions  signed  by  hundreds  of  the  lead- 
ing citizens  the  City  Commission  of  Bir- 
mingham, Alabama,  refuses  to  permit  the 
photoplay  theatres  there  to  remain  open  on 
Sunday,  the  matter  was  to  have  been  put  to 
vote  in  Fort  Worth,  Texas,  but  apparently  was 
withdrawn  because  the  vote  would  have  resulted 
in  the  victory  of  the  liberal  minded,  The  Gover- 
nor of  Kansas  has  ordered  the  closing  down  of 
all  amusements  on  Sunday  (an  order  flatly  ig- 
nored by  many  city  and  county  officials)  and 
from  various  parts  of  the  country  come  the 
same  story  of  an  activity  in  the  agitation  against 
Sunday  opening. 

It  is  not  to  be  supposed  that  the  same  success 
will  attend  the  efforts  of  the  Sunday  saints  as 
marked  the  campaign  of  the  prohibitionist  lead- 
ers. The  facts  are  all  against  the  fanatics  and 
the  general  public  is  better  informed  as  to  the 
conduct  of  the  photoplay  theatres  than  are  those 
self  elected  leaders  of  a  forlorn  hope.  It  is 
probable  that  for  some  time  to  come  there  will 
be  frictions,  temporary  closings  and  legal  con- 
flicts, but  in  the  end  it  is  unlikely  that  the 
crusades  will  do  more  than  to  emphasize  the 
fact  that  the  photoplay  theatre,  run  under 
proper  restrictions,  is  a  factor  for  good  and  not 


the  home  of  evil  that  the  Sabbatarians  would 
have  us  believe. 

It  is  a  curious  fact  that  the  most  rabid  re- 
former is  the  person  who  knows  the  least  of  the 
cause  he  supports.  The  less  one  knows  of  facts 
the  more  eager  is  he  to  fight  a  battle,  and  so 
it  happens  that  many  of  those  who  urge  the 
closing  of  all  picture  exhibitions  on  Sunday  do 
not  even  know  that  fully  one  hundred  picture 
machines  are  grind  ng  out  film  in  various 
churches  each  Sunday  while  other  hundreds 
stand  in  the  Sunday  School  rooms  as  a  part  of 
the  weekday  work  of  intelligent  pastors. 

They  accept  unquestioningly  the  dictum  that 
all  picture  machines  should  be  still  on  Sunday 
and  ignore  the  Catholic  priest  who  is  at  present 
seeking  by  injunction  and  reference  to  prevent 
the  police  from  making  a  construction  of  the 
Sunday  Observance  laws  that  prohibits  the  use 
of  this  most  useful  ally. 

During  the  past  week  in  an  assemblage  of 
Catholic  Knights,  held  in  Brooklyn,  one  of  the 
speakers  declared  against  the  picture  shows 
which  to  his  vivid  imagination  are  but  little 
more  than  dives.  The  priest  knows  the  value 
of  the  pictures,  the  parishioner  broadly  de- 
nounces all  picture  exhibitions  as  dives,  and  yet 
the  misguided  man  probably  thinks  that  he  has 
urged  the  execution  of  a  sadly  needed  reform. 
His  remarks  had  no  especial  bearing  upon  the 
Sunday  closing — he  sought  the  week  round  sup- 
pression— but  they  indicate  the  dependence  to 
be  placed  upon  these  outcries  as  surely  as  does 
the  editorial  recently  quoted  in  these  columns 
in  which  a  writer  opposes  the  pictures  on  the 
grounds  that  nine  out  of  ten  films  offer  indignity 
to  the  police  uniform  by  making  an  officer  the 
butt  of  the  other  characters. 

A  crusade  for  Sunday  closing  is  possible  only 
where  the  crusaders  are  in  ignorance  of  their 
subject.  It  would  be  far  better  to  permit  the 
houses  to  remain  open  and  divert  the  energy 
to  making  the  exhibitions  conform  to  a  charac- 
ter appropriate  to  the  Sabbath. 

A  large  percentage  of  men  and  women  will 
see  no  harm  in  the  display  of  the  usual  photo- 
play program  on  Sunday,  but  since  there  exists 
a  minority  which  oppose  the  "profanation"  of  a 
day  set  apart  by  them  for  a  Mosaic  interpre- 
tation of  the  first  commandment,  it  would  be 
well,  perhaps,  to  defer  to  their  exaggerated  sensi- 
bilities and  hold  the  Sunday  program  to  the 


more  serious  subjects.  There  can  be  no  objec- 
tion to  the  use  of  special  reels  for  Sunday  dis- 
play. Already  there  exists  a  large  list  of  sacred 
and  semi-sacred  subjects  from  which  to  draw, 
there  can  be  no  objection  offered  to  the  use  of 
educational  and  travel  subjects  or  even  to  the 
educational  drama  which  presents  a  moral  les- 
son in  the  guise  of  a  play.  Create  a  demand 
for  this  style  of  film  and  the  demand  will  be 
met  by  the  manufacturers,  the  "Sunday  reel" 
will  become  a  trade  term  and  the  photoplay 
theatre  will  be  the  better  for  the  weekly  change 
from  straight  photoplays  and  comedies. 

The  reformer  is  a  person  able  to  view  a  sub- 
ject from  but  a  single  angle.  The  presentation  of  a 
photoplay  exhibition  outrages  his  sensibilities 
and  straightway  he  is  moved  to  strenuous  pro- 
test. He  observes  only  that  the  "cheap  pic- 
ture shows"  do  a  thriving  business  and  his 
shocked  soul  calls  for  reform.  What  he  does 
not  see  is  that  the  photoplay  theatre  offers  a 
clean  and  diverting  entertainment  for  those  who 
seek  amusement  on  their  one  day  of  surcease 
from  labor.  He  does  not  enter  the  back  rooms 
of  saloons,  the  billiard  halls  where  pool  is  played 
for  drinks  behind  drawn  curtains,  he  cannot 
peer  into  the  houses  of  ill  fame  and  notice  the 
class  of  patrons.  He  knows  that  these  things 
exist,  but  he  is  interested  only  in  the  closing  of 
the  theatres  on  Sunday  and  in  the  pursuit  of  his 
object  he  does  not  pause  to  realize  that  he  is 
acting  in  the  behalf  of  the  saloon  keeper,  the 
proprietors  of  the  brothels,  the  pool  room  man', 
the  cadet  and  the  libertine. 

The  Parkhurst  crusade  against  the  New  York 
Tenderloin  did  not  abolish  the  evils  known  to 
exist.  It  benefited  only  the  owners  of  the  cheap 
flats  to  the  north  of  the  old  Tenderloin,  who 
found  their  premises  in  demand  at  a'  higher 
rental  than  was  paid  by  the  respectable  ten- 
ants. He  drove  the  dives  into  touch  with  the 
home,  he  scattered  vice  so  that  it  was  no  longer 
an  eyesore,  but  he  did  not  stop  for  a  moment 
the  progress  of  sin. 

Before  the  abolition  of  the  Race  Department 
of  the  Western  Union  it  was  announced  one 
day  with  a  great  parade  of  accomplishment  that 
a  society  had  succeeded  in  totally  suppressing 
the  betting  room,  that  not  a  bet  had  been  regis- 
tered in  New  York  the  day  before,  and  yet  the 
records  showed  that  some  ninety  six  operators 
had  been  sent  by  that  department  to  receive 
(Continued  on  page  15.) 
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AN  OPEN  LETTER  TO  OUR  SUBSCRIBERS 
AND  ADVERTISERS 

No.  1  Madison  Avenue, 
New  York  City,  June  24,  1911. 

Dear  Sirs: — This  is  the  final  number  of  The 
Film  Index.  Since  it  was  started  in  1906  as 
the  first  paper  to  represent  moving  picture  in- 
terests, it  for  a  long  time  held  the  centre  of 
the  field  and  fulfilled  its  mission  as  a  medium 
between  manufacturer  and  consumer.  But  its 
promoters  have  decided  that  this  mission  is  now 
better  fulfilled  by  the  untrammelled  trade  jour- 
nal, which  position  preeminently  belongs  to  the 
MOVING  PICTURE  WORLD.  The  Films  Pub- 
lishing Company  have  therefore  sold  The  Film 
Index  to  the  publishers  of  the  MOVING  PIC- 
TURE WORLD  and  it  will  be  merged  with  that 
paper  from  this  date. 

The  Films  Publishing  Company  takes  this  op- 
portunity of  thanking  advertisers  in  the  Film 
Index  for  their  patronage  in  the  past  and  cor- 
dially recommends  that  this  patronage  be  now 
transferred  to  its  successor,  the  MOVING  PIC- 
TURE WORLD,  the  only  journal  which  we  be- 
lieve can  truthfully  claim  to  represent  the  en- 
tire trade. 

Subscribers  to  The  Film  Index,  who  were  also 
subscribers  to  the  Moving  Picture  World,  will 
have  the  expiration  date  of  their  subscription  to 
the  latter  paper  extended  for  a  proportionate 
period. 

Subscribers  to  The  Films  Index  who  were  not 
subscribers  to  the  Moving  Picture  World  have 
the  option  of  having  the  amount  of  their  unex- 
pired subscription  returned  or  of  having  the 
Moving  Picture  World  mailed  to  them  for  a 
period  equivalent  to  the  unexpired  term  of  their 
subscription  to  The  Film  Index. 

It  is  particularly  requested  that  all  money  due 
The  Film  Index  for  subscription  or  advertising 
be  paid  immediately  and  that  all  bills  against 
The  Film  Index  be  presented  for  payment,  so 
that  the  affairs  of  the  Company  may  be  closed 
up  with  the  least  delay. 

Very  truly  yours, 
THE  FILMS  PUBLISHING  COMPANY. 


CASUAL  COMMENT 

SPECTATOR  in  The  Dramatic  Mirror  en- 
larges upon  the  suggestion  made  in  The 
Film  Index  that  promising  scenario  writers 
be  given  opportunity  to  study  the  making  of 
photoplays  to  the  end  that  the  work  of  the  au- 
thor be  rendered  more  intelligent.  He  is  quite 
in  accord  with  the  suggestion  of  this  paper  that 
perhaps  the  author  may  know  more  about  his 
own  story  than  some  director  who  has  read  it 
through  a  couple  of  times,  and  hints  that  per- 
haps the  production  would  be  better  did  the 
author  haye  some  small  share  in  the  discussion 
as  to  the  production.  Could  a  comparison  be 
made  between  the  original  script  and  the  film 
it  would  be  found  that  in  a  majority  of  the  pro- 
ductions the  finer  points  are  lost  sight  of.  The 
trouble  appears  to  be  that  most  directors  con- 
sider themselves  all-sufficient.  They  resent  the 
suggestion  of  the  outsider,  of  the  employer,  the 
player  and  the  author;  speaking  of  directors  as 
a  class,  and  there  are  no  good  stories  save  those 
the  director  writes  himself,  the  more  particu- 
larly if  he  is  paid  extra  for  the  scripts  he  has 
"had"  to  write.  More  than  one  good  director 
has  been  spoiled  because  some  emergency  script 
has  been  rewarded  with  a  check.  After  that 
nothing  is  good  and  the  necessity  for  writing 
his  own  scripts  frequently  arises.  Did  producers 
make  a  real  effort  to  retain  the  personality,  the 
individuality  of  the  author's  work  there  would 
be  fewer  complaints  against  the  sameness  of  the 
photoplay  stories — and  there  would  be  more 
sood  stories.  It  sounds  incredible,  but  at  least 
one  author  has  complained  that  his  story  has 
been  plagarized  only  to  find  that  the  supposed 
plagarism  was  his  own  story  after  the  director 
got  through  with  it.  If  manufacturers  will 
read  thoughtfully  the  original  story  in  The  Film 
Index  and  the  two  instalments  of  Spectator's 
views  they  will  find  therein  hints  that  will  lead 
to  more  able  production  and  a  greater  variety  of 
product. 

ANNOUNCEMENT  is  made  by  the  Pathe 
Freres  that  on  July  3  they  will  release  a 
reel  of  "Washington  Relics"  which  compre- 
hends various  points  made  interesting  through 
association  with  the  life  of  George  Washington, 
his  Mount  Vernon  home  and  some  of  the  Wash- 
ington exhibit  now  the  property  of  the  nation 
and  in  the  custody  of  the  National  Museum  and 
Smithsonian  Institute  at  Washington.  The  se- 
curing of  this  interesting  release  is  not  only  a 
business  triumph  for  Pathe  Freres,  but  it  is  a 
triumph  for  the  cause  of  the  picture  and  a  de- 
cided step  forward,  since  to  obtain  this  release 
it  was  necessary  to  secure  the  co-operation  of 
the  United  States  Government,  various  civic 
authorities  and  the  Board  of  Regents  of  the  Mt. 
Vernon  Association,  which  concerns  itself  with 
the  conservation  of  the  last  home  and  tomb  of 
Washington.  In  times  past  permission  has  been 
requested  of  the  Regents  to  make  film  in  and 
about  the  historic  home,  but  these  requests  met 
with  pointed  refusal.  This  time  permission  was 
granted,  marking  the  great  change  that  has 
occured  in  the  attitude  of  the  thinkers  toward 
the  motion  pictures.  With  the  Sage  Founda- 
tion, The  Red  Cross  Society  and  other  nation- 
wide organizations  seeking  the  aid  of  the  mo- 
tion camera;  with  cities  advertising  their  re- 
sources through  the  same  means;  with  educa- 
tors endorsing  instruction  by  photography  and 
ministers  illustrating  their  sermons  with  sacred 
subjects,  so  great  a  change  has  come  over  the 
spirit  of  the  public  that  those  interested  can 
afford  to  ignore  the  piffling  outcries  of  the 
pseudo  reformers  who  are  blind,  but  who  un- 
fortunately are  not  dumb.  All  photoplays  are 
not  yet  all  that  might  be  wished,  but  the  pic- 


tured drama  keeps  pace  with  development  along 
other  lines  and  the  golden  era  of  the  photoplay 
draws  near. 

*    »  • 

WITH  the  numerous  educational  and  his- 
torical releases  recently  released  or 
scheduled  to  be  released,  it  is  to  be 
hoped  that  the  alert  exhibitors  will  take  ad- 
vantage of  their  opportunity  to  advance  the 
cause  of  the  pictures — and  their  own  interests 
— by  seeing  to  it  that  the  proper  persons  are 
advised  of  the  advent  of  these  films.  Such  re- 
leases as  the  Edison  historical  series  will  appeal 
to  many  persons  who  might  become  interested 
in  the  photoplays  in  general  but  who  have 
never  seen  a  well  chosen  program  and  have 
never  been  inside  a  photoplay  theatre,  deriving 
their  knowledge  of  the  pictures  from  the  few 
shown  in  the  first  class  vaudeville  theatres.  If 
these  persons  can  be  induced  to  visit  the  theatre 
to  see  a  special  reel  or  series  and  make  the 
interesting  discovery  that  the  photoplay  is  the 
delightful  form  of  entertainment  that  it  really 
is,  they  not  only  become  regular  patrons  them- 
selves but  their  interest  is  communicated  to 
others  and  a  patronage  is  built  up  that  is  profit- 
able in  more  than  the  box  office  sense.  F.  T. 
Montgomery  recently  gave  the  Milk  and  Red 
Cross  reels  at  special  exhibitions  when  admis- 
sion was  had  by  pass  signed  by  the  local  Board 
of  Health.  It  did  not  worry  him  that  people 
got  into  the  theatre  without  paying  money  into 
the  box  office.  He  knew  that  every  one  who 
came  would  go  out  a  walking  advertisement — 
and  Montgomery  is  strong  for  advertising. 
What  he  did  hundreds  of  other  exhibitors 
can  do  and  do  it  with  new  material.  The 
Pathe  Washington  reel  makes  a  good  talking 
point,  so  does  the  Essanay  Wild  Animals,  the 
Edison  historical  subjects  and  their  Fourth  of 
July  argument  indeed  the  list  of  any  manufac- 
turer will  provide  subjects  that  will  yield  splen- 
did returns  if  properly  boomed.  There  never 
has  been  a  time  when  good  feature  stuff  was  so 
plentiful.  It  is  to  be  hoped  that  the  exhibitors 
will  take  proper  advantage  of  it. 

THOMAS  M.  SANTLEY  DROWNED 


Pathe  Player  and  His  Brother  in  Canoe  Accident 
That  Causes  His  Death 

Thomas  M.  Santley,  24  years  of  age,  who  has 
been  a  member  of  the  stock  company  of  the 
Pathe  Freres  and  his  brother,  Frederic  M.  Sant- 
ley, of  the  Kalem  Stock  Company,  went  canoe- 
ing on  the  Hudson  the  evening  of  June  20  and 
their  frail  craft  was  overturned  by  the  swell 
from  a  passing  steamer.  The  swift  tide  carried 
Frederic  Santley  down  the  river  at  a  speed  that 
prevented  him  from  aiding  his  brother  who  sank 
and  was  drowned.  The  Santleys  had  made  them- 
selves very  popular  with  the  motion  picture  play- 
ers and  the  sympathies  of  all  are  extended  the 
surviving  brother. 


HAVE  YOU  GOT  THE  HANDBOOK  ? 

Elsewhere  in  this  issue  of  The  Film  Index 
will  be  found  a  few  of  the  thousands  of  testi- 
monials sent  the  publishers  of  The  Motion  Pic- 
ture Handbook  by  those  who  have  been  suffi- 
ciently foresighted  to  purchase  a  copy  of  that 
work.  When  it  is  remembered  that  the  Hand- 
book is  the  only  publication  of  the  kind  on  the 
market,  and  that  the  valuable  information  con- 
tained in  its  pages  cannot  be  found  elsewhere, 
it  will  be  readily  understood  by  managers  and 
operators  why  the  book  is  worth  many  times 
the  price  asked. 

Without  going  into  a  critical  review  of  Its 
pages,  it  may  be  said  that  most  of  the  troubles 
which  at  times  annoy  the  motion  picture  opera- 
tor are  fully  disposed  of  by  the  author,  Mr. 
F.  H.  Richardson,  in  his  own  inimitable  and 
lucid  manner,  which  reveals  his  intimate  knowl- 
edge of  the  subject,  gained  by  long  experience 
with  matters  concerning  the  projection  of  pic- 
tures. To  be  able  to  get  the  sum  of  this  ex- 
perience for  the  small  price  of  $1.50  at  which 
the  Handbook  is  sold  is  almost  like  receiving 
money  from  home. 

The  Handbook  should  be  in  every  operating 
booth — one  of  the  working  tools  of  every  suc- 
cessful operator.  If  you  have  not  bought  your 
copy  yet,  now  is  the  time  to  get  it  before  the 
edition  is  exhausted.  Orders  will  be  filled 
promptly  upon  receipt  of  the  price  by  The  Films 
Publishing  Company,  1  Madison  avenue,  New 
York. 
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PATHE  GETS  WASHINGTON  RELICS 

Fourth  of  July  Release  to  Show  Washingtoniana 
Never  Before  Pictured  on  the  Film 

FROM  BIRTHPLACE  TO  THE  TOMB 


THE   NATIONAL,   FILM    DISTRIBUTING  CO. 

Cautious,  slow,  but  sure  have  been  the  move- 
ments of  the  National  Film  Distributing  Com- 
pany. It  was  primarily  formed  to  market  the 
productions  of  a  number  of  small  independent 
manufacturers  who  were  left  out  In  the  cold  at 
the  formation  of  the  Sales  Company,  but  the 
odds  were  against  them  and  a  practically  closed 
market  would  have  thwarted  progress  if  their 
wares  were  of  superior  or  even  equal  merit, 
which  they  were  not.  Having  the  capital  and 
ambition,  however,  they  did  not  lie  down  but 
wisely  reasoned  that  only  by  having  an  exclus- 
ive program  of  quality  could  they  compete  for  a 
share  of  the  business.  Knowing  that  much  of 
the  cream  of  the  European  product  never 
crossed  the  Atlantic,  two  members  of  the  Na- 
tional Company,  Mr.  I.  W.  TJllman  and  Captain 
Kimball,  invaded  Europe  and  for  two  months 
have  been  comparing  the  output  of  the  British 
and  Continental  manufacturers.  They  have 
now  returned  with  contracts  for  the  exclusive 
representation  of  nine  of  the  best  foreign  pro- 
ducers not  already  represented  here.  Mr.  Ull- 
man,  whose  judgment  of  motion  picture  films 
cannot  be  questioned,  is  highly  enthusiastic  as 
to  the  superior  quality  of  the  European  pro- 
ducts notably  that  of  Meester  (Germany),  Mi- 
lano  (Italy)  and  Film  d'Art  (Paris).  We  have 
seen  some  of  the  recent  work  of  these  and  other 
concerns  before  unheard  of  and  in  point  of 
technical  excellence  and  literary  quality  it  is 
unexcelled. 

Contrary  to  popular  belief,  these  foreign 
films  are  eminently  suitable  for  the  American 
market.  Some  of  them  are  indeed  so  superior 
to  much  of  the  home  product  that  the  American 
public  is  under  a  debt  of  obligation  to  the  Na- 
tional Company  for  being  the  media  of  bringing 
to  their  eyes  such  masterpieces  of  the  moto- 
graphic  art.  The  European  manufacturer  has 
long  since  given  up  the  idea  of  being  able  to  do 
justice  to  weighty  subjects  in  a  1,000  ft.  reel. 
Some  of  the  subjects  that  will  be  marketed  bv 
the  National  will  constitute  a  complete  evening's 
show,  and  one  that  will  be  remembered. 

As  we  have  said  before,  the  National  is 
backed  by  ample  capital  and  on  its  board  of  di- 
rectors ?re  men  prominent  in  the  commercial 
world.  In  a  former  issue  of  the  Films  Index 
we  printed  an  article  questioning  the  motives  of 
the  National  Film  Distributing  Company  and  a 
personal  reference  to  its  treasurer,  Mr.  A.  J. 
Clapham.  After  a  rigid  investigation  we  have 
come  to  the  conclusion  that  the  article  was 
based  upon  incorrect  information  from  a  biased 
source  and  we  take  this  opportunity  of  retract- 
ing the  statements  In  an  attempt  to  render  Mr. 
Clapham  such  reparation  as  may  be  possible 
and  which  we  feel  Is  his  due. 

Tt  i<?  tt»«  nh*e«»t  of  rbn  N^t'onal  Pomnanv  to 
shortly  announce  some  special  feature  films  for 
exclusive  privileges  and  later  to  put  out  through 
their  own  exchanges  a  select  program  of  Ameri- 
can and  Enronean  films.  Thev  have  already  re- 
ceivpd  enough  applications  for  this  exclusive 
Program  to  satlsfv  themselves  that  tbe  National 
will  yet  come  In  for  a  substantial  slice  of  the 
business  of  the  country. 

EI  S  S  A  IM  A  Y 

THREE  FEELS  EVERY  W  EEK 

Tuesday  -  Friday  -  Safurday 

Get  Every  One  of  Them 


ONE  of  the  most  notable  releases  ever  an- 
nounced by  a  motion  picture  manufac- 
turer is  the  Fourth  of  July  release  of 
the  Pathe  Freres,  which  will  be  issued  as  the  re- 
lease for  July  3rd  under  the  title  of  "Washing- 
ton Relics." 

The  title  scarcely  does  justice  to  this  im- 
portant subject  for  the  film,  on  which  the  pro- 
ducers and  other  of  the  staff  have  been  work- 
ing for  several  months,  completely  covers  the 
life  of  Washington  and  presents  scenes  never  ?.e- 
fore  filmed,  including  a  series  of  views  taken 
at  Mt.  Vernon  to  which  he  retired  after  his 
presidential  term,  and  where  he  now  rests  be- 
side his  wife. 

The  film  does  not  carry  the  usual  story  in 
which  the  modern  actors  appear  amid  duplica- 
tions of  the  scene  of  history.  This  is  a  his- 
torical release  in  its  truest  sense,  and  destined 
to  enjoy  more  than  the  fleeting  popularity  of  a 
dramatic  story. 

Appropriately  enough  the  film  starts  with  the 
birthplace  of  Washington  at  Wakefield,  on  the 
Potomac,  and  next  gives  a  glimpse  of  Alexan- 
dria, Va.,  which  Washington  assisted  in  survey- 
ing as  a  boy  of  sixteen.  It  was  here  that  he 
attended,  church,  his  pew  still  being  preserved, 
and  it  was  here  that  he  served  as  master  of  a 
masonic  lodge.  The  Alexandria  picture  shows 
Old  Christ  Church,  which  is  still  visited  by  the 
sightseers. 

Carlyle  House  is  possessed  of  interest  as  being 
the  scene  of  his  commission  as  a  Major  in  the 
British  Army  and  in  contrast  there  is  shown 
historic  Valley  Forge,  where  the  Continentals 
went  into  winter  quarters.  The  old  Head- 
quarters building  still  stands  and  forms  one  of 
the  scenes  of  the  film. 

Independence  Hall,  Philadelphia,  the  Cradle  of 
Liberty,  and  the  scene  of  Washington's  com- 
missioning as  Commander-in-Chief  of  the  Con- 
tinental Army,  possesses  widespread  interest,  as 
docs  the  B'etsy  Ross  house  where  the  first 
American  flag  was  made  and  where  it  was 
given  intc  the  keeping  of  the  Commander. 

Yorktown,  where  Cornwallls  surrendered,  is 
clearly  pictured  and  later  scenes  show  Mount 
Vernon  with  its  splendid  vistas  of  the  Potomac, 
where  Washington  spent  his  declining  days. 

Only  the  ruins  remain  of  the  house  where  the 
first  President  spent  his  honeymoon,  but  the 
ruins  are  shown  and  the  reel  is  completed  by 
the  display  of  some  of  the  collection  of  relics 
which  are  deposited  in  the  National  Museum  and 
Smithronian  Institute  in  Washington. 

These  include  his  camp  kit,  papers  bearing 
his  signature,  his  swords  and  uniforms,  most 
of  which  are  familiar  to  those  who  have  visited 
the  Capital,  but  which  are  of  absorbing  interest 
to  the  thousands  who  have  never  seen  them. 

Pictorially  the  film  is  of  high  standard 
throughout.  The  photography  is  clean  cut,  the 
view  points  well  chosen  and  the  scenes  about 
Yorktown,  Valley  Forge  and  Mt.  Vernon  pos- 
sess a  charm  apart  from  their  historical  in- 
terest. 

The  Wakefield  picture  merely  shows  the 
shaft  that  marke  the  site  of  the  birthplace  of 
Washington:  a  stately  monument  erected  by  the 
Government.  Wakefield  is  down  the  Potomac 
from  Washington,  reached  only  by  boat  from 


the  Capitol,  and  does  not  share  the  popularity 
of  the  more  accessible  Mt.  Vernon  as  a  place 
of  patriotic  pilgrimage.  Just  a  glimpse  of 
the  place  is  had,  but  it  is  all  the  town  has 
to  offer. 

At  Valley  Forge,  now  a  National  Park  and 
exquisitely  kept,  there  is  a  splendid  panorama 
of  the  park,  showing  the  site  of  the  winter 
camp  and  one  of  the  huts  still  standing  of  the 
hundreds  that  the  patriots  built  to  gain  shelter 
through  that  bitter  season.  Apart  from  the 
shingled  roof,  the  hut  is  much  as  it  was  in 
1778.  The  Washington  Headquarters  is  in  a 
fine  state  of  preservaf'on  and  there  is  still 
standing  the  log  hut  in  the  rear  of  the  stone 
structure  which  was  used  as  a  dining  room. 
Martha  Washington  shared  the  lot  of  the  Gen- 
eral and  here  she  spent  her  time  kniting  stock- 
ings for  the  soldiers. 

At  Yorktown  there  are  shown  the  two  monu- 
ments which  mark  the  site  of  the  surrender 
and  of  the  signing  of  the  treaty  and  there  is 
shown  what  is  known  as  Cornwallis'  cave 
where,  according  to  local  tradition,  Cornwallis 
hid  his  chagrin  as  his  representative  made  for- 
mal surrender  to  the  little  band  of  patriots. 
According  to  the  same  authentic  source  an  effort 
was  made  to  fortify  the  cave,  but  this  was  found 
impractical  because  of  the  hardness  of  the 
iron  ore. 

Other  historic  spots  about  Yorktown  are 
shown,  for  the  town  still  looks  much  the  same 
as  it  did  nearly  one  hvndred  and  fifty 
years  ago. 

The  scenes  in  Alexandria  include  one  of  the 
old  assembly  rooms  where  Washington  met  his 
first  love,  who  rather  scorned  the  young  officer 
and  declined  his  offer  of  marriage.  There  are 
also  shown  the  church  and  two  views  of  Carlyle 
house,  one  showing  the  decay  into  which  the 
rear  is  falling. 

Mount  Vernon  is  shown  from  the  south,  the 
camera  first  taking  in  the  offices  in  the  rear  and 
swinging  around  to  the  front  of  the  handsome 
structure.  The  site  of  the  old  tomb  is  shown 
where  the  bodies  of  Washington  and  his  wife 
lay  until  an  attempt  was  made  to  despoil  the 
graves  and  the  present  tomb  of  br'ck  was  built. 
Some  of  the  other  buildings  on  the  plantation 
are  shown,  properly  identified,  including  the 
home  of  his  secretary,  which  the  latter  occupied 
rent  free  until  his  death  in  accordance  with  the 
terms  of  Washington's  will. 

Intelligent  captions  add  much  to  the  value 
of  the  film  as  a  contribution  to  history  and  also 
give  added  value  to  the  scenes  through  their 
terse  but  interesting  captioning.  They  are  not 
the  purely  perfunctory  statements  they  might 
have  been  made  but  have  a  certain  touch  of 
human  interest  that  renders  them  readable 
while  they  do  not  occupy  great  since. 

Emicely  apart  from  the  timeliness  of  the 
release  it  is  important  as  marking  the  first  film- 
ing of  historic  Mt.  Vernon.  For  some  reason 
the  Regents  of  the  Mt.  Vernon  Association  have 
not  regarded  with  favor  propositions  to  make 
motion  pictures  of  the  house  and  grounds,  which 
still  stand  practically  as  they  were  in  Washing- 
ton's own  time:  one  of  the  finest  colonial  man- 
sions still  standing.  More  than  this,  the  per- 
mission to  photograph  the  relics  in  the  posses- 
sion of  the  Government  is  an  official  recogni- 
tion of  the  motion  picture  that  will  attract  wide- 
spread attention.  From  everv  point  of  view 
the  officials  of  Pathe  Freres  have  accomplished 
great  things. 
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I  SECOND  EDISON  HISTORICAL  N^J 

|  j^ASi  Also  a  Very  Classy  Comedy  and  a  Bit  S^Mmk  g 

|      /\  of  New  England  Life  That  is  Real  XX  | 


STILL  antedating  the  Declaration  of  Indepen- 
dence and  the  events  that  followed,  the 
second  of  the  Edison  releases  of  historical 
subjects  deals  with  the  capture  of  Fort  Ticon- 
deroga  by  Ethan  Allen  and  his  Green  Mountain 
patriots,  the  actual  fort  being  made  the  scene 
of  the  capture  and  surrender.  It  possesses  a 
stronger  story  than  the  first  release  and  like 
"The  Minute  Man"  it  does  not  violate  the  histor- 
ical proprieties. 

According  to  the  story,  Ethan  Allen  (James 
Gordon)  receives  a  letter  telling  of  the  fight  at 
Lexington  and  pointing  out  that  the  British 
hold  a  valuable  stragetic  point  in  Fort  Tieon- 
deroga,  at  the  head  of  Lake  Champlain.  The 
patriots  are  in  arms  and  training  and  to  them 
Allen  communicates  his  plans. 

The  mother  of  his  sweetheart,  Betty,  is  ill 
and  there  is  no  physician  nearer  than  Ticon- 


more  strongly  when  lie  refuses  her  the  money 
for  a  trip  to  Boston  to  see  her  daughter,  who 
is  ill.  A  telegram,  more  urgent  in  its  appeal, 
decides  her  and  she  carefully  counts  the  "butter 
money"  the  perquisite  of  the  New  England 
housewife.  There  is  not  sufficient  so  she  takes 
the  receipts  of  the  supper  and  answers  the 
maternal  call.  The  daughter  improves  after 
her  mother  arrives  and  the  old  lady  returns 
home  bringing  with  her  the  little  grandchild  to 
relieve  the  mother  of  her  care  during  convales- 
cence. 

The  younster  wins  her  grandfather's  heart 
but  it  has  small  effect  upon  that  organ  save  as 
it  concerns  herself  for  when  the  demand  for  the 
Church  money  comes  and  the  wife  makes  her 
confession  he  refuses  to  come  to  her  assistance. 
There  is  a  strong  but  simply  played  scene  in 
the  church  as  the  poor  woman  sits  dreading  the 


delay  in  her  arrival  on  the  scene,  but  Coombs 
extends  the  preliminaries  until  she  gets  there 
to  rush  between  the  principals  and  put  a  stop 
to  the  threatened  tragedy. 

That  afternoon,  in  a  cafe,  Cumpson  tells  a 
highly  colored  romance  of  the  meeting,  uncon- 
scious of  the  fact  that  the  challenger  is  stand- 
ing beside  him.  When  he  looks  up  into  the 
savage  face  of  the  infuriated  man,  he  goes  away 
from  there,  not  hurriedly  but  without  hesita- 
tion, a  screamingly  funny  finish  to  a  farce  loaded 
with  laughs. 

Apart  from  the  fact  that  dress  suits  are  not 
worn  at  five  in  the  morning  even  on  the  field 
of  honor  the  story  is  capitally  produced  and  the 
work  of  the  two  principals  adds  point  to  a  de- 
lightful story.  It  is  a  comedy  treat  that  will 
be  in  demand  as  long  as  the  emulsion  sticks 
to  the  film. 


AN  OPEN  AIR  CRUSADE. 

An  outdoor  motion  picture  show  and  lecture 
is  the  latest  feature  of  the  Wisconsin  Anti- 
Tuberculosis  association  and  the  Wisconsin  uni- 
versity extension  general  health  crusade  in  Mil- 
waukee. The  films,  which  have  been  shown  in 
schools  for  the  last  four  weeks,  will  be  exhibited 
in  Kilbourn  park  for  the  pupils  and  parents  of 


SCENE    FROM    EDISON    SUBJECT — "THE    CAPTURE    OF    FORT    TK'OXI>ER<><;  A. 


SCENE  FROM  EDISON  SUBJECT — "A  FAMOUS  DUEL.1 


rleroga,  on  the  opposite  shore  of  the  lake.  Betty 
(Rolinda  Bainbridge)  goes  to  the  fort  to  secure 
the  services  of  the  post  Surgeon  (Robert 
Brower)  and  finds  the  officers  carousing  at 
mess.  While  the  surgeon  goes  to  prepare  to 
accompany  her,  she  is  handed  a  glass  of  wine 
and  is  lifted  to  the  table  to  drink  a  toast.  The 
toast  is  to  the  King  and  indignant  Betty  throws 
down  the  glass  and  refuses  to  drink  to  the 
Britisn  George.  The  officers  are  about  to  pro- 
test when  the  arrival  of  the  surgeon  causes  a 
diversion  and  Betty  is  escorted  from  the  fort. 

The  jovial  condition  of  the  officers  is  com- 
municated by  Betty  to  her  sweetheart.  Allen 
calls  his  troops  and  they  row  across  the  lake, 
overpowering  the  sentinel  and  rousing  the  com- 
mandant, Capt.  Delaplace  (Herbert  Prior)  from 
his  sleep.  The  last  scene  shows  the  evacuation 
of  the  fort,  which  is  made  with  no  good  grace 
by  the  disgusted  British  who  are  amazed  at  the 
smallness  of  the  forces. 

Although  the  buildings  of  the  fort  have  re- 
cently been  restored,  the  walls  are  still  stand- 
ing in  the  same  condition  as  when  the  attack 
was  made  and  the  scenes  have  the  added  in- 
terest of  reality.  It  is  to  be  regretted  that  the 
steamboat  dock  and  the  D.  &  H.  railroad  pre- 
vented the  showing  of  the  landing,  but  there 
are  some  pretty  lake  scenes  as  well  as  wood- 
land bits  and  from  the  purely  pictorial  point  of 
view  the  release  is  as  attractive  as  it  is  inter- 
esting historically. 

A  Bit  from  New  England. 

Mrs.  Mary  Wilkins  Freeman  never  wrote 
truer  to  type  than  the  little  story  of  New  Eng- 
land life  that  forms  the  story  of  "The  New 
Church  Carpet."  The  Ladies  Aid  Society  an- 
nounces a  supper  and  entertainment  for  the  pur- 
pose of  getting  new  carpet  for  the  church.  The 
treasurer  of  the  society  bakes  a  huge  cake  for 
the  supper  and  is  reproved  by  her  husband  for 
her  extravagance.    Later  his  meanness  is  shown 


moment  when  the  hymn  shall  be  ended  and  she 
must  rise  and  confess  her  theft  to  the  congre- 
gation instead  of  turning  over  the  money  to  the 
minister. 

The  little  girl,  noticing  her  suffering,  makes 
offer  of  the  penny  intended  for  the  offertory. 
Something  in  the  action  touches  the  old  man 
and  he  takes  out  the  money  and  slips  it  into  his 
wife's  hand  just  as  the  congregation  finishes 
the  hymn. 

BTavely  she  arises  to  make  the  offering  and 
as  she  resumes  her  seat  her  hand  seeks  that  of 
her  husband  and  there  is  the  assurance  as  the 
picture  fades  that  the  past  is  forgotten. 

It  is  a  simple  story,  simply  told,  but  it  is 
tense,  human  and  powerful  in  its  appeal  to  the 
emotions.  The  coloring  is  correct  and  no  jar- 
ring note  is  sounded.  It  is  the  sort  of  story 
that  raises  the  standard  of  the  pictures. 

Robert  Brower  makes  a  splendid  study  of 
the  old  farmer  and  Miriam  Nesbitt  is  equally 
as  good  as  the  wife  while  Edna  May  Weick  is 
natural  and  unaffected  in  her  work  as  the  little 
child. 

A  Strong  Comedy  Offering. 

It  is  seldom  that  a  better  comedy  has  been 
seen  than  "A  Famous  Duel"  in  which  John  R. 
Cumpson  and  Charles  M.  Seay  share  the  honors. 
Seay  is  an  excitable  Frenchman  who  objects  to 
the  pronounced  attention  Cumpson  pays  his 
companion  in  a  cafe.  A  blow  is  struck,  cards 
follow  and  Seay's  second  follows  Cumpson  to 
his  address.  The  challenge  is  accepted,  Guy 
Coombs  acting  for  his  friend,  and  a  meeting  ar- 
ranged for  the  following  morning  at  five.  Cump- 
son is  scared  stiff  and  to  help  the  situation  the 
second  writes  the  lady,  telling  time  and  place 
of  the  duel  and  hinting  that  Cumpson  is  a  fam- 
ous butcher  on  the  field  of  honor.  He  seems 
to  be  the  only  one  who  enjoys  the  situation  but 
he  has  a  lot  of  fun. 

The  lady's  auto  breaks  down  and  there  is  a 


Thirteenth  District  Nos.  2  and  4  and  Sixth  Dis- 
trict No.  3.  In  the  daytime  Dr.  Harvey  Dee 
Brown,  general  lecturer  of  the  association,  will 
speak  in  these  schools. 

The  first  four  weeks  of  the  motion  picture 
shows  and  lectures  brought  out  a  total  attend- 
ance of  24,000  children  and  their  parents.  Last 
week  several  lectures  were  given  in  parochial 
schools. 

Application  has  been  made  "to  the  park  board, 
and  it  is  expected  that  favorable  action  will  be 
taken  to  give  the  association  permission  to  give 
the  motion  picture  show  and  deliver  the  lec- 
tures in  Kosciusko,  Walker,  Humboldt,  Wash- 
ington parks  and  Clark  and  Franklin  squares 
and  Froebel  place.  Special  efforts  will  be  made 
to  obtain  the  attendance  of  parochial  school 
children  at  the  outdoor  lectures. 


Empire  Theatre  Company  of  Clarksburg.  W.  Va„ 
has  been  formed  to  operate  theatres  and  motion 
picture  shows.  Authorized  capital,  Jt>10,(XH).  Incor- 
porators: Charles  W.  Moore,  John  A.  Duffy,  Luther 
Haymond,  Allene  M.  Moore  and  Frank  Duffy,  all  of 
Clarksburg. 

Eugene  Hall,  manager  of  Hall's  Associate  Players, 
Mansfield,  O.,  will  complete  arrangements  for  the 
installing'  of  a  motion  picture  machine  in  the  Casino 
theater.  It  is  the  intention  of  the  management  of 
the  Casino  theatre  to  begin  having  motion  pic- 
tures every  Sunday. 


E  S  S  A  N  AY 

THREE  REELS  EVERY  WEEK 
Tuesday  -  Friday  ■  Saturday 

Get  Every  One  of  Them 
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THE  SNARE  OF  SOCIETY" 


Lubin  Players  Portray  an 
Episode  of  the  Smart  Set 


WHEN  a  man  and  his  wife  are  very  much 
in  love,  the  outside  world  pays  but 
little  attention  to  them.  They  are 
left  alone  in  their  little  Eden.  The  world  wants 
"something  doing"  in  anything  to  which  it  di- 
rects its  attention,  and  so,  the  minute  a  third 
party  appears  in  any  Eden — note  the  serpent  in 
the  original  garden — the  situation  immediately 
becomes  dramatic  with  possibilities  of  tragedy, 
and  the  world  turns  its  eye  upon  the  scene  and 
gazes  steadily. 

This  fact  is  beautifully  illustrated  in  an  in- 
tensely dramatic  story  of  domestic  peace,  which 
for  a  time  seemed  about  to  be  shattered.  The 
story  has  been  produced  by  the  Lubin  Company 
and  is  scheduled  for  release  at  an  early  date.  It 
is  called  "The  Snare  of  Society,"  a  title  which 
fairly  describes  its  "motif." 

Arthur  Williams  was  a  self-made  man.  Start- 
ing as  a  poor  boy,  he  had,  by  native  intelligence 


her.  The  evening  passed  without  any  further 
important  incident. 

The  next  day  Arthur  was  seated  in  the  smok- 
ing room  of  his  club,  when  he  overheard  Jack 
mention  his  wife's  name.  When  he  saw  him 
produce  the  very  ring  which  he  had  given  his 
wife  the  day  before  and  show  it  in  a  boasting 
way  to  his  friends,  Arthur  was  infuriated.  He 
quickly  made  his  presence  known  to  Jack  and  in 
no  uncertain  terms  demanded  an  explanation. 

"I  do  not  think  I  owe  you  an  explanation," 
sneered  Jack. 

The  words  were  scarcely  out  of  his  mouth, 
when  Arthur  struck  him  a  terrific  blow,  knock- 
ing him  down.  Arthur  immediately  left  the 
club  and  hurried  home. 

A  horrible  suspicion  was  growing  in  his  heart. 
Had  the  apparent  love  of  Mary  Ellsmore  been 
only  make-believe  Had  she,  perhaps,  been 
laughing  at   him   behind  his  back?     Did  she 


and  a  glad  return  to  perfect  trust  and  domestic 
contentment. 

The  play  is  extremely  strong,  and  has  a  well- 
knit  basic  plot.  It  is  handsomely  arranged  and 
convincingly  acted  throughout. 


READY  JUNE  24. 

A  new  moving  picture  theatre  is  to  be  started 
at  No.  3521  Jacob  street,  Wheeling,  W.  Va.,  in 
the  near  future,  by  U.  P.  Kemper  and  Mrs.  Wil- 
liam E.  Blum.  The  building  is  now  being  ex- 
tensively remodeled.  It  will  be  known  as  the 
Home  theatre  and  will  probably  be  ready  to 
start  by  Saturday,  June  24th. 


SEAY  IN  COLUMBIA. 

Chas.  M.  Seay  spent  last  week  in  one  of  the 
Montgomery  houses  in  Columbia,  S.  C,  and 
scored  another  success.  He  writes:  "If  the 
theatrical  syndicate  could  get  a  flash  at  this 
theatre  they  would  more  than  realize  that  they 
have  a  job  to  win  back  their  galleries.  From 
the  present  prospect  I  think  the  picture  shows 
are  going  to  win  the  parquette  people  as  well." 

The  following  is  from  the  Columbia  "State": 
The  Grand  theatre  yesterday  entertained  the  board 
of  health,  a  number  of  local  physicians  and  news- 
paper men  with  a  number  of  special  pictures  gotten 


SCENE    FROM    LUBIN    SUBJECT. — "THE    SNARE   OF  SOCIETY. 


SCENE    FROM    LUBIN  SUBJE 


>F  SOCIETY. 


and  industry,  worked  himself  up  to  an  acknowl- 
edged position  in  the  financial  and  social  world. 
Then  he  laid  himself  and  his  wealth  at  the  feet 
of  Mary  Ellsmore,  a  leader  in  the  younger  social 
set.  They  were  married  and  went  to  live  in  the 
magnificent  home  that  Arthur  had  built.  The 
marriage  seemed  to  be  one  of  those  which  are 
made  in  heaven.  Arthur's  business  continued 
to  prosper  and  Mary  continued  to  occupy  her 
high  position  socially. 

One  evening,  Arthur  came  home  with  a  beau- 
tiful ring,  for  which  Mary  had  expressed  a  de- 
sire some  time  before.  She  received  the  gift 
with  the  greatest  delight,  but  had  to  disappoint 
his  hope  that  they  could  spend  the  evening  to- 
gether, because  she  had  promised  to  attend  a 
bridge  whist  party.  Arthur  was  unable  to  per- 
suade her  to  cancel  the  engagement  and  remain 
at  home  alone. 

At  the  bridge  party,  Mary  was  very  succesful 
at  first.  Flushed  with  this  success,  she  staked 
all  her  money  on  one  hand — and  lost. 

The  fever  of  the  game  was  now  hot  in  her 
veins.  She  determined  to  win  back  what  she 
had  lost,  but  to  do  so  she  must  have  money. 
She  decided  on  a  daring  move.  She  would  re- 
turn home,  enter  the  house  and  secure  money 
from  a  deposit  vault,  where  Arthur  was  accus- 
tomed to  keep  a  large  amount  of  cash.  She  car- 
ried out  this  scheme  with  success.  Returning 
again  to  the  game,  she  played  more  and  more 
recklessly.  Luck  ran  against  her,  until  she 
found  herself  again  penniless. 

She  was  about  to  return  home  when  she  was 
offered  the  loan  of  a  large  sum  by  Jack  Reed. 
Mary  at  first  refused  the  money,  but  later  she 
accepted  it  on  condition  that  he  would  take  as 
security  the  ring  which  her  husband  had  given 


really  love  this  society  butterfly,  who  had  been 
brought  up  in  her  own  set,  inherited  money  and 
had  never  needed  to  work? 

In  spite  of  these  thoughts,  he  reached  home, 
apparently  calm.  There  was  a  tense  scene  be- 
tween the  two.  Arthur  spoke  kindly  and  almost 
humbly.  He  said  he  had  thought  she  was  happy 
with  him;  that  he  had  done  everything  he 
could  to  make  her  so;  that  life  without  her  was 
not  worth  living.  Then  he  mentioned  the  inci- 
dent of  the  club. 

Mary,  with  bowed  head,  said  it  was  true  she 
had  given  Jack  Reed  the  ring.  She  was  too 
proud  to  explain  any  further.  The  thoughts 
that  were  seething  through  the  brains  of  both 
were  now  too  terrible  to  make  words  possible. 

Arthur  left  the  room.  Mary,  seeing  the  se- 
rious outcome  of  the  affair,  seeing  that  it  was 
robbing  her  of  the  man  sue  loved  and  breaking 
up  her  home,  made  a  sedden  determination.  She 
went  to  her  room  and  secured  a  revolver.  Then 
she  set  off  for  Jack's  apartments. 

Arriving  there,  she  demanded  the  ring.  Jack, 
being  a  young  man  of  gambling  instincts,  sug- 
gested, half  humorously,  that  they  cut  the  cards 
to  see  whether  she  would  take  the  ring  or 
whether  he  should  take  her. 

With  a  whispered  prayer,  Mary  agreed.  Jack 
cut  first — a  king.  He  smiled  cynically.  Mary 
gripped  the  pearl  handle  of  her  little  revolver 
with  one  hand  and  with  the  other  picked  up  the 
cards.  She  hardly  dared  to  look  at  what  she 
had  drawn.  She  first  saw  Jack's  startled  face, 
then  she  looked.    It  was  an  ace. 

After  securing  possession  of  the  precious 
ring,  she  hurried  home.  She  explained  every- 
thing to  Arthur,  and  there  was  a  reconciliation 


out  by  the  Edison  studio,  New  York  City.  The  pic- 
tures were  as  follows:  "The  Man  Who  Learned." 
"The  Wedding  Bell"  and  "Red  Cross  Seal."  After 
seeing  the  above  pictures  the  city  board  of  health 
gave  the  following  indorsement: 

"To   Mr.   John    McMillan.    Manager   Grand  Theatre, 
Columbia,  S.  C,  and  Mr.  Charles  M.  Seay,  Edison 
Studio,  New  York  City. 
"Gentlemen:  After  seeing  the  pictures,  "The  Man 
Who  Learned,'    'The  Wedding  Bell'  and  the  'Red  Cross 
Seal,'  we  give  our  indorsement  and  approval  of  them, 
believing  that  they  serve  to  encourage  the  people  to  a 
proper  understanding  of  the  danger  as  portrayed  in 
the  pictures  and,  too.  will  show  them  the  absolute 
necessity  of  sanitary  surroundings,  fresh  air,  and  those 
conditions  that  pertain  to  health  and  sanitation. 
(Signed  )  "William  A.  Boyd, 

"Health  Officer. 
"E.  C.  McGregor, 
"Secretary  Board  of  Health." 


PICTURES  FOR  PUBLIC  SCHOOLS. 

Moving  pictures  may  be  used  in  the  public 
schools  of  Virginia  for  the  purpose  of  illustrat- 
ing certain  studies.  In  reply  to  a  letter  from  a 
New  York  man,  J.  D.  Eggleston,  Jr.,  superinten- 
dent of  Public  Instruction  has  written  that  he 
favors  the  idea.  Thomas  A.  Edison,  the  famous 
electrical  inventor,  is  said  to  be  in  favor  of 
teaching  by  means  of  moving  pictures. — Rich- 
mond "Virginian." 
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ELECTRICAL  TALKS 

On  Electricity  in  Its  Relation  to  the  Motion  Picture  Theatre 

By  J.  H.  Hallberg 


ELECTRICAL  TALK  No.  43 

The  Alternating  Current  Electric  Arc  Continued. 

Up  to  the  present  we  have  given  considera- 
tion to  the  alternating  current  electric  arc  as 
controlled  by  rheostat,  choke  coil  or  ordinary 
current  saving  transformers  or  economy  coils. 

Of  the  various  carbon  settings  referred  to,  it 
might  be  stated  that  the  setting  illustrated  in 
Fig.  100  will  give  universal  satisfaction  when 
the  arc  is  controlled  by  any  of  the  means  or  de- 
vices specified  above. 

It  is  equally  true  that  skilled  operators  can 
produce  good  results  with  the  above  devices  with 
a  carbon  setting  as  illustrated  in  Fig.  103, 
although  it  is  difficult  to  manipulate  the  carbons 


usual  opportunities  to  investigate  and  test  the 
electric  arc  under  different  conditions  and  for 
different  purposes. 

Over  five  years  ago,  I  made  most  exhaustive 
tests  and  experiments  with  the  alternating  cur- 
rent electric  arc  for  motion  picture  projection 
and  established  the  fact  that  it  is  absolutely 
necessary,  in  order  to  secure  perfect  results  with 
A.  C.  at  the  arc,  to  so  arrange  the  carbons  that 
both  the  upper  and  lower  craters  can  be  focused 
with  the  same  system  of  lenses  and  at  the  same 
time  in  one  single  spot. 

These  tests  further  demonstrated  the  fact  that 
it  is  impossible  to  put  the  carbons  and  maintain 
them  close  enough  together  to  permit  the  focus- 
ing of  both  carbon  craters  at  the  same  time  and 


mended  to  the  users  of  the  "HALLBERG" 
ECONOMIZER,  I  herewith  present  photographic 
reproductions  of  the  arc  phenomena  and  light 
distribution,  which  have  been  prepared  at  a 
considerable  expense. 

The  reader  who  has  followed  my  discussion 
of  the  alternating  current  electric  arc  will  at 
once  appreciate  the  extraordinary  results  which 
can  be  obtained  by  the  vertical  carbon  setting 
when  the  arc  is  properly  controlled. 

I  don't  want  the  reader  to  get  the  impression, 
however,  that  the  vertical  carbon  setting  can  be 
used  with  all  kinds  of  current  controllers,  be- 
cause it  cannot.  The  vertical  carbon  setting  was 
devised  and  recommended  for  use  With  the 
"HALLBERG"  Economizer  only,  and  when  used 
in  combination  with  this  device,  under  proper 
voltage  and  cycles,  the  best  results  that  can  pos- 
sibly be  obtained  will  be  realized. — In  fact  it  is 
almost  possible  with  this  equipment  to  equal  a 
direct  arc  projection  with  the  same  number  of 
watts  taken  from  the  line. 

Fig.  107  is  an  exact  reproduction  of  a  45  am- 
pere alternating  current  arc  maintained  between 
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Fig.  107 


Fig.  108. 


and  to  always  keep  them  in  proper  relation  to 
each  other. 

It  may  also  be  taken  as  a  fact  that  a  carbon 
setting  similar  to  Fig.  105  will  give  satisfactory 
results  with  any  of  the  current  controlling  de- 
vices mentioned.  It  is,  however,  generally 
recognized  as  a  fact  that  the  advantages  of  set- 
ting the  carbons  as  illustrated  in  Figures  103 
and  105  are  not  sufficiently  great  to  warrant  the 
use  of  this  setting  as  compared  with  the  more 
all  around  satisfactory  and  more  easily  manipu- 
lated carbon  setting  as  illustrated  in  Fig.  100, 
which  may  be  considered  the  standard  when  the 
arc  is  controlled  by  rheostat,  choke  coil,  ordi- 
nary current  saving  transformer  or  economy 
coil. 

The  writer,  having  been  in  constant  daily 
touch  with  the  development  of  arc  lamps,  arc 
lighting  apparatus,  arc  lamp  controllers  and 
similar  devices  for  many  years  past,  has  made 
an  exceptionally  careful  study  and  has  had  un- 


to eliminate  the  purple  arc,  with  rheostat,  choke 
coil  or  ordinary  current  saving  transformer  con- 
trol. 

As  a  result  of  the  foregoing,  a  line  of  speci- 
ally designed  semi-constant  current  transform- 
ers were  developed  by  the  writer  for  the  pur- 
pose of  delivering  to  a  projector  arc  lamp  a 
modified  current  which  will  permit  the  focus- 
ing of  both  carbon  craters  at  the  same  time  and 
which  will  eliminate  the  purple  arc.  These 
semi-constant  current  transformers  are  well 
known  to  the  trade  under  the  name  of  the 
"  HALLBERG  "  AUTOMATIC  ELECTRIC 
ECONOMIZER. 

In  order  to  make  the  value  and  advantages 
of  this  arc  controlling  device  perfectly  clear  to 
the  reader,  and  also  in  order  to  demonstrate 
beyond  dispute  the  relative  advantages  and  dis- 
advantages of  setting  the  carbons  at  the  usual 
angle  as  illustrated  in  Fig.  100,  as  compared 
with  the  perfectly  vertical  carbon  setting  recom- 


two  carbons  set  at  the  angle  universally  adopted 
for  direct  and  alternating  current  projection 
with  ordinary  means  of  current  control. 

Fig.  108  is  an  exact  representation  of  the 
same  electric  arc  looking  into  the  front  of  the 
lamp  house  with  the  lenses  removed. 

These  illustrations  are  very  instructive  and 
interesting,  and  I  call  your  particular  attention 
to  the  upper  crater,  which  it  will  be  seen  is  the 
only  light  giving  medium  which  produces  white 
illumination  in  proper  focus.  The  purple  arc 
is  somewhat  below  and  in  front  of  the  white 
upper  crater,  and  instead  of  distributing  illumin- 
ation on  the  screen  it  does  great  harm,  in  that 
it  casts  a  purple  shadow  (usually  called  the 
ghost  on  the  screen).  You  will  note  that  the 
purple  arc  in  Fig.  108  cuts  off  almost  50  per 
cent,  of  the  upper  crater,  reducing  the  candle- 
power. 

The  crater  of  the  lower  carbon  can  barely 
be  seen  as  it  is  in  its  own  shadow,  and  besides 
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it  is  below  the  line  of  focus  and  is,  therefore, 
of  no  particular  illuminating  value. 

Notwithstanding  the  fact  that  the  arc  is  ex- 
tremely inefficient  when  the  carbons  are  set  as 
illustrated  in  Figures  107  and  108,  many  oper- 
ators continuee  to  use  this  carbon  setting,  be- 
cause their  current  controllers  do  not  permit 
the  setting  of  the  carbons  to  advantage  in  any 
other  way. 

Fig.  109  is  an  exact  reproduction  of  the  A.  C. 
arc  in  an  ordinary  moving  picture  machine  lamp 
house  operating  on  60-cycle  alternating  current 
between  two  ELECTRA  %"  soft  cored  carbons. 
The  photograph  from  which  this  cut  was  made 
was  taken  after  the  arc  had  been  in  operation 
about  three-quarters  of  an  hour,  so  as  to  secure 
a  reproduction  of  the  carbon  points  and  the 
arc  when  in  normal  use. 


Fig.  109. 

I  call  your  particular  attention  to  the  sur- 
faces of  the  upper  and  lower  craters,  both  of 
which  are  fully  exposed,  slanting  at  a  slight 
angle,  opening  in  wedge  form  towards  the  con- 
densing lenses,  touching  each  other  in  the  rear 
so  as  to  form  two  perfectly  white  surfaces  join- 
ing each  other  at  the  extreme  rear  point.  This 
form  of  crater  permits  the  focusing  of  the  upper 
and  lower  craters  at  the  same  time  with  the 
same  system  of  lenses  in  a  single  spot,  produc- 
ing practically  double  the  amount  of  illumina- 
tion as  compared  with  the  carbon  setting  illus- 
trated in  Fig.  100  and  Figures  107  and  108. 

Your  attention  is  also  directed  to  the  arc  in 
Fig.  109.  The  arc  is  very  short  and  it  is  abso- 
lutely white,  so  that  instead  of  being  a  detri- 
ment like  the  long  purple  arc  referred  to  above, 
the  arc  actually  increases  the  amount  of  white 
illumination  and  makes  the  crater  surfaces  blend 
together  in  a  pure  white  light  without  shadows 
on  the  screen. 

In  order  to  show  you  an  absolutely  perfect 
electric  arc  with  proper  carbon  craters  on  alter- 
nating current,  I  herewith  show  illustration  Fig. 
110,  which  is  the  ideal  carbon  setting  for  alter- 


nating c  urrent  when  the  arc  is  controlled  by  the 
"HALLBERG"  Economizer,  or  any  other  de- 
vice having  similar  characteristics. 

Whereas  the  ordinary  A.  C.  electric  arc  ope- 
rates at  a  voltage  of  anywheres  from  40  to  50, 
the  A.  C.  arc  when  controlled  by  the  "HALL- 
BERG" Economizer,  as  illustrated  in  Fig.  110, 
requires  only  30  to  35  volts  at  the  arc,  which, 
of  course,  also  means  that  less  watts  are  re- 
quired and  consequently  the  saving  of  current 
is  greater. 

Fig.  Ill  illustrates  the  "HALLBERG"  Econ- 
omizer which  controlled  the  arc  at  the  time 
photographs  for  Figures  109  and  110  were 
taken,  and  just  as  a  matter  of  instruction  and 
advice  to  operators  who  are  using  this  device, 
I  want  to  say  that  it  is  of  the  utmost  import- 
ance that  the  carbons  be  clamped  tightly  in  the 


Upper  Garbon 
Upper  Grater 
Short  and  White  arc 
in  focus  with  upper 
crater. 

Exposed  lower  Crater 
in  Focus  with  both 
upper  Crater  and 
the  arc. 
Lower  Garbon. 


holders;  that  the  asbestos  covered  cables  be  per- 
fectly attached  to  substantial  lugs;  that  the  lugs 
be  securely  fastened  to  the  carbon  clamps;  that 
all  connections  be  made  and  maintained  perfect- 
ly clean  and  tight  to  secure  good  contact;  that 
the  Economizer  be  placed  at  least  one  foot  away 
from  the  sheet  iron  lined  wall,  and  last,  but  not 
least,  that  the  line  voltage  does  not  fall  below 
the  amount  specified  on  the  name  plate  of  the 
Economizer  and,  of  course,  that  the  cycles  are 
in  accordance  with  the  number  stamped  on  the 
name  plate. 

When  the  above  points  are  properly  attended 
to,  then  the  vertical  carbon  setting  as  illustrated 
in  Fig  110  will  produce  unequalled  results,  prac- 
tically as  good  as  can  be  had  with  direct  cur- 
rent for  the  same  number  of  watts  taken  from 
the  line. 

In  closing  this  discussion  on  the  alternating- 
current  electric  arc,  I  want  to  say  that  the  car- 
bon settings  illustrated  in  Figures  103  and  105 
may  also  be  used  when  the  arc  is  controlled  by 
the  "HALLBERG"  Economizer,  although  there 
is  no  advantage  in  setting  the  carbons  that  way, 
and  the  disadvantages  are  considerable,  and  it 


requires  a  more  expert  operator  to  handle  the 
carbons  with  those  settings. 

The  foregoing  concludes  the  first  instalment 
of  Fectric.il  Talks  of  which  this  n timber  will 
be  the  last.  I  have  prepared  a  new  series  of 
Talks  on  motion  picture  theatre  equipment  which 


may  be  published  later.  It  is  my  intention  to 
reproduce  my  Electrical  Talks  in  book  form  to 
which  I  will  add  some  valuable  data  and  tables 
of  considerable  use  to  managers  and  operators, 


Standard  A.  C.  Type,  Pat.  Oct.  II.  1904 
Fig.  111. 

and  those  who  are  interested  in  securing  a  copy 
of  the  book  can  communicate  with  the  writer. 

I  take  this  opportunity  to  thank  my  readers 
for  the  many  nice  letters  and  comments  which 
I  have  received  on  account  of  these  Electrical 
Talks. 

Respectfully  yours, 

J.  H.  HALLBERG. 
36  E.  23d  St.,  New  York,  N.  Y. 
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CHICAGO  LETTER 

By    James    S  McQuade 


JOHN  HARDIN,  Western  representative  of 
Thomas  A.  Edison,  Inc.,  has  been  kind 
enough  to  favor  me  with  a  breezy  letter 
touching  on  the  incidents  and  observations  of 
a  trip,  undertaken  about  two  weeks  ago  at.  the 
time  of  writing. 

St.  Paul  and  Minneapolis  were  the  first  cities 
visited  and  there  Mr.  Hardin  found  very  favor- 
able conditions,  considering  the  setback  result- 
ing from  the  prevailing  hot  weather.  In  these 
cities,  Mr.  Hardin  considers,  picture  theatres 
are  more  seKously  affected  by  hot  spells  than 
those  in  any  other  section.  This  is  due  to  the 
numerous  lake  resorts  adjacent  to  both  cities, 
their  easy  accessibility  being  taken  advantage 
of  by  thousands  of  people  every  evening.  It 
is  merely  a  question  of  out-of-doors  coolness 
without  amusement,  or  indoor  amusement  with 
artificial  coolness.  When  the  mercury  is  in  the 
90's,  one  does  not  take  long  to  make  a  choice. 

Mr.  Hardin  compliments  Mr.  Van  Duzee  of 
the  Twin  City  Calcium  &  Stereopticon  Co.,  of 
Minneapolis,  on  the  capable  manner  in  which 
he  controls  the  film  situation  in  his  territory. 
"He  is  very  popular  with  his  customers  and 
seems  to  have  very  little  trouble  in  keeping 
everybody  satisfied,"  writes  Mr.  Hardin.  "He 
is  supplying  twenty-one  out  of  twenty-five 
houses  in  Minneapolis  and  about  the  same  pro- 
portion in  other  parts  of  his  territory." 

Mr.  Hardin  acknowledges  his  indebtedness  to 
Mr.  Van  Duzee  for  several  exhilarating  auto 
outings  over  the  picturesque  drives  around  the 
lakes  and  other  attractive  environments  of  the 
Twin  Cities.  Minnehaha  Falls  and  historic  Fort 
Snelling,  the  latter  better  known  in  frontier 
days  as  Fort  Sibley,  were  visited  and  altogether 
a  most  enjoyable  time  was  spent,  outside  of  busi- 
ness hours,  due  to  the  genial  hospitality  of  Mr. 
Van  Duzee. 

In  Lincoln,  Neb.,  Mr.  Hardin  was  impressed 
with  the  enterprise  shown  by  Robert  Living- 
stone, manager  of  the  Elite  theatre  No.  2,  of 
Lincoln,  Neb.,  in  advertising  the  film  showing 
the  international  auto  race  at  Indianapolis. 
Manager  Livingstone  organized  a  parade  of  28 
automobiles  and  52  motor  cycles,  all  heavily 
and  attractively  bannered,  the  route  being  laid 
through  all  the  principal  thoroughfares  of  the 
city.  As  the  result  Elite  No.  2  showed  to  2,932 
people  the  first  night  and  to  over  2,400  the  sec- 
ond. All  special  and  feature  films  are  heralded 
by  similar,  original  methods. 

Mr.  Hardin  forwarded  me  a  photo  of  this 
unique  parade,  as  it  appeared  in  front  of  the 
theatre,  before  the  parade  started;  but  as  it 
arrived  too  late  for  use  in  this  issue,  readers 
are  advised  to  look  out  for  a  cut  of  it  in  the 
issue  following. 

Elite  No.  2  is  one  of  a  circuit  of  seven  houses, 
in  Omaha  and  Lincoln,  owned  by  Nicholas  Amos, 
one  of  the  oldest  exhibitors  in  the  motion  pic- 
ture business  and  an  influential  gentleman  in 
financial  and  social  circles  in  both  cities.  All 
his  theatres  are  in  the  hands  of  managerial  ex- 
perts in  the  picture  field  and  are  patronized  by 
the  best  citizens. 

In  Omaha  and  surrounding  territory  licensed 
films  appear  to  be  in  favor  with  the  majority 
of  the  theatres,  as  the  following  statistics  show: 

Omaha  has  15  theatres — 10  licensed  and  5 
independent. 

South  Omaha,  3  theatres — 2  licensed,  1  in- 
dependent. 

Council  Bluffs,  3  theatres — 2  licensed,  1  in- 
dependent. 

Lincoln,  3  theatres — 2  licensed,  1  indepen- 
dent. 

Grand  Island,  3  theatres — 2  licensed,  1  inde- 
pendent. 

Fremont,   2  theatres — both  licensed. 

In  Des  Moines,  which  was  also  visited,  Mr. 
Hardin  found  that  business  was  much  affected 
by  the  hot  weather  and  that  quite  a  number  of 
exhibitors  in  it  and  the  surrounding  territory 
are  closing  their  houses  for  the  summer.  Man- 
ager Preller,  of  the  Des  Moines  branch  of  the 
G.  F.  Co.,  controls  by  far  the  larger  percentage 
of  the  rental  business  in  his  territory.  In  Des 
Moines,  out  of  7  picture  theatres,  5  are  licensed 
and  2  independent. 


An  Enjoyable  German  Commers. 

The  members  of  the  Motion  Picture  Exhibi- 
tors' Association  of  the  State  of  Illinois  were 
genial  hosts  at  an  enjoyable  social  gathering 
held  in  parlor  L  38  of  the  Great  Northern  Hotel, 
at  one  o'clock  p.  m.,  Monday,  June  19. 

Over  150  of  the  members  were  present  and 
among  the  invited  guests  were  observed:  George 
Kleine,  William  N.  Selig,  F.  C.  Aiken,  I.  Van 
Ronkel,  W.  R.  Scates,  John  B.  Rock,  S.  S.  Hutch- 
inson, Maurice  Fleckles,  Joe  Hopp  and  others. 
Messrs.  Von  Harleman  and  Young  of  the  Mov- 
ing Picture  World  and  Mr.  Mock  of  Motography 
were  also  present,  in  the  interests  of  their  pub- 
lications. 

After  stimulating  the  inner  man  by  partak- 
ing of  a  real  old  commers,  German  fashion,  dur- 
ing which  foamy  beakers  gladdened  the  eye  and 
cooled  the  regions  amidship,  the  gathering  was 
called  to  order  by  George  Henry,  president  of 
the  Association.  In  a  few,  well  chosen  words 
Mr.  Henry  explained  to  the  visitors  that  the 
purpose  of  the  organization  was  for  the  promo- 
tion of  harmony  among  exhibitors,  the  remedy- 
ing of  existing  evils  in  their  ranks  and  the  de- 
vising of  means  for  protection  against  unjust 
legislation  and  in  other  matters  that  affected 
their  well  being.  The  object  of  the  meeting,  he 
declared,  was  mainly  with  an  eye  to  the  better 
acquaintance  of  the  exhibitor  with  the  manu- 
facturer and  the  exchange,  and  on  behalf  of  the 
Association  he  thanked  the  visitors  who  repre- 
sented these  interests  for  their  presence. 

C.  C.  Whalen  was  then  invited  to  act  as  as- 
sistant chairman  to  call  for  a  few  remarks  from 
several  of  those  present,  visitors  especially  be- 
ing in  demand.  George  Kleine  spoke  of  the 
social  element  that  prevailed  in  the  film  busi- 
ness in  Chicago;  Wm.  N.  Selig  touched  on  the 
importance  of  good  will  prevailing  among  the 
various  factors  of  the  business  and  finished  his 
remarks  by  inviting  all  the  exhibitors  present 
to  pay  a  visit  to  the  Selig  plant  in  a  body,  a 
proposition  that  was  received  with  pleased  ac- 
clamations. Joe  Hopp  pointed  out  that  success- 
ful exhibitors  are  all  thoughtful  men  and  good 
business  men,  and  showed  the  necessity  for  or- 
ganization to  protect  the  exhibitor  from  ad- 
verse legislation,  both  State  and  municipal. 

F.  O.  Nielson  in  a  pithy  little  speech  stated 
that  the  object  in  inviting  manufacturers  and 
exchange  men  to  meet  the  members  of  the  Asso- 
ciation was  to  show  that  there  was  no  feeling 
against  either  exchanges  or  manufacturers.  In 
his  opinion  exchanges  and  exhibitors  should  co- 
operate and  work  in  harmony.  The  exchange 
should  listen  to  the  complaints  of  the  exhibitor, 
as  the  latter  knew  best  what  suited  his  patrons. 
Moreover,  the  exhibitor  should  be  reasonable 
in  his  demands.  He  pointed  out  that  picture 
theatres  are  tending  towards  a  better  type  of 
building  and  that  every  new  house  is  a  great 
improvement  on  the  old  type,  both  in  attractive- 
ness and  for  the  comfort  of  patrons.  Exhibi- 
tors also  are  now  catering  to  their  patrons,  just 
as  business  men  cater  to  their  trade.  He  point- 
ed out  that  the  Association  had  grown,  within 
four  weeks,  from  a  membership  of  8  to  208 
and  that  the  300  mark  would  shortly  be  reached. 
He  concluded  by  showing  that  the  small  theatre 
had  nobody  to  defend  it,  either  in  the  state 
legislature  or  city  council. 

Other  speakers  were  John  B.  Rock,  M.  Fleck- 
les, I.  Van  Ronkel,  F.  C.  Aiken,  Mr.  Mulholland, 
S.  S.  Hutchinson,  George  Gilmore,  J.  A.  Alcock, 
Sam  Schiller,  John  Miller,  George  H.  Hines  and 
John  B'ell,  etc. 

Sunday  Picture  Shows  Commended. 

In  England,  where  regular  church  attendance 
on  Sundays  is  rigorously  observed,  it  might  be 
expected  that  the  opposition  to  Sunday  picture 
theatres  would  be  especially  hostile.  But 
although  there  exists  much  unreasonable  con- 
flict on  the  part  of  the  church-going  element, 
the  sound  judgment  and  careful  observations  of 
men  in  authority  stand  for  the  Sunday  picture 
theatre  as  a  positive  benefit  to  a  community.  I 
quote  from  an  article  that  appeared  in  June  8th 
issue  of  the  Kinematograph  &  Lantern  Weekly 
to  bear  out  my  statement: 

"Before  the  Houghton-le-Spring  magistrates 


on  Thursday  last,  Mr.  W.  H.  Bell  of  Sunderland, 
applied  on  behalf  of  Anthony  Richardson,  for 
the  renewal  of  a  kinematograph  license  for  a 
picture  hall  at  New  Herrington,  with  permission 
to  open  on  Sunday  nights. 

"Mr.  Bell  said  he  had  it  on  good  authority 
that  since  these  entertainments  had  been  in 
existence  at  Herrington,  the  result  had  been, 
more  particularly  on  Mondays,  less  loss  of  work, 
while  the  men  were  more  able  to  attend  to  their 
work,  as  there  had  not  been  the  chance  of  ob- 
taining intoxicating  liquor.  He  had  a  letter 
from  a  master  shifter  at  the  colliery,  who  said 
he  could  speak  with  confidence  that  there  had 
been  less  drinking  and  less  loss  of  work  since 
the  pictures  came  to  Herrington,  and  more 
sobriety  in  the  place  on  Saturday  nights.  He 
had  also  letters  from  Mr.  Hill,  a  local  County 
Councillor  and  check-weighman  of  the  colliery, 
who  said  the  entertainments  had  a  marked  in- 
fluence, and  from  Mr.  Stokes,  the  colliery  man- 
ager, who  said  the  pictures  had  been  very  much 
appreciated. 

"Sergeant  Dixon,  called  at  the  request  of  Mr. 
Bell,  said  the  effect  of  the  pictures  on  Sunday 
nights  had  been  such  that  he  had  not  had  the 
same  complaints  in  regard  to  damage,  drunken- 
ness, or  rough  boys.  The  hall  was  very  orderly 
on  Sunday  nights,  and  the  pictures  good  and 
instructive. 

"The  Bench  renewed  the  license,  with  per- 
mission to  open  on  Sundays  from  8  p.  m.  to 
10  p.  m." 

News  from  K.  W.  Linn. 

K.  W.  Linn,  special  representative  of  Pathe 
Freres,  writes  me  that  he  has  visited  Indian- 
apolis, Cincinnati,  Columbus  and  Cleveland  since 
leaving  Chicago,  and  that  he  left  Cleveland  by 
boat  for  Detroit,  on  the  night  of  June  19. 

The  recent  hot  spell  has  played  havoc  with 
exhibiting  business  in  several  sections  visited. 
In  Cincinnati,  Mr.  Linn  considers  the  picture 
business  overdone,  there  being  a  surplus  of 
houses,  in  his  opinion.  In  that  city,  however, 
pictures  are  high  in  favor. 

In  Columbus,  O.,  finely  projected  pictures 
were  found  and,  indeed,  it  was  observed  that 
the  projection  is  praiseworthy  in  all  the  cities 
previously  mentioned.  The  management  of 
houses  in  these  cities  also  shows  ripe  experience 
and  fine  enterprise.  The  Lyric  theatre,  Colum- 
bus, owned  and  managed  by  C.  H.  Brockett,  is 
especially  complimented  by  Mr.  Linn  for  splen- 
did projection. 

The  Avenue,  Hippodrome,  Prospect,  Dream- 
land, Alhambra  and  other  theatres  in  Cleveland 
are  conducted  in  a  first  class  manner  and  cater 
to  the  best  audiences  that  can  be  found  in  it 
or  any  other  city.  Two  machines  in  the  operat- 
ing booth  are  customarily  found  in  Cleveland's 
picture  houses.  This  policy  does  away  with 
tedious  waits  between  reels  and  also  protects 
the  management  against  long  delays  due  to  ac- 
cident. 

Mr.  Linn  states  that  Pathe  Films  are  favor- 
ably spoken  of  by  all  exhibitors  interviewed  by 
him.  Among  the  foreign  releases,  "Athalia," 
"Robert  the  Silent,"  "Samourai's  Expiation," 
"Semiramis,"  "Faust"  and  others  are  being 
eagerly  booked.  The  Pathe  American  films  are 
also  enjoying  great  popularity  and  flattering 
comments  were  passed  on  them  by  exhibitors, 
wherever  seen. 

A  Clever  Advertising  Stunt. 

C.  R.  Bosworth,  manager  of  Lyman  B.  Howe, 
who  is  having  a  most  successful  season  at  the 
Garrick  theatre,  this  city,  pulled  off  a  clever 
publicity  stunt  recently. 

Mr.  Bosworth  engaged  the  Essanay  Film  Co. 
to  make  a  negative,  2  5  feet  in  length,  of  the 
Northwestern  depot,  on  the  West  Side,  showing 
that  magnificent  structure  on  all  sides,  together 
with  pedestrians,  street  cars,  autos  and  other 
vehicles  as  they  chanced  to  appear  on  the  side- 
walks and  streets  at  the  time.  Prints  were  then 
made  and  one  of  these  Mr.  Bosworth  presented 
to  the  Chicago  Historical  Society,  in  a  hermeti- 
cally sealed  glass  jar,  with  the  proviso  that  the 
jar  will  not  be  opened  until  1936. 

This  was  canning  film  with  a  vengeance,  and 
it  struck  newspaper  men  as  being  so  ingenious 
that  they  devoted  much  space  to  the  matter. 
This  space,  Mr.  B'osworth  took  excellent  care, 
had  Mr.  Howe's  name  appear  in  it  frequently. 
The  Sunday  issue  of  one  large  Chicago  daily 
gave  two-thirds  of  a  page  to  the  story.  Not  bad 
for  manager  Bosworth's  live  publicity  methods! 
(Continued  on  page  26.) 
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THE  WHITE  MEDICINE  MAN" 

A  Western  Comedy  by  Selig  Released  July  4 


JAS.  S.  McQUADE 


THE  Selig  release  for  Independence  Day  will 
be  a  mirthful  western  comedy,  entitled 
"The  White  Medicine  Man."  Francis  Boggs 
and  the  company  under  his  direction  have  suc- 
ceeded in  producing  a  "silent"  side-splitter  that 
cannot  fail  to  contribute  largely  to  the  enjoy- 
ment of  the  great  national  holiday.  The  film  is 
marked  by  excellent  photography  and  artistic 
backgrounds,  and  the  story  has  the  virtue  of 
being  away  from  the  beaten  scenario  track. 
The  scenes  are  laid  in  the  Southwest  and  the 


SCENE  FROM  SELIG  SUBJECT— 


spectator  is  introduced  to  the  members  of  a 
tribe  of  Tuma  Indians  in  a  series  of  laughable 
situations,  in  which  the  principal  figure  is  a 
traveling  showman  who  delights  them  by  his 
sleight-of-hand  tricks  and  awes  them  by  his 
powers  of  hypnotism  and  magic.  To  his  mes- 
meric influence  he  owes  most  of  his  success,  for 
in  the  long  run  it  enables  his  wife  and  himself  to 
escape  from  an  enforced  stay  among  the  admir- 
ing redskins,  who  desire  to  have  him  remain 
with  them  as  their  chief  medicine  man  and  evil 
spirit  hunter. 

Leclercque  is  the  name  of  the  showman,  who, 
with  his  wife  and  a  few  roustabouts,  travels  by 
wagon  through  the  haunts  of  the  cowboy  and 
red  man  to  relieve  them  of  the  elusive  dollar. 
His  fame  precedes  him,  wherever  he  goes,  and 
eager  eyes  watch  his  feats,  wherever  he  stops, 
lor  the  red  man  and  the  cowboy  delight  in  his 
mystifying  performances  with  the  big-eyei  won- 
der of  children. 

At  one  of  the  small  towns  on  his  route  his 
coming  has  been  heralded  afar.  Old  Sitting 
Horse,  a  Tuma  brave,  accompanied  by  his  daugh- 
ter, visits  the  "Professor's"  show.  His  custom- 
ary immobile  face  expresses  the  astonishment 
that  he  feels,  as  he  watches  the  "Hat  and  Hand- 
kerchief" trick  and  the  mysteries  of  the  "Sword 
and  Hamper"  and  "The  Disappearing  Lady";  but 
the  climax  of  his  wonder  is  reached  when  the 
"Professor"  reduces  a  boisterous  and  drunken 
cowboy  to  the  meek  submissiveness  of  a  child, 
and  compels  him  to  obey  nonsensical  commands 
which,  of  themselves,  put  the  audience  in  a  roar. 
Then  he  returns  to  his  tribe  and  tells  his  people 
of  the  miracles  he  has  seen,  but  his  words  fall 
on  incredulous  ears. 

Next  day  his  daughter  is  thrown  by  a  broncho 
and  is  carried  to  his  hogan  unconscious.  The 
medicine  man  of  the  tribe  is  summoned  to  re- 
vive her,  but  all  his  weird  gesticulations  and  in- 
vocations are  fruitless. 

In  his  extremity  Sitting  Horse  thinks  of  the 
great  "Professor,"  and,  driving  the  medicine 
man  from  the  scene,  he  mounts  his  broncho  and 
rides  swiftly  to  the  town  where  he  had  seen  the 
miracles  performed.  There  he  finds  the  "Pro- 
fessor," bis  wife  and  attendants  in  readiness  to 


depart  for  the  next  stopping  place.  He  tells  the 
great  white  man  of  his  trouble  and  implores  him 
to  accompany  him  and  restore  his  daughter  to 
life. 

The  "Professor"  treats  the  request  lightly  and 
refuses,  laughing  meanwhile  at  the  credulity  of 
the  old  chief.  Sitting  Horse,  however,  does  not 
despair  of  his  purpose.  He  returns  hastily  to  his 
tribe  and,  mustering  a  force  of  braves,  he  way- 
lays the  showman  and  his  party  and  compels  all 
to  accompany  him  to  his  hogan. 


THE  WHITE  MEDICINE  MAN." 


Matters  now  look  serious  and  the  "Professor" 
is  forced  to  find  a  way  out  of  the  predicament. 
Fully  convinced  of  the  strong  belief  of  Sitting 
Horse  in  his  powers  and  of  the  dangers  attend- 
ing his  inability  to  revive  the  girl,  he  resolves 
to  hypnotize  all  the  Indians  and  escape.  He 
succeeds  in  doing  so;  but,  just  when  about  to 
depart,  his  wife  discovers  signs  of  life  in  the 
girl.    With  the  aid  of  a  little  water  they  revive 


her,  and  then  the  hypnotized  Indians  are  re- 
leased from  their  spell. 

They  immediately  proclaim  the  "Professor" 
their  new  white  medicine  man  and  almost  wor- 
ship him  and  his  wife,  but  he  refuses  to  remain 
with  them.  They  grow  insistent  and,  in  order  to 
escape  from  them,  he  again  resorts  to  his  hyp- 
notic powers. 

Hobart  Bosworth,  who  is  noted  for  his  In- 
dian characterizations,  is  the  Sitting  Horse  of 
this  silent  western  comedy.  How  well  he  has 
succeeded  in  impersonating  an  old  Tuma  brave 
will  be  attested  to  by  all  who  see  an  exhibition 
of  "The  White  Medicine  Man." 


GOOD  PRESS  WORK, 

A  delegation  from  the  Ministers'  Federation, 
school  committeemen,  members  of  the  Women's 
club,  school  teachers  and  principals  and  the 
press  were  the  guests  of  the  management  of 
the  theatre  Voyons,  Lowell,  Mass.,  June  13.  The 
occasion  was  a  special  film  on  a  "Safe  and  Sane 
Fourth,"  which  the  theatre  is  featuring  the  last 
three  days  of  this  week.  This  picture  is  of 
special  interest  at  this  moment  as  there  is  a 
nation-wide  movement  on  foot  to  regulate  the 
Fourth  of  July  celebration  and  put  it  on  a  safe 
basis,  a  basis  which  will  protect  the  lives  and 
health  of  the  children,  and  this  picture  teaches 
the  lesson  in  a  manner  that  is  bound  to  make 
an  impression  on  every  one  who  sees  it.  The 
scenario  for  this  film  was  written  by  Clarence 
Arthur  Perry,  who  is  connected  with  the  Russell 
Sage  Foundation,  department  of  child  hygiene. 

Everybody  present  congratulated  the  manage- 
ment on  the  film,  the  lesson  taught,  and  the 
impetus  given  the  widespread  movement  for  a 
safer  and  more  dignified  celebration  of  our  nat- 
ional holiday  for  which  press  and  pulpit  are 
fighting,  all  over  the  country. — Courier-Citizen. 


AT  IT  AGAIN. 

O.  F.  Koch,  the  dean  of  the  local  motion  pic- 
ture business,  has  again  taken  charge  of  a  pic- 
ture house  in  Stroudsburg,  Pa.  He  has  pur- 
chased the  business  of  the  Bijou  house.  The 
business  was  bought  from  William  Eyer. 

Mr.  Eyer  has  not  announced  what  his  plans 
are  for  the  future. 


The  Gem  Theatre,  Warren,  N.  Y.,  changed  hands. 
P.  R.  Scott,  for  many  years  manager  of  Library  the- 
atre and  different  motion  picture  shows  has  leased 
the  Gem  to  J.  I.  Gilberds  of  Jamestown,  N.  Y.,  for 
a  period  of  three  years. 

Louis  Hoover  has  sold  to  Frank  Rembusch  a  lot  in 
the  business  part  of  Shelbyville,  Ind.,  for  $18,000. 
Mr.  Rembusch  will  erect  a  motion  picture  house,  with 
business  offices  above. 


SCENE  FROM  SELIG  SUBJECT— "THE  WHITE  MEDICINE  MAN." 
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WAITING,"  A  NOTABLE  PATHE 


Splendid  Western  Attracts  Attention. 
A  Charming  Nature  Study. 


ONE  of  the  best  pictures  ever  turned  out  from 
the  American  studio  of  the  Pathe  Freres 
is  "Waiting,"  scheduled  for  release  July 
8.  The  simple  note  of  sincerity  is  sounded  in 
the  opening  scene  and  held  throughout  and  no 
serious  quarrel  may  be  had  with  the  director  in 
any  point  of  story  or  staging. 

A  young  man  wins  the  love  of  a  charming 
girl  and  her  choice  is  endorsed  by  the  parents. 
The  father  urges  the  young  man  to  go  west 
where  the  opening  of  new  lands  affords  oppor- 
tunity for  rapid  advancement.  The  lover  ac- 
cepts the  advice  and  five  years  later  he  is  a 
prosperous  ranchman  eagerly  waHing  the  com- 
ing of  his  sweetheart. 


His  wife  will  not  permit  him  to  leave  the  house 
until  he  encounters  the  advertisement  of  a  hair 
tonic  and  persuades  her  that  he  needs  a  bottle 
immediately.  She  lets  him  leave  the  house  to 
make  the  purchase  and  he  acquires  a  bottle  of 
several  sorts.  He  shows  the  tonic  at  the  cafe 
and  one  of  the  girls  in  the  party  applies  the 
liquid  with  the  result  that  the  hair  sprouts  like 
corn  after  a  rain.  When  he  gets  home  later 
than  a  married  man  should,  he  proudly  dis- 
plays the  results  of  the  tonic  but  he  does  not 
know  that  the  application  has  been  made  with  a 
brush  and  the  tufts  of  hair  spell  out  "O,  you 
kid,  May."  It  will  gain  plenty  of  laughs,  but 
it  is  scarcely  to  be  commended  as  a  reel  corn- 


It  was  practically  agreed  that  the  board  would 
not  attempt  to  inspect  any  films  which  had  al- 
ready received  the  approval  of  the  National 
board  of  censorship  at  New  York.  A  great 
number  of  the  films  exhibited  have  passed  this 
inspection.  It  is  the  intention  of  the  Dallas 
board  to  inspect  all  films  not  having  passed 
through  the  hands  of  the  National  board  and  to 
supplement  this  work  with  the  following  up  of 
any  complaints  which  may  be  received.  It  is 
believed  that  if  a  picture  objectionable  to  any 
degree  should  slip  through  in  any  way  a  com- 
plaint would  soon  be  received. 

Furthermore,  the  board  is  to  receive  a  copy 
of  the  motion  picture  interest's  publication, 
which  is  issued  weekly,  containing  synopses  of 
all  films  to  be  issued,  a  week  in  advance.  The 
members  of  the  board  will  thus  be  postei  on 
the  theme  of  all  films  to  be  issued  a  week  in  ad- 
vance. 

A  spirit  of  thorough  harmony  prevailed  at 
the  conference  last  night,  and  all  the  motion 
picture  men  seemed  very  anxious  to  cc-operate 
with  the  board. — Dallas  News. 


SCENE  FROM   PATHE  SUBJECT— "WAITING. 


SCENE  FROM  RATHE  SUBJECT— "AN  INDIAN'S  PRIDE. 


The  letter  announcing  her  arrival  is  received 
and  he  hurries  to  meet  the  train  but  the  train 
never  comes.  It  has  gone  down  through  a  col- 
lapsed bridge  and  all  are  lost.  The  lover  turns 
away,  dazed  by  the  shock  and  his  kindly  fellows 
lead  him  home,  a  mental  deficient.  Thirty 
years  later  his  daily  attendance  at  the  station 
is  ended  by  a  summons  to  meet  the  girl  in  the 
great  beyond. 

The  idea  possesses  no  great  amount  of 
novelty,  but  the  story  is  simple,  sincere  and 
well  told.  The  small  carelessnesses  of  which 
the  Pathe  American  directors  are  too  frequently 
guilty  are  not  in  evidence  here,  but  instead 
there  are  little  evidences  of  forethought  and 
sympathetic  appreciation  of  the  possibilities  of 
the  narrative.  The  photography  is  as  excellent 
as  the  acting. 

"Birds  in  Their  Nests." 

Although  it  runs  less  than  ten  minutes  on 
the  screen,  "Birds  in  Their  Nests"  represents 
the  result  of  weeks  of  patient  waiting  and  the 
spoiling  of  hundreds  of  feet  of  film.  These 
studies  are  not  nature  fakes  but  actual  repro- 
ductions of  the  nests  of  wild  birds  with  the 
young  and  parent  birds  taken  so  close  that  now 
and  then  the  birds  are  seen  to  be  alarmed  at 
the  noise  of  the  camera,  though  this  latter  was 
concealed  under  bough  and  brush.  Wild  geese 
and  ducks,  petrels,  wrens,  swallows  and  half  a 
dozen  other  species  figure  in  a  series  of  views 
that  not  even  an  ex-President  could  call  nature 
fjikes.  The  series  is  a  charming  contribution  to 
the  nature  studies  and  as  a  contribution  to  the 
collection  of  educational  films  will  do  much  to 
advance  that  cause.  Although  taken  under  the 
most  trying  conditions,  the  photography  is  ex- 
ceptionally good  throughout  and  the  coloring 
of  the  film  adds  to  its  attraction. 

A  Comedy  of  Hair. 

The  bird  picture  shares  a  reel  with  a  comedy, 
"A  Bald  Lie,"  the  title  being  a  play  upon  words, 
for  the  baldness  is  the  baldness  of  the  hero  who 
wants  to  get  away  to  meet  the  boys  and  girls. 


panion  for  the  bird  picture  that  will  attract  the 
especial  attention  of  those  interested  in  educa- 
tionals. 

"An  Indian's  Pride." 

For  its  greater  length  this  picture  is  well 
planned.  A  pioneer  is  visited  by  an  Indian  who 
pledges  friendship  with  an  exchange  of  gifts. 
His  squaw  and  papoose  share  his  visit  and  the 
neighbors  as  well  established  when  a  companion 
of  the  trapper  plots  with  a  companion  to  rob  his 
friend  and  throw  the  blame  on  the  Indian.  The 
latter  is  accused  of  the  crime  and  is  driven  from 
his  camp  by  a  party  of  whites.  He  does  not  go 
without  strenuous  resistance,  but  there  are  too 
many  in  the  party  and  the  trio  are  driven  out 
to  make  a  new  home. 

The  wife  takes  her  two  children  to  the  river 
bank  where  she  is  washing  clothes  and  they  get 
into  a  rowboat  wnich  floats  away  and  soon 
drifts  into  the  current  that  hurries  them  toward 
the  rapids.  The  woman  vainly  tries  to  save 
them  and  when  she  finds  rescue  impossible  she 
faints.  Meanwhile  the  Indian  has  stumbled  up- 
on the  two  thieves  who  are  quarreling  over  the 
division  of  the  booty.  One  stabs  the  other  and 
is  trailed  by  the  Indian  who  abandons  the  trail 
to  go  to  the  rescue  of  the  two  children.  He 
carries  them  home  and  restores  them  to  their 
parents  but  refuses  the  proffered  hand  of  the 
trapper  even  after  he  has  established  his  inno- 
cence through  the  real  thief  whom  he  kills. 

A  knife  fight  to  death  between  the  Indian  and 
the  thief  while  the  trapper,  his  wife  and  the  two 
children  look  on  is  highly  improbable  but  other- 
wise the  story  is  well  told  and  holds  the  interest. 


ihe  fi 


SANE  TEXAN  CENSORS. 
It  would  take  nine  hours  a  day  hard  work  for 
,<>  n^H,™  picture  censor  board  to  inspect  all 
lown  in  Dallas,  according  to  calcula- 
tions made  last  night  when  the  members  of  the 
hoard,  Commissioner  F.  W.  B'artlett,  Nathan 
Platshek  and  H.  H.  Jacoby  met  with  most  of 
the  motion  picture  men  of  the  city  for  a  general 
consultation, 


PHILADELPHIA  AND  THE  FOURTH. 

Every  motion  picture  show  in  this  city  will 
be  asked  to  exhibit  films  illustrating  the  dangers 
of  blank  cartridges  and  dangerous  firecrackers 
between  now  and  July  4.  A  resolution  to  this 
effect  was  adopted  by  the  executive  committee 
of  the  Reconstructed  Fourth  of  July  Associa- 
tion, which  met  in  Mayor  Reyburn's  office. 

The  picture  plan  has  been  tried  in  other  cities 
in  previous  years  and  has  been  found  to  be  ef- 
fective in  creating  a  sentiment  for  the  "safe  and 
sane"  celebration  of  Independence  day. 
.  Mayor  Reyburn,  who  attended  this  meeting, 
gave  his  approval  to  the  plan  to  utilize  motion 
picture  films  as  a  means  of  advocating  the  move- 
ment.— Philadelphia  Times. 


ADDS  TWO  THEATRES  TO 

ITS  PRESENT  HOLDINGS 


Western  Amusement  Company  Buys  Royal  and 
American  Scenic 

The  Western  Amusement  Company,  of  South 
Bend,  Ind.,  has  added  to  its  motion  picture 
theatres  the  Royal  and  the  American  Scenic, 
both  located  on  South  Michigan  street.  The 
company  is  already  the  proprietor  of  the  Gem 
theatre  on  South  Michigan  street  and  of  the 
Princess  theatre  at  Mishawaka. 

The  company,  of  which  Robert  Codd  is  presi- 
dent, will  continue  to  operate  both  theatres  in 
their  present  locations,  but  will  endeavor  to  im- 
prove the  service  already  given  by  them  and 
to  avoid  the  repetition  of  the  same  films.  Thomas 
M.  Moss,  the  former  proprietor  of  the  Scenic, 
will  devote  his  entire  attention  to  the  Majestic 
and  the  Indiana,  his  two  remaining  theatres, 
and  J.  W.  Himebaugh,  former  owner  of  the 
Royal,  will  go  to  Detroit  July  1  to  spend  the 
summer, 
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'AN  OLD  MAN'S  FOLLY" 

An  Eastern  Drama  by  Essanay 


JAS.  S.  McQUADE 


PRODUCER  WEBSTER  and  Essanay's  east- 
ern company  should  be  complimented  on 
the  excellent  production  of  "An  Old 
Man's  Folly,"  which  has  been  awarded  the  dis- 
tinction of  being  the  first  Friday  release  of  the 
Essanay  Film  Manufacturing  Company,  the  date 
being  June  30. 

The  characters  in  this  picture  drama  are  ably 
sustained,  that  of  the  wealthy  old  farmer  by 
Harry  Cashman  being  especially  praiseworthy. 
Mr.  Cashman's  make-up  and  costuming  of  the 
part  also  cannot  fail  to  win  the  commendation  of 
all  who  can  nicely  discern  art  in  these  particu- 
lars. 

The  photography  of  this  film  is,  in  the  main, 
clear  and  soft,  interior  and  exterior  views  in- 
cluded. Indeed,  all  careful  observers  will  have 
noticed  for  some  time  past  that  the  Essanay 
films  have  shown  a  steady  improvement  in  pho- 
tography and  technique. 


The  new  mother  arrives,  but  there  is  a  some- 
thing in  her  eyes  and  on  her  face  that  repels 
the  girl,  who  has  been  accustomed  to  the  sweet- 
ness of  the  daisy  and  clover  blossom.  Instinct- 
ively Isabelle  lifts  her  eyes  to  her  mother's  por- 
trait on  the  wall,  as  if  contrasting  the  two  wom- 
en. The  new  Mrs.  Daniels  understands,  and  in 
a  rage  orders  her  husband  to  remove  the  of- 
fending portrait  and  place  it  in  the  garret.  The 
old  man  obeys  meekly;  but,  just  as  he  has  re- 
moved it.  Isabelle  snatches  the  precious  relic 
from  his  hands  and  indignantly  claims  posses- 
sion. After  this  incident  there  is  no  hope  left 
in  Isabella's  mind  of  a  place  in  her  old  home, 
and  she  resolves  to  leave  and  earn  her  livelihood 
among  strangers.  This  she  does  the  succeeding 
day,  when  her  father  and  his  wife  are  out  driv- 
ing, leaving  a  note  for  him  that  she  can  bear 
her  wretched  life  no  longer. 

A  year  has  passed  since  we  last  saw  farmer 


confederate  in  a  room  reading  the  letter  just 
received  from  the  false  Mrs.  Daniels.  The  door 
opens  and  a  man  enters  silently.  He  hears  their 
conversation  and  snatches  the  letter  from  Moll's 
hand.  It  is  Taylor,  the  ex-convict,  who  has  been 
vainly  trying  to  find  out  where  his  wife  lives. 
Now  he  knows  and  swears  to  be  revenged. 

We  next  see  him  ushered  into  the  room  in 
the  Astor  Hotel,  where  Farmer  Daniels  and  his 
daughter  are  engaged  in  happy  Conversation. 
"Your  marriage  is  not  legal,"  he  shouts  to  old 
man  Daniels,  at  the  same  time  handing  the  letter 
written  by  his  wife,  Ann  Taylor,  the  false  Mrs. 
Daniels. 

The  closing  scene  shows  the  happy  home  com- 
ing, for  Ann  Taylor  had  fled  on  being  warned  by 
Moll  that  "the  jig  is  up." 


AT  IT  AGAIN. 

Outcry  against  the  cigarette  habit  and  the 
moving  picture  shows  was  made  by  delegates 
to  the  quarterly  convention  of  the  Women's 
Christian  Temperance  Union  yesterday  at  the 
Eastern  Presbyterian  Church. 

The  Rev.  Zed  H.  Copp,  in  an  address  on 
"Juvenile  deliquency  in  Washington,"  stated  the 
moving  picture  shows,  as  now  being  conducted, 
are  among  the  most  conspicuous  causes  for  juve- 
nile delinquency  in  this  city.  Boys,  says  Rev. 
Mr.  Copp,  often  steal  money  and  articles,  which 


SCENE   FROM  ESSANAY  SUBJECT — "AN  OLD  MAN'S  FOLLY. 


SCENE  FROM  ESSANAY  SUBJECT— "AN  OLD  MAN'S  FOLLY." 


"An  Old  Man's  Folly"  has  nothing  new  in  its 
story  as  it  tells  of  the  matrimonial  ensnaring  of 
a  foolish  old  man  by  an  unscrupulous  adven- 
turess; but  it  possesses  that  keen  interest  which 
the  triumph  of  right  over  wrong  will  always  ex- 
cite in  the  human  heart.  The  introduction  of  a 
little  comedy  in  the  story  would  have  added  pi- 
quancy to  what  is  already  absorbing  entertain- 
ment. 

Following  is  the  story:  Hiram  Daniels,  a  well- 
to-do  farmer,  lives  happily  with  his  only  child, 
Isabelle,  in  the  old  homestead.  His  wife  had 
died  years  before  the  story  opens,  but  he  and 
his  child  still  cherish  her  memory  and  preserve 
with  reverence  the  various  little  tokens  of  the 
days  when  she  was  with  them.  The  old  house- 
keeper, Kitty,  is  the  only  other  member  of  their 
present  household,  and  she  watches  over  Isabelle 
with  the  tender  solicitude  of  a  mother. 

The  opening  scene  is  rurally  peaceful.  The 
farmer  sits  on  the  back  porch  in  his  big  arm- 
chair and  clouds  of  smoke  rise  from  his  old  corn 
cob  pipe.  Isabelle  smiles  at  him  as  she  passes 
to  feed  the  chickens,  and  he  immediately  joins 
her  to  aid  in  the  light  task.  Next  day  the  farm- 
er leaves  for  New  York,  informing  his  child  and 
Kitty  that  he  has  been  called  there  on  business. 

It  is  the  first  time  that  Isabelle  has  been  left 
alone  and  she  eagerly  awaits  the  arrival  of  the 
rural  postman.  Soon  she  spies  him  far  down 
the  road  and  waves  her  hand  to  him.  He  in 
answer  waves  a  letter.  The  carrier  passes  on 
his  way  and  Isabella  feverishly  opens  it.  With 
a  cry  she  reads,  and  then  buries  her  face  in  her 
hands  and  weeps.  The  letter  conveys  the  news 
that  her  father  had  taken  a  second  wife  and  that 
they  would  arrive  home  on  the  morrow.  Then 
Kitty  is  told  the  news  and  she  adds  her  tears 
to  those  of  the  motherless  Isabelle. 


Daniels.  He  is  bent,  careworn  and  more  vener- 
ably gray.  He  has  heard  nothing  from  his 
daughter  since  her  departure,  and  he  has  learn- 
ed to  know  something  of  the  character  and  dis- 
position of  the  woman  whom  the  law  calls  his 
wife.  As  he  enters  the  room  we  see  him  look 
wistfully  at  some  potted  flowers  in  the  window 
which  had  been  the  special  care  of  Isabelle.  He 
takes  each  in  his  hand  and  examines  it  with 
moistened  eyes.  Then  seeking  solace  in  his 
pipe,  he  seats  himself  in  the  old  arm  chair. 

Mrs.  Daniels  enters  and  there  is  a  scene,  she 
upbraiding  him  for  moping  over  his  daughter's 
absence.  Then  he  tells  her  flatly  that  he  will 
again  visit  New  York  with  the  hope  of  finding 
his  child.    He  leaves  the  next  day. 

On  the  preceding  day,  the  false  Mrs.  Daniels 
received  a  letter  from  an  oldtime  associate, 
called  Moll,  bearing  the  tidings  that  her  lawful 
husband  had  been  released  from  the  peniten- 
tiary, and  that  he  will  suspect  something  amiss. 
The  letter  also  hints  at  the  naming  of  a  reward 
should  Farmer  Daniels  be  removed  from  the 
path  of  his  bigamist  wife. 

Mrs.  Daniels,  lawfully  Mrs.  Ann  Taylor  and 
wife  of  an  ex-convict,  immediately  writes  to  her 
friend,  Moll:  "There  will  be  $5,000  in  it  for 
you.  Husband  goes  to  New  York  to-morrow; 
will  be  at  Astor  Hotel." 

Farmer  Daniels,  in  the  meantime,  has  discov- 
ered his  daughter  by  means  of  a  motion  picture. 
Following  a  young  girl — who  he  thought  might 
be  his  child,  owing  to  a  remarkable  resemblance 
— into  a  picture  theatre,  he  saw  Isabelle  on  the 
screen  in  one  of  the  leading  roles.  Through  the 
manager  be  obtained  the  address  of  the  film 
manufacturer  and  thus  father  and  child  were  re- 
united. 

The  following  scene  shows  Moll  and  a  man 


can  easily  be  converted  into  money,  to  enable 
them  to  attend  the  shows. 

Mrs.  Nellie  H.  Bradley,  who  is  in  charge  of 
the  fight  which  the  W.  C.  T.  U.  is  making  against 
the  cigarette  evil,  made  a  report,  which  stated 
that  5,000  leaflets  have  recently  been  given  out 
in  the  District  schools,  intended  as  useful 
weapons  against  the  use  of  cigarettes.  Supt. 
Stuart  is  in  sympathy  with  the  movement,  and 
has  given  permission  for  the  distribution  of  the 
literature. — Washington  Post. 


Mr.  J.  H.  Hallberg,  "The  Economizer  Man," 
announces  that  he  has  accepted  the  agency  for 
an  Underwriter's  Approved  Fire  Extinguisher 
for  motion  picture  theatres  and  airdomes,  and 
he  has  already  equipped  a  number  of  installa- 
tions with  his  device.  The  Kings  Highway  Air- 
dome  of  Brooklyn,  N.  Y.,  which  has  installed 
540  of  the  Hallberg  Open  Air  Chairs,  have  also 
purchased  from  him  a  Powers  No.  6  M.  P.  ma- 
chine, together  with  Hallberg  Automatic  Econo- 
mizer. 


— The  Grand  Theatre  Company  of  New  Albany. 
Ky.,  which  operates  a  motion  picture  show  in  Market 
street,  has  filed  articles  of  incorporation  in  the  office 
of  the  County  Recorder. 

ESSANAY 

THREE  REELS  EVERY  WEEK 
Tuesday  ■  Friday  -  Saturday 

Get  Every  One  of  Them 
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A FEW  weeks  ago  the  Kalem  Company  or- 
ganized a  new  force  of  players  under  the 
direction  of  Mr.  P.  C.  Hartigan,  with 
headquarters  at  Santa  Monica,  Cal.  The  new 
company's  product  is  just  beginning  to  come 
through  and  gives  promise  of  taking  a  high 
rank  in  the  list  of  licensed  pictures.  Mr.  Harti- 
gan, the  director,  has  had  considerable  experi- 
ence in  the  picture  business,  following  a  long 
dramatic  career,  during  which  he  appeared  in 
David  Belasco's  companies  with  Viola  Allen  and 
with  the  late  Sir  Henry  Irving.  A  season  in 
stock  at  the  Princess  Theatre,  Johannesburg, 
South  Africa,  led  him  to  enlist  with  the  British 
forces  during  the  Boer  War,  being  attached  to 
Lord  Kitchener's  staff.    In  the  picture  line  Mr. 


Hartigan  was  one  of  the  Vitagraph  players  for 
several  years.  Miss  Maria'  Sais,  in  private  life 
the  wife  of  Mr.  Hartigan,  is  the  leading  woman 
of  the  new  company.  She  is  an  accomplished 
actress  and  a  daring  horsewoman.  The  new 
company  is  conveniently  located  upon  one  of  the 
big  ranches  of  California  with  an  ample  force 
of  cowboys  and  Indians  and  local  color  in  abund- 
ance in  the  way  of  regular  mountains,  beauti- 
ful valleys,  gulches,  coulees,  arroyos,  tall  grass, 
etc.,  etc. 

Much  of  these  are  shown  in  the  first  release 
from  the  new  company,  which  will  shortly  ap- 
pear under  the  title  "By  the  Aid  of  a  Lariat." 
This  picture  portrays  an  incident  in  the  life  of  a 
pioneer  and  his  family,  travelling  by  prairie 
schooner  to  the  land  of  promise.  After  a  long 
day's  travel  the  outfit  is  rounded  up  for  the 
night;  a  fire  is  started  and  preparation  is  made 
for  the  evening  meal.  The  settler's  daughter,  a 
c  omely  young  woman,  does  not  like  the  drinking 
water  which  happens  to  be  at  hand,  and  starts 
out  to  find  some  that  is  fresh.  While  at  the 
stream  she  discovers  that  a  band  of  Indians  are 
on  her  trail,  so  she  mounts  her  pony  and  en- 
deavors to  escape. 

Coming  across  a  cowboy  the  young  woman  ac- 
quaints him  of  the  approaching  danger  and  to- 
gether the  escape  is  continued.  In  the  course 
of  events  they  become  separated  by  a  deep  gulch 
with  the  girl  closely  pursued  by  the  Indians  and 
in  danger  of  being  captured  by  them.  The  cow- 
boy hurls  his  lariat  to  the  girl,  who,  with  great 
presence  of  mind,  makes  it  fast  on  her  side  of 
the  gulch  and  thus  safely  bridges  the  chasm. 
While  the  girl  is  suspended  over  the  middle  of 
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the  gulch  the  pursuing  Indians  arrive  and  when 
one  of  them  attempts  to  cut  the  rope  he  is  shot 
by  the  cowboy.  Just  as  the  girl  reaches  safety 
the  cowboy  cuts  the  rope  at  his  end  and  lets 
one  of  the  Indians,  who  attempted  to  cross,  down 
into  the  depths  of  the  gulch. 

Having  escaped  the  Indians  the  cowboy  and 
the  girl  hasten  to  the  ranch  and  a  force  of  cow- 
boys is  started  in  pursuit  of  the  Indians.  They 
arrive  at  the  settler's  camp  just  in  time  to  drive 
the  Indians  off  and  save  the  lives  of  the  settler 
and  his  family. 

The  Kalem  players  have  succeeded  in  giving 
this  subject  a  touch  of  realism  that  is  convinc- 
ing. It  is  an  event  as  might  have  hap- 
pened.   Good  photography  and  well  chosen  back- 


grounds add  greatly  to  its  value  from  a  scenic 
point  of  view. 

On  the  same  reel  is  given  a  short  trick 
comedy  picture,  "The  Bewildered  .  Baker"  that 
will  provide  several  laughs. 

Another  "Bertie"  Comedy. 

"Making  Mother  Over"  is  the  title  of  a  very 
funny  comedy  in  which  Mr.  Frederic  Santley 
(Bertie),  and  Miss  Miriam  Hutchin  play  the 
principal  parts.  Mother  is  the  wife  of  a  tight- 
fisted  old  farmer  who  does  not  believe  in  per- 
sonal adornment  when  he  has  to  pay  for  it; 
but  he  admires  the  smartness  of  the  Widow 
Brown,  who  happens  to  be  at  his  home.  Mother's 
boy  comes  home  for  a  visit  and  sees  how  the 
land  lays,  so  he  suggests  that  mother  return  to 
the  city  with  him  for  a  little  vacation.  Bertie 
is  living  in  the  city  with  his  sister,  and  when 
mother  comes  on  the  two  set  about  to  fix  her 
up  to  date.  After  sundry  visits  to  beauty  par- 
lors and  health  studios,  not  to  mention  modistes 
and  department  stores,  mother  accumulates  an 
outfit  of  modern  finery,  attired  in  which  she  at- 
tempts to  return  home. 

At  the  home  town  father  is  waiting  at  the 
station,  Mother  anproaches  him  but  he  refuses 
to  recognize  her  and  jumps  into  his  wagon  and 
drives  away.  Poor  mother  is  compelled  to  go 
back  to  her  son  and  daughter  in  the  city  and 
get  into  her  own  clothes,  which  she  recovers 
only  after  some  difficulty.  But  her  disappoint- 
ment is  turned  to  happiness  when  father  comes 
alter  her  and  finds  her  in  her  usual  attire,  which 
after  all,  seems  to  suit  her  better  than  the 
modish  gown  and  hat  she  tried  to  wear. 


PLAYING  THE  PICTURES. 

Editor  THE  FILM  INDEX. 

Sir: — When  I  started  to  play  the  pictures  I  had  very 
confused  ideas  as  to  how  to  appropriately  do  the  same. 
When  asking  how,  I  was  told  by  other  picture  pianists 
"change  the  music  when  the  picture  changes.  Don't 
repeat  music  unless  there  is  a  return  to  a  thread  of 
the  story  which  was  dropped  awhile,  but  taken  up 
again  (thus  showing  the  connection.)  Play  martial 
music  to  war  pictures;  love  songs  (or  music  with  the 
love  idea  in  it,  such  as  'Melody  of  Love')  to  love  sto- 
ries, etc."  Which  was  all  very  well  in  a  general  way, 
but  I  was  in  need  of  more  specific  advice.  Of  course, 
if  one  plays  the  pictures  any  length  of  time  he  even- 
tually learns  all  that  is  necessary.  But  it  is  very 
helpful  to  have  a  working  plan. 

In  the  first  place,  I  was  always  wondering  how  soon 
the  picture  was  going  to  change.  Now,  a  picture 
doesn't  change  unless  it  gives  due  notice  in  the  form  of 
a  sub-title.  Just  play  right  on  with  your  music  until 
the  next  sub-title  appears.  Then  be  ready  to  make  a 
change  if  necessary. 

When  I  sit  down  to  play  a  picture  I  try  to  conceive 
the  picture  as  if  it  was  a  story  in  print  instead  of  a 
picture.  Identically  the  same  plan  is  used  in  dividing 
up  a  film  story  as  a  narrative  in  a  book.  The  title  is 
the  name  of  the  story  and  immediately  suggests  the 
kind  of  story  and  consequently  the  kind  of  music  in 
general,  whether  love,  martial,  etc. 

The  sub-titles  we  will  consider  as  the  titles  of  chap- 
ters in  the  ordinary  printed  story.  This  gives  the  cue 
to  what  is  to  be  told  on  the  screen  immediately  after 
each  sub-title,  just  as  the  chapter  heading  in  an  ordi- 
nary novel  tells  more  minutely  what  is  to  follow,  than 
the  title  of  the  book  itself. 

The  idea,  therefore,  is  to  change  your  music  with  the 
sub-titles  as  they  appear  from  time  to  time  on  the 
screen  and  to  take  your  cue  from  them  as  to  what 
particular  kind  of  music. 

This  is  imperative  to  good  picture  playing.  Thus 
you  might  start  to  play  a  love  picture  with  a  love 
theme  waltz.  But  if  when  you  got  a  specific  idea  as  to 
what  kind  of  a  love  story  was  being  told  (1)  by  your 
sub-title  (2)  by  the  scenes  put  on  the  screen  there- 
after and  didn't  change  to  the  music  of  a  song,  (3)  with 
the  exact  sentiment,  as  for  instance,  "Put  Your  Arms 
Around  Me,  Dearie,"  from  your  waltz— you  would  not 
be  doing  justice  to  the  pictures.  If  the  same  scene 
continues,  keep  on  with  the  same  music,  notwith- 
standing there  may  appear  sub-titles  from  time  to 
time  in  explanation.  But  when  there  is  really  a 
change  be  "Johnny  on  the  spot"  with  different  music. 
Show  your  pianistic  wit  in  this  way  and  the  audience 
will  appreciate  it. 

Never  repeat  a  strain  of  music  four  or  five  times 
while  waiting  for  the  scene  to  change,  but  continue 
with  something  similar  until  the  change  in  the  picture 
is  announced  in  the  sub-title.  Also,  don't  play  your 
music  to  death.  For  instance,  I  know  of  a  player  who 
had  a  particular  waltz  with  which  to  start  each  and 
every  love  picture!  How  monotonous!  On  the  other 
hand,  don't  be  afraid  to  play  again  your  music  if  it 
suits  a  picture.  People  like  to  hear  pieces  over  again 
that  you  played,  say,  two  or  three  months  ago. 

Learn  as  much  new  music  as  you  can  and  have  it 
at  your  fingers'  ends  and  use  when  needed.  Especially 
operatic  selections,  songs,  popular  songs  and  piece's 
as  they  come  out.  Most  managers  furnish  such  music 
occasionally  to  their  pianists  free  of  charge,  so  they 
can  become  acquainted  with  same. 

Therefore,  the  keynote  of  playing  the  pictures 
properly  is  to  (1)  watch  and  wait  for  each  sub-title 
and  (2)  also,  of  course,  by  the  scene  itself.  Match  your 
music  accordingly.  It  is  really  very  simple.  Analyze 
in  this  manner  and  you  have  the  basis  of  good  pic- 
ture playing. 

J.  ELMER  MOYER. 

PICTURE  MAN  SUES. 

Farrand  W.  Marble,  of  Fenton,  Mich.,  is  suing 
William  Klatt,  proprietor  of  the  Bijou  theatre, 
Detroit,  asking  for  $15,000  damages.  Mr.  Mar- 
ble says  in  his  bill  that  he  is  the  proprietor  of 
a  motion  picture  show  in  Fenton,  and  purchased 
films  of  Klatt.  He  declares  there  was  some  dis- 
agreement between  them,  and  on  one  occasion 
when  he  visited  Detroit  with  Hiram  Judson,  to- 
gether with  their  wives,  Klatt  accosted  him  on 
the  street  and  beflore  a  large  crowd  of  people  in 
front  of  the  Hotel  Pontchartrain,  accused  him 
of  larceny  and  called  Patrolman  Kolb  to  take 
him  in  custody. 

He  declares  he  spent  a  week  in  jail  and  was 
discharged  when  Klatt  failed  to  appear  and 
prosecute.  Mr.  Marble  and  Mr.  Judson  are 
prominent  people  in  the  village  of  Fenton. 


GOING  SOME. 

Joseph  Vion,  of  the  New  Canaan  (Ct. )  Opera 
house,  declared  in  on  four  paragraphs  in  the 
first  page  of  the  last  issue  of  the  local  paper 
and  had  half  a  column  on  the  back  page  as 
well. 


A  new  photoplay  theatre  at  Houston,  Texas,  is  the 
Iris,  which  will  occupy  part  of  the  ground  floor  of 
a  new  business  block  at  Main  street  and  Prairie  ave- 
nue. 


More  Kalem  Western  Pictures 

New  Company  Offers  First  Production — 
A  Trick  Picture  and  a  "Bertie"  Comedy 


SCENE   FROM   KALEM   SUBJECT— "BY   AID   OF   A  LARIAT." 
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Battle  Hymn  of  the  Republic 

Life  Portrayal  of  Famous  Poem  by  Vitagraph  Players 


THE  PROPER  VALUE  OF  APPLAUSE. 

Handclapping  Daes  Not  Always  Gauge  the  Senti- 
ments of  an  Audience. 

Just  how  important  a  factor  in  gauging  the 
appreciation  of  an  audienec  is  applause?  How 
much  reliance  is  to  be  placed  upon  laughter 
in  udjging  the  satisfaction  of  an  audience? 

Have  you  never  sat  in  the  theatre  when  the 
band  in  the  pit  or  the  musical  act  on  the  stage 
struc  k  up  Dixie  while  a  gallery  full  of  "souther- 
ners" from  Russia.  Ireland  and  Germany  broke 
into  frantic  handclapping  that  was  echoed  by 
applause  from  other  patriots  from  sections  as 
remote  occupying  balcony  and  orchestra  seats? 
Possibly  you  were  among  those  who  brought 
the  palms  of  their  hands  together  with  con- 
cussive  force. 

Why  did  you  do  it? 

Was  it  because  Dixie  is  to  you  the  embodi- 
ment of  musical  sentiment?  Was  it  because 
your  pulses  thrilled  and  your  heart  beat  faster 
for  the  dear  old  Southland  that  possibly  you 
never  saw?  Or  was  it  because  the  others  were 
applauding  and  you,  sheepwise,  followed  the 
crowd? 

Sit  clown  and  think  it  over,  Mr.  Manager, 
and  tell  yourself  the  answer. 

Perhaps  you  have  been  in  the  theatre  when 
some  actor  who  styled  himself  a  comedian  told 
a  joke  that  was  vulgar  to  the  point  of  rawness. 
It  had  no  cleverness  to  palliate  the  offense. 
It  was  plain  bloody  raw.  You  laughed  along 
with  the  rest  of  the  crowd,  perhaps,  but  the 
next  moment  you  were  sorry.  Perhaps  you 
told  yourself  if  the  fellow  had  told  that  joke 
Id  your  drawing  room  before  your  wife  you 
would  have  kicked  him  down  the  front  stoop. 

Yet  your  wife  was  sitting  beside  you  and 
she  laughed,  too,  not  because  she  liked  the 
joke  but  because  her  sensibilities  were  shocked 
by  the  crudeness  of  the  attack  and  she  laughed 
unthinkingly,  almost  unknowingly.  The  next 
moment  she  was  blushing,  hot  with  shame  and 
anger — but  she  had  laughed  and  the  comedian, 
whose  lack  of  ability  was  covered  by  the  use 
of  the  old  "sure  fire  stuff"  told  his  friends  lined 
up  in  front  of  the  bar  that  he  had  "killed  'em" 
as  usual. 

That's  what  laughter  means  in  the  theatre, 
sometimes,  and  yet  you  book  an  act  because 
it  "gets  the  laughs"  and  you  do  not  stop  to 
think  by  what  means  they  gain  those  laughs. 

Perhaps  you've  listened  to  a  really  clever 
man  who  could  coax  the  smiles  to  your  face 
for  full  twenty  minutes  without  getting  more 
than  a  dozen  "laughs."  There  are  such  men 
in  the  better  class  vaudeville,  men  who  are  de- 
lightfully entertaining  but  who  do  not  move 
their  audience  to  bursts  of  ribald  laughter. 

You  liked  him  and  you  went  away  determined 
to  hear  him  the  next  time  he  came  around, 
and  yet  he  did  not  "get  the  laughs."  He  was 
just  cleanly  and  clever  and  he  did  not  once 
say  damn  nor  hell  or  allude  to  any  of  the  things 
that  are  not  generally  referred  to  in  public. 

Has  laughter  real  value  as  a  gauge  of  an. 
act? 

Yet  laughter  is  a  more  certain  gauge  of  a 
comedy  than  a  serious  act. 

Some  time  you  must  have  been  in  a  vaude- 
ville theatre  when  there  was  an  act  on  the 
stage  that  reached  out '  and  tugged  at  your 
heart  strings  every  moment  of  the  time.  They 
did  not  wave  the  American  flag  in  front  of  the 
Spanish  general  and  defy  him  in  the  name  of 
the  United  States  and  Teddy  Roosevelt.  They 
did  not  tell  you  that  "rags  are  royal  raiment 
when  worn  for  virtue's  sake"  or  any  of  the  old 
fashioned  lines.  The  hero  did  not  rip  off  his 
coat  to  save  the  heroine  from  freezing  to  death 
while  he  stood  around  in  the  snow  and  furtively 
shook  the  perspiration  out  of  his  eyes.  There 
was  nothing  spread  eagle  or  "kind  applause" 
about  it,  just  a  dainty,  quiet  little  appeal  to 
the  finer  emotions  that  left  you  oddly  thrilled 
as  the  curtain  came  down  so  quietly  that  you 
were  loath  to  break  the  charm  with  deserved 
applause. 

Perhaps  the  entire  act  was  played  in  an  ab- 
solute silence,  and  yet  would  you  declare  that 
the  act  was  not  as  good  as  some  other  turn  that 
forced  the  applause  every  two  or  three  minutes; 
that  was  violent  and  noisy? 

Do  vou  remember  the  quaint  charm  of  the  late 
Arthur  Sidman.  or  the  quietly  effective  work 
ot  Williams  and  ucker.  Would  you  call  them 
bad  because  all  the  applause  came  at  the  end 


THIS  patriotic  and  historic  picture  portrays 
the  writing  of  the  famous  national 
hymn  by  Mrs.  Julia  Ward  Howe.  The 
author's  own  story  of  how  she  came  to  write 
this  poem  best  explains  the  scenes  illustrating 
the  production  of  this  wonderful  inspiration.  In 
the  early  part  of  the  Civil  War,  President  Lin- 
coln was  very  much  discouraged  at  the  lack  of 
enthusiasm  and  the  tardiness  with  which  the  Peo- 
ple answered  the  call  for  volunteers  to  join  the 
army  Mrs.  Howe,  in  talking  the  matter  over  with 
the  President,  became  very  much  impressed  with 
the  need  of  arousing  te  people  to  a  fuller  appre- 
ciation of  the  cause  of  the  North  and  the  main- 
tenance of  the  Republic.  The  matter  weighed 
so  much  upon  her  mind  she  could  think  of  little 
else;  during  her  slumbers  she  was  so  obsessed 
with  her  theme  that  one  night  in  her  sleep  she 
arose  from  her  bed  and  penned  these  immortal 
words: 


Mine  eyes  have  seen  the  glory  of  the  coming 

of  the  Lord: 
He   is   trampling  out   the   vintage   where  the 

grapes  of  wrath  are  stored ; 
He  hath  loosed   the  fateful   lightning  of  His 

terrible  swift  sword; 

His  truth  is  marching  on. 

I  have  seen  Him  in  the  watch  fires  of  a  hundred 

circling  camps; 
They  have  builded  Him  an  altar  in  the  evening 

dews  and  damps; 
I  can  read  His  righteous  sentence  by  the  dim 

and  flaring  lamps. 

His  day  is  marching  on. 

I  have  read  a  fiery  gospel  writ  in  burnished 
rows  of  steel: 


of  the  act  and  you  were  sorry  then  that  some 
idiots  woke  you  from  your  dream  with  a  violent 
outburst  that  was  far  less  a  compliment  than 
the  moment  of  absolute  quiet  that  followed 
the  bump  of  the  curtain  key  on  the  stage? 

And  yet  you  declare  this  photoplay  to  be  poor 
because  it  gets  no  applause  and  you  praise  this 
one  because  there  are  little  bursts  of  enthusiasm 
whenever  there  is  shown  some  hackneyed  appeal 
that  is  followed  by  handclapping  because  all 
their  lives  audiences  have  been  used  to  ap- 
plauding just  that.  Is  that  fair  to  yourself, 
to  the  audience,  or  the  film? 

Make  a  point  of  seeing  the  pictures  your- 
self. If  it  is  clean  comedy,  bright  and  enter- 
taining, never  mind  whether  there  is  uproarious 
laughter  or  not.  It's  good  because  you  liked 
it  and  if  you  liked  it  the  chances  are  that 
your  audience  liked  it.  If  the  picture  fades 
from  the  screen  in  absolute  silence  do  not  say  it 
is  poor  when  you  know  it  is  good.  Had  it  been 
bad  the  house  would  not  have  been  so  quiet. 
There  would  have  been  the  restless  stir  that 
managers  know  and  players  dread.  The  silence 
is,  in  itself,  applause  of  the  most  sincere  sort. 
The  audience  has  been  too  deeply  moved  to 
resort  to  the  conventional  expression  of  appre- 
ciation. 


"As  you  deal  with  my  contemners,  so  with  you 

my  grace  shall  deal; 
Let  the  hero,  born  of  woman,  crush  the  serpent 

with  his  heel, 

Since  God  is  marching  on." 

He  has  sounded  forth  the  trumpet  that  shall 

never  call  retreat; 
He  is  sifting  out  the  hearts  of  men  before  His 

judgment  seat; 
Oh!   be  swift,  my  soul,  to  answer  Him!  be 

jubilant,  my  feet! 

Our  God  is  marching  on. 
In   the  beauty  of  the  lilies  Christ  was  born 

across  the  sea, 
With  a  glory  in  His  bosom  that  transfigures  you 

and  me; 

As  He  died  to  make  men  holy,  let  us  die  to 
make  men  free, 

While  God  is  marching  on. 


This  poem  was  published  broadcast  through- 
out the  North,  immediately  the  people  became 
enthused  with  the  noble  cause  of  freedom;  re- 
cruits poured  into  the  stations  and  enrolled 
their  names  as  volunteers.  President  Lincoln 
expressed  his  own  and  the  nation's  gratitude 
to  Julia  Ward  Howe  for  sounding  the  keynote 
of  the  battle  cry  of  freedom. 

In  addition  to  showing  the  reasons  for  and  the 
conditions  under  which  the  poem  was  written, 
this  film  illustrates  the  meaning  of  the  different 
stanzas  of  this  poem  in  the  allegorical  tableaux 
and  retrospect  visions  of  the  world  from  the 
earliest  ages,  making  clear  and  fully  interpret- 
ing the  spirit  which  breathed  patriotic  fervor 
into  the  hearts  of  the  people  throughout  the 
North,  leading  them  to  victory  and  the  preserva- 
tion of  the  Union. 


Set  yourself  a  new  standard  in  place  of  this 
misleading  applause.  If  you  think  you  can 
tell  your  audiences'  tastes  by  the  noise  they 
make  you've  got  another  guess  coming.  Look 
deeper  than  the  surface  and  you  will  know 
how  to  plan  your  programs. 


A  CHANCE  FOR  CHURCHES. 

Churches  that  want  to  illustrate  sermons  with 
motion  pictures  will  probably  have  the  chance 
after  to-day  as  the  Council  is  to  receive  an 
ordinance  with  that  end  in  view  from  the  City 
Attorney  to-day.  It  will  provide  that  motion 
pictures  may  be  exhibited  in  a  church  where 
the  aisle  space  is  equal  to  6  per  cent,  of  the 
total  floor  area.  For  many  weeks  the  Salem 
Congregational  Church  has  been  asking  for  such 
a  privilege. — Los  Angeles  Times. 


HERMAN  TAKES  TITLE. 

Title  has  been  taken  by  Henry  Berman  from 
Philip  Sternberg  to  the  motion  picture  theatre, 
20  by  120  feet  6  inches,  and  the  property,  20 
by  50  feet  5  inches  on  Kater  street,  in  the  rear, 
for  $15,000,  at  which  they  are  assessed. 
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PLAYING  THE  PICTURES 

By  Clyde  Martin  (En  route) 


IN  spite  of  the  warm  weather,  business  is 
showing  a  marked  increase  in  the  Northern 
part  of  Ohio  and  Indiana.  The  first  warm 
days  of  summer  are,  to  my  notion,  like  the  first 
cold  days  of  winter,  they  seem  to  bluff  the  pic- 
ture fans  from  patronizing  the  theatres,  but  as 
soon  as  the  general  public  is  convinced  that  the 
warm  days  are  here  to  stay,  they  fall  in  line 
and  business  begins  to  boom  again. 

At  Clyde,  Ohio,  Monday  evening,  June  12th, 
was  Selig  Night  at  the  Family  theatre,  under 
the  management  of  Mr.  J.  A.  Geiger.  The 
treasurer  of  the  Family  theatre  is  Miss  Fern 
Thursten;  Miss  Alice  Sargent  is  the  pianiste;  A. 
M.  Knause  is  the  drummer;  Floyd  Tea,  the 
operator,  and  George  Belasco  is  the  stage  man- 
ager. (George  is  a  good  stage  manager,  but 
claims  no  relationship  to  "Dave.") 

My  next  engagement  was  at  the  Diamond 
theatre  in  Toledo  and  it  was  one  of  the  record 
nights  in  the  history  of  this  beautiful  theatre. 
The  Diamond  is  a  modern  fireproof  theatre,  seat- 
ing five  hundred  and  doing  a  good  business  the 
year  around.  The  Diamond  is  owned  by  the 
Diamond  Amusement  Company,  the  owners 
are  J.  Braunschweiger,  A.  M.  Young,  J.  L.  Till- 
man and  Dr.  W.  P.  Prentice.  Mr.  L.  R.  Austin 
is  the  manager  and  much  credit  must  be  given 
him  for  the  successful  business.  Mrs.  J.  B. 
Allen  is  the  pianiste;  J.  L.  Salisbury,  singer 
and  drummer;  J.  G.  Ohmert,  operator;  Ethel 
Austin,  cashier;  Paul  Braunschweiger,  stage 
manager,  and  Lambert  Tillman,  usher. 

Wednesday,  June  14,  was  Selig  Night  at 
Everybody's  theatre  in  Bowling  Green,  Ohio, 
and  Long  &  Riess,  the  managers,  fattened  their 
bank  roll  quite  a  little.  Mrs.  S.  Brown  is  the 
pianiste;  Miss  Veo  A.  Long  is  the  singer;  Orrin 
Long,  the  operator,  and  Clarence  Osborn  assist- 
ant operator.  The  house  seats  about  three  hun- 
dred and  is  doing  a  fine  business. 

Mr.  Hal  B'.  Clark,  the  picture  man  of  Tiffin, 
had  Selig  Night  in  his  Mystic  theatre  Thursday 
evening,  June  15,  and  played  to  capacity  busi- 
ness all  evening.  Miss  Mable  Eastman  is  the 
cashier  of  the  Mystic;  Vern  Haun  is  the  opera- 
tor; Earl  Bolman  and  Paul  Schrodes  are  the 
ushers,  and  William  Stansbury  is  the  assistant 
operator. 

Up  the  street  a  few  doors  from  the  Mystic  is 
the  Sigma  theatre,  under  the  management  of 
Mr.  L.  D.  Speed.  Miss  Pearl  Stickney  is  the 
pianiste  at  the  Sigma;  Mr.  O.  B.  Renninger  is 
the  drummer;  Miss  Smith  is  the  cashier,  and 
Mr.  Merrel  Stevenson  is  the  operator.  The  seat- 
ing capacity  of  the  Sigma  is  about  three  hun- 
dred and  sixty. 

The  next  Selig  Night  was  at  the  Royal 
theatre  in  Carey,  Ohio.  The  Royal  is  under  the 
management  of  Mr.  C.  C.  Kisselle  and  has  a 
seating  capacity  of  one  hundred  and  forty-two. 
Mr.  Robert  Lantz  is  the  operator;  Mr.  Sam 
Krebs,  drummer;  J.  M.  Kisselle,  cashier;  K.  K. 
Kisselle,  ticket  taker;  Miss  Zenith  Montague, 
pianiste,  and  Mable  Engler,  violiniste.  The 
Royal  is  enjoying  a  very  good  run  of  business. 

The  Fairy  theatre  at  Upper  Sandusky  had 
Selig  Night  Saturday,  June  17th,  and  Manager 
W.  B.  Hitchcock  packed  them  in  all  evening. 
The  Fairy  theatre  has  been  running  over  two 
years  and  business  is  always  good.  Charlotte 
Hitchcock  is  the  cashier;  Cleo  Harmon  and  Eva 


Hehr  are  the  pianistes;  Mr.  Solomon  Richard- 
son, violinist;  Edgar  Trayler,  violinist;  Frank 
Rose,  cornet;  Otto  Ritter,  trap  drummer;  Ed- 
ward Pagnard,  operator;  Carlton  Hitchcock,  as- 
sistant operator,  and  Charles  Hitchcock,  usher. 
The  Fairy  is  one  of  the  best  managed  theatres 
in  Northern  Ohio. 

There  is  surely  strong  competition  at  Lima, 
Ohio.  All  of  the  picture  theatres  are  built 
around  the  square.  Lima  has  about  forty  thou- 
sand people  and  not  a  picture  house  off  of  the 
public  square.  The  Star  theatre  is  one  of  Lima's 
best  picture  houses,  having  a  seating  capacity  of 
three  hundred  and  fifty.  L.  H.  Cunningham 
and  J.  Rus  Smith  are  the  owners;  John  Robin- 
son is  the  pianist;  Hermin  Reusch  is  the  trap 
drummer,  and  he  is  without  a  doubt  the  best  in 
the  State  of  Ohio.  Mr.  Arthur  Kohn  is  the 
singer;  Warren  Covell  is  the  operator;  Miss 
Gertrude  Wells,  cashier;  Arthur  Zanone  and 
Frank  Russell,  ushers.  The  Star  was  opened 
Sept.  25th,  1910,  and  has  made  good  money 
with  licensed  pictures. 

Just  opposite  the  Star  is  the  Empire,  under 
the  able  management  of  Mr.  H.  B.  Spencer. 
Ernest  Dysinger  is  the  operator  at  the  Empire; 
Miss  Ruth  Dell  is  the  pianiste;  A.  G.  Linde- 
man  is  the  drummer,  and  C.  B.  Spencer  is  the 
cashier.  The  Empire  seats  close  to  three  hun- 
dred. 

A  very  good  suggestion  was  handed  me  by 
one  of  the  Lima  exhibitors,  on  the  ushering 
proposition.  This  manager  has  made  it  a  policy 
lo  keep  his  house  light  enough  that  his  patrons 
may  see  to  find  their  own  seats,  he  employs  two 
ushers,  but  they  are  instructed  not  to  insist  on 
giving  a  patron  a  seat  if  they  do  not  want. 

You  will  notice  in  your  own  theatre  that 
you  have  some  patrons  that  want  to  sit  far 
front,  then  there  are  others  who  prefer  to  sit  far 
back.  Many  patrons  will  take  a  seat  pointed 
out  by  an  usher  rather  than  stand  in  the  aisle 
and  argue.  We  know  that  people  have  their 
own  ideas  about  where  to  sit  in  a  picture  theatre 
so  why  not  have  the  house  light  enough  that 
they  may  pick  out  their  own  places,  and  use 
the  ushers  only  when  the  house  is  crowded. 


THE  SHORT  TALK  MAN 

Refuses  to  Believe  in  Signs  and  Offers  an  Amend- 
ment to  the  Dictionary 

By  CHICOT. 
"Do  you  believe  in  signs?"  inquired  the  Short 
Talk  Man  as  he  slid  up  to  Friend  Benefactor's 
desk. 

"I  believe  in  some,"  assented  Friend  Benefac- 
tor, pointing  to  a  slip  of  paper  tacked  to  his 
desk  which  announced  that  the  cigar  dispensary 
was  closed  for  keeps.    "I  believe  in  that  one." 

"You  can't  always  believe  in  signs,"  assured 
the  Short  Talk  Man.  "I  was  coming  up  the 
street  and  ran  into  a  sign  that  said  'Ask  Mr. 
Foster.'  Great  big  sign  with  just  them  words 
on  it,  so  I  went  in  and  asked  Mr.  Foster  for  a 
cigar." 

"Did  you  get  it?"  asked  Friend  Benefactor. 

"I  did  not,"  reported  the  Short  Talk  Man  with 
an  emphasis  that  was  more  eloquent  than  his 
words.   "Foster  any  relation  to  you?" 

"We  just  think  alike  on  the  matter  of  cigars," 
explained  Friend  Benefactor  and  the  Short  Talk 
Man  looked  glum. 

"I  want  to  edit  a  dictionary,"  he  said,  cheer- 
ing up.  "Need  a  lot  of  new  definitions  for  the 
picture  business,  Friend  Benefactor." 


"As  for  instance?"  Friend  Benefactor  was 
wary,  scenting  a  trap. 

"Take  the  word  manager,  for  instance,"  cited 
the  Short  Talk  Man.  "Now  a  manager  ought  to 
be  one  who  manages.  But  some  of  these  photo- 
play don't  manage  so's  you  could  notice  it.  Just 
takes  what  he  can  get  from  the  exchange,  puts- 
it  on  the  way  the  operator  thinks  it  will  be  eas- 
iest, lets  the  pianist  play  what  she  thinks  she 
wants  and  lets  his  usher,  if  he  has  one,  hold  a 
reception  for  his  girl  friends  out  back  of  the 
seats. 

"Now,  you  wouldn't  call  that  a  manager,  would 

you?" 

"I  might,  but  I  don't  believe  Noah  Webster 
would,"  assented  Friend  Benefactor. 

"Noah's  dead,"  reminded  the  Short  Talk  Man. 
"But  if  he  was  alive  I  guess  he  wouldn't  put  the 
right  name  for  that  sort  of  guy  in  his  book  with 
the  twenty-six  chapters  and  the  short  para- 
graphs. He  was  a  wise  old  Gink  and  he  didn't 
talk  like  the  sort  of  vaudeville  that  goes  with  a 
ten-cent  picture  show. 

"Then  how  are  you  going  to  classify  a  pro- 
ducer. Of  course,  he  is  a  man  who  produces, 
but  some  of  'em  don't  make  pictures,  they  just 
muss  up  a  bunch  of  film  and  con  the  boss.  There 
ought  to  be  one  name  for  a  man  who  makes  pic- 
tures of  a  story  and  another  one  for  the  man 
who  just  throws  a  bluff,  while  the  wise  exhibi- 
tor throws  a  fit  when  he  sees  what's  been  done. 
I  think  I  could  tie  a  tag  to  him,  but  not  while 
the  post  office  won't  pass  profanity.  Little 
things  like  'Boob'  and  'Musher'  won't  fit  a  guy 
what  gets  $60  a  week  for  driving  away  $80 
worth  of  trade." 

"Thought  you  were  going  to  write  a  new  dic- 
tionary; not  merely  point  out  the  impossibility 
of  writing  one,"  objected  Friend  Benefactor. 

"Thought  I  could,  but  I  guess  I  can't,"  ad- 
mitted the  Short  Talk  Man.  "You  see  when  I 
get  thinking  about  the  chaps  what  are  putting 
the  extinguisher  on  things  it  gets  me  so  sore  I 
can't  keep  it  in.  Of  course,  I  ain't  got  no  house, 
but  I  hate  to  see  a  good  thing  like  pictures  bust- 
ed to  let  a  truck  driver  make  more  money  in  a 
week  than  he  could  really  earn  in  a  year.  There 
ain't  such  a  lot  of  bum  ones  but  what  there  is 
makes  it  rocky  for  the  rest  of  the  bunch.  When 
a  reformer  wants  to  get  busy  he  don't  go  to  the 
good  places  where  he  can't  get  the  stuff  for  a 
howl.  He  picks  up  the  dumps  when  he  can  find 
them  and  then  talks  about  them  like  they  was 
all  the  same.  The  people  what  hear  the  stuff 
don't  stop  to  think  that  there  must  be  all  kinds 
of  picture  places  instead  of  just  bad  ones,  and  so 
they  come  to  the  conclusion  that  they  are  all  bad 
and  the  lobby  with  its  face  washed  gets  the  go 
by  even  if  it  does  look  like  the  real  thing  in 
shows. 

"I'm  waiting  for  the  man  to  come  along  that 
will  give  good  looking  stuff  and  enough  of  it  to 
make  an  hour  and  a  half  or  two  hour  show.  I'd 
take  money  away  from  John  D.  himself  to  get 
the  cush  to  see  a  show  like  that  and  you'll  admit 
that  it's  working  some  hard  to  get  cush  from  a 
bald-headed  man  who  won't  loosen  up  even  if 
you  hit  him  on  the  conk  with  a  piece  of  railroad 
track.  But  I  know  the  game.  I'll  make  a  noise 
like  a  college  and  maybe  he'll  loosen  or  if  he 
doesn't  I'll  get  over  in  front  of  the  Carnegie 
place  and  look  like  a  library,  but  I'l  get  the 
money  somehow,  Friend  Benefactor,  for  a  show 
that  would  be  something  like  a  regular,  but  they 
can't  have  vaudeville.  If  I  had  my  way  the 
people  what  run  the  sort  of  vaudeville  that  goes 
with  the  pictures  wouldn't  have  to  go  outside 
the  building  to  talk  to  Harry  Thaw." 

"Strong  talk,"  suggested  Friend  Benefactor. 

"Mild  alongside  what  I'd  like  to  say  about 
them,"  declared  the  Short  Talk  Man  as  he  head- 
ed for  the  door.  "I  could  talk  about  people  who 
are  stingy  with  their  cigars  pretty  much  the 
same  way." 

"Tell  it  to  the  elevator  man  as  you  go  down- 
stairs," callously  advised  Friend  Benefactor  as 
the  door  banged  and  the  Short  Talk  Man  was 
gone. 


OPEN  AIR  HAS  NO  HOME. 

Because  Bartley  &  Block,  Newcastle,  Ind., 
tried  to  move  their  open  air  theatre  to  a  lot 
where  he  resides,  although  the  consent  of  the 
owners  had  been  secured,  Henry  Stigleman  filed 
suit  for  injunction  and  $1,000  damages.  The 
theatre  owners  were  forced  to  move  from  their 
present  location,  which  belongs  to  the  United 
Brethren  Church  and  adjoins  it,  because  of  op- 
position from  high  church  authorities  to  an 
amusement  place  so  close  to  their  church. 
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STANDARD  No.  4 


A  machine  that  is  fully  qualified  to  work  in  any  house  from  the 
smallest  "Nicolet"  to  the  largest 
Auditorium  in  the  world. 


FIREPROOF  AND  FLICKERLESS 

It  is  rock  steady,  and  gives  from 
5%  to  10%  more  light  than  any 
o  her  machine  now  in  use. 

Fully  guaranteed  against  fault  in 
manufacture,  and  against  wear  from 
ordinary  use — not  violence.  We 
further  guarantee  to  give  an  abso- 
lute flickerless  picture  on  any  run 
less  than  twenty-five  minutes  per 
thousand  feet,  and  after  a  fair  trial 
will  refund  your  money  in  full  if  machine  is  not  exactly  as  represented. 

Our  lamphouse  is  large  and  roomy,  and  designed  to  permit  the  removal 
of  lamp  when  trimming  or  adjusting  is  necessary.  The  entire  movement 
of  lamp  is  controlled  by  two  universal  joints  and  can  be  set  for  alternating 
or  direct  current.    Write  for  further  particulars. 

AMERICAN  M.  P.  MACHINE  CO. 

101  BEEKMAN  ST.,  NEW  YORK  CITY 


LICENSED  BY  THE 

MOTION  PICTURE  PATENTS  CO. 


THE  SAINT,  THE  SINGER  AND  SUNDAY  SHOW 

•  (Continued  from  page  1.) 
racing  results  in  the  different  places  were  bets 
were  being  made.  The  rooms  had  not  been 
abolished;  they  had  merely  been  driven  into 
closer  cover.  The  lines  were  more  strictly 
drawn,  but  no  one  who  had  two  dollars  and  a 
hunch  was  deprived,  even  for  a  single  day,  of 
the  opportunity  to  leave  the  money  with  the 
book  maker.  Men  wanted  to  bet  and  they  bet. 
That  was  all  there  was  to  it.  Men  and  women 
seek  entertainment  on  their  day  of  rest.  .  They 
will  find  it.  Human  nature  is  not  to  be  regu- 
lated by  law. 

Men  and  women  are  not  to  be  driven  into  the 
churches.  They  cannot  be  compelled  to  stay 
at  home.  If  they  seek  diversion  they  will  find 
it.  It  rests  with  the  reformers  and  the  authori- 
ties what  these  diversions  will  be. 

The  photoplay  theatre  is  the  ideal  diversion 
of  the  poor  and  the  moderately  well  to  do.  The 
young  clerk  and  his  woman  friend  want  amuse- 
ment. They  cannot  afford  expensive  entertain- 
ment and  in  the  five  and  ten  cent  theatre  they 
find  the  amusement  they  seek.  The  theatre  is 
open  to  the  inspection  of  the  public  at  all  times. 
It  is  orderly  and  law  abiding  or  it  can  be  made 
so  by  the  authorities.  If  Sunday  amusements 
are  suppressed  by  legal  enactment  the  photoplay 
theatre  must  close  its  doors  and  the  public  must 
turn  to  those  diversions  where  the  curtains  are 
closely  drawn,  where  there  is  a  lookout  at  the 
door,  where  the  person  entering  the  place  is 
forcefully  brought  to  realize  that  he  is  a  law 
breaker  and  so  acquires  a  contempt  for  the  law. 

Behind  drawn  curtains  the  public  has  no 
jurisdiction.  The  places  are  without  police  regu- 
lation, restraint  is  removed  and  license  replaces 
decency. 


Hundreds  cannot  gain  access  to  these  places 
because  they  are  not  yet  adept  at  lawbreaking; 
because  they  do  not  know  how  to  gain  admis- 
sion. There  remains  only  the  home  or  the 
street.  The  home,  especially  if  that  home  be  a 
furnished  room,  a  cheap  boarding  house  or  the 
constricted  flat,  does  not  furnish  the  opportunity 
for  life  and  excitement  that  is  a  trait  of  the 
people.  There  remains  the  parks,  the  streets 
and  the  churches.  The  average  church,  with  its 
droning  songs  and  tedious  sermon,  does  not  ap- 
peal. Worse  yet,  it  is  blamed,  and  not  always 
with  cause,  for  the  closing  of  the  picture  houses. 
The  street  remains  and  the  crowd  turns  to  the 
favored  thoroughfares. 

It  is  undoubtedly  true  that  girls  are  led  to 
take  the  first  step  toward  shame  through  ac- 
quaintances made  in  the  picture  shows,  but  for 
every  girl  who  is  led  astray  through  this  cause 
there  are  fifty  who  are  led  to  disgrace  through 
"pickups"  on  the  street.  They  are  good  girls, 
decent  and  clean  minded,  but  they  crave  excite- 
ment. They  see  other  girls  form  chance  ac- 
quaintances and  apparently  come  to  no  harm. 
There  seems  to  be  nothing  else  to  do  to  pass  the 
time  and  when  the  well  dressed  stranger  with 
the  engaging  address  makes  his  overtures  there 
comes  a  time  when  he  is  not  repulsed.  The 
girls  have  been  driven  to  the  street  through 
being  deprived  of  more  healthful  amusement. 
They  stay  on  it. 

It  is  high  time  that  the  reformers  came  to 
realize  that  the  motion  picture  has  become  a 
part  of  everyday  life,  not  alone  in  America  but 
in  every  part  of  the  wrorld  where  European  civi- 
lization has  penetrated.  It  is  a  part  of  the  daily 
life  of  the  people,  their  educator  and  their  en- 
tertainment. To  seek  to  abolish  the  photoplay 
is  to  attempt  the  impossible.    To  take  it  out 


of  the  scheme  of  things  for  one  day  in  each  seven 
is  to  promote  things  that  are  evil.  Many  minis- 
ters realize  this  and  instead  of  fighting  the  pic- 
ture machine  they  use  it.  Others  seek  to  abol- 
ish crime  by  closing  the  theatres  on  Sunday  and 
they  succeed  only  in  causing  evil. 

In  deference  to  those  who  regard  the  week 
day  diversion  as  the  Sunday  desecration  it  is 
well  to  make  concession  to  their  prejudice,  but 
to  declare  that  the  closure  of  the  Sunday  show 
is  to  abolish  Sunday  sinning  is  to  make  a 
statement  that  is  an  absolute  inversion  of  facts. 

Vaudeville  should  have  no  place  in  the  Sun- 
day show  for  it  deserves  no  place  in  the  photo- 
play theatre  on  any  day  of  the  week.  The  sort 
of  entertainment  that  can  be  offered  by  the 
photoplay  manager  is  crude,  coarse  and  vulgar 
and  has  no  place  anywhere  in  a  decent  order  of 
things. 

If  the  reformers  would  seek  to  bring  about 
the  abolishment  of  indecent  vaudeville  and  the 
suppression  of  those  few  photoplay  theatres 
where  the  conditions  are  evil  they  would  be 
working  for  good,  but  the  fanatic  who  believes 
that  the  salvation  of  the  world  is  to  be  accom- 
plished through  a  rigidily  Puritan  Sunday  is 
not  to  be  led  into  saner  fields  of  endeavor. 

Therein  lies  the  danger.  He  is  not  amenable 
to  reason.  He  is  deaf  to  argument.  He  wants 
the  Sabbath  of  three  thousand  years  ago,  and 
he  will  not  realize  that  men  and  the  affairs  of 
men  have  changed  hundreds  of  times  since  the 
tablets  of  the  law  were  brought  down  from 
Mount  Sinai  for  the  guidance  of  the  people  of 
those  times.  They  will  close  the  theatres  and 
open  the  dives  because  the  theatres  they  can 
see  and  the  resorts  are  cloaked  by  curtains  and 
the  pretense  of  secrecy.  The  Sunday  Saint 
makes  the  Sunday  sinner. 
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MANUFACTURERS'  BULLETINS 

Advance  Descriptions  of  Licensed  Subjects  for  Week  of  July  3  to  July  8 


CALENDAR  OF  NEXT  WEEK'S 
LICENSED  RELEASES. 

MONDAY,  JULY  3,  1911—5  REELS 

BIOGRAPH — "The  Wonderful  Eye,"  comedy, 
495. 

"Stubbs'  New   Servants,"  comedy,  501. 
KALEM — "A  Cattle  Herder's  Romance,"  drama, 
1,000. 

LUBIN — "His  Birthday,"  drama,  690. 

"Foxy  Izzy,"  comedy,  315. 
PATHE — "Washington       Relics,"  historical, 
1,000. 

SELIG — "The  New  Faith,"  drama, 


TUESDAY,  JULY  4,  1911—5 


1,000. 

REELS 


EDISON — "The  Price  of  a  Man,"  drama,  1,000. 
KSSANAV — "Swat  the  Fly,"  comedy,  472. 

"A  Hungry  Pair,"  comedy,  528. 
GAUMONT — "Saving    the    Standard,"  drama, 
835. 

"The  Cuttlefish,"  educational,  165. 
SELIG — "The    White    Medicine-Man,"  drama, 
1,000. 

V1TAGRAPH — "The    Latent    Spark,"  drama, 
946. 

WEDNESDAY,  JULY  5,  1911—5  REELS 

EDISON — "Trading  His  Mother,"  drama,  500. 

"Polish  and  Pie,"  comedy,  500. 
KALEM — "The  New  Cook,"  comedy,  990. 
PATHE — "A  Bald  Lie,"  comedy,  413. 

"Birds  in  Their  Nest,"  educational,  462. 
URBAN — "Ancient      and      Modern  London," 
travel,  530. 

"Boys  Will  Be  Boys,"  comedy,    I  To. 
VITAGRAPH — "A    Northern    Forest,"  drama, 
1,000. 

THURSDAY  JULY  6,  1911—5  REELS 

BIOGRAPB — "The  Thief  and  the  Girl,"  drama, 
999. 

LUBIN — "The  Snake  Bite,"  drama,  1,000. 

Mi;  LIES — "The    Great    Heart    of    the  West," 

drama,  1,000. 
SELIG — "A  Craven  Heart,"  drama,  1,000. 
PATHE — "An  Indian's  Pride,"  drama,  1,000. 

FRIDAY,  JULY  7,  1911-5  REELS 

EDISON — "The  Crucial  l  est,"  drama,  1,000. 

i;ss  \  \  \Y — Subject  not  reported. 

KALEM — "To  the  Aid  <>i  Stonewall  Jackson," 

drama,  1,005. 
PATHE — "Along  (Ik-  Danube,"  travel,  159. 
"Chinese  Potteries,"  industrial,  490. 
"Obedient  Limbs,"  trick,  171. 
VITAGRAPH — "The     Wees     ,,|     ;1  Wealthy 
Widow,"  comedy,  1,000. 

SATURDAY,  JULY  8,  1911—5  REELS 

KSSANAV — Subject  not  reported. 
GAUMONT — "A    Village    King    Lear,"  drama, 
1,000. 

LUBIN — "Always  a  Way,"  comedy,  1,000. 
PATHE — "Waiting,"  drama,  1,000. 
VITAGRAPH — "Snowbound    With    a  Woman 
Hater,"  drama,  1,000. 


ADVANCE  DESCRIPTIONS 
Covering  Subjects  to  be  Released  During  Week  of 
July  3  to  July  8 

LUBIN  MFG.  CO. 

"HIS  BIRTHDAY"  (July  3,  1911);  length,  690  feet. 
— Appearances  are  often  deceiving.  This  fact  John 
Grey  found  by  personal  experience.  Grey  was  a 
middle-aged  business  man  with  a  young,  beautiful 
wife.  One  morning  he  left  home  without  some  valu- 
able papers  which  he  needed.  His  wife  brought  them 
to  the  office,  which  she  was  surprised  to  find  in  a 
very  disorderly  condition  according  to  her  mind. 

Her  husband's  birthday  was  close  at  hand,  and  she 
conceived  the  idea  to  refurnish  his  office  as  a  sur- 
prise. To  this  end  she  enlisted  the  service  of  Grey's 
young  clerk.  Grey  saw  them  together  and  imagined 
that  the  clerk  and  his  wife  were  in  love.     He  said 


nothing,  however.  A  few  days  later,  his  wife  was  at 
the  office  planning  for  her  husband's  surprise  when 
Grey  arrived.  The  clerk  hid  her  behind  the  screen 
and,  while  Grey's  back  was  turned,  helped  her  to 
escape  through  the  door.  Grey  had  seen  his  wife, 
though  he  did  not  let  it  be  known;  and  he  was  cast 
into  the  depths  of  despair  at  the  thought  that  she 
whom  he  loved  with  his  whole  heart  was  untrue  to 
him.  He  thought  of  going  away  after  leaving  her 
all  his  property  in  order  that  she  might  marry  the 
man  of  her  choice. 

He  was  in  this  exalted  and  at  the  same  time 
despondent  mood  when  he  arrived  at  his  office  one 
day  and  found  it  all  refurnished  with  his  wife  stand- 
ing in  the  midst  of  it,  smiling  at  him  and  more 
beautiful  than  ever.  Then  he  understood  the  reason 
for  all  the  meetings  between  her  and  his  clerk;  and 
he  realized  on  what  a  false  foundation  he  had  builded 
all  his  suspicions. 

"THE  SNAKE  BITE"  (July  6,  1911);  length,  1,000 
feet— Bill  was  a  ne'er-do-well  cowboy.  The  only  rea- 
son he  retained  his  position  on  the  ranch  was  be- 


When  her  horse  appeared  at  the  ranch,  Jack  quickly 
called  the  cowboys  together  and  galloped  off  in  search 
of  her.  They  found  her  and  also  the  saddle,  and 
Jack  accused  Bill  of  cutting  the  girth.  He  advised 
Bill  to  get  out  before  the  boys  strung  him  up;  but 
Bill  was  already  partly  intoxicated  and  refused  to  go. 
Later,  he  interrupted  the  barn  dance;  and,  finally,  at 
the  bar  he  challenged  Jack  to  a  fight. 

From  behind  trees  they  exchanged  shots.  Sudden- 
ly Jack  saw  Bill  fall.  On  going  to  him  ho  found  that 
he  had  been  bitten  by  a  venomous  snake.  Jack  shot 
the  reptile. 

Just  at  that  moment  the  others  came  running  up. 
It  looked  very  much  as  though  Jack  had  shot  Bill  and 
Dorothy  was  in  despair  at  the  possibility  of  harm 
coming  to  the  young  foreman.  But  Jack  showed 
them  the  body  of  the  snake  and  explained  the  whole 
thing. 

There  was  no  doubt  then  about  the  man  that  Dor- 
othy loved,  and  the  cowboys  gave  a  loud  cheer  for 
the  popular  foreman  and  his  beautiful  bride. 

"FOXY  IZZY"  (July  3,  1911);  length,  315  feet  — 
Izzy  Einstein,  a  good-natured  Jewish  peddler,  sold  a 
pair  of  ssupenders  to  a  railroad  brakeman.  When  he 
took  out  his  bag  to  put  away  the  money  he  received 
for  the  suspenders,  two  tramps  saw  him  and  decided 
to  rob  him. 

They  followed  Izzy  along  the  railroad  track.  When 
Izzy  saw  them,  he  started  to  run;  but  he  was  ham- 
pered by  his  stock  in  trade  and  the  tramps  soon 
caught  him. 

At  the  point  of  their  revolver  thety  took  away  his 
tray,  his  bag  of  money  and  even  his  coat.  Then  they 
disappeared  into  the  woods. 

While  they  were  counting  their  plunder,  Izzy  ap- 
peared again.  The  tramps  threatened  to  kill  him, 
but  Izzy  said  he  didn't  come  to  get  his  money  bag; 
he  simply  wanted  to  show  his  friends  that  he  had 
really  been  robbed  by  real  robbers.  "To  make  them 
believe  me,  would  you  kindly  shoot  some  holes  in  my 
clothes?"  said  Izzy. 

The  tramps  took  it  as  a  huge  joke  and  fired  five 
shots  through  Izzy's  clothes.  "Shoot  me  also  through 
the  hat,"  said  Izzy.  "We'd  like  to  accommodate  you, 
but    we    have    no    more    bullets,"    said   the  tramps. 


cause  Jack,  the  young  foreman,  was  patient  with  him. 
One  day  Dorothy,  the  ranchman's  daughter,  went  for 
a  ride  on  her  favorite  pony.  Bill  followed  her  and 
tried  to  make  love  to  her.  She  resented  his  atten- 
tions and  he  in  revenge  cut  the  saddle  girth  so  that 
Dorothy  fell  and  was  stunned. 


accommodate  you,"  said  Izzy;  and,  so  say- 
ing, he  made  a  sudden  assault  upon  them,  punching, 
kicking  and  wrestling  with  them  until  the  tramps 
were  finally  laid  "hors  de  combat"  by  the  athletic 
peddler. 

Izzy  smiled  happily,  gathered  up  his  money,  put  his 
coat  on,  adjusted  his  tray  and  departed,  having  come 
out  of  the  deal  richer  by  one  nickel-plated  revolver 
which  he  appropriated  in  payment  for  his  trouble. 

"ALWAYS  A  WAY"  (July  8,  1911);  length,  1,000 
feet.— Ruth  Craven  and  Harry  Sterling  were  sweet- 
hearts. Ruth  lived  with  her  brother,  the  Rev.  John 
Craven,  and  her  maiden  Aunt  Ellen. 

The  Rev.  John  Craven  did  not  share  his  sister's 
admiration  for  Mr.  Sterling.  When  the  yonug  man 
appeared  in  his  study  to  ask  for  the  hand  of  Ruth, 
the  Rev.  Mr.  Craven  refused  his  request  in  no  uncer- 
tain terms. 

After  that  Harry  and  Ruth  met  secretly.  Finally 
they  decided  to  elope.  Harry  enlisted  the  services  of 
his  friend,  Albert  Pierce,  who  owned  an  automobile. 
He  also  secured  the  assistance  of  Josh,  the  village 
constable. 
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*  MELIES  RELEASES  * 


June  29,  1911 

THE  HONOR  OF  THE  FLAG 

A  Mexican  in  his  frenzied  desire  to  win  a  woman  by  sheer  force  insults 
our  flag,  but  is  captured  by  Uncle  Sam's  soldiers  and  forced  to  salute  it. 
Taken  during  the  border  conflicts. 

LENGTH  ABOUT    I OOO  FEET 


THE  GREAT  HEART  OF  THE  WEST 

Jack  went  west  for  lung  trouble  and  was  cured,  only  to  be  smitten  with 
a  tender  disease  of  the  heart— love.  The  latter  he  carried  with  him 
through  life. 

LENGTH   ABOUT    I  OOO  FEET 


* 


We  have  Posters.    Write  to  Exhibitors  Advertisement  and  Specialty  Co.,  105  East  14th  Street,  New  York  City,  if  your  Exchange  does  not  supply  you. 
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Western  Representative,  JOHN  B.  ROCK,  1 09  Randolph  Street,  Chicago,  Illinois  f  ^ 


The  three  hid  the  machine  behind  a  hedge  and 
when  they  saw  the  Rev.  Mr.  Craven  and  dear  Aunt 
Ellen  leave  the  house  on  their  way  to  church,  Harry 
pried  open  a  window  and  soon  had  released  Ruth 
from  her  room  in  which  the  minister  had  locked  her. 
Oh,  but  it  looked  easy! 

Suddenly  a  noise  made  the  elopers'  hearts  jump 
into  their  throats.  The  minister  had  returned  to  get 
a  forgotten  prayer  book.  Ruth  jumped  back  into  her 
room    and    Harry    was    making   his    rapid  getaway 


to  pay  and -he  leaves,  threatening  foreclosure.  Bra- 
ham  comes  from  his  hiding  place,  bids  her  good-bye 
and  goes  out. 

Passing  along  the  road  he  sees  a  poster  offering 
$500  reward  for  his  capture  dead  or  alive.  Realizing 
that  this  amount  will  save  his  benefactress,  he  re- 
solves to  surrender  himself  to  some  honest  person 
who  will  receive  the  reward  and  turn  it  over  to  the 
widow.    He  presents  himself  to  the  village  parson, 


coat  of  varnish.  He  accordingly  goes  to  a  paint  store 
and  calls  for  a  pint  of  shellac.  To  enable  him  to 
carry  it  conveniently,  the  clerk  pours  It  into  a  whis- 
key flask. 

Returning  home,  Mr.  Brown  finds  his  wife  enter- 
taining some  ladies  of  the  local  Temperance  Society, 
who,  upon  seeing  the  bottle  of  shellac,  take  it  for 
granted  that  Mr.  Brown  indulges  in  intoxicating 
liquor  and  leave  the  house  in  haughty  disdain. 

A   little   later,   Brown's  maid-of-all-work  mistakes 
the  bottle  of  shellac  for  brandy  and  puts  a  liberal 
quantity  of  it  into  a  home-made  pie,  which  she  serves 
for  dinner.    Returning  to  the  kitchen  she  drinks  what 
"eft  in  the  bottle.    It  takes  her  but  a  moment  to 


through  the  window,  when  the  minister  nabbed  him 
The  Rev.    Mr.  Craven  sent  for  the  police. 

Now  Josh  was  the  whole  police  force  of  the  v 
lage;   and,  when  he  appeared,  he  tipped  Harry  the 
wink  and  led  him  away.     In  the  meantime  Ruth  had 
escaped. 

Then  they  decided  to  play  a  joke  on  the  minister. 
They  disguised  themselves  as  Indians  and  appeared 
before  the  Rev.  Mr.  Craven  telling  him  through  an 
••interpreter"  that  they  wished  to  be  married  in  the 
Christian  manner. 

The  ceremony  was  performed  and  then  Harry  and 
Ruth  pulled  off  their  wigs  and  showed  that  love  had 
found  a  way. 

THOMAS  A.  EDISON,  Inc. 

"THE  PRICE  OF  A  MAN"  (July  4,  1911);  length. 
1,000  feet.— John  Braham  is  discharged  by  farmer 
Jones,  and  when  he  demands  his  pay,  he  is  told  to 
come  for  it  that  night.  He  does  so,  only  to  find  the 
farmer  lying  dead  upon  the  floor;  a  blood-stained 
poker  nearby  tells  the  tale.  He  picks  up  the  poker 
just  as  several  neighbors  enter  who,  upon  seeing  it 
in  his  hand  and  the  dead  man  lying  nearby,  immedi- 
ately accuse  him  of  the  crime  and  hurry  him  away. 
He  is  tried  and  sentenced  to  death,  but  manages  to 
make  his  escape.  In  his  flight  he  begs  food  at  the 
house  of  a  poor  widow.  He  is  kindly  received  and 
invited  into  the  house,  where  he  eats  ravenously  of 
the  food  set  before  him.  The  widow's  two  children 
look  on  in  wonder,  but  attracted  by  his  kindly  face, 
soon  make  friends  with  him.  Suddenly  there  is  a 
knock  at  the  door,  and  realizing  that  it  is  the  warden 
and  his  guards  who  are  searching  for  him,  he  begs 
the  widow  to  hide  him  from  his  pursuers.  This  she 
does,  and  as  the  guards  enter  she  cleverly  puts  them 
off  the  scent.  Braham  thanks  her  warmly  for  shield- 
ing him,  and  is  about  to  leave  when  there  is  another 
knock.  Hastily  hiding  again,  he  overhears  a  marshal 
demanding  payment  of  a  chattel  mortgage  for  $500, 
which  he  holds  upon  her  goods.    The  widow  is  unable 


tains  his 
over  to  the  prison 


explains  his   plan   and  fin? 
consent.    The  parson  turns  hi 

guards  and  receives  the  promised  reward.  Braham  is 
hurried  back  to  prison  to  carry  out  the  death  sen- 
tence, while  the  parson,  bent  on  his  mission  of  char- 
ity, arrives  at  the  widow's  home  in  time  to  prevent 
the  foreclosure.  When  she  questions  him  as  to  the 
source  of  the  money,  he  tells  her  the  story  of  Bra- 
ham's  sacrifice.  She  at  once  determines  to  save  him 
if  possible,  and  together  with  the  minister  she  leaves 
to  lay  the  case  before  the  governor. 

In  another  part  of  the  state  a  wretched,  broken 
specimen  of  humanity  has  been  seriously  injured  and 
taken  to  the  hospital,  where  he  is  told  he  has  but  a 
short  time  to  live.  Knowing  the  end  is  near,  he  calls 
for  a  priest,  in  whose  presence  he  dictates  a  confes- 
sion, acknowledging  himself  the  murderer  of  farmer 
Jones.  Asking  the  priest  to  right  the  wrong  he  has 
done,  he  passes  away.  The  priest  loses  no  time,  and 
hurries  to  the  governor's  office,  where  he  meets  the 
widow  and  the  minister,  who  have  been  pleading  for 
Braham's  life  and  presents  the  dead  man's  confession 
to  his  excellency. 

The  governor,  thoroughly  convinced  of  Braham's 
innocence,  at  once  issues  a  pardon,  which  he  gives 
to  the  widow  to  carry  to  Braham  herself. 

Braham  has  been  released  upon  telegraphic  instruc- 
tion and  is  awaiting  the  arrival  of  the  pardon,  when 
the  widow  and  her  children,  escorted  by  the  parson, 
enter  with  the  pardon.  There  is  a  happy  reunion 
and  Braham,  now  a  free  man,  with  the  stigma  of 
crime  lifted  from  his  good  name,  grasps  the  oppor- 
tunity to  propose  to  the  widow,  who  promptly  accepts 


"POLISH  AND  PIE"  (July  5,  1911);  length,  500  feet. 
— Mr.  Brown,  noticing  the  worn  and  scratched  condi- 
tion of  his  furniture  decides  to  improve  it  with  a  new 


realize  that  she  has  swallowed  something  other  than 
brandy.  Screaming  at  the  top  of  her  voice  she  dashes 
frantically  into  the  dining  room  to  warn  the  family, 
but  too  late,  as  the  daughter's  favored  young  man, 
who  has  already  eaten  a  goodly  portion  of  the  pie, 
now  thinks  he  is  poisoned  and  goes  into  convulsions. 
The  house  is  in  an  uproar  until  Mr.  Brown  explains 
that  the  bottle  contained  merely  a  mixture  of  alcohol 
and  lac,  which  is  not  at  all  fatal.  Suffice  it  to  say 
the  maid  immediately  takes  the  pledge. 

This  farcical  film  was  made  for  the  sole  purpose  of 
driving  away  the  blues;  whether  you  feel  like  it  or 
not,  it  will  make  you  roar. 

"TRADING  HIS  MOTHER"  (July  5,  1911);  length, 
500  feet.— Donald  is  a  small  boy  with  a  very  charm- 
ing young  widow  for  a  mother.  His  joy  in  the  pos- 
session of  so  fascinating  a  guardian  is  somewhat 
dimmed  and  ruffled  by  the  desire  of  older  persons  to 
share  that  possession,  or  as  it  looks  to  him,  to  take 
her  from  him.  He  is  a  jealous  and  vigilant  chaperon 
in  intent  if  not  in  person,  and  it  makes  it  rather 
difficult  for  the  young  men  who  would  like  to  make 
love  to  the  charming  little  widow. 

One  of  them  does  succeed  in  making  friends  with 
Donald,  except  when  the  mother  is  near,  and  it  is 
then  that  he  learns  that  Donald  does  not  possess  a 
watch  and  that  a  watch  is  one  of  his  great  heart 
desires.  This  suggests  a  very  brilliant  idea  to  Law- 
rence, this  particular  suitor,  and  when  he  next  appears 
at  the  house  of  the  little  widow,  he  brings  a  pretty 
boy's  watch  with  him  which  he  offers  to  Donald.  Of 
course  Donald  is  delighted,  but  when  he  understands 
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that  he  can  only  possess  the  watch  on  condition  that 
he  allow  Lawrence  to  possess  his  mother,  his  soul  is 
troubled  within  him.  The  temptation,  however,  is  too 
great  and  he  finally  agrees  to  the  bargain  and  the 
marriage  takes  place. 

While  they  are  gone  on  their  wedding  tour,  Donald 
finds  that  being  left  alone  with  a  nurse  is  very  lone- 
some business  and  he  begins  to  repent  sorely  of  his 
bargain.  Finally,  when  he  can  stand  it  no  longer, 
he  sits  down  at  the  desk  in  the  big  lonely  library, 
and  pens  carefully  a  very  businesslike  letter  to  Mr. 
Lawrence.  It  reads:  "Dear  Mr.  Lawrence:  Please 
bring  mother  back  and  you  may  have  the  watch 
again.  It  is  as  good  as  new.  I  need  her  very  much. 
Donald."  The  effort  proves  so  great  an  exertion  that 
Donald  falls  asleep  over  it,  and  of  course,  it  so  hap- 
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pens  that  the  wedding  couple  are  just  returning  at 
this  time.  They  come  in  and  find  the  sleeping  boy  and 
the  letter  and  then  the  little  mother  sees  a  way  out 
of  the  difficulty.  She  tells  Donald  that  he  can  keep 
the  watch  and  have  her  also,  and  all  that  is  necessary 
is  for  him  to  accept  the  new  papa  into  the  bargain. 
This  solution  of  the  difficulty  had  never  occurred  to 
the  boy  before,  and  being  struck  with  the  magnanim- 
ity of  the  offer,  he  closes  with  it  at  once. 

This  is  a  delightful  little  story  beautifully  played 
by  the  Edison  Company  and  produced  with  just  as 
much  care  as  their  more  ambitious  offerings. 

"THE  CRUCIAL  TEST"  (July  7,  1911);  length,  1,000 
feet. — The  above  title  is  the  name  under  which  the 
Edison  Company  have  so  ably  adapted  Richard  Hard- 
ing Davis'  story,  "The  Derelict"  for  motion  picture 
purposes,  and  have  so  wonderfully  portrayed  the  now 
famous  battle  of  Santiago  Harbor  and  the  destruction 
of  the  Spanish  fleet  on  that  memorable  Sunday  morn- 
ing of  July  the  third. 

Just  how  Channing,   a  derelict  reporter,  stranded 


in  Cuba,  succeeded  in  witnessing  this  naval  engage- 
ment, and  how  he  wrote  up  the  story  and  flashed  the 
news  to  a  certain  great  daily  in  New  York  before  any 
other  papers  had  received  it,  is  the  main  theme  around 
which  this  interesting  and  exciting  pcture  is  laid.  It 
was  taken  by  our  company  while  on  their  Southern 


trip,  and  thus  has  an  added  charm,  as  the  scenes  are 
all  taken  with  the  natural  environments  in  which 
Davis'  story  is  related. 

Channing  was  a  reporter  from  the  ground  up;  a 
writer  who  could  catch  the  public  and  hold  it,  but 
after  he  had  been  sent  down  to  Santiago  by  his 
paper  he  failed  to  send  in  the  startling  news  quick 
enough  to  suit  the  people  at  home.  For  this  there 
was  a  good  reason,  as  there  was  nothing  to  send  in, 
as  it  proved  to  be  just  that  period  of  suspense  and 
waiting  when  the  Spanish  fleet  was  laid  up  in  the 
Harbor  of  Santiago,  but  it  caused  the  manager  of  his 
paper  to  wire  him  his  discharge  and  send  another 
man  down  in  his  place.  Consequently,  when  the 
story  opens.  Channing  finds  himself  stranded  in  Cuba 
without  a  job,  and  without  money. 

Keating,  the  new  reporter,  arrives,  and  at  once  falls 
into  the  ways  of  a  great  many  newspaper  reporters 
who  have  nothting  to  do  but  to  wait  until  something 
turns  up,  takes  to  drinking  heavily,  and  becomes  care- 
less of  what  is  going  on  while  each  day  finds  Chan- 
ning more  destitute  and  more  despondent  until  he  has 
reached  the  stage  of  sleeping  on  the  docks  at  night, 
broke,  hungry  and  weak. 

By  chance  he  hears  Keating  arranging  to  engage  a 
tug  to  visit  the  American  fleet  and,  unbeknown  to 
Keating,  who  is  greatly  under  the  influence  of  liquor, 
he  secures  a  job  on  the  boat  as  a  deck  hand.  This 
was  a  wonderful  piece  of  luck,  for  just  as  the  fleet  is 
sighted  there  is  a  movement  on  the  deck  and  the  next 
moment  the  battle  of  Santiago  is  on. 


Channing  rushes  down  to  the  Captain's  stateroom 
to  call  Keating,  but  finds  him  drunk  and  almost  insen- 
sible to  what  is  going  on  around  him.  Channing 
rushes  on  deck  and  there  beholds  the  pride  of  the 
Spanish  war  fleet  shattered,  broken  and  sunk,  while 
great  huge  black  columns  of  smoke  are  pouring  from 
the  vessels.  It  is  a  wonderful  sight  and  the  reporter's 
instinct  gets  the  better  of  him.  He  writes  the  story 
of  the  victory,  succeeds  in  reaching  the  telegraph 
office  before  anyone  else  and  sends  in  the  whole  story, 
but  sends  it  in  under  the  name  of  the  man  who  would 
hardly  speak  to  him  who  lay  dead  to  all  around 
him  In  the  stupor  of  drink. 

Three  months  later  he  wanders  into  New  York,  a 
human  derelict  drifting  on  the  sea  of  fate,  but  even- 
tually he  comes  into  his  own  and  this  scene  closes  a 
very  interesting  and  thrilling  story  of  the  famous 
naval  engagement  of  Santiago  Harbor. 


KALEM  CO. 

"THE  CATTLE  HERDER'S  ROMANCE"  (July  3. 
1911);  1,000  feet.— David  Blair,  foreman  of  the  Red 
River  ranch,  asks  John  Durham,  owner  of  the  ranch, 
for  his  consent  to  marry  his  daughter  Rachel.  The 
rancher  refusing,  the  young  lovers  decide  to  elope. 
Riding  to  the  nearest  settlement,  they  are  quickly 
married  and  ride  to  a  small  cabin  close  to  the  top  of 
a  near-by  mountain,  where  the  young  couple  .plan 
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to  live  as  brother  and  sister  while  waiting  for  for- 
giveness from  Rachel's  father.  Allen  Ford,  a  cow- 
boy, employed  on  an  adjacent  ranch,  while  travelling 
over  the  mountains,  becomes  lost  and  sustains  an  in- 
jury through  a  fall.  The  accident  is  witnessed  by 
Rachel,  who  quickly  calls  David  from  the  cabin,  and 
he  works  his  way  to  the  injured  stranger.  Finding 
him  apparently  badly  hurt,  Blair  throws  him  over 
his  shoulder  and  carries  him  to  his  temporary  home, 
where  he  is  introduced  to  Rachel  as  Blair's  sister. 
As  Ford  convalesces,  he  falls  in  love  with  his  hand- 
some nurse.  This  causes  an  unpleasant  situation, 
and,  as  soon  as  he  is  able  to  travel,  he  is  invited 
to  leave.  In  the  meantime  the  rancher,  Durham,  has 
relented  and  offers  a  reward  for  information  leading 
to  the  location  of  Blair  and  his  daughter.  Ford,  see- 
ing the  advertisement,  and  thinking  that  Blair  is  to 
be  arrested  for  some  crime,  out  of  revenge  goes  to 
the  nearest  town  and  informs  the  sheriff  of  the  hiding 
place  in  the  little  mountain  cabin,  offering  to  lead 
the  way  to  the  couple's  retreat.  On  arriving  at  the 
mountain  top  the  sheriff  hands  Rachel  a  note  read- 
ing: "My  daughter  Rachel  has  eloped  and  married 
my  foreman,  David  Blair.  I  will  pay  $100  in  gold 
to  any  one  who  will  reach  and  assure  them  of  my 
pardon,  providing  they  return  home  to  the  ranch  at 
once."  This  note  was  as  pleasant  a  surprise  to  the 
happy  couple  as  it  was  disappointing  to  Ford. 

"THE  NEW  COOK"  (July  5,  1911) ;  length,  990  feet. 
— Bertie  calls  on  his  sweetheart,  Clara.  Many  inter- 
ruptions by  the  cook  and  maid  of  all  work  rather 
tend  to  disconcert  the  ardent  swain.  Encouraged 
by  Clara,  however,  he  makes  bold  to  ask  her  papa 
for  his  consent  to  their  marriage,  but  is  immediately 
thrown  bodily  out  of  the  room.  Papa  later  on  has 
a  row  with  the  cook  who,  out  of  revenge,  prepares 
an  omelette  for  breakfast  composed  of  ancient  eggs. 
Being  called  to  task  for  bad  cooking,  the  maid  quits. 
While  papa  is  at  the  newspaper  office  putting  in  an 
advertisement  for  a  new  cook,  Bertie  picks  up  a  copy 
of  the  ad.  which  he  has  dropped  and  sees  a  chance. 
Disguising  himself  in  female  attire,  he  applies  for 
the  position  of  cook  and  lands  the  job.  Papa  seems 
to  take  a  fancy  to  the  new  culinary  artist,  and  every- 
thing goes  swimmingly  until  the  iceman  calls.  Bertie, 
not  being  familiar  with  the  happy  ways  of  the  ice- 
man, objects  to  his  taking  out  a  large  piece  of  ice 
from  the  refrigerator  and  putting  in  a  small  piece; 
so  he  decides  to  throw  him  out.  In  the  struggle, 
Bertie's  wig  comes  off,  and  on  the  arrival  of  papa, 
who  has  been  telephoned  to  by  Clara  during  the  fight, 
the  young  man  is  exposed.  During  the  mixup,  the  old 
cook  returns  and  asks  that  she  be  re-employed. 
Through  her  efforts  and  the  pleadings  of  Clara,  papa 
finally  relents  and  withdraws  his  opposition  to  Bertie. 


"TO  THE  AID  OF  STONEWALL  JACKSON— An  Ex- 
ploit of  the  Girl  Spy"  (July  7,  1911);  length,  1,005 
feet.— While  the  girl  spy  is  visiting  relatives,  General 
Shields  of  the  Union  Army  and  his  staff  take  posses- 
sion of  the  house  for  the  night.  Nan,  seeing  an 
opportunity  to  employ  her  professional  talents,  makes 
an  effort  to  learn  the  Union  officer's  plans.  She  finds 
the  General's  room  guarded  but  discovers  another 
way  to  overhear  the  conversation.  Retiring  to  her 
room  on  the  second  floor,  she  crawls  out  of  the  win- 
dow on  to  the  roof  of  the  gallery,  lowers  herself 
down  to  the  ground  and  takes  up  a  position  at  the 
window  of  the  General's  room.  Hearing  the  officer 
say  he  would  attack  Jackson  at  daybreak.  Nan  thinks 
of  the  doughty  General  and  his  Confederate  army  one 
hundred  miles  away.  Starting  on  her  journey.  Nan 
rides  at  top  speed  with  her  important  information. 

Tuesday  night:  Nan  has  twenty  miles  more  to  go, 
and  her  horse  is  fagged  out.  This  forces  her  to  rest 
at  a  near-by  town  where  she  unwittingly  runs  into 
danger  and  is  suspected  of  being  the  girl  spy.  The 
loyal  keeper  of  the  tavern  warns  Nan  of  the  sus- 
picion aroused  against  her,  and  an  hour  later  Nan 
escapes  from  her  room,  goes  to  the  barn  for  her 
horse  which  she  mounts  and  rides  off.  As  she  passes 
the  tavern  door,  the  Union  soldiers,  hearing  the  sound 
of  her  horse,  all  rush  out  and  readily  recognize  the 
spy  is  trying  to  escape.  They  quickly  mount  their 
horses  and  follow  in  pursuit.  Nan,  however,  being 
thoroughly  familiar  with  the  country,  fools  them. 
Finally,  reaching  the  Confederate  lines,  she  asks  that 
she  be  taken  to  General  Jackson  whom  she  informs 
that  Shields  will  march  at  sunrise  Wednesday  morn- 
ing and  before  noon  will  attack  Jackson's  flank. 
The  doughty  General  of  the  Confederates  replies,  "We 
will  march  immediately  and  surprise  General  Shields' 
rear." 


SELIG  POLYSCOPE  CO. 

"THE  NEW  FAITH"  (July  3,  1911);  length,  1,000 
feet. 

CAST: 

Caius  Valerius  Hobart  Bosworth 

Epicurus   Nicholas  Coglev 

Caligula   Frank  Clark 

Old  Christian  Apostle   Fred  Huntley 

Soldier  of  Caligula   Fred  Huntley 

Slave   Frank  Garcia 

Slave  Girl   Bette  Harte 

Caius  Valerius,  a  Roman  patrician,  wounded  at  the 
head  of  his  legion,  came  to  his  country  home  to  re- 
cuperate; accompanied  by  his  friend  Epicurus,  an  old 
Roman    voluptuary.    Loitering    about    his  beautiful 


grounds  one  day,  he  came  upon  one  of  his  servants, 
a  young  female  slave,  so  deeply  engrossed  in  reading 
from  a  scroll  that  she  was  entirely  unconscious  of  his 
presence.  Curious  at  seeing  so  much  knowledge  in  a 
young  girl,  he  asked  to  read  her  tablets  and  found 
her  to  belong  to  that  strange  new  sect  called  Chris- 
tians. He  had  heard  much  of  their  excesses  and 
shocking  tales  of  their  orgies,  but  in  this  slip  of  a 
girl  he  saw  only  modesty  and  sweetness,  slave  though 
she  was. 

He  talked  much  with  her  and  became  interested  as 
the  beauties  of  her  faith  were  unfolded  to  him,  and 
he  realized  its  spirituality  and  unselfishness,  espe- 
cially when  contrasted  with  the  sodden  materialism  of 
old  Epicurus,  who  wished  to  have  her  whipped.  One 
day  as  he  slept  on  a  bench  in  the  garden  a  great 
tarantula  crept  fearfully  close  to  his  neck.  The 
slave  girl  at  risk  of  her  life,  dashed  it  to  the  ground, 
and  more  than  ever  Valerius  wondered  at  the  Chris- 
tian spirit  of  self-sacrifice. 

To  put  her  to  the  test  he  agreed  with  Epicurus  that 
her  life  should  be  threatened  if  she  did  not  sacrifice 
to  Venus,  and  she  was  willing  to  die  by  torture 
rather  than  do  so.  More  and  more  the  sweet  influ- 
ence of  the  girl  grew  upon  Valerius  and  the  greedy 
old  Epicurus,  seeing  how  things  were  going,  hast- 
ened back  to  Rome  to  tell  Emperor  Caligula,  secure 
the  forfeiture  of  his  estates,  and  so  feather  his  own 
nest. 

Realizing  at  last  that  he  loved  the  girl,  Valerius 
called  her  to  him  and  w-ished  to  confer  upon  her  the 
honor  of  concubinage,  but  to  his  surprise  she  esteemed 
is  not  an  honor,  but  an  ignominy,  and,  confessing  her 
love  for  him,  preferred  death  to  shame. 

Valerius  wandered  moodily  about  among  his  foun- 
tains. He  had  reached  a  point  where  he  would  not 
use  his  unquestioned  power  to  force  her  to  accede  to 
his  demands,  and  yet  he  was  unhappy.  At  last  love, 
pure  and  holy,  conquered  him,  and  he  sought  her  out 
to  tell  her  that  he  would  marry  her  according  to  her 
Christian  rites.  But  it  was  too  late,  for  as  they  sat 
and  talked  of  the  beauty  of  their  new  life,  Epicurus 
and  a.  soldier,  bearing  the  mandate  of  Caligula  ap- 
proached. Even  now  they  triumphed  over  the  cruelty 
of  the  Emperor  by  dying  in  each  other's  arms  with- 
out fear,  and  with  the  hope  of  everlasting  happiness 
that  only  the  faith  can  give. 

"A  WHITE  MEDICINE  MAN"  (tfuly  4,  1911); 
length,  1,000  feet. 

CAST: 

Prof.  A.  Leclerque,  prestidigitator  and  hypnotist, 

George  Hernandez 

Mile.  Julie,  his  assistant  and  wife)  Bette  Harte 

Sitting  Horse   Hobart  Bosworth 
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Tuesday's 

Release 
July  4,  1911 
Reel  about  IOOO  ft. 

SAVING  the  STANDARD 

A  Strong  War  Picture  in  Colors 
for  Your  July  4th  Program 

Drama  About  835  feet 


THE  CUTTLE  FISH 

Scientific  About  165  feet 

OAUMONT 


Wednesday's 

Release 
July  5,  1911 
Reel  about  IOOO  ft. 

ANCIENT  AND  MODERN 

LONDON 

A  Trip  Along  the  River  Thames 
Travelogue  About  530  feet 


BOYS  WILL  BE  BOYS 


Comedy 


About  470  feet 


Saturday's 
Release 

July  8,  1911 
Reel  about  IOIO  ft. 

A  VILLAGE  KING 
LEAR 

A  Pathetic  Story  of  Filial 
Ingratitude 

Drama  About  1010  feet 

OAUMONT 


ADVANCE 
DESCRIPTIONS 

will  be  mailed 
free  to  any  ad- 
dress. 
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LICENSED   BY   THE   MOTION   PICTURE   PATENTS  CO. 


His  daughter   Canaille  Astor 

His  squaw   Anna  Dodge 

Medicine  man   Fred  Huntley 

A  "stewed"  cowboy   Art  Accord 

This  little  comedy  is  based  upon  the  well-known 
ease  with  which  Indians  can  be  hypnotized.  Espe- 
cially when  they  have  once  seen  the  thing  done,  the 
rapidity  with  which  they  succumb  to  the  eye  of  the 
hypnotist  is  absurd.  They  surrender  to  him  "without 
a  struggle,  and  prove  his  most  docile  subjects.  They 
arc  tremendously  fond  of  sleight  of  hand,  and  feats  of 
dexterity,  and  all  over  the  Southwest,  they  swarm  in 
great  numbers  to  little  tent  and  caravan  shows,  and 
the  circus,  no  matter  how  small  or  shabby,  attracts 
them  for  many  miles  around.  It  is  quite  impossible 
for  them  to'  dissociate  in  their  minds  the  merely 
skillful  from  the  magical,  and  when  the  "Great 
Herrmann"  first  visited  the  Southwestern  tier  of 
territories  he  was  invested  by  the  Indians  every- 
where with  supernatural  powers  and  was  absolutely 
immune  from  any  petty  pilfering,  or  annoyance,  as 
they  thought  he  could  discover  and  punish  terribly 
anyone  who  should  touch  his  property. 

Old  Sitting  Horse,  a  brave  of  the  Yuma  tribe, 
takes  his  daughter  to  see  a  small  caravan  show  run 
by  "Prof.  A.  Leclerque,  acompanied  by  the  Fascinat- 
ing Mile.  Julie,"  and  there  sees  all  the  wonders  of 
the  "Hat  and  the  Handkerchief,"  "The  Sword  and 
Hamper,"  the  "Disappearing  Lady"  and  most  won- 
derful of  all,  the  taming  and  fooling  of  a  wild  and 
woolly  cowboy  by  hypnosis. 

He  is  so  impressed  with  the  powers  of  the  profes- 
sor that  when  next  day,  his  daughter  is  kicked  by  a 
broncho,  and  the  medicine  man  of  the  tribe  is  unable 
to  help  her,  he  literally  kidnaps  the  much-alarmed 
professor  and  takes  him  to  his  hogan.  The  showman 
finds  a  way  out  of  his  predicament  by  hypnotizing 
the  Indians,  and  is  about  to  make  his  escape  when 
his  wife  sees  signs  of  life  in  the  girl  and  they  re- 
cover her.  In  their  joy  over  her  restoration,  the 
Indians  insist  that  the  magician  remain  with  them, 
but  he  cannot  see  that,  and  again  he  resorts  to  mes- 
merism to  get  away  from  them,  flying  in  his  van  and 
leaving  the  Indians  mystified  and  wondering  more 
than  ever  at  his  occult  disappearance,  bag  and  bag- 
gage, scrip  and  scrippage. 

"A  CRAVEN  HEART'  (July  G,  1911);  length,  1,000 
feet. 

CAST: 

Paul  Willington,  a  young  bank  clerk  Roy  Watson 

Count   Bertram   Dantes,   a  rascally  nobleman, 

Herbert  Rawlinson 
Geo.  McGay,  a  millionaire  broker  Frank  M.  Clark 


Hotel  clerk   George  Hernandez 

Bessie  McKay,  McKay's  only  daughter. .. Iva  Shepard 

Mrs.  McKay,  her  mother   Anna  Dodge 

Mme.  Dantes,  the  count's  deserted  wife, 

Eugenie  Besserer 

Bess  and  Roy  are  engaged  to  be  married,  and  he  is 
happy  in  the  security  of  her  love,  when  a  foreign 
count  appears  on  the  scene.  Being  ambitious  to  shine 
in  the  world  of  titles,  Bess  decides  to  renounce  Roy, 
whom  she  realy  loves,  and  accepts  the  Count,  who 
has  taken  the  opportunity  to  propose  to  her  at  a  so- 
cial event.  Her  father  consents  and  flushed  with  the 
success  of  his  suit,  he  leaves,  only  to  be  confronted 
by  his  deserted  wife,  who  has  followed  him  from 
Europe.  Not  wishing  to  be  seen,  the  Count  rushes 
into  his  machine  and  they  drive  to  her  hotel  to  dis- 
cuss matters. 

Roy  has  seen  this  meeting  from  inside  the  grounds, 
and  hailing  an  auto,  he  Starts  in  pursuit,  following 
them  into  her  hotel.  Here  Roy  does  some  detective 
work.  The  count  succeeds  in  pacifying  his  wife,  and 
promises  to  return  for  her  the  next  day.  But  Roy  has 
discovered  the  situation  and  determines  to  face  the 
count  in  his  duplicity.  The  count  upon  starting  to 
leave  is  surprised  by  Roy  and  a  fierce  fight  ensues. 
Madame  tries  to  separate  them  and  failing,  screams 
for  help.  This  brings  the  hotel  clerk,  who  threatens 
to  call  the  police.  Madame  has  lighted  a  lamp,  for 
at  her  modest  quarters,  gas  lights  must  be  out  at 
twelve.  In  his  fury  the  count  seizes  the  lamp  and 
hurls  it  at  Roy,  who  luckily  dodges  it.  It  explodes, 
setting  fire  to  the  stairs,  their  only  avenue  of  escape. 

The  fire  alarm  is  turned  in  and  an  exciting  and 
terrible  fire  is  the  result  of  the  rash  act.  Realizing 
what  he  has  done,  the  count  rushes  to  the  window 
calling  for  help,  and  when  the  firemen  reach  it  with 
the  ladder,  he  would  have  descended  first,  but  is 
thrown  aside  by  Roy,  who  assists  the  fireman  in 
rescuing  the  woman.  He  then  permits  the  count  to 
follow,  himself  bringing  up  the  rear. 

The  situation  is  a  perilous  one,  and  the  ladder, 
overburdened  with  its  human  weight,  gives  way, 
hurling  the  Count  to  the  ground.  Roy  clings  desper- 
ately to  the  upper  portion  until  another  ladder  is 
raised  and  he  is  then  rescued,  only  to  discover  that 
the  count  has  been  killed.  Roy  is  taken  to  a  hospital 
badly  burned.  Madame  then  tells  Bess  the  story  and 
together  they  visit  Roy,  where  he  and  Bess  are  recon- 
ciled. 

G.  MELIES. 

"THE  GREAT  HEART  OF  THE  WEST"  (July  6, 
1911);  length,  1,000  feet.— To  those  afflicted  with 
lung  trouble,  the  high,  dry  air  of  the  West  offers 


relief  and  a  new  lease  on  life.  Jack's  lungs  were 
badly  affected  and  his  doctor  ordered  him  West,  but 
Jack  knew  the  sacrifice  it  would  be  to  his  '  mother 
to  send  him  there  and  demurred.  His  mother  was 
firm,  however,  and  gave  her  small  hoard  to  send  him 
to  California. 

On  the  day  that  Jack  arrived  at  Santa  Paula  he  was 
so  weak  that  he  attracted  the  attention  of  a  kindly 
disposed  stranger,  who  passed  the  hat  among  the 
crowd  and  collected  quite  a  sum,  which  he  pressed 
into  the  hand  of  the  reluctant  boy.    He  also  directed 


him  to  a  ranch  where  he  found  employment  and  im- 
mediately began  to  mend.  It  was  not  many  weeks 
before  he  was  strong  and  well  and  the  feeling  of  the 
West  had  entered  his  blood. 

He  wrote  his  mother  an  encouraging  letter  and 
returned  the  money  she  had  advanced  him. 

One  day,  while  riding  herd  on  his  cattle,  Jack  came 
upon  Mary  Gray,  who  lived  with  her  brother  at  a 
neighboring  ranch.  Mary's  horse  had  run  away  and 
she  was  in  despair  as  to  how  to  reach  home  before 
dark. 

Jack  offered  his  own  mount  and  accompanied  her 
home  and  soon  they  were  fast  friends.  Mary  would 
come  to  ride  with  him  while  he  was  watching  his 
herd,  and  love  began  to  spring  as  the  buds  do  after 
the  snow  has  passed. 

It  was  not  many  months  before  Jack  sent  for  his 
mother  to  join  him  in  his  new  home,  and  great  was 
the  good  lady's  surprise  to  be  introduced  to  her  son's 
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fiance  and  invited  to  the  wedding,  which  was  to  occur 
the  next  day. 

Having  found  the  groat  heart  of  the  West  and  his 
heart's  happiness.  Jack  resolved  to  stay  there  where 
he  could  continue  healthy  and  strong. 

ESSANAY  CO. 

"AN  OLD  MAN'S  FOLLY"  (June  30,  1911);  length, 
ItOOO  feet. — Warren  Williams,  an  aged  widower,  leaves 
his  country  home  for  New  York.  In  New  York  he 
writes  his  daughter,  a  young  lady  of  eighteen,  that  he 
has  married  and  is  bringing  his  wife  home  the  next 
day.  The  woman,  an  actress,  establishes  herself  in 
the  house,  and  makes  things  miserable  for  everyone, 
especially  for  Louise,  her  step-daughter.  The  last 
straw  is  broken  when  the  new  wife  orders  the  picture 
of  Louise's  mother  removed  from  the  house,  and  dur- 
ing the  absence  of  her  father  Louise  leaves  home. 
The  old  man  suffers  alone  until  in  his  misery  he 
resolves  that  he  must  try  to  find  his  daughter.  Leav- 
ing the  country  home  he  goes  to  New  York  and  takes 
up  the  search.    In  the  meantime,  the  actress  wife  has 


learned  from  a  woman  friend  in  New  York  that  her 
former  husband  has  been  released  from  prison  and  is 
icoking  for  her.  A  reply  to  her  friend  asks  that  this 
latter  do  what  she  can  to  get  rid  of  Williams  and 
promises  her  $5,000  if  she  accomplishes  the  mission. 
At  a  picture  theatre  the  old  man  sees  his  daughter  in 
one  of  the  photoplays  and  learning  the  address  of 
the  manufacturer  of  the  film  play  goes  there  and 
finris  her.  From  here  he  takes  her  to  the  hotel  where 
he  is  stopping  when  a  young  man  who  has  overheard 
the  plot  against  Williams,  tells  the  latter  how  he  has 
frustrated  the  scheme.  A  few  days  later  Williams 
and  his  daughter  return  to  the  farm  and  learn  of  the 
sudden  departure  of  the  actress  wife.  Happily,  the 
old  man  takes  his  daughter  to  his  heart,  while  to- 
gether they  replace  the  picture  of  the  dead  mother  on 
the  wall. 


"THE  SHERIFF'S  DAUGHTER"  (July  1,  11111); 
length,  1,000  feet.— Mrs.  Singleton,  a  widow,  has  two 
sons,  a  boy  of  7  and  an  older  son,  20  years.  Tom, 
the  younger,  is  brought  home  one  night  by  a  police- 
man, after  having  been  arrested  for  stealing  a  wo- 
man's purse.  His  mother,  after  punishing  him  se- 
verely, locks  him  in  his  room,  from  which  he  escapes 
by  the  window,  after  leaving  a  note  that  he  is  run- 
ning away  never  to  return.  Years  after  the  mother 
dies  after  extracting  a  promise  from  her  older  son, 
now  a  middle-aged  man,  asking  him  to  search  for  the 
lost  boy.  Jim  goes  West  and  becomes  the  sheriff  of  a 
western  town.  After  a  more  or  less  strenuous  career 
in  this  capacity  the  attention  of  the  sheriff  is  called  to 
the  depredations  of  an  unknown  outlaw,  who,  through 
his  daring,  has  spread  terror  in  the  country.  Posting 
signs  offering  a  large  reward  for  the  outlaw's  capture 
in  various  parts  of  the  country,  Sheriff  Jim  organizes 
a  posse  to  run  down  the  criminal.  It  is  when  the 
sheriff  receives  a  note  from  the  agent  of  the  S.  W. 
Express  Company,  stating  that  this  latter  has  learned 
of  the  outlaw's  plot  to  hold  up  the  stage  the  next  day, 
thai  the  sheriff  feels  that  he  will  at  last  make  prisoner 


the  wily  bad  man.  The  next  day  the  hold-up  is  stalled 
off  and  the  outlaw  pursued.  He,  however,  eludes 
them  and  hurrying  to  his  shack,  waits  with  loaded  re- 
volver  for   his    pursuers.    Sheriff   Jim,    leaving  the 
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THREE  REELS  EVERY  WEEK 

Tuesday,  Friday,  Saturday 

Released  Friday,  June  30th  Released  Saturday,  July  1st 


AN  OLD  MAN'S  FOLLY 

A  dramatic  photoplay,  handsomely  staged,  with  scenes  laid  in 
a  motion  picture  studio. 

(LENGTH,  APPROXIMATE,  1000  FEET 


The  Sheriff's  Brother 

An  exciting  Western  drama,  capable  of  arousing  t !>•-  svmpri 
thies  of  tin.'  mo-.t  indifferent  audit-iire.  Kvelli  ntlv' 
acted  exquisite  photography. 

(LENGTH.  APPROXIMATE.  1000  FEET 


NOT  "SLAPSTICKS"  but  "COMICS' 


Released  Tuesday.  July  4th 


SWAT    THE    F"  I— Y" 


An  argument  in  the  i 


;ainst  the  disease  spreading  Mies.  Full  of  uproariously  funny  situations 
IENGTH.  APPROXIMATE,  472  FEET) 

ON   THE   SAME  REEL 


A    HUNGRY  PAIR 

A  short  comic  showing  how  two  hungry  hoboes  got  a  meal— and  what  happened! 
i LENGTH,  APPROXIMATE,  528  FEET 

GET    EVERY    ONE    OF  THEM 

Essanay  Film  Manufacturing  Co. 

521  First  Nat.  Bank  Bldg.,  CHICAGO,  ILL. 

5  WARDOUR  STREET,  LONDON.  W. 


posse,  takes  up  the  trail  alone  on  foot,  leaving  the 
word  that  if  he  fires  his  revolver  for  them  to  hurry 
to  the  scene.  In  the  shack  the  sheriff  takes  the  bad 
man  unawares,  but  upon  seeing  his  face  realizes  that 
he  has  found  his  long  lost  brother.  The  younger  man 
also  recognizes  his  brother,  and  refusing  to  run  away, 
begs  Jim  to  arrest  him.  Jim  pleads  with  his  brother 
to  make  good  his  escape,  but  Tom  steadfastly  refuses 
and  finally,  rather  than  to  place  the  sheriff  in  a  bad 
light,  draws  his  revolver  and  shoots  himself.  The 
posse  burst  into  the  room  at  that  moment,  and  are 
surprised  to  find  the  sheriff  weeping  over  the  dead 
body  of  the  bad  man. 

"SWAT  THE  FLY"  (July  4.  1011):  length,  472  feet. 
— An  uproariously  funny  short  comic  subject.  Mr. 
McSwatt  and  his  wife  are  at  breakfast  and  very  much 
troubled  by  flies  which  swarm  over  their  plates  and 
otherwise  annoy  them.  McSwatt  suddenly  rises,  and 
folding  his  newspaper,  makes  a  savage  smash  at  the 
swarm,  and  begins  chasing  them  around  the  room, 
his  wife  following,  shooing  her  apron  after  him. 
Stumbling  into  the  bedroom  McSwatt  falls,  striking 
his  head  against  the  foot  of  the  bureau,  which  causes 
him  to  lose  his  senses,  and  rising  he  imagines  he 
sees  a  large  swarm  of  flies  directly  in  front  of  him. 
which  he  chases  to  the  window  and  down  the  street. 
He  chases  a  woman  and  makes  a  smash  at  her  hat 
with  his  paper,  and  then  running  out  of  the  picture 


ring 
patrons 


barber  shop,   where  he 


a  panic,  as  he 
Being  kicked  out 

entering  a  park 
l  progress.  The 
chap,  is  saying 


he  is  next  seen  ent 
gets  the   barbers  ar 
strikes  madly  at  the 
of  the  barber  shop  \ 
where  a  Sunday  scl 
Sunday  school  teache 
grace  over  the  picnic 
thankful  for  what  tl 
McSwatt  comes  on  th 
After   numerous  oth 
home,  where  his  wif 
of  the  house.    It  is 
sees  the  shadows  of  the  t 
tain.    To  him  it  appears 
club  his  wife,  and  dashing 
little  fellow  a  hard  rap 
which   restores  McSwatt' 

then  explains  that  they  have  been  trying  to  catch 
moth  and  the  policeman  apologizing,  bids  them  good 
night  and  goes  out. 


"A  HUNGRY  PAIR"  (July  4,  1911);  length.  528  feet. 
— Two  hobos.  Shorty  and  Skinny,  are  very  hungry,  and 
finally  Skinny  gets  an  idea  how  to  get  a  good  meal 
without  paying  for  it.  Stealing  a  policeman's  suit 
which  is  hanging  on  a  line  in  a  nearby  yard.  Skinny 
is  dressed  in  it,  and  they  go  to  a  restaurant,  which 
Shorty  enters,  and  seating  himself  orders  a  large 
meal.    After  Shorty  has  finished  he  begins  acting  cra- 


at  McSwatt  is  tryi: 
to  the  house  he  give 
the  head  with  his 
senses.  McSwatt's 


wife 
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Tuesday,  July  4th 


jjf 


THE  PRICE  OF  A  MAN 


Wednesday,  July  5th 


Friday,  July  7th 


John  Braham,  falselj 

Mrs.  Helen  Johnson. 
Her  Two  Children  .  .  .  . 


,  r  TWO   SUBJECTS  ON   ONE  REEL  

TRADING  HIS  MOTHER     POLISH  AND  PIE 


given  his  widowed  mother  to  Mr.  Law- 
rence in  exchange  for  a  gold  watch,  and 
was  quite  willing  to  return  the  watch  to 
Mr.  Lawrence  if.  by  so  doing,  he  might 
regain  his  mother.  However,  he  finally 
gets  both.  A  delightfully  appealing  story 
of  a  small  boy. 


A  new  cook  in  preparing  dinner  fo 
a  bottle  of  shellac,  which  was  unforl 
ately  labeled  whiskey,  and  used  it 
only  for  the  pie,  but  also  as  a  stimu 
ing  beverage  for  herself,  much  to 
own  discomfort  as  well  as  that  of 
guests.     Full  of  laughs. 


THE  CROCIAL  TEST 

•CAST. 

Charles  Channlng  a  discharged  report- 
er  Herbert  Prior 

J.  R.  Keating,  the  star  reporter, 

Richard  Neil 

Managing  Editor   James  Gordon 

The    Telegraph  Operator, 

Richard  Ridgeley 
The  Captain  of  the  Tug.  .Charles  Sutton 

A  thrilling  story  of  the  Spanish- Ameri- 
can war  showing  in  graphic  manner  the 
war  fleet  which  lay  off  Santiago  Harbor, 
waiting  for  the  Spanish  fleet  to  come 
out,  and  the  subsequent  destruction  of 
the    latter.    The    hero    is    a  newspaper 


Don't  fail  to  book  release  of  June  11th,  "MARVELS  OF  HORSEMANSHIP."  U.  S.  Cavalry  in  thrilling  drills. 

THOMAS  A.  EDISON,  Inc.,  73  Lakeside  Ave.,  Orange,  N.  J, 


zily  and  the  proprietor  goes  to  the  door  and  calls  a 
policeman.  Shorty  is  then  arrested  and  led  away  by 
Skinny,  who  takes  off  the  policeman's  suit  and  puts 
it  on  Shorty.  Skinny  then  returns  to  the  restaurant, 
and  ordering  a  large  meal,  eats  until  he  has  reached 
the  bursting  point,  when  he  starts  to  smash  up  the 
china  with  the  intention  of  being  arrested  by  Shorty. 
However,  Shorty  having  been  well  fed.  has  laid  down 
on  the  steps  outside  and  gone  to  sleep,  and  a  real 
policeman  coming  on  the  scene  goes  in  and  arrests 
Skinny.  Skinny  is  led  away  while  Shorty  looks  after 
them  in  surprise. 


GAUMONT. 

(George  Kleine.) 

"SAVING  THE  STANDARD"  (July  4,  1911);  length, 
835  feet.— During  the  War  of  Independence,  the  Prince 
of  Courtray  lays  siege  to  the  castle  of  the  Duke  of 
Brabant,  and  the  Duke  and  his  daughter  are  made 
prisoners  in  their  own  castle. 

The  Prince,  to  commemorate  his  victory,  takes  the 
precious  standard  of  the  Brabant  House,  which  he 
wrests  forcibly  from  the  hands  of  the  daughter  and 
tramples  under  foot,  and  carries  it  to  his  own  quar- 
ters and  triumphantly  sets  it  up  at  the  foot  of  his 
bed,  subsequently  joining  his  officers  at  a  banquet  in 
heir  success.  Under  cover  of  night, 
ops  past  the  sentries,  enters  the  con- 
nt,  and  wrapping  the  standard  around 
to  her  father  and  presents  it  to  him. 
:overs  his  loss,  but  before  he  can 
ndard,  the  soldiers  of  the  Duke  of 
and  taking  the  Prince's  troops  by 
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this  interesting  seafish.  We  first  see  them  pursuing 
prawns  which  form  their  chief  article  of  diet.  Then 
they  are  shown  when  attacked  by  enemies.  At  such 
times  they  eject  a  black  fluid  which  clouds  the  water 
and  so  enables  them  to  escape  and  bury  themselves  in 
the  sand,  where  it  becomes  difficult  to  distinguish 
them.    A  novelty  aside  from  its  educational  value. 


"A  VILLAGE  KING  LEAR"  (July  8,  1911);  length,' 
1,010  feet. — A  blind  father  is  prevailed  upon  to  trans- 
fer his  property  to  his  two  daughters,  who  promise 
to  look  after  him  properly.  The  elder  daughter,  with 
whom  he  first  makes  his  home,  is  kind  for  a  short 
time,  but  attending  to  the  requirements  of  a  blind 


man  soon  becomes  irksome,  and  she  gradually  relaxes 
her  attentions  and  finally  looks  upon  the  old  man  as 
a  great  nuisance,  and  neglects  him.  After  a  time  she 
loses  all  patience  with  his  infirmity,  and  rather  than 
be  troubled  with  him  any  longer,  takes  him  to  the 
house  of  her  younger  sister.  The  younger  sister  is 
equally  unwilling  to  give  him  the  attention  he  needs, 
and  heartbroken  by  the  base  ingratitude  of  his  daugh- 
ters, the  old  man  leaves  the  house  and  his  old  ser- 
vants find  him  wandering  helplessly  about  the  village. 
Knowing  the  conditions  upon  which  the  gift  was  made 
they  take  him  to  the  solicitor's  office,  where  a  meet- 
ing is  arranged  with  the  daughters.  The  elder  daugh- 
ter, in  order  to  avoid  the  scandal  which  is  otherwise 
bound  to  arise,  puts  the  best  face  she  can  upon  the 
matter  by  pretending  a  certain  amount  of  affection 
for  her  father  and  takes  him  home  again,  where,  per- 
haps feeling  some  small  amount  of  remorse  on  account 
of  what  has  transpired,  she  treats  him  with  more 
compassion. 


URBAN-ECLIPSE. 

(George  Kleine.) 


"ANCIENT  AN 
1911);  length,  53 
from  Westminster 
showing  excellent 


>  MODERN  LONDON"  (July  5, 
1  feet. — A  trip  down  the  Thames 
Abbey  to  the  Greenwich  Hospital, 
news  of  the  Thames  embankment, 


Cleopatra's  Needle,  London  Bridge,  Tower  Bridge,  the 
Tower  of  London  and  the  lower  river  and  shipping. 


'BOYS  WILL  BE  BOYS"  (July  5,  1911);  length,  470 


feet.— The 
ical  misch 


:\vo  who  play  pranks  in  this  film  are  typ- 
■f-makers  who  know  no  law  but  the  ability 
inishment.  Their  pranks  are  highly  amus- 
crowded  very  closely  into  the  few  moments 
•h  the  film  is  on  the  screen. 


BIO  GRAPH  CO. 

"STUBB'S  NEW  SERVANTS"  (July  3,  1911);  length, 
501  feet. — The  old  servants — man  and  maid — leave  to 
get  married,  and  Mr.  and  Mrs.  Stubbs  decide  to  do 
their  own  work.  It  grows  monotonous,  however,  and 
each  engages  a  servant  unknown  to  the  other.  Later, 
Mr.  Stubbs,  upon  looking  through  his  window,  sees 
what  seems  to  be  Mrs.  Stubbs  in  the  gardener's  arms. 
Mrs.  Stubbs  has  a  like  shock  from  her  window.  A 
separation  is  imminent  until  the  mystery  is  cleared. 

"THE*  WONDERFUL  EYE"  (July  3,  1911);  length, 
495  feet. — A  stranded  theatrical  troupe  manages  to 
get  back  home  through  the  leading  man  finding  a  glass 


eye.  An  idea  strikes  him.  He  buys  a  bag  of  walnuts 
and  the  comedian  later  also  buys  a  bag.  The  lead- 
ing man  then  goes  to  the  fruit  seller  offering  him  $100 
for  the  return  of  his  glass  eye,  and  saying  he  will 
return  later  in  view  of  his  finding  it.  The  comedian 
enters  stating  he  found  a  glass  eye  in  the  bag  of  wal- 
nuts he  bought.  The  fruit  seller  pays  him  $50  for  it. 
He  is  still  waiting  for  the  $100  and  the  troupe  is  back 
in  New  York. 


"THE  THIEF  AND  THE  GIRL"  (July  6,  1911); 
length,  999  feet. — A  gentleman  thief  has  for  a  sweet- 
heart and  accomplice  a  maid,  whose  plan  it  is  to  get 
employment  in  a  house  and  tip  him  off  as  to  the  lay 
of  the  land.  While  waiting  for  her  in  an  adjoining 
park,  he  meets  a  pretty  little  girl  and  is  deeply  im- 
pressed by  her  innocence  and  candor.  Her  purity  and 
honesty  almost  make  him  loathe  himself.  The  night 
of  the  job  arrives  and  the  thief  and  his  assistant 
wait  outside  for  the  maid's  signal,  which  comes  im- 
mediately, as  she  has  seized  a  favorable  opportunity 
when  all  the  folks  are  out.  An  entrance  is  effected, 
but  a  slight  noise  arouses  the  daughter,  who  is  still 
at  home.  She  tells  the  butler,  who  has  just  returned, 
her  fears,  and  he  manages  to  surprise  the  assistant, 
the  real  burglar  being  behind  a  screen.  You  may 
imagine  the  thief's  amazement  when  he  discovers  that 
the  daughter  is  the  girl  he  met  in  the  park.  Through 
a  clever  move  he  manages  to  drive  his  assistant  off 
and  leaves  the  house  himself  in  a  better  frame  of 
mind.  Upon  reaching  the  park  where  his  sweetheart, 
the  maid,  is  waiting,  he  tells  her  he  is  through  with 
that  life  for  good  and  intends  to  take  the  better  road, 
which  she  is  delighted  to  hear. 


PATHE  FRERES 

"WASHINGTON  RELICS"  (July  3,  1911);  length, 
1,000  feet-— This  is  a  new  departure  in  films.  It  tells 
the  life  story  of  the  father  of  this  country,  by  show- 
ing the  scenes  and  things  closely  connected  with  his 
illustrious  career.  Washington's  birthplace  at  Wake- 
field on  the  Potomac;  Alexandria,  the  town  he  helped 
to  survey  when  he  was  16  years  old;  Old  Christ 
Church,  where  he  worshipped;  Carlyle  House,  where 
he  received  his  commission  as  major  in  the  British 
Army;  his  headquarters  at  Valley  Forge,  and  other 
scenes  at  this  spot  where  the  little  Continental  army 
went  through  such  horrors  of  starvation  and  cold. 
Independence  Hall,  Philadelphia,  where  he  received 
his  commission  as  Commander-in-Chief.  Betsy  Ross's 
house,  where  he,  in  company  with  two  other  gentle- 
men, received  the  first  flag  of  the  Union.  Yorktown, 
where   he   accomplished   the   unprecedented  victory 
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JUNE  26th,  1911  HER  SACRIFICE 

The  Extreme  to  Which  Love  Directed 

Never  condemn,  even  though  appearances  may  be  convincing.  The  young  son  of  a  wealthy  Mexican 
house  returns  home  from  school.  He,  is  the  only  son  of  a  widowed  mother,  whose  heart  beats  only  for 
lilm.  He  becomes  fascinated  by  a  pretty  but  low  barmaid,  who  really  returns  his  love.  He  Is  the  first 
person  she  has  honestly  and  truly  loved.  The  mother,  linding  her  efforts  to  break  his  attachment  for 
the  girl  futile,  appeals  to  her,  showing  that  by  such  an  alliance  the  boy  would  lose  his  name,  his  high 
honor,  trying  to  prove  that  if  she  really  loved  him  she  would  give  him  up.  The  girl  realize!  the  situa- 
tion, and  swears  to  do  as  the  mother  wishes,  and  so  pretends  a  deception  with  an  old-time  suitor.  It 
hss  its  effect,  for  the  young  man  goes  away  disgusted  bul  almost  heart-broken.  No  sooner  has  he  gone 
than  she  casts  aside  this  lover  with  repulsion.  This  man  seis  that  her  heart  is  the  young  man's  alone, 
and   goes  after  him  with  sinister  mien. 

If  between  the  two, 
shot.     Her  only  r<c- 


throwi 

receiving  the  fatal  shot, 
ompense  was  her  dying 
now  knowing  the  extent 


fearing  for  this 


Approximate  L 


RELEASED  JUNE  29th.  1911 


HER  SACRIFICE 


FIGHTING  BLOOD 

The  Spirit  of  Patriotism  Instilled 
in  Youth 


The  value  of  instilling  the  spirit  of  patriotism  in  children  is  clearly  shown  in  this  Biograph  subject, 
which  for  spectacular  thrill  has  never  been  excelled,  if  ever  equaled.  An  old  soldier  on  the  frontier, 
the  father  of  a  dozen  children,  a  staunch  patriot  himself,  brings  these  children  up  with  rigid  military 
training.  He.  conducts  his  household  as  a  garrison  with  strict  discipline,  drills,  etc.  On  the  evening 
of  the  day  the  picture  opens,  the  oldest  boy  wishes  to  go  out  to  make  a  call  on  his  sweetheart,  but  the 
old  soldier  commands  the  boy  to  stay  at  home.  This  command  the  boy  is  loath  to  obey,  but  his  father, 
himself  brought  up  under  rigid  military  rule,  rails  at  this  insubordination  of  the  boy.  and  threatens 
that  if  the  boy  goes  out  he  goes  for  good.  The  boy  does  go.  however,  and  returning  finds,  sure  enough, 
the  door  barred  against  him.  Sad  and  homeless,  he  wanders,  but  it  is  fortunate  he  does,  for  the  next 
morning  he  views  from  a  distance  a  tribe  of  Indians  starting  out  on  the  war-path.  With  this  lead,  he, 
with  valiant  effort,  secures  the  aid  of  a  troop  of  patrolling  soldiers  who  rescue  the  boy's  family  and 
sweetheart  just  in  time.  The  military  training  imbued  by  the  old  soldier  stood  in  good,  as  it  was  the 
means  of  holding  the  Indians  at  bay  until  help  arrived. 

Approximate  Length,  1,000  feet. 


FIGHTING  BLOOD 
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and  received  the  surrender  of  Cornwallis.  The  re- 
mains of  the  house  where  he  spent  his  honeymoon. 
Pictures  of  his  swords,  uniform  and  revolutionary 
camp-kit.    Some  of  his  letters,  showing  his  signature. 


tonic,  persuades  him  to  let  her  annoint  him  with  it. 
He  consents,  and  with  a  brush,  she  forms  the  letters 
on  his  head — well,  we  won't  tell  you  what  she  put  on, 
but  it  grew  a  most  beautiful  crop  of  hair,  and  when 


and  finally  his  magnificent  home  to  which  he  retired 
to  private  life,  Mt.  Vernon  on  the  Potomac,  and  his 
simple  but  stately  tomb.  The  film  ends  with  a  pic- 
ture of  Washington  and  the  flag  in  colors,  and  makes 
a  unique  and  absolutely  unsurpassed  picture  for  a 
Fourth  of  July  celebration. 


"BIRDS  IX  THEIR  NESTS"  (July  5,  1911);  length, 
402  feet— A. beautiful  film  of  bird  life,  even  surpass- 
ing those  of  a  similar  nature  which  have  preceded  it. 


"A  BALD  LIE"  (July  5,  1911);  length,  413  feet.— 
John  Jones  has  a  bald  head  and  a  jealous  wife, 
which,  to  say  the  least,  is  a  very  bad  combination. 
Also.  John  has  a  long  thirst  and  is  very  fond  of  the 
society  of  pretty  young  ladies.  This  leads  to  many 
unhappy  occurrences  in  his  home,  and  finally  to  a 
catastrophe.  He  receives  a  telegram  from  some  of 
his  cronies  requesting  his  immediate  presence,  but 
this  doesn't  work,  and  Jones  is  dejected.  Finally  he 
sees  an  advertisement  for  Hair-On,  a  marvelous  tonic 
which  has  been  known  to  grow  side- whiskers  on  a 
marble  top  table.  On  the  plea  that  he  is  going  to 
get  some  of  this,  his  wife  lets  him  go  out.  He  does 
buy  a  bottle,  but  does  not  return  home.  Instead,  he 
soon  finds  himself  in  the  company  of  some  gay  com- 
panions in  one  of  the  fashionable  restaurants,  where 
one  of  the  girls,  after  hearing  him  talk  about  the 


Jones  went  home,  his  wife  got  the  message  painted 
on  his  ivory  top  piece  and  what  happened  after  that, 
is  too  good  to  spoil  with  the  telling. 

"AN  INDIAN'S  PRIDE"  (July  0,  1911);  length, 
1,000  feet.— Within  a  short  distance  of  each  other, 
live  a  camp  of  trappers  and  a  lone  Indian  and  his 
wife.    The  Indian  and  the  pale  faces  exchange  tokens 


cf  friendship,  and  everything  is  contentment  in  the 
beautiful  little  valley.  In  the  trappers'  camp,  how- 
ever, are  a  couple  of  crooks  who  steal  what  money 
the  boss  has  saved  and  leave  a  false  trail  leading  to 
the  Indian's  wigwam.  Naturally,  the  poor  red  man 
is  suspected,  and  the  trappers  drive  him  from  his 
home  and  burn  the  tepees.  The  next  day,  Lone  Wolf, 
the  Indian  is  amazed  to  overhear  the  two  crooks  dis- 
;ains,  which  discussion  ends 
one  is  killed  and  the  other 
the  dying  confession  of  the 
n  pursuit  of  the  culprit.  On 
1  by  the  trapper's  two  little 
>  flashing  through  the  rapids 
Drawn  between  the  desire 
natural  inclination  to  save 
cidos  upon  the  latter  coins.' 
ost  thrilling  manner.  When 
hildren  to  their  parents,  he 
ch.  the  thief,  and  quickly 
\  great  fight  in  which  the 
snatching  the  bag  of  money 
vanquished  man.   he  throws 


in  a  pistol  fight  in  whi 
flees.  Lone  Wolf  reeeh 
wounded  man  and  start: 
his  way,  he  is  interrup 
children,  alone  in  a  cat 


w 


sees    seated    on  the 
accuses.    There  folio 
Indian  is  victorious, 
from  the  bosom  of 
it  at  the  feet  of  the 


ilk! 


"ALONG  THE  DANUBE"  (July  7,  1911);  length.  4.>9 
feet. — This  is  a  marvelously  beautiful  film,  showing 
a  trip  up  the  Danube  from  Passau  to  Vienna.  As  we 
glide  along  the  smooth  waters  c 
Iochenstein.  which  marks  the  fr 


tne  river,  we  pass 
tier  between  Aus- 
tria and  Germany.  Further  along,  the  beautiful  city 
of  Linz  seems  to  pass  us,  and  next  we  come  to  Grein- 
burg  Castle.  Then  the  ruins  of  the  Abbey  of  Gottes- 
thal,  burned  in  1809;  then  Marbach,  Schoenbichl;  the 
Convent  Castle  Servites;  then  Aggstein,  the  castle 
of  the  Robber  Barons:  Emmersdorf;  Spitz  St.  Michael 
and  the  Fortress  of  Furnstein,  in  which  King  Leop- 
old IV.  imprisoned  Richard  the  Lion  Hearted,  and 
finally  our  boat  stops  at  the  quaint  village  of  Stein, 
making  in  all  an  enjoyable  and  entertaining  trip. 


"CHINESE  POTTERIES"  (July  7,  1911);  length, 
about  4!M>  feet. — This  film  shows  us  the  interesting 
industry  of  making  potteries  in  China.  In  the  first 
scene  we  see  the  natives  preparing  the  paste,  varnish- 
ing and  decorating  the  potteries,  and  then  baking  in 
the  oven.  We  also  see  the  mounting  of  the  differ- 
ent parts  of  a  dragon,  and  the  gilding  of  some  of 
the  artistic  works. 


"OBEDIENT  LIMBS"  (July  7.  1911);  length,  171 
eet.— This  trick  film  shows  us  the  adventures  of  a 
nan  who  sends  away  his  limbs  to  accomplish  his. 
,ishes,  when  he  is  quietly  seated  in  a  chair. 
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ECONOMY  LAMP  REGULATOR" 


SAVING  OF 


FOR   ALTERNATING   CURRENT  ONLY 


FIREPROOF 


Will  Hold  and  Maintain 
an  Arc  from  5  to  7  Minutes 


Easily  Adjusted  for  Variable  Voltage 
Without  Disturbing  the  Arc 


Will  Make  Carbons  Last  Longer 


11V  X  11%"  HIGH 
LBS.  BOXED 


FOOLPROOF 


Noise  at  the  Arc  or  in  the 
Regulator  Reduced  to  a  Minimum 


Will  Not  Throw  Ghosts  or  Dark 
Spots  on  Screen 


No  Filing  of  Carbon  Points 


CHICAGO 
SAN  FRANCISCO 


For  Sale  by  All  First  Class  Film  Exchanges 

ELECTRIC  APPLIANCE  COMPANY 


DALLAS 
NEW  ORLEANS 


"WAITING"  (July  8,  1!»11):  length,  1,000  feet.— The 
first  scene  in  this  pathetic  story  shows  a  young  fel- 
low and  his  sweetheart.  He  proposes  and  is  accepted, 
but  the  heartless  father,  though  he  agrees  to  the 
match,  says  that  the  girl  is  too  young,  and  he  advises 
the  young  man  to  go  west  and  to  wait  a  few  years. 
This  he  does,  and  the  years  pass  and  he  makes  good 
on  his  ranch,  and  one  day  he  receives  a  letter  from 
his  sweetheart,  stating  that  she  is  coming  to  him 
at  last  and  to  have  everything  ready  for  their  wed- 
ding. Of  course,  he  is  overjoyed,  and  great  prepara- 
tions are  made,  the  house  decorated  with  flowers, 
the  neighbors  are  all  notified,  and  finally  the  old 
negro  servant,  having  decked  him  out  in  his  best 
clothes,  he  leaves  for  the  station;  but  before  he  goes, 
he  gathers  a  little  nosegay  for  his  sweetheart. 


chance.  Tne  woman  of  tne  house  is  giving  her  hus- 
band's wardrobe  an  airing  by  hanging  it  on  the 
clothes  line.  Bill  observes  this  and  comes  to  the 
conclusion  that  he  would  rather  have  the  price  of  a 
meal  than  work  for  it.  As  soon  as  the  woman  goes 
indoors,  Bill  helps  himself  to  her  husband's  clothing 
and  gets  away  with  it,  but  not  very  far.  The  afore- 
said woman  discovers  her  husband's  loss  and  starts 
in  pursuit  of  Bill.  In  the  chase  she  is  joined  by 
others  until  a  large  crowd  are  doing  a  Marathon 
and  shouting  "stop  thief."  Bill  Jones  outstrips  his 
pursuers  and  escapes  them  by  making  for  the  water 
front  and  stowing  himself  away  on  board  a  steamer 
that  is  about  to  sail  for  foreign  ports. 

When  they  make  the  first  landing,  Bill's  stowaway 
is  discovered  and  he  is  brought  on  deck  and  set  to 
work,  dressed  in  true  sailor  fashion.  During  the 
voyage  they  stop  at  China  and  all  the  sailors  are 
given  shore  privileges.  Bill  is  very  much  amused  at 
what  he  sees  and  becomes  noisy  and  boisterous,  but 
retains  his  good-natured  indifference  to  the  remarks 
and  laughter  of  the  natives. 


children.  This  is  very  easily  seen  where  the  poor 
fellow  in  a  railroad  coach  is  being  taken  handcuffed 
to  prison.  In  the  seat  next  to  the  one  in  which  he 
is  sitting  there  is  a  little  child.  Dotty,  with  her 
parents,  returning  to  their  home  town,  where  the 
She  tries  to  play  with  the 
of  his  position,  feels  dis- 
!  child  may  learn  that  he  is 
n  she  hands  him  a  cake,  his 
le  and  Phil's  whole  nature 
into  gentleness  and  love, 
sriff  with  his  prisoner  leaves 
?e  the  convicted  man  again 
ipes,  working  in  the  prison 


state's  prison  is  li 
prisoner,  who,  coi 
turbed  and  fears  t 
being  taken  to  jail 
frown  changes  to 
seems  to  be  trans! 

The  train  stops, 
the  car  and  we  d 
until  w-e  see  him 


At  the  station  all  is  in  expectancy,  it  is  almost  train 
time,  the  anxious  young  man  looks  expectantly  down 
the  track,  when  suddenly  from  the  ticket  office 
rushes  the  telegraph  operator.  He  has  in  his  hand 
a  message,  and  handing  it  to  the  happy  youth,  he 
watches  while  he  reads:  "Agent,  Red  Gulch:  Cannon 
Ball  Express  gone  over  the  bridge,  three  miles  east 
of  Red  Gulch.    All  on  board  killed." 

Gradually  the  intelligence  fades  from  the  eyes  of 
the  disappointed  man  and  in  a  dazed  condition,  he 
tears  the  flowers  piece  by  piece  and  scatters  them 
on  the  station  platform.  Then  lead  by  kindly  hands, 
he  is  brought  back  to  his  desolate  home.  Years  and 
years  roll  over  his  head  and  every  Thursday,  he 
gathers  a  little  bouquet  and  climbing  in  his  buck- 
board,  he  drives  away  to  the  station  to  meet  his 
bride  who  never  comes.  Finally,  after  one  of  his 
trips,  he  comes  home  disappointed  and  enfeebled, 
and  sinking  down  in  his  large  armchar,  he  grasps  the 
picture  of  his  sweetheart,  and  with  his  eyes  fixed 
upon  her  lovely  face,  he  peacefully  dies,  and  the 
vision  of  his  love  comes  to  him  and  closes  his  eyes. 


VTTAGRAPH  CO. 

"THE  LATENT  SPARK"  (July  4,  1911);  length,  940 
feet.— Bill  Jones  is  a  tramp,  but  isn't  afraid  of  work; 
he  could  lie  right  down  alongside  of  it  and  go  to 
sleep  and  there  is  where  we  find  him  at  the  start. 
After  awhile  he  wakes  up  and  makes  application  at 
a  nearby  residence  for  a  "hand  out."  The  thrifty 
and  emphatic  housewife  tells  him  she  will  give  him 
a  chance  of  arousing  his  appet 
physical  culture  with  the  buck 
that  it  means  work  or  starve  aud  decides  to  take 


shoe  shop  and  witness  his  escape  from  the 
window,  when  he  makes  his  plunge  into  the  river,  and 
his  long  swim  to  freedom. 

The  alarm  is  sounded  and  soon  a  sheriff's  posse  of 
hardy  riders  are  on  the  trail  of  the  escaped  prisoner 
and  we  watch  them  very  closely  as  they  make  their 
way  through  the  thick  underbrush  and  wood  of  the 
northern  forests. 

Dotty,  the  little  girl  whom  we  met  on  the  same 
tiain  with  the  prisoner,  starts  out  from  her  home 
to  roam  the  fields,  happy  with  rer  doll  and  a  feeling 
of  freedom  and  independence,  which  leads  her  on 
and  on  until  she  is  lost  in  the  same  forest  where  Phil 
has  a  hiding  place  from  his  pursuers.  It  is  night.  The 


While  sauntering  down  one  of  the  streets  he  sees  a 
lot  of  coolies  and  low-down  Chinamen  in  front  of  the 
American  Consulate;  they  are  insulting  the  American 
flag.  Bill  pays  little  or  no  attention  until  they  tear 
down  the  Stars  and  Stripes  and  trample  them  in  the 
dust.      Then    the    latent    spark   of   his    manhood  is 


ground.  His  shipmat 
to  his  aid,  drive  < 
still  form  of  Bill,  cc 
and  carry  him  back 
Life  seems  to  be  < 
ently  dead  body  on 
mourn  his  loss,  for, 
him  which  must  be  t 


with  joyous  sr 


bs  see  the  disturbance  and  hurry 
ff  the  offenders,  pick  up  the 
ver  him  with  the  American  flag 

extinct,  and  they  lay  his  appar- 
the  deck,  extol  his  bravery  and 
after  all,  there  is  that  about 
onored  in  every  man:  patriotism 
ly  they  notice  a  spasmodic  heave 
s  chest,  he  raises  himself  to  a 
iving  the  solicitous  administra- 
the  crew,  who  hail  his  recovery 
ind  congratulations. 


■  IX  NORTHERN  FORESTS"  (July  5,  1911);  length, 
1,000  feet.— Phil,  like  many  an  unfortunate,  has  re- 
deeming qualities;   one   in  particular,  his  love  for 


child  sees  the  man  sleeping  quietly  and  she  arouses 
him.  After  recovering  from  his  fright,  he  hugs  the 
child  to  his  bosom  and  pillows  her  head  upon  his 
breast  and  soon  she  is  asleep.  Out  of  the  stillness 
the  howls  of  wolves  are  heard.  The  man  clasps  the 
child  in  his  arms  and  makes  a  dash  for  safety.  The 
wolves  are  coming  nearer  and  nearer;  his  only  refuge 
is  a  tree,  up  which  he  climbs  with  the  child  clinging 
to  his  back.  Soon  the  wolves  surround  the  tree  and 
make  frantic  efforts  to  reach  Phil  and  the  child. 
The  sheriff  and  his  men  find  their  man  tenderly 
holding  little  Dotty  in  his  arms,  perched  on  the  limb 
of  a  tree  like  patience  on  a  monument. 

One  of  the  horsemen  takes  the  child,  the  prisoner 
is  handcuffed  and  lifted  in  front  of  another  rider 
and  the  cortege  moves  rapidly  towards  the  town, 
where  it  is  met  by  the  anxious  parents  of  the  child 
and  the  joyous  shouts  of  neighbors.  When  they  are 
told  how  the  child  was  saved  from  the  wolves  their 
gratitude  can  only  be  expressed  by  their  heartfelt 
and  sincere  grasp  of  Phil's  hand  and  the  kiss  which 
the  little  child  places  upon  his  brow  as  he  starts 
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Comparison  Not  Always  Odious 

LOOK    AT    IT  ! 
THEN    LOOK  AT  the  OTHER  FELLOW'S 

Of  course  it  is  better.  Our  QUALITY  forces  us  to  limit  our  output  of  the  MOTIOGRAPH.  Yes— 
we  could  turn  our  outfits  out  faster,  as  we  have  the  largest  and  most  modern  plant  in  the  world  devoted 
to  the  manufacture  of  .Motion  Picture  Machines.  BUT— WE  KNOW  that  every  MOTIOGRAPH 
sold  guarantees  the  sale  of  at  least  two  more.  That  is  whv — we  make  fewer  AND  MAKE  THEM 
RIGHT.  We  are  kept  busy  too.  YOU  DON'T  HAVE  TO  BUY  SOME  OTHER  MACHINE 
FIRST  to  convince  yourself  that  you  MUST  HAVE  THE  MOTIOGRAPH. 
LET  US  SEND  YOU  CONCLUSIVE  PROOF  FOR  THE  ASKING.  INVESTIGATE  BEFORE  YOU  BUY-NOT  AFTER. 

ENTERPRISE  OPTICAL  MANUFACTURING  COMPANY 
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with  his  captors  to  his  prison  cell,  with  a  promise  of 
the  townspeople  to  petition  the  Governor  for  his  par- 
don. 

"THE  WOES  OF  A  WEALTHY  WIDOW"  (July  7, 
1911);  length,  1,000  feet.— Pickwick's  injunction, 
"Samivel,  beware  of  the  widers,"  could  not  be  better 
illustrated  than  it  is  in  this  picture.  "Bunny"  is 
very  much  in  love  with  her,  or  her  money,  for,  truth- 
fully speaking,  she  is  not  very  handsome,  although 
very  coquettish  and  very  affectionate,  even  "confec- 
tionery," as  the  boys  say.  Her  little  "Bunny"  calls 
on  her,  bringing  one  of  his  friends  with  him,  to  whom 
he  has  given  an  account  of  her  wealth  and  his  good 
fortune  in  standing  so  well  in  her  estimation.  Bun- 
ny's friend  makes  himself  very  agreeable  and  lays 
siege  to  the  susceptible  widow's  heart,  she  falls  for 
his  winning  ways;  throws  off  her  old  love  and  takes 
on  the  new,  but  it  is  not  long  before  she  discovers 
that  he  is  already  married  and  her  hopes  are  blasted. 

Her  next  suitor  is  a  musical  Italian  Count,  who 
sings  like  a  crow  and  has  the  manners  of  a  boor. 
He  is  very  fond  of  spaghetti  and  she  caters  to  his 
taste  by  preparing  a  dish  of  the  stringy  stems  which 
he  eats  like  a  cow  tackling  a  bunch  of  hay,  spills 
it  all  over  himself  and  so  disgusts  her  she  calls  the 
maid,  who  makes  him  "walk  Spanish"  from  the  house. 

Her  fourth  admirer  is  a  lawyer,  whom  she  consults 
concerning  an  investment  of  $200,000;  this  sounds  so 
good  to  the  man  of  legal  mind  and    he  not  only  goes 


about  to  find  a  suitable  investment  for  her,  but  at 
the  same  time  tries  to  make  himself  the  custodian 
of  her  fortune  and  her  tender  little  heart.  She  is 
willing  until  she  learns  that  her  legal  wooer  has  three 
half-grown  brats,  who  are  unruly  and  mischievous 
beyond  human  endurance.  She  renders  a  decision 
against  the  lawyer  and  once  more  she  is  fancy  free. 
She  now  turns  to  her  first  love,  her  dear  old  "Bunny," 
for  whom  she  longs  and  impatiently  waits  his  com- 
ing. Unable  to  stand  the  strain  any  longer,  she  goes 
out  to  take  a  walk,  hoping  she  may  meet  him;  which 
she  does  on  her  front  door-step.  He  assumes  more 
or  less  displeasure  at  the  treatment  which  she  has 
shown  him,  but  soon  all  is  forgiven;  once  more  they 
fondly  coo  their  undying  love  and  formulate  plans 
for  future  bliss  and  happiness. 

"SNOW  BOUND  WITH  A  WOMAN  HATER"  (Julv 
8,  1911);  length,  1,000  feet.— Surrounded  by  the  hills 
and  forests  of  the  Adirondacks,  Sam  Hillyar,  a  mis- 
ogamist,  in  other  words,  a  woman  hater,  lives  with 
his  servant  in  a  well  equipped  mountain  home  suit- 
able for  the  comfort  and  tastes  of  the  sportsman  who 
wishes  to  be  removed  from  the  rest  of  the  world  and 
enjoy  his  fortune  in  the  midst  of  nature,  which  he 
likes  as  much  as  he  dislikes  the  fairer  sex. 

Winter  has  covered  everything  with  a  heavy  layer 
of  snow  which  is  still  falling.  Miss  Mary  Wright, 
who  has  been  invited  to  spend  the  week  end  with 
her  friend  who  lives  in  a  neighboring  bungalow,  misses 
the  train  upon  which  she  is  expected  to  arrive.  Later, 


when  she  reaches  the  lonely  little  railroad  station  no 
one  is  there  to  meet  her;  she  starts  out  on  foot  to 
reach  her  friend's  home.  She  struggles  through  the 
deep  snow  in  the  midst  of  the  blinding  storm,  until 
she  is  almost  exhausted.  Night  is  fast  approaching 
and  she  despairs  of  ever  reaching  her  destination. 
She  sees  Sam  Hillyar's  house  in  the  distance,  pushes 
on  in  hope  of  reaching  it  before  darkness  sets  in  and 
asks  shelter  for  the  night;  weak  and  faint,  she  knocks 
at  the  door  and  her  summons  is  answered  by  the  old 
servant,  who  admits  her  and  notifies  his  master,  who 
reluctantly  consents  to  allow  the  woman  to  stay  under 
his  roof.  Her  reception  is  a  cold  one  and  she  is  of 
necessity  obliged  to  accept  his  hospitality.  She  is 
shown  to  a  room  and  in  lieu  of  women's  clothes,  she 
is  furnished  with  a  suit  of  pajamas  and  a  pair  of  slip- 
pers, then  she  is  served  with  refreshments  and  retires 
for  the  night. 

The  next  morning,  after  a  good  night's  sleep  and 
dry  clothing,  she  feels  like  her  old  self,  full  of  indif- 
ference and  self-possession,  she  goes  down  stairs  to 
the  dining  room,  where  Sam  Hillyar's  breakfast  is 
awaiting  him;  she  deliberately  sits  down  at  the  table 
and  eats  his  meal  while  Sam  looks  on  dumbfounded. 
The  servant  is  passing  through  the  room  with  a  tray 
full  of  breakfast,  which  he  is  taking  to  Mary's  room, 
she  tells  Sam  that  he  can  eat  it,  as  she  is  satisfied 
with  the  meal  of  which  she  is  partaking.  Her  non- 
chalance rather  confuses  and  interests  the  master  of 
the  house,  and  his  manner  becomes  a  little  more  un- 


constrained. The  man-of-all-work  accidentally  cuts 
his  finger;  Mary  sympathetically  and  deftly  dresses 
the  wound  and  volunteers  to  assist  him  in  his  work. 
She  at  once  makes  herself  thoroughly  at  home  by 
preparing  ingredients  for  the  pies  and  other  delica- 
cies; Sam  Hillyar  looks  on  in  wonderment  and  pleas- 
ure; he  finds  Mary  an  ideal  woman  of  the  right  sort 
and  he  irresistibly  compliments,  incidentally  tells  her 
he  thinks  she  is  all  right  and  apologizes  for  his 
indifference  and  coldness  the  night  before.  He  invites 
her  to  stay  to  dinner  and  promises  to  see  her  safely 
to  her  friend's  house;  she  consents  to  stay  if  he 
promises  to  be  real  good  and  not  hate  women  any 
more. 

At  noontime  Sam  and  Mary  are  seated  at  the  table 
as  if  they  had  known  each  other  all  their  lives,  eating 
a  deliciously  prepared  meal  and  getting  better  ac- 
quainted all  the  time.  Hillyar's  man  announces  that 
the  sleigh  is  ready  and  Sam  does  the  gallant  by 
helping  Mary  on  with  her  wraps  and  putting  on  his 
own  furs,  places  her  comfortably  in  the  sleigh  and 
seats  himself  beside  her.  They  reach  Mary's  friends, 
where  Mr.  Hillyar  finds  he  needs  no  introduction,  as 
he  is  already  known  to  them.  They  invite  him  to  eat 
Christmas  dinner  with  them.  He  accepts,  and  on  that 
occasion  announces  his  engagement  to  Miss  Mary 
Wright. 

This  story  would  not  be  complete  if  the  last  scene 
in  it  were  omitted:  the  marriage  of  Sam  and  Mary 
and  the  entire  transformation  of  the  woman  hater 


into  one  of  the  most  ardent  lovers  that  the  world 
has  ever  known,  and  two  years  later  the  happiest  hus- 
band and  father  that  ever  lived. 


BRANCHING  INTO  DRAMATICS. 

The  Alhambra  Theatrical  Company  of  Ogden, 
Utah,  which  is  the  syndicate  in  control  of  the 
several  moving  picture  houses  in  that  city,  has 
leased  the  Ogden  theater  for  the  purpose  of 
presenting  high  class  stock  attractions  there 
during  the  summer  months.  The  theater  will 
be  turned  over  to  the  new  management  on  June 
11  and  the  first  bill  will  be  presented  on  the 
following  Sunday  evening,  June  14. 

H.  A.  Sims,  local  manager  of  the  motion  pic- 
ture houses,  will  be  in  charge  of  the  Ogden.  The 
stock  company  will  be  headed  by  H.  B.  Carpen- 
ter, who  is  well  known  in  this  city,  and  there 
will  be  twelve  people  in  the  company.  The  best 
of  high  class  dramas  and  comedies  will  be  pre- 
sented at  popular  prices. 


SITUATION  WANTED. 

Experienced  Operator  desires  position  outside  of 
New  York  City.  Has  operated  Edjson.  Powers  and 
Standard  machines;  understands  electricity.  Address 
MacDONALD,  317  20th  street,  Brooklyn.  N.  Y. 


The  Crystal  City  Amusement  Co.,  Corning,  N.  Y.. 
has  been  incorporated  to  engage  in  a  general  theat- 
rical and  amusement  business.  Capital,  $3,01(0.  Di- 
rectors: Samuel  H.  Clark.  Gottlieb  H.  Tobias,  Ame- 
lia S.  Tobias,  Corning,  N.  Y. 


TWO  DRAWING  ATTRACTIONS 

Raising  the  Maine 

Showing  all  important  pictures  connect- 
ed with  the  raising  of  the  battleship 
that  was  sunk  in  Havana  Harbor  thirteen  years 
ago.  A  fortune  has  been  appropriated  to  ac- 
complish this  task.  The  foremost  naval  experts 
of  the  United  States  are  assisting  in  this  worii, 
which  is  attracting  world  wide  intere^. 

Coronation  of 
King  George  V. 

All  eyes  are  now  upon  London,  the  scene  of 
the  most  colossal  and  elaborate  spectacle  held 
in  recent  years. 

Da'ly  papers  are  devoting  much  space  to  the 
Coronation,  and  every  one  is  familiar  with  this 
,  event. 

Arrange  for  these  slides  now  while  the  interest 
is  intense. 

Quarter  Sets,  Six  Slides  and  Title   $3.00 

Half  Sets,  Twelve  Slides  and  Title   $0.00 

Full  Set  and  Title  $10.00 

Full  Description  on  each  Slide. 
Rent  through  your  Film  or  Song  Slide  Exchange. 

LEVI  CO.,  Inc.  24Unne'SVo9rukare 

SLIDES  ON  ANY  EVENT  OF  PUBLIC  INTEREST 
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S  NEW  MOVING  PICTURE  CATALOGUE 

Containing  100  pages  of  cuts  and  description  of  complete  equipments  for  Motion  Picture  Theatres  and  Amusement  Enterprises,  including 
Specially  Imported  European  Novelties,  never  before  shown  in  a  similar  Catalogue,  together  with  valuable  data  and  tables,  in  Beautiful 
Art  Cover,  will  be  readv  for  distribution  in  five  or  six  weeks.  The  first  2,000  copies  will  be  sent  on  receipt  of  10c.  in  stamps;  after  this 
supply  is  exhausted  the  charge  will  be  20c;  so  SEND  IN  YOUR  NAME  AT  ONCE. 

Regular  Catalogues  of  Opera  Chairs,  Supplies  and  any  make  Moving  Picture  Machine  sent  free  on  request. 

USE  HALLBERG,  'THE  ECONOMIZER  MAN'S  GOODS" 

and  overcome  all  your  difficulties.  I  always  have  all  makes  of  Motion  Picture  Machines  in  stock,  and 
furnish  in  connection  with  same  the  "Economizer"  for  either  Direct  or  Alternating  Current  Circuits, 
any  voltage  and  cycles.  My  stock  of  high  class  supplies  for  complete  equipment  of  motion  picture  the- 
atres includes  everything  you  need  from  floor  to  booth.    Send  for  Free  Catalogue  F.21. 


ra  Chairs,  "Electra"  Pink  Label  Carbons 


Photographic  Supplies,  Amateur  and 
Professional  Hand  Cameras 


Special  Camera  Catalogue  Upon  Request 
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CHICAGO  LETTER 

(Continued  from  page  8.) 

A  "Nip"  for  the  Drama  League. 

Bert  Lester  Taylor,  who  under  the  initials, 
"B.  L.  T,"  edits  the  column  in  the  Chicago 
Tribune  headed  "Line  O'  Type  or  Two,"  is  re- 
sponsible for  a  boost  to  motion  pictures  that 
appeared  recently  in  the  big  Chicago  daily.  Evi- 
dently "B.  L.  T."  enjoyed  taking  a  humorous 
dig  at  the  ribs  of  the  Drama  League  when  he 
wrote  the  following: 

"O,  take  a  brace,  old  man!"  said  I. 

"Let  me  prescribe  a  nip  of  rye; 

And  then  we'll  go  to  see  a  play: 

I've  two  for  Barryniore  to-day. 

"No,  no,"  he  groaned;  'twould  be  a  bore, 

With  all  respect  to  Barrymore." 

Said  I;  "Then  whither  shall  we  go?" 

Said  he:  "A  moving  picture  show." 

Chicago  Film  Brevities. 

Sergt.  J.  W.  O'Connor  has  been  appointed 
theatre  censor  of  the  Chicago  police  department, 
to  succeed  Sergt.  Chas.  O'Donnell,  who  held 
the  position  for  the  last  four  years. 

The  fatal  aero  accident  near  Paris,  where 
Henri  Maurice  Berteaux,  minister  of  war  of 
France,  was  killed,  has  been  filmed  by  Gaumont. 
The  first  sample  print  was  received  by  Geo. 
Kleine  recently. 

The  "Great  Kellar"  was  a  guest  of  Wm.  N. 
Selig  Saturday,  June  17.  He  made  a  request 
that  he  be  shown  the  Selig  plant,  which  was  im- 
mediately granted.  The  visit  was  expected  to 
last  but  half  an  hour,  but  it  took  fully  two  and 
one-half  hours  before  the  great  magician  could 
be  weaned  from  the  spot.  "This  plant  beats 
magic  all  silly,"  he  said,  as  he  and  Mr.  Selig 
autoed  back  to  the  city.  Mr.  Selig  and  Mr. 
Kellar  are  old  time  friends,  and  the  re-union 
was  much  enjoyed  by  both. 

Harry  Hill,  of  Hill  Bros.,  manager  of  the 
Vaudette  theatre,  Menasha,  Wis.,  spent  last 
week  in  the  city.  He  called  at  the  office  of  the 
G.  F.  Co.  at  17-19  S.  Wabash  Ave.,  and  compli- 
mented manager  Aiken  on  the  fine  quality  of 
his  service.  Manager  Hill  is  showing  to  fine 
business  and  will  keep  open  all  summer. 

W.  C.  Voss  and  wife,  proprietors  of  the  Wig- 
wam theatre  and  an  airdome  at  Genesseo,  111., 
were  in  the  city  last  week.  The  Wigwam  has 
been  closed  for  the  summer,  but  the  airdome 
is  showing  to  good  paying  business. 

Frank  Reich  purchased  the  Mozart  theatre, 
2840  W.  Van  Buren  St.,  this  city,  on  Monday, 
June  19,  from  J.  S.  Waterfield  and  C.  S.  Lomis. 
Mr.  Reich  was  formerly  in  the  job  printing  busi- 
ness. He  will  continue  the  service  formerly 
used,  and  furnished  by  the  G.  F.  Co.'s  office  at 
17-19  S.  Wabash. 

E.  H.  Ericksson  will  open  a  new  theatre  at 
Whitewater,  Wis.,  Saturday,  June  24.  His  films 
are  being  booked  by  the  G.  F.  Co.'s  office,  17-19 
S.  Wabash. 

H.  C.  Heisler,  owner  of  the  Vaudette  theatre, 


South  Chicago,  recently  purchased  the  Colonial 
theatre,  Fort  Wayne,  Ind.,  from  the  Colonial 
Theatres  Co.,  Joliet,  111.,  and  took  possession 
Saturday,  June  10.  He  immediately  enlarged 
the  orchestra  and  added  other  improvements. 
Manager  Heisler  reports  good  business. 

V.  R.  Ronk,  president  of  the  Bulletin  Adver- 
tising Co.,  returned  from  New  York  Sunday, 
June  18.  While  in  the  eastern  metropolis  he 
made  arrangements  with  licensed  and  independ- 
ent manufacturers  to  get  still  pictures  of  every 
release  made  by  them,  for  use  in  the  display 
stand,  which  his  company  is  manufacturing  for 
picture  theatre  fronts.  Mr.  Ronk's  motto  is, 
"Early  to  bed,  early  to  rise;  work  like  hell  and 
advertise." 

Manager  Van  Ronkel  of  the  G.  F.  Co.'s  office, 
4  29  S.  Wabash  Ave.,  tells  me  that  he  has  a 
tremendous  demand  for  "Enoch  Arden,"  "Ten 
Nights  in  a  Barroom"  and  "The  World's  Daring 
Drivers."  Exhibitors  have  done  splendidly  with 
all  these  films  and  are  asking  a  return  date  for 
each  of  them.  Manager  Van  Ronkel  advises  me 
that  he  has  placed  an  order  for  the  entire 
licensed  output  of  30  reels  per  week. 

E.  H.  Schulze,  manager  Columbia  theatre, 
2  409  North  Avenue,  reports  pretty  fair  business 
for  the  -week  of  June  12,  which  was  due  to  the 
cool  weather.  Manager  Schulze  expects  to  run 
all  summer,  as  the  Columbia  is  well  ventilated. 
It  has  a  capacity  of  300. 

W.  H.  Cadoret,  manager  and  owner  of  La 
Petite  theatre,  Kankakee,  111.,  was  a  visitor 
last  week.  He  tells  me  that  he  has  renovated 
and  redecorated  his  theatre;  also  that  the  floor 
has  been  raised  so  that  a  good  view  can  be  had 
from  every  chair  in  the  house.  Manager  Cado- 
ret is  well  pleased  with  his  present  business  and 
will  keep  open  all  summer. 

Thos.  F.  Delaney,  of  Chicago,  opened  an  air- 
dome tent  at  Antioch,  111.,  Tuesday,  June  20. 
He  arranged  for  service  with  the  G.  F.  Co.'s 
office  at  117  N.  Dearborn  St. 

Sam  Lessing,  of  St.  Joseph,  Mich.,  opened 
the  Electric  theatre  at  Silver  Beach  Park  Satur- 
day, June  17,  with  a  high  class  service  furnished 
by  the  G.  F.  Co.'s  office,  117  N.  Dearborn  St. 

J.  W.  Ferris  has  been  engaged  by  the  owners 
of  the  Garden  airdome,  Argyle  St.  and  Evanston 
Ave.,  to  manage  that  place  of  amusement 
throughout  the  summer. 

H.  Appelbaum,  of  the  Sheridan  theatre,  925 
Irving  Park  Blvd.,  ran  "Ten  Nights  in  a  Bar- 
room" Sunday,  June  18,  to  capacity  business. 

Sydney  M.  Smith,  manager  of  the  Garfield 
theatre,  broke  all  records  Sunday,  June  18,  with 
the  "World's  Most  Daring  Drivers"  and  "The 
Tribe's  Penalty,"  both  Essanay  films. 

J.  M.  Kenney  opened  the  Lyric  airdome  at 
Chicago  Heights,  Saturday,  June  17,  to  fine 
business.  He  gets  service  from  the  G.  F.  Co.'s 
office  at  435  N.  Clark  St. 

Mr.  and  Mrs.  Richard  L.  Crescy,  of  the  Clifton 
theatre,  Wilson  Ave.  and  Clifton  St.,  will  spend 
a  two  weeks'  vacation  at  Atlantic,  N.  J.,  in  the 
near  future. 

Wm.   H.   Bell,  manager  of  the  G.   F.  Co.'s 


office,  435  N.  Clark  St.,  paid  a  flying  visit  to 
South  Haven,  Mich.,  Sunday,  June  18.  South 
Haven  is  a  summer  resort  exceedingly  well  pa- 
tronized during  the  hot  weather,  the  floating 
population  running  up  as  high  as  100,000.  The 
picture  theatre  season  has  a  very  glowing  out- 
look at  that  place,  and  all  the  picture  houses 
are  doing  a  rushing  business  at  the  present 
time. 

The  private  exhibition  of  a  moving  picture 
program  in  the  banquet  hall  of  the  Chicago 
Automobile  Club,  June  13,  proved  a  great  suc- 
cess. Members  of  the  club  and  their  families 
hugely  enjoyed  the  subjects  thrown  on  the 
screen,  the  combination  being  extremely  rare 
and  attractive.  All  three  subjects  had  to  do 
with  automobiles.  The  first  showed  the  recent 
Indianapolis  auto  races — the  highly  sensational; 
the  second  showed  the  "Tournament  of  Flowers" 
— the  beautifully  artistic,  and  the  third  pre- 
sented a  view  of  "Alkali  Ike's  Auto" — irresti- 
bly  comic.  The  Kinedrome  machine  was  used 
and  the  presentation  was  such  as  to  bring  forth 
many  favorable  comments  from  the  fashionable 
audience.  Manager  Wm.  H.  Bell  of  the  G.  F. 
Co.'s  office,  435  N.  Clark  St.,  who  made  arrange- 
ments with  the  club,  is  in  receipt  of  a  flattering 
expression  of  thanks  from  the  directors. 

Wm.  N.  Selig  has  joined  the  health  crusade. 
There  is  under  way  at  present  at  the  Selig 
plant,  the  production  of  a  comedy  film  whose 
title,  most  likely,  will  be  "Swat  the  Fly." 
Swatting  the  fly  is  now  a  general  topic  of  con- 
versation among  the  Selig  forces  out  on  Argyle 
street.  The  film  will  probably  be  out  in  two  or 
three  weeks. 

During  the  production  of  "The  White  Medi- 
cine Man"  a  very  serious  accident  was  barely 
averted.  The  film  was  produced  in  the  West, 
part  of  it  in  a  rough  country.  One  of  Mr. 
Bogg's  expert  riders,  Frank  Camby,  while  lead- 
ing a  party  of  mounted  Indians  around  one  of 
the  sharp  turns  in  the  road,  was  thrown  from 
his  horse  with  great  force  and  was  unconscious 
lor  several  hours  afterwards.  The  other  riders 
who  were  following  him  around  the  bend  at  a 
terrific  pace,  just  escaped  treading  him  under- 
foot. During  the  mixup  one  of  the  cameras  was 
put  out  of  commission,  but  luckily  the  nega- 
tive remained  uninjured. 


(  MANGES  MANAGERS. 

The  Bijou  motion  picture  theatre,  Waterloo, 
N.  Y.,  has  changed  hands,  W.  E.  Schott  trans- 
ferring the  equipment  and  good  will  to  F.  Bit- 
ner,  of  East  Rochester.  The  new  management 
took  possession  at  once. 


THREE  OF  A  KIND. 

The  interests  of  the  Israel  Amusement  Com- 
pany, of  New  Orleans,  in  the  Airdome,  Biloxi, 
Miss.,  here  have  been  transferred  to  H.  T. 
Stephens,  manager  of  the  Pleasuredome.  Mr. 
Stephens  will  take  charge  at  once.  He  will  also 
have  charge  of  Dukate's  theatre  until  Septem- 
ber. 


THE    FILM  INDEX 


V 


Don't  persist  in  running  a  worn  out  motion  picture  machine 
which  injures  the  eyes  of  your  patrons,  thefilm  you  run  through 
it  and  causes  the  pictures  to  flicker  and  jump  all  over  the  screen. 


POWER'S  CAMERAGRAPH  No.  6 

projects  smooth,  flickerless  pictures  which  are  instantly  appreciated  by  the  discerning  public  and  will  increase 
your  gate  receipts.  Don't  let  your  competitor  get  ahead  of  you.  We  will  sell  through  your  film  exchange,  or 
dealer,  Power's  Cameragraph  No.  (i,  to  replace  your  old  machine,  on  a 


ARTIAL 


AYMENT 


I- AIM 


whereby  it  will  practically  pay  for  itself.  Two  thousand  six  hundred  users  all  over  the  world  testify  to  the 
benefits  derived  from  Power's  No.  6.  If  you  are  not  using  it  now,  you  can't  afford  to  be  indifferent  to  this  offer. 

Write  at  once  for  Proposition  E.  State  the  name  of  your  exchange,  or  dealer,  number  of  machines  re- 
quired, etc.,  and  give  us  three  references. 

NICHOLAS  POWER  COMPANY 


I  15-1  17  NASSAU  STREET 

For  fourteen  years  the  leading  mai 


NEW  YORK 


of  moving  picture  machines 


The  Great  Heart  of  the  West 

A  Western  Picture  Produced  by  the  Melies  Stock  Co 


JACK  was  one  of  the  poor  unfortunates  who 
discovered  germs  of  the  great  white  plague 
in  his  lungs.  The  doctor  prescribed  a  trip 
West  as  the  only  cure  for  the  malady,  but  Jack 
demurred,  knowing  that  the  expense  of  the  trip 
would  deprive  his  mother  of  her  last  cent.  The 
mother  was  insistent  however,  and  sent  the  boy 
to  California. 

When  Jack  arrived  at  the  railroad  station  in 


the  ranch.  He  communicated  the  success  to  his 
mother  and  returned  the  money  she  had  paid  for 
his  trip. 

One  day  while  tending  cattle,  Jack  came  upon 
Mary  Gray,  who  lived  with  her  brother  at  a 
neighboring  ranch.  Mary's  horse  had  run  away 
and  she  felt  fear  lest  she  should  not  reach  home 
before  dark.  Jack  gallantly  offered  his  own 
horse  and  accompanied  Mary  to  her  destination. 


SCENE  PROM  MELIES  SUBJECT —  "THE  GREAT  HEART  OE  THE  WEST. 


a  small  town  of  California  he  found  his  pockets 
empty  of  money  and  his  strength  failing.  He 
wonld  have  fallen,  but  for  a  stranger  who  rushed 
to  h's  assistance.  The  Westerner's  sympathy  was 
arojsed  and  he  passed  his  hat  amongst  the 
crowd  and  pressed  into  the  hands  of  the  weak 
boy  the  contributions  of  the  generous  hearts  of 
that  part  of  the  country.  In  addition  they  gave 
him  the  address  of  a  ranch  where  he  could  se- 
cure employment. 

Jack  gained  steadily  in  strength  and  before 
long  was  given  a  position  as  cattle  herder  on 


It  was  not  long  before  the  two  became  intimate 
friends  and  finally  lovers. 

Soon  Jack's  mother  received  a  message  en- 
closing the  necessary  funds  to  come  West.  She 
was  given  a  great  welcome  by  Jack's  cowboy 
companions  and  an  agreeable  surprise  in  Jack's 
fiance.  She  witnessed  next  day  a  true  cowboy 
wedding,  devoid  of  splendor  to  be  sure,  but  pos- 
sessing a  welcome  that  is  not  felt  in  more  formal 
circles.  Jack  decides  to  stay  West  and  with  his 
wife  and  mother,  soon  found  his  heart's  happi- 
ness in  a  little  ranch  of  his  own. 


MONTGOMERY  OPTIMISTIC. 

Frank  '1'.  Montgomery,  of  motion  picture  fame 
and  who  enjoys  the  distinction  of  placing  the 
motion  picture  industry  on  a  high  plane  in  Mem- 
phis, was  here  several  hours  last  night,  en  route 
to  Chattanooga.  He  spent  the  time  viewing  the 
white  lights  of  Main  street  and  greeting  his 
friends.  In  the  lobby  of  the  Hotel  Gayoso  he 
talked  entertainingly  to  a  Commercial  Appeal 
reporter  about  the  motion  picture  business, 
which  he  declared  was  yet  in  its  infancy. 

"Motion  pictures  now  have  a  stronger  hold 
upon  the  people  than  ever  before,"  said  Mr. 
Montgomery.  "In  fact,  the  industry  is  growing 
in  leaps  and  bounds.  While  the  people  are  cul- 
tivating a  desire  to  see  motion  pictures,  they  are 
likewise  forming  a  taste  which  strongly  clamors 
for  high  class  subjects.  A  few  years  ago  almost 
anything  as  long  as  it  mas  motion  pictures  would 
satisfy  the  people.  Now  things  are  different. 
Only  the  best  is  wanted  and  the  producers  who 
produce  only  first  class  pictures  are  the  ones 
who  are  making  a  harvest. 

"The  best  patrons  of  motion  pictures  are  the 
ladies  and  children.  These  people  demand  clean, 
moral,  high  toned  scenes.  It  is  surprising  how 
people  demand  the  spectacular  Biblical  scenes. 
This  is  probably  bcause  picture  shows  cater  much 
to  church  people,  who  never  think  of  going  to  a 
regular  theatre." 

Mr.  Montgomery  sold  out  his  interests  in 
Memphis  eighteen  months  ago.  Since  that  time 
he  has  organized  a  chain  of  motion  picture 
houses  on  the  Atlantic  coast.  He  is  fitting  up  a 
motion  picture  theatre  in  Atlanta  at  a  cost  of 
$30,000.  Mr.  Montgomery  is  firm  in  his  bePef 
in  the  power  of  printer's  ink.  Several  weeks 
ago  there  was  a  circus  in  Savannah,  Ga.,  where 
he  has  a  house  located.  Circuses  are  always 
known  for  their  strong  methods  of  advertising, 
but  in  vivid  contrast  on  the  day  before  the  ex- 
hibition Mr.  Montgomery  had  a  half  page  adver- 
tisement, while  the  tented  aggregation  had  less 
than  a  quarter  of  a  page. — Memphis  Commercial- 
Appeal. 


EDUCATOR  APPROVES. 

E.  D.  Gepson  of  Omaha,  Neb.,  a  member 
of  the  National  League  of  Compulsory 
Education,  is  of  the  opinion  that  the  mov- 
ing picture  show  is  the  greatest  cause  of 
truancy. 

"Not  because  a  motion  picture  show  is 
bad,  but  because  it  is  interesting  and  ap- 
peals to  both  the  girl  and  the  boy,"  said 
Mr.  Gepson,  "and  I  have  thought  it  might 
be  a  good  idea  to  have  a  motion  picture 
show  as  part  of  the  public  school  system, 
with  change  of  pictures  daily,  for  the  edu- 
cational features  and  the  interest  it  would 
arouse." — Chicago  (111.)  News. 
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IT  IS  JUST  WHAT  THEY  WANTED 

Read  these  testimonials,  the  opinions  of  a  few  of  the  thousands  of  buyers  of  that  timely  work  the 


MANAG 


AND  O 


MOTION  PICTURE  HANDBOOK 


By  F.  H.  RICHARDSON 


The  Handbo< 
covering  such  a 
years,  and  lear 
devoted  to  pictu 
book  is  to  any  i 
could  remember 
McDERMOTT. 


Received  your  handbook  : 
and  feel  that  I  have  received 
book. — F.   C.  ROENSCH. 


II. .s(. .n. 


April  20,  1911. 
my  expectations.  I  did  not  expect  to  And  it 
while  1  have  been  an  operator  a  number  of 
ss  myself  before  we  had  any  such  theatre 
readily  appreciate  how  valuable  an  asset  this 
I  read  the  book  I  wondered  how  the  author 
many   small    but    important    details. — EDW.  T. 

Bellville,   Texas,   April   8,  1911. 
id    have    studied    the    first    36    pages  carefully 
riore  good  already  than  the  cost  of  the  entire 


for 


.1.1. 


VIoving  Picture  Handbook  is  sc 
11  get  along  without.  No  ma 
out.  I  cannot  commend  it  toe 
the  cost. — FRANK  H.  ZEIM. 


Pa.,  April  22, 
difficult":?  is!° 


ire  show 
i  always 
ithout  it 


Winnipeg,  Man..  Can.,  April  22,  1911. 
We  beg  to  acknowledge  receipt  of  your  Motion  Picture  Handbook  and  find 
same   to  contain    many   pointers   of   considerable   value   in   our   business. — Star- 
land  Limited. 

Paullina,  Iowa.  April  27,  1911. 
I  received  the  Motion  Picture  Handbook  some  time  ago  and  will  say  that 
I   would   not    take   twenty  times  what   it  cost   me   if   I   could   not   get  another 
one.     I  am  new  at  the  business,  but  by  following  its  instructions  my  projection 
as  good  as  the  best.     I  wish  to  compliment  you  on  your  way  of  making  every 


subject   so  plai 


the  beginner. 


hai:i:ix<;t<  >x 


theatres.     1  h 
good  an  open 
the  advice  of 
the  country.- 


operator.—  S.  T.  RICKANSRUD. 

Medicine  Hat,  Can. 
Handbook  is  the  right  thing  to 
ve  derived  a  great  benefit  from 
tor  is,  he  can  always  learn  some- 
he  good  little  book,  there  would 
-WM.    CLEVE  HARTZELL. 


Motion 
rmatior 
ure  W( 


H.  c-.  iv.  i 

RKE. 

I  consid 
the  opera 
se— B.  1 

I  think 


Mich. 


L-ver  got  al 


May   12,  1911. 
"    full   of  valuable 
:,   and   the  Moving 
hout  it   before  we 


—ESTER    &  ESTER. 

Jefferson  City,  Mo.,  April  24.  1911. 
re  show  should  be  without  the  Handbook.     It   is   the  most  valu- 

manager  can  secure. — LESLIE  E.  DELAHAY. 

Blind   River,  Ont. 
the   Handbook   ordered  ,and   find   it   a  great   help   to  us  and  all 
t    to    be.     Something   that   every   operator   should    possess. — LOUIS 

Newport.   Ark.,  .April   26,  1911. 
;r   the   Motion   Picture   Handbook  one   of   the   most   valuable  helps 
tor  and  manager.     It  should   be  the  Bible  of  every   moving  picture 


When  hundreds  of  exhibitors  send  just  such  letters,  isn't  it  time  for  you  to  look  intc 
The  cost  is  trivial— $1 .50.     Send  today  for  a  copy. 
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WON'T  TIRE  OF  PICTURES. 

The  motion  picture  theatre  is  a  place 
of  entertainment  that  is  to  be  enjoyed  and 
appreciated  by  every  one.  The  question 
has  been  asked,  Went  the  people  get  tired 
of  motion  pictures?  The  universal  an- 
swer by  those  who  know  the  business  is, 
the  public  is  learning  every  day  to  better 
appreciate  the  scope  and  merit  of  motion 
pictures.  It  seems  the  more  they  patron- 
ize them  the  better  they  like  them.  It 
would  be  just  as  reasonable  to  believe  that 
the  public  would  tire  of  theatrical  perform- 
ances or  reading  books.  One  of  the  most 
prominent  reasons  for  the  continued  suc- 
cess of  motion  pictures  is  that  for  amuse- 
ment the  public  demands  something  new 
all  the  time. 

The  motion  picture  show  is  more  suc- 
cessful than  any  other  class  of  public 
amusement  in  affording  variety.  Another 
reason  for  the  success  of  the  motion  pic- 
ture is  because  of  the  exact  interpretation 
of  things  true  to  life.  Scenes  are  re- 
produced with  an  accuracy  that  cannot  be 
approached  by  any  kind  of  stage  setting. 
They  are  simply  true  to  nature. — Enter- 
prise, Ala.,  Ledger. 


WHY  NOT  TRY  PICTURES 

Theatres,  vaudeville  and  motion  picture 
shows  lure  men  and  women  away  from  the  art 
institute,  according  to  Charles  W.  Ames,  presi- 
dent. In  a  report  to  the  board  of  trustees  at 
the  annual  meeting  yesterday,  he  declared  that 
the  Brooklyn  plan  of  associate  membership  cost- 
ing $5,  and  entitling  the  holders  thereof  to  ex- 


tensive and  expensive  programs  of  lectures  and 
entertainments,  was  a  failure  in  St.  Paul.  Dar- 
ing the  first  year  2,220  such  memberships  were 
issued.  During  the  second  year  the  attendance 
was  so  small  and  receipts  so  disappointing  that 
the  program  was  cut  down  in  the  middle  of  the 
season,  and  still  the  loss  was  more  than  $5,000. 

"We  could  not  compete  with  all  the  theatres, 
vaudeville  and  musical  performances  and  motion 
picture  shows,"  Mr.  Ames  said,  "and  could  not 
afford  a  general  program  that  would  be  an  in- 
ducement to  associate  members  and  pay  the  ex- 
pense."— St.  Paul  Dispatch. 


NO  JUICE,  NO  SHOW. 

Manager  Vion  of  the  opera  house  was  one  of 
the  many  persons  who  was  considerably  "put 
out"  over  the  failure  of  the  electric  lights  last 
Saturday  night,  which  is  said  to  be  due  indirectly 
to  the  electric  storm.  Mr.  Vion  had  a  packed 
house  of  the  regular  patrons  at  his  motion  pic- 
ture show  which  has  proven  such  a  success.  As 
the  lights  failed  it  was  impossible  to  go  on  with 
the  show  and  after  waiting  some  time  for  a 
return  of  the  "juice,"  Mr.  Vion  made  the  an- 
nouncement that  he  would  give  every  person  his 
ticket  back  which  could  be  used  at  the  next 
show.  It  was  quite  a  loss  for  Manager  Vion 
to  sustain  but  nevertheless  he  took  it  good 
naturedly,  as  he  is  a  jolly  good  fellow  anyway 
and  made  the  best  of  the  situation. — New  Ca- 
naan (Ct.)  Advertiser. 


WANT  TO  COMBINE. 

An  agreement  has  been  signed  between  the 
management  of  the  new  Clem  Theatre,  Spokane, 
Wash.,  and  local  No.  185,  motion  picture  opera- 
tors' union,  by  which  members  of  the  latter  are 
to  be  employed  in  the  place. 

Efforts  are  now  being  made  to  bring  the 
membership  of  this  union  into  motion  picture 
machines  operators'  union  No.  235. 

EXCHANGES  COMRINE. 

The  Dixie  Film  Company,  of  New  Orleans,  of 
which  Mr.  H.  Fitchenberg  is  the  head,  has  com- 
bined with  the  Consolidated  Film  Company,  of 
Atlanta,  according  to  an  announcement. 

The  combine  will  have  no  effect  on  Fitchen- 
berg's  string  of  picture  theatres  in  New  Orleans. 


"STILL  ALARM"  MAKING  GOOD. 

Nearly  1,000  people  saw  "The  Still  Alarm" 
at  ti.e  Lyric  theatre  last  night,  and  it  is  the 
most  sensational  fire  play  ever  made  in  pictures* 
The  fire,  companies  responding  to  the  alarm,  the 
clanging  of  the  fire  gongs,  the  rushing  of  horses 
and  the  burning  building  made  it  a  photoplay 
long  to  be  remembered  and  the  Selig  Company 
is  to  be  congratulated  in  getting  out  such  a  mas- 
terpiece. Manager  Waters  had  so  many  requests 
to  repeat  the  film,  that  it  will  be  shown  again 
to-night  with  all  the  fire  effects,  and  one  new 
reel,  "The  Carrier  Pigeon,"  a  western  drama, 
par  excellence.  Above  all  don't  miss  "The  Stil! 
Alarm." — Corry  (Pa.)  "Evening  Journal." 


KEEP  THE  KIDDIES  OFF  THE  STREET. 

The  following  is  from  the  New  York  "World" 
and   shows  that  some  persons  appreciate  the 
fact  that  picture  shows  benefit  the  children: 
To  the  Editor  of  The  World: 

What  is  the  reason  the  ordinary  five-cent  moving 
picture  places  are  so  few  in  the  city  and.  that  others 
are  going  out  of  business? 

On  the  avenue  where  I  live  there  is  not  one  in 
sight  for  fully  thirty  blocks  and  the  streets  at  night 
are  full  of  children  and  mischievous  boys  who  could 
spend  their  time  in  these  places  instead  of  on  the 
streets.  There  are  plenty  of  ten-cent  moving-picture 
places,  but  the  poor  cannot  afford  this. 

Give  us  more  five-cent  moving  picture  places  if 
possible  by  having  the  license  fee  reduced.  They  are 
educative  instead  of  demoralizing.  CHAS.  D. 

New  York,  June  15. 


FUNNY  RETURN  OF  FILMS. 

On  June  17  Philip  Roenson,  the  proprietor  of 
a  motion  picture  theatre  at  257  Driggs  avenue, 
Brooklyn,  reported  the  theft  of  $400  worth  of 
motion  picture  films.  Roenson  declared  the 
theft  had  taken  place  while  he  was  changing 
cars  at  Greennoint  avenue  and  Manhattan,  op- 
posite the  local  police  station. 

The  B.  R.  T.  officials  at  the  Crosstown  barns 
notified  the  police  that  the  films  had  been  sent 
there.  Detective  Walker  investigated  and  found 
Koenson's  pronertv  intact. 

The  police  are  just  as  mystified  as  ever  as  to 
who  committed  the  theft  and  who  returned  the 
films.    Investigation  is  now  being  made. 
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The 
Mechanism  is 
Enclosed  in  a 
Dustproof 

Case 


DUST,  NOISE  AND  FLICKER 

ARE  ELIMINATED  IN 

ETHE    191  I    MODEL    ■  B 
dencrapH 

Which  is  the  SIMPLEST,  STRONGEST,  STEADIEST,  in  every  way 
the  most  SATISFACTORY  Projection  Device  on  the  Market 

Add  to  your  profits  by  saving  repair  bills  and  showing  a  better  picture  than 
your  opposition  does.    Write  to 

THE  EDENGRAPH  MFG.   CO.,     George  Kleine,  Pres.,  ne'w^^v 

LICENSED  BY  M.  P.  P.  CO. 

FOR  SALE  BY  ALL  DEALERS 


SUBSCRIBE  FOR  THE 


Moving  Picture  World 

The  only  untrammelled  weekly  trade  journal  in  the  field  presenting 
all  the  news  of  every  section  of  the  industry  without  fear  or  favor. 

Subscription  Price,  $3.00  Per  Year 

Canada,  $3.50        Foreign  Countries,  $4.00 


Publication  Office 


125  East  23d  Street 


New  York  City 


"Moving  Picture  World" 

125  East  23d  Street 


New  York,- 


191 


Enclosed  find  Three  Dollars  for  which  please  send  the  World  weekly  for  one  year.  Begin 
with—  Number. 
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The  Slides  the  au- 
dience look  and  wait 
for    are    made  by 

De  Witt  C.  Wheeler,  he. 

120  West  31st  St.       New  York  City 


The  Slides  that 
Please  the  Eyes 


Scott  &  Van  Altena's 

59  Pearl  Street,        New  York  City 


SONG  SLIDE  RELEASES 

Synopsis  of  Productions  by  the  Leading  Song  Slide 
Manufacturers 

RELEASED  THIS  WEEK. 
Scott  &  Van  Altena. 

"I'M  GOING  TO  STEAL  SOME  OTHER  FELLOW'S 
GIRL." — Words  by  Lew  Brown;  music  by  Albert 
Von  Tilzer;  published  by  Albert  Von  Tilzer,  New 
York.  A  song  with  a  very  catchy  melody  that  is 
sure  to  be  a  favorite.  A  set  of  slides  of  the  very 
latest  order,  including  many  features,  are  produced 
by  Scott  &  Van  Altena. 

"WHAT  IS  THE  USE  TO  REMEMBER,  WHEN  THE 
GIRL  YOU  REMEMBER  FORGETS."— Words  by  Ar- 
thur Longbrake;  music  by  Ed.  Edwards;  published 
by  Longbrake  &  Edwards,  Philadelphia.  A  song 
that  is  out  of  the  ordinary,  both  as  to  lyrics  and 
melody.  The  slides,  too,  are  very  much  out  of  the 
ordinary,  containing  some  clever  novelties  that  will 
surprise  even  those  who  are  familiar  with  this  firm's 
high  class  work.  This  is  a  set  every  exhibitor 
should  have. 

"I'LL  WAIT  FOR  YOU  TILL  THE  COWS  COME 
HOME."— Words  and  music  by  Thos.  S.  Allen;  pub- 
lished by  Daly,  Boston.  Now,  here's  the  set  for 
those  who  love  pastoral  scenery.  Country  life  is 
the  keynote  of  the  posing,  and  every  phase  of  that 
life  is  given.  It  is  a  set  rich  in  color  and  abound- 
ing in  the  beautiful. 

De  Witt  C.  Wheeler. 

"I'M  ALWAYS  HOME  ON  SUNDAY."— Words  by  Em- 
mett  J.  Welch;  music  by  Jos.  A.  Burkes  published 
by  Welch  &  Wilsky,  Philadelphia.  A  song  with  ex- 
ceptionally clever  and  humorous  lyrics.  Wheeler 
has  taken  full  advantage  of  the  humor  in  his  slides, 
producing  a  rip-roaring  set  of  slides  that  will  make 
a  hit  anywhere.  You  can't  beat  this  set  for  good 
solid  fun. 

"YOU'VE  GOT  THE  WRONG  NUMBER,  BUT  YOU'VE 
GOT  THE  RIGHT  GIRL."— Words  by  Arthur  J. 
Lamb;  music  by  Kerry  Mills;  published  bv  F.  A. 
Mills,  New  York.  Another  humorous  song  fully  up 
to  the  high  standard  of  these  two  well-known  au- 
thors. The  story  deals  with  confusion  on  the  tele- 
phone. Wheeler  has  produced  a  corking  set  of  slides 
with  numerous  telephone  novelties  and  other  effects 
that  will  provoke  great  mirth  in  the  audience.  This 
is  an  extremely  well  executed  set. 

"DOWN  IN  SUNSET  VALLEY."— Words  by  Dave 
Reed;  music  by  George  Christie;  published  by  M. 
Witmark  &  Sons,  New  York.  A  novelty  march  song 
of  marked  merit.  The  illustrations  are  beautifully 
posed  with  background  of  magnificent  grandeur. 
Gorgeous  valleys  are  seen  in  the  distance  and  ex- 
quisitely colored  flowers  are  in  abundance.  A  grand 
set. 

Devi  Company. 

"ON  A  JUNE-TIME  HONEYMOON"  and  "WAY  DOWN 
ON  SUNNY  TAMPA  BAY"  are  the  latest  efforts  of 
E.  Ray  Goetz  and  Melville  J.  Gideon.  The  Honey- 
moon song  has  a  bright  and  breezy  swing  that  is 
catching  on  immediately.  This  should  be  one  of 
Shapiro's  big  hits.    The  slides  are  very  elaborate. 

"WAY  DOWN  ON  TAMPA  BAY"  is  just  the  number 
that  you  have  been  waiting  for.  The  music  is  very 
soothing,  as  the  title  would  indicate,  and  the  lyrics 
are  up  to  the  Goetz  standard.  Much  care  has  been 
exercised  on  the  slides. 

Excelsior  Slide  Company. 

"BE  GOOD."— Words  by  Herman  Kahn;  music  by  Leo 

Friedman;  published  by  Leo  Friedman,  Chicago.  A 

snappy  song  with' a  lasting  air.    Slides   are  well 

executed  and  handsomely  colored. 
"FUSSY  DOLL." — Words  and  music  by  Rocco  Vocco; 

published  by  Carl  Laemmle  Music  Co.,  New  York. 

A  novelty  song  with  clever  lyrics  and  a  good  melody. 

Every  care  has  been  taken  to  produce  a  "winning" 

set  of  slides. 


A.  L.  Simpson. 

•  YOU'RE  THE  QUEEN  IN  THE  KINGDOM  OF  MY 
HEART."— Lyric  by  Lewis  Weslyn;  music  by  J:  E. 
Andino;  published  by  the  Musicians  Publishing  Co., 
New  York.  A  love  song  of  unusual  beauty.  This 
song  is  a  composition  of  true  tenderness  and  dignity 
and  will  soon  be  recognized  as  a  favorite  among  the 
general  public.  The  penetrating  and  lasting  charm 
of  its  air  will  be  felt  by  all.  This  set  of  slides  will 
undoubtedly  prove  a  great  winner  wherever  shown. 
The  coloring  in  this  set  is  laudable. 

"HONEY,  YOU  CAN  TURN  THE  WORLD  AROUND 
FOR  ME."— By  E.  Nattes;  published  by  the  Musi- 
cians Publishing  Co.,  New  York.  Another  hit  that 
is  certain  to  have  a  demand  of  the  widest  sort.  Un- 
doubtedly one  of  the  most  strikingly  melodious  num- 
bers that  has  ever  been  produced.  The  illustrations 
consist  of  several  charming  novelties,  which  makes 
the  set  an  extraordinary  one. 

RECENT  RELEASES. 
Scott  &  Van  Altena. 

'WHEN  THE  SUMMER  TIMES  COMES  'ROUND."— 
Words  and  music  by  Chas.  W.  Chandler;  published 
by  Joe  Morris  Music  Co. 

'I'M  CRAZY  'BOUT  THE  TURKEY  TROT."— Words 
by  Joe  Goodwin;  music  by  George  W.  Meyer;  pub- 
lished by  F.  B.  Haviland. 

T  MISS  YOU,  HONEY,  MISS  YOU  ALL  THE  TIME." 
— Written,  composed  and  published  by  Chas.  K.  Har- 
ris, New  York. 

WHEN  I'M  ALONE  I'M  LONESOME."— Words  and 
music  by  Irving  Berlin;  published  by  Ted  Snyder 
Co.,  New  York. 

'MARY,  I  LOVE  YOU."— Words  by  Archie  Fletcher; 
music  by  Harry  McNamara;  published  by  Jos.  Mor- 
ris Co.,  New  York. 

'LOVE  IS  THE  ONLY  THING  IN  LIFE." — Published 
by  J.  Fred  Helf  Co. 

'WHEN  THE  HEART'S  BEHIND  A  KISS."— Words 
by  Arthur  Longbrake;  music  by  Ed.  Edwards;  pub- 
lished by  Jos.  Morris  Co.,  Philadelphia. 

'DOWN  BY  THE  RIO  GRANDE."— Words  by  Al.  M. 
Herman;  music  by  Roy  H.  King;  published  by  Sem- 
inary Music  Co.,  New  York. 


De  Witt  C.  Wheeler. 

'MOTHER  MACHREE."— Words  by  Rida  Johnson 
Young;  music  by  Chauncey  Olcott  and  Ernest  R. 
Ball;  published  by  M.  Witmark  &  Sons. 

'THE  HARBOR  OF  LOVE."— Words  by  Earle  C. 
Jones;  music  by  Charlotte  Blake;  published  by  Je- 
rome H.  Remick  &  Co. 

'AT  SUNSET."— Words  by  Grace  E.  Snow;  music  by 
Harry  A.  Dinsmore;  published  by  the  Milburn  Music 
Pub.  Co. 

'GEE!  AIN'T  IT  GREAT  TO  BE  HOME."— Words  and 

music  by  Phil  Capwell;    published  by  Daly  Music 

Publisher,  Boston,  Mass. 
'PAWNEE   QUEEN."— Words    and    music    by  Grace 

Heller;  published  by  Ralph  H.  Beittel. 
'HONEY  LOU."— Words   by  Jack  Yellen;    music  by 

Geo.  L.  Cobb;  published  by  H.  C.  Waesner  &  Co., 

Buffalo,  N.  Y. 

KATIE  O'SULLIVAN."— Words  and  music  by  John 
B.  Gardner;  published  by  the  Gardner  Music  Pub. 
Co.,  Waterloo,  la. 
'IF  YOU  BELIEVE  IN  DREAMS.  SWEETHEART."— 
Words  by  Ole  Silas;  music  by  Samuel  Speck;  pub- 
lished by  Jerome  H.  Remick  &  Co. 


Levi  Company,  Inc. 

EVERY  MOMENT  YOU'RE  LONESOME,  I'M  LONE- 
SOME, TOO."— Words  by  B.  Grossman;  music  by  J. 
O.  Richmond;  published  by  Shapiro. 

TELL  ME  AGAIN  YOU  LOVE  ME."— Words  by  Ren 
Shields:  music  by  Bob  Yosco;  published  by  Shapiro. 
'GIVE  ME  YOUR  LOVE."— Words  by  McWatters  and 
Tyson;  music  by  Lewis-Bennett;  published  by  Sha- 
piro. 

'PARTNERS."— This  is  another  sentimental  song  that 
Is  bound  to  catch  on  immediately. 


"YESTERDAY  CARESSES."— Words  by  Bartley  Cas- 
tello;  music  by  Tom  Kelly;  published  by  Shapiro, 
New  York. 

"BABY  IS  CALLING  FOR  YOU."— Words  by  Robert 

Scott;  music  by  J.  M.  Wilcockson;  published  by  J. 

M.  Wilcockson  Music  Co.,  Hammond,  Ind. 
"GEE,  BUT  I'M  CRAZY  FOR  THE  SUMMER  TIME."— 

Words  and  music  by  James  A.  Brennan;  published 

by  O'Neil  &  Story,  Boston. 
"I  LOVE  YOU  BETTER  THAN  ANYONE  ELSE  EVER 

LOVED  YOU  BEFORE."— Words  by  Will  D.  Cobb; 

music  by  J.  Melville  Gideon;  published  by  Shapiro, 

New  York. 

Excelsior  Slide  Company. 

"I'M  DIPPY  FOR  A  DIP  IN  THE  OCEAN."— Published 
by  Carl  Laemmle  Music  Co.,  New  York. 

"LOVE  ME."— A  pathetic  love  ballad,  with  delightful 
sweet  music,  which  is  very  touching  and  pleasing  to 
the  ear. 

"I'M  COMING  HOME."— Words  by  Wm.  Tracy;  music 
by  Jas.  McGavisk;  published  by  J.  Fred  Helf  Co., 
New  York. 

"CHICKEN  REEL."— Words  by  Jos.  Mittenthal;  mu- 
sic by  Jos.  M.  Daly;  published  by  Daly  Music  Pub- 
lisher, Boston. 

"THE  ENTERTAINING  MAN."— Words  and  music  by 
Armstrong  &  Clark;  published  by  M.  Witmark  & 
Sons,  New  York. 

"THE  MORE  I  LIVE  THE  MORE  I  LOVE." — Words 
by  Arthur  J.  Lamb;  music  by  Gerald  Wilcox;  pub- 
lished by  Jos.  W.  Stern  &  Co.,  New  York. 

"DIXIE  DAISY  DEAR/'— Music  by  Henry  Lodge; 
words  by  Bert  Fitzgibbon;  published  by  M.  Witmark 
&  Sons,  New  York. 

"A  HEART  AND  A  ROSE."— Words  by  C.  M.  Debison; 
music  by  A.  J.  Holmes;  published  by  Holmes  Pub- 
lishing Co.,  Middletown,  N.  Y. 

A.  L.  Simpson. 

"WANTED:  A  HARP  LIKE  THE  ANGELS  PLAY."— 

Words  by  E.  B.  E.  Bessey;  music  by  J.  Fred  Helf; 

published  by  J.  Fred  Helf  Pub.  Co. 
"THE  G.  A.  R." — Words  by  Edgar  Selden;  music  by 

Newton  Alexander  and  James  Brady;  published  by 

Shapiro. 

"COLUMBIA,  THE  GEM  OF  THE  OCEAN." 
"THE   STAR   SPANGLED   BANNER."— The  National 
Anthem. 

"A  DREAM  OF  A  GARDEN  AND  YOU."— Words  by 
William  Carter;  music  by  H.  Renner  E.  Trautman; 
Published  by  the  Ideal  Music  Publishers,  New  York. 

"SEEMS  TO  ME  THE  WORLD  IS  SINGING  MAR- 
GUERITE."—By  Edmund  Lyons;  published  by  Ed- 
mund Lyons,  Peace  Dale,  R.  I. 

"CAN'T  YOU  TAKE  IT  BACK  AND  CHANGE  IT  FOR 
A  BOY?"— Words  and  music  by  Thurland  Chattaway; 
published  by  F.  B.  Haviland  Pub.  Co. 

"DEAR  OLD  SALLY."— By  Billy  Gaston  and  John  B. 
Lowitz;  published  by  Lowitz  &  Gaston,  New  York. 

'GIVE  ME  A  SHOVE.  I'M  FALLING  IN  LOVE."— 
Words  by  William  Tracey;  music  by  Jas.  McGavisk: 
published  by  J.  Fred  Helf  Pub.  Co. 


MIXED  SHOW  IN  LAWRENCE. 

Simon  Frankel  and  Michael  R.  Connolly  of 
this  city,  part  owners  of  the  Central  Square 
theatre  on  Union  street,  Lynn,  Mass.,  have  se- 
cured a  lease  of  the  big  Broadway  theatre  on 
Broadway,  Lawrence,  Mass.,  for  a  period  of  10 
years,  and  are  now  in  control  of  the  house.  The 
Broadway  is  one  of  the  finest  theatres  in  New 
England  outside  of  Boston.  The  front  is  similar 
in  design  to  the  Majestic  theatre,  Boston.  The 
house  has  a  seating  capacity  of  1,700.  Messrs. 
Frankel  and  Connolly  will  open  their  Lawrence 
house  with  vaudeville  of  the  highest  clasa  and 
daylight  pictures,  August  15. 
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Bulletin  Displays 

afford  opportunity  to  show  photographs  of 
plavs  or  actors.  Handsomely  finished  in 
oak,  brass  trimmings. 

Iron  pedestal  firmly  supports  display. 
Receptacles  provide  for  circulars  or  adver- 
tising matter.    Get  Special  Offer. 

H.  F.  FRASSE 

360  PEARL  ST.  BROOKLYN,  N.  Y. 


mmm*       r%  W  painted  for 

SCENERY  motion  picture  theatres 

FIRST  CLASS.  ARTISTIC  WORK  GUARANTEED 

P.  J.  DONIGAN  SCENIC  STUDIO 

416  S.  KEDZIE  AVE.,  CHICACO,  ILL. 


Announcement 

SLIDES 

Made  to  Order  in  One  Day. 

Price  50c-  each.  Regardless  of 
amount  of  wording  on  9lide.  We 
are  making  announcement  and  ad- 
vertising slides  for  over  500  Pic- 
ture and  Vaudeville  Theatres  in  the 
West  and  South.  Mail  us  your  or- 
ders, which  will  be  executed  same 
day  received. 

Aloe  Optical  Co. 

Slide  Makers 
513  Olive  St.    ST.  LOUIS,  MO 


Competition  cannot  touch  our  prices 

ADVERTISING  SLIDES 

We  are  originators  of  this  line. 
Slides  of  superior  quality  and 
attractiveness,  that  will  increase 
your  business. 

AlSO 

SONG  SLIDES 

Two  releases  weekly;  if  vou  want 
to  be  up  to  date,  GET  THEM, 

and 

ANNOUNCEMENT  SLIDES 

'Phone,  Call  or  Write 

EXCELSIOR  SLIDE  CO. 

61  West  14th  Street        New  York  City 

'Phone  4851  Chelsea 


TURNERS  DAHNKEN  inc) 

138  Eddy  St..  San  Francisco,  Cal. 

Largest  Exchange  on  the 

Pacific  Coast 
Pacific  Caast  Menta  far  the  Patha  Machine 


"RILVE  RLICHT" 

ALUMINUM  MOTION  PICTURE  CURTAIN 
EXTRAORDINARY  FEATURES 

are  Permanent  Brilliancy— Economy-Flex - 
ibility-Non-cracking-Safety-Strengtn 
Stnd  for  Circular 
RALPH  J.  GOLSEN  SUPPLY  CO. 
Dept.  F.         84  Wabash  A  venue, Chicago 


LANG'S  REWINDER  No.  2 

PRICE  $5.00  NET 
LANG  MANUFACTURING  CO. 

OLI AN,  NEW  YORK 

Send  for  latest  Catalogue 


HEADQUARTERS  FOR 

ASBESTOS 

Curtains  and  Picture  Rooths. 

irk,fe°tr  C.  W.  Trainer  Mfg.  Co., 

39  Pearl  Street,  BOSTON. 


Get  SIMPSON'S  CELEBRATED  SLIDES  for 

"Can't  You  Take  It  Back  and 
Change  It  For  a  Boy  ?" 

F.  B.  Haviland's  Great  Child  Song 
ALFRED  1.  SIMPSON,  Inc. 
113  W.  133nd  Street  New  York 


St.  Louis  Calcium  Light  Co. 

Established  1873. 

Oxygen  and  Hydrogen  Gas  furnished  in 
tanks  for  Stereopticon  and  Moving  Picture 
Machines  All  orders  to  any  part  of  the 
United  States  filled  promptly. 

516  Elm  St.,  ST.  LOUIS,  Mo.,  U.S.A. 


Films  for  Rent 

Cheapest  house  in  America. 
Save  money  by  doing  busi- 
ness with  us.  Free  Litho- 
graphs and  Songs. 

DIAMOND  FILM  CO. 

356  So.  Dearborn  St. 
Chicago,  III. 


Our  Improved  Repairs 

allow  us  to  give  S3  WORTH  FOR  SI. 

Larger  amounts  in  proportion 

LAVEZZI  MACHINE  WORKS 

2940  HERNDON  STREET  CHICAGO 


SPECIAL  NOTICE 

NONBREAKABLE 
LANTERN  SLIDES 

Don't  be  faked  by  would  be  origi- 
nal inventors  who  claim  they  are 
trying  to  manufacture  Xonbreak- 
able  Slides. 

Send  for  Catalog 

Mica  Nonbreakable  Slide  Co. 

2737  N.  Croskey  St.       Philadelphia,  Pa. 

SLIDES 

Yes.  Well,  here  we  are  again. 
The  same  old  story  in  the  same  old 
way.  $1.00  for  five  is  all  you  have 
to  pay.  10c.  to  be  adde'd  for  post- 
age. This  means  any  five  of  our 
stock  Announcement  Slides.  You 
may  beat  the  price,  but  you  can't 
beat  the  slides.  One  trial  will  make 
you  our  everlasting  customer.  So, 
if  you  are  not  willing  to  be  tied  up 
to  a  small  firm  doing  a  large  busi- 
ness, back  up. 

NIAGARA  SLIDE  COMPANY 

BOX  200  LOCKPORT,  N.  Y. 


Powers  Cameragraph  No.  5.  only 
$75.  Motion  Picture  Machines,  $35 
up.  Cineograph  with  Fire  Shutter. 
$55.  Carbons.  $1.50  per  100.  Tickets, 
10.000  for  $1.     All  supplies. 

GET  SUPPLEMENT  33  BARGAIN 
LIST.  MOTION  PICTURE  MACHINES 
WANTED. 

HARBACH  &.  CO. 

809  Filbert  St..   Phila..  Pa. 


AMONG  THE  EXHIBITORS. 

A  new  motion  picture  show  wil  be  located  at  Dalton, 
Ga.,  within  a  month.    The  capacity  will  be  200. 

Sam  Goin  and  the  local  band  of  Fitzgerald,  Ga., 
have  leased  an  unfinished  building  at  that  place  and 
will  run  it  as  a  covered  "airdome."  There  will  be 
plenty  of  music  to  play  the  pictures. 

The  Elton  theatre,  La  Grange,  Ga.,  has  a  balcony 
that  increases  the  capacity  of  the  house.  It  also  has 
a  violin  player,  making  it  a  three-piece  orchestra. 

Frank  Selden  has  leased  to  David  Pollack  and  others 
the  photoplay  theatre  at  58  Willett  street,  New  York. 
The  term  of  the  lease  is  for  four  years  and  eleven 
months  from  June  1. 

Harry  Sculthorpe,  owner  and  manager  of  the  High- 
lands auditorium,  Red  Bank,  N.  J.,  is  putting  up  a 
high  board  fence  around  a  large  lot  of  the  Highlands 
Realty  Company's  property  on  Bay  avenue  which  he 
will  use  as  an  open  air  theatre. 

M.  Rice  has  taken  out  a  building  permit  to  erect  a 
$10,000  moving  picture  theatre  on  Fond  du  Lac  ave- 
nue near  Twentieth  street,  Dallas,  Tex. 

A  building  is  to  be  erected  on  Springdale  avenue, 
Meriden,  Conn.,  for  Rocco  Salvatore.  It  will  be  used 
for  moving  picture  theatre  and  for  public  assemblies. 

Newburgh,  N.  Y.  still  adds  to  its  theatres,  and  a 
new  moving  picture  theatre  has  been  established  on 
South  Liberty  street. 

—The  Nickelodeon,  the  first  moving  picture  house  in 
Portsmouth.  Ohio,  has  closed  its  doors.  An  inventory 
is  being  taken  by  Manager  Thomas  and  the  place  will 
be  offered  for  sale.  Mr.  Thomas  has  a  lease  on  the 
room  till  August  1.  Until  the  last  six  months  the 
house  has  always  been  a  money-maker. 


Lou  Wittman  has  opened  an  airdome  at  Hamilton, 
Ohio.    Corrugated  iron  will  be  used  throughout. 

H.  C.  Willis,  of  Lyons.  Ga.,  contemplates  opening  a 
photoplay  theatre  at  Vidalia,  Ga. 

W.  H.  Woods  is  having  an  airdome  built  at  the 
corner  of  Fifth  avenue  and  Main  street,  Houston,  Tex. 

The  Majestic  Theatre,  which  was  bought  recently 
by  a  Richmond  syndicate,  was  closed  down  until 
extensive  improvements  have  been  made. 

Mr.  Arthur  McGeorge,  of  Haverstraw,  N.  Y.,  has 
moved  his  White  Star  moving  picture  show  to  Forest- 
ers' Hall,  Garnerville. 

Bids  are  being  received  for  the  construction  of  a 
new  photoplay  theatre  in  Fond  du  Lac  avenue,  Milwau- 
kee. The  house  will  be  conducted  by  Clara  Held. 
The  structure  will  be  36x100  feet  and  be  built  of 
enamel  brick  and  art  tiles. 

L.  D.  Cogswell  has  opened  a  moving  picture  show  in 
the  Lehan  building.  Council  Bluffs,  la. 

The  Airdome,  Rome,  Ga.,  opened  last  Monday 
night  with  "A  Tale  of  Two  Cities"  as  the  opening 
feature.  Cushioned  seats  sounds  a  note  of  luxury  in 
airdome  management. 

An  airdome  will  occupy  a  site  150x150  feet  on  the 
north  side  of  Delmar  avenue,  just  west  of  Hamilton 
avenue,  St.  Louis,  which  was  sold  by  the  Behann  In- 
vestment Co.  for  $90  a  front  foot. 

A  new  one-story  brick  photoplay  theatre  is  to  be 
built  on  Fulton  street,  Brooklyn,  N.  Y.,  for  Wm. 
Gleichman.  The  house  is  located  near  Howard  ave- 
nue. 

The  new  Marvel  theatre.  Frederick,  Md.,  replacing 
an  older  structure  of  the  same  name,  opened  last 
week. 


The  Art  Theatre,  of  Chatham,  N.  J.,  a  motion  pic- 
ture concern  which  has  been  in  operation  for  two 
months,  has  moved  to  Bashing  Ridge. 


A  NEW  VIRGINIA  CORPORATION. 

Criterion  Theatre  Corporation,  Norfolk,  Va.  In- 
corporators: M.  L.  Hofheimer,  president,  Richmond. 
Va.;  D.  S.  Hirschler,  vice-president,  Norfolk;  Earle  S. 
Gray,  secretary,  Norfolk.  Capital  sotck:  Maximum 
$100,000;  minimum,  $50,000.  Objects  and  purposes: 
Operate  a  theatre. 


STILL  AT  IT  IN  KANSAS. 

Pittsburg,  Kan.,  June  13. — Charged  with  a 
violation  of  the  Sunday  labor  law,  Frank  H. 
B'ailey,  resident  manager  of  a  picture  house  in 
Pittsburg,  Kans.,  was  arrested  here  on  a  com- 
plaint sworn  to  and  issued  by  W.  H.  Morris,  a 
deputy  county  attorney.  Bailey  was  arraigned 
in  a  justice  court  and  released  on  a  bond 
of  $100. 

He  will  demand  a  jury  trial  on  June  19, 
when  he  is  to  be  given  a  hearing.  Bailey's 
theatre  was  the  only  house  open  here  Sunday. 


THEATRE  FOR  SALE. 

5c.  Moving  Picture  Theatre,  well  equipped,  doing 
good  business.    For  particulars,  address 

HANLEY  &  MILLER. 

Michigan  City,  Ind. 
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NEW  FAITH 

JULY  3rd 

The  beauties  of  the  Christian 
Faith  are  taught  to  a  Roman 
unbeliever  by  a  self  sacrificing  slave 
girl.  She  wins  his  soul  with  his  love 
and  they  both  sacrifice  their  lives 
to  further  Christianity. 

Length  about  1000  feet 
Code  word,  Acerous 


WHITE  MEDICINE 
MAN 

INDEPENDENCE  DAY 
RELEASE 

An  original,  breezy,  western, 
Indian  comedy  for  Independence 
Day,  July  4th. 

Length  about  1000  feet 
Code,  Acetify 


Craven  Heart 

JULY  6th 

Another  crackerjack  fire  picture, 
teeming  with  thrilling  and  realistic 
incidents.  Better  than  the  "Still 
Alarm."  Be  sure  and  book  this 
masterpiece. 

Length  1000  feet 
Code  word,  Acosmism 


COMING 

A  SELIG  MASTERPIECE 

TWO  ORPHANJ 

In  three  reels.    Produced  from  Kate  Claxton's  authorized 
version.    Watch  for  release  date. 


COMING 

SELIG  TAKES  PART  IN  THE  HEALTH  CRUSADE 

iWAT     THE  F"I_Y 

Watch  for  it.       Book  it. 
Funniest  film  in  years. 


Last  4  Weeks'  Productions  of  Licensed  Film  Makers— July  ! 


Date. 

June  12 
June  15 
June  19 
June  19 
June  22 
June  26 
June  29 
July  3 
July  3 
July  6 


BIOGRAPH  CO. 

Subject. 


Enoch  Arden,  Part  I.  . 
Enoch  Arden,  Part  II. 

Bearded  Youth  

The  Delayed  Proposal  . 
The  Primal  Call   


Class.  Feet, 
length. 


998 
999 
484 
511 
997 

Her    Sacrifice   Drama  99.8 

Fighting   Blood   Drama  1,000 

The  Wonderful   Eye  Comedy  495 

Stubbs'  New  Servants  Comedy  501 

The  Thief  and  the  Girl  Drama  999 


.  .  Drama 
.  .Drama 
.Comedy 
.Comedy 
.  .Drama 


June  13 
June  14 
June  14 
June  16 
June  20 
June  21 
June  21 
June  23 
June  27 
June  28 
June  30 
July  4 
July  5 
July  5 
July  7 


June  14 
June  17 
June  20 
June  20 
June  24 
June  27 
June  30 
July  1 
July  4 
July  4 
July  7 
July  8 


THOMAS  A.  EDISON,  INC. 

Her  Brother's  Photograph  Drama 

Heroes  Three   Comedy 

Mistakes  Will  Happen   Comedy 

Van  Bibber's  Experiment  Drama 

The  Thoroughbred   Drama 

A  Cure  for  Dyspepsia  Comedy 

A  Comedy  of  Understanding  Comedy 

His  Misjudgment   Drama 

The  Crusader   Drama 

How  Willie  Raised  Tobacco  Comedy 

The  Star  Spangled  Banner  Drama 

The  Price  of  a  Man  Drama 

Trading  His  Mother  Drama 

Polish   and   Pie  Comedy 

The  Crucial  Test  Drama 


ESSANAY  CO. 

The  World's  Most  Daring  Drivers. Sporting 

The  Tribe's  Penalty  Drama 

She  Got  the  Money  Comedy 

The  Cat  Came  Back  Comedy 

The  Hidden   Mine  Drama 

The  Baseball  Star  from  Bingville.  .Comedy 

The  Old  Man's  Folly  Drama 

The  Sheriff's  Brother   Drama 

Swat  the  Fly  Comedy 

A  Hungry  Pair   Comedy 

Subject  not  reported. 
Subject  not  reported. 


r,OIKI 
500 
500 
1,000 
1,000 
750 
250 
1,000 
1  .OOO 
1,000 
1,000 
1,000 
500 

500 
1 ,000 


l,00o 
1,000 
580 
400 
1,000 
1,000 
1 ,000 
1,000 
472 
5L'S 


GAUMONT. 

June  13   Jimmie.  the  Insurance  Agent  Comedy  640 

June  13   The  City  of  Florence,  Italy  Travel  360 

June  17   The   King's   Daughter  Drama  1,000 

June  20   His  Leap  to  Liberty  Drama  648 

June  20  Jiggers  Buys  a  Watch  Comedy  337 

June  24  The  Ransom   Drama  980 

June  27   Village  Gossip   Drama  1,000 

July   1  Jlmmie's  Trick   Comedy  300 


July  1 

July  4 

July  4 

July  8 


Subject  Class.  Feet, 

length. 

An  Oasis  in  the  Sahara  Desert  Travel  700 

Saving  the  Standard  Drama  835 

The  Cuttle  Fish  Educational  165 

A  Village  King  Lear  Drama  1,010 


KALEM  CO. 

June  14   Money  in  the  Bank  Comedy  960 

June  16   The  Railroad  Raiders  of  '62  Drama  1,000 

June  21   A  Mexican  Rose  Garden  Drama  1,010 

June  23   Lean  Wolf's  End   Drama  980 

June  26   Juarez  After  the  Battle  Educ.  1,000 

June  28   The  Jollier   Comedy  995 

June  30   The  Little  Soldier  of  '64  Drama  940 

July  3   A  Cattle  Herder's  Romance  Drama  1,000 

July   5   The   New   Cook  Comedy  990 

July   7  To  the  Aid  of  Stonewall  Jackson .. Drama  1,005 


June  12 
June  12 
June  15 
June  19 
June  22 
June  20 
June  26 
June  29 
July  1 
July  3 
July  3 
July  6 
July  8 


IA7BIN  MFG.  CO. 

The  Cook   Comedy 

Athletic  Carnival   .Sporting 

Duke  de  Ribbon  Counter  Comedy 

The  Indian's  Sacrifice   Drama 

Higginses  vs.  Judsons  Comedy 

How  the   Story  Grew  Comedy 

The  Sleepy  Tramps   Comedy 

Rescued  in  Time  Drama 

The  Little  Rebel   Drama 

His  Birthday   Drama 

Foxy  Izzy   Comedy 

The  Snake  Bite   Drama 

Always  A  Way  Comedy 


400 
1,000 
l  ,<ioo 

1,000 

600 
400 
1,000 
1,000 


ME  LIES. 


June  15  When  the  Tables  Turned  Comedy  1,000 

June  22  The  Kiss  of  Mary  Jane  Drama  1,000 

June  29  The  Honor  of  the  Flag  Drama  1,000 

July   6  The  Great  Heart  of  the  West  Drama  1,000 


June  12 
June  12 
June  14 
June  14 
June  16 
June  17 
June  19 
June  19 
June  19 
June  21 
June  23 
June  23 
June  24 


PATHE  PRERE8. 

The  Power  and  the  Glory  Drama 

Hawkins  and  His  Dogs  Vaud 

There's  a  Woman  in  Town  Comedy 

Hippopotamus  Hunt  Sporting 

Faust   Opera 

The   Society   Girl   and   the  Gypsy. Drama 

Off  the  Cliff   Drama 

Max   Comes   Home  Comedy 

Winter  Sports  at  Lucerne  Sporting 

For  the  Squaw   Drama 

Tabarin's  Wife   Drama 

Volendam  Holland   Travel 

Old  Indian  Days  Drama 


764 
203 
564 
423 

1.050 

1,000 
371 
456 
164 

1,000 
676 
300 

1,000 


Date. 

June  26 
June  26 
June  28 
June  29 
June  29 
June  30 
June  30 
July  1 
July  3 
July  5 
July  5 
July  6 
July  7 
July  7 
July  7 
July  8 


June  12 
June  13 
June  15 
June  19 
June  20 
June  22 
June  26 
June  26 
June  27 
June  29 
July  3 
July  4 
July  6 


Subject.                                 Class.  Feet 
lencth. 

Sublime   Pardon   Drama  804 

Transportation    in    Siam  Travel  184 

The  Stepsisters   Drama  932 

The  Passing  of  Dappled  Fawn  Drama  680 

Tin  Mines  and  Foundry  in  Malacca.  .Indus.  320 

The  Russian  Gypsy   Drama  512 

The  Water  Beetle  and  Its  Young  Educ.  426 

A  Mother  and  Sons  of  '76  Drama  1,000 

Washington   Relices   Historical  1,000 

A  Bald  Lie   Comedy  413 

Birds  in  the  Nests  Educational  462 

An  Indian's  Pride   Drama  1,000 

Along  the  Danube   Travel  459 

Chinese  Potteries   Industrial  490 

Obedient  Limbs   Trick  171 

Waiting   Drama  1,000 


SELIG  POLYSCOPE  CO. 

Ten  Nights  in  a  Bar  Room,  Part  1.  Drama 
Ten  Nights  in  a  Bar  Room,  Part  II. Drama 

The  Novice   Drama 

The   Mission   Worker  Drama 

Range  Pals   Drama 

Told  In  the  Sierras  Drama 

The  Reporter   Educ.  \ 

Scenes  from  Our  Navy  Comedy  / 

A  Sacrifice  to  Civilization  Drama 

The  New  Editor   Comedy 

The  New  Faith  Drama 

The  White  Medicine  Man  Comedy 

A  Craven  Heart  Drama 


1,000 
1 .000 
1.000 
1,000 
1,000 
1,000 

1.000 
1,000 
1,001 

i  m 

1,000 
1,000 


URBAN-EOLTPSB. 


June  14  Falstaft   Comedy  1,000 

June  21   Avenged   Drama  1,000 

June  28   The  Taming  of  the  Shrew  Comedy  1,000 

July   5   Ancient  and  Modern  Lands  Travel 

July   5   Boys  Will   Be  Boys  Comedy  470 


June  13 
June  16 
June  17 
June  20 
June  23 
June  24 
June  24 
June  27 
June  28 
June  30 
July  1 
July  4 
July  5 
July  7 
July  8 


VTTAGRAPH  CO. 

The  Trapper's  Daughter   Drama 

Proving  His  Love  Drama 

Teaching  McFadden  to  Waltz..  ..Comedy 

The  Stumbling  Block   Comedy 

The  Sleepwalker   Drama 

Barriers  Burned  Away  Drama 

Two  Overcoats   Comedy 

The  Quaker  Mother  Drama 

Courage   of    Sorts  Drama 

The  Battle  Hymn  of  the  Republic.  .Drama 

Tested  by  the  Flag  Drama 

The  Latent  Spark  Drama 

In  Northern  Forests   Drama 

The  Woes  of  a  Wealthy  Widow  Comedy 

Snow  Bound  With  a  Woman  Hater. Drama 


1 .001 
1,000 
1.000 
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VI  TAG  HAPH. 
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A  QUAKER  MOTHER" 


AN  EMOTIONAL  DRAMA  TUESDAY,  JUNE  27th 

Any  one  who  has  ever  had  a  mother  will  ^rasp  the  influence  she  exercises  for  good. 


"Courage  of 
Sorts" 

A  VITAGRAPH  WESTERN  PORTRAYAL 
WEDNESDAY,  JUNE  28th 


"As  ye  have  done  it  unto  one  of  these,  my  little 
ones,  even  so  ye  have  done  it  unto  me."  The  good 
deed  of  a  physician;  he  chooses  duty  instead  of 
liberty  and  saves  a  child  from  death. 


"The  Battle  Hymn  of  the  Republic" 

PATRIOTIC  AND  SPECTACULAR  FRIDAY,  JUNE  30th 

Rally  round  the  Nation's  throne  of  Patriotism  and  behold  this  spirited  and  inspired  picture. 


TESTED  BY  THE  FLAG 


99 


A  DRAMA  OF  LOVE  AND  WAR 


SATURDAY,  JULY  1st 


This  will  test  vour  theatres  to  the  limit  and  reach  the  heart  of  every  Nation.    Everv  one  loves  a  soldier  and  a  love: 


NEXT 
WEEK 


"THE  LATENT  SPARK" 

"IN  NORTHERN  FORESTS" 

"THE  WOES  OF  A  WEALTHY  WIDOW" 

"SNOW  BOUND  WITH  A  WOMAN  HATER' 


A  Comedy  Drama  Tuesday,  July  4th 

A  Story  of  the  Northwest,  Wednesday,  July  5th 
A  Comedy  Friday,  July  7th 

A  Comedy  Drama  Saturday,  July  8th 


Photos  of  Vitagraph  Players,  7x9  inches,  ready  for  framing,  20c.  each,  $2.00  the  dozen.    Do  you 
get  the  Vitagraph  Posters  with  the  descriptions  of  the  pictures  on  them  ? 


THE  VITAGRAPH  CO.  OF  AMERICA 


i  NEW  YORK.  116  Nassau  Street 

J         CHICAGO,  64  W.  Randolph  Street 

1  LONDON,  25  Cecil  Court 

t  PARIS,  15  Rue  Sainte-Cecile 


PATHfc  FRERES 


FILMS 


GREAT  45?  JULY  FILM 

WASHINGTON 
RELICS 

(ABOUT    IOOO  FEET) 

SOMETHING  NEW  IN  THE  MOTION  PICTURE  FIELD 
PICTURES  NEVER  SHOWN  ON  THE  SCREEN  BEFORE 

Washington's  birthplace  at  Wakefield,  on  the  Potomac,  Alexandria,  Va.,  the  town  he 
helped  to  survey  when  he  was  16  years  old;  Old  Christ  Church,  where  he  worshiped ; 
Carlyle  House,  where  he  received  his  Commission  as  Major  in  the  British  Army; 
his  Headquarters  at  Valley  Forge,  and  other  scenes  at  this  spot  where  the  little  Conti- 
nental Army  went  through  such  horrors  of  starvation  and  cold.  Independence  Hall, 
Philadelphia,  where  he  received  his  Commission  as  Commander  in  Chief.  Betsy  Ross's 
house,  where  he,  in  company  with  two  other  gentlemen,  received  the  first  flag  of  the 
Union.  Yorktown,  where  he  accomplished  the  unprecedented  victory  and  received  the 
surrender  of  Cornwallis.  The  remains  of  the  house  where  he  spent  his  honeymoon. 
Pictures  of  his  swords,  uniform  and  revolutionary  camp-kit.  Some  of  his  letters,  show- 
ing his  signature,  and  his  magnificent  home,  Mt.  Vernon,  on  the  Potomac,  to  which 
he  retired  to  private  life,  and  finally  his  simple  but  stately  tomb.  The  film  ends 
with  a  picture  of  Washington  and  the  flag  in  colors  and  makes  a  unique  and  absolutely 
unsurpassed  picture  for  a  4th  of  July  celebration. 

Book  This  if  You  Want  a  Winner 
The  Papers  in  Your  Town  Will  Boost  It 

RELEASED  MONDAY,  JULY  3rd 
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